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saqarTvelos erovnul muzeumSi dacul istoriuli 
mniSvnelobisa da maRalmxatvruli Rirebulebis 

mqone koleqciebs Soris erT-erTi TvalsaCino adgili 
ukavia dekoratiul- gamoyenebiTi xelovnebis SesaniSnav 
nimuSebs – maraoebs. marao yovel epoqaSi nebismieri so-
cialuri warmomavlobis qalisTvis warmoadgenda yve-
laze sayvarel, sasiamovno, misaReb aqsesuars da asaxavda 
Sesabamis istoriul viTarebas.

maraos saxelwodeba momdinareobs laTinuri sityvi-
dan ventus, vanus da niSnavs saxis, yelis dasaniavebels, 
sagrilebels. sxvadasxva qveyanaSi maraos sxvadasxva saxe-
li hqvia: ruseTSi веер (овеять, вять, веялка-daberva, qrola, 
daniaveba), опахало (frinvelis bumbulisa da frTebisgan 
damzadebuli farTo gasaSleli marao), germaniaSi – fächer, 
safrangeTSi – éventail, espaneTSi – abanico, inglisSi – fan, 
ita liaSi – ventaglio da sxva.

Zveli civilizaciis qveynebSi maraos damkvidreba yo-
faSi da misi etapobrivi ganviTareba am qveynebis bunebriv 
pirobebs emyareboda. dasabamidan dRemde srulyofili 
warmodgenis Sesaqmnelad da zogadi evoluciuri proce-
sebis warmosaCenad Soreul warsulSi mogviwevs mogzau-
roba, radganac, rogorc maraos istoriis sakiTxebze mo-
muSave mecnierebi adastureben, misi Seqmnis idea Caisaxa 
uZveles droSi cxeli klimatis mqone aRmosavleTis qvey-
nebSi. am qveynis mcxovreblebma pirvelebma gamoiyenes xis 
totebi, palmisa da lotosis mozrdili foTlebi, frin-
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velTa frTebis kona mcxunvare mzisgan saxis dasacavad, 
Tu Semawuxebeli mwerebis mosagerieblad xelovnuri sios 
gamowvevisa da daniavebis mizniT.

istoriam Semogvinaxa araerTi saintereso cnoba Zvel 
qveynebSi gavrcelebuli maraos formebisa da misi sim-
boluri daniSnulebis Sesaxeb.

egviptis faraon tutanxamonis (Zv.w.1400- 1392) akl-
damaSi napovn xelovnebis brwyinvale nimuSebs Sorisaa 
xis naxevarwriuli marao, romelsac SemorCenili hqonia 
siraqlemis frTis narCenebi. Zvel egvipteSi marao miiC-
neoda faraonebis sidiadis atributad, maRali Rirsebisa 
da bednierebis niSnad, Zalauflebisa da samoTxis sim-
bolod, saTayvanebel nivTad. Zveli egviptis ukanaskneli 
dedofali kleopatra (Zv.w.69- 30) nilosis napirze yofni-
sas didebuli maraoTi igrilebda saxes.

maraos motrfialeni yofilan Zveli berZnebic, rom-
lebic amzadebdnen xis totebis, Wadrisa da lotosis fo-
Tlebisgan, aseve mownul maraoebs. amgvar maraoebs didi 
adgili ukavia antikuri vazebis moxatulobaSi. es ki saSu-
alebas gvaZlevs vimsjeloT aristokratTa yofaSi sarke-
sa da qolgasTan erTad gamoyenebuli maraoebis formaTa 
nairgvarobaze. Zveli berZnuli miTologiis mixedviT, 
maraom SeaRwia RmerTebis samyofel olimpis mTazec. 
marao siyvarulisa da silamazis qalRmerT afrodites 
aqsesuarTa Sorisaa. ax. w. V saukuneSi berZeni qalebi upi-
ratesobas farSavangis frTis rapidions (rhipidium) ani-
Webdnen.

romaelebSi etruskebidan (italiis uZvelesi mosaxleo-
ba) gavrcelda xis da Zvlis ConCxze didi zomis foTle-
biTa da farSavangis frTebiT gawyobili grZeltariani 
marao flabelumi(flabellum), romliTac axalgazrda monebi 
(flabellifer) uniavebdnen TavianT batonebs dRisiT da RamiT. 
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isini, specialurad, gansazRvruli drois manZilze eu-
flebodnen maraos graciozulad da moxerxebulad gamo-
yenebas. aseve cnobilia Zvirfasi xisa da spilos Zvlisgan 
damzadebuli mcire zomis marao tabelae, romelsac ro-
maeli axalgazrdebi etanebodnen. 

sxvadasxva qveynebSi Catarebuli kvleva -Ziebis miuxe-
davad, mecnierTa Soris arsebul gansxvavebul mosazre-
baTa gamo dRemde ver xerxdeba maraos warmoSobis zusti 
TariRis dadgena. mis samSoblod ki yvela CineTs miiC-
nevs. uZvelesi Cinuri gadmocemiT, pirveli marao Seqmna 
qaris RvTaebam, romelmac igi Semdeg aCuqa gansacdelSi 
Cavardnil xalxs maTdami TanagrZnobis, gulSematkivro-
bisa da mZime mdgomareobis Sesamsubuqeblad. jadosnuri 
maraoTi maT SeeZloT qalRmerTis gamoZaxeba daxmarebis 
saTxovnelad. 

SeZlebulTa saflavebSi aRmoCenili uZvelesi fr-
Tis, brinjaos nawarmsa da saxviTi xelovnebis Zeglebze 
amokveTili grZeltariani maraoebis analizis safuZvelze 
varaudoben, rom CineTSi marao gaCnda Zv. w. VIII- II saukune-
ebSi jousa da jangos mmarTvelobis periodSi(Zv.w.770-
 221). es iyo didi zomis lotosis foTlisa da frinvelis 
frTis xistariani myari sagrilebeli.

CineTSi qaRaldis warmoebis Casaxvam (ax.w. I s.) xeli 
Seuwyo maraos adreuli saxeobis  xistariani, didi zomis, 
mrgvali formis qaRaldis sagrilebelis, anu utivas Seq-
mnas, romelic mflobelis Zlierebis, avtoritetulobisa 
da samefo Rirsebis maCvenebeli gaxda.

suisa da tanis dinastiebis dros(ax.w. 581- 618, 618- 907) 
Sinaomebis dasrulebam xeli Seuwyo qveyanaSi kulturis 
yvela dargis ayvavebas, ganviTarda dazguri ferwera. qa-
Raldis, lerwmisa da lotosis maraoebi Secvala xisa da 
bambukis mrgval da ovalur ConCxze gadakruli qaRaldi-
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sa da abreSumis qsovilgadaWimulma maraoebma, romle-
bzec gamosaxuli iyo yofis amsaxveli detalebi.

sunisa da iuanis mmarTvelobis periodSi (ax.w. 960 -1279, 
1279-1368) ferwerisa da gansakuTrebiT dekoratiul-
gamoyenebiTi xelovnebis aRmavlobis Sedegad CineTSi 
pirvelad damzadda dasakeci marao, romelic kidev ufro 
srulyofili gaxda minisa da cinis dinastiebis(ax.w.1368-
1644,1644- 1911)dros. literatorebisa da mxatvrebis wya-
lobiT Cinuri dasakeci marao SesaniSnav, popularul da 
daxvewil mxatvrul nakeTobad iqca saimperatoro karze.

ConCxis firfitebad gamoiyeneboda spilos Zvali, 
cxovelis rqa, sandalozi, bambuki; mosarTavad – oqro, 
nef riti, kus javSani. firfitebs amSvenebda cnobili 
ostat -graviorebis mier lamazad amokveTili ornamente-
bi. sa xelovani fermwerebi qaRaldisa da abreSumis qso-
vilze xatavdnen Citebs, mdinareebs, yvavilebs, frinve-
lebs, cxovelebs, adamianis portretebs, miTologiur 
scenebs. lamaz aqsesuars amzadebdnen calobiT. ori erT-
nairi nimuSi ar arsebobda. imperatori maraos Cuqnida Ta-
vis Tayvanismcemlebsa da warCinebul moxeleebs.

XVIII saukuneSi Cineli ostatebi adgilobrivi 
moTxovnilebis dakmayofilebis garda amzadebdnen 
mravalferovan maraoebs specialurad dasavleTis 
qveynebisTvis, evropuli gemovnebisa da xasiaTis gaT-
valiswinebiT. garda amisa, maraoebis erTi nawili gankuT-
vnili iyo saCuqrebisTvis. jer kidev VII saukuneSi Cinuri 
marao miurTmeviaT iaponiis imperatorisTvis. cinis di-
nastiis erT -erT imperators inglisis samefo karisTvis 
saCuqrad gadaucia ZvirfaseulobiT Semkuli araCveu-
lebrivad lamazi formis 240 cali marao, 1804 wels ki Ci-
nel elCs napoleonisTvis miuZRvnia Zvirfasi marao im-
peratorad kurTxevasTan dakavSirebiT.
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rogorc Cans, maraom ganviTarebis mravalsaukunovani 
gza gaiara da brwyinvale aRiarebac moipova. mis Sesaq-
mnelad gamoyenebuli mxatvruli ostatobisa da unaris 
wyalobiT marao swrafad gadaiqca uzado da Zvirad Rire-
bul nivTad, gamagrilebeli saSualebidan xelisuflebis, 
Zalauflebis, SeZlebis, avtoritetulobisa da mefuri 
Rirsebis simbolod. qalis tualetis am elementSi Serw-
ymulia garegnuli silamaze, forma, feri, ornamentaciis 
originaluri stili, romelic icvleboda ekonomikuri 
wyobis, cxovrebis wesis, modis cvalebadobasa da yofaSi 
axali movlenebis gaCenasTan erTad.

CineTsa da iaponiaSi dRemde amayoben maraos kultu-
riT. CineTSi yovelwliurad noembris bolos gamarTul 
maraos dResaswaulze megobrebi da axloblebi sikeTisa 
da bednierebis niSnad erTmaneTs Cuqnian maraoebs.

CineTis Semdeg maraos warmoebis uZvelesi tradiciebiT 
cnobilia iaponia, sadac fufunebis sagnad aRiarebuli es 
lamazi aqsesuari yovelTvis miiCneoda qveynis kulturis 
erT- erT mniSvnelovan monapovrad, tradiciuli kosti-
umis ganuyofel da mniSvnelovan elementad. 

iaponelebi Tvalyurs adevnebdnen TavianTi qveynis 
teritoriaze sxvadasxva misiiT mivlinebul maraoTi aR-
Wurvil Cinel didebulebs da did interess iCendnen pi-
radi moxmarebis am metad moxerxebuli da lamazi aqsesu-
arisadmi, romlis damzadebis teqnologia maTTvis jer 
kidev ucnobi iyo. am lamazi, aucilebeli da praqtikuli 
nivTisadmi Zlierma swrafvam farTo gza gauxsna CineTi-
dan iaponiaSi maraos Setanis SesaZleblobas. 

swored amis gamo, Cinuri kulturis zogierTi iapone-
li Tayvanismcemeli iziarebda Sexedulebas uZvelesi 
droidanve maraos CineTidan Setanis Sesaxeb. imperator 
iuriakus mmarTvelobis wlebSi (ax.w. 457- 479) iaponiaSi 
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didi popularobiT sargeblobda Cinuri warmoebis abre-
Sumis qsovilisa da qaRaldis maraoebi.

VII saukuneSi iaponiaSi pirvelad gamoigones dasakeci 
marao, romelic CineTSi X saukuneSi dainerga. xisa da Zv-
lis moCuqurTmebul Txel firfitebze gadaWimuli iyo 
qaRaldi da abreSumis qsovili, romelsac amSvenebda 
sadafisa da kus javSnis rqovani firfitebi.

narasa da xeianis mmarTvelobis periodSi (794- 1185) 
kulturisa da yofis nivTebTan erTad Cinelebisgan gad-
moiRes xisgan damzadebuli ovaluri formis marao uti-
va. abreSumis qsovilisa da specialuri qaRaldis ekrani 
moxatuli iyo iaponuri sinamdvilidan aRebuli axali, 
rTuli da daxvewili mxatvruli siuJetebiT. kamakurasa 
da muromaCis mmarTvelobisas (1185- 1333, 1133 -1568) utiva 
warmoadgenda yoveldRiuri moTxovnilebis nivTs yvela 
wodebis warmomadgenlis, msaxiobebis, geiSaTa da sumos 
moWidaveebisTvis. niWieri iaponeli ostatebis mier Seqm-
nil gansxvavebuli siuJetebisa da motivebis kompozicieb-
Si gamoyenebuli iyo adamianTa saxeebi, yvavilebi, Citebi, 
yvelanairi Janruli scenebi. iaponiis mosaxleobis um-
ravlesoba dRe sac utivas iyenebs, romlis niadagzec aR-
mocenda rkinis firfitebisgan damzadebuli sabrZolo 
marao gunbai.

droTa ganmavlobaSi, mzisgan damcavi qolgis SemoRe-
basTan erTad, iaponelma ostatebma Secvales, gaaum-
jobeses, gaaTanamedroves da srulyves maraos forma da 
modeli. VII -XIII saukuneebSi brinjaos, spilos Zvlis, san-
dalozis xis, sadafis, kus javSnis, oqrosa da vercxlis 
gamoyenebiT Seqmnes SedarebiT rTuli konstruqciuli 
agebulebis, daxvewilobiT gamorCeuli pirveli dasakeci 
marao sensu, romelic Semdeg (X s.) gadaiRes Cinelebma. 
erT -erTi iaponuri legendis mixedviT, tenjis dros (661 -
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-671) maraos damzadebis surviliT Sepyrobil cnobis-
moyvare ostats Ramuras frTebze dakvirvebis Sedegad 
Seuqmnia dasakeci marao.

 saukeTeso jiSis xisgan (sandalozi, iaponuri ke-
dari, bambuki) damzadebuli ovaluri, naxevarwriuli da 
kvadratuli formis ConCxze gadakruli daplisuli abre-
Sumis qsovili, pergamenti an specialuri qaRaldi orive 
mxridan moxatuli iyo tradiciuli motivebiT, lamazi ka-
ligrafiiT werdnen iaponuri simRerebis, Cinuri leqsebis 
Semoklebul teqstebs. damcavi firfitebis Sesamkobad 
iyenebdnen inkrustacias, kveTas, CuqurTmas, mooqroebas.

 X saukuneSi sensu gadaiqca dekoratiul- gamoyenebiTi 
xelovnebis erT -erT SesaniSnav nimuSad. msubuqi da 
lamazi marao popularuli gaxda imperatoris ojaxis 
wevrebs Soris, mocekvaveebSi, msaxiobebSi, tradiciul 
cere moniebze, miiCneoda saukeTeso saaxalwlo saCuqrad. 
iaponuri nacionaluri kostiumis erT-erTi mniS-
vnelovani elementi-marao siZlierisa da simdidris sim-
bolo gaxda.

 sxva qveynebTan SedarebiT, iaponiaSi da koreaSi 
ZiriTadi daniSnulebis garda maraos sxva datvirTvac 
hqonda. Zneli warmosadgenia, magram faqtia, rom am qvey-
nebSi samefo sasaxlis wevrebi da didebulebi lamaz da 
moxdenil maraos Tavdacvis iaraRadac iyenebdnen. gan-
sakuTrebiT mas Semdeg, rac daqiravebuli mkvlelebi-
sgan mosalodneli Tavdasxmis SiSiT sasaxleSi aikrZala 
civi iaraRis gamoyeneba. specialuri jiSis xis firfite-
bze gadakruli feradi saRebavebiT moxatuli umaRlesi 
xarisxis abreSumis qsovilisa da egzotikuri Citebis bum-
buliT Semkuli sabrZolo dasakeci marao – abjari tes-
eni (rkinis marao) gaxda Zveli iaponuri da koreuli sa-
brZolo xelovnebisa da Tavdacvis yvelaze moxerxebuli 
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da popularuli iaraRi. igi gamoiyeneboda brZolis velze 
an calkeuli Setakebebisas, sxvadasxva brZanebisa da sig-
nalis gadasacemad. maraos nakecebsa da damcav firfite-
bze ganTavsebuli danis basri pirebi am maraos gaSlisas 
moZraobdnen. sabrZolo maraos moxmareba did praqtikul 
codnasa da gamocdilebas moiTxovda. dartyma xdeboda 
swrafad, sxeulis yvelaze mgrZnobiare wertilebSi (mux-
lis qveda da zeda nawilebi, majis, terfis, zurgis, iday-
visa da wvivis midamoebi), ris Sedegad mowina aRmdeges 
uziandeboda saxe, sxeuli, kargavda grZnobas, wonasworo-
bas, orientacias. dartyma iwvevda droebiT damblasac. 
zogjer nakecebSi malavdnen Sxams mcire zomis parke-
biT, romelic maraos gaxsnis dros ixeoda, iwvevda mowi-
naaRmdegis sibrmavesa da sikvdilsac ki. teseni sakmaod 
cnobili iyo CineTSic. XIX saukunis Sua wlebamde teseni 
miiCneoda iaponeli mxedarTmTavrebis, samuraebisa da 
jariskacebis mudmiv sabrZolo atributad, samxedro Za-
lauflebis simbolod. moxerxebul, msubuq, mcire zomis 
am sabrZolo iaraRs atarebdnen qamriT, xeliT; inaxav-
dnen CanTaSi, Ceqmis yelSi, saxelos an kabis qveS. dakecil 
mdgo mareobaSi igi waagavda patara xelkets.

maraos sxva funqciebic daekisra, ramac kidev ufro 
sagrZnoblad gaafarTova misi gamoyenebis diapazoni. ia-
poniis kulturasa da yofaSi damkvidrebuli maRalmxa-
tvruli gemovnebiT gaformebuli marao figurirebda 
yvela wodebisa da klasis warmomadgenelTa yoveldRiur 
yofa -cxovrebaSi, sxvadasxva sadResaswaulo da religiur 
ceremonialze, imperatoris sasaxleSi. miiCneoda erT-
erT yvelaze Zvirfas da popularul saCuqrad, romelsac 
bedniereba da sixaruli mohqonda. samefo karis wevre-
bi maraos uZRvnidnen xelmwifes. es ukanasknelic Tavis 
mxriv asaCuqrebda Tayvanismcemlebsa da erTgul qve-
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Sevrdomebs gansakuTrebuli damsaxurebisTvis. 988 wels 
iaponel berebs CineTis imperatorisTvis saCuqrad mi-
urTmeviaT Ramuras gamosaxulebiani ori da sxvadasxva 
dasaxelebis oci gasaSleli mxatvruli aqsesuari. marao-
Ti Tavs icav dnen ucxo Tvalisgan, malavdnen mzisgan ga-
rujul saxes, radgan Sua saukuneebSi iaponeli qalis 
silamazis erT- erT niSnad TeTri feris kans miiCnevd-
nen. tradiciuli motivebiT moxatuli marao sxvadasxva 
sanaxaobisa da kulturuli RonisZiebis, aseve Teatris 
msaxiobTa aucilebeli aqsesuari gaxda. Teatralur war-
modgenebSi yvela personaJi misTvis maxasiaTebel maraos 
atarebda: Cineli mrgval utivas, mamakacisa da qalis ro-
lis Semsrulebeli Savfirfitebians, moxucebi  Ria feris 
maraos. marao aseve gamoiyeneboda ritualuri, Teat-
raluri da klasikuri cekvebis dros. maraos moZraobiT 
iaponelebi erTimeores esalmebodnen. marao farTod 
damkvidrda sumos moWidave ebsa da rigiT moqalaqeebs 
Soris. qalebi aqtiurad erTvebodnen maraoTi TamaSis 
TavSesaqcev procesebSi. mogzaurebi interesdebodnen 
maraoze daxatuli geografiuli suraTebiT.

XV saukunis bolos da XVI saukunis dasawyisidan ie-
zuitebma, portugalielma, holandielma, CineTis sana-
piroebze mosaxle vaWrebma da misionerebma egzotikuri 
qveynebidan –  CineTidan, iaponiidan da koreidan siZvele-
ebTan da saintereso nivTebTan erTad evropaSi(inglisi, 
espaneTi, italia, safrangeTi) gemebiT pirvelad Seitanes 
axalmoduri aqsesuari –  marao, Tanac didi raodenobiT. 
es iyo Zvirfasi jiSis xisa da Zvlis firfitebze qaRald 
da qsovilgadakruli, margalitebiT, sxva Zvirfasi Tvle-
biT, mxatvruli siuJetebiTa da feradi frTebiT Semkuli 
naxevarwriuli formis dasakeci maraoebi. aRmosavlur-
ma maraom imTaviTve moipova popularoba da modis mim-
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devari maRali aristokratiuli wris qalTa kostiumis 
ganuyofel nawilad iqca. bevri didgvarovani qali Tavs 
axatvinebda maraosTan erTad. evropaSi marao xelovnebis 
namdvil nimuSad aRiares.

XV- XVI saukuneebSi evropis qveynebis mxatvrobaSi dam-
kvidrebulma oqros xanam kidev ufro gauxsna gza mdidari 
kulturuli memkvidreobis farTod warmoCenas. dasav-
leTevropelma ostatebma pergamentis, tyavis, feradi 
frTebis, abreSumis qsovilis, maqmanis, Zvirfasi Tvlebis 
gamoyenebiT xeli mihyves aRmosavluri originaluri 
maraoebidan aslebis gadaRebis xelovnebas. dasavleT ev-
ropis qveynebs Soris marao yvelaze popularuli da Zvi-
rad Rirebuli gaxda modebis kanonmdebel safrangeTSi 
dedofal ekaterine mediCis dros (1519- 1589). keTilSo-
bil qalTa umravlesoba moduri aqsesuaris mraval nimuSs 
flobda. marto ekaterine mediCis koleqciaSi 900 -ze meti 
xelovnebis saukeTeso nimuSi iyo daculi (amJamad luvr-
Si).

XVII saukuneSi evropis bevr qalaqSi daarsda maraos 
mwarmoebeli kerZo saxelosnoebi. ConCxi da ekrani mzad-
deboda SedarebiT iafi masalisgan (rqa, SeRebili xe, 
Zroxis Zvali, celuloza).

barokos stilma Tavisi gavlena iqonia maraos mxat-
vrul formaze (XVII-XVIII ss.). evropaSi XVII s -is Sua wlebi-
dan daiwyo naxevarwriuli dasakeci maraoebis ayvavebis 
axali periodi. marao fufunebis sagnad iqca. xmarebaSi 
Semovida farSavangisa da siraqlemis feradi frTebisgan 
damzadebuli maraoebi. amave periodSi dainerga sarkiT, 
Zvirfasi TvlebiTa da zarniSiT Semkuli, spilos Zvlis 
Txeli da kus javSnis rqovani firfitebiT, sadafiT, 
oqroTi da vercxliT gawyobili, fantastikuri siuJete-
biT damSvenebuli maqmanis, abreSumis qsovilis, abanozis 
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xis maraoebi. mxatvrobaSi Warbobda sagmiro scenebi, an-
tikuri miTologiisa da mefis sasaxlis yoveldRiuri 
cxovrebis amsaxveli suraTebi, yvela droisTvis popu-
laruli stilizebuli mcenareuli da yvavilovani orna-
mentebi.

1673 wels safrangeTis mefe lui XIV -m (1638- 1715) Tavis 
mier daarsebul maraos mwarmoebel saxelganTqmul fran-
gul gildias sasaxlis mimwodeblis statusi mianiWa.

maraos xelovnebam arnaxul srulyofilebasa da aRi-
arebas miaRwia rokokos epoqaSi (XVIII saukunis I naxevari) 
ludoviko XV -is (1715- 1774) favoriti qalis markiza de 
pompaduris wyalobiT. igi iqca flirtis xelovnebis Sesa-
niSnav iaraRad da xelmisawvdomi gaxda mxolod maRali 
wris qalTaTvis. sapatio movaleobad miiCneoda rTuli mo-
tivebiT, pastoraluri(xSirad frivoluri xasiaTis), pi-
kanturi, sentimentaluri, italiel msaxiobTa cxovrebis 
amsaxveli scenebiT, sabavSvo, saqorwilo, axalgazrda 
qalebis, Teatraluri, saceremonio, sakoncerto, samej-
liso, samgloviaro, oficialuri miRebebisTvis gankuT-
vnili da mefis kurTxevasTan dakavSirebuli maraoebis 
moxatva. didi adgili daeTmo siyvarulis Temas. maraos 
moxatvaze muSaobdnen iseTi cnobili mxatvrebi rogore-
bic iyvnen fransua buSe, antuan vato da sxvebi. 

moduri aqsesuaris popularobidan gamomdinare, 
araerTma saxelovanma mxatvarma(Jan onore fragonari, 
pier ogiust renuari, pol gogeni, Eeduardo tofano, 
amedeo modiliani, diego velaskesi, fransisko goia, rai-
mundo madraso da sxv.) marao Semoqmedebis erT-erT wya-
rod gaixada. maT mier Seqmnil mxatvrul tiloebze (qali 
maraoTi) faqizad, daxvewilad da zustad gadmogvces qa-
lis sinaze, maraos silamaze da dagvarwmunes, rom marao 
mxolod xelovnebis nimuSi ki ar aris, is qalis istoria-
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caa.
frangulTan erTad ra Tqma unda popularoba ar dau-

kargavs aRmosavlur (maT Soris indursac)maraoebs. Cinur 
faiafursa da Sinuazris stilze gazrdili moTxovnilebis 
gamo maraoze gamohyavdaT Cinel mbrZanebelTa saxeebi da 
samefo karis cxovrebis amsaxveli scenebi.

safrangeTis burJuaziuli revoluciisa da direqto-
riis wlebis Semdgom periodSi gagrZelebulma savaWro-
ekonomikurma krizisma uaryofiTi gavlena iqonia qveynis 
ganviTarebaze. dekoratiul -gamoyenebiTi xelovnebis 
sxva dargebis msgavsad daeca maraos mxatvruli Rirebu-
leba da Semcirda warmoebis done. moduri gaxda mcire 
zomis maraoebi, CrdilSi aRmoCndnen cnobili mxat vrebi. 
qaRaldisa da dabali xarisxis abreSumis qsovilis ekrani 
ixateboda medalionebSi Casmuli politikuri moRvawe-
ebisa da sxvadasxva partiis warmomadgenelTa portrete-
biT.

safrangeTSi maraos xelovnebis axali ayvaveba ukav -
Sirdeba meore imperiis dasawyissa(napoleon III -is perio-
di, 1852 -1870 ww.) da dedofal evgenias saxels.

modernis epoqaSi (XIX saukunis bolo–XX saukunis da-
sawyisi) evropis qveynebs Soris wamyvani adgili kvlav 
safrangeTma daimkvidra daxvewili maraoebis warmoebis 
mxriv. xmarebaSi Semovida rTuli ferweruli kompozi-
ciiT, sadafiT, lamazi CuqurTmiT gaformebuli mraval-
ferovani maraoebi. am maraoebs amSvenebda reliefuri 
maqmaniT, tiuliT, kilitebiT gawyobili da moqarguli 
ekrani. didi popularobiT sargeblobda far Savangis, si-
raqlemis frTisa da mTlianad spilos Zvlisgan damza-
debuli maraoebi. daxvewili gemovnebis pastoralur da 
galantur scenebTan erTad aRdga istoriuli siuJetebi, 
stilizebuli mcenareuli da yvavilovani ornamentebi, 
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frinvelTa da cxovelTa gamosaxulebebi. siuJetSi ad-
gili daeTmo saerTaSoriso movlenebsac, karikaturas, 
kinovar skvlavTa saxeebs, parizis gamofenas(sainv. # 67–
1976/1).

ampiris epoqaSi modaSi Semovida adre gamoyenebu-
li antikuri miTologiis motivebi. unikaluri maraoe-
bis ekranis moxatvaze muSaobdnen sxvadasxva Janris 
fermwerebi, maraos mwarmoebeli msxvili firmebi. gai-
zarda safrangeTidan maraoebis eqsporti amerikaSi, in-
doeTSi, ruseTSi. qalis tualetis aqsesuarebidan marao 
gamoirCeoda simravliT. Tu adre maTi raodenoba ori an 
sami iyo, amjerad ocdaaTamde gaizarda. didgvarovani qa-
lebi wveulebebze cxaddebodnen mkveTri feris kabebiT, 
maqmanis an siraqlemis frTis mdidruli maraoebiT. qali-
Svilebi ki amjobinebdnen kabebis Sesaferis TeTr an spi-
los Zvlis fer maraoebs.

maraos bumma moicva evropa. Zlierebis mwvervalze md-
gar safrangeTs maraos warmoebaSi ar CamorCeboda ita-
lia, espaneTi, inglisi, germania, holandia, romelTa msx-
vil centrebSi amzadebdnen sakmaod maRali Rirebule bis 
unikalur maraoebs.

frTebiTa da xelovnuri yvavilebiT Semkuli, cnobil 
mxatvarTa mravalsiuJetiani namuSevrebiT gaformebuli 
sxvadasxva formis dasakeci maraoebi italiel momxmare-
belTa gansakuTrebul yuradRebas iqcevda. es maraoebi 
imdenad Zviri yofila, rom mantuanis hercoginia dro-
dadro milanis bankSi agiravebda Turme. 

amboben, inglisSi henrix III- is droidan moyolebuli iS-
viaTad SexvdebodiT qals quCaSi maraos gareSeo. XVI sau-
kuneSi maraos moxmarebis Semswavleli akademiac ki dau-
arsebiaT. inglisis dedofal elizavetas(1558–1603) mier 
SemoRebuli wesis Tanaxmad, qveSevrdomebs dedofli-
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sTvis erTaderTi saCuqris – maraos mirTmeva SeeZloT. 
advili warmosadgenia, ra raodenobis maraoebs itevda 
dedoflis koleqcia.

XVII saukunis dasawyisSi maraos saamqros ostatebi par-
lamentisgan moiTxovdnen Cinuri da iaponuri maraoebis 
Semotanis akrZalvas adgilobrivi warmoebis aRmavlobis 
mizniT.

XVI saukuneSi espaneTSi amzadebdnen spilos Zvlis an 
liTonistarian, droSis formis mavTulis an xis ConCxze 
ferad qsovilgadaWimul qaRaldis an maqmanis maraoebs–
ventarolas, romelic moxatuli iyo nairferi yvavilebi-
Ta da espaneTis xedebiT. espaneTSi marao miiCneoda cekvi-
sas aucilebel elementad.

ruseTSi petre I-is reformebamde TiTqmis ar icnobdnen 
maraos. amis Semdeg, cxovrebis wesis Secvlam, masobrivma 
evropeizaciam, ucxouri samosis SemoRebam sagrZnoblad 
Secvala damokidebuleba maraosadmi.

XVII–XVIII saukunebSi evropis qveynebidan Semotanil 
fufunebis sagnebidan dasakecma maraom miiqcia ruseTis 
maRali wris qalTa yuradReba. maraos ZiriTadi momxmare-
beli samefo da saimperatoro ojaxis wevrebi iyvnen. bizan-
tiis patriarqs petre I-is dedis-natalia kirilovnasTvis 
araerTxel miurTmevia Zvirfasi marao. SesaniSnav aqsesu-
arze gazrdil moTxovnas ver akmayofilebda mxolod im-
porti. dRis wesrigSi dadga ruseTSi maraos warmoebis 
ganviTarebis sakiTxi. elizaveta petrovnas mefobis dros 
dafuZnda maraos mwarmoebeli pirveli sawarmo, romlis 
aRmavloba ukavSirdeba mejlisebisa da masobrivi garTo-
bebis moyvarul nikoloz II-is meuRlis, aleqsandra fio-
dorovnas saxels, romelic daxvewili gemovnebiT irCevda 
kostiumebsa da Sesaferis aqsesuarebs. misTvis maraoebs 
iwerdnen parizidan. maraoze moTxovna kidev ufro gai-
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zarda ekaterine II -is dros. maraos didi Tayvanismcemeli 
iyo aleqsandre III- is meuRle maria fiodorovna. saqorwi-
lo, sabaleto, sadResaswaulo an RirsSesaniSnavi movle-
nebisadmi miZRvnil maraoebze gaCnda inicialebi, mflobe-
lis gerbi. popularuli gaxda imperatoris portretiani 
da samaxsovro warweriani maraoebi. fermwerebis, gravi-
orebis, iuvelirebis, meCuqurTmeebis, xeze da Zvalze 
momuSave rus ostatTa ZalisxmeviT Seqmnili daxvewili 
stiliT, harmoniulobiT, mxatvruli RirebulebebiTa 
da gemovnebiT gamorCeuli marao ar Camouvardeboda 
da zogjer konkurenciasac uwevda dasavleT evropul 
nawarms, romelTa umravlesoba diplomatiur saCuqreb-
Tan da sxva iSviaT nivTebTan erTad inaxeboda samefo xa-
zinaSi.

dasavleTevropuli maraoebis gamoyenebis areali mra-
valmxrivi iyo. pirvel rigSi igi miiCneoda gamagrilebel 
saSualebad, nacionaluri tansacmlisa da yofis mTavar 
atributad. maraos istoriis sarkesac uwodebdnen, ro-
melic asaxavda Tanadroul istoriul cxovrebas, gadmos-
cemda epoqis xasiaTsa da stils, galanturobas, zogjer 
simkacres, sevdas, siyvaruls.

XVI saukuneSi pirvelad espaneTSi Camoyalibebulma 
flir tis (trfiali, arSiyoba) xelovnebam safuZveli 
mo umzada maraos enis SemoRebas. igi gaxda wyvilTa So-
ris urTierTobis saSualeba, cdunebis iaraRi, romlis 
frTebis miRma idumali gamoxedva imaleboda. yvela asa-
kis Seyvarebul qals maraos moZraobiT, anu maraos eniT 
usityvod SeeZlo siyvarulis axsna, Tanxmobis, grZnobis, 
survilis, ganzraxvis gamoxatva. SeeZlo daeniSna Sexve-
dris dro kavalrisTvis. gaSlili maraos Sexeba marjvena 
xelis gulze niSnavda–me Tqven miyvarxarT; tuCTan da 
gulTan mitana–Sen Cemi ideali xar; dakecili maraos Sexe-
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ba marjvena mxarTan–siZulvils; marjvena xeliT maraos 
mitana marcxena loyaze–uadgilo arSiys da sxv. maraos 
meSveobiT grZeldeboda xangrZlivi saubrebi. kekluci 
didgvarovani qalebi da qaliSvilebi saguldagulod da 
gulisyuriT aTvalierebdnen sasurvel mamakacs ostatis 
mier maraos SuaSi Casmuli mcire zomis sarkis an sagange-
bod datanebuli naCvretis saSualebiT.

XVIII saukuneSi flirtis xelovnebam srulyofili da 
daxvewili saxe safrangeTSi miiRo. igi moiTxovda maraos 
moxmarebis unars, saTanado codnas, gamocdilebas, 
swrafi manipulaciis niWs. XIX saukunidan maraom es funq-
cia TandaTan dakarga.

zemoT aRniSnulis garda, arsebobda marao–programa, 
romelsac arigebdnen TeatrSi Sesvlis win; aseve arse-
bobda marao–meniu, marao–mosawvevi baraTi. es aqsesuari 
miiCneoda yvelaze Rirseul saCuqrad, romelsac ukav-
Sirebdnen keTildReobasa da harmonias. mandilosnebi 
maraos gareSe iseve mouxerxeblad grZnobdnen Tavs, ro-
gorc kavaleri udaSnod.

droTa ganmavlobaSi modasTan, maraos formasTan, ma-
salasa da moxatulobasTan erTad icvleboda misi zomac. 
XVII–XVIII saukuneebSi maraos sigrZe 25–28 santimetrs 
Seadgenda. safrangeTis revoluciis dros Seicvala 
aristokratTa cxovrebis wesi, gamartivda samosi da igi 
ganitvirTa zedmeti aqsesuarebisgan, moxda erTgvari 
demokratizacia-modaSi Semovida SedarebiT iafi masa-
lisgan damzadebuli mcire zomis aqsesuarebi, maT Soris 
CanTebi, romlebSic eteoda mxolod aucilebeli nivTebi. 
Sesabamisad, dapataravda maraoc. misi zoma axala ukve 
15-20 santimetramde Semcirda, ucvleli iyo firfitebis 
raodenoba. Cinuri maraosTvis igi iyo luwi, iaponuri-
sTvis– kenti.
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XX saukuneSi maRali teqnologiuri siaxleebisa da 
elqtronuli gamagrilebeli saSualebebis farTod da-
nergvis gamo qalis tualetis erT- erTma atributma Tan-
daTan dakarga Tavisi ZiriTadi funqciuri mniSvneloba 
da maraom, rogorc xelovnebis nimuSma gamorCeuli adgi-
li daimkvidra samuzeumo koleqciaTa Soris.

XIX saukuneSi saqarTvelos politikur- kulturulma 
urTierTobebma evropasTan qarTvel aristokrat qalTa 
yofaSi daamkvidra maTTvis aratradiciuli evropuli 
kostiumi da cxadia, maraoc.

saqarTvelos erovnuli muzeumis koleqciaSi warmo-
dgenili memorialuri maraoebidan zogierTis mflobelis 
vinaobacaa cnobili. maT Sorisaa ekaterine WavWavaZisa da 
samegrelos mTavris, daviT dadianis asuli salome (1848-
1913), romelic 1868 wels gaTxovda aSil napoleon miura-
tze (1847- 1895). sasaxlis eklesiaSi gamarTul jvrisweras 
daeswro imperatori napoleon III da dedofali evgenia de 
montixo. aSil miurati napoleon III -is imperiis dacemi-
dan ramdenime wlis Semdeg, XIX saukunis bolos, ojaxTan 
erTad Camovida zugdidSi, dasaxlda WkaduaSSi da iqve 
dakrZales 1895 wels. samegrelos mTavris asulis naqon 
abreSumis qsovilis maraoze (sainv. # 13-1956/10) gamosax-
ulia yvavil-foTlovani motivi da oqrosferi qarTuli 
monograma – salome. cxadia, socialuri warmomavloba 
da evropul garemoSi aRzrda salome dadians saSuale-
bas miscemda SeekveTa monogramiani da samTavros gerbis 
gamosaxulebiani saxelobiTi nivTi. im dros sxvadasxva 
saxisa da daniSnulebis saxelobiT nivTebs mravlad amza-
debdnen evropaSi, ruseTsa da saqarTveloSic.

muzeumis fondebSi daculi erT-erTi maraos (sainv. # 
43-1957/1) mflobeli iyo qarTuli aristokratiis meore 
TvalsaCino warmomadgeneli, mefe erekle II- isa da dare-



20

jan dedoflis umcrosi qaliSvilis, Tekla batoniSvilis 
SviliSvili, poet vaxtang orbelianis asuli mariam jam-
bakur-orbeliani (1852- 1941). igi wlebis ganmavlobaSi iyo 
Tbilisis vaJTa pirveli saTavadaznauro dawyebiTi skolis 
gamge, amave skolis qalTa ganyofilebis Tavmjdomare. mas 
didi Rvawli miuZRvis qarTvel dedaTa skolisa da Tbili-
sis universitetis daarsebis saqmeSi. 1917- 1918 wlebSi iyo 
qarTuli universitetis damxmare sazogadoebis wevri da 
ivane javaxiSvilis erTguli Tanamdgomi. marTalia, mari-
am jambakur-orbelianis naqoni Savi abreSumis maqmanis es 
marao ar gamoirCeva mxatvruli RirebulebiT, magram igi 
cnobili mflobelis memorialuri nivTia da amitom isto-
riulad faseuli. rac Seexeba mariam jambakur -orbelianis 
naqon meore maraos (sainv. # 74- 1964/2), masze frangi mxat-
vris antuan vatos suraTis aslia aRbeWdili, sadafis fir-
fitebi ki oqroTia inkrustirebuli, ris gamoc is Cveni 
koleqciis erT -erTi sayuradRebo eqsponatia. 

qarTveli reJisorisa da saqarTvelos saxalxo artis-
tis mixeil TumaniSvilis ojaxidan Semotanil nivTebs So-
ris yuradRebas iqcevs maRalmxatvruli gemovnebiT Ses-
rulebuli gipiuris marao, romelic voroncov -daSkovis 
meuRlis kuTvnileba yofila (sainv. # S -4729).

cnobili qoreografisa da saqarTvelos damsaxure-
buli artistis iuri zareckis mier Tbilisis istori-
is muzeumisTvis (qarvasla) gadmocemul memorialur 
nivTebs Soris sainteresoa evropuli warmoebis qsovilis 
marao (sainv. # S -4450).

zamTris sasaxlis, petrogradis raionis yvela sasax-
lis, muzeumebisa da istoriuli Zeglebis dacvis mTavari 
komendant ivane ratiSvilis(ratievi) ojaxidan Semosulia 
marao, romelic vfiqrobT, unda yofiliyo misi meuRlis– 
mefe erekle II- is SvilTaSvilis ekaterine iraklis asuli 
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bagration- gruzinskaias (1872- 1917) naqoni (sainv. # sxm/
evr–602).

koleqciis umravlesi, arasaxelobiTi maraoebis Zvirad 
Rirebuli masala, Sesrulebis teqnika, maRali mxatvruli 
done udavo dasturia imisa, rom isinic aris tokratebs 
ekuTvnoda.

abreSumis qsovilis erT-erT maraos (sainv. # 65- 1978/1) 
ki am tradiciuli masalisgan damzadebul maraoTagan ga-
moarCevs is, rom mis spilos Zvlis firfitebze filigra-
nulad gravirebuli ornamentebia.

seriuli warmoebis maraoebis formidan da moxatulo-
bidan gamomdinare, ostatis mier winaswar ganisazRvre-
boda maTi momavali mflobeli. vfiqrobT, aseTia koleq-
ciis mownuli, wiTeli vardiT Semkuli qaliSvilebisTvis 
gankuTvnili marao (sainv. # 216 -1916/51).

koleqciaSi mravladaa siraqlemis frTisa da frinve-
lis bumbulisgan damzadebuli maraoebi (sainv. # S -1629, 
S -2367, S- 3744, S- 4711, S- 5458, g -287(54- 1939/287), romlebic 
gavrcelebuli iyo XIX saukunis evropasa da ruseTSi.

muzeumis maraoTa koleqciaSi misi simciris mouxeda-
vad, warmodgenilia msoflioSi gavrcelebul maraoTa 
TiT qmis yvela saxeoba. aq aris sxvadasxva qveynis, sxva-
dasxva masalisa (abreSumi, sadafi, Wili, maqmani, qaRaldi, 
spilos Zvali, oqro, frTa) da moxatulobis maraoebi, rac 
TvalnaTliv warmoaCens maT mflobelTa–maRali sazoga-
doebis warmomadgenelTa gemovnebasa da cxovrebis wess.
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The Georgian National Museum keeps important historical and artis-
tic collections of high value. Items of decorative-applied art such as 

fans are among varied samples. In all epochs fans were one of the most 
beloved, pleasant and available accessories of women of any social origin. 
Fans correspondingly reflected historical situation.

The word originated from the Latin word “ventus”, “vanus” which de-
noted a face, neck, cooling of a neck. Fans have different names in different 
countries: in Russia – “веер” – “веять”, “веялка” – to blow, “опахало” – a big 
fan made of birds feathers and wings which was wide and folded. In Ger-
many a fan is called “der Facher”, in France – “l’eventail”, in Spain – “abanico”, 
in England – “a fan”, in Italy – “ventaglio”, etc.

In the countries of ancient civilization fans were inculcated in the mode 
of life and their development depended on natural conditions. In order to 
have a complete idea about the development of fans right from the start 
till present days and to show the general process of their evolution, we 
shall travel in the remote past. Scientists who work on questions concern-
ing the history of fans, confirm that the idea of fans creation was fecun-
dated in ancient times in Eastern countries with hot climate. Inhabitants of 
those countries were the first people who used tree branches, large leaves 
of a palm tree and lotus, bunches of bird feather for protecting faces from 
the sun, repelling uneasy insects, making artificial breeze and for blowing.

History left us interesting information concerning spreading in ancient 
countries, shapes and forms of fans and their symbolic purpose.

Brilliant pieces of art were found in the tomb of Egyptian pharaoh Tu-
tankhamen (1400-1392 BC). Among them was a semicircular fan with a 

AB
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preserved ostrich wing. In Old Egypt fans were considered to be attributes 
of pharaohs’ greatness. They were signs of honor, happiness, power and 
were symbols of the paradise. Fans were admirable objects. The last Egyp-
tian queen Cleopatra (69-30 BC) cooled herself with a fan at the banks of 
the Nile river.

Old Greeks also liked fans. They made them from tree branches, plane 
and lotus leaves and also used weaving fans. Such fans are often depicted 
on paintings of antique vases. They help us in talking over about various 
forms of fans which were used by aristocracy alongside with mirrors and 
umbrellas. According to Greek mythology, fans were in use even by god-
desses who lived on the Mount Olympus. A fan is among Aphrodite’s (god-
dess of love and beauty) accessories. In the 5th c. AD Greek women pre-
ferred “rhipidiums” from an ostrich wing. 

“Flabellum” was a fan with a long handle. It was spread in Italy and its 
origin comes from the Etruscans (the oldest population of Italy). “Flabel-
lum” was decorated with big sized leaves and an ostrich wings whish were 
fixed to a wooden and bone base. Young slaves –  “flabellifers” winnowed 
their masters during day and at night. They were mastered specially to use 
fans gracefully and adroitly. “Tabelae” were little sized fans that were made 
of wood and ivory. They were mostly popular among Roman youngsters. 

In spite of researches that were carried out in different countries, there 
are quite different points of view concerning the exact date of fan emerge. 
But there is not any doubt about the place of its origin – China. According 
to old Chinese legend, the first fan was created by wind god. It was later 
presented to the people who were in danger. Thus, the god wished to ex-
press his sympathy, tender-heartedness and to make people’s condition 
easier. By means of a magic fan people could send for a goddess asking 
her for help.

Analysis of long-handled fans which were depicted on the oldest wing, 
bronze output and on the monuments of applied art, that were found in 
wealthy people’s graves, gives supposition that a fan came into being in 
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China in the 8th – 2nd cc BC during the rule of Zhou and Zhan (770-221 BC). 
It was a big cooling made of a lotus leaf and a bird’s wing which had a 
wooden handle.

Invention of paper in China in the 1st c. AD and its manufacture pro-
moted creation of an early type of fan “utiva”. It had a wooden handle and a 
round form paper. “Utiva” became a symbol of power, authority and a riyal 
honor of its owner.

During Sui and Tang dynasties (581-618 AD, 618-907 AD) civil wars fin-
ished in China and flourishing of all spheres of cultural life started in the 
country. Paper, reed and lotus fans were substituted with wooden and 
bamboo ones. They had oval and round forms. Scenes from mode-of-life 
were depicted on paper and silk screen.

Folding fans were first made when painting, especially decorative ap-
plied art was raising in China during Sun and Juan dynasties (960-1279, 
1279-1368). This art became more improved during Ming and Qing dynas-
ties (1368-1644, 1644-1911). Owing to writers and painters Chinese fold-
ing fans became popular, perfected and refined at the Chinese imperial 
court.

Ivory, plates, animal horns, sandal-wood tree, bamboo were used for a 
fan’s base. Fans were decorated with gold, nephrite, tortoise shell. Plates 
were beautified with nicely engraved ornaments of famous masters-
engravers. Outstanding painters painted birds, rivers, flowers, animals, 
people’s portraits, mythological scenes on paper and silk cloth. Beautiful 
accessories were hand-made. Similar samples never existed. Emperors 
presented fans to their admirers and honoured officials.

In the 18th c Chinese masters, in addition to local demands, made vari-
ous fans specially for Western countries, taking into consideration Euro-
pean taste and character. Besides, a part of fans was intended for gifts. 
In the 7th c a Chinese fan was presented to the Japanese emperor. One of 
the emperors of the Qing dynasty presented the English royal court with 
240 uncommon fans, which were richly decorated with jewelry. In 1804 a 
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Chinese ambassador made a present to Napoleon – a precious fan – when 
he was consecrated as an Emperor. 

As it is seen, a fan had a century-old way of its development and it got 
a brilliant recognition. Owing to an artistic skill, talent and ability, which 
were used in their creation, a fan became a genuine and expensive cool-
ing accessory; a symbol of power, authority, ability and kingly dignity. In 
this element of a woman’s toilet-set are linked affected beauty, form, color, 
an original style of ornamentation, that were changing according to eco-
nomic systems, ways of life, change of fashion and an introduction of new 
elements in the mode of life.

Population of China and Japan are proud till the present of having a 
fan culture. In China a holiday of fans takes place annually at the end of 
November. Friends and near relations present each other fans as a token 
of kindness and happiness. 

Japan is known by old traditions of fan production. This beautiful ac-
cessory, which was recognized as a thing of luxury, was always considered 
to be one of the important achievements of Japan, an indivisible and nec-
essary element of a traditional costume.

The Japanese watched Chinese nobles who arrived in their country 
with different missions and were fit up with fans. They took interest in this 
rather adroit and nice accessory of private consumption, the technology 
of manufacturing of which was unknown to them. A great striving for this 
necessary and practical object promoted ability of bringing fans from Chi-
na to Japan.

Therefore some Japanese admirers of the Chinese culture shared views 
about bringing fans from China. In the 5th c, during rule of Japan Emperor 
Yuryaku (457-479), Chinese fans made of silk cloth and paper were very 
popular in Japan.

In the 7th c a folding fan was devised for the first time in Japan and it 
was introduced in China from the 10th c. Thin wooden or bone ornament-
ed plates were upholstered with paper and silk cloth and were beautified 
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with mother-of- pearl and a tortoise shell.
During periods of rule of Nara and Heian (794-1185) Japanese accepted 

from China “utiva”, an oval, wooden fan. A screen of silk fabric and a special 
paper were painted with new, rather complicated topics from Japanese re-
ality. “Utiva” was a thing of everyday demand for people of different social 
ranks – actors, geisha girls and sumo fighters during rule of Kamakura and 
Muromachi (1185-1333, 1333-1568). People’s faces, flowers, birds, differ-
ent genre scenes were used by skilful Japanese masters. Majority of Japan 
population uses “utiva” even at present on the base of which originated 
“gunbai” – a fighting fan made of iron plates.

In due course, Japanese masters changed, improved and made more 
up-to-date fan forms and models. In the 7th – 13th centuries bronze, ivory, 
sandal tree, nacre, tortoise shell, gold and silver were used in fans created 
by Japanese masters. Those fans had comparatively complicated forms. 
They were the first folded fans “sensee” which were distinguished by their 
refinement. Later, in the 10th c Chinese adopted those fans. According to a 
Japanese legend, during Tenji rule (661-671), a curious master, who had a 
great wish of making fans, created a folded fan as the result of observation 
of bat’s wings.

Folded silk cloth, oil-paper or a special paper was upholstered to oval, 
semicircular or quadratic base that was made of the best spices of trees (a 
sandal tree, Japanese cedar, bamboo). Fans were painted from both sides 
with traditional motives. Japanese songs, short texts from Chinese rhymes 
were carried out with nice calligraphy. Inlay, carving, fretwork, gilding 
were used for beautifying of protective plates.

In the 10th c “sensee” became one of the brilliant patterns of the dec-
orative-applied art. A light and beautiful fan became popular among 
members of the emperor’s family, dancers, actors and during traditional 
ceremonies. It was admitted as the best for the New Year present. A fan 
became one of the main elements of Japanese national costume and a 
symbol of power and wealth.
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In comparison with other countries, fans in Japan and Korea except 
their main purpose, had other functions too. It is difficult to fancy but it is 
the fact that in those countries members of royal families and nobles used 
beautiful and elegant fans as means of defense. It happened especially af-
ter forbidding of side-arms use in palaces in connection of possible armed 
attack from assassins. A folded fighting fan-armour “tesen” (an iron fan) 
became the most skilful and popular old Japanese and Korean defending 
arm. “Tesens” were made of plates of special trees that were upholstered 
with high quality silk cloth and were decorated with feathers of exotic 
birds. “Tesen” (an iron fan) became the most convenient and popular old 
Japanese and Korean fighting arm. It was used on the battle fields, during 
any collision and for sending different kind of orders and signals. Sharp 
knives, that were disposed in the folds of a fan and on protective plates, 
moved when a fan was opened. Using of a fighting fan needed a great 
practical knowledge and experience. Stroke was performed quickly, in the 
most sensitive parts of the body (above and below a knee, near a wrist, 
foot, back, elbow and shin). As the result an enemy’s face and body were 
injured, he lost conscious, was not able to keep balance and orientation. 
Stroke caused temporal paralysis too. Sometimes poison was hidden in a 
fan’s folds in little bags. The poison was thrown when a fan was opened. 
It caused an enemy’s dazzling and even death. “Tesen” was well-known in 
China too. Before the middle of the 19th c “tesen” was considered to be 
an invariable fighting object for military leaders, Samurais and soldiers. It 
was a symbol of military power. This handy, light, little-sized fighting arm 
was worn on a belt or a hand. It was kept in a bag, boots, sleeve of under a 
dress. When folded it looked like a little cudgel. 

A fan had other functions too. It expanded the range of its usage. High-
ly artistically decorated fans, that were inculcated in Japanese culture and 
mode of life, were used by representatives of all classes as well as during 
different holidays and religious ceremonies at emperors’ court. A fan was 
admitted to be one of the dearest and popular presents that brought hap-
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piness and joy. Members of the royal court presented emperors with fans. 
Fans were granted as gifts to admirers and faithful subjects by rulers for 
their great services. In 988 Japanese monks bestowed a Chinese Emperor 
two fans with bats’ images and 20 other artistic accessories. Fans protected 
from an evil eye and the sun. Japanese women often used them because 
in the Middle Ages Japan one of the signs of a woman’s beauty was con-
sidered to be her white skin. Fans decorated with different traditional mo-
tives, were inevitable accessories during various spectacles and cultural 
events, so were they for actors too. In plays all personages had character-
istic fans: a Chinese used a round form “utiva”, those who played men’s and 
women’s parts had black-plated, elderly people – light-colored fans. The 
latters were also used during ritual, theatrical and classic dances. The Japa-
nese greeted each other with particular fan movements. Fans were widely 
inculcated among sumo fighters and among ordinary citizens. Women ac-
tively participated in some processes of fan games. Travelers got interest 
in depicted on fans geographical pictures.

In the closing years of the 15th – beginning of the 16th cc Jesuits, Portu-
guese, Dutch merchants, who lived near Chinese sea coast, and mission-
aries from exotic countries – China, Japan and Korea brought to Europe 
(England, Spain, Italy, France) by ships not only antiquity and interesting 
objects but a great number of new-fashioned accessory – a fan as well. 
Those fans were folded, semispherical and were made of rich precious 
trees, ivory, decorated with pearls and other precious stones, beautified 
with various scenes and colorful wings. Eastern fans became very popular 
and indivisible parts of high society women’s costumes. Many noble wom-
en posed with fans before painters. A fan was admitted as a real, beautiful 
specimen of art in Europe.

The 15th – 16th cc European art displayed rich cultural heritage. West 
Euripean masters started making copies from eastern original fans. They 
used oil-paper, leather, colorful bird wings, silk, lace and different precious 
stones. Among West European countries in France a fan became the most 
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popular and expensive accessory during Queen Cathrine de Medici (1519-
1589). Noble women had various specimens of fans. Only Catherine de’ 
Medici’s collection comprised more than 900 the best beautiful pieces, 
most of which are now kept in the Louvre Museum in Paris. 

In the 17th c private fan productive enterprises were set up in many 
European towns. The screen was made of comparatively cheap stuff like 
horns, painted wood, a cow bone? cellulose.

The baroque style (middle of the 17th – 18th cc) influenced the artistic 
form of fans. 

A new flourishing period of semicircular folding fans started in Europe 
from the middle of the 17th c. A fan became an article of splendor. Colored 
fans made of peacocks’ and ostriches’ feathers came into fashion. In the 
same period of time fans decorated with mirror, precious stones, incision 
were introduced. Plates were made of thin ivory, tortoise shell, nacre and 
were beautified with gold and silver; heroic scenes as well as themes from 
antique mythology and depicting royal court’s everyday life, stylized pop-
ular plans and floral ornaments were predominant.

In 1673 French king Louis XIV (1638-1715) bestowed a status of the 
royal provider to established by him a famous French fan producer guild.

Fan art reached the peak of its improvement and recognition in the 
epoch of Rococo (first half of the 18th c) owing to king Louis XV’s favourite 
woman marquise de Pompadour. Fans became wonderful means of flir-
tation art and were available only to women of high society. Painting of 
different motives – pastoral, piquant, sentimental, theatrical, ceremonial, 
concert, mourning as well as scenes depicting lives of Italian actors, chil-
dren, weddings, official receptions and coronations – was considered to 
be an honorable responsibility. Love themes became very popular. Such 
famous artists as Francois Boucher, Antoine Watteau worked on painting 
fans.

Coming from popularity of modern accessory, many outstanding 
painters (Jean-Honoré  Fragonard,  Pierre-Auguste Renoir,  Paul  Gauguin, 
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Eduardo Tofano, Amedeo Modigliani, Diego Velázquez, Francisco Goya, 
Raimundo de Madrazo, etc.). made fans one of the sources of their creative 
work. On their paintings (women with fans) they represented them ten-
derly and refined. They expressed women’s delicacy, beauty of fans and as-
sured us that a fan is not only a piece of art but is a woman’s history as well.

Together with French fans Eastern ones (amidst them Indian too) did 
not loose their popularity. Faces of Chinese rulers and scenes depicting 
the life of royal court’s life were depicted on fans.

Trade-economic crisis which was caused by the French Bourgeois Rev-
olution (1795-1799) and the years that followed it reflected negatively on 
the development of the country. Artistic values of fans as well as any other 
branches of decorative-applied art declined, little-sized fans became fash-
ionable. Famous painters obliterates themselves. Screens of paper and 
bad quality silk were painted with portraits of political leaders and repre-
sentatives of different parties in medallions. 

A new flowing of fan art in France is connected with the beginning of 
the Second Empire (Napoleon III’s period, 1852-1870) and Queen Eugenia’s 
name. 

At the end of the 19th c – beginning of the 20th c France again was a 
leading country among European states in production of refined fans. 
Various fans, with complicated pictorial compositions and designed with 
mother-of-pearls and beautiful ornaments, were widely used. Lace, gos-
samer, tulle and embroidered screen adorned fans. Very popular were fans 
made of peacocks and ostriches wings and those that were completely 
made of ivory. Side by side with pastoral and gallant scenes, historical sub-
jects, stylized vegetable and floral ornaments, images of birds and animals 
were reestablished. International events, caricatures, film-star’s faces, the 
Paris exhibition (fan No. 67-1976/1) were depicted on fans as well.

During the Empire style epoch motives of antique mythology became 
fashionable. Big firms and famous artists worked on painting unique fan 
screens. The export of fans from France to America, India, Russia was in-
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creased. From women’s attire’s fans were distinguished by their multiplic-
ity. If their number was only two or three, fans increased to thirty. When 
being at balls, women wore dresses of vivid color and had rich fans made 
of laces or ostrich’s wings. Young ladies preferred white or ivory fans to 
match their dresses.

The fan boom was great in Europe. Italy, Spain, England, Germany, Hol-
land manufactured rather unique and high valued fans in their big cities.

Folding fans of different forms, that were adorned with wings and ar-
tificial flowers and designed by outstanding painters, were given especial 
consideration. They were so expensive that Duchess of Mantua pawned 
them from time to time in Bank of Milan.

It is said that starting from the reign of Henry III, a woman was rarely 
seen in a town without a fan. In te 16th c an academy studying the usage 
of fans was set up. According to issued by English Queen Elizabeth (1558-
1603) rule, citizens of her country could present their queen only one gift 
– a fan. It is hard to imagine the number of fans in the queen’s collection. 

In the beginning of the 18th c masters of fan shops demanded from the 
Parliament prohibition of bringing in Chinese and Japanese fans for the 
purpose of developing of local production.

In the 16th c fans called “ventrolas” started to be manufactured in Spain. 
They were covered with drawings of variegated flowers and sights of Spain. 
A fan in Spain was considered to be an inevitable element when dancing.

In Russia, before the reform of Peter I, fans were unknown. Changing 
of mode of life, Europeanisation of the country, establishment of foreign 
clothes changed the attitude towards a fan.

In the 17th – 18th cc folding fans, which were brought from European 
countries to Russia, attracted high society women’s attention. The main us-
ers of fans were representatives of the royal and imperial families. Patriarch 
of Byzantium often presented Peter I’s mother Natalya Kirilovna with cost-
ly fans. Only import of fans could not satisfy demand on this remarkable 
accessory. The question about production of local fans in Russia was order 
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of business. During reign of Elizaveta Petrovna the first fan producing en-
terprise was founded. Its development is connected with Nikolai II’s wife 
– Alexandra Feodorovna’s name who was keen on balls and amusements. 
She chose costumes and proper accessories with refined taste. Fans were 
ordered for her from Paris. Demand on fans was increased during reign of 
Ekaterina II. Alexander III’s wife Maria Feodorovna was an admirer of fans. 
On fans that were connected with weddings, balls, festive occasions and 
notable events initials and owners coat-of-arms appeared. Popular be-
came fans with the emperor’s portrait and memorable inscriptions.

Fans of Russian painters, etchers, jewelers, engravers, masters working 
on wood and bones created fans that with their refined style, harmony, ar-
tistic value and taste were equal and sometimes completed with European 
output. The majority of the latters were kept in the royal treasure together 
with diplomatic gifts and other rare things. 

The function of West-European fans had many-sided use. First of all, it 
was means of cooling, the main attribute of a national costume and mode 
of life. A fan was called a “mirror of history” as it reflected a contemporary 
historical life. It represented a character and style of different epochs and 
sometimes even cruelty, sadness, love.

In the 16th c, for the first time, the art of flirtation (courting) was formed 
in Spain and it paved the way for introducing of a fan language that became 
means of communication between couples, tool of temptation which hid 
a mysterious woman’s look. Women of any age, who were in love, could 
express their feelings silently (make a declaration of love, agreement, wish, 
intention) by means of a fan’s movements. A woman could fix the time of 
date for a cavalier. Touching of an open fan on the right palm of the hand 
meant “I love you”, touching to a lip or heart signified “you are my ideal”, a 
folded fan on the right shoulder expressed hatred. If a woman touched her 
left cheek with a fan, it signified “irrelevant courting”. Prolonged conversa-
tions continued through fans. Coquette noble women and young ladies 
examined a desired man carefully and attentively by means of, made by a 
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master, a little mirror or a little hole in the middle of a fan.
In the 18th c flirtation art was refined and perfected in France. It needed 

ability of fan use, corresponding knowledge, experience, skill of quick ma-
nipulation. Fans lost this function little by little from the 19th century.

Besides aforesaid, there existed the following fans: a “fan-program” 
which was distributed to people before entering a theatre, a “fan-menu”, a 
“fan – invitation card”. This accessory was admitted to be the most honour-
able gift which was associated with wellbeing and harmony.

Size, form, stuff and painting on fans were changed during different 
times. In the 17th – 18th cc te length of a fan was about 25-28 centimetres. 
During the French Revolution aristocrats’ mode of living change, clothes 
simplified and were relieved from superfluous accessories. A kind of de-
mocratization took place, little-sized accessories made of relatively cheap 
stuff became fashionable. Among them were handbags which held only 
necessary things. Correspondingly, the size of a fan diminished and it de-
creased to 15-20 centimetres. The number of plates was invariable: for Chi-
nese fans it was an even number, for Japanese – an odd number.

In the 20th c fans lost their main function on account of inculcation of 
high technological innovations and electronic cooling means. A fan, as a 
piece of art, took its place among museums collections.

Political-economic relations of Georgia with Europe in the 19th c incul-
cated in mode of life of Georgian women European costumes and, obvi-
ously, fans too.

Fans, that are kept in the collection of the Georgian National Museum 
collection, are memorial. Names of some proprietaries are known. Among 
them is Salome (1848-1913) – daughter of Ekaterine Chavchavadze and 
prince of Samegrelo David Dadiani. Salome got married to Ashil Napoleon 
Murat (1847-1895) in 1968. Emperor Napoleon III and Queen Eugenie of 
Montijo participated in the wedding ceremony.

At the end of the 19th c several years after the fall of the French Em-
pire Ashil Murat arrived in Zugdidi, together with his family, and settled in 
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Chkadua where he was buried in 1895. Floral motive and golden Georgian 
monogram “Salome” are depicted on the silk fan of its owner. It is obvious 
that social origin and having brought up in European circles gave Salome 
an opportunity to order a fan inscribed with the owners name and the 
coat-of-arms of principality. At that time various nominal things were pro-
duced in Europe, Russia and Georgia.

The second fan, that is kept in depository of the Georgian Museum, 
belongs to a prominent representative of Georgian aristocracy Mariam 
Jambakur-Orbeliani (1852-1941) who was grand-granddaughter of King 
Erekle II and Queen Darejan and granddaughter of Princess Tekla. During 
many years she was a headmaster of Tbilisi nobility boys’ primary school 
and president of the girls’ department of the same school. She made a 
valuable contribution to establishment of Georgian women’s school and 
University. In 1917-1918 years she was a member of an auxiliary Univer-
sity society and a faithful partner of Ivane Javakhishvili. Though Mariam 
Jambakur-Orbeliani’s black, silk, laced fan is not distinguished by its ar-
tistic value (that kind of fans were produced serially) but it is a famous 
owner’s memorial thing and that is why it is historically estimated. As for 
the second fan of Mariam Jambakur-Orbeliani (Inv. No. 74-1964/2) there 
is depicted a copy of French artist Antoine Watteau’s picture on it. Nacre 
plates are inlaid with gold, owing to which this fan is one of the significant 
exhibits of our collection.

Several pieces of art were acquired by the Museum from Mikheil Tu-
manishvili’s family. Among them is a guipure fan which belonged to wife 
of Vorontsov-Dashkov (Inv. No. Sh- 4729) and which is made with high ar-
tistic taste.

Among memorial things, that were donated to Tbilisi Historical Muse-
um by Yuri Zaretsky, a European textile fan is of a special interest.

The fan which came to the Museum from Ivane Ratishvili`s (Ratiev) fam-
ily should have belonged to his wife, grand-granddaughter of King Erekle 
II Ekaterine Bagration-Gruzinsky (1872-1917) (Inv.No. GAM/ evr-602). Ivane 
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Ratishvili was a Chief Superintendent of Winter Palace (the Emperor’s Pal-
ace) in Petrograd as well as of all palaces, museums and historical monu-
ments of the city.

The other samples of fans that are stored at the Museum are made of 
expensive fabrics, the technique of their production at a high artistic level 
is an indisputable evidence that they also belonged to aristocrats.

One of those fans is a silk one (Inv. No. 65-1978/1). It is distinguished 
with filigree engraved ornaments on its ivory plates.

Proceed from form and paintings of serially produced fans, a master 
determined beforehand their future owners. We think that a wicker, that 
is adorned with red roses, was intended for young ladies (Inv. No. 216-
1916/51).

There are many fans made of peacock’s and ostrich’s feathers in the 
collections (Inv. No. Sh-1629, Sh-2367, Sh-3744, Sh-4711, Sh-5458, G-287 
(54-1939/287). Such fans were spread in the 19th c Europe and Russia.

In spite of a little amount of fans in the Museum collections, there are 
represented with nearly all widely spread in the world fans. Here are fans 
of different countries, which are made of different stuff (silk, nacre, rush, 
lace, paper, ivory, gold, feathers) and painted variously. All those fans visu-
ally demonstrate the taste and the mode of life of their owners – women 
of fashionable society.



katalogi
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marao dasakeci, ormxrivi 
Cinuri yofis amsaxveli suraTebiT, ieroglifebiTa da damRiT

CineTi, XIX s.
qaRaldi, xe, saRebavi. sigrZe 30 sm, garSemoweriloba 85 sm

sainv. # 9-2012/182(121)

FOLDING FAN, DOUBLE
Pictures of traditional Chinese mode of life, hieroglyphs and stamp

China, 19th c.
Paper, wood, paint. Length – 30 cm, circumference – 85 cm

Inv. No. 9-2012/182(121)
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marao dasakeci

CineTi, XIX s.
spilos Zvali. sigrZe 18,5 sm, garSemoweriloba 38 sm

sainv. # sxm/aRm- 3787

FOLDING FAN

China, 19th c.
Ivory. Length – 18,5 cm, circumference – 38 cm

Inv. No. GAM/east-3787
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marao dasakeci
CineTi, XIX s.

spilos Zvali. sigrZe 24 sm, garSemoweriloba 50 sm
sain. # sxm/aRm- 2257

FOLDING FAN

China, 19th c.
Ivory. Length – 24 cm, circumference – 50 cm

Inv. No. GAM/east-2257
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marao dasakeci

CineTi, XVIII s.
Zvali, kus bakani, xe. sigrZe 23 sm, garSemoweriloba 25 sm

sainv. # sxm/aRm- 463

FOLDING FAN

China, 18th c.
Bone, wood, tortoise shell, thread, carving. Length – 23 cm, circumference – 25 cm

Inv. No. GAM/east-463
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marao dasakeci
CineTi, XIX s.

qsovili, Zafi, spilos Zvali,liToni. sigrZe 24 sm, garSemoweriloba 68 sm
sainv . # 65–1978/1 

FOLDING FAN

China, 19th c.
Textile, thread, ivory, metal. Length – 24 cm, circumference – 68 cm

Inv. No. 65-1978/1
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marao dasakeci

iaponia, XXD s.
bambuki, qaRaldi, liToni, saRebavi. sigrZe 18 sm, garSemoweriloba 66 sm

sainv. # sxm/aRm–1811

FOLDING FAN

Japan, 20th c.
Bamboo, paper, metal, paint. Length – 18 cm, circumference – 66 cm

Inv. No. GAM/east-1811
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marao dasakeci

iaponia, XX s.
xe, qaRaldi, saRebavi. sigrZe 21 sm, garSemoweriloba 35 sm

sainv. # sxm/aRm–1808 

FOLDING FAN

Japan, 20th c.
Wood, paper, paint. Length – 21 cm, circumference – 35 cm

Inv. No. GAM/east-1808
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marao dasakeci

iaponia, XX s. 
xe, qaRaldi, liToni. sigrZe 29 sm, garSemoweriloba 39 sm

sainv. # sxm/aRm–1809 

FOLDING FAN

Japan, 20th c.
Wood, paper, metal. Length – 29 cm, circumference – 39 cm

Inv. No. GAM/east-1809
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marao dasakeci

iaponia, XX s.
sandalozis xe, qsovili, liToni. sigrZe 23 sm, garSemoweriloba 36 sm

sainv. # sxm/aRm–1225 

FOLDING FAN

Japan, 20th c.
Sandal-wood tree, textile, metal. Length – 23 cm, circumference – 36 cm

Inv. No. GAM/east-1225
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marao 

iaponia, XX s. 
bambuki, qaRaldi, saRebavi. sigrZe 42 sm, garSemoweriloba 29 sm

sainv. # sxm/aRm–1803

FAN

Japan, 20th c.
Bamboo, paper, paint. Length – 42 cm, circumference – 29 cm

Inv. No. GAM/east-1803
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marao dasakeci, ormxrivi

iaponia XIX s .
qaRaldi, saRebavi, xe, spilos Zvali. sigrZe 18 sm, tariT 32 sm, 

garSemoweriloba 121 sm
sainv. # g–128(48–1938/128) 

FOLDING FAN, DOUBLE

Japan, 19th c.
Paper, paint, wood, ivory. Length – 18 cm, handle length – 32 cm, circumference – 121 cm

Inv. No. G-128 (48-1939/128)
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marao dasakeci

iaponia, XX s. 
bambuqi, qaRaldi, saRebavi, liToni. sigrZe 20 sm, 

garSemoweriloba 36 sm
sainv. # sxm/aRm–1806

FOLDING FAN

Japan, 20th c.
Bamboo, paper, paint, metal. Length – 20 cm, circumference – 36 cm

Inv. No. GAM/east-1806
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marao dasakeci

iaponia, XIX s.
xe, qsovili, liToni, saRebavi. sigrZe18 sm, garSemoweriloba 40 sm

sainv. # sxm/aRm–1686

FOLDING FAN

Japan, 19th c.
Wood, textile, metal, paint. Length – 18 cm, circumference – 40 cm

Inv. No. GAM/east-1686



52

marao dasakeci

iaponia, XX s.
bambuki, qaRaldi, liToni. sigrZe 20 sm, garSemoweriloba 35 sm

sainv. # sxm/aRm–1807

FOLDING FAN

Japan, 20th c.
Bamboo, paper, metal. Length – 20 cm, circumference – 35 cm

Inv. No. GAM/east-1807
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marao 

indoeTi, XIX s.
Wili, xe, saRebavi. taris sigrZe 39 sm, garSemoweriloba 55 sm 

sainv. # a -1- 68/1 (17- 1926/94)

FAN

India, 19th c.
Rush, wood, painting. Length of a handle – 39 cm, circumference – 55 cm

Inv. No. a-1-68/1 (17-1926/94)
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marao saqaliSvilo

indoeTi, XIX s.
Wili, xe, qsovili, saRebavi. taris sigrZe 24 sm, garSemoweriloba 29 sm

sainv. #216–1916/51 

RUSH FAN FOR UNMARRIED LADIES

India, 19th c.
Rush, wood, textile, painting. Lengthof a handle–24 cm, circumference – 29 cm

Inv. No. 216-1916/51
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marao dasakeci

safrangeTi, XIX s.
qsovili, xe, liToni.sigrZe 34 sm, garSemoweriloba 95 sm 

sainv. # 67–1976/1 

FOLDING FAN

France, 19th c.
Textile, wood, metal. Length – 34 cm, circumference – 95 cm

Inv. No. 67-1976/1



56

marao dasakeci 

safrangeTi, XIX s.
maqmani, plastmasi. sigrZe 36 sm, garSemoweriloba 105 sm

sainv. # 43–1957/1
marao ekuTvnoda qarTuli aristokratiis erT- erT TvalsaCino warmomad-

genels, mefe erekle II -is umcrosi qaliSvilis, Tekla batoniSvilis SviliSvils, 
mariam vaxtangis asul jambakur -orbelians

FOLDING FAN 

France, 19th c.
Lace, plastics. Length – 36 cm, circumference – 105 cm

Inv. No. 43-1957/1
The fan belonged to Mariam Jambakur-Orbeliani–grand-granddaughter of king Erekle II and 

granddaughter of Princess Tekla – the youngest daughter of Erekle II



57

marao dasakeci 

frangi mxatvris antuan vatos mier Sesrulebuli galanturi scena  
safrangeTi, XIX s.

xe, sadafi, qaRaldi, oqros fxvnili, liToni. sigrZe 37 sm, garSemoweriloba 70 sm.
sainv. # 74–1964/2 

marao ekuTvnoda mariam jambakur -orbelians, romelmac Semdeg aCuqa ivane 
javaxiSvilis meuRles, anastasia nikolozis asul orbelians

FOLDING FAN
Ornamented with design of gallant scene by French artist Antoine Watteau

France, 19th c.
Wood, mother-of-pearls, gold powder, metal. Length–37 cm, circumference – 70 cm

Inv. No. 74-1964/2
Mariam Jambakur-Orbeliani presented the fan to her niece Anastasia Orbeliani, wife of Ivane 

Javakhishvili



58

marao dasakeci 

safrangeTi, XIX s.
qsovili, xe, liToni, saRebavi. sigrZe 35 sm, garSemoweriloba 90 sm

sainv. # e–2776 

FOLDING FAN 

France, 19th c.
Textile, wood, metal, paint. Length – 35 cm, circumference – 90 cm

Inv. No. e-2776



59

marao dasakeci, ormxrivi
nadirobis scenis kompozicia da galanturi scena 

safrangeTi, XIX s.
qaRaldi, sadafi, saRebavi, loToni. sigrZe 28 sm, garSemoweriloba 70 sm

sainv. # S–4660

FOLDING FAN, DOUBLE

hunting and gallant scenes, France, 19th c.
Paper, mother-of-pearls, paint, metalLength – 28 cm, circumference – 70 cm

Inv. No. Sh-4660



60

marao dasakeci, ormxrivi
siuJeturi scenebiT moxatuli

safrangeTi, XVIII- XIX ss.
qaRaldi, spilos Zvali, saRebavi, liToni 

sigrZe 30 sm, garSemoweriloba 73 sm
sainv. # S–4661 

FOLDING FAN, DOUBLE 
with plot scenes

France, 18th – 19th cc.
Paper, ivory, paint, metal. Length – 30 cm, circumference – 73 cm

Inv. No. Sh-4661



61

marao dasakeci

safrangeTi, XIX s.
xe, abreSumi, liToni. 

sigrZe  34,5 sm, garSemoweriloba  64,5 sm 
sainv. # sxm/n 4869 

FOLDING FAN

France, 19th c.
Wood, silk, metal. Length – 34,5 cm, circumference – 64,5 cm

Inv. No. GAM/N 4869



62

marao dasakeci 

safrangeTi, XIX s. 
qsovili, sadafi, liToni. sigrZe 27 sm, garSemoweriloba 71 sm

sainv. # sxm/evr–62

FOLDING FAN

France, 19th c.
Textile, mother-of-pearl, metal. Length – 27 cm, circumference – 71 cm

Inv. No. GAM/evr.-62



63

marao dasakeci 

safrangeTi, XIX s.
spilos Zvali, qsovili, saRebavi, liToni. sigrZe 15 sm, 

garSemoweriloba 37 sm
sainv. # 42-1988/9 

FOLDING FAN

France, 19th c.
Ivory, textile, paint, metal. Length – 15 cm, circumference – 37 cm

Inv. No. 42-1988/9



64

marao dasakeci 

safrangeTi, XIX s. 
qsovili, liToni, plastmasi. sigrZe 32 sm, garSemoweriloba 95 sm

sainv. # S–4729.
marao ekuTvnoda voroncov- daSkovis meuRles.  

Semotanilia mixeil TumaniSvilis ojaxidan

FOLDING FAN 

France, 19th c.
Textile, metal, plastics. Length – 32 cm, circumference – 95 cm

Inv. No. Sh-4729
The fan belonged to Vorontsov-Dashkov’s wife and was acquired from Mikheil Tumanishvili’s 

family



65

marao dasakeci

safrangeTi, XIX s. 
qsovili, sadafi, saRebavi, Zafi, liToni. sigrZe 28 sm, garSemoweriloba 70 sm

sainv. # S–2368 

FOLDING FAN

France, 19th c.
Textile, mother-of-pearl, paint, thread, metal. Length–28 cm, circumference – 70 cm

Inv. No. Sh-2368



66

marao dasakeci, ormxrivi
galanturi scenis gamosaxulebiT

franguli skola, XVIII s.
qaRaldi, liToni, saRebavi, sadafi. sigrZe 35 sm, garSemoweriloba 88 sm

sainv. # sxm/evr–221

FOLDING FAN, DOUBLE

Depiction of a gallant scene
French school, 18th c.

Paper, metal, paint, mother-of-pearls. Length–35 cm, circumference – 88 cm
Inv. No. GAM/evr.-221



67

marao dasakeci (fragmenti) 

safrangeTi, XIX s
qsovili, saRebavi.sigane 14 sm, garSemoweriloba 68 sm

sainv. # 13 1956/10
marao ekuTvnoda ekaterine WavWavaZisa da samegrelos mTavris daviT dadianis 

qaliSvils salome dadians

FOLDING FAN

France, 19th c.
Textile, paint. Length – 14 cm, circumference – 68 cm

Inv. No. 13-1956/10
The fan belonged to Salome Dadiani – daughter of Ekaterine havchavadze and David Dadiani – 

prince of Samegrelo.



68

marao dasakeci 
nadimis scenis amsaxveli kompoziciiT

dasavleTi evropa, XIX s 
qaRaldi, Zvali ,liToni. sigrZe 37 sm, garSemoweriloba 108 sm

sainv. # 9–1963/1

FOLDING FAN 
with feast scene composition

West Europe, 19th c.
Paper, bone, metal. Length – 37 cm, circumference – 108 cm

Inv. No. 9-1963/1



69

marao dasakeci

dasavleTi evropa, XIX s 
Zafi, sadafi, xe. sigrZe 29 sm, garSemoweriloba 72 sm

sainv. # 9-2012/53(23 )

FOLDING FAN

West Europe, 19th c.
Thread, mother-of-pear, wood. Length – 29 cm, circumference – 72 cm

Inv. No. 9-2012/53(23)



70

marao dasakeci, ormxrivi 
gamosaxulia `vakxanalia~

dasavleTi evropa, XIX s
qaRaldi, saRebavi. sigrZe 16 sm, garSemoweriloba 65 sm

sainv. # sxm/evr–166 

FOLDING FAN, DOUBLE
depicted bacchanalia 
West Europe, 19th c.

Paper, paint. Length – 16 cm, circumference – 65 cm
Inv. No. GAM/evr.-166



71

marao dasakeci, ormxrivi
bibliuri scenebis amsaxveli kompoziciebiT

dasavleTi evropa, XIX s
qaRaldi, sadafi, saRebavi. sigrZe 27 sm, garSemoweriloba 47 sm

sainv. # sxm/evr–602
marao Semotanilia ivane ratiSvilis (ratievi) ojaxidan

FOLDING FAN, DOUBLE
with Biblical scene compositions

West Europe, 19th c.
Paper, mother-of-pearl, paint. Length – 27 cm, circumference – 47 cm

Inv. No. GAM/evr-602
Fan was acquired from Ivane Ratishvili’s (Ratiev) family



72

marao dasakeci

dasavleTi evropa, XIX- XX ss. 
siraqlemis TeTri frTa, spilos Zvali, liToni. sigrZe 42 sm, garSemoweriloba 95 sm

sainv. # S–2367

FOLDING FAN

West Europe, 19th-20th cc.
White ostrich wing, ivory, metal. Length – 42 cm, circumference – 95 cm

Inv. No. Sh-2367



73

marao dasakeci
dasavleTi evropa, XIX -XX ss. 

siraqlemis Savi frTa, plastmasi. sigrZe 35 sm, garSemoweriloba 94 sm
sainv. # S–4711

FOLDING FAN

West Europe, 19th-20th cc.
Black ostrich wing, plastics. Length – 35 cm, circumference – 94 cm

Inv. No. Sh-4711



74

marao dasakeci

dasavleTi evropa, XIX -XX ss. 
siraqlemis TeTri frTa, spilos Zvali, liToni. sigrZe 32 sm, 

garSemoweriloba 70 sm
sainv. # S–3744

FOLDING FAN 

West Europe, 19th-20th cc.
White ostrich wing, ivory, metal. Length – 32 cm, circumference – 70 cm

Inv. No. Sh-3744



75

marao dasakeci

dasavleTi evropa, XIX-XX ss. 
siraqlemis yavisferi frTa, plastmasi 

sigrZe 32 sm, garSemoweriloba 76 sm
sainv. # S–5458

FOLDING FAN

West Europe, 19th-20th cc.
Brown ostrich wing, plastics. Length–32 cm, circumference–76 cm

Inv. No. Sh-5458



76

marao dasakeci

dasavleTi evropa, XIX s.
maqmani, spilos Zvali, sadafi, liToni, saRebavi sigrZe 36 sm, garSemoweriloba 104 sm

sainv. # 48–1939/1 

FOLDING FAN

West Europe, 19th c.
Lace, ivory, mother-of-pearl, paint. Length – 36 cm, circumference – 104 cm

Inv. No. 48-1939/1



77

marao dasakeci

dasavleTi evropa, XIX -XX ss.
siraqlemis TeTri frTa, plastmasi. sigrZe–33 sm, 

garSemoweriloba 95 sm
sainv. # S–1629

FOLDING FAN

West Europe, 19th-20th cc.
White ostrich wing, plastics. Length – 33 cm, circumference – 95 cm

Inv. No. Sh-1629



78

marao dasakeci

dasavleTi evropa, XIX s.
frTa, spilos Zvali, saRebavi, liToni. 

udidesi sigrZe 29 sm, umciresi 20 sm, garSemoweriloba 54 sm
sainv. # g–287(54–1939/287)

erekle II-is vaJis, levan batoniSvilis simamris-qaixosro andronikaSvilis 
ojaxidan

FOLDING FAN

West Europe, 19th c.
Wing, ivory, paint, metal. Length – 29 cm, circumference – 54 cm

Inv. No. G-287 (54-1939/287)
From the family of Khaikhosro Andronikashvili, father-in-law of prince Levan, Erekle II`s son



79

marao dasakeci

dasavleTi evropa, XIX -XX ss.
qsovili, Zafi, spilos Zvali, liToni. sigrZe 36 sm, garSemoweriloba 

95 sm
sainv. # S–4450

marao SeZenilia iuri zareckisgan

FOLDING FAN

West Europe, 19th-20th cc.
Textile, thread, ivory, metal. Length – 36 cm, circumference – 95 cm

Inv. No. Sh-4450
The fan was acquired from Yuri Zaretsky



80

marao dasakeci

dasavleTi evropa, XIX s. 
qsovili, liToni, sadafi, Zvali, mina, kiliti. sigrZe 30 sm, garSemoweriloba 86 sm

sainv. # 21–1978/2 

FOLDING FAN

West Europe, 19th c.
Textile, metal, mother-of-pearl, bone, glass, thin metal plates. Length – 30 cm, circumference – 86 cm

Inv. No. 21-1978/2



81

marao dasakeci
moxatuli f. rubos mier 

ruseTi, XIX s.
xe, qsovili, liToni, saRebavi. sigrZe 31,5 sm, garSemoweriloba 88 sm

sainv. # sxm/ g-15

FOLDING FAN
Painted by F. Roubeaud 

Russia, 19th c.
Wood, textile, metal, paint. Length-31,5 cm, circumference-88 cm

Inv. No. GAM/G-15







saqarTvelos erovnuli muzeumi




