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General Descreption of the Work

Topicality of the Work. The works by American novelist and playwright Thornton Wilder
(1897-1975) were original, most peculiar, standing apart from a general trend of the American
literature. However, at present he is mentioned among other renowned writers of the XX century
quite deservedly.

T. Wilder's literary heritage (prose, plays, translations, theoretical and critical works) is most
varied by its topics and genres. He managed to express his individuality in all the spheres of literary
work.

Interest in T. Wilder keeps growing permanently in the European countries and the USA. This
is caused by T. Wilder's literary work being both traditional and modernistic. We point to this
because the monographs, articles written about this writer do not fix his two, similar to each other
understanding-evaluation. The same is witnessed by the research we have conducted: along with
modernistic world outlook of T. Wilder, search for the experimental form, while studying his plays
we came across such vision of definite situations, which was evidently characteristic to the
traditional litarature.

Analysis of T. Wilder's dramatic works of the 30s-40s (one-act plays: "Our Town", "the
Matchmaker", "The Skin of Our Teeth") give us an opportunity to see his mastery as a playwright,
to stress the artistic means or influences, which his works are so rich in special bibliographic works
gives only a general impression on entire diversity of the works written on T. Wilder, as majority of
them, i.t. works by M. Goldstein, R. Burbank, M. Kuner, are of great interest from the viewpoint of
analysing the most important facts of T. Wilder's life and creative work.

Proceeding from all said above. we consider justified our choice of the topic for research. We
also considered the fact that Wilder's works are less known for the readers at large in Georgia and
his literary herifage has not become a subject of serious research as of yet from the viewpoint of
literary studies according to the material available to us. Consequently, our present work is the first
attempt of a scientific monograph in the Georgian language, which tries to study one concrete issue,
mythos-poetical elements in T. Wilder's works of the 30s-40s, taking into consideration the
international scientific level.

The topicality of our work is determined just by urgency and the form of expression of the
problems raised in T. Wilder's dramatic works.

Purpose of the Work.

A major objective of our dissertation is to specify special traits of T. Wilder's mythos method,
to reveal the role of mythos on his plays, as the mythos is radically close to the plot playing the
most important function in structural organization of the plays. We do this based on the analysis of
a literary text of the Y. Wilder's plays written in the 30s-40s and considering specialist scientific
literary about the topic under research.

Our aim also is to make classification of the mythos aspect components and to discuss
designation of each of these components. We have also studied how the writer manages modelling
of artistic time and space, biblical elements, we also wanted to show, on the basis of comparing and
analysing theoretical conceptions of modern literary studies, the essence of the "modern mythos
experiment" of the XX century, its relation with literary aesthetics of modernism.

Condition of Problem Study

We think not a single research worker, analysing T. Wilder's works, can avoid analysis of
mythos-poetical elements. That was why, a basic aim of our dissertation was, taking into account
the considerations of the European and American scholars, to show the problem from the new
aspect and to make if a subject of research in our special monograph.

Scientific Novelty of the work.

As short survey of specialist scientific literature witnesses, the novelty of our work is mostly
expressed in setting the problem, as the problem of mythos in T. Wilder's works has not become a
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subject of special research and expanded discussion in the works available to us. Thus, our
dissertation is the first modest affempt to fill this "gap". Another novelty of our work is that it is the
first monograph in the Georgian literary studies dedicated to comprehensive, thorough research of
one of the major aspects of T. Wilder's works - "mythos - poetical elements" in his plays of the 30s-
40s.

Practical Importance of the Work is determined by the results and generalized conclusions
of the present work, which will be, in our opinion, of great interest for those working on T. Wilder's
literary heritage, for readers interested in T. Wilder's plays and literary critics. The work presents
basic determinats of the mythos-poetical elements of the plays of the 30s-40s, which, in our
opinion, make a fundamental basis for apprehend the problem and which will be considered by all
the research workers interested in such a general form as of yet. The work will be of some
importance both for the research workers and students and teachers interested in T. Wilder's works
and wishing to study the American literature of the XX century, in general, and the dramatic works
of that period, in particular.

Methodological and Theoretical Basis of the Work is the main results of research
conducted by renowned scholars on T. Wilder's works. In our research we mostly used
considerations and conclusions of the European and American literary critics on the problem under
research. We cited and discussed the works by R. Burbank, M. Goldstein, R. Goldstone, D.
Haberman, M. Kuner, T. Porter and others on T. Wilder's works. It should be mentioned that each
of them suggests us interesting observations but, sometimes, they oppose one another in expressing
their viewpoints on the problems under research. The methods and principles of research are also
different, which follows from "contradictory" nature of T. Wilder's works.

In addition to the said above, as the modern mythologism is connected with aesthetics and
poetics of the XX century modernism, we took into consideration in the process of our research
those philosophical, ethnological and psychological data, which indluenced artistic conceptions of
modernism in general. Just their summing up makes that main methodological basis, from the
viewpoint and position of which we have conducted our research of T. Wilder's works.

Approbation of the Work. Discussion and approbation of the dissertation were held in the
Iv. Javakhischvili Tbilisi State University, Faculty of West European Languages and Literature, at
the session of Department of Foreign Literature History, on ..........cccoccoevoiiviieeieennene , 2006. The
present work was recommended for further proceeding.

Structure and Volume of the Work. The dissertation work consists of computerized text on
143 pages. It involves an introduction, two chapters chapter 2 has three subchapters) and general
conclusions. The work is supplied with a list of references (126 units).

Content of the Work

The objectives and tasks of the topic under research are determined in the introduction. The
introduction deals with the importance and topicality of the issue, a short history of the study in
regard to the issue and scientific-critical literature existing about Thornton Niven Wilder. The
introduction also analyses all the novelties in T. Wilder's dramatic works of the 30s-40s from the
viewpoint of studying mythos-poetical elements.

Chapter 1. Myth and Mythos (methodological problems).

Proceeding from the main objectives of the present work, based on the analysis of the text of
T. Wilder's plays written in the 30-s-40s we try to specify the mythos method of the writer and other
major components of the mythos aspect and to determine the role of mythos in his plays. In this
chapter we talk about on the methodology of myth and mythos in particular. There exists keen
diversity of the reflections in the specialist scientific literature concerning myth and mythos. All the
humanitarian branches possess their own and often contradictory positions on "myth" and "mythos".
The processes in regard to myth and mythos are not priorities of the modern literature only. A new
approach to this issue was a general European process and it was first renewed by the modernists.
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To elaborate uniform concept of myth and mythos, first of all, several questions should be
answered: where is a boundary between the "mythical" and "non-mythical" literary works? What is
implied in Modern "myth creation"?

Myth is a reflection of the ancient human being's psychological world, a poetical picture of
the epoch, a naive expression of the mankind's childhood and it is not an interesting event by it self
but is important and contemplative. Myth is a result of domination of natural forces over a man.
Along with ascension of a man, victory of mind, myth disappears and a man dominates over nature.
However, myth remains as an achievement of man's creative genius, as symbolic truth.

Myth is a synthetic phenomenon, It is neither history nor religion, neither a fairyOtale nor a
legend, but involves all the elements mentioned above. Myth is an unexhaustible source for creative
depository of peoples and generations. Writers work over mythos using some peculiar motifs.
Tragedians expressed, distinctively changed, remade the existing material in tens and hundreds of
their works.

Modern writers, film directors, theatre turn more frequently to myth, "mythological plots" and
turn to it not as to an exotic world but as to wisdom, primordial beauty, original unique life. Use of
myth in modern literature is mostly connected with literary aesthetics of modernism.

E. Meletinski, N. Fry, U. Troy, D. Zatonski, T. Kobakhidze and other scholars analyse
modern "myth creation" in connection just with the literary aesthetics of modernism. It should be
mentioned here that modernist writers attach great importance to the works by G. Frazer, S. Freud,
C. Jung and others in mythology. They used to take from these work only that, which suited their
artistic conceptions and which they required for realization of their own artistic aims.

Some essential conditions of modernism aesthetics were of decisive importance in the process
of turning to mythos. For example, it is an aspiration of modernist to overcome temporal - spatial
frames, caused by fear against history.

A problem of time acquired special attention of the 20-th century scholars. The problem
established one of the most important places in art and literature. Great interest is also expressed in
"the problem of time" in the 20th century American literature. The problem of time and search, for
artistic time established in the literature of this country after the Il World War. In their works the
American writers of the so-called "lost generation" (John Dos Passos, Thomas Woolf, William
Faulkner) put in the foreground the problem of time. the issues of interrelation between the
subjective time and artistic time.

In general, "subjectivation" of time is a characteristic feature, some complicated conception of
time in the 20th century western literature. In the American literature existentialists expressed great
interest in the essence of time. As it was mentioned above these problems appeared after the II
World War and the problem of time, search for artistic time were most popular. Existentialists do
not deny the subjective time but discuss it in relation to personal time. According to existentialists,
time is a principal category in men's existence, but only the time experienced by an individual
himself and not the time expressed by specialists of natural science.

Thornton Wilder, as well as other great American writers mentioned above (W. Faulkner, J.
Dos Passos, T. Woolf), was most interested in the problem of time. Great interest of these renowned
writers in the problem of time intensified and expanded the area of T. Wilder's interests and
searches.

On the basis of scientist literature analyzed in the present chapter we consider it possible to
make some preliminary conclusions and also to express our own position in regard to the problems
raised. Namely, myth is an object of analysis by literary criticism, when it is used by writers as a
literary method for realization of their own idea and an artistic function of "mythos" is connection
of non-uniform elements with one another, i.e. the most general schematic consolidation of
numerous plots.
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Chapter I1.
Mythopoetical elements in Thornton Wilder's dramatic works

Chapter I11.1. Irony in T. Wilder's Plays of the Early Period and
His Play ""The Matchmaker™.

In 1931 T. Wilder published his first collection of plays "The Long Christmas Dinner". It,
involved his plays "The Long Christmas Dinner", "Pullman Car Hiawatha", "The Happy Journey to
Trenton and Camden", ect. The author expressed in these plays those major artistic elements, which
he later developed in his wellknown, and popular plays "Our Town" an "The Razor's Edge".

Main characters of T. Wilder's early plays are quite individual. Therefore, we can apprehend
them as special persons, who acquire associative variety through irony. For example, a main
character of the play "Queens of France", an old fox lawyer Cahusac misleads simple, romantic, but
exhausted women with senseless talk assuring them they are heiresses to the French throne. The
action in the play takes place in a definite place ("New Orleans") and at a definite time (1869). The
characters in the play look funny and pathetic. In this play, irony for T. Wilder is an original means
of apprehension and not that of strengthening freedom. Here, we see epic irony, called by T. Mann
"the irony of heart full of love".

Such irony fully corresponds with this play by T. Wilder, as irony here has an artistic,
objective, i. e. epic trait. It is based on reflexive apprehension of the current events. The author uses
it for showing what is important and what is unimportant in the life of ordinary Americans.

Irony gives us an opportunity to see unusual spiritual features of the characters and their vain
hopes. Through irony T. Wilder expresses dissatisfaction of the characters, examines the
environment in which they live, The thoughts and emotions of the characters vividly express the
author's position, though this position is not clearly seen, it is only indicated. Idle, senseless talk,
abundance of everyday trifles, recollection of gestures and momentous impressions, spiritual
futility, tragic-comic disharmony of the life situations cause an acute feeling of their non-logical
character. Everyday chaos of impressions is arranged by T. Wilder through he logic of artistic
expediency, i. e. through mythos.

Similar "expression" of such irony is in T. Wilder's play "Love and How To Cure It". The play
"This Happens Only in Books" carries the idea, according to which the work has better express
relation with life. This play represents an artist's views on life. For this the author formed an
artificial plot. He wanted to present a relevant idea though, in our opinion, he failed to reach the
goal set. The plot did not fulfill its mission, but we should not forget that these were the first steps
in T. Wilder's dramatic work.

It should also be mentioned that irony and contrast are in concealed form in T. Wilder's plays.
Quite often this feature is revealed by means of complex literary and mythological plots intertwined
and thus makes it difficult to understand the author's position. The play "The Long Christmas
Dinner", "The Happy Journey", "Pullman Car Hiawatha", etc. are the works, in which the author
proves existence of universal religiousness and moral values in everyday American life.

T. Wilder's statements on the drama were explained in the process of writing these plays.
They enable us to see everyday America. The author considered the ideas were limiting the action
and reduced expressiveness. T. Wilder demanded technical freedom. From this viewpoint "Our
Town" is of special mention. There was no scenery in this play. "The reality far more than
convincingness" - the author used to often repeat this phrase. Drama technique, used by T. Wilder
in the play mentioned above, is called "theatricalism" by John Garner. The author himself
recognized play and not representation of the life, implied by realism. In the introduction to three
plays he said he was dissatisfied with the theatre of the 20s, as he considered such affempts to be
"children's endeavours".
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The plays we discussed above express "theatricalism" only in general, as we think, which was
fully developed only in T. Wilder's play of the later period: "Our Town" and "The Skin of our
Teeth". Each of these plays is based on everyday life issues, even most unimportant ones, which
reveal that "something". The events in the characters' life are mostly expressed objectively, being
related to one znother by unrealistic, scenic technique.

The idea that even the smallest things have greatest importance in life generates the condlict
between realistic and non-realistic means of its seffing. To bring to surface quite unimportant
things, namely, their external form, T. Wilder often suppresses the need for reality and develops the
actiona at the moral, philisiphical or theological level. As for change of scenery, it does not demand
from the playwright to replace people. Just, on the coufrary, in T. Wilder's opinion shift of scenery
should be as fast and invisible as wit of the mind.

Stress on everyday detail, its internal metaphorisation is the most peculiar artistic method of
the playwright. It's interesting to note that an analogous method was used in the beginning of the
XX century and the XX of the same century by other Modernist writers, for example, J. Joyce (in
"Ulysses"), M. Proust (in "In Search of Lost Time") and T. Eliot in his earlier poetry.

In this part of the present work we specially concentrate on the fact that T. Wilder's play
"Pullman Car" is the most ambitious and loaded with intrigues. At the same time it is an allegoric
play, in which all the level of time and space are combined, which connects the essence of life with
the life of entire universe and, what is most important, technically and themafically is most closse to
T. Wilder's plays of later period "Out Town" and " The Skin of our Teeth".

T. Wilder's plays of earlier period were performed in Europe and the USA. Whatever opinion
exists in the theatre world about them, we consider the author failed to reach any success on the
modern American scene success with his first dramatic works. This continued unite the appearance
of "Our Town" and "The Matchmaker" in 1938. This does not mean at all that the author gas not
written anything till 1938. From this viewpoint it is quite enough to remember T. Wilder's
translation of Obey's "Lucrece" by or his most famous novel "Heaven of Our Destination"
published in 1932.

The play "The Matchmaker" belongs to the early period of T. Wilder's cseative work. It is a
"free adaptation" of Nestroy's farce, as the author himself calls it. The Nestroy's play itself is John
Oxenham (1835). In T. Wilder's opinion removing of those "silly things" prevailing on the stage of
the 19th century theatres was possible only irony and fun.

Trony, humour ase expressed in "The Matchmaker" with the same old comic scenic means as
in "Likeness by Mistake". In the above-mentioned play the author represents banal personages and
absurd situation the action takes place in 1880 in Yonkers. We get to know the characters gradually,
their wellbeing is conditioned by participation of old fox Wondergelder in their everyday life.

Wondergelder has two salesmen - Cornelius and Barnab, who leave for New-York in search
for adventures. Then appears the matchmaker, who tries to make Wondergelder marry a young,
charming woman, Iren Molow, though in reality she tries to arrange her own life. The Matchmaker
does not believe in anything except taking most pleasure from life. She resist "most intensively" the
theories of Wondergelder on money and work being the highest values in life.

Irony, mockery in this play are directed to a conventional concept - "success". The addresse of
this mockery is Wondergelder, an absurd person, who knows nothing about his own foolishness. In
this play chooses a peaceful way for showing his people - light irony and not satire. Satire implies
concrete social disposition and clearly expressed ideological tendency. T. Wilder abundantly uses
grotesque in his play, which is apprehended as social satire, though he generalizes a concrete
conflict in the plane of global, universal, eternal problems.

"The Matchmaker", in our opinion, should be considered "a crisis play" from the viewpoint
that the outlook expressed in it represents all - embracing crisis, demolish of moral ideals, complete
hopelessness and disbelief, though all this should not be identified with T. Wilder's artistic crisis. If
in the 20s-30s he has not found an ability to express his ideas on the universal values as of yet,
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existing in the life of the then American, in 1938 he mastered to get it. He wrote such works that
won him recognition, as he introduced special technical means and showed how drama could be
released from strict chronological succession.

Chapter 11.2. ""The Skin of our Teeth™

"The Skin of our Teeth" is an echo of tragic events of the 40s. If we do not consider the film
scripts this play is the only and one of the most important dramatic works written by T. Wilder. The
play caused hot discussions among the literary and theatre critics.

To use the author's words, a major aim of the play is to show "spiral progress" of a man and
his advance by way of mistakes and experience. The play is a conventional chronicle of the
mankind existence, i.e. merging of historical events and biblical legends. The author represents the
way passed by the mankind from the primitive darkness to the 30s of the 20th century.

The title of the play may seem strange for many. Its original title is "The Skin of Our Teeth".
This expression is most widely in America, the skin of not our hair, our finger but of "our teeth". In
the Russian literary criticism we come across two titles of the play: "The Skin of Our Teeth" and
"On the Razor's Edge". We took into consideration both a direct translation and its content. For
Georgian readers, in our opinion, "On the Razor's Edge" is easier to understand that "The Skin of
Our Teeth"/ The expression "on the razor's edge" is most frequently used in the Georgian speech
and one more: the mankind is in permanent movement and permanently faces numerous
catastrophes.

The three acts of the play displays the mankind's struggle for saving itself from the troubles it
faced in certain periods of life: in the war period. In the first act the author represents a man against
the nature, in the second - against a moral order, in the third - against his own self. History of the
mankind is discussed in the background of one family life, that of the Anthropuses. It is a typical
American family, representing a family of human beings in general. On the example of this family
the author shows men's struggle against catastrophes, their fall, rescue wars.

Anthrobus - father is a middle - class American, Adam and "Father Pilot" of the mankind. In
general he possesses human weaknesses and merits of the mankind of all the periods. His basic
characteristic feature is immutability from year by year, from one period of history to another and
his problems are the same in all the periods. He is always on the verge of misfortune, of the
misfortune caused by external natural elements or internal conflicts. Despite all this, he still
manages to survive by passing "the razor's edge".

Anthrobus is the man, who has reached what a man can achieve. He has to overcome those
numerous misfortunes, which are difficult to imagine. Wilder is interested whether a man can
manage to remain a subject of culture even in such difficult conditions or he will turn into that
simple biological individual whose initial credo is only a demand for survival.

Wilder tried in this play to comprehend the reasons, which led a man to the verge of life
death. Anthrobus amazes us with how a man can betray his own self. Wilder is sure that the last
reason of the evil's epidemic, which has embraced the entire world, is in the consciousness of a man
himself and then - in natural, social cataclysms.

Main characters of the play are the Americans, who hide a key of the mankind's fate in their
everydey life. It should also be mentioned that Wilder does not rudely penetrate into the soul of
each of his characters, does not point to their traits. All this can be found only in the activities and
dialogues.

Wilder turned a history of one family into a model of all the epochs. He tried to form an
artistic - symbolic picture of the mankind's history. Symbolic generalization is seen in the family
name - "the Anthrobus family". "Anthrobus" is a Greek word meaning "a human being". Anthrobus
is both a man and Noah at the same time, his wife - Eve, his daughter - the only daughter of Adam
and Eve, Henry - Cain, a revolutionary soul. All the characters personify certain features of a man.
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To make an image of his characters more distinct, Wilder invented a special complex of time and
related each act to certain historical epoch.

Through the play Wilder explains to us relation between a man and the world, permanent
moral and intellectual perfection of a man. Here the author worries about one thing most of all:
whether a man considers himself to be a part of this great world and he does talk about it in the final
part of the play. We should discuss the conflict between Anthrobus and Henry - Cain from this
viewpoint. This conflict is based on certain socio-historical motif. It is a conflict of all the
generations and it seems to be somewhat tragic and unsolvable. The nature of two, quite diverse
human beings clash against each other in it: on the one part, Anthrobus, who feels his own
responsibility to a man and the world and, on the other, Henry - Cain, overfilled with evil.

Anthrobus' fate is too hard. He knows he will have to face a great struggle. The need for the
struggle is explained not by historico-social character but by everyday life structure, with its own
internal laws peculiar to it, with its catastrophic nature. Death is the same natural condition as life
is. Opposition of these two eternal forces forms that unsolvable conflict, which always accompanied
each step of human history. In one corner of the play there is a pre-historic period of the mankind's
existence and in the other - contemporaneity.

The author tries to represent the unity of a life process, that inevitability and immutability of
the eternal laws, which is required and necessary for all the epochs. Wilder also forms such a
synthesis of old and modern, which exists synchronously within one and same frame.

T. Wilder, as well as other great American writers, such as W. Faulkner, John Dos Passos,
Thomas Woolf, is most interested in the problem of time. Keen interest of these renowned people
greatly intensified and expanded Wilder's area of interests and searches. He unites the past and
future into one indivisible stream of life and tries to show that everything is repeated from the
beginning but always in the way it has never been before. Just this is the essence of life of each
man; feeling of each day, moment and of how small, short it is, that not everything can be changed
in it, not everything can be corrected, not everything can be returned.

When T. Wilder suggests a category of time in connection with the concrete problems, at the
same time he implies painful searches for human Values. He is always in the process of search. He
knows that life is a struggle, that all the best that life gives us is always on the rezor's edge, be it
home, home country or knowledge. He wants to have the right to build again, anew, that God
should endow him with such a right. But we should also remember the mistakes as they are some
kind of warnings to us.

The myth on the Anthrobus family shows us that all this has ever been and may even be
repeated. A mythos scheme: Adam - Eve - Cain, is being filled with such such numerous trivial
details in which the old structure is lost. T. Wilder put diversity of men's activities into one family.
That's why all the characters are turned into a real symbol. A symbolic nature of the play characters'
system is being intensified by the fact that they easily cause analogues and associations. With this
method T. Wilder, proceeding from our observations, achieves general accessibility of he drama,
because we hear the Bible from our childhood and the necessary associations easily appear in the
mind of readers or spectators. The author tries to make all the greatest Biblical images earthly by
introducing them into the modern life. For Wilder existence of God is seen in those life rituals,
habits, traditions or values, which connect people with one another and their racial past. This
connection is a basis of the belief that the mankind with its century - old saints will surely survive.

The habits, temperament, mind, thoughts seen in the real life are generalized in two
directions: artistical - typologically and mythologically. Just by comparing these two directions the
human relabitions are discussed. Evolution of their nature at different stages and analysis of the
Biblical allusions give us an opportunity to say that the author uses them as one of the supports for
constructing the play. And one more: the Biblical elements penetrate the characters and turn into the
most important components of the characters' structure (Anthorobus is Adam, Henry - Cain, etc).
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In our opinion, use of the mythological context in the play be Wilder is caused by research of
reasons of imperfection of modern people's life. In Wilder's opinion, survival of the mankind is
possible by saving culture and education. Such a mission is imposed upon Anthrobus.

Mythos in the play performs a function of universalization of values and putting in order the
chaotic associations of the characters. At the same time it also assists the author in personification
of different aspect of a fundamental topic - father - son relations. Here a question arises as to where
the topic of father - son relations lead. The conflict of Anthrobus and Henry - Cain is a conflict
between two generation and at the same time a position of two world outlooks. Solution of this
issue leaves the frames of one play.

Wilder failed to finally answer the question or who could have done it in 1942? The author
knew quite well that the mankind was passing the most difficult stage in the history of its existence,
but belief in a human being was preserved by Wilder even in that most difficult period. According
to the author's conception, this leads to education, art. It's impossible to build the country in which
men will live if there is no love, sense of law and order in you yourself. Mr Anthrobus understands
this only in final part of the play, but will he? Did this merciless experience teach the common, but
indisputable, truth to "million" Anthrobuses?

The play "The Skin of our Teeth" is not finished. Probably, "life" itself should have written its
finale.

Chapter 11.3. Dramatic Composition of "Our Town" and Mythos

II.1. The play "Our Town" first appeared in the beginning of 1938. Its popularity has long left
the borders of America. The title of the play itself point to the feeling, to the lovely sights, through
which T. Wilder represented minor events in our everyday life. It is dramatized chronicle of life
ongoing in one of the small towns of America. T Wilder saw in the everyday life of the small town
that fabulous harmony, which opposed all the storms of the world.

T. Wilder does not consider the play to be a critical representation of the American reality.
Just on the contrary, It is the playwright's effort to bring poeticization of the American life to a
universal rank. The title of this play is of great importance for T. Wilder. For him "Our Town" is a
town of our childhood, in which our primary life ideas were born and established. However banal
the everyday life of two families in the play seems, it is interesting for us. In our opinion, some
peculiarity of T. Wilder's works is that he discovers a hidden source of human warmth in everyday
life, which is full of naivety.

As for use of myth in the play by T. Wilder, there is difference of opinions among the
scholars about it. First of all we should stress the condition that the playwright uses every method of
employing mythological and literary motifs and images. However, one thing is clear that any school
or theory, maybe even the time itself, stimulated use of these motifs in his works.

R. Burbank considers the T. Wilder places specific images, events and topics into a certain
frame by "Myth". In the opinion of D. Haberman, T. Wilder applied myth to assist men in
apprehending their own selves.

In the play we follow everyday life of ordinary people. The playwright tells about two
ordinary families, their neighbours, friends, relations. T. Porter justly points that the playwright tells
about one small region and ancestry in a sample of the present myth. This is the most general
method of imitation in the modern western drama.

The action has no logical sequence. One event replaces another, as it has been since time
immemorial. In fact, the play has no plot. Mythos is the origin arranging the world of association,
unites all the borrowed plots and characters and represents one complete plot.

Each character of the play puts his or her own contribution into the life of the town (Grovers-
Corner). The community of Grovers-Corner comprehends its unity, i.e. a mythos space free from
social contractions is formed, which implies general super temporal and super historical narration,
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as representation of social contradictions places a drama within the most concrete historical context.
Members of this community are mostly positive people, but life in this town is still boring. Here
quietness may be considered as a synonym to honesty. A choirmaster gives the ladies an
opportunity for naive gossiping and charity. A priest does not oust suicides from the community.
Lack of culture is felt in the town, but it is balanced with interest and attention.

According to R. Berbank, a main artistic problem of "our Town" is that life events are not
represented in such a way as it could have been in reality because they are implied and valuable.
These problems are proved by the writer with repeating everyday events. T. Wilder depicts life
simultaneously in two phases. He talks about its colorfulness or colorlessness, greatness or
absurdity. The play makes minor sides of human character most important.

In our opinion the relations between the play characters, boys and girls, are typical. Main
characters, George and Emily live as a neighbour boy and girl should live. George is a kind-hearted
American boy, Emily is a wise, charming girl. She is engaged to George. They want to settle in a
farm near their town and live as their parents lived. There is nothing unusual in main characters.
"Our Town" is not a picture representing a small town, but an effort to find values in these minor
events, which we consider to be a part of our everyday life. To be born in such a society means to
be born in a warm family. T. Wilder achieves everything through mythos. However, it should be
mentioned here that some scholars criticized T. Wilder saying that he did not know meaning of his
expressive methods.

In our opinion, T. Wilder uses myth not only, for avoiding banality, but for artistic expression
of life. T. Wilder himself thinks myth is based on craftiness and one more the action takes place
permanently in the present. It should be mentioned that T. Wilder's considerations on human mind
and nature are connected with Gertrude Stein's viewpoints. It's a well-known fact that were close
friends. G. Stein considered that a human nature used to strive for establishing its own place in the
community. She connected everything with a human mind.

When T. Porter generally deals with a place of myth in the American dramatic works, he
concretely mentions that myth in "our Town" is divided into several categories, which are called by
N. Fry "apocalyptic". T. Porter cites N. Fry's thesis as an example, according to which myth is
higher than human wishes and aspirations. Myth in narration element is an imitation of the action, a
close or available limit of a wish. In his opinion, "Our Town" deals with an apocalyptic aspect and
there seems a vision of an ideal life in it. To describe potentials of this ideal in a real context, its
ideality should be broken. In the scholar's opinion, the truth, talked by T. Wilder, is the truth from
the apocalyptic viewpoint.

T. Porter also points to considerable difference between Fry's and Wilder's considerations. He
talks on structural principles of myth and stresses the belief of the playwright and the spectator. T.
Wilder provides the relation between the author and the spectator. In the scholar's opinion the
author represents the spirit of the community by aspirations and cognizance of the spectator.

We agree with Porter's consideration that the spectator becomes a direct participant of the
drama through this method. The spectator's participation in the work is a key conception of the
action in Wilder's ;lay, i.e. the spectator's and the performance's time was identical, because one
minute of time on the stage is equal to the spectator's time.

A major structure of the action in the play seems to be a progress of human experience, be it
either birth, growth, wedding or death. These events are inevitable in each man's life. They form a
principal Pattern of life. This pattern is both linear (for an individual) and cyclic (for the
community). The play unites both of these aspects. For the community life is a circle of similar
events. Rythm of seasons or hours is connected with individual circulation, which is revealed in the
life of an individual.

As Wilder himself mentions, he used Dante's "Divine Comedy" as a structural model for the
play. The likeness is vivid as the mountain in "Divine Comedy" and the mountain in Grovers-
Cornez is the place for gods. A mountain is the place where invariable world and cyclic world of
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nature equal each other. It is the place, where a pilgrim returns to chastity and gets rid of sins. Emily
discovers on the mountain as how ideal life is in reality. Just there, where there is an axis of the
world, where the sky and the earth merge, she understands how special everyday life is in reality.
Wilder tries to make one of the play characters to experience happiness of life even after the death
and proceeding from this, also a man, a spectator in general.

Wilder aims at expanding human mental outlook. He tries to show inequality between a real
value of life and the value comprehended by the characters. Underestimation of life is identified
with underestimation of love.

We consider one major moment should be distinguished, when Wilder applies to Dantean
element. His vision then is "American"/ The playwright uses the word "death" only once or twice in
the course of three acts. He wants to form an image of death in agreement with the spectator in the
sense that just the death makes a man apprehend that basic essence of life, which is less evaluated
by him in the course of his life.

Experience of death is inevitable. The playwright makes contrasting scenes of life to reach the
highest tension. The action starts on the cemetery and Emily's monologue keeps becoming tense. In
our opinion, life in this episode of the play opposes calm and untroubled death with all its joys and
sorrows, happiness and trouble. Emily evaluates life as she has lost it.

In addition to the mentioned above, everyday life is a climax of the play structure. Myth often
can turn an ordinary man into a hero. Wilder considers experience of ordinary people to be a central
part of the drama. A topic of "small people" was outlined in the American literature before Wilder
as well. They did not worry at all with their minor roles. Just on the contrary, they were proud
because there were millions of people like them and not a little amount. The author compares care,
joy, pains of the residents of the small town with the events of cosmic scales. The citizens of
Grovers-Corner do not have big intellect but they live in relationship with nature and their tragedy
is that a man does not feel a step-by-step force of life. Wilder wanted to reveal the simplest
tendencies of a primitive life and to elevate decayed life. Existence of the characters in the small
town does not differ outwardly from one another they follow the flow of life easily and naturally. A
narrator watches with great sympathy the initial, natural events, preserved by the residents of the
small town.

In our opinion, Wilder tries in his play to remind us that tomorrow is theirs and that the
universe, love, reality, people, infinity, earth are myths. The past is also a myth, isn't it? The entire
history is nothing other than unity of the ideas, which we consider to be mythical values. We see in
the play how death broke short happiness of Emily and George. In the opinion of Emily and
George. In the opinion of M. Goldstein, their grief is the grief of diffieult-to reach immortality,
which cannot be achieved by any deed and merit.

A chronicle of the small town is the chronicle of a human life - from the cradle to the
cemetery. Life in Growers - Cornee starts early: people make a fuss... are wed ... die, i.e. a life circle
of life is bound. In the opinion of R. Berbank, Wilder founded a small town everywhere and in
every time and connected the life of the town residents with a mythical world. This method is firmly
knitted into the principal topic of the play.

There are many scholars, who state that "Our Town", according to Wilder's "dramatic theory",
is a religious feast, triumph of life. We may apply to R. Burbank once more. He says that life,
glorified by the playwright, is the simplest and least ambitions imagination and still however
represents his vision of life, this play charms and touches us. He expresses such trifles of
mythological penetration and contemplation, which connects modern life "with everyone,
everywhere and always".

Proceeding from all said above, we should acknowledge that Wilder used myth for
penetration into a human character, discovering everyday trifles and analogies though we spoke
here about different considerations of scholars it should be pointed that none of them refutes use of
myth. Their opinions differ only in regard to determination of an artistic function of myth usage.
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For example, D. Habermann and R. Burbank think Wilder depicts the bitter truth by means of myth
and gives an opportunity to people to apprehend their own selves. Some other scholars (T. Porter,
Smirnov) consider Wilder used myth as an expressive means. Some others see in his works a
didactic trend, being one of the components of myth structure.

We consider none of these was alien to Wilder. In fact, he summed up each of them and by
using myth and mythos he showed us that even in the greatest wholeness a man may play a small
role. But existence of each individual his aspirations, share a general evolutionary process. T.
Wilder uses myth's potentials quite deliberately, which witnesses that the latest philosophical and
psychological literature dedicated to myth.

The play "Our Town" is based on "mythos". Wilder bases his work on a mythos scheme, but
these borrowed elements acquire burden quite different from original sounding is a mythos play as
its entire artistic world is based on mythos.

General conclusions of the present work display the fundamental results of the research
in the form of the thesis:

1. The essence of modernistic mythos experiment, its aesthetic novelty are determined not by
its likeness - difference with the earlier, classic forms of myth, but by its relation with the literary
aesthetics of modernism, because modern "mythologism" is connected with the aesthetics of the
20th century modernism and its poetics. We should also take into consideration those philosophical,
ethnological or psychological moments, which directly influenced various literary conceptions of
modernism.

2. Proceeding from the mentioned above, we consider a structural basis of Wilder's plays of
the 30th-40th is "mythos" - "potential plot", the most generalized model of many plots, key mythos
situation, because an artistic function of "mythos" itself is combining the non-umform elements
with one another in the literary material, i.e. the most general, schematic unification of numerous
plots.

3. By using myth and mythos Wolder showed us that a man may, probably, play a minor role
in the greatest wholeness, but existence of each individual shares universal evolutionary process,
because just through mythos it is possible to display the permanently repeating model as one of the
variants.

4. Mythos in Wilder's plays performs a function of putting in order chaotic association of the
characters and universalization of values. The author created a mythos space free from social
antagonism, which implies general supertemporal and superhistorical character of the narration,
because representation of social antagonism could place a drama into most concrete historical
context.

5. Father - son relation is a mythos basis of the structure of the play "The Skin of Our Teeth".
The sources chosen to realize the mentioned problem, though are free from outward "mythologism"
but turn into an integral part of common - mythos structure of the play through a schematic sign of
the association structure.

6. By means of Christian myth Wilder manages to have the play main plot permanently on the
surface, and he uses the Biblical allusions as one of the main supports to construct the play.

7. The Biblical elements penetrate deep into the spiritual world of the characters and become
one of the most important components of the play character structures (Anthrobus - the same Adam,
Henry - Cain, etc). A symbolic nature of the play characters system becomes stronger, because they
easily cause analogues and associations with the Bible. By using this method Wilder promotes
"general availability" of the drama, because we know the Bible from the childhood and the required
associations easily appear in the spiritual world.

8. Wilder unites the present, past and future into one indivisible stream of life. He tries to
show that everything repeats anew and always peculiarly in such a way as it has never been before.
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9. If time has not been transient, then there won't have existed impressions, recollections any
longer, i.e. the past is a recollection. This condition occupies an important place in Wilder's creative
work. The characters enveloped in the past are opposed by those oriented at the future. They
condemn the past and strive for the future. But this does mean that the writer considers past to be an
all embracing time, as beside it there acts the present, the future, cyclic time. For Wilder the time
always acts and determines a peculiarity of the character. Time is attached artistic and semantic
meaning.

10. T. Wilder applies all the carious methods of using mythological and literary motifs and
images spread in the literature. It's clear that different schools or theories or even the time itself may
stimulate use of these motives in his works. Wilder uses myth not only to escape banality, but as
one of the best means for artistic representation of life. The author used myth and mythos foe
penetrating into a human character, discovering everyday trifles and penetrating into analogues.

The principal propositions of the dissertation are represented in the following:

1. "Our Town" and Mythos. Conference Proceedings of the International Scientific -
Conference on American Studies. Kutaisi, 2002.

2. Mythos and T. Wilder's "Our Town" State University of Tbilisi Press, 2005.

3. Th. Wilder's fable. Criterion. Rustaveli Institute of Georgian Literature, N15, 2006.
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