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redaqciisagan

„Skripta manent“ saerTaSoriso recenzirebadi multilingvuri 

samecniero Jurnalia, romelic aqveynebs humanitarul da socia­

lur mecnierebaTa rogorc tradiciul, ise Tanamedroveobaze 

dafuZnebul Teoriul Tu praqtikul naSromebs. amas garda igi 

adgils uTmobs recenziebs, Targmanebsa da sxvadasxva tipis 

SemoqmedebiT naSroms.

profesionalTa naSromebis gamoqveynebis garda Jurnali 

miznad isaxavs humanitarul da socialur mecnierebaTa po­

pularizacias momaval TaobebSi. Jurnalis redkolegia gansa­

kuTrebuli interesiTa da yuradRebiT ekideba doqtorantTa da 

axalgazrda mecnierTa naSromebs. 

Jurnali recenzirebadia, uaryofiTi recenziiT naSromi av­

tors ar ubrundeba. Jurnalis samuSao enebia: qarTuli, ru­

suli, inglisuri, germanuli, franguli, espanuri da italiuri.

saredaqcio kolegiis wevrebi moRvaweoben saqarTvelos 

(Tbilisi), germaniis (boxumi, berlini), ruseTis (moskovi), yaza­

xeTis (astana), bulgareTis (sofia) da italiis (tuscia) univer­

sitetebSi.
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Death, Love and Life in Hemingway’s Fiction

Manana Aslanishvili
Georgian Technical University
Department of Liberal Sciences
77 Kostava st., 0175, Tbilisi, Georgia
Tel. : 593 322 820
E-mail: manana.58@mail.ru

Abstract
The paper views the concepts of death, love and 

love in the works of E. Hemingway. The Heming-
way’ s  hero is a lonely individual, wounded either 
physically or emotionally. Violence, struggle, suffer-
ing and hardships do not make him in any way pes-
simistic. Hemingway, in his novels and short stories, 
presents human life as a perpetual struggle which 
ends only in death. He has the freedom of will to 
create his own values and ideals. In order to achieve 
his aim, he has to carry on an incessant battle against 
two oppressive forces, namely, the biological and 
the social barriers of this world.

Keywords:   
life, death, love, illness, destruction, perpetual 

struggle.  

Introduction
Ernest Hemingway occupies a prominent place 

in the American Literature by virtue of his revolu-
tionary role in the arena of twentieth century Ameri-
can fiction. By rendering a realistic portrayal of the 
inter-war period with its disillusionment and disinte-
gration of old values, Hemingway has presented the 
predicament of the modern man in „a world which 
increasingly seeks to reduce him to a mechanism, a 
mere thing“. (Brooks 1969: p. 6.)

 Written in a simple but unconventional style, 
with the problems of war, violence and death as their 
themes, his novels present a symbolic interpretation 
of life.

Main Body
In Hemingway’s fiction, death becomes a signifi-

cant issue. Many of Hemingway’s novels and short 
stories are preoccupied with violence and death. 
Death is great significance to him and it is often a 
necessary component to his subject matter. Heming-
way believed that all stories end in death and that true 
storytellers would not keep this fact from the reader. 
Only when confronted by death a character can be 
transformed for better or for worse. In Hemingway’s 
fiction, death becomes a significant issue which con-
trastively pairs off with life. His works attest to the 
fact that life receives its real meaning when pitted 
against death. Therefore, the most recurrent motif 
in all of Hemingway’s works has been the subject 
of death and violence, only to intensify human life 
and consciousness. In Hemingway’s works for life 
to continue to have meaning, the death experience 
must be repeated again and again. One may con-
clude that the consciousness of death shatters the ba-
nality of everyday existence, and liberates man from 
the petty mentality of the ordinary life. Moreover, by 
interiorizing and humanizing death, man can appar-
ently deprive it of its character  as restriction upon 
his freedom.

For Jake Barnes of The Sun Also Rises, Robert 
Jordan of For Whom the Bell Tolls, Harry of “Snows 
of Kilimanjaro,” and Nick Adams of “Indian Camp,” 
illness and loss are an ever-present part of life. In 
these novels and short stories, Hemingway portrays 
characters suffering from physical illness and mental 
disease. Their ailments vary greatly, ranging from 
impotence-rendering war wounds to the voids left by 
the suicide of a loved one, yet the characters all seem 
to share a common experience. Not one of their inju-
ries is ever completely healed. Hemingway seems to 
suggest that to live is to live with disease. Indeed, the 
world in which Hemingway lived was a world of ill-
ness. A part of multiple wars, unsuccessful relation-
ships, and the “lost generation”, Hemingway was in 
a sense perpetually illness-stricken.
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Hemingway’s works to be autobiographical, his 
characters undoubtedly reflect Hemingway’s experi-
ences, connecting life and fiction. From a young age, 
Hemingway knew the pains of loss and illness, earn-
ing an inescapable knowledge of disease that influ-
enced much of his work. The end of “Indian Camp” 
illustrates a young boy’s  thoughts on his first en-
counter with suffering:

“Where did Uncle George go?”
“He’ll turn up all right.”
“Is dying hard, Daddy?”
“No, I think it’s pretty easy, Nick. It all depends.”
They were seated in the boat, Nick in the stern, 

his father rowing. The sun was coming up over the 
hills. A bass jumped, making a circle in the water. 
Nick trailed his hand in the water. It felt warm in the 
sharp chill of the morning. In the early morning on 
the lake sitting in the stern of the boat with his father 
rowing, he felt quite sure that he would never die.
(Hemingway 1925: 95.)

Through the eyes and thoughts of Nick Adams, 
readers view pain entering the life of an inexperi-
enced boy, possibly modeled after a young Heming-
way. Nick’s father assures him that not everyone 
kills himself. Yet, one of Nick’s next questions is 
“Is dying hard, Daddy?” Nick suspects, even at his 
tender age, that death afflicts everyone. Still, sur-
rounded by the calm lake, the vivacity of jumping 
fish, and the “chill of the morning,” Nick feels too 
alive to acknowledge that he someday will die.

Avoiding illness and pain is impossible in the 
world of Hemingway’s literature, just as it was for 
Hemingway in his own life. To Hemingway, writing 
itself was a coping mechanism. Creating characters 
that suffer from some of his own ailments, Heming-
way was able to step outside his own pain and ex-
plore disease through literature. Just like their cre-
ator, his characters’ only possible course of action 
is to find a way to cope with the pain inherent in the 
human condition.

Ernest Hemingway, born in 1899, led a troubled 
life. The suffering he experienced due to injury, ill-
ness, love, and war undoubtedly inspired much of 

his writing, and ultimately culminated with his sui-
cide in 1961. During his life, Hemingway took part 
in numerous wars, including World War I, World 
War II, and the Spanish Civil War. He suffered a 
number of accidents as well, both war-related and 
not. In the accidents, Hemingway fractured his skull, 
received a serious concussion, temporarily lost sight 
in his left eye and hearing in his left ear, dislocated 
his shoulder and arm, burned his face, arm and leg, 
ruptured his liver, spleen, and kidney, and sustained 
other significant injuries as well. He also had a va-
riety of less serious health problems throughout his 
life. Alcoholism also had a profound effect on his 
life. Perpetually afflicted by illness, Hemingway 
used writing and his numerous relationships to try to 
remedy his ailments. Writing, illness, and love were 
intimately connected in Hemingway’s life and his 
literature. (Lynn , 1987)

He had attempted to kill himself multiple times 
prior to his actual death. Several members of 
Hemingway’s family also committed suicide, in-
cluding his father. 

Oscar Wilde once said, “Life imitates art far more 
than art imitates life.”(4) Whether one believes that 
Hemingway’s life imitates his art or that his art imi-
tates his life, undeniably his work is at least partially 
autobiographical. Injury, illness, and wounds figure 
prominently in much of Hemingway’s life and fic-
tion, often in similar forms. War wounds and other 
forms of injury afflict Jake in “The Sun Also Rises”, 
Robert and Maria of “For Whom the Bell Tolls”, the 
soldiers in “In Another Country,” and Frederic in 
“A Farewell to Arms”. In his literature, Hemingway 
portrays war as disease-like, a destructive force that 
takes the direction and meaning from characters’ 
lives and rendered a whole generation “lost.”

Love like alcoholism  is a widespread motif 
and,  it has disease-like  and curative properties in 
Hemingway’s writing.

Romances in “The Snows of Kilimanjaro,” “The 
Sun Also Rises”, “A Farewell to Arms”, and “For 
Whom the Bell Tolls” can be perceived as injuri-
ous. However, Hemingway portrays love not only 
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as problematic, but also curative. The love between 
Robert and Maria in “ For Whom the Bell Tolls”, 
the most genuine love relationship in Hemingway’s 
literature, has a unique curative power for both char-
acters.

In “The Snows of Kilimanjaro,” Hemingway 
does more than simply illustrate a character suffer-
ing from gangrene. He additionally chooses to use 
“infected” words and language. Rotting and destruc-
tion are the subjects of significant wordplay through-
out the story, both in dialogue and Hemingway’s 
descriptive narration. Deteriorating on a cot, Harry 
rants about his wife, Helen, and his inability to write, 
“You rich bitch. That’s poetry. I’m full of poetry 
now. Rot and poetry. Rotten poetry.”( Hemingway, 
1925: 58) Deterioration spreads through the pages 
and Harry’s mind; gangrene’s destruction of Harry’s 
body and Harry’s neglect of his talent culminate in 
an all-encompassing deterioration. After years of 
soft living, Harry’s once sharp mind has worn away, 
capable now only of “rotten poetry.”

In addition to the idea of rotting, Hemingway 
also employs the concept of “destruction.” In the 
following passage, the couple’s banter illustrates the 
two types of destruction in the story:

“You don’t have to destroy me. Do you? I’m only 
a middle-aged woman who loves you

and wants to do what you want to do. I’ve been 
destroyed two or three times already. You wouldn’t 
want to destroy me again, would you?”

“I’d like to destroy you a few times in bed,” he 
said.

“Yes. That’s the good destruction. That’s the way 
we’re made to be destroyed. The

plane will be here tomorrow…Then, in town, 
they will fix up your leg and then we will have some 
good destruction. Not that dreadful talking kind.” 
(Hemingway, 1925: 63)

Hemingway puts forth two forms of destruction 
in “The Snows of Kilimanjaro.” The first is fairly 
straightforward: gangrene rots Harry’s body, luxury 
decays his mind, and Harry’s verbal abuse repeated-
ly destroys his wife. In these examples, destruction 

is the concept of breaking things down, destroying a 
body, a person, a mind. However, Hemingway also 
points to sex as destruction, as the previous excerpt 
demonstrates. This perspective is less common in 
the story’s language, but it nevertheless illustrates an 
important and bizarre duality: the idea of the orgasm 
and destruction as one. In Freudian psychology, sex 
can be viewed as animalistic destruction. Heming-
way does not explore these Freudian notions specifi-
cally, but the idea of sex and death as intertwined has 
deep roots in literature, medicine and psychology. 
“The Snows of Kilimanjaro” ends with Harry’s vi-
sion of ascending to the top of Kilimanjaro, “all he 
could see, as wide as all the world, great, high, and 
unbelievably white in the sun, was the square top of 
Kilimanjaro,” a sort of soul orgasm before he dies.
( Hemingway, 1925: 76) The helicopter ascends to-
ward the sun, bringing Harry to a mortal pinnacle. 

Hemingway, through his characters, illustrates 
the many different genres and functions of disease. 
More than just inflictors of sadness and pain, disease 
and injury are part of the human condition. They are 
undeniable truths that give life to humanity, Heming-
way’s characters, and Hemingway himself. As 
Hemingway writes in Death in the Afternoon, “…all 
stories, if continued far enough, end in death, and he 
is no true storyteller who would keep that from you.” 
(Hemingway, 1996: 122) Part of Hemingway’s art 
is acknowledging that there is no true cure. Vitality 
and death, contentedness and pain, disease and sur-
vival all coexist in Hemingway’s writing as one: life.

The Hemingway’ s hero is a lonely individual, 
wounded either physically or emotionally. He exem-
plifies a code of courageous behavior in a world of 
irrational destruction. ‘He offers up and exemplifies 
certain principles of honor, courage and endurance 
in a life of tension and pain which make a man a 
man’. (Young, 1966: 158) Violence, struggle, suf-
fering and hardships do not make him in any way 
pessimistic. Though the `vague unknown’ continues 
to lure him and frustrate his hopes and purposes, he 
does not admit defeat. Death rather than humiliation, 
stoical endurance rather than servile submission are 
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the cardinal virtues of the Hemingway hero.
A close examination of Hemingway’s fiction 

reveals that in his major novels he enacts `the gen-
eral drama of human pain’, and that he has ‘used 
the novel form in order to pose symbolic questions 
about life’. (Goodman, 1968: 357) The trials and 
tribulations undergone by his heroes are symbolic 
of man’s predicament in this world. He views life 
as a perpetual struggle in which the individual has 
to assert the supremacy of his free will over forces 
other than himself. In order to assert the dignity of 
his existence, the individual has to wage a relentless 
battle against a world which refuses him any identity 
or fulfillment.

Hemingway, in his novels and short stories, pres-
ents human life as a perpetual struggle which ends 
only in death. It is of no avail to fight this battle, 
where man is reduced to a pathetic figure by forces 
both within and without. However, what matters is 
the way man faces the crisis and endures the pain 
inflicted upon him by the hostile powers that be, be it 
his own physical limitation or the hostility of society 
or the indifference of unfeeling nature. The ultimate 
victory depends on the way one faces the struggle. 
In a world of pain and failure, the individual also 
has his own weapon to assert the dignity of his exis-
tence. He has the freedom of will to create his own 
values and ideals. In order to achieve his aim, he has 
to carry on an incessant battle against two oppressive 
forces, namely, the biological and the social barriers 
of this world.

Conclusion
According to Hemingway, the struggle between 

the individual and the hostile deterministic forces 
takes places at these three different levels. Comment-
ing on this aspect of the existential struggle found 
in Hemingway’s fiction, Charles Child Walcutt has 
observed that, ‘the conflict between the individual 
needs and social demands is matched by the contest 
between feeling man and unfeeling universe, and be-
tween the spirit of the individual and his biological 

limitations’. (Walcutt, 1974: 275) This observation 
is probably the right key to understand Hemingway, 
the man and the novelist.
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Резюме
В статье рассматриваются понятия смерти,  

любви и жизни в произведениях Э. Хемингуэя. 
Герои Хемингуэя одиноки как физически, так 
и эмоционально.  Насилие, борьба, страдание и 
трудности отнюдь не делают  их пессимистиче-
ски настроенными. В своих романах и рассказах 
Хемингуэй представляет человеческую жизнь 
как постоянную борьбу, которая заканчивается 
смертью. Имея свободу выбора, человек может 
создать свои идеалы и ценности. Для достиже-
ния своей цели он вынужден вести непрекраща-
ющуюся борьбу двумя подавляющими силами, а 
именно, с  биологическими и социальными ба-
рьерами  этого мира. 

Ключевые слова: 
жизнь, смерть, любовь, болезнь, уничтожение, 

вечная борьба.
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tel.: 593 322 820

E-mail: manana.58@mail.ru

reziume
statiaSi ganxilulia sikvdilis, si­

yva rulisa da sicocxlis Tema e. he­

mingueis nawarmoebSi. hemingueis gmirebi 

arian martoxelebi, rogorc fizikurad, 

ise emociurad, Tumca Zaladoba, brZo­

la, tanjva da sirTuleebi ar aqceven 

maT pesimistebad. Tavis romanebsa da 

moTxrobebSi heminguei warmoaCens ada­

mianis sicocxles rogorc mudmiv br­

Zolas, romelic sruldeba sikvdi liT. 

Tavisufali arCevanis mqone ada mians 

SeuZlia Semqnas Tavisi idealebi da Ri­

rebulebebi. Aam mizniT is iZulebulia 

uwyvetad ebrZodes or damTrgunvel 

Zalas: am samyaros biologiur da so­

cialur winaaRmdegobas.

sakvanZo sityvebi: 
sicocxle, sikvdili, siyvaruli, avad­

myofoba, ganadgureba, mudmivi brZola.
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belgiuri frazeologiuri erTeulebis komponentTa 

xatovani asociaciebi

ciuri axvlediani

Tbilisis saxelmwifo universiteti 

humanitarul mecnierebaTa fakulteti

WavWavaZis gamz. 36, 0179, Tbilisi, 

saqarTvelo 

tel. 599 508 607

E-mail: tsiuriakhvlediani@yahoo.com

reziume
frazeologiur erTeulTa Semadgene­

li leqsemebis detaluri analizi da 

maTgan gamowveuli xatovani asociacie­

bi saSualebas gvaZlevs vilaparakoT 

belgiuri franguli enis, kerZod ki, 

misi frazeologiuri donis naciona­

lur specifikaze. komponentTa xasiaTis 

mixedviT, belgiuri frazeologizmebi 

SeiZleba daiyos or jgufad: 1. fraze­

ologizmebi, romlebic Sedgebian mxo­

lod zogadfranguli leqsemebisagan da 

2. frazeologizmebi, romelTa Semadgen­

lobaSi figurirebs lokaluri markire­

bis leqsema­indikatorebi.  

sakvanZo sityvebi: 
frazeologiuri erTeuli, leqsema, 

somatizmi, zoonimi, floralizmi.

Sesavali
frazeologiur erTeulTa warmoqm­

nis procesebis Seswavla SeuZlebelia 

maTi Semadgeneli komponentebis Rrma 

kvlevis gareSe. komponentTa xasiaTis 

mixedviT, belgiuri frazeologizmebi 

SeiZleba davyoT or jgufad: 1. fraze­

ologizmebi, romlebic Sedgebian mxo­

lod zogadfranguli leqsemebisagan da 

2. frazeologizmebi, romelTa Semadgen­

lobaSi figurirebs lokaluri markire­

bis leqsema­indikatorebi. Cven ganvixi­

lavT pirveli jgufis substantiur kom­

ponentebs, romelTa gamoyeneba ZiriTa­

dad Semoifargleba franko­belgiuri 

arealiT. 

ZiriTadi nawili

frazeologiur erTeulTa jgufebSi 

igrZnoba somatizmTa siWarbe, SedarebiT 

naklebia zoonimebi da floralizmebi. 

ase magaliTad, yvelaze metad gavrce­

lebuli verbaluri frazeologizmebi­

dan – 26 somatizmia, 6 zoonimi da 4 

floralizmi, substantiuri frazeolo­

gizmebidan ki – 14 somatizmia, 9 zoonimi 

da 3 floralizmi. zoonimebi saerTod 

ar qmnian adverbialur frazeologiur 

erTeulebs, somatizmebi ki mcirediT 

avseben am klass – mxolod 2 erTeu­

liT: sur une jambe „msubuqad; daubrko­

leblad“, coûter un os „Zalian Zvirad Ri­

rebuli“. komunikaciur frazeologiur 

erTeulebSic gvxvdeba mcire raodeno­

bis zoonimebi: après nous (moi), les mouches! 
„Cvens Semdeg warRvnac movides!~, il n’y a 
plus d’un chien qui s’appelle Picard „aq bevri 
aseTia (sasaub.)“, c’est chou vert et vert chou 
„es erTi da igivea (sasaub.)~. frazeolo­

giurad yvelaze metad aqtiuri leqsema-

somatizmebia: tête „Tavi“ (4 fraz. erT.), 

oreille „yuri“ (4 fraz. erT.), nez „cxviri“ 
(4 fraz. erT.), langue „ena“ (3 fraz. erT.), 

dents „kbilebi~ (2 fraz. erT.), œil (yeux) 
„Tvali (Tvalebi)~ (2 fraz. erT.), dos 
„zurgi~ (1 fraz. erT.), ventre „muceli~ (1 

fraz. erT.), estomac „kuWi~ (1 fraz. erT.), 
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cœur „guli~ (1 fraz. erT.), main „xeli~ (1 

fraz. erT.), doigt „TiTi~ (1 fraz. erT.), 

pouce „ceri~ (1 fraz. erT.), pied „fexi~ (3 
fraz. erT.), jambe „wvivi~ (2 fraz. erT.), 

talon „qusli~ (1 fraz. erT.). somatizmTa 

jgufis leqsemebisagan Sedgenil fra­

zeologiur erTeulebSi ar SeiniSneba 

specifikuri asociaciebi, rac aixsneba 

imiT,  rom orive nacionaluri koleqti­

vis (frangebisa da belgiis frangule­

novani mosaxleobis) cnobierebaSi soma­

tizmTa (leqsema­denotatTa) roli sa­

myaros aRqmasa da SromiT saqmianobaSi 

erTnairia, msgavsia. sxvagvari tendencia 

SeiniSneba zoonimTa jgufSi: frangebi­

saTvis chat „kata~ simboloa simardisa, 

moxerxebulobisa, eSmakobisa, gurmano­

bisa, sinazisa, sifaqizisa, siyvarulisa 

da agresiulobisa – propre comme une 
écuelle à chat „Zalian sufTa~; aller comme 
un chat maigre „mkvircxlad siaruli~; pas-
ser là-dessus comme chat sur braise „Tavi aari­

do saCoTiro sakiTxs~; gourmand comme 
un chat „Zalian gurmani~ da sxv. belgie­

lebisaTvis ki am cxovels (katas) axa­

siaTebs kidev erTi arsebiTi Tviseba – 

damoukidebloba, rac dafiqsirebulia 

frazeologiur erTeulSi faire le chat 
„skolis, gakveTilebis gacdena~; arse­

buli sinonimuri frazeologizmi faire 
l’école buissonière qmnis iseT moswavleTa 

xats, romlebic Tavs arideben gakveTi­

lebs da midian tyeSi saseirnod, anu 

imalebian, raTa isini ver SeniSnon; wina 

frazeologiuri erTeulis komponenti 

– simbolo chat ki atarebs implicitur 

pragmatikul informacias, asocirebuls 

cxovelis damoukideblobasTan, rome­

lic imas akeTebs, rac surs. aseve aq­

tiur substantiur komponent­zoonims 

warmoadgens veau „xbo~ (3 fraz. erT.), 

romlis xati frangebisTvis ukavSir­

deba udardelobas, sizarmaces, sisu­

leles, monur morCilebas, uniaTobasa 

da gaubedavobas: faire le veau „gaSxlarTva, 

talaxSi gdeba~; quel veau „zarmaci; une­
bisyofo~; faire le pied de veau „mliqvnelo­

ba~; frangulenovani belgielebi ki am 

cxovelis Tvisebebad aRiqvamen Tavqa­

rianobas, axirebulobas, gulmaviwyobas, 

simardesa da Zalas: veau de mars „Tavqa­

riani, gulmaviwyi adamiani~; faire l’oreille 
de veau „iseTi saxis miReba viTom ar ges­

mis~; anu am zoonimSi Cans TvalTmaqco-

bis komponentic, rac cxovelTa Tavise­

burebebis adamianebze gadatanis eqstra­

lingvistur faqtors warmoadgens.

leqsema chien „ZaRli~ frangebSi iwvevs 

iseT asociaciebs, romlebic ukavSirde­

ba daxmarebas, Tavazianobas, borotebas, 

sisastikes, moulodnel xifaTs da aseve 

erTgulebasac: chien couchant ‘mliqvne­

li; mona~ (sasaub.); mauvais chien `avguli, 

braziani~; coup de chien „gauTvaliswine­

beli garTuleba~ (sasaub.). aqve aRvniS­

noT raimes simravlis, didi raodenobis 

xati, rac dafiqsirebulia frazeolo­

giur erTeulSi il n’y a plus d’un chien qui 
s’appelle Picard „aseTi aq bevria~ (Zalian 

gavrcelebul sagnebTan dakavSirebiT); 

„es Zalian gavrcelebuli saxelia~. 

amgvarad, dasaxelebuli magaliTebi 

gviCvenebs frazeologiuri erTeulebis 

nacionaluri specifikurobis xarisxs, 

rac dakavSirebulia frazeologiuri 

erTeulebis leqsema­komponentebis sxva­

dasxva asociaciebTan.

frazeologiuri erTeulebis kompo-

nent-floralizmebis jgufSic SeiniS­

neba leqsema­denotatTa TviTmyofadi 

xati: nez en pomme de terre „kartofiliviT 

cxviri~ (sasaub.), c’est un sac de pomme de 
terre „Zalian sqeli, ulazaTo moyvani­

lobis qali~. Aam magaliTebSi Cans kar­

tofilis mxedvelobiT asociaciaze da­

fuZnebuli maxasiaTeblebi: araTanabari, 
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didi, mrgvali, moculobiTi. belgiele­

bi ki denotats ̀ kartofili~ akavSireben 

ara mxolod mis formasTan da zomasTan 

(didi), aramed ferTanac (axali karto­

filis qerqi adamianis kanis feria), ris 

Sedegadac „windis gaxvretil qusls~ 

(ris gamoc kani SiSvelia) aRniSnaven 

frazeologiuri erTeuliT pomme de 
terre, raSic aseve igrZnoba nacionaluri 

specifikuroba. 

kvebis produqtebTan dakavSirebul 

frazeologizmebSi (17 fraz. erT.) aq­

tiurad funqcionireben leqsemebi pain 
„puri~ (7 fraz. erT.), beurre „karaqi~ (5 
fraz. erT.) da œuf  „kvercxi~ (2 fraz. 
erT.), radgan isini ZiriTadi da auci­

lebeli sasicocxlo produqtebia ada­

mianisaTvis, anu am SemTxvevaSic eqstra­

lingvisturi faqtori gavlenas axdens 

frazeologiuri erTeulis komponentTa 

SerCevaSi. asociacia, romelsac iwvevs 

denotati beurre „karaqi~ – SeZlebuloba, 

simdidre – internacionaluria: assiette 
au beurre „Semosavlis wyaro~; faire son 
beurre „bevri fulis Sovna~; être dans le 
beurre „SeZlebulad cxovreba~. yvela Ca­

moTvlili frazeologizmi erTiandeba 

saerTo arqisemiT _ `uzrunvelyofa~. es 

leqsema ar iZens iseT damatebiT semebs, 

romlebic gavlenas moaxdenen naciona­

lur gadaazrebaze. belgiur frazeolo­

giur fondSi dafiqsirebulia être sur un 
œuf près „ukiduresobamde misvla~, sadac 

komponenti œuf aRiqmeba rogorc raimes 
mcire raodenobis aRmniSvneli (rogorc 

wesi, fulisa); donner un œuf pour avoir un 
œuf „ecado wvrilmanidan mniSvnelova­

nis miRebas~; qui vole un œuf, vole un bœuf 
„mcires momparavi didsac moiparavs~. 

tansacmlis sferodan frazeologiur 

erTeulTa SemadgenlobaSi yvelaze aq­

tiuri komponentebia chapeau `qudi~ (7 

fraz. erT.), manche `saxelo~ (5 fraz. 

erT.) da botte ̀ Ceqma, fexsacmeli~ (4 fraz. 

erT.). komponenti botte `simdidriTa da 

simSvidiT~ markirebul frazeologiur 

erTeulebSi gvxvdeba: être bien dans ses 
bottes `SeZlebulad cxovreba~; être droit 
dans ses bottes `sufTa sindisiT, mSvidad 

Zili~; avoir du foin dans ses bottes `fulis 

qona~ (sasaub.); danarCen saerTofrangul 

frazeologizmebSi am komponents gaaC­

nia damcirebis, damonebis (4 fraz. erT.) 

da daRlilobis (2 fraz. erT.) sema: être 
à la botte de qn, être sous la botte de qn `vinmes 
gavlenis qveS yofna~; graisser les bottes à qn 
`vinmes motyueba mliqvnelobiT~; lécher les 
bottes à qn `qvemZromoba, mliqvneloba~; en 
avoir plein les bottes `Zalian daRla, milas­

laseba~; tomber sur ses bottes `daRlilo­

bisagan davardna~. frazeologiur er­

TeulebSi manche `saxelo~ komponentis 

arseboba ukavSirdeba adamianis saqcie­

lis uaryofiT Sefasebas: manche à balle 
`pirmoTne, mliqvneli~; frotter la manche à 
qn `laquci, mliqvneloba vinmesadmi~.

daskvna
uaryofiTad Sesafasebeli erTi da 

igive qmedeba, romelic iribad aisaxeba 

frazeologiur erTeulebSi, niuansurad 

sxvadasxvagvar asociaciebs iwvevs fran­

gebsa da frangulenovan belgielebSi: 

frangebSi, magaliTad: botte `Ceqma~­sTan 

dakavSirebuls, belgielebSi ki _ manche 
`saxelo~­sTan dakavSirebuls.

amrigad, saerTofranguli frazeo­

logiuri erTeulebi belgiuri arealis 

frazeologiur erTeulebSi markire­

bulni arian Sinaarsis planSi, magram 

gamoxatvis planSi sxvagvarad war­

mogvidgebian.
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Abstract
The detailed analysis of the lexeme-components 

of phraseological units and descriptive associa-
tions, which caused by them and makes it possible 
to speak about the national specific character of Bel-
gian French language and its phraseological level in 
particular. Depending on the nature of components, 
as a whole all phraseological units can be divided 
into two groups: 1. Phraseological units, which 
completely consist of the general French lexeme; 2. 
Phraseological units, which contain lexemes - the in-
dicators of local designation. 

Keywords: 
Phraseological units, lexeme, somatisms, 

zoonims, floralisms.
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Резюме
Детальный анализ лексем-компонентов фра-

зеологических единиц и образных ассоциаций, 
вызываемых ими, позволяет говорить о нацио-
нальной специфике французского языка Бельгии, 
и, в частности, его фразеологического уровня. В 
зависимости от характера компонентов, в целом 
все фразеологические единицы можно разделить 
на две группы: 1. Фразеологические единицы, 
полностью состоящие из общефранцузских лек-
сем; 2. Фразеологические единицы,  имеющие в 
своем составе лексемы – индикаторы локальной 
маркированности. 

Ключевые  слова: 
фразеологические единицы, лексема, сома-

тизмы,  зоонимы,   флорализмы.
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naratiuli teqsti da prustis romani

qeTevan gabunia

Tbilisis saxelmwifo universiteti

humanitarul mecnierebaTa fakulteti

WavWavaZis gamz. 36, 0179, Tbilisi, 

saqarTvelo

tel: 599 201 099

E-mail: keti_gabunia@yahoo.com

gvanca Wanturia

Tbilisis saxelmwifo universiteti

humanitarul mecnierebaTa fakulteti 

WavWavaZis gamz. 36, 0179, Tbilisi, 

saqarTvelo

tel.: 599 631 526
E-mail: gvanca.chanturia@tsu.ge

reziume
naratiuli teqstis kvlevas Ziri­

Tadad romanis magaliTze vawar moebT, 

kerZod ki prustis romanis magaliTze. 

analizis Sedegad vaskvniT, rom prus­

tis romanisaTvis _ `dakarguli drois 

saZieblad~ _ damaxasiaTebelia subieq­

turi struqtura; romanis mTxrobeli 

monawileobs TxrobaSi. avtori iden­

tificirdeba Tavisive romanis gmirTan 

da warmoadgens dialeqtikuri erTiano­

bis erT elements. prustis romani war­

moadgens daxurul romans, sadac do­

minirebs avtoris Sinagani samyaro da 

sadac avtori ewinaaRmdegeba sakuTar 

Tavs, rogorc obieqtur struqturas.

sakvanZo sityvebi: 
,,forma’’, daxuruli romani, Ria ro­

mani, naratiuli subieqti, naratiuli in­

stancia, eduqciis RerZi.

Sesavali
naratiuli teqstis kvlevas ZiriTa­

dad romanis magaliTze vawar moebT. a. 

prietos azriT, romani ibadeba amboxis, 

ukmayofilebis an imedgacruebis Sede­

gad (2001). misi azriT, literaturaSi 

romani aris socialurad ganpirobebuli 

TamaSi, romelSic abstraqtuli, gamo­

gonili samyaro realur da konkretul 

samyarod _ romanis samyarod gardaiqm­

neba. am SemTxvevaSi recipientma unda 

gaiTavisos, gaiazros TamaSi, romel­

sac avtori awarmoebs, gvTavazobs kla­

sikur, ludikur (laT. `ludus~ _ Tama­

Si, sanaxaoba, Sejibri) rangSi. TamaSSi 

monawileobisas recipientma unda dagva­

naxos is, rasac warmoadgens es ,,TamaSi’’ 

literaturaSi, ra aqcevs realobas fiq­

ciad da piriqiT. 

naratiuli teqstis ganxilvisas mniS­

vnelovania formisa da Sinaarsis saki­

Txis Seswavla. e. benvenistis mosazreba 

formisa da Sinaarsis Sesaxeb ganavi­

Tara l. hielmslevma. misi azriT, lin­

gvisturi funqcia semiotikas emijneba. 

lingvisturi funqcia gulisxmobs ur­

TierTobas, romelic akavSirebs sityvas 

(an sityvaTa erTobliobas) sxva elemen­

tebTan. glosematikaSi es aris urTier­

Toba gamoxatvis formasa da Sinaarsis 

formas Soris. amave dros, unda iTqvas, 

rom gamoxatva arsebobs Sinaarsis gamo 

da Sinaarsi gamoxatvis gamo. es orma­

gi urTierToba Seswavlilia glosema­

tikaSi, sadac Sinaarsi aris aRsaniSni 

(signifié)* da gamoxatva aris aRmniSvne­

li (signifiant)*. orives gaaCnia forma da 
substancia. Sinaarsis forma (aRsaniSni) 

aris gramatikuli plani, romelSic war­

modgenilia aRsaniSni, xolo Sinaarsis 

substancia aris misi mniSvneloba. Si­
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naarsis gamoxatva SesaZlebelia bgeriT, 

magram sxvadasxva enaSi igi gansxvavebu­

li bgeriT gamoixateba.

ZiriTadi nawili
lingvisturi obieqtis adresati teqs­

tis fragmentebiT winadadebis farglebs 

ar scildeba. cxadia, enis sfero winada­

debis sazRvrebiT ar Semoifargleba (es 

teqstis analizis erT­erTi etapia), ami­

tomac saWiroa teqstis semantikis (dis­

kursis) lingvisturi analizi. am mxriv, 

mxatvruli teqstebis eqspresiuloba da 

specifiuri xasiaTi, maTi struqturu­

li Taviseburebebi, sxvadasxva doneze 

maTi organizacia, teqstis semantikisa 

da azris gamoxatvis enobrivi saSuale­

bebis SeswavlisaTvis Sesaferis moqme­

debis ares warmoadgens. sakiTxis amgva­

rad dasma iTvaliswinebs lingvisturi 

koncefciebis gamoyenebas axali obieq­

tis mimarT, rac exmianeba lingvistikisa 

da poetikis urTierTmimarTebis filo­

logiur tradicias, romelic dResac 

aqtualuria.

cxadia, yovelive zemoxsenebuli (se­

mantikaSi) cvlis formis gagebas. termi­

ni `forma~ polisemiuria: lingvisturad 

`forma~ SeiZleba iyos, magaliTad, bge­

riTi erTeulebis erTianoba, mTliano­

ba, saidanac modis aRmniSvneli. Tumca 

`forma~ gamoiyeneba aseve niSnis mniS­

vnelobiT; garda amisa termini `forma~ 

(da gansakuTrebiT misgan warmoqmnili 

sityva `formel~_formaluri) gamoyene­

bulia lingvisturi analizis meTode­

bis  kvalifikaciisaTvis (an avtokvali­

fikaciisaTvis), rogorc amas aRniSnavs 

a. prieto (iqve).

terminis polisemiurobis miuxeda­

vad, Cven veyrdnobiT ZiriTadad rusu­

li formalizmis tradiciebs da formas 

miviCnevT enobrivi qmedebis xelovnebis 

nimuSad, qcevis saSualebad, rac Tavis­

Tavad sxvadasxva enobrivi saSualebis 

urTierTmimarTebis safuZvelze yalib­

deba.

Tavis naSromSi antonio prieto sau­

brobs romanze da Tvlis, rom romani 

aris sistemis erTianoba, romelic war­

moqmnilia ori struqturis ­ (termini 

`struqtura~ modis laTinuri sityvidan 

`struere“ –„construire~ _ ageba, wyoba, aRna­
goba): obieqturi (sazogadoeba) da su­

bieqturi (avtori) struqturebis opozi­

ciis safuZvelze. 

La structure subjective (l’auteur) →    ← La 
structure objective (société)

Tavdapirvelad es opozicia warmog­

vidgeba rogorc wminda abstraqcia da 

praqtikulad realizdeba semantikaSi, 

sadac lingvisturi niSnis bipolaru­

loba _ `aRsaniSni’’ da ,,aRmniSvneli~ 

Seesabameba obieqturi da subieqturi 

struqturebis bipolarulobas. ori 

struqturis amgvari erTianoba da wi­

naaRmdegobrioba romanis abstraqciidan 

semiologiur faqtad gardaqmnas gana­

pirobebs, romelSic ena Tavisufldeba 

enobrivi aqtebis avtomatizmisa da komu­

nikaciis meqanizmisagan. maSasadame, ena 

iZens gansxvavebul Rirebulebas. sabo­

lood, mocemuli semiologiuri faqti 

warmogvidgeba iseT fenomenad, romelic 

Sorsaa realobisagan. amgvarad, arse­

bobs kavSiri, erTi mxriv, aRsaniSnis 

stilistur xerxebsa, romanis persona­

Jebsa da meore mxriv, avtoris cnobiere­

bas Soris. es urTierToba dafuZnebulia 

subieqtze, kerZod naratiul subieqtze, 

romelic gansazRvravs romanis formas 

da gansxvavdeba sxva epikuri formebisa­
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gan. forma viTardeba, magram ar arRvevs 

romanis Sinagan erTianobas, is mxolod 

arTulebs naratiuli teqstis struqtu­

ras.

unda iTqvas, rom orive struqtura 

(subieqturi da obieqturi) damokide­

bulia istoriul da socialur gare­

moze; yovelive es gviCvenebs, rom meore 

struqtura _ obieqturi struqtura _ 

dialeqtikurad upirispirdeba pirvel, 

subieqtur struqturas da amave dros 

dakavSirebulia masTan; igi, a. prietos  

azriT, garkveulwilad romanisagan gan­

calkevebulia. aqve unda aRiniSnos, rom 

obieqturi struqtura SeiZleba iyos:  

a) socialuri jgufi, gare realoba an  

b) yvelaze ufro miukerZoebeli roma­

nisti, miuxedavad imisa, rom igi sazoga­

doebis nawilia, misi ucilobeli wevria. 

amitomac avtori ganasxvavebs romanis 

or did kategorias, miuxedavad imisa, 

rom isini erTmaneTTan urTierTdakav­

Sirebuli arian: a) daxuruli romani, 

sadac dominirebs adamianis Sinagani sa­

myaro da sadac avtori upirispirdeba 

sakuTar Tavs rogorc obieqtur struq­

turas da b) Ria romani, sadac domi­

nirebs sazogadoeba da sadac avtori 

mudmiv konfliqtSia socialur sinamd­

vilesTan, romlis Secvlac surs (iqve).

daxuruli romani _ Ria romani

adamianis Sinagani samyaro (S), sazoga­

doeba (O)

romanis ama Tu im kategoriisaTvis 

damaxasiaTebelia cvlilebebi. es pro­

blema unda gadaiWras naratiuli su­

bieqtis xarjze (xSirad protagonisti), 

romelic gansazRvravs romanis formas 

da qmnis axal struqturas. es struqtu­

ra Seesabameba dialeqtikur erTianobas, 

romelic warmoiSva abstraqtul dro­

Si romanistis (subieqturi struqtura) 

sazogadoebasTan, an Tavis TavTan, ro­

gorc sazogadoebis warmomadgenelTan 

(obieqturi struqtura) winaaRmdegobis 

Sedegad. zogadad, naratiuli subieqti 

ormagi bunebisaa, arsebobs sxva perso­

naJebic mTxrobelis garda (homodiege­

suri), romlebic, Tavis mxriv, ganapiro­

beben romanis fiqcionalur realobad 

qcevas. amgvarad, gamogonili personaJe­

bic iZenen realur mniSvnelobas roma­

nis struqturaSi.

a. prieto Tvlis, rom struqture­

bis dialeqtikuri erTianobis SigniT, 

romlebic romanis samyaros avseben, 

SenarCunebulia distancia, rac damaxa­

siaTebelia opoziciisTvis. igi subieqt­

obieqtis dapirispirebaze miuTiTebs 

narativis CarCoSi. amitom subieqturi 

struqtura _ aqtiuri subieqti _ miemar­

Teba obieqturi struqturisaken, raTa 

Sevides masTan urTierTobaSi. meore 

(obieqturi) struqtura SeiZleba iyos 

socialuri jgufi an Tavad romanisti, 

rogorc am jgufis nawili. distancia 

(naratiuli instancia) iwvevs naratiul 

qmedebas, rogorc ori struqturis abso­

luturi erTianobis SeuZlebloba. ami­

tom abstraqtuli qmedeba vlindeba kon­

kretul naratiul qmedebaSi da avtoris 

azriT, swored amiT aixsneba movlenebis 

araTanamimdevruli aRwera, magaliTad, 

ganmeorebebi marsel prustis romanSi.

ori struqturis gadakveTisas ur­

TierTzemoqmedebis pirobebSi (romle­

bic erTmaneTs xvdebian, raTa SemdgomSi, 

romanSi erTmaneTze imoqmedon) distan­

cia horizontaluria (abstraqtuli sa­

myaros SigniT) da iZens konkretul anu 

statikur xasiaTs, romelic ar ekuTvnis 

arc ontologiur samyaros da arc fiq­

cionalurs; vertikalur distancias 

ganvixilavT ukve nawarmoebis fiqcio­

nalur samyaroSi, romelic yovelTvis 

arsebobs abstraqtul urTierTobasa 
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da naratiul nawarmoebSi mis konkre­

tul realizacias Soris. aseTivea ori 

struqturis opozicia abstraqtul sa­

myaroSi (romanis samyaroSi).

amgvarad, antonio prieto Tavis naS­

romSi warmogvidgens eduqciis RerZs (E), 
,,romelzedac ganlagebulia subieqturi 

struqtura (Ss) da obieqturi struqtu­
ra (So), romlebic erTmaneTs Tanxvdebian 

da gansazRvraven romanis samyaros (Ur). 
imis mixedviT, Tu romel struqturasTan 

ufro axlos aris romanis samyaro, av­

tori gamoyofs Txrobis sam tips, sadac 

monawileobs gansxvavebuli naratiu­

li subieqtebi, dawyebuli im formidan, 

romelic mdebareobs Ss_Tan axlos da 

damTavrebuli im formiT, romelic mde­

bareobs So_s gverdiT. antonio prieto 

Tvlis, rom pirvel formas prustiseu­

li romani ganekuTvneba, xolo meores _ 

sxvadasxva romanebi. amgvarad, romanis 

abstraqtuli samyaro, rac ganpirobebu­

lia eduqciis RerZis sam gansxvavebul 

wertilSi Ss­isa da So­s SexvedriT, gani­

sazRvreba struqturis dinamizmiT, na­

ratiuli produqtiT (N), romlis azri 

udavod dakavSirebulia Ur_Tan. magram 

cxadia, romanis samyaro (Ur) ar iSleba 

naratiul produqtSi (N); ase rom Ur=N, 

radganac Ur  da N  Soris yovelTvis 

aris dro, rac aucilebelia moqmedebis 

realizaciisaTvis da romlis drosac 

naratiuli subieqti da misi enobrivi 

Setyobineba erTmaneTs erwymis. nara­

tiuli subieqti ganicdis am process, 

radgan axali (da/an Zveli) gamocdile­

ba gaaCnia, magram Setyobineba, komunika­

cia (C) mas imdenad Seexeba, ramdenadac 
romanisti Tavis azrs gamoxatavs eniT 

da igi amaze fiqrobs, e.i. afasebs mis 

gamomxatvelobas, asworebs mas da mimar­

Tulebas aZlevs informacias sisruliT 

gadacemis pirobiTi sistemis  (kodis) 

farglebSi’’ (antonio prieto). 

a. prietos miaCnia, rom vertikaluri 

distancia Ur­sa da N­s Soris (romle­

bic ganxorcielebisaTvis aucilebeli 

droiT arian erTmaneTisagan daSorebu­

li) apirobebs naratiul produqts (ro­

gorc horizontalurma distanciam Ss­sa 
da So­s Soris ganalaga Ur realobis sa­

zRvarze). amgvarad, naratiuli subieqti 

da komunikacia, romlebic gamomdinareo­

ben romanis samyarodan, urTierTqmede­

bas ganicdian, rac amdidrebs naratiul 

produqts; yovelive es qmnis Sesabamiso­

bebis sistemas, ayalibebs wonasworobas, 

qmnis naratiul produqts da gansazR­

vravs mis formas, rogorc transfor­

maciebis sistemas, romelic mdidrdeba 

gare elementebis xarjze.

daskvna
analizis Sedegad vRebulobT:

Ur + S+ E=N. 

Sesabamisobebis myife sistemis Si­

gniT konkretuli naratiuli produqti 

an naratiuli struqtura warmogvidgeba 

Semdegi formiT N1, N2,N3.. Ur­is aTvlis 

wertili, romelic Seicavs Ss+So, viTar­

deba, rogorc, Ur1, Ur2,Ur3,, saidanac axali 

naratiuli struqtura warmogvidge­

ba rogorc semiologiuri faqti, rac 

gamoxatulia niSnebiT, simboloebiTa 

da simptomebiT, xolo misi aqtualoba 

mdgo mareobs ara marto teqstSi, aramed 

mis antecedentebSic, romlebic teqsts 

aniWeben mniSvnelobas. 

anTropologiaSi, lingvistikasa da 

fonologiaSi arsebuli meTodebis Ses­

wavlis Sedegad antonio prieto askvnis, 

rom `struqtura yovelTvis aris siste­ra yovelTvis aris siste­

mis Teoria da sxva araferi~.



22

literatura

1. Прието А. (2001): Из. книги ,,Морфоло-Прието А. (2001): Из. книги ,,Морфоло-
гия романа’’. в сборнике: Семиотика (Анто-
логия). Екатеринбург. Деловая книга

2. Bordron J.-F., Fontanille J. (2000): ,,Sé-
miotique du discours et tensions rhétoriques’’. 
Paris. Larousse

3. Durrer S. (1999): ,,Le diologue dans le 
roman’’. Paris. Nathan

4. Jouve V. (1997): ,,Poètique du roman’’. 
Sedes. Campus. Lettres

5. Maingueneau D. (2001): ,,L’énonciation 
en linguistique française’’. Paris. Hachette livre

Narrative Text and Prust's Novel

Ketevan Gabunia
Tbilisi State University
Humanitarian faculty of scinces
Chavchavadze av. №36, 0179, Tbilisi, Georgia
Tel. : 599 201 099
E-mail : keti_gabunia@yahoo.com 

Gvantsa Chanturia
Tbilisi state University
Humanitarian Science faculty
Chavchavadze av. #36, 0179, Tbilisi, Georgia
Tel.: 599 631 526
E-mail: gvanca.chanturia@tsu.ge

Abstract
We are discussing the narrative text on the novel’s 

example, such as the example of Proust‘s novel. As 
a result of the analysis we can only conclude that 
Proust‘s novel is characterized by subjective struc-
ture, narrator of the novel is participating in the no-
vel. He is identified with the hero of the novel and 
its author is a dialectical unity of a single element. 
Proust‘s novel is a closed novel, which dominates 
the inner world of the author and the author contra-
dicts himself, as an objective structure.
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Резюме
Мы изучили повествовательный текст 

на примере романа Пруста. В результате 
проведенного анализа можно заключить, что 
роман характеризуется субъективной структурой, 
где нарратор принимает участие в повествовании. 
Он отождествляется с героем романа, и его автор 
выступает в роли диалектического единства 
одного элемента. Роман Пруста является новым 
закрытым романом, в котором доминирует 
внутренний мир автора и где он противоречит 
самому себе, как объективная структура.
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,,Форма’’, закрытый роман, открытый роман, 
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`hamletis~ ivane maCabliseuli  Targmani

mariam gogilaSvili

saqarTvelos sapartriarqos 

wm. andria pirvelwodebulis 

saxelobis universiteti

WavWavaZis gamz. 53a, Tbilisi, 

saqarTvelo

tel.: 599 377 791
E-mail: mgogilashvili@gmail.com

reziume
statiaSi ganxilulia ivane maCab­

liseuli tragedia `hamletis” qarTuli 

Targmanis Tavisebureba da misi Rirseba. 

ivane maCabeli im qarTuli mTargmnelo­

biTi tradiciuli meTodis gamgrZele­

belia, rasac `gaqarTulebas” vuwodebT. 

maCabelma daZlia is manZili, romliTac 

daSorebulia aramonaTesave qarTuli da 

inglisuri enebi, agreTve dabrkolebani, 

romelsac hqmnis Seqspiris tragediebis 

leqswyoba qarTuli TargmanisaTvis.

maCablis versifikacia Tavisi dama­

xasiaTebeli zomiT, intonaciiTa da Se­

ferilobiT, umTavresad, qarTvel ro­

mantikosTa poeziidan gamomdinareobs.

maCabelma Seqspiri Targmna qarTul 

enaze, misca mas qarTuli JReradoba, 

qarTuli intonacia, magram amave dros 

datova misi gadamwyveti dedniseuli, 

Seqspiriseuli xasiaTi.

maCablis TargmanTa analizma cxadyo, 

rom igi ar Targmnis sityvebs, aramed 

asaxavs Seqspiris nawarmoebSi mocemul 

mxatvrul sinamdviles. mis universalur 

SemoqmedebaSi ivane maCabelma uTuod 

dainaxa imave mniSvnelobis mtkivneuli 

sazogadoebrivi problemebi, romelic 

im dros idga saqarTvelos winaSe, man 

igrZno hamletis tragedia, dainaxa war­

sulisa da momavlis poloniusebi da 

riCardebi.

amrigad, ivane maCabelma aamaRla qa­

rTuli kultura, Seqmna mtkice tradi­

cia aramarto Seqspiris, aramed, saer­

Tod, qarTuli mxatvruli Targmanis xe­

lovnebisaTvis.

sakvanZo sityvebi: 
Targmna, tradicia, maCabeli, Seqspi­

ri, kultura.

Sesavali
inglisur dramas gansakuTrebuli 

roli eniWeba qarTuli Targmanis isto­

riaSi. naSromSi warmodgenilia udidesi 

dramaturgis, uiliam Seqspiris trage­

diebis klasikuri Targmanis zogierTi 

aspeqti, romelic Seasrula ivane maCa­

belma.

winamorbed mTargmnelTa ostato­

ba maCabels dasayrdenad da amosaval 

wertilad ver gamoadgeboda. mas unda 

daemuSavebina Seqspiris Targmanis prin­

cipebi, yvelaferi Tavidan unda daewyo.

Seqspiris Targmanis meTodebs Tu 

gamovricxavT, saerTod ra unda yofi­

liyo ivane maCablis dasayrdeni da amo­

savali wertili? sad unda veZeboT misi 

ostatobis safuZveli da ram misca Zala 

gamxdariyo qarTuli klasikuri Targma­

nis erT­erTi damfuZnebeli da ganmsaz­

Rvreli?

pirvel yovlisa, ivane maCablis pi­

rovnuli niWiereba da sityvakazmuli 

literaturisadmi misi STamomavlobiTi 

siyvaruli unda vaxsenoT. igi maCabel­

Ta didi gvaris erT­erTi STamomavali 

iyo: ivane maCablis didi papa, farsadan 

maCabelic werda da aseve papac, svimon 

maCabeli.
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ivane maCabeli ymawvilobaSive eziara 

uZveles qarTul sasuliero mwerlobas: 

e. i. uZveles qarTul mTargmnelobiT 

literaturas.

igi 13­14 wlis asakSi gaecno pirve­

lad Seqspirs. Seqspiris kiTxvas igi 

agrZelebs peterburgis universitet­

Si swavlis dros da 1873 wels iwyebs 

kidec Targmnas, jer marto da Semdeg 

ilia WavWavaZesTan erTad. didia maCa­

blis Rvawli da TargmanTa mniSvnelo­

ba. maTSi Seqspiris humanisturi azria 

gatarebuli da bunebrivi qarTuli me­

tyvelebis qsovilSia gaxveuli. iseTi 

STabeWdileba rCeba, TiTqos ivane maCa­

belma pirvelma aRmoa Cina qarTuli sa­

saubro enis gasaocari moqniloba da 

azris mravalferovani niuansebiT gad­

mocemis unari.

ivane maCabels Tavisi  drois didi 

sazogadoebrivi amocanebi amoZravebda. 

upirveles yovlisa, es iyo qarTuli 

kulturis donis amaRleba. garda amisa, 

maCabelma dainaxa sazogadoebis imave 

mniSvnelobis mtkivneuli problemebi, 

romelic im dros idga saqarTvelos 

winaSe da igrZno hamletis da otelos 

tragedia, dainaxa warsulisa da momav­

lis poloniusebi da iagoebi, makbetebi 

da riCardebi.

Tavis droze SesaniSnavma qarTvel­

ma moazrovnem da mTargmnelma geron­

ti qiqoZem ase gansazRvra ivane maCab­

lis TargmanTa xasiaTi: `...esaa namdvili 

SemoqmedebiTi Targmani. mkiTxveli ver 

grZnobs, Targmans kiTxulobs Tu ori­

ginals: is fiqrobs, Seqspiri Tavis tra­

gedias, albaT, swored ase dawerda, rom 

qarTveli yofiliyo”.

ZiriTadi nawili
ganvixilavT uSualod `hamletis~ 

Targmans. originalisagan daSorebis 

aspeqtebi maCablis TargmanebSi mravlad 

SeiZleba gamoiyos: cnobilia, rom Targ­

mani ukve daSorebulia originalisagan. 

gansakuTrebul dauZlevel problemas 

ganekuTvneba evfonia da versifikacia.

evfonia anu fonikuri daSoreba 

originalis poeturi JReradobidan Ta­

visTavad ukve originalis `Ralatia~. 

`qarTul teqstSi sruliad gansxvave­

buli bgeraTwesrigi, bgeraTganmeoreba, 

ritmi da riTma Semodis. es ki leqsis 

umTavresi komponentebia.~ Seqspiris 

dra mebi, upirveles yovlisa, scenaze 

dasadgmelad iwereboda da mxolod 

Sem dgom ­ wasakiTxad. amrigad, evfonia 

erT­erTi umTavresi detalTagania Seqs­

piris Txzu lebebisaTvis da swored am 

detalis SenarCunebaa rTuli Targmanis 

procesSi.

evfoniuri daSorebis nimuSad sagu­

lisxmoa Seqspiris yvelaze cnobili 

gamoTqma:

“To be or not to be that is the question!”
`yofna _ aryofna, sakiTxavi, ai, es 

aris~.

Targmani zustad imeorebs origina­

lis sityvebis mniSvnelobas, garda ami­

sa:

To be = `yofna~ _ orive upiro zmnaa.
question = `kiTxva~, `sakiTxavi~ _ orive 

arsebiTi saxelia.

is = `aris~ _ orive zmnaa.
that = `es~ that –s qarTuli Sesatyvi­

sia `is~, magram es aris didi daSoreba 

originalTan. Tanac aqac orive erTi 

metyvelebis nawilia, kerZod nacvalsa­

xeli. 

not = “არა” _ orive nawilakia.

or = kavSiri(an),  _ qarTul TargmanSi 

ar gvxvdeba.

the = artikli _ qarTul TargmanSi 

ver iqneba.

rogorc vxedavT, siaxlove didia, 

arsebiTi, azrobrivi, gramatikuli gan­
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sxvavebac metad mcirea, roca am wina­

dadebas inglisurad da qarTulad war­

movTqvamT.

verafriT daiZleva versifikaciuli 

daSoreba inglisur da qarTul teqstebs 

Soris. Seqspiris piesebi gawyobilia iam­

buri pentametriT, maCablis Targmanebi 

ki _ ToTxmetmarcvliani TeTri leqsiT.

sagulisxmoa isic, Tu ramdenad inar­

Cunebs `hamletis~ TargmanSi ivane maCa­

blis teqsti Sinaarsobriv­faqtobriv, 

Sinaarsobriv­konceptualur, Sinaarsob­

riv-qveteqstursa da Sinaarsobriv–xato­

briv informaciebs.

pirveli moqmedebis pirveli scena, 

Semodian horacio da marceliusi:

Ber: Say
what! is Horatio there?
Hou- A piece of him.
sityva­sityviT: _ Tqvi, ra aris hora­

cio, mand?

_ misi naWeri.

es dialogi da mTeli pirveli scena 

aris gamomxatveli im gaurkvevlobis, 

eWvisa da yoymanis, riTac moculia da­

niis samefo kari. mefe mokvda, taxtze 

avida mefis Zma, man colad SeirTo gar­

dacvlili mefis meuRle. elsinoris 

cixe­simagreSi gamudmebuli dacvaa Se­

moRebuli, saswrafod amzadeben zarbaz­

nebsa da iaraRs, da bolos aCrdilic 

dadis cixe­simagris kedlebze. amitom 

aris yoveli fraza dasa wyisSive daum­

Tavrebeli da bundovanebiT moculi.

citirebul dialogSi, dasmul SekiTx­

vebze ironiuli, bundovani, sakuTar 

TavSi daeWvebuli pasuxia gacemuli.

aseTia am dialogis  koncepti da emo­

ciuri wonasworoba.

dialogis Sinaarsobriv­faqtobrivi 

informacia moicavs SekiTxvas da masze 

gacemul pasuxs. xolo dadebiTi pasuxi 

gacemulia mxatvruli xatis meoxebiT: A 
piece of him (misi naWeri) aris metafora, 

romelsac sakuTar Tavs miusadagebs 

horacio.

ivane maCabelma daTmo Sinaarsobrivi 

qarga da xati da Targmna mxolod  kon­

cepti da qveteqsti. 

maCabeli:  bernardo ­ horacio, mgoni 

Sena xar?

horacio ­ mgoni isa var.

pirveli moqmedebis mexuTe scenaSi 

hamleti cdilobs sityva banze augdos 

horacios da Tavis erT­erTi enigmur 

Segonebas ambobs:

Hamlet - There’s ne’er a villain dwelling in all 
Denmark,

But he’s an arrant knave.
am winadadebebis maCabliseuli vari­

anti erT­erTi saukeTesoa mTel Targ­

manSi. maCabelma ar Targmna am wina­

dadebis TiTqos arc erTi sityva, `dani­

is~ (Denmark) garda. man gaSifra wina­

dadebis koncepti, rasac aCrdilis mier 

moTxrobili ambavi udevs qveteqstad da 

miiRo mTel saqarTveloSi gavrcelebu­

li aforizmi.

hamlet _ `boroti kaci daniaSic 

boroti aris~.

teqstis Sinaarsobrivi qargidan amaze 

metad dacilebuli Targmani iSviaTia, 

magram konceptualurad masze zusti 

Znelad mosaZebnia.

ivane maCablis TargmanSi  ufro xSi­

rad gvxvdeba ara originalis teqs­

tisadmi morCileba, aramed sruliad 

gaqarTulebuli xatebi, Sinaarsobrivi 

qarga, zogan saxecvlili koncepti da 

qveteqsti.

mesame moqmedebis meore scenaSi, aqti­

ori xelmwife ambobs: `This world is not for 
aye, nor’t is non strange“,  sityva­sityviT: `es 

qveyana samaradisod araa, amitom arc 

saocaria~.

es striqoni Targmnilia pirwminda qa­

rTuli xatiT, magram koncepti SenarCu­

nebulia:
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`wuTisofeli wuTisaa da rad gvik­

virdes~.

daskvna
amrigad, ivane maCablis garemosa da 

Tezaurusis analizis Sedegad SeiZleba 

davaskvnaT:

1. ivane maCabliseuli Targmani “ham­

leti” progresul nabijs warmoadgens 

XIX s. sxva mTargmnelTa nimuSebTan Se­

darebiT.

2. inglisuri da qarTuli teqstebis 

Sedarebidan irkveva, rom maCabliseuli 

Targmani uSualod inglisuridan aris 

Sesrulebuli.

3. maCabliseuli Targmani akmayo­

filebs Targmanis mecnierul da mxat­

vrul­literaturul moTxovnilebebs.

4. Seqspiris xuTterfiani iambikuri 

taepisaTvis TargmanSi SerCeulia sa­

Tanado metri: qarTuli ToTxmetmarcv­

liani uriTmo leqsi Tavisuflad itevs 

formiT lakoniurs, xolo SinaarsiT me­

tad mdidar emociurad datvirTul Se­

qspiriseul striqons.

5. miuxedavad inglisuri teqstis 

sirTulisa, Targmani, zogierTi gamon­

aklisis garda, sworad gadmogvcems de­

dans.

6. TargmanSi sworad aris gadmoqa­

rTulebuli kalamburebi, andazebi da 

Seqspiris cnobili lakoniuri Tqmebi.

7. TargmanSi zustad aris daculi 

taepTa ricxvobrivi Tanabrobis prin­

cipi, magram mTlianad qarTuli teqsti 

dedanTan SedarebiT ar aris gazviade­

buli da taepTa raodenobis mixedviT 

originals ar aRemateba.

8. maCablis didi damsaxureba isaa, 

rom man maRali mxatvruli Rirsebis 

mqone ucxouri nawarmoebi qarTulad 

aametyvela. amasTanave, inglisuri enis 

TaviseburebaTa zustad gadmocemisas 

TargmanSi man qarTuli enis bunebrioba 

SeinarCuna.
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Abstract
The article examine the uniqueness and the mer-

its of the Machabeli’s translation of „Hamlet “ by 
Shakespeare. Machabeli is the continuer of Georgian 
translation tradition. He could overpower that dis-
tance, which exists between the unrelated Georgian 
and English languages and those barriers, which cre-
ate the versification of Shakespearean tragedies for 
the Georgian translation.

Machabeli’s versification with its intonation and 
colorfulness proceeds from the poetry of Georgian 
romantics. He translated Shakespeare to the Geor-
gian language after giving Georgian musicality and 
intonation, but he left Shakespearean nature too.

Machabeli transfers the same public problems, 
which appear also in the Shakespearean dramas, 
and which were also in Georgia in XIX century. He 
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raised Georgian culture, created the clear not only 
Shakespearean tradition, but also Georgian skill.

Keywords: 
translation, tragedy, Machabeli, Shakespear, cul-

ture.
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Резюме
В статье рассмотрены своеобразия и достоин-

ства перевода Шекспировского „Гамлета“ Ива-
ном Мачабели. Мачабели является продолжа-
телем грузинской переводческой традиции. Он 
смог одолеть ту дистанцию, которая существует 
между неродственными грузинским и англий-
ским языками, а также те препятствия, которые 
создает стихосложение Шекспировских траге-
дий для грузинского перевода.

Версификация Мачабели со своей интона-
цией и красочностью исходит из поэзии гру-
зинских романтиков. Он перевел Шекспира на 
грузинский язык, дав переводу грузинскую му-
зыкальность и интонацию, но вместе с тем оста-
вил Шекспировский характер.

Мачабели передает те же общественные про-
блемы, которые вырисовываются и в шекспиров-
ских драмах, и которые в ту пору стояли перед 
Грузией. Он возвысил грузинскую культуру, соз-
дал четкую традицию не только шекспировско-
го, но и грузинского искусства.

Ключевые слова:
перевод, трагедия, Мачабели, Шекспир, куль-

тура.
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Video Games as a Form if Interactive Narratives
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Abstract 
The paper examines some aspects of narrative 

in video games, in order to construct a detailed 
image of the characteristics that separate video game 
narrative from other, non-interactive narrative forms. 
As an entertainment media, video games provide 
pleasure and enjoyment through interactions with 
various game elements.  Video games are a form of 
interactive narratives. The interactivity of the video 
game encourages the use of certain narrative tools 
while discouraging or disabling the author’s access 
to other options. Thus, video games in general allow 
for a much greater degree of subjectivity than is 
typical in non-interactive narrative forms. Within 
games stories create context, motivate the player, 
and move the action forward. Interactive Narrative 
creates the perception that the player is a character 
in a dynamically unfolding and responsive story. 
The paper focuses on the open research problems of 
Interactive Narrative

Keywords: 
entertainment media, game design, multi-disci-

plinary teams, narrative elements, social and cultural 
environment. 

Introduction
A video game is a form of software application 

with a purpose to provide entertainment.  Moreover, 
video games provide more user interactions than 
other traditional forms of entertainment media, such 
as music, movies, and books.  Users, better described 
as players control characters and game progress by 

interacting with game elements using various game 
peripherals, such as controller and keyboard.  There 
are a wide variety of platforms, representing the 
technological growth in the world of video games: 
commercial arcade, home-based console, portable 
console, personal computer, and mobile equipment.  
(Faiz, 2002) 

Culture is “everyday life” through daily 
expression of racial and ethnic ideology, such 
as hairstyle, fashion, popular music, dance, and 
cuisine.  It provides a sense of citizenship that is 
acknowledged globally as well as domestically.  It 
gives means to distinguish one group from another, 
filtering thoughts and perceptions through collective 
beliefs, attitudes, and values.  (Chin, Feng & Lee, 
2000)  

Cultural productions, such as entertainment 
media, have been discussed in many cultural  studies 
throughout the years.  Some of them have addressed 
the differences between eastern and western values 
and beliefs that are being reflected in cultural 
structures, symbols, and expressions

Main Body
NARRATIVE AND GAME-PLAY
Game development involves multi-disciplinary 

teams from design to programming:  themes and 
narrative structures are specified in scenario writing, 
characters and backgrounds are part of the graphical 
designs, sounds and music are composed to comple-
ment the overall look and feel, programming makes 
everything work together by handling all the interac-
tions between the game and the player.  (Aoyama 
& Izushi, 2003). Game design requires knowledge 
in game development, as well as human behaviours 
and the concept of “fun.”  However, games have 
been driven by technological advancement over the 
years, and are often being evaluated and described 
based heavily on their technical aspects, such as vi-
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sual graphics and game mechanics, while ignoring 
the importance of game content (Falstein, 2002; Bit-
tanti, 2004)

A collection of essays in “Multiple Modernities” 
(Lau, 2003) documents observations and explores 
modern and postmodern popular culture as a genera-
tor, as well as a product of different cultural forces.  
It indicates that films and other forms of popular cul-
ture are culturally reflexive media, which are strong-
ly shaped by local context and conditions.  “Global 
Goes Local” (Craig & King, 2002) examines inter-
national popular culture, such as music, television 
programs, and commercials.  This collection of case 
studies investigates cultural forms as being trans-
formed to reflect the uniqueness of local identities.  
“Japan Pop!” (Craig, 2000) looks specifically at 
Japanese popular culture and its themes of human 
relations, work, and spiritual growth.  Comparisons 
with American popular culture are made in terms of 
life, dream, and relevance to the ordinary life. 

Unlike other cultural products in media enter-
tainment which are mostly dominated by the West, 
video games have a major representation of Asian 
influences, especially from Japan. Other media such 
as movies, television programs, even music, have 
experienced tremendous Westernization all over the 
years.  Such influence is clearly apparent in celeb-
rities, products and brands, as well as fashions and 
trends.  (Desser, 2003;King & Craig, 2002).                                                                                                                                  

It is through animation and video games that a 
cultural interchange has started from the East/Con-
tent development has been evolving from simple 
storytelling for game progression to creation of sce-
narios with complex structures.  The inner logic or 
messages being carried by a game are imposed by 
designers through themes and narrative.  However, 
the importance and interpretation of these messages 
are influenced by the social and cultural environ-
ment of a society.  (Bittanti, 2004).

Storytelling is the art of structuring a set of logical 
events to provoke desired emotional effects.  Story 
stimulates emotional experiences in audiences only 
when consequences are understood and perceived 

to be relevant of concerns.  Emotions are important 
for stories to persist in the minds of the audience 
through self-derived meanings.   

 Narrative can be described as plot-centric or 
character-centric.  A plot-centric narrative consists 
of  characters having clear goals and problems to 
overcome in completing a task or quest (i.e. mission-
based games).  A character-centric narrative allows 
players to explore their own reality inside the game 
world (i.e. simulation).   

There are also two different kinds of character: 
flat or round.  A flat character provides functional 
purpose for directing the plot, simple and static 
throughout the progress of the story.  A round char-
acter experiences a complex development as the sto-
ry unfolds.  Thus, personality of a character is deter-
mined by the amount of freedom a player has over it.  
The more freedom a player has over the character, 
the more it becomes an avatar for a player’s actions.  
(Frasca, 2001).

Immersion requires identification with both 
character and narrative elements.  Successful com-
munication of narrative affects players emotionally 
without conscious awareness.  In games, there are 
techniques for evoking emotional depth.  Deepening 
tools include creating rich, complex, and compelling 
characters and natural dialogue.  Symbols can also 
enhance the depth of scenes and plots, evoking emo-
tions, even without conscious perception.  Games 
can also offer emotionally complex situations at 
which point players have to make choices and face 
consequences, creating emotional depth.  However, 
in the view of developers, multi-plots or branching 
storylines are expensive to build in terms of effort, 
time, and cost.  (Zagalo, Barker & Branco, 2004; 
Freeman, 2004) 

Video games are a form of interactive narratives, 
offering plots and characters that require inputs from 
the players.  Players are mere actors in the traditional 
representation of narrative, requiring immersion to 
become the characters in a game.  Immersion is the 
suspension of disbelief based on closely linked inter-
actions, narrative, structure, and interface.  (Frasca, 
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2001; Douglas & Hargadon, 2001) 
Narrative and game-play have conflicting objec-

tives, with game-play remaining the driver of video 
game design.  Game-play focuses on establishing 
rules for the game, providing activities and experi-
ence that are unique and consistent with the plot.  
Narrative defines characters and plots, delivering 
emotional experience through storylines, dialogues, 
and narrative structures.  Narrative is often conveyed 
through full-motion videos, during which play-
ers are spectators and interactivity come to a haul.  
However, lack of narrative would hinder emotional 
development of a game.  (Jacobs, 2004) 

Interactivity of video games affects both story 
and game-play, enabling players to co-author the 
story through play.  Entertainment and enjoyment 
are provided through two kinds of tensions: dramatic 
and game-play tensions.  Dramatic tensions found in 
stories are directed by designers, as characters’ per-
sonalities, pasts, and relationships among them are 
being revealed through actions and words.  Game-
play tensions found in game interactions are to be 
overcome by players’ involvement and participation.  
(Adams, 2004). 

The interactivity of a game allows players to en-
gage and enact their experiences, being performers 
to observe, explore, and modify the experience of 
a game through play.  Davidson (2003) examined a 
series of experiential stages in which engaging and 
compelling game experience can be designed: initial 
involvement, immersion, and investment.   

Davidson defined the three experiential stages as 
the arc of game experience.  Stage one is the initial 
involvement, where players have actual introductory 
experience at the start of the game and become en-
gaged into the game world through learning game-
play gestalts. Immersion is the second stage of the 
experiential arc.  Players at this stage understand the 
underlying principles of interactions and situations 
within the game world.  The game-play controls the 
pace and enjoyment is affected by visual and audio 
design of the environment, as well as characters.  
The third and final stage is investment, where play-

ers have mastered the game-play gestalts and estab-
lished exceptional knowledge of the game world.  
The ideal goal at this stage is to complete the gam-
ing experience successfully.  However, players can 
at any point in the game decide to quit, not willing to 
continue through toward the end of the game.

Playing a game requires varying degree of con-
trol, as players switch between interactive play and 
submissive viewing of full-motion videos that relay 
essential plots and storylines.  Thus, Davidson sug-
gested that narrative should be designed to ensure 
players experience all three stages, while the level 
of difficulty and interactions should be compelling 
and yet not impossible, in order to offer players a 
sense of satisfaction in the completion of the gaming 
experience.  (Davidson, 2003b).

Conclusion
Gaming has advanced through technological 

changes, while transformations in structure, content, 
and appearance have been influenced by other estab-
lished media, particularly  cinema.  Neal McGann 
(2003) suggested in his study that the relationship 
between movies and computer games consists of 
cinematic aesthetics which are overpowering funda-
mental qualities of computer games.     

Video games are influenced by the same implica-
tions of design issues and innovations as  computer 
games.  McGann listed 7 key qualities that are essen-
tial in a high quality and addictive game:  the envi-
ronment, playability, quantity and quality of interac-
tions, interface design, levels of play, replayability, 
and character growth and development.  
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reziume
statiaSi ganxilulia video TamaSebis 

narativis zogierTi aspeqti, raTa de­

talurad gavaanalizoT is maxasiaTe­

blebi, romlebic ganasxvavebs video 

TamaSebs sxva, ara­interaqtiuri narati­

vis formebisagan. video TamaSi interaq­

tiuri narativis formaa. video TamaSis 

interaqtivoba uzrunvelyofs narativis 
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subieqturobis ufro did xarisxs, vidre 

es tipiuria ara­interaqtiuri narati­

uli formebisaTvis. statia yuradRe­

bas amaxvilebs interaqtiuri narativis 

kvle vis problemebze.
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gasarTobi media, TamaSis dizaini, 

multi­disciplinaruli gundebi, nara­

tivis elementebi, socialuri da kul­

turuli garemo. 
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Резюме
В cтатье рассматриваются некоторые вопросы 

нарратива видео игр, с целью детального анали-
за тех свойств, которые отличают видео игры от 

других, не-интерактивных форм наратива. Видео 
игра является   формой интерактивного нарра-
тива. Интерактивность видео игр обеспечивает 
употребление определенных средств нарратива 
и более большую степень субъективности, по 
сравнению с не-интерактивными формами нар-
ратива. Статья сосредоточена на проблемы из-
учения интерактивного нарратива.

Ключевые слова: 
развлекательная медиа, дизайн игры, 

мульти-дисциплинарные коллективы, элементы 
нарратива, социальная и культурная среда.
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Abstract
Every language has phrases or sentences that 

cannot be understood literally. Even if we know the 
meaning of all the words in a phrase and understand 
the grammar completely, the meaning of the phrase 
may be still confusing. Many clichés, proverbs, 
slang phrases, phrasal verbs and common sayings 
offer this problem. A phrase or sentence of this type 
is usually said to be idiomatic.

The language of business communication is char-
acterized by an extensive use of idiomatic phrases 
- phraseologies, as an effective business discourse 
utterly depends on proper use of phraseological 
units. Therefore, phraseologies in the business com-
munication serve as the means of building appropri-
ate balance between confidence and respect among 
partners.

The objective of the article is to provide a gen-
eral outlook of phraseological units in business com-
munication taking into account their communicative 
peculiarities. On the basis of this objective the fol-
lowing points are to be distinguished: to give a short 
characteristic of phraseological units; to underline 
the main functions of phraseological units in busi-
ness communication; to characterize communica-
tion as a psychological process and to point out the 
communicative peculiarities of phraseological units 
in business.

Keywords:   
phraseology, business communication, stylistics, 

idioms, connotation, language. 

Introduction
Phraseological units (also called fixed expres-

sions, multi-word lexemes, phrasemes, set phrases, 
phraseologisms, prefabricated chunks) are polylex-
emic items that are characterized, in principle, by se-
mantic and syntactic stability, idiomaticity and lexi-
calization. Because of these characteristics and their 
optional connotative features, phraseological units, 
may fulfill various pragmatic functions in business 
communication.

Phraseology is connected with business commu-
nication, as the exchange of meanings between indi-
viduals through a common system of symbols.  One 
of the English definitions of general communication 
at the same time outlines an essence of business com-
munication as a discrete aspect of human enterprise 
which is as follows: “Communication takes place 
when one mind so acts upon its environment that an-
other mind is influenced and in that other mind an 
experience occurs which is like the experience in the 
first mind and is caused in part by that experience”.

An effective communication requires shared 
meaning between communicators. Meaning refers to 
the entire set of reactions people assign to symbols. 
Meanings are not directly related to the symbols that 
stand for them, though it is a common knowledge 
that words have meanings. On the contrary, it is peo-
ple who have the meanings: only the user connects a 
symbol to the meanings it calls up. 

Words are symbols people use to represent con-
cepts and concepts are the ideas people have to ex-
plain their experiences. People develop concepts 
by synthesizing or combining the mental images of 
experience into ideas. This is called conceptualizing 
and to do it people must be able to abstract. Abstrac-
tion refers to the process of selecting an element 
from a reality to distinguish it from other elements. 
In abstracting, people develop a category system of 
concepts. The complexity of a category system de-
pends on the number of features on which a person 
can focus on any reality.
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To use a category system in order to identify real-
ities, people have to exclude some things. Whatever 
is said or whatever ideas are thought about any real-
ity, some things are not said or not thought. Words 
also reflect different levels of meaning or abstrac-
tions. Concepts and thus, words vary from specific 
to general. Words also represent different types of 
meanings. Meaning comes not from words alone, 
but from the relationship of words to one another in 
an utterance. One of the elementary rules for com-
munication meaning is that words that are related in 
meaning should be kept together. In that sense, phra-
seological units are peculiar expressions for business 
communication. As the communicative aspect in the 
characterization of phraseological units is of primary 
significance because an idiom is formed model of a 
word-combination or a sentence, the latter being the 
main communicative unit of a language. The com-
municative function of phrseological units is real-
ized only in communicative acts.

Phraseology is involved into the process of 
speaking and thinking. Phraseology is the bearer 
of the communicative nature of human thoughts. In 
view of this, idioms have great communicative force 
because they enrich any language in business rela-
tionships. Phraseological units carry out an unsur-
passed function in business due to their efficiency 
of conveying ideas in a fascinating way. And it goes 
without saying that business communication utterly 
requires for its success as many ways of fascination 
as it is feasible.

Main Body
The peculiar feature of phraseology is that it 

results from playing on words and is based on the 
emotional expressiveness. 

It should be mentioned that formal official style 
of business is fairly specific and formalized. It is 
considered to have emotionally neutral vocabulary. 
Business partners in the past did not use emotional 
vocabulary, idiomatic phrases or metaphors. It is 
related to tight regulation of communication goals. 

Nowadays it would be misleading to think that 
business communication is unemotional just be-
cause corporate activity limits and controls people’s 
speech behaviour. 

It is relevant to highlight that the language of 
business communication significantly differs from 
standard language in its specific vocabulary and 
phraseological units as well as in its higher level of 
expressiveness.

Phraseology in business communication is simi-
lar to jargon words due to its high expressiveness but 
it doesn’t belong to official terms. At the same time 
phraseology is a component of professional jargon 
characteristic to professional group of people. Tak-
ing into account the fact that a language is constantly 
evaluating, we can say that it is common for words 
to transfer from one sphere to another. In different 
linguistic or socio-cultural situations linguistic phe-
nomena may be transformed and transfer from one 
to another. 

Analysis of professional business speech singles 
out two types of industry words. The first type in-
cludes industry words representing doublets of so-
cial terms, lexical-and-phraseological units and 
stylistically lower jargon expressions. The second 
type comprises professionally marked variants of 
particular forms of general literary language, i.e. al-
tered forms, pronunciation variants, accentuations 
or inflections which in general literary language are 
regarded as substandard.

Phraseologies in business communication origi-
nate from various sources and are considered to 
serve as specialized terms in specific domains as fol-
lows:

a) advertising: prime time - the time of day when 
the greatest number of people listen to the radio 
or watch television and when advertising rates are 
highest; reply coupon - a printed form that can be de-
tached from a magazine page, a leaflet, etc and used 
to ask for advertised goods;

b) accounting: sales ledger - a book or a com-
puter file in which the money owed or paid to a 
company for the goods it sells is recorded; prudence 
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concept - an accounting principle in which expected 
losses are recorded at the highest possible rather than 
the lowest possible amount; above the line - relating 
to a figure included in a statement of a company’s 
profits and losses before tax has been paid, not after 
tax ; to allow a claim - to decide that an amount of 
money claimed for insurance, damages etc is correct 
and should be paid;

c) banking: the rate of interest - the amount of 
money charged by the bank, or paid by the bank for 
the loan or use of money; refer to drawer - words 
written on a check that the bank will not pay, usu-
ally because there is not enough money in the ac-
count; Basle ratios - an international agreement on 
the amount of capital financial institutions must have 
in relation to the amount they lend out;

d) business: a sleeping partner - a person who 
provides a percentage of the capital of a business but 
who does not have a part in the management of a 
business; to shake hands on a bargain/ deal - to ex-
press agreement that it is binding;

e) buying and selling: to run up an account (with 
a shop) - to buy a number of things on credit; hard 
sell - a forceful way of getting people to buy things; 
good/ big seller - a product that sells well;

f) commerce: price ring - a group of sellers in the 
same industry who have agreed to fix a minimum 
price for a product; market forces - factors such as 
the amount of raw materials and goods available and 
the amount wanted by customers that influence the 
price of goods and the way they are distributed and 
sold; halo effect - when people think that a company 
is good because it is owned by or connected with 
another company that is famous and important;

g) economics: free market - a market where pric-
es are allowed to rise and fall according to supply 
and demand, without prices being fixed by govern-
ments; bilateral monopoly - a situation where there 
is only one buyer and one seller in a market; essen-
tial industry - an industry that a country considers is 
very important to its economy and may support with 
government money, taxes or imports, etc;

h) finance: revolving fund - a source of money 

from which loans are made and repaid with interest 
so the fund is maintained and the money can contin-
ue to be lent; easy money -money that is earned with-
out difficulties; above par - at a price that is above 
the original value when shares and bonds were first 
made available; bare squeeze - when share prices 
rise because it is known that people have sold these 
shares without actually owning them, hoping to be 
able to obtain them more cheaply later, before they 
have to deliver them to the buyer;

i) stock exchange: government bonds - securi-
ties issued by a government in the form of deben-
ture stocks with a fixed interest that is paid at regular 
intervals; hot money - money that is passed quickly 
from country to country to take advantage of dif-
ferences in interest rates and exchange rates; above 
board – legitimate, honest and open.

Phraseology in business should not be confused 
with specialized sublanguages which are notable for 
accurate terminology of a particular professional 
area. Despite its strong business character, the com-
municants/businessmen use emotive, expressive and 
figurative linguistic means as one of the guarantees 
of their success.

For example, in such genre of business communi-
cation as press conference, the functions of convey-
ance and speaker’s influence on the interlocutor may 
be simultaneously realized, hence the difference of 
functions predetermines the use of phraseology by 
business partners. 

In written business discourse (articles, business 
letters, memoranda, contracts, reports, minutes of 
the meetings etc.) not only phrasal, standardized 
stylistic clichés are used (We are looking forward 
to hearing from you soon. We would appreciate a 
reply by fax) but also special phraseologies (e.g. to 
beat the wind – to waste time, to be busy with vain 
work; to carry coals to Newcastle – to do something 
absurd; the whole bag of tricks – very sly; out of sea-
son – not available for sale, out of point, not in a 
proper place).

According to all above-mentioned, it is clear that 
the usage of phraseology in business communication 
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is a peculiar reflection of difference in opinions, be-
ing available at any level of business life and deter-
mined by the specificity of linguistic diversity exist-
ing in society.

Conclusion
Thus, as we have seen the phraseology in busi-

ness communication serves as a manner for efficient 
expression. By means of phraseology businessman 
conveys ideas, delivers personal attitudes or emo-
tions. Expressivity as a specific category of phrase-
ology in business communication is a set of several 
connotative aspects – evaluation, emotionality, figu-
ration and intensity.

It can be easily stressed that business communi-
cation contains a considerable amount of phraseol-
ogy which is notable for its expressive means and 
creativity. Due to its imagery and connotative po-
tential, phraseology could be regarded as a part of 
business fascination.

The degree of semantic independence of the 
phraseological units created for business is dif ferent, 
in some of them the sense can be drawn from the 
components of the whole phrase, but in some others 
the sense is clear with out any further consideration.

As a conclusion, it is proved that phraseology 
in business communication is independent but the 
structure of business phraseology co incides with the 
structure of other phraseological units. Hence, the 
phraseology of business communication is a con-
stituent part of the general phrase ology.
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Резюме
В каждом языке существуют фразы или пред-

ложения, которые не могут быть поняты дослов-
но. Даже, если мы знаем значение всех слов во 
фразе и полностью понимаем грамматику, зна-
чение фраз может оставаться туманным. Многие 
клише, поговорки, жаргонные выражения, фра-
зовые глаголы и общепринятые высказывания 
порождают эту проблему. Фраза или предложе-
ние такого типа обычно принято считать идио-
матичными. 

Язык бизнескоммуникации  характеризует-
ся чрезмерным употреблением идиоматических 
фраз – фразеологизмов, так как эффективный 
бизнесдискурс  во многом зависит от подходя-
щего употребления фразеологических единиц. 
Поэтому, фразеологизмы в бизнескоммуника-
ции служат средством создания определенного 
равновесия между доверием и уважением между 
партнерами.
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Цель статьи – общий обзор фразеологических 
единиц в бизнескоммуникации, учитывая их 
комммуникативные особенности. Опираясь на 
цель статьи, следует отметить следующие пун-
кты: дать краткую характеристику фразеологи-
ческих единиц; подчеркнуть главные функции 
фразеологических единиц в бизнескоммуника-
ции; характеризовать коммуникацию как пси-
хологический процесс и выделить коммуника-
тивные особенности фразеологических единиц в 
бизнесе. 

Ключевые слова: 
фразеология, бизнескоммуникация, стилисти-

ка, идиомы, коннотация, язык.
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reziume
yvela enaSi arsebobs iseTi frazebi 

an winadadebebi, romelTa pirdapiri ga­

geba warmoudgenelia. miuxedavad imisa, 

rom viciT frazaSi arsebuli yoveli 

sityvis mniSvneloba da srulad verkve­

viT gramatikaSi, frazis mniSvneloba 

SeiZleba damabneveli iyos. bevri kliSe, 

andaza, slengi, frazuli zmna da zoga­

di gamoTqma warmoSobs aseT problemas. 

Cveulebriv, aseTi saxis fraza Tu wina­

dadeba idiomaturad iTvleba. 

bizneskomunikaciis ena xasiaTdeba 

idiomaturi frazebis _ frazeologizme­

bis farTo gamoyenebiT, radganac efeq­

turi biznesdiskursi damokidebulia 

frazeologiuri erTeulebis saTanado 

gamoyenebaze. amitomac, frazeologi­

zmebi bizneskomunikaciaSi warmoadgenen  

saSualebas partniorebs Soris ndobisa 

da pativiscemis  saTanado balansis Ca­

mosayalibeblad.

statiis mizans warmoadgens komunika­

ciuri Taviseburebebis gaTvaliswinebiT 

moxdes bizneskomunikaciaSi arsebuli 

frazeologiuri erTeulebis zogadi 

daxasiaTeba. statiis miznidan gamomdi­

nare saWiroa garkveuli sakiTxebis ga­

moyofa: frazeologiuri erTeulebis 

mokle daxasiaTeba; bizneskomunikaciaSi 

arsebuli frazeologiuri erTeulebis 

mTavari funqciebis xazgasma; komunika­

ciis, rogorc fsiqologiuri procesis 

daxasiaTeba da biznesSi arsebuli fra­

zeologiuri erTeulebis komunikaciuri 

Taviseburebebis aRniSvna.

sakvanZo sityvebi: 
frazeologia, bizneskomunikacia, 

stilistika, idiomebi, konotacia, ena.
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Abstract
In all languages there are many examples 

of a wide variety of constructions that meet the 
general definition of phraseological units. The 
phraseological units in the broad sense meet the 
criteria of “polylexicality” and “fixedness”, whereas 
phraseology in the narrow sense requires the 
additional criterion of “idiomaticity”. 

In spite of various definitions of phraseological 
units proposed in the professional literature, it is 
clear that there is a tight link between phraseological 
units and cultural stereotypes which is best revealed 
by fully idiomatic set phrases tending to rely heavily 
on images, traditions or habits that are characteristic 
of a given culture. Phraseological units, as an integral 
part and a kind of treasure of every language can 
most strongly contribute to reflect long history of the 
nation, the uniqueness of its culture, life, traditions. 
However, it is still a challenge to draw a distinct 
line between images that are related to more or less 
universal aspects of human mind and features of a 
specific culture.

Keywords:   
phraseological units, culture, cultural stereotypes, 

phraseology, linguistics, concept.

Introduction
It is widely accepted that phraseological units 

reflect and transmit many important aspects of 
cultural heritage embedded in the language of each 
nation. Numerous studies have highlighted the fact 

that phraseological units are not only the parts of a 
language, but also carriers of cultures.

In earlier stages of phraseology research, the 
interest in cultural phenomena was varied. Until quite 
recently, topics like idiom syntax, idiom semantics, 
idiom pragmatics, including sociolinguistic 
and psycholinguistic perspectives, text-related 
modifications of idiom structure and cross-linguistic 
research have figured more prominently in many 
studies from Europe than cultural topics. Most 
current studies of phraseological unit, however, 
regard cultures as a fundamentally acknowledged 
constant in phraseology.

Phraseological units are especially suitable 
for revealing cultural relevant concepts, therefore 
they can be seen as the linguistic repository of a 
number of cultural traditions that are specific to a 
given language. Thus, it is quite natural to study 
phraseology across linguistic as well as cultural 
scopes, as this sort of approach elucidates the origins 
of many linguistic and cultural habits. A number 
of them may turn out to be more or less universal, 
which would reveal fascinating aspects of human 
cognition.

Main Body
The process of identifying cultural stereotypes 

underlying phraseological units tackles two 
questions:How is culture revealed in figurative 
phraseology and how can we categorize the cultural 
knowledge structures that underlie phraseology? 
In this case, it is convenient to concentrate on 
those phraseologies where certain kind of cultural 
knowledge is involved. The usage of typology 
of principal cultural phenomena that occurs in 
phraseology is crucial. It is notable determining 
the emergence of structures of cultural phenomena 
that are strikingly similar to those established by 
semiotics, often resulting in triads such as social, 
material and mental culture. The category “mental 
culture”, however, seems unsuitable for describing 
linguistic phenomena because language as a whole is 
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a mental phenomenon. It is therefore replaced by the 
three types: (a) textual dependence, (b) pre-scientific 
conceptions of the world and (c) cultural symbols. 
Complementing these types of cultural phenomena 
are two types (d) aspects of material culture and (e) 
aspects of culture-based social interaction.

(a) An important type of cultural foundation 
of phraseology can be labelled textual depen-
dence. This group consists of phraseological units 
where image components can be traced back to 
an identifiable textual source. There can be direct 
references to particular texts, original quotations, 
which gradually developed into idioms or proverbs, 
or there can be allusions to an entire text, summarizing 
a certain situation or the gist of a text. Some idioms 
of this type display lexical irregularities that are 
inherited from the source text, cf. to cast pearls 
before  swine, using rather uncommon word swine 
instead of the more usual pig. It would go beyond the 
scope of this article to list textual sources significant 
in other cultural areas, as for example the Koran for 
Arabic, the Beijing Opera for Chinese phraseology 
or Chinese literature, tales and legends for the 
phraseologies of several East Asian languages.

b) Phraseological units that are based conceptu-
ally on pre-scientific conceptions of the world make 
up another culturally relevant group. However, they 
have never been explored as systematically as have 
the links between phraseology and well-known texts. 
Sub-groups of this type include, among other things, 
phraseological units where underlying fictive con-
cepts belong to folk belief (enough to make the angels 
weep), superstitions (to thank one’s lucky stars) or 
old folk medicine (rejected in the course of later 
scientific developments). “Humoral pathology”– the 
doctrine of the four fluids of the body, or humors, 
that determine the four prototypical temperaments 
– was of great influence on the phraseologies of 
European languages. It can be recognized in idioms 
such as the French se faire du mauvais sang, se faire 
de la bile (to be worried).

(c) In conventional figurative units such as idi-
oms and proverbs, cultural symbols

manifest themselves chiefly in one single key con-
stituent that contains the relevant cultural knowledge. 
The motivational link between the literal and figura-
tive readings of these constituents is established by 
semiotic knowledge about the symbol in question, 
about its meaning in culturally relevant sign systems 
other than language (e.g. in mythology, religions, 
popular customs, fine arts).The symbol undergoes a 
semantic reinterpretation: it is a sign where primary 
content is used as a sign for denoting another con-
tent. For example, the primary meaning of �white� 
in the idiom whiter than white has shifted metonym-
ically to meanings such as ”honest”, “true” or “mor-
ally pure”. Wolf assumes symbolic functions such as 
“danger”(cry wolf ) or “economic despair”(keep the 
wolf from the door ), which are recurrent in figura-
tive language and supported by other cultural codes. 
This goes back to the semiotisation of the wolf as a 
dangerous, greedy, man-devouring demon in vari-
ous cultural codes, from the Bible to fairy tales and 
modern comics.

(d) The cultural foundation of a large number of 
phraseological units can be ascribed to

aspects of material culture, which are embedded 
in everyday life of the present or the past. All kinds 
of artefacts can be part of literal readings of phrase-
ology. Several idioms, spread across many languag-
es, use achievements of modern technological cul-
ture such as motorized transport or telecommunica-
tions as their source frames (to see the light at the end 
of the tunnel, to be on the same wavelength as smb.). 
Idiosyncratic aspects of material culture in European 
standard languages seem to be rare. In contrast to 
that, the phraseology of dialects, or language variet-
ies close to dialects, reveals an abundance of idioeth-
nic realia. Luxemburgish phraseology, for instance, 
is imbued with cultural realia of winegrowing and 
winemaking as source concepts (a productive con-
stituent is Hatt (a basket which winegrowers carried 
on the back for picking grapes or transporting soil 
to the vineyards). Certainly the further one moves 
away from the relatively unified European cultures, 
the more elements of culture-specific artefacts can 
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be found in phraseologies. The image components 
underlying several Japanese idioms, for example, re-
veal the traditional Japanese dwelling house with its 
veranda, sliding paper screens or tatami - straw mats.

(e) Aspects of culture-based social interaction 
can be used as an umbrella term for a heterogeneous 
group of phraseological unit where underlying cul-
tural knowledge chiefly goes back to knowledge 
about social experiences and behaviours within a 
given community. This means that some shared 
knowledge about culture-based phenomena in a so-
ciety is involved in the processing of these phrase-
ologies. Sub-categories include, among other things, 
semiotised gestures (to take off one’s hat - to show 
one’s admiration for sb./sth.’), gender specifics (sb. 
wears the trousers - it is the wife rather than her 
husband or partner who is the dominant person in 
a household) and bans and taboos (to be under the 
influence - to be drunk). The cultural foundation of 
the latter lies in the need of the speech of community 
to avoid direct naming and instead employ strategies 
of glossing over. Thus, all phraseological units re-
vealing cultural models belong to this group, above 
all proverbs, regarded as giving information about 
which values are upheld in a given culture and ex-
pressing generally applicable rules governing so-
cial behaviour. Finally, routine formulae are part 
of social interactions and therefore belong to this 
type of cultural foundation as well. The goal here 
is not to assign each and every phraseological unit 
unambiguously to a particular type but to structure 
the cultural knowledge that shapes these units and 
lies at the very heart of phraseology as a whole. It is 
therefore not necessary to draw sharp lines between 
these types, which tend to overlap and interrelate. 
The idiom “cry wolf” also belongs to type (a), as 
it goes back to an Aesopian fable. The idiom the 
green-eyed monster meaning extreme jealousy is a 
quotation from Shakespeare’s tragedy Othello, the 
Moor of  Venice and as such belong to type (a). The 
connection between the colour green or yellow and 
emotions such as anger and envy, however, goes 
back to the pre-scientific “humoral pathology” (type 

b), which in Shakespeare’s days was still alive and 
appears throughout his popular dramas. Cultural 
symbols such as gold, lily  or the symbolic number 
seven can be found in idioms of intertextual origin 
such as to gild the lily; with seven-league boots.

Phraseological units with their very heteroge-
neous entities can express cultural peculiarities 
by various types of stylistic devices or expressive 
means, namely: idioms, similie, collocations, prov-
erbs and routine formulae.

Idioms are regarded as the central and most ir-
regular category of phraseology. What makes idioms 
stand out from other phrasemes is their idiomatic-
ity, which manifests itself in semantic reinterpreta-
tions and /or semantic opacity. Here is an example 
where elements of culture are located on the level 
of the source domain. The idiom when hell freezes 
over (something will never happen) is motivated on 
the basis of shared cultural knowledge about hell as 
a hot place that will never freeze over. The literal 
reading of the idiom refers to cultural concepts of 
mythology or folk belief, passed on throughout the 
centuries. Let’s compare this to the idiom to be left 
on the shelf  said of a woman who is past an age at 
which she might expect get married. Cultural aspects 
of the source domain (e.g. shelf  as an object of ma-
terial culture) can be disregarded here. Rather, the 
cultural dimension becomes apparent at the level of 
the actual meaning. The gender specifics are a stable 
component of the semantic structure of this idiom; 
there is no male counterpart. The idiom conveys the 
idea of confronting to the standard that only a wom-
an should have married by a certain age and thus re-
veals a cultural model in the contemporary society.

Similes should be mentioned due to their cultur-
al implications. Similes stand out by their specific 
structure of comparison, consisting of the tertium 
comparisons and the comparatum(the vehicle of 
comparison), which are connected via particle. As-
pects of culture are mainly fixed in the literal read-
ings of the vehicle. For instance, similes in English 
dialects denoting stupidity gives many examples 
like as draft as a besom, a grindstone, a scuttle, a 
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shovel, a wagon-horse, turnips, muck, etc.  All of 
these vehicle words denote objects specific to the 
particular rural material culture and tend to reflect 
salient concepts of a given community, including id-
ioethic realia that many stand out for their cultural 
connotations. In addition, similes can convey cul-
tural symbols – e.g. to eat like a wolf . The image of 
the wolf eating voraciously is not supported by actu-
ally observing the animal but strongly supported by 
cultural symbolism, various narrative traditions that 
establish the conventional wisdom about the wolf as 
a gluttonous animal.

The term collocation has no unified meaning or 
definition in linguistic studies. It is either understood 
as the co-occurrence of words in general, irrespec-
tive of their fixedness or convention of use, or as 
a word combination that co-occurs habitually and 
therefore belongs to phraseology. There are some 
amount of collocations which has to be regarded as 
partly figurative, e.g. a busy bee has been seman-
tically reinterpreted to denote a person rather than 
animal. It is this characterization of the bee that re-
veals cultural implications. Since antiquity and up 
to the present day bees have been used as a basis of 
comparison for prototypical diligence and busyness.

Form the viewpoint of folklore studies, prov-
erbs are elements of a code of folk culture. From 
the viewpoint of linguistics, proverbs are a central 
type of phraseological units. Many proverbs are fig-
urative and have far-reaching cultural significance. 
They reveal all of the types of cultural phenomena. 
There are not only aspects of material culture but 
many proverbs are also directly interrelated with 
other culturally relevant texts. However, proverbs 
are most significantly connected with aspects of cul-
ture-based social interaction – a fact that is due to 
their special semiotic, semantic and pragmatic char-
acteristics. Proverbs are general statements that are 
believed to express a universal truth as they refer to 
allegedly shared knowledge about rules governing 
social behaviour. Indeed, they do not allow drawing 
conclusions about attitudes and values of an entire 
language community but only of special groups at a 

special time. Proverbs quote socially approved ideas 
that can be used instead of an argumentation; they 
reveal traces of social concepts.

Terms like routine formulae, communicative 
phraseologies or pragmatic idioms cover a large 
continuum of phraseological units. While greetings, 
expressions of thanks, excuses, congratulations, etc. 
belong to the core elements, the boundaries of this 
type are not always clear, especially in demarcating 
formula of comments. Only a few routine formulae 
are figurative in the sense that elements of culture 
can be found in their source domain. The German 
Hals und Beinbruch!  (broken neck and leg!) is a 
jocular formula used in order to wish someone good 
luck. Its origin is explained by the ancient concept of 
superstition or folk belief that an unconcealed wish 
of good luck brings misfortune and one can outfit 
fate by wishing something bad. Cultural link of rou-
tine formula is almost exclusively restricted at the 
pragmatic level. Routine formulae are tools of com-
munications; their most important function is the 
constitution of speech acts. They are therefore part 
of a larger complex of stereotyped action patterns 
and social interaction (comparable to specific ges-
tures like bow and handshake). From this perspec-
tive, all communicative formulae reveal aspects of 
culture-based interaction. The cultural boundness 
becomes particularly visible when languages spoken 
by members of “distant” cultures are taken into ac-
count, for example in the inconsistent use of English 
and Chinese formulae in Singapore. There are also 
a number of communicative formulae in Japanese 
which have no equivalents in European languages, 
e.g. formulae used when leaving the house or com-
ing home, together with their appropriate replies.

Conclusion
The conception that phraseological units allow 

access to a collective way of thinking of a language 
community belongs to highly complex issues of the 
relation between language, cognition and culture. 
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The idea that the world is principally perceived 
through the medium of language, which determines 
the speakers’ worldview can be found in several di-
rections of phraseological research. This notion is 
usually accompanied by postulates that the analysis 
of phraseological units allow to have a deep insight 
into the community’s mentality and cultural stereo-
type.

In this article, I have attempted to approach the 
complex of phraseology and cultural stereotypes 
from various angles. After defining the interrelation 
between phraseological units and cultural stereo-
types, the main types of cultural knowledge under-
lying phraseologies have been examined, followed 
by an outline of the types of phraseological units in 
the view of their connections with cultural aspects. 
A look at entire conceptual domains has shown that 
cultural phenomena are determinable at the levels of 
complete source concepts and semantic fields.

Consequently, the possibility of capturing aspects 
of a cultural stereotypes in the phraseological units 
by means of the analysis of cultural components and 
linguistic comparisons has revealed that phraseolo-
gies as the conventional figurative multi-word units 
which are passed on from generation to generation 
through continual repetition turn out to be especially 
suitable for exposing cultural relevant concepts.
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Резюме
Фразеологические единицы, в широком смыс-

ле этого понятия, удовлетворяют всем критери-
ям многозначимости и устойчивости, в то время, 
как фразеология, в узком смысле, требует нали-
чия дополнительного критерия идиоматичности. 

Несмотря на различные определения фразео-
логических единиц, предлагаемых в специаль-
ной литературе, совершенно ясно, что сущест-
вует тесная связь между фразеологическими еди-
ницами и культурнsми стереотипами, это лучше 
и полнее всего отражается при помощи устойчи-
вых идиоматических фраз, которые имеют тен-
денцию опираться, в основном, на образы, тра-
диции или привычки, характерные для данной 
культуры. Фразеологические единицы являются 
неотъемлемой частью и, в некотором смысле, со-
кровищницей каждого языка. Они могут способ-
ствовать отображению долгой истории нации, 
уникальности ее культуры, жизни, традиций. 
Однако, все еще трудно провести чёткую грани-
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цу между образами, относящимися к более или 
менее универсальным аспектам человеческого 
мышления, а так же к чертам той или иной куль-
туры.

Ключевые слова: 
фразеологические единицы, культура, куль-

турные стереотипы, фразеология, лингвистика, 
концепт.
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reziume
yvela enaSi arsebobs uamravi magali­

Ti im mravalferovani konstruqciebisa, 

romlebic akmayofileben frazeologiu­

ri erTeulebis zogadi kriteriumebis 

moTxovnebs. isini farTo gagebiT akmayo­

fileben polileqsikurobisa da mdgra­

dobis kriteriumebs, maSin roca viwro 

gagebiT, frazeologizmebi moiTxoven 

idiomaturobis damatebiT kriteriums.

miuxedavad profesiul literatura­

Si SemoTavazebuli frazeologiuri er­

Teulebis mravalferovani ganmartebebi­

sa, aSkaraa, rom arsebobs mWidro kavSiri 

frazeologiur erTeulebsa da kultu­

rul stereotipebs Soris. es yvelaze 

kargad vlindeba im idiomatur standar­

tul frazebSi, romlebic umeteswilad 

gamomdinareoben konkretuli kultu­

risTvis damaxasiaTebeli warmosaxvebis, 

tradiciebisa da Cvevebisagan. frazeo­

logiur erTeulebs rogorc yvela enis 

ganuyofel nawilsa da garkveuli saxis 

saganZurs SeswevT Zala yvelaze sa­

grZnobi wvlili Seitanon eris xangrZ­

livi istoriis asaxvaSi, maTi unikaluri 

kulturis, cxovrebisa da tradiciebis 

gadmocemaSi. Tumca, mkveTri xazis gav­

leba adamianis azrovnebis met­naklebad 

universalur aspeqtebTan asocirebul 

warmosaxvebsa da konkretuli kultu­

ris maxasiaTeblebs Soris jer kidev 

rTulia. 

sakvanZo sityvebi: 
frazologiuri erTeulebi, kultura, 

kulturuli stereotipebi, frazeolo­

gia, lingvistika, cneba.
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epoqaTa frangi filosofosebis moRvaweobaSi
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reziume
mozardis humanisturi ideebiTa da 

Tavisuflebis suliskveTebiT aRzrdis 

problema gansakuTrebul aqtualo­

bas iZens aRorZinebisa da ganmanaTle­

blobis epoqaTa frangi filosofo­

sebis moRvaweobaSi. literaturul Tu 

filosofiur TxzulebebSi isini uxvad 

gvTavazoben TavianT mosazrebebs. sa­

gangebo ganxilvis sagania montenis moZ­

Rvrebis didaqtikuri xasiaTis tenden­

ciebi, romlebic Zalze originaluradaa 

warmodgenili naSromSi `eseebi~. am naS­

romma didi zegavlena moaxdina Semdgo­

mi periodis filosofosebze. montenma, 

ganmanaTlebelTa darad, sqolaqtiz­

mis formaluri swavlebis meTods dau­

pirispira dogmatizmisagan Tavisufali 

realuri swavlebis meTodi, riTac sti­

muli misca pedagogiuri moZRvrebisadmi 

interesis gaZlierebas.

sakvanZo sityvebi: 
aRzrda, aRmzrdeli, socialuri ar­

seba, refleqsia, swavleba.

Sesavali
sazogadoebis sijansaRes mis wevr in­

dividTa zneoba da mentaliteti gansaz­

Rvravs. amdenad, aRzrdis umTavresi 

mizani adamianis socialur arsebad Ca­

moyalibebaa. sazogadod, cnobilia, rom 

azrovnebis daswavla SeuZlebelia, ma­

gram SesaZlebelia azrovnebis sworad 

Seswavla. sazogadoebaSi koleqtiur 

Cvevad qceuli adaT­wesebi, zneobrivi 

normebi, religiuri wes­Cveulebebi da 

miTiTebebi aRzrdiT SeiZineba da Taobi­

dan Taobas gadaecema. herbert spenseri 

momxrea, rom gonivrulma aRzrdam uku­

agdos iZulebis xerxi da bavSvebs mis­

ces sruli Tavisufleba; emil diurkems 

ki spenseris Teoria miaCnia mxolod 

avtoris DDesideratum –ad, radgan aseTi 

pedagogiuri praqtika arasodes gamou­

yenebia arc erT misTvis cnobil xalxs. 

diurkemis Tanaxmad, wnexi, romelsac 

yovelwuTierad ganicdis bavSvi,  esaa 

socialuri garemos zewola, raTa igi 

Tavisi dadgenili xatis mixedviT Ca­

moayalibos. garkveuli xnis Semdeg 

aseTi iZuleba aRar igrZnoba, radgan 

aRzrdis wyalobiT pirovnebaSi damkvi­

drebuli midrekilebebi iZulebas aRar 

saWiroebs. (1, 41)

aRzrdis Sesaxeb monteskies Sexedu­

lebebs aqtualobas aniWebs is garemoe­

ba, rom aRzrdis process igi moiazrebs 

kargi moqalaqis formirebis saSua lebad, 

metadre demokratiuli mmarTvelobis 

mqone saxelmwifoebSi, sadac saxelmwi­

fos marTva mindobili aqvs yvela mo­

qalaqes da kanonis uzenaesoba iZens 

gansakuTrebul Zalas. pirveli kanone­

bi, romelTac Cven Cveni cxovrebis man­

Zilze vRebulobT, aRzrdis kanonebia, 
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isini Cven moqalaqeobisaTvis  gvamzade­

ben (2,58). Tumca demokratiuli mmarT­

velobis (iseve rogorc sxva yvelafris) 

SenarCunebisaTvis, monteskies azriT, 

saWiroa, rom is giyvardes, amdenad, aR­

zrdis mizani unda iyos am siyvarulis 

Cagoneba. yvelaferi damokidebulia ima­

ze, Tu rogor moxerxdeba siyvarulis 

damyareba respublikaSi  (2, 64). cxadia, 

am saqmis Semsruleblebi arian mSoble­

bi da maswavleblebi.  

ZiriTadi nawili
cnobilia, rom aRorZinebis epoqaSi, 

safrangeTSi bavSvTa aRzrdis nimuSad 

Tavad montenis aRzrdas araTu asa­

xelebdnen, aramed amis Sesaxeb wer dnen 

kidec. safrangeTSi moRvawe Sotland­

ielma humanistma JorJ biukenenma swo­

rad aRzrdis magaliTad Tavis Txzu­

lebaSi `biografiebi~ montenis aRzr­

da gamoiyena. montenis mamam saocari 

mzrun veloba gamoiCina Svilisadmi; man 

vaJiSvils aRmzrdelebad SeurCia Zalze 

Rirseuli adamianebi, romlebic indi­

vidualurad amecadinebdnen montens da 

bevr iseT ramesac aswavlidnen, rasac 

kolejis programa ar iTvaliswinebda; 

maT imdenad Seayvares mas kiTxva, rom, 

montenis sityvebis Tanaxmad, Cems aR­

mzrdels rom jiutad da ZaliT See­

wyvetinebina es gataceba, kolejidan 

TiTqmis yvela Cveni ymawvili aznauris 

msgavsad, wignebisadmi mxolod siZul­

vili gamomyveboda. magram igi saocrad 

gonivrulad iqceoda, Tavi ise eWira, 

TiTqos verafers xedavda (7, 258). mamis 

mzrunvelobis dasturad, monteni erT 

aseT faqtsac iSveliebs: radgan diliT 

bavSvebs ufro Rrma ZiliT sZinavT, vi­

dre mozrdilebs, moulodnelad gaRvi­

Zeba da Zilis ZaliT Sewyvetineba bavS­

vis faqiz tvinze uaryofiTad moqmedebs; 

mamam gankarguleba gasca: yovel di liT 

romelime musikaluri instrumentis 

xmas gaveRviZebine, gverdiT ki mudam Cemi 

msaxuri yofiliyo (7, 261).

saocari siTboTi da siyvaruliT 

ixsenebs mamas franguli ganmanaTle­

blobis erT­erTi didi warmomadgeneli 

_ Jan Jak ruso: mamaCemi ar gamoirCeoda 

TanamoqalaqeTagan, isic maTnairi iyo; 

Tavs sakuTari marjveniT irCenda [ru­

sos mama mesaaTe iyo; mTarg.] suls ki 

amaRlebuli WeSmaritebebiT asazrdoeb­

da; da mainc qveyana ar aris, mis sazoga­

doebas, masTan urTierTobas yvelaze 

Rirseuli adamianebi (Tanac sakuTari 

sargebliT) rom ar eZiebdnen [...] mas 

kvla vac cocxals vxedav samuSao iara­

Rebis gverdiT tacitusis, plutarqesa 

da grociusis TxzulebebiT, xolo mis 

axlos misive sayvarel vaJs, romelic 

Zalze mwirad iRebda mamaTagan saukeTe­

so mamis mokrZalebul darigebebs. mainc 

bednieri var im gancdiT, rom, mankiere­

bebisadmi garkveuli midrekilebebis 

miuxedavad, Znelia siyvaruliT nasazr­

doebi aRzrda samudamod gaqres (3, 26). 

aRzrdasTan dakavSirebul problema­

Ta damajerebel gadaWras Seecada monte­

ni, romlis didaqtikuri moZRvreba Sei­

Zleba gaiSalos sami ZiriTadi sakiTxis 

irgvliv: aRmzrdelis pirovneba, aRzr­

dis meTodika da yrmis ganaTlebis pro­

cesSi filosofiis primati.

montenis Rrma rwmeniT, aRzrdisa da 

ganaTlebis saboloo Sedegi didadaa 

damokidebuli aRmzrdelis pirovnebaze, 

romlis aRzrdis obieqti aris samyaros 

umaRlesi qmnileba _ adamiani. sasurve­

lia aRmzrdeli iyos umal niWie ri, 

vid re didi codnis mqone; mxolod gan­

swavlul aRmzrdels, sjobs niWieri 

da kargi Cvevebis mqone pirovneba (7, 
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268). avtoris Tanaxmad, aRmzrdels aR­

sazrdelisadmi gulwrfeli siyvaru­

li, gulkeTiloba da lmobiereba unda 

asuldgmulebdes. xsenebuli Tvisebebi 

montens miaCnia warmatebis winapiro­

bad;  xolo bavSvis ucodveli buneba 

rom ar damaxinjdes da SesaZlebloba 

mieces Tavisuflad gamoavlinos Tavisi 

midrekilebebi, montens aucilebel pi­

robad miaCnia aRsazrdelis individua­

luri Tvisebebis, misi bunebisa da su­

lieri moTxovnilebebis gaTvaliswineba, 

radgan Znelia, (TiTqmis SeuZlebelia) 

adamianSi imis gardaqmna, rac masSi 

bunebismieria. kolejebSi humanizmis 

suliskveTebis gasaRviveblad, monteni 

moiTxovs swavla­aRzrdis mTeli pro­

cesi warimarTos lmobierebasTan Seza­

vebuli simkacriT. ukuagdeT iZuleba da 

Zaldataneba, Cemi azriT, yvelaze metad 

am gziT amaxinjeben da ryvnian bavSvis 

spetak bunebas; Tu gsurT, rom bavSvs 

sircxvilisa da dasjis SiSi hqondes, nu 

SeaCvevT Zaldatanebas, miaCvieT oflis 

Rvrasa da wesrigs (7, 278). .

monteni swavlebis process miiCnevs 

azrovnebaze orientirebul moRvaweo­

bad, romelic ar warmoadgens mxolod 

informaciis mogrovebis process. misi 

survilia, rom koleji iyos codnis nam­

dvili savane, sadac mimzidvel da sasia­

movno garemoSi BbavSvebi saswavlo masa­

las gaazrebulad SeiTviseben; yvelaze 

metad igi ilaSqrebs imxanad kolejebSi 

gamefebuli zuTxvis winaaRmdeg. misi az­

riT, zepirad daswavla codnas ar niS­

navs, esaa mxolod mibarebulis Senaxva 

mexsierebaSi. mxolod wignebiT SeZenili 

ganswavluloba umweoa. mimaCnia, rom es 

samkaulia da ara ganaTlebis balavari (7, 

270). monteni urCevs aRmzrdels ixelmZ­

Rvanelos bavSvis bunebasa da fsiqolo­

giasTan Sesabamebuli meTodiT, romlis 

mizanic aris gansjis unaris ganviTareba 

_ yrmas refleqsiisa da damoukideblad 

azrovnebisaken rom ubiZgebs. swavlebis 

procesSi man xan saubars  mimarTos, xan 

wigns, zogjer marto avtori miuTiTos, 

zogjer wignis Sinaarsi da Txzulebis 

dedaazric gaacnos; mxolod igi ar 

laparakobdes da wyvetdes yvelafers, 

aRsazrdelsac usmendes. sakuTari mo­

sazrebis dastu rad montens  moyavs, ar­

amed arkesilaesa da sokrates magaliTi, 

ZalTa Tanafardobis SesanarCuneblad, 

Tavdapirvelad mowafeebs rom alapara­

kebdnen, Semdeg ki TavianT mosazrebebs 

gamoTqvamdenen, da dasZens: Tanafardo­

bis dacva, Cemi azriT, aRzrdis erT­er­

Ti urTulesi amocanaa. aRzrdis pro­

cesSi bavSvis SesaZleblobamde dasvla 

da am ukanaskneliT xelmZRvaneloba, 

mxolod Zlier da amaRlebul sulTa 

xvedria (7, 280), axsna­ganmartebaTa Tan­

mimdevrobisas ki igi platonis meTodiT 

xelmZRvane lobas sTavazobs. sxvadasxva 

saganTa SeTavazebisas yrma maT Soris 

sxvaobis gamovlinebas rom SeaCvios, aR­

mzrdels urCevs saamiso mignebis gza 

xan Tavad miuTiTos, xan piriqiT _ bavS­

vs moaZebninos, radgan ganusjelad sx­

visi azrebis gamodevneba arafris Ziebis 

tolfasia (7, 269), moswavlis mier SeT­

visebuli codnis xarisxze ki imsjelos 

ara misi mexsierebiT,  ara masalis da­

zuTxviT, aramed imiT, Tu ramdenad gaac­

nobiera man SeZenili codna. 

montens arc mozardis fizikuri aRz­

rda rCeba yuradRebis miRma. igi eTanxme­

ba platons, rom bavSvis gonebrivi gan­

viTarebis Tanadroulad, aucilebelia 

zrunva misi sxeulis ganviTarebazec, 

raTa igi iyos Zlieri axalgazrda da 

ara gogonasaviT saTuTi dedikos biWi. 

unda aRvzardoT ara mxolod suli an 

mxolod sxeuli, aramed adamiani, misi 
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orad gayofa dauSvebelia, maTi cal­

calke aRzrda ar SeiZleba, es procesi 

unda warvmarToT erTdroulad, erT 

rvilSi Sebmuli wyvili cxeniviT (7, 

271). gonebisa da sxeulis Tanadroulad 

axalgazrdis zneobac rom yalibde­

bodes, umTavres miznad monteni miiCnevs 

saubrebs saTnoebaze, TavSekavebasa da 

samarTlianobaze, kacTmoyvareobasa da 

sixarbeze, anu iseT sakiTxebze, romle­

bic moawesrigeben yrmis zneebs da daex­

marebian mas qedmaRlobis, medidurobis, 

pativmoyvareobis, sxvebisagan gamorCeu­

lobisa da sxvebze Wkvianad warmoCe­

nis survilis, erTi sityviT, im Tvise­

bebis daTrgunvaSi, sulis namcecobaze 

rom metyvelebs. adamianis Rirsebebisa 

da Tvisebebis SefasebiT ki axalgazr­

da sakuTar TavSi aRZravs ltolvas 

kargisaken, siZulvils uaryofiTisadmi, 

riTac WeSmariti da uryevi bedniereba 

miiRweva. sakuTar mosazrebaTa marTe­

bulobis dasturad montens moxmobili 

aqvs aristoteles magaliTi, romelic 

Tavis mowafesTan, aleqsandre did­

Tan ufro met dros vaJkacobaze, sul­

grZelobaze, TavSekavebasa da Seupovro­

baze saWiro miTiTebebs  uTmobda, vidre 

silogizmebis Sedgenasa da geometriis 

swavlebas.

refleqsiis ganviTarebis saukeTeso 

gzad ki monteni aRiarebs filosofias, 

romelic antikur epoqaSi samarTlianad 

miiCneoda `mecnierebaTa dedoflad.~ 

misi azriT, filosofiis miTiTebebs 

bavSvebic mozrdilebiviT saWiroeben. 

igi akritikebs im vaifilosofosebs, 

romelTac ver SeZles misi saTnoebis 

Secnoba, usaxuri, pirquSi niRabi aafa­

res filosofias da SiSis momgvreli 

ieriT warmoudgenen bavSvs. saocaria, 

rom Cven saukuneSi moazrovneTaTvis fi­

losofia mniSvnelobisagan daclili, 

carieli sityvaa; masSi araviTar Rire­

bulebas ar xedaven arc gamoyenebiTi, 

arc gonebrivi TvalsazrisiT (7, 299).

aRzrdis meTodisa da aRmzrdelis 

pirovnebis Taobaze gamoTqmuli mravali 

yuradsaRebi miTiTebis Semdeg, monteni 

kiTxulobs, rogor unda moiqces aRmz­

rdeli, Tu, misi mcdelobis miuxedavad, 

aRsazrdeli ar gaamarTlebs mis imeds. 

am kiTxvis pasuxad monteni iSveliebs 

platonis Zalze gonivrul mosazrebas: 

cxovrebaSi bavSvebs adgili ara mamis, 

aramed sakuTari niWisa da unaris mixed­

viT unda davumkvidroT da urCevs aR­

mzrdels droze gagzavnos aRsazrdeli 

(Tundac hercogis vaJiSvili iyos misi 

mowafe), romelime komerciul qalaqSi 

da mowafed miabaros konditers.

daskvna
socialuri arsebis Camosayalibeb­

lad, aRorZinebisa da ganmanaTleblobis 

epoqaTa TvalsaCino frang moazrovneebs 

axal gazrdis aRzrdisa da swavlis pro­

cesi marTebulad miaCniaT ara saswavlo 

masalis dazuTxvad, aramed refleqsiaze 

orien tirebul cnobier da aqtiur moR­

vaweobad. faqtobrivad, TavianTi mosaz­

rebebiT maT sazogadoebas SesTavazes 

aRzrdi sa da swavlebis bevrad ufro 

bunebrivi, humanistur principebze da­

fuZnebuli meTodi, romlis mTeli paTosi 

mimarTuli iyo Sua saukuneebis sqolasti­

kur­dogmaturi meTodis winaaRmdeg.
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Abstract
 In the article it is marked that the problem of 

young people’s bringing up with humanistic ideas 
and free spirit has become especially topical in 
the work of renaissance epoch French humanists. 
In their literature and philosophical works they 
offered numerous viewpoints. The subject of special 
discussion is didactic character trends in Monten’s 
teaching, presented in a very original manner in his 
work “Essays”. This work greatly influenced the 
philosophers of the later period. Monten put the free 
real teaching method against the scholastic formal 
teaching one, stimulating in this way increase of 
aspiration to pedagogical teaching. .
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Резюме
В статье подчёркивается, что в творчестве 

французских философов эпох возрождения и 
просветительства особенно актуальна пробле-
ма воспитания и просвещения юношей в духе 
гуманитарных идей и свободы. В литературных 
произведениях и философских трудах они щедро 
предлогают свои соображения. Подчёркивается 
то обстоятельство, что с дидактической точ-
ки зрения, очень ценны те идеи, которые ори-
гинально представлены в сочинении Монтена 
«Опыты», что его идеи, как и идеи просветите-
лей, в большей степени способствовали разви-
тию дидактического мышления, появлению ин-
тереса философов к методу воспитания свобод-
ного от догматизма схоластического метода.

Ключевые слова:
воспитание, социальное существо, рефлексия, 

воспитатель, просвещение.
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reziume
galaktionis Semoqmedebis sirTule 

da sidiade xSirad misi leqsebis mra­ sidiade xSirad misi leqsebis mra­sidiade xSirad misi leqsebis mra­ xSirad misi leqsebis mra­xSirad misi leqsebis mra­ misi leqsebis mra­misi leqsebis mra­ leqsebis mra­leqsebis mra­ mra­mra­

valmxriv gagebas ganapirobebs. amis erT­

erTi nimuSia `SiSi~ da `koSki~. orive 

leqss laitmotivad gasdevs sikvdilis 

SiSi, romelic SefarviT, gamosaxvis 

rTuli mxatvruli xerxebiTaa gadmoce­ mxatvruli xerxebiTaa gadmoce­mxatvruli xerxebiTaa gadmoce­ xerxebiTaa gadmoce­xerxebiTaa gadmoce­ gadmoce­gadmoce­

muli, rac Cveulebriv adamianur ganwyo­, rac Cveulebriv adamianur ganwyo­rac Cveulebriv adamianur ganwyo­ Cveulebriv adamianur ganwyo­Cveulebriv adamianur ganwyo­ adamianur ganwyo­adamianur ganwyo­ ganwyo­ganwyo­

bilebebs, realur suraTebs mistikurad 

aqcevs da Sinaarsis araerTgvarovani 

aRqmis safuZvels iZleva. 

sakvanZo sityvebi:
galaktion tabiZe, sikvdilis SiSi, 

`SiSi~, ̀ koSki~, qoleris epidemia, sikvdi­

lis simbolo.

Sesavali
galaktion tabiZis adreuli perio­

dis Semoqmedebis kvlevis dros, yu­

radRebas iqcevs poetis araerTgvarovani 

damokidebuleba sikvdilisadmi. galak­ sikvdilisadmi. galak­sikvdilisadmi. galak­. galak­galak­

tionis mier sikvdili zogjer aRiqmeba 

ara rogorc tragikuli movlena, aramed 

rogorc amqveyniuri tanjva­wamebisa­ amqveyniuri tanjva­wamebisa­amqveyniuri tanjva­wamebisa­ tanjva­wamebisa­tanjva­wamebisa­­wamebisa­wamebisa­

gan ganTavisuflebis, sulis xsnis gza. 

xSirad ki poetis warmosaxvaSi sikvdi­ ki poetis warmosaxvaSi sikvdi­ki poetis warmosaxvaSi sikvdi­ poetis warmosaxvaSi sikvdi­poetis warmosaxvaSi sikvdi­ warmosaxvaSi sikvdi­warmosaxvaSi sikvdi­ sikvdi­sikvdi­

li SemaZrwunebel SiSs, tkivilsa da 

udides sevdas ukavSirdeba. sikvdilisa 

da misi Tanmxlebi movlenebis filoso­ misi Tanmxlebi movlenebis filoso­misi Tanmxlebi movlenebis filoso­ Tanmxlebi movlenebis filoso­Tanmxlebi movlenebis filoso­ movlenebis filoso­movlenebis filoso­ filoso­filoso­

fiuri gaazrebiT gamowveuli dauZleve­ gaazrebiT gamowveuli dauZleve­gaazrebiT gamowveuli dauZleve­ gamowveuli dauZleve­gamowveuli dauZleve­ dauZleve­dauZleve­

li mwuxareba da uimedobaa gadmoce­ mwuxareba da uimedobaa gadmoce­mwuxareba da uimedobaa gadmoce­ da uimedobaa gadmoce­da uimedobaa gadmoce­ uimedobaa gadmoce­uimedobaa gadmoce­ gadmoce­gadmoce­

muli leqsSi `aTovda zamTris baRebs~. 

sikvdilis Sedegebis gacnobierebiT 

nasazrdoebi sevdiTa da melanqolii­ sevdiTa da melanqolii­sevdiTa da melanqolii­ da melanqolii­da melanqolii­ melanqolii­melanqolii­

Taa gamsWvaluli aseve leqsebi `sasa­ gamsWvaluli aseve leqsebi `sasa­gamsWvaluli aseve leqsebi `sasa­ aseve leqsebi `sasa­aseve leqsebi `sasa­ leqsebi `sasa­leqsebi `sasa­ `sasa­sasa­

flaoze~, `oh, sad, sadaa misi saflavi~, 

`didi xania~. sikvdilis molodinis Si­

SiTaa savse `koSki~ da `SiSi~. am Tval­ savse `koSki~ da `SiSi~. am Tval­savse `koSki~ da `SiSi~. am Tval­ `koSki~ da `SiSi~. am Tval­koSki~ da `SiSi~. am Tval­~ da `SiSi~. am Tval­da `SiSi~. am Tval­ `SiSi~. am Tval­SiSi~. am Tval­~. am Tval­am Tval­ Tval­Tval­

sazrisiT, yuradRebas swored am or 

leqs ze SevaCerebT.

  

ZiriTadi nawili 
cnobili literaturaTmcodne da 

kritikosi, guram asaTiani galaktionis 

`SiSs~ pirveli msoflio omis Temisadmi 

miZRvnil nawarmoebTa rigs miakuTvnebs. 

ganixilavs ra aRniSnul leqss rogorc 

pirveli msoflio omis Temaze Seqmnil 

nimuSs, igi aRniSnavs: `omi galaktion 

tabiZes warmoudgenia Zveli samyaros – 

gadagvarebuli civilizaciis, `beberi~ 

qalaqebis msxvrevisa da ganadgurebis 

mistikur suraTad, romelic mas Tavise­ suraTad, romelic mas Tavise­suraTad, romelic mas Tavise­, romelic mas Tavise­romelic mas Tavise­ mas Tavise­mas Tavise­ Tavise­Tavise­

bur demonur `siamovnebas~ aniWebs. aq 

fantazia da realoba kvlav areulia 

erTmaneTSi, xolo poeti maTi gulgri­, xolo poeti maTi gulgri­xolo poeti maTi gulgri­ poeti maTi gulgri­poeti maTi gulgri­ maTi gulgri­maTi gulgri­ gulgri­gulgri­

li, ̀ cbieri~ mWvretelis rolSi gamodis. 

omi danaxulia rogorc scena, butafo­ danaxulia rogorc scena, butafo­danaxulia rogorc scena, butafo­ rogorc scena, butafo­rogorc scena, butafo­ scena, butafo­scena, butafo­, butafo­butafo­

ria, Teatraluri warmodgena, romelsac 

mistikuri reJisorebi marTaven~ [1].

rogorc cnobilia, galaktionis leq­

si `SiSi~ daiwera 1919 wels. swored im 

dros, rodesac saqarTvelos qalaqebsa 

da soflebSi sxvadasxva infeqciuri daa­

vadebebi mZvinvarebda da mosaxleobas 

musrs avlebda. 1918­19 wlebis qarTul 
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periodikaSi sistematurad vxvdebiT 

Semdegi saTauris werilebs: `xolera~, 

`partaxtiani tifi~, `Jami, Savi Wiri~, 

`xolera da masTan brZola~, `xolera 

kaxeTSi~ da sxv., romlebSic aRwerilia 

daavadebis warmomSobi mizezebi, saqarT­

veloSi qoleris gavrcelebis saSineli 

Sedegebi da mocemulia misi profilaq­

tikis saSualebebi. 

savsebiT bunebrivia, rom epoqis am 

sazarelma movlenam, romlis mizezebi 

pirveli msoflio omis Sedegebi _ Sim­

Sili, usaxlkaroba, usufTaoba iyo, qa­

rTveli poetis SemoqmedebaSic, konkre­

tulad ki leqsSi `SiSi~ hpova gamoZa­

xili.

aRniSnul leqsSi realuri sinamd­

vilis (uecari sikvdili, Jamianobis 

molodinis SiSiT Sepyrobil adamianTa 

gancdebi, dacarielebuli qalaqi) am­

saxveli suraTebi imdenad mZafri da 

STambeWdavia, leqsis wakiTxvisTanave 

cxadi xdeba, rom `SiSi~ saqarTveloSi 

gavrcelebul qoleris epidemiasa da 

mis Sedegebs aRwers. nimuSad mogvaqvs 

strofebi, sadac pirdapir qoleris epi­

demiazea saubari:

qalaqSi SiSia, 

quCebs da moednebs

burJed da molierad

moedo xolera.

. . . . . . . . . . . . . . . . 

da rogorc mxedrebi,

rogorc caierad,

mewyerad, samumad

gvedeba es Wiri.

mze Cava, amova,

yovelTvis Savia!

niavic savsea

xoleriT!

. . . . . . . . . . . . . . .

mTvaresac edeba

bacila!

fanjrebze fardebi 

ar Seirxeva.

gadadgams erT nabijs

sruliad cocxali

da uceb ecema. [2]

garda imisa, rom teqstSi yovelgvari 

`idumali miniSnebebis~ gareSe qole­

raze, misi moaxloebis gamo aRZruli 

`SiSis ciebazea~ saubari, galaktion 

tabiZis 1919 wels gamocemul krebulSi 

`artistuli yvavilebi~, sarCevSi dasa­

Taurebulia rogorc `SiSi xoleris 

gamo~.

rogorc irkveva, galaktion tabiZis 

`SiSi~ pirveli msoflio omis Temas ki 

ar eZRvneba, aramed mas saqarTveloSi 

1918­19 wlebSi gavrcelebuli qoleris 

epidemia udevs safuZvlad. magram, mo­

cemul SemTxvevaSi, mTavaria ara leq­

sis Seqmnis realuri safuZveli, aramed 

masSi gadmocemuli ganwyobilebebi, 

gancdebi.

galaktionis Semoqmedebis sirTule 

da sidiade xSirad mis nawarmoebTa 

mravalmxrivi gagebis safuZvels iZle­

va, magram, unda iTqvas, rom `SiSSi~ 

erTi konkretuli ganwyobileba aSkarad 

ikveTeba: mTeli leqsis manZilze naT­

lad iCens Tavs SemaZrwunebeli SiSi 

qolerisadmi rogorc sikvdilis simbo­

losadmi. sikvdilis SiSi, misi mtkivneu­

li gancda ara Tu ucxo, aramed organu­

lia galaktionisTvis, magram poeti le­

qsSi am ganwyobilebis SefarviT bundov­

nad gacxadebas eswrafvis, amitomac igi 

gamosaxvis rTul saSualebebs mimar­

Tavs: ̀ da TeTri etlebi mihqrian. skdebi­

an kedlebi, me mifiqria: amnair dReebze 

Cumad da cbierad. cxedrebi, cxedrebi... 

xolera, xolera~. swored, galaktioni­

seuli gamosaxvis garTulebuli forme­

bi Cveulebriv adamianur ganwyobile­
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bebs, gancdebs gamoucnob saburvelSi 

axvevs, realur suraTebs mistikurad 

aqcevs, rac leqsis araerTgvarovani aR­

qmis safuZvels iZleva.

galaktionis `koSkic~, `SiSis~ msgav­

sad, sulisSemZvreli SiSiTaa gamsWva­

luli. mTeli leqsi avismomaswavebeli 

winaTgrZnobis SiSiT Sepyrobili adami­

anis sulier mdgomareobas gadmoscems. 

koSkis siZvele da mistikuroba, masSi 

gamefebuli atmosfero, gamoucnobi 

dardi da varami am sagvareulo saxlis 

simbolurobaze imTaviTve migvaniSnebs.

`koSkis~ lirikuli gmiris Rrma rwme­

niT sagvareulo saxlsa da mis mobi­

nadres Soris arsebobs didi msgavse­

ba, faruli urTierTkavSiri, rac gan­

sakuTrebul mgrZnobelobasTan erTad 

crurwmeniTac aris nasazrdoebi. sagno­

briv samyaros – saxls – da cocxal ar­

sebas – adamians – Soris saerTo sulis, 

msgavsebis, ararsebuli kavSirebis daZe­

bnis Sedegia is, rom koSkis sarkmelTa 

cvena lirikuli gmiris moaxloebul 

pirovnul daRupvas moaswavebs. avbedo­

bis winaTgrZnobis, pirovnuli daRupvis 

es SemaZrwunebeli SiSi gasdevs mTel am 

leqss laitmotivad:

ingreva koSki saukuniT aSenebuli!

winaparTagan motanili Zvirfas bro­

lebiT,

cviva sarkmlebi bedisweriT daSine­

buli,

daSinebuli bedisweris gamoqrole­

biT.

ingreva koSki siyvaruliT aSenebuli,

viT Zveli romi, an bagratis koSki – 

taZari,

saxe gamxdari, geslianad gacinebuli

aq isev gaCnda SiSis landi uzarma­

zari:

koSkis ZvelisZvel foliantze raRac 

daswera

da Semoxaza gamoucnob nebis rkale­

biT...

albaT moxdeba saswauli sabediswe­

ro...

nuTu aravis, aravis ar SevebralebiT? 

[3].

leqsSi urvisa da mwuxarebis mizezi 

udaod SiSia, Tumca misi saTave erTi 

SexedviT ar Cans. magram, es sulac 

ar niSnavs imas, rom `koSkSi~ SiSis 

safuZveli gaurkvevelia. leqsSi SiSis 

mizezi, lirikuli gmiris mier aSkarad 

gacnobierebulia, mxolod aq kidev 

ufro SefarviT aris gamJRavnebuli, vi­

dre `SiSSi~. amis gamo `koSkSi~ SiSis 

safuZv lis wvdoma, mkiTxvelis mier gon­

ebis met daZabvas moiTxovs. `koSkSic~ 

SiSis safuZveli rom sikvdilia, ufro 

metad ki sikvdilis SiSi, Cans leqsis 

bolo strofSi: `mohyvebi qveS am uxeS 

kedlebs Cum xetialiT ­ mesaubreba wi­

naTgrZnoba daJinebuli...~.

xolo `koSkis~ bolo striqonis si­

tyvebi: `aha! yru ryeviT, xmaurobiT, 

grgvinva­grialiT daeca koSki, siyva­

ruliT aSenebuli!~ _ winaparTa si­

Zlierisa da didebis gaqrobasTan er­

Tad, misi ukanaskneli mobinadris dace­

mazec migvaniSnebs.

daskvna
amgvarad, ganxiluli ori leqsida­

nac aSkarad ikveTeba, rom galaktions 

sikvdilis SiSi qvecnobierad xSirad 

Tan dasdevs, mis mgrZnobiare, ufaqi zes 

suls simSvides ukargavs da aforiaqebs, 

Tumca poeti Tavis warmosaxvaSi zogjer 

sikvdilsac amarcxebs da uCveulo pa­

TosiT acxadebs, rom `sikvdilis gza 

arra aris, vardisfer gzis garda~. 
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Galaktioni’s Fear
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Abstract
There is stated that multifarious understanding 

Galaktioni’s poetry is determined by the complicacy 
and majesty of his creative work. One of the exam-
ples of this statement is ,,The Fear’’ and ,,The Cas-
tle’’. The leitmotif of both verses is the fear of death 
which is expressed imperceptibly, with complicated 
artistic ways. That is what turns usual human mood, 
real pictures into mystique and determines multi-
sided understanding of the content.

Keywords:
Galaktion Tabidze, death fear, „Fear“, „Custel“, 

cholera's epidemic, death simbol.
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Резюме
Многосторонность восприятия стихотворе-

ний Галактиона обусловливается величием и 
сложностью его творчества. Наглядным приме-
ром этого является «Страх» и «Замок», лейтмо-
тивом, который сопутствует обоим стихотворе-
ниям, является страх смерти, который передан, 
хотя и скрытно, сложными художественными 
средствами изображения, что делает мистиче-
скими реальные картины, обычные человеческие 
настроения и дает основу для неоднородного 
восприятия содержания.

Ключевые слова:
Галактион Табидзе, страх смерти, «Страх», 

«Замок», эпидемия холеры, символ смерти.
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Abstract 
The paper views the concept of mind style in 

literary stylistics. The notion of “mind style” was  
introduced  by Roger Fowler in order to capture “any 
distinctive linguistic representation of an individual 
mental self”.  Basically, mind style refers to the 
idiosyncratic world view of a character or narrator, 
shown through the linguistic structure of a text. The 
adequate understanding of the text depends on the 
knowledge of the narrator’s mind style. 

Keywords: 
mind style, world view, discourse structure, 

fictional world, cognitive style, idiosyncratic world 
view.

Introduction  
One of the main attractions of reading fiction is 

that it can give us a convincing and involving im-
pression of what it is like to be somebody else – to 
do, feel and think things that are not part of our own 
personal experience. More specifically, a crucial part 
of the suspension of disbelief that is associated with 
the reading of fiction is the possibility of accessing 
directly the minds of characters, primarily when a 
third-person, omniscient narrator tells us about char-
acters’ mental events or allows us to “listen in” to 
what a character is thinking (see D. Cohn [1978].; 
K.Hamburger [1973]; D.Lodge [2002]).1 As D. 
Cohn and others point out, third-person omniscient 
narrators have a special and unique status, which 
allows them to provide direct and complete access 

to characters’ minds (assuming, of course, that the 
narrator is reliable). First-person narrators, in con-
trast, are normally subject to the same constraints of 
memory and self-awareness as ordinary human be-
ings, and hence can only provide a limited view of 
their own past mental states and events (even though 
they experienced them directly).  

In recent years, the notions of mind and con-
sciousness have become increasingly central to the 
concerns of narratologists, and have been included 
within several influential definitions of narrative fic-
tion itself. M. Fludernik (1996:12), for example, de-
fines “narrativity” in terms of “experientiality”, and 
goes on to add: since humans are conscious human 
beings, (narrative) experientiality always implies – 
and sometimes emphatically foregrounds – the pro-
tagonist’s consciousness. (1996:30)

Fludernik (1996:27) acknowledges that the cen-
trality of consciousness in her theory of narrative is 
closely related to the prominence of the representa-
tion of consciousness in 20th century fiction, and 
goes as far as saying that, in her view, narrative only 
came to full maturity when 20th century novelists 
began to foreground consciousness in their writing.

The evidence of how a linguistic approach can 
explain an interpretation of a literary text can be seen 
if we consider R. Fowler’s notion of mind style. The 
notion of “mind style” was introduced  by  Fowler in 
order to capture “any distinctive linguistic represen-
tation of an individual mental self” (Fowler, 1983: 
103).

Main Body 
Leech G.N.and Short M.H. made a great  con-

tribution to the development of the concept of mind 
style (Leech and Short, 1981). Their discussion of 
mind style is based on a fundamental distinction be-
tween a (fictional) “world” and a “world view”: “the 
fictional world is what is apprehended, whereas our 
present concern is with how that world is apprehend-
ed, or conceptualized” (Leech and Short, 1981:187).
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Leech and Short adopted  Fowler’s term “mind 
style” in preference to “world view” and provide 
a quotation from Fowler that spells out how mind 
styles are projected via systematic linguistic and 
textual patterns: “cumulatively, consistent structural 
options, agreeing in cutting the presented world to 
one pattern or another, give rise to an impression of a 
world-view, what I shall call a “mind style” (Fowler, 
1983:76). 

 Leech and Short point out that the notion of mind 
style can be applied at all levels of what they later 
call the “discourse structure” of novels, so that it is 
possible to study the mind styles of authors, narra-
tors and characters. They also note that, in principle 
at least, the concept of mind style potentially applies 
to all texts, since “even in apparently normal pieces 
of writing, the writer slants us towards a particu-
lar “mental set” (Leech and Short, 1981:188). This 
leads Leech and Short to demonstrate the possibility 
of a cline “from mind styles which can easily strike 
a reader as natural and uncontrived […], to those 
which clearly impose an unorthodox conception of 
the fictional world” (Leech and Short, 1981: 188-9).

Leech and  Short subsequently proposed a cline 
from “normal,” “natural,” “uncontrived” mind styles 
at one end, to, at the other end, “unusual” mind styles, 
“which clearly impose an unorthodox conception of 
the fictional world” ((Leech and Short, 1981:151, 
188-189). The  studies of mind style tend to focus on 
narrators and characters that fall at the “unorthodox” 
end of the scale, such as, for example, Lok in W. 
Golding’s The Inheritors (M.A.K. Halliday, “Liter-
ary Style”; Leech and Short; R. Fowler, Linguistic 
Criticism), Benjy in Faulkner’s The Sound and the 
Fury (Leech and Short; R. Fowler, Linguistic Criti-
cism), and Bromden in K. Kesey’s One Flew Over 
the Cuckoo ‘s Nest (E. Semino and K. Swindhurst).

The need to focus on how systematic linguistic 
choices reflect the workings of individual minds be-
comes increasingly more obvious as Leech and Short 
move towards the “unorthodox” end of the cline. As 
Short has subsequently noted, “the more normal the 
choices become, the less force the mind-style con-
cept tends to have” (Short, 1994: 2505).

Basically, mind style refers to the idiosyncratic 
world view of a character or narrator, shown through 
the linguistic structure of a text . The adequate un-
derstanding of the text depends on the knowledge 
of the narrator’s mind style. Leech and Short (1981, 
2007) explain the concept through an extract from 
W. Faulkner’s  The Sound and the Fury. The narra-
tor of the extract below  is Benjy, a young man with 
the mental age of a child, whose unusual view  of the 
world is reflected through the linguistic choices he 
makes when describing the game of golf he is watch-
ing:

“Through the fence between the curling flower 
spaces, I could see them hitting. They were com-
ing toward were the flag was and I went along the 
fence. Luster was hunting in the grass by the flower 
tree. They took the flag out, and they were hitting. 
Then they put the flag back and they went to the 
table, and he hit  and the other hit. Then they went 
on, and I went along the fence. Luster came away 
from the flower tree and we went along the fence and 
they stopped and we stopped and I looked through 
the fence while Luster was hunting in the grass. “ 
(Faulkner, 1987: 3)

Benjy is watching a game of golf, but this is not 
immediately obvious from his description of what 
he sees, so that readers are likely to (a) experience 
some degree of confusion on a first reading, and 
(b) conclude that Benjy has some kind of mental 
limitation (even before this is made explicit in the 
narrative itself). Leech and Short show that this is 
achieved, first and foremost, by the simplicity, idio-
syncrasies and limitations of Benjy’s lexis and syn-
tax. They also point out some oddities in Benjy’s use 
of pronouns, and generally in the way in which his 
narrative fails to distinguish explicitly between old 
and new information, and between major and minor 
information.

We can notice, that Benjy does not use any of the 
lexical items associated with the game of golf; For 
instance, he uses the word  table instead of tee (A 
tee is a stand used to support a stationary ball so that 
the player can strike it, particularly in golf). He uses 
the transitive verb hit, which we would normally ex-
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pect to have an object, as though it is intransitive 
and does not need an object. This reflects Benjy’s 
lack of understanding of the concept of cause and 
effect. The hitting that he witnesses is, for him, to 
no purpose; there is, literally, no object to the men’s 
activity.

However, Benjy’s narrative does not simply 
convey an impression of a somewhat limited mind, 
but also a potentially poetic sense of the freshness 
of reality when observed through a mind who lacks 
our normal categories and rationality: “the poetry 
is particularly noticeable in phrases like “between 
the curling flower spaces” and “a bird slanting 
and tilting”. Leech and Short have pointed out 
that the language used in The Sound and the Fury 
to convey Benjy’s “childlike vision” “borders on 
poetry in recapturing a pristine awareness of things” 
(Leech and Short, 1981: 207). In other words, the 
presentation of nonstandard mental functioning, or 
of unusual mind styles, can have a “deautomatizing” 
or “schema refreshing” effect on readers (Cook, 
1994)) who are exposed to ways of making sense 
of experience that they perceive as different from 
their own and hence have the opportunity to consider 
afresh their understanding of the world and of 
“normality”.

The reasons why such explanations of literary ef-
fects attracted early stylicians were various. It meant 
that some attention could be given to the question of 
whether “literariness” was indeed a linguistic phe-
nomenon, and to what extent features that were to 
be found in poetry were also to be found in other 
texts, such as advertisements, sermons, speeches of 
all kinds, etc.  

Let’s view an example of mind style from a re-
tirement announcement in a Huddersfield University 
staff newsletter. The final word has been blanked out 
here, and it is probably fair to say that most people, 
if asked would guess that the last word is likely to be 
“family” or “children” or such like. 

“Stephen intends to spend more time with his 
wife and _________.”

The reason that most people would choose a noun 
relating to family members to fill in the blank slot 

is again because of common collocational patterns. 
There is a restricted set of words that we would 
expect to follow “wife and”. The fact is, that the 
word in the original announcement was “caravan”. 
It is used for humorous effect, largely because the 
word “caravan” is foregrounded as the result of not 
conforming to our expectations for this frame. This 
unusual collocation where “caravan” is put on a par 
with children and other family members, makes us 
think of the sort of person who would care as much 
for a caravan as for members of his family (depend-
ing on the cultural scheme of the reader, the word 
“caravan” may also have certain negative connota-
tions, perhaps coming from long-remembered child-
hood holidays). It turns out that the features common 
to literary texts turn up just as much in non-literary 
texts too, though here we don’t consider the literary 
value of such language use.

 
Conclusion
The notion of “mind style” introduced  by Fowler 

and developed by Leech and Short permits us, on the 
one hand to better understand the fiction text and, 
on the other hand, to have an insight in the authors’ 
soul. The notion of mind style can be applied at all 
levels of  the “discourse structure” of novels, so that 
it is possible to study the mind styles of authors, nar-
rators and characters. The  studies of mind style tend 
to focus on narrators and characters that fall at the 
“unorthodox” end of the scale “normal а unusual”. 
It can be applied to non-fiction (advertisement) text 
as well.
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reziume
statiaSi ganxilulia gonebis stilis 

cneba literaturul stilistikaSi. igi 

Semotanili iyo rojer fauleris mier 

imisaTvis, rom aesaxa “nebismieri gansx­

vavebuli pirovnuli mentaluri saxis 

lingvisturi reprezentacia”. ZiriTadad 

gonebis stili exeba moqmedi piris an 

mTxroblis idiosinkretul Sexedule­

bas samyaroze, romelic naCvenebia teqs­

tis lingvisturi struqturis meSveobiT. 

teqstis adekvaturi gageba damokidebu­

lia avtoris gonebis stilze.

sakvanZo sityvebi: 
gonebis stili, msoflmxedveloba, 

diskursis struqtura, mxatvruli samya­

ro, SemecnebiTi stili, idiosinkretuli 

msoflmxedveloba.
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Резюме
Статья рассматривает понятие „стиль разума“ 

в литературной стилистике. Оно было введено 
Роджером Фаулером, что бы уловить „любое  от-
личительное  языковое представление индиви-
дуального психического я“. В своей основе стиль  
разума относится к идиосинкрeтическому миро-
воззрению персонажа или рассказчика , показан-
ному через лингвистическую структуру текста. 
Адекватное (соответствующее) понимание зави-
сит от знания „стиля разума“ рассказчика.
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reziume
frangul enaSi sulier da usulo ar­

sebiT saxelebs Soris arsebuli Sepiris­

pireba gansazRvrul wesebs eqvemdebare­

ba  piris nacvalsaxelTa da zmnizedur 

nacvalsaxelTa SerCevisas. mocemuli 

enis lingvistur sistemaSi dapirispire­

ba  sulieri/usulo  ar aris stabiluri 

da erTgvarovani, rac metad problema­

turs xdis  aRniSnuli nacvalsaxelebis  

opoziciis sakiTxs.

statiaSi gaanalizebulia  sulieri 

da usulo arsebiTi sa xelebisa da pi­

ris nacvalsaxelebis en da y zmni ze­

duri nacvalsaxelebiT Canacvlebis 

sxva dasxva SemTxveva da konkretul ma­

galiTebze dayrdnobiT ganxilulia 

maTi  urTierTSepirispirebis saintere­

so detalebi. 

statiis mizania im problemur sakiTx­

Ta Seswavla­analizi, rac dasaxelebul 

nacvalsaxelTa xmarebis wesebis reali­

zebisas ikveTeba.

sakvanZo sityvebi:
zmnizeduri nacvalsaxelebi, arsebiTi 

saxelebi, piris nacvalsaxelebi, su­

lieri/usulo, Sepirispireba, gramatika.

Sesavali
frangul enaSi semantikuri kategori­

zaciis mixedviT ganasxvaveben sulier 

da usulo arsebiT saxelebs. gramatiku­

lad arsebiT saxelebs Soris mocemuli 

niSniT Sepirispireba komutaciebisa da 

transformaciebis meSveobiT xorciel­

deba. 

sulier da usulo arsebiT saxe­

lebs Soris gramatikuli Sepirispireba  

yvelaze TvalsaCinoa sqesis kategori­

aSi. sulieri arsebiTi saxelebis Sem­

TxvevaSi, mamrobiTsa da mdedrobiTs 

Soris Sepirispireba romelime morfe­

mis variaciiT (mag.: le/la locataire; ami/amie; 
compte/comptesse da a.S.) an segmentaluri 

variaciiT (mag.: frère/sœur) xdeba. usu­

lo arsebiT saxelebSi sqesi winaswar 

gansazRvrul, ucvlel kategorias war­

moadgens (magaliTad, cnobilia, rom le 
bureau mamrobiTi sqesis saxelia, xolo 

la table _ mdedrobiTis).

sulier da usulo arsebiT saxelebs 

Soris aRniSnuli opozicia gansaz­

Rvrul  wesebs eqvemdebareba piris 

nacvalsaxelTa da zmnizedur nacval-

saxelTa xmarebisas.

ZiriTadi nawili
frangul enaSi dapirispireba A/I (pi­

robiTad A = Animé, sulieri; I = Inanimé, 
usulo) ar aris stabiluri da erT­

gvarovani. aqedan gamomdinare, metad 

problematuria zmnizeduri nacvalsaxe­

lebisa da piris nacvalsaxelebis ur­

TierTSepirispirebis sakiTxi. 
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mesame piris nacvalsaxelebs, A/I 
gasamijnad ar gaaCnia formaTa ormagi 

seria. rogorc sulieri, aseve usulo 

subieqtisa da obieqtis funqciebs Tana­

barwilad iTavseben Semdegi nacvalsa­

xelebi : il (s)/elle (s), le, la, les. 
zmnizeduri nacvalsaxelebis en­isa 

da y­is SemTxvevaSi ki saSualeba gveZl­

eva erTmaneTs SevupirispiroT lui A/en I 
da lui A/y I klasebi. 

zmnizeduri nacvalsaxelebi en da y 
upirispirdebian piris damateba_nacval­

saxelebs lui, elle (s), eux, à lui, à elle (s), à 
eux  rogorc formiT, aseve funqciurad:

	 En _sa da y_s ar gaaCnia arc sqe­
si da arc ricxvi, maSin rodesac piris 

nacvalsaxelebi atareben aRniSnuli 

gramatikuli kategoriebis niSnebs. 

	 mesame piris nacvalsaxeli lui 
opoziciaSia me, moi, te, toi_sTan. En 
da y am sistemis miRma rCebian da war­
mogvidgebianad sqesis, ricxvisa da piris 

TvalsazrisiT Zireulad neitralur 

nacvalsaxelebi. amasTan, vinaidan es 

ukanasknelni mudam zmnis win ixmarebi­

an, umaxvilo (damokidebul) nacvalsax­

elebs warmoadgenen.  

	zmnizedur nacvalsaxelebs aqvT 

fiqsirebuli adgili, maSin, rode­

sac piris nacvalsaxelebi moZraoben. 

Lui, elle (s), eux­s nebismier windebulTan 

vxvde biT. En ki de + arsebiTi saxelis 

Semcvlelia. Y­s sxvadasxva windebulis 

Canacvleba SeuZlia (magaliTad : à lui, en 
lui, sur lui da a.S.). 
	 En da y nacvalsaxelebi ZiriTadad 

usulo obieqtebs cvlian, xolo piris 

nacvalsaxelebi _ sulierebs.

zmnizedur nacvalsaxelebsa da piris 

nacvalsaxelebs Soris metoqeoba ara 

mxolod mesame, aramed zogjer pirvel 

da meore pirTanac  arsebobs da xSirad 

sulieri/usulos opozicias ar emyareba. 

aseT SemTxvevaSi yuradReba unda gama­

xvildes Semdeg or garemoebaze:

1. rodesac en da y nacvalsaxele­

bi adamianis aRmniSvnel saxelebs war­

mogvidgenen da opoziciaTa or mwkrivs 

qmnian : a) le, la, les / en; b) de moi, de toi, de lui, 
de nous, de vous, d’eux, d’elles / en; à moi, à toi, à 
lui, à nous, à vous,  à eux, à elles / y ; de chez moi, 
toi, lui, nous, vous, eux, elles / en ; chez moi, toi, lui, 
nous, vous, eux, elles / y. 

2. En da y  konkurencias uweven mesa­
me piris nacvalsaxelebs : lui, leur, elle (s), 
eux. opozicia le, la, les / en xorcieldeba 

or SemTxvevaSi:

	rodesac en aris zmnis damateba 
an axlavs upiro zmnas;
	rodesac en uswrebs voici­sa da 

voilà­s.   
Zveli frangulidan moyolebuli, en  

gamoiyeneba zmnis damatebad an axlavs 

upiro zmnas da gaiazreba rogorc mTe­

lis garkveuli nawili, rac mas upiris­

pirebs le, la, les nacvalsaxelebs. amgvari 

xmarebisas, en miuTiTebs raodenobaze an 

masaze. meti sizustisaTvis, mas zogjer 

raodenobis aRmniSvneli sityvac axlavs 

xolme da enacvleba rogorc pirovne­

baTa, aseve saganTa aRmniSvnel sityvebs.  

magaliTad: 

•	 En aRniSnavs pirovnebas da ix­

mareba damoukideblad:

Ce fatal privilège perd plus de jeunes gens, qu’il 
n’en sauve. (Balzac)

•	 En cvlis pirovnebas, magram am­

jerad raodenobis aRmniSvneli sityvac 

axlavs:

La République a beaucoup d’ennemis au dehors 
et au-dedans; et notre section en compte un assez 
grand nombre. (A. France)

En agreTve kavSirSia ganusazRvrel 

autre_Tan, roca aRsaniSni da aRmniSvne­

li pirovnebebze miuTiTeben. magaliTad:

Si j’ai séduit Cinna, j’en séduirai bien d’autres. 
(Corneille).
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Il lui fit un de ces petits saluts secs, par lesquels 
un homme en déconsidère un autre. (Balzac)

rodesac en_s mosdevs mimarTebiTi 

nacvalsaxeli qui, que an dont, igi mudam 
pirovnebas aRniSnavs. iseT myar Sesi­

tyvebebSi, rogoricaa: il y en a qui, il en est 
qui, j’en connais qui, j’en sais qui, j’en vois qui, 
nacvalsaxeli en, rogorc wesi, pirovne­
bas aRniSnavs. ganvixiloT magaliTebi:

•	 En nacvalsaxels axlavs un an une, 
rodesac saqme exeba konkretul pirovne­

bas, romelsac mosaubreebi icnoben, ma­

gram saxelis dasaxeleba ar surT. ma­

galiTad :

La Sœur Angélique : - l’Eglise est une maison 
d’ambition et d’envie, j’en connais une qui voud-
rait tant être Abbesse […]. (Balzac)
•	 nacvalsaxeli en warmoadgens 

pirovnebas maSinac, rodesac voici­sa da 
voilà­sTan dgas. magaliTad:

_ Mais en voilà un que je ne connais pas ! dit 
Florine en avisant Lucien. (Balzac)

zemodasaxelebul magaliTebSi en 
da y upirispirdebian piris nacvalsax­

elebs le, la, les da  gulisxmoben mTelis 

nawils.

mocemul statiaSi  mizanSewonilad 

miviCnieT nacvalsaxelovani zmnize de­

bis, en_isa da y_is saerTo maxasiaTe­

blebic gamogveyo. ganvixiloT Semdegi 

magaliTebi:

1. opoziciebi: de moi, de toi, de lui, d’elle, 
de nous, de vous, d’eux, d’elles / en ;

A moi, à toi, à lui, à nous, à vous,  à eux, à 
elles / y ; De chez moi / en ; Chez moi…/ y erT­

droulad samive pirs moicavs. moce­

mul SemTxvevaSi zmnizeduri nacvalsa­

xelebi aneitraleben piris kategorias 

da maTi gamoyeneba Tavidan gvaSorebs 

piris nacvalsaxelis gameorebas. aseTi 

magaliTebi gansakuTrebiT xSiria dia­

logebsa da epistolaruli stilis te­

qstebSi da maTi amgvari gamoyeneba Zveli 

frangulidan iRebs saTaves.

2. En da y pirvel pirs warmogvid­

genen :

Ce sont les choses, qu’il faut avoir auprès de 
nous, mais non pas les y combler. (Malherbe)

Pierre : - Va au diable, canaille et dis à tes confé-
dérés que s’ils ne veulent pas de moi, le roi de France 
en veut, lui. (Musset)

3. En da y meore pirs warmogvid­

genen:

Ne m’explique pas que je n’avais pas à souffrir, 
de toi, si j’en ai souffert. (Aragon)

4. En da y mesame pirs  warmogvid­
genen:

Il est malheureux toutefois qu’il s’y pense. 
(Pascal)

5. En da y warmoadgenen adgilis 

garemoebebs, rodesac gvaqvs Semdegi ti­

pis kombinaciebi : de + chez + pirovnebis 
aRmniSvneli arsebiTi saxeli an nacval­

saxeli da chez + pirovnebis aRmniSvne­
li arsebiTi saxeli an nacvalsaxeli. 

magaliTad:

[…] je n’ai point été chez Mlle de la Croix pour y 
porter des lettres pour vous. (Racine)

aqve gvsurs xazi gavusvaT erT gare­

moebasac. frangul enaSi yvelaze xSi­

rad xmarebuli windebulebi, romle­

bic zmnis damatebas qmnian, à da de win­
debulebia. sagulisxmoa, rom rodesac 

piris nacvalsaxelTa sistemaSi, umax­

vilo formebs – me, te, se, lui, nous, vous, 
leur SeuZliaT Secvalon  à windebuliani 

damateba, ar arsebobs Sesabamisi forme­

bi de windebulisaTvis, ris Sedegadac 

vRebulobT asimetrias:

Me / de moi, te / de toi,  nous / de nous,  vous / 
de vous, lui / de lui, d’elle; nous / de nous, vous / de 
vous, leur / d’eux, d’elles.

mocemul SemTxvevaSi erTmaneTs upi­

rispirdeba sinTezuri da  analogiuri 

formebi, umaxvilo da maxviliani na­

cval saxelebi. magaliTad, pirveli da 

meore pirisTvis gveqneba: 
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Il me parle / Il parle de moi
Il te parle / Il parle de toi
rac Seexeba mesame pirs, vinaidan mesa­

me piri, piris nacvalsaxelebis garda, 

flobs zmnizedur nacvalsaxelebs _

en_sa da y_s, warmoiSoba paralelizmi 

usulo arsebiT saxelTa klasisaTvis. 

magaliTad:

Il y pense / Il en parle
pirovnebis aRmniSvneli arsebiTi sa­

xelis Casanacvleblad en da y zmni­

zedebis gamoyeneba SezRudulia, radgan, 

aseT SemTxvevaSi, franguli ena upi­

ratesobas umaxvilo formaTa xmarebas 

aniWebs.

daskvna
sulieri da usulo arsebiTi saxe­

lebisa da piris nacvalsaxelebis  en 
da  y zmnizeduri nacvalsaxelebiT Cana­

cvlebisas araerTi saintereso detali 

gamoikveTa :

•	 mesame piris nacvalsaxelebs,  A/I 
gasamijnad ar gaaCnia formaTa orma­

gi seria. rogorc sulieri, aseve usu­

lo subieqtisa da obieqtis funqciebs 

Tanabarwilad iTavseben Semdegi nacval­

saxelebi : il (s)/elle (s), le, la, les. 
•	 zmnizeduri nacvalsaxelebis en_

isa  y_is SemTxvevaSi  saSualeba gveZle­

va erTmaneTs SevupirispiroT lui A/en I da 
lui A/y I klasebi. 

•	 zmnizeduri nacvalsaxelebi en 
da y upirispirdebian piris damateba_

nacvalsaxelebs lui, elle (s), eux, à lui, à 
elle (s), à eux  rogorc formiT, aseve 

funqciurad.

•	 zmnizedur nacvalsaxelebsa da 

piris nacvalsaxelebs Soris metoqeo­

ba ara mxolod mesame, aramed zogjer 

pirvel da meore pirTanac  arsebobs da 

xSirad sulieri/usulos opozicias ar 

emyareba.

•	 en gamoiyeneba zmnis damatebad an 
axlavs upiro zmnas da gaiazreba, ro­

gorc mTelis garkveuli nawili, rac 

mas apirispirebs le, la, les nacvalsaxe­

lebs. amgvari xmarebisas, en miuTiTebs 

raodenobaze an masaze. meti sizusti­

saTvis, mas zogjer raodenobis aRmniS­

vneli sityvac axlavs xolme da enacv­

leba rogorc pirovnebaTa, aseve saganTa 

aRmniSvnel sityvebs.

•	 rodesac en_s mosdevs mimarTe­

biTi nacvalsaxeli qui, que an dont, igi 
mudam pirovnebas aRniSnavs.

nacvalsaxelovani zmnizedebis, en_isa 
da y_is saerTo maxasiaTeblebis gamoyo­

fisas, Semdeg daskvnebamde mivediT:

•	 opoziciebi: de moi, de toi, de lui, 
d’elle, de nous, de vous, d’eux, d’elles / en ;

•	 A moi, à toi, à lui, à nous, à vous,  à 
eux, à elles / y ; De chez moi / en ; Chez moi…/ 
y erTdroulad samive pirs moicavs.

•	 En da y warmogvidgenen rogorc 
mesame, aseve, rig SemTxvevebSi, pirvel 

da meore pirebs.

•	 En da y warmoadgenen adgilis 

garemoebebs, rodesac gvaqvs Semdegi ti­

pis kombinaciebi : de + chez + pirovnebis 
aRmniSvneli arsebiTi saxeli an nacval­

saxeli da chez + pirovnebis aRmniSvneli 

arsebiTi saxeli an nacvalsaxeli.

•	 piris nacvalsaxelTa sistemaSi, 

umaxvilo formebs: me, te, se, lui, nous, vous, 
leur  SeuZliaT Secvalon  à  windebu­
liani damateba, xolo de windebulisaT­

vis Sesabamisi formebi ar arsebobs.

•	 pirovnebis aRmniSvneli arsebi­

Ti saxelis Casanacvleblad en da y 
zmnizedebis gamoyeneba SezRudulia, 
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radgan, aseT SemTxvevaSi, franguli ena 

upiratesobas umaxvilo formaTa xmare­

bas aniWebs.
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Comparative Analyse of Noun 
and Personal Pronoun with 

Adverbial Pronoun
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Abstract
In French language the comparison of the in-

spired names of noun subordinated to the specific 
rules with the selection of personal pronouns and 
adverbial pronouns. The comparison of inspired and 
uninspired noun in the linguistic system of this lan-
guage is ambiguous and unstable, which converted 
into a problematic question of the opposition of the 

pronouns pointed out above.
In the article are analyzed the different cases in-

spired and un inspired nouns replacement and also 
personal pronouns by adverbial pronouns en and y, 
and on the basis of this concrete examples are given 
interesting details and their comparison.

The purpose of article is study and analysis of 
those problematic questions, which appear in the 
implementation the rules with pronouns using.

Keywords: 
adverbial pronouns, noun, personal pronouns, 

animated/nonanimated, the comparable grammar.

Сопоставительный анализ имен 
существительных и личных 
местоимений с наречными 

местоимениями

Кацанашвили Тамара Демуриевна
Тбилисский государственный университет
Факультет гуманитарных наук
пр.Чавчавадзе, 36, 0179, Тбилиси, Грузия
Тел : 595 223 723
E-mail : t_katsanashvili@yahoo.fr

Резюме
Во французском языке сопоставление вооду-

шевленных имен существительных подчиняется 
определенным правилам при выборе личных ме-
стоимений и наречных местоимений. Сопостав-
ление воодушевленных и невоодушевленных 
существительных в лингвистической системе 
данного языка неоднозначно и нестабильно, что 
превращается в проблемный вопрос оппозиции 
вышеуказанных местоимений.

В статье проанализированы разные случаи по 
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замене воодушевленных и невоодушевленных 
имен существительных и личных местоимений 
наречными местоимениями en и y, и на основе 
конкретных примеров разъяcнены интересные 
детали и даны их сопоставления.

Целью статьи является изучение и анализ тех 
проблемных вопросов, которые возникают при 

реализации правил применения названных ме-
стоимений.

Ключевые слова: 
наречные местоимения, имена существитель-

ные, личные местоимения, одушевленный/не-
одушевленный, сопоставленная грамматика.
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Abstract
The term creation via abbreviation appears in a 

modern medicine and also its characteristic feature. 
Abbreviations appear.

The selection of medical term- abbreviations was 
caused by the fact that they all appeared in the sec-
ond-half of XX century both in the new and in the al-
ready existing regions of medicines, which continue 
their development. Abbreviations was encountered 
practically in all investigated groups, but mostly 
in pharmaceutical chemistry and biomedicine. The 
reductions, which had been selected via the survey 
of medical dictionaries, magazines, articles and en-
cyclopedic material into the Internet, served as ex-
amples of abbreviations.

During the experiment of the terminological re-
ductions of medical nature it was revealed, that ab-
breviation is one of the most important sources of 
the medical terminology completion at the given 
moment.

Keywords:
term, abbreviature, medical term, encyclopedia, 

medicine.

Main body
Handling abbreviations and acronyms in medical 

translation is one of the most  problematic lexical 
groups. It needs to be pointed out at the beginning 
that the English words abbreviation and acronym are 
differently defined in various dictionaries and schol-
arly papers, leading to misunderstanding and chaos 

in nomenclature. As a matter of fact, not all of them 
recognize the lexical opposition of those two notions 
at all. Because of such a divergence, it is necessary 
to state which definition is adopted here. Abbrevia-
tion (L. brevis- short) will be understood as a short-
ened form of a word or phrase, spelled variously (in 
most cases in small letters) according to the rules of 
a particular language; an acronym (L. ácros- exter-
nal), by contrast, as a word created from a string of 
one to several capitalized initial letters or syllables. 
With the two of them having separate dictionary 
entries, and two different definitions, it may be as-
sumed that they are two separate groups of short-
ened forms which are bound by different grammar 
rules and should not be confused. It is worth not-
ing that though the abovementioned definitions are 
common in literature, simultaneously, an acronym is 
itself very often defined by the word abbreviation. 
Interestingly enough, the notion abbreviation seems 
to activate two parallel concepts. In loose parlance 
the term is used synonymously with shortened form 
and refers to basically everything that is a shorter 
form of something else—whether it is I’m (contrac-
tion), NHS (initialism), SARS (acronym), Dec (trun-
cation), Interpol (syllabic abbreviation), or t.q.i.d. 
(Latin abbreviation)—without going into the details 
of linguistic processes taking place. In linguistics, 
however, the prevailing view is to perceive the two 
notions (acronyms and abbreviations) as two differ-
ent groups and such an approach is employed in this 
article as well.Shortened forms as the most common 
medical translation problem. Acronyms and abbrevi-
ations  are one of the most commonly used elements 
in both written and oral medical communication. 
Many terms, such as names of disease entities (e.g. 
autosomal dominant polycystic kidney disease, not 
to mention one of the longest English words:pneumo
noultramicroscopicsilicovolcanoconiosis), names of 
chemical compounds (e.g. 6-pyruvoyltetrahydrop-
terin synthase), or therapies (e.g. transurethral laser-
induced prostatectomy) hardly ever appear in their 
full, unwieldy form as it would simply hinder effi-
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cient communication. The widespread popularity of 
abbreviations is doubtless due to the historical tradi-
tion of the language of medicine, but also the econo-
my in space and time they provide, so much needed 
in many medical emergency situations. Additionally, 
abridging enables medical professionals to code the 
true meaning of their utterances, making the content 
inaccessible to the patient, which at times is advis-
able for ethical reasons. The disinclination to apply 
full terms results in most medical texts being lavishly 
strewn with shortened forms, often accompanied by 
no explanations whatsoever. In many situations they 
obscure the meaning, being the source of obscurity 
or ambiguity, for even within one specialty, several 
different terms may stand for one acronym (e.g. CF 
has over 20 medical meanings, MA over 25). In ex-
treme cases, shortened forms may be illegible (e.g. 
handwritten prescriptions), or author-specific, being 
produced just for the sake of one particular text. To 
make matters worse, as specialized fields develop, 
the number of abbreviated forms coined annually is 
so great that a full dictionary update is doomed to 
failure, often leaving translators with no sources of 
reference at all. 

Both terms acronym and initialism are used to 
describe a lexical entity formed from one to several 
capitalized initial letters. The difference between 
them is that acronyms are pronounced as one, and 
form a new word, while initialisms are articulated as 
separate sounds. As far as the practical handling of 
them in translation is concerned, short forms should 
not be used in titles, as there is no context available 
that would provide absolute explicitness. Within the 
text, the general modus operandi for translators is 
to define an acronym the first time it is used, i.e. in-
troduce the term in its full form with its acronym in 
parenthesis, and then employ the short form only as 
in the example below:

Heart failure (HF) constitutes an increasingly 
serious problem of contemporary cardiology. [...] 
Annual mortality among patients with advanced HF 
exceeds 50%. The most frequent cause of HF is coro-
nary artery disease with arterial hypertension. The 

general population of patients with systolic HF in-
cludes between 20 and 25% of cases with so-called 
idiopathic dilated cardiomyopathy not associated 
with coronary artery disease or hypertension [...]

In English, with the belief that the presence of all 
capital letters is sufficient to indicate that the word is 
a shortened form, punctuation is avoided in modern 
practice unless the word is taken from Latin. Trans-
lators must also remember that the definite article is 
never to be placed either before acronyms or initial-
isms. With Georgian as a target text, the rules are 
more complex as declension comes into the picture. 
Acronyms ending in pronunciation with a vowel are 
not inflected.  The style of writing acronyms requires 
special attention so that a translator does not end up 
with a paragraph cluttered with unexplained capital-
letter combinations. As Górnicz rightly suggests, it is 
also a useful procedure to precede an acronym with 
its head word which can either be an element includ-
ed in the acronym itself (e.g. zespół SIDS, hormon 
ACTH, wskaźnik BMI, czynnik GIF), its hypernym 
(e.g. substancja LSD, badanie MRI, enzym PCR), 
or hyponym (e.g. limfokina HRF). Consequent to 
this procedure is the fact that it is actually the head 
word that is subject to declension and not the acro-
nym, which seems to be more convenient, neater 
and therefore most common. It also allows one to 
improve readability and ease the congestion of solid 
capital lettersIn the case of the simplest, one-letter 
acronyms (e.g. A, which has at least 15 commonly 
used meanings), it is usually stated by the source text 
author at the beginning which meaning he or she has 
in mind. Two- and more-letter acronyms (three-letter 
ones being the most common by far) tend to be more 
often considered obvious and lack explanation in the 
source text, which may lead to misunderstandings. It 
has therefore been repeatedly stated by many schol-
ars that translators should be encouraged to contact 
their clients and consult terminological problems in 
order to make sure they do not misinterpret any of 
the terms. Fischbach (2007:75) claims that it is per-
fectly right to ask clients for clarification, especially 
the manufacturers of new medical instruments. Con-
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trary to polysemy, synonymous abridged forms may 
shorten various names of one and the same notion; 
for example, TUR and TURS are synonyms and both 
stand for trans-urethral syndrome, TGI and TTI for 
tracheal gas/trans-tracheal insufflation, FD and LD 
for fatal dose, NTR and DNR not to resuscitate/do 
not resuscitate. 

Once the precise meaning of an acronym is es-
tablished, the translator is faced with a dilemma of 
choosing the correct equivalent for it: a stage criti-
cal for the later quality of the target text. Generally 
speaking, translators may encounter two possible 
situations: Acronyms are very frequently simply 
borrowed and adopted from English. They may get 
naturalized in target languages and it is a common 
procedure to leave the English acronym in transla-
tion the way it is in the original. The most vivid ex-
ample could be AIDS, which, though being a short-
ening from English words, has been fully integrated 
into other languages. Despite the fact that the dis-
ease has its full name in other languages. Despite the 
obvious retreat of Latin from the medical terminol-
ogy in the 20th century, medical professionals, while 
communicating in the national languages, have also 
used international Latin-Greek terms (Marečková et 
al. 20002: 581). Even though English has to a great 
extent become the new lingua franca of medical 
communication, the privileged terminological posi-
tion of Latin still remains unchanged. Strictly speak-
ing, there are three most important corpora of termi-
nology in which it plays the major role: anatomical 
nomenclature, terminology of clinical medicine, and 
pharmaceutical Latin. 

In anatomy, Latin is present not only in the nomi-
native singular and plural of nouns, but also in ad-
jectives. Genitive nouns and graded adjectives are 
found as well, though there is a tendency to sim-
plify them by abbreviating or circumventing oblique 
endings (e.g. in case reports, instead of status post 
bronchitidem doctors write bronchitis, status post). 
Marečková et al. also mention cases of terms of 
Latin origin presented in an English variation, i.e. 
mainly with anglicized suffixes, e.g. peptic ulcer, 

thromboembolic pulmonary hypertension, congeni-
tal omental cyst; while others are used by the Eng-
lish professional terminology in their original Latin 
wording, e.g. salpintis, nephrolithiasis, colitis cys-
tica profunda, etc. 

Since medical terminologies in the European lan-
guages are based on a fundamentally Latin nomen-
clature, it should not come as a surprise that words of 
Latin origin are also subject to abridgement process-
es. Thus, in anatomy one may sometimes encounter 
acronymic terms formed from Latin, e.g. SFI—sul-
cus frontalis inferior, CA—commissura anterior). 
However, this is rather rare as the English IFS—in-
ferior frontal sulcus and AC&—anterior commissure 
(etc.) would be preferred. The third area, in which 
Latin has been preserved to a truly great extent, is 
pharmacology, and especially prescription-related 
writing. Equally true in both the United Kingdom and 
Poland is that in order to master this significant part 
of professional activity on the required level, a doc-
tor has to acquire the specific Latin lexicon as well 
as a model of grammatical structure of the prescrip-
tion-related texts (Marečková et al. 2002:585). Latin 
prescription abbreviations are traditionally spelled 
in small italicized letters, with dots in-between. In 
most cases they are concerned with the administra-
tion of medicines (e.g. s.i.d.—once a day, b.d. or 
b.i.d.—twice a day, t.i.d.—three times a day, q.i.d. or 
4 i.d. or q.d. or q.d.s.—four times a day, s.l.—under 
the tongue, p.v.—vaginally). Regardless of whether 
one is dealing with an Eng>Geo or Geo>Eng trans-
lation, they are naturally left the way they are in the 
original.Latin abbreviations are a common source of 
translation problems. As the analysis of discussion 
groups has revealed, finding their unabridged form 
is often problematic. To make matters worse, such 
abbreviations do not only appear independently (e.g. 
in the signature of a prescription), but can also be a 
part of a compound, e.g. in an English text as in the 
example given by Górnicz (2000: 38): new bid dos-
age, in an advertisement of a new way of medicine 
administering, where the coincidence of the Latin 
abbreviation b.i.d. and the English word bid ambigu-
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ates the expression. One of the posts included into 
the study raised the problem of translating prescrip-
tions. 

Conclusion
The study discussed in this article was an attempt 

to verify the quantitative prevalence of abbreviation- 
and acronym-related problems in medical transla-
tions over other problematic lexical groups. Special 
attention was also given to investigating some basic 
procedures applicable in translating them. The statis-
tical results have exceeded the primal expectations, 
with more than 40% of all posted queries pertaining 
to the abridged forms. It is worth pointing out that 
similar results were obtained in two unrelated dis-
cussion groups.

All the examples presented above seem to lead to 
the conclusion that most problems associated with 
translating acronyms stem from their inclination to 
cause ambiguity. Latin abbreviations, in comparison 
to acronyms, are far less prone to creating ambiguity. 
The main obstacle in handling them is to find their 
unabridged form which is very often obscure and not 
easily findable. 
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reziume
terminologiis Seqmna abriviaciis 

gziT qmnis axal etaps Tanamedrove 

samedicino terminologiaSi da mis 

dama xasiaTebel Tvisebad iTvleba. sa­

medicino literaturaSi ikveTeba mra­

valkomponentiani terminologiuri er­

Teulebis terminologiur frazebadD da 

maTi abreviaturebis farTo gamoyenebis 
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cnebaTa sirTuliT, romelTa nomina­
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melic gamowveulia komunikaciis proce­

sis daCqarebiT.

terminTa abreviaturebi gaCnda XX 

saukuneSi. Tanamedrove etapze abrevia­

turebi iTvleba samedicino terminolo­

giis erT­erT umTavres gamdidrebis 

wya rod da, SesaZlebelia, wamyvanadac 

inglisurenovan samedicino terminolo­
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Резюме
Создание терминов путем аббревиации воз-

никает в медицине нового времени и является ее 
характерным признаком. Следовательно, появ-
ляются аббревиатуры.

Выбор медицинских терминов-аббревиатур 
был обусловлен тем, что все они появились во 
второй половине XX века, как в новых, так и в 

уже существующих областях медицины, которые 
продолжают свое развитие. Аббревиатуры встре-
чаются практически во всех исследуемых нами 
тематических группах, но чаще всего в фарма-
цевтической химии и биомедицине. Примерами 
аббревиатур послужили сокращения, которые 
были отобраны путем просмотра медицинских 
словарей, журналов, статей и энциклопедическо-
го материала в Интернете.

В процессе исследования терминологических 
сокращений медицинского характера было вы-
явлено, что аббревиация является одним из важ-
нейших источников пополнения медицинской 
терминологии на данный момент. 

Ключевые слова:
термин, аббревиатура, медицинский термин, 

энциклопедия, медицина.
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Abstract 
Language is one of mankind’s greatest inventions. 

We can use language to make statements, issue 
commands, ask questions, offer explanations and 
make jokes... Making arguments is only one, 
relatively specialized use of language, albeit a rather 
important one. There are various kinds of arguments, 
each having their own strengths and weaknesses. 
There are two main types of arguments: inductive 
and deductive.

Logic is a very effective tool for persuading 
an audience about the accuracy of an argument. 
However, people are not always persuaded by logic. 
Sometimes audiences are not persuaded because 
they have used values or emotions instead of logic 
to reach conclusions. But just as often, audiences 
have reached a different logical conclusion by using 
different premises. Therefore, arguments must often 
spend as much time convincing audiences of the 
legitimacy of the premises as the legitimacy of the 
conclusions.

Keywords: 
inductive arguments, deductive arguments, 

criteria for validity of arguments.

Introduction
In order to understand what an argument is, one 

must understand what a fallacy is. An argument con-
sists of one or more premises and one conclusion. A 
premise is a statement (a sentence that is either true 
or false) that is offered in support of the claim being 
made, which is the conclusion (which is also a sen-
tence that is either true or false). A fallacy is, very 
generally, an error in reasoning. This differs from a 
factual error, which is simply being wrong about the 
facts. To be more specific, a fallacy is an “argument” 
in which the premises given for the conclusion do 
not provide the needed degree of support. A deduc-
tive fallacy is a deductive argument that is invalid. 
An inductive fallacy is less formal than a deductive 
fallacy. They are simply “arguments” which appear 
to be inductive arguments, but the premises do not 
provided enough support for the conclusion. In such 
cases, even if the premises were true, the conclusion 
would not be more likely to be true. 

Main Body
A deductive argument is an argument such 

that the premises provide complete support for the 
conclusion. An inductive argument is an argument 
such that the premises provide some degree of 
support for the conclusion. If the premises actually 
provide the required degree of support for the 
conclusion, then the argument is a good one. A good 
deductive argument is known as a valid argument 
and is such that if all its premises are true, then its 
conclusion must be true. If all the argument is valid 
and actually has all true premises, then it is known as 
a sound argument. If it is invalid or has one or more 
false premises, it will be unsound. A good inductive 
argument is known as a strong inductive argument. 
It is such that if the premises are true, the conclusion 
is likely to be true.     

Inductive arguments try to give you reason to 
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believe that something is probably true, or most 
likely true. Here’s an example of an inductive 
argument: 
Premise   1: This crow is black.  
Premise   2: That crow is black. 
Premise   3: Every crow I’ve ever seen is black. 
Conclusion: All crows are black.  
Notice that the premises of this argument do not 
prove that its conclusion is true. We can strengthen 
the argument by adding more premises, like this:

Premise      1: This crow is black. 
Premise      2: That crow is black.
Premise      3: Every crow I’ve ever seen is 

black.
Premise      4. I’ve traveled around the world 

examining crows and only found black ones. 
Premise      5. I’ve asked everyone I’ve met, and 

they’ve all reported that all the crows they’ve seen   
are black.

Premise      6. I’ve read every book every 
published about crows, and they all say crows are 
always black.

Conclusion: All crows are black. But still the 
conclusion is not absolutely guaranteed to be true. 
We must admit that even if all the premises are true 
it’s still possible that somewhere there was a white 
crow, or a yellow one, that nobody noticed. The 
conclusion here is at best probably true.  

Evaluating inductive arguments. They don’t 
even try to establish that their conclusions are true, 
it’s pointless to criticize an inductive argument by 
saying, “That conclusion’s not necessarily true!” 
That’s something we just take for granted. Rather, 
we need to consider two things: First, we need to 
ask whether the premises are true. Second, we 
need to consider how strongly the premises support 
the conclusion even if they’re all true. There’s no 
absolutely certain way to figure this out, but we can 
make some rough judgments. 

Deductive arguments. They try to prove 
their conclusions, that is, they try to show that 
the conclusion is absolutely true. This is a much 
higher standard of persuasion, and difficult to meet. 

But it’s something many philosophers aspire to, 
and understandably so: no matter how strong an 
inductive argument you make, you must always 
admit that there is some reason to doubt whether 
its conclusion is true. But if you can make a strong 
(that is, “sound”) deductive argument, you can set 
aside your doubts. Here is an example of a deductive 
argument: 

Premise   1: All humans are mortal. 
Premise   2: Jeremy is a human. 
Conclusion: Jeremy is mortal.
We can see that the premises don’t just make the 

conclusion probably true; they make it true. Since 
the point of presenting an argument is to persuade 
someone that something is true, deductive arguments 
can be very handy. That’s why many philosophers 
(and non-philosophers) try to give deductive 
arguments to try to persuade you of things. 

Evaluating deductive arguments. The problem 
is that lots of arguments are faulty. Some arguments 
are so obviously bad that you reject them at first 
sight. But other faulty arguments may look quite 
appealing, and you may be fooled by them if you’re 
not careful. So it’s good to have some tools with 
which to evaluate arguments. To evaluate deductive 
arguments it’s very handy to understand to understand 
two concepts: validity and soundness. An argument 
is valid if its form is such that its conclusion must be 
true if the premises are true.

The word “if” means that a valid argument 
does not necessarily have true premises or a true 
conclusion. In philosophy, saying “That’s a valid 
argument” doesn’t tell you anything about whether 
its premises or conclusion are true. It only tells you 
that if the premises were true, the conclusion would 
be true, too. So keep in mind that an argument can be 
valid even if its premises and conclusion are false: 

Premise   1: If the moon is made of green 
cheese, then the sky will fall this year. 

1. Premise 2: The moon is made of green 
cheese..

Conclusion: The sky will fall this year.
Even though the premises and conclusion are all 
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false, the conclusion is still logically supported by 
the premises, such that if the premises were true, the 
conclusion would also be true. Thus, this argument 
is valid even though every part of it is false.

Given the definition of validity, we can easily 
figure out what invalidity is: it’s when even if the 
premises are true, the conclusion might not be true. 
For example, look at this argument: 

Premise  1: Whenever I go to the ice 
cream parlour, I always get vanilla ice cream.  
Premise  2:  I got vanilla ice cream.  
Conclusion: I went to the ice cream parlour.

It may appear that, given the premises, the 
conclusion must be true - until you realize there are 
many different places for somebody to get vanilla ice 
cream. I could have got it at the store, at a friend’s 
house, or made it at home.

It’s evident that validity has to do with an 
argument’s form that validity—good form—isn’t 
enough, by itself, to make an argument good. 

If, on the other hand, the premises are all true and 
the form is valid, then the argument is sound, as in 
the following example: 

Premise 1: In every Wes Craven horror 
movie, at least one character gets killed off.  
Premise 2: Wes Craven has made at least five horror 
movies. 

Conclusion: At least five characters have been 
killed off in Wes Craven’s horror movies.

Conclusion
The argument’s form is valid and the 

premises are true, so the conclusion must be true.  
When confronted with a deductive argument, 
you should get in the habit of asking yourself two 
questions: 1. Is the argument valid?  2. Are the 
premises true?

If the answer to both questions is “Yes,” then the 
argument is sound and you have very strong reason 
to believe the conclusion is true. In fact, if the argu-
ment really is sound it would be irrational for you 

to deny the conclusion. But if the answer is “No” to 
either question, the argument is unsound.???
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komuniacia savsea argumentebiT. prob ­

lema isaa, rom bevri maTgani ara ko­

reqtulia. argumentebi unda SevafasoT, 

SevamowmoT da davrwmundeT maT var­

gisianobaSi. argumentis vargisinobis 

Sefasebis kriteriums misi realuroba 

da safuZvlianoba warmoadgens. 

komunikaciis efeqturobas sxvadasxva 

faqtori gansazRvravs. erT­erTi maTgani 

komunikaciaSi koreqtuli deduqciuri 

da induqciuri argumentebis gamoyene­

baa. argumentis koreqtuloba gulisx­

mobs mis vargisianobas, sxva sityvebiT, 

mis realurobasa da safuZvlianobas. 

rogor unda Sefasedes argumenti? ra 

aris misi vargisianobis mtkicebuleba? 

rogor unda SevamowmoT da davrwmun­

deT, rom argumenti efeqturia? ­ logika 

warmoadgens argumentis vargisianobis 

gansazRvris yvelaze efeqtur saSuale­

bas. logikuri argumentis konstruireba 

gulisxmobs rogorc formis, ise Si­

naarsis mixedviT efeqturi argumentis 

konstruirebas.  

sakvanZo sityvebi: 
induqciuri argumenti, deduqciuri 

argumenti, kriteriumi argumentis ko­

reqtulobaze.
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Резюме
Существуют два основных вида аргументов: 

индуктивные и дедуктивные. Индуктивные 
аргументы дают основания полагать, что данное 
положение вероятно, справедливо, или, скорее 
всего, правдиво. Дедуктивный аргумент же 
доказывает свои выводы. 

В коммуникации множество аргументов. 
Проблема заключается в том, что многие из 
них некорректны. Мы должны оценить их, т. 
е. проверить и убедиться в том, что они несут 
полезную информцию. Действительность и 
основательность являются критериями годности 
аргумента. Эффективность коммуникации 
определяется различными факторами. Одним из 
них является использование корректныхFirst we‘ll 
take a quick look at inductive arguments. Inductive 
arguments try to give you reason to believe that 
something is probably true, or most likely true. Here‘s 
an example of an inductive argument:индуктивных 
и дедуктивных аргументов в коммуникации. 
Корректность аргумента – это его годность, т. 
е. его действительность и основательность. 
Как оценить аргументы? Что является 
доказательством их годности? Как проверить и 
убедиться в том, что они  эффектны? -   Логика 
является самым эффектным инструментом 
для определения годности аргумента. 
Конструирование логических аргументов 
подразумевает конструирование эффектных 
аргументов, другими словами, аргументов, 
эффектных как по форме, так и по содержанию.

Ключевые слова: 
индуктивный аргумент, дедуктивный аргу-

мент, критерии для корректности аргумента.
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Abstract
The paper discusses several stages in the 

development of hermeneutics as an autonomous 
field of science. The reasoning about its connection 
with the religious and philosophical movements and 
their well-known representatives is being offered. 
The paper states that understanding of the meaning 
is an advanced stage of the text comprehension, 
determined only by a reader’s competence. 
Hermeneutics is considered to be the theory and 
method of understanding, consequently the final 
goal of hermeneutic interpretation is stated to be the 
comprehension of an entire text.

Keywords:
hermeneutic theories, divinatory act, herme-

neutic circle, referential directions, semantic layer, 
textuality, semantic interpretation.

Introduction
The origin of Hermeneutics as a doctrine of text 

comprehension is connected with the philosophical 
study of the texts of Old Testament and Homer. In 

modern understanding the term Hermeneutics was 
first used by a Protestant theologian Danhauer in 
1663 but the discussion about hermeneutics and the 
concerning problems started in an ancient world. In 
the 17th century hermeneutics was understood as an 
expression, explanation and translation-interpretati-
on. Later, the focus was shifted to the philosophical 
hermeneutics which developed in two directions – 
on the one hand it was the shift of lexico-grammati-
cal information from one language to the other, and 
correspondingly an adequate conveyance of word 
meanings in different languages. Thus it had close 
ties with the translation and was considered in this 
context. On the other hand, under new social and 
ideological circumstances it was an estimation of the 
historical reality and values, i.e. ideological interpre-
tation of a text.  

Exegesis - the discipline adjacent to hermeneutics 
– ascertains the final meaning of the text not by 
defining separate words by means of scholium and 
comments, but by providing the word explanations. 

Main body
Several stages can be distinguished in the devel-

opment of hermeneutics as an autonomous field of 
science. These stages were connected with the re-
ligious and philosophical movements or their well-
known representatives.

Hermeneutics as a doctrine of text comprehen-
sion and interpretation is being associated with the 
religious movement of the middle ages. In those days 
the Catholic Church advocated the so called tradi-
tionalism principle, according to which a paramount 
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importance in the allegorical explanation of the Bi-
ble was attributed to the multidimensional concept 
of a written text. Being considered as a supreme in-
stance, the Catholic Church used to announce a final 
verdict of the verity of an allegorical explanation.

The principle, according to which one should 
proceed from the written text, was confronted with 
the traditional principle of Catholicism by Martin 
Luther. According to this principle the explanation 
of the Bible had to be provided on the basis of the 
text. Martin Luther called it an explanation norm. 

The hermeneutic theories of the Enlightenment 
doubted the expedience of Martin Luther’s principle 
and criticized the four gospels, which partly opposed 
one another. The opposition was caused by the fact 
that the four gospels were the individual creative 
works and thus were impossible to be reckoned as 
divine declarations. Besides, the Bible is a histori-
cal work comprising historically conditioned morals 
and manners.

Hermeneutics was regarded as the science of sci-
ences by Friedrich Schleiermacher - one of the first 
researchers of philosophical hermeneutics. He shift-
ed hermeneutics into the sphere of art and placed the 
individuality in the forefront. He considered that lan-
guage as a medium was a social phenomenon and the 
formation of language as an artifact depended on an 
individual, more precisely on his/her psyche. For an 
adequate understanding of the creative process and 
its adequate perception it’s necessary to consider the 
creator’s soul. The method worked out by Friedrich 
Schleiermacher became the bases of interpretation. 
This method provided the circular process of un-
derstanding based on an orientation from general to 
concrete and vice versa. This very method, named 
as hermeneutic circle assumes in advance that the 
artifact should be understood not on the basis of the 
work, but in consideration of the individual psyche 
of the creator.

The further stage of the development of philo-
sophical hermeneutics is connected with the name 
of Wilhelm Dilthey, who considers the inner expe-
rience to be the main stage in text comprehension. 

A human perceives an outer world which exists in-
dependently.  A human him/herself has no essential 
definitions of the objects and phenomena of the outer 
world. S/he is not able to arrive at an understanding 
by means of mind and rational categories of thought. 
He attributes an utmost importance to an intuitive 
sensation of facts, to the inner psychological experi-
ence. Understanding is postulated to be a divinatory 
(virtual-imagery) act.

In Martin Heidegger’s existential philosophy 
hermeneutics is considered as the means of over-
coming the individuality. According to him the her-
meneutic circle exists not between a person and an 
environment but in the language which can store 
different kinds of values. He considers that first of 
all the horizons of cultures, i.e. “objective reality” 
should be defined in order to ascertain the mean-
ings of separate cultural heritages.  Martin Hei-
degger placed the “objective reality” in the language 
frame and explained it as language reality. Accord-
ing to him language is “the house of being” and the 
real speaking of being is in poetic language. (Hei-
degger,12-267).

Hans-Georg Gadamer is the most prominent 
representative of philosophical hermeneutics. Ac-
cording to Gadamer, hermeneutics is the universal 
philosophy of our time which has to discuss the 
problem concerning the truth of being. Art is one 
of the kinds of being. Text should be considered as 
an artifact like a statue, a painting etc. A classical 
discipline which studies the art of understanding is 
hermeneutics (Гадамер, 1988, 215).  In understand-
ing he implies mutual understanding which is a lin-
gual process. Language is the sphere in which the 
speakers’ interconsistency is in process and mutual 
understanding is achieved.  

Hans-Georg Gadamer describes the process of 
understanding as a fusion of horizons. He consid-
ers overcoming the existing distance between the 
text and the interpreter’s historical horizons to be 
the means of understanding. The fusion of horizons 
is realized in the hermeneutic circle by means of a 
language.
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HERMENEUTICS AS A METHOD OF COM-
MUNICATION

1. According to Seifert hermeneutics is the 
theory and method of communication. He considers 
grasping the text meaning to be the goal of its 
hermeneutic interpretation, i.e. divination, which 
is first of all based on the semantic factor. In this 
light, the prerequisites which should be accepted in 
order to obtain hermeneutic interpretation are the 
following: considering the interpretation process, 
knowledge of language, universal and encyclopedic 
knowledge, use of extra-linguistic devices.( Seifert, 
1992). 

All the afore-mentioned prerequisites are obliga-
tory for a communicator. The most indispensable 
among them is the knowledge of language, which 
is the first stage of text comprehension. On the one 
hand it implies considering of the lexical stock of 
language and the potential meanings of grammatical 
forms, while on the other hand it involves consider-
ing of their actualized functions. In the process of 
text comprehension both communicator and com-
municant are equally significant, since the text as a 
written fixed medium, alienated phenomenon, en-
ables free cognition of an interpreter. An intellec-
tual horizon and background knowledge create the 
environment, within the bounds of which the reader 
is given an opportunity of free rational actions, i.e. s/
he may understand the text either in the way it was 
intended by the writer or in the way dissimilar to the 
writer’s intention. Correspondingly, we can sum up, 
that the reference to the text is not similar - neither 
from the author’s nor from the reader’s positions. 
When the reader no longer obeys the author’s will 
and becomes an active interpreter of the text him/
herself performing the text divination, there is no 
longer direct, immediate contact between the author 
and the reader. In special literature this phenomenon 
is known as “the author’s death”.

Understanding of the meaning is an advanced 
stage of the text comprehension, determined only 
by a reader’s competence. The more educated the 
reader, the higher the level of text comprehension. 

An intelligent, competent interpreter reads the text 
not only for the purpose of understanding the refer-
ential directions, but for the purpose of searching its 
meaning. S/he has to grasp the meaning him/herself 
and even explain incomprehensible, vague parts of 
the text  to the others, read between lines to obtain 
the understanding of the meaning which is not stated 
by the author, the meaning which is beyond lexical 
units and grammatical forms, which is hidden and 
virtual and should be identified.

Proceeding from the fact that the meaning is the 
constituent, characteristic and dominant component 
of the text, text linguistics is also called linguistics of 
meaning. The basis of this consideration is the fact 
that during the hermeneutic interpretation of the text, 
its semantic layer becomes of paramount importance 
(Coseriu, 1980, 112-122).

In order to enable the semantic interpretation of 
the text by the reader, s/he has to elucidate in text se-
mantics, which consists of four stages: 1. experience 
of the semantic peculiarities of the constituent lexi-
cal units and the ascertainment of their meanings; 2. 
grasping the meaning of the entire text. On the one 
hand these two stages are interconnected and on the 
other hand for the purpose of corrective interpreta-
tion of the text they’re necessary to be isolated. This 
is stipulated by the direct connection of the lexical 
units of text semantics with the text theme – the 
core of the text semantics. Consequently, the lexical 
units of a text are distributed in the text in an orga-
nized way, systematically and deliberately accord-
ing to the author’s intention. The author selects the 
lexical units that are adequate and appropriate to the 
development of the text theme. These lexical units 
create the word nets that correspond with the main 
theme of the text. The word net creates the semantic 
coherence of the text. e.g. if the theme of the text 
is  “love,” “amor”, the net of the following lexemes  
amoroso, amorir, amar a alguien, ameno, meloso, el 
carino, flirtear, tontear etc. will be created around 
this key word. It should also be noted that the syn-
onymous line situated around one theme may be set 
as the word field, but the word field by reference to 
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the semantic interpretation of the text doesn’t enable 
understanding of the text meaning. The word field 
is a group of potential units of the lexical system of 
a language, while the word net is the placement of 
units in the text. Lexemes are impossible to be lo-
cated as the fields in the text. They are located in 
the whole text or in its separate parts according to 
appropriate context and semantic compatibility and 
create the word net. This is considered to be one of 
the markers of textuality. 

After we have discussed the first stage of the se-
mantic interpretation of the text, we can define its 
second stage – grasping the meaning of the text, 
which is much more difficult than the interpretation 
of its word net, as it requires a versatile competence 
from the interpreter. In the process of text interpreta-
tion the universal and encyclopedic knowledge are 
of utmost importance, though the extra-linguistic de-
vices are of great value as well. Besides, the concept 
of the meaning refers to the high stage of thought 
and requires rich imagination from the interpreter, 
insofar as like every virtual phenomenon, its verbal 
expression can’t be provided easily.  

How should the meaning of the entire text be de-
fined? What qualification should be given to the sep-
arate language signs like lexemes in the process of 
the semantic interpretation of a text? How should the 
meaning be stated verbally? These are the questions 
to be answered in order to arrive at an understanding 
of the text mea ning.

Meaning is not a simple sum of the lexemes 
found in the text. Neither is it the set of contents of 
the whole or separate thematic parts of a text, which 
are impossible to be ignored in the process of inter-
pretation. Grasping the meaning means to decode, 
to decipher, to generalize the information hidden 
between lines and to express the impression created 
in the imagination of an interpreter after reading the 
text, to verbalize the self estimation. The meaning 
may be expressed in one word, sentence or group of 
sentences. The meaning of the text is decoded, gen-
eralized and compressed virtual information based 
on the erudition of an interpreter.

Conclusion
Thus, hermeneutics is the theory and method of 

understanding, consequently the final goal of her-
meneutic interpretation is the comprehension of an 
entire text. In hermeneutics comprehension means 
the divination of the text meaning and the inference 
of the semantic conclusion. Text meaning doesn’t 
equate to the sum of language signs and their forms. 
It is an imaginary reference created on virtual lev-
el beyond separate language signs. An interpreter 
should consider the afore-mentioned, make up a se-
mantic conclusion, express his/her personal attitude 
and hold an opinion of text semantics verbally. On 
the one hand the scope of meaning depends on the 
semantic structure of the text, its linguistic and cog-
nitive characteristics and on the other hand on the 
competence and the level of intelligence of an inter-
preter.
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reziume
naSromSi ganxilulia hermnevti­

kis rogorc mecnierebis damoukide­

beli dargis ganviTarebis etapebis 

Taviseburebebi. msjeloba exeba her­

menevtikis kavSirs filosofiur da 

religiur azrovnebasTan, gaanalize­

bulia sferosTan asocirebul mecni­

erTa azrovnebis specifika. naSromSi 

deklarirebulia Semdegi mosazreba: 

teqstis Sinaarsis gageba warmoad­

gens teqstis aRqmis umaRles dones, 

romelic, Tavis mxriv, determinire­

bulia mkiTxvelis kompetenciiT. her­

menevtika gansazRvrulia rogorc 

aRqma­interpretaciis Teoria da 

meTodi, romlis saboloo mizansac 

warmoadgens mTliani teqstis adek­

vaturi aRqma.
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tikuli cikli, semantikuri done, te­

qstualoba, semantikuri interpreta­

cia.
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Резюме
В статье рассмотрены особенности этапов 

развития герменевтики, как самосто ятельной 
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отрасли науки. Речь идет о союзе герменев-
тики с философским и религи озным мыш-
лением, проанализована специфика мышле-
ния ученых, ассоциированных с отраслью. В 
работе декларируется следующее понятие: 
понять содержание текста – являет ся выс-
шим уровнем восприятия текста, который 
со своей стороны  дете рми нирован компе-
тенцией читателя. Герменевтика определена 

как теория и метод восп ри ятия–интерпрета-
ции, окончательной целью которой является 
адекватное восприятие целого текста. 

Ключевые слова:  
герменевтические теории, герменевти-

ческий цикл, семан тиче ский уровень, текс-
туальность, семантическая интерпретация.
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reziume
germanul enaSi mdedrobiTi sqesis 

warmomadgenelTa designacias (aRniSv­

nas, gamoxatvas) maskulinuri pirovnebis 

aRmniSvneli saxelebidan –in sufiqsis 

darTviT nawarmoebi femininuri forme­

bi emsaxureba (Leser-Leserin, Maler-Malerin, 
Schauspieler-Schauspielerin da a.S.).  pirovnu­
li femininumis sawarmoeblad –in su­
fiqsis garda Tanamedrove germanulSi 

praqtikulad ar arsebobs relevan­

turobis Semcveli sxva ufro maRal­

produqtiuli derivaciuli saSualeba.                                            

winamdebare statiaSi ganxilulia 

pirovnuli maskulinumisa da pirovnuli 

femininumis mawarmoebeli sufiqsebi, mo­

ciuri femininuri formebis morfolo­

giuri da semantikuri mniSvnelobebi da 

–in sufiqsis rogorc umTavresi mociuri 

saSualebis istoriul­enobrivi aspeqte­

bi.

sakvanZo sityvebi
designacia,  designati,  designatori,  

mocia, derivaciuli sufiqsebi, pirovnu­

li femininumi, pirovnuli maskulinumi. 

Sesavali
germanul enaSi pirovnebis aRmniSvne­

li saxelebis nominaluri, verbaluri 

an zedsarTauli bazisisgan warmoeba 

sxvadasxva derivaciuli sufiqsiT aris 

SesaZlebeli. am sufiqsebs ori funqcia 

akisriaT: gramatikul doneze maT gada­

yavT bazisi (Tu is jer ar aris saxeli) 

nominalur sityvaTa klasSi da amav­

droulad aniWeben mas gramatikul sqess, 

xolo semantikur doneze isini designa­

tis (aRsaniSni pirovnebis) biologiuri 

an socialuri sqesis specifikas gansaz­

Rvraven.

germanulSi mamrobiT pirovnebaTa 

designaciis yvelaze produqtiuli deri­

vaciuli saSualebaa sufiqsi ­er (Flieger, 
Denker, Täter);  SedarebiT  naklebproduq­

tiulia  -ler (Bettler, Künstler, Sportler), 
-ner (Redner, Rentner, Bühnenbildner), -ling 

(Prüfling, Lehrling, Feigling). pirovnebaTa mxo­

lod calkeul designatorebTan (aRm­

niSvnelebTan) gvxvdeba –ian, -erich (Grobi-
an, Wüterich) da ramdenime sxva, ZiriTadad 

ucxouri warmoSobis sufiqsi: -ant (-and) 
(Fabrikant, Proband); -eur (Friseur, Deserteur); 
-ist (Komponist, Linguist); -or (Direktor, Inspe-
ktor); -ar, -är (Bibliothekar, Aktionär); -ier (Bank-
ier, Brigadier).

aRniSnuli sufiqsebiT warmoebuli 

pirovnuli maskulinumis gamomxatveli 

yvela nimuSidan SesaZlebelia pirovnu­

li femininumis warmoeba (Renter-Rentnerin, 
Denker-Denkerin da a.S.). gamonakliss war­

moadgens –ian, -erich, -ling-iT Sedgenili 

maskulinuri designatorebi (ar SeiZle­

ba, magaliTad, FFeiglingin, Lieblingin). 
frangulidan an inglisuridan na­

sesxebi mdedrobiTi sqesis pirovnebaTa 

aRmniSvneli saxelebis mawarmoebeli 

sufiqsebi ­ess/-esse (Stuardess, Hostess, Bar-
onesse);  -ette (Chansonette);  -ice (Direktrice);  
-euse (Souffleuse, Balletteuse, Masseuse);  -eure 
(Garderobiere); -e (Marquise) germanulis si­
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tyvaTwarmoebisTvis gansakuTrebuli 

relevanturobis Semcvel komponente­

bad ar miiCneva. amasTan sayuradReboa, 

rom miuxedavad frangulidan nasesxebi 

pirovnuli designatorebis mcire rao­

denobisa, maTi germanuli variantebiT 

Canacvleba mxolod calkeul SemTx­

vevebSia SesaZlebeli. nasesxebi sityvebi  

sainteresoa rogorc pirovnuli femi­

ninumis peioratiuli mniSvnelobebis 

(Hostess - ,,Prostituierte‘‘, Mätresse - ,,Geliebte‘‘, 
Masseuse -,,Prostituierte in einem Massagesalon‘‘), 
ise eklatanturi (TvalSisacemi) seman­

tikuri (denotaciuri da/an konotaci­

uri) asimetriulobis gamo. pirovnuli 

femininumis morfologiurad monaTe­

save franguli an germanuli pirovnu­

li maskulinumi ufro maRali rangis/

prestiJis matarebelia.

mag., Maitre - ,,Meister, Herr, Lehrer‘‘
Mätresse - ,,Geliebte‘‘M
Direktor - ,,Leiter einer Bank, Schule, eines In-

stituts usw.‘‚
Direktrice - ,,Leitende Angestellte in der Modeb-

ranche‘‘

ZiriTadi nawili
sufiqsi –in emsaxureba pirovnuli 

maskulinumisgan pirovnuli femininumis 

warmoebas. sityvaTwarmoebis aRniSnul 

wess mocia (Motion, Movierung) ewodeba.
pirovnuli maskulinumi nawarmo ebia 

sxva bazisuri sityvebisgan  (zmne bisgan, 

saxelebisgan). maskuli numisgan mociis 

Sedegad Sedgenili femininumis forme­

bi ormagi sufiqsiT xasiaTdeba da mor­

fologiurad ufro kompleqsuria:

lehren (zmna) _ Lehr-er  (pirovnuli masku­

linumi)

Lehr-er-in (pirovnuli femininumi)

Wissenschaft (arsebiTi saxeli)_Wissen-
schaft-ler(pirovnuli maskulinumi)

Wissenschaft-ler-in (pirovnuli femininu­

mi)

aRsaniSnavia, rom mociis unarma gaam­

dedrobiTos yvela pirovnuli masku­

linumi, iseTic ki, romelic socialur 

realobaSi SeiZleba arc ki arsebobs 

(Asphaltiererin, Baustoffprüferin, Funkelelektroni-
kerin, Generalin, Matadorin, Maurermeisterin, 
Müllerin, Kanalarbeiterin, Klempnerin, Schmiedin, 
Schusterin, Strassenbauarbeiterin, Wegebauarbe-
iterin, Werkzeugmacherin da a.S.), Tavisi wv­

lili Seitana maskulinumis generirebis 

gamyarebasa da pirovnuli femininumis 

Sinaarsis ambiurobaSi (mag., yvela ze­

moT CamoTvlili profesia SeiZleba 

uCveuloa mdedrobiTi sqesisTvis, ma­

gram gamoricxuli ar aris, rom Taname­

drove cxovrebaSi am profesiaTa qali 

Semsruleblebi  arsebobdnen. Aamitom 

zogierT situaciaSi gaugebaria designa­

torebSi Generalin, Müllerin, Schusterin da a.S. 
gulisxmoben qals, romelic aRniSnul 

saqmianobas eweva, Tu qals, romelic 

aRniSnuli saqmianobiT dakavebuli ma­

makacis meuRlea). nawilobriv –in-iT miC­

neulia mizezad im faqtisa, rom ukana 

planze gadainacvla sxva, morfologiu­

rad simetriulma sityvawarmoebis saSu­

alebebma, rogoricaa, magaliTad, zed­

sarTavi saxelebiT, I da II mimReobebiT 

pirovnuli femininumisa da maskulinumis 

warmoeba, romlis drosac orive sqesis 

designatorebi diferenciuli gramati­

kuli sqesis saSualebiT erTmaneTisgan 

damoukideblad miiReba (der/die Kranke, der/
die Arbeitslose, der/die Studierende, eine Abgeord-
nete/ein Abgeordneter). 

pirovnebis aRmniSvneli saxelebis 

ganxilvisas aucilebelia yuradReba 

gamaxvildes im faqtze, rom germanulSi 

pirovnuli femininumisgan pirovnuli 

maskulinumis warmoeba ar xdeba, ma­

Sin rodesac piriqiT procesi sruli­

ad dasaSvebi da normad miCneulia, rac 
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enis sistemaSi arsebul sqesTa asime­

triulobas kidev ufro TvalSisacems 

xdis. magaliTad, profesiis aRmniSvneli 

saxelebi Kindergärtnerin, Fürsorgerin mor­

fologiurad uSvebs Kindergärtner, Fürsorg-
er-is arsebobas. socialur sinamdvileSi 

aRniSnuli profesiebiT Tavdapirvelad 

qalebi iyvnen dasaqmebulni,  Sesabamis­

ad femininuri designatorebi gamoiyene­

boda. enobriv sazogadoebaSi TandaTan 

Camoyalibda Sexe duleba am profesiebis 

rogorc mded robiTisTvis stereoti­

puli saqmia nobis Sesaxeb. mogvianebiT, 

rodesac aRniSnuli profesiebiT kace­

bic da kavdnen, maskulinuri formebis 

sa warmoeblad  ukve arsebul femininur 

designatorebs ki ar mimarTes, ara­

med axali aRmniSvnelebi EE Erzieher, So-
zialhelfer SeimuSaves, romlebic Semdgom 

femininuri formebis Erzieherin, Sozialhelf-
erin bazisad mogvevlina. sit yvawarmoebis 

aRniSnuli praqtika Seesabameba patri­

arqatuli enebis erT­erT wess, romlis 

Tanaxmadac mamakacis aRniSvna feminin­

umiT dauSvebelia, radgan es mxolod 

kacis damcirebis SemTxvevaSi xdeba. 

miuRebelia agreTve primatuli femi­

ninuri formidan maskulinumis warmoe­

ba, piriqiT procesi ki, rogorc zeviT 

avRniSneT, normad miiCneva.

sufiqsis –in funqciebi sxvadasxvagvar­
ia: gramatikul doneze is zemoqmedebs 

gramatikuli sqesis Secvlaze (masku­

linumidan femininumisken); semantikur 

doneze migvaniSnebs ,,mdedrobiTi piris“ 

mniSvnelobaze. amasTan gvaqvs SemTxveve­

bi, sadac sufiqss –in da sawarmoebel 

baziss Soris Sinaarsis TvalsazrisiT 

urTierTmimarTebaTa  gansxvavebuli 

xarisxi SeiniSneba. magaliTad, de­

sig natorebis Lehrerin, Wissenschaftler-
in SemTxvevaSi igulisxmeba moqmedi  

mdedrobiTi piri (mdedrobiTi agensi), 

romelic arapirovnul bazisTan dakav­

Sirebul saqmianobas ,,lehren“, ,,Wissenschaft 
betreiben“ asrulebs. designatorebTan ­ 

Russin, Orthodoxin, Marxistin saxezea mdedro­
biTi piri, romlis bazisSic gamoixate­

ba nacionaluri, eTnikuri, religiuri 

da politikuri mikuTvnebuloba des­

ignatorebTan Hofrätin-,,Frau eines Hofrats‘‘, 
Generalin-,,Frau eines Generals‘‘, Müllerin-,,Frau 
eines Müllers‘‘, Doktorin (pirvel marcvalze 

maxviliT) ­,,Frau eines Doktors“ saqme gvaqvs 
matrimonialur mikuTvnebulobasTan ba­

zisSi dasaxelebul mamrobiT pirTan.

sainteresoa zeviT CamoTvlil se­

mantikur funqciaTa Soris (,,mdedro­

biTi agensi“ an ,,mikuTvnebuloba“) ro­

melia ufro adreuli? mdedrobiTi da 

mamrobiTi pirovnebebis aRmniSvnelebis 

simetriulad warmoebis romeli saSu­

alebebi/xerxebi fiqsirdeba pirvandel 

xelnawer ZeglebSi mociis gverdiT da 

ratom gvevlineba mocia germanuli enis 

sistemaSi pirovnuli femininumis sawar­

moeblad yvelaze produqtiul saSu­

alebad?

IV–VI saukuneebis guTur werilobiT 

Zeglebs, upirveles yovlisa, vulfilas 

mier Targmnil biblias hqonda mdedro­

biT da mamrobiT pirovnebaTa simetri­

uli aRniSvnis sistema, e.i. pirovnuli 

femininumisa da maskulinumis warmoeba 

erTmaneTisgan damoukideblad iyo Se­

saZlebeli. Mmaga liTad,  razn-,,Haus”, ga-
razna-,,Nachbar”, garazno – ,,Nachbarin”. vul­

filas Targmnil bibliaSi arsebobs 

mxo lod erTaderTi mociuri femininu­

mis nimuSi: saurini-,,Syrerin“ (mamrobiTi 

saur-,,Syrer“), romelic gansakuTrebul 

adgils ikavebs guTuris pirovnebis aRm­

niSvnel saxelTa sistemaSi. maSin, rode­

sac mamrobiTi aRniSvna saur  berZnul­

syros,  laTinur –surus-s Seesabameba, vul­
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filam mdedrobiTi saurini berZnuli wya­

rodan pirdapir ki ar gadmoiRo, sadac 

syro-phönizierin,  (laT. syrophoenissa)-ze aris 
saubari, aramed Targmna rogorc sauri-
ni fwnikiska  anu ,,Phönizische Syrerin“ (`fini­
kieli sirieli qali”). AamiT sufiqsis 

–in mniSvneloba _ ,,mikuTvnebulobaoba 

warmomavlobis mixedviT xalxze/xalxis 

jgufze“ da am mniSvnelobis semanti­

kuri funqciis  primatuloba  calsaxaa.  

mocia guTursa da Zvel zemoger­

manulSi meorexarisxovan derivaciul 

saSualebad gvevlineba. sityvawarmoe­

biT miRebuli mdedrobiTi da mamrobiTi 

pirovnebebis uZvelesi nimuSebi erTmane­

Tis simetriulia. Zveli zemogermanuli 

(VIII­XI saukuneebi) guTuris msgavsad 3 

gramatikul sqess da mdidari fleqsi­

is sistemas flobs. aRniSnuli perio­

dis werilobiTi Zeglebi ganekuTvneba 

ara xalxur, aramed swavlulTa enas 

da umetes SemTxvevaSi laTinu ridan 

Targmnil literaturasTan gvaqvs saqme. 

laTinuris zegavlena sityvawarmoeba­

Sic vlindeba. magaliTad pirovnuli 

femininumis warmoeba Zvel zemoger­

manulSi SesaZlebeli iyo sami xerxiT: 

­a romelic guTur –o-s Seesabameba (Zv. 
zemoger. scriba-,,Schreiberin”), laTinuri 

sufiqsiT ­­ara (Zv. zemoger. sangara- ,,Sän-
gerin“, folleistara-,,Helferin”) da mociiT –
in(na) (Zv. zemoger. gestin-,,weiblicher Gast, 
Freundin“). sufiqsebi –a ,–ara Zvel zemo­

germanulSi sakmaod produqtiulia, ma­

Sin roca –in jer marginaluri statusis 

matarebelia da mxolod gvian del Zvel 

zemogermanulSi iZens produqtiulobas.

adreul Zvel zemogermanulSi, iseve, 

rogorc guTurSi sufiqsi –in mia niSnebs 
,,qalis mikuTvnwbulobas xalxze an ma­

makacze~ (Zv. zemoger. baiarin-,,Baierin”, cun-
ingin-,,Königin”), xolo –a ,–ara gamoyenebiT 

gamoixateba mniSvneloba ,,mdedrobiTi 

agensi”. sufiqsis –in semantikuri fun­

qcia ufro gviandel periodSi gafar­

Tovda da konkurencia gauwia sityvawar­

moebis  sxva saSualebebs. magaliTebi, 

rogoricaa salbara/salbarin (ormagi sufiq­
si –ara + -in) -,,Salbenverkäuferin“ an forasagin-
,,Prophetin“, romlis nacvlad maskulin­

umis formis forasago-,,Prophet“ gverdiT 

forasaga iyo mosalodneli, konkurencias 

asabuTebs. Gmociis produqtiulobis 

zrda nawilobriv formaluri mizezebiT 

aris gamowveuli, radgan igi pirovnebis 

aRmniSvneli saxelebis arapirovnebaTa 

saxelebisgan gamijvnis SesaZleblobas 

iZleva,  magaliTad, rogorc zeviT 

aRvniSneT, marTalia maskuli numis for­

mis forasago-,,Prophet“ gverdiT femininuri 

forma forasaga iyo mosalodneli, magram 

gamoxatva  forasaga aRniSnavs ,,Prophezei-
hung“, mociis saSualebiT ki moxda md­

edrobiTi piris aRmniSvneli saxelis 

diferencia sxva arapirovnuli aRm­

niSvnelisgan. maSasadame, –in  sufiqsi 

iZleoda biologiuri sqesis specifika­

ciis gansazRvris SesaZleblobas, rac 

mociam Tavis Tavze aiRo. 

mociis produqtiulobis zrda mxo­

lod Sidaenobrivad ver aixsneba. Zveli 

zemogermanulis arsebobis periodSi 

mimdinare qristianizaciis procesebma 

gadamwyveti mniSvneloba iqonia qalis 

adgilze sazogadoebaSi. Qqalebma Tan­

daTan dakarges gavlena da damoukide­

bloba. isini SeizRudnen memkvidreobiT 

uflebebSi, saxalxo medicinaSi da a. S. 

gareenobrivi ganviTarebis aRniSnulma 

procesebma asaxva hpova pirovnebis aRm­

niSvneli saxelebis warmoebaSi, sadac 

sabolood principma ­ male as norm gaimar­
jva  da pirovnul femininums enis siste­

maSi meoreranguloba ,,mianiWa”.
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daskvna
germanul enaSi maskulinuri pi­

rovnuli designatorebidan mociis 

gziT femininuri formebis warmoeba 

Cveulebrivi movlenaa, piriqiT procesi 

femininumidan maskulinumisken ki imde­

nad uCveulo, rom ramdenime gamonakli­

sis garda TiTqmis ar xdeba. 

sufiqss –in axasiaTebs semantikuri 

funqciebis sxvadasxvagvaroba (,,mded­

robiTi agensi’’, ,,matrimonialuri mikuT­

vnadoba’’, ,,mikuTvnadoba warmomavlobis 

mixedviT xalxze/xalxis jgufze“), rac 

zogjer ambiurobas iwvevs (mag., wina­

dadebaSi ,,Die Professorin war auch da’’, gauge­
baria gulisxmoben qals rogorc agenss, 

Tu rogorc vinmes mikuTvnebaSi myof 

pirovnebas). Mmiuxedavad aRniSnulisa 

–in sufiqsma germanuli enis istoriis 

manZilze araerT konkurencias gauZlo 

da enis sistemaSi pirovnuli femininu­

mis mociis yvelaze maRalproduq tiul 

saSualebad damkvidrda.  
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Suffix -in Function, Its Production and 
Historian-Lingual aspects
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 Abstract
In German language female sex designation are 

feminine’s forms, which originate from masculine 
forms with suffix -in addition. In order for feminine 
forms indfication in the contemporary German lan-
guage there is a highly productive derivation means 
as suffix -inx, which is added to the masculine form. 

The article examined the suffixes, which repro-
duce personal masculine and feminine forms and 
also the morphological and semantic values of femi-
nine forms, and also the historical-lingual aspects of 
suffix -in as main exercise.

 
Keywords:
designation, designat, designator, excersise, 

derrivation suffixes, personal feminine, personal 
masculine.
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Функции суффикса -in, его 
продуктивность и историко-

лингвистические аспекты

Пурцеладзе Тинатин Гивиевна
Грузинский технический университет
Департамент либеральных наук
Ул. Костава, 77, 0175, Тбилиси, Грузия
Тел.: 593 954 733 
E-mail: tinatinipurtseladze@gmail.com

Резюме
Дессигнацию представителей женского пола 

в немецком языке служат фемининские формы, 
которые происходят от маскулинских форм с 

добавление суффикса –in. Чтобы указать феми-
нинскую форму, в современном немецком языке 
существует высокопродуктивное деривационное 
средство как –in суффикс, который добавляют к 
маскулинской форме.

В статье рассмотрены суффиксы, которые 
воспроизводят личностные маскулинские и фе-
мининские формы, а также морфологические и 
семантические значения фемининских форм и 
историко-лингвистические аспекты суффткса –
in как главного моциoного средства.

Ключевые слова:
Десигнация, десигнат, десигнатор, моция, де-

ривационные суффиксы, личностный фемини-
нум, личностный маскулинум.
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sazogadoebrivi wyobis manifestireba enaSi. enobrivi seqsizmi

TinaTin furcelaZe

saqarTvelos teqnikuri universiteti

liberalur mecnierebaTa departamenti

kostavas q.77, 0175, Tbilisi, 

saqarTveloQ

tel.: 593 954 733

E-mail: tinatinipurtseladze@mail.ru

reziume
XX saukunis 60­iani wlebis miwu­

ruls inglisurenovan sivrceSi (aSS) 

aRmocenebuli novatoruli enaTmecnie­

ruli dargi ­,,feministuri lingvisti­

ka‘‘ intervenirebul disciplinad miiCne­

va, romelic  ara marto aRwers, aramed 

akritikebs kidec enas socialur­poli­

tikuri kriteriumebis safuZvelze. Eenis 

feministuri kvlevis fokusi mimarTu­

lia enas, sazogadoebas, azrovnebas, re­

alobasa da identurobas Soris arsebu­

li urTierTzemoqmedebiTi, relaciuri 

aspeqtebis  kvlevasa da Sefasebaze ro­

gorc  langis, asave parolis da normis 

doneze. feministuri lingvistika aaS­

karavebs da akritikebs enaSi arsebul 

seqsizmebs, enis androcentrulobas da 

iRwvis cvlilebebisTvis, raTa miRweul 

iqnas ,,patriarqatuli enebis” ,,humanur 

enebad” gardastruqturireba.

statiaSi ganxilulia enis, sazogadoe­

bis, cnobierebisa da identurobis ur­

TierTmimarTebaTa relevanturoba, zo­

gierT animatur leqsemaTa etimologia 

sazogadoebriv­socialur struqturebTan 

da  kondiciebTan konteqstSi, germanuli 

enisaTvis damaxasiaTebeli seqsizmebi, ris 

gamoc feministuri lingvistika germa­

nuls patriarqatul enad miiCnevs.

sakvanZo sityvebi
feministuri lingvistika, enobrivi 

seqsizmi, enis androcentruli gamoyene­

ba, enobrivi sazogadoeba, simetriuli, 

samarTliani enobrivi warmoCineba, de­

signatori.

Sesavali
adamianebi evoluciis yvela fazaSi 

flobdnen komunikaciis unars. Ekaco­

briobis istoriaSi adamianebis mier Se­

qmnil saocrebaTa Soris ena yvelaze 

efeqtur, genialur, kreatiul da uni­

versalur fenomenad iTvleba. cnebis 

,,ena“ erTmniSvnelovani definicia rTu­

lia, radgan is gansazRvruli aspeqtebi­

dan gamomdinare kompleqsur produqtad 

gvevlineba da erTi mxriv, adamianuri 

azrebisa da grZnobebis interpretaciisa 

da adamianTa komunikaciisTvis mniS­

vnelovan, specifikur media­saSualebas 

warmoadgens, xolo, meore mxriv, konkre­

tul enas, romelic Sedgeba uamravi va­

riaciebisa Tu `leqtebisgan~. 

samyaros Semecnebisa da azrovnebis 

procesSi adamiani iyenebs enas rogorc 

abstrahirebul mediums, romlis meSveo­

biTac axorcielebs sinamdvilis refe­

rirebas. Eenis daxmarebiT vaxerxebT Cve­

ni msoflxedvis, mentalitetis da iden­

turobis Camoyalibebas.

Eena iqmneba garkveul sazogadoe­

baSi mcxovrebi adamianebis mier. cneba 

,,sazogadoeba“ moiazrebs sxvadasxva 

formaciebsa Tu socialur jgufebs. 

saerTo ekonomikur da politikur 

sivrceSi mcxovrebi erT enaze metyveli 

sazogadoeba aRiniSneba terminiT ,,eno­

brivi sazogadoeba.”

Eenasa da am enaze metyvel sazoga­

doebas Soris ganuwyvetliv viTardeba 

korelaciuri kavSirebi.Aamitom enis 
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zogadadamianuri moTxovnilebebisa da 

miznebisgan gancalkevebulad kvleva 

SeuZlebelia. ena rogorc sazogadoe­

brivi movlena, kavSirSia iseT gareeno­

briv fenomenebTan, rogoricaa istoria, 

politika, kultura, ekonomika, samarTa­

li da religia.

sazogadoebis istoriul da enobriv 

ganviTarebas Soris arsebuli mimarTe­

bebi asaxavs sazogadoebaSi mimdinare 

mniSvnelovan cvlilebebs da enis siste­

maSi impliciturad an eqspliciturad 

fiqsirdeba.

Ffeministi lingvistebis azriT, ena 

saukuneebis manZilze ganicdida da ga­

nicdis sazogadoebaSi dominirebuli 

mamrobiTi principebis gavlenas. sazoga­

doebaSiGgabatonebulma mamamTavrulma 

wyobam asaxva hpova enaSic. 

amrigad, ena warmoadgens sazogadoe­

brivi, politikuri, socialuri, Zala­

uflebrivi  urTierTobebis gamoxatvis 

saSualebas.

ZiriTadi nawili
enisa da sazogadoebis relaciuri ka­

vSiri gansakuTrebiT kargad Cans isto­

riulad Seswavlil lingvistur leqsi­

kur erTeulebSi.

enaSi manifestirdeba enobrivi sa­

zogadoebis warmomadgenelTa Soris 

ar sebuli sazogadoebrivi koneqsia 

(urTi erTdamokidebuleba). magaliTad, 

ukve indogermanulSi gvxvdeba mdedro­

biTi sqesis aRmniSvneli leqsemebi: snu-
so-,,Schwiegertochter‘‘(rZali), Braut (patar­
Zali), vidhava-,,Witwe‘‘ (qvrivi qali). Aam 
enaze metyveli sazogadoeba patrilo­

kalurad aris organizebuli, rac imas 

niSnavs, rom qali tovebs Tavisi mSo­

blebis ojaxs da sacxovreblad gada­

dis qmris mamis ojaxSi. patrilokal­

uri wyobis sazogadoebisTvis specifi­

kuria mWidro koneqsia mamasa da vaJebs, 

aseve Zmebsa da maT ojaxebs Soris, maSin 

rodesac colis ojaxs akcidentiuri 

mniSvneloba eniWeba, amitom patrilo­

kaluri sazogadoebis enobriv sinamd­

vileSi ar gvxvdeba qalis ojaxisTvis 

relevanturi designaciuri formebi. 

Schwiegersohn (siZe), Witwer (qvrivi mamaka­

ci), Bräutigam (siZe, nefe) ufro gviandel 

periodSi mdedrobiTi  formebidan  iqna  

nawarmoebi. 

enaSi refleqtirdeba enobrivi sazoga­

doebis mdedrobiT da mamrobiT warmo­

madgenelTa statusur­ranguli cvli­

lebebi, maTi socialuri kondiciebi, 

ris Sedegadac SesaZlebelia Seicvalos 

enis gramatikuli struqturebi, leqsi­

kur erTeulTa denotaciuri an kono­

taciuri  Sinaarsebi da mniSvnelobebi. 

magaliTad, Zveli zemogermanuli frouwa 
(Herrin, Gebieterin - qalbatoni) warmoad­

genda  rogorc vokatiur, aseve desig­

naciur formas mxolod maRali wris 

daqorwinebuli qalebisTvis, xolo 

wip (Weib – qali, dedakaci) aRniSnavda 
pirovnebis biologiur sqess. dRes Frau 
– warmoadgens rogorc vokatiur, aseve 
designaciur formas nebismieri social­

uri fenis warmomadgeneli qalisTvis. 

leqsikuri erTeulis Weib­is Zveli ze­

mogermanuli mniSvneloba – ,,qali‘‘, 

,,dedakaci‘‘ kvlav ZalaSia, Tumca igi 

xSirad peioratiuli, damamcirebeli 

mniSvnelobiT gamoiyeneba. Aaqve aRsaniS­

navia isic, rom das Weib – gramatikulad 

saSualo sqesiT markirdeba, misi etimo­

logia ucnobia! savaraudod mas guTur 

leqsemas ­ biwaibjan (umwinden, umkleiden – 
Semoxveva, Semocma, Semosxma) ukavSireben 
da SesaZloa igi gulisxmobda ,,daqor­
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winebul qals, romelsac Tavsaburavi 

hqonda Semoxveuli“ (,,Weib als die, mit einem 
Kopftuch umhüllte verheiratete Frau‘‘).  (Etymolo-
gisches Wörterbuch des Deutschen 1997:  1546)

germanul enaSi der Mensch – adamiani 
markirebulia mamrobiTi gramatikuli 

sqesiT. Eetimologiurad designacia 

(aRniSvna) Mensch warmodgeba Zveli ze­

mogermanulidan mennisco (der Männliche -mam­
robiTi sqesis mqone). Ggermanuli enis 

struqtura Seicavs saSualo sqessac, 

rac neitralizaciis SesaZleblobas 

iZleva da samarTliani iqneboda mde­

drobiT sqesTan mimarTebaSi, magram eno­

briv­istoriulad leqsikuri erTeulis  
Mensch  saSualo  sqesi ar mieniWa, ufro 

metic, me­17 saukunemde Mensch  ZiriTa­

dad mxolod mamrobiTi sqesis pirovne­

bebis apelatiuri da designaciuri mniS­

vnelobiT gamoiyeneboda. 

designators (aRmniSvnels) _ Mensch 
feministi lingvistebi akritikeben imis 

gamo, rom umravlesobis gonebaSi is 

mamrobiTi sqesis warmomadgenelTa aso­

ciacias iwvevs da ara mdedrobiTisas; 

amavdroulad enis sistemasa da enis 

gamoyenebaSi arsebuli gamonaTqvamebi, 

rogoricaa:  Alle Menschen werden Brüder  da 
ara _ Alle Menschen werden Geschwister, Alle 
Menschen, inklusive Frauen und Kinder, kidev 
ufro amZafrebs Sexedulebas, rom Men-
schen upirveles yovlisa mamrobiTi sqe­

sis mqone pirovnebebi arian. aRniSnuli 

garemoeba Cagravs mdedrobiT sqess,  qmnis 

uxerxul situaciebs, radgan gaugebaria 

igulisxmebian  qalebi dasaxelebul/

dawerilDaRniSvnaSi Tu ara. 

msgavs problemas vawydebiT desig­

natorTan Volk – xalxi. der Mensch -is­
gan  gansxvavebiT das Volk gramatikulad 

saSualo sqesiT aris markirebuli, 

TiTqosda neitralurobis matarebelia, 

magram umravlesobaSi mainc mamakacebis 

asociacias iwvevs. iqneb am SemTxvevaSic 

mizezi sityvis etimologiaSia?! Zveli 

zemogermanuli folc (volk) warmodga indo­
germanulidan  fulka - Kriegerschar, Heerhaufen 
– meomarTa gundi, jari da unda gavigoT 

rogorc “brZolisunarian mamakacTa 

jgufi” (,,die Menge der waffenfähigen Männer”). 
(Etymologisches Wörterbuch des Deutschen 1997: 
1521)

warmodgenil magaliTebSi naTlad 

Cans mdedrobiTi sqesis identifika ciis 

problema, rac saukuneebis manZilze 

dominirebuli sazogadoebrivi Tu so­

cialuri faqtorebis zegavlenis Sede­

gia.

qalebs aqvT ufleba ara mxolod 

iyvnen CarTulni da nagulisxmevni im 

aRniSvnebSi, rac wesiT orive sqess gu­

lisxmobs, aramed dasaxeldnen kidec 

eqspliciturad. winaaRmdeg SemTxvevaSi 

saqme gvaqvs enis androcentrul gamoye­

nebasTan da enobriv seqsizmTan. Ffemi­

nisturi lingvistikis Tanaxmad, ena seq­

sisturia, Tu is:

1) qalebis ignorirebas da maT gamo­

ricxvas eweva, radgan mamakaci adamianis 

standartad da normad miiCneva; Sesabami­

sad qalebi eqspliciturad ki ar saxel­

debian, aramed generirebuli maskulinu­

mis formiT („der Arzt von heute“, „die Leistung 
der Wissenschaftler“ da a.S.),

2) qalebs mamakacebze damokidebulad 

warmoaCens, rac vlindeba pirovnebis 

aRmniSvneli saxelebisa da titulebis 

asimetriul gamoyenebaSi, rodesac 

mamaka cebi yovelTvis pirvelni saxel­

debian („Herr und Frau Meier“, „Vater und Mut-
ter“, „Bruder und Schwester“, „liebe Zuhörer und 
Zuhörerinnen“, erTaderTi gamonaklisia  
„meine Damen und Herren“),

3) qalebs mxolod tradiciul ro­

lebSi, e.w. mdedrobiTi TvisebebiT da 

qcevis wesebiT warmoaCens („Otto baut ein 
Vogelhaus, Anna hilft ihm dabei“).

4) qalebs abuCad igdebs („das schwache 
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Geschlecht“, „unsere Tennisdamen“, „Tussi“ da 
a.S.).

enis seqsisturi gamoyeneba zRudavs 

da aviwrovebs qalebs, auCinarebs maT 

Rvawls da damsaxurebas. 

ena marTavs sinamdvilis aRqmis pro­

cess. sepir­uorfis hipoTezis Tanax­

mad sxvadasxva enaze metyvel adamianTa 

jgufebi sxvadasxvagvarad Seimecneben 

samyaros, rac mSobliuri enis „karna­

xiT“ aris ganpirobebuli. Aadamiani mov­

lenaTa samyaros anawevrebs garkveul 

kategoriebad ara am kategoriebis rea­

lurad arsebobis safuZvelze, aramed 

mis cnobierebaSi „Senaxuli“ enis siste­

mis zemoqmedebis Sedegad; rodesac sau­

baria an weren mxolod Mathematiker, Lin-
guisten, Wissenschaftler, Inhaber, Fahrer, Fußgän-
ger, Polizisten da a.S. Sesaxeb, konstituird­
eba msoflxedva, romelSic qalebi ar 

Canan. Eena muSaobs suraTebiT. winadade­

ba „Mechaniker reparieren Autos“ Cvens war­

mosaxvaSi meqanikosi kacebis suraTebs 

qmnis da ara qalebisas. sqesTa sensibi­

lizebuli formulirebiT _„MechanikerIn-
nen wechseln Öl“, qalebi eqspliciturad  

saxeldebian da Cvens warmosaxvaSi amo­

tivtivebuli suraTebic qalebs asaxaven 

da ara mamakacebs. maSasadame, ena gansa­

zRvravs cnobierebas. Cvens msoflxedv­

asa da samyaros Sesaxeb warmodgenebze 

ena axdens zegavlenas. Eena qmnis da ama­

vdroulad asaxavs sinamdviles.

feministuri  lingvistikis umTavres 

mizans warmoadgens ganxorcieldes ro­

gorc mamakacebis, ise qalebis mxridan 

mdedrobiTi sqesis warmomadgenelTa 

eqsplicituri, samarTliani, simetri­

uli enobrivi warmoCineba. KKkonkre­

tuli sazogadoebis  damokidebuleba 

sqesTa mimarT am sazogadoebis enobriv 

struqturebSi manifestirdeba. ,,enis 

kompetencia ki sxva kompetenciebisTvis 

metad saWiro da gamosadeg internal­

izirebul wesebis aparats warmoadgens, 

romelic Cvens yoveldRiurobas mar­

Tavs.”@(Pusch 1989: 15)

daskvna
ena sazogadoebriv_socialur struq­

turebTan mWidrod aris dakavSirebuli. 

is sazogadoebidan ubralod warmoqm­

nil abstraqtul fenomenad ki ar gvev­

lineba,  aramed sazogadoebis wiaRSi 

ibadeba, izrdeba, viTardeba da bune­

brivia, rom sazogadoebrivi struqture­

bi masSi airekleba, ukve enaSi manife­

stirebuli realoba ki ukuzemoqmedebas 

axdens sazogadoebaze, mis cnobierebaze.

sazogadoebis mxridan mdedrobiTi 

sqesis Seusabamo, usamarTlo da asime­

triuli enobrivi reprezentacia kidev 

ufro amZafrebs maT (qalebis) diskrimi­

nacias da sakuTari Tavis identifici­

rebis problemas. ,,qalebis enobrivi 

identifikacia erT­erTi umTavresi wina­

pirobaa maTi fsiqikuri, socialuri da 

biologiuri gadarCenisTvis.”@(Pusch 1984: 
24) 

feministi lingvistebis azriT ger­

manuli ena Cagravs mdedrobiT sqess, 

radgan is maskulinums aniWebs upirate­

sobas; amitom aucilebelia alternatiu­

li strategiebis SemuSaveba da maTi 

enobriv sazogadoebaSi danergva, raTa 

“patriarqatuli, seqsisturi ena” “huma­

nur enad” gardaiqmnas. 
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 Abstract
The innovative branch of knowledge - „The fem-

inistic linguistics “, which appeared in the English-
language space in the 60's XX of century (in the 

USA) and it is intervened discipline, which not only 
describes, but also criticizes language on basis so-
ciopolitical criteria. The focus of language feminis-
tic study direct toward study and estimation of the 
relative aspects of language, society, consciousness 
both at the „Lang“  level and „password “and „stan-
dards“. Feministic linguistics reveals and criticizes 
sexism and undrocentrism, which are exist in the lan-
guage and setting to purpose to change, reconstruct 
patriarchy languages“ into „humane languages “. 

The article the relevancy of language correlation, 
also society, consciousness and identity, the etymol-
ogy of some non semantic lexemes, and sexisms, 
which are inherent in German language and because 
of this language the feministic linguistics had been 
accepted by patriarchy language.

Keywords:
feministic linguistics, lingual sexism, androcen-

tric usage of language, lingual society, symmetrical, 
valid lingual development, designator.

Манифестирование 
общественного строя в языке. 
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Резюме
Новаторская отрасль знания – „Феминисти-

ческая лингвистика“, которая появилась в ан-
глоязычном пространстве в 60-х годах ХХ века 
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(в США) и является интервенированной дисци-
плиной, которая не только описывает, но и кри-
тикует язык на основе социально-политических 
критериях. Фокус феминистского исследования 
языка направлен на исследование и оценку рела-
тивных аспектов языка, общества, сознания как 
на уровне „Ланга“, так и „пароля“ и „нормы“. 
Феминистская лингвистика выявляет и крити-
кует сексизмы и андроцентризмы, которые су-
ществую в языке, а так же ставя цель изменить, 
переконструировать „патриархатические языки“ 
в „гуманные языки“.

В статье рассмотрены релевантность соот-
ношений языка, общества, сознания и идентич-
ности, этимология некоторых ансимативных 
дексем, а так же сексизмы, которые присущи не-
мецкому языку и из-за которых этот язык феми-
нистской лингвистикой принят патриархатным 
языком.

Ключевые слова:
феминистская лингвистика, языковый сек-

сизм, андроцентрическое использование языка, 
языковое общество, симметричный, справедли-
вое языковое выявление, десигнатор.
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