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Death, Love and Life in Hemingway’s Fiction

Manana Aslanishvili

Georgian Technical University
Department of Liberal Sciences

77 Kostava st., 0175, Tbilisi, Georgia
Tel. : 593 322 820

E-mail: manana.58 @mail.ru

Abstract

The paper views the concepts of death, love and
love in the works of E. Hemingway. The Heming-
way’ s hero is a lonely individual, wounded either
physically or emotionally. Violence, struggle, suffer-
ing and hardships do not make him in any way pes-
simistic. Hemingway, in his novels and short stories,
presents human life as a perpetual struggle which
ends only in death. He has the freedom of will to
create his own values and ideals. In order to achieve
his aim, he has to carry on an incessant battle against
two oppressive forces, namely, the biological and

the social barriers of this world.

Keywords:

life, death, love, illness, destruction, perpetual

struggle.

Introduction

Ernest Hemingway occupies a prominent place
in the American Literature by virtue of his revolu-
tionary role in the arena of twentieth century Ameri-
can fiction. By rendering a realistic portrayal of the
inter-war period with its disillusionment and disinte-
gration of old values, Hemingway has presented the
predicament of the modern man in ,,a world which
increasingly seeks to reduce him to a mechanism, a
mere thing*. (Brooks 1969: p. 6.)

Written in a simple but unconventional style,
with the problems of war, violence and death as their
themes, his novels present a symbolic interpretation
of life.

Main Body

In Hemingway’s fiction, death becomes a signifi-
cant issue. Many of Hemingway’s novels and short
stories are preoccupied with violence and death.
Death is great significance to him and it is often a
necessary component to his subject matter. Heming-
way believed that all stories end in death and that true
storytellers would not keep this fact from the reader.
Only when confronted by death a character can be
transformed for better or for worse. In Hemingway’s
fiction, death becomes a significant issue which con-
trastively pairs off with life. His works attest to the
fact that life receives its real meaning when pitted
against death. Therefore, the most recurrent motif
in all of Hemingway’s works has been the subject
of death and violence, only to intensify human life
and consciousness. In Hemingway’s works for life
to continue to have meaning, the death experience
must be repeated again and again. One may con-
clude that the consciousness of death shatters the ba-
nality of everyday existence, and liberates man from
the petty mentality of the ordinary life. Moreover, by
interiorizing and humanizing death, man can appar-
ently deprive it of its character as restriction upon
his freedom.

For Jake Barnes of The Sun Also Rises, Robert
Jordan of For Whom the Bell Tolls, Harry of “Snows
of Kilimanjaro,” and Nick Adams of “Indian Camp,”
illness and loss are an ever-present part of life. In
these novels and short stories, Hemingway portrays
characters suffering from physical illness and mental
disease. Their ailments vary greatly, ranging from
impotence-rendering war wounds to the voids left by
the suicide of a loved one, yet the characters all seem
to share a common experience. Not one of their inju-
ries is ever completely healed. Hemingway seems to
suggest that to live is to live with disease. Indeed, the
world in which Hemingway lived was a world of ill-
ness. A part of multiple wars, unsuccessful relation-
ships, and the “lost generation”, Hemingway was in

a sense perpetually illness-stricken.



Hemingway’s works to be autobiographical, his
characters undoubtedly reflect Hemingway’s experi-
ences, connecting life and fiction. From a young age,
Hemingway knew the pains of loss and illness, earn-
ing an inescapable knowledge of disease that influ-
enced much of his work. The end of “Indian Camp”
illustrates a young boy’s thoughts on his first en-
counter with suffering:

“Where did Uncle George go?”

“He’ll turn up all right.”

“Is dying hard, Daddy?”

“No, I think it’s pretty easy, Nick. It all depends.”

They were seated in the boat, Nick in the stern,
his father rowing. The sun was coming up over the
hills. A bass jumped, making a circle in the water.
Nick trailed his hand in the water. It felt warm in the
sharp chill of the morning. In the early morning on
the lake sitting in the stern of the boat with his father
rowing, he felt quite sure that he would never die.
(Hemingway 1925: 95.)

Through the eyes and thoughts of Nick Adams,
readers view pain entering the life of an inexperi-
enced boy, possibly modeled after a young Heming-
way. Nick’s father assures him that not everyone
kills himself. Yet, one of Nick’s next questions is
“Is dying hard, Daddy?” Nick suspects, even at his
tender age, that death afflicts everyone. Still, sur-
rounded by the calm lake, the vivacity of jumping
fish, and the “chill of the morning,” Nick feels too
alive to acknowledge that he someday will die.

Avoiding illness and pain is impossible in the
world of Hemingway’s literature, just as it was for
Hemingway in his own life. To Hemingway, writing
itself was a coping mechanism. Creating characters
that suffer from some of his own ailments, Heming-
way was able to step outside his own pain and ex-
plore disease through literature. Just like their cre-
ator, his characters’ only possible course of action
is to find a way to cope with the pain inherent in the
human condition.

Ernest Hemingway, born in 1899, led a troubled
life. The suffering he experienced due to injury, ill-

ness, love, and war undoubtedly inspired much of
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his writing, and ultimately culminated with his sui-
cide in 1961. During his life, Hemingway took part
in numerous wars, including World War I, World
War 11, and the Spanish Civil War. He suffered a
number of accidents as well, both war-related and
not. In the accidents, Hemingway fractured his skull,
received a serious concussion, temporarily lost sight
in his left eye and hearing in his left ear, dislocated
his shoulder and arm, burned his face, arm and leg,
ruptured his liver, spleen, and kidney, and sustained
other significant injuries as well. He also had a va-
riety of less serious health problems throughout his
life. Alcoholism also had a profound effect on his
life. Perpetually afflicted by illness, Hemingway
used writing and his numerous relationships to try to
remedy his ailments. Writing, illness, and love were
intimately connected in Hemingway’s life and his
literature. (Lynn , 1987)

He had attempted to kill himself multiple times
prior to his actual death. Several members of
Hemingway’s family also committed suicide, in-
cluding his father.

Oscar Wilde once said, “Life imitates art far more
than art imitates life.”(4) Whether one believes that
Hemingway’s life imitates his art or that his art imi-
tates his life, undeniably his work is at least partially
autobiographical. Injury, illness, and wounds figure
prominently in much of Hemingway’s life and fic-
tion, often in similar forms. War wounds and other
forms of injury afflict Jake in “The Sun Also Rises”,
Robert and Maria of “For Whom the Bell Tolls”, the
soldiers in “In Another Country,” and Frederic in
“A Farewell to Arms”. In his literature, Hemingway
portrays war as disease-like, a destructive force that
takes the direction and meaning from characters’
lives and rendered a whole generation “lost.”

Love like alcoholism is a widespread motif
and, it has disease-like and curative properties in
Hemingway’s writing.

Romances in “The Snows of Kilimanjaro,” “The
Sun Also Rises”, “A Farewell to Arms”, and “For
Whom the Bell Tolls” can be perceived as injuri-

ous. However, Hemingway portrays love not only



as problematic, but also curative. The love between
Robert and Maria in “ For Whom the Bell Tolls”,
the most genuine love relationship in Hemingway’s
literature, has a unique curative power for both char-
acters.

In “The Snows of Kilimanjaro,” Hemingway
does more than simply illustrate a character suffer-
ing from gangrene. He additionally chooses to use
“infected” words and language. Rotting and destruc-
tion are the subjects of significant wordplay through-
out the story, both in dialogue and Hemingway’s
descriptive narration. Deteriorating on a cot, Harry
rants about his wife, Helen, and his inability to write,
“You rich bitch. That’s poetry. I'm full of poetry
now. Rot and poetry. Rotten poetry.”( Hemingway,
1925: 58) Deterioration spreads through the pages
and Harry’s mind; gangrene’s destruction of Harry’s
body and Harry’s neglect of his talent culminate in
an all-encompassing deterioration. After years of
soft living, Harry’s once sharp mind has worn away,
capable now only of “rotten poetry.”

In addition to the idea of rotting, Hemingway
also employs the concept of “destruction.” In the
following passage, the couple’s banter illustrates the
two types of destruction in the story:

“You don’t have to destroy me. Do you? I’'m only
a middle-aged woman who loves you

and wants to do what you want to do. I’ve been
destroyed two or three times already. You wouldn’t
want to destroy me again, would you?”

“I’d like to destroy you a few times in bed,” he
said.

“Yes. That’s the good destruction. That’s the way
we’re made to be destroyed. The

plane will be here tomorrow...Then, in town,
they will fix up your leg and then we will have some
good destruction. Not that dreadful talking kind.”
(Hemingway, 1925: 63)

Hemingway puts forth two forms of destruction
in “The Snows of Kilimanjaro.” The first is fairly
straightforward: gangrene rots Harry’s body, luxury
decays his mind, and Harry’s verbal abuse repeated-

ly destroys his wife. In these examples, destruction
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is the concept of breaking things down, destroying a
body, a person, a mind. However, Hemingway also
points to sex as destruction, as the previous excerpt
demonstrates. This perspective is less common in
the story’s language, but it nevertheless illustrates an
important and bizarre duality: the idea of the orgasm
and destruction as one. In Freudian psychology, sex
can be viewed as animalistic destruction. Heming-
way does not explore these Freudian notions specifi-
cally, but the idea of sex and death as intertwined has
deep roots in literature, medicine and psychology.
“The Snows of Kilimanjaro” ends with Harry’s vi-
sion of ascending to the top of Kilimanjaro, “all he
could see, as wide as all the world, great, high, and
unbelievably white in the sun, was the square top of
Kilimanjaro,” a sort of soul orgasm before he dies.
( Hemingway, 1925: 76) The helicopter ascends to-
ward the sun, bringing Harry to a mortal pinnacle.
Hemingway, through his characters, illustrates
the many different genres and functions of disease.
More than just inflictors of sadness and pain, disease
and injury are part of the human condition. They are
undeniable truths that give life to humanity, Heming-
way’s characters, and Hemingway himself. As
Hemingway writes in Death in the Afternoon, “...all
stories, if continued far enough, end in death, and he
is no true storyteller who would keep that from you.”
(Hemingway, 1996: 122) Part of Hemingway’s art
is acknowledging that there is no true cure. Vitality
and death, contentedness and pain, disease and sur-
vival all coexist in Hemingway’s writing as one: life.
The Hemingway’ s hero is a lonely individual,
wounded either physically or emotionally. He exem-
plifies a code of courageous behavior in a world of
irrational destruction. ‘He offers up and exemplifies
certain principles of honor, courage and endurance
in a life of tension and pain which make a man a
man’. (Young, 1966: 158) Violence, struggle, suf-
fering and hardships do not make him in any way
pessimistic. Though the 'vague unknown’ continues
to lure him and frustrate his hopes and purposes, he
does not admit defeat. Death rather than humiliation,

stoical endurance rather than servile submission are



the cardinal virtues of the Hemingway hero.

A close examination of Hemingway’s fiction
reveals that in his major novels he enacts “the gen-
eral drama of human pain’, and that he has ‘used
the novel form in order to pose symbolic questions
about life’. (Goodman, 1968: 357) The trials and
tribulations undergone by his heroes are symbolic
of man’s predicament in this world. He views life
as a perpetual struggle in which the individual has
to assert the supremacy of his free will over forces
other than himself. In order to assert the dignity of
his existence, the individual has to wage a relentless
battle against a world which refuses him any identity
or fulfillment.

Hemingway, in his novels and short stories, pres-
ents human life as a perpetual struggle which ends
only in death. It is of no avail to fight this battle,
where man is reduced to a pathetic figure by forces
both within and without. However, what matters is
the way man faces the crisis and endures the pain
inflicted upon him by the hostile powers that be, be it
his own physical limitation or the hostility of society
or the indifference of unfeeling nature. The ultimate
victory depends on the way one faces the struggle.
In a world of pain and failure, the individual also
has his own weapon to assert the dignity of his exis-
tence. He has the freedom of will to create his own
values and ideals. In order to achieve his aim, he has
to carry on an incessant battle against two oppressive
forces, namely, the biological and the social barriers
of this world.

Conclusion

According to Hemingway, the struggle between
the individual and the hostile deterministic forces
takes places at these three different levels. Comment-
ing on this aspect of the existential struggle found
in Hemingway’s fiction, Charles Child Walcutt has
observed that, ‘the conflict between the individual
needs and social demands is matched by the contest
between feeling man and unfeeling universe, and be-

tween the spirit of the individual and his biological
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limitations’. (Walcutt, 1974: 275) This observation
is probably the right key to understand Hemingway,

the man and the novelist.
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Abstract

The detailed analysis of the lexeme-components
of phraseological units and descriptive associa-
tions, which caused by them and makes it possible
to speak about the national specific character of Bel-
gian French language and its phraseological level in
particular. Depending on the nature of components,
as a whole all phraseological units can be divided
into two groups: 1. Phraseological units, which
completely consist of the general French lexeme; 2.
Phraseological units, which contain lexemes - the in-

dicators of local designation.
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Oo0pa3Hble accounanumn
KOMIIOHEHTOB 0eJLTHHCKHUX

(paszeonornyecknx eIMHUIL

Axeneouanu L{uypu Anexcanopesna
Tounucckuii 20cyoapcmeenbvlil yHugepcumen
Daxynomym 2yMaHumMapHlX HAyK
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Pe3rome

I[eTaJII:HLIﬁ AHaJIn3 JICKCEM-KOMIIOHCHTOB (I)pa—
3COJIOTHYECKUX CAMHHI] M OOpa3HBIX acCOIHAITHH,
BBI3BIBACMbBIX HWMH, ITO3BOJIACT FOBOpI/ITI) O Haluo-
HaybHOU criennduke Gppaniry3ckoro sizbika benbrum,
U, B YaCTHOCTH, €ro (hpa3eoJOoruniecKoro yposss. B
3aBUCUMOCTHU OT XapaKTepa KOMIIOHCHTOB, B LICJIOM
BCEe (Ppa3eoIOrMYSCKUE SIMHHIIBI MOKHO Pa3/ie/iuTh
Ha ABC T'PYMHIIbIL: 1. (Dpa3GOJ'IOFI/I‘-IeCKI/IC CAUHUIIBI,
ITIOJIHOCTBHO COCTOAIINEC U3 06H_Ie(1)paHLIy30KI/IX JICK-
ceM; 2. DpaszeoornIecKiue eIUHUIBI, WMEIOIINC B
CBOEM COCTaBE JICKCEMbI — HHANKATOPbI JTOKAJILHOU

MapKHUpPOBAHHOCTH.

KaroueBrnie ciioBa:
(bpa3eonornqec1<ne CAUHUIIBI, JICKCEMA, COMa-

THU3MbI, 300HHUMBI, (I)J'IOpaJ'II/IBMBI.



bodsGogmo GgJudo

J90g556 856960
mdogoobols bsbyendfioge obogg@mbodgdo

FdoboBomaar J9;36090935m5 RS9 BIB0
dogdogodol  godb. 36, 0179,

bofs@mmgganem
Bger: 599 201 099
E-mail: keti gabunia@yahoo.com

mdoenolbo,

83560 dobB G0

mdoerobol bsbyerdffoger 9bog9@bodgb0
Jgdsbohod e Jg;609@93005 Goygedado
dogdsgodols godb. 36, 0179, mdoarolbo,
bos@mmgganem

Bger.: 599 631 526

E-mail: gvanca.chanturia@tsu.ge

@gboydg

bods@oygamo  BgJbBol  3genggsl  dodo-
0od©  O®MIsbols dopomomby gofo@mdmgdm,
390dme 30 3GYLEol @Mmsbols dogomomby.
sbogrobol dggaoe golbggbom, @™ 3GyL-
Aol @mdsbolomgol — ,,oz50 7m0 AMOL
bodogdgse® — @odsbslosmgdgaos bydogd-
A900  LEOYJBHYOS; @mdsbols donbdmdgao
dmbofomgmol  mb®mdsTo. 0©9b-
G0R0E0OP oS mogologg G®Isbol ado®msb
s [o@dmoEygbl wosagdBogy®o gohmosbm-
b0l gOm gangdgb@l. 3OYLEOL Mmdsbo (om-
dmoEagbl  oby@ym @mIsbl, Lows3 ©m-
dobo® 9ol o3@dm@0l dobopsbo  Lodysdm s
oo ogBm®o  gfobssmdwgagds  Loggme®
053L, HeyeOE ®dogdda® LEHOYIBHYOSL.

536M®0

Loggsbdm Lo@dyggdo:
»BMAS”, sby@ymo @mdsbo, ©os G®-
d560, bo@s@ogao bydogd@o, bods@oyao ob-

bEobz0s, go9diool mg@do.

©d 309LGol A™Isbo

YgLogsemo

bods@oygamo  FgJlRol  ggeggel doGome-
o @MmIsbols dopomonbyg gofo@dmgdm. .
3009BAmb sbOom, GMIsbo 0dogds 53dmbols,
93904mxzoegdols ob 0393 ygdol  dgog-
3o (2001). dobo obGom, @o@gAs@y®sdo
AMdobo s@0l bemEosmy@s© aob3o®mmdgdyeo
053570, OmIge o SOLEA@S B o, Aodm-
3Mbogno Lasdgs®m Ggoy® s 30bgM g
bodgo®me — @mIsbol Lodgs®m aoMoson]d-
bgds. o3 dgdmbgggodo @g303096@ds  9bws
2o0m530Lmb,  2505b@ML  wsdsdo, GO®Igan-
Lo 08BM@0 ofo®dmgdl, agmogobmdls sans-
bogy®, @9oz9a (@osm. ,myoyl™ — msds-
‘do, Lobobomds, dgx0d®0) @obydo. msdsddo
dmbofomgmdolsl Mg30309bHds 9bos oyge-
bobml ol, @oboi Fomdmowygbls gl ,,ms35d0”
0B gOsB YO0, @ 53936 Ogogmdsls god-
(3050 ©s 300 oo.

bods@oygamo BgdlEol aobbogngolisls db0d-
3bgermgsbos gm@dols s dobos@lol bsgo-
nbol dgl§ogas. 9. d963960LF0L dlob@gds
RmAdoLs s doboo@lbol  dgbobgd  gobogo-
0o®s . Jogandlgnggds. dolo sb@om, @ob-
330G YM0  g9bjios LgdomBogols gdoxbgds.
0b30LBYM0  B9bjios  Aueolbdmdls ye-
009OMMdsl, GMIgaoi o303doMgdl Lo@ygsl
(56 Lo@ygoms gommdeomdsl) bbgs gargdgb-
Bgomsb. aamligds@ogsdo gl s@ols g@moge-
0mbds 25dmbs@gol gm@dsbs s dobos@lols
Rm@dsl do@ol. sdsg9 OML, 9bos omgsl,
@3 godmbos@gs s@OLgdbmdl doboo@lols yodm
> dobos@lio godmbo@gol aodm. gli m@ds-
30 YOmoghmmds  dgLfsgaognos  yenmligds-
G030, bowsi doboos@lbo os@ol smlobodbo
(signifié)* o @odmbs@gs oMol s@dbodgbg-
goo (signifiant)*. m@oggl aoohbos gm@ds s
bgdbEobios. dobso@lols gm@ds (smlsbodbo)
S5O0l aModo@ogyeo 3ansbo, @mIgandog [om-
doagbogos sebsbodbo, boam dobss@lols
bygdb@obios s@ols dolo dbodgbganmds. do-

18



boo@lols godmbo@gs dglisdangdgeos dag@om,
dopg@od Lbgoslbgs gbsdo ogo aoblbgoggde-
@0 59000 253m0bo@gds.

do(‘)ombggo 65Foeo

@0bgyg0LA @0 Mmdogd@ol s@glogo Ggdl-
Aol BMogdgb@gdom Fobowswgdol Godmygdls
5@ boggds. 3bowos, gbols gggdm (obowe-
©go0l bobrg@gdom o@ dgdmogsdymgds (gl
AadbBol sbognobols gOm-gemo g@s3os), >do-
Aoz Lakodms BgJbBol bgdsbBogzol (wol-
390Lol) gobygobRyg®o sbogrobo. o3 dbdog,
Ibo@gagmo BgdbEgool gJls@gloygamds s
L3g30g0g®o  bobosmo, domo  bEOYJEIGO-
o0 0og0bgdydgogdo, Lbgowslbbgs ©mbgby
domo  m@ysboboos, G9JuEol  bgdsbBogobs
> >bMol asdmbo@gols gbmd@ogo Lodyoag-
b0l dglfogemobomgol dgbogggdols e Jdg-
©gool 5Mgl [o@dmoagbl. Lsgombols 53 ge-
@o ©olids 0mgoaolifobgdl @obygolgyco
30639830900l 20dmygbgdsls sbogro mdogd-
Aol dododm, Goi gbdosbgds anobygoliBogzols
©> 3093030l YOHM0gAO™M0dosMmngdols Qoganm-
@OZ0YO eegbsg
Ao g@os.

gbowos, gmggaogg bgdmbligbgdymo (Lg-
dob®H035d0) 330l Be@dol gopgosl. @g@do-

A0S,  @mIgeo

60 ,, 830> 3maoligdoy@dos: @obygol@ydow
»BMIS* dgodangds ogml, doqsmomsw, dyg-
G0m0  gOMYYegdol  gOMosbmds, dJmerosbm-
b, boosbsi dmpols smdbodgbgao. mydis
»BMIS asdmoygbgds sbggg bodbols 3bod-
3bgemdom; ao®es sdobs Bg®dobo M@
(o 25blogygmagdom dobigeb Fo®dmJdboano
Lo@ygs »BMOIge“—xgm@dog @) yodmygby-
dgemos  @obagolBy®o  sbogrobols dgmmwy-
b0l 3gomogogoioobsmgols (ob og@m3goo-
3035300Lomgols), AmamO i3 odol s@bodbogl
>, 3Mm0g@m (0]39).

19

Bg®dobols doybgoo-
350, h396 g99dbmdomn doGomswse @yly-

3m@oligdog®mdols

00 BmEAIs@obdol BHoo30gol s oISl
dogohbggm gbmd@mogo Jdgogdol bgarmgbgdols
b0dy 3o, J3930L Lodygomgdo, @oi3 mogol-
mogo  bbgowslbgs 9bmddogo  Ladygogngdols
9O00gOMI0doMmngdols  Logydgger by gomod-
©gdo.

0530l 65dOmITo sbGmbom 3MogBm Loy-
dOMOL MMdsbby s mgmol, @md Gmdsbo
>@0l LobEgdol gOMosbmds, @mIgaoi [om-
dmJdbognos @G0 LEOYJH YOl - (Hg®dobo
»BAOYIH 9O Jmol @smoby®o Lo@ygomsb
»struere —, construire® — ogg9ds, Fymds, o@bo-
M) 0609]B M0 (Lobmaswmgds) ©s by-
309JB 00 (530m®0) LEHOYJH YDl Mm3mbo-

300L boggydggenby.
La structure subjective (I’auteur) —

«— La
structure objective (société)

05303003ga@s© gl m3mboios Fomdmy-
300 90> Aeym®3 [dobps SdLFA@sJ30s s
305JBoggmo  Mgo@mobegds  1gdab@ogsdo,
oo @obagol@yg®o  bodbol  dodmens@yy-
eds — Lombobodbo” s ,00dbodgbgeno’
dggbodsdgds  mdogddydo s  bydogd@dydo
LAOYIHDOgo0l  dodm@s@ygemdsl.  m@o
LEAOYJB G0l 5333000 gOMosbmds s fo-
boo@dgamd®omds A®MIsbol sdLFH®SJ3000sb
Lbgdommmaoy®  BoJBo© goMEsdbsls  obs-
300mdgolL, Gmdgendoz gbs mogolyymwgds
960@030 >JBgdol 5g3BMm3oBobols ©s jmdy-
bogoools dgJobobdobogsb. doTslowsdyg, gbo
0dgbli 2oblbgoggdym ®omgdyagdol. Lodm-
eemE, doegdgemo Lgdommemaogdo Rsddo
Foddmggooagds obgm 59bmdgbse, Gmdgenos
do@Obos  Hgo@mdologsb.  sdygo@o@, >@g-
dmdl 3ogdodo, gOmo db@og, o@Lsbodbols
bAo@ol@yg® bgdbgdls, @mdsbols 3g@Lmbs-
J9oLs s dgmdyg db®og, sgBm®ol 3bmdogag-
b5l do@ol. gl gO®ogOmmds ogydbgdymos
bg09dHdg, 390Ime bodoGoyge bigdogdd by,
Omdgenoz goblobwg@doglh Mmdsbol gm@Isl
> 25blbgogogds Lbgs g3ogycdo gm@dgdoles-



3ob. BOOS gomoMgds, Jog@sd o@ >O®393L
Amdobols dobogob gHmosbmdsl, ol b mo
SO gol bads@oygmo @g9JLGol bE® Y@ -
[ON 01

9bs  0mdgol, @md m@ogg LEHOYJGHYHS
(bgdogddacdo o ®dogddaco) wsdmzowy-
de0s  olHmAogm s LemEosgyd  aoGg-
dbg; gmgamozy gb 5303060k, G Jgmay
LHOgdhats — ®dogddaco Lodadha®s —
05 gJBogndom  30MoldoMEgds  JoMggw,

U9609dB390  LEHOYJHYOL ©s sdo3g9 OML
©o353doMgdyamos dobimasb; ogo, o. 3G0gBmL

SbGom, 3o 3399 oo @mIsboliogeb gob-
(3580 393909005, 5J39 9bws >@0obodbml, @I
509300  LEAOYIH YOS
o) Lm@os@y®o xa9B0, oMy Ogogmds b
d) yggmoby Ygem doyz90dmgdgero  GmIs-
boli@®o, dogbgosgsw odobs, ™I ogo Lobmys-

‘dgodangds  ogmls:

©mgdol boFogros, dobo yEommdgamo §93600.
5do@mds  ogBMG0  aobslbgoggdl GmIsbols
M6 ©0© 35GIJyM®osl, Joybgosgsm o0dobs,
@md  olobo  gHMIsbgmmsb GO0 gHnws 3og-
‘Jo@gdygao  5M0sb: o) oby@dymo @mdsbo,
bo@os ©mdobo@gdls ssdosbols dobogsbo o-
9o o Losi ogBm®o  g30@olidoMEgds
Loggmo® moglh @mam@i mdogdda® bLEHOYI-
APOSL s b)) @os @MIsbo, Lowsi ©mdo-
b0@gdl  Lobmpospmgds s bopsi o3@m®0

d9edog  3mbgeo®dos LemEosmey® Lobsdo-

3o glmsb, Mol Igagersi @l (03q).
sbyOy@o Amdobo — @os MMIsbo

osdoobols dobspobo  Lodgs®m (S), Lobmys-
wmgds (0)

Amdsbols
sdsbolinsmgdgamos  (3geomgdgdo. gl 3GM-

sds my 0d  3o@gamdoolsmgols

dangds  9bes  AoEs0k@sl bods@oymo  by-
309dB0b bodx by (b'dodoe 3OmEsgmbolido),
Amdgenoi goblobwgdoglh Mmdsbol gm@Isl
s Jdbol sboge LEOYJBHYOSL. gl bLEOYJE -
@ dggbodadgds oo gd@ogy® gamosbmdsls,
amdgenoi  [oddmodgs SdLEA@sJH e  wOm-

‘do mdsbolBol (bydogdda®o LEAOYIHYOS)
Lobmaomgdsbmsb, o6 mogol mogmsb, ®m-

20

3003 bobmasemgdols Fo®dmdowagbgemsb
(md09d®a®0 LEOYJAa®s) [obsswdwgamdols
Jgogaoe. bmaswsw, bos@s@oygmo bydogddo
m@Isq0 dgbgdobss, s@Lgdmdl Lbgs 3g@lim-
boggdo JmbOmdgamols ao®s (3mdmwogyg-
byy@o0), Gedggdos, mogol dbcog, aobsdo®m-
bg096  Amdsbols goJiombogyd  @gogmdsw
J3935L. 5335050, asdmambogno 3g@Lmbaygg-
b0 0dgbgb @go@y® dbodgbgenmdols @mds-
bol LE®yJHaesTo.

ngol, @md  LEHOYJHYOY-
b0l oo gdBHogg®o  gOmosbmdols  ‘dopbom,
Amdobols  Lodgo®mls
‘dgbo@hybgdgemos @oliBobios, o3 odsbe-

S, 3M0g@™

OmIen 9d0(3 >3Lgd96,
Losmgdgaros m3mboioobmgol. ogo bydogd®d-
0609JBol  ©s30®olido®gdsby
bods@ogols ho@hmTo. sdo@md  Lydogddy®o
LAOYIH9Os — oBogdo bydogddo — dogdee-
090> 0d0gdB o LEOYJHYO0Lsggh, @sms
‘dgg0009L  dobmsb
(mb09dBy®0) LEOYJBYdS dgodangds oymls
beoEos@y®o xa9n0 ob msgo @mdsboli@o,
OmamO3 od xaggol bosfomo. ©olFsbios

(bo@s@oygmo 0blFsbios) 0fgg3l bo@o@oye
J990905L, Amama 3 m@o LGOIl sdlm-

A YA0  gOHmosbmdols dgyda gdermds. sdo-
A3 SdLEOSJBH Yo JIggds ganobwgds 3mb-

3090 batogogee JAgrgosdo ws sghmaol
>b@om, Lfmage sdom s0blibgds dmgengbgdols

doygmomgdls

9YH000gHNMd>Tdo.  Jgmeg

SO MSb5d0dggA a0 s gds, dopsmomsw,
3obdgm®gdgdo do@ligar 3OYLE0L AmIsbdo.

bHOIIHB0L  goragggmobol  6-
0090mbgdmJdgegdol  300mdgddo (G g-
503 9gOMAsbgols bggbdosh, @sms dgdwymddo,
m3ds5b6To  gO»mdobgnbg 0dmJdgomb) ©oli@sb-
(30> d@0bMbHs@Y@0s (5dLFHGsJB a0 bo-

M@0

dgo@ml dopbom) s 0dgbls 3mbi@g@yer by
bEASGH0g® bobosml, @mdganoz @ g39mgbols
SO(3 MbGM@Mmaoy® Lsdys®mlb s >3 Kol
300H0 g YO
aobgoboansgm 9339 bofo®Imgdols  goiom-

(3OMboga@L; ©obRobzosls
bogoy@  Lodys®mdo, @mdganoi gmggemgols

sOlgdmol  SdLHGSIH Y POMogHMmMISLS



> bodo@oyge bofodImgddo dol  3mbgdg-
A @gogoboizools dm@ol. sligmoggs m@o
LEAOYJA GO0l m3mboios SdLHGsJA e bo-
d9ommdo (AMIobols Lodyo®mdo).

odg3o@o0, SbGmbom 3MogdHm mogols b5T-
@mddo [odImagz009 96 goydcool wg@dl (E),
»O03gabiesg gobopgdgmos bgdogdHado
LHOgdHats (Ss) ©> mdogdhado bH®adda-
@5 (S0), Hmd@gdoz gOMdsbgmnl msbbgogdosh
> 3oblobEg@oggh A®dsbols Lodgs@mls (Ur).
0dol Jobgogom,mnyy Gmdge LEOYJGYOSLmsb
9BOm sbarml o@ol A®Isbol Lodys®m, o3-
A0 25304mgl mbOmdol bsd Godl, bows

3oblbgoggoyamo  ba@o@oy-

o bygdogd®gdo, ofygdygmo 03 gm®dowsb,
Omdgeoi 3gds@gmol Ss—mob osbegrml s

dmbsFogngmdls

©odmsgMgdymo 0d gmAdom, GmIgaoi dwg-
45 gmol So—b 2396 om. sbGmbom 3M0gE ™
ngol, @md 30039e oAl 3OYLERLYY-
@0 GMdobo 25b9390369ds, beagnm dgme gl —
Lbgo@olibgs @mdsbgdo. sdygoMo©, GmMdsbols
SOLA®SJH o bodgs®m, M3 3ob3o@mmdgdy-
oo gogdaool wgddol Lod asblbgoggdya
FV9oBogdo Ss-ols s So-i dgbggo®on, yobo-
Lobmg®gds  LEA®YJB @0l  ©obsdobdom, bo-
As5@oygo  3Gmeyddon (N), @mdmols sb@o
YOogME  ©5353doMgoygmos Ur—msb. dog@sd
gbowos, @MIsbols Lodyo@em (Ur) o6 o0daogds
bods@oygen 3@meydddo (N); sbg @md Ur=N,
@opaoboa Ur s N dmédol  gmgganmgol
M0l MM, o3 >3 gdgmos dmJdgogdols
@go0booolomgol s AmImol EAMLs(3
bods@oygao  Lydogddo wo dobo  gbmd®ogo
‘9B gmdobgds 90{gd0l.  bo@o-
Aogmo  bygdogdBo  aoboaeol 53 3GmigLL,
AoEaob sbogo (o/ob dggano) godmLoay-
bs o0hbos, dop®ed IgBymdobgds, 3mdybogo-

9gO»dsbgols

30> (C) 3ol 0dpgbo dggbgds, Msdogbowsz
AmIobolBo mogol sb@AL godmbo@egl gbom
©s 030 535bg BoJOmbl, g.o. oxsligdl dob
20dmdbsGggemdsls, sSLfmmgdl dsl s dodod-
09 gdols 5denggl 0bgm@dszosl LolGygmom

3053990l 3o@mdomo  LoliGgdol  (gmeols)

21

RO gddo” (sbGmbom 3@Mog@m).

o 3009l doshbos, mmI  ggdm@Eogoy®o
©obRobios Ur-Ls s N-l dmdol (Gedang-
03 aobbm@ogmgdolomngol  syEomgdgaro
OAOMOmM 5@056 gAMIobgmobiogeb ©sdm@gdey-
g00) 530039l bods@oyga 3OmydAl (Hm-
3003 30O0bMbAs@Y@ds oliEobz0sd Ss-Ls
©s So-U dm@ol aobsasys Ur @Ggogmdols bo-
bgomby). sdago@o, ba@sGoymo bygdogddo
> 3Mdybogsos, Gmdmgdoz 4o3mIobs®gm-
b9 A®Isbol  Lodgo@masb, gOmogdm Jdgog-
ol 256030056, M3 SdoEA IOl bo® ooy
30m9AL; ymggeogg gl Jabol dglsdsdoliem-
b900L LoliBgdsl, ogog0dgdls [mbslfmamdsl,
J3bol bo@s@ogen 3OmEYJL ©s Aoblobe-
g3@o3L ol Be@Isl, GmamaE HOSbLlgme-
doogools Loliggdol, MmIgenoi JpoEOEgds
3009 g0 gdgbBgdols bodx by,

©5bggbs
sbogrobol Jgwgpor grgdgmoo:

Ur + S+ E=N.
‘dgbododobmdgbol  dgoxg  LobEgdol  o-

2600 3mbi®gBgmo bs@s@oymo 3OmEy]Bo
ob bo@s@Gogeo LEA®YJBges Fomdmagomagds
9990 gm@don N, NN, Ur-ol sogeols
F9oBogro, @mdgamoi dgoiogl Sst+So, gomsd-
0905, YOO 3, UrljUrszr&, booobs osbogro
bH@addacs  Foddmpgowyg-
s Memei  bgdomammmaong®o  RodBo, @3
aodmbo@mos  bodbgdom,
s Lod3@mdgdom, bomeoem dolo oJBommds
o mdomgmdl s®s dodEm B9l o, s®sdgo
dob 5609GIRI6HIOToi, OmIagdoi HILEHY
obokgdgb 3b0dgbganmdsls.
Sbo@m3m@maosdo, @obygol@ogols

bo@s@oyano

Loddmenmgboms

©o
Rmbmemaosdo s@OLgdoymo dgmnmegdols dgb-

Fogerols dgogpoe osbGmbom 3@ogBm oliggbol,
amd L,LAOYJH YOS ymggmmgol s@ols Loldg-
dol mgm@os s bbgs sMox9@M0«.



@oBIB>G YOS

1. IIpuero A. (2001): U3. kauru ,,Mopdoio-
rus pomana’. B coopuuke: Cemuoruka (AHTO-
norust). EkatepunOypr. [lenoBast kHura

2. Bordron J.-F., Fontanille J. (2000): ,,Sé-
miotique du discours et tensions rhétoriques”.
Paris. Larousse

3. Durrer S. (1999): ,,.Le diologue dans le
roman’’. Paris. Nathan

4. Jouve V. (1997): ,,Poetique du roman”.
Sedes. Campus. Lettres

5. Maingueneau D. (2001): ,,L’énonciation
en linguistique frangaise”. Paris. Hachette livre

Narrative Text and Prust's Novel

Ketevan Gabunia

Tbilisi State University

Humanitarian faculty of scinces
Chavchavadze av. Ne36, 0179, Thilisi, Georgia
Tel. : 599 201 099

E-mail : keti_gabunia@yahoo.com

Gvantsa Chanturia

Tbilisi state University

Humanitarian Science faculty

Chavchavadze av. N236, 0179, Thilisi, Georgia
Tel.: 599 631 526

E-mail: gvanca.chanturia@tsu.ge

Abstract

We are discussing the narrative text on the novel’s
example, such as the example of Proust‘s novel. As
a result of the analysis we can only conclude that
Proust‘s novel is characterized by subjective struc-
ture, narrator of the novel is participating in the no-
vel. He is identified with the hero of the novel and
its author is a dialectical unity of a single element.
Proust‘s novel is a closed novel, which dominates
the inner world of the author and the author contra-

dicts himself, as an objective structure.
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M3y4WIN  IIOBECTBOBATENIbHBIA  TEKCT
B pesynsrare
MIPOBEJICHHOTO aHAJIM3a MOXKHO 3aKIIIOYHTB, YTO
pOMaH XapakTepu3yeTcs CyObeKTHBHOM CTPYKTYPOH,
I HappaTop NIPUHUMAET y4acTHE B TOBECTBOBAHUU.
OH 0TOXIECTBISIETCS C TEPOEM POMaHa, ¥ €ro aBTop
BBICTYIIA€T B POJM JUAJIEKTUYECKOIO €IUHCTBA
ofgHoro snemeHTa. Poman [Ipycra siBisieTcss HOBBIM
3aKPBITBIM POMAaHOM, B KOTOPOM JOMHHHPYET
BHYTPEHHUI MHUp aBTOpa M IJ€ OH IPOTUBOPEUUT

camoMy ce0e, Kak 00bEKTHUBHAs CTPYKTypa.
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4. William Shakespeare (The Tragic history of

Hamlet, Prince of Denmark).

”Hamlet” the Translation of Ivane
Machabeli

Mariam Gogilashvili

Georgian Patriarchal St. Andreas First-Called
University

53a Chavchavadze av., Thilisi, Georgia

Tel.: 599 377 791

E-mail: mgogilashvili@gmail.com

Abstract

The article examine the uniqueness and the mer-
its of the Machabeli’s translation of ,,Hamlet “ by
Shakespeare. Machabeli is the continuer of Georgian
translation tradition. He could overpower that dis-
tance, which exists between the unrelated Georgian
and English languages and those barriers, which cre-
ate the versification of Shakespearean tragedies for
the Georgian translation.

Machabeli’s versification with its intonation and
colorfulness proceeds from the poetry of Georgian
romantics. He translated Shakespeare to the Geor-
gian language after giving Georgian musicality and
intonation, but he left Shakespearean nature too.

Machabeli transfers the same public problems,
which appear also in the Shakespearean dramas,

and which were also in Georgia in XIX century. He



raised Georgian culture, created the clear not only
Shakespearean tradition, but also Georgian skill.

Keywords:
translation, tragedy, Machabeli, Shakespear, cul-

ture.

«['amisier» B mepesoae HMBand
Mauabenn

Tocunaweunu Mapuam Cesepovanogna
I'pysunckuti Ilampuapwiuii Ynusepcumem
um. Anopes Ilepsossannozo

Ilp. Yasuasaose 53a, Tounucu, I py3us
Ten.: 599 377 791

E-mail: mgogilashvili@gmail.com

Pe3rome

B cratbe paccMoTpeHbl cBOe0Opa3us U JJOCTOWH-
ctBa nepesoja Illekcnuposckoro ,,I'amnera® Mga-
HOM Mauabenn. Magabenu sBisgeTcs TMPOIOIIKa-
TeJeM TPY3WHCKOU TepeBomuecKoi Tpamuruu. OH
CMOT OJI0JIETh Ty JUCTAHITUIO, KOTOPas CYIIECCTBYET
MEXIY HEPOJICTBEHHBIMU TPY3UHCKUM M aHIJIUi-
CKHM $SI3BIKAMH, a TaK)XX€ T MPEMSATCTBHSA, KOTOPhIE
co3maeT cruxociokenne lllekcmupoBCKUX Tpare-

JIUI JJI TPY3HHCKOTO IIEPEBOAA.
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Bepcudukamus MauabGenu co cBoeil WHTOHA-
M€ M KpPacOYHOCTBIO HCXOAWT W3 IO33UH TpY-
3uHCKuX pomaHTHkoOB. OH mepesen lllekcriupa Ha
TPY3UHCKUH S3BIK, J]aB MEPEBOAY T'PY3UHCKYIO MY-
3BIKAJIBHOCTh M MHTOHAIINIO, HO BMECTE C TEM OCTa-
Bui [llekcnupoBCKUil XapakTep.

Mauabenu mepenaeT Te e 00IEeCTBeHHBIE TTPO-
0J1eMBI, KOTOpPBIE BBIPHCOBBIBAIOTCS M B IIEKCITUPOB-
CKHX JIpaMax, ¥ KOTOpPbIE B Ty MOPY CTOSUIA MeEpes
I'py3ueii. OH BO3BBICUI TPY3UHCKYIO KYJIBTYPY, CO3-
JlaJl 4YeTKYIO TPAJULUI0 HE TOJBKO HMIEKCITHPOBCKO-

ro, HO ¥ TPY3MHCKOT'O HCKYCCTBA.

KuiroueBnle ciioBa:

riepeBo, Tpareaus, Maugabenu, [llekcrmp, Kyb-

Typa.



Video Games as a Form if Interactive Narratives
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Abstract

The paper examines some aspects of narrative
in video games, in order to construct a detailed
image of the characteristics that separate video game
narrative from other, non-interactive narrative forms.
As an entertainment media, video games provide
pleasure and enjoyment through interactions with
various game elements. Video games are a form of
interactive narratives. The interactivity of the video
game encourages the use of certain narrative tools
while discouraging or disabling the author’s access
to other options. Thus, video games in general allow
for a much greater degree of subjectivity than is
typical in non-interactive narrative forms. Within
games stories create context, motivate the player,
and move the action forward. Interactive Narrative
creates the perception that the player is a character
in a dynamically unfolding and responsive story.
The paper focuses on the open research problems of

Interactive Narrative

Keywords:
entertainment media, game design, multi-disci-
plinary teams, narrative elements, social and cultural

environment.

Introduction

A video game is a form of software application
with a purpose to provide entertainment. Moreover,
video games provide more user interactions than
other traditional forms of entertainment media, such
as music, movies, and books. Users, better described

as players control characters and game progress by
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interacting with game elements using various game
peripherals, such as controller and keyboard. There
are a wide variety of platforms, representing the
technological growth in the world of video games:
commercial arcade, home-based console, portable
console, personal computer, and mobile equipment.
(Faiz, 2002)

Culture life”

expression of racial and ethnic ideology, such

is “everyday through daily
as hairstyle, fashion, popular music, dance, and
cuisine. It provides a sense of citizenship that is
acknowledged globally as well as domestically. It
gives means to distinguish one group from another,
filtering thoughts and perceptions through collective
beliefs, attitudes, and values. (Chin, Feng & Lee,
2000)

Cultural productions, such as entertainment
media, have been discussed in many cultural studies
throughout the years. Some of them have addressed
the differences between eastern and western values
and beliefs that are being reflected in cultural

structures, symbols, and expressions

Main Body

NARRATIVE AND GAME-PLAY

Game development involves multi-disciplinary
teams from design to programming: themes and
narrative structures are specified in scenario writing,
characters and backgrounds are part of the graphical
designs, sounds and music are composed to comple-
ment the overall look and feel, programming makes
everything work together by handling all the interac-
tions between the game and the player. (Aoyama
& Izushi, 2003). Game design requires knowledge
in game development, as well as human behaviours
and the concept of “fun.” However, games have
been driven by technological advancement over the
years, and are often being evaluated and described

based heavily on their technical aspects, such as vi-



sual graphics and game mechanics, while ignoring
the importance of game content (Falstein, 2002; Bit-
tanti, 2004)

A collection of essays in “Multiple Modernities”
(Lau, 2003) documents observations and explores
modern and postmodern popular culture as a genera-
tor, as well as a product of different cultural forces.
It indicates that films and other forms of popular cul-
ture are culturally reflexive media, which are strong-
ly shaped by local context and conditions. “Global
Goes Local” (Craig & King, 2002) examines inter-
national popular culture, such as music, television
programs, and commercials. This collection of case
studies investigates cultural forms as being trans-
formed to reflect the uniqueness of local identities.
“Japan Pop!” (Craig, 2000) looks specifically at
Japanese popular culture and its themes of human
relations, work, and spiritual growth. Comparisons
with American popular culture are made in terms of
life, dream, and relevance to the ordinary life.

Unlike other cultural products in media enter-
tainment which are mostly dominated by the West,
video games have a major representation of Asian
influences, especially from Japan. Other media such
as movies, television programs, even music, have
experienced tremendous Westernization all over the
years. Such influence is clearly apparent in celeb-
rities, products and brands, as well as fashions and
trends. (Desser, 2003;King & Craig, 2002).

It is through animation and video games that a
cultural interchange has started from the East/Con-
tent development has been evolving from simple
storytelling for game progression to creation of sce-
narios with complex structures. The inner logic or
messages being carried by a game are imposed by
designers through themes and narrative. However,
the importance and interpretation of these messages
are influenced by the social and cultural environ-
ment of a society. (Bittanti, 2004).

Storytelling is the art of structuring a set of logical
events to provoke desired emotional effects. Story
stimulates emotional experiences in audiences only

when consequences are understood and perceived
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to be relevant of concerns. Emotions are important
for stories to persist in the minds of the audience
through self-derived meanings.

Narrative can be described as plot-centric or
character-centric. A plot-centric narrative consists
of characters having clear goals and problems to
overcome in completing a task or quest (i.e. mission-
based games). A character-centric narrative allows
players to explore their own reality inside the game
world (i.e. simulation).

There are also two different kinds of character:
flat or round. A flat character provides functional
purpose for directing the plot, simple and static
throughout the progress of the story. A round char-
acter experiences a complex development as the sto-
ry unfolds. Thus, personality of a character is deter-
mined by the amount of freedom a player has over it.
The more freedom a player has over the character,
the more it becomes an avatar for a player’s actions.
(Frasca, 2001).

Immersion requires identification with both
character and narrative elements. Successful com-
munication of narrative affects players emotionally
without conscious awareness. In games, there are
techniques for evoking emotional depth. Deepening
tools include creating rich, complex, and compelling
characters and natural dialogue. Symbols can also
enhance the depth of scenes and plots, evoking emo-
tions, even without conscious perception. Games
can also offer emotionally complex situations at
which point players have to make choices and face
consequences, creating emotional depth. However,
in the view of developers, multi-plots or branching
storylines are expensive to build in terms of effort,
time, and cost. (Zagalo, Barker & Branco, 2004;
Freeman, 2004)

Video games are a form of interactive narratives,
offering plots and characters that require inputs from
the players. Players are mere actors in the traditional
representation of narrative, requiring immersion to
become the characters in a game. Immersion is the
suspension of disbelief based on closely linked inter-

actions, narrative, structure, and interface. (Frasca,



2001; Douglas & Hargadon, 2001)

Narrative and game-play have conflicting objec-
tives, with game-play remaining the driver of video
game design. Game-play focuses on establishing
rules for the game, providing activities and experi-
ence that are unique and consistent with the plot.
Narrative defines characters and plots, delivering
emotional experience through storylines, dialogues,
and narrative structures. Narrative is often conveyed
through full-motion videos, during which play-
ers are spectators and interactivity come to a haul.
However, lack of narrative would hinder emotional
development of a game. (Jacobs, 2004)

Interactivity of video games affects both story
and game-play, enabling players to co-author the
story through play. Entertainment and enjoyment
are provided through two kinds of tensions: dramatic
and game-play tensions. Dramatic tensions found in
stories are directed by designers, as characters’ per-
sonalities, pasts, and relationships among them are
being revealed through actions and words. Game-
play tensions found in game interactions are to be
overcome by players’ involvement and participation.
(Adams, 2004).

The interactivity of a game allows players to en-
gage and enact their experiences, being performers
to observe, explore, and modify the experience of
a game through play. Davidson (2003) examined a
series of experiential stages in which engaging and
compelling game experience can be designed: initial
involvement, immersion, and investment.

Davidson defined the three experiential stages as
the arc of game experience. Stage one is the initial
involvement, where players have actual introductory
experience at the start of the game and become en-
gaged into the game world through learning game-
play gestalts. Immersion is the second stage of the
experiential arc. Players at this stage understand the
underlying principles of interactions and situations
within the game world. The game-play controls the
pace and enjoyment is affected by visual and audio
design of the environment, as well as characters.

The third and final stage is investment, where play-
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ers have mastered the game-play gestalts and estab-
lished exceptional knowledge of the game world.
The ideal goal at this stage is to complete the gam-
ing experience successfully. However, players can
at any point in the game decide to quit, not willing to
continue through toward the end of the game.
Playing a game requires varying degree of con-
trol, as players switch between interactive play and
submissive viewing of full-motion videos that relay
essential plots and storylines. Thus, Davidson sug-
gested that narrative should be designed to ensure
players experience all three stages, while the level
of difficulty and interactions should be compelling
and yet not impossible, in order to offer players a
sense of satisfaction in the completion of the gaming

experience. (Davidson, 2003b).

Conclusion

Gaming has advanced through technological
changes, while transformations in structure, content,
and appearance have been influenced by other estab-
lished media, particularly cinema. Neal McGann
(2003) suggested in his study that the relationship
between movies and computer games consists of
cinematic aesthetics which are overpowering funda-
mental qualities of computer games.

Video games are influenced by the same implica-
tions of design issues and innovations as computer
games. McGann listed 7 key qualities that are essen-
tial in a high quality and addictive game: the envi-
ronment, playability, quantity and quality of interac-
tions, interface design, levels of play, replayability,

and character growth and development.
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JPYTUX, He-WHTEPAaKTUBHBIX opM HapaTtuBa. Buneo
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Abstract

Every language has phrases or sentences that
cannot be understood literally. Even if we know the
meaning of all the words in a phrase and understand
the grammar completely, the meaning of the phrase
may be still confusing. Many clichés, proverbs,
slang phrases, phrasal verbs and common sayings
offer this problem. A phrase or sentence of this type
is usually said to be idiomatic.

The language of business communication is char-
acterized by an extensive use of idiomatic phrases
- phraseologies, as an effective business discourse
utterly depends on proper use of phraseological
units. Therefore, phraseologies in the business com-
munication serve as the means of building appropri-
ate balance between confidence and respect among
partners.

The objective of the article is to provide a gen-
eral outlook of phraseological units in business com-
munication taking into account their communicative
peculiarities. On the basis of this objective the fol-
lowing points are to be distinguished: to give a short
characteristic of phraseological units; to underline
the main functions of phraseological units in busi-
ness communication; to characterize communica-
tion as a psychological process and to point out the
communicative peculiarities of phraseological units

in business.

Keywords:
phraseology, business communication, stylistics,

idioms, connotation, language.
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Introduction

Phraseological units (also called fixed expres-
sions, multi-word lexemes, phrasemes, set phrases,
phraseologisms, prefabricated chunks) are polylex-
emic items that are characterized, in principle, by se-
mantic and syntactic stability, idiomaticity and lexi-
calization. Because of these characteristics and their
optional connotative features, phraseological units,
may fulfill various pragmatic functions in business
communication.

Phraseology is connected with business commu-
nication, as the exchange of meanings between indi-
viduals through a common system of symbols. One
of the English definitions of general communication
at the same time outlines an essence of business com-
munication as a discrete aspect of human enterprise
which is as follows: “Communication takes place
when one mind so acts upon its environment that an-
other mind is influenced and in that other mind an
experience occurs which is like the experience in the
first mind and is caused in part by that experience”.

An effective communication requires shared
meaning between communicators. Meaning refers to
the entire set of reactions people assign to symbols.
Meanings are not directly related to the symbols that
stand for them, though it is a common knowledge
that words have meanings. On the contrary, it is peo-
ple who have the meanings: only the user connects a
symbol to the meanings it calls up.

Words are symbols people use to represent con-
cepts and concepts are the ideas people have to ex-
plain their experiences. People develop concepts
by synthesizing or combining the mental images of
experience into ideas. This is called conceptualizing
and to do it people must be able to abstract. Abstrac-
tion refers to the process of selecting an element
from a reality to distinguish it from other elements.
In abstracting, people develop a category system of
concepts. The complexity of a category system de-
pends on the number of features on which a person

can focus on any reality.



To use a category system in order to identify real-
ities, people have to exclude some things. Whatever
is said or whatever ideas are thought about any real-
ity, some things are not said or not thought. Words
also reflect different levels of meaning or abstrac-
tions. Concepts and thus, words vary from specific
to general. Words also represent different types of
meanings. Meaning comes not from words alone,
but from the relationship of words to one another in
an utterance. One of the elementary rules for com-
munication meaning is that words that are related in
meaning should be kept together. In that sense, phra-
seological units are peculiar expressions for business
communication. As the communicative aspect in the
characterization of phraseological units is of primary
significance because an idiom is formed model of a
word-combination or a sentence, the latter being the
main communicative unit of a language. The com-
municative function of phrseological units is real-
ized only in communicative acts.

Phraseology is involved into the process of
speaking and thinking. Phraseology is the bearer
of the communicative nature of human thoughts. In
view of this, idioms have great communicative force
because they enrich any language in business rela-
tionships. Phraseological units carry out an unsur-
passed function in business due to their efficiency
of conveying ideas in a fascinating way. And it goes
without saying that business communication utterly
requires for its success as many ways of fascination

as it is feasible.

Main Body

The peculiar feature of phraseology is that it
results from playing on words and is based on the
emotional expressiveness.

It should be mentioned that formal official style
of business is fairly specific and formalized. It is
considered to have emotionally neutral vocabulary.
Business partners in the past did not use emotional
vocabulary, idiomatic phrases or metaphors. It is

related to tight regulation of communication goals.
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Nowadays it would be misleading to think that
business communication is unemotional just be-
cause corporate activity limits and controls people’s
speech behaviour.

It is relevant to highlight that the language of
business communication significantly differs from
standard language in its specific vocabulary and
phraseological units as well as in its higher level of
expressiveness.

Phraseology in business communication is simi-
lar to jargon words due to its high expressiveness but
it doesn’t belong to official terms. At the same time
phraseology is a component of professional jargon
characteristic to professional group of people. Tak-
ing into account the fact that a language is constantly
evaluating, we can say that it is common for words
to transfer from one sphere to another. In different
linguistic or socio-cultural situations linguistic phe-
nomena may be transformed and transfer from one
to another.

Analysis of professional business speech singles
out two types of industry words. The first type in-
cludes industry words representing doublets of so-
cial terms, lexical-and-phraseological units and
stylistically lower jargon expressions. The second
type comprises professionally marked variants of
particular forms of general literary language, i.e. al-
tered forms, pronunciation variants, accentuations
or inflections which in general literary language are
regarded as substandard.

Phraseologies in business communication origi-
nate from various sources and are considered to
serve as specialized terms in specific domains as fol-
lows:

a) advertising: prime time - the time of day when
the greatest number of people listen to the radio
or watch television and when advertising rates are
highest; reply coupon - a printed form that can be de-
tached from a magazine page, a leaflet, etc and used
to ask for advertised goods;

b) accounting: sales ledger - a book or a com-
puter file in which the money owed or paid to a

company for the goods it sells is recorded; prudence



concept - an accounting principle in which expected
losses are recorded at the highest possible rather than
the lowest possible amount; above the line - relating
to a figure included in a statement of a company’s
profits and losses before tax has been paid, not after
tax ; to allow a claim - to decide that an amount of
money claimed for insurance, damages etc is correct
and should be paid;

c¢) banking: the rate of interest - the amount of
money charged by the bank, or paid by the bank for
the loan or use of money; refer to drawer - words
written on a check that the bank will not pay, usu-
ally because there is not enough money in the ac-
count; Basle ratios - an international agreement on
the amount of capital financial institutions must have
in relation to the amount they lend out;

d) business: a sleeping partner - a person who
provides a percentage of the capital of a business but
who does not have a part in the management of a
business; fo shake hands on a bargain/ deal - to ex-
press agreement that it is binding;

e) buying and selling: to run up an account (with
a shop) - to buy a number of things on credit; hard
sell - a forceful way of getting people to buy things;
good/ big seller - a product that sells well;

f) commerce: price ring - a group of sellers in the
same industry who have agreed to fix a minimum
price for a product; market forces - factors such as
the amount of raw materials and goods available and
the amount wanted by customers that influence the
price of goods and the way they are distributed and
sold; halo effect - when people think that a company
is good because it is owned by or connected with
another company that is famous and important;

g) economics: free market - a market where pric-
es are allowed to rise and fall according to supply
and demand, without prices being fixed by govern-
ments; bilateral monopoly - a situation where there
is only one buyer and one seller in a market; essen-
tial industry - an industry that a country considers is
very important to its economy and may support with
government money, taxes or imports, etc;

h) finance: revolving fund - a source of money
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from which loans are made and repaid with interest
so the fund is maintained and the money can contin-
ue to be lent; easy money -money that is earned with-
out difficulties; above par - at a price that is above
the original value when shares and bonds were first
made available; bare squeeze - when share prices
rise because it is known that people have sold these
shares without actually owning them, hoping to be
able to obtain them more cheaply later, before they
have to deliver them to the buyer;

1) stock exchange: government bonds - securi-
ties issued by a government in the form of deben-
ture stocks with a fixed interest that is paid at regular
intervals; hot money - money that is passed quickly
from country to country to take advantage of dif-
ferences in interest rates and exchange rates; above
board — legitimate, honest and open.

Phraseology in business should not be confused
with specialized sublanguages which are notable for
accurate terminology of a particular professional
area. Despite its strong business character, the com-
municants/businessmen use emotive, expressive and
figurative linguistic means as one of the guarantees
of their success.

For example, in such genre of business communi-
cation as press conference, the functions of convey-
ance and speaker’s influence on the interlocutor may
be simultaneously realized, hence the difference of
functions predetermines the use of phraseology by
business partners.

In written business discourse (articles, business
letters, memoranda, contracts, reports, minutes of
the meetings etc.) not only phrasal, standardized
stylistic clichés are used (We are looking forward
to hearing from you soon. We would appreciate a
reply by fax) but also special phraseologies (e.g. fo
beat the wind — to waste time, to be busy with vain
work; to carry coals to Newcastle — to do something
absurd; the whole bag of tricks — very sly; out of sea-
son — not available for sale, out of point, not in a
proper place).

According to all above-mentioned, it is clear that

the usage of phraseology in business communication



is a peculiar reflection of difference in opinions, be-
ing available at any level of business life and deter-
mined by the specificity of linguistic diversity exist-

ing in society.

Conclusion

Thus, as we have seen the phraseology in busi-
ness communication serves as a manner for efficient
expression. By means of phraseology businessman
conveys ideas, delivers personal attitudes or emo-
tions. Expressivity as a specific category of phrase-
ology in business communication is a set of several
connotative aspects — evaluation, emotionality, figu-
ration and intensity.

It can be easily stressed that business communi-
cation contains a considerable amount of phraseol-
ogy which is notable for its expressive means and
creativity. Due to its imagery and connotative po-
tential, phraseology could be regarded as a part of
business fascination.

The degree of semantic independence of the
phraseological units created for business is different,
in some of them the sense can be drawn from the
components of the whole phrase, but in some others
the sense is clear without any further consideration.

As a conclusion, it is proved that phraseology
in business communication is independent but the
structure of business phraseology coincides with the
structure of other phraseological units. Hence, the
phraseology of business communication is a con-

stituent part of the general phraseology.

Literature

1. Anita Naciscione (2010): Stylistic use of
phraseological units in discourse. John Benjamins
Publishing Company

2. Askehave I. & Swales J. M. (2001): Genre
identification and communicative purpose: a prob-

lem and a possible solution. Applied Linguistics

36

3. Bearmer L., Varner 1. (2008): Intercultural
communication in the global workplace. Boston.
McGraw-Hill Irwin

4. David W. Carroll (2008): Psychology of
language. Fifth Edition

5. Locker Kitty O. (1998): Business and Ad-
ministrative Communication. Boston. Massachu-
setts. Burr Ridge. New York: Irwin McGraw Hill,
4th edition

dpa3eo10ru3mMbl B
OM3HECKOMMYHHMKAIMHU

Keapayxenua Hamus Mavyrkaeena
I'py3unckuii ynueepcumem

Lllkona eymanumapusix HayK

Yn. Kocmasa, 77a, 0175, Tounucu, I py3us
Ten.: 599 249 895

E-mail: natiakvaratskhelia@hotmail.com

Pe3rome

B kaxx10M s13bIKE CYIIECTBYIOT (Dpasbl UM MIPe/I-
JIOXEHUSI, KOTOPbIE HE MOTYT OBITh TOHSITHI JOCIOB-
HO. Jlaxke, ecM MBI 3HAEM 3HAYEHHUE BCEX CIIOB BO
(paze U MOJHOCTHIO MOHUMAEM IPaMMATHKY, 3Ha-
yeHue (hpa3 MOKET 0CTaBaAThCS TyMaHHBIM. MHOTHE
KITUIIIE, TIOTOBOPKH, JKapTOHHbIC BBIpAXKEHUS, (pa-
30BbIC TJIAroJibl U OOLICTIPUHSATHIC BBICKA3BIBAHUS
MOPOXKIAIOT ATy MpodiiemMy. Ppaza wiu npeoxe-
HUE TAKOI'0 THUIIA OGBI‘IHO IMPUHATO CYUTATh UIUO-
MaTHYHBIMH.

SI3bIKk OM3HECKOMMYHHUKAIIMHM  XapaKTephU3yeT-
Csl Upe3MEPHBIM YIOTPEOIICHHEM HIAMOMATHYECKUX
(dpa3 — ¢paseconoruzmoB, Tak Kak 3(heKTHBHBIN
OM3HECIUCKYPC BO MHOI'OM 3aBUCHUT OT IOJXO/Is-
mero ynorpedieHus: (pa3eoNOTHUSCKUX CAMHUIIL.
ITosTomy, (pazeonoru3Mbl B OW3HECKOMMYHHKA-
MU CIIY)KAT CPEJICTBOM CO3JaHHUs OINPEICICHHOTO
PaBHOBECHS MEKIY TOBEPHEM M YBAKCHUEM MEXKTY
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Abstract

In all languages there are many examples
of a wide variety of constructions that meet the
general definition of phraseological units. The
phraseological units in the broad sense meet the
criteria of “polylexicality” and “fixedness”, whereas
phraseology in the narrow sense requires the
additional criterion of “idiomaticity”.

In spite of various definitions of phraseological
units proposed in the professional literature, it is
clear that there is a tight link between phraseological
units and cultural stereotypes which is best revealed
by fully idiomatic set phrases tending to rely heavily
on images, traditions or habits that are characteristic
of'a given culture. Phraseological units, as an integral
part and a kind of treasure of every language can
most strongly contribute to reflect long history of the
nation, the uniqueness of its culture, life, traditions.
However, it is still a challenge to draw a distinct
line between images that are related to more or less
universal aspects of human mind and features of a

specific culture.

Keywords:
phraseological units, culture, cultural stereotypes,

phraseology, linguistics, concept.

Introduction

It is widely accepted that phraseological units
reflect and transmit many important aspects of
cultural heritage embedded in the language of each
nation. Numerous studies have highlighted the fact
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that phraseological units are not only the parts of a
language, but also carriers of cultures.

In earlier stages of phraseology research, the
interest in cultural phenomena was varied. Until quite
recently, topics like idiom syntax, idiom semantics,
idiom  pragmatics,

including  sociolinguistic

and psycholinguistic perspectives, text-related
modifications of idiom structure and cross-linguistic
research have figured more prominently in many
studies from Europe than cultural topics. Most
current studies of phraseological unit, however,
regard cultures as a fundamentally acknowledged
constant in phraseology.

Phraseological units are especially suitable
for revealing cultural relevant concepts, therefore
they can be seen as the linguistic repository of a
number of cultural traditions that are specific to a
given language. Thus, it is quite natural to study
phraseology across linguistic as well as cultural
scopes, as this sort of approach elucidates the origins
of many linguistic and cultural habits. A number
of them may turn out to be more or less universal,
which would reveal fascinating aspects of human

cognition.

Main Body

The process of identifying cultural stereotypes
underlying phraseological units tackles two
questions:How is culture revealed in figurative
phraseology and how can we categorize the cultural
knowledge structures that underlie phraseology?
In this case, it is convenient to concentrate on
those phraseologies where certain kind of cultural
knowledge is involved. The usage of typology
of principal cultural phenomena that occurs in
phraseology is crucial. It is notable determining
the emergence of structures of cultural phenomena
that are strikingly similar to those established by
semiotics, often resulting in triads such as social,
material and mental culture. The category “mental
culture”, however, seems unsuitable for describing

linguistic phenomena because language as a whole is



a mental phenomenon. It is therefore replaced by the
three types: (a) textual dependence, (b) pre-scientific
conceptions of the world and (c) cultural symbols.
Complementing these types of cultural phenomena
are two types (d) aspects of material culture and (e)
aspects of culture-based social interaction.

(a) An important type of cultural foundation
of phraseology can be labelled textual depen-
dence. This group consists of phraseological units
where image components can be traced back to
an identifiable textual source. There can be direct
references to particular texts, original quotations,
which gradually developed into idioms or proverbs,
or there can be allusions to an entire text, summarizing
a certain situation or the gist of a text. Some idioms
of this type display lexical irregularities that are
inherited from the source text, cf. to cast pearls
before swine, using rather uncommon word swine
instead of the more usual pig. It would go beyond the
scope of this article to list textual sources significant
in other cultural areas, as for example the Koran for
Arabic, the Beijing Opera for Chinese phraseology
or Chinese literature, tales and legends for the
phraseologies of several East Asian languages.

b) Phraseological units that are based conceptu-
ally on pre-scientific conceptions of the world make
up another culturally relevant group. However, they
have never been explored as systematically as have
the links between phraseology and well-known texts.
Sub-groups of this type include, among other things,
phraseological units where underlying fictive con-
cepts belong to folk belief (enough to make the angels
weep), superstitions (to thank one’s lucky stars) or
old folk medicine (rejected in the course of later
scientific developments). “Humoral pathology”— the
doctrine of the four fluids of the body, or humors,
that determine the four prototypical temperaments
— was of great influence on the phraseologies of
European languages. It can be recognized in idioms
such as the French se faire du mauvais sang, se faire
de la bile (to be worried).

(c) In conventional figurative units such as idi-

oms and proverbs, cultural symbols
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manifest themselves chiefly in one single key con-
stituent that contains the relevant cultural knowledge.
The motivational link between the literal and figura-
tive readings of these constituents is established by
semiotic knowledge about the symbol in question,
about its meaning in culturally relevant sign systems
other than language (e.g. in mythology, religions,
popular customs, fine arts).The symbol undergoes a
semantic reinterpretation: it is a sign where primary
content is used as a sign for denoting another con-
tent. For example, the primary meaning of [Jwhite[
in the idiom whiter than white has shifted metonym-

% <6

ically to meanings such as “honest”, “true” or “mor-
ally pure”. Wolf assumes symbolic functions such as
“danger”’(cry wolf) or “economic despair”(keep the
wolf from the door ), which are recurrent in figura-
tive language and supported by other cultural codes.
This goes back to the semiotisation of the wolf as a
dangerous, greedy, man-devouring demon in vari-
ous cultural codes, from the Bible to fairy tales and
modern comics.

(d) The cultural foundation of a large number of
phraseological units can be ascribed to

aspects of material culture, which are embedded
in everyday life of the present or the past. All kinds
of artefacts can be part of literal readings of phrase-
ology. Several idioms, spread across many languag-
es, use achievements of modern technological cul-
ture such as motorized transport or telecommunica-
tions as their source frames (to see the light at the end
of the tunnel, to be on the same wavelength as smb.).
Idiosyncratic aspects of material culture in European
standard languages seem to be rare. In contrast to
that, the phraseology of dialects, or language variet-
ies close to dialects, reveals an abundance of idioeth-
nic realia. Luxemburgish phraseology, for instance,
is imbued with cultural realia of winegrowing and
winemaking as source concepts (a productive con-
stituent is Hatt (a basket which winegrowers carried
on the back for picking grapes or transporting soil
to the vineyards). Certainly the further one moves
away from the relatively unified European cultures,

the more elements of culture-specific artefacts can



be found in phraseologies. The image components
underlying several Japanese idioms, for example, re-
veal the traditional Japanese dwelling house with its
veranda, sliding paper screens or tatami - straw mats.

(e) Aspects of culture-based social interaction
can be used as an umbrella term for a heterogeneous
group of phraseological unit where underlying cul-
tural knowledge chiefly goes back to knowledge
about social experiences and behaviours within a
given community. This means that some shared
knowledge about culture-based phenomena in a so-
ciety is involved in the processing of these phrase-
ologies. Sub-categories include, among other things,
semiotised gestures (to take off one’s hat - to show
one’s admiration for sb./sth.”), gender specifics (sb.
wears the trousers - it is the wife rather than her
husband or partner who is the dominant person in
a household) and bans and taboos (to be under the
influence - to be drunk). The cultural foundation of
the latter lies in the need of the speech of community
to avoid direct naming and instead employ strategies
of glossing over. Thus, all phraseological units re-
vealing cultural models belong to this group, above
all proverbs, regarded as giving information about
which values are upheld in a given culture and ex-
pressing generally applicable rules governing so-
cial behaviour. Finally, routine formulae are part
of social interactions and therefore belong to this
type of cultural foundation as well. The goal here
is not to assign each and every phraseological unit
unambiguously to a particular type but to structure
the cultural knowledge that shapes these units and
lies at the very heart of phraseology as a whole. It is
therefore not necessary to draw sharp lines between
these types, which tend to overlap and interrelate.
The idiom “cry wolf” also belongs to type (a), as
it goes back to an Aesopian fable. The idiom the
green-eyed monster meaning extreme jealousy is a
quotation from Shakespeare’s tragedy Othello, the
Moor of Venice and as such belong to type (a). The
connection between the colour green or yellow and
emotions such as anger and envy, however, goes

back to the pre-scientific “humoral pathology” (type
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b), which in Shakespeare’s days was still alive and
appears throughout his popular dramas. Cultural
symbols such as gold, lily or the symbolic number
seven can be found in idioms of intertextual origin
such as to gild the lily; with seven-league boots.

Phraseological units with their very heteroge-
neous entities can express cultural peculiarities
by various types of stylistic devices or expressive
means, namely: idioms, similie, collocations, prov-
erbs and routine formulae.

Idioms are regarded as the central and most ir-
regular category of phraseology. What makes idioms
stand out from other phrasemes is their idiomatic-
ity, which manifests itself in semantic reinterpreta-
tions and /or semantic opacity. Here is an example
where elements of culture are located on the level
of the source domain. The idiom when hell freezes
over (something will never happen) is motivated on
the basis of shared cultural knowledge about hell as
a hot place that will never freeze over. The literal
reading of the idiom refers to cultural concepts of
mythology or folk belief, passed on throughout the
centuries. Let’s compare this to the idiom fo be left
on the shelf said of a woman who is past an age at
which she might expect get married. Cultural aspects
of the source domain (e.g. shelf as an object of ma-
terial culture) can be disregarded here. Rather, the
cultural dimension becomes apparent at the level of
the actual meaning. The gender specifics are a stable
component of the semantic structure of this idiom;
there is no male counterpart. The idiom conveys the
idea of confronting to the standard that only a wom-
an should have married by a certain age and thus re-
veals a cultural model in the contemporary society.

Similes should be mentioned due to their cultur-
al implications. Similes stand out by their specific
structure of comparison, consisting of the tertium
comparisons and the comparatum(the vehicle of
comparison), which are connected via particle. As-
pects of culture are mainly fixed in the literal read-
ings of the vehicle. For instance, similes in English
dialects denoting stupidity gives many examples

like as draft as a besom, a grindstone, a scuttle, a



shovel, a wagon-horse, turnips, muck, etc. All of
these vehicle words denote objects specific to the
particular rural material culture and tend to reflect
salient concepts of a given community, including id-
ioethic realia that many stand out for their cultural
connotations. In addition, similes can convey cul-
tural symbols — e.g. to eat like a wolf . The image of
the wolf eating voraciously is not supported by actu-
ally observing the animal but strongly supported by
cultural symbolism, various narrative traditions that
establish the conventional wisdom about the wolf as
a gluttonous animal.

The term collocation has no unified meaning or
definition in linguistic studies. It is either understood
as the co-occurrence of words in general, irrespec-
tive of their fixedness or convention of use, or as
a word combination that co-occurs habitually and
therefore belongs to phraseology. There are some
amount of collocations which has to be regarded as
partly figurative, e.g. a busy bee has been seman-
tically reinterpreted to denote a person rather than
animal. It is this characterization of the bee that re-
veals cultural implications. Since antiquity and up
to the present day bees have been used as a basis of
comparison for prototypical diligence and busyness.

Form the viewpoint of folklore studies, prov-
erbs are elements of a code of folk culture. From
the viewpoint of linguistics, proverbs are a central
type of phraseological units. Many proverbs are fig-
urative and have far-reaching cultural significance.
They reveal all of the types of cultural phenomena.
There are not only aspects of material culture but
many proverbs are also directly interrelated with
other culturally relevant texts. However, proverbs
are most significantly connected with aspects of cul-
ture-based social interaction — a fact that is due to
their special semiotic, semantic and pragmatic char-
acteristics. Proverbs are general statements that are
believed to express a universal truth as they refer to
allegedly shared knowledge about rules governing
social behaviour. Indeed, they do not allow drawing
conclusions about attitudes and values of an entire

language community but only of special groups at a
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special time. Proverbs quote socially approved ideas
that can be used instead of an argumentation; they
reveal traces of social concepts.

Terms like routine formulae, communicative
phraseologies or pragmatic idioms cover a large
continuum of phraseological units. While greetings,
expressions of thanks, excuses, congratulations, etc.
belong to the core elements, the boundaries of this
type are not always clear, especially in demarcating
formula of comments. Only a few routine formulae
are figurative in the sense that elements of culture
can be found in their source domain. The German
Hals und Beinbruch! (broken neck and leg!) is a
jocular formula used in order to wish someone good
luck. Its origin is explained by the ancient concept of
superstition or folk belief that an unconcealed wish
of good luck brings misfortune and one can outfit
fate by wishing something bad. Cultural link of rou-
tine formula is almost exclusively restricted at the
pragmatic level. Routine formulae are tools of com-
munications; their most important function is the
constitution of speech acts. They are therefore part
of a larger complex of stereotyped action patterns
and social interaction (comparable to specific ges-
tures like bow and handshake). From this perspec-
tive, all communicative formulae reveal aspects of
culture-based interaction. The cultural boundness
becomes particularly visible when languages spoken
by members of “distant” cultures are taken into ac-
count, for example in the inconsistent use of English
and Chinese formulae in Singapore. There are also
a number of communicative formulae in Japanese
which have no equivalents in European languages,
e.g. formulae used when leaving the house or com-

ing home, together with their appropriate replies.

Conclusion

The conception that phraseological units allow
access to a collective way of thinking of a language
community belongs to highly complex issues of the

relation between language, cognition and culture.



The idea that the world is principally perceived
through the medium of language, which determines
the speakers’ worldview can be found in several di-
rections of phraseological research. This notion is
usually accompanied by postulates that the analysis
of phraseological units allow to have a deep insight
into the community’s mentality and cultural stereo-
type.

In this article, I have attempted to approach the
complex of phraseology and cultural stereotypes
from various angles. After defining the interrelation
between phraseological units and cultural stereo-
types, the main types of cultural knowledge under-
lying phraseologies have been examined, followed
by an outline of the types of phraseological units in
the view of their connections with cultural aspects.
A look at entire conceptual domains has shown that
cultural phenomena are determinable at the levels of
complete source concepts and semantic fields.

Consequently, the possibility of capturing aspects
of a cultural stereotypes in the phraseological units
by means of the analysis of cultural components and
linguistic comparisons has revealed that phraseolo-
gies as the conventional figurative multi-word units
which are passed on from generation to generation
through continual repetition turn out to be especially

suitable for exposing cultural relevant concepts.
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Pe3rome

(DpaSGOJ'IOFI/I‘leCKI/IC CAWHUILIBI, B IIUPOKOM CMBbIC-
JIC 3TOI'0 INOHATHSA, YAOBJIICTBOPAOT BCEM KPUTCPU-
M MHOT'O3HAQYUMOCTH U yCTOfI‘-IPIBOCTPI, B TO BpEMH,
KakK (ppazeosorus, B y3KOM CMBbICIIE, TpeOyeT Haju-
YUy AOTIOJIHUTCIIBHOT'O KPUTCPHUA WANOMATUIHOCTH.

HecMmotps Ha paznuuHble onpeneneHus Gppaszeo-
JIOTUYECKUX EIUHUII, MPEIIaracéMblX B CIIEIUAb-
HOH JIuTEparype, COBEPIICHHO SICHO, YTO CYIECT-
BYCT TE€CHas CBA3b MCIKAY (bpaBeOJ'IOF NYCCKHUMU €U~
HULIAMU U KYJIBTYPHSMU CTCPCOTUIIAMH, STO JIyUIIC
U TIOJTHEE BCETO OTPa)KaeTCs IPU MTOMOIIU YCTONYH-
BbIX UAUOMATHUYCCKUX (1)p33, KOTOpLIe HUMCHKT TCH-
JACHIIUIO OMUPAThCs, B OCHOBHOM, Ha 06p3,3LI, Tpa-
AU UK NPHUBBIYKHU, XaPAKTCPHBIC JIA ,I[aHHOﬁ
KynbTyphl. Dpazeosnornyeckue eAMHUIbI SBIISIOTCA
HEOTHEMIIEMOU YaCThIO 1, B HCKOTOPOM CMEICJIE, CO-
KPOBUIIHUIIEH KaX0T0 si3bika. OHU MOTYT CIIOC00-
CTBOBAThb OTO6pa)KeHI/IIO HOHFOfI HUCTOPpUN HaAlUH,
YHUKAJIBHOCTH €€ KYJBTYPhI, XW3HHU, TPaJULIMM.

OpnHako, Bce elie TPyIHO MPOBECTH YETKYIO IPaHuU-



1y MeXay oOpa3amH, OTHOCSIIMMHUCS K OoJiee MU
MEHEe YHHBEPCAJIbHBIM acleKTaM YeJIOBEYECKOTO

MBIIIJICHUS, a4 TaK XC€ K HepTamM TOW MUTM UHOH KYJb-

TYpPBI.
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(bpazeonornueckue €AMHHUIBI, KYIbTypa, Kyib-
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Abstract

In the article it is marked that the problem of
young people’s bringing up with humanistic ideas
and free spirit has become especially topical in
the work of renaissance epoch French humanists.
In their literature and philosophical works they
offered numerous viewpoints. The subject of special
discussion is didactic character trends in Monten’s
teaching, presented in a very original manner in his
work “Essays”. This work greatly influenced the
philosophers of the later period. Monten put the free
real teaching method against the scholastic formal
teaching one, stimulating in this way increase of

aspiration to pedagogical teaching. .

Keywords:
education, educator, social being, reflection,

teaching.

IIpobJieMa BocIMTAHKMSA U IPOCBELIEHUS
B 1eSITeJIbHOCTH (ppaHIy3CKHX
(puitocooB B 310Xy BO3POKIACHUSA U
IPOCBETUTEILCTBA
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Pe3rome

B crarbe nmomu€pkuBaercs, 9YTO B TBOPYECTBE
¢panny3ckux GuiaocodoB SMOX BO3POKICHHUS U
MMPOCBETUTEIILCTBA OCOOCHHO aKTyaJbHa IpooJIe-
Ma BOCIHMTaHHMS W MPOCBEHICHUSI IOHOIIEH B JyXe
TYMaHHTapHBIX UAed U cBoOObI. B nuTeparypHbIX
MIPOU3BEACHUSIX U (PUITOCOPCKUX TPYAAX OHH MIEAPO
npeoratoT cBou cooOpaxenus. Iloguépkusaercs
TO OOCTOSITENILCTBO, YTO C JUJAAKTUYECKOH TOY-
KU 3pEHHS, OUeHb IIeHHBI T¢ HJCH, KOTOPBIE OpH-
THHAIBHO TIPEJICTABICHBl B COYMHEHHH MOHTEHa
«OIBITBI», YTO €ro HJIeH, KaK U MIEH IIPOCBETUTE-
Jeid, B OOJBIICH CTENEHH CIOCOOCTBOBAIIU pa3BU-
TUIO IUAAKTUYECKOTO MBIIUICHUS, MOSBICHUIO WH-
Tepeca (GuiocooB K METOAY BOCHHUTAHHS CBOOOM-

HOTO OT JorMaru3ma CXoJacTH4CCKOro Meroaa.

KiroueBnle ciioBa:
BOCITUTaHUE, COIIMAIBHOE CYIIECTBO, peIICKCHs,

BOCIIUTATCJIb, IPOCBCIICHUC.
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Abstract

There is stated that multifarious understanding
Galaktioni’s poetry is determined by the complicacy
and majesty of his creative work. One of the exam-
ples of this statement is ,,The Fear’’ and ,,The Cas-
tle’’. The leitmotif of both verses is the fear of death
which is expressed imperceptibly, with complicated
artistic ways. That is what turns usual human mood,
real pictures into mystique and determines multi-

sided understanding of the content.

52

Keywords:
Galaktion Tabidze, death fear, ,,Fear”, ,,Custel®,

cholera's epidemic, death simbol.

Crpax I'anaktuona

Meanobruwmeuru dmepu Anonionosna
I'pysunckuti Texnuueckuu Ynueepcumem
Lenapmamenm nubepanbHbIX HAYK

Vn. Kocmasa 77, 0175, Tounucu, I pysus
Ten: 593 164 193

E-mail: etery.mgaloblishvili@yahoo.com

Pe3rome

MHOI‘OCTOpOHHOCTB BOCIIpUATHA CTHUXOTBOpEC-
Huii [anmakTHoHa OOYCIOBIMBAETCS BEIUYUEM W
CIIO)KHOCTBIO €T0 TBOpYecTBa. HarmsaHeIM mpume-
poM aTorO sBrsieTcss «CTpax» u «3aMOK», JIEHTMO-
THUBOM, KOTOPBIH COMYTCTBYET OOOMM CTHXOTBOpE-
HUSIM, SIBIISIETCSL CTpax CMEPTH, KOTOPBIH NepenaH,
XOTSI M CKPBITHO, CIIOXXHBIMH Xy/I0XKECTBEHHBIMU
Cpe/icTBAMU HM300pa)KeHUsI, YTO JIeJIaeT MHUCTHYEC-
CKHNMHU pCaJIbHBIC KaPTUHBI, O6I)I‘IHBIC YCJIOBCUYCCKHUEC
HAaCTPOCHUSI M JAeT OCHOBY JUII HEOAHOPOIHOTO

BOCTIPUSATHS COIEPIKAHUSI.

Karwuessble ciioBa:
lanaktnon Tabunaze, ctpax cmeptu, «Crpax»,

((3aMOK>>, SIIUAEMUA XOJIEPBI, CUMBOJI CMCPTH.
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Abstract

The paper views the concept of mind style in
literary stylistics. The notion of “mind style” was
introduced by Roger Fowler in order to capture “any
distinctive linguistic representation of an individual
mental self”. Basically, mind style refers to the
idiosyncratic world view of a character or narrator,
shown through the linguistic structure of a text. The
adequate understanding of the text depends on the

knowledge of the narrator’s mind style.

Keywords:
mind style, world view, discourse structure,
fictional world, cognitive style, idiosyncratic world

view.

Introduction

One of the main attractions of reading fiction is
that it can give us a convincing and involving im-
pression of what it is like to be somebody else — to
do, feel and think things that are not part of our own
personal experience. More specifically, a crucial part
of the suspension of disbelief that is associated with
the reading of fiction is the possibility of accessing
directly the minds of characters, primarily when a
third-person, omniscient narrator tells us about char-
acters’ mental events or allows us to “listen in” to
what a character is thinking (see D. Cohn [1978].;
K.Hamburger [1973]; D.Lodge [2002]).1 As D.
Cohn and others point out, third-person omniscient
narrators have a special and unique status, which

allows them to provide direct and complete access
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to characters’ minds (assuming, of course, that the
narrator is reliable). First-person narrators, in con-
trast, are normally subject to the same constraints of
memory and self-awareness as ordinary human be-
ings, and hence can only provide a limited view of
their own past mental states and events (even though
they experienced them directly).

In recent years, the notions of mind and con-
sciousness have become increasingly central to the
concerns of narratologists, and have been included
within several influential definitions of narrative fic-
tion itself. M. Fludernik (1996:12), for example, de-
fines “narrativity” in terms of “experientiality”, and
goes on to add: since humans are conscious human
beings, (narrative) experientiality always implies —
and sometimes emphatically foregrounds — the pro-
tagonist’s consciousness. (1996:30)

Fludernik (1996:27) acknowledges that the cen-
trality of consciousness in her theory of narrative is
closely related to the prominence of the representa-
tion of consciousness in 20th century fiction, and
goes as far as saying that, in her view, narrative only
came to full maturity when 20th century novelists
began to foreground consciousness in their writing.

The evidence of how a linguistic approach can
explain an interpretation of a literary text can be seen
if we consider R. Fowler’s notion of mind style. The
notion of “mind style” was introduced by Fowler in
order to capture “any distinctive linguistic represen-
tation of an individual mental self” (Fowler, 1983:
103).

Main Body

Leech G.N.and Short M.H. made a great con-
tribution to the development of the concept of mind
style (Leech and Short, 1981). Their discussion of
mind style is based on a fundamental distinction be-
tween a (fictional) “world” and a “world view”: “the
fictional world is what is apprehended, whereas our
present concern is with zow that world is apprehend-
ed, or conceptualized” (Leech and Short, 1981:187).



Leech and Short adopted Fowler’s term “mind
style” in preference to “world view” and provide
a quotation from Fowler that spells out how mind
styles are projected via systematic linguistic and
textual patterns: “cumulatively, consistent structural
options, agreeing in cutting the presented world to
one pattern or another, give rise to an impression of a
world-view, what I shall call a “mind style” (Fowler,
1983:76).

Leech and Short point out that the notion of mind
style can be applied at all levels of what they later
call the “discourse structure” of novels, so that it is
possible to study the mind styles of authors, narra-
tors and characters. They also note that, in principle
at least, the concept of mind style potentially applies
to all texts, since “even in apparently normal pieces
of writing, the writer slants us towards a particu-
lar “mental set” (Leech and Short, 1981:188). This
leads Leech and Short to demonstrate the possibility
of a cline “from mind styles which can easily strike
a reader as natural and uncontrived [...], to those
which clearly impose an unorthodox conception of
the fictional world” (Leech and Short, 1981: 188-9).

Leech and Short subsequently proposed a cline
from “normal,” “natural,” “uncontrived” mind styles
atone end, to, at the other end, “‘unusual” mind styles,
“which clearly impose an unorthodox conception of
the fictional world” ((Leech and Short, 1981:151,
188-189). The studies of mind style tend to focus on
narrators and characters that fall at the “unorthodox”
end of the scale, such as, for example, Lok in W.
Golding’s The Inheritors (M.A.K. Halliday, “Liter-
ary Style”; Leech and Short; R. Fowler, Linguistic
Criticism), Benjy in Faulkner’s The Sound and the
Fury (Leech and Short; R. Fowler, Linguistic Criti-
cism), and Bromden in K. Kesey’s One Flew Over
the Cuckoo ‘s Nest (E. Semino and K. Swindhurst).

The need to focus on how systematic linguistic
choices reflect the workings of individual minds be-
comes increasingly more obvious as Leech and Short
move towards the “unorthodox” end of the cline. As
Short has subsequently noted, “the more normal the
choices become, the less force the mind-style con-
cept tends to have” (Short, 1994: 2505).
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Basically, mind style refers to the idiosyncratic
world view of a character or narrator, shown through
the linguistic structure of a text . The adequate un-
derstanding of the text depends on the knowledge
of the narrator’s mind style. Leech and Short (1981,
2007) explain the concept through an extract from
W. Faulkner’s The Sound and the Fury. The narra-
tor of the extract below is Benjy, a young man with
the mental age of a child, whose unusual view of the
world is reflected through the linguistic choices he
makes when describing the game of golf he is watch-
ing:

“Through the fence between the curling flower
spaces, I could see them hitting. They were com-
ing toward were the flag was and I went along the
fence. Luster was hunting in the grass by the flower
tree. They took the flag out, and they were hitting.
Then they put the flag back and they went to the
table, and he hit and the other hit. Then they went
on, and I went along the fence. Luster came away
from the flower tree and we went along the fence and
they stopped and we stopped and I looked through
the fence while Luster was hunting in the grass.
(Faulkner, 1987: 3)

Benjy is watching a game of golf, but this is not
immediately obvious from his description of what
he sees, so that readers are likely to (a) experience
some degree of confusion on a first reading, and
(b) conclude that Benjy has some kind of mental
limitation (even before this is made explicit in the
narrative itself). Leech and Short show that this is
achieved, first and foremost, by the simplicity, idio-
syncrasies and limitations of Benjy’s lexis and syn-
tax. They also point out some oddities in Benjy’s use
of pronouns, and generally in the way in which his
narrative fails to distinguish explicitly between old
and new information, and between major and minor
information.

We can notice, that Benjy does not use any of the
lexical items associated with the game of golf; For
instance, he uses the word table instead of tee (A
tee is a stand used to support a stationary ball so that
the player can strike it, particularly in golf). He uses

the transitive verb hit, which we would normally ex-



pect to have an object, as though it is intransitive
and does not need an object. This reflects Benjy’s
lack of understanding of the concept of cause and
effect. The hitting that he witnesses is, for him, to
no purpose; there is, literally, no object to the men’s
activity.

However, Benjy’s narrative does not simply
convey an impression of a somewhat limited mind,
but also a potentially poetic sense of the freshness
of reality when observed through a mind who lacks
our normal categories and rationality: “the poetry
is particularly noticeable in phrases like “between
the curling flower spaces” and “a bird slanting
and tilting”. Leech and Short have pointed out
that the language used in The Sound and the Fury
to convey Benjy’s “childlike vision” “borders on
poetry in recapturing a pristine awareness of things”
(Leech and Short, 1981: 207). In other words, the
presentation of nonstandard mental functioning, or
of unusual mind styles, can have a “deautomatizing”
or “schema refreshing” effect on readers (Cook,
1994)) who are exposed to ways of making sense
of experience that they perceive as different from
their own and hence have the opportunity to consider
afresh their understanding of the world and of
“normality”.

The reasons why such explanations of literary ef-
fects attracted early stylicians were various. It meant
that some attention could be given to the question of
whether “literariness” was indeed a linguistic phe-
nomenon, and to what extent features that were to
be found in poetry were also to be found in other
texts, such as advertisements, sermons, speeches of
all kinds, etc.

Let’s view an example of mind style from a re-
tirement announcement in a Huddersfield University
staff newsletter. The final word has been blanked out
here, and it is probably fair to say that most people,
if asked would guess that the last word is likely to be
“family” or “children” or such like.

“Stephen intends to spend more time with his
wife and J

The reason that most people would choose a noun
relating to family members to fill in the blank slot
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is again because of common collocational patterns.
There is a restricted set of words that we would
expect to follow “wife and”. The fact is, that the
word in the original announcement was “caravan”.
It is used for humorous effect, largely because the
word “caravan” is foregrounded as the result of not
conforming to our expectations for this frame. This
unusual collocation where “caravan” is put on a par
with children and other family members, makes us
think of the sort of person who would care as much
for a caravan as for members of his family (depend-
ing on the cultural scheme of the reader, the word
“caravan” may also have certain negative connota-
tions, perhaps coming from long-remembered child-
hood holidays). It turns out that the features common
to literary texts turn up just as much in non-literary
texts too, though here we don’t consider the literary

value of such language use.

Conclusion

The notion of “mind style” introduced by Fowler
and developed by Leech and Short permits us, on the
one hand to better understand the fiction text and,
on the other hand, to have an insight in the authors’
soul. The notion of mind style can be applied at all
levels of the “discourse structure” of novels, so that
it is possible to study the mind styles of authors, nar-
rators and characters. The studies of mind style tend
to focus on narrators and characters that fall at the
“unorthodox” end of the scale “normal a unusual”.
It can be applied to non-fiction (advertisement) text

as well.
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Pesrome

Cratbs paccMaTpuBaeT MOHSTHE ,,CTHIIb pasyma’
B JuTeparypHoil ctunuctuke. OHO OBUIO BBEAECHO
Pomxepom @aynepom, uTo ObI yIOBUTS ,,1I000€ OT-
JUYUTEIBHOE  S3BIKOBOE IPE/ICTABICHUE WHJIUBH-
JlyaJIbHOTO ICUXHUYECKOro 5. B cBOei OCHOBE CTUJIb
pasyMa OTHOCHUTCS K UIMOCUHKPETUYECKOMY MHUPO-
BO33pPEHUIO MIEPCOHAaXKa UM paccKa3urka , oKa3aH-
HOMY uepe3 JIMHTBHCTUYECKYI0 CTPYKTYpY TEKCTa.
AnekBaTHOE (COOTBETCTBYIOIIEE) TOHUMAHUE 3aBH-

CHUT OT 3HaHMUS ,,CTUJIS pazyMa’ pacCKa3zImKa.

KiroueBble ciioBa:

CTUJIb pa3yMa , MUPOBO33PEHUE, CTPYKTypa AUC-
Kypca , MUpP Xy[AO0KECTBEHHOH JIMTEpaTypsl, II03HA-
BaTeJIbHBIN MHpP, HWJAUOCUHKPETHUYCCKOC MHUPOBO3-

3peHHE.



>@Lgdomo Labgangdols ©S 3060L  b53gomULsbgemgdols g3o@ol3odgds
%350%35Q'36 bo3goeLsbgangdmsb

0535@ Jor35b5 dgogro

m3oeobol bsbyendffoge 9bog9@bodgb0
Jgdsbohed e Jg;609@9300s Goygedado
0. dogdogodol godb. 36, 0179, mdoarobo,
bos@mmgganem

Bgen: 595 223 723

E-mail: t_katsanashvili@yahoo fr

@9bondg

ROSby g gb5do byyamog@ s Ybygam s@-
Lgdom Lobgegdl dm@ols sGLgdyeno dg30@0l-
300905 2oblobeganm (9lgdl gg9dgoomg-
3> 3060l bo(3gomlobgmms s b3bobgrond
bo3gomlobgemms ‘dg@bhggolol.  dmgdygeo
960l @oba g0l @ LolBgdsdo wsdo®olidomy-
bs  byganog@o/glgem 5@ s@ol bGodognydo
> gOmMA3oMMgobo, @53 IgBow 3OMdangds-
A9OL bpoli s@bodbyemo bsigombsbgagdols
M3mboiool bsgombl.

bAoGosdo  gosbsgmobgdymos  Lyaog®o
s Ybygeem s@lgdbomo Lobgangdols ©s 3Jo-
@0l boggombabgargdol en ©s y bdboby-

G0 bsoigoglsabgangdom
Lbgowolibgs dgdmbgggs ©s 3mby®g@yen do-
o0mgdby aobbogoyeos
9YH009gHndg30@0l3o@gdols Loob@gmg-

o ©g@oggdo.
bAoG00ol dobsbos 03 3OMbengdy@ Lsgomb-

hobozgergdols

©54Mbmbdom

domo

0o dgbFogeno-sbognobo, Go3 wolbisbgen gdaan
boigoalobgamms bdsmgdol Fgligdols @gogno-
bgdolsl 0339mgde.

boggsbdm Lo@dyggdo:

bdbobgoy®o boggombabgmgdo, s@lgdbomo
bey-
@0g®0/gbygam, dg3060L30@9ds, @ISR 0.

Lobgangdo, 3o@ols  boggogbabgengdo,
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dgLsgdsemo

@by e 9bsdo gdobGozy®o go@gym®o-
boool  dobgogom  aobslbgeggdgb  Lyaog®d
s by s@Olgdom bobgagdl. a@sds@ose-
o 5OLgdom Lobgegdl dm@ols Jmzgdyeo
b0dboon dg30Mol3o@gds 3mIygFoEogdols s
BOSbLbgm@doz09d0l  dgdgzgmdom  be®Goge-
©gdo.

bygaog® s gbygam  s@bgdom  bobg-
9ol dm@ol g@sdo@ogyero dg30Mol3o@gds
yggeoobg  mgoelshobms Ljglols go@gamco-
sdo. Lyaogdo s@lgdomo Lobgangbdols dgd-
dodamdombs @
doeol dg30@oldodgds GmIgawody do@gg-
dol goMosoom (dsy.: le/la locataire; ami/amie;

0nbgggodo, dgoamdomls

compte/comptesse ©s o.9.) ob Ubgydgb@ogy®o
Qb
g s@Obgdom Lobgangddo Ljgbo Fobolifom
3obbobeghyge, YG@mm 39GIOO0L Fod-
JmoEagbls (dspomomsw, (36mdogros, G™I le

goMosi00m  (dog.:  frére/sceur) bgdo.

bureau dsddmdomo L Jglol Lobganos, beenem
la table — 3pgOMmbomols).

byyanog@ s glgerm s@lgdom Lobgungdls
‘do@oll  smbodbyero 3obLo%b-
03O Tgbgdl  9d399g0omgds 3060l

653gombobgemms o> B3bobgnd  bogom-
Lobgemos bdo@gdolsb.

m3mbozos

doGomseo bsfFomo
RQOSba e 96530 wsdo@olidodgds A/l (30-
Omdomse A = Animé, byeogdo; I =Inanimé,
9bygaom) 5@ osGol
2350mgobo.  sJgesb  godmdobsdy,

LEsdognyy®o ©s  gOHm-
SHIONIY
306 gdsB@os bdbobgoy@mo bsigombaby-
@gdols s 30@ols bogomlobgengdol y@-
0090mdg3o@olidomgdols bsgombo.



dgbsdg  3o@ols  boigolbabgangdl, A/l
obodoxbo© @ aoohbos QmEAIsms ®OIsy0
Lbg@os. Gmam®aE bymogho, Sbggg byeem
bgdogdBols s mdogd@ol Rubl3ogdl msbs-
do@foms© 0moglgdgh dgdwgao boigomlos-
bgangdo : il (s)/elle (s), le, la, les.

bdbobgyco
s y-0li ‘dgdmbgggodo go Ladygsmgds g g9dwo-

bogomlobgergdols  en-obo

93> 9Omdsbgols dggm3o@obdo@mm [ui Alen 1
s lui Aly 1 ganslgodo.

B3b0obgoy@o boggombobgengdo en o y
93060L306©gd056 3000l sToFGYds—bo3gom-
Lobgangdls lui, elle (s), eux, a lui, a elle (s), a
eux Mmam® 3 geoedom, sbggg By9bEoydsw:

v En —bs @5 y=U 5@ aoohbos 5@ by
Lo s oGO3 Goibgo, 35dob Gmglisg 3o®ol
bozgomliobgemgdo  5EoMgdgb
3053530390 3B JamA0go0l 60dbgdl.

v 39Lodg  30@ols  bsgomlisbgamo
m3mboosdos  me, te, toi—Lomob. En
s> y o3 LobRgdol domds @hgdosh s Fom-
dmg 30wy 9d05bs© LJglbol, Moibgols ws 3o®ols

>@bodbyano

lui

moi,

ngoebsb@olbom  dodgymse  bgo@@ogy@
boigomlobgangdo.  sdobmsb, gobsowsb gl

93565l 3bgerbo dysd bdbol [ob obdo®gdo-
ob, gdobgoenm (odmgowgdye) boigomlsb-
90 9ol Fomdmowy 9bgb.

v B360bgon@  bogomlobymgdls  sjgm
godbodgdygemo  spyomo,  3o5Tob,  Geg-
Lo 3000lL  boggogbobgengdo  Jmd@smdyb.
Lui, elle (s), eux-l bgdolidogd Fobpgdyemnsb
gbgogoom. En 3o de + s@bgdomo Lobganols
‘d9333egeos. Y- bbgoseslibgs Fobwgdygaols
hobozgemgds dggdanos (spomomas : a lui, en
lui, sur lui s o.9.).

v En sy boigomlobgengdo do@omsoswm
9bg@m  0mdogddgdl Ggerosh, bogm oMol
bogoglobgamgdo — Lyanog@gol.

b3b0bgoyd bosggomlobgangdls s 3o@ols
boigoalobgangdls  dm@ols  dg@mgmds oG
dbmeme dgbsdyg, os@sdge boyxgd do®gga
>@gdmdl s bdodsw
b 0g@o/glygemml m3mboEosl o6 gdgsmgds.

> dgm@g 300mabs(3

58

sligm dgdmbgggsdo gy@smgds 9bos aods-
bgogogl dgdgy m@ 206M9dmgdsby:

1. @mpgbsg en s y boggomlobgeng-
b0 5sd05bol s@dbodgbgen Lobgangdls {om-
dma 30029696 s Mm3mboiosms m@ 3§ 3Gogl
J360sb6 : o) le, la, les/en; &) de moi, de toi, de lui,
de nous, de vous, d’cux, d’elles / en; a moi, a toi, a
lui, a nous, a vous, a eux, a elles /y ; de chez moi,
toi, lui, nous, vous, eux, elles / en ; chez moi, toi, lui,
nous, vous, eux, elles /y.

2. En oy gmbiyg®gbiosl 9fg396 dgbo-
dg 30@0l bogogbobgagdls : lui, leur, elle (s),
eux. m3mboios le, la, les / en bm@dEogenogds
m® dgdmbgggsdo:

v 6opglbsg en s@ol bdbols @sdsdgdo
ob sbansgl g30Gm bdbsls;

v Oopgbsg en gL{egdl  voici-bs  ©s
voila-U.

d3ge0  gOsbyymowsb dmyma goyao, en
30dm0ggbgods  bIbol sdsFgdo@ ob obansogls
93000 bIbol s 2o05bMgds AMym@ 3 Jog-
eols aoM3399e0 bsfoeno, @si dob g3o@ol-
30090 le, la, les bogoemlobgengdls. sdpgoco
bdo@gbolsl, en doygmomgdl MomEgbmdsby ob
dobobyg. IgBo LobylGolomgol, dob bemyx g
oM bmdol 5mdbodgbgmo Lo@ygei sbansogl
boadg s gbsgegds MMamA 3 30MmMgby-
doms, sbggg Logobmes 5mdbodgbgan Lo@dyggol.
dogoeoma:

e En 50b0dbogl 30Mmgbgosl o ob-
domgos ©05dM Y0 dEnS:

Ce fatal privilége perd plus de jeunes gens, qu’il
n’en sauve. (Balzac)

e En @geols 300mgbgdsl, dog@oed o0-
NXgOo© @omgbmdols 5mdbodgbgeo Lo@dyges
sbeansogls:

La République a beaucoup d’ennemis au dehors
et au-dedans; et notre section en compte un assez
grand nombre. (A. France)

En op0gmgg gogdoddos aobylsbrmgdgen
autre—mob, ®m@Es selobodbo s s@dbodgbyg-
@0 3003696969 Jogmomgdgh. dogogoms:

Si j’ai séduit Cinna, j’en séduirai bien d’autres.
(Corneille).



11 Iui fit un de ces petits saluts secs, par lesquels
un homme en déconsidére un autre. (Balzac)

Omegbs en—b  Jobpggl dods@mgdomo
bogoglobgeno qui, que b dont, opo dywsd
300mgbgdsl  s@bodbogl. olgm dgo®  dglo-
®Y39090do, Gmam@oss: ily en a qui, il en est
qui, j’en connais qui, j’en sais qui, j’en vois qui,
bogomlobgeno en, dmam® 3 [gbo, 306mgbg-
b5l 5@bodbogl. gobgobogmm dogseomgdo:

e En boggomlobyerls sbensgl un o6 une,
AmEgbsi Loddg gbgds 3mbidg@ e 306mgby-
b5, Omdganlbsi dmbogddggdo o3bmdgb, do-
@53 Lobgemols slobgangds o@ Lydm. do-
AOOMSE

La Sceur Angélique : - I’Eglise est une maison
d’ambition et d’envie, j’en connais une qui voud-
rait tant &tre Abbesse [...]. (Balzac)
Fomdmoagbls

300mgbgdsls d5Tobsi, @mwglisi voici-bs s

e  boggomlobgemo  en
voila-lmob wyob. dogogomsg:

_ Mais en voila un que je ne connais pas ! dit
Florine en avisant Lucien. (Balzac)

bgdmesbobgan gdaen
©> Y 9300030006056 3000l boigomlsb-

dogoomgddo  en

9o gl le, la, les wo  gyeolibdmdgb dmganols

bofoeols.
Jogdgee  bEosB0sdo  dobobdgFmbogsw
dogohbogom  boigogbobganmgsbo  bdbobgwg-

b0l, en—ols s y—ob Logdmm dobslbosmg-
dangdoz godmyggym. aobgobogrmm  dgdogao
dogoeomgdo:

1. m3mboiogdo: de moi, de toi, de lui, d’elle,
de nous, de vous, d’eux, d’elles / en ;

A moi, a toi, a lui, a nous, a vous, a eux, a
elles /'y ; De chez moi / en ; Chez moi.../ 'y g&m-
OMg@s©  bsdogg 300 dmoigegh.  dmzg-
dygen dgdmbgggodo bIbobgoy@o boigomls-
bgangdo 5bgoB®omgdgb 300l 3o@gameosl
> Jomo  godmygbgds mogosb  g35dmMgdl
3000l boigomlabgaol godgm@gdsl. sbgmo
dogoomgdo  aobloggm@dgdon bdodos ©oo-
e gobs s gdobGmmedygao LEogols Gg-
JUB 9o s Jomo sdagoM0 godmygbgds dggero

RObyYeoEsb 0gdls Lomsggl.
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2. En ©o y 30639 300l (omdmpgow-
39696 :

Ce sont les choses, qu’il faut avoir auprés de
nous, mais non pas les y combler. (Malherbe)

Pierre : - Va au diable, canaille et dis a tes confé-
dérés que s’ils ne veulent pas de moi, le roi de France
en veut, lui. (Musset)

3. En s y dgmeg 300L Foddmpgo-
296496:

Ne m’explique pas que je n’avais pas a souffrir,
de toi, si j’en ai souffert. (Aragon)

4. En o y dgbsdg 3000
296496:

Il est malheureux toutefois qu’il s’y pense.
(Pascal)

5. En o y (oddmopagbgb segowols
3oMg3dmgdgdl, dmegbsig ggod3l dgdwgao Go-
30l 3mddobozogdo = de + chez + 30Mmgbgdols

Fomdmp gog-

>0dbodgbgao s@lgdomo Lobgano ob bozgoa-
Lbobgeno s chez + 300mgbgdol >dbodgby-
g0 5Olgbomo Lobgao ob boigomlsbgano.
dogoeoma:

[...]je n’ai point été chez Mlle de la Croix pour y
porter des lettres pour vous. (Racine)

oJ39 23L9OL babo gogylbgom gohm aodg-
dmgdoloi. g@sbyya gbsdo yggansby bdo-
@oe  blodgdbymo  (obpgdyegdo,
b0 bdbols sdo@gdsl Jdbosh, a s de {ob-
g0 gdos.  Logyeolbdms, Gmd OmEglsg
3o6ols

gognm geo@dgdl — me, te, se, lui, nous, vous,

GOmdgng-

boggogbobgemms Lol gdsdo, ¢gdob-

leur dgygdgmoom dgigomb a Fobpgdyeosbo
5353 9o, 5@ 5Ogdbmdl dglsdsdolo gm®Ig-
b0 de (obpgdgmobomgol, @ol dgogaomss
30909 mbdm sbodg@Mosl:

Me / de moi, te / de toi, nous / de nous, vous /
de vous, lui / de lui, d’elle; nous / de nous, vous / de
vous, leur / d’eux, d’elles.

dogdgee dgdmbgggzsdo g@OmIsbgmls gsdo-
@0l3oMEgds  Lobmgbydo s sbogrmpoydo
}mAIgdo,

(3o bobgemgdo.  dogomoms, 30Mggero  ©s
dgmeg 3o0olbmgol a39Jbgds:

9dobgoenm s  dobgognosbo  bo-



Il me parle / 1l parle de moi

Il te parle / 11 parle de toi

G553 dggbgos dgbodyg 300b, gobsowsb dgls-
dg 30M0, 3060l bsigomlsbgangdol ao®o,
Remdl  bIbobgoyd  bosipgomlbsbyamgdls —
en—bo ©o y=U, (o@dmodmds Jo@oggerobdo
9bygam  sObgdom  Lobgams  gensbobomgols.
dogoeoms:

Il y pense /1l en parle

300mgbgdols s@dbodgbgano s@Lgdbomo Lo-
bganols holiobozgangdese en o y  bdbo-
bggdol aodmygbgds dgbmyoygemos, Mowysb,
@by yeno 30-
@53 glmdsls ¢dsbgoam gm@doms bdo@mgdsl
obodgdl.

sbgm  dgdmbgggsdo, 96o

©5bggbs

byyanog@o  ©s gbygamm  s@bgdomo  Lobg-
ggdols s 3000l boggomlobgangdols  en
s 'y bdbobgoygdo bsigobsbgagdom hobo-
(3350 gb0bol oMog@mo Loob@Ggdglm ©g@ogo
3odmogggms :

e Jgbodg 30Mol boggomlobgengdls, A/l
aobodoxbo©  o@  aoohbos Qm@doms m@do-
30 bgdos. @mamai bymogdo, obggg 9by-
e bygdogddolbs s mdogddol g9bliEogol
0565350 oas© 0mogligdgb dgdwgao bozgom-
il (s)elle (s), le, la, les.

e bdbobgoymo boggoglobgengdols en—

Lobgangdo

obs y—ob dgdmbgggodo  Lodygomgds gggdeng-
35 900dsbgols dgg30@obido®mo lui Alenl s
lui Aly T 3aoslgdo.

e bdbobgoydo  boizgoglobgangdo
©> Yy 93000L3000©gbosh oMol ©odo@gdo—

cn

boigoalobgangdls lui, elle (s), eux, a lui, a
elle (s), a eux

BabJ30900.
e bdbobgey® boggomlobyagdls

Omam6 i3 goadon, oliggg

0o
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3000l bogomlobgegdl dm@ols dgBmgm-
b 0@ dbmenme dgbsdy, o@sdge  bmyxge
>Ogdmdl ©o
bdodop Lyamog®o/glgamml m3mbogosl o6

30039 s> Jgma g 300msbo(3

9995@9do.

e en 3odmoygbgds bdbols wods@Fgdoe ob
sbenogl 930@e bdbols s 2o05b@gods, @M-
MO dogamols aodg3ggeo  bafogo, @3
ol s30m0lidodgdls le, la, les bsigoenboby-
@ gdl. 533000 bdo@gdolsl, en doygmomgdl
(om0 bmdobg ob Ioloby. dgHo  LobybGo-
Lomgol, 3ol bmaxg® Gomegbmdols s0dbod-
3690 Lodggei obarogh bowdy wo gbogy-
9ds> AMAMAO (3 300mgbgdoms, sliggg Logsbms
>0dbodgbga Lo@yggdl.

e  Ompgbsg en—Ul dmbpggl dodsdong-
domo bsigogoliobgano qui, que ob dont, oo
9053 300mM3gbgool 5mbodbogls.

bogomlobgermgsbo bdbobgwgdol, en—obs
©s y—ob bag@mem dobslboosmgdagdols aodmym-
Qolsl, Jgdegy ©slyggbgdsdwg Joggwom:

e m3mbogogdo: de moi, de toi, de lui,
d’elle, de nous, de vous, d’eux, d’elles / en;

e A moi, a toi, a lui, 2 nous, a vous, a
eux, a elles / y; De chez moi / en; Chez moi.../
Y 90mamygmmso Lodogg 300L dmoisgl.

e En o y (o@dmag0o0y9696 @mpama
dglodg, obLggg, Moy Jgdmbggggddo, Jodggan
> dgmeg 30M9dL.

e En o y (od@dmopygbgb oswaomols
20M9dmgdgdl, GmEgbsi a3odgb dgdwgao Go-
30l 3mddobozogdo : de + chez + 300mgbgdols
o>mdbodgbgao s@ligdomo Lobgano b bogoa-
Lobgano s chez + 306Hm3bgdols 50dbodgbgero
5O Lgbomo bobgano ob bogomlabgero.

e 30Mol boigoamlsbgamms  LoliGgdsdo,
gdsbgogrem gm®@dgdl: me, te, se, lui, nous, vous,
dggdenoom dgiagoemmb a [obpgdy-
0560 sdo@gds, bogm de Jobwgdymobom-
3oL dgbsdadobo gm®Igoo 5@ >ALgdmL.

e 30Mmgbgdols > ligdo-

00 Lobgeools hobobsgangdes en ©s y
Bdbobgogdbol  asdmygbgds  Igbeyoymos,

leur

>0dbodgbgemo



OoEob, sbgm dgdmbgggsdo, @by gbs
930053 glmdsls gdobgogne gm@domns bdodg-
b5l 5bodgols.

@oBIOSG PGS
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Comparative Analyse of Noun
and Personal Pronoun with
Adverbial Pronoun

Tamar Katsanashvili

Thilisi State University

Humanitarian faculty of sciences

36 Chavchavadze aven., 0179. Tbilisi, Georgia
Tel.: 595223723

E-mail : t katsanashvili@yahoo.fr

Abstract

In French language the comparison of the in-
spired names of noun subordinated to the specific
rules with the selection of personal pronouns and
adverbial pronouns. The comparison of inspired and
uninspired noun in the linguistic system of this lan-
guage is ambiguous and unstable, which converted

into a problematic question of the opposition of the

61

pronouns pointed out above.

In the article are analyzed the different cases in-
spired and un inspired nouns replacement and also
personal pronouns by adverbial pronouns en and vy,
and on the basis of this concrete examples are given
interesting details and their comparison.

The purpose of article is study and analysis of
those problematic questions, which appear in the

implementation the rules with pronouns using.

Keywords:
adverbial pronouns, noun, personal pronouns,

animated/nonanimated, the comparable grammar.

ComnocraBure/IbHbINA aHAJIN3 UMEH
CYLIECTBUTEJIbHbIX U JTHYHBIX
MECTOMMEHHMH ¢ HApEeYHbIMH
MeCTOMMEHHUSIMH

Kayanaweunu Tamapa [lemypuesna
Tounucckuii 20cy0apcmeentbulii YyHugepcumem
Dakynbmem 2yMaHUMAPHLIX HAVK
np.Hasuasaose, 36, 0179, Tounucu, I pysus
Ten : 595223723

E-mail : t_katsanashvili@yahoo fr

Pe3rome

Bo ¢paniry3ckoM si3bIKe CONMOCTaBICHUE BOOAY-
IMEBJICHHBIX UMEH CYIIECTBUTCIBHBIX ITOAYUHACTCA
OHpeI[eJIeHHBIM HpaBI/IJ'IaM HpI/I BI>I60pe JIMYHBIX MC-
CTOMMEHUN U HapCeYHbIX MECTOUMEHUN. COHOCTaB—
JICHUC BOOAYIICBJIICHHBIX W HCBOOAYIICBIICHHBIX
CYIIECTBUTCIIbHBIX B JIMHTBUCTUYECKON CHCTEME
JAHHOTI'O A3bIKAa HECOAHO3HAYHO U HeCTaGI/IHBHO, qToO
npeBpalacTcsa B HpO6J’ICMHLII71 BOIPOC OHNIIO3ULINN
BBIIICYKA3aHHBIX MECTOMMEHUHN.

B crarpe npoananm3upoBaHbI pa3HbIE CIy4au 1Mo



3aMEHE BOOAYLICBICHHBIX M HEBOOAYLIECBICHHBIX
MMEH CYILECTBUTENIBHBIX M JIMYHBIX MECTOMMEHUI
HapeuyHbIMU MECTOMMEHUSIMU €N U y, U Ha OCHOBE
KOHKPETHBIX NPUMEPOB Pa3bsCHEHbl HHTEPECHBIE
JleTaJau U JaHbl UX COIIOCTABIICHUSI.

Lenbro cTarten sBASETCS U3YyUEHHE U AHAIN3 TEX

MPOOJIEMHBIX BOIMIPOCOB, KOTOPHIE BO3HHUKAIOT TPHU
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pcain3an MpaBUJI MPUMCHCHHUS HA3BAHHBLIX MeE-

CTOMMEHHIL.

KiaroueBble cjioBa:
Hape'-IHI:IC MECTOUMCHHA, UMCHA CyI_LICCTBI/ITCJ'II:—
HBIC, JHNYHBIC MCCTOMMCHUA, OﬂymeBﬂeHHLIﬁ/ HEC-

OHymCBHCHHBIﬁ, COITIOCTaBJICHHAA I'paMMaTHKa.



Handling Abbreviations and Acronyms in Medical Translation

Khatia Sherazadishvilii

The University of Georgia

Department of europian languages and philology
77a, kostava str., 0175, Tbilisi, Georgia

Tel.: 577 575 750

E-mail : xatiasherazadishvili@yahoo.com

Abstract

The term creation via abbreviation appears in a
modern medicine and also its characteristic feature.
Abbreviations appear.

The selection of medical term- abbreviations was
caused by the fact that they all appeared in the sec-
ond-half of XX century both in the new and in the al-
ready existing regions of medicines, which continue
their development. Abbreviations was encountered
practically in all investigated groups, but mostly
in pharmaceutical chemistry and biomedicine. The
reductions, which had been selected via the survey
of medical dictionaries, magazines, articles and en-
cyclopedic material into the Internet, served as ex-
amples of abbreviations.

During the experiment of the terminological re-
ductions of medical nature it was revealed, that ab-
breviation is one of the most important sources of
the medical terminology completion at the given

moment.

Keywords:
term, abbreviature, medical term, encyclopedia,

medicine.

Main body

Handling abbreviations and acronyms in medical
translation is one of the most problematic lexical
groups. It needs to be pointed out at the beginning
that the English words abbreviation and acronym are
differently defined in various dictionaries and schol-

arly papers, leading to misunderstanding and chaos
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in nomenclature. As a matter of fact, not all of them
recognize the lexical opposition of those two notions
at all. Because of such a divergence, it is necessary
to state which definition is adopted here. Abbrevia-
tion (L. brevis- short) will be understood as a short-
ened form of a word or phrase, spelled variously (in
most cases in small letters) according to the rules of
a particular language; an acronym (L. dcros- exter-
nal), by contrast, as a word created from a string of
one to several capitalized initial letters or syllables.
With the two of them having separate dictionary
entries, and two different definitions, it may be as-
sumed that they are two separate groups of short-
ened forms which are bound by different grammar
rules and should not be confused. It is worth not-
ing that though the abovementioned definitions are
common in literature, simultaneously, an acronym is
itself very often defined by the word abbreviation.
Interestingly enough, the notion abbreviation seems
to activate two parallel concepts. In loose parlance
the term is used synonymously with shortened form
and refers to basically everything that is a shorter
form of something else—whether it is /’m (contrac-
tion), NHS (initialism), SARS (acronym), Dec (trun-
cation), Interpol (syllabic abbreviation), or t.q.i.d.
(Latin abbreviation)—without going into the details
of linguistic processes taking place. In linguistics,
however, the prevailing view is to perceive the two
notions (acronyms and abbreviations) as two differ-
ent groups and such an approach is employed in this
article as well.Shortened forms as the most common
medical translation problem. Acronyms and abbrevi-
ations are one of the most commonly used elements
in both written and oral medical communication.
Many terms, such as names of disease entities (e.g.
autosomal dominant polycystic kidney disease, not
to mention one of the longest English words:pneumo
noultramicroscopicsilicovolcanoconiosis), names of
chemical compounds (e.g. 6-pyruvoyltetrahydrop-
terin synthase), or therapies (e.g. transurethral laser-
induced prostatectomy) hardly ever appear in their

full, unwieldy form as it would simply hinder effi-



cient communication. The widespread popularity of
abbreviations is doubtless due to the historical tradi-
tion of the language of medicine, but also the econo-
my in space and time they provide, so much needed
in many medical emergency situations. Additionally,
abridging enables medical professionals to code the
true meaning of their utterances, making the content
inaccessible to the patient, which at times is advis-
able for ethical reasons. The disinclination to apply
full terms results in most medical texts being lavishly
strewn with shortened forms, often accompanied by
no explanations whatsoever. In many situations they
obscure the meaning, being the source of obscurity
or ambiguity, for even within one specialty, several
different terms may stand for one acronym (e.g. CF
has over 20 medical meanings, M4 over 25). In ex-
treme cases, shortened forms may be illegible (e.g.
handwritten prescriptions), or author-specific, being
produced just for the sake of one particular text. To
make matters worse, as specialized fields develop,
the number of abbreviated forms coined annually is
so great that a full dictionary update is doomed to
failure, often leaving translators with no sources of
reference at all.

Both terms acronym and initialism are used to
describe a lexical entity formed from one to several
capitalized initial letters. The difference between
them is that acronyms are pronounced as one, and
form a new word, while initialisms are articulated as
separate sounds. As far as the practical handling of
them in translation is concerned, short forms should
not be used in titles, as there is no context available
that would provide absolute explicitness. Within the
text, the general modus operandi for translators is
to define an acronym the first time it is used, i.e. in-
troduce the term in its full form with its acronym in
parenthesis, and then employ the short form only as
in the example below:

Heart failure (HF) constitutes an increasingly
serious problem of contemporary cardiology. [...]
Annual mortality among patients with advanced HF
exceeds 50%. The most frequent cause of HF is coro-

nary artery disease with arterial hypertension. The
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general population of patients with systolic HF in-
cludes between 20 and 25% of cases with so-called
idiopathic dilated cardiomyopathy not associated
with coronary artery disease or hypertension [...]
In English, with the belief that the presence of all
capital letters is sufficient to indicate that the word is
a shortened form, punctuation is avoided in modern
practice unless the word is taken from Latin. Trans-
lators must also remember that the definite article is
never to be placed either before acronyms or initial-
isms. With Georgian as a target text, the rules are
more complex as declension comes into the picture.
Acronyms ending in pronunciation with a vowel are
not inflected. The style of writing acronyms requires
special attention so that a translator does not end up
with a paragraph cluttered with unexplained capital-
letter combinations. As Goérnicz rightly suggests, it is
also a useful procedure to precede an acronym with
its head word which can either be an element includ-
ed in the acronym itself (e.g. zespot SIDS, hormon
ACTH, wskaznik BMI, czynnik GIF), its hypernym
(e.g. substancja LSD, badanie MRI, enzym PCR),
or hyponym (e.g. limfokina HRF). Consequent to
this procedure is the fact that it is actually the head
word that is subject to declension and not the acro-
nym, which seems to be more convenient, neater
and therefore most common. It also allows one to
improve readability and ease the congestion of solid
capital lettersIn the case of the simplest, one-letter
acronyms (e.g. A, which has at least 15 commonly
used meanings), it is usually stated by the source text
author at the beginning which meaning he or she has
in mind. Two- and more-letter acronyms (three-letter
ones being the most common by far) tend to be more
often considered obvious and lack explanation in the
source text, which may lead to misunderstandings. It
has therefore been repeatedly stated by many schol-
ars that translators should be encouraged to contact
their clients and consult terminological problems in
order to make sure they do not misinterpret any of
the terms. Fischbach (2007:75) claims that it is per-
fectly right to ask clients for clarification, especially

the manufacturers of new medical instruments. Con-



trary to polysemy, synonymous abridged forms may
shorten various names of one and the same notion;
for example, TUR and TURS are synonyms and both
stand for trans-urethral syndrome, TGI and TTI for
tracheal gas/trans-tracheal insufflation, FD and LD
for fatal dose, NTR and DNR not to resuscitate/do
not resuscitate.

Once the precise meaning of an acronym is es-
tablished, the translator is faced with a dilemma of
choosing the correct equivalent for it: a stage criti-
cal for the later quality of the target text. Generally
speaking, translators may encounter two possible
situations: Acronyms are very frequently simply
borrowed and adopted from English. They may get
naturalized in target languages and it is a common
procedure to leave the English acronym in transla-
tion the way it is in the original. The most vivid ex-
ample could be A/DS, which, though being a short-
ening from English words, has been fully integrated
into other languages. Despite the fact that the dis-
ease has its full name in other languages. Despite the
obvious retreat of Latin from the medical terminol-
ogy in the 20" century, medical professionals, while
communicating in the national languages, have also
used international Latin-Greek terms (Mareckova et
al. 20002: 581). Even though English has to a great
extent become the new lingua franca of medical
communication, the privileged terminological posi-
tion of Latin still remains unchanged. Strictly speak-
ing, there are three most important corpora of termi-
nology in which it plays the major role: anatomical
nomenclature, terminology of clinical medicine, and
pharmaceutical Latin.

In anatomy, Latin is present not only in the nomi-
native singular and plural of nouns, but also in ad-
jectives. Genitive nouns and graded adjectives are
found as well, though there is a tendency to sim-
plify them by abbreviating or circumventing oblique
endings (e.g. in case reports, instead of status post
bronchitidem doctors write bronchitis, status post).
Mareckova et al. also mention cases of terms of
Latin origin presented in an English variation, i.e.

mainly with anglicized suffixes, e.g. peptic ulcer,
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thromboembolic pulmonary hypertension, congeni-
tal omental cyst; while others are used by the Eng-
lish professional terminology in their original Latin
wording, e.g. salpintis, nephrolithiasis, colitis cys-
tica profunda, etc.

Since medical terminologies in the European lan-
guages are based on a fundamentally Latin nomen-
clature, it should not come as a surprise that words of
Latin origin are also subject to abridgement process-
es. Thus, in anatomy one may sometimes encounter
acronymic terms formed from Latin, e.g. SFI—sul-
cus frontalis inferior, CA—commissura anterior).
However, this is rather rare as the English /FS—in-
ferior frontal sulcus and A C&—anterior commissure
(etc.) would be preferred. The third area, in which
Latin has been preserved to a truly great extent, is
pharmacology, and especially prescription-related
writing. Equally true in both the United Kingdom and
Poland is that in order to master this significant part
of professional activity on the required level, a doc-
tor has to acquire the specific Latin lexicon as well
as a model of grammatical structure of the prescrip-
tion-related texts (Mareckova et al. 2002:585). Latin
prescription abbreviations are traditionally spelled
in small italicized letters, with dots in-between. In
most cases they are concerned with the administra-
tion of medicines (e.g. s.i.d—once a day, b.d. or
b.i.d—twice a day, t.i.d.—three times a day, ¢.i.d. or
4 id. or q.d. or g.d.s.—four times a day, s.I.—under
the tongue, p.v—vaginally). Regardless of whether
one is dealing with an Eng>Geo or Geo>Eng trans-
lation, they are naturally left the way they are in the
original.Latin abbreviations are a common source of
translation problems. As the analysis of discussion
groups has revealed, finding their unabridged form
is often problematic. To make matters worse, such
abbreviations do not only appear independently (e.g.
in the signature of a prescription), but can also be a
part of a compound, e.g. in an English text as in the
example given by Gornicz (2000: 38): new bid dos-
age, in an advertisement of a new way of medicine
administering, where the coincidence of the Latin

abbreviation b.i.d. and the English word bid ambigu-



ates the expression. One of the posts included into
the study raised the problem of translating prescrip-

tions.

Conclusion

The study discussed in this article was an attempt
to verify the quantitative prevalence of abbreviation-
and acronym-related problems in medical transla-
tions over other problematic lexical groups. Special
attention was also given to investigating some basic
procedures applicable in translating them. The statis-
tical results have exceeded the primal expectations,
with more than 40% of all posted queries pertaining
to the abridged forms. It is worth pointing out that
similar results were obtained in two unrelated dis-
cussion groups.

All the examples presented above seem to lead to
the conclusion that most problems associated with
translating acronyms stem from their inclination to
cause ambiguity. Latin abbreviations, in comparison
to acronyms, are far less prone to creating ambiguity.
The main obstacle in handling them is to find their
unabridged form which is very often obscure and not

easily findable.
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A0OpeBUATYPHI U AKPOHUMBI B
MeIMINHCKOM IepeBoje

Llepazaouweunru Xamus Braoumuposna
Yuusepcumem I pyzuu

Henapmamenm esponetickux A361K06 U unonocuu
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E-mail : xatiasherazadishvili@yahoo.com

Pe3rome

Co3nanvie TEPMHHOB MyTeM abOpeBHAIMU BO3-
HUKaeT B MEJUIIMHE HOBOTO BPEMEHU U SIBISIETCS €€
XapaKTepHbIM Tpu3HakoM. ClienoBaTenbHO, MOSB-
JISIFOTCSl a00pEeBUATYPHI.

Bri0op MemMIMHCKHX TEPMHHOB-a00peBHATYP
ObUT OOYCIIOBJIEH TE€M, YTO BCE OHH MOSBHIINCH BO

BTOPOi MoJIoBUHE XX BEKa, KaK B HOBBIX, TaK U B
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YK€ CYIIECTBYIONIUX 00JIACTIX MEAUIIMHBI, KOTOPBIS
MIPOJIOIKAIOT CBOE pa3BUTHE. AOOpPEBHATYPHI BCTpe-
YaroTCsl IPAKTUYECKH BO BCEX HCCIETYEMBIX HAMHU
TEMAaTHUECKUX TpyIIax, HO Yaiie Bcero B (apma-
LIEBTUYECKOM XUMUK U OuomenuiuHe. [Ipumepamu
ab0peBHaTyp TMOCITYXHJIH COKpAIIeHHS, KOTOPbhIE
OBITH OTOOpPAHBI MyTEM TIPOCMOTPA MEIUIIMHCKUX
CJIOBapei, )KypHaJoB, CTaTel U SHLIMUKIIONEINYECKO-
ro marepuaina B IHTepHeTe.

B mporuiecce nccenoBanust TEpPMUHOIOTHUECKAX
COKpAIIeHNH MEIHUIIMHCKOTO XapakTepa OBIJIO BBI-
SIBJICHO, YTO a0OpeBHALINs SBJISCTCS OJHUM M3 BaXK-
HEUIIMX WCTOYHUKOB TIOMOJNHEHHSI MEIUIIUHCKON

TCPMUHOJIOTUU HA ,Z[aHHI:IfI MOMCHT.

KiroueBnle ciioBa:
TEepMHUH, a0OpeBHATypa, MEIWIMHCKUN TEPMHH,

SHIUMKJIONEANS, MEIUIIMHA.
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Abstract

Language is one of mankind’s greatest inventions.
We can use language to make statements, issue
commands, ask questions, offer explanations and
make jokes... Making arguments is only one,
relatively specialized use of language, albeit a rather
important one. There are various kinds of arguments,
each having their own strengths and weaknesses.
There are two main types of arguments: inductive
and deductive.

Logic is a very effective tool for persuading
an audience about the accuracy of an argument.
However, people are not always persuaded by logic.
Sometimes audiences are not persuaded because
they have used values or emotions instead of logic
to reach conclusions. But just as often, audiences
have reached a different logical conclusion by using
different premises. Therefore, arguments must often
spend as much time convincing audiences of the
legitimacy of the premises as the legitimacy of the

conclusions.

Keywords:

inductive arguments, deductive arguments,

criteria for validity of arguments.
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Introduction

In order to understand what an argument is, one
must understand what a fallacy is. An argument con-
sists of one or more premises and one conclusion. A
premise is a statement (a sentence that is either true
or false) that is offered in support of the claim being
made, which is the conclusion (which is also a sen-
tence that is either true or false). A fallacy is, very
generally, an error in reasoning. This differs from a
factual error, which is simply being wrong about the
facts. To be more specific, a fallacy is an “argument”
in which the premises given for the conclusion do
not provide the needed degree of support. A deduc-
tive fallacy is a deductive argument that is invalid.
An inductive fallacy is less formal than a deductive
fallacy. They are simply “arguments” which appear
to be inductive arguments, but the premises do not
provided enough support for the conclusion. In such
cases, even if the premises were true, the conclusion

would not be more likely to be true.

Main Body

A deductive argument is an argument such
that the premises provide complete support for the
conclusion. An inductive argument is an argument
such that the premises provide some degree of
support for the conclusion. If the premises actually
provide the required degree of support for the
conclusion, then the argument is a good one. A good
deductive argument is known as a valid argument
and is such that if all its premises are true, then its
conclusion must be true. If all the argument is valid
and actually has all true premises, then it is known as
a sound argument. If it is invalid or has one or more
false premises, it will be unsound. A good inductive
argument is known as a strong inductive argument.
It is such that if the premises are true, the conclusion
is likely to be true.

Inductive arguments try to give you reason to



believe that something is probably true, or most
likely true. Here’s an example of an inductive
argument:

Premise 1: This crow is black.

Premise 2: That crow is black.

Premise 3: Every crow I’ve ever seen is black.
Conclusion: All crows are black.

Notice that the premises of this argument do not
prove that its conclusion is true. We can strengthen

the argument by adding more premises, like this:

Premise  1: This crow is black.

Premise  2: That crow is black.

Premise  3: Every crow [’ve ever seen is
black.

Premise 4. I’ve traveled around the world

examining crows and only found black ones.

Premise 5. I’ve asked everyone I’ve met, and
they’ve all reported that all the crows they’ve seen
are black.

Premise 6. I’ve read every book every
published about crows, and they all say crows are
always black.

Conclusion: All crows are black. But still the
conclusion is not absolutely guaranteed to be true.
We must admit that even if all the premises are true
it’s still possible that somewhere there was a white
crow, or a yellow one, that nobody noticed. The
conclusion here is at best probably true.

Evaluating inductive arguments. They don’t
even try to establish that their conclusions are true,
it’s pointless to criticize an inductive argument by
saying, “That conclusion’s not necessarily true!”
That’s something we just take for granted. Rather,
we need to consider two things: First, we need to
ask whether the premises are true. Second, we
need to consider how strongly the premises support
the conclusion even if they’re all true. There’s no
absolutely certain way to figure this out, but we can
make some rough judgments.

Deductive arguments. They try to prove
their conclusions, that is, they try to show that
the conclusion is absolutely true. This is a much

higher standard of persuasion, and difficult to meet.
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But it’s something many philosophers aspire to,
and understandably so: no matter how strong an
inductive argument you make, you must always
admit that there is some reason to doubt whether
its conclusion is true. But if you can make a strong
(that is, “sound”) deductive argument, you can set
aside your doubts. Here is an example of a deductive
argument:

Premise 1: All humans are mortal.

Premise 2: Jeremy is a human.

Conclusion: Jeremy is mortal.

We can see that the premises don’t just make the
conclusion probably true; they make it true. Since
the point of presenting an argument is to persuade
someone that something is true, deductive arguments
can be very handy. That’s why many philosophers
(and non-philosophers) try to give deductive
arguments to try to persuade you of things.

Evaluating deductive arguments. The problem
is that lots of arguments are faulty. Some arguments
are so obviously bad that you reject them at first
sight. But other faulty arguments may look quite
appealing, and you may be fooled by them if you’re
not careful. So it’s good to have some tools with
which to evaluate arguments. To evaluate deductive
arguments it’s very handy to understand to understand
two concepts: validity and soundness. An argument
is valid if its form is such that its conclusion must be
true if the premises are true.

The word “if” means that a valid argument
does not necessarily have true premises or a true
conclusion. In philosophy, saying “That’s a valid
argument” doesn’t tell you anything about whether
its premises or conclusion are true. It only tells you
that if the premises were true, the conclusion would
be true, too. So keep in mind that an argument can be
valid even if its premises and conclusion are false:

Premise 1: If the moon is made of green
cheese, then the sky will fall this year.

1. Premise 2: The moon is made of green
cheese..

Conclusion: The sky will fall this year.

Even though the premises and conclusion are all



false, the conclusion is still logically supported by
the premises, such that if the premises were true, the
conclusion would also be true. Thus, this argument
is valid even though every part of it is false.

Given the definition of validity, we can easily
figure out what invalidity is: it’s when even if the
premises are true, the conclusion might not be true.
For example, look at this argument:

Premise 1: Whenever I go to the ice
cream parlour, [ always get vanilla ice cream.
Premise 2: I got wvanilla ice cream.
Conclusion: [ went to the ice cream parlour.

It may appear that, given the premises, the
conclusion must be true - until you realize there are
many different places for somebody to get vanilla ice
cream. I could have got it at the store, at a friend’s
house, or made it at home.

It’s evident that validity has to do with an
argument’s form that validity—good form—isn’t
enough, by itself, to make an argument good.

If, on the other hand, the premises are all true and
the form is valid, then the argument is sound, as in
the following example:

Premise 1: In every Wes Craven horror
movie, at least one character gets killed off.
Premise 2: Wes Craven has made at least five horror
movies.

Conclusion: At least five characters have been

killed off in Wes Craven’s horror movies.

Conclusion
The the

premises are true, so the conclusion must be true.

argument’s form is wvalid and
When confronted with a deductive argument,
you should get in the habit of asking yourself two
questions: 1. Is the argument valid? 2. Are the
premises true?

If the answer to both questions is “Yes,” then the
argument is sound and you have very strong reason
to believe the conclusion is true. In fact, if the argu-

ment really is sound it would be irrational for you
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to deny the conclusion. But if the answer is “No” to

either question, the argument is unsound.???
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Pe3rome

CyIecTBYIOT JIBa OCHOBHBIX BHJIa apTyMEHTOB:
UHIYKTHBHBIE W JEAYKTHBHbIC. VHIyKTHBHBIC
apryMEHTHI Jaf0T OCHOBAHUS MOJIaraThk, 4TO JaHHOE
IIOJIOXKEHUE BEPOSITHO, CIPAaBEIUIMBO, WJIM, CKOpEe
BCEro, MpaBAUBO. JIeIyKTUBHBIM aprymMeHT ke
JIOKa3bIBaET CBOU BBIBOJIBI.

B KOMMyHHKanmMu MHOXECTBO apryMEHTOB.
[Ipobnema 3axmtouyaercss B TOM, 4YTO MHOTHE H3
HUX HEKOPPEKTHBL. MBI JIOJDKHBI OIEHUTH WX, T.
€. IPOBEPHUTH M yOeIUTHhCS B TOM, YTO OHHM HECYT
nojesnyto uHbopmimioo. JeHCTBUTENBHOCTh U
OCHOBATEJILHOCTb SIBJISIFOTCSI KPUTEPUSIMHU TOJHOCTH
aprymeHra.  O(QQPEKTUBHOCTh  KOMMYHHUKAIIUU
ompenensieTcs pa3nuyHbMu pakropamu. OgHUM U3
HUX SIBJISIETCS HCIIOJIb30BaHue KOppeKTHbIXFirst we ‘1l
take a quick look at inductive arguments. Inductive
arguments try to give you reason to believe that
something is probably true, or most likely true. Here‘s
an example of an inductive argument: HHIYKTHBHBIX
U JeJYKTHBHBIX apTyMEHTOB B KOMMYHMKALIUH.
KoppekTHocTh aprymMeHTa — 3TO €ro TOJHOCTH, T.
€. ero /eificTBUTEIbHOCTL M OCHOBATEIHLHOCTD.
Kax Yro

JTIOKA3aTeIbCTBOM HMX TomHOCTH? Kak mpoBepuTh U

OLICHUTDH aprMeHTI:I? ABIIACTCA

yOenuThest B TOM, 4To OHH 3 dekTHr? - Jloruka

SIBISIETCSL  caMbIM 9 QEKTHBIM ~ WHCTPYMEHTOM
JUIL  ONpeAeleHWs  TOTHOCTH  apryMeHTa.
KoHcTpynpoBanue  JIOTHYECKHX  apryMEHTOB
NoJ[pa3yMeBaeT  KOHCTpyHpoBaHHE A(PPEKTHBIX
apryMEHTOB, /JAPYTHMH CJOBAMH, AapryMEHTOB,

3¢ (eKTHBIX Kak 1Mo popme, TaK ¥ MO COAEPIKAHUIO.

KiroueBble cj1oBa:
WHIYKTUBHBIA apryMeHT, NEAYKTUBHBIA apry-

MEHT, KpUTEPUH JIJIs1 KOPPEKTHOCTH apryMeHTa.
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Abstract

The paper discusses several stages in the
development of hermeneutics as an autonomous
field of science. The reasoning about its connection
with the religious and philosophical movements and
their well-known representatives is being offered.
The paper states that understanding of the meaning
is an advanced stage of the text comprehension,
determined only by a reader’s competence.
Hermeneutics is considered to be the theory and
method of understanding, consequently the final
goal of hermeneutic interpretation is stated to be the

comprehension of an entire text.

Keywords:
hermeneutic theories, divinatory act, herme-
neutic circle, referential directions, semantic layer,

textuality, semantic interpretation.

Introduction
The origin of Hermeneutics as a doctrine of text
comprehension is connected with the philosophical

study of the texts of Old Testament and Homer. In
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modern understanding the term Hermeneutics was
first used by a Protestant theologian Danhauer in
1663 but the discussion about hermeneutics and the
concerning problems started in an ancient world. In
the 17" century hermeneutics was understood as an
expression, explanation and translation-interpretati-
on. Later, the focus was shifted to the philosophical
hermeneutics which developed in two directions —
on the one hand it was the shift of lexico-grammati-
cal information from one language to the other, and
correspondingly an adequate conveyance of word
meanings in different languages. Thus it had close
ties with the translation and was considered in this
context. On the other hand, under new social and
ideological circumstances it was an estimation of the
historical reality and values, i.e. ideological interpre-
tation of a text.

Exegesis - the discipline adjacent to hermeneutics
— ascertains the final meaning of the text not by
defining separate words by means of scholium and

comments, but by providing the word explanations.

Main body

Several stages can be distinguished in the devel-
opment of hermeneutics as an autonomous field of
science. These stages were connected with the re-
ligious and philosophical movements or their well-
known representatives.

Hermeneutics as a doctrine of text comprehen-
sion and interpretation is being associated with the
religious movement of the middle ages. In those days
the Catholic Church advocated the so called tradi-

tionalism principle, according to which a paramount



importance in the allegorical explanation of the Bi-
ble was attributed to the multidimensional concept
of a written text. Being considered as a supreme in-
stance, the Catholic Church used to announce a final
verdict of the verity of an allegorical explanation.

The principle, according to which one should
proceed from the written text, was confronted with
the traditional principle of Catholicism by Martin
Luther. According to this principle the explanation
of the Bible had to be provided on the basis of the
text. Martin Luther called it an explanation norm.

The hermeneutic theories of the Enlightenment
doubted the expedience of Martin Luther’s principle
and criticized the four gospels, which partly opposed
one another. The opposition was caused by the fact
that the four gospels were the individual creative
works and thus were impossible to be reckoned as
divine declarations. Besides, the Bible is a histori-
cal work comprising historically conditioned morals
and manners.

Hermeneutics was regarded as the science of sci-
ences by Friedrich Schleiermacher - one of the first
researchers of philosophical hermeneutics. He shift-
ed hermeneutics into the sphere of art and placed the
individuality in the forefront. He considered that lan-
guage as a medium was a social phenomenon and the
formation of language as an artifact depended on an
individual, more precisely on his/her psyche. For an
adequate understanding of the creative process and
its adequate perception it’s necessary to consider the
creator’s soul. The method worked out by Friedrich
Schleiermacher became the bases of interpretation.
This method provided the circular process of un-
derstanding based on an orientation from general to
concrete and vice versa. This very method, named
as hermeneutic circle assumes in advance that the
artifact should be understood not on the basis of the
work, but in consideration of the individual psyche
of the creator.

The further stage of the development of philo-
sophical hermeneutics is connected with the name
of Wilhelm Dilthey, who considers the inner expe-

rience to be the main stage in text comprehension.
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A human perceives an outer world which exists in-
dependently. A human him/herself has no essential
definitions of the objects and phenomena of the outer
world. S/he is not able to arrive at an understanding
by means of mind and rational categories of thought.
He attributes an utmost importance to an intuitive
sensation of facts, to the inner psychological experi-
ence. Understanding is postulated to be a divinatory
(virtual-imagery) act.

In Martin Heidegger’s existential philosophy
hermeneutics is considered as the means of over-
coming the individuality. According to him the her-
meneutic circle exists not between a person and an
environment but in the language which can store
different kinds of values. He considers that first of
all the horizons of cultures, i.e. “objective reality”
should be defined in order to ascertain the mean-
Martin Hei-
degger placed the “objective reality” in the language

ings of separate cultural heritages.

frame and explained it as language reality. Accord-
ing to him language is “the house of being” and the
real speaking of being is in poetic language. (Hei-
degger,12-267).

Hans-Georg Gadamer is the most prominent
representative of philosophical hermeneutics. Ac-
cording to Gadamer, hermeneutics is the universal
philosophy of our time which has to discuss the
problem concerning the truth of being. Art is one
of the kinds of being. Text should be considered as
an artifact like a statue, a painting etc. A classical
discipline which studies the art of understanding is
hermeneutics (I'agamep, 1988, 215). In understand-
ing he implies mutual understanding which is a lin-
gual process. Language is the sphere in which the
speakers’ interconsistency is in process and mutual
understanding is achieved.

Hans-Georg Gadamer describes the process of
understanding as a fusion of horizons. He consid-
ers overcoming the existing distance between the
text and the interpreter’s historical horizons to be
the means of understanding. The fusion of horizons
is realized in the hermeneutic circle by means of a

language.



HERMENEUTICS AS A METHOD OF COM-
MUNICATION

1. According to Seifert hermeneutics is the
theory and method of communication. He considers
grasping the text meaning to be the goal of its
hermeneutic interpretation, i.e. divination, which
is first of all based on the semantic factor. In this
light, the prerequisites which should be accepted in
order to obtain hermeneutic interpretation are the
following: considering the interpretation process,
knowledge of language, universal and encyclopedic
knowledge, use of extra-linguistic devices.( Seifert,
1992).

All the afore-mentioned prerequisites are obliga-
tory for a communicator. The most indispensable
among them is the knowledge of language, which
is the first stage of text comprehension. On the one
hand it implies considering of the lexical stock of
language and the potential meanings of grammatical
forms, while on the other hand it involves consider-
ing of their actualized functions. In the process of
text comprehension both communicator and com-
municant are equally significant, since the text as a
written fixed medium, alienated phenomenon, en-
ables free cognition of an interpreter. An intellec-
tual horizon and background knowledge create the
environment, within the bounds of which the reader
is given an opportunity of free rational actions, i.e. s/
he may understand the text either in the way it was
intended by the writer or in the way dissimilar to the
writer’s intention. Correspondingly, we can sum up,
that the reference to the text is not similar - neither
from the author’s nor from the reader’s positions.
When the reader no longer obeys the author’s will
and becomes an active interpreter of the text him/
herself performing the text divination, there is no
longer direct, immediate contact between the author
and the reader. In special literature this phenomenon
is known as “the author’s death”.

Understanding of the meaning is an advanced
stage of the text comprehension, determined only
by a reader’s competence. The more educated the

reader, the higher the level of text comprehension.
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An intelligent, competent interpreter reads the text
not only for the purpose of understanding the refer-
ential directions, but for the purpose of searching its
meaning. S/he has to grasp the meaning him/herself
and even explain incomprehensible, vague parts of
the text to the others, read between lines to obtain
the understanding of the meaning which is not stated
by the author, the meaning which is beyond lexical
units and grammatical forms, which is hidden and
virtual and should be identified.

Proceeding from the fact that the meaning is the
constituent, characteristic and dominant component
of the text, text linguistics is also called linguistics of
meaning. The basis of this consideration is the fact
that during the hermeneutic interpretation of the text,
its semantic layer becomes of paramount importance
(Coseriu, 1980, 112-122).

In order to enable the semantic interpretation of
the text by the reader, s/he has to elucidate in text se-
mantics, which consists of four stages: 1. experience
of the semantic peculiarities of the constituent lexi-
cal units and the ascertainment of their meanings; 2.
grasping the meaning of the entire text. On the one
hand these two stages are interconnected and on the
other hand for the purpose of corrective interpreta-
tion of the text they’re necessary to be isolated. This
is stipulated by the direct connection of the lexical
units of text semantics with the text theme — the
core of the text semantics. Consequently, the lexical
units of a text are distributed in the text in an orga-
nized way, systematically and deliberately accord-
ing to the author’s intention. The author selects the
lexical units that are adequate and appropriate to the
development of the text theme. These lexical units
create the word nets that correspond with the main
theme of the text. The word net creates the semantic
coherence of the text. e.g. if the theme of the text

29 ¢

is “love,” “amor”, the net of the following lexemes
amoroso, amorir, amar a alguien, ameno, meloso, el
carino, flirtear, tontear etc. will be created around
this key word. It should also be noted that the syn-
onymous line situated around one theme may be set

as the word field, but the word field by reference to



the semantic interpretation of the text doesn’t enable
understanding of the text meaning. The word field
is a group of potential units of the lexical system of
a language, while the word net is the placement of
units in the text. Lexemes are impossible to be lo-
cated as the fields in the text. They are located in
the whole text or in its separate parts according to
appropriate context and semantic compatibility and
create the word net. This is considered to be one of
the markers of textuality.

After we have discussed the first stage of the se-
mantic interpretation of the text, we can define its
second stage — grasping the meaning of the text,
which is much more difficult than the interpretation
of its word net, as it requires a versatile competence
from the interpreter. In the process of text interpreta-
tion the universal and encyclopedic knowledge are
of utmost importance, though the extra-linguistic de-
vices are of great value as well. Besides, the concept
of the meaning refers to the high stage of thought
and requires rich imagination from the interpreter,
insofar as like every virtual phenomenon, its verbal
expression can’t be provided easily.

How should the meaning of the entire text be de-
fined? What qualification should be given to the sep-
arate language signs like lexemes in the process of
the semantic interpretation of a text? How should the
meaning be stated verbally? These are the questions
to be answered in order to arrive at an understanding
of the text meaning.

Meaning is not a simple sum of the lexemes
found in the text. Neither is it the set of contents of
the whole or separate thematic parts of a text, which
are impossible to be ignored in the process of inter-
pretation. Grasping the meaning means to decode,
to decipher, to generalize the information hidden
between lines and to express the impression created
in the imagination of an interpreter after reading the
text, to verbalize the self estimation. The meaning
may be expressed in one word, sentence or group of
sentences. The meaning of the text is decoded, gen-
eralized and compressed virtual information based

on the erudition of an interpreter.
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Conclusion

Thus, hermeneutics is the theory and method of
understanding, consequently the final goal of her-
meneutic interpretation is the comprehension of an
entire text. In hermeneutics comprehension means
the divination of the text meaning and the inference
of the semantic conclusion. Text meaning doesn’t
equate to the sum of language signs and their forms.
It is an imaginary reference created on virtual lev-
el beyond separate language signs. An interpreter
should consider the afore-mentioned, make up a se-
mantic conclusion, express his/her personal attitude
and hold an opinion of text semantics verbally. On
the one hand the scope of meaning depends on the
semantic structure of the text, its linguistic and cog-
nitive characteristics and on the other hand on the
competence and the level of intelligence of an inter-

preter.
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oTpacyii HayKH. Pedb UIET 0 cOr3€e repMeHEB-
TUKU C (PUIOCOPCKUM U PETUTHO3HBIM MBbIIII-
JIeHUeM, MPOaHaIN30BaHa crenu(uKa MbluIe-
HUS YYEHBIX, aCCOLMMPOBAHHBIX C OTpacibo. B
paboTe aexyapupyercsl cienyrolee MOHITHE:
MOHATh COJEP)KAHUE TEKCTa — SIBIIETCS BbIC-
IIMM YPOBHEM BOCIPHSTHS TEKCTa, KOTOPBII
CO CBOEW CTOPOHBI JETEPMHUHHPOBAH KOMIIE-
TEHIUEN ynTarens. [ epMeHeBTHKa onpeaeeHa
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KaK TC€Oopusa U MECTOA BOCHIPHUATUA—UHTCPIIPETA-
ouu, OKOHYATEJIbHOU O CIbIO KOTOpOﬁ SABJIACTCA
AZICKBATHOC BOCIIPUATHEC LICJIOTO TEKCTA.

KuroueBble ciioBa:
TepPMEHEBTUYECKUE TEOpPUHU, T'€PMEHEBTH-
YECKUW LHUKJ, CEMAaHTUYECKUA YPOBEHb, TEKC-

TYaJIbHOCTb, CCMAHTUYCCKAasl UHTCPIPLCTALIHA.
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Suffix -in Function, Its Production and
Historian-Lingual aspects

Tinatin Purtseladze
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77 Kostava str., 0175, Thilisi, Georgia
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E-mail: tinatinipurtseladze@mail.ru

Abstract

In German language female sex designation are
feminine’s forms, which originate from masculine
forms with suffix -in addition. In order for feminine
forms indfication in the contemporary German lan-
guage there is a highly productive derivation means
as suffix -inx, which is added to the masculine form.

The article examined the suffixes, which repro-
duce personal masculine and feminine forms and
also the morphological and semantic values of femi-
nine forms, and also the historical-lingual aspects of

suffix -in as main exercise.

Keywords:

designation, designat, designator, excersise,

derrivation suffixes, personal feminine, personal

masculine.
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JIMHTBUCTHYECKHE ACTIEKTHI

Ilypyenaoze Tunamun I usuesna
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Pe3rome
Heccurnanuto npejacraBuTeneld >KEHCKOro Iosa
B HEMEI[KOM SI3bIKE CITy>KaT (peMUHHHCKUE (POPMBI,

KOTOpPBIC MNPOUCXOAAT OT MACKYJIMHCKHUX (l)OpM C
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nobasnenne cypgukca —in. Ytobsl ykazaTs pemu-
HHUHCKYIO )OpMY, B COBPEMEHHOM HEMELIKOM SI3BIKE
CYIIECTBYET BBICOKOIIPOAYKTHBHOE IEPUBAIIMOHHOE
CPEICTBO Kak —in cy(h(UKC, KOTOPHIH TOOABISIIOT K
MaCKYJIMHCKOH (opme.

B cratbe paccmoTpeHbl cy(h(UKCHI, KOTOpBIE
BOCIIPOM3BOJIAT JIMYHOCTHBIE MACKYJIMHCKHE U (e-
MHUHHUHCKHE (OPMBI, a Takke MOpP(HOJIOTHYECKHe U
CEeMaHTHYECKHE 3HaueHHs (EeMHHUHCKHX (OpM U
VICTOPUKO-TMHTBUCTUYECKHE aCHEKThl cypdrrca —

in Kak TJIaBHOTO MOITMOHOTO CPEACTRA.

KuroueBble ciioBa:
JlecurHanusi, IeCUTHAT, IECUTHATOP, MOLIUS, Jie-
pUBaNOHHBIE CY(PPUKCH, JTHYHOCTHBIA (hEeMUHU-

HYM, JINYHOCTHBII MACKYJINHYM.
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Manifestation of the Social System in
the Language. Lingual Sexism

Tinatin Purtseladze

Georgian Technical University
Department of Liberal Sciences

77 Kostava str., 0175, Thilisi, Georgia
Tel. : 593 954 733

E-mail: tinatinipurtseladze@gmail.com

Abstract
The innovative branch of knowledge - ,,The fem-
inistic linguistics “, which appeared in the English-

language space in the 60's XX of century (in the

88

USA) and it is intervened discipline, which not only
describes, but also criticizes language on basis so-
ciopolitical criteria. The focus of language feminis-
tic study direct toward study and estimation of the
relative aspects of language, society, consciousness
both at the ,,Lang® level and ,,password “and ,,stan-
dards®. Feministic linguistics reveals and criticizes
sexism and undrocentrism, which are exist in the lan-
guage and setting to purpose to change, reconstruct
patriarchy languages* into ,,humane languages “.
The article the relevancy of language correlation,
also society, consciousness and identity, the etymol-
ogy of some non semantic lexemes, and sexisms,
which are inherent in German language and because
of this language the feministic linguistics had been

accepted by patriarchy language.

Keywords:

feministic linguistics, lingual sexism, androcen-
tric usage of language, lingual society, symmetrical,
valid lingual development, designator.

ManudecTupoBanue
00111eCTBEHHOT0 CTPOS1 B fA3BIKeE.
S3bIKOBOM CEKCH3M

Ilypyenaosze Tunamun ['usuesna
I'py3unckuti mexnuueckuti ynugepcumem
Henapmamenm nubepanbHbIX HAYK

Yn. Kocmasa, 77, 0175, Tounucu, [ py3us
Ten.: 593 954 733

E-mail: tinatinipurtseladze@gmail.com

Pe3rome
HOBaTOpCKaSI OTpaCJ'II: 3HAHUA — ,,q)eMI/IHI/ICTI/I-
yccKas J'II/IHFBI/ICTI/IKa“, KOTOpaH IMIosABUJIaCh B aH-

TJIOSI3BIYHOM TIpOocTpaHCTBE B 60-X romax XX Beka



(8 CIIA) u sBnseTcs MHTEPBEHUPOBAHHON AMUCLU-
IUTMHOM, KOTOpasi He TOJNBKO OIMHCHIBAET, HO U KPH-
THUKYET S3BIK HAa OCHOBE COIMAbHO-TTOTUTHYECKAX
kputepusax. ®okyc GpeMUHHCTCKOTO UCCIeOBAHUS
sI3pIKA HAIPaBJICH Ha HCCIIE0BaHNUE U OLIEHKY pena-
TUBHBIX aCIEKTOB S3bIKa, OOMIECTBA, CO3HAHMS KaK
Ha ypoBHE ,,JlaHra®, tak u ,,iaposs® u ,,HOPMBI‘.
DeMHHHCTCKAsl JIMHTBUCTUKA BBISBIAET U KPUTH-
KyeT CEKCH3MBbl U aHAPOLIEHTPU3MBI, KOTOpBIE CY-
IIECTBYIO B SI3bIKE, a TaK JK€ CTaBs IIeNIb U3MEHHTb,
MEPEKOHCTPYUPOBATH ,,[TaTpUAPXATUUECKUE A3BIKU

B ,,['YMaHHBIC SI3BIKU ",

89

B crarbe paccMOTpeHBI peleBaHTHOCTh COOT-
HOLICHUH sI3bIKa, OOLIECTBA, CO3HAHUS U MICHTUY-
HOCTH, JTHUMOJIOTUS HEKOTOPHIX aHCHMAaTHUBHBIX
JIEKCEM, a TaK K€ CEKCH3MBI, KOTOPHIE TPUCYIITH HE-
MEILKOMY SI3BIKY U M3-32 KOTOPBIX 3TOT A3BIK (peMu-
HUCTCKOM JIMHTBUCTUKOM NPHUHAT MaTpHapXaTHBIM

SA3BIKOM.

KiaroueBrle cioBa:

(beMI/IHPICTCKaSI JIMHIBUCTHKA, SI3BIKOBBII  CEK-
CHU3M, aHAPOLUCHTPUYCCKOE HCIIOJIB30BAHHE SA3BIKA,
SI3BIKOBOE OOIIECTBO, CUMMETPUYHBIN, CITPaBEIH-

BOC A3bIKOBOC BBIABJICHUE, JCCUTHATOP.
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Maiist Uxennze — [ py3uHCKHUI yHUBEPCUTET, PYKOBOIMTEb JCIAPTAMEHTA SI3bIKOB, JIOKTOP (PHUILIOJOTHIECKIX
HayK, (Qymi-npodeccop

Pycynan TabykamBuiam — [py3WHCKUN TEXHUYCCKHH YHUBEPCUTET, (DaKyJIBTET OH3HEC-MH)KCHEPHHTA,
JIerapTaMeHT JIHOepaIbHBIX HAYK, JJOKTOP QHILIONOru, Qysui-ipodeccop

Buoaa Ilypuenamze — TOunmcckuii ['ocynapcTBeHHBIM YHUBEPCUTET, AOKTOP (QHIIOJIOIMYECKUX HAYK,
podeccop

Hs YnkBunniaze — [py3uHCKUN TEXHUYECKUI YHUBEPCUTET, (DaKynbTeT OM3HEC-WH)KEHEPUHTa, IeNapTaMeHT
aubepasbHBIX HayK, JOKTOP (PHUILIONOTHH, aCCOLMPOBAHHBIN podeccop.

I'anc Pynaurep ®@ayk —Ipodeccop boxymckoro yauBepcurera, JOKTOp PHILIONIOTHUECKHUX HAYK, IPpodheccop

Kyasnam BeiioutoBa — [Ipodeccop HanmonanpHoro yHuepcurera EBpasum um. ['ymumeBa (r. Acrana),
JOKTOp (PUIUIONIOTHUECKUX HAYK

Tauns I'pucxammep — Maructp drmionornu (DAAD)

KeteBan I'adynust — TOnncckuii rocy1apCTBEHHBI YHUBEPCHTET, (GaKyIbTET F'yMaHHTAPHBIX HAYK, IOKTOP
(uI0I0THH, PYKOBOIUTEbL HANIPABICHU POMaHCKoH (uionoruu, ¢ymi-npodeccop

HUs Bypaynu — ['py3uHCKHN TEXHHYECKHH YHHUBEPCUTET, (aKyIsTeT OM3HEC-WHKCHEPHWHTA, JCTapTaMEHT
nubepabHBIX HayK, JOKTOP (HIUIONOTHH, aCCUCTEHT-TIpodeccop

Mapusi MmuxaiijoBa — MOCKOBCKHI ToCylapcTBeHHBIH yHuBepcuteT MM. M. JloMoHOCOBa, HOKTOp

(umronorndeckux Hayk, mpodeccop, akageMuk Poccuiickoii akameMnun ecTecTBeHHBIX HayK (PAEH)

CunbBusi boreBa — Codwuiickuit yamBepcutrer mM. Csitoro Kiementa OXpHICKOTO, PYKOBOIUTETH
JermapTaMeHTa POMaHCKOH (rmooruu, mpodeccop

Tarbsina MerpeaumBuWIn — ['py3WHCKHA TEXHUYCCKUH YHUBEPCHTET, (DaKylmbTeT OM3HEC-WHKCHEPUHTA,
JeTapTaMeHT JTHOepaIbHBIX HAyK, JOKTOP (PMIIONOTHYECKAX HAayK, aCCOIIMPOBAHHBIN mpodeccop

Aab6a I'paumano — Yausepcuret T. Tycmus (Mranus), aupekTop meHTpa sS36IKOB, Tpodeccop

Auneccanapa Cnamadopa — Yuusepcuter T. Tycrus (Mramus), DOkTop (GrITONOTHH, acCOIUPOBAHHBIN

mpodeccop IEHTPA S3BIKOB

l'eopruii Kymapan3ze — TOwnucckuil TocyIapCTBEHHBIH YHUBEPCUTET, (akylbTeT T'YMaHUTApHBIX HayK,

JIOKTOP (DUILTOJIOTHH, AaCCOLMPOBAHHbBIN Tpodeccop
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