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General Discription of the Doctoral Thesis
Brief Review of a Special Literature and Sources

The basic source of our work is selected works by David Frishman
published in 1913-1914, XII volume, Publishing house ‘“Merkaz”, which
presents the writer’s works as of a publicist, namely collection of essays and
feuilletons called “Flying Letters”, 53 letters , the collection of the critical
studies of the life and creative toil of David Frishman and includes monographs
and critical essays by P. Lakhover, I. L. Kantor, M. 1. Berdichevski, Jacob
Pikhman, M. Ben-Eleazar, A. Steinmanetc. Apart from that we employed the
specific literature in Arabic, English, Russian and Georgian Languages as well
as internet-sources to study Frishman’s life and work thoroughly. The number
of literature quoted by us exceeds 90, whereas the list of the complete
bibliography of the specific literature, which helped us to prepare the work,
exceeds 130. Here, we must mention the works by the following authors: A.
Shanan, A. Ben-Or, I. Keshet, B. Qortzweil, S. Etinger in Hebrew; M.
Waksman, S. Halkin and N. Kravitz in English; the monograph by Z.
Kopelman — “David Frishman — the Biography, Position and Creative Works”
in Russian. The Arabic scientific sources have also been widely utilized.
Namely, the works by Al-Awadi, Abdul Amir Hassan, Al-Shami, Rashad, Al-
Misiri, Abdul Wahab, Al-Faruqi, Ismail Raji, Ali Fuad Hasanien and others,
we have employed our own scientific articles regarding the New Hebrew
literature.

The Scientific and Practical Value of the Research

David Frishman, one of the founders of the New Hebrew literature was a
writer of wide coverage. He was a poet, prose writer, critic, essayist,
feuilletonist, translator, editor and publisher. David Frishman was the best
representative of the Jewish enlightenment movement Haskala, traditionalist
and dedicated defender of the Jewish values. Despite of this, he was
simultaneously fighting to destroy Jewish Ghetto by being an indefatigable foe
of Jewish reticence and obscurantism, trying hard to wake up the youth from
sleep and make them to pace with the enlightenment era. David Frishman was
the European writer firmly based on national roots. Even today his way of
thinking is actual and worthy of consideration, especially it can be said about
his feuilletons and essays that still sound modern. He was the first who brought
the genre of feuilleton in Hebrew literature, having bestowed this genre with
different value and artistic meaning.
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The subject of our interest is the collection of David Frishman’s feuilletons
and essays “Otiot Porkhot” (Flying Letters) which has never been the subject
of the thorough and all consuming studies before. After we learned the
material, it became obvious Jewish to us that the researchers have not yet
studied his essays thoroughly. So, we decided to carry out our own research on
the collection of this truly interesting publicist. We set the aim to classify his
feuilletons and essays thematically, analyze ideas developed by them, identify
their leading motif, characterize style of the author, his stylistic specifications,
having compared his writing style with that of his contemporaries. The Hebrew
authors represent stylistic tools that are so specific for his language and make
subsequent conclusions. We do think that our work contains quite rich and
successive information about the New Hebrew literature, we have outlined
those tendencies, innovations, trends and forms typical for founders of the New
Hebrew literature equally from the viewpoints of the study of literature as well
as of linguistics. Hence, we do hope that the work will assist young specialists
of Hebrew significantly by offering them considerable information and analysis
not only regarding the essays by David Frishman but also about the changes
and conflict of values within the social and cultural life of the Jews. Even a
wide circle of the Hebrew literature and culture researchers find this work
absorbing.

Volume and Structure of the Doctoral Thesis

The work consists of four chapters, conclusion, bibliography of the
literature and resources utilized throughout the research.

Approval of the Doctoral Thesis
The basic tenets of the work are provided in various scientific journals and
collections in five items, in the form of the research articles in Georgian and
Arabic.
Summary of the Doctoral Thesis
Introduction
The actuality of the selected theme is proved in the introduction, as well as
the goals and scientific innovation of the doctoral thesis along with the basic
tenets being introduced by us in the arena of public debate.

First of all we will distinguish three periods of the Hebrew literature: 1) the
oldest literature, to which belongs: The Old testament, Rabbinic and Mishnah
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(Sub-torah) Literature; 2) the "Golden Age" of Hebrew literature in Spain; 3)
Haskalah Literature, which later became the basis of the New Hebrew
literature. The work particularly reviews the tasks of cultural-educational
movement of Haskalah, Jewish Enlightenment, which developed in Germany
in the middle of the 18" century. The author gives a detailed description of the
socio-cultural environment of the time when David Frishman established
himself as a writer. Referring the research sources, the author highlights the
following issues: to find out whether David Frishman’s criticism was aimed
against the essence of Judaism or on the contrary, he was a defender of its
fundamental values by further stimulating them. Was David Frishman a
conservative Maskil or just an enlightener - an eager adherent of assimilation?
Was David Frishman an enlightener into the new ideological frameworks of the
Jewish Haskalah or he just belonged to a general educational movement? Was
David Frishman the enlightener limited to the narrow national restrictions or
the one who was oriented on the writer oriented on the world humanity's
common values?

All the abovementioned questions have become the subject of our study
throughout the PhD proposal. Although the main aim of our study is to find out
what is the task of David Frishman’s criticism? Why did his sharp pen go right
to the heart of every matter? To find answers we turn to his essays gathered
under collection “Flying Letters”. We chose to use those essays and feuilletons
that have not been thoroughly studied by Jewish critics, like P. Lakhover, A.
Ben Or, A. Shanan, 1. Klauzner and others. The abovementioned critics usually
were attracted by his earlier well-known essays that played significant role in
formation of Hebrew essays. The latter became subject of our research study
that had never been even pointed out neither by the literary men mentioned
above nor by the western literary critics (Waxman and others). Thus, the main
task of ours was to review the essays and feuilletons created by David
Frishman mentioned above to identify the diverse aspects of the critical
opinions and view points developed in them.

I Chapter

Haskalah Movement and the Restoration of Hebrew Language and
Literature

The first chapter of the work refers to the Haskalah movement (the Jewish
Enlightenment) and Hebrew language and literature restoration. In the
beginning we will review the history of Hebrew language briefly, describe its
uphill and downfalls within various epochs. In the middle of the 18" century,
before enlightening educational wind started blowing the walls of the Jewish
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Ghetto. Hebrew was considered as a dead language, it was used only in prayers
and for the religious purposes. It had to be restored to a speaking and writing
language having recovered its national values. Maskils addressed the Jewish
people and pleaded them to return back to the Hebrew language. Jews
responded to their call. Jacob Amdan nominated it as “Our Natural Language”
and Rabbi Itzkhak Wazler called it “Mother Language”, Rabbi Jonathan
Eibeschutz was working hard to make their countrymen to speak Hebrew
properly. In his article, published in the magazine “Kohelet Mussar” he wrote:
“Most of the nations are unified by their language and land, and they never
found peace until they can manage to widen the borders of their language. So
why do we stand here having our arms folded across the chest and doing
nothing unlike others, who tried a lot for sake of their own languages”.

Maskils fought against rabbis having believed that all they wanted was to
achieve dominant position in the Jewish life neither did they share rabbis’
opinion regarding the Hebrew language. Maskils tried hard to release Jews
from the bondage imposed on them by rabbis. A real fight started up against
Talmudic and Midrashic literature. They considered Rabbinical Hebrew as a
slang, a symbol of an absolute, out of date Rabbinical traditions, Biblical
Hebrew was to be preferred without question, as a language of their ancestors,
the mission of which was to make the youth return back to their national roots.
The first Maskils like Moshe Mendelson and Naftaly Hertz Weizl knew
Biblical Hebrew and tried hard to contribute to its popularization. They liked
the style of Biblical Hebrew and its rhythmic organization. They started writing
books in this language. Mendelson wrote “Definitions” and “Jerusalem”, Weizl
created “Lebanon” and “Paradise Garden” both of them employed Biblical
Hebrew. Having designed an explanatory vocabulary of Biblical Hebrew,
Weizl contributed greatly to restoration of the Hebrew language. Itzkhak Okhel
suggested Weizl to work out Hebrew-German Vocabulary for those who did
not know Hebrew well. Maskils did not limit themselves to writing books; they
dedicated their whole energy and vast efforts on establishing the Hebrew press.
As a result, a magazine “Hameasef” was published in 1784, although only 10
successive issues of this magazine were published in the end. In 1809
“Hameasef Hakhadash” (New Collection) was published in Austria. The
Magazine has been published for two years period of time. Its existence was
ceased in 1811.

The subchapter “The Hebrew Language in Europe and Writers’ Role in
Jewish Culture” discusses renaissance of the Hebrew Literature in the Eastern
Europe and social status of a Hebrew writer in the Jewish society.

The split among Maskils had an impact on the Hebrew language. After
Mendelson’s death (1786) fierce arguments occurred among Maskils, two
schools of the writers and thinkers were formed. One of them retained German
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language in their writings, and another one used only Hebrew as the language
of expression by setting forth ceaseless efforts for its popularization. The
Hebrew language in Germany kind of retreated from its positions for the
benefit of the German Language, since perfect knowledge of German meant for
Jews to be well-supported to get integrated and assimilated into Europeans.
However, at the sme time a certain foundation for teaching Hebrew has been
made and books, manuals etc. were written in the Hebrew language, which
after the Haskalah’s sunset has been shifted to the East; first to Austria, then
were spread in Poland and Russia. In the Eastern Europe new saviors of the
Hebrew language have appeared, and the region became a real battle field
between Hebrew and Yiddish, the latter was the basic spoken as well as
literature language for Jews of that time. Lots of writers created their first
works in Yiddish, and turned to Hebrew later. Mendele Mokher Sfarim shall be
named the first among them. Haskalah writers based in the East Europe often
used high-flown style of Biblical English. Some of them have acquired a
significant expressive power by having become intimately linked with Biblical
Hebrew. Biblical Hebrew was especially distinguished by its attractiveness and
purity in works of the first Hebrew Novelist, Abraham Mapu (1808-1867), as
well as in works by Peretz Smolenskin (1842-1885), in poetry of prominent
poets of eastern Haskalah, like: Adam Hakohen Lebenzon (Abraham Dov
Mikalishker) (1809-1894) and his son Mikhal (Mikha Joseph Lebenzon) (1828-
1852), Ieleg (Judah Leib Gordon) (1831-1895) should be especially noted.
These authors breathed new life into Biblical Hebrew gave it back its power
and joy of living. Haskalah writers have continuously shown their care for
restoration of Hebrew as a living language. A part of the writers even
established periodical publications dedicated to expanding understanding of the
Hebrew language in order to attract more readers. These magazines used to
publish works by Jewish writers. First of all, one should note a magazine
“Hashakhar”, which was established by Peretz Smolenskin in Glitzih in the
second half of 19™ century. However, it did not have a great influence on
readers of Hebrew. The reason for this was the predominance of nihilism that
was weakening Haskalah’s position, and which made many writers to turn their
back to the Hebrew language and to move on Yiddish. Later on, a new
magazine has appeared in Vienna “Haemet”, which served as a tribune,
wherein errors made by Haskalah were continually discussed. The Jewish
public figures established many other magazines as well; among them was
“Hayom”, founders of which were Judah Leib Kantor and David Frishman as
its most prominent editors. After some time, “Hamel” and “Hatzfira” were also
published that were founded by Nahum Sokolow in 1859. One should note the
magazines: “Hakhalutz”, “Hashiloakh” and others. All the abovementioned
publications were presented by the Hebrew articles and essays. Although along
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with the defeat of Haskalah certain writers started criticizing this movement,
some of them still became involved in various movements; like Mendele
Mokher Sfarim and Peretz Smolenskin.

The subchapter - “Expanding the borders of the Hebrew Language”
underlines the role played by the Hebrew writers and public figures and its
importance for restoration, expansion and development of the Hebrew
language.

Hebrew was never a dead language it was only inactive, and in order to
bring the new life back to it, the language needed to be updated. Maskils faced
the necessity to enrich lexical fund of the language and grammar, in order to
provide the language with modern expressive means. Thus Haskalah writers
had to pave new ways for Hebrew language, create new words and terms for
everyday life that have never been used by ancient writers. Maskils employed
Biblical Hebrew as the base for the renaissance of the Hebrew language. They
also borrowed a certain stuff from Talmud and Mishnah, as well as Hebrew of
the Middle Ages. Although they have not resorted to the Rabbinic literature, as
Haskalah did when they suggested Kolman Sholman to translate “World
History” by Weber into Rabbinic Hebrew. Sholman believed that this would
not only offend his dignity but would also horribly damage the Hebrew
language, because he never acknowledged Rabbinic Hebrew as a real Hebrew
by considering it as a slang. Maskils achieved lexical enrichment in Hebrew by
means of lexical innovations, like: egoism (enokhiut), criticism (bikoret),
consciousness (Hakara), Middle Ages (Yimei Hbeinaim), address (ktovet),
railway (mesilat brazel), point of view (nekudat riut) etc. Maskils had to
expand the borders of the Hebrew language by bringing into it every day
vocabulary, borrowed forms from the European languages, for example:
“information”, “garage” etc.

Eleazar Ben Judah (1858-1922) made a special contribution to the
restoration of the Hebrew language. He was born in Lithuania, Vilnius, he
received his education there, he was a well known writer and enlightener.
Eleazar Perlman (this was his real surname) traveled in Russia, Algeria,
France, Palestine (Eretz-Israel), the United States. However, he did not
determine his life as that of a permanent traveler’s voluntarily; he was
persecuted for several times. When Eleazar Ben Judah was young he belonged
to Hasidizm. He even was imprisoned for a while. Having undergone
tuberculosis he left for Algeria, and then for France, after which he went to
Palestine. He swore he would only talk Hebrew. In 1879 Ben Judah sent an
article under the name “Acute Issue” to Smolenskin, the article was published
titled “Honorable Issue” in the magazine ‘“Hashakhar”. The article drew a wide
response among the readers in Hebrew. The idea of the language revival arose
series of discussions. In his article Ben Judah underlined the importance of the
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Hebrew Language for national movement. Namely, he claimed that the
renaissance of Jewish nation was impossible without the renaissance of
Hebrew language as well as without going back to (Eretz-Israel). He has cited
as proof polemics between House of Shammai and House of Hillel. Ben Judah
cooperated with several magazines, for instance the magazine “Khavatselet”,
he used to be an editor of a few publications, weekly periodicals, like “Hatzvi”
(1885) and “Haor”, “Hashkafa” and others. Despite being persecuted which
made him to get vanished in USA, he never stopped fighting for restoration of
the Hebrew Language. He was devoted to creating a vocabulary of the Old and
New Hebrew Languages. In 1889 he established the “Committee of Hebrew
Language” which became a generator of Academy of the Hebrew language”.

Lexical incompleteness made it hard employing Haskalah Hebrew and
Mendele’s experimental language in everyday conversational language. This
urged him to find new ways to expand and enrich Hebrew language, to enable
it meet all the modern requirements. Thus new words have been generated;
new terminology was created, like” library”, “Middle Ages”. Most of all the
words have been borrowed from the European languages, Yiddish and
Aramaic. These words became a natural part of Hebrew language, even verbs
have been derived from them. For example, a new verb “organize”(irgen) was
morphologically derived from the Yiddish borrowing — “organic”, a Russian
suffix “chik” which was a diminutive suffix was added to the Hebrew language
roots, for example, “katanchik” (very small), as well as the words taken from
Aramaic — “mistama” (in vain), “adraba” (vice versa) etc. Some verbal forms
have been imitated from Yiddish as well, namely, “mebaabea” (mumbling) etc.
Although since the end of the 19" century, after the Haskalah was defeated,
Hebrew suffered from degradation. However, with the arrival of the beginning
of the 20™ century, the Hebrew Language started shining anew with all its
glamour in Eretz-Israel. Here, it replaced conversational language, Hebrew as a
press language will be developed which later becomes a literature language of
Israel. Eventually Hebrew became a powerful communicative mean, and like
other languages it is being continuously updated.

The Subchapter - “At the Springs of New Hebrew literature” provides the
course of the New Hebrew literature formation processes.

We have already discussed renovation period of the Hebrew language,
which lasted more than a century in Haskalah writers’ works. However,
historians express different opinions regarding the beginning of the New
Hebrew literature. According to a well known Jewish Critic P. Lakhover,
Moshe Haim Lozato’s works or the period of renaissance must be considered
as the origin of the New Hebrew literature. According to him, there was no
break in the Hebrew literature, and the poetry has always been a fundament for
Hebrew literature if we take into consideration its content as well as its form.
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Lakhover believed that Dramas by Lozato achieved the peak of the renewed
Hebrew poetry. As the critic says: It’s well known that the New Hebrew
literature was written by the aspiration of renaissance, which lasted for two
centuries and a half, Italian writers created many works driven by the new
aspiration, among them were the works by Rabbi Moshe Haim Lozato” along
with the works written on temporal motives. Joseph Klausner expresses
different point of view; he bitterly criticizes works by Lozato. According to
him, Lozato was a Cabalist and Messianic, being far from the real Hebrew
literature. Klauzner was not the panegyrist of Mendelson, and his name was not
associated for him with the Hebrew language renaissance, since most of his
works were created in the German language and thus it belonged to the German
literature more than the Hebrew language. As Klauzner believes it was Naftali
Hertz Weizl who started it up, the Renaissance of the Hebrew Literature.
Shimon Halkin thinks that the New Hebrew literature was a traditional sequel
and imitation of the Hebrew literature created in the Medieval Spain, as he
believes the same sequence of the literature process had a place in Italy after
renaissance period was over.

Haim Nahman Shapira protests against the abovementioned opinion about
Lozato; he neither acknowledges pioneering of Weizl nor shares the judgment
regarding the sequence of the literature traditions. According to Shapira,
Lozato used to write not because he meant to protect Literature inheritance but
only just because he considered himself Jewish. That’s why for Shapira
renovation of the Hebrew Literature is connected with a whole group of
writers, gathered around the magazine ‘“Hameasef” who had performed a
public order aspired by the new time.

Ben Or singles out two parties, while characterizing the ongoing process. is
connected with the public ideology as well as the religious ideology. According
to him, the first party in this group is represented by Haskalah, reformators and
Mendelson and their adherents, who created the new literature and the second
one is represented by Lozato who preserves the religious ideology in his
literature, creates innovatory poetry and with this paves the new way of the
national literature.

Abraham Shanan believes that the New Hebrew literature began with the
writers’ aspiration for outside world as well as with their strive for
strengthening the national ideas, freedom of conscience, thought and faith.
Thus according to Shanan, beginning of the New literature was indeed
supported by global historical events, such as the great revolution in France and
spread of national ideas.

In our opinion the cornerstone of the New Hebrew literature was laid by the
works of Naftali Hertz Weizl since Lozato’s writings did not follow classical
scheme and was not inspired by the new ideology, whereas the literary works
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by Weizl were inspired by the new epoch and answered the questions brought
by it.

The Subchapter, “Haskalah Literature” deals with the literature which was
composed on the basis of Haskalah ideological base.

The outset of the New Hebrew literature is called Haskalah literature,
which lasted for more than a century. The name of it shows that this literature
was making propaganda and popularization of Haskalah ideas. Thus Maskils
set an aim to inculcate their thoughts in the Jewish population with the help of
the Hebrew literature, which stood so close to the people. Maskils also
intended to establish special periodicals to publish the literature, the Jewish
poetry put out in Biblical style, translations, historical articles etc. Thus,
Mendelson and his disciples started the process of the Hebrew language and
literature revival by spreading Haskalah ideas and thus founded a new Jewish
movement.

The Haskalah literature sprang up mainly under the wings of two national
literatures — German and French. The first of them coexisted close to the
Hebrew literature and the latter was inspired with the freedom ideas that
penetrated Germany and other European countries as well. Many European
writers materially influenced the New Hebrew literature, such as: Montesquieu,
Leibniz, Lessing, Walter, Jan Jack Russo and others.

The Haskalah literature made an appeal to expand cultural borders, to
master modern and European languages. There was a wide range of the
Haskalah writers, which included various fields of science, literature,
philosophy, ethics, history, mathematics etc. Firstly, more attention was drawn
to the poetry, and it was considered as a tool to demonstrate new trends of the
art. Weizl states in the introduction to his poem “Hymn to Glory” - “A verse
represents the best mean to induce readers’ emotions”. The Haskalah
movement was inspired with educational and humanitarian goals. The special
attention was paid to making the scientific literature available in Hebrew, the
Hebrew publicism started to grow and was waving the Haskala flag proudly.
The poetry was based on Biblical Hebrew whereas the prose employed
Talmudian and medieval style. Maskils made great efforts to enlighten the
Jewish population, and strived for protection of the main values of Judaism and
the renovation and improvement of traditional values. In short, the Haskalah
and New Hebrew literature have experienced a beneficial influence of the
European literature in regard with its form. As for its content we do believe that
it was entirely of the Jewish origin. The Haskalah literature preached about the
freedom of thinking and civil equity. It tried hard to destroy the deaf walls of
Ghetto and to enable the Jewish people to enjoy the achievements of the world
culture. Maskils would engage themselves in propaganda of the ordinary life
style. They used to criticize obsolete traditions; refused traditional life-style,
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which was strictly limited by religious rules. The subject of Maskils’ criticism
became Talmud, traditional interpretation of the Jewish History and the
Rabbinic government. Maskils endeavored to inculcate democratic ideals in the
Jewish society.

The Hebrew authors mostly used to write poetry and scientific literature.
When the centre of Haskalah moved into the East Europe, the literature centre
was also founded in the East, and this time it acquired its perfect form
including the prose and the poetry. The first Hebrew stories have been created
by Joseph Perl and Itzkhak Arthur. The experienced authors stood in the centre
of the Haskalah’s proscenium of the East Europe: Abraham Mapu and Judah
Leib Gordon, Moshe Lilienblom, Mordekhai Aharon, Mikha Joseph Lebinzon
and his father Abraham Dov Mikalishker (Lebinzon) or Adam Hakohen
Lebinzon, Mendele Mokher Sfarim and other writers who worked in Russia
and Lithuania. David Frishman and Itzkhak Leibush Peretz worked in Poland
where they established several periodical publishing units. Although the New
Hebrew literature acquired argumentative character due to the animosity and
hostility among the Hebrew communities. Even the writers’ works reflected
that, Haskalah actively employed literature as a tool to fighting against the
different radical and fundamentalist movements; their struggle was especially
merciless against Hasidizm, which was considered number one enemy for
Maskils.

From the very dawn of their creativity Maskils declared the war of criticism
against Hasidizm. Even one example was enough — “Spilling a secrets”
(Megale Timirin) by Joseph Perl and “Supervisor of The House of Israel”
(Hatzofe libet Israel). The authors showed Zadiks (honest) as liars and
hypocrites. Berdichevski criticizes Hasidizm by his story “Hasidial Spirit”
(Nishmat Khasidim). The New Hebrew literature was in the service of the
Haskalah movement. However, in the 60s of the 19™ century side by side of it
emerge national and social movements, namely, “the national renaissance
movement” and “the socialistic movement”. The term “Tshuva” becomes
spread among the Haskalah writers, which not only expresses the direct
semantics of this word but also involves some idea connected with regret,
repentance, caused by destroying Haskalah-related dreams or all-embracing
nihilism when Haskalah lost its Jewish readers and most of writers such as:
Mendele Mokher Sfarim, Liberman, Ben Niz, Zugerman etc. turned their back
to Hebrew and started creating their works in Yiddish.

The Subchapter “Trends and Schools of the New Hebrew literature” shows
the specific tendencies characterizing the New Hebrew literature.

During the Haskalah period the New Hebrew literature used to have three
centers: In Germany, Russia-Glitzih and Italy. German Haskalah was
distinguished by its tranquility, Russian-Glitzihian by its storminess and
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fighting spirit and the one in Italy represented the centre of the scientific
research. The Haskalah was influenced by those literature schools and
movements that were common to the European literature for more than a
century. It is worth noting, that the following three basic trends have been
exceptionally remarkable:

1. Rationalism or Neoclassicism — 1781-1830
2. Romanticism — 1830-1850
3. Realism - 1850 -1881

Here the periods are defined according to the dates of the first works of
each trend.

The Rationalism or Neoclassicism have settled in the Hebrew literature due
to the influence of European literature. The signs of classicism have become
notable in works of so called collecting generation (“Dor Hameasfim”)
considering their style. The Hebrew writers were predisposed towards the
classicism since it was counted as a promising mean against Ghetto, they
reverted it to the Biblical literature, which became an ideal of freedom, pride
and beauty. They found in Bible impressionable characters and historic
material so suitable for the requirements of classicism. So they began writing
epical works: fables, ballads, elegies, dramas and sonnets.

The Jewish traditions have acquired specific value among Maskils during
Romanticism, and thus they were brought in the centre of attention. Maskils
tried to find the points of contact between modern ideologies and traditions.
The New Hebrew literature was disposed towards pursuing the secrets,
mysteries, puzzles. Romanticism destroyed the walls between the mind and
emotions, it created a serious criticism and prepared basics for the development
of historical science. By the end of the Romanticism, the critical aspiration
obtained victory even over the background of Hegel’s Mind and it invaded the
Religious philosophy and historiography. The third and the last trend of the
Haskalah literature is Realism. During this period, the writers rebelled against
traditional lifestyle under Ghetto. This realistic trend is known as the Late
Haskalah literature, which applied to the public in order to turn their words into
reality. Lilienblom in his article “Olam Hatohu” acknowledges reality and
crisis within Hebrew society, Judah Lieb Gordon in his verse “Zidikiahu in
Prison” shows disposition thoroughly contrary to those dreams and ideas of
Haskalah writers. Realistic Haskalah tried hard to obtain a real power and to
gather the old circle of readers, which was lost for them. That was why the
most of writer Maskils turned their back to Hebrew literature. The realism
showed the major common defects as irrefutably evident as they were
dominant in the Hebrew society. This caused nihilism and disappointment
among the Haskalah followers; writers left it and joined other movements, and
the national revival literature was strengthening day by day.
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The Haskalah Literature is distinguished by its efforts to bring Jewish
people out of Ghetto walls, to preach about the enlightening ideas, civil
emancipation, freedom of thinking, and by its sharp criticism to those who
fought against the reformative movement, modern education and tradition and
protected ecclesiastic literature from Haskalah’s attacks. The Haskalah
literature was based on the Biblical language, and its content and form was
spiritually nourished by it. Thus, the literature acquired the new faces and
images. There were serious efforts made in order to create the image of the
modern Jew by introducing education and culture among the Jewish people.
Such efforts supported development of publicists in the New Hebrew literature.

The outset of renovation of Hebrew literature is associated with the name
of Moshe Haim Lozato. Lozato’s poetry was developed according to the
Arabic verse caliber, but he founded a new way, where he introduced rhythm
and brought the new type of the verse into the Hebrew literature. During
Haskalah period, a verse was written according to the western measure and its
content was in Biblical Hebrew. For example, the epical poem “’Shirei Tifaeret”
(poems of the pride) by Naftali Hertz Weizl unifies eighteen verses and
reminds readers the Biblical story about the Jewish withdrawal from Egypt.
Later on, it is followed by sonnets, ballads, idylls, rhythmic prose and fables as
well. The Hebrew literature employed expressive figurative means, since it was
based on the Biblical language, which is loaded by fables. The Hebrew
literature engaged the ideal-moral or ideological aspects of Biblical books as
well.

Allegory within Haskalah poetry bears didactical-cultural function it is of
vital importance for poetry. Thus it serves beauty and harmony. Poetry in the
Lozato’s period was under Ersten’s influence. Whereas Haskalah poetry was
imitating Papenhaim and Shalom Hkohen, and was interested much more in a
form than in a content. Allegory was about wisdom and science. Shadow of
death would figuratively mean darkness and ignorance, whereas bride and
wedding would embody life and happiness. Allegory became an important
means in creative works of Mikhal, though it acquired a certain irony and
sarcasm. The Biblical allegory was echoed in Haskalah poetry and Haskalah
made it the most effective means for expressing itself. Epic and drama
appeared together on the scene as well, along with the rhythmic prose, for
example “Kotzo Shel Yod” “just small yod” by I. L. Gordon. The Satire was
created as well based on epic and dramatic works. The didactical-epical poetry
is based on three ideal-stylistic foundations: 1) elegy, 2) Irony, 3) mixture of
elegy and irony to some degree — in order to eradicate shortcoming of the
society and to awaken soul. The voice of lyrics and esthetics was heard in
poetry, pursuit of aesthetics was obvious, under the freedom of taste aesthetics
got spread by means of the following European writers: Lessing, Goethe,
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Herder Kant, Schiller. These writers and philosophers had the powerful
influence on Haskalah literature. Although esthetics in Hebrew Literature
served didactical purposes, it had to make Hebrew youth love Bible. Even at
the very beginning of the Haskalah literature esthetics appears in the works by
Mendelson (Letters about Feelings). The poet Maskils introduced and
implemented the ideas and principles set at the outset of the movement by
having followed the European poetry. They restored the Hebrew poetry
according to the form and style of the European poetry. However, the content
was purely Jewish and compared to any other kind of the cultural-historical
inheritance they made Bible as the basic ideological-artistic foundation for
their works.

Il Chapter
David Frishman - Life, Works, Relations and Critics about Him

The 2™ subchapter - “David Frishman’s life” is dedicated to the writer’s
life and works. Here, D. Frishman’s biography is provided, whereas under the
subchapter “David Frishman’s literary inheritance” his all the important works
are briefly reviewed.

David frishman was born in Zagirz in Poland 1961. Frishman’s artistic
talent was revealed in his early childhood. By the help of the private teacher he
mastered the following foreign languages: German, French, Hebrew and
Polish. This knowledge enabled him to read the books in original and he
learned the art of translation from early childhood. He translated “Hatzavua”
(Hypocrite) by Abraham Mapu into the German language and “The Count of
Monte-Cristo” by Alexander Dumas into the Hebrew language. Frishman used
to read in Hebrew a lot, as a result he wrote his work “Teacher of the Truth”
(1878). The young Frishman used to put his initials (D. F.) instead of his name
on his works, however his poem - “For Universal Welfare” published in
“Hashakhar” in 1878 was for the first time signed by his full name. This verse
revealed the influence of poetry of Elegy. In 1879, Frishman published some of
his other verses in the magazine - “Haboker Or” run by Gotleber in 1880-1881.
He published a critical article “From the Mystery of our Literature” against
Peretz Smolenskin. In 1879, “Haboker Or” publishes his translation of a poem
“Don Ram” by Heine. In 1881, his satiric story “Hen & Cock” is published.
The article which was written against Peretz Smolenskin reveals the brilliance
of David Frishman, from which we see rival and pugnacious fellow instead of a
gentle poet, who unmercifully attacks Peretz Smolenskin. Despite his personal
sympathies towards this poet (David Frishman considered him as a gifted
poet). In 1883, Frishman published his book “Tohu Vavohu”, which could be
compared to the rumble of thunder in the literary society. This was the
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beginning of his literary activity. This notebook represented a death blow for
the mercantile Hebrew literature with its demonstrable false rhetoric, as it set
the literary society against it. In 1881, Frishman published in “Haboker Or” a
story “On Kipurim Day”. This story was influenced by Shakespeare’s writings.
It was a new work of the New Hebrew literature with its real and not
generalized personages but with the generalized ideas. The story “On Kipurim
day” is followed by the series of stories under the name -“Flying Letters” that
was published in the magazine “Heasif” in 1885-86 and obtained wide
response. David Frishman revealed himself as a gifted novelist and
incomparable essayist. By his works he established new trends in the New
Hebrew literature. In 1882-85, D. Frishman translated “Yediot Hteva” by
Aaron Bernshtein into the Hebrew language, which became very popular
among Jewish readers. In 1886, he accepted 1. L. Kantor’s invitation suggesting
him to work for his newspaper - “Hayom”, in which the writer published the
whole series of magnificent feuilletons from the series of stories under the
name “flying Letters”. The series became exceptionally successful. It was
followed by many imitations. Frishman began publishing literary letters in the
newspaper.

In 1888, Frishman returns from Petersburg. Back then, he was engaged in
disputes with the two leading Hebrew publications that was why he could not
find a suitable assistance in order to publish his works. Later on, under the
influence of Shalom Aleikhem he begins writing by using the slang language,
Yiddish. Even during his presence in Petersburg he published a verse with the
title “Jofin Bergel” in the magazine “Iudishe Folks Baletshi”. In the same year,
he published a large poem “Ofir” in the magazine “Judishe Folks Bibliatek™,
which was run by Shalom Aleikhem. In Petersburg he started translating the
novel “Daniel Deronda” by George Eliot, which used to be published
periodically in Kantor’s magazine “Ben Ami”. The translation was made in
Breslau, after which was published in Warsaw, in 1893. Here, in Warsaw, he
translated and published “Veronika” by H. F. Shumakher (1895) and “The
History of the Perfection of Human Being” by Julius Lipert (1895-97).

In 1895 Frishman goes back to Warsaw and gets settled there. By that time
the society “Akhiaasef” published his notebook “Letters about Literature”.
Frishman published his verse “Messiah” in the magazine “Shiloakh”, and the
verses “Two Basins”, “Mercy”, “Idols” in the magazine “Haluakh”. All these
verses were distinguished by their free caliber, which was newly introduced. It
stood close to the Biblical verse even with its euphony. Frishman often used
the forms of the European verses in his poetry. In magazine “Luakh” Frishman
published a few feuilleton verses under the pen name “Halluakh Poet”. In
1896, Frishman translated the dairy-tales by Andersen with the enclosed grand
introduction.
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According to the order from the publication house - “Tushia”, Frishman
translated F. Spilhagen’s work “At the Seaside”, the same publication house
started issuing the collection of Frishman’s works in 4 volumes in 1899, which
was completed in 1905. In 1899, on order by the society “Haskalah Spreader”
Frishman translated and published the collection of Pushkin’s verses.

In 1900 “Hebrew Library” published Frishman’s translation of Bayron’s
“Kaen”. The magazine “Hador” (1901) the editor in chief of which was
Frischman and functioned for a year, was used to publish Frishman’s
conversations “Long and brief” under the pseudonym “Efrat” weekly. In 1909-
1911, Frishman used to publish a very nice fairy —tale “Diseases” in the fourth
issue of the magazine “Measif”, while in “Rishafim” he published a complete
translation by Nietzsche “Thus Spoke Zarathustra”. By this translation he once
again proved his mastership as a translator. In 1911-1912, the Publishing
House “Literature” publishes “New Works” issued in 5 volumes. The one of
which includes the collection of verses by Frishman. In 1911, in (Eretz-Israel)
the publishing house “Hooter” and the publishing house “Heine” published
quite a few feuilletons by Frishman, later on, being published as a book by the
help of the society “Akhiaasef” under the title “Baaretz” (1913).

In 1919, Frishman publishes his translation of the works “Gitanjali” and
“Migrants’ Talks” by Rabindranath Tagore (“Kneset” 1917). In 1918 he
translated Byron’s “Manfred” and “The Sky and the Ground”, then he came
back to the Byron’s works and translated “Gardener”, “Rising Moon”,
“Vintage” and others. He also translated Rudolph Borkhart’s “Book of Ioram”.
Frishman translated Oskar Wild’s “Abyss”, “Taas” by A. Frans, “Prometheus”
by Goethe verses by Heine, in 1992 he translated “Kornelius” By Shakespeare.
D. Frishman is also known by his letters: ”Shavout’s Night Inspection”, “Ben
Azai the Second” and “Due to Different Position”, which fully revealed his
skills as a gifted publicist. Belletristic talent of the writer was shown by his
“Legends of the Desert” as well as the collection of Biblical legends and stories
“In the Desert” published in Berlin (1923). One should note his book published
in Berlin in 1923, “Maks Nord’s Stories”, “David Frishman’s Epistles”
published in New-York in 1927 by the widow of the writer - Lili Frishman.

D. Frishman’s Biblical stories “On Sinai’s Mountain” and “A little Angel”
are distinguished by their refined archaic style integrated with a modern plot.
Frishman wrote about the gap between generations, the problem about
relationship between fathers and sons, this theme is developed in “Merriment
of Souls”, some essays reflect a conflict between the feelings of the youth and
the fermented mind, for example in: “A Man With a Pipe”, “Rabbi Meir Baal
Hanes”, “Lay Siege”, “In Peace”, “To Eretz Israel”. His works “Mountain
Sinai” and “Mekushash” reflect the existing controversies between the religion
and human life.
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The subchapter “David Frishman’s Relationship with Press” deals with the
writer’s relationship with the press and in its role in his life and works.

David Frishman made his first appearance in literary arena through press,
he actively used Jewish periodicals for publishing his rich artistic heritage:
poetry and prose, publicist articles, essays, feuilletons and other kinds of
works. Frishman as a publicist used to be in close relations with press leaders,
it was Kantor and those like him who paved his way to Jewish readers until he
became one of the most well-known writers. He continuously worked with
magazines and newspapers, he himself used to be an editor and a founder of
various magazines and newspapers.

Frishman started his relationship with magazines and newspapers ever
since he created his first work. His “For Public Welfare” was published in the
magazine “Hashakhar” run by Smolenskin. Soon he will shift to Gotlober’s
magazine ‘“Haboker Or” where he started publishing his works, and later this
magazine publishes a critical article of the writer “From the Mystery of Our
Literature” against Peretz Smolenskin. This article was cooked on the order by
Gotlober who adored Mendelson and was an implacable enemy of Peretz
Smolenskin. Then Frishman continues publishing his works in a magazine
“Haasif” (1885). Here in this magazine he published his verses, stories, articles.
Since 1886, Kantor started the first everyday newspaper “Hayom” and called
Frishman, who already had written lots of publications. Frishman would help
him with editing. A little bit earlier Frishman had been invited by Ieleg in
Petersburg to help him with editing the magazine “Hamel”, though Frishman
didn’t accept his offer. Self-respect and self-esteem did not let him to work
with the man he had earlier castigated and bitterly criticized by his article
“Tohu Vavohu”, though he accepted Kantor’s offer, which he thought to use
could for his own benefit. Frishman published his well known feuilletons from
the series “Otiot Porakhot” “Flying letters”, he continued working on this
theme, which brought him closer to his readers and brought him a great
recognition.

After closing “Hayom”, in 1888, in Petersburg, Frishman went back to
Poland and for a few years he did show himself on the arena of Hebrew
literature, he then was engaged in an implacable fight against two big Jewish
publishing houses, those trying hard to influence all the Hebrew literature.
Thus, under the influence of Shalom Alekheim, Frishman started writing in
Yiddish and even published his work written in Yiddish in the newspaper
“Iudishem Bolkblot”. He also published his verses in “Iudishem Bolkblot” run
by Shalom Alekheim. Then Frishman published a few more works in
“Akhiasaf”’. Frishman used to cooperate simultaneously with various
magazines and newspapers. He published his translations of Indian writer
Rabindranath Tagore in a literary miscellany “Kneset” edited by the prominent
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poet H. N. Bialik. In 1918, Frishman was invited to Moscow where he was
offered to run A. I. Shtibel’s Publishing House. He used to be a chief editor of
the biggest Publishing House and did determine its orientation and aspiration.
Frishman used to edit a quarterly periodical “Hatkufa” and have published lots
of works on its pages. Frishman was frequently published in a literary
miscellany “Miklat” printed in the United States of America by “Shtibel”
edited by I. S. Berkovich. D. Frishman used to publish stories in a publishing
house “Davir” located in Berlin.

Frishman cooperated with periodicals as well. He used to be an editor of
the magazine “Hador”, functioning for a year only (1901), though he managed
to publish lots of his works on its pages. Three years passed and Frishman tried
to restore the magazine and was running it at his own expense, though as it
seems his finances was not enough and the magazine was closed after one year.
Thus he had to address other magazines to publish his works.

Hereby we should mention the literary miscellanies “Sifrut” and
“Rishafim” too run by the publishing house “Sifrut, with which Frishman’s
relationship was quite fruitful. Frishman had to work under others command,
this period was full of disputes with those standing above him. Frishman’s
cooperation with “Hatzfira” and “Heinet” was more or less stable and long-
term than with any others. Here, he published several articles in Yiddish:
“Unzere Literaten” and others. Frishman participated in publishing a renovated
“Hatzfira”, before that he used to edit and issue a weekly magazine “Krakh”
(1904) run by “Akhiasaf’. Thus Frishman widely used periodicals to let his
works see the light. It was the periodicals through which he reached his reader,
as a publicist he needed the means to transmit his thoughts to the readers. So
that it enabled him to immediately respond to any defect or occurrence of a
fallacy within the society. And it was the shortest way to his readers. David
frishman was died in Berlin 1923.

The Subchapter “Frishman’s Relationship with his Fellow Writers” shows
the writer’s peppery character and that he was an implacable opponent of the
conformism, obscurantism and other fallacious occurrences.

We have already reviewed David Frishman’s life and his relationship with
periodicals, it was already mentioned that the press was the means the writer
managed to relate with his readers. Press played a great role in spreading
culture within the Jewish people. By means of press Hebrew language, art,
literature and other fields of culture was popularized. Writers were the most
active part of Jewish society. And of course special relations were developed
between them, of course, Frishman had close relations with Hebrew and
European writers, sometimes this relationship was positive, sometimes
negative, sometimes — influential. However, Frishman’s relations with other
writers was not distinguished by great warmth. Moreover, it was full of bitter
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and sharp criticism since he was a satirist the one who had to criticize of others.
That’s why he had lots of discontented people around those answering him
back, like Ieleg. maybe it was the genre he had chosen to express his emotions,
that would get in the way of friendship with his colleagues. It could be his
ideology as well. Frishman used to criticize writers and their works for their
shortcomings and defects. Sure, his sharp pen served the most generous
purpose — to make the society better, though due to his implacability and
straightforwardness he made lots of enemies and haters. He not only attacked
his colleagues, but also treated readers of his works with the same strictness as
his opponents, and if needed he would damn them as well.

Frishman had good relations with his contemporary or old generation
writers, Jews or others, so quite naturally his work fell under the influence of
the writers. Due to his everlasting interest and sharp sensitivity he had
exclusive as well as inclusive character. Even in his childhood he would absorb
all kind of creative elements he was interested in “like a sponge”. First he got
aware of German classics, got to know Heine who impressed him so much that
he even dedicated a verse to him. Although the basic influence he ever fell
under was from Hebrew writers, two prominent Hebrew writers had a special
considerable impact on him: Mikhal (Mikha Joseph Lebinzon) and Ieleg (Judah
Leib Gordon). Mikhal’s influence was felt regarding lyricism, poetical themes,
like: vanity of this transient world, beauty and others. Its influence is especially
obvious in early works by Frishman, in a certain way the same mood is felt in
his prose as well. Ieleg dictated strong and dynamic style, imbued with rebel
striving. He stayed under Ieleg’s influence for quite a long period of time, and
was an admirer of Ieleg. Furthermore, he even joined the critical battle against
Lilienblom, who dared to criticize leleg. Eventually Frishman became
confronted even with him. This happened after he arrived in Petersburg and
met him in flesh and felt that the mythical icon he kept in his mind for him was
not him at all. And he even had the courage to refuse Ieleg’s offer to work for
his magazine.

Despite Frishman’s bitter critics towards Ieleg, his far-reaching influence
had a strong impact on Frishman and thus, Ieleg might be considered as a
person who helped him greatly to pave his way into literature. Due to this
relationship most of the writers started calling him a troublemaker and
pugnacious, though Frishman did not care about it, he stubbornly continued his
way with the aim to renovate the Hebrew literature. All he cared about was to
make the Hebrew art and literature reach European peaks. This was the man
who was known as “troublemaker and tussler” and so he stayed till his death.
From the very beginning he started scolding loafer writers “Impressive Style
Masters”, already matured he started attacking modern Hebrew writers
engaged in aesthetic and rational art. By his “Tohu Vavohu”, which was kind
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of a rumble of thunder for the literary society, he fought against all kind of
fallacious sides of the Hebrew literature and as a result almost each writer was
against him. He would fully lash not only the youth but the old generation as
well (i. e., Ieleg, Peretz Smolenskin etc.) in his article “From the Mysteries of
Our Literature” with the sharp and bitter condemnations, despite the fact that
he started his creative life from the same Peretz Smolenskin’s magazine and
Gordon used to be his idol for years.

Having returned to Berlin Frishman became acquainted with Aharon
Bernshtein, who soon became his close friend, at his place Frishman met
Bertold Aoirbakh and Fridrich Shpilhagen. Aharon Bernshtein was known by
his smartness and foppishness that did have an impact on Frishman. The latter
used to tell his readers jokes and stories heard from Bernshtein. There he met
Kantor, who later offered him to work for his newspaper “Hayom”, Frishman
did not miss the chance and the opportunity enabled him to publish the series
of feuilletons called “Flying letters” which brought him great popularity.

In 1888, when Frishman returned from Petersburg, he got involved in
conflict with two big publishing houses, and established monopoly in
publishing. This might explain the fact that he accepted proposal to write in
Yiddish by Shalom Aleikhem with whom he published his few works in
Yiddish.

Heine, Shakespeare and Barukh Spinoza had made dramatic impact on
Frishman, and he found the sublime Biblical poetry in Shakespeare’s works,
which was based on everlasting ideals, while Spinoza taught him about
moderateness of views, about light and rational sequence.

Thus, Frishman was considerably influenced by the works of the
contemporary writers as well as from classics. As we mentioned above, his
relations with other writers was not sugary at all, rather his works created by
his sharp pen were full of bitterness and sharpness.

Subchapter “Criticism about David Frishman” displays the views of
prominent critics on the David Frishman’s works.

After, we have been introduced to the David Frishman’s biography, his
relations with the fellow writers and periodicals and have reviewed his works,
we will present how critics assessed his works. With their criticism they
highlight his individualism, special style and simultaneously appraise him as a
writer who is distinguished from all. Below we will give each critic’s
assessment of his works and their individual position about his personality
separately.

Aharon Ben Or (Orineviski), the well known Jewish critic emphasizes that
Frishman saw literature as the means of providing people with life-giving
springs, the tools that would go well in order to settle any matter. The Jewish
heart had to be revived by poetry and beauty. Frishman knew how did Galut
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(the exile) harm Hebrew Soul, thus beauty meant for him deliverance; it was
his deepest sense of aesthetics. The teaching of the latter was required by him
to be reinforced in the Jewish educational system. Frishman strongly believed
that appreciation of beauty would support forming high value persons, who
would cure the whole society further. His motivating power was his ideology
for national aspirations. Like Akhad Haam (pseudonym, meaning One of the
People literally, whose real name was Zvi Hirsch Ginzberg), he noticed the
need for the society’s spiritual preparedness, however, he did not mean
introducing and implementation of the new ideas and beliefs among them, but
rather revitalization of the existed ones.

As for the style and form created and utilized by Frishman, Ben Or
remarks: he was distinguished by his multilateral endowments, that would flew
from him and fecundate the new Hebrew Literary garden. His ambivalent
nature would unify various shades of various colors and harmonize them. His
personality would combine the capricious mind and generous heart, smartness
and naivety, cynical buffoonery and ideal seriousness, sensible logics and
poetic imagination, skepticism and thorough belief, laugh and sorrow, and all
these unified in his personality. All of his inner obstacles were overcome by
spiritual powers of the two kinds: excitement obtained by the literary activities
and fervent patriotism. Frishman employed all his endowments and
capabilities, knowledge and experience to create one of the richest literary
works and spiritual inheritance. He sculptured his “Ego” by his artistic
creations, if not the passionate patriotism he would have got absorbed by his
favorite literary activities, though national obligation made him to multiply the
fields of his activities, i. e.: to be the littérateur, guide of young writers as well
as teacher and spiritual leader of the Jewish society. By his critical works and
translations he aimed at bringing up the society. He implemented the
innovative requirements of the New Hebrew literature, made frantic efforts to
improve literary taste, to bring the Hebrew literature to the European literary
heights, to establish European aesthetics and the beauty of the form in the
Hebrew literature. He was a Jewish man with whole his soul, mind and
understanding, who sacrificed his life to the national interests. It is worth
noting, that despite of the fact that Jewish society was the only subject of his
interest, thoughts and care, he never shown himself neither as a Zionist nor as a
nationalist. As for his literary style, it is aphoristic, Biblical and figurative.
There is no pomposity of the later prophets shown in it, and he favors
simplicity of the first prophets, chronics’ style and language. His literary style
reveals his spirit, crystallizes his personality, which was never overloaded by
pictures, colors, hypersensitive lines, it was characterized by light rhythm and
not by stretchy and multicolored euphony. Even the music embodied in his
words meant more than the words themselves, where the Biblical soul is felt.

107



The phonation of the Frishman’s inner voice acquired tender and pleasant
sound in the words that made Frishman remain based on his inner benchmark
even in his literary works. Being filled up with the Biblical life-giving music,
he was easily involved in the literary war and expanded his literary activities
endlessly in order to solve the national problems. Based on Frishman’s article
“Tohu Vavohu”, M. L. Berdichevski says, that Frishman brought in the Hebrew
literature the fundamentally different criticism; he was especially merciless
against making idols out of writers. Berdichevski considered the article as a
clear expression of his ideology and mentions about Frishman’s position
regarding the form, which he never considered to be decisive. For him life was
essential, not as such as it was seen by Rashi (Rabbi Shlomo Ben Yitzchak),
but the western type of life, life of a cultural society. As we already mentioned
Frishman applied Biblical expressive means, repetitions and leitmotivs. He
stayed at his height and from there he was judging those who were making
idols from fellow writers, by addressing them: “wake up, care for your souls”.
Frishman might be the only writer, whose external anger would not be able to
shake his spirit, since he was serving the society without expecting any reward
in return. He was putting himself in other’s shoe and taking pains of others on
himself. He was not just a Hebrew Writer or European he was a true creator,
who served common human ideals.

Another well-known critic of Frishman and his works, P. Lakhover is not
the only one who emphasized Frishman’s multilateral works. According to him
Frishman’s works are distinguished by perfection of their form, that he was a
writer with a remarkable literary taste, his expressive means were always clear
and refined, all his works were impregnated with the mysterious sound of his
inner string, no matter belletristic or publicist. He was poet with all his being,
although his poetry was hidden under the stack of his works, with critical
works sticking outside, gallantly declaring their smart author’s thoughts and
judgments. Strong rational judgment would limit a poet in him. Frishman
would adore mystical and hidden in poetry and art that explain his fanatical
approach towards innate creative abilities. He would not leave without a
comment any shortcoming, which he would come across in any work.

He adored European poetry, and he was punished by his fellow writers
because of this exaggerated reverence for European poetry. Frishman was even
named as the first European writer of the New Hebrew literature. He really
brought lots of artistic-stylistic elements in the New Hebrew literature. He
always fought against laziness, religious obscurantism although he never
denied the Jewish traditions and spirituality. He was perfectly uniting in
himself the western thinker and a fervent protector of Judaism. His language is
not based on strange fundament, he doesn’t embody or sculpture his thoughts,
rather reveals his impression plainly about any matter. There is neither place
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for the redundant expressiveness nor theoretic foundation for his prose as well
as for his poetry and struggle for beauty, which has no limit. Frishman sounded
as a new string in a Hebrew literature. The fight between fathers and sons in
the Haskalah literature has been conducted for educational and intellectual
purposes, where they fought for beauty and life.

Waxman agrees the abovementioned by declaring that Frishman is
considered to be the first Hebrew writer who brought a new short story about, a
confluence of beauty and psychological deepness. His works are multilateral;
he did try to write in every genre, he was distinguished by his poetical
emotions and romantic tendency. As for his irony, satire, criticism and
grotesque, his irony was light, satire — powerful and sharp. His works were
composed in various genres, and his world-view thoroughly covered his
contemporary Hebrew literature. He was a herald and his message was that a
new kind of a short story was born. Poetical aspiration and love of the Hebrew
language made him to get absorbed in Biblical Hebrew, which became his
native language even that much that he even referred to it to describe everyday
routine of the modern life. The influence of the European literature upon his
works is obvious. His thorough knowledge of the works of Heine, Nietzsche
and Shakespeare made a remarkable impact on his style, when he embarked on
writer’s career, he had his special taste and aspiration acquired already.

Frishman’s short stories are distinguished by their psychological
profundity. They bear much deeper literary reflection than the works of other
Hebrew writers, and provide us not with the author’s private life, but with the
landscape description. The latter seems to be of special importance for
Frishman. Instead of the simple description, it contains a peculiar ideological-
psychological meaning, and often it is employed to illustrate inner world of the
particular characters for the reader. Due to his sharp sensibility he would
invariably glorify beauty as being inclined to tragedy.

Minahim Mantzur states that despite the strong influence of the European
literature upon his works, Frishman’s writing manner can still be counted as
eastern with the original Hebrew features. Frishman aspires to mystical and
secret, especially the inner beauty of a human nature. His aspiration for beauty
and life is a novelty in the New Hebrew literature. This writing manner further
supported Hebrew literature to get rid of heavy rational and artificial elements,
which is so typical for Haskalah literature. There is no mythical-folklore basis,
instead of that the author gives a universal image of an individual with a rich
spiritual world and esthetic principles. The abovementioned tendencies have
been acquired by him when translating masterpieces of world literature.
Frishman has some works based on folk legends, his early fairy tales reveal
Andersen’s influence. Although his later Biblical legends “Fairy Tales of a
Desert” are distinguished by their original style and linguistic richness, they
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reflect conflicts between the aspirations of human nature and the laws dictated
by the Old Testament, conflicts between the life and moral. A well known
critic, Barukh Qurtzweil states that Frishman by his rhythmic prose “The
Fairytales of Desert” makes us feel the way as the peoples’ lives have been
changing in a wrong way by blindly following the dictations of the laws. It is
obvious that Frishman’s fiction was nourished from the subsoil of the public
life. This element made out of him a publicist, and his essays represent the
signs of the storm of later romanticism. As it seems Frishman was under
remarkable influence of Heine — the father of publicist along with his
contemporary writers, Frishman knew how to use his shortcomings so that not
to stain his greatness proved by his creative life.

The prominent Hebrew poet and writer Jacob Pikhman says the following
about David Frishman: He could not complain about lack of the admirers or
readers. Frishman loved blessed and blameless thoughts. However, he was
honestly declaring about his heresy, when he was becoming lost in his mystical
dreams. Just his pains would demonstrate devotion to him and the
unquenchable sorrow. So, there could be found those who did not know him at
all. He was a gifted man, much more than an individual distinguished by his
perfectness and harmony. He was rather a poet than a big man, and he was a
moralist. He would not enjoy exceeded closeness with his readers; he would
rather be a supervisor than an object under observation. When we read his
works, he keeps walking among us, listening to our thoughts and feelings, yet
he could seem so close and so distant.

Pikhman assesses him as himself being a poet and not as a critic, thus he is
interested in him as an individual and person and not as a critic. He knew
Frishman personally and thus he did not have to be based on his works in order
to study his personality.

Dov Sadan, an outstanding critic, generally talks about the Hebrew
literature and language and accentuates relatively important writers, among
them David Frishman. Sadan does not describe his personality thoroughly
rather reviews all his life and works only on a few pages. He declares that
Frishman introduced a small number of principles in the New Hebrew
literature, which he acquired from his own translations which on its hand
enriched the Hebrew literature and paved a way for many other writers.
Frishman with other writers of the renaissance period occupied the centre of
the literary proscenium and had a lion’s share in the development of the New
Hebrew literature (Breinen, Frishman, Barnfeld — in Germany; Akhad Haam,
Brener — in London). It should be noted that Frishman used to compose his
works in both languages: Hebrew and Yiddish.

In our opinion, the fact that he was not a literary critic prevented Sadan
from going deeply into the biography and works of Frishman. He just studied
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the Hebrew language and its development, so he talked from the linguistic
point of view and highlighted the fact of Frishman being a bilingual writer. We
hereby noted that quite a few writers have been distinguished by their bilingual
abilities, such as Menakhim Levin, Mendele Mokher Sfarim, Peretz
Smolenskin and others. The Hebrew writers would often utilize foreign words
that if properly used would not be considered as barbarisms.

A prominent critic Abraham Shanan notes that considering his mentality
Frishman is very close to romantic ideology, despite the fact that he often falls
under controversy regarding the traditional Hebrew principles. Like Ieleg he
returns to the national roots, that are free from religious irons, and serves this
kind of national archetype. In the name of his aesthetics and individuality he
steps aside from historical Judaism and addresses to the pagan mythology.
Frishman refers to a deity who retained paradise of freedom for his whims and
aspirations. Frishman tries to follow Byron’s traditions in the Hebrew literature
by making more efforts than Mikhal does. Frishman refuses the religious-social
power of Judaism limiting and binding the freedom of an individual. This is
caused by Frishman’s western tendencies. His aesthetics and individualism has
no target; every “western” Maskil is accused of having incurred damage to
Judaism by the criticism, like Frishman does. The latter can not avoid falling
under controversy between aesthetic perception and response to everyday life.
We may find a logical link between individual religious opposition, the power
of historical Judaism and denial of nationality.

To my mind Shanan is exceedingly strict towards Frishman, when he
criticizes him as the one who is against religion and nationality. On the
contrary, Frishman used to call his fellow countrymen for caring for and
protecting their traditions and religion. Frishman dedicated a small number of
essays to this subject (see Chapter 3), where he scolds everyone who damages
Judaism, Hebrew and its Literature. A. Shanan notes that Frishman with his
original compositions and translations stands as a creator, lyricist and smart
intellectual, new romantic and a master of bitter satire, who is uncompromised.
This ambivalence is a characterizing feature of his literary criticism. As for the
samples of the European literature, he used them as criteria to assess the
Hebrew literature. However, his criticism was often characterized by radical
dogmatism. Apart from that, he aspired to crystallize the basic Hebrew
elements in his works regarding its content as well as the form. Using
aesthetics’ criteria, he would measure every theme from prehistoric Jewish
world, such as the values of Judaism and the cognition issue. He held the same
position towards a well-known problems of the Jewish life, namely, fight
between fathers and children, which basically represented battle for the beauty
and taste in life. From this point of view, Frishman makes a new value equal to
the realistic measure of plot, and the psychological analysis. However, even
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there lyricist holds an important place and not that of a narrator-psychologist;
he is rather a man with the musical sense and not an artisan with scientific
prognosis.

Frishman used his criticism to approach the youth. The basic idea of his
work was a piety to the European literature, which sometimes was taking a
dogmatic character. This rigidity would have shaken the value of his criticism
if not his analytical abilities and remarkably refined literary taste as well as his
poetic sensitivity, which supported him further to overcome all kinds of
obstacles.

111 Chapter
Criticism towards the Frishman’s Essays

Chapter I1I is the basic part of the thesis, which analyzes Frishman’s essays
and feuilletons, according to the collection “Flying letters”. The introduction of
this chapter explains the essence of an essay, its history, the peculiarities
characterizing this genre etc. After that, the essays of Frishman are arranged
thematically; we review them by follow the sited order. Firstly, we present
essays regarding the social issues.

We have seen history of art, its development within world literature. David
Frishman was the first of them whose essays were mostly critical. Frishman’s
fields of interest were remarkably multilateral. The special attention was paid
to the Hebrew society and Hebrew literature. Apart from this he used to write
political essays. It can be said that David Frishman was the first feuilleton
writer in the New Hebrew literature. However, his well-known book “Flying
Letters” was not properly mentioned in a critical literature dedicated to
Frishman’s works. Moreover, some part of them is not mentioned in special
literature at all unlike other well-known collection of essays of the author.
Namely, “Tohu Vabohu” (“Chaos”), “From Mystical Shelter of Our Literature”
etc.

As it seems, Frishman’s essays have not yet been touched by a researcher.
Up to now researchers were interested in literary essays. That’s why we chose
the abovementioned collection of essays by David Frishman and tried to
analyze it according to thematic order. We have divided them into social,
literary and political essays in order the writer’s goals and position to be stated
clearer. In a certain case, the author’s criticism was pure, and sometimes it was
designed in order to settle problems. At times, it meant encouragement,
although each essay might have had presented several problems and not just
one, and thus had served for several goals. Sometimes author fabricated a story
to show his opinion, while in other cases he even needed to mould two essays
to better express what he had in his mind.
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“XXV” is the first Essay of the book “Flying letters”. Frishman has not
named the essay, just designated it by a number only. He starts the essay by
narrating a short story. This composition belongs to the series of the literary
essays. Starting up an essay with a short story is one of the characterizing
features of David Frishman as an essayist. The plot of the story is developed at
a party, where high society is gathered. Frishman gives us description of the
performers’ skillfulness and musical repertoire, talks about a well-known
polish composer — List, about Jew Mozental, Halevi etc. He also gives a short
account of the poem “Love of the Youth”, which was presented on the scene.
The author’s attention is drawn by the way women are dressed, the way they
talk endlessly. David Frishman does not seem happy by being the member of
the party; he feels as if he committed a sin by coming here. Finally, he gives a
strong argument justifying his action. In short, even though he considered the
gathering as a loathsome action, he came to attend it as it was arranged for
charity purposes meant for organizing public schools and financing poor
Jewish fellows for receiving proper education. Thus it was justified by the fact
that the party supported a high idea. So, the writer could not step aside and not
attend the gathering, which he counted as a shortcoming of the society. He
especially dislikes loud chatting of women: “a woman is talking to her female
friend and their voices reach from one edge of the palace to another”. Frishman
neither likes the dances performed nor dancers. Though he did not care much
about this buffoonery, all this was meant to benefit schools and poor boys.
Frishman even shows indignation with those Jewish people who can not even
dance — “they would move disorderly and heavily that would make this nice
mazurka look ugly” — To Frishman’s mind this kind of dance has nothing to do
with Jews, because they lack the sense of order.

The main theme of the essay is the judgment of the charity and sin that are
entailed while the parties are being held. On the one hand, the writer thinks
that participating in this buffoonery is a kind of sin and on the other hand it
serves a generous purpose. The author expressed all this in the remark: “Why
did I tell you all these useless things for you. I say, it was a sin to attend such a
party, though doing so might also bear a kind fruit. Namely, the contributions
made by the party guests that would benefit the schools of our elegant town”.

Here he applies to such stylistic means that show his mastership as a writer.
The lyrical description of the party scenes sharpens his irony: “The woman’s
voice in the hall sounded like a streaming rivulet...”

The aim of the essay was to help poor boys who were eager to study at the
Jewish schools of the town. The moral of the essay was that one may sacrifice
some moral norms even just to serve generous purposes. Here Frishman shows
himself as a true Jew who knows the importance of school and education as a
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whole for a child. In this respect, he is ready to compromise regarding the
Jewish tradition and moral.

“Shimon Shfitzer” belongs to the category of the autobiographic writing; it
deals with Jewish individuality, which is so important for the writer. Frishman
dedicated this essay to Shimon Shfitzer — Professor of Geometry in Austria.
Shimon Shfitzer was born in Vienna in 1826, where he studied arithmetic and
geometry. In 1848, he was called up for army service. An article published by
him in 1849 drew the attention of the administration in the army. His gift and
talent was properly assessed and he was quickly dismissed from the Army
service. Soon after this, he became enrolled at the Vienna Polytechnic
University. Later on, the Minister of education of Austria made a deal with the
young erudite: if he would deny his religion, he would receive a position of a
professor at the Academy of Economics. Shimon Shfitzer flatly refused.
Despite of the fact, he was appointed as a Professor of the Highest
Mathematics at Vienna Polytechnic University. He became a world authority,
and numerous colleagues from various countries of the world would apply to
him for consultations and advices. He passed away in 1886.

Frishman as a publicist becomes interested in the society’s problems, so he
makes every effort to push real changes through the society. He considers
himself as an enlightener of the society, he knows his mission, which is to
spread the Hebrew education all over the society. The main idea of the
presented essay is to bring to the light the names of those big personalities who
were proud of being Jew. The writer makes an appeal to the youth to follow the
example of Shimon Shfitzer, who despite the financial pressure, hunger, cold in
which he had to live, studied and achieved all the goals he set to himself.

As it seems, Frishman was much interested in problems related to child
upbringing. He would criticize a new generation of pupils: “Who does not
know a Jewish pupil of our time, who will open the door of the school only if
his stomach is full, but if it is not, he will leave the school immediately and will
wait for the bowl to be filled up”. To the contrary of such a spoiled child,
Frishman represents an example of a person who despite the unbearable
conditions he had to live in, became a prominent professor. Neither the pupils
nor those who try to read Maskil’s articles and learn by heart the letters written
by collaborationists have an idea who was Shfitzer. Everybody tries to pursue
his own goals and the big personalities like Shfitzer are buried in oblivion:
“Who knows him, who heard of him among our readers? But Jewish readers
know Maskils, those interested in the Jewish question, those praying day and
night together with our collaborationists.”

By this work Frishman shows himself as a very special individual - he is
neither fanatic nor Maskil. To my mind he wanted to make the society healthier
by advising it to be based on traditional fundament, but was offering the
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modern means and ways. He was been striving for consolidation of Jewish
people worldwide and make them familiar with their prominent figures. He
aspired to make the nation overcome darkness and ignorance and help them to
share European culture. By presenting Shfitzer’s story, he highlighted “the
devotion to the Jewish religion”. He resisted a strong temptation and stayed
devoted to his religion. Frishman makes an appeal to each Jew to not lose their
belief to anything. Thus Frishman reveals himself as a real layman, a writer and
critic whose life concern is the problems of the Jewish people as a whole.

As a rule Frishman does not limit a theme by one essay and expands it in
another one. By essay “Gabriel Judah Likhtenfeld” he lets the Jewish people to
know one more ideal - Gabriel Judah Likhtenfeld. This essay is also
autobiographic and is based on the documental facts witnessed by the auther
himself. Gabriel Judah Likhtenfeld was an Jewish engineer, poet and Maskil
living in Poland. He devoted all his life to researches and books. After his
death he left a rich inheritance in literature as well as in science. Gabriel Judah
Likhtenfeld lived in poverty; on this basis he even became blind in the last
years of his life.

By presenting lives of such people Frishman intended to give illustrative
examples for his contemporaries. He tried to create unforgettable images of
these two glorious persons, who devoted all their lives and endowments to their
people. Frishman criticizes his well-off countrymen who do not care for those
in poverty. He asks the following: “How many sage men died of hunger and
how many people indulge in luxury?”

“Ashkenazian Usha” tells us about a conference held in Breslau. Frishman
tells the story in the first person as the witness and a participant of the
conference. Frishman received a notification of the conference from Adolf
Hansmeier, who wrote him, that this conference would be like the congress
held in Usha, Galilea one thousand and seven hundred years ago, this was the
way one of the Rabbis described the conference in his speech. The purpose of
the conference was to settle problem regarding the ignorance of Jewish people,
alienation from God and divine service regarding the Jewish youth was one of
the biggest problems as well. All the attendants were either Rabbis or Maskils.
Four delegates made recommendation speeches. Finally they agreed to
establish publishing bodies, the Hebrew magazines that would further support
eradication of the ignorance among Jewish people. The main problem
according to Frishman’s essay was the reformation of Hebrew society and
religion by designing a new system for education of the youth and teaching
them Hebrew language and culture.

Frishman employs dialogues with various persons: Adolf Hansmeier, his
wife, other delegates of the conference. In this way he made a statement about
his talent as a writer, as he presented the essay as a play performed on the
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stage. It was his aim to show the whole course of the conference and
simultaneously criticize those young people who did not know Hebrew
language. According to him, Jewish religion had to be bordered by a firm fence
and all those standing aside had to be locked there. So, he suggested printing
the “Sidiq” prayers in the Yiddish Hebrew letters so it could be read from left
to right. It was said with a humor, but as we mentioned Frishman did employ
innovations and modern means to defend the basis of Judaism. The aim of the
conference was to search for the new ways to save the religion. It is worth
mentioning that the suggestion about reading from left to right had two
purposes: a) Innovation and integration with the European culture. It is obvious
that one who didn’t know the writing, could not write from left to right in
Hebrew, the symbols were too complicated for them; b) The strict criticism and
mockery of those who lost the national values, Judaism and Hebrew to western
culture, which also required writing from left to right later on.

The conference lasted for tow days, the writer criticized the delegates who

came there for resolution of the problem of ages, the female delegates would sit
there for two days only and the only thing they would care for was their white
blouses they tried no to stain.
He refers to those delegates as well who just introduced themselves and tried
hard not to oppose anyone or anything. Frishman criticizes, he laughs at every
conference new or old which is result less, fruitless. He laughs at Maskils who
though make appeals to the youth to go back to their national language, culture,
but their words are just empty words. Frishman actively supported the idea of
establishing a Hebrew press, and he proved that by his activities as it was
typical of him — he has been working for various periodicals all his life,
performing various functions. He believed that periodicals had the potential to
make youth go back to their national roots. This position of his is close to
Akhad Haam, which he was opposing. Akhad Haam would make appeals to
Jewish laymen to vivify and renovate Jewish culture by Judaism. Unlike him
Frishman would not deny getting close to the European culture, he could not
imagine developing national culture without the favorable influence coming
from Europe. Breslau was not mentioned by Frishman accidentally, Breslau
used to be a cultural center of Jewish civilization, with its highest Jewish
school established by the German Jews.

The essay “Spring Came” refers to transience of this life, of the temporary
world. The writer tells three stories, those connected with the joy the spring
brings. One story is about an orphan, a little boy and a joker, who used to beat
him day and night. Another story tells us about a girl who left for another
country together with her parents. Her parents die and the girl has to earn her
bread by her own sweat. Being 30 years old, the state changed its policy and
they began with putting foreigners in exile, with the fright of being deported,
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she married to a man suffered from a heavy illness. The man died on the
second day from the wedding. However, the police still required from the
woman to leave the country. The woman went back to Warsaw. In one of the
stories story, an old teacher tired from the earthly fatigue loses his disciples due
to the old age, but rejoices by reading the phrase “Along with Adar (beginning
of the spring) joy settled in our hearts”. So is the Mordekhai’s story, also
connected to the spring. He was lost in some foreign countries just to earn the
bread for his family. All these stories were developed around one theme. It is
the joy brought by Adar (the first month of the Spring), which makes us to
hope for future despite the sorrow of the past — concludes the writer. The time
will overcome the sorrow and persecutions will be over, and all kinds of
disaster will be replaced by all-embracing joy — that was what Frishman
believed in.

By his feuilleton “The Conference of Deaf-and-Dumb”, Frishman
continues criticizing all the fallacious sides of the society. His sharp pen
reaches everything. He scolds Jewish people as a nation who forgot its past and
has no idea about its future: “Oh my God, have you ever seen such a joyless,
cripple, sick nation like us?! The nation who has no idea about tomorrow, is
unable to cope with its children today, and will be drifted away in thoughts of
what to do with their fathers who arrive tomorrow”.

At the beginning of the feuilleton, Frishman talks about two languages, one
of them by him is the sign language for the dumb and deaf people, while the
second is the oral language used by the dumb and deaf members of the Jewish
community. Specifically, he makes the sarcastic comparison between the two
types and declares: “the deaf-and-dumb people use the articulated speech”,
with the intention to show the indifferent part of the society uses language but
not the way it should be. Namely, the people continuously agree to everything
and never opposes to anything, i.e., to any change, they blindly nod to anything
and applaud everybody. These deaf and dumb people are the men who lead the
nation. Frishman calls them “thieves”: “There was a congress of thieves in
Chicago... The half of the world’s thieves gathered there”. Frishman laughs at
those congresses that are held in Germany, America and Austria and dedicates
himself to the poor people, ugly women... The organizers of the congresses do
not think of the conditions or problems that the Jewish nation has to face. They
never care for the future of the nation. Thus these congresses bring no benefit.
Mute people are discussing obscure and abstract themes, those deaf ones agree
to anything. The issue reminds us of the debates between the schools of Hillel
and Shammai about whether hen was the first or the egg. Frishman stirs up in
revolution due to Hebrew reality, due to their obsolete lifestyle, due to their
leaders. He clearly sees the need for real congresses genuinely interested in the
life of Jews and the future. He wishes that the Jewish society to be able to
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choose proper leaders. He thinks that willfulness of religious and local leaders
has to be eradicated. He knows that Jewish nation needs a leader who would
know what to do. He sees such an ideal in Zionist circles, which he had
strongly supported by his previous essay.

Social essays are followed by literary ones. As we have seen Frishman
continuously thought about Jewish issue that was why he used to sharply
criticize his countrymen making every effort to make Jewish society healthier.
He is a leader of a reformist movement. The New Hebrew literature represents
essential material and theme of his criticism. Since it was the most essential
aspect of the Jewish life, the one of vital importance, closely connected with
cultural environment of these people, their religious opinions. Literature could
play the decisive role in fulfillment of national aspirations of Jews. These
tendencies have been obviously shown within his public essays. However, the
public essays are designed for the whole society, whereas literary essays
address writers and the Hebrew readers first of all. Frishman would endeavor to
make the New Hebrew literature multilateral, rich in genres and thematically,
which reflects the modern tendencies, expresses the interests of the epoch. He
would pay attention to the negative elements of the Hebrew literature.
Frishman could bring to the light every imperfection of the works in order to
distinguish natural from false, such as: worthless rhetoric, false note, unnatural
pathos, ostentatious excitement. He was called “The consciousness of the
Hebrew literature” by Jewish people, which was not accidental. Frishman’s
way is the way of a teacher, who checks every defect made by his disciples,
regarding grammar or content. Especially he would reproach for so called
elevated style and would publicly lash him for ideological poverty and
emotional emptiness.

Frishman’s criticism neither follows any literary school nor limits the
creativity. He just tries to establish European aesthetics and literary taste. As a
true Jewish man, he had the fervent aspiration towards inner beauty, clearness
of soul and sincerity. He aspired to make basis for artistic Hebrew literature,
which had to become a cornerstone for the modern Judaism. That is why he
functions as an implacable satirist and expresses his wrath toward the Jewish
writers.

In his feuilleton “XXIX”, he speaks about controversies with essayists and
publicists. In the beginning, he refers to the problem of eating. He notes that
there are people who fast for many days with now food during a year as well as
those who eat a little and those who eat a lot. The author considers excessive
meals as the evil which is the main reason of endless disasters for humans. He
suggests an idea to free the country from the problem. He is sure that
everybody can be assured in the importance of the idea even his enemies on the
literary proscenium will bow their heads front of him and confess that they
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committed sins. Together with organized eating culture, all the evil including
hatred, enmity and all kinds of calamity will be wiped out from their lives, the
existential issues will be solved, The proletariat problems arisen by Lesel and
Marx as well as Jewish issue will be resolved and nobody will spread
publications against Frishman, the author will tell his readers the stories about
people who have fasted for forty days and nights without any food. Apart from
that the author speaks about the research conference held in Berlin, tells about
a professor from Breslau, who made an appeal to his colleagues to make starch
out of carbon dioxide; Rabbi Zadok, who fasted for forty years; Dutch Henrich
(1684) who fasted for forty days without any food just taking some fruit juices
only or the Italian man Sutshi, who had his mouth and stomach sewn etc.

The main theme of the work is the criticism of writers, and some invention
by Feldman, which could read people’s thoughts. Frishman notes that he can
not reach thoughts of Jewish writers and publicists and can not get what these
honorable corpses are talking about: “Pastir could cure those bitten by vagrant
dogs, he would apply some drops of a poison to the place and a man was cured,
but could Pastir’s medicine cure a man bitten by a publicist? Me too have
thrown my arrow at dragons, me too have written words full of bite and
sharpness and have shed my poison all around, though the poison which was
futile for vagrant dogs were beneficial for vagrant publicists.” Frishman
criticizes essayists and publicists and refers them as dogs, cause for him they
were not real writers and these writers would see him as implacable enemy,
who would endanger their future, and they hated him. Frishman feels that and
reveals his position in no hidden way. To earn the bread writers use endless
intrigues and machination: “I know that I have to trust, that is why I will never
write any article when eating, not a half of it, not a letter of it even. No writer
shall be able to steal any story of mine, not even a half of it can not put his
name under it. Nothing like that will happen after a meal, he will not ask for
some bread, neither will he beg money every passer-by”. Thus, food is the
main reason for literary defeat and endless increase of the number of pseudo-
writers, those who steal other’s works so that they are able to make money.
Frishman opposed this fallaciousness, his aim was to make Hebrew literature
healthier to bring up writers with principles. He teaches them that the bread
they earn by stealing is not decent bread and that it is better to fast than to eat
bread earned by committing a sin. He is shown here as a moralist who
addresses even those who hates him and tries to make them choose the rights
way, repent their sins and admit their mistakes: “Those who started hating me
on the literary scene will kneel down in front of me and say: We have
committees a sin against you and you never revenged for it, on the contrary,
you blessed us and our children”. Frishman is proud of himself, he is a “tamer”
and patron of decent works in Hebrew literature.
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According to the Critics “Letters about literature” where the author speaks
about literature are quite interesting as well as the beginning part of it, which is
dedicated to women. Firstly, the author speaks about women in a form of a
dialogue held with a woman friend of his. Here Frishman gives a general
criticism of females, he criticizes their opinions, thoughts, habits, attitudes
towards life issues, he is being especially bitter while talking about their
approach to science. Frishman says, that women seem to learn not for receiving
any wisdom or education but rather to please themselves and to be proud of;
they regard it as the adornment. He tries to make parallels between man and
woman, by him: a man would say “I’ve learned” with the stress on “learned”,
whereas when a woman says “I’ve learned”, she underlines “I”. This means
that women are interested in themselves first of all and then in others. “I”
sounds much more when uttered by a woman than by a man. In short, Frishman
criticizes women on the relations with the science and education. The writer
says: “we have to reproach women not only for the way they study Hebrew, but
for every field of education which is beneficial but does not involve beauty in
itself. It concerns also medicine, which needs much efforts and a woman hardly
ever masters this profession, but if she does, she will do this not for herself but
for others”.

Frishman thinks that woman is a very sensitive creature. If you say good
things about her you are badly mistaken, but if you scold her you are mistaken
again. The author considers a woman as a complicated and interesting creature.
He opposes a generally accepted idea of a woman as a weak creature. He
considers women as strong and complicated creature, whose real nature is not
easily understood by men. Frishman does not pass judgment of women as the
representatives of a beautiful gender category; he only criticizes a female way
of living, their approach toward various things. He supports women
emancipation; he thinks that women shall participate in the public life as much
as men do, they have to learn the Hebrew language and write books like
women of other nations do. Frishman emphasizes a Jewish woman’s
responsibilities, encourages them to properly bring up their children and talk to
their children in the Hebrew language. Thus, Frishman wanted to strengthen
family and social fundament. Hence, the essay reminds us of a social essay.
The first part of the work represents a preamble of a main idea, which has to be
developed in the second part. Frishman talks with his beautiful interlocutress
about writers and criticism toward them. Frishman sends one more letter to her
female friend, this time it is about literature. This letter represents a warning
message towards all Hebrew writers and is considered to be one of the most
important essays within the history of the Hebrew literature. This essay despite
its objective shroud shall be reviewed from its subjective point of view. Here
Frishman is represented as a wide scale creator, well-aware of the world
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literature and art. This letter by Frishman is full of bitter criticism, grotesque
and satire toward all of them, who write but never deserves to be called as a
write. He is especially implacable toward plagiarists. He talks about one
plagiarist writer whose theft was publicly revealed so that other writers could
learn from the instance of the disgrace. This writer happened to be Nakhum
Meir Shekvich (as he is mentioned on pg. 133). This essay represents the
criticism and analyses of a story by Nakhum Meir Shekvich “Cut off”.
Frishman revealed that this story represents plagiarism, in fact word-for-word
plagiarism of a story by Smolenskin’s “Insatiable Son”, the only change he
ever made was that the main character in his story is a woman instead of a man.
Frishman laughs at a plagiarist, ironically scolds his incapacity to differentiate
a woman from a man: “The author envied Smolenskin so much that he made a
word-for-word plagiarism of a real copy, Smolenskin’s story, with the only
difference only the main character in the Smolenskin’s “Insatiable Son” is a
man, whereas in his copy it is a woman”. Despite the fact that Frishman did not
like Smolenskin and used to criticize him, especially in the article “From the
Mystery of Our Literature”, where he almost wiped Smolenskin off the face of
the earth. Smolenskin’s book “Eternal Second” is plagiarism as well and
represents a copy of “Rome and Jerusalem” by Moshe Hess. Although this
letter of Frishman was not widely responded, because Smolenskin was admired
as one of the leaders of the national renaissance, and Frishman could not stain
his name. So we think Frishman made a try to change his position towards
Smolenskin and thus to win back the attention from the Smolenskin’s
supporters. So, in this essay by means of objective discussions he subjectively
tries to act cautiously, which means that Frishman tries to get closer to
nationalists and to please them. In his essay “Letters about the Literature
Subject” he goes on criticizing good-for-nothing writers by comparing them
with crabs and contrasts them with fishes - good writers. Frishman is worried
that he does not have fishes to bring to the table, and instead of this he treats
his guests with crabs: “Today, I have no fish to bring to the table; all I have is
crabs, but the people would suggest to not mind it as it is possible to take it as
if they were fishes”. Who are those he calls crabs and why does he declare that
he has no fishes? We can conclude that he can not dare attacking genuine
writers i.e., whom he calls fishes, like Smolenskin and he can criticize only
writers like Nakhum Meir Shekvich and discusses problems that refer to them.
In this case, he knows he would not receive that kind of a negative reaction
from the readers as he did in case of Smolenskin. So he abundantly gives out
recommendations and advices to the young writers to follow the literture laws
and rules, to subordinate their ethical knowledge and the awareness of their
moral duties and bring to a reader a complete story and not just empty
dialogues.
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Frishman first of all addresses to a Jewish woman, he says that she should
be able to express whatever she thinks and judge in her own way.

The story “Cut-off” or “A fairy Tale about a Pomegranate” which consists
of three parts is reviewed by Frishman as a trilogy created according to the
taste of masses. Thus by him the author went down to fit the masses’ taste and
has not even tried to make the mass rise up to the author’s taste. The work does
not reflect the author’s individuality and does not deal with problems of life, it
is aimless and useless: “The author gives a story, which then includes in itself
another story, which on its hand contains a different story. All these get
intertwined and the plot is stretched without any point, and all this is done to
increase the number of magazine’s pages”. According to Frishman it is not a
real literary work, it is just a series of stories. The story is about a young
woman whose name is Hanna. She had to leave her family because they
wanted her to marry an unworthy man. Hanna’s family robbed an orphan boy -
Shlomo, who escaped from them and changed his religion. Hanna used to study
the French and Hebrew languages with Jacob Ramon with whom she was
staying overnight thus finding a shelter there.

Once she was beaten while being at his house, she ran away to a remote
city and started working there as a tailor. There she met Shlomo. They fell in
love with each other. The woman also changed her religion and they got
married. However, someone advised the author to make a happy and better end,
the one people would appreciate more, he accepted the advice and changed the
epilog, so both of them converted back to their original religion and got happily
married.

Frishman criticized the phrase-monger, idle-talker writer who no longer
remembers what he has already said and gets back to the same matter and kind
of goes around a circle. A few pages in the Book almost repeats one and the
same thing literally. Indeed, there was no way that Frishman’s sharp pen would
miss such a case. Frishman compares this book with “One Thousand and One
Night” from stylistic point of view and according to the way how the stories
are intertwined with each other. Although Frishman himself loved variations of
the main theme. Frishman hereby recalls another Arabian story “Ali Baba and
Forty Thieves”, which he wanted to review along with other works. Although
“Ali” is written by him with “Alef” (X ) and not with “Ain” ( ¥)— So, why is it
so? Well, we know that Frishman would boast about his knowledge of eastern
literature, which represented a news for the everybody, in comparison with the
fact that he knew the European literature perfectly). He might have supposed
that “Ali Baba and Forty Thieves” was a Hebrew source. It can be assumed that
he became familiar with this work in its western translation and that’s why he
did not know how to write “Ali Baba” in a right way.
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The main aim of this letter is declaring an implacable war against
plagiarism, imitation and mechanically written dry and inanimate works.

In the feuilleton “Art” Frishman gives literary lessons, having reviewed the
essence of feuilleton, he gives the definition of art. The way Frishman
introduces the concept of art sounds like neither readers no writers have heard
anything about it. As it seems Frishman intends to once again lash Hebrew
writers for their lack of education. To show them, that they know nothing about
art. Frishman calmly, with the humor typical of him introduces the theme and
his position. He opens the feuilleton with the description of a gathering in a
saloon, where the question arises about the essence of art. Frishman starts
talking about art and cites from Nitzshe’s work - “Art is originality”; while
Ibsen says: “Art is nothing else but a mirror;” and Schopenhauer instructs that
“Art is content.” Frishman presents the ideas of philosophers and thinkers to
clarify the essence of art. And before he finds out its real meaning, he wants to
show the irrelevance of such a question and the foolishness and ignorance of
those who pose it: “What is art? Shall I tell you what poetry is? Or what God
is? Or love? World? Beauty? Ideal? Matter? Wind? Truth? Illusion?” Frishman
thinks that an artist only creates works of art, but he cannot specify what art is.
In Frishman’s opinion, this misfortune has its origin in the time when Adam
tasted the fruit of the Tree of Knowledge of Good and Evil, and was not
satiated with only the fruit of the Tree of Life.

Frishman thinks that art is a “roof, hand or wedge of any object on the
earth”. He tries to approach the issue philosophically and present his own
definition of art. He also talks about aesthetics as a component of art. There is
such a correlation between an artist and aesthetics: the artist should always
understand aesthetics, but only the latter itself cannot make an artist out of a
man. Art requires a heavenly gift. That is why genuine artists are few, but
many people understand art. In Frishman’s opinion, art is the fruit of the Tree
of Life, not that of the Tree of Knowledge of Good and Evil. So art has a vital
importance for a man. Such is Frishman’s definition of art’s essence.

“The wisdom of Solomon” according to Paul Heize is a critical essay.
Frishman reviews the work by German writer P. Heize, which is a 15-act play
about King Solomon, the Queen of Sheba, Shulamit and the lover shepherd.

At the beginning, Frishman depicts the details of the play: the Queen of
Sheba comes to the royal court to ask for wise advices from the King Solomon.
The queen wants to receive answers to the eternal questions: What is our life?
What will happen after we die? Will there come a day when we come to face
the truth? But when she sees Solomon, she forgets all the questions and falls in
love with him. However, Solomon loves a common peasant woman Shulamit,
and intends to marry her, while Shulamit loves a shepherd boy. The boy tries to
kill Solomon, but the guards disarm him in time. They capture him and
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sentence him to death. Shulamit begs Solomon to forgive his sweetheart.
Solomon promises to forgive him if he vanishes from the country. Shulamit
declines to accept the queen’s brilliant gown and the crown, and is ready to
follow her sweetheart in banishment. Finally, the king frees the lovers since he
knows that “all is vanity,” while the Queen of Sheba, who returns to her
country, receives one answer to all of her questions: “All is vanity.”

Frishman analyzed Heize’s work and discovered that the writer had united
parts of Solomon’s story from the Books of Kings, Song of Songs and
Ecclesiastes and, true to his method, bundled them up into one narrative. In
Frishman’s opinion, Heize should have asked for advice of the contemporary
scholars and commentators. As it seems, Heize did not listen to them. As a
result, we find a distorted story of the Biblical king. “Why did he unite
Solomon’s story from the Books of Kings and Chronicles and the Song of
Songs? Why did not he first ask for the opinion of the contemporary
commentators?” asks Frishman.

Frishman saw that Heize animated the characters of Shulamit and the
shepherd more than the others. He criticizes the German writer, blaming him
for distorting the Jewish historical and folk characters. Thus, Frishman did not
only criticize Jewish writers only; the objects of his criticism have often been
non-Jewish authors when they dealt with the Jewish themes. Frishman’s
vigilant eye tries to notice shortcomings and faults in everything that, in his
opinion, entails incorrect understanding and portrayal of the Jewish heritage
due to dilettantism.

In his essay “Giving out Presents”, Frishman continues his struggle against
writers, especially against columnists. Frishman remembers the age-old
tradition of sending presents to paupers. He portrays writers, poets and
publishers as paupers and sends them his damnation, ridicule, irony and sharp
satire as presents.

He sends the first present to publishers. This present was a book published
in Warsaw, which contained all the disgrace and shortcomings that anyone
could ever make. In particular, the author reproaches publishers. A publisher
who curses his neighbor would find “collection of names” difficult to
understand, since he will see there everything prepared, tidied up and
reasonable... This book is similar to “Shulchan Aruch”, which includes all the
rules and habits against slander and false accusations. The author says: “This
book contains all the shame and abuse toward mankind in general, as well as
toward publishers...” The publishers did not receive the present, which he sent
with the young boy. The boy here perhaps symbolizes peace. The publishers
have not realized their mission and are trying to muddy the literary stream. I
think that Frishman had a personal reason for this after he had a conflict with
publishers in Warsaw. The writer declared war against them after they closed
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the door of the publishing house right before him. Frishman criticizes
publishers severely.

Another present is intended for writers. It is a copper machine with a
button on the side. It has a stencil inside with a thousand words around it, and
when a writer wants to write an article, he doesn’t have to take the trouble — he
just pushes the button and a ready-made article comes out of the machine. And
no one knows that this article is outdated and is made of the familiar stencil
since the words in it are arranged in a new way. “I sent the book that I had kept
for my writer friends,” says Frishman. “The Book of the Books” — such is the
title of the book. It contains all the books existing in the world and all the signs
and words that a writer could wish to use. When a reader reads it, he will be
surprised and believe that the writer speaks 70 languages and has read
thousands of books...” Frishman reproaches and makes fun of the writers who
don’t know how to write articles. He damns their lack of talent. At the same
time, he pays particular attention to the problem of plagiarism. A lot of writers
steal old works and try to renew them since they are not capable of creating
anything original and new. The article-printing machine must also imply this.
This is a grotesque depiction of some writer’s activities. Here, subjective
attitude in Frishman’s style is evident; he sees an opponent in every writer. He
calls upon the readers to turn their backs to such writers. He believes that the
Jewish literature should be based on the Jewish heritage and reality, not on the
foreign culture. Nevertheless, the writers did not accept his present and sent the
boy back to him. Thus, they continued their activity as usual, not paying the
slightest attention to the Frishman’s reproaches. Therefore, Frishman ends his
essay in a pessimistic note — the writers continue as usual, “Dogs bark, but the
caravan goes on.”

As it seems, Frishman was especially irritated by columnists. He regarded
column writing as the main area of his activity. He did not want to concede
superiority to anyone, though he also wrote prose and poetry. He did not spare
young columnists either, sending them a small present: “To young authors
sending article after article but still failing to get published... Today I sent
them the basket full of magazine issues and articles which lies in the editorial
office...”

Frishman called on the Jewish society to improve the situation in Jewish
literature that was one of the most important aspects of Jewish life depicting
the Jewish heritage and all the problematic issues of that time. But, at the same
time, the articles put in the basket expressed the indifference and
ungratefulness of the society toward the columnist’s work, and this was
supposed to serve as a warning for young writers.

David Frishman wrote for periodicals. The latter played an important role
in the publication and popularization of the literature; the press was considered
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a very important element for public education since every work created in the
Hebrew language saw the light of day thanks to magazines and newspapers.
But Frishman, as a rule, criticized everybody and everything by showing all
their shortcomings and sins. He has a noble goal — shortcomings should be
improved and sins should be confessed, or should be kept away from the
society. In the essay “Here is Our Collector”, the author criticizes one of the
issues of Hameasef (Collector) magazine, which was published in 1867.
Frishman assesses and criticizes all the works included in this collection. At the
beginning, he castigates the Maskils who have undertaken the task of educating
people without having themselves properly educated prior to this. They are
borrowing from folk works and selling them back to people as their own.
Frishman thanks his neighbors who provided him with such a thick material for
the issue of the magazine. The verses are filled up with incomprehensible
words; perhaps the authors needed these empty, but from the viewpoint of
versification, desirable combinations of sounds to maintain the rhyme. His
critical eye also discovered a lot of faults in one of the essays published in the
collection. Frishman is against publishing such collections. He considers that
these publications weaken and corrupt the literary language instead of
enriching and ennobling it.

In Frishman’s opinion, Hameasef cannot serve people for the following
reasons: “It does not contain a unified worldview, there is no order and scheme,
and there is no criticism as such. Everything is piled up chaotically without any
system.” Frishman notes that Hameasef was an imitation of the collection
Haasif. As it seems, the publisher wanted to imitate the author of Haasif and
publish a similar treasure, but he failed to do so. The plagiarist only repeated
the old sample with the outward signs although he did not avoid stealing the
works of other authors: “Here, you cannot see anything new; there are just
newly rewritten old articles”. Frishman calls on writers to serve the genuine
literature and stop plagiarism and imitation. In this respect, Frishman does not
refrain even from making a scandal and putting to shame the good-for-nothing
writers publicly. Frishman reached almost all the authors who had published in
the collection and criticized their works: Dr. Abraham Schmutzel and his
rendition for the Arabic meaning of Rambam (Rabbi Moshe Ben Maimun);
essays by Rabbi Moshe Steinschneider, Jacob Riffman and Shaul Rapuport; as
well as Baz Weler’s articles “The Old Times” and “the Sand Watch”, the books
of Homer, “The Biography of Perl”, etc. In short, Frishman castigates
everything that is merely an imitation and plagiarism of old writings.

Frishman makes fun of David Gordon, calling him “hungry Gordon”
because he has published an article in Hameasef in which he calls himself a
doctor. Frishman does not spare poets either. He attacks Abraham Avli Orlick,
who has published a verse in Hameasef. “Dr. Orlick,” Frishman addresses him,
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“let me as well say something to the readers since your verse is so long that it
can hardly be fitted onto the papers of the collection.” Frishman also criticizes
Fabius Miza, who has decided to “be a poet at least once in his life.” The poet
dedicated a farewell verse to Peretz Smolenskin, however, Frishman
devastated this attempt since he did not respect Smolenskin and had criticized
him sharply for several times. Frishman’s sharp pen also reached H. Hilel and
Hersh Gelberg.

Frishman took mercy on three poets only, reviewing their verses with great
care and objectivity. One of these poets is Judah leib Gordon. However,
Frishman also points out that his verse is not notable with its characteristic
roughness and laconism. Frishman shows well-disposal toward venerable poet
Gotlober. He notes that his language and style are dynamic and energetic, but
also points out that his poetic raw materials are not so suitable for good poetry.
Frishman also mentions Iahalel who was more famous for his prose; he created
a large epic work of art about the dispersion of Jews. From short stories,
Frishman distinguishes a work by R. A. Brods in which the author tells the
readers about a woman who falls in love with a man and decides to run away
with him from her husband’s house, but when she sees her children sleeping,
changes her mind. Frishman reviews one more essay which is very obscure and
has an excessively complicated structure.

Such is David Frishman’s critical approach toward Hameasef magazine.
Frishman understands the importance of this almanac in which Jewish works
were published and its influence on the Jewish society very well. That is why
he struggles with determination against each fault and shortcoming made in
this publication so that they will not affect the formation of literary taste of the
Jewish readers harmfully.

In his essay “From the Theatre House”, D. Frishman reviews the famous
work by the great English writer William Shakespeare “The Merchant of
Venice”. Frishman directed his criticism against the actors who presented
caricature faces of the characters. The face of Shylock turned out to be
especially satirical. The play was staged in the Petersburg’s State Theatre. The
actor who was to animate Shylock’s character was Ivan Kazalski. In
Frishman’s opinion, Kazalski was not able to cope with the role and instead of
the genuine face of the character presented his own caricature to the audience.
And this was not the case with Kazalski only; all the actors who had tried to
present the complex character of the old Shylock had failed. The reason is that
Shakespeare created Shylock as a two-faced character. One half of the
character was a Jewish man, while the other half was an evil and cruel monster
with a human face. The essay has a social character, but as the author chose a
literary material for it and reviewed the writer’s work, it was attributed to
literary and critical essays. And even though it is presented as a literary-critical
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essay, the nationalistic motive is clearly highlighted in it. It is the nationalistic
motive that conditioned his critical approach to the work of the great writer.
The objects of the critic’s interest are the literary works that include the Jewish
characters or themes. But we should ask why Frishman did not choose other
works by the same Shakespeare, for instance, Hamlet or Othello. That was
because “The Merchant of Venice” expresses irreconcilability toward Jewish
individualism in general, while Frishman always fiercely defended Jewish
individualism and Judaism. That’s why he analyzed this play critically and
interceded for Shylock who had been portrayed as a funny character by the
author himself who, at the same time, presented him as a callous, malicious,
greedy and evil person. But the actor Kazalski added more abomination to the
already affronted character of Shylock, which is not found in the original.
Kazalski failed to personify the character of Shylock, for example, in the scene
where he tells Antonio: “Many time you have underestimated me, you call me
cut-throat dog and spit upon my Jewish clothes, and foot me as you spurn a
stranger cur over your threshold...” Frishman tries to intercede for Jewish
characters of the entire world literature and feels, of course, discontented when
they are presented as unkind and callous people. Firstly he tries to perfect the
image of Jews for the eyes of their folk, and then in the eyes of other peoples.
Frishman thinks that the insult inflicted to the Jewish character does not come
from the writer, i. e. Shakespeare himself. He blames the society of that time
and even attempts to defend Shakespeare by saying: “Shakespeare did not
castigate Shylock before us himself; rather the writer created this soul in
accordance to the spirit of his time.” Frishman indicated that Shakespeare had
meant the completely different thing, and who knows maybe the truth was
hidden exactly there, in Shakespeare’s thoughts... Frishman, who adored
Shakespeare, tries to keep his conscience clear. He criticizes the work and
actors, while displaying tolerance toward the writer himself. Frishman does not
criticize Shakespeare since he is a great authority. He only criticizes the
incorrect, in his opinion, interpretation of Shakespeare’s text. But let us
suppose that the play was written by a relatively unknown author. What would
have been Frishman’s reaction? I think it would not have been the same as it
was towards Shakespeare. That author could never have escaped Frishman’s
sharp pen. But Frishman could not criticize Shakespeare, who was deified by
him, so he revenged upon actor Kazalski. He tries to shed the light on the
paradox of the staged play: “If Kazelski had created the character of Shylock as
a callous, ruthless person, he would have achieved his goal.” Frishman
reproaches all the actors, especially putting to shame Shylock’s daughter who
eloped and betrayed her father and stole his property. Frishman describes
Jessica as a disloyal daughter. She committed a sin toward her father and her
people, and she could not stand as a role model for the Jewish daughters.
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Frishman tries to protect his people from such ideas; that’s why he severely
criticizes the stage version of the literary work so that it cannot exert negative
influence on the society.

It must be noted, that Frishman does not forget Portia either who was found
under the judge’s decision. Frishman has to fully unveil all the caricatures.
However, we think that the writer paid particular attention to Shylock, wanting
to wash away the dishonor from him and the entire Jewry of the world.

In his essay “Spielhagen and Jews”, Frishman opposes everything that
harms Jews. He reproaches the detractors of Jews, uncovering their evil acts
and revealing eternal irreconcilability toward them. That was why he severely
criticized German writer Spielhagen. In this essay, Frishman presents himself
as a serious critic who abides by correctness, avoids trifling and opposes the
object of his criticism with well-measured and well-weighed words. The only
subject of the essay is the relationship between Spielhagen and the Jewry.
Spielhagen did not write about the Jewry in his works, however, the Jewish
audience could read his stories published in periodicals with fascination. As it
seems, Frishman opposed in his opinion undesirable literary influence on the
Jewish population that could adversely affect the worldview of Judaism and
create fissures in the unity of Jews.

Frishman addresses the German Jews — the Ashkenazi, desiring to explain
for them clearly and make them understand that Spielhagen, whom they regard
as their prophet and glorify to such extent, portends nothing good for them.
Wielding his sharp pen, Frishman reviews Spielhagen’s writings from the
Judaic viewpoint. He does not believe in this author and thinks that with his
works, even with his acknowledged book “Sturmflut”, Spielhagen cannot
benefit the Jewish readers. According to Frishman, his works do not even
contain a single Jewish character... He only casually mentions a few stock
exchange workers. “His stories have never focused on Jews.” Frishman is also
a bit confused; he wonders why the readers consider Spielhagen a god walking
among them.

Frishman wants to remove blinders off the eyes of the Jewish readers and
convince them that in his works this author has never attached special
importance to Jews. And he wondered why do they still glorify and worship
Speilhagen? As we already mentioned Frishman opposes everything that does
not benefit Jews, to not say anything about that he sharply objects what harms
them. He is against all those authors who do not display unequivocal tolerance
toward Jews and the Jewish question. This is the main point of departure for
this writer and critic, which underlies his relationship with non-Jewish authors.

The title of the essay XLVII, like those of the earlier articles, is again a
number (i.e., 47). The topic of the work, which fell under Frishman’s criticism
is the Jewry and the Hebrew literature of Hungary. This time, Frishman attacks
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and severely criticizes the Hungarian writer Moritz Yokai just the way he
reproached Spielhagen before, intending to expose his face before the eyes of
both Jewish and non-Jewish readers. Thus, the essay is not intended for Jews
only. However, the critic is still motivated by his firm principle to oppose every
phenomenon or litearary occurrence that brings no benefit to Jews and
sometimes carries harm and even disaster to them. Abaut Yokai Frishman
declares that a lot of his expressions about Jews are false and do not correspond
to the truth. Moritz Yokai was the head of the Alexander Patf Society, named
after a famous poet. However, Frishman opposes this author for a different
reason. He wants to find out his attitude toward Jews. It seems that this writer
hated Jews and moreover, he expressed his detestation publicly, but his anti-
Semitic attitude also had an abettor: “The truth is that Yokai, this big mouth,
does not sling mud on his initiative only; he is hired by Count Talki”. Frishman
criticizes all the writers belonging to Yokai’s society who supported anti-
Semitic acts. Interestingly, it was this society that spearheaded the spread of the
Haskalah movement in Hungary. Frishman, of course, was against this kind of
enlightenment: “Woe to such education and woe to such a country where this
kind of writers take hold of the reins of education and disseminate books in
which we constantly encounter hatred toward every Jew and everything
Jewish.” Frishman intends to water down this book (“Termesze ulan) and the
ideas it expresses. He attacks Yokai and Talki: “What can we have in common
with the man who shamelessly declares that Jews are involved in all the
horrible things happening in the country. Why not name him with a Christian
name? Shouldn’t such people be judged by the tribunal of writers and the
society? Or should they be taken to a doctor who would examine them and
send them to a lunatic asylum?” With this sharp satire Frishman expresses the
grievance of the Jews who were constantly persecuted. These people are the
enemies of Jews and Judaism. That’s why Frishman opposes them, poking fun
at them and their cause since they are degenerated and assimilated Maskils.
Frishman also attacks publishers who have no idea of Judaism, and in order to
show contrast, brings the example of people devoted to Judaism, such as
Bekher and Banotchi. These are the sages of Hungary who founded magazine
“Mediarian Sida” (literally, The Hungarian Jew) magazine to spread the Jewish
culture and inform the Jews and Hungarians of Hungary that Jews have the
oldest literature, as well as writers, poets and thinkers. Ilpold Kastamati even
translated the works of Shlomo Ben Gebirol, Judah Halevi and Judah Alharizi
into Hungarian.

As it seems, Frishman appears as the defender and shield of the Jews. He
challenges all those who say or write anything against Jews. With his
irreconcilable criticism, he expresses his patriotic, nationalistic position and
emerges as a conservative Maskil writer who calls upon Jews to defend
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Judaism as the basis of unity of the world’s Jews. Frishman himself is
interested in all the Jewish communities of the world; he is concerned about
and shares the sorrows and problems of all of them. In addition, he expresses
his negative attitude toward foreign education and those Maskils who intend to
escape from Judaism and mix with other peoples. Frishman supports only the
Jewish enlightenment, which is based on the Jewish national heritage. He
usually selects this or the other topic and presents essays about them
afterwards.

The feuilleton “The Poet and Three Pens” is a typical feuilleton satire with
its simplicity, clarity and sonority, but it is also penetrated by a poetic flow
with its depth of thinking and abstractness. The story of the “Funny
Philosopher” does not differ from Frishman’s satire with its social tendencies,
but instead of loud protest we see bridleed protest, silent death of cripples and
deep intimations which barely touch upon the painfully and intensely felt
emotions of the reader. Frishman’s feuilleton satires mostly deal with everyday
issues, but he generalizes them, even sounding out the principles of governance
and social order.

In this feuilleton satire, Frishman makes fun of those writers, who lack the
real writer’s talent, and presents them sarcastically, but yet he tends to cling to
miraculous and metaphysical forces to be able to write with the help of them.
The feuilleton satire also tells a lot about the writer. A rumor spreads that he
has a golden pen that fell from the heaven. It is enough to dip it into the ink for
words to stand in row and rhythmically take their place on the papers of the
almanac. Such a thing has not been seen or heard since the time of the
prophets. The poet is a respected man. Frishman himself says that he will leave
his pen as a bequest, and there are three “sages” who are believed that some
day they will own it. Thus, years pass, the poet dies, and the three “sages” go to
receive the bequest simultaneously. Each of them claims that the pen belongs
to him. Then comes one sage and tells the three: “Don’t you know that there is
a heavenly force in the pen, which enables its owner to do charitable things
before God and man.” The sage adds: “Where is your grace, your charity?
Which of you is capable of conquering the readers’ hearts?”” The sage expels
the self-styled poets and reproaches them: “Your pen is the pen of falsehood.
No one gets a golden pen from the heaven; you yourself must turn your pen
into gold, but you are serving a false cause. So, that pen would be buried
together with such poet.”

Frishman reprimands and castigates the people who want to become writers
but try to do it by suspicious means. What is the importance of the pen? The
pen only works miracles in the hand of a master; it only creates verses and
rhythms through his hand. Without his hand, it is a useless object. Frishman
develops this theme in many essays, but he fills it with particular symbols and
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reminiscences in this feuilleton satire, which enables him to express his
thoughts more tangibly. He firmly believes that a man who lack talent and is
deserted by his muse should not depend on a golden pen fallen from the
heaven. This, in our opinion, is the essence of this feuilleton.

The Strike is also a feuilleton satire in which Frishman tries to find out the
role of the Hebrew writing and writers in the life of Jews and their influence on
the Jewish thought and education. Frishman tries to imagine a hypothetical
situation: what will happen if newspapers and magazines stop functioning? The
writer constantly reiterates one and the same topic - the strike. The writer
resorts to a political theme in the field of literature. At first, he talks about a
strike of textile workers in America, as well as strikes of bakers and builders in
England. However, he points out that, in comparison with the strike in
literature, they are negligible facts. He thinks that literature is considered to be
a spiritual bread for Jews, as well as for any other peoples: “Without literature,
it is impossible to live, it is impossible to breathe.” According to him,
literature, newspapers and magazines are needed by both the rich and poor. The
rich men look for authors in hotels to obtain new books from them for a
thousand dinars, but what is the use of money if there are no books?

Frishman reviews this issue through a different prism, but in all cases, the
special importance of literature as the axis of Jewish life is emphasized. The
role of writers is extremely important in the life of Jews; the author portrays
them as national heroes: “They give out the blood from the heart without
getting anything in return.”

Frishman does not offer criticism in this feuilleton satire, he only reveals
his goal — to highlight the function of writers and literature in the Jewish life. In
short, the essence of this article is — there is no Jewish life without Jewish
literature.

The objects of Frishman’s consideration and discussion were the Jewish
society and the problems of Judaism. He dedicated a lot of essays to the Jewish
society. His first and foremost goal was to defend Judaism and its fundamental
values. He was greatly interested in the contemporary Hebrew literature,
regarding it as the mirror of the Jewish society. His attitude toward the Hebrew
literature was mostly expressed by criticism and stimulation. As for politics,
Frishman took less interest in this sphere and wrote fewer essays about it. It is
only in several essays that the writer talks about political issues which were
related to the Jewry or exerted influence on the condition of Jews. Frishman is
no exception in this respect - the majority of Jewish authors avoided writing
about the political processes unfolding within states. However, political
programs for Jewish political movements that were active in the area of
Judaism were written, and they were headed by David Frishman. But Frishman
and his fellow travelers confined themselves to complaining about the lack of
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rights of Jews in this or that state and the discrimination they were subjected to
by politicians. It is enough to remember what Frishman wrote about the life of
the French Jews. Frishman and his fellow travelers avoided to instigate a
reaction against Jews. That was why they were less active in this direction.
Frishman writes about political problems only in the case if they are
immediately related to the Jewish question, but he seldom resorts to criticism
of this or that political ruler or state.

The essay “The Turkish Constitution” was written about a political topic.
Frishman presented this essay to show the two camps of the Jewish society. At
that time, Jews were in the epicenter of important events both in separate
regions and the entire world. Jews sought to resolve the issue of banishment
and strove to fulfill the dream of the generations. Accordingly, each fraction of
the Jewish society viewed this issue through its ideological prism. The debate
was centered on the meaning of the Turkish Constitution. Some regarded this
constitution as a firm and dependable document that turned a new page for
Jews, enabling them to unfold new activities in (Eretz Isreal). Frishman
acknowledged that people taking this position blamed him for being an enemy
and hater of Zionism and did not spare bad language against him after he had
merely expressed his opinion on this topic: “This document is not the
constitution with the usual meaning of this word; we will have to wait...”
Frishman, like other figures who defended the Jewish position in a consistent
manner, sought a realistic way to resolve the Jewish question. He thought that
it was impossible to act effectively based on the Turkish Constitution, and that
the Ottoman Turkey would not support the repatriation of Jews to Eretz Isreal.
Turks were against all expressions of the Jewish nationalism and attempted to
eliminate it at the very root.

Frishman reproached his opponents in the following way: “Don’t you know
that the Turkish Constitution is like a spider’s web; it was stretched yesterday,
but there will not be a vestige of it tomorrow.” I think Frishman made up all
these controversies and polemics to highlight his position as here he presented
himself as a writer supporting the Zionist position. Although Frishman
sympathized with this movement, he was not a Zionist himself. Frishman
thought that Zionists blamed him exactly for being a Zionist and for this he
considered them detached from the reality and inclined to exaggerate: “Zionists
overstate while talking about real things and events to deliver their message to
the public in order, you also to strive for being like them and not lag behind the
times.” Here, Frishman acknowledges what was going on in the circles of
Maskils who opposed traditions and called on Jews to become assimilated. But
after Haskalah was defeated, many of them left the ranks of Maskils and came
to oppose them. They changed their opinions and joined new movements such
as the Revivalist and Zionist movements. Frishman was among these
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“turncoats”; that was why he needed to have acknowledged by others’ voice
that from being a Maskil he had become a Zionist. However, this was done for
the national interest and not for Frishman’s subjective attitude or calculations.

Frishman reproaches all those who try to find a way out and only taking a
glimpse of the way of survival everywhere and in everything: “They all pretend
to act in the name of God. They all have great ambitions to save the people, but
why is it that they pin their last hopes on every latest event?”” Here, Frishman
criticizes Jewish politicians who work on the resolution of the Jewish question.
These politicians are, of course, the leaders of the Jewish political movement or
spiritual leaders. They have to view the situation realistically and plan their
steps with precision, or to be pragmatic in their actions. That is why the author
criticizes naive politicians, who want to see the key of resolution for Jewish
issue in every event; Frishman criticizes a young Zionist, who assesses every
event as a beginning of a new way, which leads to resolution of Jewish
question. Frishman laughs at such “believers”: “Blessed are those who believe,
they would say the same during the big decree - now our field of action got
expanded, they would say the same during a revolution in Russia, they would
hope the same way when Turkish constitution was introduced, blessed are
those whoever feels, sees and hopes for deliverance and salvation in every new
occurrence”.

As usual Frishman is presented here as an adviser of politicians, who warns
them to be more pragmatic in their actions, especially, regarding the state
police and Turkish constitution. Frishman as a seeker of the settlement of
Jewish issue expresses his position and opinion. As a national layman he never
shuts his eyes at Jewish issues; makes appeals to his countryman to find the
ways to improve the civil conditions of the Jewish nation and reveals the
examples of torturing Jews all over the world.

IV Chapter
Language and Style of the Author

The forth and the last chapter of the work is dedicated to Frishman’s
literary language. We have represented comparative analyses of literary
language employed by Frishman and that of used by his contemporary writers:
Mordekhai Zeev Firberg and Yitzhak Leibosh Peretz and thus tried to highlight
the peculiarities typical of his style and language. To the given chapter we
attached a glossary for foreign, Yiddish and Aramaic words, the writer employs
in this collection of his essays.

Frishman’s style shows his soul; it is the aphoristic, Biblical style, with no
elevated rhetoric characterizing later prophets. His style has not ever been
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made any heavier by colors and pictures, emotional sentiments; it is
characterized by its light lyrical and musical sounds. The Biblical language
with its unique euphony became Frishman’s inner language and that was the
very tool, which sculptured his individuality. The melody flowing from his
words contained in itself and conveyed more than the words themselves.

From linguistic point of view, we compared two other writers with

Frishman and found out the following: The language of Firberg is quite
different from that of Frishman, as for Peretz he seems to stand much closer to
him. Apart from the fact that Peretz is his contemporary, he is also his
countryman, who was brought up in the same environment. Although
Frishman’s language is more innovative, it perfectly combines the new
Hebrew and Biblical languages. The artistic linguistic tissue of his literature is
embroidered by him with borrowing words, i.c., Yiddish and Aramaic words.
Despite all these, the writer’s language retains its simplicity and lightness,
never loses its magnetism and due to its dynamics draws readers into its depth.
At the end of the work we would like to represent the glossary of foreign words
frequently referred by Frishman in his works.
Sometimes, Frishman combines the elements of the different languages by this
offering an innovative understanding of their semantic meaning. At the end of
the IV chapter of the thesis, we list foreign lexical items found in the essays of
Frishman that are of foreign origin. We provide them together with the
appropriate explanations and comments.

Conclusions

In the end of this chapter, we will sum up all the abovementioned. Having
analyzed Frishman’s criticism and goals we will deliver the following
conclusions:

1. In a few essays Frishman is shown as a writer of world importance.
Since he reviews not only those issues essential for Jewish people but also
those interesting for all the people worldwide. This emphasizes his universal
way of thinking, accentuates the fact that his thinking has never been limited
by narrow patriotic sentiments or private literary themes.

2. As it seems Frishman used to criticize all and everything without any
bias, however, his essays were not totally free from the subjective views and
individual attitudes. Apart from that it is obviously shown that Frishman is a
bitter satirist with constant sense of humor, assessing every occurrence by his
wit, sharp tongue and bitter irony.
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3. Despite the fact that he fell under the influence of some of the Hebrew
writers, i.e., Judah Leib Gordon and Mikha Joseph Lebenzon and the leading
figures of world literature: Nietzshe, Heine, Shakespeare, he had a thoroughly
distinct original style. Although he was accepting each praiseworthy novelty
from any literary school, he never really belonged to any of them. In my
opinion, he was more inclined to the realistic-romantic school, yet retaining
still his original style of the critical approach toward any matter in his essays or
feuilletons.

4. Frishman was always ready to fight against his peoples’ enemies,
those who were still alive or who had already been passed away. He tried hard
to be a trustworthy shield defending the Jewish people’s rights. He wanted to
assure his people that once their enemies now represented nothing but the
museum exponents, whereas they themselves were still alive destined to exist
eternally.

5. Frishman used to criticize the society in order to deliver the lesson on
morality. His criticism is not destructive. His criticism aimed at making an
appeal to improve the situation. By his criticism and reproaches Frishman tried
hard to make the Jewish people treat the values and traditions of Judaism with
more care and love in order to overcome the temptation of the assimilation.
Frishman believed that the Jewish people had to preserve and maintain
Judaism, integrated and unified through brutal persecution. For the reason, he
was showing his countrymen, especially to the youth, the unblemished and
striking examples of their countrymen living.

6. Frishman was making every effort to save fundamental values of
Judaism, to protect them from obliteration and distortion. That was what
differentiated him from the other Maskils. He would make an appeal to take
care and develop traditional education like traditional institutions: “Kheder”
and “Melamed”.

7. Frishman would strictly criticize all those enlighteners who would
advise people to leave Judaism and become prepared for assimilation. We can
say that Frishman was an enlightener himself, though he did not belong to
Haskalah movement.

8. Frishman declared himself as a national Jew and made an appeal to
his fellow countrymen to do the same, and protect their national identity. He
brought to the light the problems what Jewish people faced all over the world
and selflessly protected their interests. Frishman mainly reviews literary
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9. Frishman would never hide his sympathies towards Zionists.
According to him Zionism was a suitable guide for the national movement of
that time. He declared himself as a Zionist for several times, although he has
never been an activist of the movement. Frishman always was an activist of the
general national move-ment.

10. Frishman’s pen has touched every aspect of Jewish life, although the
main goal of his life was devotion to the principles of Judaism.

11. He would bitterly criticize those writers who lacked much to be called
real writers, he would pay attention to special role literature could play for
consolidation of the nation and preservation of its integrity.

It was the writer’s wish to introduce Hebrew as the spoken, literary and press
language. He did believe that the language was the most important thing,
without which the nation was not able to preserve its national unity.

12. Frishman was especially concerned by plagiarism, which was widely
spread in the Hebrew Literature and not only in it. He dedicated numerous
essays to this theme and condemned it as a fallacious act.

13. Frishman makes an appeal to his fellow writers to write about Jewish
themes and search for the material in the Jewish reality, in order to not let
foreign elements to stream into the national literature with abundance. This
explains about national conservative motives of the Frishman’s works.

He tried many times to present himself as a teacher of the Jewish writers, and
demonstrated his great erudition in order to wield his influence upon the fellow
writers and the society.

14. Frishman discussed the political issues harmful for the Jews socially
as well as economically. To the question why he does not write political essays
more often he pointed out that the reason for this was that the political regimes
persecuting Jewish people, and he does not want to provoke the Jewish reaction
against it. That was why he tried to detain himself from making big political
statements and instead chose speaking in the form of allegory.

137



15. As a rule, Frishman developes the theme in two essays, and
sometimes actuality of it makes him to return back to it again and again.

16. The shape and content of the composition was equally important to D.
Frishman

His style and the manner of the writing clearly express the constitution of his
soul and absolutely correspond to the ideological key points of Frishman’s
work.

17. D. Frishman prefers the Bible language for its oldness and euphony,
however he still skillfully and abundantly adds to it Aramaic, European and
Idish Lexis.

18. The comparative study of the modern Jewish writers — M. Faierberg
and I. Peretz ‘s works has shown that Faierberg’s literary language stands far
from that of Frishman, while the linguistic and stylistic peculiarities of the
Peretz’s works stand closer to that of Frishman and similarly to the latter
enriches the Hebrew language with various innovations.

19. The language of the Frishman’s works represents the synthesis of the
variegated lexical and stylistic resources, which was the main factor
determining the place of the author in the New Hebrew literature.
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