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5

q arTuli wignis xelovnebis istoria jer ar dawe -
rila, magram Cemi mokrZalebuli survili iyo am
naSromiT misi zogadi moxazuloba gadmomeca,

mxatvruli generacia, specifikuri miRwevebi, sxva -
dasxva stilisturi mimarTulebebi da sxva. etapebis
mizanmimarTuli cvla, mimdinareobebi, mi marTu-
lebebis brZola, moulodneli Semobruneba, ilu zie bis
ngreva da axlis aRmoceneba, ucabedi aRorZineba
rodesRac Camqrali tendenciebis... sxva sityvebiT,
es aris istoria namdvili cocxali xelovnebis, Cven
SemTxvevaSi ki misi erT-erTi saxeobis,naxati Srif -
tis istoria.

wigni ar aris literaturuli nawarmoebis wakiTxvis
mxolod teqnikuri saSualeba, is misi warmosaxviTi,
mxatvruli gamoxatulebaa. Mmxatvars unda SeeZlos
saxviTi elementebis saSualebiT gadmosces nawar-
moebis ideuri arsi, ganwyoba, xasiaTi, Sinaarsi da ase
Seqmnas wignis mxatvrul-dekoratiuli saxe.Yyvelas,
vinc icis da uyvars wigni, axsovs araerTi xelnaweri
Tu poligrafiuli gamocema, romlebic qarTuli
xelovnebis istoriaSi darCnen rogorc kulturis
Zeglebi da cxovroben, rogorc gamomcemlebis,
amwyobebis, cinkografebis, mxatvrebis, redaqtore-
bisa da sagamomcemlo saqmis organizatorebis maRa-
li ostatobis magaliTebi.

qarTuli grafikuli xelovnebis ganviTarebam didi
gza gaiara. jer kidev Sua saukuneebSi Seqmnili qar-
Tuli xelnaweri wignebi gamoirCeva Tavisi mxat vru -
li gemovnebiT da wignis kulturis didi codniT,
asoTa iSviaTi grafikul-kaligrafiuli Sesru le biT.
qarTuli xelnaweri wignebis  Semqmneli mxatvarka -
ligrafebi didi ostatobiT amkobdnen xel nawerebs
ornamentebiT da miniaturebiT. Aase dau kavSirda gra -
fikuli xelovneba wigns da misi ganuyreli nawili gaxda.

wignSi, yvela masSi Semavali komponenti-yda, for za -
ci, kontrtituli, frontispisi, tituli, Smucti-
tuli, CanarTi, TavsarTi, ilustracia — qmnis erTian
qsovils, sadac yoveli saxviTi elementi dakavSire-
bulia SriftTan. SeiZleba wigns ar hqondes ilust -
racia, magram warmoudgenelia wignis gaformeba
Sriftis gareSe. 

Srifts upirveles yovlisa, ra moxazulobisa da
zomisac ar unda iyos igi,Tavisi zomis proporcia
unda hqondes da yovel  asos swori mdebareoba unda

Georgian book art has never been written before.
Nevertheless, I had a modest intent to sum up its gen-
eral outline, artistic formation, specific achievements

and various stylistic directions. There were intentional changes
of phases, the movements, the struggle between the directions,
unexpected twists, destruction of illusions and the birth of
novelties, sudden revival of long-forgotten tendencies. In other
words, this is the story of a real living art and in our case, the
story of a a type design.  

The book is not just a technical mean for reading a literary com-
position. It is the imaginary and artistic expression of the story.
The artist should be able to express the story’s ideological
essence, dispose, character, content and thus be able to create
an artistic image of the book. Anyone who knows and loves a
book, can remember handwritten or poly-graphic issues that
have remained as cultural monuments in the history of Georgian
art and serve as great examples of the mastery of publishers,
binders, artists, editors and other organizers of the publishing
business. 

Georgian graphic art has come a long way of development. Take
Georgian handwritten books, created back in the middle ages,
which stand out with the artistic taste, a profound knowledge
of a book culture and a rare conduct of the letter calligraphy.
Georgian artist calligraphers displayed great mastery at
decorating the hand-writings with ornaments and minia-
tures. Graphic art was linked to a book and became its
inseparable part.    

All the integral parts of the book – cover, flyleaf, title-page, fron-
tispiece, title, fly-title, inset, header,illustration – unite into one
whole texture, where each visual element is connected with the
type. A book might not have an illustration but it is impossible
to imagine a book without a type. The type, which has to be pro-
portional, where every letter has to have its proper placement.
The “freedom” of drawing, justifiable for calligraphy, is unaccept-
able while creating a type. The success of type depends on the
trait moderation, its elasticity and individuality of each letter.  It
should be simple and easily read. Scientifically, type is not yet
studied thoroughly and a separate research could be conducted.
This catalog covers just the design of types on title-pages and
titles, as these are the very parts of books where artistic mastery
is displayed the most. 

The success of a book master is defined whether the type is in
harmony with the content, the literary form, the story style, the
author’s individuality, the category of edition and the type of lit-

ჩართული ასოები “კ.წ.ს.”, გრიგოლ ტატიშვილი
Introductory letters “K.C.S.”, by Grigol Tatishvili
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eWiros. Nnaxatis “Tavisufleba”, rac kaligrafiuli
weris dros dasaSvebia, Sriftis Seqmnis dros miuRe-
belia.  Sriftebis warmatebas xels uwyobs Strixis
zomiereba, misi elastiuroba da TviToeuli asos in-
dividualoba. is unda iyos sada da advilad sakiT-
xavi. Sriftebis sakiTxi mecnierulad jer kidev ar
aris bolomde Seswavlili, magram es calke kvlevis
sakiTxia. mocemul albomSi SexvdebiT mxolod sati-
tulo, anu sasaTauro mxatvrul Sriftebs.,radgan
wignis am elementSi mxatvars meti SemoqmedebiTi Tavi-
sufleba aqvs da kargad Cans misi mxatvruli ostatoba.

wignis mxatvarTa warmateba upirveles yovlisa gani -
sazRvreba harmoniaSia Tu ara Srifti SinaarsTan,
literaturul formasTan, nawarmoebis stilTan, av-
toris individualobasTan, gamocemis saxeobasTan
da literaturis tipTan. aseTi harmonia mxatvrisgan
moiTxovs gansakuTrebul ostatobas, mudmiv Semo-
qmedebiT Ziebas, epoqisa da stilis codnas, mxa t v -
rul gemovnebas... dRes Sromatevad grafikul
teqnikebsa da xeliT weraze TandaTan uars amboben
mxatvrebi. Tanamedrove teqnikurma miRwevebma gaa-
martiva bevri ram, ramac namuSevrebis xarisxis
dacema gamoiwvia. gansakuTrebiT dazaralda Srifti.
wignis sasaTauro warwerebi xSirad arc ki ikiTxeba.

wlebis ganmavlobaSi mxatvarTa mravali Taoba mu Sa -
ob da wignis grafikaze, romlebmac Seqmnes bevri axa -
li da saintereso wignis gaformebis sferoSi. Aamitom
Cemi mokrZalebuli survili iyo albom-monografiis
gamocema, romelSic naCvenebi iqneboda Semoqmedebi -
Ti Ziebani wignis grafikasa da mxatvruli Sriftis
xelovnebaze, im cnobili mxatvrebis Semoqmedebis
maga liTze, romlebic dauRalavad iRwvodnen da iRw-
vian am dargis ganviTarebisaTvis.

Mmasala SeirCa ise, rom kargad Candes mxatvris indi-
vidualoba da wignis gaformebaze misi mravalwliani
praqtikuli muSaoba. Aaq warmodgenilia rogorc
klasikuri SriftebiT, ise kaligrafiuli weriT
Seqm nili wignebis gaformebis nimuSebi.

mgonia, rom albomSi Sesuli namuSevrebi bevrs
daafiqrebs, bevrs bavSvobas gaaxsenebs, bevrs iqneb
stimulsac gauRviZebs axlis keTebisaTvis...

nino jiSkariani    

erature. Such harmony requires a special mastery, a constant creative
quest, a knowledge of epoch and style, an artistic taste...

Today, artists refuse to use painstaking graphic techniques and
handwriting. Modern technology has simplified the process,
which on other hand has decreased the quality of work, causing
most damage to the type. The titles of books cannot be even
readable at times. 

For years, many generations of artists have worked on the book
graphic design making many new and interesting achievements
in the field of book decoration. That is why I wanted to present
a monographous catalog, which would display the artistic find-
ings on the book graphic design and the art of artistic type using
the examples of those famous artists, which tirelessly worked
and continue working for the development of this field.  

The materials were selected in the way to show the artists’ indi-
viduality and their long-time practical works on book decoration.

Here are the examples of book decorations conducted as with
classic types as well as with calligraphy.

I assume, that many works from this catalog will be thought-pro-
voking, reminding of childhood for many and maybe, they will
even serve as a stimuli for creating new...

Nino Jishkariani

daviT andriaZe

“es wigni marto wignia?!”

mongolebma baRdadi rom aiRes da 
wignebi mdinareSi gadayares, 

evfratze ramdenime dRe melani miedineboda

1924 wels, maSindel leningradSi, gamomcemloba
“radugas” grifiT gamodis samuil marSakis “Книжка
про книжки”.
wigni sergei vasileviC Cexoninma gaaforma.
es is Cexoninia, e.w. “agitaciuri faifuri” rom gamoigona.
“miriskusnikebis” meore Taobas ekuTvnoda Cexonini,
narbutTan da mitroxinTan erTad.
misi Sriftebic sayovelTaod iyo cnobili.
puSkinis “mocarti da salieris” yda dRemde rCeba
1910-iani wlebis rusuli grafikis etalonad.
“zRapruli anbanic” maxsendeba...
da rasakvirvelia, ganTqmuli “Teatraluri alfavitic”...
Cexoninis “wigni wignis Sesaxeb”ki, imitomac gamaxsenda,
rom es wignic, mkiTxveli (Tu mayurebeli) rom
gadaSlis, wignis Sesaxebaa;
wigni — wignis Sesaxeb; 
qarTuli wignisa da qarTuli naxati Sriftis Sesaxeb...

* * *

xelovnebaTa sinTezis sferoa wignis xelovneba.
wigni qandakebasac Camohgavs da arqiteqturasac...
arqiteqturisa ar iyos, wignic droSi ikiTxeba.
furclidan-furclamde vmoZraobT wignSi...
am moZraobas Tavisi dro aqvs; Tavisi sivrce da qro-
matuli akordikac...
wigni — literaturuli narativis xiluli xatia;
da es xatic, kazmuli sityvis bunebas asaxavs.
teqstis xanierebis dasabamsac da finalsac...
wignis (gada)Tvalierebac ki, misi perlustracia —
ukve mogzaurobaa;
Tundac, yariboba teqstSi. 
anda, — timoTe gabaSvili maxsendeba — “mimoslva”...
mimosvla igi titulidan iwyeba.
da ase movivliT mTels wigns...
bolos, dasasrulis Jamic dgeba.
wignis bolo gverdi raRacnairi sevdiTac gvavsebs

David Andriadze

Is This Book Just a Book?

When Mongols took Baghdad  and threw 
the books into the river, The Euphrates turned

black with ink for several days.

In 1924, in Leningrad of that time, the publishing house “Raduga”
issues “A Book About Books” of Samuil Marshak.
The Book was illustrated by Sergey Vasilevich Chekhonin, the
representative of the second generation of the “Miriskusniks”.
His types were far-famed.
That same Chekhonin, who invented the “agitative porcelain”.
Chekhonin belonged to the second generation of along with
Narbut and Mitrokhin.
His Fonts were well-known as well.
The cover of Pushkin’s “Mozart and Salieri” still remains a master-
piece of Russian graphic design of the 1910s.
Recalling his “fairytale alphabet” too, and,  by all means – the
“theatrical alphabet”...
And as about “A Book About Books” of Chekhonin, I recalled it
just because the reader will find this book also about a book;
A book – about a book;
About a Georgian book and Georgian typography...

* * *

The art of book is the field of the synthesis of arts.
The book resembles both the sculpture and architecture...
Just like architecture, the book is read in time...
We travel to the book from page to page...
This movement has its time; its space...
The book is a visual image of a literary narrative;
Even just leafing through the book, its perlustration is already a
journey;
The wandering begins from the title.
And thus we wander through the whole book...
Till it is the time for conclusion.
The last page of the book fills us with some kind of sorrow and
novelty anticipating thoughts...
One leafy path winds up and starts another – the new one...
And the lines are running, and running, till they stop.
And the book becomes our memory...
The book is the imagery field of literary text;



98 da axlis momlodine fiqrebiTac... 
miiwureba erTi furclovani TemSara da iwyeba meore —
axali...
striqonebi ki rbian, “rogorc nabdiT daWedili bedau-
rebi”...
rbian... rbian... dabolos, Cerdebian.
aseve rCeba wignic Cvens mogonebad...
striqonTa horizontalebsa da diagonalebSi daun-
jebul mogonebad...
wigni — literaturuli teqstis gamosaxulebis velia; 
Tavisi maketiT, garekaniT, SriftiT, ilustraciebiT...
da yovelive es, sibrtyezea ganlagebuli:
ganyenebuli da abstraqtuli Sriftidan — konkre-
tul ilustraciebamde sibrtyezea gan-fenili...
amaswinaT, sankt-peterburgis elitaruli gamomcem-
lobis — “Редкая Книга“ — katalogi vnaxe.
saocrebaa!

es wignebi namdvili artefaqtebia; unikaluri arte-
faqtebi.
“gilgameSi” Tixis ydaSia Casmuli;
Zveli eladis poezia — marmariloSi;
lermontovis “Герой нашего времени“ — poruCikis
namdvil mwvane mundirSi; Tavisi wiTeli sarCuliT.
ra fufunebaa!
es wignebi aRarcaa — ufro wignTa memorialebia;
wignTa monumentebi...
Zveli qarTuli (maT Soris, “Zveli qarTuli sab-
WoTa”) wignic memorialia ukve...
da misi mogonebacaa, rogorc adre ityodnen
“winamdebare wigni”;
wigni — wignis Sesaxeb.
ase vigonebT Cveni bebia-babuebisa Tu mSoblebis,

With its model, cover, type and illustrations...
And all of these is orchestrated on a surface:
From the separate and abstract type to concrete illustrations...
Recently, I looked through the catalogue of “Redkaya Kniga” from
the elite publishing house of Saint Petersburg.
It is amazing!
These books are real artefacts; unique artefacts.
“Gilgamesh” is bound in a a clay cover;
The poetry of ancient Elada - in marble;
“Hero of Our Time” of Lermontov comes in the cover made with
real green tunic cloth, backed with a red lining.
What a splendor!
These books do not exist anymore – there are only the book me-
morials; the book monuments...
Old Georgian (including “Old Georgian Soviet”) book is already
a memorial too...
This is how we remember the books of our grandparents, our
parents, or even of our childhood...
The books with their nostalgic supercovers, avant-titles and
schmutztitels, with their uppercase letter-symbols, prefix-suf-
fixes and illustrations;
With parchments displayed over illustrations;
Take colorful gauze ribbons attached to the spine edges...
I myself have also bound a miniature book...
There was a magazine issued in the Soviet Union – named
“Polygraphy”.
It was printed on an expensive paper and the printing itself was
expensive too.
So this magazine had an insertion – a model mock-up from
which you could bind a book yourself.
That’s how I bound Pushkin and Akhmatova, Nabokov and
Pasternak...
I have happened to keep the catalogue of the first issues of
Gutenberg printing-house too...
And I still keep those handmade booklets.

* * *

The art of the book adornment is delivering the book form and
the whole hygiene of perception, which is equally essential as
for the children’s books as well as for the encyclopedia. 
This was the hygiene kept by Grigol Tatishvili.
His baroque type, with its somehow naïve aesthetic, still amazes us.
The header letters engraved in wood for Iakob Gogebashvili’s
“Deda Ena” or “Bunebis Kari” (we have to mention “Russkoe Slovo”
too!) are the pioneer examples of ornamental graphic design.
As about the crown of Tatishvili’s art – the 1888 Kartvelishvili’s
issue of  “the Knight in the Panther’s Skin” – for this rarity, the
artist presented the whole theatre of header letters and included
it in the ensemble of decorations.
Mikheil Kipiani created the so-called “Viennese” font, which had
become so popular, that it is now known as “Chveulebrivi” (trans-
lated as “regular”) in our typographic industry.
In 1922, Nikoloz Baratashvili’s one-volume issue was printed in
Tbilisi.

anda Cvenive bavSvobis wignebs...
wignebs, TavianTi nostalgiuri superydebiT, avanti-
tulebiTa da SmuctitulebiT, sazedaoaso-niSnebiT,
TavsarT-bolosarTebiT da ilustraciebiT; 
ilustraciebze wafenili pergamentebiT; 
gnebavT, yuis Tavsa da boloSi miwebebuli nairferi
marlis “bafTebiT”...
eg ki ara, Tavadac amikinZavs miniaturuli wigni...
Jurnali gamodioda sabWoTa kavSirSi — “Полигра-
фия“ erqva.
Zvirfas qaRaldze ibeWdeboda da beWdvac xarisxiani iyo. 
xom unda eCvenebinaT msofliosTvis, rogori sani -
muSo poligrafiuli mrewveloba iyo mZleTamZle
zesaxelmwifoSi?!
hoda, am JurnalSi iyo CanarTi — winaswar damakete-
buli modeli, romelic Tavad unda geqcia wignad.
ase avkinZe puSkini da axmatova, nabokovi da pasternaki...
gutenbergis pirveli stamburi gamocemebis kata-
logic SemomrCa...
es kustaruli “wignakebi” axlac maqvs Semonaxuli.

* * *

dRemde 1961 wels gamocemuli erTtomeuliT vkiT-
xulob vaJa-fSavelas.
lado grigoliaseuli gaformebiT...
wigni, am uebro gemovnebis ostatisTvis ara yofila
mxolod Semkobis xelovneba.
es iyo procesi wignis formis mSobiarobisa; 
wignis formisa, formatis kompoziciebiT...
ai, wignis mTeli (gin)ekologia...
da aRqmis mTeli higiena, romelic erTnairad sWir-
deba sabavSvo wignsac da enciklopediasac...
am “higienas” iyo, rom icavda grigol tatiSvili.
misi barokaluri “Srifti” axlac gvxiblavs, Tavisi,
cota ar iyos, naivuri esTetizmiT.
xeze gravirebuli TavsarTi (anda, tatiSviliseulad —
“sazenao”) asoebi iakobiseuli “deda enisa” Tu “bu ne -
bis karisaTvis” (nurc “Русское слово”-s davukar-
gavT!) SeTxzuli, ornamentuli grafikis pioneruli
nimuSebia.
tatiSvilis xelovnebis gvirgvins — 1888 wels gamo-
cemul, qarTveliSviliseul “vefxistyaosans” rac
Seexeba, am raritetisaTvis mxatvarma ukve, TavsarT
asoTa mTeli Teatri warmogvidgina da isic morTu-
lobaTa ansamblSi CarTo.
viRas axsovs mixeil yifiani?
arada, swored mas ekuTvnis Srifti, Zvelad “venurs”
rom eZaxdnen da imdenad masobrivi gaxda, rom
“Cveulebrivi garnituris” saxeliTac ki damkvidrda
Cvens “Sriftul meurneobaSi”.
1922 wels TbilisSi nikoloz baraTaSvilis erT-
tomeuli daistamba.
wigni ioseb Sarlemanma gaaforma.
ydasa da titulSi aSkarad igrZnoba “gadamTieli”



1110 maestros pieteti ZvelqarTuli xelnaweri fo-
liantebisadmi.
qarTuli Srifti yovelgvar semantikur wiaRsvlebs
moklebuli stilizaciiT iyo warmodgenili.
erTi wlis Semdeg Sarlemanis mowafe lado grigolia
Teimuraz I-s TxzulebaTa gaformebas mohkidebs
xels da swored aqedan iwyeba misi piligrimoba qar-
Tul SriftTan.
1935 wels grigolia k. gamsaxurdias “mTvaris mo-
tacebas” aformebs; ori wlis Semdeg ki, lado qu-
TaTelaZesTan erTad, “vefxistyaosnis” saiubileo
gamocemas andoben.
uxsenebel 37-Sive, grigolias “vefxistyaosnis” vax-
tangiseuli gamocemisaTvis avaleben Sriftis Seqmnas.
grigoliaseuli Srifti arasodes araa stilizacia —
es arsebiTad pirvel qarTul nabeWd wignTa sinTezia
XVII-XVIII saukuneTa xelnaweri wignebis kaligrafiasTan.

1612 wels rom “daibeWda stambaSi pirvel” vaxtang VI-s
gamocemuli wignebi, maTi Srifti sworedac im xel-
nawerTa prototipebs efuZneboda.
ai, grigoliam ki, orive prototipi — qarTuli xel-
naweric da pirvelstamburic, stilur (da ara
stilizatorul) quraSi gadaadno da Seqmna “qar-
Tuli akademiuri Srifti da misi 369 variaciaTa sis-
tema”.
qarTuli wignis xelovnebis namdvili aristokrati
iyo lado grigolia; 
didi analitikuri gaqanebis mxatvari, romelmac
pirvelad daumorCila Srifti grafikuli plastikis
organul bunebas;
ostati, romelmac qarTuli anbanis artistuli in-
terpretaciis iseT kods miagno, rodesac aso-niSanTa
deformacia wignis, rogorc saxilvelis vizualur

The book was designed by Joseph Sharleman.
The cover and title vividly express the master’s awe towards the
foliants with old Georgian script.
Georgian type was presented with the stylization sans any kind
of semantic deviations.
A year later Sharleman’s apprentice Lado Grigolia undertakes the
design of the stories of Teimuraz I; that is when his pilgrimage
to Georgian type begins.
In 1935, Grigolia starts designing “Kidnapping of the Moon” of
Konstantine Gamsakhurdia; Two years later, he is entrusted to
the anniversary edition of “The Knight in the Panther’s Skin”, to-
gether with Lado Qutateladze.  
In 1937, Grigolia is asked to create the type for “The Knight in the
Panther’s Skin” – the Vakhtangianedition.
Grigolia’s type is never a stylization – it is essentially a synthesis
of first Georgian printed books with the handwritten books of
XVII-XVIII centuries.
Grigolia managed to merge both - Georgian handwriting and
fisrt-printed prototypes and created “Georgian academic type
and its system of 369 variations”.
Lado Grigolia was a true aristocrat of the Georgian book art; The
artist with wide analytical range, who was first to yield the type
to the organic nature of graphic design;
He was the master, who uncovered the code of the artistic inter-
pretation of Georgian alphabet; while applying this code, the let-
ter-symbols transform the book’s visual order into an object of
“reading”; and in this “object” he intertwines as the decorative
expression of the Georgian type as well as the spatial and rhyth-
mic positions.
Grigolia presents the book primarily as a live body;
The cover, the title and the type are the joints of this body...
The graphemes are deduced to plastic formulas.
The guide of “Lado Grigolia’s book” is its cover and title.
The cover defends the text from the outer world;
The cover leads the first-time viewer of the book into its con-
tents.
The cover is the book’s overture.
With this definition, the cover is the acknowledged symbol,
where color, drawing and composition have to correspond with
the plot.
The cover is also a signal for recognising and remembering the
book.
The title is the passport of the book – its “identification” element.
However we do not use title to differentiate one book from an-
other.
The title is not targeted to attract attention.
This is the function of a cover.
The title predicts the typization of the book, while the cover –
its individualization...
Each page of the “Grigolia book”, beginning from the cover-title,
is read as a “well-tempered clavichord”.
Refined taste and the sense of artistic tact do not allow the mas-
ter to immerse into cheap stylization or the extremes of incoher-
ent amalgams.
With Grigolia’s paradigm, the inner space of the book is divided

rigs uSualo “wakiTxvis” sagnad aqcevs. 
Mmere am “saganSive” Caawnavs qarTuli Sriftis seman-
tikis TanSobil dekoratiul eqspresiasac da sibrt -
yul, sivrcul da ritmul poziciebsac.
lado grigolias aso-niSnuri (gan)rigi sagnobrivad
warmosadgeni “winadadebebis” dauviwyari feierverkia.
grigolia wigns pirvel rigSi gvawvdis, rogorc
cocxal sxeuls; 
am sxeulis saxsrebia ydac, titulic, Sriftic...
plastikur formulebamde dayvanili grafemebi.
“lado grigolias wignis” gzamkvlevi yda da titulia.
yda icavs teqsts gare samyarosagan;
ydas Sehyavs wignis pirvelad mxilveli mis SinaarsSi.
yda wignis uvertiuraa.
am gagebiT, yda — gaazrebuli niSania, sadac feri,
naxati Tu kompozicia Sinaarss unda Seesatyvisebodes.
yda — mocemuli wignis gamocnobisa Tu damaxsovre-
bis signalicaa.
tituli ki, pasportia wignisa — misi “sacnobaro”
ele menti.
Tumca, tituliT sulac ar vansxvavebT erT wigns
meorisgan;
tituli yuradRebis gamaxvilebaze araa gaTvlili.
es — ydis funqciaa.
tituli wignis tipizacias moaswavebs; yda ki, indi-
vidualizebas...
“grigolias wignis” yoveli gverdi yda-tituliT
dawyebuli, kargad temperirebuli klaviriviT” ikiT -
xeba.
arada, swored es “temperireba” gvesakliseba grigolias-
Tan afilirebul, TavisTavad karg ostatebTan.
daxvewili gemovneba da mxatvruli taqtis grZnoba
ar aZlevs nebas maestros, iaffasiani stilizaciisa
Tu uTavbolo amalgamebis ukiduresobaSi gadaeSvas. 
sxvaTa Soris, qarTvel mweralTa grigoliaseuli
saxeebic maTi saxelebiviT “ikiTxeba” — akaki, vaJa,
grigol orbeliani... 
grigoliasTvis wignis gaformebis kamertoni mainc
Sriftia — skulpturulad aRsaqmeli, moculobiTi
literebic da maTi sibrtyobrivi modulaciebic
erT Targzea gamoWrili... 
amitom daudo grigoliam saTave qarTul grafikul
liter-aturas;
“literidan” ar modis literatura?!
da qarTuli sityvac — “wigni” korneli kekeliZisamebr,
berZnuli “signusidan” ar momdinareobs?!
es “signusis xelovneba” visTvis SemoqmedebiTi
antraqtisas “puris fulis” Sovnis saSualeba iyo da
visTvis, mTeli rituali wignTan — qarTul wignTan
da qarTul sityvasTan Sexebisa.
sityvas ki, daweril (da dabeWdil) sityvas, sxva wona
aqvs.
da am wonas bevrwilad ganapirobebs aso-niSanTa gare-
gani “kalosic” da misi plastikuri “melosic”...
anu silamazec da tkbilxmovanebac... 

with the traditional-ornamental design.
These are the headers, the endings, the initials...
Ornamental frames (on the main title, rarely on the cover) are
another “subject”.
And all these shapes of ornament, become the parts of the
book’s “orderly system”.
Even more, ornament adorns the type, letting us to read reason-
able parts of text with a relevantly  “new eye”.
The type includes some rhythmic, proto-ornamental substance too.
This is the very code of Grigolia’s book art, which is meant not
for the fast, reading marathon, but for perceiving the text in a
structured discretion and rhythmic deceleration.
Nevertheless, the pitch of book design for Grigolia remains the
type, which has to be perceivedsculpturally, the spatial letter-sym-
bols and their surface modulations are cut on a single pattern...
That is why Grigolia is a founder of Georgian graphic liter-ature;
As literature is derived from “litera”.

Georgian word “Tsigni”, meaning book, as well, is derived from
the Greek “signus”.
This “signus art”, during the creative interludes for some, was ei-
ther the means for making some money and for some – it was
the whole ritual of touching the book – a Georgian book and
Georgian word.  
The word, the written (and printed) word has a different kind of
value.
And this value is greatly defined with the outer “kalos” and its
plastic “melos”...
In other words – with beauty and delight...
A book is the symbol of revelation, an instrumental icon of initi-
ation.
This kind of initiation is represented with Ezekiel.
There is unbelievably paradoxical requirement in this “book”:



1312 asea, aso-niSans Tavisi “sonoruli akordika” aqvs; 
Tavisi metagrafemuli “musikobani”...
wigni gamocxadebis simboloa; 
wigni iniciaciis instrumentuli xatia.
amgvari iniciaciaa reprezentirebuli iezekielTan.
warmoudgenlad paradoqsuli moTxovnaa am “wignSi”:
wignis (gragnilis) sakralur sazrisTan misaaxleb -
lad unda... SeiWamos!
am iniciaciis metaforika apokalifsSic meordeba.
igulisxmeba pasaJi (10. 9,10), romlis mixedviTac
ioane RvTismetyveli mieaxleba angelozs da wigns
Txovs.
angelozi ki miugebs: aiRe da SeWame igi; da gagi m -
warebs mucels, magram pirSi iqneba TafliviT tkbi -
li.
es iniciaciuri metaforika bizantiur mwerlobaSi
axali variaciebiTaa gamdidrebuli.
“romanoz melodosis cxovrebaSi” uxmo da usmeno
gmiri, Sesvams (sic) ra RvTismSoblis mier Semo-
Tavazebul qartias, saswaulebriv SeiZens tkbil-
xmovanebis niWs.
analogiuri legendaa Semonaxuli efrem asuris
Sesaxebac.
sergei averincevisa ar iyos, bizantieli unda iyo,
raTa warmoidgino, Tu rogor svamen qartias anu
pergamentis “ylups”.
qartias ara, magram daweril asoTa Sesmis proce-
duras ki “marTlac” Seicavda erTi bizantiuri mag-
iuri rituali.
ymawvilis mier codnis misaRebad “rekomenirebuli”
yofila diskoze, melniT berZnuli anbanis 24 aso-
niSnis gamoyvana, merme, RviniT gadarecxva da “cod-
nasmowyurebulTaTvis” dasalevad miwodeba.
legendac da ritualic erT rasme iTvaliswinebdnen:
damwerloba nivTierad unda gaJRenTiliyo adamianis
sxeulSi, misi “somas” nawilad unda qceuliyo, mis
sisxlSi unda gamjdariyo, raTa adamianis esencia
asoTa transcendentur substancias ziareboda.
qarTuli anbani, qarTuli damwerloba, qarTuli
Sriftic asevea gamjdari Cvens warmo-saxviT max sov -
ro baSi; 
am anbanis reinkarnaciebia “wignis xelovanTa” ara
erTi da ori Taobis Ziebani.
gasagebia, rom stalinurma “socrealisturma kanonma”
qarTuli wignic da qarTuli Sriftic artaxebSi,
gnebavT, gisosebSi Casva.
tfilisuri futuristuli wignis epataJuri eqsperi -
mentebic uimedod “daibloka”. 
futuristebis “aralinearuli” aso-niSnebi isev erT
mwyobrSi Caayenes.
aso-niSanTa magias ki, mainc eZebdnen ostatni; 
qarTvelnica da araqarTvelnic;
grigoliaca da lanserec...
“gawiTlda” qarTli da tfilel futuristebsac al-
maceri cqera dauwyes;

In order to get closer to the sacred meaning of this book (scroll),
it has to be... eaten!
The metaphor of this initiation is repeated in Apocalypse.
Meaning the passages (10. 9, 10), where St. John approaches the
angel and asks for a book and the angel answers: “Take the book
and eat it up. And it shall make thy belly bitter: but in thy mouth
it shall be sweet as honey”.
This initiational metaphor is enriched with new variations in the
Byzantine writings.
In “the Life of Romanos Melodos”, the voiceless and tone-deaf
character drinks the scroll as commanded by the Mother of God
and he miraculously acquires a sonorous voice.
There is an analogous legend about Ephrem the Syrian.

As Sergey Averintsev would put it, you probably have to be a
Byzantine to imagine drinking the charter or making a “sip” of
parchment. 
If not the charter, the process of drinking written letters was “in-
deed” included in one Byzantine magic ritual.
In order to receive knowledge, it was “recommended” for the
youth to write 24 letter-symbols of Greek alphabet on a disk with
ink, then to wash it with wine and offer the drink to the ones that
were thirsty for knowledge.
Both, the legend and the ritual provided that the writing had to
be soaked within the human body, becoming its part, settling
in blood, so that the human essence would blend with the tran-
scendental substance of letters.    
Georgian alphabet, Georgian writing and Georgian type too is
similarly blended in our visual memory;
The quests of the “book artists” of many generations are the rein-

valerian gafrindaSvili werda, mTeli kulturis ri-
torika da erudicia mimarTulia saxelebis winaaRm -
dego. 
mere ki, dasasrulisken, amas amatebs:
“sityvebi, rogorc monebi naxaven Tavis spartaks da
daamarcxeben aristokratul saxelebs, magram es
damarcxeba iqneba droebiTi. yovel sityvas imedi
aqvs, rom saxelis wodebas moixveWs odesme”.
saxelis wodeba!
“qarTul sabWoTa grafikaSic” aRmoCndnen monebi,
romlebmac naxes Tavisi spartaki da daamarcxes aris-
tokratuli asoni. 
“plebeuri” eidosi moeZala qarTul Srifts.
Tumca, Teatrisa ar iyos, esec aucilebeli etapi iyo
amaRlebuli gmirul-romantikuli stilidan yo vel -
dRiu robis ritorikaze gadasasvlelad.
sworeba ki, nebsiT Tu uneblied, mainc grigoliaze
keTdeboda;
lado grigolias aristokratuli Srifti Tavisi
“simaRliT” kidec izidavda mxatvarT da kidec gani -
zi davda...
qarTuli “wignis scenaze” TiTqosda sxva anbani
TamaSdeboda;
da ara mxolod qarTuli wignisa...
Sriftsa da garniturs TandaTan “naweri” Caena c -
vleba.
cocxali “metaboluri” xel-naweri...
anda, xelnaweris imitacia...
“kulturuli” Srifti “bunebrivma” Sriftma Sec-
vala.
xelnaweri ki, misdauneburad, Tavad xdeboda mxatv -
rulad “gamoyvanili” da merme, dabeWdili asoebis
simulakri.
axla ki, Tvalsa da xels Sua gaqra da cocxali asos
magiac daikarga.
kompiuteris mkvdari klaviSebiT eZeben literebs,
romelic grafikul liter-aturad veRar iqceva... 
Jak derida werda Tavis “gramatologiaSi”:
“Cveni wera da Cveni kiTxva jer kidev bevrwilad arian
ganpirobebulni xelis moZraobiT. sabeWdma man-
qanebma sivrcis struqtura ver gaaTavisufles
xelis Jestis, rogorc weriTi iaraRis uSualo
daqvemdebarebisagan”.
aqedan formula: wminda kiTxvis sivrce imTaviTve
gonebaWvretiTia, wminda weris sivrce ki, da sa ba mi T -
ve, grZnobadi aRqmisaTvis — xelmisawvdomi.
xel-misawvdomi!
Srifti, anbanis msgavsad, erTi da imave grafikis
gamoyenebiT, marTlacda prezentabelobis, rogorc
analitikuri racionalobis progresis niSanTa gar-
nituraa da am progresis damatebiT xarisxs moas wa -
vebs.
da Cvenc, vxdebiT mowmeni imisa, Tu rogor ga moi xSi -
reba stiqia wminda aRmniSvnelisa, romelic Tavis-
Tavadaa moklebuli mniSvnelobas.



1514 mniSvnelobis aseTi arqona universalobis anu
racionalobis negatiuri, abstraqtuli, formaluri
mxarea.
amgvari naweris mniSvneloba gaormagebulia — ityvis
derida.
Sriftis postsemiotikac amgvar ambivalentobas xom
ar gulisxmobs?
ferwera, da saerTod, saxviT xelovneba, anbanis
darad, romeliRac garkveul enasTan araa “mibmuli” —
nebismieri grZnobadi sagani SeuZlia mogvawodos da
amitomac gvevlineba universaluri damwerlobis
saxeobado...
wignic araa gansazRvrul enasTan “mibmuli” da ro-
gorc ferwera distancirdeba modelisagan, Srif -
tic aseve ucxovdeba anbanisagan da isic uni versa-
lur damwerlobad gvevlineba.

* * *

Srifti wignis konservatoruli elementia — ino-
vaciuri formebisadmi siZunwiT gamoirCeva.
da Sriftis ekonomikac amaSia...
niSanTa propociebis umniSvnelo darRvevac ki, im-
TaviTve mxatvrul precendentad aRiqmeboda.
“badidan” umciresi amovardna da Strixis gasqelebac
ki, erTgvari revolucia iyo.
eg ki ara, istoriul xazulobebTan perioduli in-
voluciac ki, organulia da arqaizms (anda ana qro -
niz ms) sulac ar moaswavebs.
Sriftis safuZvelSi xom, anbanis saukuneobrivad
nacad-nawrTobi sistemaa garindebuli! 
erTxel da samudamod garanduli forma...
gasagebia, rom asawyobi (resp. asakrefi) Sriftebis
repertuari limitirebulia.
samagierod, satitulo Srifti gacilebiT Riaa apro-
birebuli prototipebis variabelobisTvis da
SriftTa axali formebic, swored am sferoSi ibadeba
(rusul SriftSi amis magaliTad, “groteski” gamod-
geba).
ase rom, Srifti istoriuli translatoricaa da
damwerlobiTi kulturis erTgvari “Semnaxavic”...
gutenbergidan moyolebuli “wignuri” Srifti
literTa meqanikur producirebas Seepua da gansx-
vavebuli teqstebis konteqstSi, erTi da imave niS-
nebiT manipulirebisas, Tavad Sriftis esTetikasa da
grafikasac Tavisi anabeWdi daaCnia.
ase daiyo Sriftis xelovneba or — “xelqmnil” da
“meqanikur” segmentebad.
arada, meqanikuri Sriftic mxatvris pirveladi naxe -
lavi araa?!
erTsa da imave xels ar ZaluZs ragindara warweris
gravirebac da asawyobi Sriftis puansonis daStampva
da matricad gamoyvana?!
yvelafers xeli Svreba!
da am xelis sa-xeliTve uqmdeba sxvaoba “unikalursa”

carnations of this alphabet. 
It is clear that Stalin’s “Soc-realistic Order” has restrained the
Georgian book and the Georgian type along.
The brave experiments on the futuristic book of Tiflisi, were
“blocked” without a hope.
The futuristic non-linear letter-symbols were put in one line
again.
However, the masters continued searching for the magic of let-
ter-symbols;
The Georgians and non-Georgians;
Grigolia and Lansere...
Valerian Gafrindashvili wrote that all cultural rhetoric and erudi-
tion is against the names.
And then, towards the ending, he added:
“The words, as slaves will find their Spartacus and will defeat
their aristocratic names, but this defeat will be temporary. Every
word keeps a hope that it will gain the title some day.”
The title!
“The Georgian Soviet graphics” had its slaves too. They found
their Spartacus and defeated the aristocratic letters.  
“Plebeian” eidos dominated the Georgian type.
However, just like in theatre, this was a necessary step to be
taken to move from the sublime heroic-romantic style to the
rhetorics of everyday life. 
Willingly or not, Grigolia remained the one to look up to;
He merged the old Georgian type with the classic Western “an-
tiqua” and gave romanticism to the Georgian letter, nevertheless
kept its volume and subjectivity.
Immanent linearity of Georgian calligraphy can be sensed in this
type, along with modern-style reminiscences.
The classic root remains unchanged.
And this root allows the synthesis of relative garnitures.

* * *

The type is the conservative element of a book and it is charac-
terized with the miserliness of innovative forms.
After all, a minor infringement of the symbol proportions was
perceived as an artistic precedent.
The slightest deviation from the structure, even just thickening
the stroke, was a revolution.
Furthermore, occasional involution with the historic drafts is or-
ganic and does not predict archaism, or anachronism.
There is a sophisticated system of alphabet dormant in the basis
of type, examined through centuries.
The form, dormant for once and for all...
It is clear that the repertory of the types are limited.
However, the title type is relevantly open to the variability of ap-
proved prototypes  and new forms of types are born in this very
sphere (the “grotesque” could serve as an example in Russian type).
Thus, the type is a historic translator and a keeper of writing cul-
ture at the same time...
Starting from Gutenberg, the “book” type adjusted to the me-
chanical production of letter-symbols and within the context of
different texts, while manipulating the same symbols, left its

da “tiraJirebuls“ Soris.
Srifti moZravi aso-niSania da bunebrivia, cocxali
damwerlobis “msgavsad da xatad” iqmneba igi.
xelnaweri aso weriTi teqnikis Taviseburi kvalia da
Sriftis ama Tu im konstruqciaSi apriorulad mona -
wileobs.
Tavdapirvelad, qarTuli Sriftis zomac “nebis-
mieri”iyo da ase vTqvaT arainstitucionaluri.
1947 wels iqmneba “qarTuli Sriftis komiteti”.
aqedan iwyeba qarTuli Sriftis klasifikacia, dgin-
deba erTiani metrologiuri parametrebi da garni-
turTa sistema.
50-iani wlebidan ki, TandaTan mkvidrdeba naxatiT,
xazulobiTa da zomiT gansxvavebul SriftTa — sateqs -
toTa, satituloTa (anu sasaTauroTa) da saaqciden-
cioTa — mdidari repertuari.
nebismieri Srifti, awyobilic, dawerilic da daxa-
tulic, wignis “saSeni masalaa”, wignis ganuyofeli
ele mentia; 
teqstis erTaderTi matarebeli da translatori... 

mark on the aesthetic and graphics of the type.
That’s how the art of type was divided into “manual” and “me-
chanical” segments.
But, isn’t the mechanical type the work of an artist as well?
Cannot the same hand engrave an inscription and the stamp
matrix for the type at the same time?
Everything is done by a hand!
And in the name of this very hand the difference between
“unique” and “ circulated” dissapears.
The type is a moving letter-symbol and it comes natural that it
is created just “in the image and after the likeness” of a live writing.
The handwritten letter is the trace of a writing technique and it
a priori takes part in constructing the particular construction of type.
At the beginning, the Georgian type size could be just any and
it was, so to say, noninstitutionalized. 
In 1947, the “Committee of Georgian Type” was created.
That is where the classification of Georgian type starts from, single
metrological parameters and the garniture system is set.
Starting from the 50s, a rich repertory of types, with various tracings,
outlines and sizes, settles gradually.



1716 SriftTan, rogorc xelovnebaTa wignismieri sin-
Tezis erTaderT monawilesTan midgoma, metismetad
mZime tvirTad SeiZleba mogveCvenos.
Senoba moxatvis gareSec SeiZleba warmovidginoT;
wignic SeiZleba warmovidginoT ilustraciis gareSe;
ai, Sriftis gareSe ki, wigni ar arsebobs.
Srifti, ubralod, damateba ki araa raRac, mis gareSe
dasrulebuli mTelisa, anda, misi gamdidrebuli
varianti, aramed am mTelis organuli, gnebavT, apri-
oruli ingredientia.
Srifti damoukidebeli mxatvruli formacaa; 
Tavisi morfologiac aqvs da Tavisi sintaqsic;
da Tavisi semiotika...
Srifts Tavisi genealogiac aqvs da Tavisi istoriac.
asawyobi Srifti wignis gareSec iqmneba.
“TeTri mTavruli”;
“Savi mTavruli”;
“daxrili mTavruli”;
“Txeli mTavruli”;
“naxevrad muqi mTavruli”;
sabWoTa saqarTveloSive iyo:
“orjonikiZe mTavruli”;
“orjonikiZe Cveulebrivi”;
“kirovi Txeli”;
“kirovi mrgvali”;
zemoT rusuli Srifti “Гротеск“ — vaxsene.
da dRes amgvari dasaTaurebani groteskuladac ik-
iTxeba.
aqamomde SemorCa:
“dumbaZe mTavruli”;
“gordeziani Cveulebrivi”...
“dRiuri muSis rols” asrulebda anton dumbaZe qar-
Tul Sriftul meurneobaSi.
“samuSao Sriftebze” muSaobda beno gordezianic;
yofili “haSoriesoisti”, komunistebis mier dam frT -
 xali — Cveulebriv “asoistad” SemorCa... 

* * *

Zvel xelnawer wignebSi Srifti wignTan erTad ibade-
boda;
gadaweris procesSive iTxzveboda...
da mainc, am spontanurad gamoyvanil niSanTa miRmac
igulisxmeba wignuri xelrTvis TviTkmari da myari
sistemebi.
paleografia swavlobs am sistemebs.
Sriftis yvela forma martooden wignisTvis (da
wignSi) ar ibadeba da arc cocxlobs.
Srifti arqiteqturaSic “muSaobs”, reklamaSic da
etiketSic...
SriftiT “iwereba” afiSa da firniSi.
wignis Srifti ki, jiutad inarCunebs wignis xe lov-
nebis fundamentur formas; da arawignur Srifte-
bzec axdens gavlenas.
isec xdeba, amgvari Sriftebi daukiTxavad rom SeiWrebian

Any type, whether constructed, written or drawn, is the “building
material” for the book, an inseparable element of the book;
The only carrier of the book, and its translator too...
We can imagine a book without illustration;
However there is no book without type.
The type is not some kind of an addition to something that is al-
ready whole, or the latter’s enriched version, it is the organic and
a priori ingredient of this “whole”.
The type is also an independent artistic form;
It has its own morphology and its own syntax; its own semiotics too...
It has its own genealogy and history.

“biblusSi” da reprezentatuli monumentisa Tu
TvalismomWreli afiSis, “batifexia” gancxadebisa
Tu, intimur-saidumlo baraTis (“aw sayvarelsa miu-
wers gulamoskvnili mtirali”) vizualuri dis kur siT
msWvalaven mis stilistikas.
ase rom, Srifti ara mxolod aucilebeli elementia
wignisa, aramed grafikuli xelovnebis avtonomiuri
raobac.
Srifti Tavis Tavs par excellence wignSi inaxavs
(Tu gada-inaxavs); Tavis sivrcul, plastikur, sti -
lur Tu eqspresiul Tvisebebs wignSi aunjebs.
da nebismieri sinTezisamebr, aqedanve iRebs dasabams
Sriftis uSualo (Tu gaSualebuli) relaciebi ana w -
yob (aw ki, akrefil) teqstTan; am teqstis grafikas-
Tan da sivrcul kompoziciasTan. 

* * *

sagamformeblo funqciebs qarTuli Sriftic ver-
tikalisa da horizontalis semiozisSi avlens.
horizontali — uwyveti kontinualuri moZraobis
xazis niSania;
da vertikali, rogorc niSani diskretuli, da Se-
Cerebuli xazisa.
horizontali striqonis “imijs” Se-adgens.
ase mivyvebiT teqsts...
ase vmoZraobT striqonTa gaswvriv... 
G gaswvriv da kvaldakval...
vertikali svetis mTlianobis iluzias aRZravs.
es — statikuri aRqmisas.
striqon-striqon kiTxvisas ki, qvemoT da qvemoT
veSvebiT.
vertikaluri daRmasvla, TiTqosda dinebis sawi -
naaRmdego moZraobacaa; nebismier dros SeiZleba
davayovnoT, anda sulac gavwyvitoT.
ase rom, vertikali SriftSi SeCerebasaviT muSaobs.
titulisa da svetis vertikalic — wignSic da asos
vertikalic, asosave StampSi SeCerebad aRiqmeba.
am ori Zireuli momentis gaformebaa mTavari Srif t Si.
meore mxriv, aso-niSnebi raRacnairad baZaven fo ne -
ti kur “Jestebs” da amgvari mimetizmi qarTul grafe-
maTa qarTul mxazvelobaSic igulisxmeba.
xmovnebsa da Tanxmovnebs gansxvavebuli xmovan-
xedviTi rigi aqvT.
da am gagebiT, striqonis modelirebisas, Tanx-
movnebis vertikalizmTan xmovanTa “Riaobis” sig-
nifikaciac xdeba.
yovel asos Tavisi kontruqcia aqvs;
Tavisi ConCxiT da Tavisi xorciT.
am konstruqciis mniSvneloba imaSia, rom vertikalu-
rad dayenebuli aso windawin miiwevs.
H horizontisaken... 
Jestebi ki, diagonalurad ikveTebian;
zeviT da qveviT.. .
da asoc, TiTqosda axal-axal nabijebs dgams;



1918 warmovidginoT, rom xelebsac amoZravebs.
erTi Stampidan meoreze gadacemuli Jestebi cal -
keu li sityvis gamosaxulebasac da mTlian grafemul
propoziciasac organizmad ayalibebs.
ase esaxsreba grafikuli ritmi verbalur ritms.
axla, Sriftis konstruqcia:
aso Savi siluetia da am Savis modelirebiT iZens
qromatul iers.
Savis modelirebiTve icvleba asos konstruqcia da
Sriftad gvevlineba.
Savi aso TeTrSic iZireba da TeTridanve aRmocendeba.
aseT asos v. favorski rZeSi Cavardnil buzs adarebs.
Stambis feri “kavebTan” kontrastSi, iluzorulad
Rrmavdeba qaRaldze, kavebis “ulvaSebi” ki, Sav
Srifts zedapirze amagreben.
amgvar SriftSi, TeTrze Savis “nawoli” TeTrisave
aqtiurobas iwvevs da xan msubuqia da ganyenebuli,
xanac, masiuri.
Savisa da TeTris analogiuri Rendez-vous gvxvdeba
qsilografiul ilustraciebSi — pirvel plans
xSirad Savi warmoadgens, romelic Cvens Tvalwinve
msubuqdeba da ukana planidan momdinare TeTris
meoxebiT nacrisferdeba.
Stambisagan gaqceva SriftSi marTlacda, ufro rTu-
lia, vidre arqiteqturaSi svetze, an pilastrze
uaris Tqma.
“orderi” SriftSi iyo da iarsebebs.
miT ufro, Sriftul kompoziciaSi...
Sriftuli sityvac da Sriftuli winadadebac kom-
poziciur sintaqsiss efuZneba.
mxatvari kidec xatavs da kidec wers sityvebs;
sityvebs, rogorc sagnebs.
lado grigolia iyo sityvebSi sagnebs rom xedavda da
sagnebSi — sityvebs.
Zveli qarTuli Srifti klasikur dasavlur antiquas -
Tan grigoliam Seasaxsra.
qarTveli maestro mSobliur anbanSi aRmoaCens ma-
nmade warmoudgenel Stambebs.
“Stambi” ki xea; xis tania — fesvebsa da varjs Soris.
lado grigoliam qarTuli aso romantikulad mo-
aqcia, Tumca, arc moculobiToba da sagnobrioba
daukarga.
grigoliaseuli Srifti sivrceSia gantotvili.
misi vertikaluri “kompleqcia” am gantotvebiT diaxac,
bunebriv moqnilobas Seesatyviseba da gansxvavebul
garniturebSi, variabeluri naxWis ufar Toes diapa-
zonzea gaTvlili.
esaa sakuTriv wignis Srifti, romelic plakatSi sul
sxva modulaciebiT JRers.
am SriftSi qarTuli kaligrafiis imanenturi xazu-
lobac igrZnoba da stil-modernis reminiscenciebic
ilandeba.
klasikuri fesvi ki, ucvleli rCeba.
da es fesvi iZleva monaTesave garniturebis sin-
Tezirebis saSualebas.

The type can be created without a book.
“Mtavruli White”;
“Mtavruli Black”;
“Mtavruli Italics”;
“Mtavruli Thin”;
“Mtavruli Semi Bold”;
The Soviet Georgia had:
“Mtavruli Orjonikidze”
“Regular Orjonikidze”
“Thin Kirovi”
I have mentioned the russian “grotesque” above.
And today, such titles are read in a grotesque manner.
Still remain: “Mtavruli Dumbadze”, “Regular Gordeziani”...
Anton Dumbadze was playing a role of “a daily worker” in the
Georgian type industry.
Beno Gordeziani too was working on the “working types”.
The ex “H2SO4 “-ist, frightened by the communists – is now re-
membered as a common “letterist”.

* * *

In ancient written books the type was born together with the
book; created right during the process of rewriting...
Nevertheless, all forms of type are not born and living solely for

mTavari mainc, aso-niSnis “organotropuli” intenciaa.
am Sriftuli organotropizmis simbolo ki, xea;
Ggantotvili xe... 
xan aSoltili, da xanac “gadmoxrili zedmiwevniT
msubuqi da iribi”...
xan “Signidanve gamomwvari” da xanac ayvavebuli
“natvris xe”
am xeze asvla, marto lado grigoliam icoda.

* * *

wigni mainc arqiteqturis Svilobilia.
wignsac aqvs Tavisi Sesasvleli; 
mkacri, saparado portali...
wigni mkacrad organizebuli sivrcea.
simetriac, xiluli vertikaluri RerZic, metru-
lobac da ganSlis kompoziciuri Caketilobac,
Sriftsac da dekorsac CarCoebSi svams.
SedarebiT meti gasaqani eZleva mxatvars forzacis
kompoziciaSi — wignuri konstruqciis am medialur
elementze predestinaciuli sivrculi struqtura
naklebad vrceldeba.
wignis Sida sivrces lado grigolias paradigmaSic
tradiciul-ornamentuli dekori anawevrebs.
esaa TavsarTebi, bolosarTebi, inicialebi...
calke “Temaa” ornamentuli CarCoebi (ZiriTad ti-
tulze, iSviaTad — ydaze).
da yvela es forma ornamentisa, wignis “orderul
sistemaSi” ewereba.
metic, ornamenti TviT wignis Sriftsac amkobs da
teqstis sagangebod mozomil fragmentsac ki “sxva
Tvalze” gvakiTxebs.
SriftSi raRac ritmuli, protoornamentuli subs -
tanciac igulisxmeba.
da swored es sawyisia wignis xelovnebis grigo-
liaseuli kodic, romelic swraf, kiTxvad mara-
Tonze ki ara, teqstis struqturulad dis kretire-
bul da ritmulad Senelebul recefciazea gaTvlili.
wignis Srifti — ganyenebuli niSnuri sawyisis um-
Tavresi matarebelia.
ase mkvidrdebian wignSi konvenciurobac da sig-
nifikaciurobac; 
denotaciac da konotaciac...
Tuki, ilustraciaSi uSualod ikiTxeba naxatis miRma
sagulisxmebeli “saTqmeli”, SriftSi deSifrireba
(gnebavT, de-Sriftireba), rogorc azris amo-kiTxvis
procedura, sxvagvar intencias moiTxovs.
Sriftuli niSnebis fonologiuri Tu epistemi-
ologiuri mimarTebebi diaxac, wignierebas saWiroebs.
erT dros aso-niSani naxatic iyo da ideograma-akro-
fonic.
gavida xani da man dakarga Tavisi saxviTi buneba —
misi moxazulobac garTulda da usargeblo, da-
matebiT sazrisTaganac, zedmeti asociaciebisaganac
gaTavisuflda.

the book (and in the book).
The type “works” in architecture, in advertising and in etiquette
too.
The signboards and billboards are “written” with the type.
While the book type sustains the fundamental form of the book
art, it influences the non-book types.
These kind of types, sometimes break in the “byblus” and affect
its style with the visual discourse of a representative monument
or an eye-catching poster, a sloppy advertisement or an inti-
mately secret letter. 
So that the type is not only a necessary part of the book, but it
is also an autonomous essence of graphic art. 
The type preserves itself par excellence in a book with its spatial,
plastic, stylistic and expressive traits.
And as with any synthesis, that’s where the type’s relation starts
with the text; with its graphics and spatial composition.
The decorative functions of Georgian type is seen in the semiosis
of vertical and horizontal lines.
Horizontal – the sign of the continuous moving line;
And vertical, as the sign of a discrete, stopped line.
The horizontal compiles the image of the line.
That’s how we follow the text, moving  by the lines... by and
along...
The vertical, while perceived statically, creates the illusion of a
whole column. And reading line by line wemove towards the
bottom. 
Vertical descending is like swimming against the current; we
could hold on at any time, or even terminate.
So, the vertical line has the stop function for the type.
And designing these two basic factors is primary in the type.
The consonants and vowels have different visual rows.
With this sense, while modeling the line, along with the vertical-
ity of consonants the signification of  the “openness” of vowels
takes place.
Each letter has its own construction; with its own flesh and
bones.
The meaning of this construction is that the vertically layed letter
moves forward, towards the horizon.
The gestures criss-cross diagonally; up and down...
And the letter, as if makes new steps all the time;
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kanonzomierebani arasaxviT planSi sxvaa da saxviTSi — sxva.
fonetikuri naweric da ideografiuli naweric gan-
sxvavebulia.
arqiteqturasTan asociacia amjeradac aSkaraa.
aso-niSani erTgvar konstruqciad ikiTxeba. 
misi mniSvnelobac da gamomsaxvelobac sakuTriv
saxviT elementebze — ritmsa da konstruqciaze, na-
weris siswrafesa da zogadad instrumentariis flo -
ba zea damokidebuli.
fonetikuri Sriftuli niSani ara izolirebulad,
aramed saerTo xedviT (gan)rigSi aRiqmeba da cal keu -
li asos moxazulobis grafikul sisadavesac amde-
nadve gvkarnaxobs.
teqstualuri striqonis denadi ritmi da misi qro-
matuli najeroba — ai, normaluri kiTxvis aucile-
beli piroba da Sriftis “grafikuli arqi teq(s)turis”
fundamenti!
teqstualuri wyobis “izokefaluri” Srifti kiT xvi -
sas “kvdeba”.
Sriftis naxatze yuradRebis koncentrireba niSnavs,
Sewyvito kiTxva.
es “naxati” mudam Cvens TvalwinaSea; 
Cvensave aRqmaSi form(at)deba, rogorc Taviseburi
foni anda teqstis damaxasiaTebeli vizualuri
kamertoni.
am “kamertoniT” ganvicdiT wignis artefaqturas.
eseTi iyo “Zveli qarTuli (sabWoTa) wignic”: aq Srifti
ixateboda da sxeulebrivi woniTac da mgrZnobelo-
biTac es “naxati” aRavsebda.
mokled, lakonizmi, arqiteqtonikuloba da abstraq-
tuloba Sriftuli niSnis fuZiseuli Tvisebebia.
Srifti nebismieri ferisa SeiZleba iyos, Tumca,
mainc TeTr fonze — Savis asketizmi uxdeba.
SriftisTvis ucxo arc garTulebuli figuratu-
lobaa, Tumca, mainc, elementuri sworkuTxovnebaa
misi moduli.
aqedan modis Sriftuli kompoziciis arqiteq-
tonikuri simkacrec da wignis mxatvrul sivrceSi
danawevrebis poetikac; sayrden horizontalTa da
vertikalTa klasikuri “sintaqsisi”.
Sriftis garTuleba da dekoratiuli transforma-
cia, rogorc sawinaaRmdego tendencia qarTuli
wignuri xelovnebis cocxal genezisSic aisaxa; 
garkveuli gagebiT, es “sakraluri” Sriftis “pro-
fanizaciac” iyo; 
es sindromi Tavidan, yvelaze tipiurad al. banZe-
laZis “arsenas leqsisa” da kiplingis “mauglis”
transkripciebSi gamJRavnda.
“arsenas leqsis” 1966 wlis variantSi (pirveli 1957
wels daixata) mxatvari ZvelqarTuli Sriftis mims-
gavsebiT gadawers teqsts; personaJTa mouxeSav
formebs qarTuli arqauli ornamentikiT “gaal-
Robs” da unisonSi warmogvidgens sakiTxav-saxil-
vels — Zveli qarTuli gragnilis CayviTlebuli

The gestures, transferred from one stamp to another, form the
image of a separate word and the wholegraphemic proposition
into the organism.
And that way the graphic rhythm is jointed with the verbal
rhythm.
Now, the type construction: a letter is a black silhouette and it
acquires the chromatic image by modeling the black. With mod-
eling the black, the construction of the letter also changes and
it appears as a type. The black letter drowns in white and then
resurrects from this very white.
The layer of black on white, causes the activity of white, making
it sometimes light and abstract, and at times – massive.
Both, the typed word and the typed sentence are based on the
compositional syntaxis.
An artist draws and writes the words; the words as objects.

* * *

A book is still an adoptee of architecture.
A book too has its entrance;
Strict, front portal...
A book is strictly organized space.
A symmetry, visible vertical axis, metricity and compositional clo-
sure of extent put both: the type and the design into the frames.
The letter-symbols are read as a kind of construction.
Its meaning and imagery are dependent on visual elements –
rhythm and construction, the sped of writing and the general
use of tools.
A phonetic type symbol is not perceived separately, rather in a
common visual row.
Flowing rhythm of text line, its chromatic saturation is an in-
evitable condition for normal reading and a foundation of a
“graphic architexture”.
The “isocephallic” type of textual construction “passes away”.
Concentrating on the drawing of the type would mean ceasing
to read.
This drawing is constantly in front of our eyes;
It is formatted in our perception, as a background of a kind, or a
visual pitch, particular for the text.
“An old Georgian (Soviet) book” was similar: the type was drawn
and this “drawing” completed it with the its volume and sensi-
tivity.
To say briefly, laconism, architectonic and abstraction are the
basic characteristics of the type symbol.
A complicated figure is common for the type, however, still, ele-
mentary squareness is its module.
That is where an architectonic rigidity of type composition
comes from, along with the poetics of the book’s artistic space
breakdown; the classic “syntaxis” of horizontal and vertical pillars. 
The complication and decorative transformation of a type was
represented as a contradictory tendency in the live genesis of
the Georgian book art;
In some sense, it was a “profanation” of “sacred” type;
From the beginning, this syndrome was vivid in the transcripts
of Al. Bandzeladze’s “Arsena’s Poem” and “Mowgli” of Kipling.

simulakrs, abstraqtul ideogramaTa da bestialur-
ornitologiur figuraciaTa kvaziinkrustirebuli
gamebis akordikiT... 
“arsenas leqss” mowiTalo Tu Sav striqonebad
gadawnuli pewiani xelrTva kazmavs — titulidan da
superidanac calkeul furclebamde aerTianebs da
kontrapunqtulad msWvalavs wignis mTel sxeuls.
am inovaciuri “garRvevis” konteqstSi, miT ufro
meti solidurobiTa da akademizmiT ikiTxeboda
lado grigolias “wignebi”.
1940 wels dawyebuli da 17 wlis Semdeg dasrulebuli
akaki wereTlis TxzulebaTa mravaltomeuli Tavisi
saiubileo sazeimo mxatvruli ansambliT, qarTuli
wignis xelovnebis kanonikuri superteqstia.
mkacr geometrizebul modulSi “CaWril-Cakarabake-
buli” mcenareuli ornamenti ganapirobebs Ti Toeu li

In the 1966 version of “Arsena’s Poem” (the first one was drawn
in 1957) the artist rewrote the text using a type resembling old
Georgian; He “melted” the rough forms of the characters with
the Georgian archaic ornaments and presented the simulacrum
of an old Georgian ashen scroll to be read and viewed in unison,
with the accord of quasi-encrusted scales of abstract idiograms
and bestial-ornithological figurations...
Within the context of this innovational “break-through”, Lado
Grigolia’s “books” were read with even more solidity and aca-
demicism.
Starting from 1940, ending 17 years later, the multivolume col-
lection of Akaki Tsereteli’s works, with celebrating artistic assem-
bly, is the canonical supertext of the Georgian book art.
A flowery ornament with a strict geometric module grants a
plastic articulation to each page, along with frequency of spatial
breathing and the repertory of graphic intonations.  



2322 gverdis plastikur artikulacias, misi sivrculi
sunTqvis sixSiresac da grafikul-intonaciur kilo-
kavTa repertuarsac. 
gamaxvilebuli kuTxeebiT aqcentirebul rombSi,
sworkuTxedsa Tu kvadratSi organulad amoizrdeba
gemovnebianad stilizebul mcenareul xviaraTa ru-
ladebi; 
aJuruli ornamentuli maqmanebiT gawyobili kom-
poziciebiT imoseba grigoliaseuli ganumeorebeli
forzacebi da Smuctitulebi, sazedao aso-niSnebiT,
damoukidebel grafikul-sakoncerto nomrebadac
rom ikiTxeba. 
esaa wignis xelovnebis mTeli musika!
grigolia iseTive auRebeli simaRlea qarTul mxat v -
rul SriftebSi, rogorc sergo qobulaZe — ilus-
traciaSi.
Tumca, am didma “neoklasicistma” wignis mTliani
ansamblis gaTvaliswineba, martooden “qarTuli
xalxuri zRaprebis” Janrul krokebSi scada; da isic,
ydis, forzacisa da titulis o. guroseuli “ga or -
kes trebiT”.
erTis mxriv grigolias, xolo meore mxriv, qobu-
laZis yvelaze erTgul “krebiT” artistul konsoci-
atad daviT gabaSvili gvevlineba.
duda gabaSvilis “Tbilisis arqiteqtura” Tu “Zveli
qarTveli ostatebi” yda-titulis faqtura-teqs-
turis da Sriftul literaTa sinkopirebuli rit-
mikis mkafio nimuSebia.
mxatvris temperamentisTvis axlobeli aRmoCnda
bokaCos “dekameroni”. renesansuli graviurebis
erTgvari aluzia-reminiscenciebiT gajerebul su-
perydasa da TavsamkaulebSi kulturuli etiketic
da grafemaTa stilisturi homogenurobac Ta na bra -
daa daculi. 
vaJa-fSavelas samyaro aRmoCnda qarTuli wignis
xelovnebaSi Teimuraz yubaneiSvilis, gogi oCiau-
risa da levan cucqiriZis saSvi.
yubaneiSvilis “stumar-maspinZeli” da “gve lis mWa me -
li” Tavisi mkacri eqspresiuli aqromatuli re-
frenebiT SmuctitulTa da TavsarT-bolosarTTa
grafikul leqsikas exmianeba.
gogi oCiaurs, rogorc grafikoss, vaJa-fSavelas mi-
Topoetur samyaroSi xalxur-folkloruli aqcen-
tebiTa da latenturi ornamentuli (oRond, ara
“baia Turad” stilizebuli) naxWiT SevyavarT.
oTxive furceli, organulad jdeba wignur for-
matSi da teqstualur kabadonsac moxdenilad eriT-
meba.
Tengiz mirzaSvili wignis grafikaSi longfelos wig-
niT “simRera haiavataze” Semovida.
CubCikaseuli wigni, feradovani siluetebis ga kru -
li xeliTa da “gaqceuli naweriT”, SriftTan TamaSis
uCveulo precendentia.
qarTul wignSi “espanuri klasikuri epigrama” iqne-
boda es, Tu “vaJa-fSavelas poezia”, mirzaSvilma

Grigolia’s unique intents and schmutztitels, uppercase letter-
symbols put on the compositions adorned with ornamental
laces, which could be read as independent graphic-concert
items.
Grigolia had set such an unachievable standard in Georgian
artistic types, as had Sergo Qobuladze in illustration.
However, this grand neoclassicist tried considering the total en-
semble of a book only in genre of sketches of “Georgian Folk
Tales”; besides, the cover, the intent and the title was done under
the “orchestration” of O.Gurosuli.
Grigolia’s and Qobuladze’s most devoted artistic consociate was
David Gabashvili.
Duda Gabashvili’s “Architecture of Tbilisi”, or “Old Georgian Mas-
ters” are vivid examples of the syncopedrhythmics of cover-titles,
textures and type letters.
The world of Vazha-Pshavela served as a pass to the Georgian
book art for Teimuraz Kubaneishvili, GogiOchiauri and Levan
Tsutskiridze.  
Kubaneishvili’s “Guest and Host” and “Snake Eater” with their
strict expressive achromatic refrains correspond with the graphic
vocabulary of schmutztitels and prefix-suffixes.
Gogi Ochiauri, as a graphic artist, leads us into the mytho-poetic
world of Vazha-Pshavela with folklore accents and latent orna-
mental pattern.
All four pages harmoniously integrate into the book format and
rhyme gracefully with the textual pages. 
Tengiz Mirzashvili entered the book graphics with Longfellow’s
“the Song of Hiawatha”.
Chubchika’s book is an unusual precedent of playing with the
type with colorful silhouettes and “running writing”.
In Georgian book, whether it was a “Classical Spanish Epigram”
or “Vazha Pshavela Poetry”, Mirzashvilihad introduced the most
likable “peasant style”.
He made the Tushetian carpet ornaments into the graphic de-
sign texture of the book and presented the type as the sponta-
neous version of writing. 
The type usually becomes a theme for original printing-press pictures;

usimpaTiuresi “glexuri stili” Semoitana.
TuSuri fardagebis ornamenti wignis grafikuli
dizainis faqturad aqcia da Sriftis, rogorc nawe -
ris spontanuri versiac SemogvTavaza.
Srifti Tavad iqceva xolme originaluri dazguri
suraTebis Temad; 
ase iqmneba oTar jiSkarianis mravalwliani “anbanT -
qeba”, asomTavrulis “CarCoSi” Casmuli Sriftuli
kompoziciebis es Taviseburi “oda”.
mxedruli grafemebiT moTxrobili “istoriani” da -
mou kidebeli “suraTebia anbanis cxovrebidan” — aso-
niSanTa erTgvari CV – Curucvilum Vitae. 
mTeli es grafemuli saxilveli — asomTavrulisa da
mxedrulis Canacvlebuli transkripciebiT qar-
Tuli arqiteqturuli Zeglebisa da miniaturebis
grafikul siluetebTanaa gariTmuli da erTob -
liobaSi, qarTuli anbanis semantikuri kodebisa da
leqsikodebis momxibvlel vizualur scenad re pre -
zen tirdeba. 
am periodSive iTxzveba qarTuli asomTavrulis
ramaz patariZisa Tu Tamaz Cxenkeliseuli Teoriuli
traqtatebi. 
Srifti, Tavisi kanonikuri StambebiT isev rCeba wig-
nis mxatvarTa sajildao qvad.
daviT dundua “grigolias modulSi” agrZelebs
muSaobas “sabWoTa saqrTveloSi” U(gamomcemlobas
vgulisxmob);
oTar jiSkariani wlebis ganmavlobaSi gansazRvravs
“meranis” mier gamocemuli wignebis gemovnebian
imijs da, rogorc qarTuli literaturuli peri-
odikis ydebis avtori, qarTuli Sriftis axal plas-
tikur variaciebs gvTavazobs.
jemal lolua naxati SriftebiT aavsebs Tavis ilus-
trirebul wignebs, romelSic “saJurnale grafikis”
inerciac igrZnoba da simpaTiuri humoric.

* * *

qristeSobidan 2000 welic Camodga.
mamia malazoniam “xelTa aRixuna daviTni” da bibli-
uri sityvis Sida formisa da mis temporalur
bunebaSi daunjebuli melosuri substanciis trans -
krifcia scada.
malazonia Tavisebur diakritikul fsalmatebsac
gvi-xatavs; RvTaebrivad inspirirebuli poeturi
sityvis garda musikur frazaTa verbalurad mou-
xelTebel melodias... 
elegantur texnesTan Serwymuli artistuli war-
mosaxvis simdidre fsalmunTa Tavdapirveli sine -
rgiisa da sinesTeziis gan-xilviT gamoixateba.
esec — erTgvari dasasruli wignisa da dasawyisi nawe -
risa!
pro-grama...
pro-grama — piktoieroglifikuri naweriT gamoxa-
tuli...



2524 mxatvris “orive kalami” sul moZraobaSia...
TiTqosda, sul imis cdaSia, dagvarwmunos — “naweri
TamaSia” da “WeSmariti naweri ar arsebobs”.
da imaSic dagvarwmunos, rom “Tavad moZraoba, romelic
sxvaobas warmoSobs — ai, gansxvAvebis ucnauri grafika”.
es — mecnierebis arafonetikuri da sayovelTao na-
weri, Teorema ki araa, aramed piktoieroglifuri
Teatria, romelic imazec migvaniSnebs (resp. warmo-
g vidgens), rom teqstgareSe realoba saerTod ar ar-
sebobs.
Tumca, “es mosazrebac arafers niSnavs”, radganac
“iazrovno — esaa saqmianoba, romelic jerac ar
dagviwyia. 
iazrovno — niSnavs sakuTriv sawer-kalmiT iTavo
epistema.
da mec, Cemi sawer-kalmiTa da kaligrafiiT ganvagr-
Zob:
amaswinaT, bizantieli mxedarTmTavris, kekavmenis
“strategikonis” Svidasgverdian korpusSi, am teq s -
tis gamomcemlis — mTargmnelisa da komentatoris,
akademikos genadi litavrinis werili aRmovaCine;
mamaCemisadmi mowerili.
ucnauri kaligrafia!
asoebi marcxniv iyo gadaxrili...
da kandinski gamaxsenda: marjvniv gadaxril asoebs
Sin mivyavarT, saxlSi, marcxena xazulobas ki, SoreT-
Sio...
erTi SexedviT, elementaruli asociaciuri misti-
fikaciaa — marjvniv moZraoba xom ufro bunebrivad
gveCveneba, “memarcxene” aqtivi ki, gacilebiT pasiu-
rad...
diax, arcerTi aso ar gamoiyureba neitralurad,
nebismieri grafema asociaciebs iwvevs.
striqoni, anda asoTa rigi SeiZleba myaradac idges
adgilze da SeiZleba swrafi nabijebiTac daiare-
bodes — aqedan modis kursivi.
sworedac, farTi aniWebs Srifts mZime da solidur,
anda msubuq da haerovan iers. 
horizontalur Tu vertikalur elementTa gamoy-
ofiT ki, — ioli ambavia — gazviadebis, Semsubuqebis,
damcrobisa Tu gadarbenis “impresiebma” iZalos
mkiTxvel-mayurebelSi.
saSualo simaRlisa da sazedao da saqvedao ele-
mentTa Tanafardobis cvalebadobiT, Srifti SeiZ -
leba aRviqvaT, rogorc “saqmiani”, “mdgradi”, “med -
gari”, “damiwebuli”, “harmoniuli”, anda “aforiaqe-
buli” da “fantazmaturi” sanaxaoba...
striqoni musikis darad, SeiZleba cekvavdes,
rokavdes, daxtodes, yiraze gadadiodes; da SeiZleba
forTxavdes, iWimebodes, pauzas akeTebdes...
amitomac araa ucxo Sriftis xelovnebisaTvis mu si -
kaluri terminusebi — andante, fortisimo, piano...
miT ufro niSandoblivia Sriftis Jesti, Tundac is,
ferweraSi mxatvris xelweras rom veZaxiT.
isev Sriftis istorias gadavavloT Tvali: vnaxoT,

That way was created Otar Jishkariani’s “Anbantkeba”, a peculiar
“ode” to the type compositions bound inAsomtavruli “frames”.
The “histories” told with the Mkhedruli graphemes are independ-
ent “images from the alphabet’s life” – a Curriculum Vitae of a kind.
All this graphemic visual – with the replaced transcriptions of
Asomtavruli and Mkhedruli is rhymed with the graphic silhou-
ettes of Georgian architecture monuments and miniatures and
on the whole, is represented as an attractive visual scenery of
Georgian alphabet’s semantic codes and lexicodes.
During this period also, Ramaz Pataridze and Tamaz Chkhenkeli
created theoretical tractates on GeorgianAsomtavruli.
The type, with its canonical clichés remains a reward for the book artists.
David Dundua, within the “Grigolia’s module”, continues working
in the “Soviet Georgia” publishing.

Otar Jishkariani, sustains a tasteful image of books published by
“Merani” for years; as the author of the covers for Georgian liter-
ary periodicals, he offers us new plastic variations of Georgian type. 
Jemal Lolua uses  drawn types to fill his illustrated books, where
one can sense the momentum of the “magazine graphics” and a
likable humor.

* * *

2000 A.D.
Mamia Malazonia got hold of “Davitni” and attempted the tran-
scription of the melosian substance dormant in the inner form
of byblical word and its temporary nature.
Malazonia draws his characteristic diacritical psalmats; besides
the divinely inspired poetic word -  the verbally elusive melody
of musical phrases...

rogori eleganturoba gamosWvivis e. r. vaisis “an-
tikvaSi”; anda, rogori harmoniaa herman canfis “pal-
adinoSi”, artistuli texnesa da religiuri eqstazis
raodeni nazavia rudolf koxis SriftebSi; da ragva -
ri mimqrali simSvide — “diminuendo” da refleqsi-
uri TviTCaRrmavebaa jovani mordenSteiniseuli
dantes “antikvaSi”...
rusuli kaligramebic vnaxoT:
XVII saukune — patriarq nikonis xeliT gamoyvanili
farTo da myari arqiteqtonikuri naxevradmTav ru -
li; nervulad acibrutebuli, mouTmeneli “poluus-
tavi” protopop avakumisa; natifi da TviT darwmu-
nebuli swrafwera graf Seremetievisa; foriaqisa da
morCilebis zRvarze myofi gakruli xelrTva boia-
rina feodosia morozovasi...
vasili rozanovs aqvs araCveulebrivi dakvirvebani
k. n. leontievis xelnawerebze...
“Ум Леонтьева, скажу, гений его — werda “Уединён-
ное”-s avtori, - был какой-то особенный. Нужно бы
преложить снимки с почерка его, -этого женского
почерка...”
da Tavad rozanovis “poCerki”?!
raRac usasrulo “gasmebi” sazeimo rokvisa, car gva -
lis gaciskrovnebul oazisebSi...
msubuqic da maradisobis mowilec, momcroc da
mouxilavic... mxiarulic da saidumlod naweric...
cinis epoqis — xuanSeniseul kaligramas gavs,
qarvisebr gamWvirvale WiqaSi molivlive Cais mo-
gagonebs...
es is xuanSenia — ianCJous ganTqmul rva saswaulmoq -
medTagan erT-erTi maTgani!
raRa CineTSi gavrbivar?! ager, Tamaris qalur-me-
furi xelrTva gavixsenoT!
Tundac, Tamaris mdivnis kaligrafia;
anda, kaligrafia Cveni qarTuli sigel-gujrebisa...
sulxan-sabas xelwerac xom gaxsovT?! 
gnebavT, georgievskis traqtatze imediTa da TviT-
rwunebiT aRvsili “erekle”, “e”-ze Sesqelebuli
grafikiT...
guriis mRvdelmTavarTa xelnawerebi da beWdebi ro-
goria?!
ekaterine WavWavaZis mier saguldagulod Senaxuli
da Wabuk iliasaTvis naanderZevi, baraTaSvilis xel-
nawerebis romantikulad mouTmeneli, TrTolviT
gadawerili teqstebic gavixsenoT; da “bedi qar Tli -
sa”-s saTauris kaligrafiac... 
tatos faqsimilec xom gaxsovT?
ilias faqsimile aviRoT: ormagi “Wan”-iT da frTo -
sa ni daboloebiT.
“vaJa-fSavela” — sruli versiiT.
“akak” — akaki wereTliseuli sivrceSi gafrenili
“kan”-iT...
da rogori TavSekavebuli gemovnebiT svams Tavis
ydebsa Tu SmuctitulebSi am ukvdav faqsimileebs
lado grigolia!

The splendor of artistic imagination merged with an elegant
techne is expressed with the original synergyand synthesis of
psalms.
There it is – a kind of ending of the book and beginning of the
writing!
Pro-gramme...
Pro-gramme – expressed with the picto-hieroglyphic writing...
Whether with ideographic abbreviations, diagrams or “graphics”
deduced to sign-indexes or emblems – everything is subjecting
to the visualisation of a beautiful word.
“Both pens” of an artist are in constant movement...
As if in an attempt to persuade us that the writing is a game and
there is no such thing as a true writing.
And also to make us believe that “the movement itself creates
the difference – that is what an odd graphics of difference is”.
This – the common and nonphonetic writing of science is not a
theory, rather - a pictohieroglyphic theatre, which assumes that
the reality without text just does not exist.
However, this “thinking does not mean anything either”, as
“thinking” is an activity, which we have not started yet”.
To think – means to undertake the episteme with a pen.
And I too continue with my pen and calligraphy:
Recently, I found the letter of an editor - translator and commen-
tator, academician Genadi Litavrin, addressed to my father. It was
kept in the 700 page corpus of the Byzantine Chief Kekaumenos’
“Strategikon”.  
A strange calligraphy!
The letters were tilted left...
And I recalled Kandinski: the right tilted letters lead us home, the
left tilted ones lead us far away...
At one point, it is an elementary associational mystification – it
seems more natural to move right, and the “leftist” action seems
more passive...
Indeed, not a single letter looks neutral, each grapheme creates
associations.
The line, or the row of letters, may stand strong on its place or
may move rapidly – that’s where the cursive comes from.
The space gives the type either a heavy and solid, or light and
breathy image.
By accentuating horizontal or vertical elements, the reader
might be left with the impressions of exaggeration, alleviation,
diminution or overrunning. 
According to the variability of the correlation of average height
and upper and lower elements, we can perceive type as “busy”,
“stable”, “steady”, “grounded”, “harmonious”, or “anxious” and “fan-
tasmic” sight...
The line, similar to music, can dance, rock, jump, or somersault;
and it can crawl, stretch, pause...
That is why the type art is familiar to the music terminology –
andante, fortissimo, piano...
The type gesture becomes even more significant, as an artistic
signature in painting.
Let’s get back to the type history and remember the ele-
gance of E.R. Weiss’ “Antiqua”; harmony of Herman Zapf ’s
“Paladino”, the types of Rudolph Koch with the mixture of



2726 am faqsimileebSi xma moismis, mwerlis xma!
da iqneb, im xmis magiac kaligrafiulad aRbeWdili
sityva rom gamoscems!
xmisa, romelzec amdens laparakobs a. m. remizovi
Tavis avtobiografiul wignSi “Подстрежёнными
глазами”, Tavisi kaligrafiis maswavlebels — aleq -
sandr rodionoviC artemievs rom ixsenebs, zedmet-
saxeliT “Вий”.
swored am memuarul TxzulebaSi mogviTxrobs rem-
izovi, Tu rogor muSaobda Tavis “xelze” gogoli;
da rogor “Semoesma” am dros “Sinelis” gmiris habi-
tusi.
gadawerisas xvdeboda Turme didi mwerali, Tu
romeli aso-niSani iyo misi favoriti, anda romeli
aso iyo Tavad.
da am dros, mis saxezeve amoikiTxavdiT im asoebs, mis-
save kalams rom gamohyavdao!
mimikisa da mimikriis mTeli Teatria!
xelnaweri teqstis recefciis procesSi, avtografis
ornamentuli da emociuri signalebi rusma futu-
ristebma mogvces.
1913 wels iwereba v. xlebnikovisa da a. kruCionixis
manifesti “Буква как таковая”.
manamde ki, 1912 wlis oqtomber-dekemberSi gamodis
pirveli liTografiuli wignakebi: “Старинная лю-
бовь”, “Игра в аду”, naxevradkustaruli gamocemebi,
“Скоморошьи альбомчики’, rogorc uZaxda aRS-
foTebuli al. benua uniWieresi larionovis “jam-
bazobebs”.
tfilisurma avangardmac gaiziara rus futuristTa
gramatologiuri egzersisebi.
romeli erTi CamovTvaloT: ilia zdaneviCis wignis
“Янкокрульалбанский”-sa Tu terentievis “Редкость
нежности”-s, anda i. degenis “Смерть буржуа”-s ydebi.
moxda ise, rom qarTulma wignis mxatvrobam futu-
ristuli paradigma verc mogvianebiT moinela da
koloniuri kulturis sazRvrebSive Catova.
sxvaoba, Sriftis qarTul gagebasa da futuristul
paradigmas Soris gansxvAvebad ver iqca.
miT ufro, rom male, stalinurma totalitarizmma
Cinuri kedeli aRmarTa — Caketili da miuwvdomeli
kedeli.
mere da mere, am kedlis miRmac gadaixedes Cvenma
mxatv rebma.
Tavad mwerlebic dainteresdnen sakuTari wignebis
formiT.
stambaSi aTen-aRamebs murman lebaniZe da gogi
wereTelTan Sexmatkbilebuli gamoscems Tavis
didsa Tu mcire krebulebs.
gogi wereTlis, rogorc poligrafiuli proeqtire-
bis “maisteris” gemovneba poetur sityvasTan mimar-
TebaSi Camoyalibda.
Eesaa mTeli speqtri — rTuli simbolikidan wignuri
niSnis klasikur stereotipamde.
Ggogi wereTels, rogorc gamocdil dazgur gra fi koss,

artistic techne and religious extasis; the pale calmness –
“diminuendo” and reflexive introvertness in Giovanni Marder-
steig’s Dante’s “Antiqua”...
Let’s see the Russian calligrams:
XVII century – Patriarch Nikon’s hand-made wide and solid archi-
tectonic semi capital; nervously anxious, impatient “poluustav” of
Protopop Avvakum;  Refined and self-assured quick-writing of the
Count Sheremetyev; anxious and at the same time obedient run-
ning callygraphy of Feodosia Morozova...
Vasili Rozanov has incredible research on K.N. Leontiev’s hand-
writings...
“Leontiev’s Mind, I’d say his geniousness” – wrote the author of
“Uedinionnoe” – “was somewhat special. I should attach the
copies of his calligraphy, of this feminine handwriting..”
And Rozanov’s handwriting!
It was like an infinite strokes of festive dance in the dawning
oasis of heavens...
Light and at the same time eternal, tiny and invisible... cheerful
and mystique...
It looks like the calligram of Zhuangxiang of Qin dynasty, resem-
bling heaving tea in an amber glass cup.
Why go so far to China, when we can remember our Tamar’s fem-
inine and queenly handwriting?
Even the calligraphy of Tamar’s secretary;
Or the calligraphy of our Georgian royal diplomas...
And not to forget the handwriting od Sulkhan-Saba!
Or “Erekle”, full of hope and self-assurance while signing the
Treaty of Georgievsk, with his bold outline on “E”...
What about the writings and seals of Guria’s bishops?
Catherine Chavchavadze carefully saved the handwritings of
Baratashvili, later to be inherited by IlyaChavchavadze. Those
were romantically impatient texts, rewritten with flutter. And the
calligraphy of the title for “ the Fate of Kartli”...
Also to mention Tato’s facsimile...
Take Ilya’s facsimile: with double “Ch” and wavy endings.
“Vazha-Pashavela” - with its complete version.
Akaki Tsereteli’s breezy “K”...
Eternal facsimiles of Lado Grigolia, distributed over his covers and
schmutztitels with such a reserved with such a self-collected taste.
These facsimiles have a sound, that of a writer!
And maybe the magic of the sound made by the depicted word itself...
A.M. Remizov has written a lot about that sound in his autobi-
ography “Clipped Eyes”, while remembering his calligraphy
teacher, nicknamed “Vii”.
In these very memoirs, Remizov writes about how Gogol hears
“Shinel”, while practicing his handwriting.
The great writer was finding out his favorite letters while rewriting,
at the same time he was guessing which letter he was himself.
As said, you could read the letters he was drawing from just look-
ing at his face!
The whole theatre of mimics and mimicry!
In the process of perceiving the handwritten text, Russian futur-
ists gave us the ornamental and emotionalsignals of autograph.
In 1913, V. Khlebnikov and Kruchionikh write a manifesto “A Let-
ter as Such”.



2928 wignic TviTgamoxatvis scenad warmoudgeba da
ostaturad aTanxmebs detals — mTelTan.
Aase aRwevs mxatvari ierarqiul harmonias “umni Svne -
lo” xazSic, laqaSic...
DsicarieleSic ki, niSnur xasiaTs Wvrets da yvela
pirobas gviqmnis, raTa wavikiTxoT wigni.
teqsti ki ara, mTeli wigni!

* * *

da bolo pauzac:
wignis qronotopSi dapauzebis araerTi xerxi arse-
bobs, Tundac, msxvili liter-inicialiT aRniSnuli
saTauri.
mxatvrulad relevanturi ki, mainc ornamentia —
Sriftis gverdiT, semiotikuradornamenti muSaobs.
O ornamenti drodadro gadarTavs xolme mkiTxvelis
yuradRebas da Tavisebur “musikalur momentad”
aRiqmeba.
35 weli daSvra daviT kakabaZe proeqtze — “qarTuli
CuqurTmis genezisi”, da ise wavida am qveynidan, rom
1947 wlisaTvis ukve dasrulebul kvlevaTa sinTezi
aRar dascalda (Tu ar daacades). 
kakabaZis interesis sagani wnulis elementia.
“wnulSi aris abstraqtoba, ganyenebuloba, arami-
wieroba, ararealuroba — riTac xasiaTdeba qris-
tianoba” — werda mxatvari.
erT-erTi xelnaweris areze ki, aseTi warwerac
gaukeTebia:
“ornamenti —plastiuroba —
plastiuroba —sagnis sivrceSi Cayeneba”
miT ufro specifikuria ornamentis “Cayeneba” wignis
sivrceSi.
ornamenti wignisTvis “Warbi” elementia; TiTqosda
zedmetic... 
Tumca, am zed-metobaSi sakuTriv esTetikuri va lio -
ri zaciis xarisxic igulisxmeba.
wignis materialuri substratisagan ganyenebuli
aso-niSnebi da Tavad wignis kiTxvis teqnika —
striqonidan striqonze daubrkolebeli moZraoba
qaRaldis isedac “uTvisebo” fons miT ufro SeumCn-
evels xdis.
amasobaSi, niSnurad dematerializebul sivrces or-
namenti acocxlebs da wignis gverds, kiTxvisas
sicarieled rom aRiqmeboda, plastikuri xedviTi
rigiT mosavs.
ornamenti stamburi qaRaldis zedapirs martooden
faqturul-taqtilur aqtivobas ki ar aniWebs, ara -
med Sriftis grafikaSic mometebulad aRniSnavs mis
dekoratiul-ritmul xazulobas.
furclis sibrtyesTan Sefardebuli ornamenti
avlens qaRaldis bunebas — misma aRmqmelobiTma
wonam SeiZleba kidec daamZimos gverdi, anu wignis
furceli mometebuli simkvrivisa da sisqis ilu-
zorulobiT datvirTos; 

Before that, in October-December of 1912, the first lithographic
booklets are published: “the Oldtime Love” and “Game in Hell”,
semi artisanal issues; Outraged Al. Benua called these “jokes” of
the very talented Larionovthe  “Little Albums of Bufoonery”.
Tiflisian avant-guard also shared grammatological exercises of
the russian futurists.
There are many to name, take: the covers of Ilya Zdanevich’s
“Janko Krul Albanski”, Terentiev’s “Rare Tenderness” or I.Degen’s
“Death of a Bourgeois”.
It happened so that the Georgian book art could not digest the
futuristic paradigm and left it within the colonial culture.
The distinction between Georgian understanding and futuristic
paradigm could not becomea difference.
All the more, Stalinist totalitarism had raised a Chinese wall – a
closed and unreachable wall.
Gradually, our artists looked beyond this wall too.
The writers too had become interested with the forms of their books.  
Murman Lebanidze spends day and night in the printing-house
and issues his big or small collections together with Gogi
Tsereteli.
The taste of  Gogi Tsereteli, as of a polygraphy design master, was
formed in reference to the poetic word.
This is the whole spectrum – from the complicated symbolism
to the classical stereotype of a book signage.
For Gogi Tsereteli, as for the experienced graphic artist, a book
represents a stage for  self-expression, skillfully integrating a de-
tail with the whole.
Thus, the artist reaches the hierarchical harmony even within the
slightest line, a spot...
He identifies the symbolic character even within the empty
spaces and provides all conditions for us to read a book.
Not just the text but the whole book!

* * *

And a final pause:
There is more than one way of pausing in the chronotope of
book, even with just a title marked with a boldinitial.
Ornament remains artistically relevant –ornament functions
semiotically next to the type.
From time to time, ornament switches the reader’s attention and
it is perceived as a kind of “musical moment”.
David Kakabadze devoted 35 years to the project – “the Genesis
of Georgian Ornament” and he passed away without seeing the
last synthesis of his research, in 1947.
Kakabadze was particularly interested in the plaited element.
He wrote – “There is an abstraction in plait, aloofness, unworld-
liness, unreal – all of which is characteristic to christianity”.
On the edge of one of his handwritings, the artist noted:
“Ornament – plasticity –
Plasticity – positioning object in space”
The more specific is “positioning” an ornament into the book space.
An ornament is an “excess” element for the book; as if unnecessary...
However, this excessiveness considers the degree of aesthetic
valorization.

anda, piruku — Seamsubuqos...
Zvel manuskriptTa masiuri feradovan-laqobrivad
dayursuli ornamenti savsebiT Seesabameboda perga-
mentis simZimes.
ai, dRevandeli wigni ki, sul ufro da ufro msubuqdeba.
wigni mudam bifunqcionalur iers atarebda;
ori funqcionaluri konturi gamoiyofa masSi:
utilitaruli da esTetikuri (Tundac, meta es Te ti -
ku ri).
orive maTgani Taviseburad miiltvis “pirvelobisaken”; 
orive maTgani flobs met-naklebad konstantur
diskurss da rac mTavaria, TiToeuli avlens Tavis
relevantur kulturul-mastruqturirebel funq-
cias; 
sasicocxlo funqcias, romelsac p. bogatirio-
visamebr, “funqciis funqciac” SeiZleba ewodos.
wigni — mainc wignad rCeba.
wignad, rogorc “azris xomaldad”...
es frensis bekonis metaforaa.
bekonisa, romelic dasZens: “Tuki xomaldis nageboba
xelovnebis saswaulad gvezmaneba, ramdenad ufro
faseuli unda iyos damwerlobaTa mniSvneloba”...
marTlacda, damwerlobaa is Ruza, kulturis nav sad -
gur Si rom CauSvebs wigns.
borxesisa ar iyos, amqveynad yvelaferi gawi gne bi s -
Tvi saa gankuTvnili.
marsel prusti ki ese ityoda: 
“es wigni marto wignia?!”

P.S. am aTiode wlis win, devid hemonsma aseTi JestiT
ganacvifra publika: 
Aarturo Svarcis mier marsel duSanis Sesaxeb dawe-
rili monografiis 160
egzemplari Zveli aRTqmis mooqrovil CarCoSi Casva,
koxta saniSnec Caaweba da
Tanamedrove xelovnebis “katexizmodan” ase akinZa
erTgvari ideologiuri 
redi-meidi, saxelad “hemonsis biblia”.
ai, jon latami ki, aqtualuri xelovnebis es “wminda
aRmsarebeli da salosi” 50 wlis ganmavlobaSi
wignebis ganasdgurebaze“muSaobda” — dawviT, furc -
lebis 
amoxeviTTu nakuwebad qceviT “kanonikur teqstebs”
ki ar qmnida, aramed ukve
arsebul wignebs iyenebda, rogorc redi-meids da
maTi meoxebiT asabuTebda 
“xdomilobis struqturis” Teorias.
am “mediaidiotis” (noam jun peikis gamoTqmaa!) 1966
wlis londonuri performansic 
gavixsenoT: artistma or koSkad aRmarTa wignebi da
cecxlis wakidebiT moaxdina 
demonstrireba imisa, rom wignebi maTi ganadgurebis
momentSi arsebobs.
da mainc, xelnawerebisa ar iyos, wignebi ar iwvian... n

The letters abstract from the book’s material substrate and the
technique of reading – unhindered movement from line to line
makes the “featureless” background of a page even more unno-
ticeable.  
Meanwhile, ornament revives the dematerialized space and
adorns the book page, which was beforeperceived as empty,
with a plastic visual order.
The ornament does not only grant the surface of print paper
with the textural action, but also accentuates the decorative-
rhythmic outline in the type graphics.
The ornament reveals the nature of paper – its mass can even
burden the page, in the terms of creatingthe illusion of solidity
and thickness of a paper;
Or on the contrary – lighten it up...
A massive colorful ornament of old manuscripts was quite cor-
responding to the heaviness of a parchment.
However, the current book is becoming lighter and lighter.
A book always had a bifunctional image;
It has two functional contours: utilitarian and aesthetic (even
metaesthetic).
Both of them, on their own ways, are thrusting towards “superiority”;
Both of them have a more or less constant discourse and what’s
important, each of them holds a relevant cultural function;
A vital function, which, according to P. Bogatiriov, can be called
“the function of function”.
A book still remains a book.
A book, as “a vessel of idea”.
This is a metaphor from Francis Bacon.
Bacon also added: “if the construction of vessel appears to us as
the miracle of art than how much more valuable should be the
significance of alphabet”...
Indeed, the alphabet is an anchor, dropping a book in the har-
bour of culture.
Just like Borges put it, everything in this world is meant to be
written down in a book.
And Marcel Proust would say:
“Is this book just a book?!

P.S. About ten years ago, David Hammons surprised the
public with this gesture: he rebound 160 copies of the
monograph on Marcel Duchamp, written by Arturo Schwartz,
with the gilded frames of Old Testament and pasted in fine
bookmarks. He turned the “catechism” of modern art into a
somewhat ideological ready-made, named “Hammons’
Bible”.
As about John Latham, the “true confessor and a holy fool” for
actual art’s sake spent 50 years on destroying the books – he
did not create the “canonical texts” by burning, tearing up
sheets, but rather used already existing books, as ready made
and thus argumented the theory of “Event Structure”.
Let’s remember the 1966 London Performance of this “media-
idiot” (a name given from June Paik!): the artist raised the
books in two pillars and by burning them demonstrated the
existence of those books in that very moment.
Nevertheless, just like manuscripts, the books don’t burn... n
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grigol tatiSvili
(1848 -1911)

• TviTnaswavli mxatvari,
pirveli gravior-qsilo-
grafi, romelmac daiwyo
wignis mxatvrulad ga -
for meba da ilustrireba

• axali grafikuli
xelovnebis fuZemdebeli 

• gaaforma: “yaramaniani”
(1875-76), gogebaSvilis 
“deda-ena”(1878),  rusTa -
velis “vefxistyaosani”
(1888)

• 1889 vercxlis medali
(“kavkasiis gamofena”,
Tbilisi)

• 1900 qebis sigeli da didi
vercxlis medali wignis
gaformebisaTvis
(“vefxis tyaosani,
parizis msoflio
gamofena)

Grigol Tatishvili
(1848-1911)

• Self-taught artist, first engraving
and xylography specialist, who
started artistic decoration 
and illustration of books  

• Founder of new graphic art
• Designed: “Karamaniani”

(1875-76), Gogebashvili’s
“Deda-ena” (1878), Shota 
Rustaveli’s “The Knight in 
the Panther’s Skin” etc. 

• 1889 – Silver medal 
(“Caucasus Exhibition”, Tbilisi)

• 1900 – Praise Diploma and silver
medal for book decoration
(“The Knight in the Panther’s
Skin”, Paris World 
Exhibition)

ჩართული ასოები კ.წ.ს.(ლითოგრაფია). ჩართული ასოები, “ვეფხისტყაოსნის” არშიის კუთხეები და სამი საზედაო ასო
Introductory letters K.Ts.S. (lithography). The Introductory letters , “The Knight in the Panther’s Skin” border corners and three uppercase letters

ჩართული ასოები, ტიტული, საზედაო ასოები, ყდა “ვეფხისტყაოსნისათვის”
Introductory letters, a title, uppercase letters, a cover for “The Knight in the Panther’s Skin”
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evgeni lansere
(1875 -1946)

• grafikosi (ilustracia,
dazguri grafika)

• Tss akademiis erT-erTi
damfuZnebeli,
akademikosi

• stalinis premiis laureati
• ssrk saxelmwifo premiis
laureati

• 1892-95 swavlobda peter-
burgis samxatvro skolaSi

• 1895-98 swavlobda
parizSi, kolarosisa da
Julianis samxatvro
akademiebSi

• “mir iskusstvas” wevri,
Jurnalis saredaqcio
kolegiis wevri

• 1920-34 cxovrobs TbilisSi
• 1922-34 Tss akademiis
profesori da ferweris
fakultetis dekani

• saqarTvelos saxelmwifo
gerbis Tanaavtori

Yevgeny Lansere
(1875 -1946)

• Graphic artist (illustration, desk
graphics)

• Co-founder of the Tbilisi State
Academy of Arts, academician

• Laureate of the Stalin Award
• Laureate of the Soviet Union

State Award
• 1892-95 – studied at the Art

School of Peterborough
• 1895-98 – studied in Paris, at

the art academies of Collarosi
and Julian

• Member of “Mir Iskustva”,
member of the editorial board
of the magazine

• 1920-34 – lived in Tbilisi

ioseb Sarlemani 
(1880 -1957)

• grafikosi (qarTuli mxat-
vruli Srifti, plakati,
wignis gaformeba)

• 1922 Tss akademiaSi
grafikis fakultetis
daarsebis iniciatori da
xelmZRvaneli

• 1922 gaaforma vaJa-fSave-
lasa da n. baraTaSvilis
krebulebi, l. tolstois
“omi da mSvidoba”, dantes
RvTaebrivi komedia”, eg.
ninoSvilis “gankarguleba”,
v. barnovis “giorgi
saakaZe” da sxv.

• avtoria: saqarTvelos
demokratiuli respub-
likis saxelmwifo gerbis
(iv. javaxiSvilis konsul -
taciiT; saqarTvelos ssr
saxelmwifo gerbis e.
lanseresTan erTad

Joseph Sharleman
(1880 -1957)

• Graphic artist (Georgian artistic
type, poster, book decoration)

• 1922 – Initiator of establishing
the Graphics Department at The
Tbilisi State Academy of Arts

• 1922 – decorated the collections
of Vazha-Pshavela and N. Bara ta -
shvili, “War and Peace” of L. Tol-
stoy, “Divine comedy” of Dante,
“Decree” of Eg. Ninoshvili, “Giorgi
Saakadze” of V. Barnov etc.

• Author: The State Emblem of
the Democratic Republic of
Georgia with the consultation
of Iv. Javakhshvili; the Soviet
State emblem of Georgia with
E. Lansere 

ორი ტიტული, ყდა, ტიტული, ავანტიტული, ფორზაცი წიგნისათვის “ჰაჯი-მურატი”
Two titles, a cover, a title, an avant-title, an intent for the book “Hadji-Murat”

ექსლიბრისი, ყდა წიგნისათვის ნ. ბარათაშვილი
Ex libris, the cover of the book N. Baratashvili
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beno gordeziani  
(1894 -1975)

• mxatvari, mwerali, 
publicisti  

• 20-iani wlebis memarcxene
xelovnebis Tanmimdevruli
warmomadgeneli, qarTuli
futurizmis erT-erTi
seriozuli mimdevari

Beno Gordeziani
(1894 -1975)

• Artist, writer, publicist
• A successive representative of

the leftist art of the 1920s, one
of the prominent followers of
Georgian futurism

lado gudiaSvili 
(1895 -1980)

• fermweri (grafika,
Teatrisa da kinos 
mxatvroba)

• ssrk saxalxo mxatvari
• rusTavelis erovnuli
premiis laureati

• socialisturi Sromis
gmiri 

• qarTuli modernizmis
erT-erTi mniSvnelovani
warmomadgeneli

• gaaforma: rusTavelis
“vefxistyaosani”, 
“balavariani”, sulxan-sabas
“sibrZne-sicruisa”, 
qarTuli xalxuri
zRaprebi, da sxv.

Lado Gudiashvili
(1895 - 1980)

• Painter (graphics, theater 
and movie set designer)

• People’s Artist of the 
Soviet Union

• Laureate of the Rustaveli 
National Award

• Hero of Socialist Labor
• One of the prominent

represen tatives of Georgian
moder nism

• Designed: Shota Rustaveli’s
“The Knight in the Panther’s
Skin”, “Balavariani”, Sulkhan-Saba
Orbeliani’s “Wisdom of Lies”,
Georgian folk tales etc.

ტიტული, შმუცტიტული, ყდა წიგნისათვის ნიკო ფიროსმანი. ფორზაცი, ტიტული, ყდა წიგნისათვის “ქართული მხედრული შრიფტი”
A title, a schmutztitel, the cover for the book N. Pirosmani. An intent, a title, the cover for the book “Georgian Mkhedruli Type”

ტიტული, ექსლიბრისი, თავსართი “ვეფხისტყაოსნისათვის”, ყდა წიგნისათვის “ქართული ხალხური ზღაპრები”
A title, ex libris, the header for “The Knight in the Panther’s Skin”, the cover for the book “Georgian Folk Tales”
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lado quTaTelaZe  
(1902 -1963)

• grafikosi (dazguri da
wignisgrafika)

• 1939-81 Tss akademiaSi
xelmZRvanelobda
liTografiis, 
qsilografiisa da 
wignis gaformebis 
saxelosnos

• 1946-50 Tss akademiis
grafikis fakultetis
dekania

• avtoria samecniero Sro -
misa “qarTuli mxatvruli
Sriftis agebis wesi”

• Seqmnili aqvs eqslibri-
sis ramdenime aTeuli
nimuSi, qarTuli anbanis
garniturebi

• gaaforma asze meti wigni
qarTulsa da rusul
enebze

Lado Qutateladze 
(1902 -1963)

• Graphic artist (desk and
book graphics)

• 1939-81 – directed the studios
of Lithography, xilography 
and book design at the Tbilisi 
State Academy of Arts 

• 1946-50 – Dean of the Tbilisi
State Academy of Arts, the 
Department of Graphics

• Author of the Scientific 
research work “Creating 
Georgian Artistic Type”

• Created numerous models of
exljbris, suites of Georgian 
alphabet

• Designed over a hundred
books on Georgina and 
Russian languages

ყდა, კონტრტიტული, ტიტული
A cover, an endpaper, a title

გვერდი და საზედაო ასო “ვეფხისტყაოსნისათვის”, შრიფტის გარნიტური, თავსართი, ყდა
Page and the uppercase letter for “The Knight in the Panther’s Skin”, the type garniture, a header, a cover
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ტიტული, კონტრტიტული, ავანტიტული
A title, an endpaper, a foretitle

ყდა, ტიტული, გარეყდა
A cover, a title, a book jacket 
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lado grigolia  
(1903 -1977)

• grafikosi, moqandake
• Tanamedrove qarTuli
wignis grafikis erT-erTi
fuZemdebeli

• rusTavelis erovnuli
premiis laureati

• avtoria mecnieruli 
naSromebisa: “qarTuli
akademiuri Srifti da misi
396 variaciaTa sistema”,
“mxatvruli Srifti da
misi Seqmnis xerxebi”

• man wignis grafikis
dargSi sakuTari skola
Seqmna da Tss akademiaSi
qarTuli Srifti daam -
kvidra, rogorc damou -
kidebeli disciplina

Lado Grigolia
(1903 -1977)

• Graphic artist, sculptor
• One of the founders of modern

Georgian book graphics
• Laureate of the National 

Rustaveli Award
• Since 1933 – worked at the

Tbilisi State Academy of Arts at
Sharleman’s invitation, taught
the course of type. He created
his own school in the field of
book graphics and integrated
Georgian type at the State
Academy of Arts, as an 
independent discipline. 

• Author of scientific works:
“Georgian academic type and
its system of 396 variations”,
“Artistic type and the ways 
of creating it”.

თსს აკადემიის საიუბილეო ნიშანი, ექსლიბრისი, შმუცტიტულები, გარეყდა
The anniversary sign of Tbilisi State Academy of Arts, an ex libris, schmutztitels, a book jacket

ფორზაცი.ბიბლიოგრაფიული გამოცემა “ქართული წიგნი”. 1620-1920
An intent. The bibliographic edition of “A Georgian Book”. 1620-1920
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საზედაო ასო-ნიშნები, შმუცტიტულები და თავსართები “აკაკი წერეთელი”, თხზულებათა სრული კრებული
Uppercase letter-symbols, schmutztitels and headers – “Akaki Tsereteli”, Complete Collection of Novels

ფორზაცი, ტიტული წიგნისათვის “ქართული პერიოდიკა”, ყდა, ფორზაცი წიგნისათვის “აკაკი წერეთელი”
Uppercase letter-symbols, schmutztitels and headers – “Akaki Tsereteli”, Complete Collection of Novels
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სხვადასხვა დროს გამოცემული “ვეფხისტყაოსანი”. ყდა, გარეყდა, ტიტული
“The Knight in the Panther’s Skin” – published at various times. A cover, a book jacket, a title

თავსართები და საზედაო ასო ნიშნები. 1937
Headers and uppercase letter-symbols. 1937
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ტიტული,გარეკანი, ყდა. უილიამ შექსპირი. გარეყდა. გალაკტიონ ტაბიძე. მარკა გამომცემლობის სერიისათვის “საქართველოს არქიტექტურული ძეგლები”
A title, a cover, a cover. William Shakespeare. A book jacket. Galaktion Tabidze. A sign for the publishing series “The Architectural Monuments of Georgia”

ყდა, თავსართი – “გალაკტიონ ტაბიძე”, ყდა “ქართული წიგნი”, ვაჟა-ფშაველა
A cover, a header – “Galaktion Tabidze”, an intent, A cover “Georgian Book”, Vazha-Pshavela
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ioseb gabaSvili   
(1908 -1973)

• grafikosi (ferwera,
Teatrisa da kinos 
mxatvroba)

• 1926-30 swavlobda Tss
akademiaSi

• 1936-dan i. Sarlemanis
asistentia Tss akademiaSi

• paralelurad muSaobs
wignis grafikis, karika-
turis, politikuri
plakatis dargebSi

• gaaforma: firdousis
“Sah-name”, qarTuli
xalxuri zRaprebi:
“nacarqeqia”, “CxikvTa
qorwili”, “bu”, “Txa da
venaxi”, “rwyili da Wian-
Wvela”, vaJa-fSavelas
“saTaguri”, “Svlis
nukris naambobi” da sxv.

Ioseb Gabashvili
(1908 - 1973)

• Graphic artist (painting, 
theater/film set designer)

• 1926-30 – studied at the Tbilisi
State Academy of Arts

• From 1936 – Assisted 
Sharleman at the Academy

• At the same time working on
book graphics, caricatures, 
political posters.

• Designed: Ferdowsi “Shahnameh”,
Georgian folk tales: “ Natsarqeqia”,
“the Wedding of Jays”, “Owl”,
“the Goat and the Vineyard”,
“the Flea and the Ant”, Vazha-
Pshavela’s “Mouse Trap”, “the
Story of the Roebuck” etc.

ყდები ზღაპრებისათვის, ტიტული
Covers for the tales, a title

ყდა და ტიტული “ზღაპრებისათვის”. ყდები
The cover and the title for the “Fairy-tales”. Covers
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giorgi gordelaZe 
(1912 -1991)

• grafikosi (wignis
grafika, Srifti)

• 1940 daamTavra Tss
akademiis grafikis 
ganyofileba 

• wlebis ganmavlobaSi 
iqve aswavlida Sriftis
xelovnebas 

• avtoria araerTi 
qarTuli da laTinuri
Sriftisa

• gaaforma: rusTavelis
“vefxistyaosani, 
m. javaxiSvilis “arsena
marabdeli” da sxv.

Giorgi Gordeladze
(1912 - 1991)

• Graphic artist (book graphics,
type)

• 1940 – graduated from the
Tbilisi State Academy of Arts,
Department of Graphics, 
simultaneously teaching 
there the art of type

• Author of numerous Georgian
and Latin types

• Designed: Shota Rustaveli’s
“The Knight in the Panther’s
Skin”, M. Javakhishvili’s 
“Arsena Marabdeli” etc. 

ყდები ჟურნალებისათვის “დილა”, “ოქტომბერი”
The covers for the magazines “Dila” and  “Oktomberi”

ტიტული და ყდა “ვეფხისტყაოსნისათვის”, ტიტული “არსენა მარაბდელისათვის”
The title and cover for “the Knight in the Panther’s Skin”, the title for “Arsena Marabdeli”
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daviT (duda)
gabaSvili   
(1914 -1995)

• grafikosi (ferwera, 
qandakeba)

• saqarTvelos xelovnebis
damsaxurebuli moRvawe,
profesori

• 1934-39 swavlobda Tss
akademiaSi grafikis 
ganyofilebaze

• wlebis ganmavlobaSi iyo
Tss akademiis xatvis 
kaTedris gamge

• gaaforma: “Tbilisis 
arqiteqtura”, “Zveli
qarTveli ostatebi”
da sxv.

David (Duda) Gabashvili
(1914 - 1995)

• Graphic artist (painting, 
sculpture)

• Honorary Worker of the Art 
of Georgia, Professor

• 1934-39 – studied at the Tbilisi
State Academy of Arts, Head
of Painting Department

• Designed: “Tbilisi Architecture”,
“Old Georgian Masters” etc.

ტიტული. “საქართველოს ხუროთმოძღვრული ძეგლები”, გარეყდა და ყდა. ილია ჭავჭავაძე
A title. “The Architectural Monuments of Georgia”, a book jacket and a cover. Ilia Chavchavadze

ყდა, კონტრტიტული, ტიტული “ვეფხისტყაოსნისათვის”, ტიტულები
The cover, the endpaper, the title for “the Knight in the Panther’s Skin”, titles
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ტიტული, კონტრტიტული. “ყინწვისის მოხატულობა”
A title, an endpaper. “Kintsvisi Mural”

ყდები, ყდის ესკიზები
Covers, cover sketches



margarita
TuSmaliSvili  
(1918 -1991)

• grafikosi (dazguri da
wignis grafika)

• 1935-41 swavlobda Tss
akademiaSi grafikis 
ganyofilebaze

• 1965-dan e. axvledianis
mier Camoyalibebuli 
mxatvarTa jgufis
aqtiuri wevria

• gaaforma: r. kiknaZis
“farsadan gorgijaniZe”,
“cnobebi da albomi
saqarTvelos Sesaxeb” 
da sxv.

Margarita Tushmalishvili 
(1918 - 1991)

• Graphic artist (desk and 
book graphics)

• 1935-41 – studied at the Tbilisi
State Academy of Arts, the 
Department of Graphics

• From 1965 – active member of
the artist group established by
Helene Akhvlediani

• Designed: R. Kiknadze’s
“Farsadan Gorgijanidze”, 
“Notes and album on 
Georgia” etc.
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naTela ianqoSvili   
(1918 - 2008)

• fermweri (dazguri da
wignis grafika)

• saqarTvelos 
damsaxurebuli mxatvari

• 1939-43 swavlobda Tss
akademiaSi ferweris
ganyofilebaze

• gaaforma: rusTavelis
“vefxistyaosani”
(ilustraciebi), 
l. avalianis “muxis Wia”,
“axali horizontebi” 
da sxv.

Natela Ianqoshvili
(1918 - 2008)

• Painter (Desk and book 
graphics)

• Honorary Artist of Georgia
• 1939-43 – studied at the Tbilisi

State Academy of Arts, the 
Department of Painting

• Designed: Rustaveli’s “the
Knight in the Panther’s Skin”, 
L. Avaliani’s “Oak Tree Bug”,
“New Horizons” etc.

ტიტული, გარეყდა წიგნისათვის “მუხის ჭია”, გარეყდა წიგნისათვის “ახალი ჰორიზონტები”
The title, the book jacket for “the Oak Worm”, the book jacket for “New Horizons”

ყუა და ყდა წიგნისათვის “ალბომი საქართველოს შესახებ”, ყდა
The spine and the cover for the book “The Album about Georgia”, a cover
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roman maxaraZe    
(1920 - 1998)

• fermweri (wignis
grafika, Srifti, 
kinos mxatvroba)

• 1949-55 swavlobda Tss
akademiaSi ferweris
ganyofilebaze

• 1968-78 iyo gamomcemloba
“sabWoTa saqarTvelos”
mxatvruli redaqtori

• 1982-dan iyo qarTuli
sabWoTa encikolopediis
mxatvari

• gaaforma: “lazares
wyaro”, vaJa-fSavelas
poezia, “galobani 
sinanulisani” da sxv.

Roman Makharadze
(1920 - 1998)

• Painter (book graphics, 
type, film set designer)

• 1949-55 studied at the Tbilisi
State Academy of Arts, the 
Department of Painting

• 1968-78 – creative director 
of the publishing house 
“Soviet Georgia”

• From 1982 – artist of the 
Georgian Soviet Encyclopedia

• Designed: “Lasare’s Spring”,
Vazha-Pshavla’s poetry,
“Hymns of Repentance” etc.

ყდები და ორნამენტები
Covers and ornaments

ყდები. ყდა, ტიტული, შმუცტიტული წიგნისათვის “გალობანი სინანულისანი”
The covers. The cover, the title, the schumtztitel for the “Hymns of Repentance”
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SoTa nioraZe     
(1924 - 2008)

• grafikosi (dazguri da
wignis grafika, Srifti
da ornamenti)

• saqarTvelos 
damsaxurebuli mxatvari

• 1948-54 swavlobda Tss
akademiaSi grafikis 
ganyofilebaze

• gaaforma: l. sanikiZis
“didi saqmeni”, n. asaTianis
“Cveni samSoblos matiane”,
“qarTuli diplomatiis
istoria”, “matiane
qarTlisai” da sxv.

• “qarTul enciklopediaSi”
xelmZRvanelobda
sailustracio jgufs

Shota Nioradze
(1924 - 2008)

• Graphic artist (desk and book
graphics, type and ornament)

• Honorary Artist of Georgia
• 1948-54 – studied at the Tbilisi

State Academy of Arts, the 
Department of Graphics

• Designed: L. Sanikidze’s “Great
Deeds”, N. Asatiani’s “the
Chronicle of Our Homeland”,
“History of Georgian Diplomacy”,
“Chronicles of Qartli” etc.

• Directed the illustrating group
at the “Georgian Encyclopedia”

Teimuraz
yubaneiSvili   
(1924 -1993)

• grafikosi (dazguri da
wignis grafika)

• saqarTvelos damsaxure-
buli mxatvari

• saqarTvelos saxalxo 
mxatvari

• 1946-54 swavlobda Tss
akademiaSi grafikis 
ganyofilebaze

• 1952-53 leningradSi
sakavSiro samxatvro
akademiis aspirantia

• 1957-dan xelmZRva ne lob -
da wignis gaformebisa 
da ilustraciis 
saxelosnos

• gaaforma: vaJa-fSavelas
“gvelismWameli”, “aluda
qeTelauri”, “stumar-
maspinZeli” da sxv.

Teimuraz Kubaneishvili  
(1924 - 1993)

• Graphic artist (desk and book
graphics)

• Honorary artist of Georgia
• The People’s artist of Georgia
• 1946-54 – studied at the Tbilisi

State Academy of Arts, the 
Department of Graphics

• 1952-53 – Fellow of the United
Academy of Arts, Leningrad

• From 1957 – Head of the book
design and illustrating studio

• Designed: Vazha-Pshavela’s
“the Snake-Eater”, “Aluda 
Qetelauri”, “Guest and Host” etc.

ტიტულის ესკიზი, ყდები
A title sketch, covers

სხვადასხვა სათაურების ნიმუშები
Samples of various titles 
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ყდა ვაჟა-ფშაველას ალბომისათვის,ტიტული წიგნისათვის “ვაჟა-ფშაველა”
The cover for the album of Vazha-Pshavela, the title for the book “Vazha-Pshavela”

სხვადასხვა სასათაურე შრიფტის ნიმუშები
Various samples of title types
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aleqsandre (Sura)
banZelaZe      
(1927 - 1992)

• fermweri (grafika, 
monumenturi xelovneba)

• saqarTvelos ssr damsa-
xurebuli mxatvari

• 1942-47 swavlobda Tss
akademiaSi ferweris
ganyofilebaze

• 1966 prizi wignis
gaformebis kaligrafi-
uli, grafikuli da
ilustraciuli
gadawyvetisaTvis 
(“arsenas leqsi”, brnos
saerTaSoriso bienale)

• gaformebuli: 
“arsenas leqsi”,
kiplingis “maugli” 
da sxv.

Alexander (Shura)
Bandzeladze 
(1927 - 1992)

• Painter (graphics, 
monumental art)

• Honorary artist of Georgia
• 1946-57 – studied at the 

Tbilisi State Academy of arts, 
Department of Painting

• 1966 – Awarded for the book
illustration, calligraphy and
graphics (“Arsena’s Poem”,
Brno International Biennial)  

• Designed: “Arsena’s Poem”,
Kipling’s “Mowgli” etc.

levan cucqiriZe    
(1926)

• grafikosi (ferwera, 
monumenturi xelovneba)

• saqarTvelos damsaxure-
buli mxatvari

• saqarTvelos saxelmwifo
premiis laureati

• 1946-57 swavlobda Tss
akademiaSi ferwerisa da
grafikis ganyofilebebze

• 1960-63 aswavlida Tss
akademiaSi

• 1975-2005 Tss akademiaSi
xatvis kaTedris profe-
sori

• avtoria mravali litera -
turuli nawarmoebis
ilustraciisa. maT
Soris: rusTavelis 
“vefxistyaosani”, vaJa-
fSavelas poemebi, da sxv. 

Levan Tsutskiridze   
(1926)

• Graphic artist (painting, 
monumental art)

• Honorary artist of Georgia
• Laureate of Georgia State Award
• 1946-57 – studied at the Tbilisi

State Academy of arts, 
Department of Painting 
and Graphics

• 1960-63 – lecturer at the Tbilisi
State Academy of Arts

• 1975-2005 – Professor at the
Tbilisi State Academy of Arts,
Department of Painting

• Author of illustrations in 
numerous literary works, 
including: Shota Rustaveli’s
“The Knight in the Panther’s
Skin”, Vazha Pshavela’s 
poems etc.  

ყდა და ტიტული წიგნისათვის “დათა თუთაშხია”, ყდა წიგნისათვის “ლექსები”, ყდები “სახარებისათვის”
The cover and the title for the book “Data Tutashkhia”, the cover for the book “Poems”, the covers for “Gospel”

ყდა,ტიტული,ფორზაცი წიგნისათვის “მაუგლი”
The cover, the title, the intent for the book “Mowgli”
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giorgi (gogi) 
oCiauri       
(1927)

• moqandake (wignis
grafika)

• saqarTvelos saxalxo 
mxatvari, profesori

• ssrk saxelmwifo premiis
laureati

• rusTavelis erovnuli
premiis laureati 

• 1947-53 swavlobda Tss
akademiaSi qandakebis
fakultetze

• gaaforma: rusTavelis
“vefxistyaosani”, 
a. kalandaZis, 
gr. abaSiZis, vaJa-fSavelas
leqsebis krebulebi 
da sxv.

Giorgi (Gogi) Ochiauri  
(1927)

• Sculptor (book graphics)
• People’s Artist of Georgia, 

professor
• Laureate of the Soviet Union

State Award
• Laureate of the National 

Rustaveli Award
• 1947-53 – studied at the Tbilisi

State Academy of Arts, Faculty
of Sculpture

• Designed: Shota Rustaveli’s
“The Knight in the Panther’s
Skin”, Collections of poems of
A. Kalandadze, Gr. Abashidze,
Vazha-Pshavela etc.

elguja amaSukeli     
(1928 - 2002)

• moqandake (wignis grafika) 
• ssrk saxalxo mxatvari
• ssrk saxelmwifo premiis
laureati

• rusTavelis erovnuli
premiis laureati

• saqarTvelos saxelmwifo
premiis laureati

• ssrk samxatvro akademiis
da saqarTvelos mecnie -
rebaTa akademiis wevr-
korespodenti

• 1946-52 swavlobda Tss
akademiaSi qandakebis
fakultetze

• avtoria gamomcemlobebis
“nakaduli”, “merani”,
Tsu-s emblemebisa

• gaaforma: vaJa-fSavelas
“Txzulebebi”, “gilgameSis
eposi” da sxv. 

Elguja Amashukeli    
(1928 - 2002)

• Sculptor (book graphics)
• The People’s Artist of the 

Soviet Union
• Laureate of the National 

Rustaveli State Award
• Laureate of the State Award 

of Georgia
• The member-correspondent of

the Soviet Arts Academy and
the Georgia Academy of Sciences

• 1946-52 – studied at the Tbilisi
State Academy of Arts, the 
Department of Sculpture

• Author of the publishing:
“Nakaduli”, “Merani”, TSU 
emblems

• Designed: Vazha-Pshavela’s
novels, “Gilgamesh” etc.

ტიტული, კონტრტიტული, თავსართები, ყდა წიგნისათვის “შიო მღვიმელი”
A title, an endpaper, headers, the cover for the book “Shio Mghvimeli”

ყდები,ტიტული, ილუსტრაცია წიგნისათვის “აბუ ლალა მაარი”
Covers, a title, the illustration for the book “Abu Lala Mahari”
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zurab niJaraZe         
(1928)

• fermweri, grafikosi
(Teatrisa da kinos mxat -
vroba, monumenturi fer-
wera, wignis ilustracia)

• saqarTvelos saxalxo 
mxatvari

• saqarTvelos saxelmwifo
premiis laureati

• gaaforma: bokaCos
“dekameroni”, fransua
rables “gargantua da
pantagrueli”, Seqspiris

• “henrix VI”, aristofanes
“frinvelebi”, luis
kerolis “alisa saocar
qveyanaSi”, oTar WilaZis
“yovelman Cemman 
mpovnelman”, lamorisis
“wiTeli buSti” da sxv.

Zurab Nizharadze   
(1928)

• Painter, graphic artist
(theater/film set design, 
monumental painting, 
book illustration)

• People’s Artist of Georgia
• Laureate of the National

Award of Georgia
• Laureate of the National 

Rustaveli Award
• Designed: Boccaccio’s 

“Decameron”, Francois Rable’s
“Gargantua and Pantagruel”,
Shakespeare's “Henry VI”,
Aristophanes’ “Birds”, Louis
Carroll’s “Alice in Wonderland”,
Otar Chiladze’s  “Everyone That
Findeth Me”, Lamorisse’s 
“Red Balloon” etc.

Tengiz samsonaZe     
(1928 - 2008)

• fermweri (grafika,
Teatris, kino, animaciuri
da tele-mxatvroba, 
monumenturi xelovneba)

• saqarTvelos saxalxo 
mxatvari

• 1949-55 swavlobda Tss
akademiaSi ferweris 
ganyofilebaze

• 1971-dan Tss akademiaSi
zogadi ferweris 
kaTedris gamge

• gaaforma: rusTavelis
“aforizmebi”, vaJa-fSavelas
“saTaguri”, n. dumba Zis “me,
bebia, iliko da ilarioni”,
n. baraT a Svi lis “merani”,
“xalxuri zRaprebi” da sxv.

Tengiz Samsonadze    
(1928 - 2008)

• Graphic artist (graphics, 
Theater/film/animation/TV set
designer, monumental art)

• The People’s artist of Georgia
• 1949-55 – studied the Tbilisi

State Academy of Arts, the 
Department of Painting

• From 1971 – Head of the 
General Painting Department
at the Academy

• Designed: Rustaveli’s 
”Aphorisms”, Vazha-Pshavela’s
“Mouse Trap”, N. Dumbadze’s
“Me, Grandma, Iliko and 
Ilarion”, N. Baratashvili’s
“Merani”, “Folk Tales” etc.

გარეყდა,ფორზაცი წიგნისათვის “ვეფხისტყაოსანი”, გვერდები შოთა რუსთაველის “აფორიზმებისათვის”
A book jacket, the intent for “the Knight in the Panther’s Skin”, pages for Shota Rustaveli’s “Aphorisms” 

ყდები, ტიტულები
Covers, titles
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daviT dundua      
(1928 - 1992)

• grafikosi (dazguri 
da wignis grafika)

• saqarTvelos damsaxure-
buli mxatvari

• rusTavelis erovnuli
premiis laureati

• 1950-55 swavlobda Tss
akademiaSi grafikis 
ganyofilebaze

• gaaforma: “vefxis -
tyaosani” sxvadasxva
enaze, ilia WavWavaZis
oTxtomeuli da sxv.

David Dundua     
(1928 - 1992)

• Graphic artist (desk and 
book graphics)

• Honorary artist of Georgia
• Laureate of the National 

Rustaveli Award
• 1950-55 – studied at the Tbilisi

State Academy of Arts, 
Department of Graphics

• Designed: “The Knight in the
Panther’s Skin” on different
languages, four volumes of
Ilyia Chavchavadze etc.

ტიტული, გარეყდა, საზედაო ასოები წიგნისათვის “ვეფხისტყაოსანი”
A title, a book jacket, the uppercase letters for “the Knight in the Panther’s Skin”

კონტრტიტული, ტიტული, ყდა წიგნისათვის “ყოჩაღი ბაკურისა და ძილისგუდა ზარმაცების თავგადასავალი”
An endpaper, a title, the cover for the book “The Adventures of Good Bakuri and Sleepy Lazybones”
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ყდა, ტიტული, კონტრტიტული
Covers, a title, a header

ავანტიტული, ტიტული, ფორზაცი წიგნისათვის “ნიკოლოზ ბარათაშვილი”
A header, a title, the intent for “Nikoloz Barathashvili”
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oTar jiSkariani        
(1929 - 1995)

• grafikosi (ferwera,
dazguri grafika, wignis
gaformeba, plakati,
Srifti)

• saqarTvelos ssr damsa-
xurebuli mxatvari

• gamomcemloba “meranis”
galereis daarsebis 
iniciatori

• 1963-80 miRebuli aqvs
mravali sakavSiro
jildo da diplomi

• avtoria mravali litera -
turuli nawarmoebis
ilustraciisa 

• misi erT-erTi bolo fun-
damenturi namuSevaria
qarTuli anbanis Temaze
Seqmnili kompoziciebi
“anbanTqeba”

Otar Jishkariani  
(1929 - 1995)

• Graphic artist (painting, desk
graphics, book decoration,
poster, type)

• Honorary artist of Georgia
• Initiator of establishing the

gallery at the publishing
house “Merani”

• 1963-80 – received numerous
awards and diplomas

• Author of illustrations of many
literary works

• His one of the last fundamental
works include the compositions
on Georgian alphabet 
“Anbantkeba”

გვერდი ალბომისათვის “ანბანთქება”
Page for the album “Anbantkeba”

სხვადასხვა სათაურების ნიმუშები, ემბლემის ესკიზები
Samples of different titles, emblem sketches
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ყდები
Covers

ყდები, ტიტულები
Covers, titles
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ყდები
Covers

ყდები, ტიტულები
Covers, titles
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leonardo
Sengelia        
(1931)

• grafikosi (ferwera,
dazguri da wignis
grafika, dekoratiul-
monumenturi xelovneba)

• saqarTvelos damsaxure-
buli mxatvari

• 1950-56 swavlobda Tss
akademiaSi grafikis 
ganyofilebaze

• gaaforma: o. gobroniZis
“edelvaisi”, “Seherezadas
ukanaskneli zRapari”

Leonardo Shengelia  
(1931)

• Graphic artist (painting, desk
and book graphics, decora-
tive-monumental art)

• Honorary artist of Georgia
• 1950-56 – studied at the Tbilisi

State Academy of Arts, the 
Department of Graphics

• Designed: O. Gobronidze’s
“Edelweiss”, “the Last Tale of
Scheherazade”

dimitri erisTavi       
(1931)

• grafikosi (wignis
grafika, kinos mxatvroba)

• saqarTvelos saxalxo 
mxatvari

• saqarTvelos saxelmwifo
premiis laureati

• rusTavelis erovnuli
premiis laureati

• premia wlis saukeTeso 
namuSevrisaTvis 
(Seqspiris “hamleti)”

• gaaforma: ilia WavWavaZis
“kacia-adamiani?!”, dikensis
“pikvikis klubi”, anatol
fransis “krenkebili”,
zoSCenkos moTxrobebi, 
ek. gabaSvilis, Tamaz da
oTar WilaZeebis, otia
ioselianis, rezo
WeiSvilis wignebi da sxv. 

Dimitri Eristavi  
(1931)

• Graphic arts (book graphics,
film set design)

• People’s Artist of Georgia
• Laureate of the National

Award of Georgia
• Laureate of the National 

Rustaveli Award
• Award for the best work of the

year (Shakespeare’s “Hamlet”)
• Designed: Ilyia Chavchavadze’s

“Katsia adamiani?!”, Dickens’
“Pickwick Club”, Anatole
France’s “Crainquebille”,
Zoshchenko’s novels, books of
E. Gabashvili, Tamaz and Otar
Chiladzes, Otia Ioseliani, 
Rezo Cheishvili etc. 

ყდა, ტიტული
A cover, a title

ყდები, ტიტულები
Covers, titles
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gulda kalaZe         
(1932 -1974)

• moqandake (dazguri da
wignis grafika, ilus-
tracia, monumentaluri
xelovneba)

• saqarTvelos ssr
damsaxu rebuli mxatvari

• saqarTvelos alkk 
premiis laureati

• 1952-57 swavlobda Tss
akademiaSi qandakebis
fakultetze

• gaaforma: “qarTuli
xalxuri zRaprebi”, 
“qarTuli xalxuri
poezia”, “ambavi mamaci
manCasi da mSvenieri 
madinasi” da sxv.

Gulda Kaladze   
(1932 - 1974)

• Sculptor (Desk and book
graphics, illustrations, 
monumental art)

• Honorary artist of Soviet Georgia
• Laureate of the Komsomol

Award of Georgia
• 1952-57 – studied at the Tbilisi

State Academy of Arts, the 
Department of Sculpture

• Designed: “Georgian Folk
Tales”, “Georgian Folk Poetry”,
“The Story of Brave Mancha
and Beautiful Madina” etc.

ყდები, გვერდები, კონტრტიტული, ტიტული, გარეყდა
Covers, pages, an endpaper, a title, a book jacket

ყდა, კონტრტიტული, გვერდი
A cover, an endpaper, a page
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jemal lolua          
(1932 - 2001)

• grafikosi (wignis
gaformeba da ilustracia)

• saqarTvelos ssr 
damsaxurebuli mxatvari

• saqarTvelos respublikis
saxalxo mxatvari

• 1953-58 swavlobda Tss
akademiaSi grafikis 
ganyofilebaze

• 1956-dan TanamSromlobda
JurnalTan “niangi”

• gaaforma: m. mrevliSvilis
“WanWikeli”, marijanis “
mamida Teos marani”, 
i. griSaSvilis “babajanas
qoSebi”, r. inaniSvilis
“Sveli zamTarSi” da sxv.

Jemal Lolua   
(1932 - 2001)

• Graphic artist (book design
and illustration)

• Honorary artist of the Soviet
Georgia

• The People’s artist of the 
Republic of Georgia

• 1953-58 – studied at the Tbilisi
State Academy of Arts, the 
Department of Graphics

• From 1956 – cooperated with
the magazine “Niangi”

• Designed: M. Mrevlishvili’s
“Chanchikeli”, Marijani’s
“Marani of Aunt Teo”, 
I. Grishashvili’s “Babajana’s
Slippers”, R. Inanishvili’s 
“Roe in Winter” etc. 

ყდები, გვერდები, კონტრტიტული, ტიტული, გარეყდა
Covers, pages, an endpaper, a title, a book jacket

ყდები, ტიტული
Covers, a title 
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ყდა
Cover

ავანტიტული, ტიტული, ყდები
A title page, title, covers
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Tengiz mirzaSvili           
(1934 - 2008)

• fermweri, grafikosi
(dazguri da wignis
grafika, ilustracia,
Teatris mxatvroba)

• 1953-58 swavlobda Tss
akademiaSi Teatralur-
dekoraciul fakultetze

• el. axvledianis saxelobis
bavSvTa suraTebis
galereis daarsebis 
erT-erTi iniciatori

• avtoria firosmanis
Sesaxeb albomisa

• gaaforma: “TeTri pelikani”,
“amodis naTdeba”, “zRapari
uxeirosi”, r. inaniSvilis
“Tebro” da “mglis lekvebi”,
g. leoniZis “natvris xe”
da sxv.

Tengiz Mirzashvili    
(1934 - 2008)

• Painter, graphic artist (desk
and book graphics, illustration,
theater set designer)

• 1953-58 studied at the Tbilisi
State Academy of Arts, the De-
partment of Theater  Decoration

• One of the initiators of 
establishing the children’s
gallery of El. Akhvlediani

• Author of the album on Pirosmani
• Designed: “The White Pelican”,

“Rises and Shines”, R. Inanishvili’s
“Tebro” and “Wolf-cubs”, 
G. Leonidze’s “Tree of Wishes”
etc.

ყდები, ტიტული ზღაპრისათვის “ივანე ცისკრისა”
Covers and the title for the fairy tale “Ivan of the Dawn”

ყდები, ტიტული
Covers, a title 
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spartak cincaZe            
(1934)

• grafikosi (dazguri da
wignis grafika, ferwera)

• saqarTvelos damsaxure-
buli mxatvari

• 1956-62 swavlobda Tss
akademiaSi grafikis 
ganyofilebaze

• 1972-dan gamomcemloba
“meranis” mTavari mxatvari

• gaaforma: S. niSnianiZis
“Zaxili”, g. markesis
“martoobis asi weli”,
x.o.i. gasetis “paskali, 
i. WavWavaZis, S. aragvis -
pi relis nawarmoebebi
da sxv. 

Spartak Tsintsadze    
(1934)

• Graphic artist (desk and book
design, painting)

• Honorary artist of Georgia
• 1956-62 studied at the Tbilisi

State Academy of Arts, the 
Department of Graphics

• From 1972 – Chief artist at the
“Merani” Publishing

• Designed: Sh. Nishnianidze’s
“Calling”, G. Marquez’s “One
Hundred Years of Solitude”,
J.O.Y. Gasset’s “Pascal”, 
Novels of I. Cahvchavadze, 
Sh. Aragvispireli etc.  

sameuli       

• oleg qoCakiZe (dab. 1935),
saqarTvelos saxalxo 
mxatvari

• alqsandre slovinski
(dab. 1935), saqarTvelos
saxalxo mxatvari

• iuri CikvaiZe (1935 - 2003),
saqarTvelos saxalxo 
mxatvari

• gaaformes: “galaktion
tabiZe”, “nikoloz
baraTaSvili”, qarTuli
xalxuri zRaprebi: 
“eSmakis lagami”, “naxevar-
qaTama”, “xuTi zRapari” 
da sxv.

Trinity   

• Oleg Qochakidze (1935), 
the People’s Artist of Georgia

• Alexander Slovinski (1935), 
the People’s Artist of Georgia

• Yuri Chikvaidze (1935 - 2003),
the People’s Artist of Georgia

• Designed: “Galaktion Tabidze”,
“Nikoloz Baratashvili”, 
Georgian folk tales: 
“The Devil’s Bridle”, 
“Half-Hen”, “Five Tales” etc.

ყდა, კონტრტიტული, ტიტული, შმუცტიტულები
A cover, an endpaper, a title, schmutztitles

ყდები, ფორზაცი
Covers, an intent
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შმუცტიტული, გვერდი წიგნისათვის “ნიკოლოზ ბარათაშვილი”
Schmutztitle, the page in the book “Nikoloz Baratashvili” 

ყდები, ტიტული
Covers, a title
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mamia malazonia        
(1936)

• grafikosi (dazguri da
wignis grafika, Teatris,
kinosa da animaciuri
filmebis mxatvroba, 
monumenturi xelovneba)

• saqarTvelos saxalxo 
mxatvari

• rusTavelis erovnuli
premiis laureati

• gaaforma: “cxovreba ieso
qristesi”, curtavelis “
wamebai wminda SuSanikisa”,
sulxan-saba orbelianis
“sibrZne-sicruisa”,
“rusudaniani”, “qarTuli
xalxuri zRaprebi”, 
bokaCos “dekameroni”,
gogolis “Sineli” da sxv.

Mamia Malazonia   
(1936)

• Graphic artist (desk and book
graphics, theater/film/animation
set designer, monumental art)

• People’s Artist of Georgia
• Laureate of the National 

Rustaveli Award
• Since 1983 – Professor at the

Tbilisi State Academy of Arts,
Head of the Animated 
Films Studio

• Designed: “Life of Jesus Christ”,
Tsurtaveli’s “Martyrdom of the
Holy Queen Shushanik”,
Sulkhan-Saba Orbeliani’s 
“Wisdom of Lies”, “Rusudaniani”,
“Georgian Folk Tales”, Boccaccio’s
“Decameron”, Gogol’s “Shinel” etc.

შმუცტიტულები, თავსართები
Schmutztitels, headers

ყდები
Covers
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giorgi
avsajaniSvili             
(1936)

• arqiteqtori (wignis
gaformeba, Srifti,
plakati)

• sakavSiro saxelmwifo
premiis laureati

• 1976 pirveli premia 
(n. RvinefaZis wignisaTvis
“gzadagza”, wignis msoflio
gamofena, praRa)

• granpri (gr. Jvanias
politikuri wignis
gaformebisaTvis, wignis
msoflio gamofena,
moskovi)

• gaaforma: “bagrationTa
samecniero da kultu-
ruli memkvidreoba”,
“ubisas monastris xatebi
da freskebi” da sxv. 

Giorgi Avsajanashvili    
(1936)

• Architect (book design, type,
poster)

• Laureate of the Soviet Union
Award of Georgia

• 1971 – first award (for the book
of N. Ghvinefadze “Gzadagza”,
International Book Exhibition,
Prague)

• Grand Prix (for designing the
political book of Gr. Zhvania,
International Book Exhibition,
Moscow)

• Designed: “The Scientific and
Cultural Heritage of the Bagra-
tionis”, “The Icons and Frescoes
of the Ubisa Monastery”  etc.

ყდები, ტიტული წიგნისათვის “ნათელი ქრისტესი”
Covers, the title of the book “The Light of Christ”

ყდები
Covers
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emir burjanaZe            
(1937)

• grafikosi (dazguri da
wignis grafika,
gamoyenebiTi grafika,
Srifti, ornamenti)

• saqarTvelos xelovnebis
damsaxurebuli moRvawe

• 1970-dan muSaobs Tbilisis
simbolikaze: Tbilisis
gerbi, droSa, qalaqis
gasaRebi, Tbilisis 
simbolo, Tbilisis 
samxa tvro akademiis 
emblema

• Seqmnili aqvs CarTuli
anbanis sruli cikli, 
750 erTeuli

• gaaforma: sulxan-saba
orbelianis “sibrZne-
sicruisa” das xv. 

Emir Burjanadze     
(1937)

• Graphic artist (Desk and book
graphics, applied graphics,
type, ornament)

• Honorary artist of Georgia
• Since 1970 – Working on 

Tbilisi symbolic: Tbilisi Coat of
Arms, flag, the city key, symbol,
symbol of the Tbilisi State
Academy of Arts

• Created the whole cycle of the
inclusive alphabet, 750 units

• Designed: Sulkhan-Saba 
Orbeliani’s “Wisdom of Lies” etc. 

ყდა
Cover

ყდა, ასო-ნიშანი, ემბლემა
A cover, a letter-symbol, an emblem
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ავანტიტული, ყდა, გარეყდა
A title page, a cover, a book jacket

ყდები
Covers
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karlo faCulia             
(1942)

• grafikosi (ferwera, 
wignis grafika)

• 1964-70 swavlobda Tss
akademiaSi grafikis 
ganyofilebaze

• gazeTis “literaturuli
saqarTvelo” da a. orbe-
lianis sazogadoebis
erT-erTi damfuZnebeli.

• gaaforma: seria 
“zRaprebis guda”, 
Seqspiris “venecieli
vaWari”, r. inaniSvilis
“patara biWi golgoTaze”,
curtavelis “SuSanikis
wameba” da sxv.

Karlo Pachulia      
(1942)

• Graphic artist (painting, 
book graphics)

• 1964-70 – studied at the Tbilisi
State Academy of Arts, 
Department of Graphics

• Founder of newspapers “Literary
Georgia” and co-founder of
the A. Orbeliani Society

• Designed: series of “Zgaprebis
Guda”, Shakespeare’s “The 
Merchant of Venice”, 
R. Inanishvili’s “Little Boy on
Golgotha”, Tsurtaveli’s 
“Martyrdom of the Holy
Queen Shushanik” etc.

loreta 
Sengelia-abaSiZe        
(1942)

• grafikosi (dazguri da
wignis grafika)

• saqarTvelos 
damsaxurebuli mxatvari

• literaturuli premia
“gala 2011” wignis 
mxatvruli gaformebi sa Tvis

• 1972-dan muSaobs Tss
akademiaSi grafikis 
kaTedraze, profesori

• gaaforma: rusTavelis
“vefxistyaosani”, sulxan-
sabas “igav-arakebi”, Zmebi
grimebis zRaprebi, ana 
kalandaZis leqsebis 
krebuli da sxv.

Loreta 
Shengelia-Abashidze    
(1942)

• Graphic Artist (desk and book
graphics)

• Honorary artist of Georgia
• Literary Award “Gala 2011” 

for the artistic decoration 
of a book

• Since 1972 – working at the
Tbilisi State Academy of Arts,
Department of Graphics, 
professor

• Designed: Shota Rustaveli’s
“The Knight in the Panther’s
Skin”, Sulkhan-Saba Orbeliani’s
“Igav-arakebi”, tales of 
the Brothers Grimm, 
Ana Kalandadze’s collection 
of poems etc.

ავანტიტული, ყდა, გარეყდა
A title page, a cover, a book jacket

ყდები
Covers
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გარეყდა
A book jacket
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medea jabua              
(1943)

• grafikosi (dazguri
grafika, wignis
gaformeba, ilustracia,
kompiuteruli grafika)

• 1969-dan pedagogia Tss
akademiaSi grafikis 
ganyofilebaze

• 1972-75 moskovis
poligrafiuli institu -
tis aspirantia

• 1986 pirveli premia
(amierkavkasiis mxatvarTa
I bienale)

• gaaforma: rusTavelis
“vefxistyaosani”, Seqspiris
“sonetebi”, vaJa-fSavelas
“crupentela aRmzrdeli”,
“Tqmuleba robin hudze”
da sxv.

Medea Chabua       
(1943)

• Graphic artist (desk graphics,
book design, illustration,
computer graphics)

• From 1969 - lecturer at the
Tbilisi State Academy of Arts,
the Department of Graphics

• 1972-75 – Fellow at the
Moscow Polygraphy institute

• 1986 - first award (I Biennial of
the Caucasus Artists)

• Designed: Rustaveli’s “The
Knight in the Panther’s Skin”,
Shakespeare “Sonnets”, 
Vazha-Pshavela’s “False
Teacher”, “The Story of 
Robin Hood” etc.

გარეყდა, შმუცტიტულები, ტიტული წიგნისათვის მიხეილ ქვლივიძე, “ლექსები”. ტიტული, შმუცტიტულები წიგნისათვის გრიგოლ აბაშიძე, “ლექსები”
A book jacket, schmutztitels, the title for the book “Mikheil Kvlividze, Poems”. The title, schmutztitels for the book “Grigol Abashidze, Poems”

ყდა, ტიტული წიგნისათვის “მოთხრობები რობინ ჰუდზე”, ტიტული, ყდა წიგნისათვის “ეგნატე ნინოშვილი”
A cover, the title for the book “Tales of Robin Hood”, a title, the cover for the book “Egnate Ninoshvili” 
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ყუა, ყდა, ტიტული, ილუსტრაცია წიგნისათვის “ათას ერთი ღამე”
A spine, a cover, a title, illustrations for the book “One Thousand and One Nights” 

ყდა, ტიტული. ყდა, ტიტული, შმუცტიტული წიგნისათვის “თორმეტი ძმა”
A cover, a title. A cover, a title, the schmutztitel for the book “Twelve Brothers”
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giorgi (gogi)
wereTeli               
(1944)

• grafikosi (ferwera, 
wignis grafika)A

• saqarTvelos 
damsaxurebuli mxatvari

• saqarTvelos saxelmwifo
premiis laureati

• amJamad, Tss akademiis
saxviTi fakultetis
grafikis mimarTulebis
profesori; 

• s. qobulaZis saxelobis
grafikis SemoqmedebiTi
saxelosnos xelmZRvaneli

• gaaforma: S. dadianis
“gvirgvilianebis ojaxi”,
i. curtavelis “SuSanikis
wameba”, T. WilaZis “posei-
donis sasaxle”, a. kalan-
daZis “rCeuli” da sxv.

Giorgi (Gogi) Tsereteli        
(1944)

• Graphic artist (painting, 
book graphics)

• Honorary artist of Georgia
• Laureate of the State Award

of Georgia
• Currently, he is a professor of

the Visual Art Faculty at the
Tbilisi State Academy of Arts
and the head of the graphic
creative studio of S. Qobuladze

• Designed: Sh. Dadiani’s “The
Gvirgvlianis’ Family”, I. Tsurtaveli’s
“Martyrdom of the Holy Queen
Shushanik”, T. Chiladze’s 
“Poseidon’s Castle”, 
A. Kalandadze’s “Selected” etc.

ავანტიტული, ტიტული, გარეყდა წიგნისათვის “შუშანიკის წამება”
Header, a title, a book jacket for “Martyrdom of the Holy Queen Shushanik”

სუპერი წიგნისათვის “დათა თუთაშხია”
Covers, book jacket for “Data Tutashkhia”
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გარეყდა, ყდები, ყუთი
A book jacket, Covers, Box
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nodar sumbaZe               
(1946)

• arqiteqtori 
(arqiteqturis 
dokumentacia,
grafikuli dizaini,
Srifti, wignis grafika)

• 1966-71 swavlobda Tss
akademiaSi arqiteqturis
fakultetze

• 1973-dan Tss akademiis
pedagogia

• amJamad, mediaxelovnebis
fakultetis grafikuli
dizainis laboratoriis
xelmZRvaneli, 
profesori

Nodar Sumbadze     
(1946)

• Architect (architecture 
documentation, graphics,
type, book graphics)

• 1966-71 – studied at the 
Tbilisi State Academy of Arts,
Faculty of Architecture

• Since 1973 – lecturer at the
Tbilisi State Academy of Arts

• Currently – Professor, Head 
of the Graphics Laboratory,
Media Art Faculty

nana WurRulia         
(1950)

• grafikosi (dazguri da
wignis grafika)

• 1967-73 swavlobda Tss
akademiaSi samrewevelo
grafikis ganyofilebaze

• 1978-81 ssrk samxatvro
akademiis grafikis 
saxelosnos aspiranti 

• “mxatvris saxlTan” 
arsebuli grafikis 
saxelosnos erT-erTi
damaarsebeli da 
xelmZRvaneli

• gaaforma: i. abaSiZis
“leqsebi”,g. petriaSvilis
“patara qalaqis
zRaprebi” da sxv.

Nana Churghulia    
(1950)

• Graphic artist (desk and book
graphics)

• 1967-73 – studied at the Tbilisi
State Academy of Arts, the 
Department of Graphics

• 1978-81 – Fellow at the
graphic studio of the Academy

• Co-founder and the head of
the graphics studio at the
“Artist’s House”

• Designed: I. Abashidze’s
“Poems”, G. Petriashvili’s 
“Tales of a Little City” etc. 

ყდა, კონტრტიტული, შმუცტიტულები, ფორზაცი წიგნისათვის “პატარა ქალაქის ზღაპრები”
A cover, an endpaper, schmutztitles, an intent for “Little City Tales”

სასათაურო შრიფტები
Title fonts
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irakli farjiani                
(1950 - 1991)

• fermweri (dazguri da
wignis grafika)

• saqarTvelos saxelmwifo
premiis laureati

• niko firosmanis saxelobis
premiis laureati

• 1968-74 swavlobda Tss
akademiis ferweris 
ganyofilebaze

• 1978 wlidan muSaobda
saxarebis gadawerasa da
ilustrirebaze

• gaaforma: qarTuli 
xalxuri zRapari
“Wkuamxiaruli colebi”

Irakli Farjiani      
(1950 - 1991)

• Painter (Desk and book 
graphics)

• Laureate of the State Award 
of Georgia

• Laureate of the Niko 
Pirosmani Award

• 1968-74 – studied at the Tbilisi
State Academy of Arts, the 
Department of Painting

• From 1978 worked on rewriting
the Bible and it illustrations

• Designed: Georgian folk tale
“The Joyous Wives”

გვერდები, საზედაო ასო “მ”
Pages, Letter “M”

teqstSi gamoyenebuli ilustraciebi:
· evgeni lansere — Canaxatebi
· daviT kakabaZe — Canaxatebi
· n. baraTaSvilis kaligrafiis nimuSi, saiubileo gamocema “nikoloz baraTaSvili”, Tb. 1968
· sasuliero pirTa xelmowerebi da beWdebi. guria
· marina Tevzaia “qarTuli ornamenti II”, Tb., 2009
· lado grigolia “dazguri da wignis grafika I”, Tb., 1989
· oTar jiSkariani “qarTuli poezia”, titulis fragmenti
· daviT quTaTelaZe “qarTuli andazebi”, Tb., 1935
· mixeil qurdiani sazedao aso “q”
· daviT (duda) gabaSvili aso “W”, ydis fragmenti
· lado quTaTelaZe — ornamentebi 

Illustrations used in text:
·       Eugene Lansere – sketches
·       David Kakabadze – Sketches
·       Sample of N. Baratashvili’s calligraphy, anniversary edition “Nikoloz Baratashvili”, Tbilisi, 1968
·       Signatures and seals of clerics, Guria
·       Marina Tevzaia “Georgian Ornament II”, Tbilisi, 2009
·       Lado Grigolia “Desk and Book Graphics I”, Tbilisi, 1989
·       Otar Jishkariani “Georgian Poetry”, detail from the title
·       David Qutateladze “Georgian Proverbs”, Tbilisi, 1935
·       Mikheil Qurdiani, uppercase letter “Q”
·       David (Duda) Gabashvili, letter “Ts”, detail of the cover
·       Lado Qutateladze – ornaments








