
 

1 
 

Tbilisis vano sarajiSvilis saxelobis 

saxelmwifo konservatoria 

 

xelnaweris uflebiT 

 

 

levan gomelauri 

 

verbaluri teqstis, rogorc sakompozicio teqnikis 

Semadgeneli nawilis, gamoyenebis xerxebi Tanamedrove 

qarTveli kompozitorebis  (r.kiknaZis, l.gomelauris, 

m.virsalaZis, e. WabaSvilis)  

nawarmoebebSi 

 

 

 

samusiko xelovnebis doqtoris akademiuri xarisxis 

mosapoveblad warmodgenili disertaciis  

 

a v t o r e f e r a t i 

 

 

 

 

 

Tbilisi, 2016 weli 



 

2 
 

samecniero xelmZRvaneli: eka WabaSvili  

samusiko xelovnebis doqtori, asoc. profesori 

 

eqsperti: nino Jvania 

xelovnebaTmcodneobis doqtori, asoc. profesori 

 

 

 

 

disertaciis dacva Sedgeba 2016 wlis 18 noembers, 16 saaTze 

Tbilisis vano sarajiSvilis saxelobis saxelmwifo  konserva-

toriis sadisertacio sabWos sxdomaze  N 2 

misamarTi: Tbilisi, griboedovis q. #8 

 

 

 

disertaciis da avtoreferatis  gacnoba SesaZlebelia 

Tbilisis vano sarajiSvilis saxelobis saxelmwifo 

konservatoriis biblioTekaSi da konservatoriis veb-gverdze: 

www.conservatoire.edu.ge  

 

 

sadisertacio sabWos swavluli mdivani:      eka WabaSvili         

    asoc. Pprofesori, samusiko xelovnebis doqtori                                                



 

3 
 

     Sesavali 

kacobriobis istoriaSi verbaluri sawyisi erT-erTi yvelaze 

uZvelesi xerxia informaciis gadasacemad, jer kidev sityvis 

warmoSobamde pirvelyofili adamiani urTierTobis dasamyareblad 

verbaluri teqstebis yvelaze umcires erTeulebs fonemas da 

marcvals mimarTavda. Cveni azriT, mJReri fonemebi da marcvlebi 

musikalur bgerasTan inawilebdnen informaciis gadacemis 

daniSnulebas.   

 verbaluri nawili, misi gaJRerebis formiT aqtualuri iyo 

musikisTvis yvela epoqaSi da dResac musikas amdidrebs axali 

teqnologiuri1 xerxebiTa da gamoxatvis inovaciuri saSualebebiT. 

Tanamedrove kompozitorebis SemoqmedebaSi ufro da ufro 

mZafrdeba verbaluri nawilis roli musikaluri nawarmoebis Seqmnis 

procesSi. ramdenadac CvenTvis cnobilia qarTuli musikis 

samecniero sivrceSi, jer kidev ar aris srulfasovnad Seswavlili 

zemoT aRwerili sakiTxi.    

Cveni sadisertacio naSromi eZRvneba Tanamedrove qarTul 

profesiul musikaSi verbaluri nawilis kvlevas XXI saukunis 

qarTveli kompozitorebis maka virsalaZis, rezo kiknaZis, eka 

WabaSvilis da levan gomelauris nawarmoebebSi. maT SemoqmedebaSi 

verbalur nawils gansakuTrebuli mniSvneloba eniWeba stilisa da 

sakompozicio teqnikis CamoyalibebaSi. arCevani SevaCereT im 

nawarmoebebze, sadac ikveTeba avtorebis musikalur azrovnebaSi 

verbalurisa da musikaluri sawyisis urTierTzemoqmedeba. 

aRsaniSnavia, rom XX-XXI saukunis kompozitorebis SemoqmedebaSi 

verbalurma teqstma mniSvnelovani adgili daikava. Tanamedrove 

avtorebma verbaluri teqstis mimarT midgoma radikalurad 

Secvales da sametyvelo enas ukve musikaluri parametris roli 

daakisres, Seqmnes mravalferovani xerxebi, romelsac musikis 

mxatvrul-gamomsaxvelobiTi xerxebis aspeqtSi mimarTaven. 

                                                                 
1  sakompozicio teqnologiis qveS vgulisxmobT musikis Seqmnis procesSi 

gamoyenebuli sxvadasxva xerxis erTobliobas. 
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saerTaSoriso masStabiT gaizarda avtorTa raodenoba, romlebic 

gansakuTrebul rols aniWeben verbalur teqsts sakompozicio 

teqnikaSi. Cvens mier xsenebuli kompozitorebis Semoqmedeba 

qarTul samusikismcodneo literaturaSi, zogadad, yofila 

Seswavlis sagani, Tumca fundamenturi samecniero naSromi 

Tanamedrove sakompozicio teqnikebSi verbaluri teqstis 

gamoyenebis xerxebis Sesaxeb, miT umetes, zemoT CamoTvlili 

qarTveli kompozitorebis magaliTze ar dawerila. migvaCnia, rom 

Cven mier arCeuli sakvlevi Tema aqtualuria.  

amrigad Cveni kvlevis sagans warmoadgens verbaluri teqsti, 

rogorc sakompozicio teqnikis Semadgeneli nawili, zemoT 

xsenebuli kompozitorebis SemoqmedebaSi, xolo kvlevis obieqtia 

Tanamedrოve qarTveli kompozitorebis: rezo kiknaZis, levan 

gomelauris, maka virsalaZis da eka WabaSvilis Semoqmedeba da 

konkretuli nawarmoebebi, sadac vxvdebiT verbalur teqsts.  

winamdebare sadoqtoro naSromis mizans warmoadgens: 

1. gamovikvlioT verbaluri teqstis gamoyenebis xerxebi zemoT 

naxsenebi kompozitorebis SemoqmedebaSi.  

2. davadginoT Tu ra saxiT gamoiyeneba verbaluri enis 

elementebi sxvadasxva sakompozicio teqnikis farglebSi.  

3. SeviswavloT verbaluri da musikaluri sawyisebis 

urTierTzemoqmedebiT miRebuli cvlilebebi (formisa da 

Janris doneze) qarTveli Tanamedrove kompozitorebis 

nawarmoebebSi. 

kvlevis Casatareblad davsaxeT Semdegi amocanebi:  
1. gavecnoT sametyvelo enis elementebs;  

2. Cvens mier SerCeuli kompozitorebis SemoqmedebaSi moviZioT 

musikaluri nawarmoebebi, sadac es elementebia gamoyenebuli;  

3. gamovyoT verbaluri enis gamoyenebis xerxebi, romelsac 

mimarTaven kompozitorebi. 

4. paralelebi gavavloT verbaluri nawilis gamoyenebis xerxebs 

Soris. 
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5. gavaanalizoT da aRvweroT xsenebuli avtorebis nawarmoebebSi 

verbalur teqstTan dakavSirebuli musikaluri ideebis 

ganxorcielebis gzebi da SerCeuli xerxebis mixedviT 

davajgufoT gansxvavebul kategoriebSi, movaxdinoT maTi 

klasifikacia. 

6. davadginoT sametyvelo enis elementebi ra tipis sakompozicio 

xerxebTan da musikalur elementebTan inawileben funqciebs;  

7. ganvsazRvroT musikaSi gamoyenebuli fonema, marcvali, sityva 

an teqsti iwvevs Tu ara raime cvlilebebs musikalur formaSi, 

an/da axdens Tu ara zegavlenas Janrul maxasiaTeblebze da 

piriqiT musikaluri elementebi axdenen Tu ara zegavlenas 

verbaluri teqstis gamoyenebis xerxebze da nawarmoebSi 

warmodgenili verbaluri teqstis formaze. 

dasaxulma miznebma da amocanebma ganapiroba kvlevis 

kompleqsuri da komparatiuli meTodologia. 

 

#literaturis mimoxilva 

miuxedavad imisa, rom naSromSi warmodgenili, zemoT aRniSnul 

kompozitorTa, nawarmoebebis analizi partituraTa gacnobiT da 

avtorebTan interviuebze dayrdnobiT gvaqvs gakeTebuli, 

maqsimalurad SevecadeT mogveZiebina literaturuli masala, 

romelic iTvaliswinebda Cvens Tematikas. samwuxarod, umetes 

SemTxvevaSi, CvenTvis aqtualuri kompoziciebi, ama Tu im 

literaturaSi, sxva kuTxiT iyo gaanalizebuli. ukeTes SemTxvevaSi 

ki iribad ukavSirdeboda Cvens sakvlev Temas. samwuxarod, ganxilul 

literaturaSi ar Segvxvedria Cveni Temis Sesaferisi klasifikaciac, 

romelsac daveyrdnobodiT. 

disertacia warmoadgens kompoziciur-teqnologiuri 

sakiTxebisadmi miZRvnil gamokvlevas. miuxedavad damuSavebuli 

literaturis simravlisa, zemoaRniSnuli rakursis samecniero 

kvleva ar Segvxvedria, raSic aisaxeba sakiTxis Seswavlis axleburi 



 

6 
 

midgoma. Sesabamisad, sadisertacio naSromis mecnieruli siaxle 

Semdegnairad gvesaxeba:  

1. rezo kiknaZis, levan gomelauris, maka virsalaZis, eka 

WabaSvilis nawarmoebebSi verbaluri nawilis, rogorc 

musikaluri parametris ganxilva.  

2. Tanamedrove qarTveli kompozitorebis SemoqmedebaSi 

Teoriuli kvlevis Sedegad dadgenili verbaluri nawilis 

elementebis _ fonema, marcvali, sityva, teqsti _ gamoyenebis 

xerxebis klasifikacia, romelic moicavs or kategorias mJRers 

da armJers.  verbaluri teqstis gamoyenebis xerxebi 

dajgufebulia sxvadasxva funqciis mixedviT.  

amgvarad verbaluri elementebi armJRer kategoriaSi SeiZleba 

gamoyenebuli iyos Semdegi funqciiT: teqnikuri miniSnebebisTvis; 

teqnikuri resursisTvis; mxatvruli ideis wyarod; informaciul 

wyarod miRebuli sityvis mniSvnelobidan; musikaluri parametrebis 

resursis wyarod; verbaluri teqstiT musikis fabulis 

misawodeblad; verbaluri teqstis zemoqmedebisTvis musikalur 

Janrze; verbaluri teqstis zemoqmedebisTvis musikalur formaze; 

verbaluri teqstis zemoqmedebiT musikis Teatrali-zebisTvis; 

musikis CawerisTvis - verbaluri notacia; 

verbaluri elementebi mJRer kategoriaSi SeiZleba gamoyenebuli 

iyos Semdegi funqciiT: tembruli efeqtisTvis; fonemis an fonemaTa 

kompleqsis gaJRerebiT biologiur-naturaluri an garemos xmebis 

imitirebisTvis; bgeris simaRlis modificirebisa da ritmul-

intonaciuri efeqtisTvis; lingvistur-fonetikuri 

mixrilobisTvis; musikalur faqturaSi emociis gamoxatviT 

warmoqmnili fonemebis an fonemaTa erTobliobis CarTvisTvis. 

teqnikuri daniSnulebiT; musikaluri resursis wyarod; mxatvrul-

gamomsaxvelobiTi tembruli efeqtisTvis; teqnikuri xerxebisTvis; 

tembrul-mxatvruli gamomsaxvelobiTi xerxebisTvis. 
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sadisertacio naSromis struqtura 

naSromi (124 gverdi) Sedgeba Sesavlis, 2 Tavis, daskvnisa da 

gamoyenebuli literaturis nusxisgan, aseve darTuli aqvs naSromSi 

gaanalizebuli nawarmoebebis partiturebi da Canawerebi.  

SesavalSi dasabuTebulia Temis aqtualoba, obieqti, sagani, 

mizani, amocanebi, siaxle da kvlevis meTodologia. 

I Tavi Seicavs or paragrafs - `sametyvelo ena da musika~ da 

`sametyvelo teqsti musikaSi~.  

II Tavi - `musikalur nawarmoebebSi verbaluri teqstis gamoyenebis 

sakompozicio meTodis analizi~ - Sedgeba oTxi paragrafisgan, sadac 

mocemulia rezo kiknaZis, levan gomelauris, maka virsalaZis da eka 

WabaSvilis Semoqmedebis mimoxilva da nawarmoebebis analizi. 

daskvnaSi Sejerebulia analizis Semdgom miRebuli Sedegebi. 

warmodgenilia Tanamedrove kompozitorebis nawarmoebebSi 

aRmoCenili verbaluri teqstis gamoyenebis xerxebi. aseve naxsenebia 

is sakompozicio teqnikebi, romlis farglebSic mimarTaven 

verbaluri teqstis gamoyenebis xerxebs nawarmoebze muSaobisas. 

daskvnaSi warmodgenilia Cveni mosazrebebi, verbaluri da 

musikaluri sawyisebis urTierTqmedebis sakiTxebis Sesaxeb, aseve 

verbaluri teqstis gamoyenebis perspeqtivis da SesaZleblobebis 

Sesaxeb. aAm yvelafers praqtikuli mniSvneloba aqvs kompo-

zitorebisTvis _ sakompozicio teqnikaSi axali verbaluri xerxebis 

Sesaswavlad 2 , musikologebisTvis _ raTa ufro axlo gaecnon 

kompozitorebis mosazrebebs verbaluri teqstis gamoyenebis 

sakuTari midgomebis Sesaxeb (mogexsenebaT, rom ZiriTadad avtorTa 

interviuebze dayrdnobiT gavaanalizeT nawarmoebebi) da 

SemsruleblebisTvis, romelTac survili eqnebaT daeuflon da 

ufro Rrmad gaecnon am nawarmoebebis Sesrulebis teqnikas. 

 

                                                                 
2 verbaluri xerxebis musikaSi gamoyenebis meTodebis Sesaswavlad SevimuSaveT 

specialuri kursi, romelic msurvels SeuZlia ixilos danarTSi. 
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Tavi I 

sametyvelo ena da musika 

musikisa da verbaluri teqstis urTierTdamokidebulebas Tu 

istoriul WrilSi ganvixilavT, davinaxavT, rom verbaluri teqstis 

roli musikaSi udidesia, zogierTi epoqis profesiul musikaSi an/da 

zogierT kulturologiur kerebSi, isini ganuyofelnic ki arian 

erTmaneTisgan.   

meoce saukuneSi musikam, rogorc sxva musikaluri parametrebi, 

tembri da ritmi, dro da sivrce, Tamamad SegviZlia ganvacxadoT, 

rom verbaluri teqstic `Tavidan aRmoaCina~. 

 SevecadeT mogvecva yvela Taobis qarTveli kompozitoris 

damokidebuleba da maT mier SemoTavazebuli siaxleebi. amitom 

panoramisTvis SedarebiT ufro inovaciuri midgomebiT moculi 

nawarmoebebi SevarCieT. garda amisa kvlevis procesSi SeviswavleT 

da gavaanalizeT evropeli da amerikeli kompozitorebis cnobili 

nimuSebi da maTi mosazrebebi sakvlevi Temis irgvliv, ramac naTeli 

warmodgenebi Segviqmna XX-XXI saukuneSi kompozitorebis 

damokidebulebisa verbaluri teqstis, rogorc sakompozicio 

teqnikis nawilis, mimarT. radgan Cveni mizania msoflio musikaSi 

mimdinare procesebi ganvixiloT qarTul Tanamedrove musikaSi da 

yuradReba gavamaxviloT qarTveli kompozitorebis nawarmoebebze, 

rac maT Semoqmedebas dagvanaxebs saerTaSoriso musikaluri 

siaxleebisa da tendenciebis WrilSi. amitom Cven mier 

gaanalizebuli cnobili kompozitorebis (g.ligeti, k.Stokhauzeni, 

g.apergisi, j.keiji, da sxv.) nawarmoebebis ganxilva aRar SevitaneT 

disertaciaSi. movaxdineT erTgvari sistematizacia verbaluri 

nawilis gamoyenebis xerxebisa, radgan Cvenda samwuxarod, gacnobil 

musikologiur kvlevebSi ar Segvxvda CvenTvis saintereso 

klasifikaciis forma, romelsac daveyrdnobodiT saanalizod. 

samagierod Cvens mier gaanalizebuli musikaluri masalis 

safuZvelze dagvigrovda sakmarisi informacia verbaluri teqstis 
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gamoyenebis xerxebis Sesaxeb, ris safuZvelzec SevqmeniT musikaSi 

verbaluri nawilis gamoyenebis xerxebis klasifikaciis forma. jer 

gavecaniT sametyvelo enis elementebs; Semdeg moviZieT es 

elementebi musikalur nawarmoebebSi; aRmoCnda rom maTi gamoyeneba 

xdeba, rogorc gaJRerebis SemTxvevaSi, aseve gaJRerebis gareSe; 

davadgineT ra tipis sakompozicio xerxebTan da musikalur 

elementebTan inawileben funqciebs; davadgineT verbaluri enis 

gamoyenebis xerxebi, romelsac mimarTaven kompozitorebi. 

sametyvelo teqsti musikaSi 

Tanamedrove sakompozicio teqnikaSi, xSirad vxvdebiT verbaluri 

nawilis sxvadasxvagvar CarTulobas. verbaluri nawili musikalur 

nawarmoebSi SeiZleba iyos mxatvruli ideis safuZveli, an nebismier 

musikalur sakompozicio teqnikaSi mxatvrul-gamomsaxvelobiTi 

xerxebis Seqmnis wyaro. aseve verbaluri wyaro SesaZloa 

gamoyenebul iqnas musikis Semqmneli elementebis sistematizaciisa 

da maTi formis doneze regulirebisTvis. musikaSi gamoyenebuli 

verbaluri teqsti Sedgeba 4 sametyvelo elementisgan: fonema, 

marcvali, sityva, teqsti. 

fonema [berZ. Phonema (lingv.)] aris sametyvelo bgera, rogorc ama 

Tu im enis fonetikuri sistemis Semadgeneli bgeriTi erTeuli. 

(WabaSvili 1989:530) 

yovel fonemas, Cveulebriv, erTi, zogjer ori an ramdenime 

sametyvelo bgera Seesabameba. bgeris sistemis TvalsazrisiT 

Tanamedrove qarTul samwignobro enaSi 33 fonemaa, romelTagan 

xuTi xmovania (a,e,i,o,u) da 28 Tanxmovani 

(b,g,d,v,z,T,k,l,m,n,p,J,r,s,t,f,q,R,y,S,C,c,Z,w,W,x,j,h). yoveli maTgani 

TiTo aso-bgeras Seesabameba. 

TanamedroveobaSi arsebobs tendencia, rom fonema organuli 

musikaluri elementi gaxdes zogadi JReradobisTvis. axali 

akustikuri SesaZleblobebis Seswavlam dRevandeli teqnikuri 

progresidan da mediis aqtualurobidan gamomdinare mravali 
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arsebuli barieri daarRvia musikaSi da warmoqmna axali 

damokidebulebebi nebismieri xmovani wyaros mimarT, amgvarad  

gaCnda eleqtronuli musikac da misi gamoyenebis moTxovnileba, 

sadac erT-erTi mniSvnelovani sakvlevi obieqti iyo fonema.  

Cven, qarTuli enis magaliTze, ganvixilavT fonemis arss, Tumca 

nawarmoebebSi, romelTac mogvianebiT gavaanalizebT, garda 

qarTuli enisa SevxvdebiT sxva lingvistur erTeulebsac _ 

germanuli, rusuli, inglisuri, italiuri, sanskriti da sxva.  

qarTuli enis Tanxmovnebi TavisTavad qmnian calkeul sistemebs-

wyvilebs da sameulebs, sadac erTiandebian JReradobis mixedviT: 

gamoiyofa 5 sruli sameuli (b, f, p – d, T, t – g, q, k – Z, c, w – j, C, W),  

romelTagan yovel sameulSi erTi aris mJReri, erTi yru 

fSvinvieri da erTic _ yru mkveTri. 

meeqvse sameulidan Tanamedrove samwignobro enaSi SemorCenilia 

mxolod erTi fonema (y);  

wyvileulTa Sorisaa (z, s; - J, S; - R, x), wyvilebSi erTi fonema 

mJReria da erTi yru, romlebic TviT wyvileulSi erTgvar 

opozicias qmnian.  

arsebobs caleulebic (v; m; n; r; l). 

enis JReradobis erT-erTi mniSvnelovani analogi musikasTan aris 

TanxmovanTa kompleqsebi, qarTul enaSi yvelaze gavrcelebulia or 

da samwevra jgufebi (magaliTad, bgera, marcvali, brwyinva,  brdRvna 

da a.S.), Tumca vxvdebiT oTx da xuTwevra kompleqsebsac. 

asociaciurad es fenomeni Zalzed waagavs musikalur akordebs, 

klasterebs, Tanxmovanebebs.A 

migvaCnia, umetesi yuradReba unda gavamaxviloT fonemis 

fenomenze, radgan es enobrivi elementi musikasTan yvelaze mWidro 

kavSirSia. swored misi meSveobiT Sendeba ufro mozrdili 

sametyvelo elementebi da amave dros is aris fonetikuri 

TvalsazrisiT ama Tu im enis JReradobis sawyisi, zogadad, 

lingvistikaSi. 
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marcvali aris metyvelebis danawevrebis bunebrivi erTeuli, 

romelic erT ritmul dartymad aRiqmeba. marcvalSi, Cveulebriv, 

Sedis erTi xmovani an xmovani erTi an ramdenime TanxmovniTurT (mag.: 

`i-a~; `var-di”); xmovniT daboloebul marcvals Ria ewodeba (mu-si-

ka), TanxmovniT daboloebuls ki – daxuruli (al-baT). marcvlis 

yvelaze intensiur nawils mwvervali ewodeba, mwvervalis mezobel 

nawilebs – ferdebi; marcvlis bgeraTagan mwvervalians marcvlis 

birTvi ewodeba. xmovani yovelTvis qmnis birTvs. zog enaSi birTvi 

(araxmovanTa mezoblobaSi) SeiZleba Seqmnas e.w. marcvlovanma 

sonantmac3, aseTia, magaliTad, “r” Cexur sityvaSi “trnka”.  

marcvlis gamoyeneba musikaSi ZiriTadad ritmTan asocirdeba. 

SeiZleba aseve marcvalTa TamaSi sityvaSi, an fonemebad daSla, an 

emociis da STabeWdilebis gamosaxatavad sasignalo sistemis Seqmna. 

marcvalTa JReradobam SesaZloa Seqmnas saintereso tembruli 

efeqtebi, aseve musikalur teqstSi sityvis marcvlebad danawevrebam 

Seqmnas erTgvari ritmuli naxazebi da sxva.  

sityva – warmoadgens bgeraTSeerTebas, romelsac sagnobrivi 

(leqsikuri) mniSvneloba eniWeba da Sesdgeba erTi an ramdenime 

marcvlisgan. sityva damoukidebeli enobrivi erTeulia da enaSi mas 

bgeris, an marcvlisgan gansxvavebiT damoukidebeli mniSvneloba 

gaaCnia. musikaSi sityva SeiZleba gamoyenebuli iyos emociis an 

ganwyobis gadmosacemad, an SeiZleba iyos garkveuli informaciis 

sasignalo wyaro da sxva. 

teqsti – literaturuli teqsti, es ukve mozrdili enobrivi 

elementia, romelic azris CamoyalibebisTvis gamoiyeneba da 

garkveuli logikuri amocanebis gadawyvetis meSveobiT aRwevs 

mizans. Sesdgeba erTi an mravali sityvisgan. teqsti SesaZloa musikis 

Sinaarsobrivi gaazrebis mizniT an musikaSi lingvisturi erTeulis 

tembrul-JReradobrivi Taviseburebis xazgasmisTvis iyos CarTuli. 

qarTul enaSi maxvili uZravia da moudis sityvis bolodan meore an 

                                                                 
3 laT. Sonans (sonantis) mbgeri – (lingv.). 1. Tanxmovani an naxevarxmovani, romelmac 

SeiZleba marcvali Seqmnas. 2. igivea, rac sonoruli Tanxmovani. (WabaSvili 1989:530) 
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mesame xmovans. es faqtori sakmaod mniSvnelovania enis JReradobis 

musikalurad gaazrebisTvis. swored maxvili qmnis erTgvar 

musikalur pulsacias lingvistikaSi. amgvarad verbaluri teqstis 

fenomeni SeiZleba gamoyenebul iqnas ritmuli pulsaciis 

Sesaqmnelad an xangrZlivi sonoruli efeqtisTvis da sxva. 

* * * 

musikalur kompoziciaSi nebismieri verbaluri fenomeni (fonema, 

marcvali, sityva, teqsti) SeiZleba iqnas gamoyenebuli, rogorc 

mxatvrul-dramaturgiuli da/an teqnikuri resursi. teqsti, 

Sinaarsis gaTvaliswinebiT Tu misTvis azrobriv aspeqtSi 

mniSvnelobis miuniWeblad, SeiZleba gamoiyeno, rogorc 

sakompozicio teqnologiis xerxi. 

musikaSi verbaluri teqsti mravali gagebiT SeiZleba iqnas 

gamoyenebuli. gamoyenebuli verbaluri nawili, SeiZleba sxvadasxva 

meTodiT iyos warmodgenili. tradiciulad, fonema yvelaze xSirad 

gvxvdeba, romelime Casaber instrumentze, magaliTad, fleitaze 

frulatos efeqtisTvis (`r”-s warmoTqma musikaluri bgeris 

warmoebis dros), an ormagi-sammagi bgerebis dakvrisTvis (`dk”, 

`TqT”) da a.S. igive SeiZleba vTqvaT marcvalze, sityvasa da teqstze. 

isini umetesad vokalur partiebSi gvxvdeba, an musikaluri teqstis 

axsna-ganmartebisTvis an saSemsruleblo xerxisa da efeqtisTvis 

komentarisTvis (gansakuTrebiT Tanamedrove notaciis pirobebSi). 

Tumca maT, rogorc sakompozicio teqnikis nawili, Tanamedrove 

musikaSi odnav gansxvavebuli daniSnulebiTac vxvdebiT. nebismieri 

maTgani SeiZleba gamovlindes instrumentze Sesrulebisas efeqtis 

an Strixis saxiT. magaliTad, klarnetSi laparaki, dakvris dros 

bgerebis simRera, azrobrivi da Sinaarsobrivi datvirTviT sityvis 

warmoTqma, an ritmuli pulsaciisTvis marcvlebis monacvleoba da 

sxva. zogjer verbaluri sawyisi _ fonema, marcvali, sityva an 

teqsti, SesaZloa, zegavlenas axdendes musikalur formaze, anda 
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Janruli maxasiaTeblebis cvlilebebs iwvevdes. musikaluri 

notaciis farglebSi gvxvdeba aseve verbaluri partiturebic.  

 TiToeuli verbaluri elementisTvis SevimuSaveT maTi 

musikaSi gamoyenebis xerxebis klasifikacia da davyaviT or 

kategoriad: mJReri da armJReri.  

verbaluri teqsti, romelic uSualod ar JRers nawarmoebSi, 

magram warmoadgens sakompozicio teqnikis nawils mas davarqviT 

armJReri. armJReri kategoria zogjer erTgvari resursia 

musikaluri masalis sistematizaciisa da kompoziciuri 

struqturebis konstruirebisTvis, zogjer warmoadgens 

saSemsruleblo, mxatvrul gamomsaxvelobiT komentarebs.  

sakompozicio xerxs, romelic verbaluri teqstis saxiT 

nawarmoebSi uSualod JRerdeba, rogoricaa simRera, Tqma an 

sasignalo wamoZaxili an el. musikaSi bgeris fizikur doneze mikro 

parametrebis (speqtris sixSireebis, intensivobis da a.S.) daSla-

damuSaveba, davarqviT mJReri. verbaluri teqstis gamoyeneba 3 

formiT SeiZleba iqnas warmoebuli musikaSi: 1. vokaluri; 

2Linstrumentuli; 3. eleqtro-akustikuri; Cveni kvlevis farglebSi, 

ZiriTadad, yuradRebas gavamaxvilebT adamianis xmiT (vokali) da 

instrumentis mier gamoyenebul xerxebze. sametyvelo teqsti 

SeiZleba iyos gaJRerebuli, rogorc mReriT, aseve TqmiT (speaker), 

SeiZleba teqstis warmoTqmisas gaZlierebuli iyos musikaluri 

parametrebi (magaliTad, ritmi (Sprechstimme), dinamiuri niSnebi da 

sxva.), an Sezavebuli iyos Tqma simRerasTan (Sprechgesang). 

qvemoT `mJRer~ da `armJRer~ kategoriebad davajgufeT 

verbaluri elementebis - fonemis (mJReri)/asobgeris (armJReri), 

marcvlis, sityvis, teqstis gamoyenebis xerxebi. klasifikaciaSi 

aseve gvxvdeba verbaluri elementebis gamoyenebis xerxebi, 

romlebic SeiZleba orive kategoriiT iyos warmodgenili. 

verbaluri elementebis gamoyenebis xerxebi:  

asobgera (armJReri) 
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asobgerebi sami gansxvavebuli funqciiT SegviZlia gamoviyenoT: 

I – teqnikuri miniSnebebisTvis:  

1. sakompozicio sqemis agebisas nawarmoebis nawilebad dayofa;  

2. dinamiuri niSnebi (f, mp, sf da a.S.) 

3. instrumentebis Semoklebuli dasaxeleba _ abreviatura (S, 

A, Vln, FL. Hrp, da a.S.) 

4. aleatoruli struqturebis dasaxelebebi;  

5. notaciis asobgeriTi aRniSvna;  

II. – teqnikuri resursisTvis: 

1. asobgeris (B,A….,) gaigiveba musikaluri simaRleebis 

laTinur dasaxelebebTan.  

2. asobgeris gaigiveba ritmul erTeulTan. 

III. _ mxatvruli ideis wyarod;  

1. asobgeris vizualuri plastikis gadatana intonaciaSi, 

intervalSi, akordSi 

2. asobgeris/ieroglifebis grafikis (moxazuloba) gadatana 

musikalur notaciaSi anu partituris vizualis misadageba.  

3. asobgeris vizualis mixedviT instrumentebis ganlageba 

scenaze; 

fonema (mJReri)  

adamianis xmiT (vokali) da instrumentis mier warmoebuli 

fonemebi SegviZlia gamoviyenoT 5 gansxvavebuli funqciiT: 

I. tembruli efeqtisTvis 

1. adamianis xmis, rogorc sakravis, monawileoba 

instrumentul ansamblSi, romelic saerTo sonorul 

JReradobaSi erwymis fonemis gaJRerebiT.  
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2. instrumentis meSveobiT gaJRerebuli fonema. _ 

instrumentuli saSemsruleblo xerxi, rodesac efeqti 

tembralurad emsgavseba romelime fonemis JReradobas. 

magaliTad, jorakze dakvra _ JRers rogorc `s...~ xemis 

RrWiali Celos simze _ JRers "x...", kontrabasis koraze 

dakvra _ JRers `b...” da a.S. 

3. fonemis gamoyeneba instrumentuli efeqtisTvis, 

ZiriTadad Casaber sakravebSi. magaliTad, frulatos 

efeqtisTvis fonema `r....~, ormagi-sammagi bgerebisTvis 

fonemaTa jgufi `dk-dk~ an `TqT-TqT~ da a.S. SesaZloa 

instrumentTan erTad mRera an aqcentireba, magaliTad, 

fonemiT `d“ an sxva.  

4. sxvadasxva fonemaTa erTdrouli JReradobiT miRebuli 

sonori.  

5. erTidaigive fonemis tembrul-akustikuri efeqti (eqo); 

sxvadasxva akustikur wertilSi ganlagebul 

Semsruleblebs Soris fonemis gadaZaxiliT miRebuli 

eqoebi.  

II. bgeris simaRlis modificireba da ritmul-
intonaciuri efeqti 

1. fonemis monacvleobiT erTi musikaluri bgeris simaRlis 

mikrotonuri varireba. magaliTad, xmovnebis cvla gaWimul 

bgeraze a......o......a....o, an a...m...., an i.......s, an e.......r........ da a.S. 

maT Soris vokaluri multifonebic miiReba igive xerxiT, 

Sedegad aqtiurdeba da JRerdeba ZiriTadi bgeris 

obertonebi.  

2. fonemis JReradobis asociaciuri gadatana intervalSi, 

akordSi.  

3. fonemebad daSlili sityvidan miRebuli ritmuli 

figuracia; xSirad am efeqts vaRwevT fonemebis sxvadasxva 

xmaSi ganawilebiT. 
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4. fonemebad daSlili sityviT miRebuli bgerebis 

miaxloebiTi simaRleebi. magaliTad, `angelozi~.  

 
sqema 1  

  i 
a ---------------------  z 
  n 

 g-----  l  
    e       

             o  

 

III. lingvistur-fonetikuri mixrilobisTvis;  

sxvadasxva enaSi erTidaigive fonema sxvadasxvagvarad gamoiTqmis, 

rac mis tembrul da artikulaciur bunebaSi vlindeba, magaliTad, 

qarTuli `r~-s JReradoba mniSvnelovnad gansxvavdeba inglisuri 

`r~-sgan  da a.S.  

IV. fonemis an fonemaTa kopleqsis gaJRerebiT 
biologiur-naturaluri an garemos xmebis imitireba;  

magaliTad, sicili, Caxveleba, qaris xma, saaTis wik-wiki, cxovelis 

xmebis mibaZva, matareblis xma da a.S;  

V. emociis gamoxatviT warmoqmnili fonemebis an 
fonemaTa erTobliobis CarTva musikalur faqturaSi.  

magaliTad, Sorisdebulebi s(u)... C(u)... Hhm... - fonemuri 

JReradobisaa da literaturuli gamoxatva aniWebs marcvlis 

formas.  

marcvali (armJReri) 

marcvlebi armJRer kategoriaSi ZiriTadad warmodgenilia 

ritmul-intonaciuri resursis misaRebad, arsebobs: 
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1. marcvlis gaigiveba ritmul erTeulTan, teqstis riTmadan 

miRebuli ritmuli figuracia.  

2. teqstSi amokiTxuli marcvlebidan (si-la-maze, do-la-bi,) 

miRebuli musikaluri simaRleebi anu marcvlebis gaigiveba 

musikalur simaRleebTan (xSirad aleatorul sakompozicio 

teqnikaSi), TavisTavad ritmuli naxazic miiReba marcvalTa 

kombinaciis Sesabamisad.  

3. aseve zemoT aRwerili meTodis kombinacia: marcvali = 

konkretul musikalur bgeras + ritmuli erTeuli; 

4. metris cvla sityvis marcvlebad dayofis Sedegad 

(tradiciul musikaSic xSirad gvxvdeba) 

5. umciresi musikaluri formebi (motivi, fraza, winadadeba)  

dakavSirebuli verbalur teqstTan, rac ZiriTadad 

ganisazRvreba marcvlebis raodenobiT teqstSi, TviT 

musikaluri bgeris da pauzebis grZliobebic ki warmoTqmul 

sametyvelo marcvlebs Soris arsebul distanciaze da 

tempzea damokidebuli. es ukanaskneli SesaZloa iyos 

rogorc armJReri, Tu instrumentul musikaSi 

ganxorcielda, aseve mJReri, Tu adamianis xmac monawileobs.  

marcvali (mJReri) 

marcvlebi mJRer kategoriaSi warmodgenilia gansxvavebuli 

funqciiT: 

1. riTmaSi marcvlebis ostinaturi monacvleoba _ iqmneba 

intonacia, sadac marcvalSi aqtiur fonemaTa jgufi 

mTliani masalis ritmul-intonaciur fons qmnis  

2. marcvlis JReradobis fonemuri resursis gamoyeneba 

(glosolaliebi, ta,ta,ta; la,la,la; da sxva). aseve 

vokalur musikaSi instrumentis mibaZvis xerxi (dum… pam… 

pam…). 
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3. adamianis xmis, rogorc sakravis monawileoba, 

instrumentul ansamblSi, romelic sonorul JReradobaSi 

erTveba marcvlis gaJRerebiT. 

4. marcvalTa gadaZaxiliT miRebuli eqoebi _ tembrul-

akustikuri efeqti; sxvadasxva akustikur wertilSi 

ganlagebul Semsruleblebs Soris moZravi marcvali. 

sityva (armJReri) 

sityva armJRer kategoriaSi SeiZleba ori funqciiT iyos 

gamoyenebuli musikaSi, erTis mxriv, rogorc damatebiTi 

informaciuli wyaro, meores mxriv, rogorc struqturuli 

resursis wyaro: 

I. informaciuli wyaro miRebuli sityvis 
mniSvnelobidan: 

sityva romelic gansazRvravs nawarmoebis ideas: saTauri, 

magaliTad, beThovenis simfonia “gmiruli”, berliozis 

“fantastikuri”, verdis “attila” da a.S. 

sityva romelic gansazRvravs nawarmoebis temps (Allegro anu Cqara; 

ritenuto anu Seneleba), ganwyobas (Grave anu mZimed), dinamikas 

(crescendo/diminuendo anu xmovanebis gaZliereba-Sesusteba), Janrs an 

formas (Menuet, Aria, Fuga),  instrumentebis Semadgenlobas (Trio, Duet) 

da a.S.  

sityva vizualizaciisTvis, romelic Semsrulebels informacias 

awvdis Sesrulebis xerxis (Strixi) asociaciuri warmosaxvisTvis. 

magaliTad, franguli martele niSnavs CaquCis Cartymis magvarad, an 

wvimis wveTebiviT, an arco anu xemiT, morzes anbanis magvarad, qaris 

xma, susurando anu CurCuliT da a.S. 

sityva signali – magaliTad, Da Capo al Fine (D.C. al Fine), Da Capo al 

Coda,  miniSnebebi diriJorisTvis da a.S. 

II. sityva, rogorc musikaluri parametrebis resursis 
wyaro: 
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1. sityvebis (saxelebi) mixedviT formis Seqmna.  

2. sityvis gaigiveba ritmul figuraciasTan - sityvis ritmuli 

naxazis gadatana musikalur JReradobaSi.  

3. sityvis JReradobrivi plastikis gaigiveba musikalur 

simaRleebTan. sityvis intonaciuri plastika _ sityvaSi 

marcvalTa intonaciuri urTierTdamokidebuleba gadatanili 

musikalur bgerebSi.  

bolo ori xerxi mJRer kategoriaSic gvxvdeba, Tu vokalur 

partias mivusadagebT. 

sityva (mJReri) 

sityva mJRer kategoriaSi SeiZleba sami funqciiT iyos 

gamoyenebuli musikaSi: teqnikuri daniSnulebiT, struqturuli 

resursis wyarod da mxatvrul-gamomsaxvelobiTi tembruli 

datvirTviT. aseve SeiZleba erTidaigive sityvas gaJRerebisas 

erTdroulad ramdenime funqcia gaaCndes. 

I. teqnikuri daniSnulebiT: 

1. sityva signali _ saansamblo xerxi.  

2. sityva, rogorc pulsari – erTidaigive sityvis 

mravaljeradi gameorebiT  

II. musikaluri resursis wyaro: 

1. sityvis daSla sxvadasxvagvari musikaluri formis (motivi, 

fraza) Sesaqmnelad;  

2. sityvis daSla faqturis Seqmnis mizniT (puantilisturi 

stili);   

III. mxatvrul-gamomsaxvelobiTi tembruli 
efeqtisTvis: 

1. sityva eqosmagvari akustikuri efeqtisTvis _ erTi sityvis 

gameoreba klebadi dinamiuri niuansiT ganawilebuli 
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sxvadasxva akustikur wertilebSi ganlagebul 

instrumentalistebsa an vokalistebs Soris (SeiZleba iyos 

Tqmuli an namReri).  

2. adamianis xmis, rogorc sakravis monawileoba instrumentul 

ansamblSi, romelic sonorul JReradobaSi erTveba sityvis 

gaJRerebiT.  

3. sityva tembrulad Sezavebuli instrumentis JReradobasTan, 

romelsac instrumentalisti warmoTqvams dakvris dros. 

4. sityvaSi Semavali verbaluri nawilebisaTvis (daSlili 

marcvlebad, fonemebad/asobgerebad) mxatvrul-

gamomsaxvelobiTi parametrebis miniWeba. es xerxi TavisTavSi 

moicavs zemoT aRwerili ufro mcire zomis verbaluri 

elenmentebisaTvis damaxasiaTebeli sxvadasxva xerxis 

erTobliobas.  

teqsti (armJReri) 

aramJReri `teqsti~ musikaSi gvxvdeba 5 funqciiT: 

I. verbaluri teqstiT musikis fabulis miwodeba:  

1. dasaTaureba;  

2. epigramis wamZRvareba;  

3. musikaluri ideis anotacia anu Seqmnis procesis aRwera.  

4. SemsruleblisTvis nawarmoebis struqturis awyobis 

instruqcia;  

5. saSemsruleblo xerxebis axsna-ganmartebebi; 

6. instrumentebis aRwera-ganlageba da a.S.   

II. verbaluri teqstis zemoqmedeba musikalur Janrze: 

1. verbaluri teqstis zemoqmedebiT musikaSi Cndeba 

literaturuli Janrebis dasaxelebebi (aforizmi, fsalmuni, 

igav-araki, andaza).  
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2. verbaluri teqstis gamoyenebas, gansakuTrebiT XX 

saukuneSi, musikaSi Semoaqvs musikalur-literaturul 

hibriduli Janrebi (musikaluri novela, musikaluri romani, 

polifoniuri leqsi).  

3. verbaluri teqstis gamoyenebam erTgvari zegavlena 

moaxdina eqsperimentuli musikis iseTi mimarTulebebis 

warmoSobaze, rogoricaa `sakravebis Teatri” da 

multimedia.  

III. verbaluri teqstis zemoqmedeba formaze: 

1. siuJetidan gamomdinare, musikaluri Canafiqris 

ganxorcieleba. literaturuli formis gadmotana musikaSi. 

2. arCeuli teqstis mixedviT formis Seqmna, rac teqstSi 

asobgeraTa SemadgenlobiT da maTTan gaigivebuli 

musikaluri intonaciebis mixedviT miiRweva.  

IV. verbluri teqstis zemoqmedebam warmoSva musikis 
Teatralizebis fenomeni.  

V. verbaluri notacia, romelic zogierTi 
kompozitorisTvis stilis damaxasiaTebel maCveneblad 
iTvleba.  

teqsti (mJReri) 

verbaluri teqstis JReradoba SeiZleba 2 gansxvavebuli 

funqciiT gamoviyenoT: 

I. tembrul-mxatvruli gamomsaxvelobiTi xerxebi: 

1. vokalur musikaSi gvxvdeba teqstis gamRerebis mravali 

xerxi: Recitative, Bel canto, Sprechtimme, Sprechgesang,  

falsetto, Scat singing (jazi), Soul style singing, 

Country style singing, tuvis throat singing, 

qarTuliU`krimanWuli~ (folklori) da a.S. 
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2. instrumentalistis/ebis mier verbaluri teqsti SeiZleba 

iqnas  

a) warmoTqmuli instrumentSi (ZiriTadad Casaberi);  

b) gamRerebuli instrumentSi an gamRerebuli instrumentis 

TanxlebiT;  

g) dialogis saxiT warmoTqmuli;  

d) erTdroulad ramdenime Semsruleblis mier warmoTqmuli 

teqstis daSrevebiT miRebuli sonoruli efeqti;  

e) wamoZaxebiT Tqmuli, zogjer aqcentebisgan ritmul efeqts 

qmnis;  

v) SemsruleblebSi gadanawilebuli mTliani teqstis monakveTebi.    

1. verbaluri teqsti warmoTqmuli dramatuli msaxiobis 

(spikeris) mier monologis saxiT, an msaxiobebis mier 

Teatralizebul musikalur nawarmoebebSi;  

2. teqsti gaJRerebuli erTdroulad sxvadasxva 

lingvisturi eniT, rac iZleva tembrulad gansxvavebuli 

JReradobebs da maT erTobliobas;  

3. adamianis xmis monawileoba instrumentuli ansamblis 

sonorSi, rogorc axali tembris sakravi, da verbaluri 

teqstis gaJRerebiT tembraluri Seferilobis miiRweva 

enis JReradobidan gamomdinare.  

4. teqsti, rogorc mxatvrul-gamomsaxvelobiTi ideis 

koduri niSani. 

II. teqnikuri xerxebi:  

1. teqstis modifikacia musikalur azrovnebaSi: 

a) literaturuli teqstis cvlileba musikalur nawarmoebSi 

gamoyenebis mizniT, rac gulisxmobs teqstis daSlas 

verbalur kategoriebad (fonema, marcvali, sityva);  

b) literaturuli nawarmoebis/ebis teqstis defgragmentacia 

da axali verbaluri konstruqciebis ageba (umetes 
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SemTxvevaSi teqstis), rogorc azrobrivad gamarTuli, aseve 

mxolod tembralur SeferadebasTan dakavSirebuli.  

g) defragmentirebuli verbaluri teqstiT xelmZRvaneloba 

da sxvadasxva musikaluri formebis konstruireba. 

2. instrumentalistis/ebis mier warmoTqmuli teqsti 

sasignalo funqciiT. 

3. JReradobis sxvadasxva akustikuri efeqtebi dakavSirebuli, 

rogorc ganlagebasTan, aseve eleqtro-akustikur musikasTan 

(magaliTad, Loop).  

4. verbaluri teqstis gaJRerebis zemoqmedeba nawarmoebis 

formis aRqmaze, umetesad, hibridul da literaturul 

JanrebSi.  

5. teqsti, rogorc koduri niSani datvirTuli saSemsruleblo 

mizniT.  

* * * 

zemoT aRwerili xerxebi, rogorc ukve aRvniSneT exeba vokalur-

instrumentul musikas. gvinda calke gamovyoT eleqtro-akustikur 

musikaSi sametyvelo teqstis modifikaciis xerxebi. yvelaze 

gavrcelebulia fonemaze da teqstze muSaobis uamravi xerxi, 

arsebobs:  

1. fonemis speqtruli analiziT tembruli resursis Seqmna; 

2. fonemis lingvisturi Taviseburebis gamoyeneba 

eleqtronul musikaSi.  

3. fonemis akustikur parametrebad daSla (intensivoba, 

ritmul-intonaciuri da a.S.). 

4. fonema gaigivebuli musikaluri bgeris simaRlesTan 

speqtruli analizis safuZvelze da analizis Sesabamisi 

Sedegebisda mixedviT Sesrulebuli amorCeul 

instrumentze. fonemis speqtruli analiziT miRebuli 

Sedegebis musikalur  parametrebTan Sefardeba. 
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5. verbaluri teqstis akustikuri analizi da misi 

modifikacia eleqtronul musikaSi. 

 

 

 

Tavi II 

musikalur nawarmoebebSi verbaluri teqstis 
gamoyenebis sakompozicio meTodis analizi   

kvlevis dros aRmoCnda, rom ramdenime qarTveli kompozitoris 

SemoqmedebaSi verbalur enas gansakuTrebuli mniSvneloba eniWeba 

maTi musikaluri azrovnebis CamoyalibebaSi da sakmaod didi roli 

miuZRvis maT musikaSi formaqmnadi fenomenebis warmoebisTvis. 

amitom Cveni kvlevis I etapis Sedegad dadgenili klasifikaciis 

gamoyenebiT, ufro detalurad gavaanalizeT maTi Semoqmedeba. 

amgvarad gTavazobT Tanamedrove kompozitorebis r.kiknaZis, 

l.gomelauris, m.virsalaZisa da e.WabaSvilis Semoqmedebis 

mimoxilvas da zogierTi nawarmoebis detalur analizs, sadac 

ZiriTadi yuradReba gamaxvildeba sakvlev sakiTxze. 

 

$1. rezo kiknaZe 

rezo kiknaZe (1960) qarTveli kompozitoria, romelic XX saukunis 

80-iani wlebidan gamovida samoRvaweo asparezze. misi Semoqmedeba 

moicavs rogorc akustikur, aseve eleqtro-akustikur musikas. 

vfiqrobT, rom filologiuri mecnierebisadmi interesi 

mravalmxrivad ganxorcielda mis musikalur SemoqmedebaSi da 

verbaluri teqstis mravalferovani gamoyenebis safuZveli gaxda. 

gavaanalizeT misi “Silben”, `Antiphonie~, `grafonimebi~ da „Vier 

Resonanzen eines gleichen~. 
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rezo kiknaZis nawarmoebebSi vxvdebiT verbaluri teqstis 

rogorc mJRer da ise armJRer kategoriebs. ZiriTadad misTvis 

damaxasiaTebelia sakuTari saxelebis SerCeva, maTi daSla 

asobgerebad da musikalur simboloebad qceva, rasac musikalur 

elementebad gadaazrebis Semdeg akompleqtebs da iyenebs 

kompoziciis Sesaqmnelad. igi sityvebidan amokrefili notebis 

laTinuri dasaxelebebiT qmnis harmoniul da ritmul resurss, anu 

nawarmoebisTvis SerCeul verbalur teqstSi arsebuli xmovani da 

Tanxmovani asobgerebis mimdevrobas iazrebs notebad da pauzebad, 

romelTa kombinaciebiTac iRebs ritmul figuraciebs, xolo 

yovelive amas aqcevs kompoziciis struqturirebisTvis saSen 

masalad. musikaluri konstruqciis agebas axorcielebs ZiriTadad 

aleatoruli sakompozicio teqnikis farglebSi. unda aRiniSnos, rom 

zemoT gaanalizebul nawarmoebebSi, avtori ar mJReri verbaluri 

teqstis gamoyenebis ZiriTadad erTmaneTis msgavs sakompozicio 

xerxs iyenebs, miuxedavad imisa, rom isini misi moRvaweobis 

sxvadasxva periodSia Seqmnili.  

 „Vier Resonanzen eines gleichen~-Si vxvdebiT verbaluri teqstis 

musikalur nawarmoebSi CarTvis mJRer kategoriebsac. amgvarad, 

rezos nawarmoebebSi aqtualuria verbaluri teqstis JReradobis 

damuSaveba sxvadasxva saSemsruleblo xerxiT sakompozicio 

Canafiqris Sesabamisad. gvxvdeba: fonemebis an fonemaTa 

erTobliobis CarTva musikalur faqturaSi; yoveldRiur-

cxovrebiseuli qmediTi Tu biologiuri, an emociis gamoxatviT 

warmoqmnili JReradobebi, romlebic Seesabameba sxvadasxva 

verbalur elementebs; sityva an teqsti rogorc koduri niSani 

datvirTuli saSemsruleblo mizniT an mxatvrul-gamomsaxvelobiTi 

ideiT da sxva...  

vfiqrobT, kompozitoris mier verbaluri teqstis damuSavebisas 

JReradobis Camoyalibebaze gavlenas axdens misi muSaobis 
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gamocdileba eleqtronul musikaSi.4 amitom SemTxveviTi araa, rom 

gaanalizebuli nawarmoebebisTvis bunebrivia eleqtro-akustikuri 

musikisTvis damaxasiaTebeli sonoruli JReradobebi. 

rezo kiknaZis SemoqmedebaSi nawarmoebis struqturis Semqmneli 

masalis momzadeba xdeba winaswar, sxvadasxva musikaluri 

parametrebis gaazrebiT, musikaluri resursis damaragebis 

principiT, umetes SemTxvevaSi am resursis pirvelwyaro verbaluri 

teqstia. amrigad, rezo kiknaZesTvis musikaluri masalis resursis 

mosapoveblad inspiraciis wyaro verbaluri sferoa, msgavsi 

tendencia arsebobs XX saukunis sxva kompozitorebTanac, 

magaliTad, k.Stokhauzenis “Stimmung”. erTgvari musikaluri masalis 

misaRebad kompozitorebi xSirad mimarTaven sxvadasxva sferosa da 

meTods, rac, sabolood, TiTqosda saSeni masalis momaragebas hgavs 

musikaluri konstruqciis asagebad.  

 

$2. levan gomelauri 

winamdebare TavSi sam nawarmoebs ganvixilav sakuTari (levan 

gomelauris) Semoqmedebidan, kerZod, piesas “riTma ritmebi” 

qsilofonis, vibrafonisa da glokenSfilisTvis, or piesas 

“a,e,i,o,u... (qarTuli sanskriti, an induri anbani)” violinos, 

fagotisa da meco sopranosTvis da miniaturul piesas „sami kiTxva; 

sami pasuxi...” klarnetisa da fortepianosTvis. 

Cems nawarmoebebSi ZiriTadad „marcvalis“ gamoyenebis sxvadasxva 

sakompozicio xerxze gavamaxvileT yuradReba. amisTvis 

safuZvlianad gavaanalizeT “riTma ritmebi”, “a,e,i,o,u... (qarTuli 

sanskriti, an induri anbani)” da “sami kiTxva; sami pasuxi...” da 

mimovixileT zogierTi sxva nawarmoebic.  

                                                                 
4  1993 wlidan rezo kiknaZe swavlobda dirk raiTTan eleqtronul musikas da 

asistentad muSaobda eleqtronul studiaSi. swored am welsaa Seqmnili `antifonia~ 
da `Silben~. 
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ganxiluli nawarmoebebis safuZvelze vaskvniT, rom Cems (l. 

gomelauris) SemoqmedebaSi vxvdebiT verbaluri teqstis gamoyenebis 

mraval xerxs serialuri da aliatoruli sakompozicio teqnikis 

farglebSi:  
1. xmovnebs viyeneb harmoniul-intonaciuri resursisTvis. 

2. marcvlebs ritmuli resursis Sesaqmnelad. 

3. sityvas tembrul aspeqtSi da formis Semqmnel resursad. 

4. teqsts Sinaarsobriv-formaSemqmneli funqciiT, aseve 

musikis vizualizebisa da Teatralizebis saSualebad. 

gamoyenebuli verbaluri nawilis umetesi xerxi kombinirebulia 

sxvadasxva verbaluri elementebis SejerebiT. am kombinaciebis 

fonze, gaanalizebul nawarmoebebSi mTavari datvirTva mainc 

verbaluri teqstis Sesabamisi marcvlis musikalur-analogur 

sivrceSi ganxorcielebis gzebze modis, rac umeteswilad ritmul 

kategoriaze vrceldeba. levan gomelauris nawarmoebebSi vxvdebiT 

marcvlebis `ritmul erTeulTan~ gaigivebis da sityvebs Soris 

`ritmuli erTeulebis~ pauzebad Casmis xerxs, igive an gansxvavebuli 

`ritmuli erTeulis~ miniWebiT, romelsac ZiriTadad seriuli 

sakompozicio teqnikis farglebSi anxorcielebs. unda aRiniSnos, 

rom revaz kiknaZisgan gansxvavebiT, romelic gvamcnobs, rom mis mier 

gamoyenebuli teqnika eyrdnoba Soggetto Cavato-s teqnikis princips, 

Cemi inspiraciis wyaro o.mesianis sakompozicio teqnikaa, kerZod, 

damatebiTi grZliobis gamoyenebis xerxi. 

 

$3 maka (maia) virsalaZe 

maka virsalaZe 90-ianelTa Taobis „axali“ qarTuli musikis erT-

erTi TvalsaCino warmomadgenelia. sakuTar SemoqmedebaSi 

verbaluri teqstis gamoyenebisas upiratesobas sityvis fenomens 

aniWebs. kompozitorisTvis TiToeul sityvas aqvs pirvel rigSi 

fonetikuri datvirTva. avtoris ZiriTadi amocanaa sityva 

JReradobis mixedviT Seesabamebodes kompoziciis xmovanebas, maT 
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Soris musikalur-dramaturgiuli TvalsazrisiTac. magaliTad, 

kulminaciuri momentebis dros is daZabuli fonetikuri Tvisebebis 

xmovanebebs irCevs. aseve TiToeul sityvas aqvs `simbolos~ 

datvirTva. msmenelis aRqmas sTavazobs konkretul ganwyobas 

sityvis Sinaarsidan gamomdinare, ra Tqma unda avtoris 

interpretaciiT, rasac musikaluri ena/kategoriebi uwyobs xels. 

kompozitors am xerxebisTvis bevr nawarmoebSi miumarTavs. Cven 

ganvixileT maka virsalaZis `Stars~, `Two Wings~, `aforizmebi~, 

`fsalmunebi~ `kompoziciebi xmisa da fortepianosTvis~. 

 avtorTan interviuSi kompozitori ambobs, rom erT 

SemTxvevaSi mis mier verbaluri teqstis gamoyenebis xerxebi 

damokidebulia mis Canafiqrze. meore SemTxvevaSi ki verbaluri 

teqstis gamoyenebis xerxi warmoadgens ideas, romelzec ewyoba 

nawarmoebis dramaturgia. 

 xsenebuli nawarmoebebis analizis safuZvelze vaskvniT, rom 

kompozitori individualurad da originalurad aRiqvavs da did 

mniSvnelobas aniWebs verbaluri teqstis Sinaarss, ganwyobas, 

intonacias, JReradobas, romelic dakavSirebulia ama Tu im enis 

JReradobis specifikasTan. aseve maka virsalaZisTvis mniSvnelovania 

sityvis tembri5, romlis JReradoba monawileobs mTlian musikalur 

sonorSi da avtors exmareba msmenelisTvis ganwyobis SeqmnaSi. 

yovelive es ki avtoriseuli asociaciuri warmodgenebidan 

gamomdinareobs, radgan kompozitori musikaluri Canafiqris 

gaTvaliswinebiT, anu ideis safuZvelze arCevs verbalur teqsts 

konkretuli nawarmoebisTvis.  

rogorc vxedavT kompozitori muSaobs verbaluri teqstis 

JReradobis sakiTxebze, aseve teqstis gaJRerebis saSemsruleblo 

xerxebze, sadac upiratesad laparakis sxvadasxva variantia 

mocemuli gansxvavebul sonorSi gansxvavebuli dinamikiT.  

 

                                                                 
5 vuwodebT sityvis lingvistur Taviseburebas, rac dakavSirebulia gamoTqmasTan 

da miiRweva erTidaigive fonemaTa gansxvavebulad warmoTqmiT sxvadasxva enaSi. 
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$4. eka WabaSvili 

eka WabaSvili (1971) 90-ianelTa Taobis „axali“ qarTuli musikis 

erT-erTi TvalsaCino warmomadgenelia.  

eka WabaSvilis Semoqmedeba sinkretuli xelovnebis nimuSebs 

Seicavs, amitom TiTqmis yvela nawarmoebSi gvxvdeba verbaluri, 

vizualuri da musikaluri sawyisebis Serwyma. e. WabaSvilisTvis 

mniSvnelovania musikis vizualizeba, raTa mosmenis Sedegad 

warmoiSvas xedviTi asociaciebi.  

winamdebare paragrafSi ganvixileT eka WabaSvilis Semoqmedeba, 

gavecaniT misi nawarmoebebis didi nawils: `portretebi~, `freskebi~, 

`apokalifsis oTxi mxedris amini“, `andazebi~,  `sibrZnis spirali~, 

“miwieri sxeulebi – ini&iani“, `RvTiuri sxeulebi~, `zamTari mTaSi~, 

`ieroglifebis cekva~, `anbani“, ,RvTismSoblisadmi miZRvnili 

sagaloblebi~, `xmauri da mZvinvareba~, `galobani sinanulisani~, 

`reqviemi~, `moxetiale survilebi~, `dasabamidan ase iyo... omi da 

mSvidoba~, `xma mRaRadeblisa udabnosa Sina~, “polifoniuri 

leqsebi”, `qorali~, `uflis idea-sferoebi~, “prizma”. 

ganxiluli nawarmoebebis safuZvelze vaskvniT - eka WabaSvilis 

SemoqmedebaSi vxvdebiT verbalur teqstTan muSaobis or meTods: 

1. verbaluri teqstis dominireba musikalur formaze da 

faqturaze,  

2. an piriqiT verbaluri teqstis daSla da daqvemdebareba 

musikalur formaqmnad elementebze.  

pirvel SemTxvevaSi verbaluri teqsti xdeba idea. am ideis 

ganxorcielebis mizniT, nawarmoebze muSaobis process avtori 

miyavs axal musikalur formebamde. aseve kompozitori xSirad iRebs 

axali tipis partituras. am dros verbaluri teqsti SegviZlia 

gaviazroT, rogorc erT-erTi musikaluri parametric.  

meore SemTxvevaSi ki avtori verbalur nawils uqvemdebarebs 

musikalur azrovnebas, rodesac musikaluri idea warmarTavs 

verbaluri teqstis gamoyenebis formas da Sedegad verbalur 

teqstsac eniWeba musikaluri masalis Sesabamisi funqcia.  
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orive SemTxvevaSi verbaluri da musikaluri teqstis erTmaneTze 

zemoqmedebiT iqmneba hibriduli formebi da Janrebi. yovelive 

zemoT Tqmuls mivyavarT musikis vizualizaciasTan. aqedan 

gamomdinare SegviZlia vTqvaT, rom vizualizacia, rogorc 

azrovnebis principi ganuyofelia eka WabaSvilis Semoqmedebisgan. 

kompozitori verbalur da musikalur stuqturebs vizualurad 

aRiqvavs, rac gamoxatulia misi SemoqmedebiT. 

 

daskvna 

gaanalizebuli masalis safuZvelze verbalur da musikalur 

sawyisebs Soris gaivlo erTgvari paralelebi:  riTma da ritmi, 

musikaluri bgera da verbaluri fonemis JReradoba, marcvali da 

musikaluri saSemsruleblo xerxebi, sityva da tembri, 

literaturuli teqsti da musikaluri forma da sxva... 

gavaanalizeT im Tanamedrove qarTveli kompozitorebis 

nawarmoebebi, romelTa musikalur SemoqmedebaSi mravlad iyo 

warmodgenili verbaluri nawilis gamoyenebis xerxebi sxvadasxva 

sakompozicio teqnikis farglebSi.  

 rezo kiknaZesTan vxvdebiT: 

1. asobgeris (B,A….,) gaigivebas musikaluri simaRleebis 

laTinur dasaxelebebTan. 

2. asobgeris gaigivebas ritmul erTeulTan. 

3. adamianis xmis, rogorc sakravis monawileobas 

instrumentul ansamblSi, romelic saerTo sonorul 

JReradobas erwymis fonemis, marcvlis, sityvis, teqstis 

gaJRerebiT. 

4. instrumentis meSveobiT gaJRerebuli fonemas _ 

instrumentuli saSemsruleblo xerxi, rodesac efeqti 

tembralurad emsgavseba romelime fonemis JReradobas. 

magaliTad, jorakze dakvra _ JRers rogorc `s...~ xemis 
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RrWiali Celos simze _ JRers "x...", kontrabasis koraze 

dakvra _ JRers `b...” da a.S. 

5. fonemis monacvleobiT erTi musikaluri bgeris simaRlis 

mikrotonur varirebas. magaliTad, xmovnebis cvla gaWimul 

bgeraze a......o......a....o, an a...m...., an i.......s, an e.......r........ da a.S. 

maT Soris vokaluri multifonebic miiReba igive xerxiT, 

Sedegad aqtiurdeba da JRerdeba ZiriTadi bgeris 

obertonebi. 

6. fonemebad daSlili sityvidan miRebul ritmul figuracias;  

7. sityvebis (saxelebi) mixedviT formis Seqmnas. 

8. sityvaSi Semavali verbaluri nawilebisaTvis (daSlili 

marcvlebad, fonemebad/asobgerebad) mxatvrul 

gamomsaxvelobiTi parametrebis miniWebas. es xerxi 

TavisTavSi moicavs ufro mcire zomis verbaluri 

elementebisaTvis damaxasiaTebeli sxvadasxva xerxis 

erTobliobas. 

9. verbaluri teqstiT musikis fabulis miwodebas, magaliTad, 

epigramis wamZRvareba; SemsruleblisTvis nawarmoebis 

struqturis awyobis instruqcia; 

10. teqsts, rogorc mxatvrul-gamomsaxvelobiTi ideis koduri 

niSani. 

kompozitori sakuTari nawarmoebebisTvis verbalur nawilad 

arCevs ZiriTadad sakuTar saxelebs, aseve inspiraciisTvis mimarTavs 

mxatvrul literaturas. xolo verbaluri teqstis gamoyenebis 

xerxebs umetes SemTxvevaSi uTavsebs aleatorul sakompozicio 

teqnikas.  

 

levan gomelaurTan vxvdebiT: 

1. marcvlis gaigivebas ritmul erTeulTan, teqstis riTmadan 

miRebuli ritmul figuracias. 

2. aseve marcvali = konkretul musikalur bgeras + ritmul 

erTeuls; 
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3. sityvis gaigivebas ritmul figuraciasTan - sityvis ritmuli 

naxazis gadatana musikalur JReradobaSi. 

4. verbaluri teqstiT musikis fabulis miwodebas, magaliTad 

dasaTaureba; musikaluri ideis anotacia, anu Seqmnis 

procesis aRwera. 

5. adamianis xmas, rogorc sakravis monawileoba instrumentul 

ansamblSi, romelic saerTo sonorul JReradobas erwymis 

fonemis, marcvlis, sityvis, teqstis gaJRerebiT. 

6. sityvas, rogorc signali - mravali gagebiT; 

7. sityvis Sinaarsis grafikul an musikalur-asociaciur 

gadatanas partituraSi. 

8. verbaluri teqstis zemoqmedebiT musikaSi literaturuli 

Janrebis dasaxelebebs (aforizmi, fsalmuni, igav-araki, 

andaza). 

9. literaturuli teqstis cvlilebas musikalur nawarmoebSi 

gamoyenebis mizniT, rac gulisxmobs teqstis daSlas 

verbalur kategoriebad (fonema, marcvali, sityva); 

kompozitorma verbalur nawilTan muSaoba daiwyo ZiriTadad 

ritmuli, aseve harmoniuli resursis miRebis mizniT, romelsac 

adreul nawarmoebebSi serialuri teqnikisTvis saxasiaTo meTodiT 

axorcielebs. axla ki muSaobs mxatvruli literaturis verbaluri 

teqstis musikaluri Targmanis sakiTxebze. rogorc wesi swored 

mxatvruli literatura xdeba avtoris sainspiracio wyaro axali 

nawarmoebis Sesaqmnelad. 

 

maka virsalaZesTan vxvdebiT: 

1. adamianis xmis, rogorc sakravis monawileobas instrumentul 

ansamblSi, romelic saerTo sonorul JReradobas erwymis 

fonemis, marcvlis, sityvis, teqstis gaJRerebiT. 

2. marcvalTa gadaZaxiliT miRebul eqoebs _ tembrul-

akustikuri efeqti; sxvadasxva akustikur wertilSi 

ganlagebul Semsruleblebs Soris moZravi JReradoba. 
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3. sityvas tembrulad Sezavebuls instrumentis 

JReradobasTan, romelsac instrumentalisti warmoTqvams 

dakvris dros. 

4. verbaluri teqstis zemoqmedebiT musikaSi literaturuli 

Janrebis dasaxelebebs (aforizmi, fsalmuni, igav-araki, 

andaza). 

5. instrumentalistebis mier verbaluri teqstis gamRerebas 

instrumentSi an gamRerebuls instrumentis TanxlebiT; aseve 

dialogis saxiT warmoTqmuls; 

6. marcvlebad daSlil teqsts da ganawilebuls xmebSi, rodesac 

sxvadasxva akustikur wertilSi ganlagebul Semsruleblebs 

Soris moZravi teqstiT viRebT tembrul-akustikur efeqts; 

7. erTdroulad ramdenime Semsruleblis mier warmoTqmuli 

teqstis daSrevebiT miRebul sonorul efeqts; 

8. SemsruleblebSi gadanawilebul mTliani teqstis 

monakveTebs. 

9. literaturuli nawarmoebis/ebis teqstis defgragmentacias 

da axali verbaluri konstruqciebis agebas (umetes 

SemTxvevaSi teqstis), rogorc azrobrivad gamarTuli, aseve 

mxolod tembralur SeferadebasTan dakavSirebuli. 

10. defragmentirebuli verbaluri teqstiT sxvadasxva 

musikaluri formebis konstruirebas. 

kompozitoris verbalur biblioTekaSi gvxvdeba sxvadasxva enaSi 

SerCeuli sityvebi, frazebi – mkveTrad damaxasiaTebeli 

kulturologiuri, Sinaarsobrivi da intonaciuri mniSvnelobiT, 

romlebic Sesabamisi gaJRerebiT axdenen kompozitoris warmosaxviT 

samyarosa da mayurebelTa warmosaxvis dakavSirebas. kerZod, avtori 

verbalur da musikalur JReradobas uTavsebs erTmaneTs, riTac 

aRwevs saerTo ganwyobas. xolo verbaluri teqstis gaJRerebis 

sxvadasxva ganwyobis misaRebad iyenebs mraval saSemsruleblo xerxs.  
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umetes SemTxvevaSi SerCeul verbalur teqsts kompozitori 

kontrastuli principiT awyobs, rac musikaluri formis 

Camoyalibebas uwyobs xels da gansazRvravs mis tips. 

 

eka WabaSvilTan vxvdebiT: 

1. asobgerebs, rogorc aleatoruli struqturebis 

dasaxelebebi; 

2. notaciis asobgeriT aRniSvnas; 

3. asobgeris vizualuri plastikis gadatanas intonaciaSi, 

intervalSi, akordSi. 

4. asobgeris/ieroglifebis grafikis (moxazuloba) gadatanas 

musikalur notaciaSi, anu partituris vizualis misadageba. 

5. sxvadasxva fonemaTa erTdrouli JReradobiT miRebul 

sonors. 

6. fonemis JReradobis asociaciur gadatanas intervalSi, 

akordSi. 

7. fonemebad daSlili sityviT miRebuli bgerebiT musikaluri 

intonaciis agebas. 

8. fonemis an fonemaTa kopleqsis gaJRerebiT biologiur-

naturaluri an garemos xmebis imitirebas; magaliTad, sicili, 

Caxveleba, qaris xma, saaTis wik-wiki, cxovelis xmebis mibaZva, 

matareblis xma da a.S; 

9. teqstSi amokiTxuli marcvlebidan (si-la-maze, do-la-bi,) 

miRebuli musikaluri simaRleebi anu marcvlebis gaigivebas 

musikalur simaRleebTan (xSirad aleatorul sakompozicio 

teqnikaSi), TavisTavad ritmuli naxazic miiReba marcvalTa 

kombinaciis Sesabamisad. 

10. umciresi musikaluri formebis (motivi, fraza, winadadeba)  

dakavSirebas verbalur teqstTan, rac ZiriTadad 

ganisazRvreba marcvlebis raodenobiT teqstSi, sadac TviT 

musikaluri bgeris da pauzebis grZliobebic ki warmoTqmul 
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sametyvelo marcvlebs Soris arsebul distanciaze da tempzea 

damokidebuli.  

11. riTmaSi marcvlebis ostinatur monacvleobas _ iqmneba 

intonacia, sadac marcvalSi aqtiur fonemaTa jgufi mTliani 

masalis ritmul-intonaciur fons qmnis. 

12. marcvlis JReradobis fonemuri resursis gamoyenebas (maT 

Soris glosolaliebi, ta,ta,ta; la,la,la; da sxva). aseve 

vokalur musikaSi instrumentis mibaZvis xerxi (dum… pam… 

pam…). 

13. marcvalTa gadaZaxiliT miRebul eqoebs _ tembrul-

akustikuri efeqti; sxvadasxva akustikur wertilSi 

ganlagebul Semsruleblebs Soris moZravi marcvali. 

14. sityva signalebs _ saansamblo xerxi. 

15. sityvas, rogorc pulsari – erTidaigive sityvis 

mravaljeradi gameorebiT.  

16. sityvas eqosmagvari akustikuri efeqtisTvis _ erTi sityvis 

gameoreba klebadi dinamiuri niuansiT ganawilebuli 

sxvadasxva akustikur wertilebSi ganlagebul 

instrumentalistebsa an vokalistebs Soris (SeiZleba iyos 

Tqmuli an namReri). 

17. sityvas tembrulad Sezavebuls instrumentis JReradobasTan, 

romelsac instrumentalisti warmoTqvams dakvris dros. 

18. verbaluri teqstis zemoqmedebas musikalur Janrze.  

19. verbaluri teqstis zegavlenas eqsperimentuli musikis iseTi 

mimarTulebebis Camoyalibebaze, rogoricaa `sakravebis 

Teatri” da multimedia.. 

20. arCeuli teqstis mixedviT formis Seqmnas, rac teqstSi 

asobgeraTa SemadgenlobiT da maTTan gaigivebuli musikaluri 

intonaciebis mixedviT miiRweva. 

21. erTdroulad ramdenime Semsruleblis mier warmoTqmuli 

teqstis daSrevebiT miRebuli sonorul efeqts; 
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22. ritmul efeqts, rac wamoZaxebiT Tqmuli teqstis dros 

miRebuli aqcentebiT Cndeba; 

23. SemsruleblebSi gadanawilebuli mTliani teqstis 

monakveTebs. 

24. verbalur teqsts warmoTqmuls dramatuli msaxiobis 

(spikeris) mier monologis saxiT, an msaxiobebis mier 

Teatralizebul musikalur nawarmoebebSi;  

25. teqsts gaJRerebuls erTdroulad sxvadasxva lingvisturi 

eniT, rac iZleva tembrulad gansxvavebul JReradobebs da maT 

erTobliobas; 

26. adamianis xmis monawileobas instrumentuli ansamblis 

sonorSi, rogorc axali tembris sakravi, da verbaluri 

teqstis gaJRerebiT tembraluri Seferilobis miiRwevas enis 

JReradobidan gamomdinare. 

27. literaturuli teqstis cvlilebas musikalur nawarmoebSi 

gamoyenebis mizniT, rac gulisxmobs teqstis daSlas verbalur 

kategoriebad (fonema, marcvali, sityva); 

28. literaturuli nawarmoebis/ebis teqstis defgragmentacias 

da axali verbaluri konstruqciebis agebas (umetes 

SemTxvevaSi teqstis), rogorc azrobrivad gamarTuls, aseve 

mxolod tembralur SeferadebasTan dakavSirebuls. 

29. defragmentirebuli verbaluri teqstiT sxvadasxva 

musikaluri formebis konstruirebas. 

30. instrumentalistis/ebis mier warmoTqmul teqsts sasignalo 

funqciiT. 

31. JReradobis sxvadasxva akustikur efeqtebs (magaliTad, Loop). 

32. verbaluri teqstis gaJRerebis zemoqmedebas nawarmoebis 

formis aRqmaze, umetesad, hibridul da literaturul 

JanrebSi. 

33. teqsts, rogorc koduri niSani datvirTuls saSemsruleblo 

mizniT. 
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vizualizaciis saazrovno principidan gamomdinare eka 

WabaSvilis SemoqmedebaSi hibridul formebTan da JanrebTan 

Sexvedra Cveulebrivi movlenaa, radgan xSirad verbaluri nawili 

integrirebulia multi-topofoniur sakompozicio teqnikasTan, 

romelsac avtori iyenebs.   
 

* * * 

musikaSi verbaluri teqstis gamoyenebis mimarT zemoT ganxilul 

yovel kompozitors gansakuTrebuli da originaluri 

damokidebuleba aqvs. ganxiluli nawarmoebebi gviCveneben, rom 

verbaluri teqstis gamoyenebis mravali xerxi arsebobs. zogjer 

nawarmoebSi Tanmimdevrulad gvxvdeba ramodenime xerxi, rig 

SemTxvevebSi ki verbaluri teqstis gamoyenebis xerxebi 

kombinirebulia erTmaneTTan.  

musikalur nawarmoebebSi verbaluri teqstis gamoyenebis 

xerxebis Seswavlis safuZvelze vaskvniT, rom zogjer 

literaturuli forma zemoqmedebs musikalur formaze da piriqiT.  

 Cveni azriT verbaluri da musikaluri sawyisebis 

urTierTintegrirebis procesi da saSualebebi TavisTavadia, isini 

bunebrivad iswrafvian erTmaneTisken. es bunebrivia, radgan 

neirovizualizaciis meTodebiT ganxorcielebuli 

neiromecnieruli kvlevebic xom imas adasturebs, rom musicirebisa 

da metyvelebis meSveobiT, musikis Cawerisa da wakiTxvis da 

verbaluri teqstis Cawerisa da wakiTxvis operaciebic tvinis 

erTidaigive an mezoblad ganlagebul ubnebs aaqtiureben. 

https://lenta.ru/news/2010/11/12/reading/ 

ganxiluli masalis safuZvelze vaskvniT, rom verbaluri teqstis, 

rogorc sakompozicio teqnikis Semadgeneli nawilis gamoyenebas 

qarTveli kompozitorebis nawarmoebebSi sakmaod didi mniSvneloba 

aqvs da didi mravalferovnebiTac gamoirCeva. amgvarad, 

Tanamedrove kompozitorebi verbalur teqstTan muSaobisas 

https://lenta.ru/news/2010/11/12/reading/
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sxvadasxva meTodebs mimarTaven. unda avRniSnoT, rom oTxive 

kompozitoris SemoqmedebaSi verbaluri nawilis oTxive elements 

gaaCnia Tavisi datvirTva kompozitoris musikaluri saazrovno 

principidan gamomdinare. 

Cveni azriT, jer kidev verbaluri teqstis musikaSi gamoyenebis 

amouwuravi SesaZleblobebi arsebobs, is damokidebulia avtorTa 

individualur gadawyvetaze, romelzec aseve zemoqmedebs is 

sakompozicio teqnika, romlis kanonzomierebebsac musikis Seqmnis 

procesSi iTvaliswineben avtorebi.  
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Introduction 

The verbal method is one of the most ancient information transmission means in 

the history of mankind. Even before the  speech formation the primitive people 

interacted with each other via the smallest units of the verbal texts, through the 

phonemes and syllables. In our opinion, sounds of music, along with the sonorous 

phonemes and syllables, were also involved in the information transmission process.  

The verbal part with its sonorous form was actual  for all music ages and even 

today it enriches the music by new technological methods6 and innovative means of 

expression. In the works of  contemporary composers the role of the verbal part 

becomes more and more important in the process of music creation. As far as we are 

concerned, the issues described above,  are not yet fully studied in the scientific 

space of the Georgian music. 

Our thesis is devoted to the study of the role of the verbal part in modern 

professional music, in the works of the XXI century composers  Maka Virsaladze,  
Reso Kiknadze, Eka Chabashvili and Levan Gomelauri. The verbal part plays a special 

role in the stylistic development and composition techniques in their works. 

According to the scope of our research we  have chosen the works, where the mutual 

interaction of the verbal and musical spheres in the musical thinking of the authors is 

clearly observed. In the works of XX-XXI century composers the verbal text plays an 

important role. Modern authors have dramatically changed their approach towards 

the verbal text. According to this approach the speech was considered as the musical 

parameter which led to the creation of  a variety of methods, that are  appealing in 

the  aspect of the artistic and expressive modes of music. At the same time, the 

number of  the authors who confer on the special importance of the verbal text in 

their composition techniques have been increased around the globe. In general, the 

works of above mentioned composers had already been a subject of a study in 

Georgian musicology, but the fundamental scientific researches about the methods 

that were used to deal with the  verbal texts in the frames of the modern 

composition techniques, especially the studies, based on the works of the composers 

that were mentioned before, has not been written yet. We believe that the research 

topic we have chosen is quite actual. 

                                                                 
6
 Under the technological compositional methods we have meant a combination 

of the various methods applied during the music creation process.  
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Thus the subject of  our research is verbal text as a part of the composition 

techniques in the works of the above-mentioned composers, and the objects of our 

research are the  creative works and specific pieces of the contemporary composers: 

Reso Kiknadze, Levan Gomelauri, Maka Virsaladze and Eka Chabashvili, where verbal 

text is possible to find.  

The present doctoral thesis aims to: 

1. Examine the verbal text usage methods in the works of  the above-

mentioned composers. 

2. Ascertain which elements of the verbal language is used within the different 

composition techniques. 

3. Study the changes that appear as a result of the mutual interaction of the 

verbal text and the  music sphere (in the form and the genre level) in the 

works of contemporary Georgian composers.   

 

Research set the following objectives: 

 

1. Acquaintance with the elements of the speech; 

2. In the musical works of the selected composers find the pieces where these 

elements are used; 

3. Distinguish the methods of verbal language, that are used by the composers. 

4. Draw parallels between the methods of the verbal part usage. 

5. Analyze and describe the ways of implementation of the musical ideas in the 

works of the above-mentioned authors, group them in the different categories 

according to the selected methods and make their classification.  

6. Determine what type of composition techniques and musical elements share 

their functions with the elements of speech. 

7. Define whether the phoneme, syllable, word or text used in the music cause 

any changes in the musical form, and how/if they affect the genre 

characteristics. On the contrary, we want to explore do the musical elements 

have an impact on the verbal text usage methods and on the form of the 

verbal text presented in the work. 

 

The goals and objectives led to a complex and comparative methodology of the 

research.  
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LITERATURE REVIEW 

Although the presented analysis of the works of  the aforementioned composers 

leans upon the scores of the compositions and the author interviews, we have done 

our best to seek the literary material, which were related to the topic. Unfortunately, 

in the literature the compositions that  were actual for us were analyzed from the 

different point of view. In the best cases, literature  was indirectly related to our 

research topic. Unfortunately, we could not trace an appropriate classification, which 

would become a   base for our research. 

The dissertation is dedicated to research the composition and technological 

issues. Despite of the multitude of the processed literature we were not able to find 

a  scientific research in the above-mentioned perspective, which reflected a new 

approach towards the  studied issue. Accordingly, in our opinion the scientific 

innovation of the dissertation is:  

1. Consideration of the verbal part as a musical parameter in Rezo Kiknadze, 

Levan Gomelauri, Maka Virsaladze, Eka Chabashvili works.  

2. Classification of the usage methods of the verbal part elements - phoneme, 

syllable, word, text – in the works of contemporary Georgian composers, 

that have been established in the theoretical research, which include two 

categories, sonorous and not sonorous. The usage methods of the verbal 

text are grouped according to the different functions. 

Hereby the verbal elements in the not sonorous category can be used for the 

following functions: technical indications; technical resources; as an idea source; an 

information source received from the meaning of the word, as a source of the 

musical parameters; as the means that transfers the music plot via the verbal text; 

for the verbal text impact on the musical genres; for the verbal text impact on the 

music form; for inserting the theatre element in music via the verbal text; for the 

music recording - verbal notation; 

The verbal elements in the sonorous category can be used for the following 

functions: as a timber effect; as sounding phonemes or phoneme complex in order to 

imitate natural, biological or environmental sounds; for the pitch modification and 

the rhythmic-intonation effect; for the language-phonetic deviation; for insertion the 

phonemes or phoneme complex into the musical structure that appear through the 

expressed emotion. For the technical reasons; as a resource for music; for timber-
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artistic expression effects; for the technical mode, for the timber artistic-expressive 

methods.  

The structure of the disertation: 

 

The paper (124 pages) consists of the introduction, two chapters, the conclusion 

and the list of the literature. The  musical scores and recordings of the analyzed 

works are also attached. 

In the introduction the actuality of the theme, the object, the subject, the aim, 

the objectives, the innovation and the research methodology are substantiated. 

 Chapter I consists of two paragraphs – ”The speaking language and music” 

and ”The speaking text in music”. 

 Chapter II – ”The analysis of the compositional method of the verbal text 

use in the musical works” - consists of four paragraphs, where the review of creative 

works and analysis of the compositions of the following composers: Rezo Kiknadze, 

Levan Gomelauri, Maka Virsaladze and Eka Chabashvili are given. 

The conclusion summarizes the results of the analysis, which  represents the 

methods of the verbal text usage discovered in the works of Rezo Kiknadze, Levan 

Gomelauri, Maka Virsaladze and Eka Chabashvili. The composition techniques that 

were applied in order to use the verbal text are also mentioned. 

The conclusion offers the suggestions about the interaction of the verbal and 

musical spheres, as well as the prospects and opportunities of the verbal text usage. 

The study and analysis of the latest musical patterns of the contemporary 

Georgian composers in terms of the verbal text usage has a practical importance for 

composers – in order to probe new verbal methods in a compositional technique7, 

for musicologists - it gives them an opportunity to get familiar with the composers 

opinions about their own approaches towards the use of the verbal text (as it was 

mentioned above, our analysis of the works have mainly leaned upon the authors 

interviews) and for  artists, who are willing to acquaint  more deeply to he works and 

master the performance technique of these compositions;  
 

                                                                 
7
 In order to study how the verbal techniques have been applied in music, 

we have developed the special course which is possible to see in the Appendix.  
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CHAPTER I 

THE SPEAKING LANGUAGE AND MUSIC 

If we consider the relationship between music and verbal text in the historical 

context, we will see that the verbal text had a  huge impact on music, furthermore, in 

professional music of the certain era and/or of some cultural areas, they are even 

inseparable from each other. 

We can safely say that in the twentieth century music, the verbal text, along with 

the other music options - timbre and rhythm, time and space, was also 

”rediscovered”. 

In our work we tried to embrace the attitudes of  Georgian composers of all 

generations and the novelties that they are offering to the listeners. Therefore, for 

the panoramic view we have  selected the works that suggest the most innovative 

approaches. In addition, during the research process, we have studied and analyzed 

the famous works of the European and American composers and their views towards 

the topic of our research, which led to a clear impression about the attitude of the 

XX-XXI century composers about the verbal text, as part of the composition 

technique. 

As our goal is to examine the current developments in the global music and 

define how they reflect in the contemporary Georgian music, we have focused on the 

works of Georgian composers, that allow us to demonstrate their creative works in 

the scope of international trends and novelties. Therefore, our analysis of the works 

of the  famous composers (G. Ligeti, K. Stockhausen, G. Aperghis, J. M. Cage and so 

forth.) is no longer included in the submitted dissertation. We have performed a 

systematization of the verbal part use modes, because, unfortunately, in the 

musicological studies that we  have acquainted, we were not able to find an 

interesting form of classification, which  would become a basis for our analysis. 

However, the performed analysis of the musical material gives us  the sufficient 

information about the methods of the verbal text use, on the basis of which we have 

created the classification form of the usage methods of the verbal part in music. At 

first we became familiar with the elements of the speaking language; then we found 

these elements in the musical works; It turned out that they are used as in sonorous 
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form, as well as without it; we had identified what type of compositional techniques 

and musical elements are shared their functions with the verbal text; we have 

established the usage methods of  the verbal language that were applied by the 

composers. 
THE SPEAKING TEXT IN MUSIC 

It is often possible to find various verbal engagements in the modern composition 

techniques. In the musical work the verbal part may become a foundation for the 

idea of the piece, or a  create  sources of artistic and expressive methods in any 

musical composition techniques. Verbal source may also be used for the 

systematization of the creative elements of music and for their regulation  at the 

form level. The verbal text used in music consists of the four speech elements: a 

phoneme, a syllable, a word, a text. 

Phoneme [Greek Phonema (ling.)] is the speech sound, a unit of sound of a 

language phonetic system.  

Usually, every phoneme corresponds to one, sometimes two or more speech 

sounds. In terms of the sound system modern Georgian literary language consists of 

33 phonemes, five of which are vowels (a, e, i, o, u) and the rest 28 are consonants 

(b, g, d , v, z, t,  k’, l, m, n, p’,zh, r, s, t’,p, k, gh, q’, sh, ch, ts,dz, ts’, ch’, kh,  j, h). Each 

of them corresponds to one sound.  

In the modern times there is a tendency, according which  phonemes become an 

organic musical elements of a general sonority. In terms of today's technical progress 

and the actuality of the media, the studies of the new acoustic capabilities have 

broken many existed barriers in music that leads to formation of new attitudes 

towards any kinds of the sound sources, thus the electronic music and the need  of 

its use had emerged. A phoneme was one of the most important objects of the 

studies.  

On the example of the Georgian language we will examine the nature of the 

phonemes, but in the works, which we will analyze later, along with the Georgian 

language, it is possible to find other linguistic entities: German, Russian, English, 

Italian, Sanskrit and other.  

The consonants of the Georgian language are  forming the separate system-

couples and threesomes united according to their sonority features: there are five 

full threesomes (b, p, p’ - d, t, t’ - g, k, k’- dz, ts, ts’- j, ch, ch’). In all these threesomes, 

one consonant is  sonorous, one – a deaf  aspirate and one – a deaf sharp. 
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From the sixth threesomes only one phoneme (q’) has been preserved in the 

modern literary language;  

In the system-couples (z; s; - zh;sh; - gh; kh) one phoneme is sonorous and the 

other is deaf, which form  some kind of opposition in the couples.  

The single system also exists (v; m; n; r;l). 

The one of the most important  analogues between the language sonority and 

the consonant complexes. Although in Georgian language the most common are the 

duplex and triplex groups (for example, bgera, martsvali, brts’q’inva, brdghvna, etc.), 

the four and five-member groups could also be found. Associatively, this 

phenomenon is very similar to musical chords, clusters, sonorities.  

We believe that we should pay more attention to the phenomenon of phonemes, 

because it is the most music related language element. It is a source through which 

the larger speech elements are being built and at the same time, in a phonetic point 

of view, it is considered as an initial of a the language sonority in linguistics.   

The syllable is a unit of the natural fragmentation of the speech, which is 

perceived as a single rhythmic blow. Usually the  syllable includes one vowel or one 

vowel with one or more consonants (for example: ”i-a”; ”var-di”); The  syllable that 

ends with the vowel is an open one (mu-si-ka) and the  syllable that ends with 

consonants – is closed one (al-bat). The most intensive part of the syllable is called 

the peak, the neighboring parts of the peak are slopes; the peak sound of the syllable 

is called the nucleus. The vowel has always formed the nucleus. In some languages 

the nucleus (in proximity of not vowels) can also be set up by a so-called sonant8, an 

example of which  is the ”r” letter in the Czech word ”trnka”. 

The syllable in music is mainly  associated with the rhythm. In the word, it is also 

possible to play with the syllables, or divide the word into the  phonemes, or create 

the signaling system  to express emotions and impressions. The sonority of the 

syllables may create the interesting timbre effects,  dividing the word into the 

syllables makes the possibility to create a certain kind of rhythmic patterns, etc.   

The word – is a combination of vowels, to which the subject (lexical) importance 

is given and which consists of one or more syllables. The word is an independent 

linguistic unit and, unlike the phoneme or  syllable, it has an independent meaning. In 

                                                                 
8
 Lat. Sonans (sonantis) sounding - (lingua.) 1. A consonant or a half vowel, 

which is able to form the syllables. 2. Identical to the sonorous consonants. 
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music, words can be used in order to convey an emotion or a sentiment, or it might 

become a source of some kind of signaling information, etc.  

The text - a literary text, is a large element of the language, which is used in order 

to  form an idea. It  reaches its goal through the solving of some logical problems. It 

consists of one or many words. The text in music might be inserted for the better 

understanding of the plot  or in order to emphasize the timbre and sonority features 

of the musical-linguistic unit.  In Georgian Language the accent is rigid and coincides 

with the second or third vowel from the end of the word. This factor is important for 

the process of musical understanding of the language sonority. Precisely the accent 

forms a certain music pulsation in linguistics. Thus the phenomenon of verbal text 

can be used to create a rhythmic pulsation or in order to achieve a long 

sonorous effect and even more.  

 

* * * 

In the music composition any verbal phenomenon (phoneme, syllable, word, text) 

can be used as a dramatic, artistic and/or technical resource. The text, by foreseeing 

its content or not relying  its semantic aspect, can be used as a method of 

composition technology.  

The verbal text can be used in many ways in music. The verbal part used in music 

can be represented by the different methods. Traditionally, a phoneme is the most 

commonly appeared element of the speech used in a wind instruments, for example, 

in order to perform the flutter-tonguing effect (the pronunciation of the ”r” sound 

during phonation) or the double-triple sound (”dk”, ”tkt”) on flute, etc. The same can 

be said about the syllables, words and the text. They are mostly found in the vocal 

parts, or  in the explanations of the music text, or in the comments about the  

performing mode and effects (especially in modern notation conditions). However, in 

the modern music, phonemes, syllables, words and text as the parts  of the 

compositional techniques receives a slightly different meaning. Any of them may 

reveal themselves during the process of playing an  instrument in the form  of 

performing effect or stroke. The examples of the above mentioned are: speaking in 

the clarinet, singing during the plying process, pronouncing a word with semantic 

and content meaning, or alternation the syllables with the rhythmic pulsation and so 

on. Sometimes the verbal sphere - a phoneme, syllable, word or text, may affect the 



 

49 
 

texture of music, or cause the changes of the genre characteristics. Even the verbal 

scores can be found in the framework of the musical notation. 

 For the each verbal element we have developed the classification of the 

methods used in the music and divided them into two categories: the sonorous and 

not sonorous.  

The verbal text, which does not directly sound in the work, but is a part of the 

composition technique has been added to the not sonorous category. Sometimes 

not sonorous category is a resource for the systematization of the musical material 

and construction of the composition structures, sometimes it  bears the functions of 

performing modes, expressive artistic commentaries.  

The composition method, where the verbal text  directly appears in the work, in a 

form of the song, recitation or a signaling exclamation, or the fission-processing of 

the micro parameters (the range of frequencies, intensity, etc.) of the sound in the 

physical level in the electronic music, we called sonorous. In music the verbal text 

can be conducted in three different forms: 1. Vocal;  2.  Instrumental; 3. Electro-

Acoustic;  In our research, we will focus on the methods used by the human voice 

(vocal) and the instrument. The speaking language can be heard as in the singing,as 

in the declamation (speaker) forms as well. During the text declamation some 

musical parameters can be enhanced (for example, the rhythm (Sprechstimme), 

dynamic markings, and etc.), or can be  mixed with singing (sprechgesang). 

Below we have grouped the usage methods of the verbal elements - phonemes 

(sonorous)/letters (not sonorous), syllable, word, text into the sonorous and not 

sonorous categories. The usage methods of the verbal elements’ are also given in the 

classification and  may present in both categories. 

 

 

 
THE USAGE METHODS OF THE VERBAL ELEMENTS: 

LETTERS (NOT SONOROUS) 

The letters have three different functions of use:  

I – The  technical tip function: 

1. The division of the work into the movements in the process of  the scheme 

constructing; 

2. Dynamic marks (f, mp, sf, etc.) 
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3. The  shortened instrument names: abbreviation (S, A, VlN, FL. HRP, etc.) 

4. The names  of the aleatoric structures; 

5. The letter notation; 

II. - The technical resources function: 

1. The letter (B, A ....,)  identical with the Latin denominations of the  musical 

scale sounds. 

2. The letter identification with the rhythmic unit.   

III _ A source of the artistic ideas; 

1. Transferring the visual plastic of the letters into the intonation, interval, cord. 

2. Transferring the graphics (shape) of the letters/hieroglyphs into the musical 

notation or the visual adaptation of the score. 

3. The layout of the instruments on stage placed according to  the visual 

appearance of the letters; 

 
PHONEME (SONOROUS) 

The phonemes produced by the human's voice (vocal) and the instrument can 

have five different functions: 

I. The timber effect; 

1. The human voice as a musical instrument, takes part in the instrumental 

ensemble and  blends with the overall sound with the phoneme sound.  

2. The phoneme voiced  by the means of an instrument.  – The method of  

instrumental performing, when the sound of the instrument timbre resembles the 

sound of a certain phoneme. For example, in string instruments, the playing on the 

bridge gives the sound that resembles consonant ”S”,  the bow scratching on a cello 

string sounds like ”KH”, playing on the cora of contrabass gives us the consonant ”B”, 

etc. 

3. In order to achieve the instrumental effect, phonemes are mainly used in the  

wind instruments. For example, for the flutter-tonguing effect phoneme ”R” is used,  

for the double-triple sounds the phoneme group of ”dk”, ”tkt” is needed and so on.  

The singing along with the  instrument or giving an  emphasis is also possible, for 

example, with the help of  the phoneme ’D’ or some other. 

4. The sound obtained through the simultaneous sonority of  the different 

phonemes. 
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5. The timber-acoustic effects of the same phoneme (echo); The echoes obtained 

through the phoneme exchanges of the performers placed around the various 

acoustic spots. 

II.The pitch modifications and rhythmic-intonation effects; 

1. The microtonic variation of the pitch of the single musical sound through the 

phoneme alternation.  For example, the vowel alternation on the extended sounds a 

......o ...... a .... o, or a...m,  or i.......s, or e....... ...r..... etc. Among them, the vocal 

multiphonemes are derived in the same manner. As a result of these actions, 

overtones of the main tone are stirring up and sound.  

2. Associative transfer of the phoneme’s sound into the interval, the accords. 

3. The rhythmic figuration derived from the  word dismantled in phonemes; Often 

this effect is achieved by distributions of the of phonemes in the  various voices.  

4. The approximate pitch height of the sounds dismantled into the phonemes. For 

example, the word ”Angelozi” (an angel). 

 

 

SCHEME 1 

  I 

AA --------------------- Z 

  N 

 G-----  L  

    E       

             O  

 

III. For linguistic-phonetic deviation; 

In the various languages the same phoneme is pronounced differently, which is 

revealed in its timbre and  articulation nature, for example, The Georgian ’R’ sound is 

significantly different from English ’R’ etc.  

IV. The imitation of the biological-natural or  environmental sounds by the 

means of phonemes or  phoneme complexes; 
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For example, a laughter, a cough, a wind sound, the tick-tack of a clock, animal 

sound imitation, the sound of the train and so on; 

V.  Insertion of these phonemes or phoneme combinations in the musical 

texture that evolved from the expressing of the emotions  

For example, interjections s (oo) ... ch (oo) ... hm ... have the phoneme sound and 

the literary expression gives it the syllable form.  

 
THE SYLLABLE (NOT SONOROUS) 

The syllables in the not sonorios category mainly presents for receiving the 

rhythmic-intonational resources. There are: 

Identification of the syllable to the  rhythmic unit, the rhythmic figuration 

received from the text rhyme. 

2. The musical pitch received from the syllable reading  (si-la-ma-ze, do-la-bi) or 

the identification of the syllables to the musical pitch (often in aleatoric 

compositional techniques) and the rhythmic line itself is formed according to the 

syllable combination.  

3. The combination of the above-described method: the syllable = particular 

musical sound+rhythmic unit; 

4. The metre changing as a result of the word-syllable dividing process (it was 

common even in traditional music)  

5. The smallest musical forms (motif, phrase, sentence) associated with the 

verbal text, which is mainly determined by the number of syllables in the text, even 

the note and pause values depend on the distance and the pace of the spoken 

speech articulation. The latter, if it occurs in the  instrumental music, can be not 

sonorous, but if the human voice is involved, it  can be sonorous.  

 
THE SYLLABLE (SONOROUS) 

The Syllable in the sonorous  category has the following  functions: 

1. The ostinato alternation of the syllables in the rhyme -  the intonation pattern  

evolves, where the group of the active phonemes of the syllable makes an rhythmic-

intonation background for the  whole material. 

2. The use of the phoneme resources of the syllable sound (Glossalalias, ta, ta, ta, 

la, la, la, etc.). As well as the music instrument imitating modes in the vocal music (... 

doom ... pam, pam ...). 
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3.The human voice as an instrument, involved in the instrumental ensemble, 

where it joins to the sonorous sound  by  the means of the syllable singing. 

4. The echoes obtained by  the means of the exchanges of the syllable– the 

timbre-acoustic effect; the syllable moving between the performers that are located 

in the different acoustic points. 

 
WORDS (NOT SONOROUS) 

The word in the not  sonorous categories could have two functions in music: on 

the one hand, as an additional source of information and on the other hand, as a 

source of the structural resources:  

I.  The information source obtained from the word meaning: 

1. The word that defines the idea of the work: the title, for example,”Heroic” 

Symphony of Beethoven, ”Symphonie Fantastique”  of Berlioz,  Verdi's ”Attila”, etc. 

2. The words that define the tempo (Allegro or faster; ritenuto or slowdown), 

the mood (Grave or heavily), the dynamics (crescendo/diminuendo or sound 

reinforcement/weakening), the genre or form (Minuet, Aria, Fuga), composition of 

the instruments (trio, duet), etc.  

3. The word for visualization, which provides the performer an  information 

about the performing articulation (stroke)  in order to  stimulate the associative 

imagination. For example, the French Martelé  means hititing a string like a hammer, 

like the rain drops, or Arco means  to play with bow, like Morse code alphabet, the 

sound of the wind or susurando, whispering, etc.  

4. The signal words; for example, Da Capo al Fine (D.C. al Fine), Da Capo al 

Coda,  the conductor tips, etc. 

II. A word, as a source of the music parameters: 

1. The form creation according to the words (names). 

2. The  identification of the word with the rhythmic figuration – the transferring 

of the rhythmic  line into the music sound. 

3. The identification of the word’s  sonorous plastic with the musical pitch. The 

intonation plastic of the word- the intonation interdependence of the word’s 

syllables transferred into the music sounds. 

The last two methods could be found in the sonorous category if vocal part is 

applied. 
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THE WORD (SONOROUS) 

In the sonorous category words can bear three functions in music: technical, as a 

source of the structural resource and as an artistic expression of the timbre as well. 

Also the same word could  simultaneously have several functions during the 

articulation. 

I. The technical function: 

1. The signal word – an ensemble method. 

2. A word, as a pulsar - multiple repeating of the same word. 

II. A source of the musical resources: 

1. Disintegration of the word in order to create various musical forms (motif, 

phrase); 

2. Disintegration of the word in order to create the musical forms (Puantilistic 

style);   

III. The srtistic, expressive function of the timbre: 

1. The word for the echo-like acoustic effect – repeating of the word with 

decreasing dynamic nuances between instrumentalists and vocalists distributed 

in the different acoustic spots  (the word can be spoken or sung). 

2. The human voice, as an instrument, participates  in the instrumental ensemble, 

where it joins to the sonorous sound  by  the means of the word   pronunciation.  

3. The word delivered by the  instrumentalist in the process of playing and, as a 

result, the timber of the word is mixed with the sound of the instrument. 

4. Adding the artistic and expressive parameters to the verbal parts of the word 

(the word is disintegrated into the syllables, phonemes/letters). This technique 

includes the combination of various methods typical for the smaller elementes 

described above.  

 
THE TEXT (NOT SONOROUS) 

The not sonorous  text can bear five functions: 

I. delivering the music plot via the verbal text: 

1. The title; 

2. An epigram; 

3. The annotation of  the musical idea of the film or description of the music 

creation process. 

4. The instructions about the work’s structure for the performer; 
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5. explanation of the performing techniques; 

6. Description of the instruments and their layout, etc.  

II. The impact of the verbal text on the musical genre: 

1. By  the influence of the verbal text the names of the  literary genres appear in 

the music (an aphorism, a psalm, a fable, a proverb). 

2. The use of the verbal text, especially in the XX century,  brings to the music the 

hybrid  musical-literary genres (musical story, musical novel, polyphonic verse). 

3. The use of the verbal text influenced raising  of such trends of the experimental 

music as ”Theatre of the  instruments” and multimedia. 

III. The impact of the verbal text on the musical form: 

1. Realization of the musical plan according to the plot demands. Fetching the 

literary forms in music. 

2. Creation of the form according to the selected text, which is achieved by the 

composition of the letters in the text and musical intonations associated with them.   

IV.  The impact of the verbal text that caused the rising of the music  

teatralization  phenomenon. 

V. verbal notation, which is considered to be the characteristic feature of 

several composer's style. 

 

THE TEXT (SONOROUS) 

The sound of the verbal text can can bear two different functions:  

I. Artistic and timbre expressive techniques: 

1. There are different methods of the text chanting in vocal music: Recitative, Bel 

canto, Sprechtimme, Sprechgesang,  falsetto, Scat singing (Jazz), Soul style singing, 

Country style singing, throat singing of the Tuvans, Georgian ”Krimanchuli” folklore), 

etc.  

2. The verbal text by the instrumentalist/instrumentalists can be performed by 

the following ways: 

A) Uttering the word into the instrument (mainly in the wind instruments); 

B) Singing  into the instrument or singing with the instrument accompaniment; 

C) In the form of spoken dialogue; 

D) The  sonorous effect obtained through the text layers that appear after 

simultaneous text articulation of the several performers; 



 

56 
 

E) Declaring  with  the exclamation, that sometimes creates the rhythmic effect 

out of accents; 

F) The parts of the whole text distributed between the performers. 

3. The verbal text spoken by the drama actor (Speaker) performed in the form of 

monologue, or by the actors in  the theatrical musical works; 

4. The text sounded simultaneously in different languages,  which gives us a 

different timbre sound and their entirety; 

5.  The participation of the human voice in the sonority of the instrumental 

ensemble that creates a new instrumental timbre, and achieving the timbre 

coloration by the verbal text articulation hence the language sound peculiarities. 

6. The text, as the code sign of the  artistic expression idea. 

II. The technical methods: 

1. Modification of the text in the musical thinking: 

a) Changing of the literary text in order to use it in the musical composition, 

which implicates the  disintegration of the text into the verbal categories (phoneme, 

syllable, word); 

b) Defragmentation of the  literary work/works and building the semanticaly 

organized new verbal constructions (the most frequently -  the textual), which is also 

related solely to the timbre coloration. 

c) The guidance according the defragmented verbal text and construction of 

variety of the musical forms. 

2. The text with the signal function  pronounced by the 

instrumentalist/instrumentalists. 

3. Different acoustic effects related as to the deployment, as to the electro-

acoustic music (for example, Loop) as well.  

4. The impact of the verbal text sound on the perception of the work’s form, that 

occurs mostly in a hybrid and literary genres. 

5. The text, as a code sign loaded for the performing reasons.  

 

 

* * * 

The above-described methods, as it was mentioned above, refer to the vocal and 

instrumental music. We would like to single out speaking language modification 
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techniques in electric-acoustic music. The most common are the various methods  

that are working with phonemes and text:  

1. Creation of the timbre resources via the spectral analysis of phonemes; 

2.  Using the linguistic peculiarities of the phonemes in the electronic music. 

3. The  disintegration of the phonemes into the  acoustic parameters (intensity, 

rhythm-intonation,etc).  

4. The phoneme is identified to the pitch of the musical sound via the spectral 

analysis and accordingly to the results of the analysis it is performed on the chosen 

instrument. Conforming the results obtained via the spectral analysis of phonemes 

with the musical parameters. 

5. The acoustic analysis of the verbal text and its modification in electronic music.  

 

 

CHAPTER II 

THE ANALYSIS OF THE COMPOSITIONAL METHODS OF THE VERBAL TEXT USED IN THE 

MUSICAL COMPOSITIONS 

In the study, we have found that in the works of the several Georgian composers 

the verbal language has the particular importance in the formation process of their 

music thinking and plays the  significant role in the form making phenomena of their 

music. That's why, via the  classification that was established in the first phase of our 

research, we performed more detailed analysis of their creations. Thus, on this 

paper, we offer the review of  the creative works of the modern composers R. 

Kiknadze, L. Gomelauri, M.Virsaladzde, E. Chabashvili and detailed analysis of some 

of their works, where we will focus on the objectives of the study.  

 

$1. RESO KIKNADZE 

Reso Kiknadze (1960) is a Georgian composer, who started his composition 

activities  in the 80s of the XX century. His creations include both acoustic and 

electro-acoustic music. We think that his  interests towards the philological science 

has been carried out in his musical works and became a basis for the diverse use of 
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the verbal text. We have analyzed his  ”Silben”, ”Antiphonie”, ”Graphonims” and 

”Vier Resonanzen eines gleichen”. 

In the works of Reso Kiknadze we can find as sonorous, as not  sonorous 

categories of the verbal text. Mainly it is characterized by the selection of names, 

their disintegration in letters and turning them into the musical symbols, which after 

rethinking them as the musical elements are picked and used for the creation of the 

music composition. Out of the Latin names of the sounds extracted from the words, 

he creates the harmonic and rhythmic resources. The sequence of the vowels and 

consonants given in the verbal text selected for the work, he considers as notes and 

pauses, combinations of which gives him  the rhythmic figuration  and all of this is 

turned to the building material for  the structure of the composition. The musical 

construction is mainly carried out within the aleatoric technique. It should be noted 

that in the works analysed above, the author applies to the similar composition 

methods of the not sonorous verbal text usage, even though they were created in 

different periods of his career.  

”Vier Resonanzen eines gleichen”   is an example  of  the insertion of the 

sonorous categories of the verbal text  in the musical work. Thus, Reso Kiknadze’s 

works reveal the tendency to process the verbal text by the means of different 

performing methods according to the compositional plan.   These methods are: 

Insertion of  phonemes or phoneme complexes in the musical texture; the sounds 

erupted from the everyday life,  biological source or borne from the expression, 

which corresponds to the various verbal elements; A word or a text as a code sign 

bearing the performing or artistic and expression ideas, etc.  

We believe that the composer's approach towards the sound formation in the 

verbal text processing has been influenced by his  experience related to the 

electronic music9.  Hence it is no coincidence that the sonorous sound characteristic 

for the electro-acoustic music is natural to the analyzed work.  

The material that creates the structure of  the work is prepared in advance in 

Reso Kiknadze’s works, by considering the variety of musical parameters, by the 

principle of reserving the music resources and in the most cases, the primary source 

of these resources is an initial verbal text. Thus, for Rezo Kiknadze the inspirational 

                                                                 
9
 Since the 1993 Rezo Kiknadze studied electronic music with Dirk Wright and 

worked as an assistant in the electronic studio. His works “Antiphonia” and “Silben” 
have been created in the same year. 



 

59 
 

source of the musical material resources is the verbal sphere. The similar tendency is 

found  in the works of  other XX century composers - for example, in “Stimmung” by 

K. Stockhausen. Composers often address to the different spheres and methods in 

order to obtain certain musical material, which, in the end, looks like the supply of 

building material to gain a musical construction.  

   

$2. LEVAN GOMELAURI 

In this chapter, we will analyze three works of our own (Levan Gomelauri) 

creation, in particular, the piece ”The Rhyme rhythms” for xylophone, vibrophone 

and glokenspiele, two piece ”A,E,I,O,U ... (Georgian Sanskrit, or an Indian alphabet)” 

for violin, bassoon and mezzo soprano and a miniature piece ”Three questions; 

”Three answers ... ” for clarinet and piano. 

In my works we were mainly focused on the various compositional methods of 

the ”syllable”. For this reason we thoroughly analyzed ”The Rhyme rhythms”,  " 

A,E,I,O,U ... (Georgian Sanskrit, or an Indian alphabet)”  and "three questions; ”Three 

answers ... ” and we have reviewed some of the other works. 

On the basis of the observation of the above-mentioned compositions we can 

conclude that in my (L. Gomelauri) works the following  methods of the verbal text 

use in the frames of serial and aleatoric compositional techniques are evident:  

I use the vowels as a harmonic and intonation resource. 

 The syllables are used for creation of the rhythmic resource. 

 The word is used as a the timbre aspect and as a form creation resource. 

 The text has the content and form creation functions, and at the same time it is 

becoming the  means for visualization and theatralization of  music. 

The most methods of the verbal part use are combined with the collation of the 

various verbal elements. On the background of these combinations, in the analyzed 

works  the main emphasis is given to the implementation methods of the verbal text 

in the music- analogue space, which is  mostly  applied in the rhythmic categories. In 

Mr Gomelauri works the syllables are idenfied with the ”rhythmic unit” and these 

”rhythmic units, in the forms of pauses are inserted between the words by the 

means of the same or different ”rhythmic units”. This goal is mainly achieved in the 

framework of the serial compositional techniques. It should be noted that unlike 

Revaz Kiknadze, who informs us that his technique is based on the Soggetto Cavato 

https://fr.wikipedia.org/wiki/Karlheinz_Stockhausen
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principle, my inspiration source derives from Olivier Messiaen’s compositional 

technique, from the use of the additional  values method in particular.  

 

$3 MAKA (MAIA) VIRSALADZE 

Maka Virsaladze is one of the most prominent representatives of  the ”new”, the 

90-ies generation, of the Georgian music. In her works she gives the preference to 

the word phenomenon of the verbal text use. For the composer each word primarily 

has the phonetic meaning. The main task of the author is the correspondence of the 

sounds of word and composition, including as musical, as dramatic points of view. 

For example, during the culminating moments she applies to the sounds with the 

tense phonetic features. Furthermore, each word has  its own ”symbolic” meaning. 

To the listener's perception a particular mood, derived from the content of the word 

is offered and of course, it is given at the point of view of the author's interpretation, 

which is  stimulated by  the music language/categories. The composer applied to 

these methods in many other works. We discussed the following works by Maka 

Virsaladze : ”The Stars”, ”Two Wings”, “The Aphorisms” , ”The Psalms”, ”The 

Compositions For Voice And Piano”.  

In her interview the composer, says that in one case the use of the methods of 

the verbal text depends on  her intentions. In the second case, the method of the 

verbal text use became  an idea on which the dramaturgy of the work is relying on.

   

Based on the analysis of these works we conclude that the composer 

originally and individually perceives the content of the verbal text and gives 

the  greater importance to its mood, intonation and sound, the features that are 

associated with the specific sound of  the particular language. For Maka Virsaladze 

the timbre10 of the word is also important, the sound of  

which is involved in the overall music sonority and helps the author to create a 

certain mood for the listener. All this derives from the author's associative 

imagination, which with the composer’s musical ideas in mind, selects the verbal text 

for the particular work. 

                                                                 
10

 We call so the linguistic features of the word, which is related to the 

pronunciation and can be achieved by the different  articulation of the same 
phonemes in the different languages. 
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$4. EKA CHABASHVILI 

Eka Chabashvili (1971) is one of the most prominent representatives of the 

”new”, the 90-es generation of the Georgian music.  

The works of Eka Chabashvili contain the pieces of the syncretic art, so almost in 

all her works the confluence  of  the verbal, visual and musical spheres can be found. 

For Ms. Chabashvili the visualization of music is important, in order to arise the 

visual association during the listening process. 

In this section we examined the works of Eka Chabashvili, we have acquainted 

with the great part of her work: ”The Portraits”, ”Frescos”, ”Amen of four horsemen 

of Apocalypse”, ”The proverbs”, ”The spiral of wisdom”, ”The earthly bodies - yin & 

yang”, ”The divine bodies”, ”Winter in the mountains”  ”The dancing  hieroglyphs”, 

”The Alphabet”, ”Chants dedicated to the Virgin”,  ”A sound and fury”, ”Hymns of 

Repentance”, ”Requiem”, ”The wandering wishes”, ”It was from the beginning... 

the war and the peace”, ”The voice crying in the wilderness”, ”The polyphonic 

verses”, ”The Choral”, ”The idea of God- speres”, ”The prism”.  

On the basis of the examined works we conclude, that in the work of Eka 

Chabashvili it is possible to find two methods of the verbal text treatment:  

1)  The verbal text dominates over the musical form and texture, 

2) Or vice versa, disintegration of the verbal text and its submission to the form 

making musical elements. 

 In the first case, the verbal text becomes an idea. In order to implement this 

idea, the working process leads the author to new musical forms. Also the composer 

often applies to a new kind of musical scores. At this time the verbal text may be 

regarded as one of the musical parameters. 

 In the second case, the author submits the verbal part to the musical 

thinking, when the musical idea conducts the form of the verbal text use and as a 

result, the verbal text achieves the corresponding function of  the musical material. 

 In the both cases, the mutual influence of the verbal and musical texts leads 

to the creation of the hybrid forms and genres. All above mentioned leads us to the 

visualization of music. Therefore, we can say that visualization, as a principle of 

thinking, is inseparable from Eka Chabashvili’s creativity. The composer perceives  

the verbal and musical structure visually, which is reflected in her works. 
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THE CONCLUSION 

On the basis of the analyzed material we were able to draw some kind of parallels 

between the verbal and musical spheres: the rhyme and the rhythm, the sounds of 

music and the verbal phonemes, the syllable and the performing techniques of 

music, the words and the timbre, the literary text and the music forms, etc...  

We have analyzed the works of the contemporary Georgian composers, whose 

works abundantly provide us with the various methods for the use of the verbal part 

within the different compositional techniques.  

 In Reso Kiknadze’s creative works we meet: 

1. The identification of the letters (B, A ....,) with the Latin denominations of the 

music scale sounds. 

2. The identification of the letters with the rhythmic unit. 

3. The human voice, as a musical instrument that participates in the instrumental 

ensemble, which blends with the overall sound by the means of sonorous phonemes, 

syllables, words and  text articulation. 

4. The phonemes sounded by the instrument - the performing method, when the 

instrument timbre resembles the sound of phonemes. For example, playing on the 

bridge sounds like ”S”,  the bow scratching on a cello string sounds like ”KH”, playing 

on the cora of a contrabass gives us the consonant ”B”, etc. 

5. The microtonic variation through the phoneme alternation. For example, the 

vowel alternation on the extended sounds a ......o ...... a .... o, or a...m,  or i.......s, or 

e....... ...r..... etc. Among them the vocal multiphonemes are derived in the same 

manner.  As a result of these actions, overtones of the main tone are stirring up and 

sound. 

6. The rhythmic figuration obtained from the word dismantled into phonemes; 

7. The form creation according to the words (names). 

8. Adding the artistic and expressive parameters to the verbal parts of the word 

(the word is disintegrated into the syllables, phonemes/letters). This technique 

includes the combination of the various methods typical for the smaller elementes.  

9. Presentation of the music plot via the verbal text, for example, an epigram 

preface; the instructions about the work’s structure setting for the performer;  

10. The text, as the code of the idea of the artistic expression.   
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For the verbal part of his own work the composer mainly chooses the personal 

names and  for the inspiration he refers to the literature as well. In the most cases 

the methods of the verbal text use are combined with the aleatoric compositional 

techniques. 

In Levan Gomelauri’s creative work meet: 

1. The syllable identification with the rhythmic unit, the rhythmic figuration  

obtained from the text rhyme. 

2. The syllable = particular musical sound + rhythmic unit; 

3. The identification of the word with the rhythmic figuration – transferring the 

rhythmic outline of the word into the  sound of music. 

4. The transferring of the music plot via the  verbal text, for example by  means 

of the title; the synopsis of the musical idea, the description of the creation process. 

5. The participation of the human voice as a musical instrument in the 

instrumental ensemble, which blends with the overall sound by the means of 

sounding phonemes, syllables, words and text. 

6. The word, as a signal - with lot of senses; 

7. The the graphic or musical-associative transfer of the word content into the 

score. 

8. By  the influence of the verbal text the names of the  literary genres appear in 

the music (an aphorism, a psalm, a fable, a proverb). 

9. Changing of the literary text in order to use it in the musical work, which 

includes the disintegration of the text into the verbal categories (phoneme, syllable, 

word); 

The composer has  begun to work with the verbal part mainly in order to 

obtain the rhythmic and harmonic resources that in the early works has been 

achieved by the means of the methods characteristic for the Serial techniques. Now 

he works on the issues related to the musical  interpretation of the verbal text of 

fiction. Usually fiction is the  inspirational source that spurred the author to create 

new compositions.   

 In Maka Virsakadze creative works we meet: 

1. The participation of the human voice as a musical instrument in the 

instrumental ensemble, which blends with the overall sound by the means of 

sounding phonemes, syllables, words and text. 
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2. The echoes obtained through the syllable exchanges  - the timber-acoustic 

effects;  the sound moving between the performers placed around the various 

acoustic spots. 

3. The word that blends with the sound of the instrument which was articulated 

by the instrumentalist during the playing process.  

4. The influence of the verbal text on the names of the  literary genres in music 

(an aphorism, a psalm, a fable, a proverb).  

5. The verbal text singing  into the instrument or singing with instrument 

accompaniment by the instrumentalist; also uttering a word in the form of the 

spoken dialogue; 

6. The text disintegrated into the syllables and distributed in the various voices, 

when the timber-acoustic effects is achieved through the sound moving between the 

performers placed around the various acoustic spots.  

7. The  sonorous effect obtained through the text layers that appear after 

simultaneous text articulation of the several performers; 

8. The parts of the whole text distributed between the performers. 

9. Defragmentation of the  literary work/works and building the semantically 

organized new verbal constructions (the most frequently -  the text), which also is 

related solely to the timbre coloration. 

10. Construction of various musical forms via the defragmented verbal text.  

In the verbal library of the composer we can find selected words, phrases – with 

the  characteristic cultural, content and intonation meanings in the various 

languages, which by the means of the  corresponding sounds connects 
the  imaginative world of the composer to the imagination  of the audience. In 

particular, the author combines the verbal and musical sound, through which he 

expresses the main sentiments.  In order to express different moods of the verbal 

text he applies to the different methods of  performing. 

In the most cases the verbal text is organized on the basis of the  contrasting 

principle, which promotes a musical form and determines its type. 

In Eka Chabashvili creative works we meet: 

1. The letters as the  names  of the aleatoric structures; 

2. The letter notation; 

3. Transferring the visual plastic of the letters into the intonation, interval, chord. 
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4. Transferring the diagram (outline) of the letters/hieroglyphs into the musical 

notation, in other words,  use of the visual resemblance. 

5. The sound obtained through the simultaneous sonority of  the different 

phonemes.  

6. Associative transfer of the phoneme’s sound into the interval, the chords.  

7. Building of the musical through the word dismantled into the phonemes.  

8. The imitation of the biological-natural or  environmental sounds by the means 

of phonemes or  phoneme complexes; For example, a laughter, a cough, a wind 

sound, the tick-tack of a clock, an imitation of animal and train sounds, etc; 

identification 

9. The musical pitch  received from the syllable reading  (si-la-ma-ze, do-la-bi) or 

the identification of the syllables to the musical pitch (often in aleatoric 

compositional techniques) and the rhythmic line itself is formed according to the 

syllable combination. 

10. Connection of the smallest musical forms (motif, phrase, sentence) with the 

verbal text, which is mainly determined by the number of syllables in the text, when 

even the note and pause values depend on the distance and the pace of the spoken 

speech articulation.  

11. The ostinato alternation of the syllables in the rhyme -  the intonation pattern 

evolves, where the group of the active phonemes of the syllable makes an rhythmic-

intonation background for the  whole material. 

12. The use of the phoneme resources of the syllable sound (Glossalalias among 

them, ta, ta, ta; la, la, la, etc.). As well as the music instrument imitating modes in the 

vocal music (doom... pam ... pam ...). 

13. The echoes obtained by  the means of the syllable exchanges – the timbre-

acoustic effect; the syllable moving between the performers that are located in the 

different acoustic points. 

14. The signal word – an ensemble method. 

15. A word, as a pulsar - multiple repeating of the same word.  

16. The word for the echo-like acoustic effect – repeating of the word with 

decreasing dynamic nuances between instrumentalists and vocalists distributed in 

the different acoustic spots  (the word can be spoken or sung). 

17. The timber of the word mixed with the sound of the instrument, which is 

uttered by the  instrumentalist in the playing process.  
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18. The verbal text impact on the musical genres.  

19. The influence of the verbal text in the formation of such trends of the 

experimental music as ”Theatre of the  instruments” and multimedia. 

20. Creation of the form according to the selected text, which is achieved by the 

composition of the letters in the text and musical intonations associated with them. 

21. The  sonorous effect obtained through the text layers that appear after 

simultaneous text articulation of the several performers; 

22. The   rhythmic effect achieved via the accents derived from the text 

exclamation; 

23. The parts of the whole text distributed between the performers. 

24. The verbal text spoken by the drama actor (Speaker) performed in a 

monologue form, or by the actors in  the theatrical musical works; 

25. The text sounded simultaneously in different languages,  which gives us a 

different timbre sound and their entirety;  

26. The participation of the human voice in the sonority of the instrumental 

ensemble as the instrument with new instrumental timbre, and achieving the timbre 

coloration by the verbal text articulation hence the language sound   peculiarities. 

27. Changing of the literary text in order to use it in the musical work, which 

includes the disintegration of the text into the verbal categories (phoneme, syllable, 

word); 

28. Defragmentation of the  literary work/works and building the semantically 

organized new verbal constructions (the most frequently -  the text), which is also 

related solely to the timbre coloration. 

29. Construction of various musical forms via the defragmented verbal text.  

30. The text with the signal function  pronounced by the 

instrumentalist/instrumentalists. 

31. Different acoustic effects of sound (for example, Loop).  

32. The impact of the verbal text sound on the perception of the work’s form, 

that occurs mostly in a hybrid and literary genres. 

33. The text, as a code sign loaded for the performing reasons.  

In connection with the visualisation thinking principle, encountering with the 

hybrid forms and genres in Eka Chabashvili works is a common phenomenon, 

because the verbal part  is often integrated with  the multi-topophonic compositional 

techniques, used by the author. 
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* * * 

All the composers, whose works have discussed above, have their own, special 

and original attitudes towards the use of the verbal text in music. The examined 

works show that there are many ways of the verbal text use. Sometimes,  several 

methods are consistently used in the work, in the other cases the techniques of the 

verbal text use are combined with each other. 

On the basis of our study that considered the methods  of the verbal text use in 

the music works, we conclude that the the literary form can  affect the musical form, 

and vice versa.  

In our opinion, the integration process of the verbal and musical spheres and 

means are primordial, they naturally aspire to each other. This is natural, because 

even the  neuroscientist studies performed via the neurovisaulization methods also 

have demonstrated that the  operations concerning music performing and speech, 

music recording and reading and verbal text recording, activate the same or nearby 

areas of the brain. https://lenta.ru/news/2010/11/12/reading/   

According to the examined material we can conclude that the use of the verbal 

text, as a part of the composition techniques in the works of Georgian composers has 

a great importance and  is revealed in the different forms. Thus, the modern 

composers  are applying to the different methods of the use of the verbal text. It 

should be noted that all four elements of the verbal part have their significant role 

and are derived from the musical thinking principle of the composer.  

In our view, the use of the verbal text in music still has an inexhaustible 

possibilities, it depends on the authors’ individual determination, which also is  

affected by  the compositional techniques, peculiarities of which are taken into the 

account by the authors in the process of the music creation.   

 

  

https://lenta.ru/news/2010/11/12/reading/
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