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General Characteristics of the Thesis

Study and translation of postmodern texts, such as studying
and analyzing Georgian translations of the popular author Boris
Akunin’s novels as well as identifying peculiarities of
intertextualism and secondariness in the translation of the original
artistic-stylistic features in the translation does not lose its
actuality.

Boris Akunin is now one of the most popular Russian writ-
ers and in addition, a literary critic, Japonist, a translator who
speaks fluent Russian. His novels are translated into many lan-
guages of the world and are multi-screened ("Turkish Gambit,"
"Spy", "Pelagia and the White Bulldog", "Azazel", "State Advisor"
and others).

The writer has translated famous Japanese, American and
English writers’ works. His books are sold for millions of copies and
in this case he does not have an equal in modern Russian writing.
Therefore it should be clear to the translator from the very begin-
ning the scale of the person and what difficulties will arise when
he/she translates his work.

Relevance of the subject is conditioned by the fact that
the interrelation between the original and the translation as the un-
ion of the primary and secondary between texts, as well as the re-
lationships between the texts that connect the original and the
translation to the other text of the relevant inter-textual space cre-
ate many questions which remain unanswered, although these is-

sues have always been the focus of the researchers. The problem of
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interaction between texts is the main philosophical direction of
postmodernism. Intertextualism and secondariness are the main
characteristics of postmodern literature and the problem of trans-
lating this type of text is very important.

The actuality of the research topic is also determined by
philosophers' interest in the linguistic personality problem and
popularity of Boris Akunin's creativity. It is noteworthy that the
objective criteria for quality evaluation of literary translation have not
been developed yet. It should be taken into consideration that the
quality of the art translation determines the level of translation
pertaining to the recipient of the translation, its relation towards the
work and the  author and in general other culture. The complex
approach to the quality of the artistic translation is actual since the
number of translated works increases, so it is necessary to differentiate
the qualified and unqualified translations.

Boris Akunin’s works have not been studied yet in Georgia,
and in addition, the Georgian translations of his novels have not been
evaluated. Therefore, the presented qualification work will facilitate a
deep study of translations of his works by postmodernist and transla-
tional viewpoint.

History of Study of the Problem

Despite Boris Akunin’s popularity in Russia, there is no
Russian monograph survey of his creations, except few Russian-
language articles, and especially such research does not exist in
Georgia. It should be noted that Boris Akunin’s novels have been
translated in many languages of the world. The translations of his
novels in English and German are performed at a very high level,
which allows foreign readers to properly understand Boris

Akunin’s literary talent. His detective fiction "The Whole World
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Theater" from the series “Adventuresof Erast Phandorin” is
translated in English by Andrew Bromfield. In 2018 this translation
was nominated for the new Literary Prize, "Reconstruction and
Development of the National Bank" as the best translation of the
foreign novel. Only some of Boris Akunin’s novels are translated
into Georgian. The present thesis discusses and critically evaluates
two detective novels "Azazel", “Sparkling Wallet” translated by
Mikho Mosulishvili" and the translation of "The Jack of Spades"
made by Marine Avaliani. The Georgian translations of Boris
Akunin's novels have never been a subject of monograph research

and, therefore, there is no scientific analysis of these translations.

The main objective of the research

The main aim of the research is to identify the inter-tex-
tual ties of the original and illustrate the maintaining features of
these ties in the translation process, as well as reveal transferring
specifics of artistic-stylistic peculiarities of the original in the Geor-
gian translation and create an inter-textual translation model.

The thesis presents artistic texts translators’ complex mod-
eling of linguistic personality in general and the translators of Boris
Akunin’s novels particularly Mikho Mosulishvili and Marine
Avaliani’s linguistic personality, as well as it has been revealed ex-
tra-linguistic factors which condition the genesis of the translator’s
linguistic personality. The thesis has revealed translation specifics
as one of the types of the secondal texts as well as the translation

specifics of Russian post-modernistic fictions in the Georgian lan-
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guage. On the example of Boris Akunin’s detective novels transla-
tion features of post-modernistic fictions have been revealed in

Georgian.

The scientific novelty of the thesis and main results

The scientific novelty of the thesis is determined by the
fact that the translation is considered in the context of new philosophical
paradigmatics and by viewpoint of the theory of secondal texts. In the
thesis for the first time it has been analyzed the translation specifics
of Russian post-modernistic literature in the Georgian language. On
the analysis of the inter-text perception for the first time it has been
represented translation model of inter-textual elements as well as a
precedential phenomenon as the material signs of intertextuality
and the specifics of their translation have been considered, there-
fore precedential texts cover a huge background information and
they should be studied for purpose of performing adequate and
equivalent translation.

In the thesis the author and translator’s linguistic person-
ality has been revealed as a special type of linguistic personality
and its verbal-semantic, linguo-cognitive and motivational level;
the modeling of a particular linguistic personality of the translator
has been presented.

The thesis has demonstrated the transformations made by
the translators; it has been determined what makes the translator
to exceed the mediator's limits and use his/her creative potential,
also special attention is paid to the analysis of the communicative

and cognitive translation errors.
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For determination of the quality of translation, the thesis
provides a comparative analysis of the original and translated texts

using adequate and equivalent categories.

Theoretical and methodological basis of the

research

The present thesis is based on Zh. Derida, R. Bart, I. Kris-
teva’s post-structuralism philosophy and I. Christeva’s theoretical
theory. The study is conducted in interdisciplinary context and is
based on language theory, text theory, secondary theory, theoreti-
cal theory, the theory and practice of artistic translation.

The basic positions of postmodernism related to the text
phenomenon allow us to see the translation in a new way and get
familiar with its intellectual nature. The following methods are
used for research: Ciritical analysis of the theoretical papers of
postmodernism philosophy, theory of secondariness, theory of
intertextuality, theoretical theory, semantic comparative analysis
of the original and translated texts; Semantic analysis of inter-
textual elements and their translation equivalence. In the thesis the
semantic and graphical structure analysis of the text is used, on the
basis of which the original and the translation text has been
compared on the level of their semantic-syntactic field.

The theoretical value of the thesis
The theoretical value of the thesis lies in the fact that the
translation is considered as an inter-text that provides a new
definition of the role of the translation in the formation of inter-
union links. Based on the analysis of the peculiarities of the
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interpretative elements of the original and translated text, the thesis
suggests the model of their translation.

The practical value of the thesis

The practical significance of the thesis is determined by
the fact that its results can be used in the teaching of translation
study, literary criticism, linguoculturology course and also the
course of intercultural communication theory.

The practical meaning of learning errors has been
demonstrated in the thesis that is necessary for professional
translators' teaching process and editing of translation. The
actuality of classification and systematization of translation errors
is conditioned by the important role of translation in the modern
global world in which intercultural communication has become the
norm of social interaction.

The structure and volume of the work

The thesis contains 192 pages. It consists of an annotation,
an introduction, four chapters and a conclusion.
Chapter one - the original and translation: the
relationship between the author and the translator
includes two paragraphs.
Chapter two - the problem of intertextuality in translation
includes four paragraphs.
Chapter three — the artistic creative context and translation
problems - consists of six paragraphs.
Chapter four - word order as a means of stylization in the
original and translation.
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The thesis includes the annotation in the Georgian and
English languages, attached by a list of literature, sources, internet
resources and dictionaries. (138 units).

The synopsis

In the introduction the actuality, scientific novelty,
theoretical and practical significance, the object and subject of the
research, methodological foundations are justified. It should be
noted that the translation of postmodern texts and the
interpretation of intertextuality or secondariness in the translation
is related to a number of difficulties, especially when it is connected
with the translation of Boris Akunin’s novels.

Chapter I Original and Translation: Interaction
with the author and translator

In the first paragraph - "The author's linguistic
personality as a category of artistic text" - this research is based
on Karalov's linguistic personality model. During studying Boris
Akunin’s texts, the intertextuality, interlacing of speech style - "the
text in the text", allusions, literary reminiscences, citations,
parodies and allusions have been disclosed. Boris Akunin's rich
linguistic means and ways linguistically justify the interest of his
linguistic personality considered in a prism of heroes’ linguistic
personality of the study works.

In the second paragraph - "The translator's linguistic
personality: the personality of the translator as the subjective
factor of the literary translation" - the translator’s linguistic
personality as a special type of linguistic personality and his
linguistic-semantic, linguo-cognitive and motivational level has
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been revealed; The translator’s modeling of a particular linguistic
personality has been presented, namely the linguistic personality of
Mikho Mosulishvili and Marine Avaliani’s Georgian translations of
Boris Akunin’s detective novels.

Chapter II. The problem of intertextuality in
translation

In the first paragraph - "The genetic aspect of
intertextual links" — the presented research is based on Zh. Derida,
R. Bart, I. Christeva's posts-structuralism philosophy and I.
Christeva's theory of intertextuality.

Intertextuality is represented in Boris Akunin’s works by
various inter-textual elements. Therefore, the main task of the
translator is to integrate correctly the inter-textual elements and
vertical context of the author’s text.

In the second paragraph, "The concept of
intertextuality in Boris Akunin’s detective novels" is
considered R. Beaugrande, A. Ninning, A. Hatcher, E.
Bocharnikova, E. Kubryakova, N. Valgina, O. Revzina, V.
Kashkin, I. Christeva, A. Kibrik, R. Bart, V. Krasnikh, V.
Chernyavskaya, P. Janet’s and other studies. The focus is on the
allusions and quotations in Boris Akunin’s works. Inter-textual
dialogue in Boris Akunin's detective novels is partially provided
with the ancient Greek literature, A. Pushkin's works (e. g. "The
Captain's Daughter"), F. Dostoyevsky’s novels ("Crime and
Punishment", "Idiot", "The Brothers Karamazov"), L. Tolstoy’s
novel ("War and Peace"), N. Gogol, I. Bunin, Ch. Dickens, A. Bloc,
R. L. Stevenson, J. D. Salinger, Zh. Simenon’s novels and creative
works of other authors which naturally require the translator’s
deep background, brilliant knowledge of Russian language and
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literature and taking into account transferring principles of artistic
methods into Georgian which is characteristic to the Russian
language.

In the third paragraph - “Multidimensional
communication between the author and the reader” - Boris
Akunin’s detective discourse is considered as a multidimensional
speech-communication process involving communication "the
author-the reader". The author relies on the background
knowledge of the supposed recipient of the text and determines the
culture and readability competence of the recipient of the text, as
well as the correlation text-prototype composition and content
structure of the new text produced on the basis of the old one. This,
in turn, demands the appropriate extra-linguistic knowledge from
the translator as well.

In the fourth paragraph - "Realization of intertextuality
in Boris Akunin’s works and the specifics of the precedent
text " is noted that the precedent phenomena represent certain
cultural elements that significantly complicate their understanding
by other cultural representatives. That is why it is of great
importance adequate translation in understanding of information.
It is important to maintain both equivalence and adequacy in the
process of translation, as in other case the translated text will not
make the same impression on the reader as the original. Translation
of precedent phenomena requires not only language knowledge but
also cultural, national-specific, namely historical, political and

other background knowledge.

Chapter III Artistic creative context and
translation problems
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In the first paragraph: "Artistic features of the novels
‘Azazel’ and “The Jack of Spades” is marked that in addition to
intellectuality, they are distinguished by a strong stream of
stylization, created by lexical (historicism, archaisms, exotisms,
macaronic expression, slang, description of clothing, life and so on),
stylistic (direct and indirect expressions, quotations), figurative-
expressive (trope and figures) means. For Boris Akunin Russian
classical literature was indisputably a stylistic indicator taking into
consideration the translation of the fiction that is intended for
representatives of foreign linguoculture, the translator must possess
empathy mechanisms and optimal decision-making depends on it.

In the second paragraph — “The features of the transfer of
the phraseological units into the Georgian language on the
example of Mikho Mosulishvili's translation of Boris Akunin's
"Azazel" isindicated that translation interpretations can lead to
distortion of an author's opinion if the translation fragment in the
translator’s conceptual system is clearly represented. Such thing
can happen if the translator does not have proper background
knowledge. During the translation of the phraseological units, the
following types of errors are identified in the thesis: errors in se-
mantic-notional, stylistic and pragmatic levels. In Mikho Mosulish-
vili’s translations the phraseological units are misunderstood and
not perceived as an inseparable integrity but each component of
phraseologism is translated as independent from each other
thought carrier entities. Such translation may be considered as mis-
takes (,mkypoit ny6ieHoit obpacraems” - "tanned skin you ac-
quire”, "The skin is gleaning" - ,,$4530 39M0Igds*“ (instead of
“become thick-skinned"), ,oueptss ronoBy“ — ,193M5M0 MO30L
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0993000 (39809smdolm30L)“ - having a curse on yourself (for
courage) (Georgian equivalent is - ,0053dEIMYIROWO -
header, s80JMHJdws@ - thoughtlessly, qobmlixgws - with-
out  judgment,  {oboombgsgs® - recklessly  or
»293960mMbgoge” - without looking back), ,cynsba Poccun Ha
KapTy HOoCTaBleHa  —,,(MLgool d90s 3oMGHTo Bolivero®- Russia's
fate is placed in the card " (instead of — The fate of Russia lies on the
scales - ,,0lgm0L 390 LOELHMOBY 93L*), ,.Urpa HE CTOUT cBEU
- ,,0050500 39Wa3GHMYO3 Mo oML - The game is not worth the
candle lit - (instead of..60&0 dM3Bs© sG> O®UL™ - -, The bird is
not worth plucking). As we can see, Mikho Mosulishvili mainly
addresses phraseological literalism. Therefore the background
knowledge, which represents the socio-cultural background of the
nation and which is so reflected in the language must be studied by
the translator for the purpose of understanding the original fully
and deeply.

In the third paragraph - The translation peculiarities of
phraseological units, metaphors, figurative expressions and
proverbs in Boris Akunin's novel ‘The Jack of Spades’ on the
example of Mikho Mosulishvili and Marine Avaliani's trans-
lations" is noted that both translators in their own way translate
these lexical units. In particular, Mikho Mosulishvili mainly ad-
dresses phraseological literalism and Marine Avaliani tries to find
the equivalents to phraseological units, in some cases addresses to
demetaporization. This is a clear example of a false expression of
misunderstanding by both translators - ,,Ho 651111 eme menrnmku u
B Mockse. DTy A0JI0HIO elie TPACTH U TpscTu, where Boris Akunin

compares Moscow to the apple tree as the symbol of abundance,
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which can still bring a lot of benefits, i. e. it is a barley pit. Mikho
Mosulishvili gives a literal translation "This apple tree can still be
thrown again", Marine Avaliani offers the same translation: "This
apple tree can still be shaking off", still is sprouting which does not
suit the author's intention and degrades the artistic side of the

translation.

In the fourth paragraph - "Practical meaning of the study
of translation errors" is discussed the empirical material on the
basis of which the transformation made by the translators has been
demonstrated and determined what makes the translator to go
beyond the mediator and use his creative potential. The language,
cognitive and communicative errors have been identified as a result
of analyzing different types of errors in the reviewed translations,
for example, the following phrases incorrectly understood by
Mikho Mosulishvili: "B ... kier4aTsIx maHTamoHax' - ,,30(6,
339006M0GH JoMzsodo” - “in tight square trousers" instead of “
chequered" - 39dm36mwo". The translator should also take into
consideration the importance of foreign-language expressions and
their role in the original: "kapTWMHHO IpPHUKpPBLT PyKoOIO I1aza" -
"lively covered eyes with a hand " (We have a literal translation );
"... HO IIOIIaZlajiach U MeJIKas comrka ..." but also the small fry came
across”  -,,...0030M58 23309005 35B9M-35BH6MS  mgmds
353996900g...“ - "... but there was a little bit of little okoka men"...
The same type of errors are made in the following translation:
»..B.. camorax OyTeuikamu® - 000009030 Boadwo
Pmmgdom®, putting in bottles with boots. It should be taken into
consideration that this is a phraseology and can not be translated

literally by its components, "crarasiit Momogen" - ,,bLsdmdosdm
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on

ymPowo™ "a civic brave (instead of ,,0mbivyero, 35630 50bsgmdOL
3993530 — ‘a burly, well-built man’);  "Hersacmas crexxa' -
,»390M993bogdgo  mzormzeero”  ‘unannounced  spying’
(instead of - ,,8356E0 MZMNZ5¢0“ — concealed spying).
There are often many meaningless inaccuracies, distortion
of facts in Mikho Mosulishvili's translation, occasionally the key
words of the original have been missed. In the process of
adaptation the translator tries to explain the author's intentions
which lead to dissemination of thought, which in turn leads to an
adequate transfer of the author's intention as well as translation
failures. The author's opinion is often explained by Mikho
Mosulishvili when he in the process of translation any phrase or
word includes an explanation in the text and not in the scholium.
It should be noted that the translator adds this explanation to the
character of the work itself. That is why a similar method can be
considered as distorting the original. There are also cases when the
translator, Mikho Mosulishvili often misunderstands deliberate
distorted words of the author. A clear example of this is the word
"maxurocka” that the author uses in a diminutive form instead of
"maxuToca’, or "mamupoca’, but it is specific. It is noteworthy that
in one case Mikho Mosulishvili translates ‘constituent’ component
of the word that he compares to the Russian word ,Tocka“ and
added a Georgian component ,dmUfjo“ which as a result in Georgian
language we have received a nonexistent and for the Georgian
readers absolutely an incomprehensible word ,,sM©0dmbfo“, the
same word is mentioned in the tenth chapter of the original. Here
the translator does not translate it, he directly transfers in Georgian
and adds definition of "Bezhetskaia" to ‘Pakhitosca’, i.e, he lit a
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cigarette to one of the representatives of cigarette surnames that
was very spread in the nineteenth century". This time, the
translator has applied for an explanation, instead of the scholium,
directly included in the text that contradicts the principles of
translation and distorts the author's intention. Study of such
translation errors is relevant because it allows us to improve the
methods of teaching professional translators and editing the translated
text.

In the fifth paragraph - "Translation peculiarities of non-
equivalent vocabulary" is noted that the Russian realities are
described in Boris Akunin’s both detective novels. In this case
Mikho Mosulishvili mainly translates a literal and transformational
translation and sometimes a descriptive translation and
specification. And Marine Avaliani uses a descriptive and
approximate translation. In the novel ‘The Jack of Spades’ is
mentioned one of the low-ranking police officers "apspxka'.
Mosulishvili left this word untranslatable (000005 ‘yarigha’) and
added to it the interpretation "the whole life you will run as a
miserable yarigha, a low ranking police officer, you will not be able
to reach a class rank" that can be regarded as disfigurement of the
original.

Marine Avaliani ignored lacuna: "If you couldn’t reach
any normal rank, then a whole life yourgha had to run like a horse
- ,00?) 3960 305009300 OMIGE0dg bm®dsgrmE Bobl, dsdob
oMM 36960300 MBS 9MHBOLS Jmgero 3bmgMgds“. Apparently,
the translator has confused the word "Yorgha" and "Yarigha". A
number of civilian, police or militaries have been directly

transferred i. e. transcription and transliteration have been used, as
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there existed the same services and ranks in Georgia in the XIX
century due to the existence of a common state space. The revealing
and analysis of non-equivalent vocabulary which belongs to the
society’s different forms of life is a necessary condition for

successful intercultural communication.

The sixth paragraph - "Archaic vocabulary in the
original and translation"

In Boris Akunin’s works archaic vocabulary is used as a
means of stylization and the organization method of the
chronotype of the text as the action takes place in the XIX century
in Russia. Archaicism is characterized only for the expression of
some characters. Mikho Mosulishvili dedicated the translation to
Ilia Chavchavadze and therefore the entire work is archaic. Even
when using the archaic vocabulary by the translator, we have
encountered inaccuracies, for example, ‘dmgmeo’ — instead of
"dmgdomaro- ‘halberdier’, "dm{jds* instead of ,,0mfjdg” -"witness".
The translator uses verbs in an ambiguous form for the reader:
,,3906Md0bg300%, ,»,3Bf9Mg30m, Q3LOIEG300°,
,3053090930“ and others. In Mikho Mosulishvili and Marine
Avaliani’s two translations of this detective novel, namely
archaisms are also presented differently. When Marine Avaliani
transfers an incomprehensible vocabulary, she often uses the

explanation method given in the scholium.

Chapter IV. Word order as a means of stylization in

the original and translation
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One of the most important constituent parts of the writer's
individual style is the word order. The sequence of words is a
means of stylization. In Boris Akunin’s works the word order can
express the characters’ emotional state as well. The stylistic
function performs not only the sequence of important words but
also the place of the auxiliary words (particles, conjunctions) in the
sentence. In the Georgian translations of Boris Akunin's novels the
sequence of words of the original has not been preserved. In some
places it is really impossible. But there are cases when this is
possible. In the translation we have come across just a few
examples. ‘The Jack of Spades’: "Kyss, cnuuky saxru!" — ‘Kuzya
light a match!’. Here the direct object is in the preposition, so it is
placed before the verb. In Avaliani's translation it is not seen:
»3D05, Imdobsog sbobomo!*; Mosulishvili maintained the order
of the original: " 3095, SLob®L 35335001, In terms of stylization,
characters’ speech is various than the author's narrative. Boris
Akunin’s idiostyle, in contrast to other writers, does not recognize
the break-ways in the auxiliary word disposition. This is marked

only in the characters’ speech.

Conclusion

In the final part of the thesis is summarized the results of
the conducted research, assessing Georgian translations of the
famous Russian writer Boris Akunin's detective novels. It is
noteworthy that the intellectuality of the postmodern literature is
particularly characterized to Boris Akunin’s novels "Azazel" and
"The Jack of Spades" which makes it difficult to translate them.

Consequently, we considered inter-textual links of the original and
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the revealing the features of maintaining these links in the
translation.

The artistic-stylistic analysis of Boris Akunin’s two
detective novels and the comparison of both translations showed
that there is a big difference between them. There are a number of
parts where in our opinion Marine Avaliani's translation is better.
But we should note that the details are more often adequate to the
original in Mikho Mosulishvili's translation. As for the phraseology,
both translators offer different options.

The majority of archaisms have been modified in Marine
Avaliani's translation. They have been translated into modern
Georgian language, so in her translation is not seen the style of the
original

Thus, as a result of the interpreting process, the translator
creates her/his text that is related to the original in an invariant
opinion, but it contains the translator's linguistic personality,

his/her personal and professional qualities.
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