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Vazha’s Beliefs

Since scholars started to study Vazha’s works, they have described
them with every possible version of ‘~ism’ be it hylozoism, pan—
thelsm, paganism or even atheism, To tell the truth, this was to

be expected. In the strange world that was created by Vazha you’ll
find references to all kinds of ‘~isms’. The limitless phantasy
and talent of the poet meant that his work was both animated and
subdued, material and immaterial, real and unreal, earthly and
divine, Vazha was justified when he boasted:

I blew soul into inanimate objects,

and made the rocks talk.

I made shallow grass and the heads of the mountains brave
in order to make them feel like kings.

My right hand has been blessed

by the creator, the high God!

Here we encounter two sides of Vazha’s approach: on the one hand
he considers himself a worldly creator — a poet connected to the
divine creator, i.e., the God. On the other hand, the poet is pre—
sented as something similar to God, possessing the same power to
inject soul into inanimate objects. Vazha often examines the rela—
tionship of a poet with God:

I was in the mountains, stood on the top,

I had the whole world in front of my eyes.
The sun and the moon rested on my chest
while I talked to the God.

Vazha responded in an absolutely confident manner to the com—
petitors who had difficulty understanding his works and tried
to defame him: "You will understand one day, who is the one who
stands closer to the God". Based on the notion that the connec—
tion between the worldly and divine creators is very close and
strong, it is not an unexpected that Vazha considered his char-—
acters as real as his surrounding persons, It is for this reason
that he instructed these characters to play an active role in
public life, In moments of despair when Vazha had the feeling
that no one listened to him and all his attempts to play lire
were 1ost in vain, he angrily addressed his own protagonists...
Vazha has a free attitude towards surrounding world. He considers
himself to be owner of everything., Similar to the concept that eve—
rything belongs to the God (he is the creator, therefore the owner), a
poet can also enjoy the same status because he is a creator as well..
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If everything in the world belongs to the poet, if there is no
difference between the real and imaginary worlds, protagonists
like Mindia could have lived an absolutely real 1life in the same
way as he existed in the poet’s consciousness. Vazha is certain
about this. He simply assumes that in order to reach Mindia’s
state of mind, a human needs to go through a series of transfor-—
mations, This process can work both ways... Almost all protago—
nists of Vazha’s major works undergo these developments.

Aluda Ketelauri’s transformation starts after he witnesses
Mutsali’s braveness and decides not to cut off his hand. In this
his way he opposes established tradition and confronts the vil-—
lage. Jokhola and Aghaza begin to change when the village ig—
nores the holy tradition of hospitality and punishes Zviadauri.
Mindia’s transformation results from the act of tasting the meat
of a snake and in this way he acquires the possession of inhuman
knowledge.

In each specific literary example, the reason for transformation is
linked to serious inner distress when a meta—conscious component
becomes a factor., The human mind unites three aspects: the subcon—
scious, conscious and meta—conscious (Sarvepalli Radhakrishnan), In
Vazha’s works, meta—conscious is revealed in different ways, one
of which is the connection to the world of dreams where protago—
nists receive prior knowledge of the things that are to happen. A
human comes closer to God through his meta—conscious visions., And
all this happens like Vazha says, because "he behaves like a god,
as he is created by god" ("I Have Some Grey Hair"™) and the evange—
list demands: "oe perfect similar to your divine father" (Mathew,
VI, 48). But a human can’t execute all processes of transformation
alone because he is part of a family, society, natures..

Despite physical defeat and tragic features, Jokhola, Aluda and
Mindia fill the public with hope and faith. Their spiritual vic—
tory is a sign for a future moment when personal rebellion (even
if it ends in defeat) gives start to a transformation and eleva—
tion of society. Jokhola’s, Aluda’s, Mindia’s actions necessarily
lead to changes, even if they are sometimes difficult to see. The
process of inner purification starts and while it is true that at
the moment we don’t have any access to Mindia’s wisdom, a public
effort is still directed towards its later understanding. Mindia
offers society a turning point, which strives towards him slowly
but steadily and follows the path of moral perfection and libera-—
tion. People begin to listen to a personality who can’t limit him—
self under existing restrictions even if the society is right in
its current behavior and acts based on the existing regulations.
This is a natural process, because the new truth that changes the
consciousness of a society is suggested by a personality.
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It seems that humans are not able to find peace inside themselves.
They are doomed to fight as they contain both human and non—
human natures that confront each other. Society cannot appreciate
being in a peaceful state either and finds itself at war with two
kinds of truth, leaving human beings stuck in the middle.

Society has to be active and rebellious, If it remains inactive,
drowsy, lazy and careless, people turn into a crowd. The dif-—-
ference between the people and the crowd is in their active and
inactive character, People fight, the crowd obeys; people create,
the crowd consumes; people love freedom, the crowd loves slavery;
people think, the crowd is stupidy people have faith, the crowd
does not believe in anything; people are full of hope, the crowd
is desperate; people live through the creation of their future, the
crowd 1ives just for the moment; people serve the good, the crowd
is confused and does not know the difference between good and
evily people consist of personalities, the crowd does not have a
face, it is impossible to single out 1ts members...

Humeans are connected to nature with countless threads the same
way all visible and invisible objects are. The mythological world,
which is part of Vagha’s works, is an organic part of the con—
sciousness of local residents who become subject to the poet’s
studies and are described in his writings. The life of Vazha’s
protagonists would be incomplete without mythology. As he himself
explained in his "Ethnographic Letters™ "Like elsewhere, every
uneducated resident of Pshavi is superstitious as well: he be—
lieves in a world full of glants and devils and thinks that every
spot, mountain, hill and gorge has a so—called ‘mother of location™,
Poetic thinking would have its shortcomings without mythological
thinking, Vazha deeply believed that the existence of a universe
and humans was managed by the good spirits. However, sometimes he
found himself entangled in his doubts too and asked:

How will the beauty of the life,
mountains and lowlands end?!

Power of the sun that brings us life
and the light of the moon?

/ "Watching the Mountain" /

He never gave an answer to this question,

Akakl Bakradze, 1988
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July 14. Luka Razikashvili (Vazha—
Pshavela) is born in the village Chargali
(Pshavi region)

July 22. Luka Razikashvili is baptized;
his father, Pavle Razikashvili was a
psalm—reader at the Chargali Church
of St. George; his mother was Barbare
(Gulkhan) Phikleshvili; and his god-—
father was the archpriest Iob Tsiska-—
rishvili., The baptism was carried out
in secret by the priest of the Chargalil
Church of St. George Iase lgeladze and
the psalm—reader Pavle Razikashvili.

My brother Luka (Vazha—Pshavela) was
born in Pshavi in the village Char—
gali. Chargali is a mountainous village
sunk in the gorge, which is divided by
the 1ively river, Charglula. The river
flows towards the west, where 1t merges
with Aragvi, The area around Chargali
is rich, particularly at the springs
that contain iron and sulfur, The vil—
lage is guarded on all sides by high,
rocky mountains, once being home to
numerous aurochs and chamois... Chargali
consists of three major parts: Chargali
itself, Botsakhi and Aphkhusho. They
all bear the common name of Chargali.
Aphkhusho with i1ts high mountains and
rocks 1s the most beautiful. Chargali is
located in a nice forest that goes up to
the mountains and is later replaced by
rhododendron plants.

Sandro Razikashvili, Vazha—Pshavela
Literary Chronicles, 1—2, 1940,

I am a representative of a pure breed
from Pshavi: from the side of both my
parents... My father never attended a
school. He learned the alphabet while
working as a shepherd. He did so se—

15
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Entries in the book of Chargali
Church about Vazha-Pshavela’s
birth and baptizing; 1861
National Archives of Georgia
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cretly, because his mother and father
were against that. His father pursued
him with a gun as he considered stud-—
ies to be the devil’s business. But my
father was stubborn and continued to
study and to write on the smooth stones.
There was no way to find any paper any-—
where, At that time, the gorge of Pshavi
was governed by the elderly and the
fortune—tellers, They did not appreciate
my father’s wish to become an educated
man as this would be of no use to them,
but could turn out to be harmful.

I first celebrated my father as a father
figure, when he was a chief deacon in
Magharoskari, He always told me stories
from old holy books whenever he was at
home, taught me how to read and write

in an old manner, He would sit down to
chop Khinkali (Georgian dumplings) while
I took my place on the sofa in front

of him and feverishly listened to his
sweet words. I liked some of the stories
more than the others. I was particularly
interested in those that focused on the
defeat of Goliath by David, the heroic
deeds of Samson, the devotion of the
Maccabees and others... I should men—
tion that I thought of myself as Samson

Vazha-Pshavela’s godfather
Tob Tsiskarishvili with his spouse 18
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that I was born with hair so long that
it almost covered my eyes., I started to
quarrel with her and ask why she cut it
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future.
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ers would be charmed. When she started
to talk about gilants, devils and snakes I
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women, legends about our royalty, par—
ticularly about Queen Tamar and King
Erekle, She would change the stories that
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her low pleasant voice, While telling a
e Eiskagsdinma, sygmeampisnas sad tale she started to weep herself, She

could not read or write, but was a natu—
ral poet, an extremely peaceful, kind,

1871-1877 generous hardworking and loving person,
U3mmel eogmsgal Walgmanties Tedo Razikashvili, Autobiography.
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Niko Mtvarelishvili

together with pupils from the
Telavi Theological School.
Vazha-Pshavela presumably
is the third child from

the right; Telavi, 1877

Giorgi Javakhishvili’s archive
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Telavi Theological School

educational system did not satisfy my
curiosity, nor did not nourish it with
anything fruitful. I was forced to turn
to different books, but this was not an
easy task. I read everything I could

get my hands on. Because I had no one to
gulde me and did not understand any—
thing, I read more books about astronomy
rather than the natural sciences or his—
tory. I could not understand anything
that was happening on earth and tried
to f1y in the sky... For us the school
resembled a prison and we begged God to
make it possible to finish our studies
as quickly as possible so that we could
be free from the claws of torture.

Vazha—Pshavela, My World

1877

September., Enrolls in Thilisi Civil
School, Alexandre’s Institute for Fore—
man.

1878

Follows the advise of his fellow pupil,
Andriev and together with him visits
Anton Purtseladze., Leaves him for re—
view a notebook with his poems.

24
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Letter from Khevsureti
Droeba. Nell, January 11, 1879
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1879

January 16, The newspaper, ‘Droeba’ (The
Times) (#11) publishes correspondence
‘Letter from Khevsureti’ under the pseu—
donym of "L, Raz—vi",

First I started to write in ‘Droeba’ (The
Times) in 1877-78. I don’t remember it
clearly. I was still an apprentice when

I wrote correspondence from Pshavi about
the immoral behavior of a local teacher.
In 1878-79, I published in ‘Droeba’ a story
with a description of a village. I don’t
remember the title, I just know the con—
tent of the text... It was signed as L.
7—T... Contained several mistakeS... In
1880~81 ‘Imedi’ (‘Hope’) published my poems
‘Droeba’ and ‘At the End of Kharsi’, which
were not included in my notes. They were
signed as R—z—k—11.

Vazha Pshavela’s autobiographic
reference notes. People’s Wewspaper — il1—
lustrated Supplement, #61, July 26, 1915,

June 5. Graduates from the Tbilisi Civil
School, Alexandre’s Institute for Fore—
man and is awarded a certificate.
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of Georgian language.
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August 25, Sends a request to the direc—
tor of the Tbilisi Civil School, Alex—
andre’s Institute for Foreman and asks
to let him participate in the first year
entry exams. However, he did not take
part in the exams and later withdrew
his documents.

September 9. Sends a request to the di—
rector of the Gori Pedagogical Seminary
and asks to let him participate in the
first year entry exams.

September 11, Pedagogical Council of the
Gori Pedagogical Seminary accepts his
candidacy and awards him a scholarship
from the ‘Society of the Restoration of
Christianity in the Caucasus’.

We, a 1ively and noisy blouse wear—
ing group of students were joined by

a short, stump—like, broad—shouldered
"Vazha", who had yellow sparkling eyes,
raised black eyebrows, huge hands and
was dressed in a dusty Chokha (tradi—
tional vestment of Georgian men), socks
and jackboots, slippers. His disobedi—
ent topknot was decorated with a tiny
round felt hat of Tushetian—Kakhetian
style. As soon as the students saw
Vazha in his strange cloths standing
next to his father one of the fidgety
pupils exclaimed: "Oh, daaaaas.. rliii...
nge.." Vazha threw a furious look at
the jester this way calming down his
pounding heart.

R. Sudakov (Goreli)
Samshoblo (Motherland), #145, 1915

Gori Pedagogical Seminary 28
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Imedi (Hope), #3-4, 1881

1880

May 30, Vazha becomes a second year stu—
dent.

Summer, Collects folk poems, tales, sto—
ries and legends in Chargali.

Fall. Returns to Gori to continue his
studies.

1881

January. Is elected the head of the po—
etry section of the hand—written stu—
dents’ magazine, ‘Daybreak’.

February 18, The Pedagogical Council of
the Seminary discusses Vazha’s behavior
and the fact that he beat another stu—
dent, Kokol. He is given a final warning.

April. The magazine, ‘Tmedi’ (‘Hope’, #3—4)
publishes the poem ‘The Warrior’ under

the pseudonym "L, R—Z—-K~-L",

lMay 29. Becomes a third year student.
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Certificate of the Gori
Pedagogical Seminary.
June 12, 1882
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Beginning of June. Heads group of stu-—
dents of the seminary in fight against
locust invasion in Gori,

Summer, Spends time in the village of
Chargali,

September. Returns to Gori to continue
his studies.

Fall. Translates Alexander Ostrovskyi’s
and Vladimir Soloviov’s comedy, "A Happy
Day".

December, Writes the poem, ‘Oppressed
Piper’

1882

January 8., Pedagogical council of the
Gori Pedagogical Seminary decides to
send Vazha’s translation of the comedy,
‘A Happy Day’ to the exhibition of ar—
tistic and industrial achievements that
takes place in Moscow, Russia.
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Vazha-Pshavela, Oppressed
Piper; December, 1881
Note: I wrote this poem in
1881 during my studies at
the Pedagogical Seminary
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Young Vazha-Pshavela with
Gori as his background
Painter: Vladimer Burduli
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Vazha-Pshavela’s guitar
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Aleksandre Kazbegi and
Vazha Phsavela in the Mountains
Painter: Lado Gudiashvili; 1935 36

April, During a dinner organized by the
"populists” (known also as "narodniki")
and dedicated to Ioseb Davitashvili,
Vazha sings and plays guitar, reads
poems and delivers a speech about Ioseb
Davitashvili, calling him the first
writer of democratic literature.

Spring. Reads a lecture about Ioseb Dav-—
itashvili in Sophrom Mgaloblishvili’s
apartment; In Uplistsikhe, he delivers a
speech during a gathering of the "popu—
lists" about the difficult life in vil-
lages and the immorality of bureaucracy.

June 12, Is awarded a certificate of
graduation from the Gori Seminary.

July 1. Is appointed a teacher at the
school of the ‘Society of the Restoration
of Christianity in the Caucasus’ in the
village, Amtniskhevi (Ertso)

Until October 9. Asks the board of the
Society for the Spreading of Literacy
Among Georgians to send the Amtniskhevi
school Georgian handbooks because the
‘Society of the Restoration of Christian—
ity in the Caucasus’ does not supply any.
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Giorgi Razikashvili,

1883

April 29. Is dismissed from the Ambtni—
skhevi school because of a conflict with
its head, Priest Agniashvili.

Vazha came to Tbilisi hoping that rep—
resentatives of Georgian society would
help him and he would manage to go to
Russia to continue his studies there, He
was not satisfied with the knowledge he
had already obtained. Our public figures
promised him help, but did not support
him enough., At that time, Vazha stayed at
the Kula Gldaneli’s (Kula from Gldani)
place in Avchala street along with the
other people from Pshavi. Among other
things, he mentioned that he wanted to go
to Russia to continue his studies there,
but could not do so because of a lack of
finances. Kula jumped to his feet and
told him: "I will die but find some help
for you". And he kept his promise: he
went to Tianeti, organized a wrestling
session and gave Vazha all money he
raised during event.

Sandro Razikashvili, Vazha—Pshavela
Literary Chronicles, #1-2, 1940

Vazha Phavela and Aleksandre
Kazbegi; Thilisi, 1891
Photographer: Aleksandre
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Vazha-Pshavela and
Tushetian brothers Dimitri
and Leo Tsiskarishvili
Kutaisi, 1913
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The Story of the Roebuck
Painter: Valerian Sidamon-Eristavi

The Story of the Roebuck
Painter: Ioseb Gabashvili

August. Leaves for 3t. Petersburg to
visit his older brother, Giorgi; becomes
a guest student at the Faculty of Law.
At that time Dimitri and Leo Tsiskar—
ishvili were guest students, as were the
Razikashvili brothers. Highlanders from
Pshavi and Tusheti who knew each other
from earlier times spent time together,
tried to overcome the problems, fought
thirst and hunger together... Dimitri
Tsiskarishvili told me: "We, the Tsis—
karishvilis and Razikashvilis, spent
all our time together, Vazha visited us
quite often. He was a fidgety person. I
used to talk to him in the Khevsuretian
manner: "You're a good man, Vazha from
Pshavi", It was me who added "Pshavela"
to "Vazha" and he became "Vazha—Pshave—
1a", Later the others also started to
call Luka "Vazha—Pshavela" and it
stuck to him as a pseudonym. I asked
him later too and he confirmed that Mito
gave him the name and he decided to use
it as a pseudonym too.

Ivane Bukhurauli

September 20, Sends a letter from St.
Petersburg to Zakharia Tchitchinadze

Brother Zakharial Before I start tell—
ing my story, I can’t wait to tell you a
Georgian "Hello", It is a very sinister
thing to hear this word in the cold north.
It goes through your veins like electric—
ity, makes you tremble, It does not sound
as dead and trivial as in Tbilisil where
Georgians greet each other in a way as if
they were asking: what did you eat to—
day — sour soup or buttermilk? Hello,
Zakhar! You tell me: Hello you back! A11
the best to you, you guessed right. I won.
I am allowed to attend the lectures at the
university. Now I sit and learn them by
heart. If I have enough food, I won’t need
any more victories right now. I have to
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Vazha-Pshavela, Amirani
December 13, 1884

tell you: it is not an easy thing to study
these lectures: our blessed professor did
not miss a destroyed village or a sooty
stone not to include all their names in
one lecture, But there is no other way to
study. You have to learn it by heart. This
is sciences... Be my brother, write me a
letter and tell me about what’s going on
out there. But please, tell me the story
without any criticism, just the facts, It
would be great if you could send me a
little money. Here one Manat has the price
of ten., For a poor man like me it can even
be twenty. I have to make a payment of 25
Manats for the lectures and will be left
with money enough for one month’s food
only. I will get in trouble if I don’t
find some new source of living,

Your brother Luka Razikashvili

1884

June. Due to a lack of financial re—
sources Vazha is forced to drop out from
the university in St. Petersburg, return
to Chargalil and study there.

1885

June, The magazine, "Kobati" ("Present”,
#3) publishes "The Story of the Roebuck™.

Fall, Starts tutoring Otar Amilakh-—
vari’s son George in the village of
Otarasheni.

1886

April 24. The Tsar’s censorship erases
from Vazha’s poem "The Song" (Once I
will happen to die) the word "once".

At the end of 1886, the newspaper
"Iveria" was going to publish Vazha-—
Pshavela’s poem "The Song". It began in
the following way: "Once I will hap—
pen to die and will be buried..."” When
the censorship body returned the papers,
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Vazha-Pshavela, Amirani
December 13, 1884

we found that Luka Isarlov has erased
from the beginning of the poem the word
"once", I1ia instructed me to go to Isar—
lov in a phaeton and ask him to allow
us to print the erased word.

When I informed him about the purpose of
my visit, he exclaimed furiously: What
are you talking about! It is impossible
to print the word! This is against God
and religion. A guy from Pshavi wants to
die twice? Who has ever heard of dying
twice? When I told this story to Ilis,
usually a very balanced and heavy man,
he immediately jumped to his feet, got
very angry and took me back in a phae—
ton to Isarlov’s house, Ilia told him:
Luka, you are a clever man, otherwise

the Russian government would not ap—
point you as a censor... What did you see
here? A poet says that once he will die.
What did he have to say? Should he have
said that he would die twice? — What can
I do, noble man? This word will catch
egzarkhos’s (high ranking representative
appointed from the Holy Synod of Rus—
sia) attention and I will get in trouble.
I will be dismissed from my jobe.. Ilia
took pity on scared Isarlov and as he
was not able to persuade him, he made
him change the word to "when" instead of
"once", This was way the poem was pub—
lished in the newspaper.

Artem Akhnazarov, I1ia Chavchavadze
and Censorship

Spring. Vazha marries Otar Amilakh-—
vari’s illegitimate daughter, Ekaterine
(Keke) Nebieridze, He abandons private
tutorship and returns to Chargali to—
gether with his spouse.

I had already been in love when I was
ten. But despite its strength, my love was
very timid, hidden, mute, I believe even
the person I loved did not know about
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it, And I would die if I could not see
her every day. As soon as I found some
free time I would go to the place where I
thought "my love" would be. I wanted to
enjoy seeing her, I myself was ashamed of
my love, Took it for a crime, How could I
tell her about it! "To die and burn from
a distance" became my way of consolation.
I d@id not dare to reveal my love to any
woman until I had matured and decided to
marry the person I lLoved...

Vazha—Pshavela, My World

June 27. Requests the Society for the
Spreading of Literacy Among Georgians
to appoint him as a teacher in a school
of Didi Toneti.

September 4—5. The newspaper, "Iveria”
(#190, 191) publishes poem "Giglia™

October 16, Takes over the school of Didi
Toneti from the teacher Chiladze.

End of October, Sends a report about the
state of the school and the need for

educational tools to the Soclety for the
Spreading of Literacy Among Georgians.

ér o ;:{ . S
; Jz h:ryi: »#M e 111 [lle g Hip B

. F .?- - B o e
ﬂ‘{u*- }'n- '-'.-{;-'-' oy @'ﬁ'r.lp-' 1}*‘}‘5‘ f%ﬂ
JM‘“ T-' ,,.ﬁf.‘.-u ,9-4,,1; .«ui:!'"* et ';'-1-':;"..:..:

9

f ;' r'.- I‘J;J }z,? purfer i «.l

j" T"‘“ ..-hi (B}
.fH,A-' i )—wavépri’ i

Y Ay 7 ,1_" Ariped prg )

449 frovy iopisd

L i 5 s z:;n..d'-

1”-{ r“,i--‘m--} _.4..-'-'-* .f

&

-{J.f-“!r ?-a-r.._;'z,’..- o

1-14 u q!f!?hn /""L"

{ IIF‘P-.-V e “4—}1" -
£ --_
B
71y

g-;,.f “Hae

ffi ety s
G “2fy it

“'"‘*}'ﬂ- Mz/

'} 2f ;,-,?;q__ “r’fy‘;

hf. fon st
.f';g"'f!" -ﬁ'f 1 g “ :‘ 1.& P i'd" W-"ff ;*-";‘-”

3070-doggemo, bogge®ygwmo, 1891 Hgemo Vazha-Pshavela, Love; 1891

3070-8039wm0, 30ge0s, 1886 Fgemo

Vazha-Pshavela, Giglia; 1886 48



49



Mmgm®d gohwbgb 09900 Jagyebobyg How the Owls Were Created
dboBz30m0: bLygzg®0ob Painter: Severian
doolbodgomo; 1958 Hgamo Maisashvili; 1958
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1887

March 4. The Tsar’s censorship prohibits
the publication of Vazha’s poem, "A Song"
{Let the world hurtle...) in the magazine,
"Theatre".

September 2. The newspaper "Iveria"
(#181) publishes the poem, "Gogothuri and
Aphshina",

September 5, Vazha asks the Society for
the Spreading of Literacy Among Geor—
gians to raise his salary.

October 8—1C. On order of the Society for
the Spreading of Literacy Among Geor-—
gians Takob Mansvetashvili inspects the
school in Didi Toneti, He is satisfied
with the results of his visit,

Wovember 27, Society for the Spreading
of Literacy Among Georgians informs
Vazha that inhabitants of Didi Toneti
filed complaints against him,

To the teacher of the school

in Didi Toneti,

We have been hearing unpleasant things
about you. People complain that you treat
them in a strict manner, use bad lan—
guage, curse, and even beat them. People
who came to us from the village said
that if the teacher does not start to
control his temper and behavior, confron—
tation and something bad will happen
between you two, Youngsters do not at—
tend school either. There are only about
five apprentices who take the classeS...
Please, let us know if these stories are
true or a story of defamation...

Clerk I. Mansvetashvili
December 2. Vazha sends an explanation

letter to the Soclety for the Spreading
of Literacy Among Georgians.,

Vazha Phshavela’s request to

the Society for the Spreading of

Literacy Among Georgians

September 5, 1887

Georgian National Archives 54






2 myi&fm \WJG.. 656336’)0*3&’.} '361;..3644

vﬂb'w— .j’\mks"»‘\l aeaa'}( G"'""’BJQ"
1J~\)(')6~Qmaznd 6"363"’3 b,

jab')ma 0w Iials vobﬁw emQGn
6"3'3( Chie Bm'm J..%m&..omﬂaﬁb
6‘3&3(‘1&*‘.&. c)msanﬁh bj('vqnb
s‘JVeSQJBQn‘J 2&‘;363&

63363030‘4 amVﬂ("nQ("ﬁc 21 6033MOQ53
fvad (f)ce Q° 6J3"G"o o, gmén Q°
1&»06’7"\3'\3 60360039 J:’(’b°Q 3$501J,

&md o ﬂb’)cm s my‘d Enﬁam ﬂa?‘d ’J‘jr@c‘d

Q.ﬁk Q“ beab'«'ﬁﬁ‘d 3Qn3e633, 3—6ds
‘.@J"jdom"jav, kannG Qenae(m Qa 330&33
Mn aaﬁ Qc 35(16"» chuj "("w)“ao
Joé’abms 3-Ofs f’ﬂ”ﬁQ s '3mj3e3‘d

IS JVQa, 10 6;2mf~64m6, 3"6Q°G
an‘jacs—a\a Jckqﬁéﬂaﬁ Q JKGJQJBJG
5331433 30’)6’133.}, 36 850N ch'ame(m
'»Go'\b'w‘Jﬁh 6330 6‘*Q°3b‘” QS s
M«‘J 30‘;'&0&. 6"‘61" 300 36 3'3
Q“ Brvqm Mab 3 Gmﬁﬁh* Q" ‘Jkaa
bb')eﬁab'm? 'aanb')f Tl JaQ 3‘Jc)kn3
6336303\4, 30'1(10 Jnaa(caan
¢nshbns, 300(10 < 33 30Q33n‘.}a33 s6alss,
6330&1}&36{3\1 30\03 ‘J%W’aﬁm Bnb'm Qa
c\bnqmé(-' o3 Gskmls ’chaw . oy ﬂ("mae,

60((1Qc 3‘3 ‘J\k'"\ﬁhf\‘ S Qe %J qumsa%b

3me3¢{1n1dv, faﬁ;sQ GdQn‘ij"jeJ, :
PRy 33 Uo&b ) 6334 Baqmlsd Qo
3693 G 6 3piggiap iy
PR 6y Bfsapdaige 36
Qaa(:m NS a‘Jnaam:iGJE‘J 333(:»;‘4 Qo 33
Km&m( 3.\.‘&»\3(';35('; J\Gasu—aéedaeav.},
(ma'"wbﬁe 3-» B%ao*g U‘Jﬁeamasma\‘.l
3..U'~G'~B'~6 o8 “’J"‘Q‘b“e a6l Umk(m

DY 6315033'330;'\"0

To the Board of the Society for the
Spreading of Literacy Among Georglans
Report of the teacher from the school
in Toneti

I have received a letter, which was
written by the Board and dated Wovember
27, The stories you have heard contain
lies and gossip. The Board knows it
well, that a month ago our school was
inspected by the secretary, Mr., Mans—
vetov, He met people in the village and
asked them about me as well, They did
not tell him anything, but good things
about me, While presently, some deacons
and village elders spread gossip, they
do so because of their personal in—
terests and not because of me, Are 300
Manats the only thing that determine my
personal virtues? If the Board believes
the gossip, I humbly request it to send
one more trustworthy person to the vil-—
lage immediately and get familiar with
the situation on spot... If there is one
more person other than the foreman and
his brother—in—law who says a bad
thing about me, I will immediately re—
sign and say that I was not good enough
as a man and as a teacher... God does
not please everyone, SO how can I please
these 1ittle people who only create an
unpleasant environment for me and try
to destroy the school? ..

Luka Razikashvili

1888

January 11, Foreman of Didi Toneti and
the judges ask the chairman of the Soci—
ety for the Spreading of Literacy Among
Georgians, I1ia Chavchavadze, to dismiss
Vazha.,

January 21, Vazha sends explanatory
letter to the Society for the Spreading
of Literacy Among Georgians to disprove
the defamation.

3079-9d039wol ®od30L Vazha-Pshavela’s
3960630, hohJobo, Babgowmo, chain-mail, helmet, arm pieces,
Lodzmogggoo, gomgdo, yobfHgoo shields, dagger, drinking horns 56
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3070-9d039w0 Vazha-Pshavela
Painter: Natela Ianqoshvili 58
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February 17. The Tsar’s censorship pro—
hibits the publication of Vazha’s story
"An Old Beech" in the newspaper, "Ive—
ria",

June 1C. Envoy of the Society for the
Spreading of Literacy Among Georgians
Aleksandre Mirianashvili issues a
negative assessment of the state of the
school in Didi Toneti.

June 21. Vazha writes an explanatory
note about the early dismissal of stu-—
dents and the illegal nature of Miria—
nashvili’s inspection and asks to ap—
point a committee in order to study and
clarify developments in the school of
Didi Toneti.

August 24, The Society for the Spreading
of Literacy Among Georgians dismisses
Vazha—Pshavela from the position of a
teacher,

September 2C. The Society for the
Spreading of Literacy Among Georgians
receives a petition from Toneti request—
ing to re—establish Vazha in the posi-—
tion of a teacher. The letter is signed
by 18C people.

To His Excellency,
Prince Ilia Chavchavadze
Request of the community
of Didi Toneti

We, who signed this letter and who are
community members from Didi Toneti
have learned that there were complaints
filed to the government against our
teacher, Luka Razikashvili, The whole
community of Toneti desires the return
of Luka Razikashvili to the position of
the teacher, He has not done any wrong-—
doings in the village., On the contrary,
he has been very nice to the community
and the pupils. We do not need a bet—
ter teacher and would like to ask the
Board of the Society to accept our re—
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quest, In case there are one or two per—
sons who complain about him, they do
not represent our community. We would
like to ask Your Excellency to accept
our request and ignore information you
receive from those who complain and try
to bring disturbances to the village.
Hereby the community of Didi Toneti
signs the letter,

December 13—14, The newspaper, "Iveria"
(#262) publishes the poem, "Aluda Ket—
elauri",

1889

May 3. Vazha signs a contract with the
Society for the Spreading of Literacy
Among Georgians for the one—off print—
ing of his stories.

1890

September 16. Vazha’s mother dies.
October 22. Vazha’s father dies.

Brother Theodore!

One says that even a sword is not able
to cut through if one stays strong. You
have to preserve the braveness of your
heart as I, your brother am going to
share unpleasant news with you, It is
true that nothing happened to us that
has not happened to anyone yet. Parents
have to die and children have to stay be—
hind. Your dream came true: an avalanche
of earth covered our house, mother and
father are dead. But the only thing we
can do now is to stay patient — patient
and awake, We have a 1ot of enemies.
There are a 1ot of people happy because
of our loss. But we have to try to turn
our enemies back and disappoint them...

Always your well—wishing brother, Luka
Razikashvili

Aluda Ketelauri; Painter: Teimuraz
9039MoY ygnoobgodgowmo, 1961 fgwmo Kubaneishvili, 1961
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1891

August 16, Vazha and his brothers di—
vide property of their father,

December, Writes ‘Feuiletton from the
Mountaing’ and sends it for publication
to the newspaper, "Iveria”, The Editorial
board does not publish it for various
different reasons.

Why is it that we have to read Vazha-—
Pshavela’s poems over and over? There
is stil1l a huge gap between him and By-—
ron, This is not even Georgian he writes
in, Obscene language and a dialect. We
are fed up with unpleasant stories. I
would be happy to pay fifteen Manat in-—
stead of ten if you would help us to get
rid of this wannabe poet. Can’t he take a
close look at A. Akhnazarov’s language?
Please, consider our request. It is not
only me, but the whole society that
lives on this side of Likhi mountain
that shares my opinion about his poems.

Reader / Iveria, #8l. April 19, 1892

1892

January 15, Vazha recites poems at the
gala evening organized in honor of
Elisabeth Cherkezishvilil at the Geor-—
gian Theater in Tbilisi.
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February 7-18. The newspaper, "Iveria"
(##29, 30, 32, 34, 35, 36) publishes the
poem "Bakhtrioni",

August. Managers of the "Students’
Cashbox" address the creditors and
among them Vazha, with an official let—
ter and ask them to pay back their debts
in order to make it possible for poor
students to continue their studies., Of—
fended by Vazha’s response they publish
the letters in the magazine ‘Mtskemsi’
(The Shepherd) (#15—16) and the newspa—
per, "Iveria" (#199).

Dear sirs!

I am extremely sorry that I am not able
to fulfill your request because of my
poverty. And even if I was not poor I
would not send you anything as I did
not take this money from the students
as a credit. If this is all about paying
back the debt, which constitutes fifty
Manats, you should not be the ones who
ask to return it. Money should be re—
quested by those who lent it, but not
you, who do not have any share in this
amount. One more thing: let’s say I have
managed to collect these 5C Manats and
send them to you., Which one of the hun-—
gry students will that amount be enough
to satiate? You're weeping and telling
me that there are seven persons suffer—

Po®hgto gmpmBy:
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Note on the photography:
This paper contains
Vazha-Pshavela’s image.

I should live, though my
enemies should die.

It’s up to you to drink a toast
for this rusty color or not.

February 18, 1891. Vazha-Pshavela

I have created many pieces of poems,

even played my lyre.

I will say even more

if the tip of my pen does not break.
Just agree with me

if a lie happens to slip my tongue.

Vazha-Pshavela; Photograper:
Aleksandre Roinashvili; Thilisi,
1891
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ing from huger and left with no means
for 1iving, What are you seven doing
there? What are you going to learn in

a state like this? I don’t believe in
the knowledge that is gained by hun—
gry and thirsty persons, because this
kind of people, who receive certificates,
only think about filling their stom—
achs. We have enough people who Serve
their stomach only, glorify their belly.
Instead of starving of hunger in a far—
away country and trying to impover—
ish someone like me even more, is 1t not
better to come back to your homeland and
die here? If you are not able to become
professionals in any of the fields, you
5t111 have two hands., You can work and
live, If Vazha—Pshavela does nor dis—
dain from working and uses his hoe and
shovel, operates a plow, why should you
disdain from doing the same?

Your well—-wisher Vazha—Pshavela
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July 11-18. The newspaper, ‘Iveria’
(##146, 149, 152) publishes the poem
‘Guest and Host’.

December 11, Vazha sends a report about
the opening of mobile schools in Pshavi
to the Society for the Spreading of Lit—
eracy Among Georgians,

1894

April 2. Receives a letter from the edi—
tor of the magazine, ‘Kvali’ (‘Track’),
Anastasia Tsereteli,

Mrs. Anastasial

Today, on April 2, I have received your
letter, which is dated March 14. I decided
to reply to it immediately. The letter
contains your complaints, but I don’t know
what 1s the reason behind them. "You are
delivering good material to the oth—

ers, but not to us. Newly returned staff
member Akaki disliked supplied works"
etc, I myself have a lot of respect to
Akaki’s talent and work, but this does
not mean I would stop respecting my-—
self or my reasoning, change my point of
view on this or that because of him or
any other person... You have received the
materials I have presented to you and you
had to print them in the case you value
yourself or your opinion... You thought:
the fact that I stopped to cooperate with
‘Iveria’ would make it possible for you to
let me do anything you like, I am sorry,
but this won’t happen! I am not a ball in
your hands to play with... Haven’t I done
enough for Georgian literature in order
to be considered a judge of my own works
or take responsibility towards the read—
ers myself? I will not be able to deliver
you any works before you publish the
"weak material" I can pay you back the

FBopzomo: bgggMoob Guest and Host

doolodgowmo, 1958 Hgemo Painter: Severian Maisashvili,
1958
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money I have received from you., And if
you don’t publish the work you already
have, please show at least some respect
and don’t lose this "useless stuff™,

Humbly Yours, Vazha—Pshavela

April. The magazine, ‘Moambe’ (#4) pub—
lishes a five piece drama about life in
Pshavi called "The Rejected One".

To Petre Umikashvili

Dear Petrel I have received your letter
and had the immense pleasure of read—
ing it. Thank God for even one person
who remembers me... Who else cares about
me? I can’t even invite anyone to eat
Khashi and Artala (Georgian dishes).
You ask me about how I am, what I think
about, what I write, I have to tell you
that honestly, I am not feeling well at
all, specifically from a moral point of
view, Sometimes I dislike myself for not
being able to think about life like the
others, not having behaved like a pup—
pet in front of the big men, failed to
lick their feet or lie in the dust and
grovel in front of them. I only justify
my behavior with the fact that I could
not get so low and still can’t do that
even if I have to die because of it. I

am worried about my kids: how to settle
them down, bring them up free from the
fear, give them a good education. What
should I write and why? Is it possi—
ble to write and work in an environment
where the writer is treated like a mouse
that finds itself in the claws of a cat?
I am sick and tired of being treated as
a mouse, I am tired of looking into the
hands of others expecting to be given a
coin, If you ask some representatives of
our stupid people about that, they will
tell you that ‘Iveria’ treated me like a
king, I wish I liked this gossips and
funny behavior and was ready to collect
all those issues of the magazine that I
have been paid for so that I could show

Vazha-Pshavela, Canticles, 1893
Georgian National Center
bganbofgmors giezbacmo pgbieo of Manuscripts
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them to these chatterers... You did not
like my theatre piece, I am not offended
at all, I would just say that it is not
to be disliked as it does not resemble
those late pieces that are so similar to
each other.,

Yours respectfully, Luka Razikashvili

December, Sends materials to the editors
of ‘Kvali’ (‘Track’) and ‘Jejili’ (‘Shoots’)
and asks them to be careful with edito—
rial work and preserve in his works the
sound "h",

1896

February 24. The newspaper, ‘Iveria’ (#43)
publishes the letter, ‘Pro Domo Sua’.

oo 1 would like to tell you that eve—
rything good and artistic that has been
published has had its influence and
power over me, I have been excited and
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department of Kvali. December, 1894
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d3 dUGmB Jb’mQﬁ "Pro Domo Sua”.
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liked it all. T. Rafiel’s poems, which
are written in mountain dialect, of
course made my heart beat in an abso—
lutely different manner and impressed
me in a d@ifferent way. Also, let’s not
forget that even when I was an ap—
prentice, I knew a lot of folk poems
from Pshavi and Khevsureti., I loved the
dialect as it had its special place in
my heart. I have already been writing,
or to be more precise, scribbling poems,
but I would not dare to use the dialect
in my works., It was not considered the
language you could produce literature
in., At that time it was another writ—
ing style that governed. Even up until
now some people in our society experi-—
ence certain uneasiness while listen—
ing to the poems that are written in
the Pshavi dialect., Back then it used to
be even more difficult to do so. Since
our famous elderly poet introduced the
style and the magazine ‘Iveria’ accepted
it, T will become more courageous from
TNIOW Olees

Vazha—Pshavela, ‘Pro Domo Sua’, 1896

June 11, Sends a letter to the Board of
the Society for the Spreading of Lit—
eracy Among Georgians about publishing
children’s stories in a separate book.

1898

May 4. The Society for the Spreading of
Literacy Among Georgians publishes the
book ‘It Rises, It Shines and Other Sto—
ries’,

June 12, Asks the Board of the Society
for the Spreading of Literacy Among
Georgians to lend him 50 Manats from
the literary fund.

September 15, Asks the Board of the
Society for the Spreading of Literacy
Among Georgians to pay him a yearly
honorarium of 1CC Manats for his works.
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Postcard for fundraising of
construction of a summer
house for Georgian public
figures, Surami, 1916
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in 1896-1900.
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PR NS oye> a“QJB'JQW a&'maaQ oo Vazha d@id not like to talk much.
Ukns 10 dneratos. wal Ass His analysis was short and simple.
3° IR YR R ]TIWG

He did not praise himself or exag—
1 Y N SN ‘
Jiﬁ@d o '39“3("6 JOQN‘W GVVJK’ o3 gerate anything; has never acted in

an arrogant way. Vazha was a simple

Qajba&nb ‘Ja\sma:gma%n‘ eaaﬁ ménh

Q%Q:jh Qs 45306 bend '3'3(“'* ‘J°363Q” man. He would not postpone his ac—
njﬁamea. 63363.\. ‘Jckaqmsaﬁaa 33(3(%3;63; tions to the far future if someone
36”\4;533’ ("\‘Jn ‘J‘\‘aém PO Qb'aaj,j-"ﬁ'(”' treated him badly and rudely or tried

to humiliate him. His answer would

be immediate and appropriate, Vazha
had a subtle understanding of eth-—
ics, strongly believed in friendship
and would never enter a family with a
dirty heart. He was a moderate drink—

Qﬂf"ﬂv" Qa d'a(asaQ ,,naaénaan 6\;0
Qanmam, 330 6°33QUQUB° 30333;0;...

'zadc—-ﬁeaﬂqc, "Pro Domo Sua", 1836

1 ,,3(;,,140_ 5‘\’6(3&)333‘\‘“’ 36‘”36‘“‘" er, sometimes consumed a bit more,
d{’c’SJQ‘m Fulols vséa_dnmkyh but no one has ever seen his improper
53 3 Beboans 3 behavior in Tbilisi., He never agreed

o° “3(’ 03:(’9 o0 Sebmgegmgend \ to serve as Tamada (toastmaster) as
Z’)"abﬁ"‘b"" ""Ua‘\‘vB“Q"’ 3m¥ém?:33ms according to him that was not his job.
o0y fopbse godmigginl dpbskse. He said: drink and let me drink. Vazha
rarely wrote anything after hav—
1898 ing drunk wine and liked to be sober

while working with a pen. As he said,
he would not be able to put together
two words after he had some wine.

4 Bolio. Jolhorggroes Iniols oo

‘ ~ds ’ 1 S S S
3‘"‘”‘3“ 5"3"3{’\33 333Qn J""”&"Qmﬁa“ He mostly preferred to consume red
653"‘34@33‘4 Vﬁégd ,,Qanh GW‘QJBO wine and very rarely tried the white.
Qo ’Jk:ia 3r'mmm3330". Vazha smoked cigarettes but not those
which were produced in a factory. He
12 n36nbo. d""‘”ﬁ"{’m Fealiols ﬁ:fn— would make them himself with the to—

Jnﬂk:ﬁn‘é 6;3;3&@3 3aaqn ‘Ja‘;m&chaanb
baammbe‘.s ‘Jmkmj.:, ‘Jar\-moaéeoaém
'JmGQnQaG a‘Ja‘kaG M?m@geam 33630’0.

15 ‘Jadoa%b’m. jb(am:iaqm 30l
Vofo—grolbye gedsaliggraiore
hc‘)mbsamazn‘d 6‘\‘363"’3‘\"" ‘JVJ(")‘J,
Gb.ve(‘f)a('vdaaaan vqﬁ'ab’mg 3(’»6(’)()0()0’.1
aGaa&n'a'an SUa 3a53m NQaUBanG.

Jo®mggmbo dGgmombo Georgian Writers
30dm3E3gdgmo: s0Mod bey™©AEgob Publisher: Abram Nordstein
®00obo, bemgdogdo, 1898 Fgmmo Thilisi, November, 1898
©0do®o dohbobgeo Dimitri Machkhaneli
(bowo®odg), dom dwmgodgemo (Nadiradze), Shio Mgvimeli
(Jahn309300), 30g0-x3doggeme (Kuchukashvili), Vazha-Pshavela

®d0em0bo, 1890-0060 Fengdo Thilisi, 1890s 78
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Group of Georgian writers - 1900
Painter and publisher:

Taras Momtsemlidze

Thilisi, November 2, 1900
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Gogotur and Aphshina
Painters: Givi Gulisashvili,
Vladimer Torotadze

bacco he kept in a special pouch. Vazha
said: how should I know what’s inside
machine~made cigarettes! What can be
better than seeing with my own eyes
what I smoke and then making a ciga—
rette on my own. He was tender in his
consumption of food as well. He did
not like to eat much and kind of nib-—
bled on everything., Vazha liked cat—
fish and red caviar most of all and
used to say: "I got tired of salmon in
the mountains".

Shio Mgvimeli, Vazha—Pshavela, 1930

1899

January 9. Sends a letter to the cen—
sorship committee to inform it that he
gives the Society for the Spreading of
Literacy Among Georgians permission to
publish his works.

March 15, Asks the Board of the So—
ciety for the Spreading of Litera-—

cy Among Georgians to issue him 50
Manats as an honorarium.

September 9, Writes to the Society for
the Spreading of Literacy Among Geor—
gians that he considers doing business
with it harmful for his works and asks
it not to publish them in the future.

September, Gives a promise to the Board
of the Society for the Spreading of Lit—
eracy Among Georgians that he will not
publish his poems and stories during
the next five years and will not sell
them to the other publishers either.

Prior to December 23, The Society for the
Spreading of Literacy Among Georgians
publishes a separate book of Vazha’s work.

December 23, Asks the Society for the

Spreading of Literacy Among Georgians
for a personal author’s copy of the book.
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It Rises, It Shines
Painters: Teimuraz Kubaneishvili

1960

January 24. Asks the Board of the Soci—
ety for the Spreading of Literacy Among
Georgians to pay him the final hono—
rarium,

1901

March 12. The magazine, ‘Moambe’ (#2) pub—
lishes the poem, ‘Snake Eater’.

When people on the editorial board of
‘Iveria’ read Vazha—Pshavela’s ‘Snake
Eater’, they started to talk about send-—
ing him abroad for further development
and to receive a European education, Ilia
Chavchavadze fiercely protested: "Oh,

my God! Don’t even mention that as we
will loose this great talent forever, In
Europe he will start to pursue phi-—
losophy and put his marvelous musical
instrument aside..." Let him stay in his
Pshavi to continue writing there. That’s
how it happened. After having published
Vazha’s amazing poems Ilia said: "We are
made—up poets. Vazha is the true one
who brought the whole mountains to talk
and even managed to make us hear the
voices of smooth stones."

Sophrom Mgaloblishvili, Memoires, 1938

December 18. Sends request to the Ad—
ministration of Caucasian Mountains to
give him permission for gold mining.

December 28, Issues a receipt to the
Board of the Society for the Spreading
of Literacy Among Georgians about the
publication of one volume of his work
and receiving an advance payment of 5C
Manats as an honorarium.

1902

October 8. Issues a receipt to the Board
of the Society for the Spreading of
Literacy Among Georgians for receiving
an advance payment of 25 Manats as an

84
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Sandro Razikashvili; 1902

honorarium and the publication of his
works that are selected by the readers
as their favorites.

October 11. The newspaper, ‘Iveria’
(#218) publishes the poenm, ‘Zaglika
Khimikauri’, which is dedicated to Ilia
Chavchavadze.

Beginning of December, Visits his sis—
ter Marta in Kvareli, Lets the elderly
members of the community tell him fairy
tales and stories of their adventures.

December 10. Vazha’s wife Keke dies in
Chargali,

December 12. Vazha’s wife is buried in
Chargali.

Brother Theodore! ... A great tragedy
came upon us and God knows what it is
that fate still prepares us for... Luka
is in Shiragi this month guarding the
sheep. Even today, he is still not back
yete.. A week and a half ago Keke sud—
denly became sick at night and died.

I immediately arrived in the village
and executed all duties that we have
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Vazha-Pshavela’s request to the
Administration of Caucasian
Mountains; December 18, 1901
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to fulfill in grieving situations like
this. Kids were sick with scarlet fever
as well... I could not stay there as an
inspector of Mazra (administrative dis—
trict) was visiting us and had to come
to my school as well... On the second or
the third day I saw off the "supervi—
sor" and planed to travel to Chargali
again, But my elder daughter Tamar,
whom I called "Latamazia" and who was
the love of my life also contracted
scarlet fever, The doctor was not fast
enough to see her alive and she slipped
away from my fingers in one day. I
buried her and took my wife and little
daughter Wina to Chargali. Luka’s kids
were still ill... So many sick people
around and no one to take care of them
all., Only me... I have sent some medi—
cine to Chargalil yesterday. Today I am
sending a man there to take care of af-—
fairs, I did not inform Luka about these
developments and the damage. I thought
that his work may have been affected
negatively and I wanted him to benefit
from it a little bit. Don’t tell anything
to Levan yet.

Your brother Wiko Razikashvili
December 24, 1902
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Bachana (Niko Razikashvili)
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December 24. Learns about the death of
his wife while on a hunting trip in
Kvareli.

December 25, Travels to Chargali togeth—
er with his sister.

1903

March 27, The newspaper Tsnobis Phurtseli
(Kewsletter) — I1lustrated Supplement
(#104), publishes the poem, ‘Song’ ("Beat me
down the sky, beat me downa..".

April 20, The newspaper Tsnobis
Phurtseli (Newsletter) — I1lustrated
Supplement (#111), publishes the poem
‘Song’ ("Tell a pretty violets..")

One summer, when residents of Char—
gali went up to the mountains to

mown the grass and there were only
kids and women left behind at home,
Lezghins from Dido attacked Apkhusho.
They robbed the village, set the castle
alight, and ran away. People of Ap—
khusho pursued them under the leader—
ship of Ghachaura and killed them all,
Yo one was left from the Lezghins to
take a message to their people about
what happened. It was Ghachaura person—
ally who killed their leader who from
his side struck his head with a sword.
The sword cut through the helmet, how—
ever Ghachaura survived. At the former
site of the castle, Apkhusho residents
built a small stone house and turned
this place into a shrine. Ghachaura’s
helmet that was mended with the vax
was also kept at this location. Later it
was transferred to the Chargali Church.
During Khatoba (a local holiday) cel—
ebration, when the elderly leader of
Apkhusho would drink a toast for a
brave man, the first toast had to be to
Ghachaura. The leader had to empty the
helmet that was filled with beer., Vazha
has also drunk this very toast many
times and emptied Ghachaura’s helmet.

Sandro Razikashvili, Vazha—Pshavela; 1936

Vazha-Pshavela with Ghachaura’s
helmet Chargali, 1910s
Photographer: Mikheil Zandukeli 9C
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1904

February 3. Sends a report to the Board
of the Society for the Spreading of Lit—
eracy Among Georgians about conditions
of the printing the works.

It has been a while since I and the re—
spected board developed terms for the
publication of my works. The board has
printed only one book so far, The other
ones still remain unpublished, It is
clear to everyone that I can make no

use of my writings. My living condi-
tions remain very poor at all times and
I can’t transfer my works to anyone else
for publication. I am facing a dilemma
and have no one else 10 turn to... I don’t
ask for much: I would like to be given
1CC Manats on a yearly basis as an ad—
vance payment before you start printing
mny works.

The reason for submission of this re—
port is based on my poor living condi-
tions. I request you to issue the total
amount of this year’s (1904) payment.

Luka Razikashvili

June 2. Informs Sandro Razikashvili
about his second marriage.

On March 31, 1904 I, a resident of the
village Chargali, son of the priest, Luka
Pavle Razikashvili, give you, Khorashi
resident, Giorgi Didebashvili, a signed
receipt as proof that I took your daugh—
ter Tamar as my mistress. She agreed to
that and I am obliged to ensure that she
won’t experience any hardship because of
my bad behavior and won’t be left hungry
or without enough clothes. I also expect
to receive the same treatment from your
daughter, who should not behave in a
way that forces me to dismiss her from
my house., If I notice that she is a nice
woman and it becomes convenient for me,
I may also marry her in the church, I
will adopt our mutual children and won’t

Pg. 93, 94-95. Vazha-Pshavela

with his neighbors and Mikheil

Zandukeli (wearing a white

Chokha), Chargali, 1910s

Photographer: Mikheil Zandukeli 92
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Vazha-Pshavela’s receipt to
Giorgi Didebashvili; 1904

let her treat the others badly. Also, if
there is no reason to do otherwise, even
if Tamar and I stay unmarried, after my
death she will inherit the same rights
to my property as my official wife
would have had. Neither my children nor
my brothers and cousins will have the
right to diminish her legal share, which
I sign personally.

Luka Razikashvili

August., Recelves a letter from Samson
Pirtskhalava, who asks to send him his
translation of Friedrich Schiller’s "The
Maid of Orleans" as soon as possible as
he desires to open a new theatre season
with the play on September 23,

1905

Prior to January 3l. Vazha sends the
Society for the Spreading of Litera—
cy Among Georgians his translation
of Friedrich Schiller’s "The Maid of
Orleans". The translation has not been
published.

Who knows where all my writings of
80 many years are scattered around. I
have always dreamed about collecting
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Chargali, 1990s

Vazha-Pshavela’s note

People’s Newspaper -
Illustrated Supplement, #380,
September 13, 1915

and publishing them while I am Still
alive, I am sure that after my death my
works will share the same fate as those
of the other writers. It is impossible
to keep track of how many treasures are
buried in our newspapers and magazines,
but there is no one taking care of them!
Wo one has time to pick these treasures
out, If it is not the author himself who
preserves them, 1t is hard to be left at
someone else’s disposal... My works are
going to share the same fate as welll
This is what bothers me and kills my
already sick heart!

From the memoires of
Aleksandre Mikaberidze

1906

December 17. The newspaper, ‘Megobari’
(Friend) (#69) publishes Vazha’s transla—
tion of Edgar Allan Poe’s ‘The Raven’.

1907

June 29. Captain Samonov sends a secret
report to the chancellery of the vicege—
rent about revolutionary movements in
Pshavi and Khevsureti and involvement
of Vazha—Pshavela as a leader. Because
of the fact that Vazha—Pshavela was an
influential person in the mountains and
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Vazha-Pshavela and Tamar Didebashvili
Photographer: Giorgi Abashidze



3030 -BI0ZIWY JTITWNM bMB. RIAZI®BN, MMO30LO LIBTOL FO6,
bmbsonby Fobfghames: ,d8s5b babphmbe.

»w0 3690 03dmb ©> daboab g
gog0déyg obs, bmssmng Gdemobs
dgotgpb ddsb wmdegab 6> Bg0bsbmb

bnbsomn ddabs — >emdmdbs egobls

33g>-53B3gqmm>.

101



..b';mxom. Vﬂéfsqb «Qaab Lsdlmb
"iﬁ(ekaqaawqas Qa'admssﬂaqﬁa
6“36""3?’“ hln Gvc»(-')baﬁn -J(fng(mk
anQ:j()nJ ,,MQ&&G{}QO d:ﬂ,\'m ’

K °Q6°6 33 BOJ‘Jnc\ ‘JU@J maeoéaQ'ab'm
‘Ja\mﬁ 6;\046; 23 “’35(‘)3333‘(’1"'

1905

31 as 36' 3o'~ db(m&c:‘m InEinls Vﬁ(
Jﬁmksﬁ‘d 6"3"3( GJQJBJQ Ja‘smbagmaaa‘\l
36""36"“ 6530‘.1;@33:,Q msn‘d Gccw(-’abaﬁ

v&b’mQKmk BGQU 0l ,,MQ% N
jaq‘\} o 63364 6 beameﬂa'aqa.

63% eagasn k6als 6:6‘3(:330, 306 nen‘é,
baQ ss 653 ?)Q’) 3'~ ’J'UQ 435‘30
3sERORe0, wabmyzqsa 2 Gvﬁ‘«éaba

Q> Fgdb Vaigeisbmgdngy goderdyiso.

QN{’WUGJBUQO 306’),1 53301 ‘J"‘JSQ"’Q”‘J
333Q36 633‘4 GcVaéaBJaG nJJcm33 BJQ‘"

Vazes Gy Vg dfipfoeggeol
Ga@’«é-»éb. 306 3('L1Jc\3qnb, éaaQasn
1J..363gae ﬂaaab'uknqn 5336‘4 daéscq—
631}"0"’33'\, 3366’1-\.3 Beob’msﬁ 346 al!
3'\‘.1 ‘JGaQ'\e 6 ‘Ja'aG},GJ aamde‘j(wvdeQ
..30('1(10 oy cms‘.} NS Qc‘doémqaab
me3n‘.} G:va(u‘d, aGJQna 1.}53.4‘.}0 naagnc)
@3fiobs... fadls Bofinéindlsyy o
B'W.m 30’)%(\46' S0, &s Lﬁ‘akﬂah, (")..

ooy gy PRI GV

S d‘deﬁgﬁa %deEJénan‘J 3mbr>GJBnQaG

his arrest could have serious conse—

quences and cause disturbances, Samonov
suggested that 1t was necessary to take
some action in order to neutralize him.

September 9, Vazha delivers a speech at
Mtatsminda next to the deceased Ilia
Chavchavadze.

September 11, The newspaper, ‘Isari’ (Ar—
row) (#198) publishes, ‘Speech Wext to the
Deceased Ilia Chavchavadze’,

1908

January 2. Requests the Society for the

Spreading of Literacy Among Georgians

to lend him 50 Manats from the literary
fund.

December 7. Reads the poem, ‘Akaki’s An-—
niversary’ at the Akaki Tsereteli’s ju—
bilee in Tbilisi.

I remember that we were organizing Aka—
ki’s anniversary. The whole of Georgia
was trylng to do something to honor him,
I and some other people thought that

3070-gdoggmo
dboBgemo: mbze® Jdgtmoby
98303006 dom®abo, Ne10, 1907

3070-0330839mals bomo®mgdbo
BOo®ob Jogmg®ol

L, 0®Egobgmo Jowo”

1904 fgemo

33. 104-105. 3070-038039w0,
0306 ©0©Y08d30m0, 330egd0
- 39mJob, 30bEEbg, BoM0sd,
0306 ®0B030930emg00
ho®aoemo, 1907 Hgemo

Vazha-Pshavela

Painter: Oskar Schmerling
‘Eshmakis Matrakhi’
(Devil’s Whip), #10, 1907

Vazha-Pshavela’s translation
of Friedrich Schiller’s “The
Maid of Orleans”; 1904

Pg. 104-105. Vazha-Pshavela,
Tamar Didebashvili and children,
Gulkhan, Vakhtang, Mariam,
and Tamar Razikashvili

Chargali, 1907
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Vazha would not come to the celebration
because Akaki insulted him a couple

of times before, But during the ses—
sion of congratulations, Vazha suddenly
jumped onto the stage and started to
speak in a festive voice. The whole hall
was moved, A sea of flowers started to
descend from the circles. I thought the
hall would collapse. When we heard the
words, "I wish mothers would bring up
more people like you..." and "God bless
your lire in service of your homeland!"
the whole hall got up to its feet. Akakl
started to walk in Vazha’s direction.
Vazha approached him from his side and
they kissed each other, They had both
been weeping of joyee.

Sandro Shanshiashvili

December 28, The book of collected sto—
ries, "Niavi" ("Breeze") publishes the
poem "Morning and Sunday". The book was
arrested by the Tsar’s censorship body
because of Ivane Gomarteli’s play, "The
Judgement Day". The poem was published
in 1909 in the book of Vazha’s collected
stories, "Tears".

3070-0330839mals 9ool Fogbogo
1907-1914 Bengdo

3070-¢doggmo; hodgomo, 1907 Hgmo

n vharmre & DTl

TN EPOR0CHATE POGEHA,
¥ TRAET T (e AATR]

Apareissianris torms on sl MaTUETE SSSEL
»

FudNBOn BRA BOiee AT l:nul‘k-l_..llll.
;I_.u{’_?,ifl! "ff'_s/é' ‘rfi-;::_. .
s .. # al ¥ :‘_},;r‘«_‘l ’; {i' v oy
Hhd B B s
*.'ﬁi' *3"' ety
"*‘ 4..;1;/.},}«;.\-\..}, -ﬁx.
ki '# "J.I"r'j‘p— e :-'-‘i/ e
it/ Al
' -f-l':"-"‘r"" B.ddppeh  pomfeald
J}L,'-'u" '4&_;}._,—;,.’ "‘f o
Jd ':H‘?:‘t .ﬂﬂ-’ﬂ;-f
inu-g-_'.iwm fu..« Jl;,.:
fi'}éf'?r .\_,‘ J-_'f'ﬁ
J,f:l'rf.rl LML.' w_r'rlrlf {L 3
J;'-' f I";.-""", _,_}a.._ o J.{-

Vazha-Pshavela’s notebook
1907-1914

Vazha-Pshavela; Chargali, 1907

.-..-'_.| ‘-M'inl_ # ad r N PRt !
i 4

sy o Ehinmy l
EIEQ-HOTA l_-'m.Plla —
laacE. --..- sasaniill v fass, DadRipaeEe l
v @ mesras

1 syl pasiy peeah o W pesnd.
Bm-m-r mepeyrEuitite.
[FEELTITTE T I EL J
P drs Prrum pym Joci s
/“ W ’,A ¥ |
ol 8 ff'** ;ML.,

q

Rt o G o )

s~ st ot ] ?f"‘z-'""*' o b
Adigvn .3 hg KA
J'[{--. I "—.J;I'ﬂ‘l: }H
_ﬂ,,_;.“}- Fre g b e Y

..'pﬁL 3 ;.'-. -"':‘?:"':i’i:?- -?F-
o P ul

i Y T -'|.- O e !
"?ﬁ'%’ﬂl‘#ﬂ-‘%"' _:4};_ g

1¢e



o~
(]
—




Lbgoeb: 0dm©omb ggomdzomo
(beaboEodgowo), 6ohsbs (bogm
®0%030930a0), docm dwgodgmmo
(JaBa3083020), 30g0-8oggwo,
9306 MB03093000 ©gsbsb: mgwm
©o LobMm MaYB03z0d30em900
®00wobo, 9 bgdBgdogdo,

1907 Ggemo, ogmos Fogdogadol
©0360doe30L g

POBH0ZMOP0: 8060d b IBgob,
©030%®0 00LEHMZOL
3089MoEIdYWO 39HaMdIMad0

3070-9do39mol habofgdo
990bodgE MMOGE08b0L dEdmMddo
18 0g39d09™o, 1908 Hgemo

j_. 'J?j'fu'f o /{"*_I):-’Jq ’)
ATt e, guyf Bl f
pleva sk "i’f‘f;ér ""',‘;Jrs- far-s,
e ftr al o g
oW e f/':'i-? ":.’-;’-‘/4"'* ity
i R sl o P

£ o h .'?H-\"r |'°?/”‘§ &

_Au‘rﬁfh- A‘.fﬁ- _ur,_-?w,ﬁ 9"};})}“) L
(1095 :
,‘?l'lf_.-‘.l}fﬁf

Sitting: Irodion Evdoshvili
(Khositashvili), Bachana (Niko
Razikashvili), Shio Mgvimeli
(Quchukashvili), Vazha-
Pshavela, Levan Razikashvili
Standing: Tedo and

Sandro Razikashvili

Thilisi, September 9, 1907. Day
of Ilia Chavchavadze’s funeral
Photographer: Abram Nordstein
Colored by Dimitri Bistrov

in St. Petersburg

Vazha-Pshavela’s note in
Elisabeth Orbeliani’s album
December 18, 1908
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3070-9d039wol ddo -
0egJLobodg (Lobodm)
®0%030930em0 Razikashvili

Vazha-Pshavela’s brother
Aleksandre (Sandro)

1909

March 12. The editorial team of the
magazine, ‘Mosavali’ (Harvest) asks Vazha
for cooperation.

July 12, Writes a letter to Sandro Razi—
kashvili and asks him to pick up the
money from Mikheil Gachechiladze and
visit Mariam Demuria and Ilia Agladze
in order to receive his honorarium.

Prior to December, Writes to Mariam De—
muria about financial hardship and asks
her to find him a job in Tbilisi.

If a more or less cultured man would
find out about the conditions of Vazha’s
family life, he would weep as he would
See the terrible images that aren’t
found, even in the families of the poor-—
est people. Often Vazha did not have
bread, wood, bed, clothes or shoes. Eve—
ryone witnessed how his kids followed
their cattle around the Charglula river
with no shoes on their feet and covered
in suppurative blisters., When Vazha
was at home, he dedicated all his time
to writing. Sometimes he also worked
physically because this was necessary
in order not to starve... He was not good
either at field work or at using tools.
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Vazha-Pshavela’s letter to
Sandro Razikashvili
Chargali, November 23, 1909

111



3070-0do39wol Vazha-Pshavela’s
BobEY®0 o hmbgydo phanduri and chonguri
(Georgian musical instruments) 112
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Vazha-Pshavela, Tears
Thilisi, 1909

3090-8doggmo, 3Mgdmgdo
®00e0obo, 1909 Hgemo

30@9b60oM0 ,Lea®adbobo” Calendar “Sorapani”

As a result, he was not able to com—
plete field works in a timely manner or
do everything he had to. If you saw how
he arranged the handles of his scythes
or axes, it would bring a smile to your
face, And if you told him something
about useless tools and the insufficient
progress of the work, he would answer:
"Hmm, how do you know? The guy knows it
alse.l" and try to get rid of you.

Pavle Razikashvili / 194C

Prior to December, "Sorapani" publishes
Vazha’s book, "Tears".

1910

April 26. Receives a letter from Vladi-—
kavkaz., Dimitri Tsiskaraulil requests
permission to translate his works into
Esperanto.

October 10, Visits Levan Khimshiash—
vili’s family in Gori.

1911

January., The poem "Bakhtrioni" is pub-—
lished as a separate book.

3505-BIBIDY

396(®d0: g3oBgmoby gmmagodzowmo-

Lo®oxpodzomo; Jomxegbog: 3ogo-
Boggmo, 0@gJbobemg yogdody
(@M0bgmo), 30360 BIoggwe,

6ogm bogmmadg, bLeag®®a

330w M0m0dz0em0, semgdlbobotmy
BogoMgwo; domEbbog: 0MMEomb
939003300, MM MR0sTZ30emo,
oo mmInomody, 3om®zo
Yobmgoho, gom®dao wobbodgzomo

In the center: Ekaterine
Phorakhishvili-Sarajishvili.

On the right: Vazha-Pshavela,
Aleksandre Kipshidze (Phroneli),
Kikna Pshavela, Niko Nikoladze,
Sophrom Mgalioblishvili, Alexandre
Tsagareli; On the left: Irodion
Evdoshvili, Lado Darchiashvili,
Chola Lomtatidze, Giorgi
Zdanovich, Giorgi Laskhishvili.
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Spring. Vazha writes a letter to Tedo
Sakhokia in Brussels and expresses his
satisfaction in connection to the fact
that he and Kipiani plan to translate
"Snake Eater" into French.

December, The Chiatura branch of the
Society for the Spreading of Literacy
Among Georgians publishes Vazha’s book,
"Three Stories for the Youth"

1912

January 3. Glorgl Bakradze, a student
from Warsaw, sends Vazha a letter to ask
for permission to translate "The Story
of the Roebuck" and "Jay’s Wedding" into
Esperanto.

April 28, Vazha participates in a liter—
ary evening in Poti.

April 29, Intelligentsia of Poti take
photos with Vazha.
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Vazha-Pshavela’s letter
to Giorgi Bakradze
Chargali, January 23, 1912

Vazha-Pshavela (in the first row,
the third person from the left),
head of the village Kristephore
(Kitesa) Kharanauli (in the center,
wears Chokha), Misho Pitskhelauri
(in the center, the first row)
Ikhincha, July 10, 1912

Besik Kharanauli’s archive

Dimitri Tsiskarauli’s letter
to Vazha-Pshavela
Vladikavkaz, April 26, 1910
Georgian National Center
of Manuscripts
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July 10, Attends an anniversary in the
village Ikhindja.

July 12. Informs the vicegerent that
the tilt he arranged for the sick in
Gudarakhi has been destroyed and his
life is in danger.

1913

February 17. Participates in a musical
evening in Gori,

February 20, In Kutaisi reads po—

ems at an evening dedicated to Ilia
Chavchavadze., Among them 1s the poem
"Imereti", which was specifically writ—
ten for this event.

Every year Kutaisi celebrated Ilia
Chavchavadze’s birthday. One day, the
organizing committee of the even-—

ing decided to invite Vazha as well,
Because he had no proper clothes
(Chokha) and organizers thought that
it would be shameful for him to show
up in public in torn garments, they
decided to send Vazha 10C Manats so
that he could purchase a new Chokha
and come to the town properly dressed.
On the day of anniversary Vazha came
to Kutaisi. The public made him read
numerous poems., Vazha politely read
one work after another while people
inside the packed theatre hall became
more and more excited. The lLiterary
evening was followed by a banquet

in honor of Vazha—Pshavela. It was
attended by a huge number of resi-—
dents. Everyone praised him, but they
d@idn’t manage to make him emotional.
He thanked his supporters and behaved
in a very modest, quiet manner... The
next day, numerous members of soci—
ety turned up in order to take a photo
with him. They wanted to preserve a

©5300) 36©06I30600 O
3090-8d039eo. FgObow-

3089mgoob 3obEmds ,039M9m0”,
Jamoolo, 20 mgdgdgamo, 1913 Hgmo
BOEH@EMOP0: bogmemmmB Lowomodg

memory of Vazha—Pshavela’s visit to

David Kldiashvili and Vazha-Pshavela

Office of newspapers and

magazines, “Imereti”

Kutaisi, February 20, 1913

Photographer: Nikoloz Sagharadze 118
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20 mgoghgomo, 1913 Hgmo
BOBMB3B0: 603 MT Lowomaody

David Kldiashvili, Vazha-Pshavela,
Nino Tsereteli, Isidore Kvitsaridze
Office of newspapers magazines,
“Imereti”, Kutaisi February 20, 1913
Photographer: Nikoloz Sagharadze
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1913 Kutaisi. On his way to the railway
station, among other things, Vazha
mentioned: "Our Akaki is a funny man!

17 maEaKa PR 3('>Gsvnqam3‘4 60{’30 He wrote me, that he ‘@disliked my lan-—

guage, the language of a person from

Pshavi’. It is the language that I am

20 mabaéyqn. jamnb?n 6;3»6«:»3;:» sportf'mg wi.th -~ otl’.lerW?LSe what is it

o0 33333353,,\‘, \J‘\,Qaamﬁa that is so interesting in my poems! If

the language of my works 1s not good

enough, this means that they have no
value at all. If he thinks that they

are useless, he should say that di—-

6c3:(:er3q 331""‘3""\":]6 ’JchamBn.

Jnmk'aQrﬁ’J QJJBJNJ, o 3('16')0‘\1,
1633(30;Q?)63Q Qava()'\f\'\ ,,naa(aac»‘d".

jamn‘.i?n g vQ"QM‘ \"a*'mgam@ rectly! Akaki bites in a very strange
1JaQa3m NG gsagaaaanb Qa&am&n‘d QQ{]‘J' way!" — Great Vazha was very heart—

Yssenls as s s broken when he mentioned that.
ool Uspsdols asddsionssends o gmds

Usprsdeals dmb ners 3ol
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pafyzon B o David Kldiashvili, On the Road
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K’"‘b“(’ Q°3°6°km bﬁiﬂbmﬂg&“‘a February 28. The Chairman of the Society
baQa‘JVUQa, Ua 3:53070 5°61’°36"’Q° 3.\,{1.\.‘4, of Lovers of Georgian Culture, Giorgi
& 33&536: ekeQn ﬁmk..—ekeQakn Qs Zhordania, asks Vazha to attend a meet—

ing of the Society and present a list of

n‘J'w ﬁaam‘&ﬂ"’m oo aﬁna 0 'JJ SAS
J ANk R GUQ RRJ* §7 his works there.
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3o odggfio copfln sofdyaobys. 3og3 lay 4. The editorial board of the "Gold~
onglosbag ol copfily sldmies @ en Fleece" informs Vazha that the maga-—
croG:)Bc?n 3(\%5.:3\5. kaqcha bcoaﬁnqn zine focuses on literature and arts and
o O(""“’ Qb‘qaﬁm. 1&@3(.,1, 333%6 that they want to publish his materials

in the first edition.
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Vazha-Pshavela, Iason Gabilaia,
Niko Lortkipanidze, Jaju Jorjikia,
Parthen Gothua, Lado Darchiashvili,
Apolon Tsuladze, Sergo Robakidze,
Konstantine Nikoladze, Mikheil
Arsenidze, Niphadora Kvitsaridze,
Nino Charekishvili, Nino Tsereteli,
Mikheil Koreli, Isidore Kvitsaridze
Kutaisi, February 21, 1913
Photographer: Nikoloz Sagharadze
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Gulkan Razikashvili,

Vazha-Pshavela, Sandro and

Barbare Razikashvili

®00e0obo, 1913 Hgemo Thilisi, 1913

Photographer: Giorgi Natidze 126

May 7. Ivane Gomelauri writes from
Kutaisi that the Drama Society of Chi-
atura is organizing a ball and requests
Vazha to participate in it.

May 13, Siko Phashalishvili writes that
he is organizing events in Telavi and
Sighnagi and requests Vazha to partici—
pate.

June 1, Participates in a literary even—
ing in Khashuri.

June 2, Participates in Wiko Sulkhan-—
ishvili’s evening in Tbilisi.

June 8, Participates in a gathering
organized by the Drama Society in Chi-—

atura.

Summer, Participates in the literary
evening in Poti,

1914

February 10, Informs Sandro Razikashvili
about his illness, the fact that he could
not go to Thilisi because of the "drag—
ging affairs in the court” and his opin—
ion about engagement of his son Levan,
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Vazha-Pshavela

June 26, The ‘Sakhalkho Phurtseli’ (Peo—
ple’s Wewspaper) (#21) publishes Vazha’s
letter "B. Ip. Vartagava’s Criticism™,

«o B, Vartagava does not understand,
does not realize which parts of the
"Guest and Host" and the "Snake Eater"
originate from the folklore and which
ones are created by the author. That’s
the reason for the critic not being able
to recover from shock since he became
familiar with these two works. Maybe my
explanation will help him to get to his
feet again and make 1t possible to value
these writings in a worthy way. He is
keen to find out which working style I
pursue: I write everything at once or my
works are created as a result of fre—
quent corrections and rewriting of the
same things over and over, Even if this
is considered to be a drawback, I have
to inform you, that none of my works
have been rewritten more than once and I
experienced only a very few cases when
I had to correct already written parts.
Some of the works keep me reflecting
about them during the working process,
but this refers to one or two lines
only, sometimes the endings as well.
For example in the "Guest and Host" at
the part where Jokhola asks his wife
Aghaza about the reason for her cry-—
ing, a dialogue that takes place between

127
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Sandro Razikashvili and

3070-9doggemo Vazha-Pshavela

®00e0obo, 1913 Hgemo Thilisi, 1913

Photographer: Giorgi Natidze 13¢

the spouses kept me away from finish-—
ing the section for almost two months.
It has caused me a 1ot of emotional
distress. I did not know what Jokhola
should respond to his wife, how should
he react to Aghaza’s words concerning
Zviadauri: "I have sacrificed my tears
to your friend". The ending of "Snake
Eater" also made me hesitate for almost
a month,

Vazha—Pshavela

After dinner he would usually take a
nap. Later, he would sit down at a Spe—
cial place and start writing. ¥o one
would disturbing him. Then he would
call me: "Brother Sandro, come, I will
read to you what your brother wrote," He
loved crashed almonds, bought them and
we would eat them along with Kakhe—
tian churchkhelas (traditional Georgian
sweets) that were given to us by friends.
After having read the piece I would
praise him and say: That’s good! He would
answer: That’s how your brother is... His
writings were direct. e started writ—
ing after having taken a nap. I often
even witnessed him getting up at night
and working., He never destroyed his
creations... Loved the "Wounded Eagle".
"Bakhtrioni" and "Guest and Host" were
his favorite poems.

Sandro Razikashvili / 19%6

August 22, The Court of Tianeti Mazra
hears Vazha’s complaint about the de—
struction of his property by Gudarakhi
residents, Vazha won the case.
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Vazha-Pshavela
Painter: Apollon Kutateladze
1971

Pg. 134-135. Vazha-Pshavela’s
gudastviri (Georgian
musical instrument)
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1915

January 8. Writes a letter to Sandro
Razikashvili and asks him to send in—
formation regarding the state of the war.

January 10, Writes a letter to Ivane Av—
alishvilil concerning publication of the
"Snake Eater".

February 8. The "People’s Newspaper”
(#205) publishes news about Vazha’s
sickness.

February 20, The ‘Sakhalkho Gazeti’
(People’s Wewspaper) (#232) publishes the
poem, "The Last Greeting" (to deceased
Akaki),

March 15. Writes a letter to Mikheil
Lobzhanidze in Tbilisi.

Brother Misho! You wrote me that Aka-—
ki’s funeral was magnificent. I am quite
sure 1t would have been this way, you
don’t need to swear, We Georgians show

a lot of talent at the funerals of our
fellow members of society. However, we
are not as good at valulng them during
their lifetime, For example, the location
of my grave has been determined, signed
and fenced twenty years ago, but no one
knows how and where I live during all
this period. What should I say? Time
and experience will make everything
right again., I am not surprised at the
behavior of the members of the politi—
cal group. What else can the poor ones
@o? How can they make their wrongdo—
ing well again if not through playing
Jjesters?! With Ilia’s assassination, they

3070-9d039w0; Vazha-Pshavela
ho®aoeo, 1914 Hgmo Chargali, 1914
3070-83039woL hobofgmo Vazha-Pshavela’s

©0 hobobo@o writing and a sketch 136
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assassinated their own teachings too.
Did they think that respecting Akaki
would bring their lives back?

Respectfully Yours, Vazha

March 17. Receives Shio Mghvimeli’s let—
ter from Tbilisi. He asks Vazha to par—
ticipate in children’s matinee.

Beginning of April. A sick Vazha trav-—
els from Chargali to Tbilisi to seek
medical treatment.

April 19. The ‘sakhalkho Phurtseli’
(People’s Wewpaper) publishes "An Open
Letter in Response to B. Z. Chichinadze’s
Letter" concerning Ivane Machabeli’s and
Tlia Chavchavadze’s relationship.

May 14, Travels to Gori to attend the
wedding of his son Levan,

Vazha was a careless person, He did

not like to dress up. He was dressed
badly when he came to my wedding, I

was a daughter of a poor man and when
I saw him dressed like this I became
even more scared... He did not come to
the church during the ceremony. He has
been sick recently and needed some rest.
The church was decorated as people were
expecting him, When he arrived from
Tbilisi he wore all his old clothes. His
sister—in—law told him: "Put on the new
clothes"., But Vazha replied: "Eh, my sis—
ter—in—law... Haven’t you heard a Geor—
gian proverb that one will still recog—
nize a priest even if he is dressed in a
mat?" Guests were very excited to meet
him., They could not take their eyes from
him and even asked him to read a poem. I
think 1t was "Letter of a Soldier from
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Vazha-Pshavela’s notebook
1907-1914

Pg. 140-141. Vazha-Pshaveli

at the wedding of his son

Left to Vazha: Levan, Mikha and Sandro

Razikashvili.

On the right: Levan’s spouse

Tamar Tvarelidze. Lying person

in Chokha is Tedo Razikashvili

Gori, May 11, 1915

Photographer: Giorgi Purtseladze 138
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Pshavi to His Mother". They asked him
to read the poems again and again and he
responded: "Eh! My kid! It is much bet—
ter to have heard the name than to have
seen the person". He meant that he felt
embarrassed because of his bad clothes,
the fact that everyone admired him and
waited for this exciting meeting but in
reality his appearance did not have to
anything special to offer,

Tamar Tvarelidze / 1936

May 15, Receives a letter from the edi—
torial department of ‘Akhali Moambe’.

Wino Kipiani and Ivane Eliashvili re—

quest him to work for the magazine,

May 23, At the initiative of the Society
of Georgian Belles Lettres’, a celebra—

tion of Vazha’s evening takes place at

the public theatre. It is followed by a
dinner in the Ortachala Garden.
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Vazha-Pshavela’s receipt,
which was sent to Adjara
May 18, 1915

Georgian National Center
of Manuscripts

The first row: Tamar
Tvarelidze, Luka Razikashvili,
Salome Tvarelidze

The second row: Grigol Tvarelidze,

Levan and Mikha Razikashvili
1918
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Vazha-Pshavela’s letter
to his family; Thilisi, June 11, 1915

Long before eight o’clock, the thea—

tre was already packed and numer—

ous respected poets had to return home
heartbroken... the floor was given to
the cause of the celebration — Vazha-—
Pshavela, Members of the society had
been thrilled while waiting for this
moment... They applauded endlessly and
when the public calmed down, Vazha—
Pshavela read a couple of his poems. The
poet’s presentation went beyond all ex—
pectations and added even more emotions
to the excitement of the public. At the
very end, Grigol Rzkhiladze presented
the poet with a laurel wreath in the
name of the Society of Georgian Belles
Lettres. The 1line on the wreath read: "To
the Bagle of Georgian Poetry".

‘Sakhalkho Phurtseli’ (People’s
Wewpaper), #29C, 1915

May 19, Vazha does not feel well after
return from the dinner.

Prior to June 5. Sick Vazha stays at
Sandro Razikashvili’s apartment.

June 5, Doctor Grigol Mukhadze extracts
water from his body.
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Vazha-Pshavela’s anniversary
Painter: Sandro Shanshiashvili
‘Sakartvelo’ (Georgia),

28 0gbolo, 1915 #31, June 28, 1915
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My family members,

I sent you a letter some time ago,
though I am not sure if you recelved

it or not. I have been through a lot of
sickness and tribulations recently. I am
well at the moment but doctors do not
allow me to leave yet. I am sending this
letter with Niko who will tell you more
in detail. I am through with Petre’s af—
fairs in the town and hoped it would
have been possible to resolve them in
Dushetl as well. So the guy will stay
in Dusheti.

I will be back in about 9—-1C days. You
know how to take care of the place.
Tamar, please take care of the grass—
land, You have to check it from time to
time., You know how people are nowa—
days. I was worried about the mill as I
thought that it may have been destroyed
by water, but Kiko told me that Bekuri
did some reinforcement works on it. This
is how a manager should be! I will have
to bring him a big medal for all the
trouble he has been through.

Forever and truly yours, Vazha
1915, June 11
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Graph of Vazha-Pshavela’s
fever; June, 1915
Georgian National Center
of Manuscripts

Sandro Shanshiashvili’s

letter to Vazha-Pshavela

June 22, 1915
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30g90-@803gemo Vazha-Pshavela

FboBz0M0: oMo Bobggoho Painter: Kiril Zdanevich
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3070-0d039w0l @od3s Vazha-Pshavela’s lamp

33. 156-157. gogo-gdoggemo Pg. 156-157. Sick Poet
Loogowdygmaymado Painter: Grigol Japaridze
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June 15, Vazha is transferred to the
Infirmary of St. Wino, where he is given
one room in the section of officers.

June 17, A board of doctors including
Spiridon Virsaladze, Ivane Gomarteli, Gr—
igol Mukhadze, V1adimer Makhviladze con—
cluded that Vazha had water in his right
part of the body. They have two days to
decide should they operate on him or find
another way to get rid of the water.

June 19, A board of doctors establishes
a diagnosis of wet pleuritis of the
right side, chronic changes in the liver
and kidneys, a severe form of anaemia,
and weakness of the organism. They de—
cided not to extract water.

June 22, Vazha receives a letter from
Sandro Shanshiashvili, He informs him
that the entrusted painter Valerian
Sidamon—Eristavi to draw Vazha’s por—
trait and asks for permission.

July 6. Grigol Mukhadze extracts water
from the side of Vazhas’ body. According
to the doctors, the same procedure will
not be repeated any more, Vazha will
stay in the infirmary for two weeks and
later be sent to a summer house.,

July 26, Doctors send a man to rent a
house in Surami.

July 27, 3pm, Vazha asks the nurse, Aniko
Kobiashvili, about time and tells her he is
surprised that he made it to 3pm as he feels
that this is the last hour of his life,

Lowodmb-gmoLomogo

22 03b0bo, 1915 fgmmo
LoJo®dmggmem, Ne31, 28
03bobo, 1915 fgmo

3070-93039m0 ©d dmPyomgdol ©goo

- bobm 0bE®Mb03odz30w0-goBomyggo,

60bm 30d030dg-303033080, ErgEmo
3094od30e0-309mM0MazggbLgons,
8603 3M000dg30em0

$306@o 606mL Labgemdol
moBo®mgmo, mdoemolo, 1915 Fgmo

BOEH@EMOP0: 93Bob 730bos

Sick Poet; Painter: Valerian
Sidamon-Eristavi

June 22, 1915

‘Sakartvelo’ (Georgia),
#31, June 28, 1915

Vazha-Pshavela and nurses:

Nino Andronikashvili-Lazareva,
Nino Vashakidze-Tsitsishvili, Leli
Makashvili-Preobrazhenskaya,
Aniko Kobiashvili

Infirmary of St. Nino, Thilisi, 1915
Photographer: Evtikh Zhvania
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July 27, 7pm. Vazha dies.

When Vazha died no one knew about that.
His brother Sandro Razikashvili, who
worked at the post office, lived just two
steps away from the Georgian gymnasium.
Even he was not informed about the coming
end of his brother. One or two hours before
the death, Vazha who was fully conscious
and asked the nurses to turn his bed to
allow him to be able to see the mountain
of Mamadaviti. Later he asked for green
grass and tree leaves and requested the
doctors unfold them in front of him on the
floor and to put him on them. He tried to
cover himself with the leaves and grass
and smelled them. Fearless and unbreak—
able, Vazha~Pshavela’s proud and strong
soul did not believe in death. He used to
say: "I have received a sign of getting
better., As soon as my line on the thermom—
eter rises, I will get up at that instant
and head to the mountains",

Shio Mgvimeli, Vazha—Pshavela
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Vazha-Pshavela’s body is
transferred from Didube to
Mtatsminda Pantheon

Ilo Mosashvili, Nino Makashvili-
Tabidze, Akaki Tatarashvili,
Simon Chikovani, Mikola Bazan,
Grigol Tsetskhladze, Levan
Asathiani, Paolo Iashvili, Giorgi
Leonidze, Karlo Kaladze

October 16, 1935

Photographer: Nikoloz Archvadze
Luarsab Botsvadze’s letter to the
editorial board of “Nakaduli”
July 28, 1915

National Archives of Georgia

List of Vazha-Pshavela’s belongings
July 27, 1915
National Archives of Georgia 162
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July 28. Vazgha’s body is transferred
from the infirmary to the Kashvetl
Church.

At eight o’clock in the morning, admir—
ers of the deceased poet gathered in
Vake at the Georgian Infirmary of St.
Kinos.. The large and wide room, where
the body of the great son of Georgia
was kept resembled a mute and horrible
desert. The covered body lay on the bed
and at first it was hard to distinguish
if there was anything there at all. As
a result of a long illness the body had
almost become an inseparable part of the
bed itself.

Heartbroken people carried him out from
the infirmary at exactly eight o’clock.
It was almost nine when they arrived
at the Kashveti Church of St. George
through Tskneti Street and Golovin
Avenue. Some time later, sculptor Iakob
Wikoladze made Vazha—Pshavela’s mask.

‘sakhalkho Gazeti’ (People’s Newspaper),
#345, 1915

August 2, 8am, Ekaterine Gabashvili
decorates Vazha’s coffin with the lau—
rel wreath bearing the words "To Vazha
Pshavela from the Georgian People".

August 2, between 12 and 2pm. Vazha is
carried out to Didube through Golovin
avenue, Vere Bridge and Mikhell street.

August 2, 3pm. Vazha is buried in the
Didube Pantheon,

1935

October 16, On the 20th anniversary of
his death Vazha’s body is transferred
from the Didube Pantheon to Mtatsminda.

3070-9d039woL bowsdo Vazha-Pshavela’s mask
dmJobogg: 00300 bogmeody Sculptor: Iakob Nikoladze
28 0gemobo, 1915 Ggemo July 28, 1915

Lodgmmz00Mm 00g8mMYO0 Funeral ribbons
27 ogemobo, 1915 Fgemo July 27, 1915 le4
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