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With the development of mankind, relations between different
countries, people and cultures are perfectly formed. It is in the study of
these relations that problems such as ethnos, mentality, diversity of
different national or socio-cultural spaces arise. Therefore, translation is
one of the solid foundations for analyzing this issue. We have tried to
talk about the role of the interpretation of the national socio-cultural
space in the performance of artistic translation, based on a small prose by
the well-known content of the national socio-cultural space. The latter is
also less well studied, so understanding this notion, particularly in terms
of translation, has helped us to formulate new approaches and principles
needed for translation theory and practice.

We have many issues to consider. On the one hand, we
introduced the writer to the Georgian society. Tamar Kontrikadze
(“Paper Victory”) and Natia Ormotsadze (excerpt from the popular novel
“Daniel Stein, Translator”) provided us with translations of the text and
contexts of the magazine “Akhali Saunje”, its short story and excerpts
from the novel. We did not find a translation of other novels or Romans,
so we not only translated but also explored the peculiarities of the
translation. Our translation of several novels (namely, “Poor Relative”,
»-Gulya“ and ,Bronka®“) from the book ,Lily’s Home" and a fragment from
the novel ,Sonechka®, as well as the above-mentioned translations are
select as working materials. We have established the writer’s creative
style, which belongs to the modern literature current — postmodernism.
We have defined the specifics of the translation of postmodernist texts.
On the other hand, due to the nature of the research, the main goal was
the process of understanding the fictional text by other cultures, which is
completed through translation. It was also necessary to determine
whether one culture could understand another, given the artistic
translation, and by what means the adequate interpretation of the
national socio-cultural elements represented in the text was achieved,
while preserving the lexical meaning and meaning of the latter. These
factors contribute to the relevance of community research.

MAIN AIMS AND OBJECTIVES OF THE THESIS
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The study aims to find out. When translating Ulitskaya’s prose
(novels: "Poor Relative", ,Gulya“, ,Bronka“), the problem of conveying
the peculiarities of the interpretation of the national socio-cultural space
in the Georgian translation. Analysis of its artistic and linguistic features.
This goal is to solve the following problems:

. Evaluate the peculiarities and mechanisms of artistic
translation;
. Develop new approaches, methods and strategies for

translation theory and practice, taking into account the
components of the national socio-cultural space;

. Establishment of both cultural and translation codes;
. Study of ethnocultural space;
. In-depth understanding of Russian concepts and the

problem of transmission, with an understanding of extra-
linguistic situational factors;

. Finally, in the Georgian reality, identify the place of L.
Ulitskaya’s creativity and realize the process of
translation itself.

THE SCIENTIFIC NOVELTY OF THE THESIS

The paper is the first attempt to study the work of a Russian
writer of the twentieth century, to try to interpret the text and its
literary discussion based on this translation, to study the cultural and
linguistic aspects of artistic translation, as well as to formulate translation
strategies. Based on the translation of the works, we study the linguistic
mechanisms of the translation into Georgian. Besides, in transmitting the
translation into Georgian and Russian, we have identified the means of
artistic expression, which is one of the main means of understanding the
national socio-cultural space. It will provide some kind of assistance to
students and specialists in the relevant field.

THEORETICAL AND PRACTICAL VALUE OF THE THESIS
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The paper has theoretical and practical significance, the results

can be useful for students and specialists in the field:

1. Understanding the translation methodological base;

2. In cognition of understanding the national socio-cultural
space;

3. In the performance of artistic translation, through the
precise interpretation of the national socio-cultural space
and artistic-representational means;

4. In mastering the specifics of the translation of
postmodernist texts;

5. In the analysis of Ulitskaya’s work.

THE STRUCTURE AND THE VOLUME OF THE THESIS

Dissertation thesis ,Peculiarities of Interpretation of National
Socio-Cultural Space in Artistic Translation (According to Ludmila
Ulitskaya’s Prose)“ consists of introduction, four chapters, conclusion
and enclosure, it encloses list of used literature. The thesis compires 236
pages. The research material consists of 183 pages.

THE MAJOR CONTENT OF THE THESIS

INTRODUCTION

The qualification paper discusses step by step: the life and work
of Ludmila Ulitskaya; Her writing style; Small prose is analyzed from a
philological point of view; National Socio-Cultural Space, as well as
artistic and linguistic features, are explored; The practical part of the
work is based on the example of fiction texts; It is based on these
translations that the theoretical principles and methods of translation
research have been studied, through the transmission and transformation
of intertextual texts in post-modernist texts of the National Socio-
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Cultural Space and Tropes; The mechanisms of interpretation required
for an interpreter are established.

The study analyzes issues that are new in modern translation
science. First of all, the problem of interpretation of the national socio-
cultural space in the artistic translation in a theoretical way, which, we
do not find, secondly, the author herself is less known to the Georgian
society. Methodological base conversion, which helped us for creating
the original vertical context (adequate translated text).

The paper consists of an annotation, introduction, four chapters,
a conclusion, and an appendix. The third and fourth chapters are the
main scientific part. Attached is a list of used literature.

An important place in the research is devoted to explaining the
specifics of postmodernist texts, which is one of the most important
issues in translation theory and practice. The national sociocultural space
is widely discussed. The Russian ethnos, mentality, linguistic features,
among which the concepts were treated, have been studied. When
evaluating and analyzing translations into Georgian, we came up with
strategies for translators, with the help of which the artistic translation is
completed. It is noteworthy that the peculiarities of conveying a fictional
text in translation are the subject of study and observation for many
scholars. That is why the paper presents a large-scale place for its
theoretical understanding. We have tried to further deepen the arsenal
of means with modern approaches. L. Ulitskaya’s work will no doubly
arouse the interest of the older generations, but it has served one great
purpose: to satisfy the interests of the younger generation. In this case,
the biggest role was played by the national socio-cultural space, the
elements of which we explain, we think, will fully ensure the age barrier
of the reader.

Chapter I

LIFE AND WORK OF LUDMILA ULITSKAYA
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The first subheading, entitled "Ludmila Ulitskaya as a Writer
and Prose Writer", discusses the author's biography. An interesting detail
is created by her appearance in the literary arena, which we tried to
convey. It examines and presents the place of his work in the history of
modern Russian literature. Based on positive and negative evaluations, a
common conclusion is drawn: Some researchers call her, L. Ulitskaya,
the representative of "female prose", while others consider her work to
be "boulevard literature". However, the writer won the reader's heart
with her interest in the human person, her sympathy for it, which is rare
in modern literature. Because of this it must be said, that the central
place in L. Ulitskaya’s work is occupied by a person, life, feeling, which
even shows the literature value of her writing.

In the second subsection, entitled "The Character of Ludmila
Ulitskaya’s Creativity", an attempt is made to find a literature style based
on the findings of various scholars and personal analysis - L. Ulitskaya’s
work is part of the postmodernist world. The national specificity and
originality of Russian postmodernism are discussed. We are talking about
the peculiarities of Russian postmodernist texts. The novels ,Sonechka®,
"Poor Relative", ,,Gulya“, ,Bronka“and others are analyzed philologically.
Theoretical material helps us to recognize L. Ulitskaya’s prose as a
postmodernist current. The main aspect of this is the return to classical
literature, the attempt to generalize the topic of "little man" and see it in
anew way.

Chapter II
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GEORGIAN AND RUSSIAN WRITING OF THE XX
CENTURY - AGAINST THE BACKGROUND OF
WORLD LITERARY PROCESSES (THEIR
CROSSING POINTS)

The first sub-chapter of the paper, entitled The Value of
Twentieth Century Georgian Fiction, discusses the meaning of fiction,
and how classical writing has evolved into works by creators in the first
half of the twentieth century. The main periods of the history of
Georgian literature of the twentieth century, literary currents, or groups
are analyzed. The character and peculiarities of the creativity of the
latter are presented.

The second chapter, entitled Twentieth-Century Russian Soviet
Literature, tells the story of Russian Soviet literature, which is a small
excursion. The chapters on the birth and development of currents and
groups, the main features of their creations, are divided into periods and
listed. Finally, it was concluded that Russian Soviet literature was of
historical and literary importance, it gave way to world literature, Gorky
and Mayakovsky were enough to recall the great influence on the fiction
of the peoples of the world and its development.

The third subheading, entitled "Georgian-Russian Literary
Relations of the Twentieth Century,” is the main bridge to
understanding the place of our writer's work in the Georgian reality. The
establishment of relations, ties and mutual enrichment between
Georgian and Russian literature and art took place in Georgia under the
conditions of the Soviet government. Finally, it is noted that the end-to-
end relationship of the twentieth century in the twenty-first century
brings back its charm in literature. In this regard, it is the work of
Ludmila Ulitskaya that helps us.

Chapter III
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PROBLEMS AND PECULIATITIES OF LUDMILA
ULITSKAYA’S PROSE TRANLATION

The presented part consists of three subsections.

The subsections discuss postmodernism as a concept,
presenting the main features of Russian postmodernist literature,
analyzing the specifics of translating texts of the same genre, listing
translation strategies and methods to maintain the quality of an adequate
translation of a fictional text.

Postmodernism is a challenge of the modern era, so its place is
very important for Georgian literature history. Ludmila Ulytskaya is a
world-renowned writer, all of which allows us to see the role of her
work in Georgian literature as one of the most interesting representatives
of Russian postmodernism.

The existence of postmodernist texts is quite different. It does
not have the task of exploring reality, however, the interaction of life
and literature is rejected. In this case, the subject of literature is not real
social or ontological reality, but the preceding culture: literary and non-
literary texts of different epochs, external discussion of traditional
cultural hierarchies, sacral and secular, high style and semi-literary,
colloquial speech, as well as slang.

To translate Russian postmodernist texts, we developed a
strategy based on which we created the methodology needed for the
translator. We have noted some features of postmodernist texts, the exact
meaning and transmission of which translate into artistic translation.
Intertextuality and irony help us in this.

Also, we have devoted space to the theory and practice of the
translation of fiction, which is a search tool for the relationship between
the secret language and the thought of the phenomenon of translation.
We defined the linguistic specifics of the translation of a work of art, we
touched upon facial expressions. We also mentioned that understanding
the content of fiction is more difficult than scientific literature or
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business paper. It allows not only the asymmetrical side of the mass-
logical expression, but also the emotional, mental impact.

Chapter IV

INTERPRETATION OF THE NATIONAL SOCIO-
CULTURAL SPACE IN ARTISTIC TRANSLATION

The study explains the national socio-cultural space. Its place in
cultural studies is discussed. The process of perceiving the texts of
foreign language cultures, which is completed in the act of
understanding, is analyzed, and this is done by a specific individual. In
modern translation theory, special importance is attached to the
problem, in particular, in the translation of the linguistic-cultural
adaptation of the text, which is used in two cases:

1. In the case of a specific method of translation, which means
,to change the strager’s familiar and unusual habit“.In this case,
adaptation is used when translating individual words.

2. The term "adaptation" is widely used to describe the ability to
achieve a communicative effect ratio in the original and translated text.
Which allows the reader to grasp another culture.

In translation, the main reason for adaptation is to integrate the
foreign text into the context of other socio cultures. The difficulty in this
case is that it is related to the transmission of a cultural phenomenon,
which, by its very nature, is very difficult to translate. In this regard, we
have set out the requirements for the translator:

1. Remove the content from the perceived text and create one
that will have the required content;

2. Different periphrasis of the text;

3. Identifying different semantic features of sentences, texts
related to each other, texts unrelated to each other and semantically
correct sentences, distinguishing between semantically incorrect
sentences;
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4. When translating idiomatic expressions into another
language, consider syntactic and lexical arrangements of language;

5. Knowledge of the peculiarities of foreign languages;

6. Revealing ethnic constants in the presented cultural
stereotypes;

7. Knowledge of ethnolinguistic aspects of communication.

The translator has to perform two tasks: on the one hand, he has
to maintain the author's cultural mark, and on the other hand, he has to
help the recipient in discovering and perceiving foreign cultural marks.
In this case, the role of the translator is determined by the status of
"double-culturalism®. By perceiving the text, he not only conveys the
communicative intention of the sender of its content, but also looks at it
from the perspective of a person with a different culture.

Cultural and literary interrelationships between people are by
nature dialogic, but the dialogue of cultures involves a wider
participation of cultural-linguistic unity, and therefore does not exist
without translation; The translation of masterpieces of world literature is
known to more people than the original - in the homeland.

The acquisition of the Russian national character, the mentality,
brought us even closer to analyzing the problem before us.

We tried to talk about the Russian national character, which
was the starting point for the socio-cultural space.

To better understand this issue, we have selected the concept
"Soul" and "Honor". We also talked about the peculiarity of its
transmission in the Georgian language.

The main part of this section was to analyze, based on the
translations of Ludmila Ulitskaya’s work, how the interpretation of the
national socio-cultural space is possible. What translational linguistic and
extra-linguistic means do we need to make an adequate translation?

First of all, we used the exact, literal method of translating trope
thinking as a method of translation. We explained the possibilities of its
transmission. And as a second method, we used the translation of
national socio-cultural elements. Their definition-discussion, the study
of their history turned out to be the starting point for the performance of
a quality translation.
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The point is that national sociocultural value can be both
material and spiritual. Spiritual is usually represented by concepts. In
this case, a society made up of specific historical people who have a
mixture of unique elements of social experience is represented; The
social forms of existence of collective human beings, which are gathered
in the system of cultural - norms, values, morals, etc. As for the material,
it is a variety of realities, toponyms, katoykonim and more. In addition,
in order to better understand Georgian people of any other nationality,
in addition to the above factors, it is necessary to present the locations,
villages, towns, and streets within the country in order to match the
perception of the Association for the Transmission of Cultural Space to
the reader.

We have extracted metaphor and irony from artistic means.
Accordingly, we have identified the types of semantic transformations:

1. Most often we turn to a full translation when the semantics and
structure of the author's metaphor are fully preserved;

2. Its transformation through lexical decoration, i.e. Use the word
for another semantic composition of the intensity, but with an
implication.

3. Its transformation through morphological decoration, i.e. Use
words that have similar lexical meanings;

4. TIts transformation through syntactic decoration, i.e. Changing
the syntactic type of sentence, this method is most often used in
translation;

5. Vocabulary addition/subtraction, the same face in two languages
can be expressed by more or less expression, which requires the
addition or subtraction of words.

As for the irony, we were guided by several ways of conveying
it:

1. Full translation, insignificant lexical or grammatical, is used
when the verbal and grammatical composition of the ironic
expression presented in the original allows for this, which
should also be facilitated by the mnational socio-cultural
environment;

2. Increased ironic expression is possible when the meaning of
ironic expression is not obvious to other foreign cultural
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environments. In this case, the translator uses the attribute

constructions, connections, etc. characteristic of the translated

language to make the text understandable;

3. An antonym translation is used when the translation
complicates and aggravates the translational structure caused by
the grammatical and lexical differences between the two
languages, so the ironic expression remains unclear when
translating;

4. Intellectual components can be added when lexical-grammatical
forms need to be maintained, while there is a lack of
information in similar forms in the translated language;

5. Cultural-situationality is used when it is impossible to convey
the irony, because it cannot be perceived in the translated
culture, and the irony itself must be conveyed, since it is part of
the author's expression.

To better illustrate this point, we have selected all of the above
strategies based on the novels. Finally, we have outlined the two main
ways in which an artistic translation can be made, the first of which
involves a philological distinction, and the second of which is based on a
translation. First of all, for the philological study of the original text, the
translator must:

1. Get to know the author and his work;

2. Read the original text carefully;

3.To master and feel the writer's writing style, his character,

approach, authorial comments will help;

4. Understand the epoch presented in the work;

5. Capture the personality of each character;

6. Analyze the story of the work.

Secondly, the translator must study, master, and rely on all
possible means of translation (we have discussed this in detail above). In
addition, it is necessary to self-create, not so-called. "Interpolation”,
"misinterpretation”, nor the force-shortening and misplacement of the
original text, but the main value is a rich vocabulary, a thorough
knowledge of two languages, as well as intuition. All this will help even
the inexperienced translator to convey the correct and adequate text.
Therefore, to solve translation problems you need:
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1. Interlinear translation, if it is possible. A literal translation will
help us to convey the full text without any reduction;

2. Synonymous translation. When we use the word instead of the
word, if necessary, we use different meanings (it is a factor to
consider when translating a Russian text). It is often the case
that the author repeats the same name, pronoun, conjunction,
verb, or other ... Takes aesthetics Pleasures, however, in the
Georgian literary language it is considered a stylistic flaw, and
the text completely loses its aesthetics.

3. Antonymic translation. When translating the original text,
convey the opposite of the opinion given in the translated
language. This is the case when contrasting sentences are
perceived as highly adequate;

4. Precise transmission of artistic-representational means. Precise
translation of artistic means (epithet, metaphor, comparison ...)
is implied. The named method establishes a connection between
the texts. Provides linguistic and extralinguistic interaction;

5. Study of national socio-cultural space. A thorough study of the
national language, ethnos, sociocultural space, and concepts in
the language of translation is the weapon of the translator.

Therefore, we tried to set forh systematically of all the possible
method of approaches, which we have direct translating Ludmila
Ulitskaya’s novels. Comprehension the national socio-cultural space in
terms of concept helped us to find sentences, which were saturated with
such a context in text; The explanation of these sentences was a
prerequisite of whole work; Exact and literaly transmission of artistic
means promote us to preserve the text. The named methodology and
strategy will help any specialist and translator translating organized text.
The translator will deepen the theoretical level of knowledge of the
issue. The translator will already have on hand the main methodological
base, which the translator will be able to use on a practical level.
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Conclusion

Following in the footsteps of the issues discussed in the paper,
our goal consisted of several essential steps: We tried to discuss the life
and work of Ludmila Ulitskaya. As a result of understanding the opinions
of literary critics, we have determined the style of writing of Ludmila
Ulitskaya, what style does her work belongs to. To prove this, we
followed and consistently discussed the discovery of signs characteristic
of postmodernist texts in his writings. It is also noteworthy that the
writer opens the theme and processes, so cold topic of "little man", it in a
new way. In the translated novels ("Poor Relative", "Gulya", "Bronka"),
the face of each character is characterized by these qualities. If we pay
attention to the fact that this topic is reflected in Georgian literature, it
will become clear that Ludmila Ulitskaya's work is not important
because of the lively interest of the postmodernist world, but it grows
and diversifies the world literature. Then create a lot Interestingly
interesting characters and stories.

The next step was to determine the basis on which Georgian-
Russian relations were formed. The close relationship between Georgia
and Russia in the twentieth century was decided by political
circumstances. Especially since this period was difficult for Georgians,
we noted that this time too, art stood above all else and nothing could
stop it - it broke the borders, showed its greatness and splendor. Literary
relations remind us of what modern, Russian, and Georgian literary
processes are shaped by, whether the figures of the later period have
their influence. It turned out to be partially nourishing because there is
no future without the past. Postmodernism arose on the "ruins" of
modernism.

Our next task was to study the specifics of postmodernist texts
and to reveal the peculiarities of their translation. We have concluded
that the necessary precondition is to research, identify and adequately
translate intertext and intertextual elements. We have discussed the
novel "Sonechka", "Gulya" and "Bronka".

From the research of the topic, we have to decipher the issue
that has not been studied in depth, that is, the interpretation of the
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national sociocultural space in the artistic translation, which has become
a real challenge for today's translators.

In this regard, we must say that the translator has to perform
two tasks: on the one hand, he has to maintain the author's cultural
mark, to help the recipient to discover and perceive foreign cultural
marks. In this case, the role of the translator is determined by the status
of "dualculturalism". By perceiving the text, he not only conveys the
communicative intention of the sender of its content, but also looks at it
from the perspective of a person with a different culture.

Of course, our translation strategy provided for accurate
translation, so the problem of non-translate ability did not arise for us.
Also, the study of the national socio-cultural space once again brought us
back to the text and revealed to us how adequately this or that section
had been translated. We believe that when transmitting national socio-
cultural elements, it is necessary to indicate in the form of footnotes the
spatial elements translated into the receiving language, so that the age
contingent of the reader includes not only the older generation but also
the younger generation.

It is after the study of the national socio-cultural space as means
of artistic expression, i.e. We have chosen metaphor and irony (due to
their abundance) as the means of trope thinking, we have set out to
convey them, and we have gone even further. The fact is that in the case
of metaphor, we have exactly the faces, as far as irony is concerned, only
the syntactic-grammatical structure has changed, due to the grammatical
norms of the Georgian language.

Scientific research has identified two ways of translating:
philological and translational. Philological means: the study of the
author, his style, text, epoch presented in the work, characters, story. As
for translation, it creates a methodological basis, and the mechanisms in
it will give any translator the right strategy and approach to get an
adequate quality translation. These mechanisms are: Interlinear
translation; Synonymous translation, depending on the specifics of the
Russian language, as we often make repetitions; Equivalent translation of
artistic means of expression, artistic means (we mainly used metaphor
and irony); Appropriate acquisition and analysis of the national socio-
cultural space, and reference to the reader in the footnote.
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Finally, the study and translation of Ludmila Ulitskaya's prose
has given us great pleasure. The study of human destiny has taken us into
a wonderful world, and the study and interpretation of the national
socio-cultural space has provided us with new methods of translating
text for translation theory and practice. Since the problem of artistic
translation is still relevant today, we believe that the artistic-linguistic
analysis we have done, the translation methodological base should play
an important role for any specialist and translator in any field.
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