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mu zeu mis saer Ta So ri so dRi sad mi miZ Rvni li sa mec nie ro 

kon fe ren cia

mu zeu mi da kul tu ru li mem kvid reo ba

2014 wlis 13-15 mai si

p r o g  r a m a

I dRe. 13 mai si

kon fe ren ciis gax sna _ ni ko loz an Ti Ze _ sa qar Tve los kul-

tu ru li mem kvid reo bis dac vis erov nu li saa gen tos ge ne ra-

lu ri di req to ri

da viT lo mi taS vi li _ sa qar Tve los kul tu ru li mem kvid-

reo bis dac vis erov nu li saa gen tos ge ne ra lu ri di req to-

ris moad gi le.

I se sia _ kul tu ru li mem kvid reo ba da mar Tva

mo de ra to ri _ ir ma do li Ze _ mu zeu me bi sa da  

mu zeum-nak rZa le bis sam sa xu ris uf ro si
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mom xse neb le bi:

paa ta do li Ze _ sa xel mwi fos ro li kul tu ru li mem kvid reo-
bis mar Tvis sfe ro Si;

ru su dan mir zi kaS vi li _ mu zeum-nak rZa le bis ro li msof lio 
kul tu ru li mem kvid reo bis mar Tva Si;

ma ri na Taq Ta qiS vi li _ ara ma te ria lu ri kul tu ru li mem-
kvid reo bis dac vi sa da re vi ta li za ciis sa kiT xe bi mu zeum Si;

lei la Tu ma niS vi li _ kul tu ru li mem kvid reo bis mar Tva da 
geosain for ma cio sis te me bi;

kon stan ti ne nac vliS vi li _ kul tu ru li fa seu lo be biT ara-
le ga lu ri vaW ro ba sa qar Tve lo Si;

ir ma do li Ze _ mu zeum-nak rZa lebi _ mar Tvis Zi ri Ta di sa kiT-
xe bi da Ta na med ro ve ga mow ve ve bi.

Se ma ja me be li dis ku sia _ Te ma: kul tu ru li mem kvid reo ba da 
mar Tva

II se sia _ Zi ri Ta di Te ma _  
sa mu zeu mo saq mia no ba _ dac va _ po pu la ri za cia

mom xse neb le bi:

na na kup raS vi li _ kvle va da kon ser va cia/res tav ra cia;

iu lon ga go Si Ze _ ar qeo lo giu ri sa ca ve bi;

ni no ka lan da Ze _ sa mu zeu mo ko leq cie bis ga daad gi le bis da 
kon ser va ciis prog ra ma;

qe Te van asa Tia ni _ xel na wer Ta da saar qi vo ma sa lis aR we ris 
prin ci pe bi;

ma na na Se yi la Ze _ kul tu ru li mem kvid reo ba mo ma val Tao bas;

aka ki rex viaS vi li _ X-XI ss. re lie fe bis, la pi da ru li da 
fres ku li frag men te bis mdgo ma reo ba ra Wa Si da ma Ti ga dar-
Ce nis amo ca ne bi;
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da viT ja va xiS vi li _ ka xe Tis re gio nis mu zeu me bis gan vi Ta re-
bis is to ria da per speq ti ve bi;

ni no va CeiS vi li _ Tbi li sis ope ri sa da ba le tis Teat ris uc-
no bi es ki ze bi.

Se ma ja me be li dis ku sia _ Te ma: samuzeumo saqmanoba _ dac va _ 
po pu la ri za cia

II dRe. 14 mai si

I se sia _ Zi ri Ta di Te ma _ kvle va da mu zeu mi

mo de ra to ri _ eka ka Wa ra va _ mu zeu me bi sa da  
mu zeum-nak rZa le bis sam sa xu ris uf ro si spe cia lis ti

mom xse neb le bi:

gior gi ga go Si Ze _ xom li ale vis mo nas tri dan (axa li sa mu-
zeu mo eq spo na ti);

qe Te van diR me laS vi li _ sak rZa la vi ri tua lis er Ti de ta li 
mcxe Tis mu zeu mi dan;

di mit ri na ri ma naS vi li _ beS Ta Se nis ar qeo lo giu ri eq spe di-
ciis 2012-2014 wle bis samuSaos Se de ge bi;

vio le ta ba la xaS vi li _ bor jo mis mxa reT mcod neo bis mu-
zeum Si da cu li ro ma no ve bi seu li Wur Wlis ko leq cia;

ni no ja naS vi li _ gra vi re bu li de ko riT Sem ku li brin jaos 
sar tyle bi da cu le bi (Se da re bi Ti ana li zi);

la ma ra qo zaS vi li _ bo ris kuf ti nis xel na we ri bor jo mis 
mxa reT mcod neo bis mu zeum Si;

Ta mar ku kul da va _ di mit ri na za riS vi lis me mo ria lu ri mu zeu mi;

eka ka Wa ra va _ bor jo mis mineraluri wylis an ti kur xa na Si 
ga mo ye ne bis da ma das tu re be li ar te faq te bi.

Se ma ja me be li dis ku sia _ Te ma _ kvle va da mu zeu mi
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II se sia _ Zi ri Ta di Te ma _ kvle va da mu zeu mi

mom xse neb le bi:

ni ko loz Ca du ne li _ Si da qar Tlis gvian brin jaos xa nis suf-
ris Wur We li (ti po lo gia-qro no lo gia);

ro land isa ka Ze _ qu Tai si Zv. w. I aTas wleul Si (ar qeo lo giu-
ri kvle vis Se de ge bi da per speq ti ve bi);

ko ba ko be ri Ze _ zo gier Ti ke ra mi ku li for ma di di mcxe Ti-
dan (I-IVss.);

na Tia mza re lua _ ci xe-go ji, no qa la qe vi, ar qeo po li si;

na to beS ke na Ze _ bor jo mis raio nis so fel sa ki ris to po ni mi ka;

gior gi la RiaS vi li _ ar qeo lo giu ri gaT xre bi qve mo qed Si;

gvan ca ge geW ko ri _ eq vTi me Ta yaiS vi lis sa xe lo bis gu riis 
mxa ris ar qeo lo giu ri mu zeum-nak rZa lis oda-sax li _ fun-
qcio ni re bi sa da eq spo zi ciis sa kiT xe bi;

le la ma xa ra Ze, Sal va bua Ze _ uc no bi kul tu ru li mem kvid-
reo bis po pu la ri za ciis er Ti me To dis Se sa xeb.

III dRe. 15 mai si

ad gi li _ uf lis ci xe

irak li mi ruaS vi li _ muzeum-nakrZalebi da sa gan ma naT leb-
lo po li ti ka.

Se ma ja me be li dis ku sia 

kon fe ren ciis da xur va
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Scientific Conference 

Dedicated to the International Museum Day

Museum and Cultural Heritage

May 13-15, 2014

A g e n d a

I DAY _ MAY 13

Opening _ Nikoloz Antidze _ General Director of National Agency for 
Cultural Heritage Preservation of Georgia

David Lomitashvili _ Deputy General Director of National Agency for 
Cultural Heritage Preservation of Georgia

I Session _ Cultural Heritage and Management 

Moderator _ Irma Dolidze _ Head of Museums and Museum-Reserves Unit 

Speakers:

Paata Dolidze _ State’s Role in Cultural Heritage Management Sphere;

Rusudan Mirzikashvili _ The Role of Museum-Reserves in the World 
Cultural Heritage Management;

Marina Taktakishvili _ The Issues of Intangible Cultural Heritage 
Preservation and Revitalization in the Museum;

Leila Tumanishvili _ Cultural Heritage Management and Geo-Informational 
Systems;

Constantine Natsvlishvili _ Illegal Trade with Cultural Values in Georgia;

Irma Dolidze _ Museum-Reserves _ Basic Management Issues and Present 
Challenges;

Summary Discussion _ Topic: Cultural Heritage and Management
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II Session _ Main Topic _ Museum Activities _  
Preservation _ Popularization 

Speakers:

Nana Kuprashvili _ Research and Conservation/ Restoration;

Yulon Gagoshidze _ Archaeological Depositories;

Nino Kalandaze _ Museum Collections Movement and Conservation 
Program;

Ketevan Asatiani _ Principles of Description of Manuscripts and Archive 
Materials;

Manana Shekiladze _ Cultural Heritage to Future Generation;

Akaki Rekhviashvili _ State of X- XI cc. Reliefs, Lapidary and Wall Painting 
Fragments in Racha and the Objectives of their Rescue;

David Javakhishvili _ Development History and Prospects of Kakheti Region 
Museums;

Nino Vacheishvili _ Unknown Sketches of Tbilisi Opera and Ballet Theatre;

Summary Discussion _ Topic: Preservation _ Popularization

II DAY _ MAY 14

I Session _ Main Topic of the Session _ Research and Museum

Moderator – Eka Kacharava _ Senior Specialist of Museums and Museum-
Reserves Unit

Speakers:

Giorgi Gagoshidze _ Khomli from Alevi Monastery (new museum exhibit);

Ketevan Digmelashvili _ One Detail of Burial Ritual from Mtskheta Museum;

Dimitri Narimanashvili _ Results of Beshtasheni Archaeological Expeditions 
_ 2012-1014;

Violeta Balakhashvili _ Collection of Romanovs’ Dishware Preserved in 
Borjomi Museum of Local History;

Nino Janashvili _ Bronze Belts and Axes, Adorned with Engraved Décor 
(Comparative Analysis);
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Lamara Kozashvili _ Boris Kuftin’s Manuscript, Preserved in Borjomi 
Museum of Local History;

Tamar Kukuldava _ Dimitri Nazarashvili’s Memorial Museum;

Eka Kacharava _ Artefacts, Proving Use of Borjomi Water in Antique Period;

Summary Discussion _ Topic: Research and Museum 

II Session

Speakers:

Nikoloz Chaduneli _ Bronze Age Dishware of Shida Kartli (Typology _ 
Chronology);

Roland Isakadze _ Kutaisi in I Millennium BC (The Results and Prospects of 
Archaeological Research);

Koba Koberidze _ Some Ceramic Forms from Great Mtskheta (I-IV cc);

Natia Mzarelua _ Tsikhe-Goji, Nokalakevi, Archaeopolis;

Nato Beshkenadze _ Toponymy of the Village Sakire of Borjomi Region;

Giorgi Lagiashvili _ Archaeological Excavations in Kvemo Kedi;

Gvantsa Gegechkori _ Oda-House of Ekvtime Takaishvili Archaeological 
Museum Reserve of Guria _ the Issues of Functioning and Exposition;

Lela Makharadze, Shalva Buadze _ About One Method of Popularization of 
Unknown Cultural Heritage;

Discussion _ Research and Museum 

III DAY _ MAY 15

Location _ Uplistsikhe 

Irakli Miruashvili _ Museum reserves and Educational Policy;

Closing of Conference

Summary Discussion 
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wi naT qma

sa qar Tve los kul tu ru li mem kvid reo bis dac vis erov nul ma 

saa gen tom, mu zeu me bi sa da mu zeum-nak rZa le bis sam sa xu ris 

ini cia ti viT, sa fuZ ve li Cau ya ra yo vel wliu ri sa mec nie ro 

kon fe ren ciis _ ̀ mu zeu mi da kul tu ru li mem kvid reo ba~ _ Ca-

ta re bis tra di cias. 

sa mec nie ro kon fe ren cia kul tu ru li mem kvid reo bi sa da 

mu zeu mis saer Ta So ri so dRi sad mi miZ Rvni li Ro nis Zie bis _ 

`mu zeu mi da kul tu ru li mem kvid reo ba~ far gleb Si Ca tar da.

Ro nis Zie ba mim di na reob da 2014 wlis 13-15 maiss sa qar Tve-

los kul tu ru li mem kvid reo bis dac vis erov nul saa gen to-

Si (Ta bu kaS vi lis q. #5). 15 maiss moew yo gas vli Ti se sia. 

kon fe ren cia dai xu ra uf lis ci xis is to riul-ar qi teq tu-

rul mu zeum-nak rZal Si. 

sa mec nie ro kon fe ren cia Si mo na wi leo ba mii Res sa qar Tve los 

kul tu ru li mem kvid reo bis dac vis erov nu li saa gen tos, 

saa gen to Si Se ma va li mu zeu me bi sa da mu zeum-nak rZa le bis Ta-

nam Srom leb ma, ase ve, sa qar Tve los erov nul mu zeum Si, sam-

xat vro aka de mia sa da sa qar Tve los erov nu li ar qi vis sa mu-

zeu mo sfe ro Si moR va we spe cia lis teb ma. 

kon fe ren cia ze ga ni xi le bo da sa mu zeu mo saq mia no bas Tan da-

kav Si re bu li aq tua lu ri prob le ma ti ka, mim di na re sa mu Saoe-

bi da sa mo mav lo geg me bi. ga daw yda saa gen to Si gaer Tia ne bul 

mu zeu meb sa da mu zeum-nak rZa leb Si geg miu ri kvle vis po li-

ti kis da ner gva.

war ma te bu li sa mu zeu mo eq spo zi cia, reeq spo zi cia Tu droe-

bi Ti ga mo fe na wi nas wa ru li sa mec nie ro-kvle vi Ti saq mia no-

bis Se de gia. 

sa mec nie ro kvle vis po li ti kis gaaq tiu re ba gan sa kuT re biT 

aq tua lu ria saa gen tos Se mad gen lo ba Si gaer Tia ne bu li mu-
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zeu me bi saT vis. amis das tu ria saa gen tos mu zeu meb sa da mu-

zeum-nak rZa leb Si mim di na re in ven ta ri za cii sa da pas por ti-

za ciis pro ce si, ro me lic naT lad asa xavs, rom xSir Sem Txve-

va Si Cven Tvis uc no bi an dau zus te be lia ama Tu im eq spo na-

tis Ta ri Ri, rao ba Tu fun qciu ri dat vir Tva.

kvle va kon kre tul Se deg ze un da iyos orien ti re bu li. Se-

saZ le be lia saa gen tos Se mad gen lo ba Si ar se bul mu zeum Ta 

So ris koor di na cia da msgav si prob le me bis, ko leq cie bi sa 

Tu saar qi vo ma sa lis sa fuZ vel ze saer To sak vle vi Te ma ti-

kis da geg mva da am kvle vis sa fuZ vel ze er Tob li vi ga mo fe-

ne bis or ga ni ze ba (Te ma tu ri, ti po lo giu ri, qro no lo giu

ri), rac Ta vis mxriv mniS vne lov nad Seuw yobs xels ro gorc 

sa kuT riv kvle vas, ise mu zeum Ta Tu mu zeum-nak rZal Ta ko-

mu ni ka cias, waa xa li sebs axal ini cia ti veb sa da Se moq me de biT 

saq mia no bas.

cxa dia, am mi mar Tu le biT kvle va gaaq tiu re bas iT xovs. au-

ci le be lia fon de bis ara mxo lod aR we ra, ara med fon deb Si 

da cu li ma sa lis sa Ta na do cod na. es exe ba ro gorc ko leq-

ciebs, ise saar qi vo ma sa las. sa sur ve lia am mi mar Tu le biT 

saa gen tos mier prio ri te te bis gan saz Rvra da sa moq me do po-

li ti kis da geg mva, mu zeu me bi sa da mu zeum-nak rZa le bis Se sa-

ba mi si per so na lis mu Sao bi sa da saa gen tos Tan koor di na ciis 

gaZ lie re ba. 

am Tval saz ri siT efeq tu ri saq mia no bi saT vis au ci le be lia 

kvle vis po li ti kis Se mu Sa ve ba, ro me lic Ta vis mxriv iT va-

lis wi nebs mu zeu mis val de bu le bas awar moos kvle vi Ti saq-

mia no ba. Ta nam Srom lTa mier un da mom zad des kvle vis in-

di vi dua lu ri wliu ri geg ma, sa dac da kon kre te bu li iq ne ba 

kvle vis amo ca ne bi, iq ne ba es sa mec nie ro-aka de miu ri mi mar-

Tu le ba, ko leq cie bi Tu ga mo fe ne bi. ase ve, kvle va SeiZ le ba 

moi cav des mar Tvis, dac vis, mar ke tin gis gan vi Ta re bis, dam-

Tva lie re bel Tan ko mu ni ka ciis Tu sxva prob le ma ti kas.

in di vi dua lu ri geg me bi Se Tan xme bu li un da iyos saa gen tos-

Tan, ra Ta gax des er Tia ni geg miu ri kvle vis Se mad ge ne li na-

wi li.
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kvle vis Se de ge bi war mod ge ni li iq ne ba yo vel wliur kon fe-

ren cia ze, ga ni xi le ba da dai beW de ba kre bul Si, ro me lic Ta-

vis mxriv fun qciu ri da yo vel dRiu ri praq ti ku li sa mu zeu-

mo saq mia no bi saT vis iq ne ba gaT va lis wi ne bu li.

kon fe ren cia ze ga ni xi le ba sa gan ma naT leb lo po li ti kis Sem-

dgo mi gan vi Ta re ba, mu zeu meb sa da mu zeum-nak rZa leb Si ko-

mu ni ka ciis gaum jo be se bis gze bi da sa Sua le be bi, er Tob li vi 

proeq te bis gan xor cie le ba, sa mo mav lo kon fe ren cia Si re-

gio na lu ri umaR le si sas wav leb le bis Car Tva da mo na wi leo-

ba, kon fe ren cia ze gan xi lul prob le ma ti kas Tan Se sa ba mi so-

ba Si da sa Wi roe be bi dan ga mom di na re mo ma va li kon fe ren ciis 

ga far Toe ba.

sa mu Sao re Jim Si Ca ta re bul ma Ro nis Zie bam cxad yo mi si mra-

val mxri vi aq tua lo ba da sa Wi roe ba. 

sa kon fe ren ciod war mod ge ni li mox se ne be bi dan ga mom di na re, 

kon fe ren ciis Te ma ti ka ram de ni me Zi ri Tad mi mar Tu le bad 

ga moik ve Ta: kul tu ru li mem kvid reo ba da mar Tva, sa mu zeu-

mo saq mia no ba _ dac va-po pu la ri za cia, kvle va da mu zeu mi, 

ar qeo lo gia.

kon fe ren ciis far gleb Si saa gen tos Se mad gen lo ba Si ar se-

bul mu zeu me bi sa da mu zeum-nak rZa le bis Ta nam Srom lebs Se-

saZ leb lo ba mie caT gac no bod nen sxva in sti tu cieb Si (sa qar-

Tve los erov nul mu zeu mi, sam xat vro aka de mia, sa qar Tve los 

erov nu li ar qi vi) ama ve sfe ro Si moR va we spe cia lis te bis ga-

moc di le bas. 

saa gen tos far gleb Si, Cve ni sam sa xu ris mier ini ci re bu li 

kon fe ren cia wels pir ve lad Ca tar da da iT va lis wi nebs sa-

mo mav lo saq mia no bis gan vi Ta re ba sa da wa xa li se bas. 

kre bu li `mu zeu mi da kul tu ru li mem kvid reo ba~ kon fe ren-

ciis Se de gebs asa xavs. 

Ta na med ro ve ma Ral gan vi Ta re bu li teq no lo gie bi sa da Se-

saZ leb lo be bis epo qa Si, Cve ni saq mia no ba gva val de bu lebs 

ar se bu li moT xov ne bi sa da ga mow ve ve bis gaT va lis wi ne-

biT (rac Ta vis mxriv gu lis xmobs dam Tva lie reb lis baz
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ris Ses wav las, ma Ral gan vi Ta re bu li teq no lo gie bis da

ner gvas, dam Tva lie re bel Tan ko mu ni ka ciis efeq tu ro bis 

zrdas, in te rie ri sa da lan dSaf tis di zai nis sa kiT xebs, 

mu zeu mis efeq tur in ter pre ti re bas) vi fiq roT sa mu zeu-

mo saq mia no bis sa mo mav lo efeq tur gan vi Ta re ba ze. aR niS-

nu li mi mar Tu le biT daw ye bu li pro ce sis sai lus tra ciod 

kre bul Si ga moq vey ne bul sa kon fe ren cio ma sa lebs vur TavT 

saa gen tos mu zeu me bi sa da mu zeum-nak rZa le bis sam sa xu ris 

sa mu zeu mo mi mar Tu le biT gan xor ci le bu li saq mia no bis am-

sax vel ma sa las.

  eka ka Wa ra va 

saa gen tos mu zeu me bi sa da 
mu zeumnak rZa le bis sam sa xu ri 
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Introduction

National Agency for Cultural Heritage Preservation of Georgia, on the 
initiative of the Museums and Museum-Reserves Service, laid foundation 
for the tradition of conducting an annual scientific conference “Museum 
and Cultural Heritage”. 

The scientific conference for held in the framework of the event, dedicated 
to the international day of cultural heritage and museum – “Museum and 
Cultural Heritage”.

The event was held on May 13-15, 2014 in the Agency for Cultural Heritage 
Preservation of Georgia (5, Tabukashvili Str.). Field session was arranged on 
May 15. The Conference was closed in Uplistsikhe Historical- Architectural 
Museum-Reserve. 

The personnel of the Agency for Cultural Heritage Preservation of Georgia, 
Museums and Museum-Reserves within the Agency, as well as the 
specialists, working in the National Museum of Georgia, Academy of Art 
and museum sphere of the National Archive of Georgia participated in the 
Conference. 

Actual issues, related to the museum activities, current works and future 
plans were discussed on the Conference. It was decided to introduce the 
policy of the planned research in Museums and Museum-Reserves under 
the Agency. 

Successful museum exposition, re-exposition and temporary exhibition is 
the result of preliminary scientific research activities. 

Activation of scientific research policy is particularly important for the 
museums unified under the Agency. It is proven by the process of inventory 
and passportization, taking place in the Museums and Museum-Reserves of 
the Agency, which clearly reflects that often the date, essence and functional 
sense of this or that exhibit is unknown or not exactly specified to us. 

Research shall be specific result-oriented. Coordination among the 
museums under the Agency and planning of common research topics 
on the basis of similar problems, collections and archive materials and 
organization of joint exhibitions (thematic, typological, chronological) on 
the basis of such research is possible. It will contribute to the research 
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itself, as well as communication among Museums and Museum-Reserves, 
and will encourage new initiatives and creative activities. 

Obviously, research in this direction needs activation. Not only description 
of funds, but the relevant knowledge of the materials, preserved in funds, 
is necessary. It relates to the collections as well as archive materials. The 
Agency shall desirably define the priorities and plan the action policy, 
strengthen activities of the relevant personnel of museums and museum-
reserves and coordination with the Agency. 

From this viewpoint, efficient activities requires development of research 
policy, which, in its turn, provides for the museum’s obligation to conduct 
research activities. The employees shall develop individual annual 
research plan, where the research objectives will be specified – be it 
scientific-academic direction, collections or exhibitions. The research may 
also cover management, preservation, marketing development, visitor 
communication and other issues. 

Individual plans shall be agreed with the Agency and make constituent 
element of uniform planned research.

The research results will be presented on the annual conference, 
discussed and printed in the collection, which will be intended 
for functional and every-day practical museum activities. Further 
development of educational policy, the ways and means of improvement 
of communication in Museums and Museum-Reserves, implementation 
of joint projects, involvement and participation of regional higher 
educational institutions in the future conference, enlargement of 
the future conference in conformity with the discussed problems and 
following the needs were also discussed on the Conference. 

The event, conducted in working regime proved its multi-sided urgency 
and need.

Following the reports, presented on the Conference, the topics of the 
Conference were divided in several main directions: cultural heritage 
and management, museum activities – preservation and popularization, 
research and museum, archaeology. 

In the framework of the Conference the employees of the Museums and 
Museum-Reserves under the Agency were given opportunity to share the 
experience of the specialists, working in the same sphere in other institutions 
(National Museum of Georgia, Academy of Art, National Archive of Georgia). 
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The Conference, initiated by our Service, which is held for the first time this 
year, envisages development and encouragement of just such joint activities 
and we hope that it will develop and enlarge in the future. 

The collection of works “Museum and Cultural Heritage” reflects the 
results of the Conference.

In the age of the modern high technologies and opportunities, out 
activities oblige us to think about development of museum activities with 
consideration of the present-day requirements and challenges (study of 
the visitors’ market, introduction of advanced technologies, increase of 
effectiveness of communication with visitors, the issues of interior and 
landscape design, efficient interpretation of museum). As an illustration 
of the process, commenced in the above mentioned direction, we attach 
the materials, depicting the activities, performed in the museum direction 
of the Museums and Museum-Reserves Service of the Agency, to the 
conference materials, published in the collection. 

Eka Kacharava

Museums and Museum-Reserves  
Unit of the Agency 
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paa ta do li Ze

sa qar Tve los kul tu ru li mem kvid reo bis dac vis erov nu li saa gen tos  
ge ne ra lu ri di req to ris mrCe ve li, doqtoranti,  
saqarTvelos SoTa rusTavelis Teatrisa da kinos  
saxelmwifo universiteti

sa xel mwi fos ro li kul tu ru li  

mem kvid reo bis mar Tvis sfe ro Si

saxelmwifos roli kulturuli memkvidreobis sferos 
koor dinaciasa da regulirebaSi umniSvnelovanesia. igi 
pir dapir kavSirSia istoriuli da kulturuli mem kvid re-
o  bis movla-patronobisa da funqcionirebis, misi xelmi sa-
wvdomobis, kulturuli mravalferovnebis dacvis, xe lov-
nebisa da Semoqmedebis mxardaWeris, qveynis farglebs gareT  
kul turis gatanisa da popularizaciis xelSewyobasa da, 
zo gadad,  marTvis  meqnizmebis SeqmnaSi.

kul tu ris sfe ros mar Tvas sa xel mwi fo qvey nis sa xel mwi-
foeb ri vi mow yo bis Se sa ba mi si struq tu re biT axor cie lebs. 
am Ja mad moq me di kon sti tu ciiT, sa qar Tve lo Si umaR le si Ta-
nam de bo bis pi ri aris sa qar Tve los pre zi den ti, umaR le si 
sa ka non mdeb lo or ga no _ sa qar Tve los par la men ti, umaR-
le si aR mas ru le be li or ga no ki sa qar Tve los mTav ro ba. 
kul tu ris sfe ros prob le ma tik ze ki mu Sao ben: pre zi den-
tis ad mi nis tra cia Si _ kul tu ru li Ro nis Zie be bis sam sa xu-
ri; sa qar Tve los par la men tSi _ ga naT le bis, mec nie re bi sa 
da kul tu ris ko mi te ti; sa qar Tve los mTav ro ba Si _ sa qar-
Tve los kul tu ri sa da Zeg lTa dac vis sa mi nis tro. amas Tan, 
kul tu ris sfe ros mxar da We ri sa da gan vi Ta re bis sa kiT xe bi, 
Ta vian Ti kom pe ten ciis far gleb Si, exe ba yve la do nis sxva 
sa xel mwi fo or ga noeb sac.

`kul tu ris po li ti ka xor ciel de ba mmar Tve li in sti tu te-
bis mier da moi cavs sfe ros mar Tvis prin ci pebs. po li ti ka 
aris sa bo loo Se de ge bis, praq ti ku li miz ne bi sa da xer xe bis 
sis te ma, ro mel sac Sei mu Sa vebs jgu fi da axor cie lebs mmar-
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Tve li Za la. po li ti ka moi cavs sa bo loo (grZel va dian) Se-
de gebs, sa Sua lo va dian da ga zom va di miz ne bis, sa Sua le be bi sa 
da xer xe bis er Tob lio bas, rom le bic ur Tier Tda kav Si re bu-
lia eq spli ci tu rad mTlian sis te ma Si“ (au gus tin Ji rar di). 

kul tu ris po li ti kis erT-er Ti mniS vne lo va ni seg men tia 
kul tu ru li mem kvid reo bis dac va. sa xel mwi fos ro li kul-
tu ru li mem kvid reo bis mar Tvis sfe ro Si ra m de ni me ber ke-
tis ga mo ye ne bas iT va lis wi nebs. ese nia: 

ka non mdeb lo ba _ kul tu ru li mem kvid reo bis sfe ro Si sa mar-
Tleb ri vi pi ro be bis, nor me bis, ga ran tie bis Seq mna da moq me-
di ka no ne bis aR sru le ba ze kon tro li.

da fi nan se ba _ sa xel mwi fo biu je ti dan sax sre bis ga mo yo fa 
kul tu ru li mem kvid reo bis sfe ro Si ar se bu li sa xel mwi-
fo or ga ni za cie bis Se sa na xad da sa xel mwi fo prog ra me bis/
proeq te bis gan xor cie le bis miz niT.

sa kuT re ba _ kul tu ru li mem kvid reo bis sfe ro Si ar se bu li 
or ga ni za cie bis qse lis Seq mna da saq mia no ba.

kon tro li da ad mi nis tri re ba _ mar Tvis sa xel mwi fo or ga-
noe bis saq mia no ba da kon tro li dam fuZ neb le bi sa da zem-
dgo mi in stan cie bis mxri dan.

sti mu li re ba _ Se Ra va Tia ni da beg vra da sxva qme de be bi, rom-
le bic xels Seuw yobs kul tu ru li mem kvid reo bis dac vas da 
po pu la ri za cias.

in for ma cia _ ga daw yve ti le bis mi Re bis, saq mia no bis, mi si Se-
de ge bis ana li zis pro ce sis in for ma ciu li uz run vel yo fa.

or ga ni za cie bis, prog ra me bi sa da proeq te bis saor ga ni za cio 
mxar da We ra _ sa xel mwi fo sa gan ma naT leb lo da we se bu le beb-
Si (umaR les, sa Sua lo-spe cia lur sas wav leb leb Si, ag reT ve 
kva li fi ka ciis amaR le bis kur seb ze) kul tu ru li mem kvid-
reo bis sfe ros spe cia lis te bi sa da mo mu Sa vee bis mom za de ba/
ga dam za de ba, sa gan ma naT leb lo or ga ni za cieb Si sa xel mwi fo 
sa gan ma naT leb lo stan dar te bis dac va ze kon tro li (li cen-
zi re ba, ak re di ta cia).
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Paata Dolidze 

Advisor to Director General of the National Agency  
for Cultural Heritage Preservation of Georgia,  

State’s Role in the Sphere  

of Cultural Heritage Management 

Participation of a cultural state is expressed in coordination and 
regulation of the sphere, which is directly linked to maintenance and 
functioning of historical and cultural heritage, its availability, preservation 
of cultural diversity, support of art and creative activities, introduction 
and popularization of culture beyond the borders of the country. 

The state implements management of cultural sphere through the structures, 
corresponding to the system of government. According to the current 
Constitution, the highest official person in the Georgia is the President 
of Georgia, the highest legislative body – the Parliament of Georgia, and 
the highest executive body – the Government of Georgia. The following 
departments work on the problems of cultural sphere: in President’s 
Administration – Service of Cultural Events; in the Parliament of Georgia – 
Committee of Education, Science and Culture; In the Government of Georgia 
– the Ministry of Culture and Monument Protection of Georgia. Besides, the 
issues of support and development of the sphere of culture apply to other 
governmental authorities of all levels, within their competence. 

„Policy of culture is implemented by governing institutions and includes the 
management principles of the sphere. Policy is the system of final results, 
practical objectives and methods, developed by a group and implemented 
by governing power. Policy covers ultimate (long-term) outcomes, the 
unity of medium- term and measurable objectives, means and methods, 
explicitly inter-related in uniform system” (Augustin Gerard). 

One of the important segments of the cultural policy is preservation 
of cultural heritage. The state’s role in the sphere of cultural heritage 
management provides for the use of several levers. These are: 

Legislation – creation of legal terms, norms, guarantees in the sphere of 
cultural heritage and control over enforcement of the existing laws. 
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Funding - allocation of funds form the state budget to support the 
governmental organizations existing in the sphere of cultural heritage 
and implementation of state programs/ projects. 

Ownership – creation and operation of the network of organizations 
existing in the sphere of cultural heritage.

Control and administration – operation and control of state management 
bodies by founders and higher instances.

Stimulation - privileged taxation and other actions, facilitating preserva-
tion and popularization of cultural heritage. 

Information - informational provision of decision-making, activities and 
analysis of their results.

Organizational support of organizations, programs and projects – 
training- retraining of specialists and employees of cultural heritage 
sphere in state educational institutions (higher, secondary- special 
schools, as well as training courses for raising of the level of qualification), 
control over complying with state educational standards in educational 
institutions (licensing, accreditation). 
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ma ri na Taq Ta qiS vi li 

sa qar Tve los kul tu ru li mem kvid reo bis dac vis erov nu li saa gen tos 
kul tu ru li mem kvid reo bis  aR nus xvado ku men ti re bis  
sam sa xu ris uf ro si spe cia lis ti 

ara ma te ria lu ri kul tu ru li mem kvid reo bis 

dac vi sa da re vi ta li za ciis  

sa kiT xe bi mu zeum Si 

kul tu ru li mem kvid reo ba war moad gens ada mia nis moR va weo bis 
mra val pla nian, maT So ris Se moq me de biT moR va weo bas. swo red 
amas efuZ ne ba kul tu ru li mem kvid reo bis mra val fe rov ne bac. 
mi si Seg ro ve ba, dac va da gan vi Ta re ba xSi rad ukav Sirde ba mu-
zeu mis, ro gorc in sti tu ciis gan vi Ta re bas, pro fils, rol sa 
da ad gils kul tu rul siv rce Si (so cium Si). 

ara ma te ria lu ri kul tu ru li mem kvid reo bis (akm) sa mu zeu mo 
saq mia no bis Wril Si gan xil vi sas, yu rad Re bas im sa xu rebs sa-
mu zeu mo eq spo na tis gan mar te ba, ro me lic mas ko mu ni ka ciis 
Zi ri Tad sa Sua le bad aq cevs. mkvle va re bis az riT, sa mu zeu mo 
eq spo zi ciis ma te ria lu ri for ma Ta vis Tav Si gu lis xmobs er-
Ti mxriv ara ma te ria lu ri kul tu ru li mem kvid reo bis ele-
ments, ro gorc dam za de bis teq no lo gias da, meo re mxriv, Ta-
vad akm-s ar te faqts (m. Se re ri, r. beier-de haa ni, n. mal ce vi). 

ara ma te ria lu ri kul tu ru li mem kvid reo bis da sa mu zeu mo 
saq mis spe ci fi kis gaT va lis wi ne biT, ma Ti ur Tier Tkav Si ris 
da ur Tier Tga dak ve Tis as peq te bis Zie bis pro ces Si ve fuZ-
ne biT sam Zi ri Tad pos tu lats: 1. kul tu ras Tan mi mar Te ba Si 
mem kvid reo bas eni We ba fun da men tis fun qcia, is gvev li ne ba 
akm-s ele men tis ga coc xle bi sa da gan vi Ta re bis au ci le bel 
pi ro bad, anu mem kvid reo bis si coc xli su na ria no bis sa fuZ-
ve lia; 2. kul tu ru li mem kvid reo bis gaaz re bi sa da ga mo ye-
ne bis mra val sau ku no van ma tra di ciam lo gi ku rad mig viy va na 
so cio kul tu ru li in sti tu te bis war mo So bam de (mu zeu mi, 
bib lio Te ka, ar qi vi). ma Ti mTa va ri fun qciaa am mem kvid reo-
bis dac va, Ses wav la, pre zen ti re ba da po pu la ri za cia; 3. in-
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di vi di sa da so ciu mis mi zan mi mar Tu li moR va weo bis ga re Se 
kul tu ru li fa seu lo be bi ver iq ne ba aR mo Ce ni li, Ses wav li-
li, miT uf ro, rom kul tu ru li mem kvid reo ba sen si tiu ri 
bu ne bis ga mo xSir Sem Txve va Si ar eq vem de ba re ba aR dge nas. 

Ta na med ro ve so cio kul tu ru li rea lo ba mu zeums ubiZ gebs 
ki dev uf ro me tad ga mok ve Tos Ta vi si sa Wi roe ba da ro li 
axa li in for ma ciis da su lie ri fa seu lo be bis ge ne ri re bi-
saT vis. Tu, arc ise di di xnis win, sa mu zeu mo eq spo zi ciis xa-
ris xis gan msaz Rvrel sa mec nie ro sqe meb Tan Se sa ba mi so ba da 
niv Teb sa da ko leq cieb ze fo ku si re ba gax ldaT, Ta na med ro ve 
mid go me bi mu zeu mis axa li, ori gi na lu ri, sa gan ma naT leb lo 
proeq te bis, eq spo zi cie bis gan sxva ve bul in ter pre ti re bas, 
kul tu rul-sa gan ma naT leb lo da kul tu rul-Se mec ne biT no-
va ciebs gu lis xmobs, rom le bic sa mec nie ro kvle vebs, in di-
vi dua lur-Se moq me de biT Zie beb sa Tu mig ne bebs efuZ ne ba. sa-
mu zeu mo saq mia no ba dek la ra cii sa da mo no lo gis re Ji mi dan 
ga da dis dia lo gi sa da po li lo gis re Jim Si. am pro ces Si gan-
sa kuT re bul mniS vne lo bas iZens ara ma te ria lu ri kul tu ru-
li mem kvid reo bis ele men tis Car Tu lo ba da war mo Ce na, ro-
gorc sa mu zeu mo saq mia no bis erT-er Ti Se mad ge ne li na wi li. 
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Marina Taktakishvili 
Senior Specialist of Monuments Inventory and Documentation Unit  
of the National agency for Cultural Heritage Preservation of Georgia 

The Issues of Preservation and Revitalization of 
Intangible Cultural Heritage in Museum 

Cultural Heritage represents multidimensional – including creative – sphere 
of human activities; and the diversity of cultural heritage is based on these 
activities. Its collecting, preservation and development is often related to 
development, profile of the museum, as an institution, and its role and place 
in cultural space (socium).

When considering intangible cultural heritage (ICH) from the viewpoint of 
museum activities, attention should be paid to the explanation of a museum 
exhibit, which makes it the main tool of communication. In researchers’ 
opinion, material form of museum exposition implies, on the one hand, the 
element of intangible cultural heritage, as production technology, and, on 
the other hand, ICH artefact itself (M. Sherer, R. Beier-de Haan, N. Maltsev).

With consideration of specificity of intangible cultural heritage and museum 
activities, in the process of their inter-relation and cross-section aspects, we rely 
on three basic postulates: 1. In regard to culture, heritage is attached the function 
of a fundament, it appears to be key condition of revival and development of 
ICH element, i.e. it’s the basis of viability of heritage; 2. Centuries-old tradition of 
understanding and use of cultural heritage led us to creation of social- cultural 
institutions (museum, library, archive). Their key function is preservation, study, 
presentation and popularization of this heritage; 3. Cultural values can’t be 
discovered, studied without targeted activities of an individual and a socium, the 
more so that cultural heritage, due to its sensitive nature, often can’t be restored.

Present-day social- cultural reality prompts museum to outline its needs and role 
for generation of new information and spiritual values more clearly. If, not long 
ago, compliance with scientific schemes and focusing on items and collections 
was determining the quality of museum exhibition, modern approaches 
imply new, original, educational projects, original interpretation of exhibitions, 
cultural-educational and cultural-cognitive innovations, which are based on 
scientific studies, individual-creative researches and findings. From the regime 
of declaration and monologue, museum activities shift to the regime of dialogue 
and polylogue. Involvement and promotion of cultural heritage element, as one 
of the components of museum activities, gain special importance in this process. 
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lei la Tu ma niS vi li

sa qar Tve los kul tu ru li mem kvid reo bis dac vis erov nu li saa gen tos 
sain for ma cio sis te me bi sa da sa gan ma maT leb lo sam sa xu ris uf ro si  
ar qi teq tu ris doq to ri  

kul tu ru li mem kvid reo bis mar Tva  

da geosain for ma cio sis te me bi

in for ma ciis Tav moy ra, mi si er Tian for mat Si sis te ma ti za-
cia da mud mi vi ga nax le ba aris kul tu ru li mem kvid reo bis 
re sur se bis mar Tvi sa da da geg mvis erT-er Ti um niS vne lo va-
ne si in stru men ti. 

kul tu ru li mem kvid reo bis sfe ros mar Tva Si Ta na med ro ve 
teq no lo gie bis da ner gva 2005 wli dan mo yo le bu li dRem-
de sxva das xva msxvil mas Sta bia ni proeq tis meS veo biT xor-
ciel de bo da _ Tbi li sis is to riul -kul tu ru li say rde ni 
geg ma 2005-2007; ba Tu mis is to riul -kul tu ru li say rde-
ni geg ma 2006-2007; sa qar Tve los kul tu ru li mem kvid reo-
bis er Tia ni sain for ma cio sis te mis ino va ciu ri reor ga ni-
za cia da kul tu ru li mem kvid reo bis re sur se bis mar Tvis 
Ta na med ro ve teq no lo gie bis da ner gva 2006-2008; moZ ra vi 
Zeg le bis zo ga di mo na cem Ta ba za 2008; kul tu ru li mem-
kvid reo bis do ku men tTa sa ca vis (ar qi vis) di gi ta li za cia 
(2005 -dRem de) da ar qi vis mo na cem Ta ba zis prog ra mu li veb 
in ter fei sis Seq mna (2012 w.); kul tu ru li mem kvid reo bis 
obieq teb ze in for ma ciis gis-Si gan Tav se ba _ www.myhe ri ta.
ge 2012 da sxva.

sain for ma cio sis te me bis sam sa xur Si mim di na reobs kul tu-
ru li mem kvid reo bis ar qi vis di gi ta li za ciis da mo na cem Ta 
ba zis Sev se bis pro ce si. proeq ti daiw yo 2005 wels da dRei-
saT vis ar qi vis mo na cem Ta ba za Si ga Tav se bu lia di gi ta li ze-
bu li in for ma cia (proeq te bi, ana zo me bi, fo toe bi, pas por-
te bi da sxva) 9121 Zeg lze/obieq tze. 

ar qi vis di gi ta li za ciis pro ce si 2009 wli dan xor ciel de ba 
nor ve giis kul tu ru li mem kvid reo bis di req to rat sa da sa-
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qar Tve los kul tu ru li mem kvid reo bis erov nul saa gen tos 
So ris da de bu li xel Sek ru le bis far gleb Si.

ar qi vis mo na cem Ta ba zis sa fuZ vel ze fun qcio ni rebs veb-
por ta li www.dataherita.ge, rom lis meS veo biT ne bis mier dain-
te re se bul pirs Se saZ leb lo ba aqvs mii Ros in for ma cia 
ar qiv Si gan Tav se bu li Zeg le bis do ku men ta cia ze. do ku men-
ta ciis srul ver sias Tan mu Sao ba Se saZ le be lia saa gen to Si 
eleq tro nul for mat Si.

gis-is (GIS) mi mar Tu le biT fun qcio ni rebs sai ti www.myherita.ge, 
ro mel zec gan Tav se bu lia zo ga di in for ma cia kul tu ru li 
mem kvid reo bis Zeg le bis Se sa xeb. 

sai tis Zi ri Ta di mi za nia kul tu ru li mem kvid reo bis Se sa xeb 
zo ga di in for ma ciis xel mi saw vdo mo ba sa zo ga doe bis Tvis.

sait ze uk ve gan Tav se bu lia pir ve la di in for ma cia 2299 Zeg-
lze/obieq tze.

ama ve sai tis meS veo biT saa gen tos daq vem de ba re ba Si myo fi 
mu zeum-nak rZa le bis Ta nam Srom le bi re gio ne bi dan mu Sao ben 
in te raq tiul re Jim Si da ga na Tav se ben in for ma cias kul-
tu ru li mem kvid reo bis Zeg le bis/ obieq te bis Se sa xeb, ma Ti 
zus ti ad gil mde ba reo bis (GPS koor di na te bi) Cve ne biT.

nor ve giis kul tu ru li mem kvid reo bis di req to rat sa da saa-
gen tos So ris da de bu li xel Sek ru le bis far gleb Si (2012-
2016 ww.) sain for ma cio sis te me bis mi mar Tu le biT xor ciel-
de ba proeq ti:

•	 sa qar Tve los kul tu ru li mem kvid reo bis mo na cem Ta ba zis 
mar Tvis sis te mis da gis (GIS) por ta lis Seq mna da gan vi Ta re
ba (20132016 ww.)

proeq tis far gleb Si iq mne ba kul tu ru li mem kvid reo bis mar
Tvis in teg ri re bu li sis te ma, rom lis da niS nu le baa cen tra
lur da re gio nul mar Tvis struq tu reb sa da mas Tan da kav Si re
bul uw ye beb Tan in for ma ciis gac vlis sis te mis Seq mna da far
To sa zo ga doe bis Tvis am mo na ce meb Tan wvdo mis gaum jo be se ba.

proeq tis meS veo biT iq mne ba in stru men ti, ro me lic iZ le va 
kul tu ru li mem kvid reo bis obieq teb ze sa qar Tve los ne bis-
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mie ri kuT xi dan in te raq tiul re Jim Si in for ma ciis Sev se bis 
da ga nax le bis sa Sua le bas.

kom pleq su ri mo na cem Ta ba za moi cavs in for ma cias qve ya na Si 
ar se bul kul tu ru li mem kvid reo bis uZ rav obieq teb ze/Zeg-
leb ze, mas Tan da kav Si re bul dam cav zo neb ze, ked lis mxat-
vro ba ze da qva ze kve Ti lo ba ze da amas Ta na ve moZ rav kul-
tu rul fa seu lo beb ze, rom le bic gan Tav se bulia sxva das xva 
mu zeu meb Si da mu zeum-nak rZa leb Si. 

da geg mi lia kul tu ru li mem kvid reo bis mo na cem Ta ba zis kav
Si ris (in for ma ciis gac vlis Se saZ leb lo ba) uz run vel yo fa 
sxva sa xel mwi fo in sti tu cieb Tan: sa mi nis troe bi, mu ni ci pa
lu ri sam sa xu re bi, sa ja ro rees tri, av to no miu ri res pub li
ke bis kul tu ru li mem kvid reo bis in sti tu cie bi, saer Ta So ri
so par tnio re bi, sa pat riar qo, erov nu li mu zeu mi, umaR le si 
sas wav leb le bi.

sis te mis meS ve biT mo sax leo ba SeZ lebs mii Ros in for ma cia:

•	 Zeg le bis ad gil mde ba reo ba ze sa qar Tve los er Tia ni eleq-
to nu li ru kis sa fuZ vel ze (er Tia ni eleq tro nu li ru kis 
mom za de bas uz run vel yofs sa ja ro rees tris erov nu li 
saa gen to).

•	 Zeg lis sta tus sa da ka te go ria ze. 
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•	 Zeg lis ar qi teq tu rul-mxat vru li sa xis, pe rio dis da fi-
zi ku ri mdgo ma reo bis Se sa xeb.

•	 Zeg lis te ri to ria ze da mis dam cav zo neb ze.

•	 Zeg lze mim di na re da da geg mil sa mu Saoeb ze.

•	 Zeg lze ga ce mul ne bar Tveb ze.

•	 in for ma cias Zeg lze Ses ru le bu li proeq te bis Se sa xeb 
(kul tu ru li mem kvid reo bis sa ca vis/ar qi vis eleq tro nu-
li ma sa lis mo na cem Ta ba zis meS veo biT).

•	 in for ma cias sa qar Tve los ka non mdeb lo biT gan saz Rvru-
li da da saS ve bi sa mu Saoe bis Se sa xeb.

sain for ma cio sis te me bis gan vi Ta re ba kul tu rul mem kvid
reo ba Si xels Seuw yobs kul tu ru li mem kvid reo bis mar Tvis 
efeq tu ri xel saw yos Seq mnas, rac daex ma re ba kul tu rul mem
kvid reo bas Tan da kav Si re bu li Ro nis Zie be bis swo red da geg
mvas da gan xor cie le bas.
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Leila Tumanishvili 

Head of Information Systems, Education and Marketing Department of the National 
Agency  of Cultural Heritage Preservation of Georgia,  
Doctor of Architecture  

Cultural Heritage Management and  

Geo- Informational Systems 

One of the most important instruments of management and planning of 
cultural heritage resources is collecting information, its systemization in 
uniform format and permanent updating. 

Introduction of modern technologies in management of cultural 
heritage sphere, since 2005 up to date, have been implemented through 
various large-scale projects – Tbilisi Historical- Cultural Basic Plan 2005 
– 2007; Batumi Historical- Cultural Basic Plan 2006 – 2007; Innovative 
Reorganization of Uniform Informational System of Cultural Heritage of 
Georgia and Introduction of Modern Technologies of Cultural Heritage 
Management 2006 – 2008; General Database of Movable Monuments 
2008; Digitalization of Documents’ Depository (Archive) of Cultural 
Heritage (2005- to date) and creation of program web-interface of 
Archive Database (2012); Uploading of information on cultural heritage 
objects in GIS - www.myherita.ge (2012), etc. 

Informational Systems Unit is in the process of digitalization of archive 
of cultural heritage and entering data in database. The Project started 
in 2005 and by now digitalized information (projects, measurements, 
photos, Passports, etc.) for 9121 monuments/ objects is placed in the 
archive database. 

Archive digitalization process has been implemented since 2009 in 
the framework of the agreement, concluded between Norwegian 
Directorate for Cultural Heritage and National Agency for Cultural 
Heritage Preservation of Georgia. 

Web-portal www.dataherita.ge operates on the basis of the archive 
database, through which any interested person can obtain information 
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on documentation of the monuments, included in the archive. Working 
with full version of documentation is possible in electronic format in the 
Agency. 

Site www.myherita.ge operates in GIS direction, where general 
information about cultural heritage monuments is placed. The goal 
of the site is to ensure availability of general information on cultural 
heritage to society.

Primary information on 2299 monuments/ objects is already placed on 
the site. 

Through this site, the employees of museum- reserves under the Agency 
work in interactive regime from regions and upload information on 
cultural heritage monuments/ objects, indicating their exact location 
(GPS coordinates). 

In the framework of the agreement, concluded between Norwegian 
Directorate for Cultural Heritage and National Agency for Cultural 
Heritage Preservation of Georgia (2012- 2016) the following project is 
under implementation in the aspect of informational systems: 

•	 Creation and Development of Database Management System and 
GIS Portal for Cultural Heritage of Georgia (2013 - 2016).

In the framework of the project, integrated system of cultural 
heritage management is being created, which is intended for creation 
of information exchange system between central and regional 
management structures and the related departments and improvement 
of access to these data. 

The project creates the tool, which provides opportunity of filling in and 
updating of information on cultural heritage objects in interactive regime 
from any region of Georgia. 

Complex database includes information on immovable objects/ 
monuments of cultural heritage, existing in the country, the related 
protection zones, wall- paintings and stone engravings, and, besides, 
on movable cultural values located in different museums and museum- 
reserves. 

It is planned to ensure connection (possibility of data exchange) 
of the database of cultural heritage with other governmental 
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institutions: ministries, municipal services, Public Register, Cultural 
Heritage Institutions of autonomous republics, international partners, 
Patriarchate, National Museum, higher educational institutions. 

The population will be able to obtain the following information through 
the system: 

•	 Location of monuments on the basis of uniform electronic map of 
Georgia (National Agency of Public register will ensure preparation of 
uniform electronic map);

•	 Monument status and category;

•	 Architectural- artistic type of the monument, period and physical 
condition;

•	 Monument territory and its protection zones;

•	 Current and planned activities in regard to the monument;

•	 Permits, issued in regard to the monument;

•	 Information of the projects, implemented in regard to the monument 
(through the database of electronic materials of depository/ archive 
of cultural heritage); 

•	 Information on admissible activities identified by Georgian legislation. 

Development of Informational systems in cultural heritage will facilitate 
creation of efficient tool of management of cultural heritage, which will 
contribute to proper planning and implementation of activities related 
to cultural heritage. 
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ir ma do li Ze 

sa qar Tve los kul tu ru li mem kvid reo bis dac vis erov nu li saa gen tos  
mu zeu me bi sa da mu zeumnak rZa le bis sam sa xu ris uf ro si 
xe lov ne baT mcod neo bis doq to ri  

mu zeum-nak rZa le bi _ mar Tvis Zi ri Ta di 

sa kiT xe bi da Ta na med ro ve ga mow ve ve bi 

sa qar Tve los kul tru li mem kvid reo bis dac vis erov nu li 
saa gen to kul tu ru li mem kvid reo bis sfe ro Si sa xel mwi fo 
stra te giis gam ta re be li or ga noa. igi axor cie lebs kul tu-
ru li mem kvid reo bis dac vis sa xel mwi fo prog ra mas da sfe-
ro ze pa su xis mgeb lo bis gar da, Ta vad war moad gens kul tu-
ru li mem kvid reo bis Zeg le bi sa da obieq te bis er Tob lio bas 
(Seq mni lia sa qar Tve los pre zi den tis 2008 wlis 3 noem bris 
#533 brZa ne bu le bis sa fuZ vel ze da mis struq tu ra Si gaer-
Tia ne bu lia qve ya na Si dRes ar se bu li mu zeum-nak rZa le bis 
um rav le so ba), maT So ri saa erov nu li da msof lio kul tu-
ru li mem kvid reo bis Zeg le bic. 

mu zeum-nak rZa le bi moi ca ven ra did te ri to riebs (zog jer 
heq trebs, er Ta ne Ti sa gan te ri to riu lad da ci le bul kom-
pleq sebs da a.S.) da flo ben aTa so biT da aTeul aTa so biT 
eq spo nats, aer Tia ne ben kul tu ru li mem kvid reo bis mra val-
fe ro van speqtrs.

mu zeum-nak rZa lis fun qcia mis daq vem de ba re ba Si ar se bu li 
kul tu ru li mem kvid reo bis sai te bis dac va, Ses wav la, pre-
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zen ti re ba, sa mu zeu mo eq spo na te bis aR ric xva, po pu la ri-
za cia, sa gan ma naT leb lo prog ra me bis Se mu Sa ve ba da axal-
gaz rda Tao bis dain te re se baa. mi si pa su xis mgeb lo ba, ase ve, 
vrcel de ba mu zeum-nak rZa lis sa moq me do areal Si ar se bu li 
Zeg le bis mo ni to rin gze, mdgo ma reo bis Se fa se ba sa da do ku-
men ti re ba ze. mu zeum-nak rZa le bi, ma Ti sa moq me do area le-
biT, qvey nis te ri to riis did na wils moi ca ven. Se sa ba mi sad, 
am kom pleq su ri sai te bis mar Tva dac vis Ro nis Zie ba Ta Ta-
na mim dev rul, uw yvet pro cess un da moi cav des, ro go ri caa 
ti po lo giu rad gan sxva ve bu li Zeg le bis (uZ ra vi, moZ ra vi) 
dac va-kon ser va cia, ma Ti eq spo ni re ba-pre zen ta cia, mo ni to-
rin gi, at ri bu cia-do ku men ti re ba, sa gan ma naT leb lo prog ra-
me bis Se mu Sa ve ba, in fras truq tu ris Seq mna, po pu la ri za cia. 
ami tom mu zeum-nak rZa le bis mar Tvis Ta na med ro ve sis te mis 
Ca mo ya li be ba, mi si ga mar Tu li fun qcio ni re bis grZel va dia-
ni per speq ti viT, aq tua lu ri sa kiT xia. 

yve la mu zeum-nak rZa li Ta vi si struq tu ri Ta da saS ta to Si-
naar siT saa gen to Si gaer Tia ne bis drois Tvis (2008-2011 w.) ra-
di ka lu rad gan sxvav de bo da da ar See sa ba me bo da Ta na med ro-
ve ga mow ve vebs. am Ja mad ar se bu li struq tu ra amo qed da 2012 
wels (Se mu Sa ve bu lia 2011 wels, ro de sac Seiq mna mu zeum-nak-
rZa le bi sa da sa mu zeu mo ko leq cie bis mar Tvis sam sa xu ri) da 
efuZ ne ba kul tu ru li mem kvid reo bis Se nar Cu ne bi sa da gan-
vi Ta re bis um Tav res mi mar Tu le bebs: mu zeum-nak rZa lis te ri-
to ria ze ar se bu li kul tu ru li mem kvid reo bis Zeg le bi sa da 
obieq te bis yo vel dRiu ri mov lapat ro no ba (sait-me ne je ri); 
mu zeum-nak rZa lis sa moq me do areal Si ar se bu li mem kvid reo-
bis Zeg le bi sa da obieq te bis in ven ta ri za cia da mo ni to rin
gi Se sa ba mi si do ku men ti re biT (mo ni to rin gis spe cia lis ti); 
sa mu zeu mo ko leq cie bis dac va da Ses wav la-do ku men ti re ba 
(fon de bis mcve li da ko leq cia Ta at ri bu ciis spe cia lis ti); 
kul tu ru li mem kvid reo bis po pu la ri za cia da sa gan ma naT
leb lo mi mar Tu le ba (sa gan ma naT leb lo prog ra me bis spe cia-
lis ti); kul tu ru li mem kvid reo bis in ter pre ta cia da vi zi
tor Ta mom sa xu re ba (ku ra to ri da eq skur siam ZRo li); mu zeum-
nak rZa lis saq mia no bis koor di na cia da mar Tva (mmar Tve li).

mu zeum-nak rZa li, mi si ti po lo giu ri da sa xeob ri vi mra val-
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fe rov ne bis gaT va lis wi ne biT, kul tu ru li mem kvid reo bis 
er Tgva ri mi ni mo de lia, ro me lic aer Tia nebs uZ rav Zeg leb sa 
da obieq tebs _ ar qi teq tu ru li, ar qeo lo giu ri, mo nu men-
tu ri mxat vro bis ni mu Sebs, kul tu ru li mem kvid reo bis moZ-
rav obieq teb sa da moZ rav Zeg lebs (sa mu zeu mo eq spo na te bi). 
ami tom ze moaR niS nu li mi mar Tle be bis gar da, mniS vne lo-
va nia mu zeum-nak rZal Si yve la im dar gis spe cia lis ti sa da 
Se sa ba mi si po zi ciis Se mo Re ba ro go ri caa: qvis kon ser va to
ri _ mu zeum-nak rZa le bi, rom le bic ar qi te tu rul mem kvid-
reo bas aer Tia ne ben (var Zia, uf lis ci xe, no qa la qe vi, mcxe Ta, 
gre mi, qu Tai si da a.S) _ mud mi vi mov la-pat ro no bis re Jim Si 
ad gil ze sa Wi roe ben kva li fi ciur spe cia lis tebs, rac pre-
ven cii sa da, zo ga dad, dac vis erT-er Ti um Tav re si sa Sua-
le baa; sa mu zeu mo eq spo na te bis res tav ra to ri _ mu zeu meb sa 
da mu zeum-nak rZa leb Si, sa dac aTeul aTa so biT eq spo na tia 
da cu li _ ase Tia mcxe Tis, no qa la qe vis mu zeum-nak rZa le bi; 
bor jo mis, ste fan wmin dis, mir zaa nis mu zeu me bi; sa res tav ra
cio la bo ra to riis Seq mna _ saa gen tos mu zeum-nak rZa leb sa 
da mu zeu meb Si da cu li ar te faq te bis dac vi sa da kvle vis-
Tvis; Se saZ le be lia Ca mo ya lib des mcxe Tis axa li mu zeu mis 
ba za ze, rom lis sap roeq to wi na da de ba Sic igi uk ve asa xu lia; 
ar se bi Tia sa mec nie rokvle vi Ti mi mar Tu le bis sti mu li re
ba da pro fe siu li kad re bis mom za de bis xel Sew yo ba.

es mi mar Tu le be bi mniS vne lo va nia ro gorc mu zeum-nak rZa le-
bis srul fa so va ni fun qcio ni re ba-gan vi Ta re bis Tvis, ase ve, 
mu zeum-nak rZa le bis gaer Tia ne bu li sis te mis Tvis _ saa gen-
tos Tvis. amgvarad saq me gvaqvs qvey nis mas Sta biT, ar se bul 
kul tu ru li mem kvid reo bis dac vis re gio na lur or ga ni za-
cieb Tan, ro mel Ta kom pe ten cia zec da mo ki de bu lia ara mar-
to mu zeum-nak rZal Si, ara med mis sa moq me do areal Si kul-
tu ru li mem kvid reo bis Zeg le bis dac va-Se nar Cu ne ba.

mu zeu mi/mu zeum-nak rZa li dRei saT vis aRar aris mxo lod 
siZ ve le Ta sa ca vi, mas gaz rdi li so cia lu ri fun qcia da aq-
tiu ri sa gan ma naT leb lo-Se mec ne bi Ti dat vir Tva aqvs, ami tom 
mniS vne lo va nia gan vsaz RvroT  ras ve liT ama Tu im mu zeum-
nak rZa li dan? ro go ria mi si po ten cia li? ras sTa va zobs da 
ra SeiZ le ba Ses Ta va zos dam Tva lie re bels? ra mi sia aqvs da 
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ro go ria miz nis ken mi ma va li kon kre tu li na bi je bi? yve la am 
kiT xva ze pa su xi Tavs iy ris mar Tvis geg ma Si _ mu zeum-nak rZa-
lis/mu zeu mis gan vi Ta re bis Zi ri Tad sa moq me do do ku men tSi, 
rom lic sa xel mZRva ne loa da, amav drou lad, ga nax le ba di. 
mar Tvis geg mis Se mu Sa ve bis ori um Tav re si pi ro baa: in te leq-
tua lu ri re sur si _ kva li fi ka ciu ri kad re bi da fi nan su ri 
re sur si _ geg mis gan xor cie le bis Se saZ leb lo ba.

de cen tra li za cia, ro gorc mu zeum-nak rZa le bis gan vi Ta-
re bis eta pi, un da gax des pro ce sis lo gi ku ri Se de gi. mi si 
pir ve li sa fe xu ri mar Tvis cen tra li ze bu li ver ti ka lis 
Se sus te baa: mu zeum-nak rZa le bi sa da mu zeu me bis kad re bis 
gaZ lie re bis sa fuZ vel ze _ kva li fi ka ciis amaR le bi sa da 
swav le bis per ma nem tu li sis te miT; mu zeum-nak rZa le bis mier 
mom za de bu li proeq te bi sa da ini cia ti ve bis wa xa li se ba; fi-
nan su ri da mou ki deb lo bis Se saZ leb lo ba Ta sa ka non mdeb lo 
sa fuZ vlis mom za de ba. 

saqarTvelos kulturuli memkvidreoba, misi Sesabamisi gamo-
ye nebis pirobebSi, realurad flobs qveynis ekonomikuri 
win svlis resurs. mxolod profesiuli kadrebis, swo rad ga-
nsazRvruli meqanizmebis, moTxovnaTa maRali stan drtebi sa 
da  saerTaSoriso gamocdilebis gamoyenebis   safuZvelze.
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Irma Dolidze

Head of  Museums and Museum- Reserves Unit of the National Agency  
for Cultural  Heritage Preservation of Georgia  
Doctor of Art History  

Museum- Reserves – Basic Management Issues  

and Present-day Challenges 

The National Agency for Cultural Heritage Preservation of Georgia is the 
authority, implementing state strategy in the sphere of cultural heritage. It 
implements State Program for Cultural Heritage Preservation and, in addition 
to the responsibility for the sphere, the Agency itself presents the unity of 
cultural heritage monuments and objects (it is established on the basis 
of the Decree #533 dated November 3, 2008 of the President of Georgia 
and unifies majority of the museum- reserves, existing in the country, in its 
structure), including national and world cultural heritage monuments.

Museum- reserves, covering big territories (sometimes hectares, 
complexes, territorially remote from each other, etc.) and owning 
thousands and tens of thousands of exhibits, unify diverse spectrum of 
cultural heritage.   

The function of the museum-reserve is preservation, study, presentation 
of the cultural heritage sites under its management, recording of 
museum exhibits, their popularization, development of educational 
programs and interesting of young generation. Its responsibility also 
includes monitoring of the monuments, existing within the action area 
of the museum-reserve, assessment and documenting of their condition. 
Museum-reserves, with their action areas, cover big part of the territory 
of the country. Consequently, management of these complex sites shall 
include consistent, continuous process of management and preservation 
measures, like preservation- conservation of typologically different 
monuments (movable, immovable), their exhibition- presentation, 
monitoring, attribution-documenting, development of educational 
programs, creation of infrastructure, popularization. So, formation of 
modern system of management of museum- reserves with long-term 
proper operation perspective is an important issue. 

By the time of unification under the Agency (2008-1011), all museum- 
reserves were essentially different by their structure and staff content 
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and didn’t comply with the present-day challenges. The existing structure 
was enacted in 2012 (it was developed in 2011, when Museum- Reserves 
and Museum Collections Management Service was established) and is 
based on the main directions of preservation and development of cultural 
heritage: routine maintenance of the cultural heritage monuments and 
objects existing on the territory of the museum- reserve (Site Manager); 
inventarization and monitoring of cultural heritage monuments and 
objects existing on the action area of the museum- reserve with the 
relevant documenting (Monitoring Specialist); preservation and study- 
documenting of museum collections (Custodian of Funds and Specialist 
of Collections Attribution); popularization of cultural heritage and 
educational direction (Specialist of Educational Programs); interpretation 
of cultural heritage and visitor service (Curator and Guide); coordination 
and management of activities of the museum-reserve (Manager). 

Museum-reserve, with consideration of its typological and special diversity, 
is a kind of mini-model of cultural heritage, which unifies a lot of monuments 
and objects – architectural, archaeological, monumental paintings, 
movable objects and movable monuments of cultural heritage (museum 
exhibits). For this reason, in addition to the above mentioned directions, 
it’s important to introduce the following specialists of the spheres and the 
relevant positions in the museum-reserve: stone conservation specialist – 
in museum-reserves, unifying architectural heritage (Vardzia, Uplistsikhe, 
Nokalakevi, Mtskheta, Gremi, Kutaisi, etc.), which continuously require 
highly qualified specialists, which is one of the basic methods of prevention, 
and, in general, preservation; restorer of museum exhibits – in museums and 
museum-reserves, where tens of thousands of exhibits are preserved  - like 
Mtskheta, Nokalakevi museum-reserves; Borjomi, Stepantsminda, Mirzaani 
museums; creation of restoration laboratory – for preservation and study of 
artefacts, preserved in museum-reserves and museums of the Agency;  one 
can be created on the basis of new museum in Mtskheta, it is reflected in its 
project proposal; stimulation of scientific research direction and facilitation 
of training of professional staff is very important. 

These directions are important both for full-value operation and 
development of museum- reserves and unified system of museum-
reserves – the Agency. In their person, we deal with regional organizations 
for preservation of cultural heritage throughout the country, on the 
competence of which depends preservation and maintenance of cultural 
heritage monuments not only in museum- reserve, but in its action area.   

Museum/ museum- reserve presently is not just a depository of antiquities; 
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it has increased social function and active educational- cognitive function. 
So it’s important to determine what we expect from this or that museum- 
reserve; what its potential is; what is offers or can offer to the visitor; what 
its mission is and what specific steps are defined for achieving the goal. The 
answers to all of these questions are accumulated in the Management Plan 
– basic action document of development of a museum/ museum- reserve, 
which is guidance, and, besides, shall be updated continuously. There are two 
basic conditions of development of Management Plan: intellectual resource – 
qualified personnel and financial resource – feasibility of the Plan.    

Decentralization, as a stage of development of museum- reserves, shall be 
logical outcome of the process. Its first stage is weakening of centralized 
management vertical: on the basis of strengthening of personnel of 
museum- reserves and museums – through permanent system of raising 
of the level of skills and training; encouraging of project and initiatives 
developed by museum- reserves; preparation of legal basis for the 
opportunities of financial independence.

Georgian cultural heritage has the resource, proper usage of which will 
become real facilitation factor for economic progress of the country, but 
only on the basis of professional staff, properly defined mechanisms, high 
requirement standards, use of international experience and strengthening 
of the existing achievements. 
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 iu lon ga go Si Ze

is to riis mec nie re ba Ta doq to ri, pro fe so ri

ar qeo lo giu ri sa ca ve bi

ar qeo lo giu ri mem kvid reo ba qvey nis kul tu ru li mem kvid-
reo bis is na wi lia, ro me lic rai me mi ze ziT mi wis an wylis 
qveS aR moC nda. ar qeo lo giu ri mem kvid reo bis ga mom zeu re-
ba xde ba Sem Txve vi Tac (mi wis sa mu Saoe bis dros) Zi ri Ta dad 
ki, geg ma zo mie ri ar qeo lo giu ri sa Zie bo-kvle vi Ti gaT xre-
bis gan xor cie le bis Se de gad. ar qeo lo giu ri gaT xre biT mo-
po ve bu li ma sa la ma nam, sa nam mud miv sa cav Si daim kvid rebs 
ad gils, sa Wi roebs res tav ra cias, kon ser va cia sa da mra val-
mxriv Ses wav las. sa qar Tve lo Si dam kvid re bu li tra di ciiT, 
mTe li es pro ce si mu zeu meb Si xor ciel de ba da ma sa lac iq ve 
rCe ba, mag ram ar qeo lo giu ri eq spe di cie bis mo na pov ris mxo-
lod mci re na wi li xvde ba eq spo zi cia Si. Zi ri Tad ma sas ki, 
e.w. ma sob riv ma sa las ar gaaC nia sa ga mo fe no Ri re bu le ba da 
is wi nas wa ru li kvle vis Sem deg uZ ra vad aw yvia sa mu zeu mo 
sa ca ve bis Ta roeb ze. am ma sa liT mxo lod spe cia lis ti ar-
qeo lo ge bi Tu dain te res de bian xol me.

wli dan wlam de rTul de ba ar qeo lo giu ri mo na pov ris pir-
ve la di la bo ra to riu li da mu Sa ve ba-Ses wav lis pro ce si da 
sul uf ro da uf ro met xar jebs moiT xovs, ri si Se saZ-
leb lo bac qvey nis mu zeu me bis ume te so bas ar gaaC nia. am Ja-
mad er Ta der Ti mu zeu mi sa qar Tve lo Si erov nu li mu zeu mia, 
ro mel sac am sa mu Saoe bis met-nak le bi sis ru liT gan xor-
cie le ba SeuZ lia. mag ram uf ro prob le ma tu ria la bo ra to-
riu lad da mu Sa ve bu li in ven ta ris Tvis mud mi vi sa ca vis mi-
Ce na. erov nul mu zeum sac ki, aRar aqvs re sur si saa mi sod, 
rom dai tios wli dan wlam de mzar di ar qeo lo giu ri ma sa la, 
fon de bi ga dav se bu lia mu zeu mis ar se bo bis 150 wlis gan mav-
lo ba Si sa qar Tve lo sa da kav ka sia Si aR mo Ce ni li ar qeo lo-
giu ri mo na pov riT. 

mu zeu mi sa mec nie ro-sa gan ma naT leb lo da we se bu le baa, rom-
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lis Zi ri Ta di fun qciaa far To sa zo ga doe bas gaac nos mis 
fon deb Si da cu li niv Tie ri ma sa la, ra sac axor cie lebs mud-
mi vi da droe bi Ti ga mo fe ne bis sa Sua le biT. mag ram, ro gorc 
aRi niS na fon deb Si da cu li ar qeo lo giu ri ar te faq te bis 
um rav le so ba saeq spo zi ciod uvar gi sia, am de nad gar kveul-
wi lad zed me ti tvir Tia mu zeu mis Tvis. am ko li zii dan er-
Ta der Ti ga mo sa va li ar se bobs, ro me lic di di xa nia ap ro bi-
re bu lia msof lio mo wi na ve qvey neb Si. es aris sa gan ge bo ar-
qeo lo giu ri sa ca ve bis sis te mis Seq mna. ar qeo lo giu ri sa ca-
ve bis mar Tva eva le ba im or ga ni za cias, rom lis pre ro ga ti va 
ar qeo lo giu ri mem kvid reo bis dac vaa. sa qar Tve lo Si am Ja mad 
ase Ti da we se bu le ba sa qar Tve los kul tu ru li mem kvid reo-
bis dac vis erov nu li saa gen to gax lavT. 

ar qeo lo giu ri sa ca vis Zi ri Ta di na wi li, bu neb ri via, sa kuT-
riv sa ca via, sa dac gan Tav sde ba ar te faq te bi. sa cav Si un da 
iyos gan saz Rvru li kli mat-re Ji mi, ro me lic uz run vel yofs 
ar qeo lo giu ri mem kvid reo bis usaf rTxoe bas. mag ram, rad ga-
nac ar qeo lo giu ri niv Ti Se saZ le be lia dam za de bu li iyos 
sxva das xva _ ro gorc araor ga nu li ise, or ga nu li niv Tie-
re be bis gan, ro mel Tac dac vis sxva das xvag va ri re Ji mi sWir-
de ba, ami tom sa Wi roa ma Ti cal-cal ke Se nax va. ro gorc aR-
vniS ne, sa cav Si gan Tav se bam de, ar qeo lo giu ri niv Ti la bo ra-
to riu lad un da da mu Sav des. am de nad, sa cav Si au ci le be lia 
qi miur-sa res tav ra cio la bo ra to riis ga mar Tva.

ar qeo lo giu ri sa ca vis da niS nu le ba mxo lod niv Tis dac va 
ar aris. iq mec niers un da SeeZ los ma sa lis Ses wav la, ris-
Tvi sac sa Wi roa Ta na med ro ve teq ni ki Ta da eleq tro nu li 
bib lio Te kiT aR Wur vi li sa mu Sao dar ba ze bis mow yo ba. 

yve la ar qeo lo giu ri eq spe di cia sa ve le sa mu Saoe bis dam Tav-
re bis Ta na ve val de bu lia gaT xre biT mo po ve bu li ma sa la da 
sa ve le do ku men ta cia Caa ba ros sa xel mwi fo sa cavs. ma sa lis 
res tav ra cia-kon ser va ciis Tvis sa Wi ro Tan xe bi gaT va lis-
wi ne bu li un da iyos ar qeo lo giu ri eq spe di ciis xar jTaR-
ric xva Si. gan sa kuT re bu li mniS vne lo bis ar te faq te bi, ro-
mel Tac sa ga mo fe no Ri re bu le ba aqvs, SeiZ le ba mud mi vad, an 
droe biT ga dae ces sa xel mwi fo mu zeums.
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sa xel mwi fo ar qeo lo giu ri sa ca ve bis aSe ne ba da ma Ti aR Wur-
va mniS vne lo van xar jeb Tan aris da kav Si re bu li, ami tom Se-
saZ le be lia aSen des er Ti Zi ri Ta di sru lad aR Wur vi li da 
ram de ni me re gio na lu ri sa ca vi.

Iulon Gagoshidze

Doctor of Historical Sciences, Professor 

Archaeological Depositories 

Archaeological heritage is the part of cultural heritage of the country, which, for 
some reason, happenned to be under ground or water. Arheological heritage 
might be discovered by chance (during earth works), but basically, as a result of 
planned archaeological survey-research excavations. Before finding its place in 
permanent depository, materials, obtained through Archaeologial excavations 
need restoration, conservation and multi-disciplinary study. According to 
the tradition, established in Georgia, the whole process is implemented in 
museums and materials remain there too, and only small part of discoveries of 
archaeological expeditions go the exhibition; and the main part, the so-called 
mass material, doesn’t have exhibitional value and, as a result of preliminary 
research, is stored, motionless, on the shelves of museum depositories. Only 
specialist Archaeologists take interest in these materials.

Year by year the process of primary laboratory processing- study of 
archaeological finds becomes more and more complicated and requires more 
expenses, which most of the museums of the country can’t efford. Presently 
the only museum in Georgia, which is able to perform these activities more or 
less completely, is the National Museum. But more problematic is allocation 
of permanent depository for lab- processed implements. Even the National 
Museum has no resource to accommodation of growing archaeological 
materials, the funds are overfilled with archaeological finds, discovered in 
Georgia and Caucasus during the 150 years of existence of the Museum.

Museum is a dcientific- educational institution, main function of which is 
familiarization of society with items, preserved in its funds, by means of 
permanent and temporary exhibitions. But, as it was already mentioned 
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above, most of artefacts, preserved in the funds are not suitable for 
exhibition, and thus, is an excessive burden for the Museum at certain 
extent. There is only one way out of this collision, which is approved in 
the advanced countries of the world. This is creation of system of special 
archaeological depositories. Management of archaeological depositories 
is the responsibility of organization, who is in charge of preservation of 
archaeological heritage. Presently, such organization in Georgia is the 
National Agency for Cultural Heritage Preservation of Georgia.

The main part of archaeological depository is, naturally, the depository itself, 
where the artefacts are placed. Certain climatic regime shall be maintained 
in the depository, ensuring security of archaeological heritage. But as 
archaeological item can be made of different – inorganic as well as organic 
materials, requiring different regimed of preservation, they shall be stored 
separately. As I have already mentioned, the item shall undergo laboratory 
treatment before placement in the depository. Thus, it’s necessary to 
arrange chemical- restoration laboratory in the depository. 

The purpose of archaeological depository is not only preservation of an item. 
Scientists shall be able to study materials there, so working area, equipped 
with modern equipment and electronic library, shall be arranged there. 

All archaeological expeditions are obliged to deliver the materials, obtained 
as a result of excavations and field documentation to the state depository 
upon completion of field works. Amounts, required for restoration 
and conservation of materials shall be envisaged in the cost estimate 
of Archaeologal expedition. Artefacts of particular importance, having 
exhibitional value, shall be handed over to the State Museum either 
permanently or temporarily. 

Construction of state archaeological depositories and their equipment 
involves significant costs, so it is possible to build one completely equipped 
and several regional depositories.
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ni no ka lan da Ze 

sa qar Tve los erov nu li mu zeu mis ko leq cie bis mar Tvi sa da  
res tav ra ciakon ser va ciis de par ta men tis uf ro si 
is to riis doq to ri  

sa mu zeu mo ko leq cie bis  

ga daad gi le bis da kon ser va ciis  

prog ra ma

XXI sau ku ne Si qvey nis sa mu zeu mo siv rce Si mim di na reobs sa-
mu zeu mo re for mis pro ce si, ro me lic miz nad isa xavs sa qar-
Tve los mu zeu me bis ga das vlas Ta na med ro ve saer Ta So ri so 
stan dar teb ze, rac, upir ve les yov li sa, sa Ta na dod aR Wur-
vil mu zeu mis Se no bebs gu lis xmobs. swo red ami tom qvey nis 
mas Sta biT dRis wes rig Si dad ga axa li mu zeu me bis mSe neb lo-
ba an Zve li Se no be bis ga nax le ba, rac Ta vis Ta vad sak maod 
rTu li da amav drou lad sa pa su xim geb lo saq mea, ro mel sac 
Tan sdevs kon cef ciis Ca mo ya li be bis sir Tu le, Se saZ lo 
ris ke bi, pre ven ciu li kon ser va ciis moT xov ne bi da sxv. Se-
saZ lo ris ke bis um niS ven leo va nes as peqts mu zeu mis ko leq-
cie bis mar Tva wa moad gens, ro me lic miz nad isa xavs niv Tis 
ga daad gi le bi sa da kon ser va ciis aRia re bu li stan dar te bis 
gan saz Rvras da maT gan xor ci le bas. ko leq cie bis ga daad gi-
le bi sa da kon ser vav ciis prog ra ma war moad gens stan dar tu-
li dac vi Ti sa kon ser va cio pro ce du re bis Tan mim dev ro bas, 
rac mTlia no ba Si qmnis mov lis er Tian pro cess. es pro ce si 
iw ye ba ko leq cie bis iden ti fi ka cii Ta da mu zeu me bi dan ga-
mo ta niT da srul de ba ma Ti gan Tav se biT sa ga mo fe no dar-
ba zeb sa Tu sa ca veb Si. ko leq cie bis ga daad gi le bis da kon-
ser va ciis prog ra mis Se mu Sa ve bi sas Ti Toeu li mu zeu mi da 
Se sa ba mi sad fon di pir vel rig Si ad gens ana li ti kur sqe mas, 
ro me lic gvex ma re ba sa ca veb Si ga moi yos maq si ma lu ri ris kis 
qveS myo fi ko leq cie bi. sa bo loo jam Si, ko leq cie bis ga dad-
gi le bi sa da kon ser va ciis prog ra ma Si zus tad un da ga ni-
saz Rvros prio ri te te bi. es me To di ka gvex ma re ba Se va fa soT 
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da geg mvis Zi ri Ta di kom po nen te bi: ris kis xa ris xi, ro me lic 
ko leq ciebs emuq re ba sxva das xva ara xel say re li faq to re-
bi sas; ko leq cie bis Zvir fa si na wi li; ar se bu li re sur se bi; 
teq ni ku ri eq sper ti za, fi nan su ri re sur se bi da kon kre tu li 
Ro nis Zie be bis gan saz Rvra. 

eq spo na te bis ga daad gi le bis sru li pro ce si wa mod ge ni lia 
er Ti kon kre tu li ko leq ciis _ S. ami ra naS vi lis sa xe lo bis 
xe lov ne bis mu zeu mis aR mo sav le Tis ko leq cie bis ma ga liT ze, 
ro me lic ga na xor cie la sa qar Tve los erov nul ma mu zeum ma 
2010-2012 wleb Si.

Nino Kalandadze

Head of Department of management and Restoration-Conservation of Collection  
of the National Museum of Georgia 
Doctor of History 

Museum Collections Movement  

and Conservation Program 

In X c., museum reform process is being implemented in museum area 
of the country, aiming at adjustment of Georgian museums to modern 
international standards. It, primarily, implies properly equipped museum 
buildings. For this purpose, construction of new museums or renovations 
of old buildings was put on agenda. It’s quite complicated and involves 
a lot of responsibility; besides, there are difficulties of formation of a 
concept, possible risks, requirements of preventive conservation, etc. 
The most important aspect of the possible risks is museum collection 
management, aiming at determination of recognized standards of item 
movement and conservation and their implementation. Collection 
movement and conservation program represents the sequence of 
standard protective conservation procedures, which, altogether, makes 
uniform process of maintenance. This process begins with identification 
of collections and their removal from museums and placement in 
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exhibition halls or depositories. When developing movement and 
conservation program, each museum and, consequently, fund, primarily 
develops analytical scheme, which helps to identify the collection, facing 
maximum risk in depositories. Finally, priorities shall be accurately 
identified in collection movement and conservation program. This 
methodology assists in assessment of basic components of planning: 
level of risk, which various unfavorable factors pose collections to; 
valuable part of collections; existing resources; technical expertise, 
financial resources and determination of specific measures. 

Full process of movement of exhibits is represented on the example 
of Eastern collections of Sh. Amiranashvili Museum of Art, which was 
implemented by the National Museum of Georgia in 2010- 2012. 



an
d

 C
u

lt
u

ra
l 

H
e

ri
ta

g
e

47

M
U

S
E

U
M

aka ki rex viaS vi li 

sa qar Tve los kul tu ru li mem kvid reo bis dac vis  
erov nu li saa gen tos qu Tai sis  is to riular qi teq tu ru li  
mu zeumnak rZa lis mo ni to rin gis spe cia lis ti 
xe lov ne baT mcod neo bis ma gis tri  

X-XI ss. re lie fe bis, la pi da ru li  

war we re bis da fres ku li frag men te bis 

dRe van de li mdgo ma reo ba ra Wa Si da ma Ti 

ga dar Ce nis amo ca ne bi

2013 wels ra Wa Si gan xor cie le bu li mo ni to rin gis pro ces-
Si da va fiq si reT dan greu li Tu aR dge nil-res tav ri re bu li 
ek le sie bis cal keu li ar qi teq tu ru li frag men te bis ara sa-
Ta na do Se nax vis pi ro be bi da mo sa lod ne li da zia ne bis saf-
rTxe. 

joi sub nis dan greu li ek le siis Crdi loe Ti sa da sam xre Tis 
Se mor Ce nil fa sa deb ze Cas mu lia X s. ori re lie fi, ro mel-
Tac sa va la lo mdgo ma reo ba Si myo fi ked le bis ngre vis Sem-
Txve va Si ga nad gu re ba emuq re ba.

ga saT va lis wi ne be lia, rom ek le siis aR mo sav leT sar kmlis 
ase ve X s. re lie fe bi 1991 wlis mi wis Zvris Se de gad Zirs Ca-
moc viv da. Ca mo var dni sas Tav sar Ti Sua na wil Si daim sxvra, 
xo lo da zia ne bu li da ga dar Ce ni li frag men te bi ima ve wels 
ga da ta ni li iq na onis mu zeum Si. 

ama ve mu zeum Sia da cu li X s. I na xev ris sxie ris ek le siis kan-
ke lis fi la, sve ti da sve tis ka pi te li, rom lis da nar Ce ni sa mi 
sve ti, na wi lob riv da zia ne bu li, gan Tav se bu lia sof. sxier Si, 
ek le siis nan gre vis mim de ba red ara sa Ta na do Se nax vis pi ro beb Si.

ana lo giu ria sof. so mi wos, nan gre ve bad qceu li ek le siis 
siax lo ves mde ba re XI s. war we rian-or na men tia ni qvi Saq vis 
kvad ris mdgo ma reo ba. 

so mi wos ek le siis aR niS nul qvas Tan er Tad sa mec nie ro li-
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te ra tu ra Si da fiq si re bu lia “Ru du mis” war we riT cno bi li 
qva, ro me lic da kar gu lad iyo miC neu li.

2013 wlis 16 noem bers onis mu zeu mis Ta nam Srom le bi sa da sxva 
dain te re se bul pir Ta Za lis xme viT ze mo da sa xe le bul qvas mi vak-
vlieT sof. on Wev Si. igi Ca Se ne bu li iyo ker Zo sax lis ke del Si. 

sax lis me pat ro neeb Tan Se Tan xme biT war we ria ni qva ima ve 
dRes mox sni li da ga da ta ni li iq na onis mu zeum Si. 

mniS vne lo va nia yu rad Re bis ga max vi le ba ze mo kri xis ek le-
siis res tav ra ciis pro ces Si ga mou ye ne be li X-XI ss. or na-
men tul-war we ria ni da fres ke biT Sem ku li aTeu lo biT qvis 
mdgo ma reo ba ze, rome lic Tav moy ri lia ek le siis ezo Si, xis 
ma sa liT age bul dam xma re sa Tav so Si.

ze moaR niS nu lis gaT va lis wi ne biT Ca moT vli li eq spo na te bis onis 
mxa reT mcod neo bis mu zeum Si ga da ta na upir ve les amo ca nad mig-
vaC nia, xo lo sa res tav ra cio da sa mec nie ro kvle vi Ti sa mu Saoe bis 
gag rZe le ba Sem dgo mi eta pia da mkvle var Ta pre ro ga ti vaa.

Akaki Rekhviashvili 

Monitoring Specialist of Kutaisi  Historical- Architectural Museum- Reserve  
of the National  Agency for Cultural Heritage Preservation of Georgia  
Master of Art History  

Present Condition of X-XI Reliefs, Lapidary 
Inscriptions and Wall Painting Fragments in Racha 
and the Objectives of their Rescue 

In the process of monitoring, implemented in Racha in 2013 we recorded 
the conditions of improper maintenance of individual architectural 
fragments of ruined or restore churches and the anticipated risk of damage. 

On the survived north and south facades of Joisubani ruined church tow 
reliefs of X c. are preserved, which, in the case of failure of the walls, which 
are in disastrous state, are facing the risk of destroyal.

It shall be taken into account that as a result of earthquake of 1991, the 



an
d

 C
u

lt
u

ra
l 

H
e

ri
ta

g
e

49

M
U

S
E

U
M

X c. reliefs of the east window of the church fell down. When falling, the 
upper decoration structure crushed in the middle, and the damaged and 
survived fragments were taken to Oni Museum the same year. 

Skhieri church iconostasis slab, column and column capital of the 1st half 
of the X c. are also preserved in the museum; the remaining three columns, 
partly damaged, are placed is Skhieri village, adjacent to the church ruins, 
in improper storage conditions.

The state of sandstone quadra with inscription and ornament of the XI c., 
located near the ruined church in Somitso village, is similar.

Together with the mentioned quadra of Somitso church, scientific literature 
mentions a stone with „ghudumi“ inscription, which was considered lost.

On November 16, 2013, with the efforts of the personnel of Oni Museum 
and other stakeholders, we detected the above mentioned stone in village 
Onchevri. It was built-in in the wall of a private house.

In agreement with the owner of the house, the stone with inscription was 
removed and taken to Oni Museum the same day.   

It’s important to pay attention to the tens of stones with ornaments and 
inscriptions, decorated with frescos, which weren’t use in the process of 
restoration of Zemo Krikhi church are stored in an auxiliary structure, build 
of wood, in the church yard.

Considering the above mentioned, in our opinion, transfer of the 
mentioned exhibits to Oni Museum of Local History is a primary task, and 
continuation of restoration and scientific research works is the next step, 
and is a prerogative of researchers.  
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da viT ja va xiS vi li

sa qar Tve los kul tu ru li mem kvid reo bis dac vis  
erov nu li saa gen tos gre mis mu zeu mis  
sa gan ma naT leb lo prog ra me bis spe cia lis ti, 
is to riis doq to ri  

ka xe Tis re gio nis mu zeu me bis  

gan vi Ta re bis is to ria da  

per speq ti ve bi

qar Tve li eris is to ria Si XX sau ku ne mra va li, uaR re sad 

mniS vne lo va ni po li ti ku ri, so cia lur-eko no mi ku ri da 

kul tu rul-sa gan ma naT leb lo mov le niT aRi niS na. daiw yo 

sa qar Tve los mdi da ri is to riu li war su lis war mo Ce na, ra-

Sic di di ro li ax laddaar se bul ma sxva das xva ti pis (mxa-

reT mcod neo bi Ti, sais to rio-saeT nog ra fio, me mo ria lu ri, 

ar qeo lo giu ri da sxva) mu zeu meb ma Seas ru les. isi ni daar-

sda sa qar Tve los TiT qmis yve la re gion Si. 

ka xeT Si mu zeu me bis Seq mnis is to ria XX sau ku nis 30-ia ni 

wle  bi dan iw ye ba (Te la vis is to riu li mu zeu mi _ 1927 w.) 

dRei saT vis mu zeu me bis er Ti jgu fi is to riu li pro fi li-

saa da ka xe Tis mxa ris gan vi Ta re bis is to riul su raTs war-

moa Cens. aR niS nu li ti pis mu zeu meb Si da cu li ar te faq te bi 

da kav Si re bu lia sa zo ga doe bis yo fis, kul tu ru li, es Te-

ti ku ri, re li giu ri cxov re bis eta peb Tan. es aris ada mia-

nis Sro miT Seq mni li an mi si su lie ri Se moq me de bis na yo fi 

_ niv Tie ri da su lie ri kul tu ris Zeg le bi. mu zeu me bis am 

jguf Si Se dis ka xe Tis te ri to ria ze ar se bu li yve la is to-

riu li, eT nog ra fiu li da mxa reT mcod neo bis mu zeu mi.

mu zeu me bis meo re jgu fi me mo ria lu ria, ker Zo pir Ta Se sa-

xeb Tav moy ri li mra val fe ro va ni ma sa liT maT mier gan vli-

li cxov re bi seu li Tu Se moq me de bi Ti gzis Se sa xeb.
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mu zeu me bis ume te so bas (Zi ri Ta dad es exe ba is to riu li pro-

fi lis mu zeu mebs) fun qcia aqvs da kar gu li da isi ni fon-

de bis sa ca ve ba daa ga daq ceu li. Zal zed mZi mea mu zeu meb Si 

sa mu zeu mo ko leq cie bis mdgo ma reo ba, mou wes ri ge be lia sa-

mu zeu mo fon de bis aR ric xva da Ta na med ro ve stan dar tis 

pas por ti za cia, ar ar se bobs eleq tro nu li ba ze bi. da ba lia 

eq spo nat Ta eq spo ni re bis do ne, rad gan sa mu zeu mo eq spo zi-

cie bi Zi ri Ta dad ram de ni me aTeu li wlis wi naa Seq mni li da 

dRem de uc vle lia. mu zeu me bis ume te so ba Si ar ew yo ba pe-

rio du li ga mo fe ne bi, xo lo moZ ra vi ga mo fe ne bis or ga ni ze ba 

faq tiu rad amo Re bu lia sa ga mo fe no saq mia no bi dan. 

ka xe Tis re gio nis is to rii sa da kul tu ris po pu la ri za ciis 

miz niT, mu zeu meb ma sis te ma tu rad un da moaw yon moZ ra vi 

ga mo fe ne bi ro gorc re gion Si, ase ve qvey nis mas Sta biT da 

saz Rvar ga reT. es xels Seuw yobs mu zeu me bi sad mi in te re sis 

gaR vi ve bas da sa zo ga doeb ri vi cxov re bis gaaq tiu re bas.

David Javakhishvili 

Educational Programs Specialist of Gremi Museum  
of National Agency of Cultural Heritage Preservation of Georgia, 
Doctor of History 

Development History and Prospects  

of Museums of Kakheti Region
 
The XX century in the history of Georgian nation was marked with a 
lot of extremely important social- economic and cultural- educational 
events. The process of promotion of rich historical past of Georgia began, 
where newly established museums of various types (local lore, historical- 
ethnographic, memorial, archaeological, etc.) played great role. They 
were established almost in all regions of Georgia.  

History of creation of museums in Kakheti begins since 30-ies of the XX c. 
(Telavi Museum was established in 1927).
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Presently, one group of museums has historical profile and presents 
historical picture of development of Kakheti area. The artefacts, 
preserved in the museums of the mentioned type are related to the 
stages of every-day, cultural, esthetic, religious life of society. This is the 
product created by human labor, or the result of its spiritual creative 
work – the monuments of material and spiritual culture. This group 
includes all historical, ethnographic and local history museums, existing 
on the territory of Kakheti.  

The other group of the museums is memorial, with diverse materials 
related to individual persons and their every-day and creative lives.

Most of Museums have lost their function and are turned into fund 
depositories (it mainly concerns the museums of historical profile). The 
state of museum collections in museums is quite grave, recording of 
museum funds and passportization according to modern standards is not 
regulated, electronic databases don’t exist. The level of exhibition of the 
exhibits is low, as the museum exhibitions were created several decades 
ago and still remain unchanged. Periodic exhibitions are not arranged in 
most of the museums, and organization of movable exhibitions is actually 
removed from exhibition activities. For the purpose of popularization 
of history and culture of Kakheti region, the museums shall arrange 
movable exhibitions in the region, as well as throughout the country and 
abroad. It will facilitate stimulation of interest towards museums and 
activation of social life.
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ni no va CeiS vi li

sa qar Tve los kul tu ru li mem kvid reo bis dac vis  
erov nu li saa gen tos mu zeu me bi sa da mu zeumnak rZa le bis  
sam sa xu ris mTavari spe cia lis ti

Tbi li sis ope ri sa da ba le tis  

Teat ris uc no bi es ki ze bi

 

ope ris Teat rSi 1972 wels ga Ce nil ma xan Zar ma uni ka lu ri 
mxat vro bis uam ra vi ni mu Si im sxver pla. xan Zris Caq ro bis 
dros das ve le bu li, da zia ne bu li, ki deeb mom wva ri es ki ze bi 
da fan tu li fur cle bis sa xiT ga dae ca ar qivs. 

Tbi li sis erov nul ar qiv Si da cu li ma sa la Tval naT liv 
gviC ve nebs sce nog ra fiis gan vi Ta re bis sau ku no van gzas da 
mis Tvis da ma xa sia Te bel siv rciT-mo cu lo bi Ti Tu ab stra gi-
re bu li for me bis ar se bo bas, eq spre sio niz mis mZafr fe ra-
dov ne bas, emo cias, mRel va re bas, dra ma tizms.

XX sau ku nis 20-30-ia ni wle bi sa qar Tve lo Si mo der nis tu li 
mxat vro bis um niS vne lo va ne si pe rio dia. am dros ga mo dian as-
pa rez ze mxat vre bi: irak li gam re ke li, so li ko vir sa la Ze, da-
viT ka ka ba Ze, ele ne ax vle dia ni, la do gu diaS vi li. qar Tul 
sce nog ra fias swo red am dros ey re ba sa fuZ ve li (fo to #1).

sce nog ra fiis Ca mo ya li be ba Si udi de si wvli li miuZ Rvis re Ji-
sors, no va tors ko te mar ja niS vils. mas Teat rSi mih yavs da 
speq tak lebs afor me bi nebs axal gaz rda, ni Wier Tum ca jer ki-
dev ga mouc del mxat vrebs: ele ne ax vle dians, so li ko vir sa la-
Zes, da viT ka ka ba Zes. es mxat vre bi Ta vis Se moq me de bas pa ra le-
lu rad ag rZe le ben ope ri sa da ba le tis Teat rSi (fo to #2).

sa qar Tve los geo-po li ti kur ma mdgo ma reo bam, ru seT Tan 
Seer Te bam da ev ro pis ken swraf vam, mka fiod gan saz Rvra qar-
Tu li sce nog ra fiis xa sia Ti. er Tis mxriv, ru si mxat vre bis 
in te re si sa qar Tve los mi marT, meo res mxriv, qar Tve li re-
Ji so re bis moR va weo ba ru seT Si, re Ji so re bi sa (ko te mar ja-
niS vi li, san dro ax me te li), ro mel Tac Seq mnes udi de si epo-
qa ara mar to qar Tu li, ara med ru su li Teat ris is to ria Si.
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si nes tis gan da zia ne bul da xan Zris gan dam wvar ram de ni me ni-
muS ze mxat vris gva ri, speq tak li, wle bi saer Tod ar ikiT xe-
ba; qar Tve li da ru si mxat vre bis gar da, ram de ni me uc no bi 
mxat va ri caa.

sa qar Tve lo Si moR va weo bis ma Ti Se moq me de bis is to ria sad-
Rei sod jer ki dev Seus wav le lia da Sem dgo mi kvle vis sa-
gans war moad gens. Ca mo naT va li mxat vre bi sa, ro mel Ta na-
mu Sev reb mac Cve nam de moaR wies da xan Zars ga daur Cnen: 
e.ax vle dia ni, s.vir sa la Ze, d.ka ka ba Ze, v.si da mon-eris Ta vi, 
i.sum ba TaS vi li, k.sa na Ze, i.as ku ra va, r.Tar xan-mou ra vi, k.ku-
ku la Ze, m.Ci qo va ni, f.la piaS vil, m.ma la zo nia, v.Wa bu kia ni, 
Sar le ma ni, v.Su xae vi, p.Svar ci, Sre de ri, i.ka re lia ni, a.kol-
be, k. ar ma Sev ski, p.zlo Cev ski.

Se saZ loa es sia uf ro di di yo fi li yo. gaur kve ve lia sa qar-
Tve lo Si moR va we uc xoe li mxat vre bis war mo mav lo ba. ro-
gorc Cans, isi ni mow veu le bi iy vnen kon kre tu li speq tak le-
bis ga for me bis Tvis. aq aris ro gorc mo der nis tu li mxat-
vro bis ni mu Se bi, ag reT ve sab Wour Te ma ti ka ze Seq mni li da 
sab Wo Ta sim bo loe biT dat vir Tu li de ko ra ciis es ki ze bi.

ope ris mxar tvro bis da Se no bis xan Zris ga fiq re ba ze emo-
ciu rad da gu lis tki vi liT ix se neb ope ris far das, rom lis 

fo to #1
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ana lo gi qar Tul Teat ra lur mxat vro ba Si ar mog ve po ve ba. 
xan Zris dros mTlia nad ga nad gur da da daiw va mo xa tu lo-
ba. sam wu xa rod arc far da, arc es ki ze bi ser go qo bu la Zis 
Se moq me de bi dan, ope ris da ba le tis Teat ris mu zeum Si da 
erov nul ar qiv Si aRar Se mor Ca.

kvle vis dros sru liad Sem Txve viT cno bi li qar Tve li mo-
cek va vis, ba let meis te ris, qar Tu li ba le tis fu Zem deb lis 
vax tang Wa bu kia nis ga for me bu li sa ba le to dad gmis es ki ze bi 
vna xeT, ro me lic pir ve lad Suq de ba far To sa zo ga doe bis wi-
na Se. mis Sem Txve viT aR mo Ce nil es ki zeb Sic kar gad ig rZno ba 
ame ri ku li da ev ro pu li xe lov ne bis gav le na (fo to #3).

de ko ra cia un da qmni des im moq me de bis Se sa ba mis at mos fe-
ros, epo qas sau ku nes, dros, xa siaTs, ro me lic mim di na reobs 
ope ris an sa ba le to dad gmis dros. Teat ris mxat va ri ase ve 
qmnis moqmed gmir Ta kos tiu mebs. Ti Toeu li gmi ris ta ni sa-
mo si per so na Jis xa sia Tis ga mom xat ve li un da iyos. sa ba le-
to dad gmis dros kos tiu mi praq ti ku li, mo xer xe bu li un da 
iyos da mor ge bu li hqon des ba le tis mo cek va ves.

mxat vro bis da qo reog ra fiis sin Te zi qmnis per so na Jis xa-
siaTs. Teat ris mxat vro ba speq tak lis Tvis au ci le be li kom-
po nen tia da mas dra ma tu li fun qcia gaaC nia. sa mo se li un-

da iyos ga Ta vi se bu li. epo qis 
da xa sia Tis Seq mnis gar da ar  
un da iyos xe lis Sem Sle li cek-
vis, Tun dac sim Re ris dros. 
Se sa ba mi sad yve la es de ta li 
yo vel Tvis gaT va lis wi ne bu lia 
mxat vris mier kos tiu mis es ki-
ze bis Seq mni sas (fo to#4).

am gva rad, erov nul ar qiv Si da-
cu li uc no bi ma sa la naT lad 
gviC ve nebs Ta vi si gan vi Ta re-
bis sau ku no van gzas, qar Tu li 
Teat ra lu ri mxat vro bis mra-
val wlian is to rias. 

fo to #2
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Nino Vacheishvili 

Chief Specialist of Museums and Museum- Reserves Unit  
of the National Agency of Cultural Heritage Preservation of Georgia 

Unknown Sketches of Tbilisi  

Opera and Ballet Theatre 

       

The fire of 1972 destroyed many pieces of unique paintings in Opera 
Theatre. As a result of fire extinguishing, wet, damaged sketches with 
burnt edges were given to archive as scattered papers.

Materials, preserved in Tbilisi National Archive clearly shows century-
old way of development of scenography, and existence of spatial- 
dimensional and abstracted forms, characteristic for it, sharp colorfulness 
of expressionism, passion, dramatism. 

20-ies and 30-ies of the XX c. is the most important period of modernist 
painting in Georgia. Artists: Irakli Gamrekeli, Soliko Virsaladze, David 
Kakabadze, Elene Akhvlediani, Lado Gudiashvili appear on the arena. 
The fundament of Georgian scenography is laid in this period (Photo #1).

Stage director, innovator Kote Marjanishvili contributed greatly to 
the formation of scenography. He was taking young, talented, yet 
inexperienced artists: Elene Akhvlediani, Soliko Virsaladze, David 

fo to #3 fo to #4
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Kakabadze to the theatre and ordering them to stage the performance. 
These artists, in parallel, continued their creative work in Opera and 
Ballet theatre (Photo #2).

Geo-political location of Georgia, unification with Russia and striving 
towards Europe clearly defined the nature of Georgian scenography: 
interest of Russian artists towards Georgia, on the one hand, and, on the 
other hand, Georgian stage directors’ work in Russia – stage directors 
(Kote Marjanishvili, Sandro Akhmeteli), who created greatest epoch not 
only in Georgian, but in Russian Theatre’s history.    

 Painter’s name could be read on several samples, damaged by moisture 
and burnt by the fire, but it’s impossible to read the year; in addition to 
Georgian and Russian painters, there are several unknown painters.

The history of their creative work in Georgia is not studied yet and is 
still subject to the further research. Here is the list of painters, works 
of which survived the fire and reached us: E. Akhvlediani, S. Virsaladze, 
D. Kakabadze, V. Sidamon-Eristavi, I. Sumbatashvili, K. Sanadze, I. 
Askurava, R. Tarkhan-Mouravi, K. Kukuladze, M. Chikovani, F. Lapiashvili, 
M. Malazonia, V. Chabukiani, Charlemagne, V. Shukhaev, P. Schwartz, 
Shreder, I. Karelyan, A. Kolbe, K. Armashevsky, P. Zlochevsky.  

This list could be bigger. The origin of foreign artists, working in Georgia, 
is unknown. Obviously, there were invited to design scenography for 
specific performances. There are samples of modernist paintings, as well 
as sketches of decoration, created on Soviet topics and overloaded with 
Soviet symbols.  

When thinking about the fire, burning Opera paintings and the building, 
one emotionally and with a sore heart recalls the curtain of the Opera, 
which has no analogue in Georgian scenic painting. Paintings were 
completely destroyed and burnt during the fire. Unfortunately neither 
the curtain, nor sketched from Sergo Kobuladze’s creative work are 
preserved either in the Museum of Opera and Ballet Theatre or in the 
National Archive.

In the process of research, entirely by accident, we came across the 
sketches of ballet performance, designed by the famous Georgian dancer, 
ballet master, founder of Georgian ballet Vakhtang Chabukiani, which 
are presented to the wide society for the first time. In the accidentally 
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discovered sketches one can well feel the influence of American and 
European art (Photo #3).

Scene decoration shall create the atmosphere, epoch, century, time, 
nature, corresponding to the action which develops in the course of 
opera or ballet performance. Stage painter shall also create the costumes 
of personages. Clothes of each actor shall express the character of the 
personage. In the case of ballet performance the costume shall be 
practical, convenient and shall fil the ballet dancer. 

The synthesis of painting and choreography created the character of the 
personage. Stage painting is a necessary component for a performance 
and it has dramatic function. Clothes shall be comfortable for actors. 
In addition to creation of the epoch and character, they shall not cause 
discomfort to the actor while dancing or singing. Consequently, all these 
details are always taken into account by the painter when creating 
costume sketches (Photo #4). 

Thus, unknown materials, preserved in the National Archive, clearly 
shown century-old way of its development, many-years history of 
Georgian scenic painting. 
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gior gi ga go Si Ze

sa qar Tve los kul tu ru li mem kvid reo bis dac vis erov nu li saa gen tos  
kul tu ru li mem kvid reo bis aR nus xvado ku men ti re bis  
sam sa xu ris uf ro si, 
xe lov ne baT mcod neo bis doq to ri

xom li ale vis mo nas tri dan

(axa li sa mu zeu mo eq spo na ti) 

 

2014 wlis ga zaf xuls sa qar Tve los kul tru li mem kvid reo-
bis dac vis erov nul ma saa gen tom, di di mcxe Tis ar qeo lo-
giu ri sa xel mwi fo mu zeum-nak rZa lis ar qeo lo giu ri mu-
zeu mis Tvis Sei Zi na ver cxlis saek le sio Wa Ri–xom li (XVIII 
s.), ro me lic oku pi re bul axal gor Si ina xe bo da.

1.  Wa Ri _ Pom li ale vis mo nas tri dan (fo to S. le Ja va )
 Chandelier – khomli from Alevi Monastery (Photo by Sh. Lezhava)

2.  Wa Ri _ Pom li ale vis mo nas tri dan. de ta li. mxed ru li war
we ra. (fo to S. le Ja va )

 Chandelier – khomli from Alevi Monastery, Detail. Mkhedruli 
inscription (Photo by Sh. Lezhava)

1 2

Wa Ri Sed ge ba erT Rer Zze as xmu li sxva das xva zo mis cxra 
sfe ro seb ri de ta lis gan (zo me bi: sig rZe _ 44 sm, udi de-
si dia met ri _ 9 sm); xom lis ze da wag rZe le bu li for mis 
bur Tu la ze sa ki dia mir Ci lu li, qve da na xe var sfe rul, 
da wax na ge bul de tal Si sa san Tlee bis Ca sa mag reb li 12 nax-
vre tia. am Ja mad sa san Tlee bi da kar gu lia. ze mo dan me sa me 
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bur Tu lis ze da pir ze ma Ra li sa Sem sru leb lo xe lov ne-
biT amot vif ru lia Svid stri qo nia ni qar Tu li _ mxed ru-
li war we ra, sai da nac vi gebT, rom es Wa Ri ale vis sa me bis 
ek le siisa Tvis (VIII-IX ss., du Se Tis mu ni ci pa li te ti) 1787 
wlis 26 iv liss Seu wi ravs me fe erek le II Svils _ uf lis-
wul vax tangs (1761-1814 ww.), ro me lic am dros arag vis 
sae ris Ta vos ga na geb da. 

Wa Ri ma Ra li os ta to biT Seq mni li niv Tia da mas, ro gorc mxat-
vru li ase ve mniS vne lo va ni me mo ria lu ri Ri re bu le bac gaaC nia. 

Giorgi Gagoshidze 

Head of Monument Inventory and Documentation Unit of the  
National Agency for Cultural Heritage Preservation of Georgia  
Doctor of History of Art

Khomli (Church Chandelier) from Alevi Monastery 

(New Museum Exhibit) 

 

In autumn 2014 the National Agency of Cultural Heritage Preservation of 
Georgia procured silver church chandelier – Khomli (XVIII c.), which was 
stored in occupied Akhalgori) for Mtskheta Archaeological Museum of Great 
Mtskheta State Archaeological Museum- Reserve.

The chandelier consists of nine spherical details of various sizes, beaded on 
one axle (sizes: length – 44 cm, greatest diameter – 9 cm); hook is welded 
to the upper prolonged bead of the khomli; there are 12 holes in lower 
hemi-spherical, faceted details for attaching candlesticks. Presently the 
candlesticks are lost. On the surface of the third bead from the top the 
seven-line Georgian Mkhedruli inscription is imprinted with high artistic skill, 
which informs us that this chandelier was donated to Alevi Sameba (Trinity) 
Church on July 26, 1787 by Prince Vakhtang (1761-1814) – the son of King 
Erekle II – who ruled Aragvi Saeristavo (princedom) at that time. 

The chandelier is made with high artistic skill and it has both artistic and 
significant memorial value. 
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qe Te van diR me laS vi li

sa qar Tve los kul tu ru li mem kvid reo bis dac vis erov nu li saa gen tos  
di di mcxe Tis ar qeo lo giu ri sa xel mwi fo mu zeumnak rZa li,  
mo ni to rin gis spe cia lis ti 
is to riis doq to ri 

sak rZa la vi ri tua lis er Ti de ta li  

mcxe Tis mu zeu mi dan

di di mcxe Tis ar qeo lo giur sa xel mwi fo mu zeum-nak rZal Si da-
cu lia mcxe Tis sa ma rov neb ze aR mo Ce ni li qoi ris 150 fur ce li. 
qoi re bi dam za de bu lia oq ros Txe li fur cli sa gan. ma Ti ume-
te so ba foT lis msgav si moy va ni lo bi saa _ sam kuT xe di se bu rad 
iS le ba da ik bi le ba. 

sam glo via ro gvir gvi nis _ qoi ris dak rZal vis ri tual Tan da-
kav Si re ba pir ve lad egeo sur sam ya ro Si Sei niS ne ba. qoi ri gan sa-
kuT re biT kla si ku ri xa nis sa ber ZneT Si da eli nis tur da ro-
maul xa na Si vrcel de ba. qoi re bi mzad de bo da oq ros, ver cxli-
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sa da brin jao sa gan. gvxvde ba ro gorc er Tgva ro va ni ma sa liT 
(say rde ni na wi li da foT le bi er Ti da ima ve li To ni saa), ase ve 
sxva das xva ma sa liT dam za de bu li gvir gvi ne bi. am Sem Txve va Si, 
sar Cu lad ga moi ye ne bo da an na zi qso vi li an tya vi, ro mel zec 
li To nis fur cle bi sa mag re biT an we bo Ti mag rde bo da.

sa qar Tve lo Si qoi ris ga mo ye ne ba II-IV ss. sa mar xeb Si das tur de-
ba. isi ni sa mi for mi Taa war mod ge ni li: wriu li fir fi te bi, mu-
xi sa da nia xu ris foT le bi. pir ve li da meo re for mis fur cle-
bi mcxe Tis sa mar xeb Si cal ke ar aR mo Ce ni la, isi ni yo vel Tvis 
nia xu ris fur clebs ax lavs Tan, ma Sin, ro ca es uka nas knel ni 
da mou ki deb la daa sa mar xeb Si da das tu re bu li. es ga re moe ba 
un da miu Ti Teb des ima ze, rom qoi ris Zi ri Tad na wils nia xu-
ris fur cle bi war moad gens, da nar Ce ni ori ki mi si da na ma tia. 
fo Tol Ta rao de no ba sak rZa lav gvir gvi neb ze gan sxva ve bu-
lia (1-dan 20-mde). Tu Tvals ga da vav lebT qoi ris fur cle bis 
rao de no ba sa da ima ve sa mar xSi aR mo Ce ni li in ven ta ris rao de-
no ba sa da fa seu lo bas, da vi na xavT, rom pir ve li meo ris pro-
por ciu lia. im Sem Txve va Si, Tu in ven ta ri mdid ru lia, qoi ris 
fur cle bic Se da re biT me tia. es faq ti gva fiq re bi nebs, rom 
qoi ris fur cle bis rao de no ba da mo ki de bu li un da yo fi li yo 
mic va le bu lis SeZ le bu lo ba ze. es ki, Ta vis mxriv, miu Ti Tebs, 
rom mec nier Ta na wi lis mo saz re ba, TiT qos ase Ti gvir gvi ne biT 
mic va le bul Ta Sem ko bis tra di cia qar Tlis sa me fos ma Ra li 
wree bis Tvis iyo da ma xa sia Te be li ar un da iyos mar Te bu li.

qoi ris fur cleb Si nia xu ris foT le bis ga mo sa xu le ba Ta si-
War be am mce na ris sim bo lur dat vir Tva ze un da miu Ti Teb des. 
nia xu ri, ro gorc cno bi lia, an ti kur sam ya ro Si mic va le bu lis 
kul tTan iyo da kav Si re bu li. is moiaz re bo da sik vdi li sa da 
mwu xa re bis sim bo lod, rom lis ga nac daw nul gvir gvi nebs iye-
neb dnen mic va le bul Ta an saf la ve bis Se sam ko bad. 

qar Tul war mar Tul rwme na-war mod ge neb Si nia xu ris sim bo lo 
ar sad fi gu ri rebs. nia xu ris ga mo sa xu le be bis ga Ce na qar Tlis 
mo sax leo ba Si, an ti ku ri re li giis gav le ni sa da qar Tlis rom-
Tan mWid ro ur Tier To bis Se de gi un da iyos. 

sa qar Tve lo Si sak rZa la vi gvir gvi ne bi am sa xiT mxo lod gvia-
nan ti kur pe riod Si ga moi ye ne ba da amas Ta na ve ma Ti ga mo ye ne ba 
ibe riis sa me fo Ti Se moi far gle ba. di di mcxe Tis sa ma ro van Ta 
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gar da, is aR mo Ce ni lia mxo lod bor Si da ur bnis Si da dRem-
de araa da das tu re bu li ibe riis im sa ma rov neb ze, rom le bic 
mkvid ri mo sax leo bis gan sas ve neb le bad moiaz re ba. mec nier Ta 
az riT, es de da qa la qis ga re sam ya ros Tan in ten siu ri kon taq te-
bis das tu ria. qoi re bis gav rce le ba Si Ta vi si ro li un da eTa-
ma Sa mcxe Tis eT ni kur siW re le sac.

ar qeo lo giu ri ma sa la mow mobs, rom sak rZa la vi gvir gvi nis 
(maT So ris qoi ris fur cle bi sac) mo na wi leo ba ri tual Si 
qris tia no bis gav rce le bis Sem de gac grZel de ba ara mxo lod 
war mar Tul, ara med qris tia nul mo sax leo ba Sic. Tum ca, mom-
dev no sau ku neeb Si qris tia no bis gan mtki ce bis da qris tia nu-
li sak rZal vi we sis ga ba to ne bis pa ra le lu rad es tra di cia 
da viw ye bul iq na.

Ketevan Digmelashvili 

Monitoring Specialist of Great Mtskheta Archaeological State Museum- Reserve  
of the National Agency for Cultural Heritage Preservation of Georgia, 
Doctor of History

One Detail of Burial Ritual from Mtskheta Museum 

150 leaves of burial wreath, found in Mtskheta burials, are preserved in 
Great Mtskheta Archaeological State Museum-Reserve. The wreaths are 
made of thin gold sheets. Most of them have the shape of a leaf-open like 
a triangle, notched. 

Relation of a burial wreath – khoiri – with burial ritual is first noticed in 
Aegean world. Khoiri was particularly widely spread in classic period 
Greece and Hellenistic and Roman periods. The wreaths were made of 
gold, silver and bronze. There are wreaths, made of homogenous material 
(support part and leaves are made of one metal), as well as those made of 
various materials. In this case, gentle fabrics or leather was used as lining, 
on which the metal leaves were attached by means of either clips or glue.

Use of burial wreath is Georgia in evidences in the burials of II-IV cc 
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There are represented in three forms: circular plates, oak and celery 
leaves. The leaves of the first and the second form weren’t discovered in 
Mtskheta graves separately, they always accompany celery leaves, while 
the latter are evidences independently in burials. This circumstance 
should indicate that celery leaves represent the main part of burial 
wreath, and the remainder two are just addition. The number of leaves 
on burial wreath is different (from 1 to 20). If we look at the number of 
wreath leaves and the number and value of grave goods found in the 
same grave, we’ll see that the first is proportional to the second. If the 
goods are expensive, there are relatively more wreath leaves. It makes us 
think that the number of wreath leaves depended on the wealth of the 
dead person. In its turn, it indicates that the opinion of some scientists, 
that allegedly the tradition of decoration of the death with such wreaths 
was characteristic for high royal circles, should not be correct.

The prevalence of images of celery leaves in wreath leaves should indicate 
to the symbolic meaning of this plant. Celery, as it is well known, was 
relates to the cult of the dead in antique world. It was perceived as the 
symbol of death and sorrow, and wreaths, wattles of this plant were used 
for decoration of the dead and graves.    

In Georgian pagan believes and imaginations the symbol celery doesn’t 
feature anywhere. Appearance of celery image in Kartli population should 
be the result of influence of antique religion and close relations of Kartli 
with Rome.

Burial wreaths of this form in Georgia were used only in late-antique period 
and, besides, their use was limited by the Kingdom of Iberia. In addition of 
Great Mtskheta burials, it was discovered only in Bori and Urbnisi and up 
to date, is not evidenced in Iberian burials, perceived as the graves of local 
population. In the scientists’ opinion, it proves extensive contacts of the 
capital city with outer world. Probably, ethnic diversity of Mtskheta have 
also played its role in spreading of burial wreaths.  

Archaeological materials prove that involvement of burial wreath (including 
wreath leaves) in the ritual continues after spreading of Christianity not 
only among pagan, but in Christian population as well. But this tradition 
was forgotten in parallel with strengthening of Christianity and prevalence 
of Christian burial procedures in subsequent centuries. 
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di mit ri na ri ma niS vi li

sa qar Tve los kul tu ru li mem kvid reo bis dac vis  erov nu li saa gen tos 
klde ka ris is to riular qi teq tu ru li mu zeumnak rZa lis mmar Tve li, 
iva ne ja va xiS vi lis sa xe lo bis Tbi li sis sa xel mwi fo uni ver si te tis  
ar qeo lo giis mi mar Tu le bis doq to ran ti

beS Ta Se nis ar qeo lo giu ri eq spe di ciis 

2012-2014 wle bis sa mu Saos Se de ge bi

sof. beS Ta Se ni mde ba reobs Tbi li si-wal kis saav to mo bi lo ma-
gis tra lis Crdi loe TiT 2 km-is mo So re biT, wal kis wyal sa ca-
vis uki du res aR mo sav leT na pir ze. 1936-1948 wleb Si, wal kis 
wyal sa ca vis mSe neb lo bas Tan da kav Si re biT, sof lis te ri to-
ri aze ar qeo lo giur gaT xrebs bo ris kuf ti ni awar moeb da.

1936 wels, md. ge riak-Cais mar jve na na pir ze, beS Ta Se ni dan 
sa far-xa ra ba sa ken mi ma va li gzis pi ras, b. kuf tin ma vrcel 
sa ma ro vans miak vlia, 1939 wels ki 49 sa mar xi Seis wav la. sa ma-
ro va ni or ia russ Sei cavs. qve da fe nis sa mar xe bi gvian brin-
jaos xa nas ekuT vnis, xo lo ze da fe nis sa mar xe bi ad rer ki nis 
xa ni saa. aR niS nul Zeg lze 1990-1999 wleb Si, sa mu Saoebs awar-
moeb da wal ka-Tria le Tis ar qeo lo giu ri eq spe di cia, sa mu-
Saoe bis Se de gad gaiw min da 11 sa mar xi.

2010 wels, klde ka ris is to riul-ar qi teq tu ru li mu zeum-
nak rZa lis mo ni to rin gis sam sa xu ris jguf ma daa fiq si ra, rom 
di di wvi me bis dros, mi wis ero ziis Se de gad, sof. beS Ta Se ni-
dan sof. sa far-xa ra bis ken mi ma val gza ze ar se bul, gvian brin-
jaos-ad rer ki nis sa ma ro van ze xde bo da sa mar xe bis da zia ne ba. 
2011 wels ki, mu zeum-nak rZa lis mier, dai geg ma ar qeo lo giu ri 
ga dar Ce ni Ti sa mu Saoe bis Ca ta re ba ze mox se ne bul sa ma ro van-
ze. eq spe di ciis Zi ri Tad mi zans war moad gen da sof. beS Ta Se-
ni dan sof. sa far-xa ra bi sa ken mi ma val sa man qa no gzas Tan ar se-
bu li, ga mo Ce ni li da da zia ne bis saf rTxis qveS myo fi sa mar-
xe bis Ses wav la. sa mu Saoe bi daiw yo 2012 wels da 2013 wel sac 
gag rZel da. beS Ta Se nis eq spe di cia, ase ve sis te ma tiu rad awar-
moeb da ar qeo lo giur daz ver veb sac. sa ve le da la bo ra to-
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riul sa mu Saoeb Si mo na wi leo ba mii Res klde ka ris mu zeum-nak-
rZa li sa da sa qar Tve los kul tu ru li mem kvid reo bis dac vis 
erov nu li saa gen tos Ta nam Srom leb ma. ase ve iv. ja va xiS vi lis 
sa xe lo bis Tbi li sis sa xel mwi fo uni ver si te tis ar qeo lo giis 
mi mar Tu le bis doq to ran teb ma da ma gis tran teb ma, kra ko vis, 
vroc la vis da var Sa vis uni ver si te te bis ar qeo lo giis mi mar-
Tu le bis ba ka lav reb ma, ma gis tran teb ma da ma gis treb ma, sko-
la-li ceum „mwig no bar Tu xu ce sis“ mos wav leeb ma.

2012 wels, beS Ta Se nis ar qeo lo giu ri eq spe di ciis mier, sa ma-
rov nis da zia ne bul na wil ze, gav le bul iq na 16 m. sig rZi sa da 
4 m. si ga nis Txri li, sa dac gaiT xa ra sa mi sa mar xi (##12-14),  
ro mel Ta nu me ra cia mie ba wal ka-Tria le Tis ar qeo lo giu ri 
eq spe di ciis mier Ses wav li li sa mar xe bis nom rebs.

2013 wels beS Ta Se nis ar qeo lo giur ma eq spe di ciam, gvian-
brin jao-ad rer ki nis xa nis sa ma ro van ze ga naax la sa mu Saoe-
bi. dai geg ma da mom zad da sa ma rov nis ga saT xre lad Ser Ceu-
li ad gi le bi. gaiw min da 2012 wels gaT xri li na wi lic, sa dac 
er Ti gauT xre li qvay ri lia ni sa mar xi (#15) iyo dar Ce ni li. 
axal mo nak veT Si gaiw min da Svi di sa mar xi (##16-22). aqe dan 
oT xi sa mar xi yri lis ga re Se, sa mi sa mar xi ki da fa ru li iyo 
moz rdi li brtye li qve biT.

ar qeo lo giu ri gaT xre bis gar da beS Ta Se nis ar qeo lo giu ri 
eq spe di cia, sa daz ver vo sa mu Saoeb sac awar moeb da. gan sa kuT-
re bu li yu rad Re ba mieq ca wyal sa ca vis te ri to rias, sa dac 
kul tu ru li mem kvid reo bis Zeg le bis da zaia ne bis al ba To ba 
uf ro di dia. ase Ti da zia ne bis na Tel ma ga liTs war moad gens 
na sof la ri gar ylu pi, rom lis Crdi lo-da sav le Ti mo nak ve Ti 
gan sa kuT re biT zian de ba. eq spe di ciis mier gag zav nil ma sa-
daz ver vo jguf ma moi na xu la na sof la ris te ri to ria. 

wylis moq me de ba araer Ti ar qeo lo giu ri naS Tis ga mov le nas 
iw vevs. wal kis wyal sa ca vis aR mo sav leT na pir ze, sof. beS-
Ta Se ni dan sam xreT-da sav le Ti 3 km-Si, aR moC nda mi wi dan ga-
mo Ce ni li Ti xis Wur Wlis frag men te bi da ada mia nis Zva li. 
Seq mni li mdgo ma reo bi dan ga mom di na re, ga daw yda sa mar xis 
sas wra fo gaw men da. 

2012 wels md. Wo Wia nis xeo ba Si, na sof lar uz na ria nis da sav-
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le TiT, klde ka ris mu zeum-nak rZa lis Ta nam Srom le bis mier, 
ae ro fo toeb ze da fiq sir da ma siu ri na ge bo bis kon tu re bi. 
beS Ta Se nis eq spe di ciis mier gag zav nil ma jguf ma aR moa Ci-
na dRem de uc no bi „cik lo pu ri“ si mag re, ro me lic age bu lia 
md. Wo Wia nis da mci re, TiT qmis dam Sra li, xe vis xer Tvis ze. 
dam Sra li xe vis mar cxe na na pi ri ki da sax le bas uka via. „cik-
lo pu ri“ si mag ris ked le bi di di zo mis ba zal tis dau mu Sa-
ve be li qve bi Taa na ge bi. `Wo Wia nis me ga li Tu ri kom pleq si” 
sa va rau dod gvia ni brin jaos xa nas un da ekuT vno des. ama ve 
xeo bis da saw yis Si, sof. fa ra van Tan, ase ve da fiq sir da `cik-
lo pu ri” kom pleq si. si mag re mSra li wyo bis, mkveT rad ga mo-
xa tul kuT xee bian na ge bo bas war moad gens. ci xes Se mouy ve ba 
mSra li Tav dac vi Ti Txri li. si mag ris gar Se mo gan la ge bu-
lia da sax le ba, rom lis na wi lic eq ce va Tav dac vi Ti Txri lis 
far gleb Si. Wo Wia nis xeo ba Si gan la ge bu li `Wo Wia nis me ga-
li Tu ri kom pleq si” da fa rav nis `cik lo pu ri” si mag re-da-
sax le ba, ro gorc Cans er Tma ne Tis Ta nad rou li un da iyos, 
isi ni xeo ba ze mi ma val, sa va rau dod sa vaW ro gzas, icav dnen. 

Dimitri Narimanashvili 

Manager of Kldekari Historical- Architectural Museum- Reserve of  
the National Agency for Cultural Heritage Preservation of Georgia, 
Doctoral student of Archaeology Direction of Ivane Javakhishvili Tbilisi State University

The Results of Beshtasheni Archaeological 

Expedition of 2012- 2014 

Village Beshtasheni is located in 2 km north from Tbilisi- Tsalka highway, 
on extreme east shore of Tsalka water reservoir. In 1936-1948, Boris 
Kuftin conducted archaeological excavations on the territory of the 
village in connection with the construction of Tsalka water reservoir. 

In 1936, on the right bank of Geryak-Chai river, on the side of the road 
going from Beshtasheni to Sapar-Kharaba, B. Kuftin detected vast burial 
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area, and in 1939 he studies 49 burials. The burial includes two tiers. The 
graves of the lower tier date back to late bronze age, and the graves of 
upper tier are of early iron age. Tsalka-Trialeti archaeological expedition 
conducted works on the mentioned monument in 1990-1999, 11 graves 
were cleaned as a result of the works. 

In 2010, the group of Monitoring Service of Kldekari Historical- 
Archaeological Museum- Reserve recorded that during extensive rains, 
as a result of soil erosion, the graves on the burial of late bronze- 
early iron age, on the way from the village Beshtasheni to the village 
Sapar-Kharaba, were damaged. And in 2011 the Museum-Reserve 
planned conducting of archaeological-rescue works on the above 
mentioned burial. The main objective of the expedition was to study the 
endangered graves, existing and exposed near the motor road from the 
village Beshtasheni to the village Sapar-Kharaba. The works started in 
2012 and went on in 2013. Beshtasheni expedition regularly provided 
archaeological surveys as well. The employees of Kldekari Museum- 
Reserve and the National Agency for Cultural Heritage Preservation of 
Georgia participated in laboratory and field works, as well as doctoral and 
post-graduate students of Archaeology direction of Ivane Javakhishvili 
Tbilisi State University, bachelors, post-graduate students and masters 
of archaeological direction of Krakow, Wroclaw and Warsaw Universities, 
students of School-Lyceum `Mtsignobartukhutsesi~. 

In 2012 Beshtasheni archaeological expedition made 16 m long and 4 
m wide channel on the damaged part of the burial, where three graves 
were excavated (## 12- 14), numbering of which was tied to the numbers 
of graves, studied by Tsalka- Trialeti archaeological expedition.

In 2013 Beshtasheni archaeological expedition resumed works on late 
bronze- early iron age burials. The areas, selected for excavation of the 
burial, were planned and prepared. The section, excavated in 2012, 
where one unexcavated stone-piled grave (#15) was remaining, was 
also cleaned. Seven graves (## 16- 22) were cleared in the new section, 
whereof four graves were without embankment, and three graves were 
covered with large flat.  

In addition to archaeological excavations, Beshtasheni archaeological 
expedition also conducted survey activities. Special attention was paid 
to the territory of the water reservoir, where the probability of damage 
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of cultural heritage monuments is higher. Clear example of such damage 
is the former village Garklupi, north-west section of which is especially 
damaged. The survey group, sent by the expedition, visited the territory 
of the former village.

The impact of water leads to detection of number of archaeological 
remains. On the east bank of Tsalka water reservoir, in 3 km south-west 
of the village Beshtasheni, fragments and crockery and human bone, 
exposed from the ground, were discovered. Following the existing 
situation, it was decided to urgently clean the grave.

In 2012 in the gorge of Chochiana river, to the west from the former 
village Uznariani, the employees of Kldekari Museum- Reserve recorded 
the contours of massive structure on aerial photos. The group, sent by 
Beshtasheni expedition, discovered yet unknown `cyclopean~ fortress, 
constructed in the gorge of the river Chochiana and small, almost 
dried Khevis Khertvisi. And the left side of the dried gorge is occupied 
by a settlement. The walls of `cyclopean~ fortress are built of large 
unprocessed basalt rocks. `Chochiana megalith complex~ is probably 
dated by the late bronze age. At the beginning of the same gorge, near 
the village Parvana, another `cyclopean~ complex was identified. The 
fortress represents the structure of dry masonry with clearly expressed 
corners. The fortress is surrounded by a dry defense channel. Settlement, 
part of which falls within the limits of the defense channel, is located 
around the fortress. ̀ Chochiana megalith complex~, located in Chochiana 
gorge and Parvana `cyclopean~ fortress- settlement, obviously, belong to 
the same period, they were protecting the road – presumably, a trade 
road – going through the gorge.
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vio le ta ba la xaS vi li

sa qar Tve los kul tu ru li mem kvid reo bis dac vis erov nu li saa gen tos 
bor jo mis mxa reT mcod neo bis mu zeu mis mmar Tve li

bor jo mis mxa reT mcod neo bis mu zeum Si  

da cu li ro ma no ve bi seu li Wur Wlis ko leq cia

ro ma no ve bis oja xis mWid ro kav Si ri bor jo mis xeo bas Tan XIX 
sau ku nis dam lev sa da XX sau ku nis pir vel meoT xed Si sa yo-
vel Tao daa cno bi li. bor jo mis mxa reT mcod neo bis mu zeum Si 
ro ma no veb Tan da kav Si re bu li uaR re sad sain te re so ma sa laa 
da cu li. maT So ris gan sa kuT re bu li aR niS vnis Rir sia ro ma-
no ve bi seu li Wur Wlis ko leq cia.

bor jo mis mxa reT mcod neo bis mu zeum Si, di di mTav ris mi-
xeil ro ma no vis oja xis kuT vni li, fai fu ris Wur Wlis iS via-
Ti ko leq ciaa eq spo ni re bu li. eq spo na te bis rao de no ba 212 
er Teuls aR wevs. 

bor jo mis mxa reT mcod neo bis mu zeum Si da cu li ro ma no ve bi-
seu li Wur Wlis ko leq cia ga naT le bis sa mec nie ro da mTa va-
ri sa ku ror to sam mar Tve loe bis da va le biT 1934 wels aRu-
nus xavs da aRu we ria eq spert a. ga bu nias. man ve Sead gi na am 
eq spo na te bis ka ta lo gi. 

eq sper tis cno biT, mis um Tav res amo ca nas Sead gen da Ca ta-
re bu li sa mu Saos kon speq tis for miT mom za de ba, sa dac ai sa-
xe bo da bor jo mis mu zeu mis fai fur-faian si sa da sxva ke ra-
mi ku li niv Te bis dam za de bis dro, ad gi li, eq spo na tis sti-
lis tu ri ma xa sia Teb le bi, mxat vru li da ma te ria lu ri Ri-
re bu le ba, iden ti fi ci re bu li iq ne bo da av to ri. a. ga bu niam, 
ro gorc an tik va ria tis sau ke Te so mcod nem amo ca nas pro fe-
sio na lu rad gaar Tva Ta vi da mi si es me tad mniS vne lo va ni 
naS ro mi bor jo mis mxa reT mcod neo bis mu zeum ma Se mog vi na xa. 
ga bu nia seul ka ta log Si Ti Toeul eq spo nat ze mo ce mu lia 
mok le da amom wu ra vi da xa sia Te ba.

ka ta lo gi saT vis dar Tul we ril Si, rom lis ad re sa tic sa qar-
Tve los sa xal xo ko mi sar Ta sab Wos saq me Ta mmar Tve li ak. qav-
Ta ra Zea, Cven Tvis na Te li xde ba, rom a. ga bu nias bor jo mis 
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fai fu ri sa da sxva fon di dan ga daur Ce via mxo lod sa mu zeu mo 
mniS vne lo bis niv Te bi. ga bu nia aR niS navs, rom am niv Tebs So-
ris gan sa kuT re bu li ad gi li uka via saim pe ra to ro fai fu ri-
sa da Su Sis qar xne bis mier dam za de bul eq spo na tebs. ama ve 
we ril Si ga bu nia aR niS navs, rom mas mi zan Se wo ni lad miaC nia 
mis mier ka ta log Si aR we ri li niv Te bis na wi li, ro gorc mxat-
vrul-is to riu li mniS vne lo bis eq spo na te bi, ga dae ces bor-
jo mis mu zeums, xo lo na wi li sa qar Tve los me te xis mu zeums. 

ama ve ka ta log Si da cu lia do ku men ti, ro me lic adas tu rebs, 
rom ga bu nias re ko men da cia gaT va lis wi ne bu li iyo. Tbi li sis 
me te xis xe lov ne bis mu zeums ga dae ca is eq spo na te bi, rom le-
bic ga bu nias ka ta log Si ga ta re bu lia ## 1, 4, 6, 9, 10, 13, 
19, 20, 21 da 22; #15-Si aR niS nu li 9 eq spo na ti dan oT xi da 
#18 aR niS nu li 20 eq spo na ti dan aTi. da nar Ce ni eq spo na te bi 
ga dae ca bor jo mis mu zeums. do ku ments xels awe ren r. eris-
Ta vi da a. ga bu nia, gan sa kuT re bu li aR niS vnis Rir sia is faq-
ti, rom me sa me xel mo we ra ekuT vnis im Ja mad me te xis mu zeu mis 
di req tors di mit ri Se var dna Zes.

1934 wlis 21 noem briT da Ta ri Re bul mox se ne biT ba raT Si 
eq sper ti a. ga bu nia sa qar Tve los mTa var sa ku ror to sam mar-
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Tve los uf ross, pis ku novs moax se nebs, rom mi si da va le bis 
Ta nax mad, mis mier aR we ri li, dad ge ni li da Se fa se bu lia 
bor jom Si da cu li fai fu ris, faian sis, bro lis, brin jao sa 
da sxva mxat vru li eq spo na te bi, ro mel Ta ode no ba 221 er-
Teu lia. is ase ve aR niS navs, rom eq spo na te bi mis mier da yo-
fi lia rva gan yo fi le bad, ker Zod:

I   fai fu ris na war mi _ 85 er Teu li;
II   bro lis na war mi _ 37 er Teu li;
III  faian sis na war mi _ 8 er Teu li;
IV  te ra ko ta, gif si, Ti xa _ 16 er Teu li;
V  xis mxat vru li na war mi _ 13 er Teu li; 
VI  ver cxli, brin jao, TiT be ri da sxva li To ni _ 27 er Teu li;
VII  mxat vru li na war mi _ ale bas tris, cim bi ris fe ra di qve-

bis, gi Se ris, sa da fis, spi los Zvlis, mar ma ri los da ba-
ri lis mad nis _ 15 er Teu li;

VIII  Ci nu ri da ia po nu ri la qis, ir mis rqis da tya vis mxat-
vru li na war mi _ 20 er Teu li.

 sul: 221 er Teu li

ama ve mox se ne biT ba raT Si eq sper ti a. ga bu nia pis ku novs 
moax se nebs, rom Sed ge ni lia yve la eq spo na tis pas por ti, sa-
dac daw vri le bi Taa aR we ri li ma sa la, da cu lo bis xa ris xi, 
mxat vru li niv Tis mwar moe be li qar xa na mok le is to riiT, 
dad ge ni lia av to ri, sti lis tu ri ma xa sia Teb le bi da Ta vi-
se bu re ba ni. Se saZ leb lo bis far gleb Si mi Ti Te bu lia yve la 
wya ro, sa dac da cu li iyo cno ba ama Tu im eq spo nat ze.

a. ga bu nias cno biT, bor jom Si da cu li mxat vru li eq spo-
na te bis 80% sa mu zeu mo mniS vne lo bi saa. mu zeum Si da cu li 
eq spo na te bis gan xil vi sas, eq sper ti ix se niebs saf ran ge Tis, 
in gli sis, ger ma nii sa da pe ter bur gis fai fu ri sa da Su Sis 
sau ke Te so qar xnebs, gvac nobs im pe rio dis uc xoel da rus 
mxat vrebs, xe lov ne baT mcod neebs, mo qan da keebs. 

mu zeum Si da cu li ro ma no ve bi seu li Wur We li Se saZ loa sam 
Zi ri Tad ka te go riad dai yos:

1.  Wur We li _ da fiq si re bu li mxat vrul-is to riu li niv Te-
bis ka ta log Si da sad Rei sod mu zeum Si da cu li; ase Tia 
106 da sa xe le bis 175 er Teu li. 
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2.  Wur We li, da fiq si re bu li mxat vrul-is to riu li niv Te bis 
ka ta log Si da sad Rei sod mu zeum Si ar ar se bu li; ase Tia 
73 da sa xe le bis 134 er Teu li.

3. Wur We li, dau fiq si re bu li mxat vrul-is to riu li niv Te-
bis ka ta log Si da sad Rei sod mu zeum Si ar se bu li; ase Tia 
27 da sa xe le bis 37 er Teu li.

 mu zeum Si 133 da sa xe le bis ro ma no ve bi seu li Wur We lia da-
cu li, 212 er Teu li ga mo ye ne bi Ti xe lov ne bis eq spo zi cia Sia 
war mod ge ni li, na wi li ki far To bis uqon lo bis ga mo _ fon-
dsa cav Sia gan Tav se bu li. aqe dan 106 da sa xe le bis _ 175 eq-
spo na ti 1935 wels sa qar Tve los sa xal xo ko mi sar Ta sab Wom 
mu zeums mxat vrul-is to riu li niv Te bis ka ta log Tan er Tad 
ga das ca. 27 da sa xe le bis _ 37 eq spo na ti ki sxva das xva dros, 
sxva das xva mi ze ziT ker Zo ko leq cio ne re bis gan, mo sax leo bi-
sa da sxva das xva da we se bu le be bi da naa mu zeum Si Tav moy ri li.

bor jo mis mxa reT mcod neo bis mu zeum Si ro ma no ve bi seu li 
Wur Wlis ko leq ciis Sev se ba dRem de grZel de ba.
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Violeta Balakhashvili

Manager of Borjomi Museum of Local History  
of the National Agency for Cultural Heritage Preservation of Georgia

Collection of Romanovs’ Dishware Preserved in 

Borjomi Museum of Local History

Close contact of Romanovs’ family with Borjomi gorge in the end of 
the XIX c. and first quarter of the XX c. is widely known. Extremely 
interesting materials, related to Romanovs, including Romanovs’ 
collection of dishware, are preserved in Borjomi Museum of Local 
History. 

Rare collection of porcelain dishware, owned by the family of great ruler 
Mikheil Romanov, is exhibited in Borjomi Museum of Local History. The 
number of exhibits is up to 212 units.

The collection of Romanovs’ dishware, preserved in Borjomi Museum of 
Local History was registered and described in 1934 by expert A. Gabunia 
by order of Educational Scientific and Main Resort Departments. He 
compiled the catalogue of these exhibits as well. 

According to the expert’s information, his main task was development 
of the summary of the performed work, where the time, place of 
manufacturing of porcelain and ceramic items of Borjomi Museum, 
stylistic characteristics with identification of artist-craftsman, artistic 
and material value would be reflected. A. Gabunia, and the best expert 
of antiquities, professionally completed the task, and Borjomi Museum 
preserved this very important piece of his work. Brief and exhaustive 
characteristic of each exhibit is provided in Gabunia’s catalogue.

From the letter, attached to the catalogue, the addressee of which is the 
record- keeper of the Council of People’s Commissars Ak. Kavtaradze, 
it becomes clear, that from the porcelain and other fund of Borjomi. A. 
Gabunia have selected only the items of museum importance. Gabunia 
mentions that special place among these items is occupied by the 
exhibits, manufactures by the Emperor’s Porcelain and Glass Factory. 
In the same letter Gabunia mentions that he considers is appropriate to 
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hand over one part of the items, described in the catalogue to Borjomi 
Museum, as the exhibits with artistic- historical value, and the other 
part – to Metekhi Museum of Georgia. The document, confirming that 
Gabunia’s recommendation was followed, is preserved in the same 
catalogue. The following exhibits were handed over to Tbilisi Metekhi 
Museum: those registered in Gabunia’s catalogue under ## 1, 4, 6, 
9, 10, 13, 19, 20, 21 and 22; four out of 9 exhibits mentioned under 
#15 and ten out of 20 exhibits mentioned under #18. Other exhibits 
were handed over to Borjomi Museum. The document is signed by R. 
Eristavi and A. Gabunia; it shall be specially mentioned that the third 
signature belongs to the Director of Metekhi Museum at that time 
Dimitri Shevardnadze.

In the memo, dated by November 21, 1934, expert Gabunia reports to 
the Head of Main Resort Department Mr. Piskunov that, in compliance 
with his order, he has described, identified and evaluated porcelain, 
faience, crystal, bronze and other artistic exhibits, preserved in Borjomi, 
the number of which is 221 units. He also mentions that he had divided 
the exhibits into eight groups, in particular: 
I   porcelain items – 85 units;
II   crystal items – 37 units;
III  faience items – 8 units; 
IV terracotta, gypsum, clay – 16 units;
V  wooden artefacts – 13 units; 
VI  silver, bronze, brass and other metals – 27 units;
VII  artefacts made of alabaster, Siberian colored stones, agate, 

mother-of-pearl, ivory, marble and barylite – 15 units; 
VIII  Chinese and Japanese lacquer, deer horn and leather artefacts – 

20 units. 
 Total: 221 units

In the same memo expert A. Gabunia reports to Piskunov that 
passports of all exhibits were compiled, where the material, level of 
preservation, factory-manufacturer of the artefact with brief history 
are described in details, the authors are identified (artist, sculptor, 
stylistic characteristics and peculiarities). Wherever it was possible, 
all sources, providing some information about this or that exhibit, are 
specified. 
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According to Gabunia’s information, 80% of exhibits, preserved in 
Borjomi, are of museum importance. When reviewing the exhibits, 
preserved in the Museum, the expert recalls the best porcelain and 
glass factories of France, England, Germany and Petersburg, introduces 
foreign and Russian painters, art history experts, sculptors of that 
period. 

The collection of Romanovs’ dishware, preserved in the Museum, can 
be divided into three basic categories:

1.  Dishware, registered in the catalogue of artefacts- historical items 
and presently preserved in the Museum; these make 175 units of 
106 nominations; 

2.  Dishware, registered in the catalogue of artefacts- historical items 
and presently not existing in the Museum; these make 134 units of 
73 nominations; 

3. Dishware, registered in the catalogue of artefacts- historical items 
and presently existing in the Museum; these make 37 units of 27 
nominations. 

Romanovs‘ dishware is 133 nominations are preserved in the Museum, 
212 units are presented in the exhibition of applied arts, and some – 
due to the lack of area – are placed in the depository; out of them, 106 
nominations – 175 exhibits – were handed over to the museum in 1935 
by the Council of People’s Commissars, together with the catalogue 
of artefacts- historical items. And 27 nominations – 37 exhibits were 
collected in the Museum at different times, for various reasons, from 
private collectors, population and various organizations.   

Filling of Romanovs‘ dishware collection in Borjomi Museum of Local 
History continues up to date. 
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ni no ja naS vi li

sa qar Tve los kul tu ru li mem kvid reo bis dac vis erov nu li saa gen tos  
di di mcxe Tis sa xel mwi fo ar qeo lo giu ri mu zeumnak rZa li,  
eq skur siam ZRo li

gra vi re bu li de ko riT Sem ku li brin jaos 

sar tyle bi da cu le bi

(Se da re bi Ti ana li zi)

gvian brin jao-ad rer ki nis xa na Si kav ka sia Si mrav lad gvxvde-
ba gra vi re bu li de ko riT Sem ku li mxat vru li xe los no bis 
ni mu Se bi. am pe rio dis niv Teb ze da ta ni li ga mo sa xu le ba ni 
bevr saer To ni Sans av lens.

mox se ne bis mi za nia, gra vi re bu li kol xu ri cu le bi sa da 
brin jaos sar tyle bis Ses wav lis sa fuZ vel ze, am ma sa lis 
gra fi ku li de ko ris xa sia Tis dad ge na, gra vi re bul ga mo-
sa xu le ba Ta Se da re ba, rac Ta vis mxriv iZ le va mxat vru li 
de ko ri sa da sti lis msgav se bi sa da gan sxva ve bis gaT val sa-
Ci noe bis Se saZ leb lo bas.

sar tyle bi, Zi ri Ta dad, aR mo sav leT sa qar Tve lo Sia gav-
rce le bu li, kol xu ri cu le bi _ da sav leT Si, Tum ca, aR-
mo sav leT sa qar Tve lo Siac gvxvde ba. kol xu ri cu le bi da-
sav leT sa qar Tve lo Si kol xu ri kul tu ris areal Si eq ce va. 

cu le bi da sar tyle bi Ta nad rou lia (Zv.w. IX-VII ss.).

ume te sad, cu leb ze ga mo sa xu lia ZaR li, Tum ca, gvxvde ba 
ir mis, Tev zis, gve li sa da frin ve lis fi gu re bic. or na-
men ti dan War bobs wiw vo va ni da wer ti lo va ni or na men ti da 
cxo vel Ta ga mo sa xu le ba. gvxvde ba spi ra li da sam kuT xe di. 
sain te re soa, rom sar tyel ze ir mis, cu leb ze ki ZaR lis 
ga mo sa xu le ba War bobs. swo red, ZaR lis fi gu ram ga ni ca da 
gan sa kuT re bu li sti li za cia. ga mo sax vis mTa va ri obieq ti 
cu lis ze da pir zea war mod ge ni li da TiT qmis mTel Ta vi su-
fal ares av sebs. ume te sad, ga mo sa xu le be bi cu lis ori ve 
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mxa res iden tu ria, Tum ca, zog jer gvxvde ba mci re di gan-
sxva ve be bic. aR sa niS na via is faq tic, rom ro gorc cu leb ze, 
ase ve sar tyleb ze ZaR le bi war mod ge nil ni arian xa xa da Re-
bul ni, cxe ne bi da ir me bi ki pir mo ku mul ni. 

cu le bi sa da sar tyle bis gra vi re bu li ga mo sa xu le be bis er-
Tma neT Tan Se da re bam cxad yo, rom fi gu re bi mra val saer To 
ni Sans av le nen da isi ni er Ti sti lis tu ri ma ne ri Taa Ses ru-
le bu li. gan xi lu li ma sa la iZ le va sa fuZ vels, mo saz re bis 
ga moT qmi sa, rom gvian brin jao-ad rer ki nis xa na Si, cu leb sa 
da sar tyleb ze gav rce le bu li iyo msgav si gra fi ku li de-
ko ri.

Nino Janashvili

Guide, Great Mtskheta State Archaeological Museum- Reserve,  
of the National Agency of Cultural Heritage Preservation of Georgia

Bronze Belts and Axes,  

Adorned with Engraved Decor 

(Comparative Analysis)

We see a lot of artefacts, adorned with engraved décor in late bronze- 
early iron age in the Caucasus. The images engraved on the items of this 
period have many signs in common.

The purpose of the report of determination of the nature of graphical décor 
of this material on the basis of study of engraved Colchis axes and bronze 
belts, comparison of engraved images, which, in its turn, allows to clearly 
demonstrate the similarities and differences of the artistic décors and styles.

The belts are mainly spread in East Georgia, Colchis axes – in West, but still 
we meet some in East Georgia as well. Colchis axes in West Georgia are 
within the scope of Colchis culture. The axes and belts belong to the same 
period (IX-VII c.c. B. C.).
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Mostly dogs are presented on axes, but there are deer, fish, snake 
and bird images as well. Out of ornaments, coniferous and dotted 
ornaments and animal images prevail. There are spirals and triangles. 
It’s interesting that deer images prevail on belts and dog images prevail 
on axes. It was dog’s image which experienced special stylization. The 
main object of the image is represented on the axe surface and fills 
almost all space. Mostly, animals are identical on both sides of axes, but 
sometimes there are some minor differences. It shall also be mentioned 
that the dogs on the axes, as well as on the belts, are represented with 
their mouths open, while horses and deer are represented with closed 
mouths.  

Comparison of images, engraved on axes and belts made it clear that 
the figures have much in common and they are made in one stylistic 
manner. The reviewed materials provide basis to express the opinion 
that similar graphical decor was spread on axes and belts in late bronze-
early iron age. 
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la ma ra qo zaS vi li

sa qar Tve los kul tu ru li mem kvid reo bis dac vis  
erov nu li saa gen tos sa gan ma naT leb lo mi mar Tu le bis  
koor di na to ri bor jo mis mu ni ci pa li tet Si

         

bo ris kuf ti nis xel na we ri  

bor jo mis mxa reT mcod neo bis mu zeum Si

bor jo mis mxa reT mcod neo bis mu zeum Si, sa qa Ral de Si sa-
Tau riT _ `ma sa le bi raio nis is to riis, ar qeo lo gii sa da 
eT nog ra fiis Ses wav li saT vis“ aka de mi kos bo ris kuf ti nis 
xel na we ri aR moC nda.xel na we ri ga ta re bu lia Zi ri Tad Se mo-
su lo ba Ta sain ven ta ro wig nSi nom riT _ 3035. sam wu xa rod, 
ar das tur de ba Ca we ris Ta ri Ri, mi Re bis wya ro da aq tis no-
me ri. ded ni sa da ga da we ri li ver siis Se je re bis sa fuZ vel-
ze ga mo saq vey neb lad mo vam za deT xel na we ris teq sti.

I. xel na we ris aR we ri lo ba

xel na we ri sa Tau riT _ `bor jo mis raio nis wi na feo da lu ri 
epo qis (gva rov nu li sa zo ga doe ba) ar qeo lo giu ri aR mo Ce ne-
bis eq spo zi ciis proeq ti“, 21 gver di sa gan Sed ge ba. Ses ru-
le bu lia Sa vi da iis fe ri mel niT, Zne lad ga sar kve vi xel-
we riT, ru sul ena ze. xel na wer Si bo ris kuf ti nis xe liT 
Ses ru le bu li 1 ru ka da 8 Ca na xa tia. mog via ne biT kuf ti ni-
seu li xel na we ri ga dau we riaT.

II. xel na we ris da Ta ri Re ba

xel na wers Ta ri Ri ar uzis, do ku men tis Ta ri Ri arc Se-
mo su lo ba Ta wig nSi ar das tur de ba. Se ve ca deT bor jo mis 
mu zeum Si da cul ma sa leb ze day rdno biT, Cvens mier mo-
po ve bu li faq te bis Se je re bi sa da kvle vis sa fuZ vel ze 
dag ve Ta ri Re bi na b. kuf ti ni seu li xel na we ri. Cve nis az-
riT, xel na we ri Ses ru le bu li un da iyos 1939-1941 wlebs 
So ris.
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III. xel na we ris mi mo xil va

sa mu zeu mo saq mia no bis Tval saz ri siT, b. kuf ti nis Rvaw li 
ga nu zo me lia. am mxriv me tad sain te re soa bor jo mis mu zeu-
mis ar qeo lo giu ri eq spo zi ciis mow yo bis b. kuf ti ni seu li 
xed va, Te ma ti kis mi xed viT eq spo zi ciis age bis mi seu li geg ma: 
neo li Tu ri aR mo Ce ne bis mi mo xil va, bor jo mis raio ni brin-
jaos xa na Si, li To nis da mu Sa ve ba, sa mi waT moq me do ia ra Re-
bi, Seia ra Re ba, sam kau le bi, dak rZal vis ri tua li, ke ra mi ka, 
cal keu li aR mo Ce ne bi. sa yu rad Re boa faq ti, rom b. kuf ti-
ni bor jo mis xeo bas yo ba nur _ kol xu ri kul tu ris areals 
akuT vnebs. ase ve me tad sain te re soa b. kuf ti nis mier Ses-
ru le bu li ru ka sa mi li Ton mwar moe be li area li sa (yo ba-
nur-kol xu ri, mtkvri sa da araq sis au ze bi) da am area leb Si 
gav rce le bu li ar te faq te bis ti po lo giis gan saz RvriT.

IV. xel na we ris mniS vne lo ba

vfiq robT, Ta vis Ta vad, udi de si mec nie ris, aka de mi kos bo-
ris kuf ti nis xel na we ris ar se bo bis faq ti, bor jo mis mxa-
reT mcod neo bis mu zeu mi saT vis me tad mniS vne lo va nia. 
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sain te re soa, rom xel na we ri win us wrebs b. kuf ti nis mier 
Tria leT Si war moe bu li gaT xre bis Se de gad ga moq vey ne bul 
mis sa ve brwyin va le naS ro mebs, ro mel Tac gan sa kuT re bu li 
ad gi li uka viaT sa qar Tve los ar qeo lo giis is to ria Si.

bor jo mis mu zeum Si da cul xel na wer Si ga moT qmu li b. kuf-
ti ni seu li mo saz re be bi Sem dgom Si gan vi Tar da da ai sa xa mis 
cno bil naS ro meb Si. ker Zod: b. kuf tins uiS via Tes aR mo Ce-
nad miaC nia bor jo mis xeo ba Si aR mo Ce ni li brin jaos yo ba nu-
ri cu lis Ca mo sas xme li ya li bi da Ta vad ̀ yo ba nu ri ti pis“ cu-
li, ro me lic zus tad daem Txva am ya libs. swo red es aR mo-
Ce na miaC nia b. kuf tins imis mtki ce bu le bad, rom “ yo ba nu ri 
ti pis“ cu li, ro me lic vrcel de bo da kav ka siis qe dis Crd. 
kal Te bi dan Sa vi zRvis na pi re ba ma de, sa qar Tve lo Si im por-
tis Se de gad ar iyo mox ved ri li da ad gi lob riv, bor jo mis 
xeo ba Si ar se bul sa xe los noeb Si mzad de bo da.

bor jo mis mxa reT mcod neo bis mu zeu mis rea bi li ta cii sa da 
sa ga mo fe no siv rcee bis, ker Zod ar qeo lo giu ri eq spo zi ciis 
reeq spo zi ciis dros, mi zan Se wo ni lad mig vaC nia udi de si 
mec nie ris, b. kuf ti ni seu li xed vis gaT va lis wi ne ba. 

kolxuri culis yalibi, sof. Telovani

kolxuri culi, sof. mitarbi
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Lamara Kozashvili     

Coordinator of Educational Direction of the National Agency for Cultural Heritage 
Preservation of Georgia in Borjomi Municipality

 

Boris Kuftin’s Manuscript in Borjomi  

Museum of Local History 

The manuscript of Academician Boris Kuftin was discovered in Borjomi 
Museum of Local History, in the file named “Materials for Study of the 
History, Archaeology and Ethnography of the Region”. The manuscript is 
registered in the inventory logbook of main incomings under the number 
3035. Unfortunately the date of the record, source of receipt and statement 
number can’t be identified. On the basis of comparing of the original and 
rewritten version, the text of the manuscript was prepared for publication.  

I. Description of the Manuscript 

The manuscript under the title “Exhibition Project of Archaeological Finds 
or Pre-Feudal Period (Patrimonial Society) of Borjomi Region” consists 
of 21 pages, is written with black and purple ink, hardly distinguishable 
handwriting, in Russian. The manuscript contains 1 map and 8 sketches 
made by Boris Kuftin. Later Kuftin’s manuscript was re-written.

b. kuftinis xelmowera
B. Kuftin signature
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II. Dating of the Manuscript  

The manuscript is not dated; the date is not confirmed in the book of 
incomings either. We tried to date B. Kuftin’s manuscript based on the 
materials, preserved in Borjomi Museum, comparing and study of the 
facts, obtained by us. In our opinion, the manuscript should be written 
between 1939 and 1941.   

III. Review of the Manuscript 

From the viewpoint of museum activities, B. Kuftin’s contribution is immense. 
In this regard, B. Kuftin’s vision of organization of archaeological exhibition 
in Borjomi Museum, his plan of structuring the exhibition according to the 
topics, is very interesting: review of finds of Neolithic period, Borjomi in 
Bronze age, Metal processing, agricultural instruments, armor, adornments, 
burial ritual, ceramics, individual finds. The fact that B. Kuftin refers Borjomi 
gorge to Koban- Colchis culture area, deserves attention. 

The map, made by B. Kuftin, with specification of three metal 
manufacturing areal (Koban- Colchis, Mtkvari and Araks river basins) and 
artefact typology spread in these areas. 

IV. The Significance of the Manuscript 

In our opinion, the very fact of existence of manuscript of the greatest 
scientist, Academician Boris Kuftin is very important for Borjomi Museum 
of local history.

It’s interesting that the manuscript precedes brilliant pieces of work, 
published by Boris Kuftin as a result of archaeological excavations 
conducted by him in Trialeti, which occupy special place in the history of 
Georgian Archaeology.

B. Kuftin’s opinions, expressed in the manuscript, preserved in Borjomi 
Museum, were further developed and reflected in his famous works. In 
particular: B. Kuftin considered bronze Koban axe casting mould, discovered 
in Borjomi gorge as the rarest discovery. B. Kuftin considers that this very 
find evidenced that the “Koban-type” axe, which was spread from the north 
slopes of Caucasian range to the Black Sea Coast, wasn’t imported to Georgia 
and was manufactured in local workshops existing in Borjomi gorge.

We consider it appropriate to take into account B. Kuftin’s vision when 
rehabilitating Borjomi Museum of Local History and arranging re-
exposition of exhibition areas, in particular, archaeological exhibition. 



an
d

 C
u

lt
u

ra
l 

H
e

ri
ta

g
e

87

M
U

S
E

U
M

Ta mar ku kul da va

sa qar Tve los kul tu ru li mem kvid reo bis dac vis  
erov nu li saa gen tos qu Tai sis is to riular qi teq tu ru li  
mu zeumnak rZa lis fon de bis mcve li

di mit ri na za riS vi lis  

me mo ria lu ri mu zeu mi

qu Tai sis is to riul_ar qi teq tu ru li mu zeum_nak rZa lis ofi-
si gan Tav se bu lia di mit ri na za riS vi lis me mo ria lur sax lSi, 
ro mel sac 2006 wli dan is to riu li Zeg lis sta tu si aqvs. 

di mit ri aleq san dres Ze na za riS vil ma (na za rov ma) 1878 wels 
daam Tav ra pe ter bur gis sa me di ci no_ qi rur giu li in sti tu ti. 
igi dab run da qu Tais Si da aq si coc xlis bo lom de (1927 w.) Ta vis 
mra val ric xo van ojax Tan (meuR le ta tia na an dru Sen ko, Svi le-
bi: ele ne, isia, la ra, leo ni de da va le rian) er Tad cxov rob da. 

di mit ri na za riS vil ma qu Tais Si ga na xor cie la araer Ti mniS-
vne lo va ni proeq ti. man 1892 wels qu Tais Si pir ve li ufa so 
am bu la to ria daar sa. di mit ri na za riS vi lis da sam son To-

d. nazariSvilis memorialuri saxli
D. Nazarishvili memorial house
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fu rias Taos no biT 1917 wels da sav leT sa qar Tve lo Si Ca mo-
ya lib da eqim Ta kav Si ri. 

Seu fa se be lia mi si Rvaw li wyal tu bos mi ne ra lu ri wyle bis 
Ses wav la sa da ga mo ye ne ba Si. di di sa mu Saoe bi Caa ta ra ma la-
rias Tan brZo lis or ga ni ze ba Si, 22 we li wa di uan ga rod mu-
Saob da qu Tai sis sa xel mwi fo Teat ris eqi mad. 

1881 wels mi si re daq to ro biT ga mo dio da yo vel kvi reu li ga-
ze Ti `Sro ma~. di mit ri na za riS vils ekuT vnis araer Ti sa mec-
nie ro naS ro mi me di ci nis sfe ro Si. di mit ri na za riS vi li sa da 
mi si oja xis saq mia no bis am sax ve li saar qi vo ma sa la da cu lia 
qu Tai sis sa xel mwi fo-is to riul mu zeum Si.

mox se ne ba Si war mod ge ni lia di mit ri na za riS vi lis Rvaw li 
da far To sa zo ga doe bi saT vis je rac uc no bi me mo ria lu ri 
ko leq cia: ave ji, bib lio Te ka (un da aRi niS nos wig ne bis uni-
ka lu ri ko leq cia fran gul da ru sul eneb ze), pi ra di we ri-
le bi, ga naT le bis da ma das tu re be li dip lo me bi, fo toar qi-
vi, STa beW di le ba Ta wig ni.

di mit ri na za riS vi lis oja xis Rvaw li da me mo ria lu ri mem-
kvid reo ba mo nog ra fiul kvle vas im sa xu rebs.

d. nazariSvilis memorialuri saxli
D. Nazarishvili memorial house
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d. nazariSvili
D. Nazarishvili 

d. nazariSvilis 
fotoarqivi
D. Nazarishvili Photo archive
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Tamar Kukuldava  

Keeper of Funds of Kutaisi Historical-Architectural  
Museum- Reserve of the National Agency for Preservation  
of Cultural Heritage Preservation of Georgia 

Dimitri Nazarashvili Memorial Museum 

The Office of Kutaisi Historical-Architectural Museum-Reserve is located 
in Dimitri Nazarashvili’s memorial house, which has the status of historical 
monument since 2006. 

Dimitri Nazarashvili (Nazarov) graduated from Petersburg Medical- 
Surgical Institute in 1878. He returned to Kutaisi and live there till 
the end on his life (1927) together with his big family (wife – Tatyana 
Andrushenko, children: Elene, Isya, Lara, Leonide and Valerian). 

Dimitri Nazarashvili implemented number of important projects in 
Kutaisi. He established the first free out-patient facility in Kutaisi. Dimitri 
Nazarashvili and Samson Topuria initiated establishment of the Doctor’s 
Union in West Georgia in 1917.

His contribution is invaluable in study and use of Tskaltubo mineral 
waters. He conducted extensive activities for organizing fighting against 
malaria; he worked as a doctor of Kutaisi State Theatre for 22 years 
without remuneration.  

In 1881 he was the editor of the weekly newspaper “Shroma” (“Labor”). 
Dimitri Nazarashvili is the author of number of scientific papers in the 
sphere of medicine. Archive materials, reflecting the activities of Dimitri 
Nazarashvili and his family are preserved in Kutaisi State Historical Museum.

The report presents Dimitri Nazarashvili’s merit and memorial collection, 
still unknown for wide public: furniture, library (unique collection of 
books in French and Russian languages shall be mentioned), personal 
letters, diplomas, certifying his education, photo-archive, the book of 
impressions. 

The merit and memorial heritage of Dimitri Nazarashvili’s family deserves 
monographic research. 
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eka ka Wa ra va

sa qar Tve los kul tu ru li mem kvid reo bis dac vis erov nu li saa gen tos  
mu zeu me bi sa da mu zeumnak rZa le bis sam sa xu ris uf ro si spe cia lis ti, 
is to riis doq to ri 

bor jo mis mi ne ra lu ri wylis an ti kur xa na Si 

ga mo ye ne bis da ma das tu re be li ar te faq te bi

bor jo mis mxa reT mcod neo bis mu zeu mis do ku men te bis fon-
dSi da cu lia pav le vi nog ra dov-ni ki ti nis xel na we ri, ro-
me lic Sei cavs me tad sa yu rad Re bo in for ma cias 1912-1913 
wle bis bor jo mis mi ne ra lu ri wyle bis par kis Sem Txve vi Ti 
aR mo Ce nis Se sa xeb. dar Tu lia xel na we ris teq sti.

eka te ri nes wya ros Tan war moe bu li sa kap ta Jo sa mu Saoe bis 
dros, aR moC nda Svi di uZ ve le si uxe Si Tli li qvis aba za-
nis naS Ti. am aba za nebs pav le vi nog ra dov-ni ki ti ni an ti-
kur xa nas akuT vnebs. in for ma cia am aba za ne bis aR mo Ce nis 
Se sa xeb bor jo mis mi ne ra lu ri wylis uZ ve le si droi dan 
ga mo ye ne bis das tu ria. res tav ri re bu li er Ti aba za na saeq-
spo zi ciod mi ne ra lu ri par kis `pir vel ar qeo lo giur moe-
dan ze~ iyo ga ta ni li. naS roms er Tvis mi ne ra lu ri par kis 
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arqeologiuri gamofena mineraluri wylebis parkSi
Archaeological exposition in the mineral water park

arqeologiuri gamofena mineraluri 
wylebis parkSi
Archaeological exposition in the mineral  
water park

md. borjomulas danaleqi  
napiri  ekaterines wyarosTan
Sedimentory of river Borjomula, 
Ekaterine spring

`pir ve li ar qeo lo giu ri moed nis~ am sax ve li fo to-ma sa la, 
ro me lic bor jo mis mxa reT mcod neo bis mu zeum Sia da cu li. 
sam wu xa rod, Cven Tvis sain te re so aba za na am fo to ma sa la-
Si asa xu li ar aris. 

ama ve xel na wer Sia da cu li cno ba, bor jo mis wylis sxva das-
xva dros ga mo ye ne bis Se sa xeb. aR niS nu lis da ma das tu re be li 
xis aba za ne bis naS Ti pav le vi nog ra dov-ni ki ti nis mier vea ga-
da ce mu li bor jo mis mxa reT mcod neo bis mu zeu mi saT vis. naS-
roms dar Tu li aqvs pav le vi nog ra dov-ni ki ti nis mier bor-
jo mis mu zeu mi saT vis ga da ce mu li am ar te faq te bis fo to. 
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bor jo mis mxa reT mcod neo bis mu zeum Si da cu li vi nog ra dov-
ni ki ti ni seu li xel na we ri adas tu rebs bor jo mis mi ne ra lu ri 
wya roe bis cno ba do ba sa da ga mo ye ne bas Cve ni wel TaR ric xvis 
da saw yi si dan ve, amav drou lad mi ne ra lu ri wya roe bis ga mo ye-
ne bis faqts sxva das xva dros.

arqeologiuri gamofena mineraluri wylebis parkSi
Archaeological exposition in the mineral water park

arqeologiuri gamofena mineraluri wylebis parkSi
Archaeological exposition in the mineral water park
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arqeologiuri gamofena mineraluri wylebis parkSi
Archaeological exposition in the mineral water park

naS ro mi aT val sa Ci noebs bor jo mis mxa reT mcod neo bis mu-
zeum Si da cu li saar qi vo ma sa lis mniS vne lo ba sa da mis eleq-
tro nul for mat Si ga da ta nis, ase ve xe la xa li kla si fi ka cii-
sa da aR nus xvis, ded ne bis sa Ta na do pi ro beb Si Se nax vi sa da 
dac vis au ci leb lo bas.
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Eka Kacharava 

Senior Specialist of Museum and Museum- Reserve Management Unit  
of the National Agency of Cultural Heritage Preservation of Georgia, 
Doctor of History 

Artefacts, Proving Use of  

Borjomi Mineral Water in Antique Period 

The manuscript of Pavle Vinonogradov-Nikitin, containing very interesting 
information on accidental discovery of Borjomi mineral waters park in 
1912- 1913, preserved in the documents fund of Borjomi Museum of 
Local History is presented and considered in the paper. The text of the 
manuscript is attached.

During tapping works, conducted at Ekaterine’s spring, the remains of seven 
coarse cut stone bathtubs were discovered. Pavle Vinonogradov-Nikitin 
refers these bathtubs to antique period. The information on discovery of 
these bathtubs proves that Borjomi mineral water was used since ancient 
times. One bathtub, restored, was taken to the “First archaeological area” 
of the mineral park for exhibition. The photo materials, depicting the “First 
archaeological area” of the mineral park, preserved in Borjomi Museum 
of local history, is attached to the paper. Unfortunately, the bathtub, 
interesting for us, is  not reflected in these photo materials.  

Information on use of Borjomi water at various times is also preserved 
in this manuscript. The remains of wooden bathtubs, proving the above 
mentioned, were handed over to Borjomi Museum of Local History by 
Pavle Vinogradov-Nikitin as well. The photos of these artefacts, handed 
over to Borjomi Museum of Local History by Pavle Vinogradov- Nikitin 
are attached to the paper.

Vinogradov-Nikitin’s manuscript, preserved in Borjomi Museum of Local 
History proves recognisibility and use of Borjomi mineral springs since 
the beginning of the Common Era, and the fat of use of mineral springs 
at varying times.

The paper demonstrates the importance of archive materials preserved 
in Borjomi Museum of Local History and the necessity of its transfer into 
electronic format, as well as the necessity of repeated classification and 
recording, storing in the relevant conditions and preservation.
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ni ko loz Ca du ne li

sa qar Tve los kul tu ru li mem kvid reo bis dac vis  

erov nu li saa gen tos di di mcxe Tis ar qeo lo giu ri sa xel mwi fo  

mu zeumnak rZa lis sa gan ma naT leb lo prog ra me bis spe cia lis ti

Si da qar Tlis gvian brin jaos xa nis  

suf ris Wur We li

(ti po lo gia-qro no lo gia)

sa qar Tve los te ri to ria ze war moe bul ma ar qeo lo giur ma 

gaT xreb ma uam rav ma sa las mou ya ra Ta vi. sam wu xa rod di di 

na wi li jer ki dev ga mouq vey ne be li da Seus wav le lia. maT 

ric xvSi udi de si ad gi li ke ra mi kul na warms uka via.

ke ra mi ku li na war mi neo li Tis epo qi dan mo yo le bu li udi des 

rols Ta ma Sob da ka cob rio bis is to ria Si. zo ga dad Ti xas, 

ada mia ni ad reu li pe rio di dan ve moix mar da, ro gorc mra val-

fun qciur pro duqts. ageb da sax lebs, am za deb da yo vel dRiu-

ri mox ma re bis sag nebs, sa kul to da niS nu le bis niv Tebs da sxv. 

Ti xasa da ker Zod ke ra mi ka ze ada mia nis aseT ma da mo ki de bu le-

bam ga na pi ro ba is faq ti, rom dRes TiT qmis yve la ar qeo lo-

giur kul tu rul fe na Si mas wam yva ni ad gi li uWi ravs.

ada mia nis gan vi Ta re bas Tan er Tad vi Tar de ba da ix ve we ba Ti-

xis kul tu ra, gan sa kuT re biT Wur We li. wi nam de ba re Te ma Si 

Cven gan vi xi lavT gvian brin jaos xa nis Si da qar Tlis ke ra mi-

ku li na war mis erT na wils, ker Zod suf ris Wur Wels, rom-

lis gam ra val fe rov ne ba da rao de no bis gaz rda, ise ve ro-

gorc mTe li ke ra mi ku li Wur Wli sa, swra fad mbru na vi Car xis 

Se mo ta na-da ner gvam ga na pi ro ba. 

naS rom Si war mod ge ni lia ma Ti ti po lo gia-qro no lo gia ze-

moT aR niS nu li pe rio dis gan mav lo ba Si Si da qar Tlis te-

ri to ria ze ar se bu li Zi ri Ta di sa ma rov ne bis ma sa la ze day-

rdno biT. ti po lo gia-qro no lo gia da fuZ ne bu lia Se da re bi-

Ti ana li zis me Tod ze.
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Nikoloz Chaduneli 

Great Mtskheta Archaeological Museum-Reserve  
of the National Agency for Cultural Heritage Preservation of Georgia, 
Educational program specialist 

Shida Kartli Tableware of Bronze Age

(Typology- Chronology)

Archaeological excavations, conducted on the territory of Georgia, 
generated a lot of materials. Unfortunately, major part is still not 
published and studied. Ceramics occupy major part among them.

Since Neolithic period, ceramics played greatest role in the history of 
mankind. Clay, in general, was used by humans as multi-functional product. 
They built houses, made everyday items, cult items, etc. Such dependence 
of a human on clay, and particularly on ceramics, conditioned the fact that 
it has leading place almost in all archaeological cultural layers. 

Together with human development, clay culture, especially tableware, 
develops and refines. In this paper we will consider one part of Shida 
Kartli ceramics of Bronze age, namely tableware, diversity and increase 
of quantity of which was conditioned by import and introduction of 
quickly rotating pottery wheel.

The paper presents their typology-chronology during the above 
mentioned period on the basis on the materials from the main burials 
existing on the territory of Shida Kartli, Typology-chronology is based on 
the method of comparative analysis.

For determination of common chronological framework for the 
tableware of the above mentioned period, the tableware is considered 
together with other grave goods, namely weapon, which made their 
dating simpler and more accurate.

The materials, coming from the monuments on the territory of Shida 
Kartli, considered by us, has many common elements, based on 
morphological features, not only with each other, but with neighbouring 
regions. The mentioned fact indicates to the existence of common 
characteristics in the tradition of manufacturing of ceramics of the stages 
of transition from mid-bronze to late-bronze age  and following stages on 
the territory of the Caucasus. 
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ro land isa ka Ze

sa qar Tve los kul tu ru li mem kvid reo bis dac vis erov nu li saa gen tos  
qu Tai sis is to riular qi teq tu ru li mu zeumnak rZa lis mmarTveli, 
istoriis doqtori

qu Tai si Zv. w. I aTas wleul Si 

(arqeologiuri kvlevis Sedegebi da  perspeqtivebi)

qu Tai sis siZ ve lee bis mec nie rul kvle vas sa fuZ ve li diu bua 

de mon pe rem (XIX s-is 30-ia ni wle bi) Cau ya ra. mas ve ekuT vnis 

an ti ku ri wya roe bis „qu Ta Ti siu mis“ lo ka li za ciis pir ve li, 

Tum ca wa ru ma te be li mcde lo ba, ar qeo lo giur Zeg lebs ki 

qu Tais Si pir ve lad mwe ral ma da sa zo ga do moR va we gior gi 

we re Tel ma 1870-ian wleb Si miak vlia.

qu Tai sis ar qeo lo giu ri kvle vis mniS vne lo va ni wi li Zv. w. I 

aTas wleu lis Zeg le bis Ses wav las mieZ Rvna. aR niS nul saq mes 

me c  nie ru li sa fuZ ve li aka de mi kos ma oTar lor Tqi fa ni Zem 

Cau ya ra. 

uka nas kne li 50 wlis gan mav lo ba Si Ca ta re bu li kvle ve bis Se-

de gad `ar qie li sa~ (bag ra tis taZ ris mi da moe bi) da `ga baS-

vil-da Te Si Zis go re bis~ te ri to ria ze ga mov lin da Zv. w. I 

aTas wleu lis da saw yi sis vrce li, ga mag re bu li sa qa la qo ti-

pis sa mo sax lo, rom lis ba za zec ad rean ti ku r xa na Si aR mo-

cen da ase ve qa la qu ri ti pis da sax le ba, ro me lic daax loe-

biT 10 heq tar ze yo fi la gan fe ni li.

Zv. w. III-I saukuneebSi ad rean ti ku ri sa mo sax los uk ve dan-

greu li er Ti na  wi li qvev rsa mar xe bi sa da or mo sa mar xe bis 

zo na daa qceu li. a ma ve zo na Si ga mov le ni lia gvia ne li nis tu-

ri na mo sax la ris naS Te bic.

Zv. w. I aTas wleu lis qu Tai sis ar qeo lo giu ri Zeg le bi cal ke 

proeq tiT kvle vas im sa xu rebs. 
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Roland Isakadze

Manager of Kutaisi Historical- Archaeological Museum-Reserve of the National 
Agency for Cultural Heritage Preservation of Georgia, 
Doctor of History 

Kutaisi in the 1st Millennium B.C.

Dubois de Montpereux (30-ies of the XIX c.) laid fundament to scientific 
research of Kutaisi antiquities. He is the author of the first, although 
unsuccessful attempt of localization of “Kutatisium” from antique 
sources; and archaeological monuments in Kutaisi were first discovered 
by the writer and public figure Giorgi Tsereteli in 1870-ies.

Significant part of archaeological research of Kutaisi was dedicated to 
the study of the monuments of the 1st Millennium B.C. academician Otar 
Lortkipanidze laid scientific fundament to the mentioned activities. 

As a result of researches, conducted during the last 50 years, on the 
territory of “Archieli” (areas of Bagrati Cathedral) and “Gabashvil- 
Dateshidze Hills”, was revealed vast, fortified settlement of town type of 
the beginning of the 1st Millennium B.C., on the basis of which a town-
type settlement, covering 10 hectares, originated in early antique period.

In III-I c.c. B.C. already destroyed one part of early-antique settlement 
was turned into the zone of kvevri-burials and pit-burials. The remains of 
late-Hellenistic settlement are identified in the same zone.

Kutaisi Archaeological monuments of the 1st Millennium B.C. deserve 
research with separate project.
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ko ba ko be ri Ze 

sa qar Tve los kul tu ru li mem kvid reo bis dac vis erov nu li saa gen tos  
di di mcxe Tis ar qeo lo giu ri sa xel mwi fo mu zeumnak rZa lis  
mo ni to rin gis spe cia lis ti, 
iva ne ja va xiS vi lis sa xe lo bis Tbi li sis sa xel mwi fo uni ver si te tis  
ar qeo lo giis mi mar Tu le bis doq to ran ti

zo gier Ti ke ra mi ku li for ma 

di di mcxe Ti dan

(I-IV ss)

I-IV saukuneebSi, di di mcxe Tis te ri to ria ze, gvia nan ti-
ku ri xa nis sa ma rov neb sa da iS via Tad na mo sax la reb ze aR-
mo Ce ni lia ke ra mi ku li Wur We li. sa va rau dod maT sa ri-
tua lo da niS nu le ba hqon daT. isi ni war mod ge nil ni arian 
or kor pu sia ni xe la de biT, am fo ris kis, as ko si se bu ri for-
mis da mo Wi qu li Wur Wle biT, rom le bic yu rad Re bas ip-
yro ben Ta vian Ti spe ci fiku ri, iS via Ti for me biT da aS ka-
rad gan sxvav de bian yo vel dRiu ri yo fis Tvis gan kuT vni li 
Wur Wle bis gan. am gva ri Wur Wle bi iS via Tad das tur de ba 
na mo sax la reb ze da Zi ri Ta dad sa mar xeul kom pleq seb Si 
gvxvde ba, rac gvaZ levs sa Sua le bas vi va rau doT, rom isi ni 
mxo lod mic va le bu lis Ca sa ta neb lad mzad de bo da.

ke ra mi kul ma sa la ze dak vir ve bis Se de gad SeiZ le ba ga-
moiT qvas va rau di, rom am pe riod Si xe los ne bi cal ke am-
za deb dnen yo vel dRiu rad sax mar Wur Wels da gan sa kuT re-
bu li Sem Txve ve bis Tvis am za deb dnen maT gan gan sxva ve bu li 
for mis Wur Wels, romelTac sa va rau dod sa ri tua lo dat-
vir Tva gaaCndaT.
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Koba Koberidze 

Monitoring Specialist of Great Mtskheta Archaeological Museum-Reserve of the 
National Agency for Cultural Heritage Preservation of Georgia, 
Doctoral student of Archaeology Direction of Ivane Javakhishvili Tbilisi  
State University

Some Ceramic forms from Great Mtskheta  

(I- IV cc) 

In I-IV cc  on the territory of Great Mtskheta, ceramic vessels, presumably 
for ritual purposes, was discovered on in late-antique period burials and, 
rarely, on ruined settlements. They are represented by two-bodied jugs, 
amphorette-, askos- shaped and glazed vessels, attracting attention by 
their specific, rare forms and obviously differing from dishware, intended 
for everyday life. Such vessels are evidenced on ruined settlements and 
mainly in burial complexes, which allows us to presume that they were 
manufactured as grave goods only.

As a result of observations on ceramics we could express a presumption 
that in that period craftsmen separately manufactured everyday dishware, 
which had serial production, and made vessel of different forms, having 
other, presumably ritual purpose, separately, for special cases. 
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na to beS ke na Ze 

sa qar Tve los kul tu ru li mem kvid reo bis dac vis erov nu li saa gen tos 
bor jo mis mxa reT mcod neo bis mu zeu mis ko leq cia Ta  
at ri bu ciis spe cia lis ti

bor jo mis raio nis so fel  

sa ki ris to po ni mi ka 

sa ki re bor jo mis mu ni ci pa li tet Si mde ba reobs da taZ ris Tan 
da dgvar Tan er Tad taZ ri sis Tem is Se mad gen lo ba Sia. mox se-
ne ba Si yu rad Re ba ga max vi le bu lia sa ki ris zo gierT to po-
nim ze. vi nai dan to po ni mi kas sof lis is to riu li war su lis 
sru li su ra Tis aR dge na Si gar kveu li mniS vne lo ba eni We ba, 
sa Wi rod vTvli sof lis ad gil Ta sa xel wo de be bis Ses wav las 
ma nam, sa nam is jer ki dev Se mor Ca so fel sa ki ris mkvid rTa 
mex sie re bas. mox se ne ba Si Zi ri Ta dad sau ba ria im to po ni meb-
ze, sa dac ma te ria lu ri kul tu ris Zeg le bia da das tu re bu-
li. dRes sa ki re Si TxuT me tam de ma te ria lu ri kul tu ris 
Zeg lia, Tum ca ro gorc sof lis uxu ce se bi am bo ben, uf ro 
me ti iyo da ga nad gur da. 

XIX sau ku nis II na xev ri dan so fe li sa ki re xe lax la sax lde ba. 
sof lis uxu ces Ta gad mo ce miT to po ni me bi `sa ki re~, `taZ ri-

warwera saydrivakis qvaze
Manuscript of sakdrivake stone
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si~, `dgva ri~ uZ ve le sia. aq mcxov reb ni Zve li mes xe bi yo fi-
lan da os mal Ta ba to no bis dros dau to ve biaT sac xov ri si. 

to po ni mi `sa ki re~ arc `gur jis ta nis vi laie Tis did dav-
Tar Si~ da arc va xuS ti ba to niS vlis `aR we ra Si~ ar ix se nie-
ba. Cven Tvis sain te re so to po nims pir ve lad sais to rio wya-
roeb Si XVIII sau ku nis is to ri ko sis, pa pu na or be lia nis Txzu-
le ba Si (`am bav ni qar Tli sa ni~) vxvde biT: ̀ wa vi da xeo ba ze, rom 
qar Tlis ja ri iyo, axal ci xis qve ya na sa, ai Res ci xe sa ki ri sa 
iavarhyvnes sa qo ne li anu tyve uric xvi”. 

sa ki ris ma te ria lu ri kul tu ris Zeg le bi sa fuZ vlia nad Seis-
wav les ser gi ma ka la Tiam da de vi ber Ze niS vil ma. swo red de-
vi ber Ze niS vil ma aR moa Ci na da wai kiT xa say dri va kis ek le siis 
nus xu ri war we ra. bor jo mis xeo ba da maT So ris taZ ri sis 
Te mi, rom uZ ve le si droi dan yo fi la da sax le bu li amis da-
ma das tu re be lia ba qo-Tbi li si-jei ha nis mil sa de nis gay va nis 
dros mil sa de nis area lis far gleb Si aR mo Ce ni li Sem de gi 
ar qeo lo giu ri Zeg le bi: 
1. ,,sa nac ree bi~ _ mra val Sria ni Zeg li, rom lis Ses wav li sas 

ar qeo lo geb ma daad gi nes, rom Zeg lis is to ria iw ye ba VI_V 
saukuneebSi da grZel de ba V-VI saukuneebamde. Zeg lis ti-
pi da da niS nu le ba pe rio du lad ic vle bo da;

2. ko dia nis sa mar xi _ ro mel sac ar qeo lo ge bi yor Ra ne bis 

saydrivakis eklesia
Sakdrivake Church
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gujris xevis eklesia
Gujriskhevi Church

gav rce le bis ad reul pe riods Zv. w. 2500-2000 wlebs mia-
kuT ne ben. am sa mar xSi aR moC nda me fut kreo bi sa da Taf-
lis in di ka to re bi. fiq ro ben, rom mo ce mul kul tu rul 
jguf Si gav rce le bu li iyo mec xo ve leo ba da mi waT moq-
me de ba. 

3. Tis lis se ris sa mar xi _ ro me lic taZ ri sis sam xreT da sav-
le TiT mde ba reobs, ar qeo lo geb ma aR moa Ci nes ram de ni me 
sa mar xi, ro mel Ta So ri saa Ti xis Wur We li, qvis ia ra Re bi, 
mci re zo mis fi gu re bis frag men te bi, brin jaos cu le bi 
da sxva. 

sa ki res is to riu lo bas sZens is faq tic, rom aq ga dio da is-
to riu li gza, ro me lic Tor sa da ci xis jvars sam cxe-saa Ta-
ba gos Tan akav Si reb da. dRem de Se mor Ca am gzis frag men ti. 
igi sa ki ri dan 5 km. da So re biT mde ba reobs. ze moT Ca moT-
vli li dan ga mom di na re ga dav wyvi te far To sa zo ga doe bi-
saT vis ga mec no bor jo bis xeo bis erT-er Ti is to riu li so-
fe li, sa dac gior gi mTaw min del ma mii Ro pir vel daw ye bi Ti 
ga naT le ba. 
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Nato Beshkenadze 

Collections Attribution Specialist of Borjomi Museum of Local History of 
the National Agency for Cultural Heritage Preservation of Georgia            

           

Toponymy of Sakire Village of Borjomi Region 

Sakire is located in Borjomi municipality and, together with Tadzrisi and 
Dgvari, is included in Tadzrisi community. In the report I focus on some 
toponyms of Sakire. As toponymy plays certain role in restoration of 
full picture of historical past of the village, I consider it necessary to 
study the named of village places till they live in the memories of Sakire 
village indigenous residents. The toponyms, where material culture 
monuments are evidences, are touched in the report. Presently there 
are about fifteen material culture monuments in Sakire, although, as 
the elder villagers say, there were more, but they were destroyed.

Since the 2nd half of the XIX c. village Sakire becomes settled again. 
According to the information of elder villagers, the toponyms “Sakire”, 

sakiris cixe
Sakire Fortress
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Tadzrisi”, “Dgvari” are the oldest ones. Old Meskhetians used to live 
there and they abandoned their houses during the reign of Osmans. 

The toponym “Sakire” wasn’t mentioned either in “Great List of 
Gurjistan Vilayet” or in Vakhushti Bagrationi’s “Census”. The toponym, 
interesting for us is first mentioned in historical sources in the work 
of historian of the XVIII c. Papuna Orbeliani (“Ambavni Kartlisani” – 
“Kartli Whereabouts”): “..went to the gorge, that was Kartli army, of 
Akhaltsikhe country, took the castle of Sakire and took away cattle and 
a lot of prisoners of war.”

Sakire material culture monuments were fundamentally studied by 
Sergi Makalatia and Devi Berdzenishvili. It was Devi Berdzenishvili 
who discovered and read the “nuskhuri” inscription of Sakdrivake 
church. The fact that Borjomi gorge, including Tadzrisi community, 
was populated since ancient times, is proven by the discovery of the 
following monuments discovered in the area of Baku-Tbilisi-Geyhan 
pipeline in the process of construction of the pipeline:
1.  ”Sanatsreebi” – multi-layer monument, in the course of study 

of which the Archaeologists concluded that the history of the 
monument begins in VI-V cc BC and continues till V- VI cc AD 
The type and the function of the monument was changing in 
periodically; 

2. Kodiana burial – referred by the archaeologists to the early period 
of spreading of mounds. Bee- keeping and honey indicators were 
discovered in this burial. It is supposed that animal breeding and 
land farming was spread in this cultural group; 

3. Tisli hillock burial – which is located to the west from Tadzrisi; the 
Archaeologists discovered several burials containing clay vessels, 
stone tools, fragments of small figures, bronze axes, etc. 

Historical importance of Sakire is also supported by the fact that 
historical road went near it, connecting Tori and Tsikhijvari with 
Samtskhe- Saatabago. Fragment of this road has survived, which is 
located in 5 km from Sakire. Following the above stated, I decided to 
introduce one of the historical villages of Borjomi gorge, where Giorgi 
Mtatsmindeli got his primary education, to the wide public.   
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gior gi la RiaS vi li

sa qar Tve los kul tu ru li mem kvid reo bis dac vis erov nu li saa gen tos 
gre mis mu zeu mis mo ni to rin gis spe cia lis ti, 
istoriis doqtori

ar qeo lo giu ri gaT xre bi qve mo qed Si

sta tia Si gan xi lu lia de dof lis wya ros mu ni ci pa li te tis 
so fel qve mo qed Si 2013 wels Ca ta re bu li ar qeo lo giu ri 
sa mu Saoe bis Se de ge bi. so fe li qve mo-qe di mde ba reobs Si ra-
qis ve lis aR mo sav leT ga na pi ras, md. alaz nis mar jvniv. is-
to riul-geog ra fiu li Tval saz ri siT es mxa re kam be Co va nis 
(ber Znul-ro mau li wya roe bis kam bi se ne) aR mo sav le Ti na wi-
lia. ar qeo lo giu ri sa mu Saoe bi sas Ses wav li li iq na ori in-
di vi dua lu ri or mo sa mar xi, dam xro bi li Crdi lo-sam xre Tis 
mi mar Tu le ba ze. mic va le bu le bi dak rZa lul ni iy vnen gver-
dze das ve ne bu li, mox ril po za Si. sa mar xeu li in ven ta ri 
war mod ge ni li iyo mxo lod ke ra mi ku li na war miT. es ar qeo-
lo giu ri ma sa la mie kuT vne ba ,,ia loi lu Te fes kul tu ras”, 
ro me lic Zv.w. III-I sau ku neeb Si kom paq tu rad gav rce le bu lia 
alaz nis qve mo di ne bis aR mo sav le TiT (mar cxniv) _ kav ka siis 
al ba ne Tis te ri to ria ze.

Ses wav li li sa mar xe bi CaS ve bu li iyo 0,7 m. sim Zlav ris da na-
leq kul tu rul fe na Si, ro mel Sic da das tur da TeT ri an go-
bis zo le biT mo xa tu li do qe bis, wi Tel ke cia ni ja me bi sa da 
sxva das xva sa suf re Wur Wlis frag men te bi. am fe na Si mo po ve-
bu li ar qeo lo giu ri ma sa la did msgav se bas am JRav nebs qar-
Tlis (ibe riis) sin qro nul Zeg leb ze mo po ve bul ma sa las Tan 
da ima ve dros mkveT rad gan sxvav de ba ia loi lu Te fes ti pis 
ke ra mi ki sa gan. Ses wav li li ar qeo lo giu ri Zeg lis stra tig-
ra fia ma te ria lu ri da das tu re baa qar Tul ar qeo lo giur is-
to riog ra fia Si Se mu Sa ve bu li Teo rii sa (akad. k. fic xe lau-
ri, prof i. ga go Si Ze), rom lis mi xed vi Tac eli nis tur xa na Si, 
kam be Co van Si (kam bi se ne) ad gi lob ri vi ma te ria lu ri kul tu ra 
ar se bobs. aq  mxo lod Zv.w. I sau ku ne Si iW re ba ia loi lu Te fes 
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kul tu ra alaz nis qve mo di ne bis mar cxe na sa na pi ro dan (an-
ti ku ri al ba ne Tis te ri to rii dan) da axa li wel TaR ric xvis 
dad go mis Ta na ve uk va lod qre ba am re gio ni dan. 

Giorgi Lagiashvili 

Monitoring Specialist of Gremi Museum of the National Agency for Cultural 
Heritage Preservation of Georgia, 
Doctor of History

Archaeological Excavations in Kvemo Kedi

The results of archaeological excavations, conducted in 2013 in village 
Kvemo Kedi of Dedoplistskaro municipality are reviewed in the article.  
Village Kvemo Kedi is located in the extreme east part of Shiraki Valley, right 
to the river Alazani. From historical- geographic viewpoint this area is an east 
part of Kambechovani (according to Greek- Roman sources – kambisine).

Two individual pit-burials were studied during archaeological works, having 
north-south exposition. The dead were buried lying on the side, in bent position. 
Grave good were represented only by ceramics. This archaeological material 
belong to “Yaloilutepe culture” which was compactly spread in III- I c.c. B.C. to 
the east (left) of lower reached of Alazani – on the territory of Caucasian Albania. 

The studied burials were lowered in 0.7 capacity sedimentary cultural 
layer, where the fragments of jugs, decorated with white clay strips, bowls 
with red bottom and various dishwares were evidenced. Archaeological 
material obtained in this layer shows great similarity with materials, 
obtained on synchronous monuments of Kartli (Iberia) and, at the same 
time, differs markedly from Yaloilutepe type ceramics. The stratigraphy of 
the studied archaeological monument is a material evidence of the theory, 
developed in Georgian archaeological stratigraphy (Acad. K. Pitskhelauri, 
Prof. Y. Gagoshidze), according to which local material culture exists in 
Kambechovani (Kambisene) in Hellenistic period. Yaloilutepe culture invades 
here only in the I c BC from the left bank of lower reaches of Alazani (from 
the territory of Caucasian Albania and disappears from this regions without 
traces with the beginning of Common Era. 
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gvan ca ge geW ko ri

sa qar Tve los kul tu ru li mem kvid reo bis dac vis erov nu li saa gen tos  
mu zeu me bi sa da mu zeumnak rZa le bis sam sa xu ris uf ro si spe cia lis ti, 
xelovnebaTmcodneobis magistri

eq vTi me Ta yaiS vi lis sa xe lo bis gu riis 

mxa ris ar qeo lo giu ri mu zeum-nak rZa lis 

oda-sax li _ fun qcio ni re bi sa  

da eq spo zi ciis sa kiT xe bi

eq vTi me Ta yaiS vi lis sa xe lo bis gu riis mxa ris ar qeo lo giu ri 
mu zeum-nak rZa lis ad mi nis tra cia gan Tav se bu lia q. ozur ge-
Tis cen trSi, 9 ap ri lis q. #8-Si mde ba re Se no ba Si, ro me lic 
XIX sau ku nis da sas ruls au Se ne bia WeiS vi le bis ojaxs. xis 
es tra di ciu li oda-sax li ti po lo giu rad da sav leT sa qar-
Tve los Tvis da ma xa sia Te be li sac xov reb elia, romelic Ta-
vis dro ze SeZ le bu li da war Ci ne bu li oja xe bi saT vis iyo 
gan kuT vni li.

Se no ba geg ma Si wag rZe le bu li swor kuT xe dis for mi saa, er-
Tsar Tu lia ni, qvis xi min jeb ze `Sem dga ri~ da kra mi tiT ga da-
xu ru li. igi araer Txel ga dau ke Te biaT. did dar bazs, ro me-
lic Ta vis dro ze or na wi lia ni iyo (da mou ki de bel na wi le-
bad ga yo fi li bu xa ri), mie ma ta oTa xe bi, gver deb ze dai xu ra 
ai va ni. miu xe da vad ami sa, na ge bo bas met-nak le bad Se nar Cu ne-
bu li aqvs pir van de li sa xe.

oda-sax li _ 60 kv.m far To bis mqo ne sa ga mo fe no siv rciT 
(#2), mu zeu mis ad mi nis tra ciis Tvis gan kuT vni li siv rciT 
(#3), bib lio Te kiT (#5), fon de bis oTa xiT (#6), sa mu zeu mo 
da sxva in ven ta ris Se sa na xi oTa xiT (#7), sve li wer ti liT 
(#8) _ mu zeum-nak rZa lis sa ga mo fe no da ad mi nis tra ciu li 
fun qcio ni re bi saT vis Se sa ba mis pi ro bebs qmnis.

oda-sax lis rea bi li ta ciis Sem deg, rom lis pir ve li eta pi 
2014 wlis bo los das rul de ba, Se saZ le be li gax de ba eq spo-
zi ciis mow yo ba, eq vTi me Ta yaiS vi lis cxov re ba sa da moR va-
weo bas Tan da kav Si re bu li ma sa le bis eq spo ni re biT da, in-
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for ma ciiT gu riis te ri to ria ze 
ar se bu li Zeg le bis Se sa xeb. ase ve, 
ma sa le biT gu riis mxa ris is to ria-
sa da yo fa ze (va xuS ti ba to niS vi-
lis mier Sed ge ni li gu riis sam-
Tav ros ru ka, gu riis ger bi, gu-
rii sa da gu ru le bis va xuS ti seu-
li da xa sia Te ba, gu ru li ti pa Je bi 
da a.S.). yo ve li ve es eq spo zi ciis 
gar da, war moad gens kul tu ru-
li mem kvid reo bis sain for ma cio 
centrs, bib lio Te kiT (sa ma sam de 
wig ni, maT So ris sa mec nie ro li-
te ra tu ra, ase ve uax le si ga mo ce-
me bi _ 2009-2014 wleb Si saa gen tos 
mier ga mo ce mu li pub li ka cie bi) 
da ga mo ce me bi sa da su ve ni re bis 
sa rea li za cio kuT xiT, ro me lic 
in teg ri re bu lia mu zeum-nak rZa-
lis ad mi nis tra ciul siv rce Si. 

rac See xe ba sa ga mo fe no siv rces, aq qro no lo giu ri da Te-
ma tu ri prin ci piT, naC ve ne bi iq ne ba eq vTi me Ta yaiS vi lis 
cxov re bi sa da moR va weo bis Zi ri Ta di aq cen te bi. ker Zod: 
sa mec nie ro moR va weo ba _ mkvle va ris mier Sed ge ni li, re-
daq ti re bu li da ga mo ce mu li Sro me biT; in for ma ciiT mec-

odasaxlis gegma Sedgenili 
m. ZnelaZis da g. sajaias mier
Plan of oda-House compiled by  
M. Dznelsdze and G. Sajaia
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nie ris mier mik vleu li da ga dar Ce ni li erov nu li siZ ve lee-
bis Se sa xeb, saar qi vo fo to ma sa liT, ru ke biT, Ca na xa te biT, 
maT So ris XX sau ku nis da saw yi sis ru ka ze aR niS nu li yve la 
im ad gi liT (sa qar Tve lo sa da mis far glebs ga reT), sa dac 
mkvle var ma araer Ti sa mec nie ro eq spe di cia moaw yo da amiT 
udi de si wvli li Sei ta na sa qar Tve los kul tu ru li mem kvid-
reo bis dac vis saq me Si. 

sa ga mo fe no siv rces gaam did rebs saeq spo zi cio sad ga reb ze 
gan Tav se bu li ar qi teq tu ru li frag men te bi go ris ci xis ek-
le sii dan, gu riis eT nog ra fiu li yo fis Tvis da ma xa sia Te be-
li ni mu Se bi, ase ve, is Ta na med ro ve, mul ti me diu ri sa Sua le-
be bi, ri Tac dam T va lie re be li gaec no ba ara mar to mxa ris, 
ara med qvey nis kul tu rul mem kvid reo bas da mi si dac vi sa 
da po pu la ri za ciis miz niT gan xor cie le bul Tu mim di na re 
proeq tebs.

Gvantsa Gegechkori

Senior Specialist of Museum and Museum- Reserve Management Unit  
of the National Agency of Cultural Heritage Preservation of Georgia, 
MA of Art History 

Oda- House of Ekvtime Takaishvili Archaeological 

Museum- Reserve of the country of Guria – the 

Issues of Functioning and Exposition

The administration of Ekvtime Takaishvili Archaeological Museum- 
Reserve of the country of Guria is located in the center of the town of 
Ozurgeti, in the building located at #8 April 9 Street (Photo #1), which 
was built by Cheishvili family at the end of the XIX c. Traditional wooden 
oda- house – typologically characteristic dwelling for the West Georgia – 
was intended for well-to-do and noble families in older times. 

The building has prolonged rectangular planning, it is one-storied, 
standing on stone “piles”, covered with tiles. It was reconstructed several 
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times. Rooms were added to the big hall, which in older times consisted 
of two parts (fire-place, divided into independent parts), the balcony on 
its sides was covered. Despite of this changes, the building has preserved 
its original appearance. 

Oda- house (Photo #2) with 60 sq.m exhibition area (#2), area, intended 
for Museum administration (#3), library (#5), room for funds (#6), room 
for storing museum and other implements (#7), bathroom (#8) – created 
proper conditions for functioning of exhibition and administrative 
functioning of the Museum- Reserve. 

After rehabilitation of the oda- house, first stage of which will be 
completed by the end of 2014, arrangement of exposition will be 
possible with exhibition of materials related to the life and work of 
Ekvtime Takaishvili, as well as information about the monuments existing 
on the territory of Guria; also, materials about history and life of the 
country of Guria (map of Guria Samtavro made by Vakhushti Batonishvili, 
emblem of Guria, characterization of Guria and Gurians by Vakhushti, 
Gurian character types, etc.). In addition to the exposition, it will contain 
information center of the cultural heritage, library (about 300 books, 
including publication issued by the Agency in 2009- 1014) and a corner 
for sale of publications and souvenirs, which will be integrated in the 
administrative space of the Museum- Reserve.

As for exhibition area, here, based on chronological and thematic 
principle, key accents of Ekvtime Takaishvili’s life and work will be shown. 
In particular: papers, compiled, edited and published by the researcher; 
information on national antiquities, identified and rescued by the scientist 
together with archive photo- materials, maps, sketches, including all 
places, marked on the map of the XIX c. (in Georgia and abroad), where 
the researcher organized number of scientific expeditions and thus 
greatly contributed to preservation of Georgian cultural heritage.

The exhibition space will the enriched by architectural fragments, 
placed on tripods, from Goristsikhe church, samples, characteristic for 
ethnographic life in Guria, as well as modern multimedia, which will 
familiarize the visitors with cultural heritage of not only the region, but 
the whole country and the completed and current projects, implemented 
for the purpose of its preservation and popularization.  
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le la ma xa ra Ze

sa qar Tve los kul tu ru li mem kvid reo bis dac vis erov nu li saa gen tos  
qu Tai sis is to riular qi teq tu ru li mu zeumnak rZa lis  
sa gan ma naT leb lo prog ra mis spe cia lis ti

Sal va bua Ze

sa qar Tve los kul tu ru li mem kvid reo bis dac vis erov nu li saa gen tos  
qu Tai sis is to riular qi teq tu ru li mu zeumnak rZa lis  
mo ni to rin gis spe cia lis ti 
doqtoranti, quTaisis akaki wereTlis saxelobis  
saxelmwifo universiteti

uc no bi kul tu ru li mem kvid reo bis

po pu la ri za ciis er Ti me To dis Se sa xeb

qu Tai sis is to riul-ar qi teq tu ru li mu zeum-nak rZa lis mo-
ni to rin gis sam sa xu ris mu Sao bis Se de gad aR ric xu lia araer-
Ti kul tu ru li mem kvid reo bis Zeg li. am Zeg le bis na wi li, 
xSir Sem Txve va Si mxo lod viw ro sa mec nie ro wree bi saT vi saa 
cno bi li, xo lo na wi li, miu xe da vad ma Ti is to riu li mniS vne-
lo bi sa da fa seu lo bi sa, saer Tod uc no bia.

mox se ne bis mi za nia, uc no bi kul tu ru li mem kvid reo bis Zeg-
le bis far To ma se bi saT vis mi wo de bi sa da po pu la ri za ciis 
miz niT, uc no bi kul tu ru li mem kvid reo bis er Ti kon kre tu-
li me To dis pre zen ta cia. Se mo Ta va ze bu li me To dis mTa va ri 
amo ca naa sa zo ga doe bis sxva das xva fe nis Car Tva kul tu ru li 
mem kvid reo bis dac vis saq me Si, ris Tvi sac Se mo Ta va ze bu lia 
mar ti vi da efeq tu ri mo de li: mo ni to rin gis sam sa xu ris mu-
Sao bis Se de gad aR ric xu li obieq te bis Ser Ce va, fo to ma sa-
lis Se sa ba mi si for ma ti Ta da gan mar te be biT da beW dva. 

sa miz ne jgu fe bad moiaz re ba aka ki we reT lis sa xel mwi fo 
uni ver si te ti, qu Tai sis sa mu zeu mo da sa ga mo fe no siv rcee-
bi, sa qar Tve los sa pat riar qos ime re Ti sa da ra Wa-leC xu mis 
re gio nis epar qie bi da sa moq me do area lis sa ja ro sko le bi. 
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fo toga mo fe ni sa da sain for ma cio leq cie bis pa ra le lu rad 
da rig de ba spe cia lu rad da mu Sa ve bu li teq ste bi, sa dac mi-
Ti Te bu li iq ne ba is kon kre tu li qme de be bi, rac un da gaa-
ke Tos mo qa la qem kul tu ru li mem kvid reo bis ga mov le nis an 
mas ze ara sa sur ve li ze moq me de bis Sem Txve va Si. 

me To di mar ti vi da efeq tu ria, amas Ta na ve ar ukav Sir de ba 
did fi nan sur xar jebs. ap ro bi re bis Sem deg Se saZ le be lia me-
To dis qvey nis mas Sta biT gan zo ga de ba.

uc no bi kul tu ru li mem kvid reo bis po pu la ri za ciis es me-
To di di dad Seuw yobs xels mo ma va li Tao bis dainteresebas, 
is to riu li cod nis gaR rma ve ba sa da sa ku Ta ri qvey nis kul-
tu rul fa seu lo ba Ta ukeT Sec no bas.

samizne 
jgufebiqalaqis sxvadasxva 

sagamofeno sivrce

saqarTvelos 
sapatriarqo 

(imereTisa da raWa
leCxumis regioni)

universiteti
muzeumi

qalaqis mimdebare 
soflebisa da 

raionuli centrebis 
saganmanaTleblo 
dawesebulebebi

qalaqis 
saganmanaTleblo 
dawesebulebebi
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Lela Makharadze 
Specialist of Educational Programs of Kutaisi Historical- Architectural Museum- 
Reserve of the National Agency for Cultural Heritage Protection of Georgia  

Shalva Buadze
Monitoring Specialist of Kutaisi Historical- Architectural Museum- Reserve of the 
National Agency for Cultural Heritage Protection of Georgia, 
Doctoral student, Kutaisi Akaki Tsereteli State University  

About One Method of Popularization of  

Unknown Cultural Heritage 

As a result of activities of Monitoring Service of Kutaisi Historical- Architectural 
Museum- Reserve, number of cultural heritage monuments were recorded. 
Some of these monuments is often known to only limited scientific circle, and 
others, regardless their historical importance and value, are unknown at all. 

The goal of the report is presentation of one specific method of 
popularization of unknown cultural heritage for the purpose of 
communication of unknown monuments of cultural heritage to the wide 
public. The main objective of the proposed method is involvement of 
the representatives of different social layers in preservation of cultural 
heritage. For this purpose, simple and efficient model is offered: selection 
of objects recorded as a result of work of Monitoring Service, and printing 
of the photo materials in the relevant format, with explanations. 

Akaki Tsereteli State University, Kutaisi Museum and Exhibition areas, 
Eparchies of Imereti and Racha- Lechkhumi regions of the Patriarchate 
of Georgia and public schools of the action area are considered as target 
groups. In parallel with photo-exhibition and informational lectures, 
specially developed texts will be distributed, where specific actions will 
be indicated, which shall be implemented by a citizen in the case of 
identification of cultural heritage or undesirable impact on it.

The method is simple and efficient, besides, it doesn’t involve big financial 
expenses. After approval they can be applied throughout the country.

This method of popularization of unknown cultural heritage will greatly 
facilitate extension of historical knowledge of the future generation and 
cognition of cultural values of their own country. 
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irak li mi ruaS vi li

sa qar Tve los kul tu ru li mem kvid reo bis dac vis  
erov nu li saa gen tos uf lis ci xis  
is to riular qi teq tu ru li mu zeumnak rZa lis mmar Tve li

mu zeum-nak rZa le bi da 

sa gan ma naT leb lo po li ti ka

 

mu zeum-nak rZa le bi/mu zeu me bi da sa gan ma naT leb lo po li ti ka 
ur Tier Tda kav Si re bu li sa kiT xe bia. swo ri da geg mva da Se sa ba-
mi si aq ti vo be bis sas wav lo pro ces Si Car Tva _ mniS vne lo va nia 
ro gorc sa mu zeu mo ise sa gan ma naT leb lo seq to ris Tvi sac. 

kul tu ru li mem kvid reo bis dac vis erov nul saa gen tos da 
ga naT le bis sa mi nis tros So ris me mo ran du mis ga for me bis 
Sem Txve va Si, rom lis far gleb Sic sa ja ro sko le bis sas wav-
lo prog ra meb Si, ker Zod ar Ce viT sag neb Si, dae ma te ba axa li 
ar Ce vi Ti sa ga ni tu riz mi sa da sa mu zeu mo saq mia no bis praq-
ti ku li kur si, sa Sua le bas mis cems mu zeu mebs mWid rod iTa-
nam Srom lon sa gan ma naT leb lo da we se bu le beb Tan. sko le bi, 
Ta vis mxriv, ai Re ben val de bu le bas aR niS nu li ar Ce vi Ti sag-
nis mas wav leb lad miiw vion uax loe si mu zeu mis sa gan ma naT-
le bo mi mar Tu le bis spe cia lis ti, ro me lic sko las Tan Ta-
nam Srom lo biT Seq mnis grZel va dian sas wav lo ku ri ku lums, 
erov nu li sas wav lo geg mi sa da ar se bu li sas ko lo stan dar-
te bis gaT va lis wi ne biT. es ki xels Seuw yobs sko le bis sa-
Sua lo sa fe xur ze myo fi mos wav lee bis gaT viT cno bie re bas 
sa mu zeu mo saq mia no baa Si, kul tu ru li mem kvid reo bis dac-
vi sa da tu riz mis sfe roeb Si. ase ve mos wav leebs mie ce maT 
Se saZ leb lo ba mu zeu meb Si stum ro bi sas ara mar to gaec non 
sa mu zeumo saq mia no bas, ara med imu Saon mo xa li see bad da sa-
ku Ta ri wvli li Sei ta non kul tu ru li mem kvid reo bis mov la-
pat ro no bis saq me Si.
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Irakli Miruashvili 

Manager of Uplistsikhe Historical- Architectural Museum- Reserve of the  
National Agency of Cultural Heritage Preservation of Georgia 

Museum- reserves and Educational Policy 

   

Museum- reserves/ museums and educational policy are inter-related 
topics. Proper planning and inclusion of the relevant activates in 
educational process is important for museum as well as educational sector.

In the case of signing of a memorandum between the National Agency 
of Cultural Heritage Preservation and the Ministry of Education, in the 
framework of which new facultative subject – Practical Course in Tourism 
and Museum Activities – will be added to the educational programs, 
namely to facultative subject of public schools. It will allow museums to 
closely cooperate with educational institutions. Schools, in their turn, will 
undertake to invite the specialist of the educational direction of the nearest 
museum as a teacher of the mentioned facultative subject, who will 
create a long-term education curriculum in partnership with the school, 
with consideration of national educational plan and the existing school 
standards; and it will facilitate awareness rising of the medium level school 
students in museum activities, cultural heritage preservation and tourism 
spheres. The students will also be able not only to familiarize with museum 
activities, when visiting museums, but also work as volunteers and make 
their own contribution into the maintenance of cultural heritage.
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sa qar Tve los kul tu ru li mem kvid reo bis  

dac vis erov nu li saa gen tos mu zeu me bi sa  

da mu zeum-nak rZa le bis sam sa xu ri

2010-2014

mu zeu me bi sa da moZ ra vi Zeg le bis dac vis, kvle vi sa da sa-
ga mo fe no saq mia no bis mi mar Tu le biT sam sa xu ri kul tu ru-
li mem kvid reo bis dac vis erov nu li saa gen tos struq tu ra-
Si 2010 wels Ca mo ya lib da. Tav da pir ve lad _ moZ rav Zeg lTa 
da sa mu zeu mo ko leq cia Ta mar Tvis sam sa xu ris (20102011 ww.), 
Sem deg mu zeum-nak rZa le bi sa da sa mu zeu mo ko leq cie bis mar-
Tvis sam sa xu ris (20112014 ww.) sa xel wo de biT, am Ja mad mu zeu-
me bi sa da mu zeum-nak rZa le bis sam sa xu ri. 

sam sa xu ris uf ro si _ ir ma do li Ze

mTa va ri spe cia lis ti _ ni no va CeiS vi li

uf ro si spe cia lis te bi: eka ka Wa ra va, gvan ca ge geW ko ri

spe cia lis te bi: qe Te van qa mu Sa Ze, maia yvi ra laS vi li
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sam sa xu ri koor di na cias uwevs saa gen tos Se mad gen lo ba Si ar
se bul 15 mu zeumnak rZa li sa da mu zeu mis saq mia no bas. ese nia: 

1.  di di mcxe Tis ar qeo lo giu ri sa xel mwi fo mu zeum-nak rZa li; 

2. var Ziis is to riul-ar qi teq tu ru li mu zeum-nak rZa li; 

3. uf lis ci xis is to riul-ar qi teq tu ru li mu zeum-nak rZa li; 

4. klde ka ris is to riul-ar qi teq tu ru li mu zeum-nak rZa li;

5. qsnis xeo bis is to riul-ar qi teq tu ru li mu zeum-nak rZa li; 

6. par men za qa raias sa xe lo bis no qa la qe vis ar qi teq tu rul-
ar qeo lo giu ri mu zeum-nak rZa li;

7. eq vTi me Ta yaiS vi lis sa xe lo bis gu riis mxa ris ar qeo lo-
giu ri mu zeum-nak rZa li;

8. di di liax vis xeo bis sa xel mwi fo mu zeum-nak rZa li; 

9. qu Tai sis is to riul-ar qi teq tu ru li mu zeum-nak rZa li; 

10. gre mis mu zeu mi; 

11. ujar mis ar qi teq tu ru li an sam bli;

12. sam Svil dis ar qi teq tu ru li an sam bli;

13. ni ko fi ros ma naS vi lis sa xel mwi fo mu zeu mi; 

14. bor jo mis mxa reT mcod neo bis mu zeu mi; 

15. ste fan wmin dis is to riu li mu zeu mi. 
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go nioaf sa ro sis ar qeo lo giurar qi teq tu ru li  

mu zeumnak rZa lis mud miv moq me di ga mo fe na

gre mis mu zeu mi.  

mud miv moq me di ga mo fe na
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gre mis mu zeu mi.  mud miv moq me di ga mo fe na _  

`me fe Ta dar ba zi~ gre mis sa sax lekoS kSi

uf lis ci xis is to riular qi teq tu ru li mu zeum 

nak rZa lis mud miv moq me di ar qeo lo giu ri ga mo fe na
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mu zeu me bi sa da mu zeumnak rZa le bis  
sam sa xu ris Zi ri Ta di mi mar Tu le be bi da  

20102014 wleb Si  
gan xor cie le bu li proeq te bi:

 

I. sa mu zeu mo eq spo zi cie bis mom za de bis mi mar Tu le biT:

sa mu zeu mo eq spo zi cie bis mom za de ba, ra sac muzeumebisa da 
muzeum-nakrZalebis sam sa xu ri axor cie lebs, moi cavs sais-
to rio wya roe bi sa da do ku men tu ri ma sa lis mo Zie bas (sa qar
Tve los erov nu li ar qi vi, xel na wer Ta in sti tu ti, mu zeu me
bi), da mu Sa ve bas, kvle vas, saeq spo zi cio Te ma ti ki sa da ar te-
faq te bis kla si fi ka cias, ga mo fe nis kon cef cii sa da saeq spo-
zi cio geg mis Se mu Sa ve bas, vi zua lu ri ma sa lis mom za de bas, 
sa mu zeu mo fil me bis Tvis sas ce na ro ma sa lis mom za de bas, 
Ta nam Srom lo bas ar qti teq tor-di zai ne reb Tan, res tav ra to-
reb Tan, dar gob riv eq sper teb Tan, re Ji so reb Tan, fo tog ra-
feb Tan, teq ni kur per so nal Tan. saeq spo zi cio sa mu Saoe bis 
Ses ru le bas. am mi mar Tu le biT gan xor cie le bu lia: 

_ go nioaf sa ro sis ar qeo lo giurar qi teq tu ru li mu zeum
nak rZa lis mud miv moq me di ga mo fe na _ 2010 

_ gre mis mu zeu mi. mud miv moq me di ga mo fe na _ `me fe Ta dar ba
zi~ gre mis sa sax lekoS kSi _ 2011 

_ gre mis mu zeu mi. mud miv moq me di ga mo fe na _ `gre mis na qa la
qa ri~ mu zeu mis axal Se no ba Si _ 2011 

_ uf lis ci xis is to riular qi teq tu ru li mu zeumnak rZa
lis mud miv moq me di ar qeo lo giu ri ga mo fe na _ 20122013 

II.  reeq spo zi cie bis mi mar Tu le biT:

1. ni ko fi ros ma naS vi lis sa xel mwi fo mu zeu mi mir zaan Si 
mxat vris ori gi na le bi sa da ker Zo ko leq cieb Si da cu li na
mu Sev re bis fo toas le bis ga mo fe na _ 2010 

2. eq vTi me Ta yaiS vi lis cxov re bi sa da moR va weo bis am sax ve li 
fo to ga mo fe na eq vTi me Ta yaiS vi lis sa xe lo bis gu riis mxa
ris ar qeo lo giur mu zeumnak rZal Si _ 2010 
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3. ni ko fi ros ma naS vi lis sa xel mwi fo mu zeu mi mir zaan Si, ga
mo fe na `fi ros ma naS vi lis pi ra di saq me~ _ 2011 

4. n. fi ros ma naS vi lis 150 wlis iu bi li saT vis mir zaan Si, ni ko 
fi ros ma naS vi lis sa xel mwi fo mu zeum Si gan xor cie le bu li 
ga mo fe ne bi _ 2012 
_ fi ros ma nis ga mo fe na Ta afi Se bis eq spo zi cia; 
_ a. li ga bues na mu Sev re bis fo toas le bis ga mo fe na;
_ fi ros ma nis Te ma ze Seq mni li fer we ru li da gra fi ku li 

na mu Sev re bis ga no fe na; 
_ me mo ria lu ri sax lis reeq spo zi cia.

ni ko fi ros ma naS vi lis sa xel mwi fo mu zeu mi mir zaan Si
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5. ga mo fe na _ `mu zeu mi da kul tu ru li mem kvid reo ba~ _ 2014 
_ sa qar Tve los kul tu ru li mem kvid reo bis dac vis erov-
nu li saa gen to;

6. uf lis ci xis mu zeumnak rZal Si ga mar Tu li droe bi Ti ga mo
fe na _ `qar Tu li kos tiu mi” _ 2013
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7. fotoxelovanTa mier danaxuli kulturuli memkvidre
obis Zeglebi _ 2014 

III. sa mu zeu mo proeq teb Si (axa li mu zeu me bis proeq ti re ba, sa-
rea bi li ta cio-sa re kon struq cio proeq te bi, sa mu zeu mo 
eq spo zi cie bi) mo na wi leo bis mi mar Tu le biT:

_ qu Tai sis ni ko ber Ze niS vi lis sax. is to riis mu zeu mis axa li 
Se no bis proeq ti re ba da eq spo zi ciis mom za de ba ber Zen da 
qar Tvel eq sper teb Tan Ta nam Srom lo biT _ 2010-2012 
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_ uf lis ci xis ar qeo lo giu ri mu zeu mis proeq ti _ 2012 
_ da viT-ga re jis sain for ma cio siv rcis proeq ti da eq spo-

zi ciis mo sam za de be li sa mu Saoe bi _ 2012 

_ bag ra tis taZ ris sa mu zeu mo siv rcis eq spo zi ciis mo sam-
za de be li sa mu Saoe bi _ 2012 

_ bor jo mis fi ru zas in te rie ris mow yo bis kon cef cia _ 2012 

d. gramenosis samuSao Sexvedra eqspertebTan. 2011 w.
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_ mcxe Tis ar qeo lo giu ri mu zeu mis proeq ti _ 2012-2013 
_ ste fan wmin dis is to riu li mu zeu mis sa ga mo fe no siv rcis 

kon cef ciis mom za de ba _ 2013 
_ bor jo mis mxa reT mcod neo bis mu zeu mis rea bi li ta ciis 

proeq ti _ 2014 
_ kul tu ru li mem kvid reo bis sain for ma cio cen tris mow-

yo bis proeq ti di di liax vis xeo bis sa xel mwi fo mu zeum-
nak rZa lis ba za ze _ 2014 

_ onis mxa reT mcod neo bis mu zeu mis axa li Se no bis sap roeq-
to da va le ba _ 2014.

IV. sa mu zeu mo ko leq cia Ta sis te ma ti za cii sa da  
dac vis mi mar Tu le biT:

_ saa gen tos mu zeum-nak rZa leb sa da mu zeu meb Si da cu li ko-

leq cie bis fo to fiq sa cia da pas por ti za cia eleq tro nul 

for mat Si _ 2010-2014 

_ do ku men ta ciis mom za de ba kul tu ru li mem kvid reo bis 

moZ ra vi Zeg lis sta tu sis mi sa ni Web lad _ 2012-2014 

_ mu zeum Si da cu li ko leq cie bis um Tav re si do ku men tis _ 

sa mu zeu mo-sain ven ta ro wig ne bis da beW dva _ 2012 

_ n. fi ros ma nis na mu Sev re bis _ `mwo lia re qar Tve li qa li~, 

`Ta mar me fe~, `ka loo ba~ res tav ra cia _ 2012 -2013 
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_ mu zeu me bi sa da mu zeum-nak rZa le bis fon dsa ca ve bis eta-

pob ri vi aR Wur va (te nia no bis apa ra te bi, ste la Je bi, Ter-

mo hid ro met re bi) _ 2012-2014 

_ tre nin gi sa mu zeu mo ko leq cie bis mar Tvi sa da dac vis sa-

kiT xeb Si _ 2014.

V. mu zeum-nak rZa le bis mar Tvis mi mar Tu le biT:

_ saa gen tos mu zeum-nak rZa leb sa da mu zeu meb Si saS ta to 

struq tu ris proeq tis mom za de ba, fun qcia-mo va leo be bi-

sa da Se sa ba mi si kva li fi ka ciis gan saz Rvra;

_ mo na wi leo ba mu zeum-nak rZa le bis area le bi sa da mo ni to-

rin gis gan saz Rvra Si;

_ mo na wi leo ba p. za qa raias sa xe lo bis no qa la qe vis ar qi teq-

tu rul-ar qeo lo giu ri mu zeum-nak rZa lis mar Tvis geg mis 

mom za de ba Si;

_ tre nin ge bi mu zeum-nak rZa le bi sa da mu zeu me bis Ta nam-

Sro mel TaT vis;

_ mo na wi leo ba TWINNING-is prog ra ma Si.
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1

VI. kvle vi sa da po pu la ri za ciis mi mar Tu le biT

_ proeqti _ sa mec nie ro kon fe ren cia da krebuli _ ̀ mu zeu-

mi da kul tu ru li mem kvid reo ba~ _ 2014 

_ samecniero statiebi yovelwliuri JurnalisaTvis `Zve-

li xe lov ne ba dRes~ da eleqtronuli JurnalisaTvis 

`onlain arqeologia~, 2010-2014 

_ sa mec nie ro-po pu laru li fil mi `gremi~, 2011 

_ ni ko fi ros ma naS vi lis sa xel mwi fo mu zeum Si da cu li fi-

ros ma nis na mu Sev re bis Ria ba ra Te bis ga mo ce ma, 2012 

_ sa mec nie ro-po pu laru li fil mis `ufliscixe~ mom za de ba 

da ti ra Ji re ba, 2013 

_ kre bu lis `mu zeu mi, is to ria, ar te faq ti _ gre mis mu zeu-

mi~ _ ga mo sa ce mad mo za de ba _ 2014 

 ir ma do li Ze

 mu zeu me bi sa da mu zeumnak rZa le bis  
sam sa xu ris uf ro si 
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sa mu zeu mo proeq te bi da  

saeq spo zi cio kon cef cie bi

bag ra tis taZ ris sa mu zeu mo siv rce

kon cef cia

bag ra tis ta Za ri Ta vi si mxat vru li da is to riu li mniS-
vne lo biT Sua sau ku nee bis qar Tu li xe lov ne bis Rir sSe-
sa niS na vi Zeg lia. mi si mSe neb lo ba X-XI sau ku ne Ta mij na ze 
mim di na reob da da 1003 wels das rul da. ta Za ri im Ta viT ve 
er Tia ni sa qar Tve los sim bo lod iq na moaz re bu li. swo red 
am miz niT, axa la Se ne bu li sae pis ko po so taZ ris kur Txe vi-
sas gaer Tia ne bu li sa qar Tve los me fem _ bag rat III-m qvey nis 
yve la kuT xi dan di de bu le bi moiw via (` ma tia ne qarTilsas~ 
Tanaxmad: `ek le sia Ta ma Se ne bel ma~ bag rat af xaz Ta da qar-
Tvel Ta me fem bag ra tis taZ ris kur Txe vis aRsaniSnavad: `...
Se mok rib na max lo bel ni yo vel ni Pel mwi fe ni da ka Ta li
kos ni, mRdel TmoZ Ruar ni da yo vel Ta mo nas ter Ta wi nam
ZRuar ni, da yo vel ni di de bul ni ze mo ni da que mo ni, ma mu
li sa da sa me fo sa mi si sa myof ni, da sxua Ta yo vel Ta saPel
mwi fo Ta ni.~ ma tia ne qar Tli sa, qcxba I, gv. 281.) es dat-
vir Tva _ zo ga de rov nu li mniS vne lo ba ta Zars sau ku nee bis 
gan mav lo ba Si ar dau kar gavs. 
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aqe dan ga mom di na re, taZ ris in te rier Si, sa mu zeu mo siv rcis 
mTa va ri Te ma sa qar Tve los er Tia no bi sa da er Tia ni sa qar-
Tve los me fe Ta war mo Ce naa. 

sa ga mo fe nod moaz re bu li siv rce (da sav le Tis, Crdi loe Tis 
da sam xre Tis mkla vis meo re sar Tu li), ro me lic taZ ris mSe-
neb lo bis droi saT vis pat ro ni kes war moad gen da _ sa me fo 
oja xi sa da war Ci ne bul TaT vis gan kuT vnil ad gils, ga moi-
fi ne ba er Tia ni sa qar Tve los me fe Ta por tre te bi (as le bi), 
ro mel Ta ga mo sa xu le be bic Se mor Ce ni lia Sua sau ku ne Ta qar-
Tu li ek le sie bis ked lis mxat vro ba Si. ese nia: 

1. bag rat III (975-1014) _ be diis mo nas te ri;
2. bag rat IV (1027-1072) _ ate nis sio ni;
3. da viT IV, aR ma Se ne be li (1089-1125) _ ge la Tis mo nas te ri;
4. de met re I (1125-1155/6) _ mac xva ri Sis ek le sia;
5. gior gi III (1156-1184) _ be Ta niis ek le sia; 

arqiteqtori andrea bruno
Architecture Andrea Bruno
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6. Ta mar me fe (1184-1213) _ be Ta niis ek le sia (Ta ma ris da 
gior gi III-is por tre te bi Se mor Ce ni lia, ase ve, var Ziis mo-
nas ter sa da yin wvi sis ek le siaSi);

7. gior gi IV, la Sa-gior gi (1213-1223) _ be Ta niis ek le sia;
8. da viT VI, na ri ni (1246-1259) _ ge la Tis mo nas te ri (aq mi si 

ori por tre tia).

me fe Ta fres ku li por tre te bis as le bi, er Tma ne Tis sa pi ris-
pi ro mxa res iq ne ba war mod ge ni li. mi na we re biT me fis sa xel-
wo de bi sa da ti tu la tu ris mi Ti Te biT: mag. bag rat III _ `me fe 
af xaz Ta, qar Tvel Ta, ran Ta da kax Ta, ku ra pa la ti~.

saeq spo zi cio siv rce mi ni ma lu rad daitvirTeba eq spo na-
te biT da Ti Toeuli maTganisTvis damoukidebeli stendi 
iqneba gaT vlis wi ne bu li. war mod ge ni li iq ne ba bag rat III-s, 
bag ra tis ta Zar sa da sa qar Tve los sxva me feeb Tan da kav Si-
re bu li ar te faq te bi da ma Ti as le bi. ker Zod, 

I. bag rat IIITan da kav Si re bu li ar te faq te bi

_ be diis oq ros bar Zi mi _ 999 w. rom lis war we ra Si ix se nie ba 
bag rat III da de da mi si gu ran dux ti. `qar Tlis cxov re ba~ 
gvauw yebs, _ `uke Tu vis me ene bos gan cdad da gu lis xmis 
yo fad si maR li saT vis di de bi sa me fo bi sa mi si sa, pir ve
lad ga ni ca dos sam kau li be diis ek le sii sa~. (Se saZ le be-
lia `qar Tlis cxov re bi dan~ mo ta ni li es amo na ri di war-
we rad gau keT des eq spo nats).

_ bre Tis sa wi nam ZRvre jva ri _ 994-1001 ww. os ta ti Ggab riel 
sa fa re li. jvris war we ra Si ix se nie ba bag rat III (`qris te 
daam ya re da adi de bag rat me fe ZeY me fe Ta me fi sa gur ge
ni si. qris te Seiw ya le mar Ta de do fa li~). 

_ be diis bar Zi mi da bre Tis jva ri da cu lia sa qar Tve los 
erov nul mu zeum Si (dam zad de ba am niv Te bis as le bi). 

II.  bag ra tis ta Zar Tan da kav Si re bu li eq spo na te bi 
 (da cu lia qu Tai sis sa xel mwi fo is to riul mu zeum Si)

1. bag ra tis taZ ris kan ke lis fi la _ XI s. (72 X 58 X 9 sm.)
2. pa lias to mis RvTis mSob lis xa ti (135 X 92,5 sm.) _ XII s. oq ro, 

ver cxli, mi nan qa ri. (gad mo ce miT xa ti bag ra tis taZ ri da naa).
3. bag ra tis taZ ris an te fiq si war we riT _ `adi de qris te me fe 

gior gi~ _ X-XI ss. (igu lis xme ba gior gi I an gior gi II)
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4. bag ra tis taZ ris bo lo pe rio dis (2009 wlis) ar qeo lo-
giu ri gaT xre bis dros aR mo Ce ni li oq ros sam kau li (VIII s.)

III. epo qa

1. sa qar Tve los me fee bis sa xe liT moW ri li mo ne te bi (as le bi) 
SeiZ le ba ga moi fi nos cal ke sten dis sa xiT, rac gaaT va-
lsaCinoebs sa qar Tve los sa xel mwi foeb rio bis is to rias. 

2. sa wi nam ZRvre jva ri mo wa me Tas mo nas tri dan, XI s. war we ra Si 
ix se nie ba bag rat IV. 

3. ge la Tu ri kon da ki, XI-XII ss. (81 X 25 sm.); Sem ku lia mi nia tu-
re biT, da we ri lia oq ros mel niT (ge la Tis mo nas tri dan). 

4. fil mi bag ra tis taZ ris Se sa xeb _ ret ros peq ti va koS kSi: 
bag ra tis wi na re aR mSe neb lo be bi, ar qi teq tu ru li fe ne bi, 
bag ra tis taZ ris ngre vi sa da ga nax le bis is to ria.

mu zeu me bi sa da  
mu zeumnak rZa le bis sam sa xu ri

gelaTuri kondaki (K-657), XI-XII ss. 810X25sm.; 12 kefi; miniaturebi: 
1-2-7-9 kefze; nusxuri; dawerilia oqro melniT; basili didisa da 
ioane oqropiris Jamiswirva; gelaTis monasteri
Gelatian Kondaki (K-657), XI-XIIc. 810X25 cm; 12 page; miniatures on 1-2-7-
9 pages; Miniscule; written with golden ink. Mass after Basil Great and Jovan 
Chrysostom; Gelati Monastery 
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ste fan wmin dis is to riu li  

mu zeu mis fun qcio ni re bi sa da  

reeq spo zi ciis Se sa xeb ga mo fe nis  

kon cef cia da saeq spo zi cio geg ma

mi za ni

ste fan wmin dis is to riu li mu zeu mi un da war moad gen des sa-
mec nie ro da sa gan ma naT leb lo centrs, ro me lic srul yo-
fi lad war moa Cens da xel mi saw vdoms gax dis ro gorc mu-
zeum Si da cul ko leq ciebs, ase ve xe vis ar qi teq tu rul da 
ar qeo lo giur mem kvid reo bas. 

mok le in for ma cia mu zeu mis Se no bis Se sa xeb

ste fan wmin dis is to riu li mu zeu mi gan Tav se bu lia mwer lis 
ma ma pa peul sax lSi. igi age bu lia al. yaz be gis pa pis gab-
riel yaz be gis mier XIX s. II na xe var Si. Se no ba na ge bia an de-
zi tis qviT da dgas ma Ral co kol ze. sax lis wag rZe le bu li 
fa sa di mi mar Tu lia da sav le TiT. am mxri dan iS le ba xe di 
myin var wver sa da da ba ste fan wmin da ze, mis Tav ze aR mar Tu-
li ger ge tis sa me bis kom pleq siT (vfiq robT, es po ten cia li 
efeq tu rad un da iq nes ga mo ye ne bu li in fras truq tu ris da-
geg mvi sas da mu zeu mis Se no bis aiv nis am fun qciiT dat vir-

ste fan wmin dis is to riu li mu zeu mi

Historical Museom of Stepantsminda
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Tvis gaT va lis wi ne biT).1 mu zeu mis Se no bas mi ni We bu li aqvs 
Zeg lis sta tu si. 

am Ja mad dam Tva lie re be li mu zeum Si Se dis pir ve li sar Tu-
lis cen tra lu ri ka ri dan. gar da ka re be bi sa, sa fa sa do ked-
leb Si ori ve sar Tul ze gaW ri lia fan jre bi, rac na ge bo bis 
Tav da pir ve li, sac xov re be li fun qcii dan mom di na reobs. aR-
niS nu li ga re moe ba ga saT va lis wi ne be lia saeq spo zi cio mar-
Sru tis da geg mvi sa da ma sa le bis eq spo ni re bi sas. 

mu zeum Si Se sas vlel ma Se no bis cen tri dan sam xre TiT (mar jvniv) 
un da ga dai nac vlos, rac ram de ni me faq to ri Taa gan pi ro be bu li:

a) mu zeums un da gaaC ndes sa zo ga doeb ri vi da sain for ma cio 
siv rce:

 _ vi zi tor Ta mi sa Re bi;
 _ gar de ro bi;
 _ bi le Te bis sa la ro.

 dam Tva lie re be li Tav da pir ve lad swo red am sa zo ga do 
siv rce Si xvde ba, sa dac mas Se saZ leb lo ba aqvs Sei Zi nos 
bi le Ti, wig ne bi, su ve ni re bi Tu sxva. gaec nos mu zeu mis 
is to rias (mo ni to ris sa Sua le biT, eleq tro nul for
mat Si). aq ve un da iyos gar de ro bi. ga re Ta ki bis uj red Si 
ki, ro me lic uSua lod emij ne ba Cvens mier Ser Ceul Se sas-
vlel sa da aq moaz re bul sain for ma cio siv rces, Se saZ-
le be lia gan Tav sdes sve li wer ti li.

b) Se sas vle lis sam xre TiT ga da ta na eq spo zi ciis qro no lo-
giu ri Ta na mim dev ro bis dac vis Se saZ leb lo bas qmnis. an-
fi la du ri prin ci piT gan Tav se bul 5 dar baz Si war mod ge-
ni li iq ne ba sxva das xva Te ma ti ka;

 I sar Tu lis am siv rcee bis gav lis Sem deg, dam Tva lie re-
be li adis II sar Tul ze, sa dac sxva das xva zo mis 3 saeq-
spo zi cio dar ba zia. sam xre TiT gan Tav se bu li ka riT igi 

1. stefanwmindis istoriuli muzeumis kompleqsi Sedgeba galavniT Semo zRudul 
teritoriaze (farTobi _ 5,167kv.m.) ganlagebuli sxvadasxva nagebobebisgan: 
mu ze umis Senobisgan, romelic ganTavsebulia im saxlSi, sadac daibada al. 
yazbegi, am nagebobis ukan arsebuli msgavsi arqiteqturuli saxis mqone da 
igive masaliT naSeni al. yazbegis biZis, niko CofikaSvilis saxlisgan (amJamad 
ganTavsebulia muzeumis fondsacavi), am or Senobas Soris 1990-ian wlebSi 
agebuli, amJamad ufu nqcio Senobisgan, sagvareulo eklesiis, samrekloebis, 
karibWeebis, sagvareulo sasaflaos, auzis, al. Yyazbegis Zeglisa da sxva mcire 
arqiteqturuli formebisgan. 
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ga reT ga mo dis da eq ste rie ris ki bee biT xvde ba ezo Si 
da sur vi li sa mebr ub run de ba sain for ma cio siv rces an 
to vebs mu zeu mis Se no bas (Se saZ le be lia, ase ve, saeq spo-
zi cio mar Sru tis ima ve prin ci piT ukan gav la _ II sar-
Tu li dan I sar Tul ze Ca mos vla da kvlav sain for ma cio 
siv rce Si dab ru ne ba). 

g) Se no bis spe ci fi ki dan ga mom di na re (mi si da sav le Tis, sa
fa sa do ke de li mci re in ter va le biT sar kmlis Rio be bi
Taa da yo fi li), eq spo zi cia moew yo ba mar jve na (aR mo sav
le Tis) ked lis gas wvriv.

mu zeu mis axal ma eq spo zi ciam sain te re sod un da war moa Ci nos 
ro gorc xe vis is to ria, ise al. yaz be gis cxov re ba, mi si mra
val mxri vi moR va weo ba da Se moq me de ba. 

saeq spo zi cio geg ma:

I sar Tu li

I.I. dar ba zi _ uZ ve le si pe rio di _ yaz be gis gan Zi;

xe vis viw ro xeo ba kul tu rul-ekono mi ku rad akav Si reb da 
ara mar to amier da imier kav ka sias, ara med de da mi wis or 
did ma te riks _ azia sa da ev ro pas. amas Tan er Tad, ga ta ni li 
iq ne ba zo ga di in for ma cia xe vis Se sa xeb.

war mod ge ni li iq ne ba in for ma cia da ma sa le bi yaz be gis gan Zze:

_ 1877 w. yaz be gis gan Zi (Zv.w. X s.) da aR mo Ce nis is to-
ria, 1877 w. (gan Zi aR moC nda yaz be gianT sax li sa da 
ste fan wmin dis ek le siis max lob lad anu dRe van de-
li mu zeu mis ezo Si); 

_ 1879 w. ima ve ad gi las aR moC nda ad req ris tia nu li 
xa nis (IV-VI ss.) sa mar xe bi. 

ar qeo lo giur gaT xrebs awar moeb dnen g. fi li mo no vi, uva ro-
ve bi, an to no vi Ci, ol Sev ski, fr. baier ni da sxv. 

sa qar Tve los mu zeu me bis gar da, yaz be gis gan Zis sxva das xva 
dros ga ta ni li ar te faq te bi da cu lia: mos ko vis sa xel mwi fo 
mu zeum Si (ГИМ) _ (Археологический отдел.) da sankt-pe ter bur-



an
d

 C
u

lt
u

ra
l 

H
e

ri
ta

g
e

139

M
U

S
E

U
M

gis er mi taJ Si (Эрмитаж _ Отдел первобытной археологии).

yaz be gis gan Zis eq spo ni re ba gan xor ciel de ba fo to ma sa li sa 
da mu la Je bis sa xiT.

I. II. dar ba zi _ qris tia no ba xev Si

Sua sau ku nee bi _ ek le sia-mo nas tre bi _ beT le mi; beT le mis 
ka ri sa da aq mo po ve bu li ar qeo lo giu ri ma sa lis eq spo ni re ba.

saek le sio Se sa mo se li da at ri bu ti ka; si gel-guj re bi, za re bi; 

sam loc ve lo ni Se bi.

I.III. dar ba zi _ da ria li _ arag vis ka ri

re gio nis sam xed ro-stra te giul ma mniS vne lo bam ga na pi ro-
ba aq ara mar to ci xe-si mag ree bis, ara med si mag re Ta sis te-
mis Seq mna-ar se bo ba. eq spo zi cia Si es ga moC nde ba is to riu li 
fun qciis win wa mo we viT da ia ra Ris ko leq cii sa da sao ma ri 
aR Wur vi lo bis Cve ne biT.

pir vel cno bas vxvde biT Zv.w. I s. ber Zen mwe ral sa da geog-
raf Tan _ stra bon Tan. mog via ne biT pli nius Tan da sxv.

_ si mag ree bi, ia ra Ri, sao ma ri aR Wur vi lo ba, dro Sa (mu
zeum Si da cu li dro Sa sa va rau dod XVIII sau ku ni saa), 
sam xed ro gza.

_ da ria lis, ar Sis, snos ci xee bi. fan Se Tis, ze mo mle Ti-
sa da sio nis koS ke bi.
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I.IV. dar ba ze bi _ ger ge tis sa me ba

gior gi brwyin va le da xe vi, ger ge tis sa me ba, ger ge tis say-
dris Svi le bi, Zeg lis da de ba; ger ge tis sul Ta ma tia ne, xel-
na we re bi, si gel-guj re bi (ori gi na le bi da as le bi)

gior gi brwyin va lis (13141346) sa xels ukav Sir de ba xev Si 
ger ge tis sa me bis age ba, xe vi saT vis sa mar Tlis dad ge na.

1. ger ge tis sa me bis ek le sia er Ta der Ti gum ba Tia ni ek le-
siaa xev Si. igi gior gi brwyin va lis mier XIV s. da saw-
yis Si aSen da; ger ge ti war moad gen da xe vis yve la ze po-
pu la rul sa lo cavs, sa dac sau ku nee bis gan mav lo ba Si 
fun qcio ni reb da sab Weo. 

ger ge tis sul Ta ma tia nis erT-erT mi na wer Si, ro me lic XVI-
XVII ss. Ta riR de ba, aR niS nu lia rom `...Se vi ya re niT Cven kre-
bul ni er Tsu lad, dav de viT sa Ci va ri da kre bu lo bai, say-
dris wi na Se gan vi kiT xe niT~ _ Te mis ga daw yve ti le ba sa me bis 
ta Zar Tan Sek re bis we sad Se mo Re bis Tao ba ze. am is to riul 
faq tTa naa da kav Si re bu li `sab Weos~ (XVXVI ss.) aSe ne bac, sa-
dac ik ri be bo da xe vis uxu ces Ta gan Sem dga ri sab Wo. 

eq spo zi ciis Tvis dam zdde ba do ku men tis `ger ge tis sul Ta 
ma tia ne~ as li.
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2. gior gi brwyin va lis Zeg lis de ba –`sa mar Ta li me fis 
gior gi sa~ anu sa mar Ta li, ro me lic me fem dau we sa xevs. 
es do ku men ti xel na wer Ta in sti tut Sia  da cu li (H-3094, 
XVII-XVIII ss.), saeq spo zi ciod dam zad de ba mi si as li. 

ger ge tis say dris Svi le bi _ ger ge tis `ek le siis Svi le bi~, 
cno bi lia xe vi dan. sof. ger ge tis mcxov reb ni war moad gen dnen 
sa me bis ek le siis say dris Svi lebs. ma Ti sa Sua le biT ka Ta li ko-
si mar Tav da xevs. ger ge te li `say dris Svi le bi~-s Ta vi se bu re-
ba is iyo, rom `say dris Svi le bad~ iy vnen ara cal keu li pi re bi 
an mo sax leo bis jgu fe bi, ara med mTe li so fe li. 

I.V. dar ba zi _ xe vis yo fa da eT nog ra fia 

xe vis Ta vi se bu re ba Tval sa Ci no daa asa xu li mis yo fa Si. sac-
xov re be li, ga re mo, uti li ta ru li niv Te bi, rom le bic dax-
ve wi li de ko ra tiu li sam kau li Taa Sem ku li da xe lov ne bis 
ni mu Se bis da ra daa da mu Sa ve bu li _ naC ve ne bi iq ne ba xe vis Tvis 
ti pu ri sac xov reb lis in te rie ris, ave ji sa da yo fis at ri bu-
ti ka. ama ve siv rce Si iq ne ba war mod ge ni li:

_ mi waT moq me de ba _ sa meur neo ia ra Ri;
_ sak ra vi (mu zeum Si mra val fe ro va ni ko leq ciaa);
_ mo xe vu ri sam za reu lo (re kon struq cia, me niu);
_ mo xe vu ri me di ci na;
_ mo xe vu ri fol klo ri (poe zia, mu si ka, cek va-Ta ma Si)
_ mo xe vu ri kos tiu mi; Se saZ loa qor wi lis sce nis Cve ne biT 

(mu zeum Si da cu lia ne fe-de dof lis gvir gvi ne bi. ase ve, 
`ka raC xa~ _ xi liT da tkbi leu liT Sem ku li to te bia ni 
pa ta ra xe, ro mel zec mik ru lia san Tle bi da jvre bi. mas 
ne fes miar Tme ven). aq se sua ri da Se sam ko be li.

sar kmlebs So ris Se saZ loa da mon taJ des `Touch screen~-i an 
mci re zo mis mo ni to re bi Te ma tu ri ma sa liT. 

II sar Tu li

II.I. dar ba zi

XIX sau ku nis xe vi; 

a. puS ki ni, m. ler mon to vi xev Tan da yaz beg Tan mi mar Te ba Si.

puS ki nis STa beW di le be bi ai sa xa na war moe beb Si: «Путешествие 
в Арзрум», стихотворения «Кавказ», «Обвал», «На холмах 
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Грузии», `Кавказский пленник~ da sxv. ler mon to vis: «Мцыри», 
«Демон», «Герой нашего времени», «Спор», «Дары Терека», 
«Тамара», «Свиданье», «Спеша на север» da sxv. 

ma sa le bi war mod ge ni li iq ne ba au dio da eleq tro nul for mat-
Si. mag. puS ki nis «На холмах Грузии» kiT xu lobs i. smak tu nov ski; 
n. rim ski-kor sa ko vis mu si ka ze mRe ris f. Sa lia pi ni (1913 wlis 
Ca na we ri); naC ve ne bi iq ne ba puS kin Tan da kav Si re bu li niv Te bi 
(xma li, 1822 wlis ga mo ce ma _ ̀ Кавказский пленник~). ase ve, m. ler-
mon to vis Ca na xa te bi _ ste fan wmin da, sa qar Tve los sam xed ro 
gza bal Tas Tan, da ria lis xeo ba da Ta ma ris ci xe, sof. sio nis 
xe di xe vi dan, Ra das si mag re (srul yo fi li in for ma cia mxo lod 
m. ler mon to vis Ca na xa te bis sa xi Taa Se mo na xu li) da sxv. 

II.II. dar ba zi _ aleq san dre yaz be gi 

me mo ria lu ri siv rce _ ka bi ne ti (me mo ria lu ri niv Te bis eq
spo ni re biT _ al. yaz be gis sa we ri ma gi da da ska mi, sar ke, sa
wo li, wm. gior gis na qar gi xa ti). 

_ aleq san dre yaz be gi da mi si oja xi (fo to ma sa la, cno be
bi, ge nea lo gia). 

fo to da gra fi ku li ma sa la qar Tu li li te ra tu ris mu zeu mi
dan uk ve xelT gvaqvs. sa Wi roa ma sa le bis da mu Sa ve ba xel na wer
Ta erov nul cen trSi, sa dac ina xe ba al. yaz be gis pi ra di ar qi
vi. ma sa le bi mo sa Zie be lia, ase ve, Teat ri sa da ki nos mu zeum Si, 
erov nul mu zeum Si, sa qar Tve los ra dios oq ros fon dSi.
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II.III. dar ba zi _ aleq san dre yaz be gi

sa lo nu ri siv rce

_ aleq san dre yaz be gis Se moq me de ba _ ga mo ce me bis eq spo ni re biT.
_ yaz be gi Teat rsa da ki no Si (eli so, xe vis be ri go Ca);
_ aleq san dre yaz be gi da va Ja-fSa ve la (va Jas me mo ria lu ri 

niv Te bis eq spo ni re biT).

amas Tan, vfiq robT, II sar Tu lis es bo lo dar ba zi dav to voT 
pe rio du li ga mo fe ne bi saT vis. mu zeu mi flobs mra val fe ro-
van ko leq ciebs (20 500-ze me ti eq spo na tia), ro mel Ta dro-
dad ro Cve ne ba xels Seuw yobs mu zeu mis aq tiur saq mia no bas, 
xe vis is to rii sa da aw myos sxva das xva kuT xiT war mo Ce nas, 
ase ve, Ta na med ro ve xe lov ne bis ga mo fe ne bis mom za de bas da, 
zo ga dad, kul tu ru li mem kvid reo bis po pu la ri za cias.

eq spo zi ciis na wi lad un da mo viaz roT da, Se sa ba mi sad, un da 
mom zad des fil me bi sa mu zeu mo spe ci fi kis gaT va li si wi ne biT 
Sem deg Te meb ze: al. yaz be gi, yaz be gis gan Zi, puS ki ni da ler-
mon to vi sa qar Tve los Se sa xeb, eT nog ra fia _ mo xe vu ri fol-
klo ri, tra di cie bi da ri tua le bi, dRe sas wau le bis xa sia Ti, 
mo xe vu ri yo fa. 

meo re sar Tu lis da sav le Tis ke del ze (sar kme lebs So ris 
sib rtyee bi), Sve ri li sad ga re bis sa Sua le biT eq spo ni re bu li 
iq ne ba al. yaz be gis qar Tul da uc xour eneb ze Tar gmni li 
na war moe be bis ga mo ce ma Ta mu la Je bi.

ir ma do li Ze, xe lov ne baT mcod neo bis doq to ri

eka ka Wa ra va, is to riis doq to ri

g. leoniZis saxelobis qarTuli literaturis saxelmwifo muzeumi
G. Leonidze Georgian literature state museum



m
u
 z
e
u
 m
i

d
a
 
k
u
l
 t
u
 r
u
 l
i
 
m
e
m
 k
v
i
d
 r
e
o
 b
a

144

onis mxa reT mcod neo bis mu zeu mi  

axa li Se no ba

sap roeq to da va le ba 

onis mxa reT mcod neo bis mu zeu mi ar se bobs 1948 wli dan. aT-
wleu le bis gan mav lob Si mis fon deb Si Ta vi moi ya ra 14 000-ze 
met ma eq spo nat ma: ar qeo lo giis, sax vi Ti xe lov ne bis, nu miz-
ma ti kis, ia ra Ris, eT nog ra fiis, re lie fe bis, do ku men te bis 
da fo to ko leq cie bi. 

dRes ar se bu li mu zeu mis Se no ba ar iZ le va mdi da ri sa mu-
zeu mo ko leq cie bis dac vi sa da eq spo ni re bis Se saZ leb lo-
bas. Se no ba mniS vne lov nad da zian da 1991 _ 2006 wle bis mi-
wis Zvrebis Se de gad, ami tom ar fun qcio ni rebs saeq spo zi cio 
siv rcee bi, ko leq cie bi da cu lia ima ve Se no bis or oTax Si. 
Se sa ba mi sad, dad ga axa li sa mu zeu mo Se no bis sa kiT xic. qve-
moT war mod ge ni lia mo saz re be bi onis mxa reT mcod neo bis mu-
zeu mis axa li Se no bis da geg mvas Tan da kav Si re biT.

mu zeu mis Se no bis ar qi teq tu ra da dap roeq te ba

mu zeu mis axa li Se no ba un da iq ces q. onis tu ris tu li mi zi-
du lo bis cen trad da erT-erT ar qi teq tu rul orien ti rad. 
mu zeu mis Se no ba un da iT va lis wi neb des mim de ba re te ri to-
riis ga na Se nia ne bis spe ci fi kas.

axa li mu zeu mis mSe neb lo bi sas gaT va lis wi ne bu li un da iyos 
Ta na med ro ve stan dar te bi ko leq cie bis Se nax va sa da eq spo ni-
re ba Si, mu zeu mis dac vi sa da usaf rTxoe bis sa kiT xeb Si. 

Se no bis ar qi teq tu ra un da pa su xob des onis mxa reT mcod neo-
bis mu zeu mis gan vi Ta re bis xed vas da ko leq cie bis spe ci fi kas. 

mu zeu mis gan vi Ta re bis xed va

onis mxa reT mcod neo bis mu zeu mi un da war moad gen des 
erT-erT mniS vne lo van sa mec nie ro da sa gan ma naT leb lo 
centrs, ro me lic srul yo fi lad war moa Cens da xel mis wav-
doms gax dis ro gorc mu zeum Si da cul ko leq ciebs, ase ve 
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ra Wis re gio nis kul tu rul mem kvid reo bas. amav drou lad, 
mu zeu mis mi za nia sa zo ga doeb ri vi cxov re bis gaaq tiu re ba 
da vi zi tor Ta rao de no bis ga zar da qa laq on sa da mTels 
re gion Si.

mu zeu mis mi mar Tu le be bia: 

sa gan ma naT leb lo _ un da Se mu Sav des mud mi vad ga nax le ba di 
sa gan ma naT leb lo prog ra me bi sko lam de li, sko lis asa kis 
bav Sve bi saT vis da a.S.

mo ma val Si Se saZ le be lia onis mxa reT mco neo bis mu zeu mis Ta-
na mo na wi leo biT Se sa ba mis uni ve ris te teb Tan er Tad Seiq mnas 
sa ma gis tro da sa doq to ro prog ra me bi kul tu ru li mem kvid-
reo bis kvle vi sa da mar Tvis sfe ro Si.

sa mec nie rokvle vi Ti _ rac gu lis xmobs sa kon ser va cio-sa-
res tav ra cio la bo ra to riis daar se bas, ro me lic moem sa xu-
re ba ro gorc onis mu zeum s, ko leq cie bis Ses wav las, dac va sa 
da kon ser va cias, ase ve, am bro lau ris sax vi Ti xe lov ne bis mu-
zeu Si dacul ni mu Sebs; 

sa mec nie ro kon fe ren cie bis ga mar Tvas; spe cia li zi re bu li/
sa mec nie ro bib lio Te kis Seq mna-amoq me de bas da kvle vi Ti 
pro ce sis war mar Tvas (bib lio Te kaSi 1000 er Teu lia). uZ ra-
vi ar qeo lo giu ri da ar qi teq tu ru li Zeg le bis ga mov le nas, 
Ses wav la sa da dac vas.

teq ni ku ri sa kiT xe bi 
usaf rTxoe ba da xel mi saw vdo mo ba

Se no bis sap roeq to sa mu Saoe bis daw ye bam de un da Ca tar des 
sap roeq to te ri to riis geo lo giu ri kvle va. 

Se no bis ked le bi sa da sa xu ra vi saT vis ga mo ye ne bu li ma sa la, 
da gan sa kuT re biT im ked le bis, rom le bic ak ravs ko leq cie-
bis gan Tav se bis zo nebs, cec xlis gav rce le bis dro un da 
iyos ara nak leb ori saa Ti sa. 

mu zeu mis Se no ba un da da geg mar des ise rom sa gan ge bo si tua-
cie bis (wyal di do ba, xan Za ri, mi wis Zvra, Seia ra Re bu li kon-
fliq te bis dros) ad vi lad mox des dam Tva lie reb le bis da 
Ta nam Srom le bis eva kua cia da ko leq cie bis tras npor ti re ba. 
Se sa ba mi sad un da da geg mar des sae va kua cio ga sas vle le bi. 
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mu zeu mis in fras truq tu ra xel mi saw vdo mi un da iyos unar-
Sez Ru du li ada mia ne bi saT vis, ker Zod ki bee bis pa ra le lu-
rad un da moew yos pan du se bi da lif te bi. 

mu zeu mis Se no bis sa Tav se bis Ca mo naT va li 

I zo na _ xel mi saw vdo mi dam Tva lie re bel TaT vis, sa dac ar 
aris ko leq cie bi; 

II zo na _ xel mi saw vdo mi dam Tva lie reb le bi saT vis, sa dac 
aris ko leq cie bi; 

III zo na _ miuw vdo me li dam Tva lie reb le bi saT vis, sa dac aris 
ko leq cie bi; 

IV zo na _ miuw vdo me li dam Tva lie reb le bi saT vis, sa dac ar 
aris ko leq cie bi ad mi nis tra cia da sa meur neo oTa xe bi. 

I zo na _ xel mi saw vdo mi dam Tva lie re bel TaT vis,  
sa dac ar aris ko leq cie bi

1. sa zo ga doeb ri vi da sain for ma cio siv rce 

 mu zeu mis vi zi tor Ta mi sa Re bi (aq Se dis qve moT moy va ni li 
siv rcee bi. Se sa ba mi sad, es na wi li Se saZ le be lia uf ro di-
dic ki iyos)

•	 gar de ro bi; 

•	 bi le Te bis sa la ro da sain for ma cio kuT xe; 

•	 gi de bis Tvis siv rce; 

•	 wig ne bi sa da su ve ni re bis ma Ra zia; 

•	 ka fe saw yo be bi Ta da dam xma re sa Tav soe biT (in te rier-
Si, ase ve ga reT Ria ka fes ga mar Tvis Se saZ leb lo biT. 
ka fe un da moem sa xu ros sa va rau dod 30-40 ada mians); 

•	 sa kon fe ran cio dar ba zi (Tar ji ma ni sa da teq ni ku ri 
oTa xiT);

•	 sa gan ma naT leb lo prog ra me bis siv rce (sa sur ve lia 
hqon des ezos Tan kav Si ri) (aq gan Tav sde ba sa gan ma naT-
leb lo prog ra mis spe cia lis tTa sa mu Sao ma gi de bic);

•	 bib lio Te ka, ro me lic imav drou lad ga mo ye ne bu li iq-
ne ba mec nie re bi sa da stu den te bis sa mu Sao siv rced; 
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•	 san kvan Zi;

•	 sa po li cio dac vis oTa xi ;

•	 sig na li za ciis mar Tvis pul tis oTa xi.

 
II zo na _ xel mi saw vdo mi dam Tva lie reb le bi saT vis, sa dac aris 

ko leq cie bi

1. saeq spo zi cio na wi li
•	 mud mi vi saeq spo zi co siv rce; 
•	 droe bi Ti ga mo fe ne bis dar ba zi. 

III  zo na _ miuw vdo me li dam Tva lie reb le bi saT vis, 
 sa dac aris ko leq cie bi

1.  fon dsa ca vi
•	 xis ko leq cia; 
•	 li To nis eko leq cia; 
•	 sax vi Ti xe lov ne bis fon di, re lie febi, ma ke te bi, qso-

vi le bi, xel na we ri fon di, wig ne bi, fo toe bi; 
•	 ia raR-sa Wur ve li, mci re for me bis ver cxlis de ko ra-

tiu li niv Te bi, saek le sio, ar qeo lo giu ri ko leq cia, 
nu miz ma ti ka; 

•	 fon dsa ca vis gver diT un da gan Tav sdes fon dis mcve-
lis da at ri bu ciis spe cia lis te bis (4 mec nier Ta nam-
Srom lis) sa mu Sao oTa xi kar to te kiT da dam xma re sa-
mec nie ro ma sa lis fon diT (in ven ta ri zi re bu li ma sa la, 
ka ta lo ge bi, na xa ze bi, fo toe bi, kom piu te ru li me dia). 

2.   la bo ra to rie bi da sa xe los noe bi
•	 sa Tav so eq spo zi ciis mom sam za deb lad;
•	 sa res tav ra cio la bo ra to ria (gasaTvaliswinebelia 

dRis ga na Te ba, wy lis komunikacia) qi miu ri pre pa ra te-
bis saw yo biT; 

•	 eq spo na te bis mi sa Re bi izo lia to ri (am ga yo fi le bas 
un da ukav Sir de bo des av to fa re xi). 

 
Se no bis dap roeq te bi sas gaT va li si wi ne bu li un da iq nas 

mu zeu mis ezo/ba Ri, ro gorc da sas ve ne be li zo na da siv rce 
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mi Re be bis Tvis, gam wva ne bis gaT va lis wi ne biT. se zo nu rad ki 
sa gan ma naT leb lo prog ra me bi sa da ka fes da ma te bi Ti fun-
qcio ni re bis Tvis. 

baR Si un da iq nas ga da ta ni li dRe van de li mu zeu mis ezo Si 
ar se bu li, ra Wa Si gav rce le bu li da wi Tel wig nSi Se ta ni li en-
de mu ri da re liq tu ri ji Se bi (ur Txme li, bza da a.S). ase ve, 
eT nog ra fiu li mo ti ve biT dat vir Tvis Se saZ leb lo biT.

IV zo na _ ad mi nis tra cia da sa meur neo oTa xe bi

1.  ad mi nis tra ciis da Ta nam Srom le bis sa mu Sao oTa xe bi
•	  di req to ris oTa xi;
•	 sa TaT bi ro oTa xi;
•	 gi de bis oTa xi;
•	 bu Ral te riis oTa xi;
•	 kom piu te ru li uz run vel yo fis qse lis ad mi nis tra to-

ris oTa xi;
•	 teq ni ku ri per so na lis sa meur neo oTa xi, ga sax de liT 

da sa meur neo-teq ni ku ri in ven ta ris sa Tav so Ti. 

2.  sa meur neo da teq ni ku ri sa Tav soe bi, maT So ris
•	 eleq tro sis te me bi (eleq tro fa ri, kon di ci re bios da-

nad ga re bis sa Tav so);
•	 saq va be;
•	 sa mu zeu mo in ven ta ris saw yo bi, sa dur glo sa xe los no 

da kon tei ne re bi sa da Se sa fu Ti ma sa lis saw yo bi; 
•	 sak van Zi;

 kli ma tis re gu li re bis apa ra tu ra (Tav sde ba Ria 
siv rce Si) 

 av to sad go mi

ir ma do li Ze 
mu zeu me bi sa da mu zeumnak rZa le bis 

sam sa xu ris uf ro si

ni no va CeiS vi li
mu zeu me bi sa da mu zeumnak rZa le bis  

sam sa xu ris mTav ri spe cia lis ti
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sar Ce vi

prog ra ma  ......................................................................................... 5

wi naT qma  ......................................................................................... 12
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mar Tvis sfe ro Si  ......................................................................... 19

ma ri na Taq Ta qiS vi li 
ara ma te ria lu ri kul tu ru li mem kvid reo bis 
dac vi sa da re vi ta li za ciis sa kiT xe bi mu zeum Si  ...................... 23

lei la Tu ma niS vi li  
kul tu ru li mem kvid reo bis mar Tva da  
geosain for ma cio sis te me bi  ....................................................... 26

ir ma do li Ze  
mu zeum-nak rZa lebi _ mar Tvis Zi ri Ta di sa kiT xe bi  
da Ta na med ro ve ga mow ve ve bi  ....................................................... 34

iu lon ga go Si Ze  
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ni no ka lan da Ze  
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aka ki rex viaS vi li  
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da viT ja va xiS vi li  
ka xe Tis re gio nis mu zeu me bis gan vi Ta re bis is to ria  
da per speq ti ve bi .......................................................................... 51
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