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Imbsgmmmdol gbhogogogdopst  aidodpobshgmdl. 3obsbgoslo, ogowm
jmBLgsbgobmiImmls s smmbBo spBoyygbgdgo Jobogo  Lebbsgghe-bs-
modahsgpbm 3368hgdol gbfabsBo jo y3amash agbaugde.

mdobol Smbsgpmmds smpommdbog, ghmgbam Bbsgzham Gbsmogo-
gdl B0dyzgds. bmpm 8 Ghomogogdol RalBeyomodgds, BggbsBmy dopl-
amo dgamgbom oy godlggmide, Lsjebmggmel Aghogmbosty IX Ly
Jabol polsbbgmopst meofym ms XITT—X1V bagyabygdel Jebogm gh-
Famslisg Bgdmbha.

ms8nsbgl baggol Bsbyhobs ms dnhsbfogha gahfgholl msgoligdphyde-
may Bgbsmsbgdman sggomydgmos bmgspsn Jaoby gemaghbome goblgsb-
sobmimmol Lymmol gihfgbgme dgibogols ms Baggol osgolipdnhjgdsms
obgmbonm aobgomebgdsl gsdtog-Rafomsb dmymmpdymoe (XIV L. gobs-
Fyolo), gombyg XIV Lsgypbol mobslbépmsdpg. sBol LaBgamgdsl odmjse
Fomgbgolol mbogmmends ms Belosh baomobgphen sbmm  Bpamda,
odsgobmgmo Bmgoghmoe Jebogmo gjomol Bbsgghmds, Goppeb dobsb-
&ool pyosjemsdol &8 dghompol moojlol yagms ahglygs 3obseaaigbygmos.

Fomaboboll Bmbsgmmmds Byebhbygms Bsbsbmdgm jgedamosbs ms o6-
phmbogy asdolygmasgel !t Bogh ymBLEIBZobmImmosl balgythgmnde ba-
asb33dme RolmygebomBs joh Bsbgom gpagfojmlBs 13841396 fegdl
Imbrob, Bmbsgymnds msgmsdohggmo Lsbom Wgdmbhgbomos papldasool
ygmly, Lsgphobjgmol sglomels ms jommmogmbol jymmgddy. jsmmmo-
jmBols ms aPddemol geBstgdo XVIL Lapyabalo, Fomgbrobel jlobjmim-
Lol g3mgdmb Rsosbol phel, Bsfommdbog gamey Bgomgbs @o Smobsge.
Boqbgmsgem sfobs, dgamo Bomoshsm  odupgbom gobpsmes  Bplmbabpmo,
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i@ boogm Fobdmmpagbsl 304360l gzosbo  Jompmmemgol  phbmobejer
dobabgogho gybfahol jmbLasbgobmimmol Ljmmaty.

# Ombsggmmdol Ygbfsgmol lLogpdigemly Ugbsdompdgme bogds jme-
Lgsbgobmdmmol bymmol gyhfzhgme debgbols ps biomol msgolgdy-
frgdoms mowiaghs.

timpgbay ghodsbgol jesmehgdom Femgbypobobs ms gdobol dmbsgmomm-
328k, 8 FehBmpagbom Flowsbms Labggdl, asblsjnmbgdom,  Lsogadmm
Lghmdol” dmpojgmgdl, Bsmo ojmbmphogogmo gesbgds obmgbem pob-
bbgagmgds ghodsbgmobsgsh, hmd Bmpsme, Lighom dmgmabol pothps Bom
ssgyin sabmmggdo.

fomabyobol Bmbsgammds doBsbgonho Ljemolss. Tbhamgdol 8-
bgts Bagogo, sbgobggmo, sgspgbogbos, jommbogo — gogo. bsbolbs mo
Bobogobpol Fobabffsh jmbgpbam mbobebly oimgbpmos mjbml gpds,
y8mgy mpo dobobgyho Amboa (Lobyphbihigze mos efbom)  ogotigds.
dsltg dobsjobggho fomgma Lepgdegom asdmoygigmgds babol ymbgahgbo. do-
bsgolggto Foogmo gmbomgy spoboBbgds mobbmompme smgomgde bsbol
abm Bbabgly. Bobo Bymbg Bbaby mos 873065 Lopgdsgomss dmogmodgds-
wo; ndagg gmbom smoboBbyds Bbmomo Jyglm jaogoal  Jigf s gbgo-
bobs s gobhol pshépomame bifomgdo. Bgm Jpoponl Fbpomo goo-
dmygdgmos Bobsjobgghe fomgmo Lemgdsgom. Bpdwmgy Lobamébstigzo o
hom mafaly Blayy mojol Labom ByoboBbgds Lofommyg. Lsbol Bmpgmo-
fgds Bmoghpgds mafggdhy. aehy jmbapbholbaggh Sodsbommo, Lbogolgdg-
hog pebogpme Aipdyie mgmbo Bghobydoo. yzholemgdls s ghyohol
Faably, Bogsdby LoBsmpol sbabgymo Blmyy mgobo ggbomss amboB6-
mo. Bibgom guagbojmlol Bmifymgds Bmmosbap dobsbgopho ynemaT-
boli obgmbool malyzbom 38330 mys3Bobpgds, whnb, bonpgbsy dobab-
oo o Ihs mhds jhobobl gsbogmoli 12,

msdosbgl gabfahe, gabmd bl gasmyadl megobo debmpgosbo Bydo-
Jismgdon, 898390hsB9680m, baggel magolbgdmhe Bsbyhom, Jeboqgmo Bm-
6006800 gabfahol  ghsmogogdbgs Bpibomo s gebgomshgbgme,
Johogm Bospaglo ofzl aemadyme gglgo s shs  jmbBLEIEgobmImmae
bymmgbgdedo,

adobol dmbsgpoadol Bhsgybgm-obgmbogmo sbomobo me Bobo Byl-
hgmadel §ajbogs oBsby Bogzgomompdl, bmd sb dggme XINI—XIV Lsgy-
Wbgadol sogommdboge Bsgzbgme ghsmopgogdiol obgmbomgmo asbgoma-
tagdol gobysgam 983l Fohdmampgbl.

sbarmo bgomol mgolgdyde Bgmshgbom Byggotep Jobgymap  bodob
dstomogol LyBbhgom-pslsgmam Bogol ImbsgmmmdsBo solisbs, gb Bmiba-
damnds ghobmsgo-phobosgel Vghgom wpogosbol mogggmom Bglbmmos
XIIT bapgabol 30-086 FmgdBo. 33630480 8. Babymbol gymglool Babo-
ajbob Bmbsogol Bbasglom, sjsy Fobsdmbdgmel gbmgbgdol pojmos sba-
bymo. gogmo Bojebosl babgdoa” ofygde. Tplomgy  wobsdodpgyhmdom



Bodygpds fobsBmbdgpol Imdas”, FobsBmbdgeol Lobymmgds®, .oigol 433
ms”, baBbhgm jymgmly Foblnpagombo shosh jaogmbgdo: Byhgom me-
gosbo Fypomom Bimgmeme, dom (jm@bpmo ms sbpmen meBshom. XIII
bamgabol dohggmo Babgghol bmdomo dobo pm@by memosbo — Bspomo
fomgdobs ms Lsobn Bnpgsfy” — yhdss Febdmmpygbomo.

gomls moe olegy Lopgypsdo shjodgidahpmo dgotsge méva 3oblbgegs-
d7mo ogsmasbjogomss asmsfyzasome: Bopmgdagme @ mipIdmadamo.
JmB3mbogool jomggdty Bmmogligdame jmBiolBaggsho gbmdgdo Lbgemaliys
ImsbBos pobmuggdgmo — ghmo ggomolb Fobss, Bgmby— 8ol gyeb. gogy-
fgdol dmdhomds owBmyglgmos meBsBep, Lbjsmsblgs boyphlBo. Bmy
JmBimbogosBo Lomggsel glojmmmgoghe gesbhgdol gosy jo Ugo6oB6y-
3s. fobsBmbdgmol FmdsBo” Lofmmomsb Febofgpme gmobidype mbogy
byl gyhobeds, hnd a3gbmon Moo Ajoml psbjpeb.

bmdiol (hods) dmbagpmmds bgomoms ps gbfyhgme bybbylom ob-
mal oyl plobol Imbsgpmmdsboss. Jobhogmo dmbydsbgabo gbspo-
gegdol Bobjogom, Lsgphobygmol sdbomol dmmmb gslmbsbymos .ggo-
fgdol” jmdimboges. jelshslo ms godhol jypmpdly Foblmppgbomos sbe-
mo spporjlol Longadgdo sombilg opoglsbfeqgmns” byboogsb, Hebmg-
dogyy oymbmghogooms ms bomom Pdobol ghybigdl Bmyzsgmbdgh.

bmébob g3mgbool dehomame bgomabgphoe Imbogamads ghsmglsggds
adobol Imbsgpmmdsl, geblogpmbgdon Bymby Bsbghom Bybbgmpdymi.

JmBLgobgobmimmol bymmol 867658 ggbo ggh Bmogoms Lajsbhmgy-
malo. 38 Lgomol mgolgdgdols ms #gfboyaho  bybbydol Bsfommdbog
slisbgoll éoBmybody dgamol Bmbsgpmmislo gbympdom (Femgbools, bom-
do — godgh pamosbol Bobagilo ms Bodobsgge). XIV Lapyabol Jebajmo
ImbgBsbgmio qahfabol Lbgs dyamado go magolpgimo shosh  dobabgo-
a0 qybfahol asgmaboliagsh 13

madasbyl Baggol Bsbyhs BmfBmdl, Hmd Lsbol dmppmobgdol Bolgym
gabfabel sbsbosmgdl gobom, Blpyy ImbslBe, bomsy ngo Hedpgbsely
geobolbgnh bgmmgbgdel gbBiphgds. gl byhbo sbobosmgdl XIV Lagyabol
dgmby Bobigabol gahfahsl beghono ps 38igy phob ogo osBosbyb gom-
figben oboojemgamabo I38midingdome maolgdss.

s Bbsgzhol Bydnglsmads Johogmo bymmgbydol Bospagby sodmygh-
©s oo ghmgbamo jmmedogom, jhogbyme ojmbmghsgogmo gesbiglom
babosmmgds. malosbyl Bogh Bgbbhgmpdgmoe dolol Imbsgnmmds mmabay
wop obgyhgll ofggslb 86sbggmms Bmbol s Bab mgambshobm, Bysbo sp-

aoma gdebogh Bmse Logyabigdel Jsbojpmo jam@phol aobjemsbgiol ob-
Gmbnsa,
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HETOPHH PAIBHTHA HIOCDPAIMTENEHOTS HOKYCCTES UPpeaHen | PYiun,
il WACTHOCTH MOHYMEHTANBHOR HMHBONKCH NepaoH nonosxue X1V pexa, oco-
Boe MecTO JaHumaer rteopuectao Mummonwcua [flamuandy, Ero mcwyccrso »
UENOM — NO CAOOMY COACPMANMIO, FAYGHHE TEOPHECKHX MCKAHWMA W IMWRO-
MMCHOMY MACTEPCTEY — CORIAHO € HALUMOHANBHBIMM TRARHUHAMK HCHYCCT-
sa [peowen Mpydwm u BMECTE € TEM OPraHMUEcKH NEPENNETABTCA ¢ NEPOAD-
BhIMH TOUEHHAMM MCKyCCTed Buaanwtun 3noxum Maneonoros M CAABAHCKMX
ctpan, ocobonno Cepbum, Maxkegonuu w [lpesnei Pycw, Mayvenune namar-
HHKOB MOHYMBHTANLHOA MMBONWCH ITHX CTPAH NOKAJANO, YTO NPOUeCC BO3-
HMEHOBEHHA HOBOrO CTHAR B HWX WCKYCCTRG NPOTEHAN NAPANRENsHO; OH He:
PaIpbinko GuA CRAIAH € IKOHOMMUSCHMM M COUMANBMBIM PAIBMTHEM HAM-
AOH M3 WWX B OTACNBHOCTH,

BoaMMKHOBENHE HOBOTO CTHAR B MCKYCCTEE PACCMATDHBABMOR INOXW,
AR KOTOPOrO XBPAKTEPHL CMATYEHHE PENMIMOIHOTO BCKETHIMS, Gonswan
cnoBOAa W AMHAMMUNOLTE HOMNOIMUMM, OCOBLIA HHTEPEC K NPOCTPAHCTACH-
HbIM NOCTPOEHHAM, obbacHaerca nanpamennon Bopeboi ¢ MHPOBOIIPEHK:
em cpeavenexonsa. 3ra GopsBa NPOTEKANS OAHOBPEMEHHO, HO B PAIHLIX
dopmax, 8 crpanax 3anagnoi Esponsi, 8 Buaantuw, » Bankanckux crpanax,
s fpesneia Pycu u Mpyasu. MckyccTao 3T0R IA0XM NOCTENENHO CTIHOBNHTCR
Honee peancTHuHbIM, BONEE IMOUMOHANBHEIM W IYMSHHLIM,

Chaswrn 3 wexycctse Hawbonee APKO NPORBMANCE B  MOHYMEHTANLHORA
MUBONHCH: IHAMHTOALHO PACLUHPHACA KPYr TRAAHUMOHHMMX TEM, 8 POCRHCE
NPOHMKAIOT MHTHA MECTHBIX CBATWIX, B rpaxToske AWy COATEIX HKOMOTRAGM-



COOHEE KAMOMNNHMOCTE YCTYNMOT Mecto Gomwen Joomesmocrn. Dnrypu
CTan08aTCn GORGE NPONOPUMOHAAMIMLI, CTPORMMS, OWr wBCTO HIohpans:
OTCH B e, CeOBOAMME PaNYPIAL.

YrayGAserca M YCAONOIIETCA MPINTONTYPNMA NORIAN, KOTOPMA WMOr-
A BRMONIET W MOTHEM PeamMOre JoAvectss. Oforauserca nasuips xy-
A,

Mpoysse NPEOAOASHMA KOMNOIMUMOMHME CIoM APSIHETD PamMIROl-
mmnmqmﬁp-m,uﬁ:m“mnﬁmq&m
SAREHNOM B DAIBHTIN MEKYCCTA YRAJBHMME CTPEN, HO MYTH ITOMO PAdBMTHA
Guinw paamwond. Honpemep, » Hiame: npeoBnagsnd TAroTenNe K aMTHeNO-
urmim:.mmrm-.wm-
ROMIYR INMesCTINICKYI0 TPARMIIOD, OBOMULAN MIKYCCTEO MMOMMMM HOS-
wmm:mru;muuhmm-MM|rpru
EAMORIDR MHOTOBOKOBMM KYAMTYPHMM CORIAM Wb TOMNO ¢ KomCTanTmio-
PORtM, HO M C NODRGBPNEN AR O HOTOM NORVOME BRIMMTHACEOID We-
wyccTes, o5Eiee 10 PAIIMTHO § ITHE CTPAMAX THIowe WAO CHOWM MyTeM,
Taw WA WI TYROMOCTROMMN KYARTYDS OOMDAASCE MA MECTHME TRAAML:,
W10, NO CYWACTHY, Guin0 POWMOUM SaKTORIM.

B nowcxdl TyAOMECTRSHNOTS NIMMA, NPEMIANGre B0MAOTWTE  HOIWE
WS INOIM, TYAONHGNGE ITHE CTPAM, OMWPASCe WA NPOMMM MESTHWE TRA-
AU, COIAAMM HOBOD MONYCCTEO, PAROM C KOTOPMM AHIAHTHACKEN  MOMY=
MeHTANEHA wiaonmch o XIV moxa wametca Cyron, MKAAGMMMHOW, €
AR pMIsRaME YRR, B HecTORUes BPOMR, NOLAG puisanossin Goan-
WOTD KOMMMECTES TOWNO AITWPORSMNME potrecen 8 Maxeaosss, Copbu,
Borrapes, [Jposwen Pyow w Tpymsd, npoSnems meCTHME  HAUsOHAREMML
WA APHOBDETEST BEAYLISE JHIVMME B MCTOPMM BROBNTHAIKOMD  layi-
el

ey puscebmml  BISMUOCENNE DRIAMGELI TFAOMECTRONNLME USNTROD
CPOAMOBEKOIOD  ICKYCCTES  MOBOQMOMHO  WEPWNOD  WCCABAOBMNHG
seppetenin HOMCTAHTHHONOAN KoM MpYTWOID, BEAYLETO TYAOMSCTRGHNIID
wentpd. Hoseliume wOLAOAOMMME, NOCELLEIONM WOKYCCTRY ITWE  CTPRAN,
NOMANMEEIOT, NTO HEARIE CROANTY BECH TYACMECTIHHMN NPOUSIC 8 HALMO-
HAARKAE WHOASE K BHISNTHECKOMY 1m0, Buecte ¢ rem wesepno Buno
Gal HONOPUPORATE TOT IANWTOAMNME BMASA, XOTOPMA Biec  KOWCTaNTMNO-
nome 8 woRyccTao Mrames, Coples, Bonrapss:, fpeaned Pycwn w Mpyse.

Mpobnems HAUMONANMMOA CROUMBHIN B CPOAMOEOXOBOM WCKYLCTRE
momeT GLiTe POWENS & POIYAMTETO TILATENBMOMD WCTOPHMO-XYAOMOLTEON-
HOTO BHAAMIE OTAOAMHOTO NAMATHMKS, & HE HO OCHOBSNMM Jipones #vpabo-
TS OOUBRCTORENECRHE NONomtrec, Hix MIBOLTHG, NpONIoStemn -
ApTRc O MoNyCCTRE [POlilE KOCTE, TOPEETIOS, DMARL, wiONM, MeaUtiise
PyROfeecn) NPOsai: 8 YrAMMeMe CTPawi 8 GORMLOM KOMNECTES, w10
POATSEDMANOT W goxyMmentassse Amense. B fpossed Mpydese, won w »
Apyrex cTpaar, candmena ¢ Beodwrwed, mecnaun  mactepos, paborso-
e 8 OBRSETH MOWYMENTANGMON BOMOMMCH, IBOKHON MIGMINOPM, TYAD:
MOCTRENHOND POMBCAS, NOCMALAM B MPYNHMS MOHICTMPSKRE WONTRM AN
COMOPWEHCTION I MACTOPCTES ¢ yonoswam ofazatemworo  sodepiie:
Mn HE  pogpery, [pydeeiong MOHBCTMDM, WATOMMBWMGLE &  CAMOM
Kowcranmmonons, Wo Agows, » Hepycamaws, wa Kumpe u 8 apyr
UOHTPAT XDMCTHANCKOND MMDS, MEX BHEMO M)  HCTOPHUODKME  MMChAMBHMLE
RONYMOHTOR, BCOTAN NOARGPNMEIANN ¢ POAMNOR MOYW COAIL.

18



9

Haptitia COTPYAHKUMELTEA NPHEIMHE FPOYCCHHE MBCTEPOBE € MECTHM:
wH obbiuHO HOCHNA BAMHCOEDAIHLIN XAPAKTEP—NPH HCNOMHEHHH MO3BHYHBIX
H (HPECHOMLX POCNHCEHR OHHM NONLIOBANHCH YCOAYTAMH MECTHMX MACTERON
Be3 koTopbin He MOFAM Bhl DLINONHKTE FPAHAHOIHEIE MO3aHuHBIE BHCamBnu
e Beweuus, MoHpeane, Hwese, XapauTepeHn B 2TOM OTHOWEHHH NpHeaq B
Fpyswio w3 Howcramtwionona mmsonwcua Hepa Manyuna Eereqwda, woto-
phifi smecte ¢ Maxapobenn Heabanwa w Angponuxe labucynasa pacnucan
Llanexgmaxcaui xpam?.

MayueHHe POCNMCH 3TOTO XPama NOKAILIBAET, 4TO NPHEIMME MBCTEPRA,
NONaAas B APYroe OKPYMEeHWwe, AOMMHE Bbinu CUMTATECA € MECTHBIMM BRY-
CAMM, XYAOMECTEEHHBIMM TRAOMLMAMM M HAK-TO K HHMM NPHHOPABNHBATHCR.
Cosepuenno npasunbwo otmerdn B, H. Nazapes’, uro npu mayuenws Haw-
Gonee wBHIBHTHPYIOWMXY NPOMIBEACHHA HALMOHANBHON WHOMM  Mul Te-
NEPh YHE HE MOMEM AOBONLCTBOBATLCA TOMM YNPOWEHHBIMM POPMYNHPOS
HaMH, K KOTOPeiM npuberany McTopsid wowycerea XIX w wavana XX ow. B
UEHTPE BHHMAHWA WCCABAOBATENER AOMMEH CTOATH NPOUECC CTAHOBNEHKA
HALMOMANHOR WKONL B HCKYCCTRE,

HawGonee apxo npouecc HOPMMPOBAHHA HOBOrD CTHNA B8 MOHYMEH-
TAnsHOA MHBONHEH [PY3HW NPORBMNCA B POCNMCH YBuCH, BRINOAHEHHOR TRY-
IMHCKHM WHaonHcUem Oamuans, Mepoaa nonwas nybnukauxs gaskoro Na-
mATHHKE Bbina OCYLIECTENEHE MHOTO NET TOMY Ha3aA', M NOITOMY Ml cum-
TaeM HEOBXOAHMBM EUle pa3 OCTAHOBMTRCA HA TEOPMECTEE 3TOTD MMBO-
NWCL, KOTOPOE IBHHMAET JHANHTENEHOE MECTO B HETOPHM MONYMEHTANRHONK
HHBONHCH,

. B 3anapuon TpyssH, 8 TPHAUSTH KMNOMETpax OF cTaMuwe OIwpyna,
BEEPX MO MMBONWCHOMY Yuiensio peku [aupyna, y cena Y6uck, naxoparcs
GCTATHM APEBHEro MOHBCTHIPA, rge COXPaHWMNMCL CTapan 3aNbHanA uep-
Konb, BAWHA ¥ PAIBANHHL MOHACTRIPCKHX NOCTPOeK. Tam e DOIDLILAHTCR
pcratied Bonee noagMer wonowonsuM, Mpote sOCTOMMOrD hacags LEpKeW
pacnonosens BawHA-LCTONND, HA IOMHOA CTeHE KOTOPOA HAXOAWTCA TPY-
IMHCKAA HAANHMCH, AATHPYIOWLAR NOCTPOHKY MoMacTeips # cronna 1141 ro:

A0OM:

3 LCRYBLBLE L BISC LR STLL. 2Q
313 8%C MWL R CNR™YS 2R LETM

W 8C LAYFRICE WY 29 4L T
@0 WRLRILE 513780 39OC 31

PILC WL BIWBWC 3 PIC - CWC &
f"8R 1Ya BCO B B LCPE RBOC 77

|8, y6orwA Aywols CHMon YKOMAMAENM, YAOCTOMACA oF Bora nocrpo-
HTb MOMACTMPS Cefl M cTONN cef B yapcTeosakme Borom sewuankoro Au-
MHTPHA, LAPA uapeH, chiHa BENWKOTO WapA Dasspa. Xoponukeon Buwn 361, no
CAPAUMHCKOMY neTocuncnenmo 535)°.

Hagnmcs Ha Xpame, ynoMMHaiouyto ctpontens Moapuiua 3T M08 - 31701
M HAANMCE HA DawME, HECMOTPE Ha PA3HHUY B NaNoOorpaHuecHoMm OTHO-
LUBMMM, CNORYeT OTHELTH K ﬂ,ﬂ'l'u'ﬁ INoEe,

NpesHefian ¥ OCHOBHAA 4acTh XpaMa npeactasnser cobol opHoued-
HYHO W ORHOANCHAHYIO USPKOBE, KPBITYIO KOPOBOBLIM CEOAOM, ONHPBIOLLMM-
CA HA A0E NOANPYHHBIE S0KH,



MNepeoHaYAnEHD LEDKOBE HE WMENA HMKAKMX NPUCTROEK, Kpome OBYL
OTKPBITBIX NOPTHKOE, PACNONOMEHHBIX y KRKHOTG W 3anaguoro  sxogos, K
IOMHOMY NOPTHKY, COXpaHHBLIEMYER B  uenoctd, nospwee Bwina  cpena
HA MPHCTPORKA, @ OT 3aNAZHOTO NOPTHKA COXPAaHMNMCH MWk cnedel. Moip-
HAR 3ANaAHAR NPHCTROWKA, coopymenHan Escradesm AbBawwpgile, npen-
cTannAer ycunmanskmuy erc Gpata Quamurpua,

B xpame COXpAMMNACE HWIKAA ANTAPHAR NPErPafa, woTOpasm, HECMOTRH
HA APXAHYHOCTE POPM KANHTENER, OTHOCHTER K INOXE NOCTPORKN UEpHEW,

BawHa, BXOAAAR B OCHOBHOM MOHACTBIDCHHA HOMANEKD, CNYHMNL HHH-
NHULEM CTOANHWKE, TAKOTO PORA COOPYMEHHR BbiNd M B APYrHE MOHACTEL
pax Tpyamk, ®ak, Hanpwmep, GawHA aHanoriuHore Tena 8 MapTesnd, a wo-
Topon ewe B8 XIX 8. 80 BpEMA NOCEWEHMA NAMATHHKS MIBECTHEIM MYTEWEDT
aevHuiom [JoBya MU CTONMHHK,

CROA M CTEHR XPamMa NOHTH A0 CAMOro W38, N0 YOTAHOBMELIEWCS 6
ITOM OTHOLWEBHHH AN FPYIMHCHUE CTEHONHCER TPAAHMUWH, NORPLITEL MEBO-
nucwio. HUBONKCE B LENOM, ECnKH HE CHMTATE OTAENbHBIX, WHOTAA ADBONBHO
IHAMMTENBHBIY, NOBREMAEHHA (HANPHMED, IOrO-BOCTOUHAE YaCTL KOHXOBOHA
HOMAOIMLMM [eMcyca NOCTPafana of Tedk Ml TPEWMH B KOHKE ancumist),
CONPAHHNACH XOPOWO, OTABNBHLIE HOMMOIMUMH M CEH4AC NOpAMagT IpuTe-
MA CEBMECTRIO M MHBOCTLIO KPACoK,

Pochvcs Xpama No cBoemy FEHETHUBCHOMY COCTABY OAHOBREMEHHA M
cocTaenser efdHoe yence, Ha cesepHol cTeHe HOMMOA NPACTRORKK COXpa-
HMAHCE PPATMEHTE NOIAHMEH POCNMCH, HIOBPAMAREN CUEMK M3 MHTH
cn, Meoprus, Ita pocnuce Aatwpyetca AV sexom, Manepa nucema rpyBas,
NPHHAGNENHT NOZAHER IN0XE, HOTOPYH HeAbIA He CUATATE BREMEHEM
YRAAKE FPYIHHCKOR MHBGNHEH NO CpaBHennio ¢ Bonee pPaHHMm Nep8o oM
NepUMoA0M &8 PacyBeTa,

OcuoaHan POCNKEE XPAMA NO CROEMY JAMBICNY ABNRETCR  ADBONLHD
ESDEOE-;JHSHHIM anMEpﬂM HPHCHGCDEHEH’H‘H CAEMEI ﬂ?ﬂﬂ-ﬂhH"Jh pncnh:w H
saneHed  yepied. Hadonskon nepedpeir kopoboneim  ceofom © AByMmA
TOANPYIRHBIMA - apKamu, palbuaalowmmu ceon na Tpu nonn. B cpepnem
none, MEMAY SPKAMH, B JZMHOBOW YACTH, NOMELWEHA HYNONBHAN KOMNOIW
Uss — norpygHoe H!DE-FHMEHHE Cnacurens NOcpegn HoThPeX CHMEONOH
esanrenwcros  (unn. 36). Ha noanpyMHeix apuax HAXOAATCR MEAANLOME €
NOrpysHbiMM MIoDpamenwamu npopokos w npeaxos Xpuwctoswx  (npaort-
q,tra}, HOTOPBIE B HYNONLHOR CX8ME NOMOLWLAKDTCA B Eapaﬁﬁﬂe HYyNona i Ha
NOAMPYHHLIE apkax. B 34mMeOBOR YacTy ROCToMHOro nona  wichpanies
Mucyc Xpucroc Betsuia gedbsu (Win, 35), B zamHoB0R me wacTtd 3anag-
Here nons wioBpameno sHpewenwes, YacTWIHO NEREIOARULEE WA IOMHEIW
ckneH, Bepxkas yacte ETEHONMEH KahONMKOHA B ARA PErMCTRa NPELCTaE-
NAET LMKA PEAMIHOIHBIX CHOMETOB, HauMuas ¢ sBnarosewenuss w woHuas
u¥cnanuesms, KomMnosvyym pamewensl o cTROrod NOCNEROBATENRHOCTH,

Bece mToOpoH HacTeHHBIA PEFHETD 3aNoOAHEH HICBRAMEHHAMK W3 MHTHA
ca, Neoprua, KoTopoMy nocaAwer ¥YBuccuni xpam,

CreHonwcs antapHo# ancwfsr (wnn. 1), npeacraspaowasn no  copep
HOAHWIO, CTHIIG M MAHEDE MHELMA EAHHOE LENOE, BRINONHEHA, COMMATHO HAL-

NHEH HA  HOMNOIMUMK aTanHon Bewepwe (nnn. &), mweonmcuem Jamuarna.
Houia antapHoR ancwgsl 3aHATa CNOWHOR xomnoanuwen Jewcyca, MNocepe-
mune wiobpawen XpucToc Ha TpoHe, B cnokoiWoE noae, ¢ Baarocnosnmg
Wen pecHMUel, corHyToR nepen rpyAsio (Man, 1). B nesod wacth Homnosu-

uwm waoBpamena & pocr Boromareps © awrenamu (wnn. 3). B apyrod vacru
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noHxu npeacrasned Mpeareda ¢ anrenamw, Haa ronoson Xpuera, B 3amue

HOHXH—NNAT ¢ nuKom Xpucra. Y wor Xpucta waobpasmens «Taivan Beue-
21“*3;]"': Gowam—allpHuduienne anocTONOD NOA OBOMMM BHABMMY (KA.

Bo sropom permcrpe ¢ ofewx cTOpOH NPeACTABNEHs 8 POCT NO HETHI-
P8 CBATHTENA € PAa3BOPHYTBIMH CBMTRAMH, CaATHWTENH WIOBP&MEHs B CO-
NPOBOMAEHNH SHAKOHOS.

Bca HoHXOBaR HOMNOIHUHA BLIASDHAHA B COMHLIX, TENNLIX TOHAX: ChHH-
rypsl CHOMNOHOBAHBI YMENG W FAPMOHHUHO, HO NPONOPUMH  BBITAHYTSI,
T, K. PACCUHTAHBI HA NEPCNSHTHEHOE BOCNPHATHE,

Ana cympensa o muBONWCHOM macTepcTae xyfownuxka [amwaus go-
HYMEHTANLHOS IHAYSHWE HMEST HOMNOJMUMA aTakwon Beuepws (wan. &). B
UBHTP®, 38 OBANLHBIM CTONOM TPaneds, wiobpamen Xpucroc o Tpwm wer-
BEPTH, €O CNErKa ONYWEHHOR B CTOPOHY ancctona Moawwa ronoson, Ha
NAeUS HOTOROMY OH NONOMMN caocly pyxy. [Moawm cuaswmx anocronos,
ABHMOHHA WX PYK W NOBOPOTE rONOE ABIOT c80SO6PAIHO BLIPAMOHHYIO NO-
NbITHY NCHXONDrMYECHOH TpaxkTopkw ciomerta. Myaa (wnn. 20), waocbpamen-
HBIA & NPABOH YACTH HOMNOIHUMH, CTREMHTENLHO TAHETCA K CepefMHe cTo-
na. B HOMNOIHUMOHHOM OTHOWBHHM HHTOPDECHD OTMETHTE, YTO Yriki NEpao:
ro NASHAE XYAOWHHK JBNONHWA (HIYPAMM ABYX BNOCTONOS, W3 KOTOPLIX
OAHH CHAMT CNHHOKD @ TPH YETESPTH K IPHTENID, &4 APYroR B TPpM YeTBepTH
obpawen k 3puTenio; ronossl ¥y obowx nosepHyTe k¥ Xpucry (Wnn. 8). Mo
Kpako CTONS HWAET HAANWCE Xy QoMHHKa [asmmuans:

dRA RBRQ  SC 2NSDBARA.. YCHE:. RYHALE HC 4 b BBLCLL
FI3LC:. BCTR BC 1GEQAMG: YROQYC: BCACLGC
H7C:. 47REC: UL

[OTum caaThe M CEATHTENM, MCNPOCHTe MMnocTe nofobuo Xpucry [oxa-
3BBWIEMY MHNOCTE] CEATOH MEHE, HCNPOCHTE NoMKnosanke [famnany, Aabu
u ana Bac Gmno cnacexwe).

ApxuresTypHsiid hoH «Taduwond Bewepu» COCTOMT M3 ONHHHOW CTEHLI, KO-
Topas Jaxawuweaetca GawreobpazHsau nopTHHAMM, WIOBPaMEHHBIMH B
NPAMOR NEPCNeKTHES; KPas APANWPORKK npHAslT raybuny BceR Komno-
IHLMM,

B pocnucu 3Toro namatHMka HabniogaloTcn ABe  OCHOBHEIE MBHEDRE!
NMCLMB, NPWHAANEMAWME ABYM pasHeim  macTepam. Moa kKomnoawuwen
aTanHon Bevepur HMEOTCA NPHBCOEHHAA BhiWe NOANHCE MHRONHE WS Dawam-
BHY, Bro Me HMA NCBTOPHO YNOMHHSIETCA B HAANHCH HA TpMympansHoR apHe:

LCETRIC. NGTILIGC:: 2QWCPC 2ARTLESM N
YTBIGC:: CABMBILE:. BCAICAIL L »B1BILE
YW IBLICET:

[Bo wmd Gora pacnMcan ced MOHBCTHDE PYHolo rpélivoro JamMand, socnk-
TauHWKa MepacHma), Bnarcfspa Yemy JAHHYID MOHEDY POCTIMCH MOMHO C
YREPOMMOCTMIO NPHMNMCATE emy. Bropas, no BceR BMAMMOCTH, npuHagne-
WnT ero yuenwky. Modtomy me Byaem s GansHeRwWwesm HIIuBaTe NEPRYID
Manepy manepoid [lamuans, 8 BTOPYIO — 8M0 yHeHHHA.

Huponucs Jamuamy ornuuserca caobDOAOR NHCBMA, COMMOCTRIO Mal-



K8, HBHECEHHOTO CMBNO, ¢ BONLIIMM MACTEPCTOOM M YBOPBHHOCTBIO, HTO
NPHABST el COOLOBPAIHO BRIPAMENHLIR CHMNPBCCHONMCTHUSCKHID  XAPaK-
rep. fMluya anocronos wa aTaimod Bewepwus trmwursl, Kamaui MaIox, mo-
MENHPYIOWHA MWK, HANOHMEH COYHO, YROPBHHO W, CYAR NO DAHTYDE NHMChMS,
GrcTRo. BAMKK HOHOCBHL HE NHLS B BHAE HHTEHCHBHLIX NATEH: HE OCBELLBH-

HOH “aCTH nﬁn—m LWHPONWX MAIKAE, M CKYNAX—OOHM wnpﬁunﬁ IaNPYr-
neHHbiA MOIOK M POeaKMA BAwK NO BCOR anuHe HOCA. TAK Me MOABNHPOSaHS!

obraneHHbIE UBCTH Wen, B KAMAOM OTABNLHOM CAYYSE (DAKTYPA NHChMA
TAK ACHS, YTO NPOCNEAHTE NOCABAOBATENBHOLTE M HONHYECTED MOABNHPY-
UM MAIKOS HE NPOACTAANAST oCOBOHHBIL TRYAHOOTER A8ME B Penponyx-
umax, Ocobennsid wuTepec npeactasnser pajgensa sonoc @ Bopogsl. Bo-
ROCHI, KX NDABMAD, NEPBAMIOTCA HE COANOLIMHELMM NMHMAMM, § OTASNLHEIMN
HODOTKHMH MAIKAMM, HANOMEHHBIMM NO OCHOBHMON npownagee. Masxs 31w
PACNONOMEHE NO HANPABNSHMID NPAAeR Bonot M sonH kyaped. Bonocs ka-
MYTCA RErHHMH M NBIWHBIMY, YTO NPHASET FONOBE HMHMBONMCHOCTE. Mogens-
posxa BOPOoAL M YCOB OTNHUBETCA ToMu We ocobennoctamu. Muws 5 su-
A WCHMIOUBHHA, KAK CBOEIO DOMA ADXMMIM, BcTpauMorca Bnuwku Ha sono-
cax u Gopope (ronosa cs. Maxapun, cs. Owydpua w gp.).

POACTEEHHOE ABNOHHE, HO BLIDIKOHHOS HE € TAKOR ONPOABNSHHOCTRID,
MBl BcTpeusesm B modamwax Haxpua-Owasmu’, 8 uepksax Muctpw’, Cep-
Guw®, Maxenormn®, n Tpanesynre', Xobu (pocnwce Weprina fagmanw). Ha-
BaxTensu M APYIHE NAMATHHKAX,

Mpocnegmre 3Ty MAHOPY NMCEMA B PAIHMIX CTPAHAX — OAHS W3 Nepeo-
ouepeaHLX 38834, Be3 PelWeHHs KOTOPOH HEBOIMONGD  CTHAMCTHUBCKH
KNBCCHPHUMPOBATE BOraTeRWMA MATOPHAN  MOHYMEHTANBHON IMHBONMCH
Buaasrum, Bankawcwmux crpam, ocobenmo Cepbum, [peswed Pycu w Mpyaum,
PACNPLAENHTE B8N0 NO WKONSM, TEYSHHAM H BLABHTE TOOPYECHWA BKNAA
HAHAOH CTPaHBL,

OTHEUBHHBIR MWBONMCHLIN NPHEM, C OAHON CTOPOHBI, HYIHO DACCMAT-
preate kow ofWee AINGHHE, DOIYALTAT AANMHORLIGTO PAIIBHTHA APBEHOR
HMOPESCCHOHMCTHUBCKON MBHEPE!; ¢ GPYMOA CTOPOHBI, B CAMOM Xapaxkrepe
B8, B TEXHWYECKOM ODOPMNeHHH BLICTYNMOT WHAMBHAYANLHWE OCOGeHHoc-
TH TEOPMBCHOR MmaHepsl Toworo Bonwuore macteps, wawem Bun Jamwans,

HebeabMrepecHo OTMETHTE OOHY OCOBBHHOCTB, CEORCTEGHHYIO DOCNM-
e Y6ucu H OTAHYMIOWYIO 68 OT NPOHITELOHMA KOHCTIHTHHONONBCKOH XY=
AcwecToeHHoR wwonw. B pocnuck YBuck coseplisHHe OTCYTCTEYET DyMA-
HeY Ha nHuax, uTo OBYCNOBNMBABTCR TPAAWUMAMM TDYIHMCKOW CTEHHOR
WHBOMHCH, Memay TeM NONTH BO BCOX NAMATHHKAX PYIHHCKOND HCKYCCT:
B3, BOIMMKILHX B MPYIMHOKMX XYAOHMOCTEOHHO-NHTEDATYPHMX LUBHTPAX, Ha-
xopMewnxcs B Buaswmw, 8 camom Homcrawtwewonone, wa Adone, pymasey
HAHOCHACA B34 B DHAS KPACHOBATOMD NATHA. B RaHHOM chyuse pocnHCE
Y6ucu cnemyer MOCTHOH XyAOMECTEOMHON TPAAMUMM, YCTAHOBHBLIEHCH,

HACHONBKO MOMHO CYSMTE NO  NAMATHHIAM, Ha TeppuTop Mpyaum Kouus

22



IX seKka W COXPBHWBLUERCR B TRYNNE  PYIHHCKML (PPeCcHOosmX POCNMCeH
Xli—XIY sa.

Ona cpasHenws OCOBEHHOCTEH BHIAHTHACKON MWMBOMMCH C MaHepPOoW
mcema famuwand neobxogumo npocneamute xoTa Bul B obwmx veprax wc-
TOPHYECKYIO JBONMOUMIO MHBONMMOMON TEXHMKM W MAHODBI NHCbMA HOHCTAH-
THHONONLCHOR WKONL OT Mmodawk Haxprua-Amamu (Hauano XIV s8.) ao ob-
paayos woHua XIV sexs. 310 MomHO cAenaTe No MuMoONWCeH Llsneswgmki-
CHOTO XPBME W NO APYTHM CTHIMCTHUSCHH BAHIKHM H OOHOBREMEHHEIM MPY-
IHHOHMM POCHHCAM, TAK Kad B cTOnHUe BHIaHTHH NOUTH BCE POCNMCH ITOrQ
spemens Guinu yrmuromensl, Pocnucs Llanengimxckoro xpama 6Gmina swi-
nonuena memgy 1384—1396 rr. Kupom Mauywnom Esresmsom, npubsiswmm
#3 Howcrawmamonona',

Bea nogwosnewwa pocnuce yuenena s Gapabame kynona, B anTapHor
anckufe H Ha credar kadonweods. Ceogs kadonwkoHa W CROL HYNONa o
copepwHe XVIl 8. nps uanenmwwxckom enuckone Espomone [daawans ua-
crii0 Beifid JAHOBO OLUITYKATYPSHE W PacnHcaHbl. HecmoTpa Ha 310, B Ue-
NOM MBMATHHK COXPAHMACA HACTONBKO XOPOLLD, NTO A&ST ACHOE NPGACTan-
nerse O HOHCTAHTHHOMNOMECKOR WKONE BHIAHTHRACKOH MOHYMEBHTANLHOR
MMBONMCH NOIAHENANSCNONOBCKOND BREMEHH.

Mayuenwe 3ITOR POCNHCH NOIBONRET YCTAHOBMTL XAPaKTepHble ocobeH-
HOCTH CTMNR M MHMBOMIHCHOH MAHBDLI KOHCTAHTHHONONBCKOW wxons:. Horga
CPABHHBAGWL NHUA CoATEIX pocimcH LlaneHasmxckoro xpama u Ybucu, oco-
Gouno anoctonos w3 wTaAnoi Beuepun, 10 Ha OCHOSE AP PEPEHUMPOBAH-
HOMD WHOHOTPAPHUSTHOND OCMBICNEHHWA NPHIOAHLWE K BRBOAY, HTO OHM
NPHHAANGMAT PAIHLBIM HANDABNOHWAM B WCKYCCTBO, B KODHE OTHHMAIO-

INHMCA QEFYT OT ApYTa.
LaneHfprnickan pOCNMcE CRENAHA B BHIAHTHMACHOM CTHNE TOMYAH-

Wero APTHCTHYECKOro HCNONHEHHA, OHA AHAAEMHYHA H XONOAHa No Kono-
puty. Mo npefsspHTEnbHOR KOHTYPHOR NPONWMCH NMKa H HHMBAa HaHOCHTCR
OCHOBHAA OXPAHAA NPOKNAAKS, KOTOPAA JATEM NOKPLIBAGTOR TENGCHBIM
TOHOM (COETNAA ONPSE C NPHMECKKD KHHOBSDH); NO HBMY HODWHHEDATO-KDAC-
HOW KPAcKON HAMEUMOTCA KOMTYPBI NuKa, Tem e KOPHUHEBATO-KPACHBIM
TOHOM OBOIHAUBIOTCA TEHH M APYPHE OeTANM HA OAHOA cTopowe nuka, [py-
ras ero CTOPOMa MOAENHPYETCA APHOH 3ENEHON KPACKON, TeM MWE TOHOM
NMWETCA TOHE MO HUKHHM BBHOM, ¥ HOCS W Wew, Teds BepiHero Bexa
OBOIHAMABTCA KOPHUHEBATO-KPACHOR KPACKOH. 3aTem KHHOBApDLIO, palBe-
AGHHOH OXPOH, HAHOCHTCA B BHAE COUHONC NATHA pymasel. Mogendposka
NHUA JAKAHUMBARTCA HaHeCeHMHeM MuOKHmy Benwname  wrpkxos Ha obe
uerH, NyYeobPaIHG PACXOAAULHXCH K HADYMHOMY KOWTYPY. Bnukk wa cwy-
nax, HOH4YHKE HOCA W NOABOpOAKE HAWMOCAT rycTeiMK Benunasmu, B uenom
Taopuectas Manyuna Esressma CORISHO © ISKMOYHTENBHBIM ITANOM B HWC=
TOPHM BHM3IBHTHRCKOR KyNeTYypPhl, KOTAA OHA BCTYNWNa 8 nonocy rnyGokoro

Wpwasica'?,



Husonuce [lammand, NOPAKSIOIWLAR HaC CHNOH TEOPYECKOro HANPANE-
HMA, CTPACTHOCTEIO cBOMx oBpaios, ceoeobpainoi MAHEPOH NMCbMa, pda-
BMNACE B YCNOBWAX TRAOHUMA TRY3HHCHON MOHYMEHTANLHON MHEOMWCH, H
NOZTOMY Ml HMESM NONHOE DCHOBEHWE YTBEDMOATE, YTO OHA HMBET rmy-
BOKME HOPHH B rDYIHHCHOM, 3 HE B KOHCTAHTHHONOMLCKOM meKyceTee, Hu-
sonwcel, [amuand OPraHHUeCKM CORIAH C XYAOMECTEEHHBIMM TPAOMUMAMK
APEBHETDYIHHCHOR MOHYMBHTANLHOR WHEONHCH, &ng HMA, KA OOHOrC W3
IBMEHATENLHERIKY QeATENeR XyAOMECTBEHHOR KynsTypsl, scerga Gyaer
(PHIYPHPOBATE HE CTRAHHLAK HCTOPHH MPYIMHCKOND HORYCCTEA.

HUcropumo-xy AomecTBeHHBIA aHanua POCTCH YBHCH M TEXHMKK ee Me-
NOAHEHWA YHAIEIBIET HA TO, YTO AAHHEIA NAMATHHK BOSHHK K&K ONPELeneH-
HbiH 3TaN WCTOPHUECKOTO PA3IBHTHA MECTHBIX XYHOMECTBEHHBIX TPAOMLMA B
rpyasmcknx  pocrmcax Xl w mausna XIV se. Yeptel Hosoro cTMNs  snep-
Bhig Hanbones YaTHO OTPAMHAWCE B POCTIMCH KOTO-3ANAGHOMS wega Xob-
CHOH Basmmni, BMINONMBHHON NO 38Kady IpmcTasT-apuctasy Lllepruna [lla-
awaim 8 30-x rogax Xill sexa. Jra pocnMce, Kak M MOIMMKa NPMTEOPA
cs. Mapra » Beveuww, waoBpamaer uwkn #mwa Npegreun, Lukn Haumiaer-
€A cueHoll sBnarceewieHns Jaxapuan, 3aTem HAYT B NOpAgHe NocnegoBa-
rensHocTH cPomgectso Mpsgreuwis, aflaposasme wmesm Mpegreuns o
«¥cexnomenme rnassin, Ha KMHON CTeHe NPBACTABNGHEI HAPTHHEI: Wepmn
Daguanum ¢ cynpyrofi Hateno#, comiom Llotha u gouepsio Tamaporn, Hagu-
and LloTha, wasecTHuid gestens nepeod nonoswmn Xiil sexa, UMY BRICOKO-
ro cava # goBpogerenssiin, H3oBpaneH KHbIM,

APXHTEKTYPHbIA NEHR3aM 8 OAHOM W TOM e ClOMeTe TPAKTOBaH C
ABYX PAIHBIX TOUSH IDBHWMA: C NOBLIWEHHON M nowexeHHod, BawdeoBpas-
Hble JRaHMA, PAIMELUEHHBIE NO KPAAM KOMMOINUMK, PACNONArAIOTCS B pad-
HBIX NA3HaX —OfHO Nepes CTEHOH, a Apyroe 3a Hew. Murypsl AaHw 8 pas-
HOOBPAIHBIX ABHMEHHAX, B CMENBIX W YMENO BRINONHEHHBIX panypcax, B
HEKOTORBIX KOMMOIHUHAX 3BMETHA NONITKA NCHXONOMMUECKOH TPAKTOBKH
ciomera. B «Pompecrse Mpegreuns Envaasera, APHNOSHABLMCE ©  NOMA,
onupaercs Ha obe pykH, 4Tofbl NOCMOTPETE Ha neMalLero pagom Mna-
J.TTEN

Pocnnce 8 manerskod uepkes Copu (Paua) no cTHMAIO W NO MMEONMC-
Hbl MDHEM3M TECHO NPMMBIKAET K POCnMCcH Yisou. B wowue antapHod an-
CHABI, COTNACHO TPAAMUMM DYIMHCHON MOHYMEHTANBHON MHMBONMCH, M30B-
pawen [flewcyc. B coofe u Ha cTeMax xpama NpeacTasness HOBO3ABETHLIE
CHOMETE HI COpPHM KABYHARECATRIX NPAIAHMKOER, KOTOPBIE MO HKOHOMPA-
DM W CTHIIO HENOMHMBIOT PPECKH YBucH, CTHAMCTMUECKH OCHOBHAR POC-
Mkce Xpama NpHMbikeeT K pocnecH YBuck, ocofelvo wo eTopol mawepe,

MCTOPHKO-XYACHECTBOHHLIA BHANK3 pOCTMCH YBucH, OCOBEHHD TexM¥-
HH HCNOMHEMHMA DRECOK, YHKAILIBAET HA TO, NTO OAHHBIA NEMATHHK BOSHMK
HEK PEIYNLTAT PAIBHTHA TDYIHHCHON MOHYMEHTANLHOA MMBOMMCH MPES-
WeLTeYIOWER 3NoxH,

Houncrantuhononecuan mavepa 8 Mpyaus ne npHaKnack, Yeprtel cTenn
H TEXHMUSCHHE NPHEMBI 3TOR MBHEPE! NWCbME HBWNM YACTHUYHOE OTPAMe-
HHE TONBHO 8 HEHOTORBIX MAMATHHKAN PPECHOBOR MONYMBHTANLHOR MiH-
sonmuek Llanenpmuxa, npugens Bamexa flaguanu s XoBckom monacTuipe W
Habaxtesu. [pyrHe NAMATHMIH TPYIMHCKONH MOHYMEHTANWHON  MBOMHCH
KIY 8. No cBORBA TeXHWME OCTANMCH COBCEM B CTOPOHE OT BAMAHKA BHIAH-
THACHOro woyooTeal?,
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AHENHS MaHeDW nHchma Jamuans caHOeTenscTBYET O TOM, 4To Ore
MHBOMMCHBIE NPHEMBI MOOSNMPOBKK NHL, ANA KOTOPRX XapaKkTepHo npe-
obnagatie PasmallMCTO HANOMBHHOMD rYCTOrO MA3KA, YHACNe[O8&HW OT
INAMHHCTHUYSCHOrO MCKyccTBS, OTMmeueHHbId  MHEONMCHLIA NPHeM  HYMHO
PacCMATPHBATE KaK OBLLYIO TEHASHLMIO MOHYMEBHTANRHOH MHBONMCH BTO-
oo nonoswHel X1V 8. C apyrod cTopoHsl, Heobxoawmo elle Da3 OTMETHTE.
UTO B HEM BBICTYNEIDT WHAWBMIYANLHLIE YSPTE TEODUYBCKOW NPMPOALl TAKOrD
BoNbWOro macrepa-musonmcLia, kaxum Gsin Jamuano.

TeopuecTso 3TOoro XyAOMHMHE CPOPMHMpPOBANCCE Ha HAUWOHANBHBIX
TRAAWUMAY TPYSHHCHOND HOKYCCTBA, OHO MPOHHISHO HAUMOHANBHLIM KONG-
PHTOM M XAPAKTEDHIYBTCA  HAUMOHANLHEIM MHOHOrDAMMHBCHMM OCMBICNE-
Huem. Pocnuce YBucw, ucnonnerman [amwars, W cerogHa ssiaeisaer Gone-
WHOH HHTEPEC H JAHMMAET BMOHOE MECTO B HOTOPHH PAIBHTHA IPYIMHCKOH
CpegHesaRoBOH KYyNbTYPL.
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he work of the painter Damiané occuples quilea special place in the
history of the development ol monumenial painting in Georgia, particular-

Iy in the first half of the 14th century. His arl organically stems [rom na-
tional artistic traditions of ancient Georgia, and along with thal is connec-
ted with advanced trends in the arl of the Palacologue Byzantium, slavonic

countries, especially Serbia, Macedon and ancient Russia.

The study of monumental paintings in these countiries reveals that the
new style in art arose and gained sirength in these countries simullaneously,
being inseparably connected with the economic and social development of

each of them.
The emergence ol the new siyle in the art ol the epoch in question, charac-

terized as it was by moderation of religious asceticism, greater Ireedom
and dynamism of composition, a keen inferest in space and perspective, is
accounted for by a powerful opposition to the mediacval world outlook.
This opposition manifested ilsell in differeni ways bul simulianeously in
Western Europe and Byzantium, in the Balkans, in Russia and in Georgia.
The art of the epoch becomes more realistic by degrees, more emotional ana

humanistic.



These new trends found most vivid expression in monumental painti ng.
The circle of traditional themes was considerably expanded, episodes from
the lives of local saints coming to feature largely in murals. The canonical
iconography was gradually renounced, and faces were represented in a more
life-like manner. The proportions of figures become more natural and ele-
gant, there is often bold and free foreshortening. The architectural backgro-
und becomes more complex and is shown in deeper perspective; genuine mo-
ments of architecture are sometimes depicted; mountains and trees gra-

dually become more realistic. The artist's palette becomes more varied.
The process of overcoming the traditional dogmas of old ecclesiasti-

cal art and the attempts to depict reality as seen were common to the art
of the countries mentioned above, but the practical realization of these ten-
dencies was different. In Ialy for instance, there was a marked predelec-
tion for antique models; in Byzantium the so-called “Palaeologus Renais-
sance* resorting as it did to the Hellenistic traditions enriches art with-
a number of novelties. Owing to age-old cultural contacts not only with
Constantinople, but with its periphery as well, artists in the Balkans,

in ancient Russia and in Georgia were well aware of the new trends in
Byzantine art; however, the general development of the latter in those coun-

tries followed its own path, owing to the fact that the artistic culture of
those countries sprang from local traditions, which was, essentially, the
decisive factor.

In their search for new means of artistic expression to embody the néw
ideas of the epoch, arfists in those countries created a new art based upon
the established local traditions; the Byzantine monumental painting of the
latter half of the 14th century, if compared with it, appears devoid of ex-
pression, dry, academic, showing obvious signs of decadence. Now that so
many murals have been precisely dated in Macedon, Serbia, Bulgaria,
ancient Russia and’ Georgia the problem of national artistic schools
becomes all-important in the history of Byzantine art!.

It is impossible to conduct a scientific study of the significance of
Constantinople as an important artistic centre without bringing to light
the inter-relations which existed between the other different artistic cent-
res of mediaeval art. The most recent investigations of art in these countries

lead us to conclude that all the artistic progress of national schools is not
attributable to Byzantine influence solely. At the same time it would

be wrong to ignore the considerable contribution of Constantinople to
the art of lNaly, Serbia, Bulgaria, ancient Russia and Georgia.

The problem of national specificity in mediaeval art can only be solved
alter a thorough and scrupulous historical and artistic analysis of each
monument separately and not proceeding from established and accepted
historical concepts. As is known, works of Byzantine art (bone carving,
toreutics, enamelwork, icons, illuminated manuscripts) found their way into

30



31

these countries in great numbers, which is amply attested by documents.
Like other countries connected with Byzantium, Georgia used to send lo-
cal artists working in monumental painting, book illumination, artistic
handicraft to large monastic centres, so that they should bring their skill
to perfection and return home in full proficiency. Georgian monastic
centres in Constantinople itself, as well as on Mt. Athos, Jerusalem, on Cyp-
rus and elsewhere in the Christian world always maintained active commu-

nications with mother country, as is attested by historic documents.
Wherever Greek artists arrived, they always collaborated with local

ones in painting frescoes and making mosaic pictures; single-handed, they
could not have made those magnificent mosaic panneaux which strike the
viewer with their beauty in Venice, Monreale (ltaly), Kiev and elsewhere.
This is eloguently corroborated by the work of Cyrus Manuel Eugenicus who
arrived in Georgia and, assisted by Makharobeli Kvabalia and Androniké

Gabisulava painted the frescoes in the Tsalenjikha church?®.
Study of this church shows that visiting artists, finding themselves

in a different environment, had to take into account local style and artis-
tic traditions and conform to them to a certain degree. V. N. Lazarev’ was
right in saying that when dealing with works of national schools showing
marked Byzantine influence we can no longer be satisfied with the some-
what generalized statements made by 19th and 20th century authorities on
art history. 1t is rather the development of these national art schools that

should be the primary concern of scholars.
The establishment of a new style of monumental painting in Georgia

is eloguently manifested in murals at Ubisi done by the Georgian painter
Damiané*. The first exhaustive description and analysis of the Ubisi pain-
tings was published years ago, and we therefore consider it expedient to
dwell here once again on the work of Damiané who ranks prominent in the

history of monumental painting.
Some 30 km. from the Dzirula railway station in Western Georgia, up

the picturesque gorge of river Dzirula near the village of Ubisi there are
ruins of an ancient monastery with an old single-nave church and a tower
still surviving and some subsidiary monastic buildings now almost
completely destroyed by time. Next to them there are ruins of a belfry of
a later period. The tower — or the “pillar® — opposite the east facade of
the church, bears an inscription in Georgian on its south wall and dates the
monastery and the tower itself as built in 11415
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« |, Simon Chkondideli, poor in spirit, have been chosen by Our Lord
to build this monastery and this tower in the reign of Dimitri, by the Grace

of God King of Kings, son of the Great King David, in the year of Our Lord
861, or 586 according to the Saracen calendar®. Notwithstanding the palaeogra-
phic difference, the inscription en the church mentioning builder Mauriclus

2Thh7:, @4 b1 and that on the tower should be assigned to the same period.

The principal, most ancient part of the church is a single-nave and single-
apse structure covered by a barrel vault resting on two supporting arches.

Initially the church had no annexes, saving two open porches at the
south and west entrances. Then an annex was added to the south porch;
the latter has survived, while of the west one there are only ftraces.

The west annex, erected much later by Eustathius Abashidze, is a tomb of
his brother Dimitri.

Inside the church we find a low altar screen, which, despite the archaic
shape of the capitals, is contemporary with the building itself.

The tower (or the “pillar®) was the dwelling of a stylite. Similar
towers are found in other monasteries in Georgia, for instance, at Martvili,
where the famous French traveller Dubois saw a stylite as late as in the 19th
centfury.

According to the long-established local tradition, the vault and the
walls are covered with painting almost down to the floor. On the whole,
the murals are well-preserved, except some damaged areas (for example, the
south-eastern portion of the Deesis composition in the concha, damaged by
rainwater that had seeped through a crack in the apse); other frescoes are
even now in remarkably fresh and vivid colours.

All the murals in the monastery are contemporaneous and make an
impression of wholeness. On the north wall of the south anmnex there are
some fragments of frescoes of a later period depicting some scenes from the
life of St. George. These frescoes are dated to the 16th century. The manner
of painting is primitive and typical of a later period, which cannot be consi-
dered anything but a period of decline of Georgian painting as compared to
works of earlier times which had seen its florescence.

The arrangement of the principal compositions is a peculiar example
of arrangement of paintings typical of dome churches to a single-nave church.
The structure is surmounted by a barrel wvault segmented by two suppor-
ting arches into three sections. In the key portion of the middle section
between the arches is a composition usually adorning the dome: a half-fi-
gure of the Saviour with four symbols of the Evangelists around (ill. 36).

The soffits of the supporting arches bear medallions with hali-figures
of the prophets and the forefathers of Christ — pictures that in the cupola
arrangements usually appear in the drum and on the soffits of the suppor-
ting arches. In the key portion of the east section Christ is represented as
“The Ancient of Days® (ill. 35). In the key portion of the west section is
“The Baptism* partially extending down the south part of the vault. The upper
part of the frescoes in the interior bears two registers of religious subjects
beginning with “The Annunciation® and ending with “The Assumption of the
Virgin® in chronological succession. The entire second register is filled with
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scenes from the life of St. George to whom the Ubisi church is dedicated.
According to an inscription on “The Last Supper® composition (ill.e)

the paintings in the apse (ill. 1), which, as regards content, style and ar-

tistic manner of execution, make an integral whole, were done by the painter
Damiané. The concha of the apse bears a complicated Deesis composition.

The central figure is Christ Enthroned, free of canonical Byzantine rigidi-
ty, the right hand raised in benediction against the chest (ill. 2). In the
left part of the composition is a full-length figure of the Virgin attended
by angels (ill. 8). On the right is St. John the Baptist also attended by an-
gels. Above the head of Christ, in the key of the concha is a Veronica Image
of the Saviour. At his feet “ The Last Supper® is represented, and en both
sides “ The Eucharist of the Apostles® (ills. 21-33). In the second register, on
either side there are four saints holding unfolded scrolls and attended by
deacons. The entire composition in the concha is painted in rich warm tints;
the figures are arranged skilfully and make an impression of harmony,
but the proportions are elongated intended, as they are, to be viewed in per-
spective.

«The Last Supper® composition, signed by the painter Damiané, enables
us to form a judgement of his artistic skill (ill. €). In the centre, at an
oval table sits Christ in three-quarter face; his head is slightly inclined
towards St. John on whose shoulder he has laid a hand. The postures of the
seated apostles, the movements of their hands and the turn of their heads
reveal an original attempt at a psychological treatment of the subject. Ju-
das (ill. 20), shown in the right-hand side of the composition, is seen stret-
ching eagerly towards the centre of the table. As regards composition, it is
noteworthy that the artist has filled in the corners of the foreground with
the figures of two apostles, one of whom sits with his back three-quarter
to the viewer, while the other is turned three-quarter face to the viewer;
the heads of both are turned towards Christ (ill. 8). Along the edge of the
table runs Damiané's inscription:

FRQ. RO-RQ. SC 3NEBRQ:. YCHG:. PYHAMUE W T 4 ». BBRCLC
FI151LC:. BCTR BC 1GEQMC: $RBQAYT: SCACILEUILC:
»C:. G47RGC: LU

“ Holy fathers and saints, beseech the mercy of Our Lord Jesus Christ,
as He showed mercy to the holy woman and pray for the salvation of Damia-
né, so that you, too, should find salvation“.

The architectural background of “ The Last Supper® consists of a long
wall ending in tower-like porticoes shown in direct perspective; folds of
drapery lend depth to the entire composition.

In the paintings of Ubisi church two basic manners may be observed,
attributable to two different masters. “The Last Supper® composition bears



the inscription of the painter Damiané cited above, owing to which this par-
ticular manner of painting can be confidently ascribed to him. His name
is also repeated in the inscription on the arch of triumph:

EETRIC. NGTILIGE:: #QECPC 2QRTLES: LN
Y1BI1GC: CABTIDBILE:. BCAICATIL. Lo 8 T1BILE.
YWHZLICLC: .

“In the name of-the Lord{the poor sinner Damiané, desciple of Ge-
rasim, has adorned this monastery with Holy Images-.
The second, apparently, is the manner of one of his pupils. Therefore,

we shall in future refer to the first as Damiané’s manner.
Damiané paints in free and bold brush-strokes laid on confidently and most

skilfully, which makes his manner originally “impressionistic®. In this res-
pect the faces of the apostlesin “ The Last Supper® are typical. Each stroke of
his brush Is bold, confident and accomplished. The highlights on the faces
are well-pronounced: on the forehead where the light falls are two broad
brush-strokes, on the cheek-bones —a single broad rounded one, while
another highlight marks the whole ridge of the nose. The bare parts of the
neck are modelled in the same way. In every instance the texture of pain-
ting is so clear that even in reproductions it is not very difficult to follow
the sequence and number of modelling brush-strokes. The execution of
the hair and beard is of particular interest. As a rule, the hair is not done
in unbroken lines, but in separate short strokes laid over the basic ground
following the strands of hair or the locks. The hair seems light and fluffy
which makes the head picturesque. The beard and moustaches are modelled
in the same way. As an exception, as a kind of archaism, there are highlights
in the hair and beard (the heads of St. Macarius and §t. Numphrey and
others). We can find affinities with this manner of execution, though not so
clearly pronounced, in the mosales at Kohriye Gami®, churches at Mistra’
in Serbia®, Macedon®, Trebizond", Khobi (the Shergil Dadiani paintings at
Nabakhtevi) and elsewhere.

It is an essential task fo trace this particular manner of painting in
different countries; otherwise it would be impossible to make a stylistic
classification of the exceedingly abundant material of monumental
painting in Byzantium, in the Balkan countries, especially in Serbia, in
anclent Russia and Georgia, to determine the various schools and trends,
as well as the artistic contribution of every country to monumental [pain-
ting.

The above-mentioned technlque should, on the one hand, be regarded

as a common feature resulting from further development of the ancient
pmpressionistic manner; on the other hand, the very nature of this particu-
lar technigue reveals the individual peculiarities of the artistic manner of
such a great master as Damlané was.
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It is interesting to note a feature common to both manners of pai
ting in the Ubisi murals, differentiating the latter from works of the Con-
stantinople artistic school. There are no rosy tints on the faces in the Ubisi
paintings, which is atfributable to thé local Georgian traditions of mural
painting .However as regards nearly all monuments of Georgian art created
in Georgian artistic and literary centres in Byzantium and in Constantinople
itself and on Mt. Athos, there was always a reddish tinge on the cheeks.
In the Ubisi paintings the artist remains faithful to the local tradition which
had been established, as we can judge by monuments on Georgian territory, as
far back as the end of the 9th century and continued till the 13th and the
14th centuries.

For a comparison of the pecullarities of Byzantine painting with Da-
miané's manner it is necessary to trace, most generally at least, the evolu-
tion through history of the techniques and manner of the Constantinopolitan
school beginning with the mosaics of Kahriye Gami to works of the late
14th century. This could be done through the paintings in the church at Tsa-
lenjikha and other Georgian paintings, contemporaneous and stylistically
close to the former, seeing that in the capital of Byzantium almost all the
paintings of the period have been destroyed.

The frescoes in the Tsalenjikha church were done between 1384 and
1396 by Cyrus Manuel Eugenicus of Constantinople''.

Frescoes have survived untouched by the restorer’'s brush in the drum
of the dome, in the apse of the sanctuary and on the walls of the interior of

the church. The vaults of the interior and of the cupola were partially
plastered and painted anew in the mid-seventeenth century under Eudaemon
Jayani, Bishop of Tsalenjikha. Despite this fact the monument as a whole
is in such good preservation that it gives a clear idea of the Constantino-
politan school of Byzantine monumental painting in the latter period of
the Palaeologue dynasty.

A study of these paintings enables the researcher to determine the cha-
racteristic features of the style and painterly manner of the Constantinopo-
litan school. A comparison of the saints' faces at Tsalenjikha and Ubisi,
particularly those of the apostles in “The Last Supper“ composition re-
veals quite different iconographic treatment, which enables us to conclude
that the paintings_[in question belong to radically different trends in art.

The Tsalenjikha paintings are done in the Byzantine exquisitely refined
manner, yet they are academic and cold in colouring. The ochre ground
is laid over the first outline of the face and the nimbus; the ground is then
covered wi th a flesh coloured tint (light ochre with an admixture of cinnabar);
over this the outline of the face is traced again with brownish-red paint.
The same tint is used to mark the shades and other details on one side of
the face. The other side is modelled in bright-green, which is also used for



the shades under the lower eyelid, near the nose and on the neck. The upper
eyelid is shaded in brownish-red. The cheeks are enlivened with a mixture
of cinnabar and ochre. The modelling of the face is completed with fine
lines of white radiating towards the outline across both cheeks. The high-
lights on the cheek-bones, the tip of the nose and the chin are white. On
the whole, the work of Manuel Eugenicus is typical of the final stage in the
history of Byzantine culture, when a period of profound crisis had set in'.

Damiané's work striking the viewer with powerful artistic inspiration,
the pathos of imagery and an original manner of painting springs from the
traditions of Georgian monumental painting. We, therefore, have every right
to maintain that it virtually stems from Georgian and not Constantinopoli-
tan art. The painter Damiané is intrinsically connected with the artistic

traditions of ancient Georgian monumental painting and he will always
remain on the pages of Georgian history as one of the most remarkable
figures in Georgian artistic culture.

The historical and artistic analysis of the Ubisi paintings and the
techniques of their execution points to the fact that this monument marks
a definite stage in the development of the local artistic traditions as typified
by Georgian paintings of the 13th and the early 14th centuries. Featu-
res of the new style were clearly manifested for the first time in the murals

in the south-west aisle of the Khobi basilica commissioned by the Eris-

tavt-Eristavi Shergil Dadiani in the thirties of the 13th century. These
paintings similar to the mosaic work in the narthex of St. Mark's in Venice
depict the life of St. John the Baptist. The opening scene is the “Annun-
ciation to Zacharias*, followed by those of “ The Birth of St. John®, * The

Naming of John the Baptist“ and « The Decollation of St. John the Baptist®.
On the south wall there are portraits of Shergil Dadiani, his wife Natela,

his son Tsotné and his daughter Tamar. Tsotné Dadiani, “a virtuous man of
high rank®, well known in the first half of the 13th century, is represented
young.

The architectural background in one and the same subject is shown
from two different points: higher and lower. The tower-like buildings on
both sides of the composition are given in two planes: one before the wall
and the other behind it. The figures are shown in motion, in bold
and skilfully done foreshortening. In some of the compositions an attempt
at a psychological treatment of the subject may be discerned .In “ The Birth

of the Baptist St. Elizabeth leans over to see the infant lying by her
side.

The paintings in the little church at Sori (Racha, Georgia) are close
to those of Ubisi as regards style and techniques. According to the tradi-
tion of Georglan monumental painting, there is a Deesis composition in
the apse. On the vault and walls are composi tions from the “ Twentv Feasts*
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series, iconographically and stylistically reminiscent of the Ubisi fres
coes. As regards style, the principal paintings are close to those of Ubisi
especially to those done in the second manner.

A historical and artistic analysis of the Ubisi paintings, especially
of the technique of their execution makes it abundantly clear that thi:
monument stems from Georgian monumental painting of the preceding
period.

The Constantinopolitan manner did not gain popularity in Georgia.
Features of style and the techniques of this manner find partial reflec-
tion in only a few monuments: at Tsalenjikha, in the Vamekh Dadiani narthex
(monastery at Khobi) and at Nabakhtevi. As regards technique, Georgian
monumental painting of the 14th century was not influenced by Byzantine
art'.

An analysis of Damiané's manner proves that his technique of model-
ling faces, characterized as it is by the predominance of bold and thick
strokes of the brush, is inherited from Hellenistic art. This technique
should be regarded as a general tendency in monumental painting of the
latter half of the 14th century. On the other hand, it is necessary fo
note that the individuality of such a great master as Damiané wasis promi-
nent in his works.

The work of this artist originated from the national traditions of
Georgian art, is imbued with the national spirit and is characterized
by a peculiar Georgian national iconographic approach. The Ubisi pain-
tings done by Damiané are of great interest even today and take a prominent
place in the history of Georgian mediaeval culture.
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