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GENERAL OVERVIEW OF THE WORK

Problem actuality

Goderdzi Chokheli’s works have not become objects of complex scientific research
till today. The professor of George Washington University, US - Peter Rolberg writes:
“In 1980s Goderdzi Chokheli became one of the most original writers and cinema
producers. Intensity of philosophical quest and originality of his world vision will
undoubtedly vindicate his place in modern and future publications. The analysis and
research of the unity of his works are real and deserving challenge for the researchers of
the Georgian culture.”

He is among those Georgian writers who in the XX century in interdisciplinary
environment deserved special places in the history of the world literature as a result of
representing the reality of a literary work, characters, and personal world vision.
Accordingly, all the main tendencies in his works — mythologism, religious aspect and
deep psychologism — attempt for recognizing human’s spiritual world. Herewith, should
be mentioned the peculiarities of his writing manners. That’s why Goderdzi Chokheli’s
works are diverse and interesting. There are interesting articles about the writer’s works,
which generally present separate works or concrete aspects. Goderdzi Chokheli’s prose
has always had readers, although complex and literary analysis of his works have not
been done yet.

Taking into consideration the literary processes of the Soviet and Post Soviet
period, It’d be interesting to study or restudy the works of each author. The research of
Goderdzi Chokheli’s works is very important, as his prose is significantly worth form the
artistic viewpoint. An important place is given to the philosophical perception and
psychologism of the universe, or the writer’s ways of recognizing human’s psychological
nature.

The work deals with the writing manners of the writer and herewith, it is mentioned
that periodically the writer uses inner monologues and dialogues for revealing
characters’ inner world and penetrating their consciousness and unconsciousness. In his
works Goderdzi Chokheli underlines the questions of an individual’s freedom, liberal
values and desire of inculcation of the mentioned values in everyday life of the Georgian
nation. From this viewpoint, the writer’s works are actual and exceptionally interesting.

History of Studying the Problem

Goderdzi Chokheli’s works were first published in the 70s of the XX century and
from the moment of their appearance they got positive estimation. Through the years
many separate articles were published, which focus on different aspects of the works,
though numerous problematic questions are remained beyond attention, and they are
subjects of the presented work. The work reviews and considers nearly all the critical
letters, which occurred interesting for the research topic.

The Subject, Objective and Questions of the Dissertation
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The research subject is to highlight the main tendencies of Goderdzi Chokheli’s
works. The objective of the dissertation is to study the concrete aspects and tendencies of
the writer’s works and its analysis based on the scientific literature created around
Goderdzi Chokheli’s texts and research questions, which will give opportunity to discuss
Goderdzi Chokheli’s works in the context of the world literary tendencies. Naturally it is
difficult to give brief answer on a concrete questions of the writer’s works in the frames
of one work, though we tried to present the studied question completely. The question of
the work is: to study Goderdzi Chokheli’s narrative structure and socio-cultural context
of these texts on the bases of the classification inculcated in the Georgian literature
studies, making research and displaying the main tendencies of the writer’s works,
ascertaining the relativity of his works to the Georgian prose and poetry.

Goderdzi Chokheli’s works reflect all the important problems and actual theories
and tendencies of that epoch, which makes the writer’s works unique in the history of the
Georgian literature. His characters, as if ordinary, less educated people often have tragic
inner nature, who are pushed by the life to approach questions with philosophical depths.
Of course they are not actions as results of knowing philosophical doctrines or the
process of their forming. Accordingly, the philosophy of Chokheli’s characters are
somehow distinctive and spreads as wisdom gathered through centuries by characters,
who unexpectedly and frequently develop very interesting philosophical discussion
unconsciously. More interesting is the fact that most of these characters have prototypes,
and accordingly, their philosophy is gathered from the reality of their world.

While making research on Goderdzi Chokheli’s works attention should be paid to
the above mentioned questions, which will give some information about particular
aspects of the writer’s works. Also, it is important to reanalyze the Georgian prose of the
Soviet and Post Soviet period, activating memory research, as the mentioned paradigm
gives opportunity to discuss Goderdzi Chokheli’s works not only in literary context, but
also in socio-cultural context too.

Research Sources

The main tendencies of Goderdzi Chokheli’s works are reviewed on the example of
the following novels: “Wolf”, “Priest’s Sin”, “The Ark of Spirit”, “Chained Knights”,
“Agunda”, “Letters by Fish”, “The Hat of Tamniauri”, “Mirror”, “Letter to Fir-trees”,
“Humans’ Sorrow”, also one of the chapters refers to Goderdzi Chokheli’s poetry. The
mentioned novels were considered to be important ones for shaping the main tendencies
of Goderdzi Chokheli’s works.

Theoretical Fundamentals of Research

There are many theoretical models for solving difficult and multilateral
phenomenon of the literary text, for understanding its structure and literary analysis.
Accordingly, the presented work is based on several similar theoretical fundamentals.
These fundamentals are: methodology of thematic critics, phenomenological method of
research, also for analysis of the main tendencies of Goderdzi Chokheli’s works there are
used psychoanalytical, descriptive, and comparative methods.
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Accordingly, the presented work is based on the synthesis of the theory of literature
studies.

Research Methodology

While interpreting the text in our dissertation work there is considered an approach
of complex literature studies. The basis of the literary text analyses mainly are some
methodologies of critics. Structural and thematic analyses are based on the
methodological base of the thematic critics of the 50s of the XX century, which was
formed in parallels of psychoanalytical and sociological methods. The representatives of
“Geneva School”, prefer thematic research on the basis of Gaston Bachelard’s works.

He reclines the literary conception, which comes out of Romanism: literary work is
not a reflection of the relationship with the world, but first of all it is a creation and
representation of unknown and unnoticeable meanings. The representatives of “Geneva
School” consider that the thematic research is made not around a concrete dogma, or
doctrine, but it improves as research, from the viewpoint of intuition. Thematic strategy
neglects formalistic conception of literature. The essence of researching this direction is
as follows: literature will be based not on knowledge but on spiritual experience. The
objective of the thematic critics is recognizing the writer’s imaginative world. The theme
is not a concrete principle, fixed scheme or object. It requires a special skill of intuition
form a researcher and thorough knowledge of the research text.

The thematic critic is internal critic. The writer’s attitude towards the world, to
other people, to himself is fully reflected in literary works, there the author gets to know
himself. Therefore, it is spare to look for the author anywhere else. The thematic critic
considers all the works absolutely original. A work is an unique experience, which is got
by a private consciousness by connecting to the world. A researcher should pass the
same spiritual way like an author, should get experience like an author. It is necessary to
catch the emotion leading a particular literary work. The definition and recognition of the
work themes subordinates the exact rules. Theme is the common denominator which
unifies all the works of one author. It is not necessary one theme to be given by one
concrete word; the theme can be a kind of constellation of meanings, a net of meanings.
For the thematic critic the fact that a theme can be a literary heritage of traditions, or an
imaginary system, which is common for one culture, is not a crucial factor. More
important point is the order and organization of the content, that the content itself. It is
necessary to follow the theme of the whole work. The objective of thematic reading of a
work is to find a dynamic of creative imagination, branching of themes and systemize
them.

For the research work the phenomenological method is very interesting, which
imprinted a great trace to the literature studies of the 20s century, the main postulates
were acceptable for numerous the schools and directions of literature studies. Among
them “Geneva School” is beholden from the phenomenological method. In the 30s of the
previous century a Polish Philosopher Roman Ingarden was the first who inculcated
Husserl’s phenomenological method in the literary critics.
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Roman Ingarden’s research methodology can be estimated as a strong reveal of
phenomenological literary critics, as Ingarden’s method had a great influence on literary-
theoretical schools having absolutely different conceptual values.

From the viewpoint of phenomenological critics in literary works the localized
“world” is not a typical objective reality, but the reality which is organized and
recognized by individuals.

Concrete literary text, according to phenomenological method, is discussed as a
part of an organic unity. “Unity” is a notion equivalent to the author’s consciousness,
“part” includes the author’s creative path, chronologically set novels, which thematically
differ from each other, but constantly aspire to the unity.

Such strategy of research gave opportunity to identify themes in Goderdzi
Chokheli’s works by ascertaining their dynamics, frequency and intensiveness. To
separate Microsystems, and inner directions in a given system, which determine
coexistence of given systemic blocks. The thematic approach at the same time
illuminated the architectonic of Goderdzi Chokheli’s works. As a result, we think that
our methodological approach was optimal by considering the difficulties of the research
object. Also, for the analysis the main tendencies of Goderdzi Chokheli’s works is used
psychoanalytical, descriptive, comparative methods and is given the synthesis of this
traditional literary methods.

Scientific Novelty of the Work

The presented work studies the main tendencies of Goderdzi Chokheli’s works. As
it is mentioned above, there have not been made any through study or important works
on Goderdzi Chokheli’s works (there only exists Madlena Ochigava’s dissertation work
which analysis Goderdzi Chokheli’s works in the context of the Georgian language
specialty). We tried to present the main aspects of Goderdzi Chokheli’s works, narrative
structure, relation to historical prose, real problem, socio-cultural context of texts.

Scientific and Practical Values of the Work

The work will be interesting for researchers of Goderdzi Chokheli’s works, students
and readers. Also, for the specialists interested in the questions of the history of
literature, aspects of historical prose and culture.

The Structure of the Work

The dissertation work includes 144 pages. It consists of the introductory part, five
main chapters (each of them include subchapters) and conclusion. The work is enclosed
with attested bibliography.

MAIN CONTENT OF THE WORK

The introductory part shapes the actuality of the problem, there is a discussion of
the general point of the research material, aims and directions of research, there are given
the scientific novelties of the research topic, also scientific and practical values. There is
discussed the theoretical base and methodology of the qualification work.
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CHAPTER I. FROM THE HISTORY OF STUDYING THE QUESTION

The first chapter reviews the history of the question study from the moment of
appearing Goderdzi Chokheli’s works till today. All the works which were obtained
while working on the dissertation and were considered in the research are shortly
reviewed.

CHAPTER Il. REALISTIC PROSE

8.1. Interconnection of the Author’s Psychological Portrait and Work

Our analysis in this context, on the background of interesting parralels, of course
are generally based on Goderdzi Chokheli and his works, and on this bases there is
shaped a tendency that the writer having special spiritual world, feelings, vision,
indisputably shares all the private feelings in his works. But some authors share so
fractional and vaguely (and some authors even subconciously) that in their works it is
difficult to notice easily.

The conclusion is made according to the discussed examples, - as better we know
the biography of an author as informative are his/her works and on the contrary, as better
we know the works of a concrete author, as familiar is creator’s inner world and
psychological portrait for us. Accordingly, it is underlined that the phenomenon of
Goderdzi Chokheli as a writer, cinema producer and public figure should be studied in
the unified context completely and thoroughly.

8.2. “The Preist’s Sin” — Crime and Punishment in the Totalitarian State
As the problem of crime and punishment is actual and important in every period
and space, the paragraph discusses the reality of the Bolshevik “fairness” according to
Goderdzi Chokheli’s novel “The Priest’s Sin”, which is the best example to perceive the
Bolshevik epoch with its oral and written laws, as a strange and difficult period in the
contemporary history of our country. In the novel all of these aspects are so impressive
and realistic that it gives opportunity to make interesting conclusions.

The work describes the connections between cause and effect of subjective
fairness, the examples of punishing absolutely innocent people with the strictiest
punishment without any judgement. More or less, the similarity of subjective verdict
towards “criminals” which in most cases is “taking away”, practically means a
punishment with death penalty. So called guilty people were taken away from the
villages and there was a minimum chance of their returning, even absolutely innocent
“criminal” could not return. The “Red” society used to punish them with their criterion
and measured the cases with the same principle. There was no law, no regulations, for
people it was vague how to behave. The regime having no laws became as a sociable
tragedy.
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Goderdzi Chokheli as a preacher of love and the greatest humanist could not
avoid the mentioned problem. He impressively reflected the faulty sides of the
Totalitarianism and made exact accents to perceive unfairness.

8.3. Person without Boarders and a Sacrifice for Dignity

In spite of the fact that the world is divided into diverse sociable groups, ethnic,
cultural, historical or sociable individualism, there still exist general values, in different
geographical areas they are still perceived with the same feelings and emotions. For
example, “a person” — as an individual without boarders and his/her inevitable
component - sense of dignity, always reaches it with sacrificing, because for a person the
main thing is eternal dignity, and the matter is minor. He is ready to sacrifice with own
life, the most precious person, or own child — even if it is a paradox.

The dynamic of development of the abovementioned processes is especially
prominent in literature. Accordingly, in this subchapter we tried to present the mentioned
problem based on the analysis of Goderdzi Chokheli’s novels and important parallels
with absolutely different writers.

With this aspect we considered that the characters created by Prosper Merimee,
Dino Buzzati and Goderdzi Chokheli are very interesting. For example what kind of
“persons” are those characters, what do they sacrifice to protect own dignity?

Except stylistic difference between the writers, they miss each other in “time and
space”. One of them refer to the first part of the nineteenth century to the 70s of the same
century in France, the second — from the beginning to the 70s of the twentieth century in
Italy, but the third one — at the edge of the twentieth and twenty-first centuries in
Georgia.

The three writers love vital truth, they are interested in humans, their psychology,
they pay attention to the study of their typical character in a typical environment on
actual questions.

In the mentioned subchapter we tried to show three absolutely different authors
with different works, and similarities of inner worlds of different characters. The
peculiarity of presenting people oriented on dignity and inner principles, which
sometimes can be inadequate and illogical, though as it is seen it still obeys regulation
frames. That’s why it is obvious that in the parallel of differences there are similarities
between depths. Also we’d like to underline those regulations that in spite of distance
there are some similarities between customs and traditions of different groups of people,
which causes their similarities. What can be the similarities? May be the fact that all the
customs and traditions are created by people. A person defines everything according to
own “I” - dignity, ambition, which are determined with general instincts. More or less
each person has an illusion that he/she is a center of the world.

8.4. “Death — Sorrow of not being a Human”

The humankind and each individual often have eternal questions which are difficult
to answer, stay in mind for a long time and causes anxiety, as such kind of questions do
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not have simple answers. Among them are questions of perceiving life and death, which
at the same time are daily and eternal questions. Naturally, literature as an indicator of
society life could not avoid these questions and would reflected in itself. The question is
mysterious, existential and deeply philosophical, that’s why it is discussed in many
literary works and still remains unidentified. This question has been thought about in the
Georgian literature and especially in Goderdzi Chokheli’s works, and that’s why we
mentioned the question of the life and death according to Goderdzi Chokheli’s
philosophy, who perfectly explains us that the death is not the end or either the
beginning, it is something different, may be middle part of perceiving the eternity.

It is obvious, that in Goderdzi Chokheli’s works the death is not the end, as he
considers that also the death is the beginning of something new and unidentified. This is
the reason that we will have to touch the question of the life and death while analyzing
his works.

CHAPTER I11. RELIGIOUS-MYSTIC STREAM

8.1. Some Aspects of the Religious Theme

Religious aspects are prominent and noticeable in the works. The author is
distinguished by the inner God fearing. Goderdzi Chokheli’s religious faith is clearly
seen in his each works. Like the Georgian modernists Goderdzi Chokheli widely uses
mythology, Christian and paganism mystics. The interchange of real and unreal,
mythology, paganism and Christian passages, folk tales. Mystic ideas included in every
works form one system, one question and one problem. The writer is spiritually Christian
and whatever surprising it could be, this greatly God fearing creator influenced by
Christian and pagan surrounding was formed as a noble writer and person in Gudamakari
gorge. This absolutely original surrounding played a giant role in Goderdzi Chokheli’s
formation as a creator of philosophical and religious viewpoint in his works.

8. 2. Mythological-Mystical Elements

Goderdzi Chokheli’s name together with Vazha-Pshavela and Aleksandre
Kazbegi’s names in the consciousness of the Georgian society and readers are inculcated
as the writers from mountains. In the mountains where there are not any kind of modern
communicative and cultural-visual luxury, in our imagination for bringing up a child the
best mean of education is folklore, which has been inculcating in our country and in the
villages of the Georgian mountains through centuries. Of course, in folklore together
with fairytales and legends, an important place has mythology, which is very close to
Goderdzi Chokheli’s worksand is one of the most important aspects in his works.

As a result of the discussion in the subchapter we can conclude that the genuine of
Goderdzi Chokheli’s works is determined by the author’s strong connection with the
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national culture, traditions, religion and mythology, which determine the writer’s deep
intellectual possibilities and reflection in the works.

CHAPTER IV. MAIN PECULIARITIES OF GODERDZI CHOKHELI’S
POETRY

8. 1. Chokheli’s Poetical Language, Some Aspects of the Language and
Style

The research of the writer’s language remains as a serious problem till today. The
researchers are interested not only in separate periods of the writer’s development, but in
the creator himself with his individualism. We tried to show the stylistic function of
some lexical and grammatical peculiarities inGoderdzi Chokheli’s works. The writer’s
works from the lingo-stylistic viewpoint in very special in the Georgian literature. To our
mind, it is important to underline some peculiarities of the writer’s language and style,
when we speak about prose and poetry at the same time, especially with the
extraordinarily which is created by the language and style of Goderdzi Chokheli’s works.
Goderdzi Chokheli’s language is natural, the writer without any constrain, retells a story
like ordinary teller, his vocabulary is full of the oldest Georgian words remained like
pearls in the Gudamakari gorge. Goderdzi Chokheli remembered many forgotten words,
brought them from the natural and reliable “archive” of mountains, and mixed them with
his sweet-bitter creativity tastefully. Akaki Tsereteli said: “The Georgian language is
kept in low born people, which are netter than the words created in offices. That’s why it
is necessary to gather Georgian folklore, which will help us to avoid using those words
created in offices. Gathering folklore will be the first step towards creating dictionary”.

The peculiarity of Goderdzi Chokheli’s linguistic style is in the synthesis of the
beauty of Gudamakari dialect and literary language, which is clearly seen in the whole
creativity. The author uses the whole synthesis and its separate components and offers
works of a special style. He has a soft attitude towards searching and making alive
dialects and forgotten words, which makes his style tinted with archaism.

The power of word is very important for poet, he realized that only retelling a story
is not enough for sharing emotions with a poem, it needs the power of language and
word, establishing a distinguished style in prose and poetry is important, which cannot
be done only by attempt, but innate talent is needed, which is granted to Goderdzi
Chokheli by the God. That’s why Goderdzi Chokheli’s works are characterized by sharp
individualism, which generally is gained by peculiarities of a language and style.

8.2. Genre-Thematic Tendencies

It should be mentioned that while discussing Goderdzi Chokheli’s works, the accent
is made on his prosaic works and in most cases poetry remains under less attentions. We
understand the reasons of this approach and know that Goderdzi Chokheli’s creativity is
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better shown in prose than in poetry, and accordingly, his prose is often paid attentions
than poetry, though we cannot avoid discussing Goderdzi Chokheli’s poetry shortly.
Herewith, we should not miss one important detail — Goderdzi Chokheli is a poet and his
prose is a poetry with its features. Poetry of a prose always remains as a background of
his works and is reflected in each detail and emotion. While reading a prose poetry may
enter and during reading a poem prosaic pragmatism may enter. And you feel that for
Goderdzi Chokheli there are no literary frames, he does not limit himself with
dogmatism, as the main postulate for his is telling the truth and sharing spiritual
condition with the readers. That’s why he is free in his works and this is the essence of
his creativity. We consider that Goderdzi Chokheli’s poetry should be studied more
attentively and underlined in the Georgian literature. Without poetry the complete picture
of his works cannot be restored, thorough study of poetry will give numerous hints while
discussing prose. While working on the question, we tried to make thematic analysis of
Goderdzi Chokheli’s poetry. In the collection of the poems “I” and “I””, which practically
fully includes Goderdzi Chokheli’s poetry, consists of two hundred and three verses and
two poems, most part of them are about the philosophy of the life and death. What is the
essence of life, what is the mission of a human, is there a life after death? — these are the
questions, which make the author impatient as he thinks that the main panorama of the
life are the answers to these questions. The verses in the collection are focused on
philosophical, patriotic theme, love, motherhood, nature and so on. Though, when we
discuss the thematic analysis, it is necessary to mention that all the other themes, which
were not included in the questions of the life and death, in most verses, in different
context and position, the question of death or the life and death are somehow mentioned,
even in those cases when the mentioned topic is not inavitabel for the main idea of a
verse. As for the poetic stylistics such as we have mentioned above, Goderdzi Chokheli,
generally prefers a freestyle and often avoids the rules of his verses. That’s why the
discussion of his verses according to the rules of the theory of literature is not an easy
question, though he perfectly write according to the writing rules, and there are plenty of
proving examples.

CHAPTER V. POSTMODERN TENDENCIES

8.1. General Survey of Postmodernism

The paragraph surveys the question of beginning of forming the Post modern
direction in the Georgian literature, which somehow is a topic of arguing. In the process
of researching the mentioned direction and its tendencies we could not notice a case
proving Goderdzi Chokheli’s any works in the Post modern framework. In our opinion,
it is a lack of fairness, as some works of Goderdzi Chokheli include obvious sings of this
direction, and it will be interesting to discuss the mentioned works as the first sources of
establishing the Post modern tendencies.
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Naturally, Goderdzi Chokheli’s works are not the examples of typical Post
modernism, but the search of the characterized elements for this direction is possible in
them. The reason of our desire to develop the research in this direction is that the Post
modernism as a form of thinking has always been in human’s subconsciousness.

§.2. Postmodern Tendencies according the the Novel“Wolf”

The subchapter discusses the correspondence of characteristics of the Post modern
tendencies in Goderdzi Chokheli’s novel “Wolf”. The novel was published in 1988. As
we have mentioned above, this is the period when the Postmodernism as a literary
direction practically is not formed in Georgia, though the situation is ready for its
formation and the signs of the Post modern tendencies are noticed in the works of
different authors. In the novel “Wolf” as a sign of the Postmodernism can be considered
various aspects: the transferable relationship between the reality and unreality in
strangely organic. The author states questions which are similar to those by Dick
Higgins, who tries to identify the Postmodernism, at the same time the writer answers
those questions, and tries to involve readers in the process, that is a true desire to lead
them in the “laboratory” of literature. Accordingly, the text of the novel is an open object
of interpretation. Goderdzi Chokheli’s “Wolf” is a special novel in the Georgian
literature, that’s why formation and underlining the Post modern tendencies is very
interesting. The novel is a survey of the own consciousness, which includes the
archetypes of private, national and humankind experience.

8.3. Postmodern Tendencies in the Novel “The Ark of Spirit”

The novel “The Ark of Spirit” is an original novel among Goderdzi Chokheli’s
works. Of course, we do not prove that the novel refers to the Post modern direction,
though we can discuss the Post modern tendencies mentioned in the novel.

Contextually by means of allegory the novel directly reflects the ongoing processes
in Georgia in the mentioned period: subversion of the national government, losing
Abkazia and Samachablo, economic fall, intellectual and ethic crisis, degradation of the
national feelings and everything that the country faced.

The world of the characters in unique in “The Ark of Spirit”. The things being in
solitude acquire human characters and become similar of humans and concrete current
officials, which is wisely presented by the author and is easily understood without
special willingness.

The novel “The Ark of Spirit” is distinguished with a rich irony. With
interchanging reality and unreality, a bitter irony enters the novel, reflecting the author’s
talent. In spite of the concreteness of situations in the novel, the mentioned problems are
read in the context of the whole humankind and on this background is shown its
difficulty and meaning.

8.4. Post Modern Tendencies according to “Chained Knights”
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In the context of the Post modern tendencies, from the works discussed by us, the
closest is the novel “Chained Knights”. With the difference of the above discussed
novels, in our opinion, the mentioned novel can be discussed as the Post modern work
and the perfect example of the mentioned direction. As according to one definition, as it
is known, “the Post modernism is rereading of a classical text by means of
deconstruction”.

The mentioned novel is obviously distinguished from Goderdzi Chokheli’s other
works, by its content and form too. The main characters are the famous personages of the
classical literature. The writer revived the couple Luarsab-Darejan by Ilia Chavchavadze,
a young boy Dato, together with duet Don Quixote and Sancho Pansa.

From the viewpoint of research it is interesting to determine the relativity of the
facts and characters to the time and space.

In the XX century Don Quixote came to Georgia to struggle against the chained
hero — Amirani, but according to the writer’s wise irony he had to struggle against
Luarsab Tatkaridze.

The discussion of Goderdzi Chokheli’s works in the context of the Post modernism
highlights that he as a true creator, keeps high level of creativity in every direction. The
tendencies of the writer’s works showed that they had successfully made use from
various philosophical directions, with different literary modes and methods, among them
are radically distanced directions, like Post modernism. Though, in spite of highlighted
elements in this direction, we should mention that Goderdzi Chokheli is not a Post
modern writer, because the philosophical ideology of atheism and the “God’s death” is
incompatible in his works, for him, with difference from a Post modern writer,
contextual and ideological sides are always important, the function of his inter text
cannot be “level and destruction of a classical text meaning”.

CONCLUSION

The conclusion underlines, that it is very important and interesting to highlight
and analyze the main tendencies of the greatest Georgian creator and humanist’s
Goderdzi Chokheli’s works, as his works are the richest material for the literature
researchers. In spite of it, unfortunately, well-grounded and voluminous work, which
would analyze Goderdzi Chokheli’s works and unify the separate aspects has not been
created yet. It is true, that there are many separate articles about different directions and
tendencies, though the necessity of unified and complex research was dictated by
Goderdzi Chokheli’s literary depths themselves. It should be mentioned that in literature
there are no dissertations or separate articles on Goderdzi Chokheli’s works. That’s why
our work is like ploughing uncultivated ground, which will bring much harvest in the
future.

We consider that more concrete and further research can be made on each
tendency, which could not be done in this dissertation. Accordingly, we plan to continue
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our research in this direction and give motivation to other researchers in order not to
finish our research of Goderdzi Chokheli’s works, but to continue it.
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