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                      naSromis zogadi daxasiaTeba 

   sakvlevi Temis aqtualoba. XX s-is qarTuli saxviTi xelovnebis 

ganviTarebis sxvadasxva aspeqtis ganxilvisas TvalnaTliv ikveTeba ara 

marto is etapebi, romelTac mxatvruli cxovrebis SefasebisaTvis 

gansazRvruli mniSvneloba aqvT, aramed mravali mxatvruli movlena, 

stilisturi mimarTuleba, romlebic miuxedavad Sinagani 

winaaRmdegobebiT aRsavse istoriisa, qarTul xelovnebaSi mkafiod 

gamoxatuli, individualuri xasiaTisa Tu xelweris mqone mxatvarTa 

SemoqmedebiT aris ganpirobebuli. Tanamedrove qarTuli mxatvroba 

araerTgvarovani movlenaa. naSromis kvlevis sagani gulisxmobs im axali 

qarTuli mxatvrobis TaviseburebaTa analizs, romelmac safuZveli 1950-

60-iani wlebidan daido. es is periodia, rodesac saxviT xelovnebaSi 

mimdinareobda mxatvruli formisa da sivrcis plastikuri 

interpretaciis, suraTis kompoziciuri struqturis, wminda ferweruli 

sawyisebis individualuri gaazrebis intensiuri procesi. 

   1970-iani wlebis qarTuli ferweris Taviseburebebs am periodis 

gamorCeul xelovanTa Semoqmedeba asaxavs. esma onianis, Tamaz 

xuciSvilis, gogi CageliSvilis, vaxtang beselias Semoqmedeba naTlad 

warmoaCens am drois qarTul kulturaSi mimdinare procesebsa da 

mxatvrul azrovnebaSi momxdar cvlilebebs.  

   aRniSnul mxatvarTa Semoqmedeba sawyisebs akademizmidan iRebs, 

paralelurad mimdinareobs maT mier impresionizmis, post-impresionizmis 

da sxvadasxva modernistuli mimdinareobebis Seswavla-aTvisebis procesi. 

am safuZvelze aRmocenebuli TiToeuli maTganis Semoqmedeba 

Taviseburad viTardeba da gansakuTrebul mxatvrul saxes iRebs. 

mniSvnelovania is, rom Cvens mier SerCeuli mxatvrebis umetesoba dRemde 

ganagrZobs SemoqmedebiT moRvaweobas da maTi mxatvruli Ziebebi dResac 

aqtiur fazaSia. es saSualebas iZleva Tvali gavadevnoT TiToeuli 

maTganis ganviTarebis gzas da davadginoT Tu ra formiT Camoyalibda 

maTi SemoqmedebiTi Ziebebi.  

   naSromis aqtualoba Tanamedrove qarTuli mxatvrobis ganviTarebis 

uwyveti rgolis gaazrebaSi, mxatvruli problemebis gadawyvetis 

istoriuli da kulturuli wanamZRvrebis obieqturi Tu subieqturi 



mizezebis garkvevaSi mdgomareobs. aRsaniSnavia, rom samocdaaTianelTa 

xelovnebaSi mimdinare procesebi mniSvnelovnad gansazRvraven 

Tanamedrove qarTuli mxatvrobis saxes. qarTuli ferweris aRniSnuli 

etapis Seswavla aseve aqtualuria erovnuli kulturuli fenomenis, 

msoflio xelovnebis konteqstSi qarTuli mxatvrobis mniSvnelobisa da 

adgilis gansazRvis TvalsazrisiT.  

   kvlevis miznebi da amocanebi. naSromi “mxatvrul-stilisturi 

tendenciebi XX s-is 70-iani wlebis qarTul ferweraSi“ miznad isaxavs 

Tanamedrove qarTul xelovnebaSi, kerZod samocdaaTianelTa 

SemoqmedebaSi mimdinare mxatvrul-stilisturi procesebis kvlevas; 

mxatvrul-stilisturi da istoriuli analizis fonze gansazRvros 

axali qarTuli ferweris xasiaTi, ganaxorcielos im mxatvruli 

garemoebebisa da midgomebis Seswavla-analizi, ramac ganapiroba 

Tanamedrove mxatvarTa SemoqmedebiTi Ziebebi da maT namuSevrebSi 

formaTqmnadobis konkretuli motivaciebi. naSromis amocanas 

warmoadgens aRniSnul mxatvarTa qmnilebebis ideuri da meTodologiuri 

safuZvlebis, mxatvrul-kompoziciuri Ziebebis, samocdaaTianelTa 

ferweraSi mimdinare stilisturi procesebis analizi.  

   kvlevis meTodi. XX s-is qarTul ferweraSi ramdenime etapi 

gamoikveTeba, maT Soris erT-erTi 1960-70-iani wlebia. sadoqtoro Tema 

swored samocdaaTianelTa SemoqmedebiTi Taviseburebebis kvlevas exeba. 

kvlevisaTvis gamoyenebulia mxatvrul-stilisturi analizis meTodi, rac 

gansazRvravs am periodis mxatvarTa moRvaweobis erTian suraTs, mis 

specifikurobas da adgils Tanamedrove qarTuli xelovnebis istoriaSi. 

kvlevis meTodologia efuZneba xelovanTa SemoqmedebiTi Ziebebis, 

individualuri mxatvruli xelweris Seswavlas Cveni qveynis istoriuli 

da kulturuli ganviTarebis konteqstSi.   

    Kkvlevis procesSi safuZvlianad davamuSave Cems xelT arsebuli 

samecniero literatura, romelic XX s-is qarTuli saxviTi xelovnebis 

mxatvrul-stilistur problemebs Seexeba. kerZod, gansakuTrebiT 

mniSvnelovani iyo  d. andriaZis, l. anTelava-mamalaZis, i. arseniSvilis, 

v. beriZis, d. TumaniSvilis, a. kldiaSvilis, q. kinwuraSvilis, s. leJavas, 

n. RaRaniZis, n. ServaSiZis, g. xoStarias, n. janberiZis da sxva mecnierTa 



Sromebis Seswavla da gaTvaliswineba ama Tu im konkretuli problemis 

ganxilvisa da analizis dros.  

   kvlevis mecnieruli siaxle. naSromis mecnieruli siaxle pirvel 

rigSi ganpirobebulia imiT, rom qarTuli saxviTi xelovnebis 

ganviTarebis es periodi arasdros yofila sagangebo kvlevis sagani. 

xelovnebaTmcodneobiT samecniero literaturaSi ar arsebobs am 

monakveTis mxatvruli procesebis amsaxveli naSromi. Cvens mier 

gamorCeul mxatvarTa Semoqmedebaze sul ramdenime statiaa dawerili, 

ZiriTadad samxatvro albomebis winasityvaobebis saxiT, sadac maTi 

xelovnebis sakmaod zogadi mimoxilvaa mocemuli, isini samecniero 

daskvnebsa da Teoriul analizs TiTqmis ar Seicavs. MZiriTadad 

mxedvelobaSi gvaqvs g. xoStarias, q. kinwuraSvilis, d. andriaZis, i. 

qaraias calkeuli publikacebi. e. Oonianis SemoqmedebiTi gzis da 

stilisturi Taviseburebebis analizs iZleva g. xoStaria mxatvrisadmi 

miZRvnili albomis winasityvaobaSi. Aavtori gansazRvravs xelovanis 

mxatvruli xedvis evolucias da iZleva misi SemoqmedebiTi gzis zogad 

monaxazs, ferweruli amocanebis specifikis TvalsazrisiT warmoaCens 

mxatvruli stilis ZiriTad aspeqtebs. amasTan erTad publikacia 

warmoadgens rogorc e. Oonianis, ise saerTod am periodis qarTuli 

ferweris istoriul konteqstSi gaazrebis cdas. T. xuciSvilis 

Semoqmedebis zogierT aspeqts usvams xazs g. xoStaria mxatvris 

albomisaTvis gankuTvnil winasityvaobaSi. Aavtori sagangebod aRniSnavs 

mis saSemsruleblo ostatobas, ferweruli enis, masalis organul 

SegrZnebas, rac T. xuciSvils qarTuli realisturi mxatvrobis 

saukeTeso tradiciebis gamgrZeleblad warmoaCens. Gg. CageliSvilis 

SemoqmedebiTi miRwevebis gaazrebis mcdelobas warmoadgens d. andriaZis, 

i. Qqaraias, q. kinwuraSvilis publikaciebi, romlebSic aseve zogadad, 

mokled aris warmoCenili avtoris mxatvrul-esTetikuri mrwamsi da 

Semoqmedebis safuZvlebi, individualuri xelweris specifikuri 

niSnebi.Aam publikaciebSi miniSnebis donezea gamovlenili g. 

CageliSvilis adgili da mimarTeba rogorc uaxles qarTul, ise 

Tanadroul dasavlur xelovnebasTan. CvenTvis xelmisawvdomi 

masalebidan faqtobrivad zogadi xasiaTis publikaciebic ki ar 



mogvepoveba v. Bbeselias Semoqmedebis Sesaxeb. amdenad zemoxsenebuli 

avtorebis mxatvruli xedva, ferweruli Taviseburebebi da adgili 

Tanamedrove qarTul mxatvrobaSi saTanado gansazRvras saWiroebs.  am 

TvalsazrisiT sadisertacio Tema warmoadgens samocdaaTianelTa 

Semoqmedebis, am periodis qarTuli ferweris kvlevis pirvel cdas. 

gamokvleva aris mcdeloba erTgvarad Seavsos am sferoSi arsebuli 

sicariele da mogvces samocdaaTianelTa moRvaweobis erTiani suraTi; 

mxatvruli Ziebebisa da miRwevebis magaliTze warmoaCinos uaxlesi 

qarTuli mxatvrobis damaxasiaTebeli niSnebi, misi specifikuroba, 

adgili da  mniSvneloba Tanamedroveobis konteqstSi.  

   naSromis Teoriuli da praqtikuli mniSvneloba. naSromSi ganxilulia 

Tanamedrove qarTul xelovnebaSi, kerZod, 1970-iani ww-dan 2000-ian ww-mde   

qarTul ferweraSi mimdinare mxatvrul-stilisturi procesebi. 

gamokvleva garkveulwilad Seavsebs Cvens codnas Tanamedrove qarTuli 

kulturisa da xelovnebis ganviTarebis Sesaxeb. sakvlevi Temis mizani da 

Sedegebi ganapirobebs naSromis praqtikul Rirebulebas. igi daexmareba 

qarTuli xelovnebis, ferweris istoriiT dainteresebul pirebs, rac 

SeiZleba gamoyenebul iqnes specialuri kursis, leqcia-seminarebis 

mosamzadeblad.  

   naSromis aprobacia. Ddisertacia Sesrulebuli da aprobirebulia 

SoTa rusTavelis saxelmwifo universitetis ganaTlebisa da 

mecnierebaTa fakultetis istoriis, arqeologiisa da eTnologiis 

departamentSi 2012 wlis 24 Tebervals. doqtorantis individualuri 

saswavlo programis farglebSi angariSis saxiT 2008, 2009, 2010, 2011 

wlebis sxdomebze wakiTxuli da ganxiluli iqna sadisertacio naSromis 

ZiriTadi debulebebi da daskvnebi Tavebis mixedviT.  

   disertaciis struqtura da Sinaarsi. sadisertacio naSromis  

“mxatvrul-stilisturi tendenciebi XX s-is 70-iani wlebis qarTul 

ferweraSi“ struqturaSi mocemulia:  Sesavali, xuTi Tavi, daskvna. 

naSroms Tan erTvis gamoyenebuli literaturis sia (95 dasaxeleba), 

vizualuri masala saTanado ilustraciebis saxiT (80 feradi 

ilustracia), disertaciis moculoba Seadgens 158 nabeWd gverds. 



  pirvel TavSi ganxilulia XX s-is qarTuli mxatvrobis ganviTarebis 

gzebi da ZiriTadi tendenciebi. qarTuli xelovnebis fesvebi saTaves jer 

kidev uZveles warsulSi iRebs. saxviTi xelovnebis sxvadasxva dargs 

odiTganve umniSvnelovanesi adgili ekava. oqros, vercxlis, brinjaos 

nakeTobani, keramikuli da minis WurWeli ramdenime aTaswleuls iTvlian. 

Sua saukuneebSi iqmneba qvisa da liTonis, xeze kveTis, monumenturi da 

miniaturuli mxatvrobis mravali nawarmoebi. saukuneTa manZilze 

adgilobriv, bizantiur da aRmosavleT qristianul tradiciaTa rTul 

urTierTkavSirSi viTardeboda maRalmxatvruli, erovnuli 

TavisTavadobiT gamorCeuli qarTuli xelovneba. 

   XIX s-is dasawyisidan qarTuli xelovnebis ganviTarebis axali faza 

isaxeba. saqarTvelo ukavSirdeba rusul da evropul kulturebs da 

dasavluri samyaros kalapots ubrundeba. iwyeba SemoqmedebiTi Zalebis 

garkveuli aqtivizacia. qarTvel ostatebs saSualeba eZlevaT ruseTsa da 

evropaSi miiRon profesiuli ganaTleba, aiTvison maTTvis axali 

realisturi xelovnebis principebi.  

   XIX s-is pirveli naxevari Sua saukuneebis xelovnebidan 

realisturobisaken gardamavali periodia. Cndeba dazguri suraTi, 

romelSic upiratesoba portretul Janrs eniWeba. erovnuli xelovnebis 

ganviTarebis gzaze udides rols TamaSobs e.w. “tfilisuri skola”. 

swored aqedan moyolebuli SeiZleba Tvali gavadevnoT stilistur 

gadasvlas pirobiTobidan samyaros realisturi asaxvisaken, rac 

mniSvnelovani movlena iyo qarTuli xelovnebis evoluciisaTvis. 

   axali qarTuli ferweris pirveli Taobis warmomadgenlebma (a. beriZe, 

a. mrevliSvili, g. gabaSvili, m. ToiZe da sxv.)daamkvidres realisturi 

msoflSegrZnebis principebi, gaafarToves SemoqmedebiTi diapazoni, 

safuZveli daudes saxviTi xelovnebis mraval dargs da Janrs, isini 

cdilobdnen “dasweodnen” evropuli xelovnebis monapovars. XX s-is 

mijnaze da mis pirvel aTwleulSi realisturi mxatvrobis damkvidrebis 

amocana maT mier daZleul iqna. unda aRiniSnos, rom amave periodSi 

gansakuTrebuli adgili daikava TviTnaswavli mxatvris n. 

firosmanaSvilis Semoqmedebam, romlis mxatvrobam intuiciurad, savsebiT 



bunebrivad daitia qarTuli xelovnebis mravalsaukunovani tradicia da 

amavdroulad Tanamedrove JReradobac SeiZina.  

   1910-20-ian wlebSi qarTul mxatvrobaSi Tvisobrivad axali, Zalze 

saintereso da mravalferovani periodi iwyeba. 1920-iani wlebis Taoba (d. 

kakabaZe, l. gudiaSvili, S. qiqoZe, e. axvlediani da sxv.) miznad isaxavs 

formiTa da SinaarsiT erovnuli da amave dros Tanamedrove dasavluri 

tipis principebze dafuZnebuli ferweris Camoyalibebas. “xelovneba 

erovnuli da amave dros Tanamedrove, erovnuli Tavisi arsiT da 

amasTanave XX s-is moTxovnilebaTa doneze mdgomi” (beriZe 1983:3) _ 

aseTia “ocianelTa” Taobis SemoqmedebiTi mrwamsi. tradiciisadmi 

axleburma midgomam, misgan organulad aRmocenebis survilma, msoflio 

xelovnebis Tanadroul mimdinareobebTan ziarebam warmoSva uaRresad 

TavisTavadi mxatvroba, romelic Tanamedrove qarTuli xelovnebis 

pirveli ayvavebis periodad aris miCneuli. Cvenis azriT, am periodSi 

qarTuli xelovneba Tavisi formaTqmnadobis TvalsazrisiT Tanmxvedri 

aRmoCnda dasavlur xelovnebaSi mimdinare mxatvruli procesebisa. 

realurad es iyo qarTuli ferweris organuli ganviTarebis Sedegi.  

   1920-iani wlebis qarTuli xelovnebis ganviTarebis es organuli 

procesi 1930-ian wlebSi Sewyda. sabWoTa kavSirSi amuSavebulma 

ideologiurma wnexma qarTuli kultura kidev erTxel amoagdo 

bunebrivi ganviTarebis kalapotidan. 1920-iani wlebis SemoqmedebiTi 

Ziebebis uaryofam, realizmis calmxrivma gagebam, dabal 

profesionalizmTan erTad, ganapiroba mxatvrul nawarmoebTa 

erTgvarovneba, rogorc Sinaarsis, aseve mxatvruli meTodis ganviTarebis 

TvalsazrisiT. socrealizmis yalb ideurobasa da deklaraciebs 

damorCilebuli avtorebi SemdgomSic ver sZleven stilistur 

erTferovnebas. am periodis monumentur qmnilebebSi vlindeba siuJetis 

gaxsnis erTgvari literaturuloba da kompoziciuri agebis 

dekoraciuli xasiaTi. es Taviseburebebi qarTul xelovnebaSi 1950-ian 

wlebamde grZeldeba.  

  1950-iani wlebidan, iwyebs ra axal Ziebebs mxatvruli specifikis 

sferoSi, uaxlesi qarTuli mxatvroba faqtiurad Tavidan ubrundeba im 

problemebsa Tu mxatvrul principebs, romelTa organuli ganviTareba 



xelovnurad iqna SeCerebuli 1930-ian wlebSi. am periodSi SemoqmedebiT 

asparezze gamosulma axalgazrda mxatvrebma (j. xundaZe, e. kalandaZe, z. 

niJaraZe da sxv.) Tamamad daarRvies formaluri Ziebebis akrZalva. 

“ormocdaaTianelebi” iRvwodnen, raTa Tavis uflebebSi aRedginaT feri, 

rogorc suraTis erT-erTi ZiriTadi sawyisi. isini ferweruli amocanebis 

gadawyvetiT iyvnen dainteresebulni, ramac maT mxatvrobaSi myari, 

gaazrebuli feradovani sistemis Camoyalibebas Cauyara safuZveli. es 

mxatvrebi saerTo miznebs isaxavdnen, magram maT ganviTarebis sakuTari 

gza gaiares da Seqmnes nawarmoebebi, romlebic mkafiod asaxaven 

TiToeuli maTganis SemoqmedebiT mrwamss. 1950-iani wlebis Sua xanebidan 

ferweruli amocanebi organulad daukavSirda am periodis xelovnebis 

saerTo tendencias – mxatvruli enis ganaxlebisaken ltolvas. 

ormocdaaTianelTa novaciebi, romlebic axali mxatvrul-saazrovno 

problematikis damkvidrebas ukavSirdeba, logikur dasayrdens uqmnida 

momaval Taobebs. sxvadasxva mxatvruli problemebisadmi SemoqmedebiTi 

midgoma, samyaros uSualo, individualuri aRqma, xatovani azrovneba, 

ferweris saxviT-dekoratiuli saSualebebis, feris TavisTavadi da 

saxviTi Tvisebebis xazgasma ormocdaaTianelTa SemoqmedebiTi 

interesebis ZiriTad sferos gansazRvravs.  

   1950-60-ian wlebSi momxdarma arsebiTma Zvrebma, politikur-

kulturulma liberalizaciam mxatvruli gamomsaxvelobiTi 

saSualebebis Ziebebis gaaqtiureba ganapiroba. “uZraobis” periodSi 

sabWoTa ideologiuri wnexi da cenzura aRar aris iseTi mkacri. 

aRsaniSnavia, rom swored am periodSi aRweven Tavisi SesaZleblobebis 

maqsimalur gamovlenas rogorc ufrosi, ise momdevno Taobis 

warmomadgenlebi, romlebic samoRvaweo asparezze 1960-70-ian wlebSi 

Tanmimdevrulad gamodian. saxviT xelovnebaSi naTlad ikveTeba 

mxatvarTa miswrafeba ganzogadebuli saxeebis Seqmnisa da samyaros 

xatovan-esTetikuri aRqmisaken. niSandoblivia, rom am epoqisaTvis 

damaxasiaTebeli cxovrebis arsis siRrmiseuli gancda mxatvris 

TviTmyofadobis gamovlenis farTo SesaZleblobebs qmnida. am pleadis 

saukeTeso warmomadgenlebi TavianT namuSevrebSi mTeli sisavsiT 

avlendnen sakuTar msoflSegrZnebas, gamoxatavdnen sakuTar 



damokidebulebas garemomcveli sinamdvilisadmi. amdenad, am periodidan 

mxatvarTa individualizmi kvlav qarTuli ferweris damaxasiaTebel 

Tvisebad iqca. 

   1960-iani wlebis Taobis (k. maxaraZe, r. Tordia, g. YToiZe da sxv.) 

zogad miRwevad SeiZleba CaiTvalos kompoziciuri struqturis 

dekoratiulobis, monumenturobis win wamoweva, saxviT-plastikuri da 

dekoratiul-sibrtyobrivi formebis erTgvari sinTezi, TavSekavebuli 

koloritis pirobiToba, ferweris erTgvari siaxlove Wedurobisa da 

qandakebis damaxasiaTebel principebTan.  

   1970-ian wlebSi axali azrovnebisaken da TviTganaxlebisaken swrafvam 

stilisturi mravalferovneba ganapiroba. SemoqmedebiTi 

memkvidreobisadmi miswrafeba TviTSegnebis formad iqca, ramac 

mxatvruli midgomisa da gadawyvetis mravalsaxovanebas gauxsna gza. 

mxatvruli TvalsazrisiT 1970-iani wlebi aris im Ziebebisa da 

problematikis erTgvari gagrZeleba, romlebic uaxles qarTul 

ferweraSi 1950-60-iani wlebidan isev organulad viTardeba. am 

droisaTvis kvlav aqtualuria mxatvruli gamomsaxvelobiTi 

saSualebebis srulyofis problema – feris, naxatis, kompoziciis gagebis 

sakiTxi. am etapis Taviseburebebs qmnian  individualuri xelweris mqone 

mxatvrebi, romelTac akavSirebT sakuTari esTetikis damkvidreba, 

samyaros siRrmiseuli da xatovani aRqma, mxatvruli xerxebis srulyofa 

sakuTari gancdebisa Tu ideebis gadmosacemad. 1970-iani wlebis qarTul 

ferweraSi warmoCinda individualuri xelweris mqone SemoqmedTa farTo 

speqtri, romelic naTlad aCvenebs erTmaneTisagan sruliad 

gansxvavebuli avtorebis SemoqmedebiTi amocanebisadmi midgomis 

sxvadasxva niuansebs, saintereso esTetikur da stilistur 

Taviseburebebs. kerZod, sagnobriv-materialuri da grZnobadi sawyisebis 

Taviseburi sinTezi mJRavndeba v. beselias mxatvrobaSi, saxovan-

romantikuli tendenciebiT aris gamsWvaluli e. onianis mxatvruli 

samyaro, plastikuri formisa da feris tonalur SesaZleblobaTa 

srulyofilad gamovlena axasiaTebs T. xuciSvilis namuSevrebs, sivrce-

sibrtyis organizebis specifika Tu sibrtyobrivi dekoratiulobisaken 

erTgvari swrafva gamoarCevs g. CageliSvilis ferwerul tiloebs.  



    meore TavSi ganxilulia esma onianis mxatvruli meTodis 

stilisturi Taviseburebebi. Tavisi mxatvruli msoflaRqmiT, 

SemoqmedebiTi meTodis konceptualuri da formaluri Taviseburebebis 

mkafio gamovleniT e. oniani samocdaaTianelTa Taobis Rirseul 

warmomadgenlad gvevlineba. misi originaluri msoflmxedveloba, 

individualuri mxatvruli azrovneba da ferweruli manera 1970-ian 

wlebSi yalibdeba. am droisaTvis Tavs iCens mxatvris swrafva rTuli 

ferweruli amocanebis sinTezuri gadawyvetisadmi. sagnobrivi formis 

transformireba, sivrce-sibrtyis, tonaloba-feris gamovlena erT mTelSi 

misi SemoqmedebiTi interesebis umTavres sagans warmoadgens. TandaTan 

ikveTeba mxatvris Semoqmedebis sxvadasxva aspeqti Tu mxatvruli amocana: 

plastikur formaTa metyveli pastozuri Zerwva, sivrcobrivi 

problematika, swrafva gamaerTianebeli movardisfro gamis Seqmnisaken. 

1980-90-iani wlebisaTvis mkafiod Camoyalibebul saxes iZens sakuTari 

mxatvruli meTodis damkvidrebis, samyarosa da misi sivrcul-droiTi 

maxasiaTeblebis avtoriseuli gaazrebis intensiuri procesi. suraTebSi 

dominirebs samyaros, rogorc erTiani mTelis ferwerul-poeturi gancda, 

matulobs filosofiuri gansjis, monumenturobis SegrZneba. 

niSandoblivia, rom Tavis SemoqmedebaSi e. oniani warmatebiT aviTarebs 

gansxvavebuli specifikis mqone struqturuli niSnebis erT mxatvrul 

wyobaSi integrirebis rTul xazs. mis namuSevrebSi safuZvlianad aris 

Tavmoyrili da sinTezirebuli mxatvris Ziebebis ZiriTadi 

mimarTulebebi: plastikur formaTa ferweruli Zerwva, civi da Tbili 

ferebis niuansireba specifikur Suq-haerovan mowiTalo gamaSi, 

stilizebuli, ganzogadebul-monumentalizebuli, zogjer abstrahirebis 

zRvarTan mdgomi lakoniuri formebis gadmocema.  

   e. onianis xelovneba xasiaTdeba mxatvruli gamomsaxvelobis didi 

ZaliT da mkafio saxovanebiT. mis nawarmoebebSi naTlad mJRavndeba 

swrafva cxovrebiseul movlenTa pirobiT-poeturi gardasaxvisaken. 

pirvel planze inacvlebs “saxe-mogonebis” Tu “saxe-gancdis” 

mniSvnelobis xazgasma, emociuri mgrZnobeloba, rasac avtori feris 

eqspresiis gaZlierebiT, formis erTgvari abstrahirebis, suraTis 

sivrcobrivi da plastikuri komponentebis originaluri SerwymiT avlens. 



sagnebisa da movlenebis xatovan-esTetikuri aRqmiT, cxovrebis arsis 

siRrmiseuli gancdiT mxatvari sakuTar samyaros poetur JReradobas, 

romantikul intonacias aniWebs. 

   mesame TavSi ganxilulia Tamaz xuciSvilis dazguri ferwera. 

samocdaaTianelTa Taobis gamorCeuli ostati T. xuciSvili im mxatvarTa 

wres ganekuTvneba, romlebic feris tonalur SesaZleblobaTa 

srulyofilad gamovlenisaken iswrafvian da uSualod agrZeleben 

qarTuli realisturi ferweris SemoqmedebiT tradiciebs. misi 

mxatvruli xedva wlebis manZilze ganicdis Tavisebur stilistur 

evolucias, rac naTlad amJRavnebs avtoris SemoqmedebiTi Ziebebis 

sxvadasxva aspeqtebs. kerZod, 1970-iani wlebis eqspresiuli, pastozuri 

manera kontrastul ferTa emociuri ZaliT warmoCenas da ganzogadebuli 

mxatvruli saxis mZafr gamovlenas emsaxureba. 1980-90-ian wlebSi weris 

ufro gluvi maneriT Sesrulebul namuSevrebSi upiratesad realisturi 

midgoma ikveTeba. mravalferovani tonaluri gradaciebi, efeqturi 

ganaTeba, daxvewili naxati organul mTlianobaSia moyvanili, rac 

akademiuri sizustiT Sesrulebul am nawarmoebebs erTgvari lirikuli 

ganwyobiT aRavsebs. 1990-2000-ian wlebSi Seqmnili nimuSebis 

Taviseburebebi – Txelfenovani weris manera, plastikuri formebis 

gulmodgine damuSaveba, grafikuli xazis metyveleba e.w. salonuri 

akademizmis niSnebs avlens.  

   T. xuciSvilis mxatvruli meTodi efuZneba akademiur-realistur 

stils. sivrcisa da formis plastikuri Zerwvis ZiriTad xerxs ferTa 

faqizi tonaluri gadasvlebi, ostaturi Suq-Crdilovani modelireba, 

sagnobriv-moculobiTi gamomsaxveloba gansazRvravs. feri avtoris 

TviTgamoxatvis ZiriTadi saSualebaa, igi misTvis ara mxolod 

formaTqmnadobis umTavresi komponenti, aramed kompoziciuri 

mTlianobisa da emociuri metyvelebis umniSvnelovanesi maxasiaTebelia. 

ferwerul-koloristul da kompoziciur sawyisebTan erTad avtoris 

saxviTi enis erT-erTi mniSvnelovani faqtoria ganaTeba, romelic 

garkveulwilad Teatraluri mxatvrobis specifikas efuZneba, igi 

mkafiod gamokveTs arsebiTs – axasiaTebs mxatvrul saxes, akonkretebs 

sagnebs, detalebs. movlenebis amgvari gaazreba avtoris individualuri 



gancdiT aris ganpirobebuli. T. xuciSvilis mxatvroba gamoirCeva 

ferweruli enis organuli SegrZnebiT, tonalurad mdidari palitra, 

daxvewili gama, weris Tavisufali manera Tu tilos zedapiros metyveli 

faqtura xelovanis saukeTeso nawarmoebebs gansakuTrebul 

gamomsaxvelobas aniWebs. 

    meoTxe TavSi ganxilulia gogi CageliSvilis Semoqmedebis ZiriTadi 

aspeqtebi. uaxlesi qarTuli mxatvrobis erT-erTi mniSvnelovani 

warmomadgenlis g. CageliSvilis Semoqmedebas safuZvlad udevs 

tradiciuli Janrebisa Tu Temebis axleburi gaazreba da mxatvruli 

interpretacia. intuiciuroba, spontanuroba, improvizaciuloba is 

ZiriTadi niSan-Tvisebebia, riTac sazrdoobs mxatvari. misi 

msoflmxedveloba gamoirCeva gamomsaxvelobiTi saSualebebisa da 

SemoqmedebiTi meTodis originalurobiT, aRbeWdilia memkvidreobiTobis 

SenarCunebisa da amasTan erTad zogaddasavlur mxatvrul principebTan 

integrirebisaken swrafviT. g. CageliSvilis namuSevrebSi erTmaneTTan 

erTdroulad Tanaarsebobs sibrtyobrivi da sivrcobrivi sawyisebi, rac 

mis SemoqmedebaSi wlebis ganmavlobaSi faqtiurad ucvleli rCeba; maT 

axasiaTebT kompoziciuri struqturis erTgvari statikuroba da 

ferweruli fenis dinamika, swrafva formaTa gadmocemis gamartivebisa da 

ganzogadebisaken, midrekileba pirobiTobisa da abstrahirebisaken da 

amavdroulad sivrcobriv-haerovani garemos damkvidrebisaken.  

   TandaTan g. CageliSvilis SemoqmedebaSi vlindeba sagnobriv-

materialuri sawyisebidan daSorebis mcdeloba, Tavs iCens 

dekoratiulobis tendencia, rac mis suraTebSi sxvadasxva mxatvruli 

saSualebebiT vlindeba. sivrce mis suraTebSi ganzogadebulia da 

moklebulia konkretikas; formebi imdenad deformirebuli da 

abstrahirebulia, rom TiTqos kargaven materialur wonadobas. pirobiTi 

sivrce da kompoziciis sibrtyovani ganSla avlens ara marto namuSevris 

Sinaarsobriv datvirTvas, aramed aqtiur dekoratiul funqciasac 

atarebs. aqedan gamomdinare igi iZens mTlianobas, rogorc saxviT-

plastikuri, ise dekoratiuli TvalsazrisiTac. sibrtyis SegrZneba, misi 

organzomilebianoba, rogorc suraTis safuZveli, mis namuSevrebSi 

Taviseburad erwymis sivrcobrivi garemos gadmocemis problemas. 



pirobiTobisaken swrafviT, sibrtyobriv-dekoratiuli sawyisebis 

momZlavrebiT avtori Tanmimdevrulad amkvidrebs samyaros msubuq, 

lirikul, xatovan aRqmas, rac mniSvnelovanwilad namuSevrebis 

ferweruli gaazrebiTac aris ganpirobebuli. g. CageliSvilis 

ferweruli gama gamWvirvale, mSvidi da TavSekavebulia, igi mdidaria 

feradovani niuansebiT, daxvewili tonaluri gradaciebiT. feris 

saSualebiT avtori aRwevs maqsimalur mxatvrul gamomsaxvelobas, Tumca 

igi ara imdenad Rrma emociis Semcveli, aramed ufro gancdismieria, 

Tavisi TvisebebiT dekoratiul specifikas gamoxatavs da haerovnebisa Tu 

sivrcobriobis maniSnebel kategoriad gvevlineba. g. CageliSvilis 

nawarmoebebis ferweruli gaazreba da formaTqmnadoba avlens mxatvris 

swrafvas Seqmnas erTiani, TiTqosda usasrulo, “dematerializebuli” 

garemo, romelic amavdroulad saTaves realobidan iRebs. 

iluzorulobis efeqtis erTgvari uaryofiT, formaTa gamartivebiT, 

tonaluri mTlianobiT mxatvari Tavis nawarmoebebSi uSfoTveli, 

harmoniuli, esTetikurad mimzidveli samyaros SegrZnebas gadmoscems.  

   mexuTe TavSi ganxilulia sagnobriv-materialuri da grZnobadi 

sawyisebi vaxtang beselias SemoqmedebaSi. samocdaaTianelTa erT-erTi 

TvalsaCino warmomadgenlis v. beselias xelovneba mxatvruli xedvis 

individualurobiT da subieqturi saxviTi interpretaciiT xasiaTdeba. 

misi SemoqmedebiTi meTodi sivrcis, sibrtyis, moculobis, feris 

efeqturi urTierTSeTanxmebisa da poeturi gardasaxvis princips 

efuZneba, romelSic mkafiod vlindeba sagnobriv-materialuri da 

grZnobadi sawyisebis Taviseburi sinTezi. mxatvruli gadawyvetis 

TvalsazrisiT mxatvris nawarmoebebi sisadaves da suraTis naTlad 

gamovlenil arqiteqtonikas inarCuneben, isini xasiaTdebian lakoniuri 

metyvelebiT, formisa da Sinaarsis harmoniiT, ferwerulobisa da 

plastikurobis erTianobiT. namuSevrebis xasiaTs Tu emociur muxts 

mniSvnelovanwilad ganapirobebs ferweruli sawyisebi, TavSekavebuli 

koloriti, romelic naxevartonebis faqiz niuansebzea agebuli. mkveTri 

Suq-Crdilovani modelirebiT avtori aZlierebs mxatvruli saxeebis 

emociur metyvelebas, dinamikur moculobiT formebs ostaturad 

upirispirebs neitralur fons da aRwevs suraTis calkeuli nawilebis 



ritmul Tu tonalur erTianobas; yovelive zemoxsenebulTan erTad mis 

ferwerul tiloebSi iqmneba garemo, sadac sivrce erTgvar plastikur 

xatad gardaiqmneba, igi namuSevris siRrmis, mxatvruli Rirsebis 

ganmsazRvrelia da gamosaxvis mniSvnelovan esTetikur obieqts 

warmoadgens. v. beselias Semoqmedeba gamsWvalulia sulismieri 

sawyisebis aSkara primatiT, romelSic gansaxierebas poulobs mxatvris 

zogadi humanisturi damokidebuleba rogorc adamianebis, ise sagnebisa 

da movlenebis mimarT.  

   sadisertacio naSromi mTavrdeba daskvniT, romelSic Sevecade 

Sejamebuli saxiT warmomedgina samocdaaTianelTa ferweraSi mimdinare 

procesebi da mxatvrul-stilisturi tendenciebi. ganxiluli mxatvrebis 

magaliTze, samocdaaTianelTa  ferweraSi araerTgvarovani suraTi 

ixateba _ ikveTeba ori ZiriTadi xazi da tendencia, orive mimarTuleba 

safuZvels realisturi sawyisebidan iRebs. pirveli xazi mowodebulia 

met-naklebi realisturobiT asaxos materialuri samyaro, moaxdinos misi 

esTetizacia, miiswrafvis sinamdvilisagan mowyvetis gareSe dainaxos 

masSi saxasiaTo, ganumeorebeli. amgvari realizmi gulisxmobs arsebuli 

sinamdvilis gadmocemas mkveTrad gamoxatuli transformirebisa da 

interpretirebis gareSe. mxatvruli xerxebis artistuli flobis 

safuZvelze xelovanis mizani Tvalxilulis esTetikuri gadmocema xdeba. 

swored am tendenciis gamomxatvelia T. xuciSvilis ferwera. SesaZloa 

amave ZiriTad xazs davukavSiroT am Taobis iseTi warmomadgeneli, 

rogoricaa v. beselia, Tumca masTan movlenebis zedapiruli 

dafiqsirebis nacvlad subieqturi interpretacia, grZnobadi da sulieri 

sawyisebis mkafio gamovlena Cans.  

   gamomdinareobs ra realisturi xedvis sawyisebidan, meore mxatvruli 

tendencia mkafiod emijneba pirvels. igi axdens sinamdvilis 

transformacias, mniSvnelovnad Sordeba realobas, qmnis sakuTar 

xatovan samyaros, romelic mxatvris msoflaRqmiT prizmaSia 

gardatexili. es Tvisebebi TvalnaTliv warmoaCens g. CageliSvilis 

Semoqmedebas. e. onianTan gamomsaxvelobiTi xerxebis yvela komponenti 

warmosaxuli, poeturi, sulismieri gancdebiT aRbeWdili “suraT-xatebis” 

gamovlenas emsaxureba. misi SemoqmedebisaTvis damaxasiaTebeli 



romantikuli intonaciebi da poeturi asociaciebi mkveTrad emijneba 

samyaros realistur xedvas. mxatvari qmnis erTgvar efemerul, 

meditaciuri xasiaTis namuSevrebs, romelTa saxviTi ena upirveles 

yovlisa ferwerisa da feris mxatvrul-emociuri SesaZleblobebis 

maqsimalur gamovlenas efuZneba. 

   naSromis ZiriTadi debulebebis amxaxveli publikaciebi da samecniero 

konferenciebi. 
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universiteti. 2011 weli, 25 noemberi, baTumi. 



6. respublikuri samecniero konferencia profesorebisa da 

mkvlevarebisaTvis “XXI s-is qarTuli xelovneba msoflio konteqstSi“. 

sakonferencio Tema “stambolis seria gogi CageliSvilis SemoqmedebaSi”. 

ilias saxelmwifo universitetis xelovnebis samecniero-kvleviTi 

instituti da baTumis xelovnebis saswavlo universiteti. 2012 weli, 24-26 

seqtemberi, baTumi. 
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ferweraSi“. saerTaSoriso konferenciis masalebi “humanitaruli 

mecnierebebi informaciul sazogadoebaSi“_II  gamomcemloba “SoTa 

rusTavelis saxelmwifo universiteti“. 2010 weli, baTumi. 
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samecniero Sromebis krebuli “xelovnebaTmcodneobiTi etiudebi III“. 

gamomcemloba “universali“. 2011 weli, Tbilisi. 
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                           Dd a s k v n a 

   amrigad, 1970-ian wlebSi SemoqmedebiT asparezze gamosulma 

axalgazrda xelovanebma mniSvnelovnad gaamdidres uaxlesi qarTuli 

mxatvroba. erTi SexedviT, moRvaweobis sawyis etapze, mxatvrul enaSi maT 

ar SemoutaniaT kardinaluri cvlilebebi, isini TiTqos inerciiT 

http://www.iliauni.edu.ge/


agrZeleben svlas 1950-iani wlebis meore naxevarSi dawyebuli ukve 

moniSnuli, aprobirebuli mimarTulebebiT. maTTvis kvlav aqtualuri 

rCeba mxatvruli formisa da sivrcis plastikuri interpretaciis 

problema, suraTis kompoziciuri struqturis, wminda ferweruli 

sawyisebis gamovlenis amocana, magram TandaTan maT namuSevrebSi axali 

niuansebic Cndeba, kerZod, ormocdaaTianelTa “mSfoTvare” paToss, 

eqspresiulobas Tu dramatizms, samocianelTa monumentalizebul, 

dekoratiul aspeqtSi gaazrebul qarTuli yofis scenebs maTTan 

umeteswilad mSvidi, kameruli xasiaTis suraTebi cvlian, romlebSic 

wina planze adamianis piradi samyaro inacvlebs da grZnobisa da azris 

gamomJRavnebis siRrme, garkveuli simboluri Tu romantikuli 

intonaciebi ikiTxeba. 

   samocdaaTianelTa moRvaweoba sakmaod specifikur istoriul fonze 

viTardeboda. “uZraobis” epoqis rRvevis niSnebi “gardaqmnis” periodis 

axali realiebis moaxloebas moaswavebda. swored am dros, 1970-80-iani 

wlebis mijnaze, roca maTi Semoqmedeba mowiful fazaSi Sedis, am 

mxatvarTa namuSevrebSi naTlad vlindeba maTTvis damaxasiaTebeli iseTi 

niSan-Tvisebebi, rogoricaa dakarguli sulierebis Zieba da sagnobrivi 

samyaros erTgvari “gasuliereba”, Taviseburi mistikuri gancdis Semotana 

Tu intimuri sawyisebis gaZliereba, sul ufro intensiurad ikveTeba 

xatovani ganzogadebis, formaTa abstrahirebis tendencia, Cndeba 

abstraqtuli kompoziciebi, bibliuri siuJetebi da a.S. niSandoblivia, 

rom yovelive es faqtiurad niadags umzadebs Semdgomi Taobis _ 

oTxmocianelebis (i. farjiani, g. buRaZe, l. WoRoSvili da sxv.) mier 

wamoWril siaxleebs, romelTa mosvliT qarTul xelovnebaSi 

Tvisobrivad axali etapi iwyeba _ xdeba post-modernistuli tendenciebis 

win wamoweva, izrdeba interesi Tematuri suraTis mimarT, aqtualuri 

xdeba religiuri da miTologiuri motivebi, gamoiyeneba sxvadasxva saxis 

groteskuli xerxebi, alegoriebi, simboloebi da sxv. TaobaTa es 

urTierTmimarTeba TvalnaTliv adasturebs qarTuli mxatvrobis 

memkvidreobiTobis sakiTxs da Sesabamisad gansazRvravs 

samocdaaTianelTa adgils XX saukunis qarTuli xelovnebis 

ganviTarebis mTlian suraTSi. 



   samocdaaTianelebi ar warmoadgenen erTian, monoliTur jgufs, maT ar 

gaaCniaT raime saerTo programa Tu mxatvruli amocana, magram udavoa, 

rom am Taobis saukeTeso warmomadgenlebi mkafio individualobiT 

gamoirCevian. maTi moRvaweobis kvleva cxadyofs, rom am mxatvrebma 

tradiciisa da novaciis urTierTmimarTebis saintereso gza ganvles; 

TiToeuli maTganis msoflaRqma, mxatvruli stili, daxvewili 

gemovnebisa da inteleqtis sinTezs efuZneba. 

   amdenad, istoriul da mxatvrul aspeqtebTan mimarTebaSi 

samocdaaTianelTa Taobis saukeTeso warmomadgenelTa moRvaweoba 

SeiZleba ganisazRvros, rogorc Taviseburi gardamavali periodi 

erovnuli mxatvruli cnobierebis Semdgomi ganaxlebisa Tu misi sulier-

Sinaarsobrivi gaazrebis gzaze. cxadia, igi warmoadgens erTgvar 

damakavSirebel rgols rogorc wina, ise momdevno etapebTan da 

mxatvrul-istoriuli TvalsazrisiT sakuTari TviTmyofadi saxe gaaCnia.  
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                      General   Description 

 

   Actuality of Research Issue: Analysing different aspects of 

the development of    the XX century  Georgian Fine Arts, there 

are clearly seen not only the stages that have definite 

importance for estimating the artistic life, but great number of 

artistic occurrences, stylistic directions which, despite the 

history, filled with inner resistance, is due to the creative 

work of the artists who have an intelligible, individual 

character, method and style. Modern Georgian Painting is a 

heterogenous phenomenon. The main object of this thesis is the 

analysis of the peculiarities  of  Modern Georgian painting, 

formed in the 1950-60s. This is the period when in  Fine Arts 

there was going an intensive process of individual thinking of 

pure pictorial origins, plastic interpretation of artistic shape 

and space, compositional structure of the picture.   

   Peculiarities of Georgian Painting in the 1970s  is shown in 

the works of distinguished artists of this period.  Art of Esma 

Oniani, Tamaz Khutsishvili, Gogi Chagelishvili, Vakhtang Beselia 

depicts processes of Georgian culture and changes in artistic 

thinking of this period.                      

   Creative work of above mentioned artists is originated from 

academism, simultaneously they develop the process of studying 

and mastering impressionism,  postimpressionism and other 

different modernist trends. Each of them’s art, originated from 

that basis, has been developing in their own way and obtain a 

particular image. It is an important fact that the most artists, 

chosen by us, has been developing their creative work up to now 

and their artistic researches are still in active phase.  It 

gives us the chance to observe their ways of development and 

define the ways of forming their creative researches.                                

   Actuality of this work is to interprete an uninterrupted link 

of the development of modern Georgian painting, and to define 

objective and subjective reasons of historical and cultural 

precondition of working out artistic problems. It should be 

noticed that the processes,  going on in Georgian art of the 

70s, considerably determine the image of modern Georgian 

painting. Studying Georgian painting of above mentioned period 

is actual to define national and cultural phenomenon, the 

importance of Georgian painting and its  place in the world-wide 

art context.  

   Research  Objectives and Tasks.   The main aim of the thesis 

– “Artistic and Stylistic Tendencies in Georgian Painting in the 

1970s” is to define  the characteristic features of modern 



Georgian painting of  the 70s, also to realise researching and 

analysis of the conditions and methods of approach on the 

background  of artistic, stylistic and historical analysis of  

Georgian painting of the 70s, which conditioned creative 

researches and peculiar motivations of modern artists. The task 

of this thesis is to analyse ideological and methodological 

basis of above mentioned artists,  their artistic, compositional 

researches and stylistic processes. 

   Research  Method.  There are several stages in the XX century 

Georgian Painting, one of them is the period of the 1960-70s. 

The topic of the Doctoral dissertation concerns the research of 

creative peculiarities of the 70s artists. There is used the 

methodology of artistic and stylistic analysis, which defines 

the whole picture of the artists of this period and its specific 

place in the modern Georgian art history. The research 

methodology is based on the studies of creative researches of 

the artists and their individual manner of painting in the 

context of historical and cultural development of our country. 

   During the period of the research I thoroughly studied all 

the available scientific literature concerning artistic and 

stylistic problems of the XX century Georgian Fine Arts. It was 

especially significant  to study the works of D. Andriadze,  L. 

Antelava-Mamaladze,  I. Arsenishvili,  V. Beridze,  D. 

Tumanishvili,  A. Kldiashvili,  K. Kintsurashvili,  S. Lezhava,  

N.Ghaghanidze,  N. Shervashidze,  G. Khoshtaria,  N. Janberidze 

and others, and to take them into consideration  while analysing 

this or that concrete problem. 

   Scientific Novelties of Research.  Scientific novelty of this 

thesis is mainly conditioned by the fact that this period of 

Georgian Fine Arts has never been the object of any special 

research. There are no works in scientific literature of art 

studies depicting artistic processes of this period. There are 

published only just several articles about the above mentioned 

artists and their creative work, mainly as an introduction to 

the art albums, where there is given only general survey of 

their art, they almost don’t contain any scientific conclusions 

and theoretical analysis. We mainly mean several publications by 

G. Khoshtaria,  K. Kintsurashvili,  D. Andriadze,  I. Karaia.  

G.Khoshtaria gives analysis  and peculiarities of E.Oniani’s art 

in the introduction of her album.  The author characterizes 

evolution of the painter’s artistic outlook and gives the 

general outline of her creative development, shows the main 

aspects of her artistic style from the point of view of the 

pictorial tasks. This publication is also the way of trying to 



consider Georgian painting of this period in the context of 

history. G. Khoshtaria underlines some aspects of T. 

Khutsishvili’s art in the introduction of the artist’s album. 

The author particularly underlines his manner of painting which 

represents  T. Khutsishvili as a continuer of the best 

traditions of Georgian realistic painting. In publications of  

D. Andriadze,  I. Karaia,  K. Kintsurashvili there are generally 

reviewed   G. Chagelishvili’s art, his artistic and aesthetical 

belief and specific signs of his individual manner of painting. 

In these publications there is shown  G. Chagelishvili’s place 

and relation towards not only modern Georgian, but the 

contemporary western art. In the existed available material 

there is no publication about general characterization of  V. 

Beselia’s art. So, above mentioned authors’ artistic outlook, 

peculiarities of their manner of painting and their place in 

modern Georgian art should be estimated properly. From this 

point of view this thesis is the first attempt to make a study 

of the  Georgian painting of the 70s. This research is the 

attempt to fill somehow the vacuum existed in this sphere and to 

give the whole picture of the art of the 70-s; also to show the 

characteristic signs of the newest Georgian painting, its 

specifity, place and significance in the context of modernity. 

   Theoretical  and  Practical  Significance.    In this work 

there are analysed artistic and stylistic processes in modern 

Georgian art, peculiarly the period from the 1970s to the 2000s. 

This research will enrich somehow our knowledge in the 

development of modern Georgian culture and art. The goals and 

results of this research work conditions the practical value of 

this thesis. It may help any person interested in Georgian art 

and painting, and it can be used to prepare special courses, 

lectures and seminars in this sphere. 

   Approbation.   The thesis is done and approved on 24 

February, 2012  at the Department of History, Archeology and 

Ethnology,  the faculty of Education and Sciences of Batumi 

Shota Rustaveli State University. Basic tenets and conclusions 

according the chapters of this dissertation, were presented and 

discussed as a report within the doctorant’s individual program 

on sessions in 2008,  2009,  2010,  2011. 

   Structure  and  Content. The dissertation  “Artistic and 

Stylistic Tendencies in Georgian Painting in the 1970s” consists 

of the introduction, five chapters and the conclusion, followed 

by the bibliography (95 items), visual material is represented 

with illustrations (80 coloured illustrations). The thesis 

contains 158 pages. 



   In the first chapter there are reviewed the main tendencies 

and the road of the development of the XX century Georgian art. 

The roots of Georgian art began as far back as in the ancient 

times. Different fields of fine art took an important place from 

the very start.  Wares made of gold, silver, bronze,  dishes 

made of ceramics and glass count several millennials. In the 

Middle Ages there were created a lot of pieces of work made of 

stone and metal, wood carving, monumental and miniature 

painting. Georgian art, which was quite distinct with its 

national originality, developed throughout the centuries  in 

complex intercourse of local, Byzantyne and east Christian 

traditions. 

   From the beginning of the XIX century there started a new 

phase of the development of Georgian art.  Georgia was connected 

with Russian and European cultures and returned to the direction 

of the western world.  Then there started certain activation of 

creative power.  Georgian masters had the opportunity to get a 

vocational education in Russia and Europe to study the new 

principles of  the Realistic Art. 

   The first half of the XIX  century is a transitional period  

from the Middle Ages art to the Realistic one. Easel painting 

appeared then, where preference was given to the portrait genre. 

On the road of national art development a greater role is given  

to so called “Tiflis School”.  Just since then you can observe 

stylistic changes from conventionalism to the realistic 

depiction of the world which was a significant fact for the 

evolution of Georgian art. 

   Representatives of the first generation of a new Georgian 

painting  (A. Beridze,  A. Mrev – lishvili,  G. Gabashvili,  M. 

Toidze and others)  founded the principles of realistic  

disposition, widened the creative diapason, formed a lot of 

genres and branches of fine arts,  they tried “to keep up with” 

the ecquisition of European art. At the end of the XIX century 

and in the first decade of the XX century they overcame the task 

to found the realistic art. It should be noted that in the same 

period the art of a self-taught artist  N. Pirosmanashvili took 

a particular place, whose art intuitively, quite naturally 

contained the century-old traditions of Georgian art and at the 

same time it gained modern sounding too.  

   In  1910-20s quite a new, interesting and diverse period 

began. The generation of  the 20s (D. Kakabadze,  L. 

Gudiashvili,  Sh. Kikodze,  E. Akhvlediani and others) aimed to 

form the art based on the national, by form and content, and at 

the same time – western principles. “Art - national and at the 



same time – modern; national with its essence and at the same 

time, standing on the level of the XX century demands” (Beridze, 

1983.3) – this was the creative credo of the artists of the  

20s.  A new approach to the traditions and  acquaintance with 

the modern world art created a highly original art, which is 

considered to be the first blooming period of modern Georgian 

art. In our opinion it turned out that Georgian art of this 

period, from the point of view of its form and content, 

coincided with the artistic processes existed in the western 

art. In fact it was the result of the organic development of 

Georgian art. 

   In the 1920s this organic process of the development of 

Georgian art was ceased in the 1930s.  Ideological press of the 

Soviet Union prevented the Georgian culture once more from its 

natural development. In the 1920s the denial of creative 

researches, one-sided understanding of realism with low 

professionalism, stipulated similarity of artistic works, from 

the point of view of the content and developing artistic 

methodology as well. Authors, depended on a fake ideology and 

declarations of socialist realism, could not overcome stylistic 

monotony even afterwards. In monumental works of this period 

there is shown literary character of the fable and decorative 

character of a composition. These peculiarities took place in 

Georgian art until the 1950s. 

   Since the 1950s modern Georgian  art has begun new researches 

in the sphere of artistic specifics and in fact it went back to 

those problems and artistic principles, organic development of 

which was purposely hampered in the 1930s. In this period young 

artists, who first appeared on a creative arena,  (J. Khundadze,  

E. Kalandadze,  Z. Nizharadze and others)  broke prohibition of 

formal researches. Artists of the !950s pursued to restore 

colour in their rights as colour is one of the basic principles 

of the picture. They were interested in solving the pictorial 

tasks, that founded solid, conceptualised, colourful system in 

their art. These artists had common aims, but they were 

developing individually in their own ways and created the works, 

which clearly show each of them’s creative credo. In the middle 

of the 1950s pictorial tasks were closely connected with the 

common art tendency of this period – aspiration for renewing the 

artistic language. Novelties of the artists of the 1950s, 

connected with strengthening a new artistic and brain-working 

problems, created a logical basis for the next generations. 

Creative approach to different pictorial problems, direct, 

individual perception of the world, figurative thinking, 



accentuation the imitative and decorative means and original 

features of colour, determine the main sphere of the creative 

interests of the artists of the 1950s. 

   Substantial changes occurred in the 1950-60s, political and 

cultural liberalization led to the activation of artistic 

researches. During the period of  “stagnation”  ideological 

pressure and censorship was not so strict. It should be noted   

that in this period representatives of both, elder and the next 

generation, reached the maximum of their abilities and they 

appeared in succession on the creative arena in the 1960-70s. In 

Fine Arts there is seen the desire of the artists to create 

generalized images, to figurative and aesthetic perception of 

the world. It is noteworthy that deep feeling of essence of life 

created great possibilities to reveal originality of an artist. 

The best representatives of this pleiad thoroughly demonstrated 

their worldview and expressed their relation to the surrounding 

reality in their works. Thus, since that period artistic 

individualism has become a characteristic feature for the 

Georgian painting.              

   Decorativeness of the compositional structure, monumentality, 

a sort of synthesis of visual-plastic and decorative-plane 

forms, conventionality of restrained colouring, closeness of 

painting to the principles of engraving and sculpture may be 

considered as a general achievements of the generation of the 

1960s ( K Makharadze,  R. Tordia,  G. Toidze and others ). 

   In the 1970’s  aspiration for a new thinking and self-

refreshing led to stylistic diversity of artistic approach and 

solution. From the artistic point of view the period of the 

1970s is a sort of continuation of those researches and 

problematics which have been still organically developing in  

modern Georgian painting since the 1950-60s. At this time the 

problem of improving the means of artistic expression was still  

actual  - understanding of colour, picture, composition. 

Peculiarities of this period are made by the artists with 

individual manner of painting, whose common aim was to establish 

their own aesthetics, figurative  and profound perception of the 

world, to improve artistic ways and means in order to depict 

their ideas and sufferings. In Georgian painting of the 1970s  

there appeared a wide range of artists with individual manner of 

painting, which clearly show different nuances of approaching to 

the creative tasks of quite distinct authors, interesting 

aesthetic and stylistic peculiarities. In particular, in  V. 

Beselia’s art there is shown a peculiar synthesis of 

substantive-material and sensory origins.  E. Oniani’s artistic 



world is imbued with some romantic tendencies, plastic forms and 

tonal possibilities of colour are typical for T. Khutsishvili’s  

works,  G. Chagelishvili’s canvases are distinguished with 

specificity of organizing the plane and aspiration for 

decorativeness. 

   In the second chapter there are given stylistic peculiarities 

of Esma Oniani’s artistic method. Esma Oniani is an important 

representative of the 70s with her artistic thinking, conceptual 

and formal peculiarities of her creative method. Her original 

world outlook, individual artistic thinking and the manner of 

painting were formed in the 1970s. At that time there was 

obviously  noticed the artist’s aspiration for synthetic 

solution of complex pictorial tasks. One of the most important 

things of her creative interests was transformation of forms, 

detection of space and plane, tone and colour – all in one. 

Gradually there were clearly seen different aspects and artistic 

tasks of her art: expressive sculpting of plastic forms, spatial 

problems, striving for unifying pinkish colouring.  In the  

1980-90s there was obviously seen an intensive process of 

founding individual  artistic methodology, authorial thinking of 

the world perception. In pictures there dominated pictorial and 

poetic feeling of the world – as an entire whole,  there 

increased philosophical judgement and feeling of monumentality. 

It is distinguishing  for Esma Oniani’s art that she 

successfully develops a complex line of integrating  structural 

signs of different specificity into one pictorial system. In her 

works there are thoroughly gathered and synthesized the main 

trends of her researches: pictorial sculpting of plastic forms, 

nuancing of cold and warm colours in specific light reddish 

colour, representing stylized, monumentalized and laconic forms, 

sometimes standing at the edge of abstraction. 

   E. Oniani’s  art is characterized with great power of 

artistic  expressiveness. In her works there is clearly seen 

aspiration for transforming vital events to conventional and 

poetic ones. More important becomes accenting  “image-memory”  

or  “image-experience”,  emotional sensibility which is gained 

by intensification of colour expression, a sort of abstraction 

of forms, original merging of spatial and plastic components of 

the picture. The artist gives poetic sounds and romantic 

intonation to her own world with figurative and aesthetic 

perception of things and events and profound experience of the 

life essence. 

   In the third chapter there is reviewed Tamaz Khutsishvili’s  

easel painting. The distinguished master of the 70s -  T. 



Khutsishvili  belongs to that circle of artists, who aspire to 

convey perfectly tonal possibilities of colour and continue 

creative traditions of Georgian realistic painting. His artistic 

world outlook has been experiencing a peculiar stylistic 

evolution over the years, which clearly reveals different 

aspects of the author’s  creative researches. In particular, 

expressive, pastosive manner of the 70s serves to show the 

contrast colours with the emotional force and sharp detection of 

generalized artistic image. In the 1980-90s mostly realistic 

approach appears in works with more smooth manner. A variety of 

tonal gradations, effective lighting and refined painting is 

given in organic wholeness, which fill these works with a sort 

of lyrical mood. Peculiarities of  pictures created in the 1990-

2000s – thin-layered style of painting, diligent processing of 

plastic forms, expressiveness of the graphic line – reveal the 

signs of the so-called salon academism. 

   T. Khutsishvili’s artistic method is based on academic and 

realistic style. The main method of sculpting space and shape is 

determined by the delicate tonal transitions of colour, skillful 

modelling of light and shadow, expressiveness of subjects and 

their volume. Colour is the author’s main tool for self-

expression. It is not only the major component for creating 

forms, but the most important feature of compositional integrity 

and emotional expressiveness. Together with colourful and 

compositional basis, one of the most important factors of the 

author’s artistic language is the light, which to some extent, 

is based on the specifics of the theatrical art, it clearly 

shows the essential – characterizes the artistic image, 

specifies the subjects and details. Such understanding of the 

events is due to the author’s  individual emotions.  T. 

Khutsishvili’s  art  is distinguished by organic sense of the 

pictorial language. Rich tonal palette, refined gamma, free 

style of painting and emphatic texture of the canvas gives a 

peculiar expressiveness to the best  works of the artist. 

   In the fourth chapter there are reviewed the main aspects of 

Gogi Chagelishvili’s  art. One of the most distinguished 

representatives of modern Georgian painting – G. Chagelishvili’s  

art is based on a new understanding of the traditional genres 

and artistic interpretation. Intuition, spontaneity, 

improvisation are the main characteristic features, which 

nourish the artist. His world view is distinguished with 

originality of expressive means and creative method, showing 

maintenance of heredity and at the same time aspiration to the 

integration of general western artistic principles. In  G. 



Chagelishvili’s works there simultaneously coexist the 

principles of the plane and space, which actually have remained 

unchanged in his art over the years; they are characterized by a 

sort of statical character of a compositional structure and the 

dynamics of pictorial layer, striving to simplify and generalize 

forms, inclination to conventionality and abstraction, and at 

the same time establishing spatial and aerial environment. 

   Gradually in  G. Chagelishvili’s  art there reveals an 

attempt to part from the subject-material basics, there is seen 

the tendency of decorativeness, which appears in his pictures 

with various artistic means. In his pictures space is 

generalized and there is lack of concreteness;  the forms are so 

deformed and abstracted that it seems they lose their material 

weight.  Probable space and plane spreading of the composition 

depicts not only the meaning of the work, but it also bears an 

active decorative function. Thus, it gains the integrity from 

both, figurative and decorative point of view. Feeling of the 

plane, as the base of the picture, peculiarly merges with the 

problem of conveying spatial surroundings. Striving to 

probability,  strengthening spatial-decorative basis, the author 

consistently establishes light, lyrical, figurative, perception 

of the world, which is also mainly determined by artistic 

understanding of the works. Colour in  G. Chagelishvili’s  works 

is transparent, calm and moderate, it is rich in colourful 

nuances and refined tonal gradations.  With the colour the 

author achieves maximal artistic expressiveness, however it 

holds not deep emotions, but rather the feeling and experience, 

decorative specificity is expressed with its features and 

appears as the category, indicating the light and space. 

Artistic interpretation and form-creation  of  G. 

Chagelishvili’s  works show the artist’s  striving to create the 

unified, allegedly endless,  “dematerialized”  environment, 

which, at the same time, originates from the reality. With a 

kind of denial of illusive effects, simplication of forms, tonal 

integrity, the artist depicts in his works the feeling of 

peaceful, harmonious, aesthetically attractive world. 

   In the fifth chapter there are given subject-material  and 

sensory principles in Vakhtang Beselia’s art. One of the most 

prominent representatives of the 70s,  V. Beselia’s art is 

characterized  with the individuality of artistic vision and 

subjective decorative interpretation. His creative method is 

based on the effective combination of space, plane, volume, 

colour and the principle of poetic transformation, where clearly 

is revealed a peculiar synthesis of subject-material and sensory 



origins. From the point of view of artistic solutions the 

artist’s  works maintain simplicity and clearly depicted 

architectonics of the picture, they are characterized by the 

laconic speech, harmony of the form and content, unity of 

painting and plasticity. The mood and emotional charge of his 

works are greatly determined by  the basic artistic principles 

and restrained colouring, which are based on the delicate 

nuances of half-tones. The author strengthens emotional 

expressiveness of the pictorial images by modeling sharp lights 

and shadows, skillfully sets dynamic forms against a neutral 

background and achieves rhythmic and tonal unity in certain 

parts of the picture; In his canvases, together with the all 

above mentioned, there are created the environments, where space 

is transformed into a sort of plastic image. That is the 

determinant of the depth and pictorial dignity of the work of 

art  and a significant aesthetic object of expression.  V. 

Beselia’s  art is imbued with the aparent primacy of the basic 

principles of the spiritual nature, where is found the 

embodiment of the artist’s  general humanistic attitude towards 

as human beings, as to the things or  events. 

   The dissertation ends with the conclusion where we tried to 

sum up the stylistic tendencies and processes existed in the 

Georgian painting of the 1970s.  While analyzing the above 

mentioned artists there is seen a dissimilar picture in the art 

of the 1970s – there are clearly seen two basic lines and 

tendencies, both directions are based on the realistic 

principles. The first line represents a materialistic world with 

more or less reality,  trying to aestheticize it, aspiring to 

see a sort of disposition and uniqueness in it  without tearing 

away from the reality.  This kind of realism means depicting 

existed reality without any transformation or interpretation. 

Owing artistic skills the artist’s  aim becomes aesthetic 

description of all that is visible. Just this tendency is 

expressed in  T. Khutsishvili’s  art. We may connect to the same 

main line such a representative of this generation as  V. 

Beselia, though in his works, instead of superficial stating of 

the events,  there are clearly seen subjective interpretation,   

sensory and spiritual origins.  

   The second artistic tendency  is quite different from the 

first one, as it follows from the principles of  realistic 

vision. It transforms the reality and significantly is separated 

from it, creates an individual figurative world, which is 

refracted in the prism of the artist’s   world perception.  All  

these features evidently represent  G. Chagelishvili’s art.  In  



E. Oniani’s  works all the components of the representational 

methods serve to show imaginary, poetic pictures full of 

emotional experience. Romantic intonations and poetic 

associations, characterizing her art, are distinctly far from 

the realistic outlook of the world. The artist creates a kind of 

ephemeral, meditational works, the figurative language of which 

is based, first of all, on showing artistic and emotional 

possibilities of the colour.  

 

Scientific conferences and publications about the basic 

tenets of the thesis. 

Scientific conferences: 

1. Professors and Teachers’  Scientific  Conference. 

Conference theme:  “Portrait Images in  Vakhtang Beselia’s  

Art”.   Shota Rustaveli State University. 2008, 17 May, 

Batumi. 

2. An International Conference - “The Humanities in 

Informational Society”.  Conference theme:  “Object-

material and  Sensory Origins in Vakhtang Beselia’s  Art”.   

Shota Rustaveli State University. 2010, 29-30  May,  

Batumi. 

3. The First Scientific Conference of Doctorates of the 

Faculty of Humanities Dedicated to the 75-th Anniversary of  

Shota Rustaveli State University.  Conference theme:  “Esma 

Oniani’s Painting in the 1960-70s”.   Shota Rustaveli State 

University.  2010, 30 October,  Batumi. 

4. The Second International Scientific Conference of Students 

for Master’s and Doctoral Degree  (Arts, Practice, 

Management). Conference theme: “Some Aspects in Esma 

Oniani’s  Painting”.  Arts Research Institute of Ilia State 

University.  2011,  23-25 May,  Tbilisi. 

5. Professors and Teachers’  Scientific Conference.  

Conference theme: “Tamaz Khutsishvili’s  Genre Painting”.  

Batumi Art Teaching University.  2011, 25 November,  

Batumi. 

6. Republican Scientific Conference for Professors and 

Researchers -  “XXI century Georgian Art in the World 

Context”.   Conference theme:  “Istambul  Series” in Gogi 

Chagelishvili’s   Art”.   Arts Research Institute of Ilia 

State University and Batumi Art Teaching University.  2012,  

24-26 September,  Batumi. 

  



 Scientific  Publications: 

1.  “Portrait Images in Vakhtang Beselia’s  Art”.  Collection 

of Scientific Works –“ The Studies of  Art Criticism    I 

“,  Publishing House – “Shota Rustaveli State University”. 

2008,  Batumi. 

2. “Object – material and Sensory Origins  in Vakhtang 

Beselia’s  Art”. Materials of the International Conference 

– “The Humanities in Informational Society” – II. 

Publishing House “Shota Rustaveli State University”.  2010,  

Batumi. 

3. “Stylistic Peculiarities of Esma Oniani’s   Creative 

Method”.  Collection of Scientific Works – “The Studies of 

Art Criticism    III”.   Publishing House  -“Universali”.   

2011,Tbilisi.  

4. “Tamaz  Khutsishvili’s   Genre Painting”.  Collection of 

Scientific Works – The Studies of Art Criticism    IV “.   

Publishing House  “Art  University”.   2011,   Batumi. 

5. “Some Aspects of Esma Oniani’s  Painting”.  Arts Research 

Institute of Ilia State University.  It was published in 

English in electronic collection of the Second 

International Scientific Conference of Students for 

Master’s and Doctoral Degrees.  2012.     

www.Iliauni.edu.ge. 

 

 

                 C o n c l u s i o n 

     Thus,  young artists, who appeared on a creative arena in 

the 1970s, significantly enriched the newest Georgian art.  At a 

glance, at the beginning of their creative work, they did not 

make any cardinal changes in the artistic language, it seems 

they automatically continued their motion to the directions  

which had already been approbated in the second half of the 

1950s.  The problem of plastic interpretation of an artistic 

shape and space, compositional structure of a picture, the task 

of showing pure pictorial basic principles still remain as an 

actual problem for them, but gradually new nuances appear in 

their works;  in particular,  “restless”  enthusiasm, 

expressiveness or dramatism of the 1950s, monumentalized and 

interpreted in a decorative aspect the scenes of Georgian mode 

of life of the 1960s in most cases are changed into the pictures 

with a chamber character, where the most important becomes a 

person’s  private world  and deepness of showing feelings and 

opinions which are read with certain symbolic or romantic 

intonations. 

http://www.iliauni.edu.ge/


      Creative work of the artists of the 1970s was developing 

on a quite specific historical background. Signs of 

disorganization of the  “period of stagnation”  boded 

approaching of a new reality of  “perestroika”.  Exactly at that 

time, at the end of the 70s  and at the beginning of the 80s  , 

when their creative work is more matured, in their works there 

are clearly seen such characteristic features as searching for 

the lost spiritual nature and a kind of  “animation”  of  an 

inanimate  world, bringing distinctive mystical feelings or 

strengthening the basic principoles of intimacy, more 

intensively is seen  the tendency of figurative generalization 

and abstracting shapes, there appear abstract compositions, 

biblical plots, etc.  Exactly all these cleared the way to the 

novelties raised by the next generation of the 1980s  (I. 

Farjiani,  G. Bughadze,  L. Choghoshvili and others).  It’s 

noteworthy that  their appearance in Georgian art was the 

beginning of  quite a new stage  – post-modernist tendencies 

become more important, the interest towards a thematic picture 

increases, religious and mythological motives become actual, 

there are used defferent means of grotesque, allegories, symbols 

and so on.   This interrelation of the generations evidently 

prove the matter of inharitability of Georgian art and 

accordingly defines the place of the artists of the 1970s  in 

the whole picture of the development of Georgian art  in the   

XX century. 

    The artists of the 70s   don’t represent the whole, 

monolithic group,  they don’t have any common program or 

artistic task, but it is indisputable that the best 

representatives of this generation are distinguished with 

certain individuality.  Research of their creative work makes it 

clear that these artists have passed an interesting road of 

interrelatedness of the tradition and novelty; their worldview 

and artistic  style  are based  on the synthesis of a refined 

taste and intellect. 

   Thus,  in connection with historical and artistic aspects, 

creative work of the best representatives of the 70s  may be 

defined as a distinctive transitional period on the road of the 

following renovation of the national artistic consciousness or 

its spiritual and essential consideration.  Obviously, it is a 

sort of linking ring between the previous and the next stages 

and from its artistic and historical point of view it has got 

its own original image. 
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