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Ukrainian “Sixties” and Georgia
Sophio Chkhatarashvili

General characteristics of the Thesis

The presented paper is dedicated to description of significantly important events in the Ukrainian
literature movement of the “Sixties”, analysis of Sixties “poets” work and their perception on
Georgian world.

“The Sixties” are the generation in the Ukrainian literature history, which is widely discussed,
argued and researched in recent scientific sphere. Newer the materials are, more difficult it is to
classify and make separate conclusions on it. Although the above mentioned, we tried to
characterize the “Sixties” movement and its establishment preconditions and emphasize its
significance in the history of Ukraine. Moreover, we attempted to analyze the creations of those
writers, who initiated leading the movement. In addition, the paper also discusses the reasons of
existence of Georgian thematic and their reflection features in different authors’ works, along
with outlining the role of Ukrainian the “Sixties” in continuous Georgian-Ukrainian cultural
dialogue.

“Sixties” was the title for not only writers and critics, but also for artists, musicians, architects
and generally every artist with new ideas. However, the role of writers, as the leaders of the
nation, should be emphasized and our research topic is exactly to define their importance and
identify their ties/links with Georgia.

Ukrainian poets from Sixties were quite deservedly awarded the title of national movement
leaders as constantly being guard/gate-keeper of the country and patriots.

Their outlook was formed according to new era. Ukrainian Sixties were distinguished with
unexpected individualism for soviet moral code, own patterns of self-expression, humanism
saturated ideas and cultural taste and cosmopolite of awareness.

The work of Dmytro Pavlychko, Ivan Drach, Lina Kostenko, Mikola Vingranovski or other poets
and artists from Sixties was a real alternative discourse imbued with social realism criteria, as
well as on the background of Ukrainian Literature discourse.

The research topic envisages those hard shifts in so-called “thaw” period of Ukrainian literature,
which finally determined main trends of literature processes of the sixties in the twentieth
century. In addition, the topic includes the work of the following “Sixties” poets: Dmytro
Pavlychko, Ivan Drach and Lina Kostenko; reflection of Georgian features in the poetry of D.
Pavlychko, I. Drach and L. Kostenko.

Relevance of the research is determined by the cause, which implies the recent case, when
reconstruction of cultural memory, cultural and national identification issues are actively
discussed in the beginning of the XXI century. 60-ies of the XX century were actually
problematic in the history of Georgia and the Ukraine, as shared states; respectively research of
heritage that has been moved to past and Soviet literature is becoming quite active. Aim and
objective of the thesis is to outline reasons of existence of Georgian thematic in the Ukrainian
literature of the XX century. Moreover, it aims at presenting those poets of the “Sixties” to the
readers, whose work reflects Georgian theme starting from Georgian personage finishing with
Georgian environment and even more — the character.
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Development of paper was capitalized on historic and systemic method with support of analysis
and synthesis method. In addition, we tried to restore separate features of the past events and
present compositionally unified picture.

The main findings of the research: The paper will be an asset for the histories of both, Ukrainian
and Georgian Literatures. It might be utilized for lecturing purposes at higher level of education.

Research News: No similar research on the Ukrainian “Sixties” has been carried out in Georgian
language. Respectively, the merit of Ukrainian “Sixties” in front of Ukrainian literature and not
only is unknown for Georgian Literature critics. In addition, the topic of their relationship with
Georgia and Georgian socio-political, religious or cultural models in their work has not being
explored either. The news will also be introduction of poets of Ukrainian “Sixties” to Georgian
readers, literature researches along with understanding of their attitude towards Georgia,
Georgian culture.

The presented paper is a logic continuation of existing researches and experience in Georgian
Ukrainian Studies. The biggest part of the thesis is performed based on the materials identified at
the library after M. Maximovich at Taras Shevchenko National University of Kyiv.

The structure of the thesis

The paper consists of introduction, 4 chapters, summary part and applied literature.

Main content of the thesis

The introduction of the paper envisages short review of those stages in the Ukrainian literature
history, which preceded appearance of the “sixties” in the history of Ukraine. Moreover, this
particular section outlines understanding of those historical preconditions which determined
existence of Georgian themes in the Ukrainian literature of the 11 half of the XX century.

The first chapter “Ukrainian Sixties” includes 4 sections. It discusses the movement of the
“Sixties”, preconditions of its establishment and identification of the role of those poets in
Ukrainian literature, who were the leaders and active members of the movement.

The first section is dedicated to exploration of preconditions of establishing “Sixties” movement.
It discusses the background, after which the positions of “Sixties” were established and
strengthened. The writers famous with the name of “Sixties” started to appear in the 60-ies of the
XX century and considering their role and importance, they can be compared to Georgian
“Tergdaleulebi”, as they made breakthrough in the language and history of the Ukraine.
Moreover, language filtrations, new terminology and new collocations are the merit of the
“Sixties” in front of the Ukraine.

Il half of the XX century of the Ukrainian literature suggest a very interesting panorama. After
the most difficult period of “Riddled Revival” of the 20-30-ies, so called “thaw” era began, this
prepared a new frame to the literature process. It was followed by the diversity of genres,
innovations and experiments; respectively it naturally becomes a research topic. Noteworthy,
that exploration of Soviet time literature is very active nowadays.

The sixties of the XX century was an interesting phase for the Ukrainian literature. This period
was not less dynamic and interesting compared to the first half. An incredibly large-scale
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repression and the completion of the World War 11 slightly softened the situation. The death of
“Great Leader”, which was followed by so-called “thaw” period of Khrushov governance,
opened a new space for Soviet art literature. After large-scale psychological and moral pressure,
even small sparkle of the freedom made significant shifts in the Soviet culture, but painful life of
the past days was “stopped” or temporarily interrupted was a question, but Ukrainian
intellectuals were already celebrating the future freedom.

The role of printing media was also crucial in terms of the above-mentioned events. The press of
1961 was an active participant of all propaganda. The young editor-in-chief of “Literaturna
Ukraina” for that time and then “Literaturna Gazeta”, already known for that time Pavlo
Zagrebelni, was disseminating his credo “Looking for Talants” using the newspaper. The same
newspaper in 1961 consequently publishes the works of “M.Vingranovski, V. Korotychy, 1.
Drach, E. Gutsalo, V. Shevchuky.. The journals” “Dnypro”, “Vitchizna”, “Zmyna”, reflect the
voices of V. Symonenko, L. Kostenko, V. Stus, B. Olyyniki and V. Korotichi.

The second section “Ukrainian literature process in the 60-ies of the XX century” characterizes
those literature schools and main markers, without which it is impossible to discuss the work of
the “Sixties”. “School of Kyiv”, “School of New-York”, “Samizdatour publishing house”, which
made a flash of the “Sixties” unprecedented in the Ukrainian literature.

The third section “Poets of the “Sixties”” aims at drawing the general picture about poets of the
60-ies and their possible classifications. It also envisages description of main accents of the work
of the following writers: Mikola Vingrarovski, Vasil Simonenko, Vitali Korotichi, Vasil Stusi,
Boris Oliiniki.

The fourth section presents the review of those reasons and environments, after which Georgian
theme in the work of the poets from “Sixties” started to be reflected. In addition, it outlines
decades of the Ukrainian literature, which were held in 1964 in Georgia, also of Georgian
Literature in Ukraine 1969.

Based on the writings of authors from 1969, it became known, that they have never been to
Georgia (D. Pavlychko) and did not know Georgian world. The exception is Lina Kostenko, but
we don’t have any proving document about her, however some of her poems are dedicated to
Georgia.

Majority of the “Sixties” poets, became interested with friend country- Georgia exactly in the
years of decades. As founded, A. Malishkoma translated poems of Vaja in this period. The
following chapters include only three Ukrainian poets and their perceptive on Georgian world.
The research topic envisages not only poetry, but epistolary and journalistic writings as well. In
order to ensure specificity and thoroughness of the research, we selected three authors from the
“Sixties” poets: Dmytro Pavlychko, Ivan Drach and Lina Kostenko. The selection criteria were
based on the principle, that the “Sixties” movement experienced evolution in several stages:
inception, developing and summary (the time, when so called “thaw” period was stopped and the
authors had to work in internal migration. Noteworthy, that they have already performed their
functions for this particular period). Respectively, we survey Dmytro Pavlychko, as the first
“Sixties”, lvan Drach, as the representative of the young wing of the “Sixties” and finally, Lina
Kostenko, as the writer, who had the biggest fate of “Prohibited Poet”. We consider that
reviewing their work and their perceptive on Georgian world from these different angels will be
more interesting for research purposes.
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The second chapter explores Dmytro Pavlychko and his reception of Georgian theme. The role
of the Ukrainian poet in Georgian-Ukrainian cultural dialogue is also outlined. The first section
of the first chapter describes the biographic data of Dmytro Pavlychko, analysis of the main line
of his work, his challenges and successes.

Dmytro Pavlychko studied at school-gymnasium and graduated from soviet school. In 1948 he
entered Lvov University, from 1953 he studied at post-graduate level, but stopped scientific
work.

The first collection of the poet “Love and Hatred” is published in 1953 and the coming year he
was accepted at USSR Writers’ Union.

The first collections of D. Pavlychko “Love and Hatred” (1953), “My Land” (1955), “Speed”
(1959), “Bottom” (1960) is differently assessed by literature critics, but this author was one of
the first ones, who understand the complex political and literary trends that prevailed after the
death of Stalin.

The review of foreign literature had a big influence on Pavlychko, on his outlook.

Dmytro Pavlychko is a famous master of the sonnet, continuing the traditions of his teachers
Ivan Franko and Maxim Rylski (the author dedicated the whole cycle of sonnets to his memory).
It is significant, that he translated most of the Shakespeare’s sonnets in Ukrainian language.

The second section of the second chapter is devoted to Georgian world and exploration of
reception by Pavlylchko. The works “At the Embassy of Georgia in Rome” and “Georgian
Song” are discussed.

“Georgian Song”. Dmytro Pavlychko is one of the mouthpieces of the Georgian world. Besides
the obligations of convergence of ideology between people, literature and nations (frequently
artificially), the work of Dmitry Pavlychko obviously reflects frank impressions and
imagological aspect conceived based on influence. The poem “Georgian Song” envisages whole
spectrum of onomastic vocabulary, which is structurally scattered in the text: the synergy of
toponymics and anthropometrics is united around the concept — called being Georgian.

Georgian gene as imagined by D. Pavlychko: “In the fog of stone world, in the gap of passed
days/Granite hewn seems a drop twinkling like dew/As in the Temple team, stand on the
mountain, you know, where you should stand, sweeten my transient eyes with gaze eternal
space.../”

The author expresses the knowledge of Georgian geographical units: “Shimmering river in
silver- Mtkvrai, Alazani, Rioni and Aragvi;/you stop at the limit, where there are many sins and
faults/where the melancholy is conscripted, as Kolkhetian spikes./”. This issues are the separate
research topics, as imago logical aspects.

Besides the direct anosmatic units, implicitness are also found: “I listen to the rock-city, is it a
dream or a reality!”. Taking into consideration the friendship between USSR people and the fact
that the author has been to Georgia several times personally saw the places, on which he is
writing about, it is now surprising that he mentions Mtkvari and Aragvi. However, this is now
limit to the knowledge of Georgia of the author: rock-city, which is followed by Rustaveli’s
specter, is associated with cave-city-Vardzia.
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The symbolic of Pagasus seems to be known by D.Pavlychko. We can mention here the
important issues accompanied to the texts, should it be external textual or other. The recipient of
D. Pavlychko’s poetry is the Ukrainian reader, respectively, new phenomena were introduced to
him and it would be impossible for every reader to know the Georgian world, which is described
by the author. Noteworthy, that the number of attractors to Pavlychko’s poetry is enormously
huge in the Ukraine and beyond its border. Considering the above-mentioned, the cultural
importance of such type of poetry is quite significant.

“At the Embassy of Georgia in Rome” autograph of the poem was personally gifted to his
Georgian friend by the author. On one side, the poem created with impressions from spending
regular day with friend, and on the other hand, it expresses the motive, that the Ukraine is an
independent state and will always fight for liberty. The final part of the poem is an expression of
optimistic changes of generation and satisfaction of “the fathers”, as older generation: “There
existed the student inspiration/ everybody was surprised with my tears/they thought that old hills
of Rome are full with tears because of the joy”.

“At the Embassy of Georgia in Rome” has a historical, as well as artistic value for the Ukraine.
The third section is dedicated to Dmytro Pavlychko’s work and his poetic heritage within the
framework of Georgian-Ukrainian cultural dialogue. Dmitry Pavlychko’s poetry was firstly
introduced to Georgian society in 1964 with the collection of poems, which envisaged 7 poems.
Later, after 20 years, Dmytro Pavlychko’s “Georgian Song” was printed in the collection
“lverian Gravity” authored by Raul Chilachava with his own translation. In 2001, Raul
Chilachava’s bilingual collection “August” includes his translations of Dmytro Pavlychko’s
poems “At the Embassy of Georgia in Rome” and “Georgian Song”.

This section also outlines translations of Georgian poetry by Dmytro Pavlychko. He has
translated the poetry of Tamaz Chiladze, Zaur Bolkvadzea and Iza Orjonikidze. Probably, it was
possible with Ukrainian Gloss of Georgian poems or through Russian Gloss, as D. Pavlychko did
not know Georgian language. However, the main issue is that, the translations do exist.

In 1970 the poetry collection of young poets was published in Kyiv under the name of “Solar
Clusters”, which presents the translation of poetry of young Georgian poets by the Ukrainian
authors. Exactly the latter document envisages the translation by Dmitry Pavlychko of the
following poetry: “Dideda”, “Before the rain comes” by I. Orjonikidze, “My Land”,
“Mountains”, “Svaneti”, “Lado Gudiashvili” by Zaur Bolkvaze, “Enguri”, “Hipodrome” by
Tamaz Chiladze. Noteworthy that the Ukrainian poet manages to keep the text adequate to the
original.

The third chapter “lvan Drach and Georgia” describes the life of Ivan Drach, his way from
military service to Taras Shevchenko National University of Kyiv and delegate to Supreme
Rada.

The first section of the latter chapter “The role of Ivan Drach in the work of the “Sixties” -Young
Ukrainian Poet turned out to the decent follower of progressive outlook of Dmytro Pavlychko
and Lina Kostenko. This poet later became a translator and cinema-screenwriter — Ivan Drach.
He significantly updated novel genres, added satire, heroic - fantastic elements. Drach ensured
universal access to such topics, which were only accessible and used as discussion topic for
narrow circle of society. In addition, “metaphorical realization of technical discipline in
Ukrainian poetry science is linked with his name”.
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Besides the above mentioned, Ivan Drach joined the “Sixties” movement with new ideas, created
own original serious of his work, of which analogue can not be found in Ukrainian literature.
According to author’s explanation, his poem fairy-scene “Knife-plunged Sun” was transferred
from one reader to another and had unusual resonance in the Ukrainian Literature of 60-ies. The
first poetry collection “Sunflower” by Ivan Drach (1962), was published “noisily”, but soon
Drach “disappointed” the governmental and also shared the fate of his companions. As a result,
he stayed with “Samyzdats”. One of the young followers of Ukrainian democracy constantly
emphases the need of consolidation of the Ukrainian intellectuals. The poet of Ukrainian
“Sixties” — Ivan Drach is a famous translator, screenwriter and a political figure.

Ivan Drach studied at National University of Kyiv at the faculty of Philology In 1957-1962. At
the same time, he was employed as an editor-in-chief of writer’s newspaper “Literaturna
Ukraina”. As a poet, Ivan Drach, had an un-ordinary style. He is a vivid figure of the “Sixties”,
who was distinguished with ballade style. However, only the above-mentioned don’t characterize
Ivan Drach. The latter was one of “Sixties”, who made a significant contribution to development
of Ukrainian language. His poetry is an eternal quest, permanent innovation. According to him
“The artist does not have code of norms, he is the norm by himself, and he creates the style”.

The Ukrainian literary divide the work of Drach in three stages and the division needs to be
undertaken into consideration definitely. Early period (1961-1972) is characterized with tireless
search for new types and forms of experiments. The following work pieces have been created
during this period: the fairy-poem *“Knife-plunged Sun” (1961), collection “Sunflower” (1962),
“Protuberances of the Heart” (1965), “To the Sources” (1972); 2) The second period outlined
with feature characters and the distinctive variety of genres of creative self-realization (1973-
1986), different aesthetic point of view. His neomodernistic style is formed at this stage. The
following collections are published during this period: “The Root and the Crown” (1974), “The
Kyivan Sky” (1976), “The Solar Phoenix” (1978), “The Sun and the Word” (1979), “American
Notebook™ (1980), “The Saber and the Kerchief” (1981), “A Temple of the Sun” (1985). 3)
Unshakable (since 1986 till present) with collections “A Temple of the Sun” (1988), (1995),
“Sisyphus Night”, “The Wings” (2001), “Anti Verses” (2005), “Poetic translations and articles”
(2008), Drama —collage about T. Shevchenko — “Mountain” (1997), “Poems” (2006).

According to the mentioned periodization, outlook of Drach is formed in the 60-ies. Later, he
experiences only the evolution. His collections are published with intervals 1961-1962-1965-
1972. The first two issues were successful, but it defined the ill-fated interval before the next
issue, which was shared by collections of Dmytro Pavlychko, Lina Kostenko and others. 1.
Drach’s progressive thinking was “celebrated” with seven-year silence. In 1965-1972 the “thaw”
period for him and his teammates was stopped and began the difficult period of internal
migration.

Ivan Drach is still an active political figure.

The second section is dedicated to Georgian theme in Ivan Drach poetry. The poems of “lverian
Gravity”, “Praise of Georgia”, “In Lanchkhuti’, “The Letter to Titsian Tabidze”, “Niko
Pirosmani passing Kyiv” are reviewed and discussed.

“Georgia, again, | will rely on you/ and you rely on Kyiv” — the words of I. Drach, is a classical
sample of “People Friendship” politics of that times. However, we should mention the
relationship of Drach to Georgia. We should not consider this fact, as a dept poem for him, but
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on the contrary, Drach continues close relationship with Georgian writers nowadays as well. This
is not an only poem, which he wrote with Georgian impressions. In 2011, Drach celebrated his
750 anniversary in Georgia. “Georgian Drach” — he named himself in one of the interviews and
his poems should not be considered as false or artificial. The words “You Georgia, Come to me/
to cure my wings” (“Praise of Georgia”, |. Drach) proves the fact, that Georgian world is
somehow a spiritual and aesthetic harbor for the Ukrainian Poet. In one of the poems he even
calls Mother to our country: “I said very little to you dear Mother, but believe in what | told!”, at
the end the author says “My thirst you are forever, my conscious you are!”.

Ivan Drach was the most connected to Georgia. He had personal linkages with writers, visited
Georgia several times and knows the country quite well. That was the reason of reflecting
Georgia in full terms in his poems. He knew not only the character of Georgian people, but also
its nature, often visited various regions of Georgia, introduced to cultural heritage and translated
Georgian poetry. All of the above-mentioned was taken into consideration, while talking
Georgian world with Drach’s perceptive.

The collection “The Root and the Crown”, which was published in 1974, was gifted to Thilisi
State University by the author in 1978 to People literatures, Literary Relations Studies
Department. The collection envisages poems “Iverian Gravity”, “In Lanchkhuti”, “Letter to
Titsian Tabidze”.

The third section is dedicated to the role of Ivan Drach in Georgian-Ukrainian cultural dialogue.
The work of Ivan Drach is particularly important of us, Georgians. The permanent existence of
Georgia in the time and environment of a famous poet, such active political figure and citizen is
essential.

He has translated the poems of Georgian poets and seeing the poetry of Galaktioni, Otar
Chelidze, Irakli Abashidze, Karo Kaladze and Raul Chilachava in the Ukrainian alphabet is very
proud.

The Collection “Kyivan Sky” by Ivan Drach published in 1976 envisages the poem “Poetry
Above All”, which includes the note — according to Galaktion Tabidze in parenthesis. The poem
represents the direct translation of poetry by Galaktion Tabidze “Poetry Above All”, but in the
epigraph, it’s noted “According to Galaktion Tabidze”.

Ivan Drach’s poetry was firstly introduced to Georgian readers in 1984 through “lverian
Gravity”, later in 1989, via bilingual collection “Greetings to Ukraine”, which includes the
poems “Evaporated Nights”, “Intermetso with Star”, “From the Poem “For Woman’s Voice”,
“Letter to Titsian Tabidze”. The translations were performed by Georgian poet-translator with
significant contribution of Georgian-Ukrainian literature relationships — Mrs. Nia Abesadze.

Later, well-known *“August”, envisages the poems of I. Drach written about Georgia united
together by Raul Chilachava.

The same section includes prigate letter of Ivan Drach, which he wrote about Georgia. “At the
stadium of Kote Meskhi in Thilisi”, “Letter from Thilisi” represents the gallery of Georgian
pictures. There he refers to Georgian friend poets, the places where he was meeting with the, the
emotions, he felt during the visit.
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The fourth chapter “Lina Kostenko and Georgian Culture” consists of the research about Lina
Kostenko, her value for Ukrainian history and literature, the causes of existence of Georgian
theme in her work and Georgian society’s attitude towards her.

The first section outlines biographic data about the Ukrainian Poet.

Lina Kostenko started attending classes at literature studio under the journal “Dnipros” during
the school age. IN 1946, the first poem of Lina Kostenko was published. Later, the future poet
entered Pedagogical Institute of Kyiv, but soon she quitted the study at that institute and moved
to Moscow Literature Institute under Maxim Gorki in Moscow. Her thesis became civil poetry
“Rays of the Earth”. In 1957, the latter piece was published as a collection, but in 1958 new
collection “Sails” has been printed.

Both collections were distinguished with the fact, that none of them got into the standards
imposed by Moscow. The poems did not have so called “engine” about Lenin and the party and
did not reflect thematic of red calendar etc. To summarize, even the first collection outlined
author’s national and universal values, which stood far from aesthetic values of so-called “thaw”
period. Literature works, of periphery representative emerged in the heart of imperial culture
and art, which did not obey general literature rules. The above-mentioned enables to understand
the position of totalitarian government on the creative future of such poetic announcements
“Engineer of the human soul”.

Her next collection “The Stellar Integral” (1963) did not really meet censure criteria, because of
which her works were prohibited and pressured. “The Prince Mountain” shared the same fate,
which was prepared because of several-year thinking and working. Both collections were totally
unacceptable literature event. Noteworthy, that since 1961 to 1977 poetry of Lina Kostenko has
been published and it was disseminated with “Samizdat” method among the Ukrainian reader,
the same as among progressive literature circles. Issuing the collection “On the Banks of the
Eternal River” in 1977, was the debut on literature field for Lina Kostenko, as printing her work
was prohibited for state publishing houses and “Samizdat” could not be accessible for everyone
due to objective reasons.

According to the Ukrainian literary critic Mikhailo Naenko: “The work of the “Sixties” foremost
is the subject of studying under literature history, as most of the pieces have not been published
yet as a collection of authors and we can only have general perception on them”. Poetry of Lina
Kostenko has been prohibited for years and no one knows how many masterpieces were lost.
However, due to author’s strong character, the issues, which were bothering the young talented
author and were considered significant by the poet have still been revealed at literature arena.

In 1979, the most famous work of Lina Kostenko “Marusia Churai”” was printed and in 1980 the
collection “Uniqueness” was published. She earned the Shevchenko Prize for both books. Lina
Kostenko received Franchesko Petrarka Prize for the book “Inlaid Marquetry” in 1994. The latter
prize is defined for modern famous writers by Venice publishers’ Consortium. In 1999, historical
nove “Berestechko” was written and in 2000 Lina Kostenko became the first laureate of
International Literature-art premium after Olena Telega.

Lina Kostenko (the same as Dmytro Pavlychko and Ivan Drach) is so much popular and active
figure, that due to high resonance of her work even nowadays, we can call even her modern
writer. Her first steps preceded even 60-ies, but due to the fact, that Lina Kostenko became one
of the leaders of the movement, unshakable representative, whose poetry was not influenced by
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social realism unlike other poets from Sixties, who experience less influence, but their poems
were not free from this ideology. The title of the Ukrainian poet should be considered the
“Sixties” and it is her epithet among literature critics.

The second section “Lina Kostenko and Georgian Culture”. It is significant and pleasant, when
we meet Georgian theme in the work of foreign writer. But it is more important to outline the
value-addition of the poet’s work to native literature. Our research topic envisages that poetry,
which enriched diversity of modern Ukrainian heritage through allusion or different forms of
imitation of Georgian theme. In addition, the poetry of Lina Kostenko is more interesting for us
as it describes Georgian hetero-face.

Girl, really comparable to Tinatin.... is a poetry creature of Lina Kostenko, which outlines, that
the poet has good understanding of Georgian Legendary work “The Knight in the Panther’s
Skin”, its scenario, main characteristics, structure of the novel.

Georgian chess player in the poem is compared to Tinatin. Tinatin is particularly open-minded
personage and similarity to her is not surprising. We should reckon Avtandili, Tarieli and
Phridoni as three Riders. “You are Georgia and Royal Robe suits you” — big respect from the
poet’s side is manifested in her attitude towards Georgia.

How would Lina Kostenko know the content of “The Knight in the Panther’s Skin”? There is a
common consideration (and quite fair), that among the translation of the novel Ukrainian
translation is the best. In December 1937, the anniversary of Rustaveli was celebrated in Kyiv.
For this period, Mikola Bazhe has already translation “The Knight in the Panther’s Skin” and
was very popular in the Ukraine. It will not be exaggerating if we say, that Lina Kostenko got
introduced to the novel and the latter had huge influence on her.

The third section “Lina Kostenko in the Georgian-Ukrainian cultural dialogue” outlines the
prove of continuous relations between Georgia and Ukraine. Lina Kostenko’s poems were
translated in Georgian on the first time and published in 1989 in the collection “Greetings to
Ukraine!” at the club “Ukraine” under Thilisi State University. The collection envisages
translations of poems of the Ukrainian Soviet poets performed by Nia Abesadze. Later, the
bilingual collection “August” was published in 2001 in Kyiv but was widely disseminated in
Georgia. The latter document includes poets of 55 most famous Ukrainian poets. Noteworthy,
that both translators are fluent in Ukrainian Language and the translation was performed directly
from the original and not with support of mediator language.

In 2009 the journal “Grail” published poems of Lina Kostenko in Georgian language, translated
by Makvala Gonashvili, but her poems translated by various Georgian authors are available in
internet.

The separate discussion should be dedicated to the thematic, who were selected by Georgian
authors for translation.

The collection “Greeting to Ukraine!” envisaged 4 poems of Lina Kostenko: “The wind playing
the cello simply”, “To the Days covered with simplicity and sorrow”, “Pine tree shaking the
strings” and “Ima Sumaki”. Besides the latter (which was dedicated to talent of widely known
Soprano Ima Sumak), three poems are descriptive of sentiment and if we borrow from epigraph
“It characterizes the basic pattern of author’s creativity”.
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After 12-year period, famous translator Raul Chilachava included 9 poems of Lina Kostenko in
his bilingual anthology. The mentioned collection also envisaged the untitled poem “Girl, really
comparable to Tinatin”. Raul Chilachava re-translated the untitled poem, which was included in
the collection “Greetings, Ukraine!”. Quite interesting option was created with new
interpretation “Winds sounded as cello strings”.

Makvala Gonashvili in her journal “Grail” introduced not romantic character, but poems with
fighting spirit after Lina Kostenko as per following: untitled poems “We came into the world
after the flood”, “Bullet-colored wind enamels the window of my house”, “The man is the name
of the land, only”, “We slipped in the darkness”, and the poem “Muse”.

One of the untitled poems of Lina Kostenko is translated by Alexander Edilashvili. The poem is
on religious thematic. It is interesting, that Georgian world introduces different thematic of
poetry of the same author performed by different translators. The above-mentioned proves that
Lina Kostenko is an interesting author for Georgian audience.

It is not the continuation of multi-century history dialogue between two cultures, it’s permanent
exposure.

The interest towards the poetry of Lina Kostenko in Georgian language, their translation in
Georgian language at intersection of two centuries implies to internationalization of the poet.
Georgian reader’s sympathy towards the work of the Ukrainian poet outlines the literature taste
of our society.

The final part of the paper describes the possible solutions of existing problems and outlines the
ways to achieve the stated objectives utilizing historical and systemic method. It summarizes
those historical reasons, which determined existence of Georgian theme in the poetry of
Ukrainian “Sixties”. In addition, it outlines their value and importance for both Georgian and
Ukrainian literature. It’s said, that the “Sixties” continue the tradition of friendship from their
predecessors and simultaneously, create a basis for international creative and personal
relationships among future generations.

The main content of the thesis is reflected in publications.

1. “Ukrainian ,,sixties” poet Lina kostenko in the dialogue of Georgian-UKTrainian culture.
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Ykpaincbki mictaecaTHUKA Ta ['py3sis
Codio UxaTrapamsiii

3arajbHa XapaKTepUCTHKA po0oTH

PoGora mpucBsiueHa XapaKTEPHCTHINl HAWBaXIHMBIMIOI MOJli B icTOpii JiTepaTypu
YkpaiHnu — pyxy MIICTASCATHHUKIB, a TAKOX IXHIM TOTJIsAaM Ha TPYy3UHCHKUH CBIT.

[IicTnecATHUKHN — 1€ TaKe TTOKOJIIHHS B iCTOPIi yKPaiHCHKOI JIITEpaTypH, TBOPUICTh SIKUX
JIOC1 aKTHUBHO JOCIIJIKYETHCS, OOTOBOPIOETHCSA Y HAayKOBOMY mpocTopi. OCKUIBKH Martepiai
HOBHI, TO BaXXKO HOro Kiacu(ikyBaTH Ta 3A1HCHUTH OKpeMi BUCHOBKH. MU OXapaKTepH3yBalH
pyX MIICTIECATHUKIB Ta TepeayMOBH Horo (opMyBaHHS; 3a3HAUMIM HOro pojib B icTOpil
VYkpaiHu, mpoaHali3yBald TBOPUICTh THUX NHCbMEHHHKIB, fKi OUONIOBAIM BKa3aHUU pYyX;
BCTAHOBWJIM TPUYMHU 3BEPHEHHS JI0 T'PY3HMHCHKOI TEMaTHKH, OCOOMUBOCTI i1 BioOpakaHHS y
TBOPYOCTI PI3HUX aBTOPIB; TaKOX BH3HAYWIM POJIb YKPAIHCHKUX IIICTACCATHHKIB Y
Oe3repepBHOMY J11a1031 TPY3MHCHKOI Ta YKPATHCHKOI KYJIBTYP.

[licTnecaTHUKaMU Ha3WBAJIA HE TUIBKM THCHhMEHHHKIB Ta KPHUTHKIB, a ¥ XYIOXKHHUKIB,
MY3UKaHTIB, apXITEKTOPIB 1 3arajioM ycCiX MHUTIIIB, III0 MM Cy4YacHI MOTJISAN HA KUTTA. Tpeda
0COOJMBO BIJ3HAYUTH pOJIb MUCHMEHHHUKIB K MpPOCBITHUKIB Hamii. [Ipenmerom Hamoro
JOCTIPKeHHS € BABYCHHS I[1€1 POJTi 1 BUSIBIIGHHS 3B s3KiB 13 ['py3i€to.

3BaHHA JizepiB HAI[IOHAIBHOTO pyxy OyIo HaJaHe YKpaiHCHKUM
MOETaM-IIICTCCATHUKAM CIpPaBEJIUBO, AK€ BOHM IMOCTIHHO TmepedyBajdM Ha 3axHUCTi
OaThbKiBIIMHM, OynM ii TOPAMMH Ta TiHMMH CHHAMHU. IXHe cBiToGadeHHs chopMoBaHe
BIJIMOBIJTHO 70 TTOTPeO HOBOT €TOXH.

YKpaiHChKI IICTACCITHUKYA BUIUISUTHCS HEOYIKYBAaHUMH ISl PAASTHCHKOTO MOPATBLHOTO
KOJIEKCY 1HIWBIAyaldi3MOM, OCOOJHBOCTSMH BHUPKEHHS CBOOOIW, 11€SIMH, CIIOBHCHHUMH
TyMaHi3My Ta KOCMOIIOJITU3MY, KYJbTYPHHM CMakOM Ta OCOOJMBHUM CBITOCTIPUMHSTTSIM.
TBopuicts /[Imutpa IlaBnuuka, IBana [Ipaua, Jlinu Kocrenko, Mukonu BiHrpanoBcbkoro Ta
IHIINMX, BXKE 3HAHUX IOETIB-UIICTACCATHUKIB Ta MAHCTPiB XyIO0KHBOTO CIIOBa, Oyna crpasii
QIbTEPHATUBHUM JTMCKYpPCOM, HAIlOBHEHHM SIK 32 KPUTEPISIMHU COLpeai3My, Tak 1 3 OIJIsIIy Ha
HEeTpaJULIiHI JIiTepaTypHi BisHHS.

MarepiajioMm (mpeaMeToM JIOCJiI:KeHHsI) € Ti CKJIaJHI MPOIECH, SKI Majad MicCIe B
YKpaiHCBKIN JITEpaTypi Y TaKk 3BaHUN MEPioJl XPYIIOBCHKOI BIIJTUTH, SIKI OCTATOYHO BU3HAYUIIN
OCHOBH1 TeHJCHINI JiTeparypHoro mporecy 60-pokiB XX CTONITTS, a TaKOX TBOPUICTh
YKpaiHCbKUX ToeTiB-micTaecaTHUKIB: JImutpa [laBnmuuka, IBana [lpaua, Jlinm Kocrenko;
0cOo0IMBOCTI BifoOpaxeHHs Tpy3uHChbKOi Tematuku y moesii Jl. [laBmmuka, 1. [Ipaua i Jlinu
Kocrenko.

AKTyanbHicTh AociaimkenHsa. Ha mnouatky XXI CTONITTA aKTyaJlbHUM € TMHTaHHS
PEKOHCTPYKIIT KYIbTYpHOI IIaM’sITi, TUTaHHS KYJIbTYPHOI Ta HallOHAJIBHOI i1eHTH]iKarii. 60-Ti
poku omHOYAcHO Oynu mpoOiemMHuUMHU B icTopii I'py3ii Ta Ykpainu, BIANOBIIHO, JOCIITKEHHS
JiTepaTypH, 1o Oysa CaaKoM PaasHCHKOTO Mepioy, € TOCUTh aKTyaIbHUM.

MeTo10 Ta 3aBAaHHSAM JUCEPTALIHOI POOUTH CTAIO BiAOOpaKeHHS, XapaKTEPUCTHKA,
JIOBEJICHHST HASIBHOCTI TPY3MHCHKOI TEMATUKH B YKpaiHCBKIH JiTeparypi XX cromittsa. OgHuMm i3
3aBlaHb € JOCTI/DKCHHS TBOPYOCTI THUX INICTAECATHHKIB, y TEKCTax SKHUX BigoOpakeHa
Ipy3MHCBbKa TEeMaTHKa, IO MPOSBISETHCS Yepe3 IPY3MHCHKOT0 NMEPCOHaXa, TPY3UHCHKHUI CBIT YU
IPY3UHCBKHUM XapakTep.
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VY mporeci A0CTiHKEHAST BUKOPUCTAHUN ICTOPUYHMI Ta CHCTEMHHM MeTOIH, a TaKOX
MeTOAM aHadi3y Ta CHHTe3y. MU Hamarajaucs BiTHOBUTH OKpEMI IITPUXH MO MHUHYJIOTO Ta
MOKA3aTH KOMIO3UIIIHO IUTICHY KapTHHKY.

TeopernuHe Ta npakTH4YHe 3HAYeHHA. POOOTa € JOCATHEHHAM SIK ISl YyKPAiHCHKOI, TaK
1 U1 TPY3MHCBKOI icTopii jniTeparypu. Pesynabpratu HOCHiKEHHS MOXKYTh OyTH BUKOPUCTaHI B
JIEKIIITHOMY Ta CEMIHApChKOMY Kypcax Y 3aKjiajiax BUIIO1 OCBITH.

HoBu3Ha pgochilzkeHHsI Toisirae y TOMY, IO MPO YKPAiHCHKUX IIICTIECATHUKIB
IPY3UHCHKOIO MOBOIO HE OyJI0 3I1HCHEHO >KOIHOTO AOCTIDKEHHS. BimmoBigHO, Tpy3MHCHKIN
JiTepaTypHIA KPUTHII HE BiJIOMa 3aciayra YKpaiHChbKUX IMOETIB-IITICTACCATHUKIB HE TUIBKHU Tepe]]
YKpaiHCBKOIO JIITEpPaTyporo, a i y CTOCYHKY 10 I'py3ii, ToOTO He BiOMi MOJeINi COLiaabHO-
NOJITUYHUX, PENIrifHUX 1 KyJIbTYPHUX B3a€EMUH Ha I'PYHTI XyJOXHBOI TBopuocTi. HoBum Oyze
O3HaOMIICHHS TPY3MHCHKOTO YUTaya i JJiTeparopa i3 yKpaiHChbKUMH MOeTaMHU-IIICTACCATHUKAMH
Kpi3b MPU3MY CTOCYHKIB IIMX MUCbMEHHHUKIB 13 ['py3i€r0 Ta Ipy3MHCHKOIO KYJIbTYPOIO.

PoGota € nOriYHMM TPOJOBXKEHHSIM YyCiX HAsBHUX JOCHIKEHb 1 HAYKOBOTO JOCBiTY
TPY3UHCBHKOI YKPaiHICTHUKH.

[TepeBarkHa yacTUHA JAOCTIHKEHHS IPYHTYETHCS HA OCHOBI MaTepiajiiB, ONMpalbOBaHUX y
6i0moreni iM. MaxkcumoBrua KHIBCBKOTO HaIlOHAIBHOTO YyHIBEpCHTETY iMeHi Tapaca
[IleBuenka Ta B HaIioHaNbHIN 6i0mioTeni Ykpainu imeni B. Bepnaacekoro.

Crpykrypa po6oTn

Pobota ckiiagaeThcsi 13 BCTYMHOI YacTUHHU, YOTHPHOX PO3[LNIB, BUCHOBKIB Ta CIIUCKY
JiTeparypu.

OcHoBHMI 3MicT podoTH

Berynna yatuHa poGoTH TpencTaBisie KOPOTKHM OIJIS[ THUX €TamiB yKpaiHChKOT
JiTepaTypHOI 1CTOpii, IO Majo MiClle 10 TOSBU IIICTICCATHHUKIB, OCMHCIICHHS 1CTOPHYHUX
MepeayMOB, IO MOCIPHUSIO TOSIBI TPY3MHCHKOI TEMAaTHKH B YKPAiHCBKIN JiTepaTypi Apyroi
noJI0BUHU XX CTOMITTS.

Hepumii po3ain «YKpaiHChbKi IIICTAECATHUKNY CKIANAETHCA 13 YOTUPHOX MiIPO3ILTIB.
TyT pO3rIAHYTHH pyX MLIICTIECSATHUKIB, NEpeayMOBU Horo (opMyBaHHS, BH3HAUCHHS PO
3aCHOBHMKIB Ta aKTUBHHX WICHIB [OTO PYXY B YKpaiHCBKIii JiTeparypi.

IHepmmii migpo3ain — «IlepexymoBu ¢popmyBaHHS pyXy IICTACCATHUKIB — JETAIBHO
pOo3IIsiAae MEPENiCTOPito, MO MOCHPHsIa CTBOPEHHIO Ta 3MIIIHEHHIO MO3MININ IMIICTAECATHUKIB.
[TucbMEHHUKIB-TIIICTICCATHUKIB MOKEMO TOPIBHATH 13 TPY3UHChKUMU «Tepraaneysi», OCKITbKI
BOHM BHECIIM BaXKJIMBI 3MIHM B YKpPAiHChKY MOBY Ta JITepaTypy, CHPHsUIA OYMILIEHHIO MOBH,
3aCHOBYBAJIM HOBY TEPMIHOJIOTiS, HOBI CIIOBOCIIOJIYYEHHS, B YOMY IXHS 3aciyra Tepena
YKPaiHCBKOK MOBOIO.

VYkpaiHcbka JiTeparypu y Apyridi mojoBHHI XX CTOJITTS JAEMOHCTPYE IyXKe IiKaBy
na"opamy. Ilicis HaiiBakdoro mepiogy 20-30-x pokiB, nepiony PoscrpinsHoro BinpomkeHHs,
HACTa€ TaK 3BaHa «BIAJIMTa», IO Jajia TOIITOBX HOBHUM JIiTepaTypHUM mporecam. llouanu
3 ABJSITHCST Oararo pi3HUX KaHPIB, BIAOyJacs MOBHA PEKOHCTPYKIlS TBOPYOCTI aBTOPIB, B
3B’SI3KY 13 HOBUMH TEHJICHIIISIMHU, HOBAIlISIMU Ta eKkcriepuMeHTamu. [IpupoaHo, 1o 14 riTeparypa
ctae 00’€KTOM IOCIIPKEHHSI ChOTOMAHI, KOJM BHUBUYEHHS JIITEPATypHUX IPOIECIB PaJASTHCHKOTO
Mepioly € HACTUIbKU aKTyaJIbHUMHU.

VY 60-x pokax XX cTONITTS yKpaiHCbKa JIiTepaTypa BCTyNae y Ayxe LikaBy ¢a3zy. Llei
nepioJ] He MEHIN IUHAMIYHHMNA Ta I[IKaBHWid, HDK mepiia MmojlioBUHA XX CT. 3aKiHYCHHS XBHIIL
pernpeciii HeHMOBIPHO BEJIMKHUX MaclITa0iB Ta KiHelb Jpyroi CBITOBOI BIHM TPILIKHU MOJETIIN
o0ctaBuHu. Cmepth «Benukoro Cranmina» y 1953 pori, micias 4oro HacTaB MepioJ MpaBiIiHHA
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XpylioBa, Tak 3BaHa «BIIJIMTa», BIAKPHWJIA IIKAaBUW apeayn IS paAsHCBKOI JiTepaTypu Ta
mucrenTsa. [liciast Takoro MacmTabHOTO MCUXOJIOTIYHOTO 1 MOPAJIBHOTO THCKY, HABITh MaJeHbKa
ickpa cB0OO/IM BUKIIMKaNa IPaH/i03H1 3MIHU y PaisHChKIA KynbTypl. OQHaK, «3aKiHUUBCS» YU
TUMYacOBO MPUIIMHUBCS OOJIIOYUH CTaH — 1€ MUTAHHS 3AJIUIIANIOCH BIIKPUTHM, X04a YKpaiHChKa
IHTENITeHIIs yKe CBATKYBaJla MaiiOyTHIO CBOOOTY CIIOBA.

Ponw npykoBaHux Menia HallBaXKJIMBIIIA 3 TOYKH 30pY PO3MOBCIOKEHHS 1H(GOpMAIIii Tpo
Buie3aszHaueHi noxii. Ilpeca 1961 p. crae akTUBHUM y4acHUKOM Iii€i mpomaranau. TOmIIIHS
«Jlirepatrypna Ykpaina», nani «Jlireparypna ['azetan, siki 0401F0BaB MOJIOAUHN PEeIaKTOp, HA TOM
yac Bxke Bigomuid, [1aBno 3arpebenpHui, 3asBiIsB 3a JOIMIOMOTOI0 Ta3eTH cBoe Kpeno: «lllykaemo
tananTiBy. Came y 1961 p. Ha cTOpiHKax Ili€i Ta3eTH MOCHIJOBHO APYKYIOTbCS TBOpU M.
Binrpanoscbkoro, B. Kopotuua, 1. [lpaua, €. I'ynana, B. llleBuyka, B. Ctyca, B. Omniiinuka.

Y apyromy minpo3aiii — «YkpaiHcbki JitepatypHi nmpoumecn B 60-x pokax XX
CTOJITT», OXapaKTEPU30BaHI Ti JIITEPATyPHI IIKOJIM Ta OCHOBHI MapKepH, 0€3 sIKHX HEMOXKIIUBO
TOBOPUTH TIPO TBOPUiCTh uricTAecATHHKIB. «KuiBchka mkomay, «Hpro-Mopkcbka Imkomay,
«CaMBHIaB», SIKI COPHSUTH OE3MpEIeICHTHIN MOsB1 IIICTACCATHUKIB B YKPATHCHKIHN JiTEpaTypi.
Kpim Toro, 3a3Hauena poib kputukiB [Bana CeitnnuHoro Ta IBana /[3t00u y mepediry Bka3zaHOTo
JTEpaTypHOTO TPOIIECY.

Tperiii nmigpo3ain — «lloeTu-micTAECATHUKNW» — CKIAJa€ MAIIOHOK TIPO TMOETIB-
IIICTACCATHUKIB Ta X MOXKIUBO KJIacH]iKallito. Y 1bOMy MiAPO3Aii XapaKTepH3yIOThCS OCHOBHI
aKIEHTH TBOPYOCTI TaKUX NHCbMEHHMKIB: Mukonu BinrpanoBcbkoro, Bacuns CumoHneHka,
Biranis Koporuua, Bacuns Ctyca, bopuca Omnilinuka. Takoxk KOPOTKO MiJKpeceHi Ti OCHOBHI
aKIICHTH, 10 BiMoOpakaroThCs y BipInax, MpucBsueHuX s [ pys3ii.

YerBepruii migpo3ain — «I'pysis — mnpeaMer 3amiKaBJIEHOCTI YKPaiHCbKHUX
IICTIeCATHUKIB», TMPEACTaBIs€ PO3MIISI TUX MPUYUH Ta OOCTaBHH, B pE3yNbTaTi AKUX
3’sBUJIACsl TPY3UHChbKAa TeMaTHKa Yy TBOPUOCTI YKPATHCHKUX ILIICTACCATHUKIB. PO3IIIsIHYTO TaKkoX
JeKaau yKpaiHChKOI JiTepaTypH, siki mpoBoauiuck y 1964 pomi B I'py3ii, Takox — aekana
IPY3MHCHKOI JliTepaTypu B YKpaini B 1969 pori. 3 ornsay Ha 3amucu aBTOPiB, CTAE BiZJOMO, IO
BOHHU JI0 11b0r0 Yacy He Oynu B ['pysii (. [TaBnuuko) Ta He Oynu 3HAHOMHMH i3 TPY3HHCHKHM
cBiToM, kpim Jlinu Kocrenko, y sikoi yxe Oyiu Bipii, IpucBsideHi as I'pysii.

3anikaBiIeHICTh TeMaTUKOIO Oparcekoi I'pysii, IpyXHOI KpaiHu, [ OUIBIIOCTI MOETIB
IIICTACCATHUKIB, TIOB’sI3aHA caMe 3 pOKaMH AeKaau. Sk 3’sicoByeTbes, AHApid Mauiiko came y
el nepion nepekias Bipmi Baka-ITmaseny.

VY HacTymHMX TJaBax JOCHI/DKEHAa TBOPYICTh TUIBKM TPHOX YKPATHCHKHX IIOETIB Ta
TPY3UHCHKHM CBIT, moOaueHuid ixHiMu ounma. OO0’ €KTOM JOCTIHDKEHHS € HEe TUIBKU IMoe3is, a i
TaKOK MyONIIUCTUYHI Tpami Ta emictoyspiid. s Toro, mo0 mocimipkeHHs Oyino OimbId
KOHKPETHUM Ta IIOBHUM, 3 IOMDK IOETIB-INICTACCATHUKIB MH BHOpanu Tpbox: Jlmurpa
[MaBmuuka, IBana [lpaua Tta Jliny Koctenko. [IpuHumnom mporo BuOOpYy cTaB (akT pyxy
IIICTACCATHUKIB y TPU €Talu: MOYATKOBHM eTar, pO3BMHEHMH Ta 3aKIIOYHUU (TOOTO, mepiof,
KOJIM TIPUITMHUBCSA T.3. «BIUTMTa» Ta aBTOpaM JOBEJIOCH MPOJOBXKUTH JISTIbHICTh Y BHYTPIIIHINA
emirpamii. TyT ciig 3a3HauMTH, IO 0 IBOTO MEPIOAY BOHU B)KE€ BHUKOHAIHM CBOKO (DYHKIIIIO).
BigmoBigno, mocmimkyemo TBopuicTh JImutpa [laBnuuka, sk mepmioro ImcTAECATHHKA, [BaHa
Hpada sk mipecTaBHUKA MOJIOJOTO Kpruta ricTaecaTHUKIB Ta JIinm KocTeHko sk MUChbMEHHHUIT],
SKii HaWOUTbIIe Tpumana 1ol «3a00pOHEHOro moeTay. JlymaeMo, pi3HI TOYKH 30Dy
CIPUATUMYThH IIKaBIIIIOMY BHSBJICHHIO OCOOJMBOCTEH TBOPYOCTI Ta CHIPUUHATTS TPY3UHCHKOTO
CBITY.
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Po3ain apyrmii — «Imutpo IaBiauuko ta I'py3sisa» — npucesuenuit JImutpa [laBnuuky
Ta Horo peduekcisM Ha TpPY3MHCbKY TEMaTHKy. BusiBiIeHa poyib yKpaiHCHKOTO IOeTa B
IPY3HMHCHKO-YKpPaiHCHbKOMY KYJIBTYPHOMY JiaJIo3i.

Ilepmmii minpo3ain apyroro posainy mae Ha3By «Poap JImurpa IlaBiauyna y
AiAbHOCTI MicTAecATHUKIB 1 MicTuTh Olorpadiuni mani npo mwurpa [laBnuuka, anami3
OCHOBHOI JIiHI{ HOTO TBOPYOCTI, TPYHOII Ta YCIiXH.

Hmutpo [TaBmuuko Haponuscs 28 BepecHs 1929 poky y ceni CromuaToBo S01yHIBCHKOTO
pationy IBano-®pankiBcbkoi oOmacti. Tomi 1 TepuTopis Hanexana a0 [lombmii. 3akiHYMB
pPansHCBKY necAaTHpiuky Ta HaB4aBcsi y Komomwuiicekiii rimHazii. ¥V 1948 pori BcTynuB 110
JIbBIBCBKOTO yHIBEpCUTETY, a 3 1953 poky HaBuaBcs B acHipaHTYpi, MPOTE 3aJUIINB HAYKOBY
JUSIIBHICTb.

VY 1953 poni BuxoauTh Horo mepma mnoeTuuHa 30ipka «JI1000B 1 HEHAaBUCTHY, a y
HacTyrmHoMY poili [TaBnmmuka Brmrouninu 10 Criiaku PaassHChKUX MMCEMEHHUKIB.

[Tepmi moernuni 36ipku: «JIr060oB 1 HeHaBucTh» (1953), «Mos 3zemms» (1955),
«lIIBunkicte» (1959), «duno» (1960) mo-pizHOMY OIliHEHI JITEpaTypO3HABLAMH, ajie Tpeda
CKa3aTH Ha KOPUCTh aBTOpa, BIH OJMH 13 MEPIIUX, XTO JOJYUYUBCA 10 CKJIAJHUX JITepaTypHHUX
MIPOIIECIB, K1 Maliy Mictie micist cMepTi CraiHa.

OO0i3HaHICTh 3 1HO3EMHHUMH JliTepaTypamu 3HauHO BruimBae Ha /. IlaBnmuuka Ta #oro
CBITOTJISI.

JAmutpo [TaBnuyko — BiToMHUN MaiicTep COHETY, IPOJOBXKYBAU TPaAUIIiil CBOTX BUMTEIIB,
IBana ®panka Ta Makcuma Puiibepkoro (fioro mam’siTi aBTOp HMPUCBATHB LU [IUKIT COHETIB).
BaxxnuBo, 110 BiH nepekiiaB 0ibiricTh coHeTiB [llekcnipa ykpaiHChKOIO MOBOIO.

VY 1971-1978 pokax penaryBaB >KypHai iHO3eMHX JiiTepaTyp «BcecBit». «BcecBiT» craB
0COOJIMBO BaXJIMBOIO TOMIEI0 B iCTOPii yKpaiHChKOi KyabTypu. [lepekiiamy Baromux TBOpIB
CBITOBOi JITEpaTypH, SKI APYKYBAJIUCA y IBOMY JKypHaTi, 3HA4HO 30araTWiv JIEKTYpy
YKpPaiHCBKOTO YWTaya, SIKMA OyB 3aTUCHEHUH y 3ami3HuX Imopax. Y 70-x pokax Mool
IHTENEKTyald aKTUBHO IIIKABWIMCA 3aXiIHUMHM KyJIbTypHUMH TeHaeHIisMu. CyuacHi
JiTepaTypo3HaBIli Ta MPEICTABHUKH 1HIIUX KYJIbTYpHUX KiJ OJTHO3HAYHO BHU3HAIOTH, IO MOSBA
i€l BeMKOi Tedii y paasHChKiN YKpaiHu, OB’ A3aHa caMe 13 MUCTELKOIO TOJTITUKOIO BKa3aHOTO
KypHaJTy Ta MAISUIBHICTIO Horo mojomoro penakropa. ¥  70-X pokax mia KypiBHHIITBOM
penaktopa y kypHaii «BcecBiT» Oynu HampykoBaHi TBopu Epnecta Xeminrses, AnbOepa
Kawmro, @panna Kadxu Ta iHIIHX.

l'onmoBuuii penaktop, Amutpo IlaBmmyko, HamaraBcs 3aJly9WTH JO CITIBIpAIll TaKHX
npodeciiHux nepekaaaadis, sk Mukona baxan, Muxaitno Mockanenko, Anaromniit [lepenanp,
Poctucnas Honenko, Aunpiit Cogomopa, FOpiit Jlicusk, Imutpo binoyce, IBan Jlpau Ta iH.

Y 70-x pokax «BcecBiT» OyB JXypHaJOM, SKHH YTpUMYBaB IMEPLIICTh y LAPUHI
eKCKJIIO3UBHUX TepekianiB. ChOrofHI BCi T'y4HO 3asBIIAIOTH, IIO CaMe€ 3a JIOTIOMOIOI0 ILbOTO
XKypHaILy Vkpaina o3HallomMmiacs He TUIBKM 13 TBOpaMH aMEPHUKAaHCBKOI Ta
3aX1IHOEBPOIIEHCHKOI JIiTepaTyp, ajie ¥ 13 JaTHHOAMEPUKAHCHKOIO KOJIOPHUTHOIO TBOPYICTIO. Y
IbOMY, 3BUYalHO, Benuka 3aciyra /Imurpa [TaBanuka.

Apyruii migpo3ais apyroro posainy, «Peueniisi rpy3uHCHKOr0 CBiTY Yy TBOPYOCTI
JAmutpa IMaBanukay, po3risgae ocoOIUBOCTI TPYy3UHCHKOTO CBITY IMuTpa IlaBnuuka, a came,
tBOpH «bis [ToconberBa I'py3ii y Pumiy, «'py3suHCbKa micH».

«['py3uncbka micHs». Imutpo [laBauyko OMH 13 MIaHYBAJbHHUKIB I'PY3HHCHKOTO CBITY.
OnHuM 13 3aBJaHb PAJASHCHKOTO MUCHbMEHHUKA Oyino 30JMKEHHS JIiTepaTyp HapoJliB Ha HaliH,
tomy y TBopyocti JI. TlaBnmuka MOMITHI SICKpaBi iMaroJioTiyHi acmeKTH, MOPOKEHI Tif
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BIUTMBOM I1i€i mojiTuku. Y Bipmi «['py3WHCBbKa TMICHS» CIOCTEPIra€MO BEIUKHHA CIICKTP
OHOMACTUYHOT JIEKCUKH, 110 Iy>K€ CTPYKTYPHO PO3MOJiJIEHa y TEKCTI: MO€HAHHS TOMOHIMIKU ¢
AHTPOIIOHIMIKH CKJIQJIa€ BPAaXKEHHS NMPUCYTHOCTI Beiel ['pysii.

B pamkax npyx6u HapoaiB CPCP aBTop He pa3 OyB y ['py3ii, ocoOUCTO 03HAIOMHBCS 3
yciMa MICISIMH, TpO SKi Iumie. Y Hac He BHKJIMKAIOTh BEJIMKOTO 3allikaBieHHs cioBa Kypa i
Aparsa, aje MM He 3aBEpIIYETHCS 3aac IPy3UHCHKUX TiIPOHIMIB mUCbMEeHHUKA. CKelsI-MicCTo,
3a IKUM 1€ TiHb PyctaBeni, 6e3yMOBHO, CTBOPIOE acoIlialliio i3 MiCTOM y cKeJsix — Bap3ii.

CumBoniky Mepani, sk BuaHO, 100pe 3HaB Jl. [laBanuko. 3BU4aiiHO, pElMITIEHT MOe3ii
. IlaBnuuka — yKpaiHChKHUN 4YWTa4, BIAMOBIAHO, TIEpPE] HUM BIAKPHUBCS 1HO3EMHHH (EeHOMEH,
HEMOXJIMBO, MO0 yci yuTavi OynH 3HaWOMI 13 TPY3MHCHKHM CBITOM, SIKHW BiJIOOpakae IOET.
Takox Tpeba 3a3HAUWTH, IO YKCIO IMAHyBAIbHUKIB moe3ii Jl. [TaBnuyka mocuTh BeIWKe SK B
Vkpaini, Tak 1 3a il mMexamu. KynbTyposoriuHe 3HAY€HHs MOe3ii Takoro THMy, OE3yMOBHO,
BEJIMKE.

Asrorpa¢ Bipma «bins moconserBa I'py3ii y Pumi», ykpaiHCbKHI 1OET cam MmoaapyBaB
TPY3UHCBKUM Jpy3sM. Bipim Hamucanuil mij BpakKeHHSM OJHOTO JIHS, MPOBEACHOTO y KOIi
Npy3iB, KyJbTHBYE 1/1€10, 0 YKpaiHa He3aJIexKHa JiepKaBa 1 3aBkau Oyne 60poTHcs 3a cBOOOY.
Kinens Bipiia Bupaka€ ONTUMICTUYHY BJIOBOJIEHICTD 11010 3MiHH TTOKOJIIHb.

Bipm «bins moconbcTBa ['py3ii y Pumi» — me Tekct, mo Mae SK iCTOpUYHY, TaK 1
XYJIOKHIO IIHHICTb.

Tperiit nmigpo3aisi, «Amurpo I[IaBJMYKO B TIpPYy3HHCHLKO-YKPAIHCHKOMY IiaJ103i»,
npucBsiayeTbest TBopuocti Jl. [TaBnnuka y paMKax Horo mOeTUYHOI CIAIIINHU KPi3b MPU3MY
IPY3HUHCBHKO-YKPaiHCHKOT'O KYJIbTYPHOTO JIIaJIOTy.

3 moesieto JI. IlaBnuuka rpy3MHCHKMI 4yuTa4y BHeplle Mno3Haiiomuscs y 1964 pomi 3
NosABOIO 30ipKM 13 cemu BipuriB. JIBaausTh pokiB 1Mo ToMmy, y 30ipHHKY BipuIiB aBTopa Paysms
UinauaBu mig Ha3Bowo «IBepiiicbke TspkiHHS» OyB HaapykoBanuii Bipm /[, IlaBnnuka
«['py3uHCBKa ICHS» y MEePeKIaii Toro x aBropa, a y 2001 porri BugaHo aBTOPCHKY JIBOMOBHY
30ipky Paymns UinagaBu «CeprnieHby», Kyau Oyino BMIIIEHO aBTOPCHKI mepeknaau moesii Jmutpa
[TaBmuuka «bins moconmbeTBa ['py3ii y Pumi» ta «I'py3uHChKa micHS».

VY 1mpoMy MiZpO3AiTl TaKOoX PO3TISHYTI MEpeKIaau TPY3MHCHKOI Mmoe3ii, BukoHani /JI.
[MaBmuukom. Bin mepeknanaB Bipmi Tamasza Yimanse, 3yaps bonkBamze, [3u OpmxoHikinze.
[lepexknany CTBOpEHI 3a JOMOMOTOI0 YKPaiHCBKHUX a00 POCIMCHKHX MiIPSIHUKIB, OCKIIBKU /.
[TaBnuuKo HE BOJIOJi€ IPy3MHCHKOIO MOBOIO, ajie, TOJIOBHE, IO I1i MePEeKIaIH ICHYIOTb.

Y 1970 poui B KueBi OyB BumaHwii 30ipHHK MOJOIUX TOETIB MmiJ Ha3Bowo «COHSYHE
TPOHOY, JIe MIpe/ICTaBlIeHa TBOPUICTh MOJIOJUX TPYy3UHCHKUX IOETIB, MEpPeKIaieHa YKPaiHCbKUMHU
aBTOpaMH yKpaiHChKOI MOBOK. Came y boMy 30ipHHKY omyosikoBaHi nepekiaaau Jl. [TaBmuuka
«dinena», «Jlo moury» I3m Opmxonikigze, «Most 3emie», «lopu», «Csanertin, «Jlago
I'yniamsimi» 3aypa bonkBanze, «Enrypi», «Imogpom» Tamasza Uinamze. Tpeba 3a3HauuTH, 110
YKpaiHChKUH MOET 3MII CTBOPUTH aJIeKBaTHHH OPUTIHATY TEKCT.

Tperiii po3ain — «Jlina KocTeHko i rpy3smHcbka KyJbTYpa», MICTUTh JOCHIKSHHS
npo te, xTo Taka Jlina KocTeHko, Hackiibky IiHHA 1 AisSUTBHICTH AJS iCTOpIii Ta JiTEepaTypH
VYkpaiHu, 1m0 BUKJIMKAJIO TOSABY I'PY3MHCHKOI TeMaTHKW y ii moesii i sK Bce Le CrIpuiiHsna
Ipy3UHCHKA IPOMACHKICTb.

Hepumii migpo3ainn Tperboro po3aiity — «Jlina KocTreHko — skepTBa BHYTPIilIHbOI
eMirpanii», 3ocepepkyeTbes Ha OiorpadiuHNX JaHUX YKPAiHCHKOT TOETECH.
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Jlina Koctenko Hapomunacst 19 6epe3ns menaneko Bix Kuepa, y micti PxumiiB, B ciM’i
BunTeniB. Y 1936 poui cim’s iepeixana no Kuesa, 1e mICbMEHHULA 3aKiHYMIIA TTIKOTY. TBOpHTH
po3noyana 1ie y MKUIBHOMY Billl y JiTepaTypHii ctyaiid npu xypHaii «/Iainpo». ¥ 1946 pori
Oymu omnyOmikoBani mepmi Bipmi Jlinm Kocrenko. MaiibytHa moeteca BCTymwia [0
NeIaroriyHoOro 1HCTUTYTY, ajle He3a0apoM 3ajMIIiIa HaBYaHHS Ta moixana 10 MOCKOBOCHKOTO
JiTepaTypHOTO 1HCTUTYTY IM. Makcuma ["opkoro.

[i munmomHOI0 poboToro cTanma moertwyHa 36ipka «IIpominHs 3emmi». Y 1957 pomi
«IIpominHs 3emiti» Oyno BHUIAHO OKpeMoro 30ipkoro, a y 1958 pori mobaumia cBiT 1i HOBa
IOoeTU4YHA KHUra «Bitpuay.

OOunBi 30ipKH BiAPIZHAIOTHCS THM, L0 KOJHA 3 HUX HE YBIMIIUIa B paMKU CTaHIApPTiB
MockBu — Bipmli He MaiM mareTHMkd mnpo JleHiHa 1 mapTito, He OyIu CTBOpPEHI B paMKax
«4epBOHOTO KajieHaaps». Big mepmmx moeTmyHuX 30ipOK BUIPOMIHIOIOTHCS HALIOHAJBHI Ta
3arajabHOJIOJCHKI IIHHOCTI aBTOPA, K1 CTOSIIN JAJICKO 10332 MEKaMHU €CTETUYHUX LIHHOCTEH TaK
3BAHOTO TEPIOAY «BIIIUTH». B rmuOWHI IMIIEPCHKOTO MHUHYJIOTO Ta KYJIbTYpHU HApPOHKYBAIHCS
JiTepaTypHl TBOPH NPEICTaBHUKIB mepudepii, sKi HE TOTPUMYBAIUCS 3arajlbHONPUHHATHX
JTiTepaTypHUX 3aKOHIB. 3BIJCH CTA€ 3PO3YMUIOI0 TMO3UIIIsI TOTATITAPHOTO YPAIY, IO KPHETHCS
M1 TAKOIO 3as1BOI0: «[H)KeHepH Ty JII0IUHKY 1 TBOpUE MaliOyTHE.

Il macrynua 36ipka «Consuni interpamu» (1963) 30BciM He BMicTHIach y  KpuTepii
LIEH3YPH, 1110 CIIPUYNHUIIO 3a00pOHY 1 yTHCKaHHA ii TBOpiB. Taka cama J0Jst odikyBaia i 30ipKy
«KHspka ropay, 110 rotTyBaiacs y pe3yabTari 0araTopiuHux po3aymiB Ta podotu. O6uasi 30ipku
KaTerOpMYHO HE CIPUUHATI y JiTepaTypHuX Kosax. Tpeba 3a3naumtu, mo Big 1961 poky mo
1977 poky tBopu Jlinu KocteHko He ApyKyBanucs, aje, K 1€ 4acTo OyBajo y MPOTPECUBHUX
JiTepatypHuX Kojio 60-x pokiB Pagsacekoro Coro3y, BOHU PO3ITOBCIOIKYBAIUCS 32 JJOTIOMOTOFO
«CaMBHUIABY» cepell yKpaiHChkuX unTadiB. Bunanns 30ipku «Hanx 6eperamu BiuHOT piku» y 1977
p. crtaB HOBUM neOroroMm Jlinm Kocrenko Ha JiTeparTypHidi apeHi, OCKUIbKH JpyK ii 30ipoK
JIepKaBHUMHU BUIABHULITBAMH OyB 3a00pPOHEHMH, a «caMBUAaB» He OyB 3 MEBHUX NPUYUH IS
yCIX IOCTYITHUM.

Sk mume ykpaiHCBKMH JliTepaTypo3HaBelb, KpUTUK Muxaitno Haenko: «TBopdicTb
IIICTACCATHUKIB HacaMIIepe]] € IPeIMETOM BUBUYEHHS ICTOPIT JIITEPAaTypH, OCKUIBKH 1X OLIBIIICTD
IIe He BUJIaHa y BUTJISI aBTOPCHKUX 301pOK i HA HUX MOKEMO MAaTH TUIBKH 3arajibHy OIL[IHKY».
[Toesist JIinu KocteHko mpoTsroM pokiB Oyiia 3a00poHEHa 1, XTO 3HAE, CKUIBKU TBOPIB BTpaTHIIA
CydacHa YyKpalHCbKa JTepaTypa, aje 3a JONOMOIOI CHJIBHOIO XapakTepy aBTOpa, Ha
JiTepaTypHy apeHy BCE K TaKW BUUIUIM TI TMHUTAHHS, K1 XBHJIIOBAJIM MOJIOIY IOETECY, MPO SKi
BOHA JyMaJla, K1 MaJH 3arajlbHOJIIOJCbKE 3HAYECHHS.

VY 1979 poui 6yB HanpykoBaHuil HaliBinoMimmid TBip Jlinun Koctenko, poman, HanucaHui
y BUDIISLI Bipiia, «Mapycst Uypaii», a y 1982 poui — 36ipka «HemoBTopHicTb». 3a 0011B1 KHUTH
noereca oTpuMana jaepkaBHy mnpemito iMeHi Tapaca IlleBuenka. 3a kuury «lHKpycTamii», ska
Oyna Bumana y 1994 poui, iif npucsoeHo npemito @panyecka IleTpapku, 110 KHUTY BiA3HAuYae
KOHCOPIIiyM BEHEIINChKUX BUJIABHUIITB /U BUJATHUX MUCHbMEHHUKIB cydacHOCTI. Y 1999 pomi
OyB HamucaH poma y Bipmax «bepecteuxo» #t y 2000 pormi Jlina Kocrenko crama mepmmm
JaypeaToM MiXHApOIHOT JTiTepaTypHO-MUcTenbkoi mpemii Onenn Temiru.

Jlina Kocrenko (tak camo, sik 1 Jimutpo ITaBnmuuko Ta [Ban Jlpay) HaCTUIBKK MOIMyJsIpHA
Ta B/ TaKy aKTHBHY JSUIbHICTh, TaKa PE30HAHCHA, IO i CMUIMBO MO)KHA Ha3BaTH CY4aCHOIO
MIOETECOI0, X04a ii mepiri JiTepaTypHi KPOKH MOYUHAIKCA HaBITh 10 60-X pPOKiB. AJle BUXOIYH
3 Toro, mo Jlina KocreHko crajma oOIHUM i3 JiAEpiB LBOTO pPyXy, HE3ITaAMHUM HOTO
NPEJCTaBHUKOM, TO€3isl AKOI He MOTpanuia MiJ BIUIMB COLpeasli3My, Ha BiAMIHY BiJ 1HIINX
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MOETIB MIICTAECATHUKIB, SIKI MEHIIIE 3a3HAJIM YTUCKIB, ajlie iXHI TEKCTH HE Oy 30BCIM BUIBHUMH
BiJ[ IIi€ 11€010T11, MyCHMO BH3HATH HAJIEKHICTH IIi€1 TOETECH BCE K TaKU JO IICTICCATHHUIITBA.
B ykpaiHchKkili miTepaTypHiil KpUTHII caMe TaKe BU3HAUYEHHS 1 € 11 emiTeTOM.

JApyruii migpo3ais Tperboro posainy «IIpoMiHHSI TpPy3MHCBKOI TeMaTHKH Yy
TBOpyYocTi JIinm Kocrenko». [ly)xe npueMHO W Ba)JIMBO, KOJIM TPYy3MHCbKa TEMaTUKa
TPAIUISIETBCS Y TBOPYOCTI 1HO3EMHUX MUCHMEHHUKIB, aje, OUThII BaXXITMBO 3a3HAYMUTH, IO IS
TeMaTHhKa 30araTwiia piHy JiTepaTypy BKa3aHOTO moera. [IpeameToM Hamoro JOCTiIKEHHS
CTaIM Ti TOETUYHI TBOPH, IO O3BYYYIOTh TPY3MHCBKY TE€MAaTHKy B CYYacHIN YKpaiHCBHKIH
JiTEpaTypHIA CIAIIIMHI 32 JOMOMOTOIO ajito3ii, 3alo3MYeHbh UM CXOXKOCTeH, i HamaloTh I
cHaaInuHl 0araToOMaHITHOCTI.

Jlo UMX MOETUYHMX I[IHHOCTEH, SIKi JJIS HAC € My)Ke BAXIIMBHUMH 1 SKMMHU TakK IliKaBa
noe3iss Jlinm KocTeHko, momaeTbcs Iie OJHE HE MEHII BaroMe IMOHSITTS — TPY3UHCBHKE
reTepoo0IMYYs y TBOPUYOCTI YKpaiHCHKOI ITOETECH.

«/liBuarouko 3 oOmmuusim TiHaTia» — 1e mnoernunuid TBip Jlinm Koctenko, sxuit
MIATBEPIDKYE, IO MmoeTeca 100pe 03HaloMIIeHa 13 JIETEHIAPHOI0 TPY3UHCHKOIO MTOeMOoio «BHTS3b
y TUTPOBIN MIKYP1», 13 11 CIOKETOM, TOJIOBHUMH T€POSIMHU, KOMITO3HUIIIEIO.

I'py3uHCchbKka mIaxMaTtucTka MOPIBHIOEThCSA 13 TiHaTiHOM. TiHATiH AyXKe PpO3YMHUU
NEPCOHAX, TOMY CXOXICTh 3 HEIO HE JHMBYE, a B 00pa3ax TPhOX JIMLAPIB MAIOTHCS Ha yBasi
Asrannin, @puznon i Tapien. Y mux paakax «Tu I'pysis»  6auumo BeNuKy MoBary aBTropa Jio
[pysii. Ii craBmenust mo MEPEMOXKLSI, O BEJIMKOI KpaiHU — L€ MO/ JIFOAUHU, SIKa CIIOBHEHA
HATXHEHHSIM.

3Bigku Jlina Kocrenko 3Hanma 3micT «Butsass y Turposiil mkypi»? Po3moBcromkeHa
nyMmKa (1 e CpaBeIMBO), IO MiX MepeKiaaMy MOeMHU YKPaiHChKUM MepeKial HauKpammii. Y
1937 pomi B KueBi BimzHauanu roBineit Pycraseni. [lo miei qatu Mukomnoro baxkanom Bxke OyB
3pobsiennii nepekinazn nmoemu Illota PycraBemi, B Ykpaini Bkazanuii nepekiag OyB 1 € JOCHTH
BijomuM. He Oyne mepebinbiieHHsM, SKIIO cKaxemo, 1o Jlina Koctenko Oyna 3Haiioma 3 11i€10
IMOEMOI0, sIKa Majia BeJIUKHUN BILUIMB Ha HEi.

Tperiii minpo3aia Tperboro posainy, «Jlina KocTteHko y rpy3uHcbKO-yKpaiHCbKOMY
Aiano3i» miATBEpIKYe HEPO3PUBHI CTOCYHKU MK YKpaiHoto Ta I'pysieto. Brnepiue Bipmi Jlinu
KocTeHko rpy3mHChKOI0 MOBOIO Oynu nepekyiafeHi Ta omyomikoBani y 1989 pomi y 36ipHUKY
«/loOpumii nenn, T001, YKpaiHo», mo Oysa MiATOTOBIEHA Ta BUAaHA y Kiy0Oi «YkpaiHa» mpu
TOimicbkOMy JepKaBHOMY VyHiBepcuTeTi. Y 30IpHUKY TMpeACTaBieHI BIpIIl YKpPaiHChKUX
pansHCbKUX ToeTiB, mepeknaaeHi Heeto Abecanze. Jlami, y 2001 pomi B Kuesi Oyma Bumana
IIMPOKO BiJJOMa JIBOMOBHA 30ipKa (YKpaiHChKO-Tpy3HHCHhKA) «CepreHby, A0 K01 yBIHIIUIHA BipIi
55 myxe BiIOMHUX MOETIB, MOMIX sSKUX € nepekianu noesii Jlinm Kocrenko. OcobnuBo Tpebda
BiJ[3HAYUTH TOH (hakKT, M0 OOHJIBI MEPEKIATaYKHA BUIHHO BOJIOJAUIN YKPAiTHCHKOK MOBOIO, TOMY
nepeKIIaau 3po0JICHO MPSMO 3 OPUTIHATIB 0€3 JOMOMOTH ITiIPSTHUKA.

VY 2009 poui B xypHaii «I'paamby» 3’sBisitoThest Bipini JliHm KocTeHKO Tpy3MHCHKOIO
MOBOIO, fKI nepekiiaga MakBana SIroHamBiiIi, B IHTEPHET-MEPEXKI PO3MOBCIOKYIOTHCS TaK0X
nepekiaau BipmriB Jlinn KocTeHko, 3aiiicHeH] pi3HUMH aBTOPaMH.

o 36ipku «JloOpuit aeHb, T0O1, YkpaiHo» yBidnum dotupu Bipuri Jlinu Kocrenko:
«BiTpu rynu BioJgoHUEIUTIO», «B IHI, MPOXHUTI e4aIbHO 1 TpocToy», «COCHOBHIL JIic mepedipae
cTpyHn», «Ima Cymak». KpiM OCTaHHBOTO, III0 MA€ XapaKTep MOCBATH MPUCBIYYETHCS TAAHTY
BCECBITHBO BifjoMoro compaHo Ima Cymak. Bci Tpu Bipmii JipuuHi Ta BHpPaXalOTh IHTHUMHI
NePEKUBAHHS.
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[Ticns 12-piyHOTO 1HTEpBANy BIAOMHM TIEpeKianad y CBOid JABOMOBHIA aHTOJOTIi
Ha/pyKyBaB 1eB’a1b BipuriB Jlinu Kocrenko, ctBopeHux Ha pi3Hy Tematuky. Came y 11iif 30ipui
3HAWIIOB MiCIle BipIll, CTBOPEHHI Ha IPY3MHCHKY TEMATUKY IiJ] Ha3BOKO «/[iBUMHO 3 0OIUUYSIM
Tinarin». Paynp YinayaBa 3aHOBO mepekiaB OAMH i3 BipuriB 6e3 Ha3Bu «JloOpuil neHb,
VYkpaiHo», 10-HOBOMY 1HTE€PIPETYBABIIN, CTBOPUB JyXKe LIKaBUI BapiaHT.

Makgana ['oHamBiIl y CBOEMY aBTOPCHKOMY >KypHaii «['paayiby 3ampornoHyBajia Bipiil
Jlinn KocTenko, aje He pOMaHTHYHOTO XapakTepy, a HaBIAaKH, APaMaTHIHOTO, HAPHUKIaa: «Mu
MPUHATIUIA....», «BITEP.....» 1 BIpm «My3ay.

Maemo e oauH nepeknan Bipma 6e3 HazBu Jlinn KocTenko, BUKOHAHUH TMepeKiaiademM
Onekcanapom EneppamBimi. Bipm crBopHuil Ha penuriiiny tematuky. LlikaBuii ¢akrt, mo y
IPY3MHCBKOMY CBITI, SIK 6a4uMO, 3’SIBJISIIOTHCS BIpIII OJHOTO 1 TOTO X aBTOpPA, TIJIbKW HACHYEH1
PI3HUM HACTPOEM, MEPEKIIAJIeH] PI3HUMHU aBTOPaMHU Y Pi3HHI yac, 10 CBITYUTH Mpo Te, 1m0 Jlina
KocTtenko 11ikaBuii aBTOp A7 TPY3MHCHKOI ayTUTOPii y BC1 YacH.

Came e 1 € IPOJOBKEHHSAM OaraTopiyHOi iCTOpii KyJbTYpPHOTO JIQJIOTy JBOX HApOJIiB,
HOTO CBOEPITHHAIA TIPOSIB.

IaTepec mo BipmIiB yKpaiHCBhKOI MOETeCH, TIepeKIaj] TPy3NHCHKOI MOBOIO Ha pyOexi JBOX
CTOJIITh, CBIAYMUTH MPO I1HTEPHAIIOHAIBHY 3aIliKaBJICHICTh He. Te, mo TBOpUicTh JIiHH
KocTtenko mono0aeTbesi Tpy3MHCHKMM YMTayaM, L€ pa3 MiATBEPAXKYE BUCOKHMN JTEepaTypHUI
CMaK HaIloro CyCHiJIbCTBA.

Yerepruii po3nin «I'py3uncekuii cBit IBana Jlpaya», npucesueHuil ommcy Ta
BUBYCHHIO KMUTTSA IBanHa [Ipaua, ioro nuiaxy Bia BilicekoBoi ciyx06u 1o KwuiBcekoro
HalllOHAJIBHOTO yHiBepcuTeTy iMeHi Tapaca IlleBuenka Ta mo nenmyrara BepxoBnoi Pamu. IBan
Jpad — akTHBHUI Ais9 1 MOMITHYHA Pirypa ChOTOIHI.

HMepumii migpo3ain 4verBeproro posminy — «Poab IBana Jlpaya y TBOpUYOCTI
micTaecaTHUKIBY. ['ITHIM TIPOIOBKYBadueM MpOrpecuBHOrO cBiTorisiay Jmurpa IlaBnuuka ta
Jlinu KocTeHko BUABUBCS MOJIOAUH YKPaiHCHKUM TOET, 3T0JA0M — MepeKiagad i KiHOCIIEHAPHUCT,
IBan /Ipau. BiH 3HaYHO OHOBUB aHP HOBEJH B YKPaiHCBKIH JiTeparypi, HajaB ii caTHpUYHOCTI,
repoiyHO-(paHTACTUUHUX €JIEMEHTIB. BiH 3Mir 1ist ynuTada po3poOUTH Taki yHIBepCallbHI TEMHU,
Kl 10 1boro OynaM mpeiaMeTaMH pO3MIALy BY3bKOTO Koja NMUCHBMEHHHUKIB, a B «yKpaiHCHKIH
noe3ii 13 Horo iMeHeM IoB’13aHe MeTa(OpUYHE OKUBJICHHS HAYKH, TEXHIYHUX AUCLUILIIHY.

IBan Jlpau, kpiM TOTO, 110 IPUEAHYBABCS JI0 IIICTACCATHUKIB 3 HOBUMH 17€5IMU, CTBOPUB
CBOEPIIHUIT UK y CBOIi TBOPUOCTI, 110 HE Mae aHAOTY Y BCiil YKpaiHChKiil moesii. Moro moema
«Hix y coHie» — 11e heepuyHa Tpareis, Mo Nepexoaria 3 pyK y pyKd 1 BUKJIMKada HE3BUYHHMA
pe3oHaHC B YKpaiHChKik miTeparypi 60-x pokiB. Ilepmia moermuna 30ipka IBana J[paua
«ConsmiHuk» (1962) Oyna Bugana 3 BenukuM nadocom, ane Isan [Ipau ckopiiie He BHUIpPaBIaB
Hajii ypsany 1 oMy cyauiacs Taka cama JoJisd, sIK 1 HOoro chiBBITYM3HHKAM. Y pe3ylbTaTi,
3anmumianacs Hajisi Ha «camBuaaBy. OIUH 13 MPUXIIBHUKIB YKPaiHCHKOI I€MOKparTii, OCTIHHO
POOUTH aKLIEHT Ha KOHCOMiAalii yKpaiHChKOT IHTEIIreHII].

VYkpaiHChbKU MIICTASCATHUK, ToeT IBan Jlpay, Bimomuili mepekianad, KiHoapamMaTypr i
[MOJITHYHUN J154.

IBan Jlpau wapomuBcst 17 sxoBTHs 1936 poky y cemi Tembkunaii KwuiBchkoi o0uacri.
Cepennto 1Koy 3akiHUMB y M. TeTiiB, mpaitoBaB yuutenem. Y 1957-1962 pokax mpairoBaB Ha
¢inonorivunomy QaxyiapTeri KHIBCHKOro HalioHaJIBHOTO YHIBEPCHUTETY, a TaKOX PEIaKTOPOM
razetu «Jlitepatypna VYkpaina». SIxk moer IBan Jlpau Bononie HEOpAMHAPHUM CTHiIEM. BiH
KOJIOpUTHA (irypa MiXK YKpaiHCBKUMH IIICTACCATHUKAMH, SKUHA 3pOOMB 3HAUYHUI BHECOK Yy
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PO3BHTOK YKpaiHCHKOT MOBH. JIOro TBOPUICTh — Ii¢ MOCTIiHMIA MOLIYK, TOCTilHA HOBAIIis, SIK BiH
Kaxe: «MaiicTep He Ma€ KOJEKCY HOPMH, BiH caM € HOpMa, BiH CaM CTBOPIOE CTHIIbY.

VYkpaiHChKi JiTepaTypo3HaBIi JIHIUIM 3roJu MOAUIMTH TBOpYicTh IBana Jlpada Ha Tpu
eranu. Panniii mepiox (1961-1972) xapakrepusyeTbcs MOCTIHHMM W HEBTOMHHMM ITOIIYKOM
HOBHX 00pa3iB Ta ekcrnepuMeHTamH i3 ¢opMmoro. Y 1el mepios CTBOPIOEThCS MoeMa-(eepis «
Hix y conme» (1961), 36ipku «Consmaukn» (1962), «IIporybepanmi cepus» (1965), «Jlo
mxepem» (1972). pyruii mepion — e mepiof caMmopeaiizailii, BIIPI3HAETHCS PIZHOMAHITTIM
)KaHpiB Ta o00paziB  (1973-1986), 3 pi3HUM €CTETHUYHHUM IIATEKCTOM. Y IIbOMY Iepiofi
dbopMyeThCs HOTO HEOMOJEPHICTCHKHIA CTHUIIL. B 1eit yac BuxoaaTh 30ipku «KopiHb 1 KpoHa»
(1974), «KwuiBcbke HEOO0» (1976), «Consunuit ¢enike» (1978), «Conue # cimoBo» (1979),
«Amepukancbkuit 3ommt» (1980), «llabns 1 xyctuna» (1981), «Temixunmi» (1985), 3 1986
POKY 10 choroaHi 31 30ipkamu: «Xpam coHip» (1988), «Kpumsi» (2001), «Iloetnuni nepekiaan
it cratTi» (2008), npama-konax npo T. IlleBuenka — «'opax» (1997), «IToemu» (2006).

3rifHO 13 BKa3aHOW Iepioau3amiclo Oauumo, 1o y 60-x pokax BimOyBaeThcs
dbopMyBaHHS CBITOrISIMy, a Haii BiH BiJCTEXYeMO TiNBbKM JOTiYHY eBofowir. Moro 36ipku
BUXOAATh 3 iHTepBasiaMu (1961-1962-1965-1972). Buxim nepmux aBOX 301pOK BHSIBHUBCS
YCHIITHUM, ajie I1e nepeadadano TOW TPUBAIMKA 1HTEPBAI A0 BUXOY HACTYMHOI 301pKH, SIKUM MU
6aumnu 31 30ipkamu J{mutpa IlaBnuuka, Jlinu Kocrenko Ta iHmuMX. I3 ceMUpiyHMM MOBUYAHHSIM
Oyno noB’si3aHe mporpecuBHe MucieHHs [. J[paua Ta OakaHHs 37MamMaTd PaaSHCHKY i€0JIOTiI0,
KynbT ocobu. Y 1965-1972 pokax HpunMHMBCA TEpioJl «BIAJIUTHW» Ta IMOYABCS TSHKKUH Hac
nepeOyBaHHs y BHYTPIIIHUNA eMirparii.

Apyruii migpo3ain 4yerBeproro posuiny, «I'py3uHchbka Tema y TBopouocti IBana
Jpaua», ne npoaHanizoBaHo Bipiii noera «IBepiiickke TsDKiHHSY», «Bemiuanpna ['pysiin, « ¥V
Jlanuxyti», «JIuct mo Timiana Ta6inze», «Hiko @ipocmani npoizgom y Kuesiy.

Crnoga IBana [Ipaua mo 'py3ii 11e KiTaCHUHUIA TPUKITA] TOTITHKHA «IPYXKOU HAPOIIBY, aje
TYT MaeMO OOOB’SI3KOBO CKa3aTH TMpO HWOro CTocyHkH 13 I'pysiero, 13 TPY3HHCHBKHUMH
MUCbMEHHUKAMU, M0 TIPOJOBXKYIOThCS 1 choronHi. lle He eawHWI BipIi, sSKWil BiH HaIWCaB,
Koy mepeOyBaB min BpaxeHHsaM Bif ['pysii. ¥V 2011 poui IBan [pau BigzHauumB cBOIO 75
piunmmo came y Ipysii. «5 3aIMIIMBCS rpy3UHOM 3asBHB BiH B OJHOMY iHTepB 0. Moro Bipuri
HE MICTATh HITYYHOTO cTaBieHHs 10 [py3ii. CBIIUMTH MpO Te, MO0 TPY3UHCHKUH CBIT Ui
YKpaiHCHKOTO MOETa CTaB AYXOBHUM Ta €CTETUYHUM HATXHEHHSIM. Y KyJIbMiHAI[IHHOMY MOMEHTI
MOET HaBITh MaMOIO Ha3UBA€ HAIly KpaiHy .

IBan [lpau Oinmpmr 3a Bce OyB moB’si3anmii 3 ['pysiero. Bin maB ocoOucti Ta mpsami
KOHTAaKTH 3 TPY3MHCHKMMH IUChbMEHHUKaMHu, He pa3 roctioBaB y ['pysii Ta gocuth mobpe
3HalloMHH 3 wHi€t0 KpaiHoio. Tomy 3a3Bywana ['py3is i3 Tako cuioro y ioro Bipirax. Bin Oys
3HaHOMMH HE TIABKH 3 TPY3MHCHKHUM XapakTepoMm, aje W ao0pe 3HaB MPHPONY, KYIbTYPHY
CHaJIIMHY Ta MEpeKJafaB Ipy3UHChbKi TBopu. Lle Bce MaeTbcs Ha yBasi, KOJIM TOBOPUMO IO
I'PY3UHCBKHI CBIT, mobadeHuii ounma IBana J{paua.

Tpertiii minpo3misi yerBepTOoro po3ainy mnpucBsuyeTbes Miciio IBana Jlpaua y
TPY3UHCHKO-YKpaiHChKOMY miano3i. Topuicte IBana Jlpaua ngyxe BaxkymBa IS Hac,
rpy3uHchkoro Hapony. LlikaBo, mo I['py3is moctiitHO mepeOyBae y d9aci Ta ImpOCTOpi TaKoro
MOJIITHYHOTO JIisiYa Ta TPOMAISTHUHA, TAKOTO BiIOMOTO TOETA.

IBan [lpau mepekianaB Bipil TPY3MHCHKHX TOETIB M Meperisgaroud Horo 301pHUKH,
nyxe TimmTh noesis ['amaktiona, Orapa Yinanze, Ipaxmis Abaminze, Kapno Kananze, Payns
UYinanaBu, HalMcaHa yKPaiHCHKUMH JITEPaMH.
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36ipka 1. Jlpaua «KuiBcbke HeOo», mo Oyna Bumana y 1976 pori, Bminrye Bipm «lloesis
HacaMmIiepen», KU y nyxkkax mae npuMitky «3 Tamakrionom TaGimze». Bipm mpencrasisie
npsaMuii nepexsan Bipma ["amakriona Tabinze «Iloesis Hacammepen», xoua B enurpadi Bka3zaHo
1HIIIE.

3 moesi€ro yKpaiHCHKOTO M0eTa IPY3MHCKUIA YMTay Briepiue o3HaiiomuBcs y 1984 pori, 3a
nornomororo «IBepiiicbkoro TsoxkuHH», naii, y 1989 pomi Oyna HagpykoBaHa 30ipka «JloOpuit
JeHb T001, YKpaiHO», 10 SKOTO YBIMIIIN BIpIIl «HIYb 3aMaJeThCA...», «30PSIYHE IHTEPMEIIIOY,
«3 «moemu s kiHOYHOTO ronocy»w, «Jluct mo Timiama TabGimgze». Ilepexnaam BUKOHaHI
TPY3UHCHKHUM ToeToM-TiepeknanaueM Hiero AGecanse, sika 3poOwiia OE3IIHHUN BHECOK Y CIIpaBi
IPY3UHCBKO- YKPaiHCHKHUX BiJHOCHH.

Jlani Buiinuia BciMm BigoMma 30ipka «Ceprenby, ae Payn Yanauasa 3i06paB 1i TBopH IBana
Hpaya, B sxkux Oynu 3raaku mpo ['pysito.

Jlo 1poro X migpo3ainy yBiinum ocoducti muctu IBana /Ipaya, y KMX BiH HamucaB Ipo
I'pysiro. «B To6imici go Kore Mecxi», «JIuct 3 TOuIICI» TPEACTaBISIOTH TaIepeI0 TPY3HHCHKUM
MaJIOHKIB. Y HHX 3rajlaHi TPy3WHCBbKI Apy3i —moetu I. Jlpawa, micus, ne BigOyBamucs ix
3yCTpidi, T1 eMOIIii, K1 OyJIM BUKJIMKAHI B 3B’SI3KY 13 IIUM.

BucHoBKH poOOTH IEMOHCTPYIOTH TOCSITHEHHS TOCTABJIEHOI METH Ta IIJISXHU BUPILICHHS
3asBJICHOI MPOOJIEMH Ha MiJICTaBl ICTOPUYHOTO Ta CUCTEMHOI'O METOAIB. 3i0paHi Ta OCMHUCIEHI
BCl Ti ICTOpUYHI NPHUYMHH, SKi OOYMOBMJIM ICHYBaHHsSI TPY3MHCHKOI TEMaTHKH Yy TBOPYOCTI
YKpaiHChKUX LIICTECATHUKIB, BiJ3HAUEH1 IX I[IHHOCT1, BCTAHOBJICHO X POJIb SIK JJIs1 YKPaiHCHKOI,
TakK 1 /Ui TPY3UMHCHKOI JITepaTypu. Y TBEPIUKYEThCA TyMKa, M0 IMIICTACCATHUKU MPOJOBXKYIOTh
TpaauIlito ApyxOum Ta J000BI TOMEPEIHMKIB 1 OJHOYACHO 3aKJIaJlal0Th  OCHOBY
IHTEepHAIIOHATHPHUX Ta OCOOMCTUX CTOCYHKIB MaHOyTHHOTO MOKOJIIHHSI.
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YKpaiHCBbKOMY iafio3i», HAJApyKOBaHa y MDKHAPOJHUX HAYKOBHUX Hpansix IHCTHTYTY
yKkpaiHicTuku TOUTICBKOrO Jiep)KaBHOTO YHiBepucTery imeHi IBane J[xaBaximiBimi,
T6imici, 2014, Tom XIV. cr. 78-89

2. Ha3Ba pobotn — «YKpaiHChKI IICTACCATHUKN Ta [ py3is», HAApyKOBaHA y MI>KHAPOTHUX
HayKOBUX Tparsix [HCTUTYTY yKpaiHiCTUKH TOULTICHKOTO Jep>KaBHOTO YHIBEPHUCTETY iMEHI1
IBane /[>xaBaximBim, Toimici, 2014, Tom XIV. cr. 90-97

3. HaszBa pobotun _ «Ykpainceka JlitepaTypa mepiogy «BiIJIIrH» », OmyOiliKOBaHAa B
MDKHApOAHOMY  €JCKTPOHHOMY  JKypHalli  IHCTUTYTY TpPY3HMHCBHKOI  JIiTE€paTypH
«CTyneHTChKI JOCTiIKEHHSD.
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To6inici, 2014, T. XIV, ct. 29-31

5. Haszea pobGotu- «I'py3unchka Tema y TBopuocTi Tapaca IlleBuenka ¥ YxkpaiHCKux

HlictnecsataukiB (JI. Kocrenko, 1. [Ipau) .»/ HagpykoBaHa y MiDKHAPOJAHUX HAYKOBHX
npaiix «llleBuenko3nasui Ctymiiy, ct. 481-485.
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