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Conclusions

The list of publications related to the dissertation topic

This thesis has studied tropological aspects of Demna Shengelia’s modernist novel. The research includes the
novels: "Sanavardo" (1924), "Guram Baramandia" (1925), "Tiflis" (1927).

Demna Shengelaia stood at the origins of Georgian modernism. He is the author of the first modernist novel
entitled "Sanavardo" which established a culture of modernist novel in Georgian prose, and thus made a significant
contribution to the development of Georgian literature. Demna Shengelaia put forward such an important theme as
identity crisis in a new socio-political environment, its inability to take responsibility for radical changes. Besides
general pre-modern context (break of cultural paradigms, social and political upheavals, wars and revolutions, scientific
and technical progress, riot against tradition, art norms, pessimism and nihilism), to Georgian modernist prose was
added also its own problematics: the three-year history of escape from the Russian Empire ended in 1921 and thus,
Georgian literature attached special importance to the national themes, which was not characteristic phenomenon of
the European modernism, and its trace is strongly felt in all three novels by Demna Shengelaia.

Immediately after the appearance the writer attracted attention of the men of letters. In the letters published in
literary magazines of the first quarter of the 20 century by A.Gatserelia, V. Bakhtadze, B. Abuladze, B. Zhgenti, I.
Abashidze, etc., literary experiments of a young novelist occupied special place and the primacy of a form as well as
distinctive unique ability of mastering the word was noted. Demna Shengelaia’s novels were analyzed in the context of
a new reality by Akaki Bakradze in "Mythological Engad"; the writer’s works are evaluated anew in Shalva Chichua’s,
Nona Kupreishvili’s letters and studies; mythofolkloric images of the novels "Sanavardo” and "Guram Baramandia" are
studied in Tina Chkhaidze’s work "A Return to Paganism"; separate sub-chapters are devoted to Demna Shengelaia’s
modernist novels in Soso Sigua’s study "Modernism" and Maya Jaliashvili’s work "Georgian Modernist Novel"; of
particular attention is Amiran Gomarteli’s work "Georgian Symbolist Prose", which the origins of Georgian symbolist
prose are considered multilaterally and globally, including Demna Shengelaia’s novels. However, the writer's
modernist prose has not been yet fully collected and analyzed. Thus, the dissertation work - "Tropological Aspects of
Demna Shengelaia’s Modernist Novel " is the first attempt to cover the author’s three modernist novels fully and in a
large scale, and discuss it with account of those modern demands and new realities which were established by post-
socialist Georgian literary criticism.

Main goal of the research and objectives

Dissertation presents tropological analysis of Demna Shengelaia’s modernist novels ("Sanavardo”, "Guram Baramandia",
and “Tiflis"). Our objective was to determine Demna Shengelaia’s role and place in the development of Georgian
modernist novel; to show how much the basic requirements of modernism were reflected in the writer's novels; to
represent in a new way tropological aspects of all three novels, to make a detailed analysis of their problematics, to find
the points of intersection with major political, social and cultural challenges; to explain the essence and loading of the
used symbols; to analyze the folklore, mythical patterns used by the author during construction of plots or separate
artistic images; to explain basic concepts and justify the specificity of their artistic expression; to determine the extent
to which these novels belong to a purely symbolist trend, if the signs of expressionism also appear.

The objective of the thesis was examine scientifically Demna Shengelaia’s modernist novels as one full plot space
which reflects three periods of Georgia’s modern history: in the “Sanavardo” — the last quarter of the 19 century — the
period after abolition of serfdom; in “Guram Baramandia” — the beginning of the 20th century — the epoch of
revolutions; in “Tiflis” the thirties of the 20 century — the period after the sovietization of Georgia and uprising of
1924. Accordingly, the main characters of all three novels: Bondo Chiladze, Guram Baramandia and Dude Akimidze
are regarded as a chronotopic trinity of one literary character. To fulfill this task we have treated both the first and
following editions of all three novels; the existing scholarly literature about Demna Shengelaia’s prose; the works
existed on modernism as a trend; texts of Georgian literature of modernist epoch; scientific texts of the main
representatives of modernism: F. Nietzsche, S. Freud, C. Jung; existing literature on the beginning of the 20th-century
history, ethnography of Georgia.
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Scientific novelty and main results

In the dissertation process we tried to revise already established views and form new approaches. Namely, we
considered world outlook precursors and basic concepts of the three novels ( "Sanavardo", "Guram Baramandia",
"Tiflis"); explained the meaning and function of images and symbols of mythofolkloric plane in the construction of an
idea of the novels; in fact, the novel "Tiflis" has been researched for the first time; we have analyzed the interrelation
and function of the pagan, Christian and Bolshevik symbols in the formation of eschatological background of the
novel; for the first time we researched Tbilisi urban text - as a result, it became clear that the signs of urban text in
Demna Shengelaia’s "Tiflis" are quite clearly expressed; we have studied the peculiarities of D.Shengelaia’s artistic style
and suggested that the writer recognized as an author of symbolist novels frequently used the elements of
expressionism in his novels.

Theoretical and methodological principles of research

The following research methods are used in the thesis: the method of historical analysis as far as the context of
novels was to be defined in relation to time, some of historical dates and their relevance with reality should be defined;
the method of ethnographic analysis was needed for scientific treatment of some details of Georgian traditions;
method of secondary analysis - we used the quotations and conclusions from the works of other researchers to
strengthen our own views and positions; the method of critical discourse analysis to investigate the major political, and
social views of the epoch; method of comparative analysis to compare the data, especially while working on the theme
of mythology and folklore; hermeneutical method for interpretation of D. Shengelaia’s texts; semiotic analysis of the
text was used for explanation of the system of signs in the novels.

The theoretical value of the work

With account of modern requirements of literary criticism, we have analyzed main concepts of Demna
Shengelaia’s three novels, the meaning of images and symbols and the role in the construction of the plot; the
relevance of the novel with socio-political context in the beginning of twentieth-century Georgia; scholarly and
publicist literature was processed, new approaches have been elaborated, the existing considerations were filled and
arrived to certain conclusions; the study of Demna Shengelaia’s modernist novel is presented in full for the first time.

The practical value of the thesis
The thesis under study made it possible to show basic concepts of Demna Shengelaia’s modernist prose and images-
symbols; to understand the role of myth, folklore in the research of a main idea as well as mythical proto-image of the
protagonists and formation of their characters; study for the first time signs of the urban text in the novel "Tiflis".
The thesis has theoretical and practical significance for literary criticism, students (for bachelors, masters and
PhD), scholars and researchers who are interested in Georgian literature of the beginning of the 20 century, namely,
the period of modernism.

The structure and volume of the thesis
The thesis includes 200 typewritten pages. The problem put in the work and peculiarity of the researched material
determine the structure of the thesis, which includes an introduction, five chapters, paragraphs and sub-chapters,

conclusion, abstracts in Georgian and English languages. The work is supplied with the list of references.
Chapter I - Demna Shengelaia at the origins of modernist prose — does not include paragraphs;
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Chapter II - Ideological and cultural prerequisites of the novel "Sanavardo" (the Messianic idea and symbolism)
consists of five paragraphs (the third paragraph includes eight sub-chapters, the fourth paragraph - eleven sub-
chapters; fifth paragraph - three sub-subchapters).

Chapter III - Conceptual framework of "Guram Baramandia" consists of four paragraphs;

Chapter IV - consists of two paragraphs (the first paragraph consists of six sub-chapters, the second section consists
of six sub-chapters);

Chapter V - Demna Shengelaia artistic style — does not have a paragraph.

Main content of the work
Introduction

The introduction presents main goals and objectives of the thesis, topicality of the research, scientific novelty and
methodological principles; theoretical and practical value of the research, some issues important for research theme.

Chapter 1
Demna Shengelaia at the origins of modernist prose

Georgia accepted modernism in anticipation of renovation. A new word came from Europe, and Georgian poetry
took a leading position in the process of national renovation. The question of the novel as of a voluminous form was
also problematic for European literature, small genres such as essay, miniature are popular. In just five years, the
picture dramatically changes - there are published one after another: "Sanavardo", "Dionysus’ Smile", "The Snake’s
Skin", "The Blood", "The Unhappy Russian", "Kvachi Kvachantiradze", "Jako's Khiznebi". Georgian novel in the early
decades of the 20" century was of experimental nature both by the form and content. The new forms of expression
appeared: subjectivity, conditionality, mythical plane, association, allusion, focusing on inner, spiritual world, plotless
works.

According to the opinion widespread in Georgian literary criticism "Sanavardo" is recognized as one of the first
specimens of Georgian modernist novel. The author immediately attracted the attention of the men of letters: he was
referred to as an innovator, the attention was paid to his exceptional language and style, and the novel "Sanavardo" was
considered the first plotless novel in Georgian literature.

Chapter II
The "Sanavardo" - a new Georgian novel

The second chapter of the thesis includes five paragraphs:

1. The world outlook and cultural prerequisites of the "Sanavardo" (The Messianic concept and
symbolism).

2. The concept of the "tired blood";

3. The concept of a woman in the "Sanavardo".

4. The theme of fertility and mythofolkloric layers in the "Sanavardo";

5. The chronotope of the “Sanavardo”.
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2.1. Ideological and cultural prerequisites of the "Sanavardo"
(The Messianic concept and symbolism).

In 1924, when the novel "Sanavardo" was published, it had been 3 years since Georgia’s sovietization. Two
processes coincided with each other in time: serious crisis of European culture and historico-political cataclysms inside
the country. Both of these factors had a serious impact on the Georgian modernist literature. The "Sanavardo” is just a
response to the challenges of the new era.

The expectation of the diseased environment appears from the very beginning when the author uses the famous
lines from the “Martyrdom of St.Shushanik” as an epigraph at the beginning of the novel ("in the summertime..."). The
authors of both the “Martyrdom of Shushanik” and “Sanavardo” use allegory to seek the symbolic parallels of the
nature with the country of shaken belief. The degeneration of the country has concrete reasons: a fall in moral
standards, loss of the Chiladze family’s function and alienated manor. The relation of manor to father (God), the
ancestors, the tribal lands of foreign by selling the manor to the merchant from the alien land the Chiladzes break a
sacral union.

Bondo Chiladze’s nihilism resonates with the common nihilism of the country and takes its origin from the distant
past: in Chaldea which they were forced to leave, such is the fate of the crucified Kartli for him, his past. The present is
a verdict brought in on the Chiladze’s generation by the "old and new demons", in his personality to Georgia based on
the old, Christian world outlook, oriented to national values : "We have to leave now ...a new generation is coming!"

The collective enemy image, the wild destructor remained beyond civilization was personified by Demna
Shengelaia in the image of Kimerians (Gimmira) and Skoptsy. Both of them not only metaphorically, but directly
indicate to the Bolshevik Russia, which ruthlessly persecuted ideological opponents. The writer is seeking the fortunes
and misfortunes of Georgia in our roots, in the history of proto-Kartvelian tribes and states. For him the past is the
point that defines our future destiny, history, fate. The resurrection of the past, its mythologization and turning it into
legend is a pure modernist discourse. The main message is that the spiritual decline, spiritual death is followed by

physical death, i.e. Sanavardo (Georgia) is punished because of moral degradation.

2.2 . The concept of the “tired blood"

Blood, as a phenomenon, on the way of its symbolization has become a symbol containing genetic and biological,
cultural and moral aspects. This paragraph provides an overview of main indicators of blood symbolization and its
semantics. We have determined the meaning of Demna Shengelaia’s term "tired blood": fairy common disease in
medicine called anemia, the progression of which leads to the lack of oxygen (hypoxia), which often causes death.
Modernism understood psychological and physical aspects of the era absolutely anew, its inner world, made
psychological portrait of topical importance.

The tired blood from medical disease turned into the term reflecting spiritual condition of a concrete social
stratum.

The tired blood is one of the most important concepts in Demna Shengelaia’s modernist prose the author of
"Sanavardo" shows this in the context of the decline of the Chiladzes family, decay of Sanavardo and invasion of
Skoptsy. The author links a father-son disconnection by the relationship with common ancestors — in Karaman’s and
Bondo’s perception Otia Chiladze is a symbol of evil. Such fatal fear in relation to the image of the ancestor is an
indicator of conflict and disconnection between generations. The relationship between Bondo and Karaman is a
traditional discourse of father-and-son conflict: Bondo is not opposed to his father; on the contrary, Karaman is

aggressive to Bondo, because instead of a successor, he sees danger in him.
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The author regards the social activity, masculine activity and responsibility in relation to the family and offspring
in one context. In all three aspects Bondo is fruitless, "a tired man with tired blood". Bondo, as an artistic image, is from
the arsenal of modernist prose, his fatigue, anemia, despite the fact that it is given in a concrete social and national
context bear more universal character. In a certain sense, he is Georgian variant of general modernist type (e.g. of a
dandy). Bondo Chiladze and his ancestors could not take responsibility for the country and that's why he believes that
the time for the Chiladze dynasty in Sanavardo had gone, that the salvation is in purification of the Sanavardo land and
the main authors of great renewal must become new people and his step-brother with sexual energy - Guju Labakhua.

Demna Shengelia was one of the first Georgian writers who made blood as a symbol determining the nation's
survivability. The idea of blood as messianic as G. Robakidze's "The Race" - the search for the national roots is an

accompanying process on the turn of epochs.

2.3. Woman as a concept in "Sanavardo"an as a concept in "Sanavardo"

In the novel the action spreads in two realities, the real and imaginary. The time/space illusory change is achieved
by the author using hallucinations and memories of the personages, penetration into his hidden layers of his fragile
psyche. The function of concrete benchmarks is imposed on female characters, who determine a certain section of
time-space, arrange in different context and in this way create a unified narrative texture of the novel. The concept of

female is a logical continuation of the central theme of the novel, fertility (infertility).

2.3.1. Mother

In C. Jungian concept of "six archetypes" the mother archetype denotes general feminine, life-giving notion and
contains a wide range of meanings: a symbol of mother may be all that is associated with life, fertility, love. According
to Freud, the reason of children’s neurosis is often not real traumatic impact, but specific development of infantile
imagination, which is provoked by mother's annoying influence. Jung gives typical example of the impact the mother
has upon her children: they are homosexuality and Don Juanism, sometimes the (during dominance of father complex)
even impotence. In case of Don Juanism, man seeks his mother in every woman he meets. It is his mother's image that
Bondo seeks in the first love from childhood (Khatuna). He is totally within the sphere of his mother’s influence and
the universe constructed from mother in the form of love to Khatuna, he returns to his mother. The mother is the only
one who connects Bondo with homeland, trying to strengthen his roots. She is not only the mother who concerns with
her son's future, but generally, a symbol of life, and responsible for this life. That is why she is a bearer of providential
feelings and recognizes the signs of death earlier than others. In the novel mother’s death is the beginning of the past
glory, moral death of Sanavardo. It is symbolic that even during Tsitsino’s burial (which is an indicator of breaking the
values and traditions) people are talking about the railroad, because the railway is a threat that will eventually bring an

end to the spirit of the past.

2.3.2. Lizikia-the maid

Lizika is the first woman to whom the chief of Sanavardo felt erotic passion. She reminds us Ilia’s personage of the
maid Lamaziseuli, modernized in accordance with time requirements. Freud states that Oedipus myth renders the
hidden desire of a child — to get rid of his parent of the opposite gender in order to have sexual relation with the parent
of opposite sex with them. The source of love for a son is mother, who constantly takes care about him and the father
interferes with realization of his hidden desire and the son because of the fear of castration, retreats. In "Sanavardo"
mother is replaced by the maid. Father's anger for his unconscious passion to the maid (first aroused suspicion that he
was sick with generic disease) results in the first epileptic seizure of the son. Traumatic experience of the childhood

becomes the result of male’s weakness.
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Ugly Lizikia prefers sexually healthy Guju to Tavadi (Prince). The sexual intercourse between Lizikia and Guju is
preceded by the scene of snakes mating. The snake is a symbol of fertility, which (Ucha-Ghartami) frightens Bondo by
which he unconsciously reveals fear to sexuality, vital forces. The maid is an imprint of Bondo’s childhood erotic
memories, the woman, who failed to awaken a man in him; outwardly ugly and dirty, a symbol of lust. For Bondo, sex

is not a symbol of the vital energy, but of dirtiness.

2.3.3. Khatuna

The Virgin is the most important aspect of the mother archetype of Jung and the first love of childhood - Khatuna
in association with the image of the Virgin is bound up with mother’s image. Bondo seeks mother in Khatuna, a proof
to this is an episode of the vision when a huge toad has jumped from Kant's "critique of pure reason" that is also Ishtar,
Dodo the Frog, Khatuna and Lizikia. Through the complex associative chain the toad, lord over all the earth, goes to
the association of a mother, dirty icon is cleaned in Bondo’s clothes, purified and through his sweetheart it transforms
into mother's face - restored. Khatuna is a feminine proto beginning which is termed by Gregory Robakidze as eternal

feminine.

2.3.4. The Beauty

In Freud's psychoanalysis the gender difference, as the anatomical reality, is not regulated from the very
beginning. At a certain age the child itself starts to determine this difference, i.e. initially, the psyche begins to work.
In Bondo’s childhood the first hint to sex is an episode connected with the maid Lizikia, which was followed by his
father's anger and a fear to the real woman. Just after the mentioned episode a hallucination of beauty, which replaced

Lizikia, used to come every night and Bondo "gradually pines away”, says the author.

2.3.5. Maid of Honor Trubanova

Bondo’s mental problems are revealed most strongly in relationship with Trubanova. A fateful phrase said by the
woman: "Prince Bondo, you are missing a button on the collar!" turned into a tragic refrain of the novel and a button
into the coded word that indicates Bondo’s male impotence. The button, in this case, acquires the importance of
opinion, multifunctional symbol, imagination and reality, past and future, physical and metaphysical that should
button up, connect and reconcile. Bondo fails to kill his double, the chaotic "I".

Bondo’s sexual inability is associated only with Trubanova. Based on the research and consultations we conclude
that Bondo’s sexual impotence is caused by psychogenic impotence. Freud calls “psychogenic impotence” erectile
dysfunction which is caused by paralyzed action of psychic processes inaccessible to a man. The failure experienced
during sexual intercourse leads to temporal suspension of male potency: if a man is driven by respect for the woman,
he feels stiffness during sexual relationship. He fully reveals his potency not with his moral wife but with a prostitute
(M-1le ®idi), a woman standing on the lowest social level.

It is also worth mentioning the psychic background due to the family disease, epilepsy that brought Bondo
Chiladze even to the suicide. Bondo’s visions, hallucinations, dreams, instant "exit" from the real world, headaches,
seizures, thrills and shivering in the back and a feeling of "eating one’s brains out" can be explained by his clinic.
International classification of epilepsy and main directions of its treatment determine specific cases of epilepsy and
their clinic which, in our opinion, contextually exactly suits the symptoms of Bondo’s disease. Epileptic Bondo arouses
in the maid of honor a sense of darkness ("instead of the sun he brought darkness from Georgia"). Trubanova is
associated with the definition "white" and Bondo Chiladze - with "dark". Bondo fosters the same association in his
father’s perception. The writer does not give the opposition of darkness and light or black and white, but he takes one
component from each of the opposition pairs and pairs them, and thus, the contrast of black and white is obtained.

White in context with the maid of honor is used in the meaning of easy, and that is why Bondo perceives her as puppet
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crinoline. Trubanova is white-simple and empty woman in this case, white-dark symbol goes out from traditional
pattern and acquires different sonority. Bondo’s darkness in this pattern is a sign of his psychological state, impaired
consciousness and divided the "I" that is intuitively felt and frightened by the simple, superficial maid of honor.

The author regards the genealogy of Bondo Chiladze and the maid of honor Trubanova in the context of light and
darkness: in Bondo’s veins flaws an old blood, the bearer of historical memory, Trubanova is an offspring of
suspiciously promoted nouveau riche. They have mental incompatibility, and therefore the "marriage" between them is
impossible. That is why the maid of honor gets married to the Count de Grifen that is an image of Trikster type. This

detail goes beyond symbolic meaning and expands to the importance of Russian-Georgian relations.

2.3.6. M-1lle ®idi

Bondo experiences sexual impotence with a woman of high society, but he manages a relationship with a
prostitute — symbol of lust, with a woman standing socially below him that once again confirms the Freudian diagnosis
of psychogenic impotence. A prostitute is a symbol of an alien land, which in sailors — the men associated with aquatic
symbol, the sea - quenches the desire of the land: being with prostitute the sailors simultaneously quench their desire

of both a woman and land, i.e. between the woman and the land-estate is a sign of identity too.

2.3.7. Female Skoptsy

Demna Shengelaia returns Bondo to the story of a Skopets woman several times, the feeling that only "skopets
woman remained satisfied with his passion" torments the protagonist. Bondo unconsciously ranges himself with the
eunuch Skoptsy and that’s why admires sexually healthy Guju.

The appearance of Skoptsy in Sanavardo is associated with the perspective of destruction the topos. Demna
Shengelaia points to the historical fact: Kondrati Selivanov, the founder of the Skoptsy sect (1772) together with his
associate A. Shilov (Demna Shengelaia mentions these names in the "Sanavardo" too), preached castration as a way of
renouncing the sins of the flesh.

When the sect became dangerous to the Russian state, the authorities began to persecute the skoptsy which also
implied military service in the Caucasus military corpus. The Caucasus served as a place of settlement for convicted
Skoptsy. In 1825, around 300 exiled Skoptsy arrived in the village of Marani (close to Sanavardo !) , in the vicinity of
the Rioni River. Skoptsy totalitarian sect was especially dangerous for Georgia facing the demographic problem. And
by sending the skoptsy in military service Russian ideology gnawed the country. That is why Demna Shengelaia uses

Skoptsy as a symbol of Bolsheviks, who brought to Georgia national infertility and empty it from blood.

2.3.8. Pepelo the Preacher

A woman who eventually binds apocalyptic arc is Pepelo the preacher. Her prophecy like the trumpet of Jericho
must destroy Sanavardo to which both God and man turn their back. The final chapter of the novel is entitled: " Pepelo
the preacher and the end of this unhappy story."

At the village feast Pepelo the preacher predicted the destruction of Sanavardo. The preacher’s trance is

accompanied by Bondo’s epileptic attack and heavy rain a precursor of the flood.
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2.4. The theme of fertility and mythofolkloric layers of the "Sanavardo"
2.4.1. The function of the myth in modernism

The introduction of plots from mythology to literature gave rise to new expressive possibilities of individual
reflection of the world. Mythos made a novel multifaceted; it added more mysticism through the introduction of
prototypes. Myth determines the structure of the novel, the philosophy, the nature of the characters. It might create
the secondary plane of a novel, used in primary or transformed way, get involved in the form of mythical plot, or even,
as allusion or association.

Artistic fabric of the "Sanavardo" is woven in the double network: one is a real narrative and the second is
mythical folklore, which explains the main idea by different myths, legends, fairy tales, spell or by introducing a
fabulous character in the novel, creates its mythopoetic stylistics and artistic integrity. Mythical and real narrative
represents those two layers, which "lay" on each other, the characters move from one to another layer, respectively,
with different names. Demna Shengelaia uses myth for creation of conceptual models, symbols and metaphors. The
secondary plane of "Sanavardo" is created by Mesopotamian myth, namely, Ishtar, the Babylonian goddess of love,
fertility and war and her husband, the god of vegetation, a shepherd Tamuz. The reasonable space of mythic plane is
saturated by multifacetedness of Ishtar, its metaphorical variations and it is organically linked to the main theme of the
work - fertility. By her multifacetedness the Mesopotamian goddess is a mythic prototype for the female characters of

"Sanavardo".

2.4.2. Lizikia-Ishtar

In the "Epic of Gilgamesh" the goddess Ishtar participates in the incarnation of wild-man Enkidu. With the aid of
her cult female servant Shamhat got in love with Enkidu and the human race went through phylogenesis in him.
However, we consider the myth about Ishtar and Tammuz as a secondary plane of the “Sanavardo”, the analogy Guju-
Enkidus and Lizikia-Shamkhati appears by itself; but by means of Guju-Enkidus and Lizikia-Shamkhati phylogenesis
fails to develop cultural origin. Guju develops Enkidu image under negative sign, though their cultural associative links

are obvious.

2.4.3. Khatuna — Beauty - Ishtar

In the letter "Beauty" Demna Shengelaia considers Beauty as Georgian version of Ishtar. Beauty, who came every
night to Bondo, is Ishtar, defiled and shy at the same time, which emerged after parting with Khatuna. Bondo
unconsciously even connects them when tells the story about Beauty locked in the Crystal Palace. T. Chkhaidze rightly
links Bondo's criticism of Kant with Nietzsche, who criticized Kant in the "Antichrist", his categorical imperative to
life seemed to him dangerous. Thus, jumping of a toad, zoomorphic image of Ishtar, a symbol of fertility from Kant's
book should be considered in the context of a philosophy of life: Ishtar is a symbol of reproduction, fertility, i.e. a

symbol of life, and therefore, it is incompatible with Kantian "criticism of pure reason".

2.4.4. Trubanova - Al Faina - Ishtar

In the novel Al Faina is a mythical image of the maid of honor Trubanova. In the "Beauty" Demna Shengelaia
relates the Georgian goddess Dali, younger goddess Al with Ishtar, so that Al is Ishtar, and Trubanova with mythical
image is related to the goddess Ishtar.
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2.4.5. M-lle ®i®i- Skopets Woman- Ishtar
M-lle ®i®i and Skopets woman are associated with Ishtar by fleshly passions; both women are associated with

goddess cult servants, with prostitutes, who occupied Ishtar’s place in the cult service.

2.4.6. Tsitsino- Mother - Ishtar

The mother, Tsitsino Khetsidze is also associated with mythical prototype of Ishtar: Z. Kiknadze cites a fragment
from the text, where Innana calls Dumuzi husband and son at the same time: "The Queen's bitterly bemoaning her
husband, / woe to her husband, woe to her son!/ ... her husband a prisoner, her son prisoner! /". In this case, of course,
the text does not imply mother in the common sense of this word: Ishtar’s motherhood in relation to Tammuz is a sign

of special care, feminine protection.

2.4.7. Ishtar and Tammuz

As for the mythical prototype of Bondo: Tammuz, Ishtar’s first mythical husband, is a prototype of the Sumerian
god- kings, a symbol of fertility and the shepherd. According to the Sumerian myths the shepherd should be died, his
life is short, because of the short period of fertility in cattle. The infertility of Bondo and Tammuz are intersected with
each other. Bondo’s prototype - Tammuz (Osiris, Adonis, Attis) is a carrier of annual death-resurrection, renewal
ability, and in the "Sanavardo" both Tammuz and Ishtar died. In mythical plane of the novel the death of Tammuz
means inevitable death of Bondo, and the death of Ishtar - a goddess of love and fertility is a herald of the death of all

topos (Sanavardo- Georgia).

2.4.8. Snake, White Rider

In the "Sanavardo" a serpent is a multi-functional symbol and simultaneously links with fertility and infertility,
and phallic cult and insurmountable fear of phallus. The snake borders novel’s mysterious symbol, White Rider, who is
thought to be a symbol of White Giorgi (Tetri Giorgi) -St. George. The snake is the goddess Ishtar’s animal and in this
respect binds the system signs in the novel: each female character of the “Sanavardo” real or mythical plane is
associated with the cult of Ishtar and Bondo Chiladze’s tragedy is just the problem of relationship with a woman, as the
giver of life, fertility.

The meeting of Bondo with Ucha Ghartam is an important episode in the novel, the goddess of fertility comes to
Bondo but being exhausted from the vital forces Bondo has a fear of snake (fertility). Snake is in contact with water,
chthonic world from which new birth and renovation begins. However, Bondo like a mythical hero is not ready for
the second birth. That is why his relationship with women is fruitless, and the White Rider takes the kAvito from the
snake: wishing stone (“natvristvali”) is a desire, prospect and by taking away the khAvito the White Rider saves

Sanavardo, preserves the prospect of development in a dream and imagination, mythologizes.

2.4.9. Amirani

Amiran's unprecedented survivability is determined by multifaceted and multiple means of rethinking of a myth as a
system of symbols and metaphors. In this work, we have studied artistic versions of the myth of Amirani — from the
national hero (Akaki Tsereteli’s "Tornike Eristavi") to suffering Amirani (Galaktion’s "Native Ephemera").

The myth of Amirani is mentioned only twice in "Sanavardo", but creates important accents in the novel. The writer
wants to make the pain of the conquered country (in the novel, Amirani is always in fetters and groans) clear but at the

same time, he tends to restore the killed and trampled national spirit (The novel was published in 1924).

2.4.10. Demon
The mythic world of the "Sanavardo" is a habitat of pre-Christian gods and demons. They naturally intrude into the

artistic fabric along with revival of the myth they participate in the development of the plot and the identification of
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the character of personages. All personages of mythical plane are doomed to degenerate and destruction. The
functional substitution occurred — sacral world profaned and acquired the signs of everyday life, and the profaned one
is in anticipation of flood and second coming, the mystery of the doomed to death

The demon informs Tsitsino about inevitable death of the Tatarkhani family and Sanavardo. His prophecy is an
expression of Tsitsino’s emotions, feelings accumulated in her consciousness. Along with degeneration of Sanavardo,

the demon acquired modernist context and degenerated too.

2.4.11. Marsh

Water is life, the origin of the universe, a symbol of fertility, the beginning of all existing things and participant of all
cosmogonic myth about the creation of the universe. In Karaman’s dreams water washes out the graves and brings the
bones of the deceased ones. It is not water of life which is considered a symbol of new life through baptism and

Christianity, but brings corruption and death, which dies and kills the environment, this is sterile water.

2. 5. Chronotope of Sanavardo
25.1. The Sin
Sanavardo is doomed to destruction; its vital potential has been exhausted. The spiritual infertility of Sanavardo
(Georgia) and aristocratic family of Chiladze is the result of the Skoptsy (Bolshevik) invasion. White Rider leaves the
topos devastated from morality, spirituality and Amirani is wailing and moaning to the village misfortune. New people

with iron fists occupy Sanavardo.

2.5.2. The Flood

Most acutely the expectation of the end is felt in the the prediction of the preacher Pepelo in the final part of the
novel. The prophetess fallen into a trance paints a picture of Sanavardo destruction that was followed by the author’s
categorical judgment: "This is the last feast in Sanavardo. Sanavardo is going to die. The end of the novel is apocalyptic:
flood is milestone that must split the life in Sanavardo into two epochs: what once was, will no longer be, new

Sanavardo with new blood is needed.

2.5.3. Renovation

Guju survived the flood. It is he who is a symbol of primordial sexuality, wild modernism, combined with a dark
element of the nature; he embodies the cosmic vital force of life best of all. In the next edition of the novel, a herald of
the new time — “new people with strong shins” and the train with an unusual loud roar and new energy entering the
dead space of Sanavardo; Bondo and his class should leave the arena and give way to new people, such is the verdict of
a new epoch. And the space begins to transform: the area once famous for its orchards and then infertile Sanavardo,

now Samterdia becomes an important Transcaucasian railway junction.

35



Chapter III

The Conceptual Bases of "Guram Baramandia"

3.1. Chronotope - time/space structure

The novel consists of two spatial parts: the "home" space (in the village, at Mordu), where a man and nature co-exist in
harmony, reality and myth; and the "outer" space (after parting with Mordu), where the environment being on the
verge of life or death is oppositional. The plot of this novel is created by the alternation of these two spaces.
The writer introduces five layers: a small town — topos with the first signs of capitalism; Mazra- adapted topos; market
— the most corrupted, immoral space where even love is sold; Odessa- other country where Guram finally loses his
identity; Siberia-war topos, where human moral corruption reaches its culmination.
At the same time, the mythopoetical plane of the novel is a legend about young Emkhvar whose death is a precursor of
Guram’s death.
3.2. The concept of family

Against the background of a pretentious calmness, the family, traditional institution in Georgia is broken.
Mother cannot properly cope with the upbringing, the family and surname are no longer important for her. The family
purity is broken up - the father sleeps with his wife's maid. Belief in family traditions, restrained in "Sanavardo" thanks
to Tsitsino’s high morale is obvious — the image of the mother is broken. A decline of family tarditions is followed by

the loss of identity in children.

3.3. Mordu- the way of life

Mordu is charged with the function of returning to the ur-phenomenon, Kocha Ivardava is a pagan character (such
character is typical for modernist prose - Taia Shelia, Lukaia Labakhua ...), who tries to strengthen Guram’s root,
however, having gone to a foreign country, Baramandia eventually loses contacts both with Mordu and his native land.
Kocha’s marrage to the woman of alien tribe is the same as the loss of national identity. Guram fails to fulfill the will to

Mordu that becomes a prerequisite of his death.

3.4. Oksana- road of the death
Oksana - a Russian woman, comes into contradiction with the homeland, tradition, roots. Demna Shengelaia
constantly brings into one context Oksana, Mordus and Emkhvar’s legend, they coexist, conflict with each other and
shape each other. A trip to Teberda together with Oksana means to put in action the covered code of Emkhvar’s
legend which is Baramandia’s destiny that Mordu failed to avoid and that must be carried out with Okasana’s hand.
Baramandia first dies spiritually: shoots soldiers, birches a Chinese boy, beats his wife. Beating is a ritual act, Russian
character is seen in woman’s action: Oksana wishes to play the role of a victim. This is sadomasochistic act when a
woman abuses herself.

The culmination of the novel is Baramandia’s dialogue with his own self, which is heard by the Russian
Zherdov, and is not aware of the essence of the talk, it is also a gap between two cultures. It is just in Siberia, cold,
monotonous, opposed topos that Baramandia expressess his main message: "I do not want to be Bondarchuk ... I'm
prince Baramandia, Bagrat the Great Eristavi Baraman Kveli’s descendant and what I should do in Siberia ... I did not
listen to Mordus and died" .

Both in "Guram Baramandia" and "Sanavardo" something is constantly destoyed, fallen apart: the house is
rotten, the church is dilapidated, conscience and honesty are excessive burden, only the gravestones preserve the past
glory in both cases, all that has connection with the past and the history is associated with old values and is dying .
Such was the verdict given to old Georgia by the time and epoch.
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Chapter IV
"Tiflis"
4. 1. Main concept of "Tiflis"

"Tiflis" is a crown novel of Demna Shengelaia’s modernist prose, in which the story of a distorted personality
unable to adapt to new reality ends. The small compressed space of a village is replaced by the urban capital city and

the wider the space of action becomes, the greater a degree of protagonist’s alienation.

4.1.1. Dude Akimidze — a creator of the new time

In mythopoetic tradition a poet is a personified image of supernatural visions, who percepts the whole world in
time and space, he creates a parallel, textual version of the world, recreates what had been once created by demiurge or
culture hero and the world again and again becomes universal. It is not accidental that Dudu Akimidze is a writer,
creator for whom the word has a sacral function. The writer of the new time is cynic, with rational attitude to the
world, free from the romanticism and social obligations of old literature. A devaluation of the writer's authority
becomes the basis for irony to that epoch, which is not aware of the price of a poet. Poet is unveiled as a world, the

keys of whose secret he possessed.

4.1. 2. Ideological precursors of "Tiflis"

In the "Sanavardo" a component of national identity - Chaldea in "Tiflis" only once, it shudders in the vision:
Dude is void of national charge, for him the homeland is materialized in the image of urban Tiflis. Being brought up in
the district of workers Dude, despite his father's proletarian background, is not a Marxist. The citation of Nietzsche and
Freud in "Tiflis" cannot be explained only by the wish of paying tribute to the founders of modernism — Dude has well-

formed philosophical-ideological platform, he is a follower of subjective idealism.

4.1.3. Dude and Geo - two aspects of Dionysus

The pair of Dude and Geo is an invariant of Bondo-Guju’s pair: Dude is Bondo Chiladze who tolerated post-
revolutionary environment, Geo in modern context is Guju’s Dionysianism preserved as a rudiment. T. Chkhaidze
believes that Guju full of vital forces of two-aspect Dionysus, and Bondo is tortured and mortal part. Hence, Bondo
dies (according to the myth, one infant, suffering, aspects of Dionysus is torn by the mother), while Guju survives (the
latter, Bacchus, is rescued by the father. In the "Tiflis" traditional model of the myth is broken: Dude will survive and

Geo dies.

4.1.4. The image of the marginalized aristocracy

In the novel the artistic image of Riphsime’s marginalized aristocracy appears as a symbol of infertility. The circle
is closing: Prince Bondo Chiladze, Prince Guram Baramandia and the last Mohicans of this class, Princess Riphsime.
The symbol of sterility is a crow, the author refers to Riphsime as a crow and witch. Riphsime is an allusion of the
crow Chakuna (“Sanavardo), a carrier of death energy, and its materialized twin is a house which brings dampness and
musty coming from "Sanavardo" to a brightly lit city. Riphsime is a woman- chimera, ghost, she and his guests are
perceived as a symbol of marginal aristocrat, the author compares them to playing cards of jacks and queens, by which
he emphasizes their heartlessness, spiritless, uselessness. This is not just an irony; it is a tragedy of the social layer
standing on the verge of extinction whose country was pulled out of hands. Old dignity is caricatured, they have
nothing new (Riphsime wears the dress left from her mother, as a legacy from the past) - no idea, neither fighting

ability. This is no longer the tired blood, it is already dead, blood turned into the paper.
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4.1.5.Golden calf, "Dzakhtapiri (dog-headed) icon" and symbolism of the red star

Dude’s relation to God is nourished by Nietzsche's ideology. The greatest Christian mystery- crucifixion of Jesus
becomes a subject of irony and such scenes are abundant. According to the author, the goal of the new ideology is not a
replacement of one religion with another but its desacralization, profanation.

Eschatological background of the work is clearly seen in Chapter XIII of the novel ("Kilila and Damana"), where
the fight in the heaven between the pagan symbol - golden calf, Christian Dzakhtapiri icon (in Eastern Orthodox icons,
Saint Christopher is sometimes represented with the head of a dog) and Bolshevik red star is won by red star and on
the earth Christ leaves the crucifixion and his place taken by the Scorpio.

The idea of patristic text "Kalila and Dimna" star prophecy, deciphered by us as a result of the consultations, is as
follows: there exist a human law and God's Law; these two laws do not coincide with each other. In "Tiflis" human
justice dominates and divine justice has disappeared - Christ is no longer a God, he is an ordinary man, total
desacralization of the idea of Savior occurs. The ordinary man-Christ in flesh has the feeling that he is alone, which
indicates that the mankind (the people) and the Lord stand separately. The five-pointed star is a symbol of an epoch -
an emblem of the red force of anti-Christ, as well as a Scorpio, which is an indicator of the Antichrist coming. Demna

Shengelaia identifies the Bolsheviks entry with the coming of Antichrist.

4.1.6. Dude’s pseudo-renewal

The dual nature of the protagonist and the conflict with one’s own self is revealed in the last part of the novel,
after which it finally adopts the mask of conformist existence. The process of pseudo-renovation is preceded by the
mother's letter, which lists the main issues in the novel: new socio-political environment, human alienation and
breaking away from own roots, desacralized world and godlessness. Mother's letter appears as a stimulus to already
matured crisis in Dude Akimidze’s consciousness. It is the first time he is sincere - in the response he informs his
mother that he has lost the sense of life, the new Tiflis is an urban, cold space, where he feels himself a stranger, there
is no place in a new environment for him, people with strong fists (an allusion to "tsvivmagari people” of Sanavardo)
dominate here.

In his vision Dude kills the present - breaks a wall clock, his subconscious kills Geo and at the end of the seven-
day vision kills Riphsime. Dude’s seven-day delirium is cleansing when a character goes through catharsis that results
in renewal. During the seven-day vision Dude Akimidze makes objectivization of his own "I", meets his own
subconscious, but this is a pseudo-renewal, profanation modernist scheme of returning to the ur-phenomenon, a game

by which Dude should save his own physical existence.

4.2. Urban text of the "Tiflis"

At the turn of the 19%-20"" centuries, in parallel with the establishment of modernism, the urban theme becomes
topical in European art. The logical result of capitalism was the development of a city as socio-cultural formation: an
intensive growth of the production was followed by creation of new cities. Urban concepts also emerged in
architecture (Sh. Le Corbusier, P. L. Rite ...), in painting (M. Utrilo, E. Munch, F. Kandinsky, E. Manet ...), in literature
(I. Bekher, A. Bell, D. Dos Passos, S. Lewis, M. Bulgakov). The seventieth of the 20" century awake an interest of
literary criticism in urban texts, the city as a phenomenon and definition of its role in human life (M. Bakhtin called it
“the most important integral concept of humanitarian disciplines and culture " (Bakhtin 1986: 281) and it has become

one of the key terms of literary criticism, semiotics.
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4.2.1. On the history of the issue

The concept of urban text has been established since the 70-ies of the 20™ century. The literary theorists see its
foundation in the works of structuralists (R. Barthes, T. Todorov, J. Kristeva) and representatives of the Tartu Moscow
Semiotic school (I. Lotman, V. Ivanov, B. Gasparov, F. Toporov). Today, urban literary texts of London, Venice, New
York, St. Petersburg, Prague, Istanbul ... are the notions established in literary criticism and the city is regarded, on the

one hand, as a text, and on the other hand, as a mechanism of the origin of the text.

4.2. 2. Urban text

Literary critics call urban texts a complex of images, motives and plots which embodies the author’s model of the
life of the city. The term is of ambivalent nature and implies the intersection of the categories of culture (city) and
literature (text) simultaneously. The subject and object of the text is city, and the most important task is the creation of
artistic image of the city in the work of literature which will be an expression of its external appearance and supreme
spiritual essence, the idea.

The essence of urban text, its semantic basis is determined by the set of its constituent substrate elements. These
are natural, material-cultural, spiritual-cultural and historical spheres. "Tiflis" seems to be a bearer of almost all of these
features: a) natural, climatic and meteorological, or landscape elements: heat- one of the characters of "Tiflis"; the
Mtkvari — the personage of Dude’s contemplation; Mtatsminda — a place of the most important events; b) material and
cultural elements: avenues - a gathering place for new people, prostitutes, students; the houses, which follow the
people, scolding and form metaphysical reality; c) spiritual and cultural elements: the history of "Tiflis", myths and
legends, the ideas of idealistic philosophy, Nietzsche's ideas; d) historical elements: local vocabulary of Tiflis, formed by

the synthesis of Dude’s educated - Georgian and Geo’s karachogelian (artisan)-Tbilisian speech.

4.2.3. Old and new Tiflis — myth of the city

Demna Shengelaia’s "Tiflis" is modernist vision of a city with the aesthetics of death. It is a tragic city, which has
an imprint of being a doomed city. The myth about old Thbilisi, its soul and idea are created by the Tbilisi poets, the
Mtkvari river and Mtatsminda. New Thbilisi lives in different rhythm with its theaters, circus, cinema, avenues.

Thilisi is a main character of the "Tiflis", an animated being ( "the soul of Tiflis mesmerized me"), with topological
legend about its origin, myths, hot streets and crowded avenues along which alien people are strolling and estranges
himself from the city. "Tiflis" keeps in step with the city's history and composes its urban text through revival of the
past. There is a feeling, as if you participate in archaeological excavations and layer-by-layer you go down to the
bottom of Thilisi, its proto-origin. The capital city of Georgia was Mtskheta. Before Tbilisi Mtskheta preserved the
spirit of Georgia and then it was wiped out by Tbilisi, its trace is not seen in the novel any more. Demna Shengelaia
likes to refer to historical facts; documentary quotation of the past makes the text artificially very old. In the "upper”
layer, where the action takes place (the present), everything is presented together: Oriental and European, Shah Abbas
Mosque and the tomb of St.Abo, shabby aristocratic Georgia from proud Karaman to witch Riphsime, scents, colors ...
Everything is mixed, neither time nor space are limited, interpenetration of time-space creates the feeling of a dream,
vision, the reality also loses contours and becomes an integral part of this vision.

Demna Shengelaia’s Tbilisi is a city, the bearer of feminity, entirely Georgia is a space of feminine hypostasis:
"Tiflis is a capital city of Georgia. And if you scrutinize closely the map of Georgia, it looks like nipple (probably, of
St.Shushanik)". Either contextually or time-spatially the figure of Shushanik is related to the foundation of Tbilisi and
Vakhtang Gorgasali. The symbolism of Shushanik, Gorgasali and Tbilisi as a capital city penetrates into each other and
the circle started in “Sanavardo” is tied up ("Sanavardo" begins with citation of the "Martyr of Shushanik"). The map of
Georgia looks like the nipple of St.Shushanik (by association, the scene of the queen Ketevan’s torture also appears

here), Shushanik was tortured and so Georgia would suffer too. Perhaps, this is the logical end of "the unhappy story".
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Dude Akimidze equally seeks and experiences his motherland and a woman, his perception is erotic, he percieves the

country and the capital with feminine symbols, feminine semantics.

4.2.4. Day and night, solar and lunar Tiflis

Demna Shengelaia’s daily Tbilisi is a city of the sun, but the hot sun is a carrier of toxic energy. In such sultry heat
the sun rarely penetrates only in Dude’s room. In Demna Shengelaia’s novels the sun is first of all a symbol of fertility
and driving force. The absence of the sun in Dude’s room is a sign of his spiritual infertility.

In the novel the function of a day and night is changed: the city sleeps in daytime, its true face is not visible and at
night it wakes up and shows its real face, free from moral restraints. Tbilisi at night is radically different from Tbilisi in
the daytime, there is more mysticism, vision and nightmare in it. Night is evil and merciless, all the negative emotions

are exposed. Tbilisi at night is a city in phantoms, a domain of nightmare and absurd visions.

4. 2. 5. Urban elements of "Tiflis"

The symbolists regarded a city in a negative content and considered that spirituality in the urban environment
eventually disappears. For them, the city is chaotic, immoral, cynical and disharmonic topos in which individuality is
leveled. City is a hell, "demonic" and it frightens the lyrical hero. Such feeling of a threat is constantly felt in Demna
Shengelaia’s modernist novel. De-aestheticization of the city causes the feeling of alienation which Dude has in
relation to the safest, "home" environment.

a. Street - is one of the essential elements of urban text in which all features characteristic to it may reflect, a
microcosm in which the city's past is placed, the present is reflected and the future is seen. Narrow streets and avenue
look like opposition pair: the narrow streets represent the space for Dude, Geo, Manana, Riphsime, and avenue is for
new people with iron fists;

b. House is the main creator of nightmare; actually, this is a house-cloaca, where thousands of all kinds of people,
the dregs of society come together. This is a new reality of Thbilisi, the city of evil, the topos full of abstract image-
symbols, the city for which the colored pictures of the past are fossilized historical and archaeological mounds. It
inhabits either in fantastic visions or performs only decoration function in the urban text.

c. Room - Dude has no room of his own, he lives in rent and this is one more sign of homelessness: Dude’s literary
ancestors Bondo and Guram had large wooden houses, possessed vast estates. The narrow, alien space torments Dude,
and all his nightmarish hallucinations are linked with the room. The room is hexagonal, a figure widely used in
mythology and religion, in occultism. In mythology hexagonal is a symbol of abundance, beauty, harmony, freedom,
pleasure, peace, symmetry, all the things that Dude is deprived of.

d. Mtatsminda - a genius loci of "Tiflis" is the deity of place, the place where the most important fatal events of
the novel are unfolding. Frequent mention of a red star is a sign of desacralization of the Mtatsminda, this is also
evidenced by the act of his abundance the Savior. It is just the corruption of this sacred mountain, the city's protector,
the fall of Thilisi, the precursor of its inevitable death.

e. The River Mtkvari is the main river of modernist Tbilisi is mostly a bearer of a negative connotation, and a
metaphor for threat and death, a gap, chaos, an integral part of mysterious nights, all visions and the nightmare. In the
daytime, Mtkvari is a river and at night it carries threat and danger, being included in urban-technical process — the
power stations are built on it.

f. Rain - a description of rain in the novel takes about one page, though it has many comparisons and epithets; the
rain eliminates technological odor from the city, washes, returns the initial scent to it, introduces an element of

cleanness to the contaminated topos.

40



4.2.6. Thilisi- Babylon

St. Augustine in his work "The City of God" compares the existence of cities with two hypostases of human nature
- sin and divine. He puts forward an idea of symbolic antinomy of two kinds of city terrestrial (Babylon) and heavenly
(Jerusalem). This model is developed by V. Toporov, who based on mythopoetic and axiological precursors singles out
texts of "virgin-city" (Jerusalem) and "decay city" (Babylon). If we use the myth scheme established in literary
criticism, eschatological "doomed city" and utopian "God's city", Tbilisi is eschatological, doomed, sinful city, Babylon
which accumulates evil, misfortune and illness, where a reflection of other big cities and cultures are more frequently
found, than autochthonous signs of the city itself. That’s why Thbilisi is apocalyptic, sinful, depraved ... archetypal signs
of Babylon, Sodom and Gomorrah are read in its image and by mythological logic, because of the sins of the

inhabitants, the city must be destroyed.

Chapter V
Demna Shengelaia’s literary style

Demna Shengelaia’s novels are specimens of symbolist prose, but the manner of futuristic writing and
expressionism are also found here.

"Sanavardo" is one of the first Georgian novels in which the author creates a stream of consciousness. Demna
Shengelaia’s torn thinking, logically unrelated with each other images in visions and associations, chaotically formed
details demonstrate the activity of the personages’ psyche putting them on the brink of normality and abnormality. In
this alogism the overcome of time and space is managed, the outlines of the modern perception of the world are
shaped. The author reaches an effect using minimalistic means: the unfinished sentence, phrase, exclamation marks
and multipoints form totally new aesthetics. Everything is associative - words, actions, sounds.

Mystical veil of Demna Shengelaia’s novels is created by the unity of myth and folk characters. Exalted style of
narration, melancholy, madness adds dramatism to them and creates semantic and formal rhythm, which keeps the
reader in tension up to the end that exactly echoes the feeling of constant threat. The works are written in the form of
rhythmic prose, the rhythm is sometimes monotonous and sometimes convulsive. Special mention deserves the verb,
which never reflects a stable state. Everything is in motion, in action which, except for a picture of fullness and
multifacetedness, creates tension, nervousness and internal rhythm.

In Demna Shengelaia’s works color has social significance, sometimes psychological loading. In "Sanavardo" pastel
colors dominate, and where fertility theme enters, rich colors prevail. In "Guram Baramandia" the martyr (the symbol
of lord Emkhvari’s victim) and blood (the symbol of the revolution) are mentioned. Active use of color is already seen
in "Tiflis": both color and smell are found simultaneously and all this is a stylistic complex, creates the image of the
city, its mysticism, enigma.

Demna Shengelia narrative language of cinema is a shared position in literary and this was also noted by the
contemporaries. Montage links of the stories, alternation of shots, panoramic narrative, zoom-effect — change of distant
and close images, etc. was a formal novelty introduced by futurists in literature.

Demna Shengelaia’s prose is associated with symbolism; however, there are many episodes in which he uses
expressionistic forms of expression. Fragmentation of composition, chaotic, absurd world, the reality of fragmented
images, continuously substituting each other are expressionistic. The world is split by controversial forces: built on the

cause-and-effect relationship, traditional logic is no longer valid, the real world is deformed.
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10.

Conclusions

Demna Shengelaia’s modernist novels are not a trilogy, though all three novels represent one narrative, which
includes three periods of Georgia’s recent history and, hence, chronotopic variety of one literary character;
Here the concept of apocalypses is a bearer of double loading: it is a modernist discourse of the end of the
world and, also a symbolic image of the 1921 disaster. The process of moral fall grows in parallel with the
expansion of the space. The alienation with the village-land-estate means the loss of identity, the union with
the Father, which signifies God (Father);

The relation to religion is purely modernist in the novels: in "Sanavardo” the author makes use of allusion texts
of the Gospel and refers to the evangelical symbols in ironic context. In "Guram Baramandia" faith is survived
only on ritual level, and in "Tiflis" it has ironic-tragic context; Patristic text given in the "Tiflis" has been
explained as a symbol of the dominance of the human law over the divine which we consider a symbol of the
desacralization of the world;

The author considers not only sexual but also public activity and duties before the family and descendents in
the context of infertility. The concept of the “tired blood” was also discussed in the same context, we
concluded that this term means anemia in medicine, based on this the "tired blood" is a symbol of personality,
the nation's physical, moral and moral degradation.

All female characters of the “Sanavardo" play a decisive role in the action of the story both from the viewpoint
of the plot development and in the process of the formation of the protagonist’s psychological circuit. Woman
- country, land, other woman - marked, and Russian woman is the other country, incompatible culture, and
the unit between different cultures is unsuccessful. Mythical proto-image of female character of the novel is
the fertility goddess Ishtar.

As a result of consultations with experts, on the basis of psychological literature the reason of Bondo’s sexual
weakness is psychogenic impotence. We have also examined the psychological aspect of the sacrifice scene in
"Guram Barmandia" and concluded that the ritual can be explained as a trance or religious ecstasy.

The chronotope of the "Sanavardo" is apocalyptic, it is calendar time and not qualitative, it is deprived of its
value index - seasonal image and change ability and the ability to neither space is developing. An alternative
space is two-faced where moral degradation is a fact that has already occurred. In "Guram Baramandia" the
space is desensitized, indifferent in relation to time changes. The novel consists of two oppositional spatial
parts: "home" space (in the village, at Mordus) and "external" space (after parting with Mordu). The degree of
the protagonist's alienation increases in parallel with estrangement from the village;

In the "Sanavardo" the image of Gimmira (Cimmerians) personifies a collective image of an enemy; the wild
force remained beyond civilization, a symbol of Bolshevik Russia. The similar meaning in "Tiflis" is given to
the term utighuri; in the same context we consider the symbolic meaning of Skoptsy totalitarian sect.

The novel "Tiflis" was treated in the work for the first time. While constructing Dude Akimidze’s artistic
image, the writer addresses the philosophical doctrine of subjective idealism. We have developed the idea
about Bondo Chiladze and Guju Labakhua as an expression of Dionysus two aspects and arrived to the
conclusion that the pair Dude / Geo is their invariant: Dude is Bondo Chiladze who has adapted to post-
revolutionary environment; Geo is Guju’s Dionysian remained as a rudiment in modern context. Dude
Akimidze’s seven-day unconsciousness, escape from this world is pseudo-renewal and conformism.

The urban text of "Tiflis" is unexplored and completely new issue, and in this respect the novel has been
analyzed for the first time. Demna Shengelaia is one of the first novelists who makes use of the signs of urban
text. The novel frequently emphasize on natural, climatic/meteorological or landscape, material/cultural,

spiritual/ cultural, historical elements.
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11. With account of St. Augustine’s idea of symbolic antinomy of two kinds of city terrestrial and heavenly -
terrestrial and celestial, also, eschatological "doomed city" established in literary criticism and myths scheme
of utopian "God's City" we make a conclusion that Tbilisi in Demna Shengelaia's novel is a doomed city,
Babylon, and such attitude to Tbilisi was characteristic to Georgian modernists. Day (solar) and night (lunar)
Thilisi is regarded by the writer through the prism of oppositional antinomy (Good and Evil). Besides this, it
has been revealed that Demna Shengelaia’s Tbilisi (Georgia) is a bearer of female side. We investigated the
city's urban elements (street, house, room, river) and concluded that each of them participates in the
construction of the main idea of the novel - alienation from God. The treatment of texts has shown that the
disasters fulfill the function of the characters, determine the development of the plot. From this viewpoint, we
have considered the role and function of all four elements (earth, water, fire, air): the land and estate are sold;
water- a symbol of life and fertility — is swamped; fire (sun) a sign of energy and fertility burns; air (heaven) —
becomes the arena of Antichrist victory.

12. While studying Demna Shengelaia’s artistic style, we paid attention to musicality of texts, acoustic sounding;
to the verb which is constantly in motion, an indicator of activity and creates tension, nervous rhythm; rich
trope, symbolic meaning of the colors, film techniques of narration. We shared the opinion that Demna
Shengelaia is a symbolist prose writer and made a suggestion on the existence of expressionistic elements in his

novels.

Finally: Demna Shengelaia’s modernist prose still remains a matter of serious study. We just tried to draw attention

to the works of the author of the first Georgian modernist novel.
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