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OurReaders will easily notice that most of the articles
published in this edition of Arabesque are about the ballet
Laurencia.Youwill have also noticed from issue to issue
that this ballet by Vakhtang Chabukiani has had a special
importance in Georgia’s ballet life. The Thilisi Internation-
al Ballet Festival, which has been held for the first time
this year, opened with the premiere of Nina Ananiash-
vili’s choreographic edition of Laurencia.In the autumn,
world ballet stars danced the main parts of Laurenciain
Thilisi. Recently, Lali Kandelaki, who has been the only
performer of Laurencia’s character between 2007 and
2017, has had her final appearance in this role.

We have mentioned the Festival, which indeed show-
cased a successfuland diverse program. Thus, we tried to
offervarious views on each performance in Arabesque.

Lastbut not least, the year 2018 marks the 200th
anniversary of Marius Petipa’s birth. We would like to
commemorate Petipa and his significant influence on
the history of ballet with a lesser-known article about
him by George Balanchine (first published in 1967).

We wish you a Merry Christmas and a Happy New Year!
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suceessfully staged by
Vakhtang Chabukiani on
the stage of the Lenin-
grad Kirov Opera and
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Ballet Theatre (currently
Mariinsky Theatre of
Saint Petersburg) on 22nd
March,1939. On Alexander
Krein’s music, Evgeny
Mandelberg created the
libretto of a three-act
ballet, based on the play
Fuente ovejuna by the
Spanish dramatist Lope
de Vega. The premiere
performance’s set design
belonged to Solomon
Virsaladze. Vakhtang Cha-
bukiani himself danced
the leading male role

of Frondoso, his partner
was Natalia Dudinskaya.
Since 1948 Laurencia has
been on the repertoire

of the Thilisi Opera and
Ballet Theatre, as well.
Following Chabukiani’s
version, the third staging
has premiered in 2017 —the
second act was revived in
1955, while in 2007 the bal-
let was fully restaged by
Nukri Maghalashvili,and
the latest choreographic
version is that of Nina
Ananiashvili’s.




.

Before staging her new
version in Thilisi, Nina
Ananiashvili presented
Laurencia in Minsk for the
first time. Prior to the pre-
miere, she had examined
the original choreographic
version together with
dancers of Chabukiani’s
era with the intention to
create a new version as
close to the original as
possible.

On 21t June, 2017, the
newly founded Thilisi
Ballet Festival’s opening
performance of Laurencia
was full of surprises. Nina
Ananiashvili presented
Chabukiani’s masterpiece
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with maximum accuracy
and restored the danc-
es to aformthatthe
famous ballet master
had shown in his original
staging. In this spirit,
Nina Ananiashvili placed
more emphasis on the
“Lyrical Spanish” and
“Gipsy” dances, as well
asonJacinta’srole, as
and her dances now also
correspond more to the
original version.

The soloists’ perfor-
mances, character
dances, mass scenes,
the harmony of mu-

sic, choreography and
scenography (sets by
David Monavardisashvili,
costumes by Alexander
Vasilyev) all contributed
to a festive and colorful
performance, and gave
the audience a unique
emotional experience.

After a few-year break,
spectators could see Lali
Kandelakiagain in the
role of Laurencia (she has
danced this role in every
performance staged
since 2007). Once she
appears on the stage you
realize that she was a
student of the great mae-
stro Chabukiani’s. Lali
has brought to life the
Spanish girl’s character,
created about a century
ago by Chabukiani. Her
natural coordination of
the body, the absolute
perception of music
makes her performance
distinguished and
exceptional. She is not
hindered by technical
obstacles; she has cre-
ated the self-sacrificing,
heroic, combative spirit
that the role requires.
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Principal dancer of the
Boston Ballet and favorite
of the spectators in Thilisi,
Lasha Khozashvili, was
invited to perform the role
of Frondonso. Through the
professional and refined
manner of dancing he
transformed the perfor-
mance into a true cele-
bration.

Due to its choreograph-
ic language, itis very
difficult to perform the
leading and all otherroles
inlLaurencia. However,
even a task even more
complicated is to express
the combative character
and fiery Spanish temper-
ament. Nutsa Chekurash-
viliand Yonen Takano;
Nino Samadashvili and
Frank Van Tongeren —two
magnificent young cou-
ples, absolutely different
from each other, faced
those obstacles success-
fully in the following two
performances.

Nutsa Chekurashviliis an
interesting ballerina. Since
the day of her graduation
from the Choreographic
School, | have been ob-
serving her artistic growth.
From every new premiere
to the next performance
she develops, refines and
opens up emotionally. We
can say that/aurencia
became the culmination
of herart. She overcame
the technical obstacles
and in the finale of the
performance she revealed
her marvelous artistic
mastery. Her partner
Yonen Takano possess-
esvirtuoso technique

and a classical body. He
mesmerized spectators
through his high jumps
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and masterly executed
pirouettes.

The couple of Nino
Samadashvili and Frank
Van Tongeren immedi-
ately conquered the heart
of the audience. Their
way of performing was
completely different; they
presented their roles’
strong characteristics
with more self-confi-
dent, free, and splendidly
plastic movements. There
are two completely unlike
characters in the ballet.
Sorrowful Jacinta was
performed by Ekaterine
Surmava, who embodies
the quintessential airy,
beautiful ballerina with

a special artistic tal-

ent. Two performers of
Pascuala’s role, Mariam
Eloshviliand Machi Muto
danced with technical
accuracy and marvelous
artistry. Cheerful and
brave was Mengo —David
Ananiashvili.

InlLaurencia the character
dances have a huge im-
portance. Motives of the
Spanish dance in music
and choreography create
exactly that diversity

and festive mood which
distinguish this ballet,
an all-time favorite of
the Georgian audience.
Shorena Khaindrava
performed the fiery Gipsy
solo, and Victoria Kikabid-
ze danced the Spanish
solo with “Castanets”.
Both of the dancers were
marvelously musical

and brilliantly presented
their characters through
beautifully expressive
poses and mostimpor-
tantly, through dynamic
movements.
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Laurencia,an important
piece of the classical ballet
heritage edited by Nina
Ananiashvili, brought

back memories of the past
for spectators of the old
generation thathad seen
anremembered this ballet
staged by Chabukiani,and,
for spectators who saw it
the firsttime in 2017, the
Prima Ballerina and Artistic
Directoralso made itvery
interesting, relevantand
impressive.
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In the world of ballet art,amateur
admirers and professionals are all
aware of the exceptionality of both
companies: NDT Tand young NDT
2.They are also familiar with the
exceptional individual signature
of renowned Jiri Kylidn and his
students or like-minded chore-
ographers. These two evenings
fully met the spectators’ ex-
pectations. NDT 2 offered five
one-act ballets which were
all different from one an-
other. Still, we can say they
were performances created
with the same mindset and
heartbeat.

First of all, these fasci-
nating performances are
the achievements of

sixteen bold, energet-
ic,open-minded and
soulful dancers. The
company’s potential,
stylistic accuracy,
technical capabilities
and the most precise
attitude towards the
music are boundless. If
you know the cre-
ative art of the living
legend Jiri Kylidn, if
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you have listened to his interviews and
have observed his method of working

and teaching, itis impossible not to feel
the students’ purest, most tender and
devoted attitude towards the maestro—
the cordiality, love and the creativity paid
back to him a hundred times by these
wonderful young dancers. We can say the
same about the other choreographers,
creators of these performances. Even
though the exceptional genius Nacho Du-
ato, in my subjective opinion, was missing
from this wonderful bouquet, the pre-
sented choreographers showed us such
mind-blowing and thought-provoking
ballets, that | once again was convinced
that such works are understood and ap-
preciated in Thilisi. These kind of events
in the ballet world should not be finished
with only a storm of applause.

First of all would like to mention the
refined choreography of the ballet
Sleight of Hand by the prominent duo of
Sol Leon and Paul Lightfoot, as well as
the music by Philip Glass. Heaven and
earth are created by eight dancers and
black velvet... To the mind of a person
who strives to find his place and balance
between two worlds, only spiritual har-
mony will bring peace. The choreography
issocomplete and at the same time so
traditionally theatrical, that it is surpris-
ing how the dancers managed to trans-
form into such abstract but emotionally
very tense creatures. It seems like during

SLEIGHT OF HAND © Rahi Rezvani
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twenty minutes, with one breath, eight
persons are not dancing —instead they
are born and, by the end, disappear
somewhere...

The second masterpiece is So/o by Hans
van Manen set to Bach’s seven-min-
ute-long D minor Partita for Violin. Van
Manen is among those rare choreog-
raphers who are capable of putting a
problem and the entire world in one
miniature. Solo is an entire ocean fitin a
drop. Three dancers represent one person
either with three faces, three masks, or
three mindsets. In an approved artistic
mean one person can perform three
characters in a piece. In this case, the idea
of uniting three persons became almost
like a psychological experiment. The most
precise and difficult tasks performed

and solved by the dancers with the same
accuracy and devotion —seven centuries
in seven minutes.

Two very enjoyable, although, from an
emotional and technical point of view,
less impressive pieces —mutual com-
fort by Edward Clug and/ New Then by
Johan Inger—followed. The first one was
distinguished by accents on the dancers’
potential and difficult technical elements,
while the second one was full of youthful
joy and humor.

And, at last, the piece that the audience
had been waiting for the most... Alexan-
der Ekman and his Cacti—in Georgian:
“kaktusebi”.| emphasize it with a joke
that Ekman is a “cactus” himself, a
cactus brought to life as weird, viable
and sharp, that is better not to touch with
bare hands; at the same time, this cactus
blooms with the prettiest and the most
tender flowers... His choreography is
refined and illusionary, and his perception
of life is painful and sarcastic. He takes
popular fragments of classical music and
turns them upside down. With his cho-
reography, Ekman talks to people, looks
into their eyes, and goes on the “prosce-
nium?”, the front of the stage, to enjoy
the audience’s applause. At the same
time, in a way he remains indifferent.
The choreographer uses minimal black
and white lighting in an effective way,
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like his teacher Kylidn,and here he is,
gently holding a pot with a green cactus
in it. Ekman offers a difficult, expressive,
severely labor-intensive choreography,
full of sudden humor and self-irony. Alex-
ander Ekman is still young —his future as
a choreographer and director is probably
going to be an infinite aspiration towards
perfection.

NDT 2-0b 1333053 IdNL BIFLI3
JOGH03IL 3MIIBIdMO6 IGHMOR
WITH GEORGIAN COLLEAGUES AFTER
THE PERFORMANCES OF NDT 2
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We recorded this interview with Ms. Nancy Euverink
backstage during the intermission before the perfor-
mance of the piece S/eight of Hand, while sets were
being rearranged. Dancers were walking across the
stage nervously,and we could sense their artistic ex-
citementcomplemented by the curiosity of the waiting
spectators...
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i Indigo: First of all, thank
: you for this won-
derful evening! You
already have expe-
rience working with
the State Ballet of
Georgia. It would be
interesting to know
the history of this col-
laboration. What was
the artistic motivation
that has led to this

. cooperation?

Nancy: First of all, obvi-

© ously,itis himself Jirf
Kylidn’s name and his
creative work, that
Nina Ananiashviliis
very well aware of.
We met many times in
the Netherlands, and
each of our meetings
was interesting and
exceptional...And
when Nina offered me
to stage Kylidn’s work
in Thilisi, l accepted
itwith pleasure, of
course after getting
Mr. Jirf Kylidn’s
consent.

Indigo: How did you agree
: on NDT 2’s participa-
tion in the Thilisi Ballet
: Festival?
Nancy: About a year ago,
: when we received the
offer, we were actively
discussing our future
toursin general,and
we chose Thilisiin
the first place. We
understand very well
the importance of the
role and prominent
figure of Nina Ana-
niashvili as an Artistic
Director.Her endeavor
implies respect of the
pastand, at the same

time, bold novelties at
the theatre. Thus, the
negotiation regarding
our participation in the
Thilisi Ballet Festi-

val was settled very
quickly.

Indigo: How do you
select the tour
repertoire, what
do you consider
when making such
decisions? Itis not
possible to present all
the works...

Nancy: When we compile
the tour repertoire, it
is always important
that those dancers
should participate
who are in the best
shape. The other mat-
teris the repertoire’s
diversity and of course
taking into consider-
ation the cultural con-
text of the country we
are travelling to. We
had already anticipat-
ed that for us Thilisi
would be a predict-
able place, due to the
reason that the audi-
ence already knows
Kylidn’s works —that
is why we selected
newer ones: works
by Paul Lightfoot, Sol
Leon and Alexander
Ekman.

Indigo: How do you see
the balance between
the contemporary and
classical works, and
what are the guiding
principles forchoosing
the repertoire?

Nancy: Itis important
to define what the
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theatre wants; which
direction it goes, how
its indicators and atti-
tude are towards the
environment, how a
classical company can
present contemporary
works and how a con-
tempaorary repertoire
can be established. Of
course, keeping the
balance is not always
manageable and very
often we experiment,
so that the choreogra-
phers or the dancers
of all generations
have the opportunity
to fully reveal their
potential.

¢ Indigo: Can we assume

that the main concept

of the Thilisi Ballet
Festival is to broad-
en the audiences’
horizons by offering
choices beyond the
realm of classical
ballet?

Nancy: Naturally, the
choices should be
expanded —we should
appreciate classical
balletas an uninter-
rupted connection
with the past, besides,
we have to try and
add diversity and
the sense of novelty.
However, the final
decision should be
made by the manage-
ment of the Festival:
what priorities they
will choose and what
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novelty they will offer
to audience. It should
also be considered
that nowadays the art
of dance is changing
rapidly and its forms
are constantly devel-
oping.

Indigo: We understand

that the Nederlands
Dans Theater is asso-
ciated with the name
of Jirf Kylidn. How is
the new generation
presented there these
days, whatkind of
opportunities does
the management of
the theatre provide for
them?

Nancy: When they speak

about the Neder-
lands Dans Theater,
normally they always
mention the name of
Kylidn. This is like a
trademark, which is
agreatprivilege and
benefit, but we always
have to think about
our development and
new principles. The
example for thisis

the young company of
NDT 2, which, after the
necessary experience
and training, fills the
main company, Ned-
erlands Dans Theater 1
(NDT).

perspective do you see
in the State Ballet of
Georgia,and do you
plan further coopera-
tion with them in the
future?

Opera and Ballet
Theater very much,

and lam glad that | had
worked with them on
staging a ballet by Jirf
Kylidn. And of course
Nina Ananiashvili...!
Sheisabold, risk-tak-
ing person who is

not afraid of possible
conservative reactions
and is searching the
ways of the choreog-
raphy’s development. |
hope that we will have
an opportunity to work
with Nina Ananiash-
vilion mutual projects
again.

Indigo: Will the Neder-

lands Dans Theater
return to Thilisi and
participate again in the
Ballet Festival?

Nancy: Yes,we would be

very glad if the main
company of the Ned-
erlands Dans Theater
could also be the guest
of the Thilisi Ballet
Festival.

Published in Indigo
Magazine (#22/2017)

We publish a short version
of the interview
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The third performance
of the Festival was
Swan Lake by Pyotr
Tchaikovsky with the
participation of two
guest soloists —Chinara
Alizade and Vladimir
Yaroshenko, Principal
Soloists of the Polish
National Ballet per-

formed the main roles.

ODETTE — CHINARA ALIZADE

MPIOS — HNBIOS ST NBORI
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Chinara Alizade’s name is not unfamiliar to the spec-
tators in Thilisi. In 2013, she became the Laureate of

the International Ballet Prize “Star” awarded by Nina
Ananiashviliand Gilbert Albert, and danced in Don
Quixote in Thilisi. This time she performed in Swan Lake
with her partner Vladimir Yaroshenko and, as it had been
announced, they participated in the Festival’s closing
Gala concert, as well.

The spectators’ interest towards Swan Lake is
always special, even more so when the audience is
given an opportunity to see new performers. Thatis
why itis no surprise that along with the interest the
demand from them is also huge. The spectators have
high expectations and will spot even the slightest
imprecision.

Not so long ago Chinara Alizade and Vladimir Yaros-
henko performed Swan Lake in Warsaw. Probably their
appearance in this ballet in Thilisi made them slightly
nervous —a different Company, a different redaction of
the ballet, the conductor and orchestra with whom they
had to communicate for first time... Overall this might
have caused their anxiety.

The part of Odette-Odile is a dream role for any ballerina,
and, at the same time, this is a wonderful opportunity

to display their technical and artistic potential. Even
though this was not Chinara Alizade’s debut perfor-
mance in Swan Lake, it could still be seen that she was a
bit nervous. Vladimir Yaroshenko tried his best to dance
energetically and partner her.
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In the ballet world you
often hear that everyone
associates Don Quixote
with Moscow as a true
Russian style ballet: the
founder and influential
choreographer of classical
dance, French Marius
Petipa, staged most of

his masterpieces for the
Imperial Ballet of Saint Pe-
tersburg, buthe gave the
gift of the brightest, most
vivid and sunny ballet Don
Quixote to Moscow —a
performance that lacks the
sadness and melancholy
of the early Romanti-
cism.Thatis why at“The
Bolshoi” —the Moscow
Bolshoi Theatre —they

are particularly proud of
this staging, and they are
convinced that traditions
of this performance are
preserved the bestin this
theatre. On June 30, 2017,
within the framework of
the first Tbilisi Internation-
al Ballet Festival, in the
ballet Don Quixote, along
with the dancers of the
State Ballet of Georgia,
the leading roles were
performed exactly by a
couple representing Mos-
cow: stars of the Bolshoi
—Ekaterina Krysanova and
Vladislav Lantratov.

Since 2005 in the reper-
toire of the Thilisi Opera
and Ballet Theatre, Don
Quixote has been present-
ed in form of the redaction
by Nina Ananiashviliand
Alexey Fadeechev. They
included this version with
smallchanges in the Ballet
Festival’s program. The
guest conductor of the
performance, Alevtina lof-

HIT200S — 3360IGNBS 3GNLOBMBS
60802() — 3EVHPOLEVOS L I6OMHIOMBN
CHELITA — EKATERINA KRYSANQOVA

BASIL - VLADISLAV LANTRATOV

© TATIA ISAKADZE

Arabesque N29123



9L, 2016 Foamls mebog
bobgdgazmoe 396 bos dg-
oobglb, HmIgmlsg Jotr-
®39em0 doyndgomobomgols
1330 396030© 30md0gmo

dmg3Hobs 0mezg oto-
FOOMOD.

»0Mb 3obmho® msgolo dy-
Bgd00m bsmgbobfongmm
ooaghod. dmffggyeo
bergmolbihgdol, Jotrorgmo
obob, @otozgmmol o
™®39bHGOL ghmmdmogo
3n9mgddggdomo dognalbb-
3930m, 83030 bydgoma
dye.

h39b ™o, rmgbog
3mobognéo sadgdol
sbmd0o byendobsfizom-
30 Hobofgéro séligomal,
om0 yzgmobomgol
BoEbmd gl mothgm
bogpomoto bgangms oo
9b doggdgogmobomgals
bsob@Hghglm gobsm.
939 0bs 36r0bobm-
303, mdognobol m3géol
»god™ob begbsdy, yzgems
36md0gmo Im3933930L36
aodm®hggmo hganode
Fo63ma300z00s8: Jobo
30330 obadoblbmatrg-
390 0gm ghomo Johog
bedbydydom, ZotygmBdem-
d0md o bobfGsgoom,
GmIgamog hobsFgtrgdals
boboom Ggdmgzahs dmb-
303760 bgmaols 3¢o-
3900l dglstrgmnoodo o
dgmag dotrng, ol dogh
03730390795 obegda™
boggagdm bogoblgddo
03000bgdms dédHabhol
dogm0sb obggfomo
393m3bgde o goblog-
300369090 Bmdogcrgdd
—3dbgogbo ggodoBo o
3ofmbolfmmgdnmo
Lo3gabrgergdemm gye-
O0m, 10bsdgcmay

24 | Arabesque N29

fe, was already known to
the Georgian spectators.

Don Quixote is a festive
ballet. With a joint artistic
endeavor of the Festi-
val’s guest soloists, the
Georgian company, the
conductor and orchestra
turned the performance
into a celebration indeed.

Nowadays when there
are hundreds of available
recordings of the classical
staging of this ballet, it is
hard to add that special
personal touch to such
well-known roles to

make it interesting for the
audiences. On the stage of
the Thilisi Opera Theatre,
Ekaterina Krysanova pre-
sented a truly outstanding
Chelita: her dance was
memorable due to its i
lightness, virtuosity and
speed, which had been

© TATIA ISAKADZE

preserved as a recording
in the performances of the
Russian school’s Primas.
In addition, she showed
the new dance nuances,
you could sense the very
refined taste and startling
modesty. In contemporary
ballet theatre, there are
not many, even among the
most high-ranking danc-
ers,who are distinguished
by the same kind of accu-
rate performing style.

To summarize the plot of
Don Quixote very briefly,
ayoung Spanish barber
called Basilio and the
daughter of an inn-keeper,
Chelita fall in love with
each other. However, the
girl’s father is against their
marriage and tries to force
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herto marry arich and
foolish man.

On June 30, Vladislav
Lantratov’s first appear-
ance on the stage made
itclear why the people
gathered on the square
of Barcelona, and why
even the last knight of

La Mancha, Don Quixote
who accidently wandered
there, wished to help
Basilio. The charming
29-year-old dancer’s daz-
zling lustre and contagious
joy mesmerized not only
the maidens of the village,
but the Thilisi spectators
aswell. I must mention
that the dancer himself
tried his best—during the
entire performance he
was emanating youthful
vitality and cheerfulness.
Time after time he even
observed whether he won
our—his new audience’s
—hearts, or not. However,
this was notabout simply
playing on the specta-
tors’ emotions, but the
dancer made every effort
during the performance to

© TATIA ISAKADZE
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constantly present his in-
finitely refined technique
and artistry.

Although the leading male
dancer, at firstglance,
almostovershone even

his partner, he indeed
could notoutperform the
infinitely radiant presence
of anothergreatdancer.
Prima Ballerina of the State
Ballet of Georgia, Lali Kan-
delaki, whose Chelita had
often impressed us before,
appeared thistime in the
final Grand Pas and offered
the first variation with such
virtuosity that even the
most eager Basilio could not
distract the audience en-
chanted by her excellence.

With the merit of the guest
soloists and the State Bal-
let of Georgia, Don Quixote
as awhole appeared to

be the most successful
performance of the Festi-
val. Joyful, lightand very
entertaining —exactly the
way this great ballet-cel-
ebration, Don Quixote by
Petipa should be.
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Those who attended the closing cer-

emony were probably able to find an
answer to the question that follows to
the foundation of any Festival: what kind
of concept is the Festival based on? Itis

a significant fact that this is a devotion to
anaudience mainly interested in classical
ballet.On thewotherhand, this'is also a
presentation of the masterpieces of con-
temporary choreography—we have a lack
of'such opportunities inThilisi. The pro-
gram of:the Festival itself was.com posed
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presented in Thilisi,and there is a great
interest towards this ballet. If we also

consider the fact that Nina Ananiashvili
danced the role of Aurora, this was one
more pleasant offer to the spectators.

Ananiashvili was partnered by Principal
Dancer of the Moscow Bolshoi Theatre

IO BOHNB3IL0 — NMBIE 053060
THE BLUE BIRD— YONEN TAKANO

Alexander Volchkov.

Overall, the ballet Company performed
inagood manner,and presented this
difficult piece, the third act of the S/eeping
Beautyvery well. Especially worth noting
performances by the Soloists and dancers
Mari Elo (Princess Florine) and Yonen
Takano (The Blue Bird), Nino Samadashvili
(Lilac Fairy), Tamta Bakhtadze (Gold Fairy),
Machi Muto (Diamond Fairy), Nia Geladze
(Silver Fairy), Nia Gulordava (White Cat),
Diego Buttiglione (Puss in Boots), Ekat-
erine Surmava (Cinderella), Frank van
Tongeren (Prince Fortune) and others.

Within the Festival, after their appear-
ance in the ballet Swan Lake, Principal
Soloists of the Polish National Ballet,
Chinara Alizade and Vladimir Yaroshenko,
performed two pas de deux in the Ballet
Gala: Grand Pas Classique by Ober, which
is a popular piece of the classical ballet
heritage, and another one from the ballet
Tristan and Isolde by the contemporary

choreographer Krzysztof Pastor.
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ALIYA TANYKPAYEVA, GERGELY LEBLANC,
YONEN TAKANO. LE CORSAIRE
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PRINCESS AURORA — NINA ANANIASHVILI

PRINCE DESIRE — ALEXANDER VOLCHKOV
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Principal Soloists of the Hungarian
National Ballet, Aliya Tanykpayeva and
Gergely Leblanc danced a pas de deux
from the balletLe Corsaire by Adam; it
can be said that their performance that
evening was not commensurate with this
ballet celebration.

Just like every gala evening, the closing
ceremony of the Festival also had its
outstanding performers. The spectators
will remember for a long time a cou-

ple from the Staatsballett Berlinand a
choreography by Nacho Duato on Bach’s
music, Multiplicity Forms of Silence and
Emptiness “Cello” pas de deux. Elisa Car-
rillo Cabrera and Mikhail Kaniskin were
exceptional indeed with their refinement
of forms, lightness of movement and
plasticity. At the Gala they performed one
more piece: Jeunne Homme pas de deux
on the music of Mozart, again by a con-
temporary choreographer, Uwe Scholz.

Victoria Jaiani and Temur Suluashvili,
leading Soloists of the Joffrey Ballet,
danced in Thilisi for the third time. Their
performances at the anniversary evenings
in honor of Vakhtang Chabukianiand Vera
Tsignadze in previous years have been
truly memorable. Those events were held
in the Thilisi Concert Hall. On the stage of
the Thilisi Opera and Ballet Theatre, they
have debuted at the Festival Gala. The
pas de deux After the Rain by Christopher
Wheeldon, on the music of Arvo Pért,
was one of the most exciting pieces of
the Gala Divertissement program. This
charming couple’s dialogue on stage,
their refined and clean movements, as
well as theiremotionality were amazing.

The Leading Soloists of the State Ballet
of Georgia also had the opportunity to
perform at the Gala. Ekaterine Surmava
and Philip Fedulov danced a pas de deux
from the ballet Giselle. The performance
of the young Soloists showed the current
level of the State Ballet of Georgia to the
spectators and guests, and Nina Ana-
niashviliannounced that the Festival is
over—till nextyear.
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CINDERELLA — EKATERINE SURMAVA,
PRINCE FORTUNE — FRANK VAN TONGEREN
SLEEPING BEAUTY

HOBOGMS STNBORY, 3IHPNFNEG NOOHMIIEM
CHINARA ALIZADE, VLADIMIR YAROSHENKO

78393960 beagmalbihgdol gedmbgams
3ol Fangddo, obedebbmg®gdgmo
0ym 30bHobg §odm30060bs s 3960
Fogbadol boomdomgm bomsdmgddy. gb
3mbEgengdo mdogmobol begmbggtpm
038880 gondstrms, m3ghol mgon®ddo
30 83 0bogngebt s Fyzoml Sodhggmow
3dmbsm Jgbggts Jothmggam dognryg-
dgmmab. 36r0bHma3ge Jommombols 3o
7 7 »,730d0b 3g3ga“, 563m dosdhHol
Fnbogedy, ghm-ghmo v38mgmagdgo
0 badomaghm 0396 H0bdgbaobomgzal
dmrgdnmo bmdgho ogm, Gmdgmog
539bHogomol Eobydzedy Jgbergmeo.
30LomEaMos ol odsgnman, Hmdgmbsg
9L dm3bodzmgmo sbomgodtos Fyzo-
a0 3ok ms3l bgbody, dsmo Pbanoxgbo
dmdmamodgdo, hgdbognto bobnxmogy
0 gImEoO M.

3omo-3mbEgtHdg 3odmbzamals bo-
3noemgds 3gmeom bage®mzgmml
bobgemdFogm domgdol Fodygeb beoagnals-
090L. 939096067 bmrdogod s Bomosd
BT ™335 039339 30 ©) Y d0eY-
(0@ ,708gem0*. sbogmzsdths bmemols-
(0900b godmbgmed gogmao-3mbggédol
3mbasfFomggdl o bidndthgdl ohzgbs
»domolol m3ghal mgoh™als badsemghm
b0l 83708060 mby, Gmdmols
008889 ogndbgdnamo bogtmsdmeobm
bodOmgH™ BgbHZdm Mdagnabdo, bobm
965605330em3d germo Femoo obyrg-
O gO3MOEbYED.

3089920 — 9350IMNBI LIS

30660 d3ION — BONS3 BIRILM3N
GISELLE — EKATERINE SURMAVA

PRINC ALBRECHT — PHILIP FEDULOV
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MIKHAIL KANISKIN
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VICTORIA JAIANI,
TEMUR SULUASHVILI
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NINA ANANIASHVILIAWARDED WITH JAPANESE EMPEROR’S ORDER OF THERISING SUN

Georgian Prima Ballerina Nina Ananiashvili, Ballet Artistic Director ofthe Zakaria Paliashvili Tbilisi Opera and Ballet Theatre,
receivedthe Japanese Emperor’s Order of the Rising Sun —Gold Rayswith Neck Ribbon on 27" June at a special awarding ce-
remony held at the residence of the Ambassador of Japan to Georgia, Mr. Toshio Kaitani. As per the decision of the Japanese
Government, the Georgian Prima Ballerina was granted the award of the Japanese Emperor due to her significant contribution
to strengthening cultural exchange between Japan and Georgia, as well as developing ballet art in Japan.

Japanese Parliamentary Vice-Minister for Foreign Affairs Mr. Motome Takisawa presented the Order of the Rising Sun-Gold
Rays with Neck Ribbonto Nina Ananiashvili and he addressed the audience in his speech.
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IRMA NIORADZE
FRANCOIS ALU

GALA CONCERT IN CANNES

- / VIVAMAIA, a Gala Concert dedicated to Maya Plisetska-
:I:t:::::m " 7 ya was held at the Festival Palace of Cannes. The event was
< : organized by “Askaneli Art”. The Artistic Director of the
Festival is the prominent Georgian Prima Ballerina Irma
Nioradze. At the Gala, along with world ballet stars, Lali
Kandelaki, Prima Ballerina of the State Ballet of Georgia per-
formed with great success. The Gala program was also pre-
sented in Georgia, at the Black Sea Arena in Shekvetili on

9" August and this time the organizers dedicated it to the
memory of Vakhtang Chabukiani.

L ,BMOLOLNJdNPI

30829-3MBBIGON 35630 —

F96boe ,3mE3LEL* 100 Famolbsado dodegbogmo gtrsboomBimo bamsdm gondstrms mdamolol m3gdol mgsp®do.
boondomgm boesdmdo bagstrmzgamml bobgmdFogm degmgho dmbofomgmdms. slds ghmdmgdgogdnsbo dsangho
»LOEOmMIg0“ Focrdmognbe.

FORBES MAGAZINE ANNIVERSARY

A grand celebratory evening dedicated tothe 100" anniversary of Forbes Magazinewas conducted at the Thilisi Opera
House. The State Ballet of Georgia performed one-act ballet Sagalobeli at the event.
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THE GEORGIAN BALLET’S SOLOISTS IN TOKYO

Leading Soloists of the State Ballet of Georgia, Nutsa Chekurashviliand Philip Fedulov
were invited to perform in Japan on 7" October. Atthe Bunkyo Civic Hall they performed the
leading roles of the S/eeping Beauty by Tchaikovsky. The choreography belongs to Terry
Westmoreland.
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NINA ANANIASHVILI PERFORMED
WITH ASAMI| MAKI BALLET

On 28" October, in Toyama, Japan,the Asami Maki Ballet
performed the ballet Asuka, which is based on a Japanese
legend. Prima Ballerina Nina Ananiashvili and Ruslan Skvortsov,
Principal Dancer of the Moscow Bolshoi Theatre performed the
leading roles.
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30000 79308 NINO SAMADASHVILP’S GUEST APPEARANCES IN MINSK

On 2" June, Leading Soloist of the State Ballet of Georgia, Nino Samadashvili, took part
246m3096b, badowghm wabol inthe IV International “Ballet Festival of Bolshoi”, an important eventheld annually in
§798939685 beoamolih3s Bobeo LB~ insk, Belarus. Nino Samadashvili performed the part of Odette-Odile in Swan Lake
©3330¢p30 30bls3Bo, dgEmacaglbols by P.Tchaikovsky. Her partner was Igor Kolb, Principal Dancer of the Mariinsky Theatre
™3g60ls s doanghol bogombe- (Saint Petersburg).

6 8300930760 o MgaH& 3o,

3690bols ,,gma7gblosdo” go- On 24" November, Leading Soloist of the Ballet Company, Nino Samadashvili per-
6gblbsk Jonagatan 3stahos 0393-  formed the role of Laurencia in A. Krein’s ballet Laurencia at the Belarus National

30 03amganbals Sotahbomdmdsl  Academic Grand Opera and Ballet Theatre. The Principal Dancer Takatoshi Machiyama
Ho300™B80 doho0sds Pgawe. of the same theatre was her partner.
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World ballet stars Maria Alexandrova and
Vladislav Lantratov performed in a new
choreographic version of Laurencia, staged
by Nina Ananiashvili on October 28 at the
Thilisi State Opera and Ballet Theater.

Prima Ballerina Nina Ananiashvili,
Artistic Director of the State Ballet
of Georgia, staged the new cho-
reographic redaction of Laurencia
back in 2014 at the Minsk National
Academic Grand Opera and Ballet Theater

in Belarus, which then premiered in Thilisi in the
summer of 2017. It is said that this version of the ballet
libretto is closest to Vakhtang Chabukiani’s.

GEORGIA TODAY met with Maria Alexandrova and
Vladislav Lantratov, both in the midst of their stellar
careers, performing on the world’s leading theater

stages in Russia and abroad.
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What are yourimpressions of Thilisi?

Vladislav: [t’s my second time here and
although we haven’t yet had a chance to
see much, I love it. | like the atmosphere
of the old town that you can so vividly
feel,and those beautiful Thilisi yards; the
way thatoldness is preserved in those
stunning buildings. I’m very happy to
have a chance to be here again, and to
stay here even for a few days.

Maria: | was raised with a huge respect for
and appreciation of your country and
culture and of course | always love to
come to Georgia. There’s a great authen-
ticity here, which is unfortunately rare
nowadays. You come to Georgia and it’s
notabout just ballet, since ballet itself
in a way erases the existing boundaries
globally: it’s more about the atmosphere
which is so pleasurable and unique.

What was the most challenging aspect of
performing Laurencia?

Maria: We agreed to the project instantly,
and were working on it for around six
months. The most difficult part is to make
the performance the bestitcan be.

Vladislav: It’s interesting...any performance,
no matter how easy it seems, can be
difficult. Laurencia is so vivid, so colorful
and I’m very much looking forward to our
performance.

Maria, in one of your interviews, you say that
Balletis all about love...

Maria: Ballet speaks about love, and any
othertheme it takes on turns into love.
That’s why the interaction of the charac-
ters, the existence of a duet in the perfor-
mance, is the mostimportant thing. As a
viewer, you have to receive that impulse
of love; love that may be difficult, roman-
tic, passionate, one that may not existin
reality but can only be feltin ballet.

Plisetskaya, Tsignadze and Chabukiani were
the great names of Laurencia. Do you feel
the need to compete?
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Vladislav: | had so many great dancers

performing in the ballets before me,
especially in the Bolshoi Theater reper-
toire, but as time passed, | learned not to
think about it, otherwise you can torture
yourself with it. I’'ve learned to watch the
tapes of their performances and try to
take from them what was needed for me
inthe moment.

Maria: In classical ballet, that way of think-

ing might leave you out of a profession. If
you constantly compare yourself to oth-
ers it might be better to pack your things
and leave. We’re entering the stage
after Pavlova, Spesivtseva, and it’s not
us who created that heritage. We keep
those traditions; the performances are
renewed, as is the audience, while time
passes. There are rules that you have to
obey, but at the same time there’s a huge
part of you, your personality, going into it.
I read somewhere that tradition is about
passing the fire on and not about tortur-
ing oneself over the ashes. We have to
put our souls into those performances to
live, otherwise it’ll become a raw classic.
You mustn’t compete with the great
dancers; you have to find yourself in art:
that’s the main objective of a personin
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art: finding oneself, one’s individuality,
opening your abilities and finding out
what you can do.

Maria, do you ever regret leaving the Bolshoi?

Maria: Theateris a difficult place; it can

give you a lot, butitcan also take so
many things from you. Not the theater
itself, but people and artists are those
whose careers are largely dependent on
whetheryou’re loved or not. There are
situations where your attitude changes
towards yourself, towards time and the
goals you set foryourself as an artist.

Vladislav: | thought about leaving the theater

aboutayearago, but, | decided that as
long as|can hold that creative fire inside
me, | have to work. |, as an artist, can
build my life as | see fit.

What are your plans after Tbilisi?

Vladislav: We’re going back to Moscow, |

have a premiere in November, Maria is
going to London, and then we’ll dance

in Spartak together in the Bolshoi. In
terms of regrets, | think that Bolshoi lost
an amazing ballerina, and a unique duet,
which | can honestly say has no analogue
today. [tdoesn’t matter where we dance,
what matters is that we dance together.

We publish a short version of the article
Georgia Today/02 November 2017

Arabesque N29135



dmenm b3gd@ozmo

00333000MOGOV
am o7& 9blodbomsb!
Farewell to

0gm0s Md3dgMody
By llia Tavberidze

© KHATIA JIJEISHVILI

Laurencia!l

29 mgHm3dgmb, gnogmo
39bga3ds gmonégblosls
306(H0d MR Jgol-
s, bodethommg gnob-
50, 361035-d0gmgMobols
b 3000Fy3000gd
hgdmz0l dmmmmobgano
0ym. b3ggdholdamedoy Mrod-
©96037 0o Sy o6
030l Jglobgd bmgasgrne
dbgando, boggoo 339Mw-
89 303moibows. 07dEs,
L3gddosemals Jgdwoa

3936 gomhbos dgz0mb-
30— MdH™3 dg3d300MdS
o0 38bgmo 30 mozgol
96 0-ghom yagapsBy bogze-
gan 36rHool, rmdgemdog
30093 mbgay gdoo-
gobs 3obo Jglsérnamgdols
bhognds, bodbsbomdm
bhHOBHMOST o M3 dmd-
35600, 397t gdgmads
09gb03763s ImboEgdgods,
03 03 Yoo 366~

(Hoobomgzol o1 gdgmos.

On 29" October 2017, Lali
Kandelaki performed role
of Laurencia for the last
time. Frankly speaking, the
Prima Ballerina’s decision
was unexpected. A few
days prior to the perfor-
mance she announced
iton her Facebook page,
however, after the
performance we were
allwondering why Lali
bid farewell to one of her
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favorite roles where her

© KHATIA JIJEISHVILI

remarkable performing
style, artistic mastery and
most importantly, incom-
parable technical potential
—which are exceptionally
necessary for this role —
shone once again.

InKrein’s balletLauren-
cia,choreographed by
Vakhtang Chabukiani, Lali
debuted in 2007. A new
choreographic edition of
Laurencia premiered that
year which belonged to
Nukri Makghalashvili. Lali
was the only performer

of Laurencia’s role in that
redaction, and she has
been dancing it for several
years. | very well remember
the preparation for the
premiere. At the general
rehearsal, it was obvious
that after Vera Tsig-
nadze, Liliana Mitaishvili,
Irina Jandieri and Marina
Aleksidze another splendid
performer of Laurencia was
about to be born. 18th April
2007, the premiere day, was
exciting and festive. The
legendary Vera Tsignadze
and many dancers of
Chabukiani’s generation
attended the performance;
those who remembered
every nuance of the ballet
very well. Thus, the staging
group had a huge respon-
sibility,as well as the per-
formers of the leading roles
and the Company. After the
premiere, Lali Kandelaki
and Lasha Khozashvili
(Frondoso) received high
appraisals. Vera Tsignadze
wenton the stage, warmly
congratulated Lalion the
successful performance
and told her that she
danced brilliantly.
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Lalimet with her next
great success in this ballet
abroad. “Lali Kandelaki
was exceptional in the role
of Laurencia” —reviewed
the press the Georgian
Prima Ballerina’s perfor-
mance on the stage of the
Belarus Bolshai Theatre.
“Upright proud gaze, bold
look, high jump and incom-
parable technique —one of
the last students of Cha-
bukiani was participating
in the international festival
held in Minsk” —wrote the
critiques.

Nina Ananiashvili staged
the balletLaurencia

at the Belarus Bolshoi
Theatre (The National

Academic Grand Opera
and Ballet Theatre of
the Republic of Belarus)
in 2014. Several months
after the premiere, the
best Georgian performer
of Laurencia was invited
to Minsk. Lali Kandelaki
was partnered by the
Principal Dancer of the
Belarus Bolshoi Theatre,
Konstantin Geronikin

in this splendid per-
formance. Even the
members of the staging

group could not hide their

exaltation.

The Prima Ballerina
danced this role again in
2017.0n 21st June, within
the program of the Thilisi
International Ballet Festi-

val, the premiere of Nina
Ananiashvili’s new re-
daction of Laurencia was
conducted. Lali danced
the premiere performance
with Principal Dancer of
the Boston Ballet, Lasha
Khozashvili.

A few months after the
premiere, Lalimade an
unexpected decision. The
spectators will never for-
get herlast performance in
this ballet.
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VALENTIN ELIZARIEV’S ANNIVERSARY

A Gala featuring world ballet stars and young performers was dedicated to the promi-
nent choreographer Valentine Elizariev’s 70thanniversary in Minsk, at the Opera and
Ballet Theatre of Belarus, on 2ZndNovember. Leading Soloists of our Ballet Company,
Ekaterine Surmava and David Ananeli participated in the Gala celebration —they danced
the Adagio from the ballet Sagalobeli. Prior to that, Ekaterine and David had performed
atthe Gala concert of Young Stars Ballet Competition in Sibiu, Romania.

30bJNY EH3MHM3LAN ,HMAIM XS I NIOSL* SR LPB3I6OBI 3JFOMOL —

badomghm obo ,Om3gm s 2nmoghol” smoagbsdy
nBomdls. ©9390H0E0gdL mdoamoldo, bmgddgédo Jobgogm
363530 dhHOGOJOS. deagbogmo dsangdo 2018 Famals
086356380 0gbgd0 FocB8moagbogmo.

8obgogn mogemglge: ,3wFOBIMIR, Ym3Ta39h0
®8390dmmd0l gotgdy 30hy30, rmd odsl gl dsemgho
B330mo godmyz0ms. Jogbgosgso 0dobs, 3
mg60bgcr0m80 378smd0ls 3rmEglido dg3t Fobssmdogamds
Fgb3zos, bydmemmme gyt dgdadbe. ,OmIgm o
29m090hob“ — 0ads bvdgmms 36380606, IHErnmse©
39679md0m3d abegmgmdsg 30 oo Mm38E0gd0m doomam.
3930960006 mamgdol ghrma baganby gogos. 390sbb3gdn
B0bm 868605330amls, HmEd ¥3dMBL, ™A ggbosgy®o

3o (hnd0E 30, @OMLMOL ghme Ggoddhotgdsl
bagothmgol. 3318smom dsbagn Grgrsgenddy. Geg 8ggbgds
bodoEghe L, mdagnolido demgml 30 Fanols Fob 3037353y,
388068 ddem0b bogogtho memds 0gm ©d dbmyg. 3dgmazngmo
©336hH0, gmhsmgdo 56086, Jodmo pmbol dmEglzesgydn’

»0™3gm 8 2PamogHdb* 39d0gcrs mdogmaldo 2006 Fanals
19 850l go0dotr008 s Mmgad™al trg3mbbhdndseol godm

530096037 Fgamos Fobhdmagbogmo 86 gmazogme.

MIKHAIL LAVROVSKY IS WORKING ON THE REVIVAL OF ROMEO AND JULIET

The Ballet Company is working on a revival of Romeo and Juliet. Mikhail Lavrovsky conducted rehearsals at the Thbilisi
Opera and Ballet Theatre in November. The revived ballet will be presented in January 2018.

Mikhail Lavrovsky: “l would say, honestly, that my Dad really worked this ballet out. Despite the fact that he faced many
obstacles while working in Leningrad, eventually, he created a masterpiece. Even the hostile Europe greeted with great
ovation this staging of Romeo and Juliet from the Soviet Union. Almost a century has passed since its premiere. | agree
with Nina Ananiashvili when she says that even the brilliant ballets need to be renewed after some time. We are working
on a new redaction. As for the Ballet Company, it was 30 years ago when | worked in Thilisi —back then and also now, both
generations are talented. | am delighted: they are fine dancers of a high artistic level”.

The Thilisi premiere of Romeo and Juliet was held on 19th May, 2006, and due to the reconstruction of the Theatre, for
several years ithas not been presented.
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atthe time. However, the most important
factor was that Petipa had his own method
and the necessary instruments overall.

[tis difficult for me to talk about individual
examples of Petipa’s choreography based on
theirversions presented in the West today.
Would he have accepted the dances and
works attributed to him nowadays? | am not
sure that many famed painters of the Italian
Renaissance era would have liked the pre-
sentation of their works that are displayed
at great European and American galleries,
as these exhibits ended up there not so
much because they could be attributed to
these artists, but due to the veneration of the
people who had acquired them.

There are innumerable redactions of Swan
Lake from Tokyo to New York. This only
causes a rightful concern to me, as none of
these redactions resemble anything like the
signature style of Petipa and lvanov—and |
am not even going into the formal structure
of these ballets. Regarding The Sleeping
Beauty (which was restored with distinc-
tion last time in a 1921 staging by Sergei
Diaghilevin London, with a cast connected
directly to Petipa), to me these feeble, boring
stagings shown in the West every year

are notconvincing, and are entirely unlike
something coming out of a collaboration
between Petipa and Tchaikovsky. As for The
Nutcracker, | can only express my hope that
my redaction, which has become a custom in
New York over the last 20 years, has not of-
fended his name. However, | have not staged
my memories of the Petipa version precisely,
especially considering that | danced in the
ballet myself during my younger years.

| staged Harlequinade some time ago. How
pleasantitwas to hear the wonderful melo-
dy of the unfairly forgotten master of score,
Drigo. The choreography did not simply
change, itwas completely reworked —as the
circumstances of the contemporary theatre
demanded it—yet | hope | managed to pre-
serve the essence of Petipa’s artistic work:
humour, softness, as well as sharpness

and brilliance of invention. | hope the quite
talented company | worked with adopted
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the combinations of movements relevant
to Petipa’s spirit, despite the fact that there
were diversions —reconstructing the forgot-

|”

ten “original” with archaeological precision
would have been fruitless, and the original
would most probably have been redacted by

Petipa himself from season to season.

| find Petipa’s aesthetic approach as the
absolute norm of any work of a ballet master.
However, any attempt at regarding his cho-
reography as untouchable seems to me as
an expression of self-aggrandizement from a
ballet master tasked with restoring a certain
ballet. | had the opportunity of seeing many
restored versions of Petipa’s three most
famous ballets based on the brilliant scores
by Tchaikovsky. While | am alive, | plan to
create a Sleeping Beauty Petipa would have
liked, even if he might not have recognized

it. Only funds are my obstacle to this idea; |
have no doubts | will be able to find ade-
quate dancers.

There is no pointin hoping that a redacted
ballet will be exactly like the original. As

an example, itisimpossible to imagine the
great repertoire of Mikhail Fokine with even
a single work of his, despite the fact that he
was a choreographer who left us much later
than Petipa. Is there a single ballet on any
stage from around the world that is exact-
ly the same as the version he had staged
himself? What we see is nothing more than
later versions of earlier redactions, faded
palimpsests, a certain means of masked
blackmail from dull ballet masters who have
no ability to even create a new ’pas’ on old
music. Petipa took with him from France the
tradition of French elegance, as Rastrelli and
Rossibrought the tradition of Italian Baroque
and Empire to the Imperial capital. Petipa
had the opportunity to work in Russia the
way he would never have been able to work
in Paris or Rome at the time, as the St. Pe-
tersburg imperial theatres represented the
focus of the imperial court, with immense
resources and a privileged position. How-
ever,Petipa worked in difficult conditions,
under a constantly changing management
with different tastes —this is confirmed with
his somber memoirs. He died as a dejected,
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unneeded old man abandoned by his friends
—as Petipa outlived them —and by the new

generation rebelling against the 19th century
and believing him to be the past.

To Russia, with its vitality, as opposed to
the reactionary French opera theatres near
their downfall, Petipa brought the quintes-
sential Gallic elegance, the appreciation of
absolute perfection of the visual form, and
the great human symbolism. He selected
the ‘dancing actor’ as the focal pointata
time when Western Europe was attempting
to entangle balletin a notional poetic na-
ture. The latter represented something else,
a semi-operatic youth pantomime we can
witness delicately preserved today in the
annual,awful recycling of Petipa ballets. He
himself based out of the essence of dance:
a confluence of movements and individual
‘pas’,aconfluence of dancers. He had the
knowledge of which movements of the art
of dance were relevant to the individuality
of artists. Not all ballet artists are similar:
or, more precisely, all artists are different.
The greatest attention a choreographer

can express towards an artistis revealing
the abilities in them before drawing them

in this or that ’pas’. The latter can cause a
rebellion from the entire physiological es-
sence of a dancer, or an inability to perform
these, as the artist in question might not
naturally have the ability to perform specif-
ic movements and gestures. By revealing
the most relevant combinations of move-
ments for the dancers, by representing their
individuality from the best angle,Petipa
indirectly improved the entire dictionary of
classical dance, as artists strove to improve
the range of theirmovements and master
what they had believed impossible.

His mastery lies in creating clear lines,
rethinking the clean profile and soft
transitions, in floating development of
movements, in attaining brilliant technique
of turns and the knowledge of developing
virtuoso choreographic climaxes, in the di-
versity of unexpected finds and the endless
inspiration in inventing new forms all the
time —all this remains as one-of-a-kind to
this day.
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Along with all this, he was a remarkable
violinist and a good musician. He could
speak with composers their own language.
Tchaikovsky was delighted with him: Petipa
gave Pyotrllyich exactly what his music
demanded —and itdid not demand a little.

In our 20th century, many novelties have
been brought into ballet. However, most of
the genuine discoveries in the field did not
represent a Renaissance of the principles of
Hellenistic sculpture like with Duncan and
Fokine, or of painting, like with Noverre.

The greatest novelties in the dictionary of the
contemporary classical dance are based on
music, on a new approach to the nature of
sounds and breaks in a section of rhythmic en-
tities. The principal movements operated by
Petipa were the ’pas’ we know today. There
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were times when | also turned it upside down
and changed classical positions to enliven
the public’s perception, to cause a puzzling
reaction with the strangeness of the move-
ments, as | considered the old forms as having
exhausted themselves and lost their effect.
However, the basis of five positions remains
as the same positions, and that school is

the same school, with no other existing. The
language of classical dance is the same, uni-
versal and constant. It could be that—thanks
to our effort and the fact that the audience
now understands what it rejected before —
this language has become more flexible and
gained more and more space; however, its
basis remains the same. \We cannot talk about
Petipa as the greatest innovator of our centu-
ry, if innovation is understood as a mundane
repetition of already discovered methods. |
personally believe thatinnovation is rarely
new;often itis only a known transformation
of the old. Traditions are much more power-
ful than the rejection of them. They absorb
novelty with an amazing momentum. Much
rarer than innovators we encounter those
bearing high professional ethics, those for
whom only one moral law exists: to create, to
constantly create at a high level of taste and
individuality, to respond to the urgent needs of
theatre art quickly and with professionalism,
and to do all this without any boasting, blind
search, shifting blame to objective causes and
without failure.

Theatre is a place where the unimaginable is
always possible. Theatre teaches us how to
transform the impossible into reality. Making
this possible requires more than inspiration,
a feeling of novelty and invention, and the
ability to enchant the audience. It is neces-
sary to have an unwavering, almost peas-
ant-like will, to find in yourself the power for
survival, the power for creating a work based
on life experience, and not an experience
“within yourself”. Petipa had these qualities
to the highest degree. Thatis why | hold him
above any other master of our craft orart (if it
isanart). However, | also warn my own stu-
dents: forget his ’pas’; they will remind you
of themselves. Instead, attempt to restore
his spirit; only you can do this with the help
of what you manage to learn.
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GIGUE - DIEGO BUTTIGLIONE
MOZARTIANA

After a several-year break, on February 18th the Ballet Compa-
ny presented Mozartiana by Balanchine. In this piece, Nino
Samadashviliand Yonen Takano debuted in solo roles, and
Diego Buttiglione danced a “Gigue”.
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Inthe ballet 7suna and Tsrutsuna our performers debuted in
several new roles —Moris Meskhia as Ustabashi on March
28th, and Yonen Takano as soloist in the “German Dance”
on March 25th. Mari Elo appearead as soloist in the “/talian
Dance” in the same performance.
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On April 1st, Yuma Sumi debuted in the “Oriental Dance” in
the ballet Gorda by Toradze.
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In the 166" Season, on October 15th,
the the State Ballet of Georgia pre-
sented the ballet Giselle by A. Adam.
Frank Van Tongeren had his debut
as Hans; Nino Megrelishvili danced
the role of Bertha for first time; and
Raphael Spyker, a new dancer of the
Company debuted in the Pas de Six.
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OPENING OFTHE 166™ SEASON

The new Ballet Season opened on 22" September with Swan
Lake by Tchaikovsky. In the first performance of the season Lali
Kandelaki performed Odette-Odile, her partner was Frank van
Tongeren.

0n23 September, Nina Ananiashvili performed the role of
Odette and Nutsa Chekurashvili danced Odile. Dzianis Klimuk,
Leading Soloist of the Belarus National Academic Grand Opera
and Ballet Theatre participated in the performance as Prince
Siegfried.

On 24" September Nino Samadashvili danced Odette-Odile
and Frank van Tongeren performed Prince Siegfried’s role.
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L
AT o

On October 28" and 29", performances of the ballet L aurencia
introduced new performers in the solo roles. Nino Samadash-
vili debuted as Jacinta; Nutsa Chekurashvili as Pascuala;
Raphael Spyker danced the solo in the “Dance with Castanets”
on December 28".Tata Jashi and Angelos Antoniu performed
the solo of the “Gipsy Dance” and Diego Buttiglione danced
Mengo’s roles on October 29™.



