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winamdebare wignis pirveli gamocemidan TiTqmis sami 
aTeuli welia gasuli. meore gamocemaSi damatebulia ori Ta­
vi: adamianis gamosaxuleba adre feodaluri xanis sakulto 
memorialur Zeglebze da monumentur qandakebaSi _ por­
tretis pirveli niSnebi. agreTve darTuli aqvs Tbilisis 
erovnuli muzeumis ZiriTad fondebSi daculi uZvelesi 
xanis anTropomorfuli qandakebebis katalogi.
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Sesavali

adamianis gamosaxulebas didi adgili uWiravs saxviT xelov­
nebaSi. mis mier sakuTari Tavis mxatvruli saxis Seqmna rTuli 
procesia.

qvis xanidan moyolebuli, roca TandaTanobiT yalibdeboda 
da viTardeboda ganyenebuli anu gamomxatvelobiTi azrovneba, 
adamiani mZafrad grZnobda bunebasTan ganuyrel erTianobas, 
sakuTari Tavisa da Tavis msgavsTa gamoxatviT is qvecnobierad 
cdilobda Seecno garemo buneba, samyaros Zalebi. adamianis 
warmodgenaSi misi gonebisaTvis gaugebari es Zalebi zebunebri­
vi iyo da RvTaebas _ RmerTs udrida, warmodgenam, rom RmerTma 
adamiani Seqmna Tavis msgavsad `dabadebidan~ [Sesaqme, I, 27. daba­
deba, Tbilisi, 1884] momdinareobs, magram, ueWvelia, mas bevrad 
ufro Rrma fesvebi aqvs, radgan damyarebulia im uZveles Segne­
baze, rom adamiani da buneba ganuyrelia. bunebis uzenaes Zalas 
_ RvTaebas adamianma Tavisi saxe misca, magram es moqmedeba mas­
ve miawera; aq aris saZiebeli bibliis zemoxsenebuli debulebis 
safuZveli. naTeli unda iyos, rom adamianis uZvelesi gamosaxu­
lebebi romlebic gavrcelebulia yvelgan Zvel samyaroSi, for­
mis primitiulobis, sqematurobis, Tu ganyenebulobis, agreT­
ve Sinaarsis pirobiTobis miuxedavad, Seicaven didZal, xSirad 
unikalur informacias adamianis azrovnebis, kerZod misi mxat­
vruli Sexedulebebisa da gemovnebis Sesaxeb.

saerTod, adamianis pirveli gamosaxulebebi Cndeba daaxlo­
ebiT 35000 wlis win, qvis xanis mogviano safexurze (oriniakis 
xanidan), roca saxviTi xelovneba pirvel nabijebs dgamda. ada­
mianis es uadresi mxatvruli nawarmoebi _ qvis an Zvlis patar 
figurebi _ rogorc ukve iTqva, dakavSirebulia im drois pri­
mitiul, magram rTul warmodgenebTan bunebis Zalebis Sesaxeb. 
am figurebis daniSnuleba pirvel rigSi gamoyenebiTi iyo, ram­
denadac maT unda uzrunvelyoT bunebis nayofiereba; magram 
maT iseTi Tvisebebic gaaCniaT, _ simetriuloba, proporciu­
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loba, garkveuli ritmi geometrizirebuli formebis dalageba­
Si da a. S., romlebic esTetikur zegavlenas axdenen mnaxvelze. 
swored amiT aqvT moxveWili saxeli mTel msoflioSi qalis pa­
tara Zvlisa da qvis figurebs, romlebic aRmoCenilia evropisa 
da aziis vrcel teritoriaze _ lespiugSi, vilendorfSi, kas­
tionkebSi da sxvagan _ da romlebsac Zveli qvis xanis venerebs 
uwodeben [А. Б. Арцихавский, Основы археологии, Москва, 1955].

am figurebis formebi gamartivebulia, gadaWarbebiT xazgas­
mulia sxeulis is nawilebi, romlebic metyveleben maT Sinaars­
ze; mTlianad figurebi ganzogadebuli _ ganyenebuli saxiTac 
_ ki aris xolme; magram zedapaleoliTis xelovnebis sxva nimu­
SebTan erTad, rogorebicaa pirvel rigSi cxovelebis gamosaxu­
lebebi calke an nadirobis scenebSi da sxva, isini amJRavneben 
bunebaze dakvirvebisa da obieqturi sinamdvilis sworad, zog­
jer naturalisturi sizustiT gadmocemis unars. cxadia, rom 
Tavisi saxis Seqmnis dros adamiani gamodioda uSualod buneba­
ze dakvirvebidan; magram amis safuZvelze is axdenda rogorc 
formis, ise Sinaarsis ganzogadebas _ gadmoscemda ara romeli­
me konkretul pirovnebas, aramed adamians, kerZol qalis iseT 
ganyenebul saxes, romelSic gamoixateboda misi arsi _ bunebis 
nayofiereba, sicocxlis maradiuloba.

primitiul-realisturi `venerebis” gverdiT am adreul sa­
fexurze ukve Cndeba uaRresad ganyenebuli formis qalis figu­
rebi. amis magaliTad SeiZleba davasaxeloT mamontis Zvlisagan 
gamoTlili Zlier gamartivebuli mezinis sadgomidan, gagari­
nodan da sxva mravali. maSasadame, anTropomorfuli figurebis 
sqematizaciaSi SeiZleba davinaxoT formis ganviTarebis mimar­
Tuleba _ SedarebiT realisturidan ganyenebulisaken [А. Б. Ар-
цихавский, dasaxelebuli naSromi, gv. 39].

dasavleT evropis qvis xanis xelovnebis gamoCenili mkvleva­
ri anri breili fiqrobs, rom primitiuli xelovnebis sawyisebi 
da ganviTarebis pirveli nabijebi CvenTvis jer kidev ar aris 
cnobili; is wers, rom oriniakis xanis naqandakevi figurebi da 
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gravirebuli gamosaxulebebi mowmoben xelovnebis CvenTvis 
jur kidev ucnobi warsulis arsebobas. amis erT-erT sabuTad 
is asaxelebs brasampuis Zvlis patara qandakebebs, romlebic 
gamoirCevian gansacvifrebeli metyvelebiT da atareben na­
turaze dakvirvebis naTel kvals [H. Brenil, Le paleolithique, L’art et 
l’homme, gv. 39, sur. 46]. amasve adasturebs siciliaSi palermos 
maxloblad adauras gamoqvabulis kedelze aRmoCenili gravi­
rebuli naxati, romelzedac gadmocemulia Zlier moZraobaSi 
gamoxatul adamianTa figurebi, rac SesaZloa saritualo cek­
vas gamoxatavdes [H. W. Janson, History of art, Second ed. 1977, gv. 26, 
sur. 13]. figurebi Tavisufali xazebiTaa gamoxatuli da natu­
ris Canaxatebs warmoadgens. individualuri, portretuli xasi­
aTisaa adamianis Tavis Canaxati, Sesrulebuli nakawri xazebiT 
qvis filis natexze, napovni marSis gamoqvabulSi safrangeTSi 
[H. Brenil, dasaxelebuli naSromi, sur. 34]. amrigad, marTlac aris 
imis sakmaod damajerebeli niSnebi, rom Tavdapirvelad bunebis 
mimsgavsebas, garemos sworad asaxvis da am gziT misi Secnobis 
survils didi mniSvneloba hqonda adamianis mxatvruli Tval­
Taxedvis CamoyalibebisaTvis; magram ganviTarebis es safexuri 
SedarebiT swrafad iqna ganvlili da im dros, roca primitiu­
li xelovneba pirved ayvavebas ganicdis, yuradReba ZiriTadad 
gadatanilia gamosaxulebis zogad Sinaarsze, ideaze, rasac Se­
sabamisi zogadi forma esaWiroeba. amiT SeiZleba avxsnaT zemo­
aRniSnuli tendencia, romelic SeniSnulia formis ganviTare­
baSi _ realisturidan ganyenebulisaken.

primitiuli realizmis da naturalizmis niSnebi sxvadasxva 
dros da sxvadasxva adgilas didxans iCenda xolme Tavs uZvele­
si xanebis saxviT xelovnebaSi _ bunebis mibaZvis, misi asaxvis 
da am gziT Secnobis survili azrovnebis ganviTarebis, Semecne­
bis erT-erTi gamovlinebaa. axali qvis xanaSic ki, roca yalib­
deboda mwarmoebluri meurneoba da misi Sesabamisi agraruli 
sarwmunoebrivi warmodgenebi da kultebi, qalis, rogorc bu­
nebis nayofierebis magiur-religiuri funqciis mqone arsebis 
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dakanonebuli simboluri saxe, Cven vxvdebiT primitiuli natu­
ralizmis sakvirvel magaliTebs. aseTia, kerZod, mcire aziis ne­
oliTur namosaxlarebze _ `CaTal-hiukze” da `hajilarze” na­
povni figurebi [Е. В. Антонова, Антройоморфная скульптура древных 
землегельцев Передней и Срелней Азии, 1977, таб. XIII3, XXI1-4] da sxva 
mravali. naturalizmis yvelaze SesaniSnavi magaliTia pales­
tinaSi, ieriqonis proto-neoliTur namosaxlarze napovni ada­
mianis Tavis qalebi [J. Memaart, Earlist civilization of the Hear East, Lon
don, 1965], romlebzedac TixiT daZerwilia pirisaxis nakvTebi, 
TvalebSi Casmulia zRvis niJarebi, Tma da ulvaSebi daxatulia 
saRebaviT, rac sakvirvel sicocxles aZlevs maT. adamianis Ta­
visqalebis aseTi Semkobis Cveuleba dakavSirebulia winaprebis 
kultTan da, saerTod, im drois warmodgenebTan sikvdilze da 
imqveyniur cxovrebaze. ieriqonis Tavisqalebi ganxiluli SeiZ­
leba iyos, rogorc uZvelesi `portretebi”, erTgvari proto­
tipebi dasakrZali niRbebisa, romlebic cnobilia Zveli samya­
ros zogierT mxareSi, magaliTad egvipteSi da mikenSi. cxadia, 
rom neoliT-eneoliTis xanebis zemoxsenebuli anTropomorfu­
li figurebisa da Tavisqalebis realizmi da portretuloba ma­
inc metad pirobiTia.

gamomxatvelobiTi formis gamartiveba da amave dros gazvia­
deba, misi pirobiToba erTnairad axasiaTebs Zveli samyaros vr­
cel teritoriaze (Sua aziidan aRmosavleT evropamde) mcxov­
rebi miwaTmoqmedi mosaxleobis saxviTi xelovnebis nimuSebs. 
aseTebia, kerZod, anTropomorfuli gamosaxulebebi, romleb­
sac didi mravalferovnebis miuxedavad amis gamo erTgvarov­
nebis daRi adevs. es faqti SeiZleba aixsnas miwaTmoqmedi sa­
zogadoebis ekonomiuri da socialuri yofisa da mis niadagze 
aRmocenebuli ideologiis msgavsebiTa da imiT, rom adamianTa 
azrovnebas garkveuli kanonzomierebani aqvs. cxadia es imas ar 
niSnavs, TiTqos gamomxatvelobiTi formebis gamaritivebis Se­
degad xdeba maTi erTiani nivelireba. erTianobis farglebSi 
Taviseburebebs inarCuneben aramarto Zveli samyaros calkeu­
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li didi regionebi, rogorebicaa, magaliTad, Sua azia, wina azia, 
samxreT-aRmosavleTi evropa da sxva, aramed maTi calkeuli 
mxareebi _ iranis plato, SuamdinareTi, anatolia da sxva _ da 
TviT calkeuli namosaxlarebi da, iqneb, `ostatebic” _ ki.

winaqristianuli xanis mxatvruli xelovnebis Zeglebi saqar­
TveloSi am mxriv sayuradRebo masalas Seicaven. neoliTis mi­
wurulidan mokidebuli adamianis gamosaxulebebi sakmaod xSi­
ria rogorc calke, ise umTavresad sakraluri daniSnulebis 
sxvadasxva sagnebze. sxvadasxvaa masala, Sesrulebis teqnika _ 
Tixa, qva, liToni _ sxvadasxvaa saxviTi xelovnebis saxeebi _ 
mrgvali figura, reliefi, grafikuli gamosaxuleba, magram ase­
Ti mravalferovnebis miuxedavad, garkveuli TvalsazrisiTa 
da garkveul dromde, es masala erTgvarovania, ramdenadac is 
ar scildeba mxatvruli xelosnobis _ mcire xelovnebis far­
glebs. marTlac, feodalur xanamde, qristianuli sarwmunoe­
bis gavrcelebamde, saqarTveloSi ar aris adamianis monumentu­
ri gamosaxulebebi. Senaxulia mxolod werilobiTi wyaroebis 
cnobebi maTi arsebobis Sesaxeb, rasac Tavis droze yuradReba 
miaqcia S. amiranaSvilma. Cven aq mxedvelobaSi gvaqvs `qarTlis 
moqcevisa” da wminda ninos Satberdiseuli cxovrebis cnobe­
bi uZvelesi qarTuli warmarTuli RvTaebebis gacisa da gas da 
farnavazis mier Seqmnili kerpis _ armazis Sesaxeb, sadac da­
culia agreTve maTi garegnuli saxis aRwerilobac. mematia­
ne gadmogvcems wminda ninos sityvebs: `vixile da aha dga kaci 
erTi spilenZisa da tansa missa ecua jaWÂ oqroÁsa da Cafxuti 
oqroÁsa da samÃarni esxnes frcili da bivriti da Ãelsa missa 
aqunda Ãrmali lesuli, romeli brwyinvidian da iqceoda Ãelsa 
Sina reca Tu romeli Seexebian Tavi Tvisi sakudil ganiwiros... 
da marjul misa dga kerpi oqroÁsa da saxeli misi gaci, da mar­
cxl misa kerpi vercxlisaÁ da saxeli misi ga...” (moqcevaÁ qar­
TlisaÁ). iv. javaxiSvili wyaroTa zemodasaxelebul cnobebs sa­
eWvod miiCnevs da garkveul sabuTebze dayrdnobiT maT gviani 
xanis _ VII-VIII saukuneebis _ CanarTad Tvlis [iv. javaxiSvili, 
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qarTveli eris istoria, 1, Tbilisi, 1951, gv. 106-107].
amis miuxedavad S. amiranaSvils es cnobebi imdenad sarwmu­

nod miaCnia, rom is SesaZleblad Tvlis maTi garegnobis srul 
warmodgenas mrgvali qandakebis saxiT, misi azriT, es qandake­
bebi qalduri tradiciis Sesabamisad damzadebuli unda yofi­
liyo sxvadasxva masalisagan _ oqro, vercxli, rkina da sxva; 
Sesabamisad, mas moyavs analogiebi Zveli aRmosavleTis xelov­
nebidan da sxva (S. amiranaSvili, qarTuli xelovnebis istoria, 
1, Tbilisi 1944 w., gv. 51-56).

jerjerobiT adamianis pirveli monumenturi gamosaxulebe­
bi cnobilia VII saukunidan; esenia mcxeTis jvris reliefebze 
warmodgenili istoriuli pirebi [Г. Н. Чубинашвили, Памятники 
типа Джвари, Тбилиси, 1948, gv. 142-149]. es reliefebi TviTmyofa­
dobasTan erTad Tanadrouli winaaRmosavluri monumenturi 
xelovnebis daRs atarebs [Г. Н. Чубинашвили, dasaxelebuli na­
Sromi, gv. 146; misive: Грузинское чеканное искусство, Тбилиси, 1959, 
gv 605]. amave dros, mcxeTis jvris reliefebi bunebrivad eqceva 
adrefeodaluri xanis qarTuli xelovnebis, kerZod reliefuri 
qandakebis Zeglebs Soris da moaswavebs misi Semdgomi ganviTa­
rebis gzas. adreqristianuli xanis qarTuli monumenturi re­
liefuri qandakebis Zeglebi saTanadod aris Seswavlili [Н. А. 
Аладашвили, Монументальная скульптура Грузии, Москва, 1977], magram, 
amis miuxedavad, am periodis adamianebis reliefur qandakebebs 
Cven saTanado adgilas ganvixilavT. rac Seexeba winaqristianu­
li xanis anTropomorful gamosaxulebebs, romlebic mkveTrad 
gansxvavdebian qristianuli nimuSebisagan da qmnian erTian did 
jgufs; xelovnebaTmcodneobiTi xasiaTis naSromi, sadac maT 
garkveuli adgili aqvT daTmobili, aris S. amiranaSvilis miTi­
Tebuli gamokvleva. am naSromSi gaanalizebulia im droisaTvis 
cnobili TiTqmis yvela mniSvnelovani winaqristianuli xanis 
anTropomorfuli gamosaxuleba, Sesrulebuli rogorc grafi­
kulad, ise reliefis saxiT.

S. amiranaSvilis naSromi Tavis droze mniSvnelovani movlena 
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iyo rogorc pirveli gamokvleva, sadac Tavmoyrilia winaqristi­
anuli xanis imJamad cnobili yvela Zegli, romelsac raime mxat­
vruli Rirebuleba aqvs. es Zeglebi avtoris mier ganxilulia 
arqeologiuri, zogjer eTnografiuli masalebis moSveliebiT. 
am Zeglebis qronologiuri Tanmimdevrobis dadgenis, maT Soris 
arsebuli urTierTobis an kavSiris gamovlenis cda TavisTavad 
unayofd ar darCenila _ man Cven mogvca im droisaTvis sruli da 
erTiani warmodgena mxatvrul memkvidreobamde, romelic dato­
va winaqristianulma xanam.

ra Tqma unda didi mniSvneloba aqvs k. maCablis gamokvlevebs 
antikuri xanis saqarTvelos torevtikaze [К. Б. Мачабели, Сере-
браные фиалы из Армазисхеви, Тбилиси, 1970, misive _ Познеантичная 
торевтика Грузии, Тбилиси, 1976], romlebic gvianantikuri xaniT 
TariRdeba. xsenebuli naSromebi monografiuli xasiaTisaa da 
Seexeba Zeglebis SedarebiT viwrod Semofarglul jgufs. maTSi 
yovelmxriv aris ganxiluli da detalurad Seswavlili ZiriTa­
dad erTi periodis Zeglebi. maTgan nawili gamoirCeva adgilob­
rivi, arqauli xelovnebis mkafio TaviseburebebiT, meore ki _ 
gvianantikuri dasavluri xelovnebis Zlieri gavleniT (ufro 
swori iqneboda Tu vityodiT, rom es ukanaskneli Sedgeba er­
Ti mxriv elinistur-romauli centrebis produqciisagan, meo­
re mxrvi ki _ maTi gavleniT Seqmnili savaraudod adgilobrivi 
nawarmisagan). dasaxelebul naSromebSi amJamad CvenTvis sain­
tereso Zeglebis _ adamianis gamosaxulebebs _ mcire adgili 
uWiravs. brinjaos balTebSi mxolod erTia iseTi, romelzedac 
anTropomorfuli figuraa moTavsebuli, xolo gvianantikuri 
xanis vercxlis WurWelze adamianis gamosaxuleba, portretu­
li Tu ganyenebuli sul Svidiode SemTxvevaSi gvaqvs. amrigad, 
kvlav unda aRiniSnos, rom winaqristianuli xanis anTropomor­
fuli qandakeba da adreSuasaukuneebis xelovnebis nimuSebi, 
romlebzedac adamiania gamoxatuli, sagangebod dRemde aravis 
Seuswavlia. da es imisda miuxedavad, rom am periodis xelovneba, 
kerZod reliefuri qandakeba, sadac adamianis gamosaxulebas 
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ukve didi adgili uWiravs, saTanadod aris Seswavlili [Н. Г. Чу-
бинашвили, Хандиси, Тбилиси, 1972; Н. А. Аладашвили, Монументальная 
скульптура Грузии, Фигурные рельефы V-XI веков, Москва, 1977].

am SemTxvevaSi CvenTvis yvelaze saintereso is aris, rom ad­
reqristianuli xanidan Cndeba adamianis _ konkretuli, e. i. ga­
rkveuli pirovnebebis gamosaxulebebi; pirvel rigSi aRsaniSna­
via am drois reliefebi, sadac gadmocemulia istoriuli pire­
bis, ZiriTadad qtitorebis portretebi. portretuli gamosa­
xulebebi CvenSi ufro adrec, antikur xanaSic gvxvdeba, magram 
yvela isini ucxouri importi an ucxouri gavleniT Seqmnili 
nawarmia (aq igulisxmeba torevtikis zemoxsenebuli nimuSebi, 
gliptikis Zeglebi da sxva).

zemoT motanili mokle mimoxilvidanac kargad Cans, rom Cven 
mogvepoveba sakmaod mdidari, mravalferovani masala, romelic 
saSualebas gvaZlevs Tvali gavadevnoT adamianis saxes plas­
tikaSi, misi mxatvruli gansaxierebis cvalebadobas drois did 
manZilze _ Zv. w. VI aTaswleulis miwurulidan, vidre adrefe­
odalur xanamde CaTvliT. am xangrZlivi periodis farglebs 
gansazRvravs erTi mxriv procesebis bunebrivi sawyisi, xolo 
meore mxriv dro, rodesac es procesi, konkretuli istoriuli 
pirobebis wyalobiT, logikur bolomde mivida, sxvagvarad rom 
vTqvaT, rodesac adamianma SesZlo Tavisi Tavis Secnoba, Tavis 
Tavsa da Tavis msgavsebaSi pirovnebis, individis danaxva da misi 
gadmocema specifikuri mxatvruli saSualebebiT.

winamdebare wignSi naCvenebia rogor icvleboda adamianis 
mxatvruli saxe saqarTvelos uZvelesi xanis xelovnebaSi, ker­
Zod plastikaSi.
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I  T a v i

adamianis uZvelesi gamosaxulebebi  
saqarTvelos teritoriaze 

(Zv. w. VI-IV aTaswleuli)

adamianis uZvelesi gamosaxulebebi amierkavkasiasa da ker­
Zod saqarTveloSi napovnia nasoflarebze, romlebic ekuTvnis 
neoliTis miwurulsa da eneoliTis xanas, esenia Tixisagan gamo­
Zerwili mcire zomis, 5-6 sm. simaRlis figurebi [l. Rlonti, T. 
kiRuraZe, a. javaxiSvili, #33, 1973], isini ZiriTadad daculia 
erovnuli muzeumis ZiriTad fondebSi. savaraudod anTropo­
morfuli gamosaxulebebi paleoliTis xanaSic SeiZleba arse­
bobda. amis magaliTad SeiZleba moviyvanoT dasavleT saqarTve­
los teritoriaze sof. RumuriSTan (galis r-ni) oqumis mRvimis 
saxeliT cnobil Zeglze SemTxveviT aRmoCenili Zvlis ori fi­
gura [medea nioraZe, giorgi nioraZe, 2009, gv. 33-39]. aseve dasav­
leT saqarTvelos teritoriaze ZuZuanis mRvimeSi (WiaTuris 
r-ni) aRmoCenili mcire zomis qvis figura [T. meSveliani, o. bar-
iozefi, a. belfer-koeni, n. jayeli, 2009, #1, gv. 22-32].

oqumis mRvimeSi aRmoCenili figurebi kerasTan axlos iyvnen 
Cafluli. isini ganasaxiereben qals. erTerTi maTgani ufro re­
alisturad aris warmodgenili, misi zomebia (5 X 2 sm.). mrgvali 
TaviT, odnav wagrZelebuli taniT, kidurebi ara aqvs. pirisa­
xe damuSavebuli aqvs. meore figuris zomebi (5,5 X 2 sm.). pirve­
li figurisagan gansxvavebiT daumuSavebelia, igi ganekuTvneba 
sqematuri figurebis jgufs.

rac Seexeba WiaTuris r-nis sof. mRvimes teritoriaze aRmo­
Cenil figuras (3,7 X 1,3 X 09) qva SesamCnevad msubuqia, rac ar 
gamoricxavs mis gamoyenebas raime saritualo moqmedebis dros, 
rasac adasturebs is rom misi aRqma sxvadasxvanairda SeiZleba. 
Tu mas pirdapir fexze davayenebT gamoikveTeba adamianis pro­
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fili grZeli daqanebuli SubliT, damTavrebuli patara wvetia­
ni cxviriT, kisriTa da brtyeli kefiT (sur. 1). Tvalis adgilas 
naxvretiT. Tu figuras SevabrunebT davinaxavT qalis stilize­
bul saxes grZeli kisriT, masiuri sajdomiT (sur. 2). SesaZle­
belia, gamoiyeneboda, rogorc avgarozi. rogorc mis erTerT 
gamTxrels T. meSvelians miaCnia igi dasavleT evropuli, kla­
viSiseburi figurebis analogia. aseTi figurebi aRmoCenilia 
germaniis Zeglebze, olkincaSi, nebrisSi [meSveliani, 2009, 27]. 
samwuxarod, am sami figuriT Semoifargleba saqarTvelos te­
ritoriaze paleoliTis xanis anTropomorfuli gamosaxulebe­
bi, rac saSualebas ar gvaZlevs Tvali gavadevnoT anTropomor­
fuli mcire qandakebis Casaxvisa da ganviTarebis gzas paleoli­
Tis xanaSi.

rogorc zemoT aRvniSneT Tixisagan gamoZerwili figurebi 
mopovebulia arqeologiuri gaTxrebis Sedegad, qvemo qarTl­
Si, md. xramis sanapiro velze bolnissa da marneulis r-nebSi, 
aruxlos, Sulaveris, imirisa da xramis did gorebze, agreTve 

sur.1 sur.2
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_ mezobeli _ azerbaijanis yazaxis r-nSi, md. aRstafis velze 
mdebare nasoflarze, ris gamoc maT gorebs uwodeben. am goreb­
ze gaTxrebis dros gamovlenili Senobebis nangrevebi, sayofa­
cxovrebo, sakulto da sxva sagnebis naSTebi ZiriTadad erTnai­
ria da Seadgenen erT kulturul kompleqss, romelsac pirobiT 
uwodoben Sulaver-SomeTefes kulturas, imis gamo, rom pirve­
lad gamovlenili iyo azerbaijanSi nasoflar Somu-Tefeze [И. 
Нариманов, Баку, 1968], saqarTveloSi ki e. w. Sulaveris goraze 
[o. jafariZe, a. javaxiSvili, macne #6, 1967, gv. 292-298]. gamo­
rkveulia, rom SomuTefe-Sulavris kultura sxvadasxva loka­
luri variaciebis saxiT arsebobda amierkavkasiis centralur 
nawilSi Zv. w. VI-IV aTaswleulebis farglebSi am kulturis Ti­
Toeuli dasaxleba warmoadgenda matriarqalur sagvareulo 
sofels, romlis ekonomiuri safuZveli iyo miwaTmoqmedeba da 
ZiriTadad msxvilfexa saqonlis moSeneba. ojaxebisagan Sedge­
nili gvaris, anu mTlianad soflis sameurneo da sazogadoeb­
rivi cxovreba awyobili iyo im wesebis mixedviT, romlebic sau­
kuneebis ganmavlobaSi yalibdeboda. maTSi didi adgili hqonda 
daTmobili ojaxis, gvaris, misi yoveli wevris keTildReobis, 
nayofierebis kults [i. kikviZe, Tbilisi, 1976, Tavi III]. sazoga­
doebis ekonomiuri da socialuri ganviTareba _ wers i. kikvi­
Ze _ `iqneba is evoluciuri Tu revoluciuri, xangrZliv ideo­
logiur Semzadebas moiTxovs, rac pirvelyofil sazogadoebaSi 
religiiT xdeba da rwmenebSi aisaxeba” [i. kikviZe, dasaxelebuli 
naSromi, gv. 4], ideologia _ ki moicavs cxovrebis yvela sfe­
ros. Sulaver-SomuTefes kulturis nasoflarebze gaTxrebis 
Sedegad aRmoCenil sameurneo da sayofacxovrebo sagnebs, maT 
Soris Tixis WurWlis mniSvnelovan nawils aqvs sakulto Sina­
arsis sxvadasxvanairi damateba da samkauli. esenia astraluri, 
cxoveluri da mcenareuli saxeebi, xSirad Zlier stilizebuli 
da geometrizebuli, agreTve _ anTropomorfuli gamosaxule­
ba an misi calkeuli elementebi. ase, magaliTad, adamianis Zli­
er stilizebul-geometrizebuli gamosaxuleba dabali relie­
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fis saxiT daZerwilia imiris goraze aRmoCenili Tixis WurWlis 
pirTan [l. Rlonti..., dasaxelebuli naSromi, gv. 12, sur. 11]. mag­
ram mTavari mainc is aris, rom am droidan pirvelad Cndeba ada­
mianis damoukidebeli figurebi, romlebsac, cxadia, sakulto 
Sinaarsi da daniSnuleba gaaCnia. damaxasiaTebelia, rom Tixis 
anTropomorfuli figurebis umetesoba aSkarad aris dakavSi­
rebuli mudmivi cecxlis Sesanaxad gankuTvnil saojaxo keras­
Tan, xramis didi goraze _ ki zogimaTgani aRmoCnda uSualod 
nacriT keraSi, romelSic gansaxierebuli iyo astraluri RvTa­
eba mze [i. kikviZe, dasaxelebuli naSromi, gv. 164]. magaliTad, aq 
aRmoCenili anTropomorfuli figurebis mTeli seriidan (30-
mde figura) 17 mopovebulia #1 nagebobis keraSi. TiTqmis yve­
la figuras mkveTrad gamosaxuli mdedrobiTi niSnebi gaaCniaT, 
zogierTis sqesi ki gaurkvevelia; jerjerobiT gancalkevebiT 
dgas amave periodis erT-erT nasoflarze _ aruxlos goraze 
aRmoCenili adamianis ori patara Tavi, damzadebuli kenWebi­
sagan [К. Х. Кушнарева, Т. Н. Чубинашвили, Древнее культуры Южного 
Кавказа, Ленинград, 1970, gv. 25, 26, sur. 6], romlebzedac nakvTebi 
Sesrulebulia Rariseburi xazebis meSveobiT, aseTi teqnikiT 
Sesrulebul gamosaxulebas fsevdo skulpturas uwodeben.

rogorc vxedavT, am adreul xanaSi adamianis gamosaxuleba 
ukve keTdeba rogorc Tixisagan, dabali reliefisa da mrgvali 
figuris saxiT, ise qvisagan, romelic primitiulad aris `gamo­
qandakebuli`. marTalia uadresi anTropomorfuli gamosaxu­
lebebi saqarTvelos da saerTod samxreT kavkasiis teritori­
aze jerjerobiT didi raodenobiT ar aris gamovlenili, maTi 
klasifikacia da mxatvruli TvalsazrisiT ganxilva SesaZlebe­
lic aris da saWiroc.

marTebuladaa SeniSnuli, rom samxreT kavkasiis adresami­
waTmoqmedo kulturebisaTvis damaxasiaTebeli anTropomor­
fuli plastika Sedis winaaziuri kulturis wreSi [l. Rlonti..., 
dasaxelebuli naSromi, gv, 15] da ZiriTadad iseTive niSnebiT 
xasiaTdeba, rogorc anatoliis, Crdilo mesopotamiis, iranisa 



17

da TurqmeneTis neoliT-eneoliTuri kulturebis analogiuri 
Zeglebi.

wina da Sua aziis uZvelesi miwaTmoqmedi mosaxleobis anTro­
pomorful skulpturas sagangebo gamokvleva miuZRvna e, anto­
novam [Е. В. Антонова, Антопоморфная скульптура древных земледель-
цев Передней и Средней Азии, Москва, 1977]. am naSromSi plastikis 
nimuSebi ganxilulia istoriul-arqeologiuri TvalsazrisiT, 
magram aqve moipoveba sayuradRebo dakvirvebebi am Zeglebis 
mxatvruli saxis gagebis Taviseburebebis Sesaxeb. damwerlobis 
winare xanis skulptura, e. antonovas azriT zogierTi iseTi Ta­
viseburebiT gamoirCeva _ ararealisturoba, zogi nawilis hi­
pertrofia, zogis ki sruli ugulebelyofa da sxva, _ romle­
bic aZnelebs maT aRqmas aRorZinebisa da axali xanis xelovnebis 
nimuSebze aRzrdili adamianis mier. pirvelyofili sazogado­
eba ar ganixilavda calkeul adamians avtonomiur pirovnebad. 
amitomaa, rom am sazogadoebisaTvis ucxo iyo individualuri 
Semoqmedeba da wina planze iyo wamoweuli koleqtivSi SemuSave­
buli tradiciuloba. anTropomorfuli figurebis Semqmnele­
bisaTvis mTavari iyo sxeulis calkeuli tradiciuli elemen­
tebi, amitom gasagebi xdeba Tu ratom gadadis naturalisturi 
gamosaxuleba sqematurSi ase advilad erTi kulturisa da peri­
odis farglebSi da ratom ar iqmneba am dros figurebis kanoni­
kuri tipebi. adamianis figura ase vTqvaT `ikribeboda” sxvadas­
xva nawilisagan, romelTagan zogi gadaWarbebuli iyo, zogi ki 
ara. es aixsneba adamianis sxeuli Taviseburi, Zveli xanisaTvis 
damaxasiaTebeli gagebiT, romelsac `groteskuls” uwodeben. 
aseTi gagebiT sxeuli aris gaxsnili, daumTavrebeli, kosmiuri 
elementi, romelic Seicavs da ganasaxierebs mTel materialur 
samyaros yvela misi stiqiiT. Tavisi biologiisa da xasiaTis sai­
dumlo TvisebebiT _ wers e. antonova _ qali, romelzedac da­
mokidebuli iyo adamianis modgmis gagrZeleba, gansakuTrebuli 
yuradRebiT sargeblobda. maSasadame, uZvelesi xanis anTropo­
morful plastikas unda mivudgeT Taviseburi sazomiT, rome­
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lic gaiTvaliswinebs rogorc misi Semqmnelis Tvalsazriss, ise 
cxadia, Tanamedrove esTetikur Sexedulebebs [e. antonova, da­
saxelebuli naSromi, gv. 8-11].

e. antonovas zemoT motanili mosazrebani Zveli xanis wina da 
Sua aziis anTropomorfuli qandakebis Sesaxeb ZiriTadad swo­
ri da gasaziarebelia. Cveni azriT SeniSvnas saWiroebs mxolod 
Sexeduleba, romlis mixedviT am xanis anTropomorfuli plas­
tikaSi ar arsebobs kanonikuri tipebi [iqve, gv. 19]. es SeiZleba 
marTebuli iyos uZvelesi xanis anTropomorfuli plastikis 
mimarT saerTod. marTlac, samxreT aRmosavleT evropis, ana­
toliis, Crdilo mesopotamiis, iranisa da Sua aziis neoliT-
eneoliTis kulturebis anTroporfuli plastika erTmaneTi­
sagan sagrZnoblad gansxvavebuli tipebiT gamoirCeva, Tumca, 
rogorcTviT e. antonova aRniSnavs, erTi SexedviT isini TiTqos 
erTferovania. magram TiToeul am regionSi gavrcelebul fi­
gurebs iseTi da imdeni saerTo niSani aqvT, rom vfiqrobT, uf­
leba gvaqvs gamovyoT maT Soris ramdenime `kanonikuri” tipi.

amasTan dakavSirebiT unda SevexoT Cveni Zeglebis da saer­
Tod anTropomorfuli plastikis sakiTxs. amas TavisTavadi 
mniSvneloba aqvs Cveni kvlevisaTvis. e. antonovas Catarebuli 
aqvs kolosaluri samuSao, romelic mdgomareobs adamianis fi­
gurebis kompleqsebis aRwera-daxasiaTebaSi 400 meti niSnis mi­
xedviT. am niSanTa Soris aris figurebis teqnologiuri da sti­
listuri maxasiaTeblebi, sqesi, poza; sxeulis nawilebis for­
ma da maTi morfologiuri detalebi, tansacmlisa da dekoris 
elementebi. amis safuZvelze avtors Sedgenili aqvs cxrilebi, 
romelic saSualebas aZlevs dainteresebul mkvlevars miiRos 
sruli da amomwuravi informacia ganxiluli regionebis anTro­
pomorfuli plastikis TviTeul nimuSisa da maTi formalur 
urTierTdamokidebulebis Sesaxeb. cxadia xsenebuli cxrili 
fasdaudebel samsaxurs gauwevs mkvlevarebs, magram Cven iseTi 
STabeWdileba gvrCeba, rom uaRresi detalizaciis gamo, rome­
lic aucilebeli gaxda qandakebis formalizebuli aRwerilo­
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bisaTvis, erTgvarad daiCrdila maTi zogadi xasiaTi da saxe. am­
rigad, zemoxsenebul naSromSi arsebiTad ar aris Cveulebrivad 
aucilebeli tipologiuri klasifikacia.

qvemo qarTlis adresamiwaTmoqmedo nasoflarze _ xramis 
did goraze aRmoCenil figurebis klasifikacia formalur sa­
fuZvelzea damyarebuli, imdenad ramdenadac iTvaliswinebs 
garegnul niSnebs, kerZod pozas. xramis didi goris figurebi 
aq dayofilia or jgufad: 1. fexmoxrili _ muxlmoweuli da 2. 
fexgaWimuli [l. Rlonti, dasaxelebuli naSromi, gv. 7]. cxadia, 
aseTi klasifikacia Cven SemTxvevaSi mTlianad ar gamodgeba. 
klasifikacia Cven gvWirdeba pirvel rigSi mxatvruli Tavise­
burebebis gaTvaliswinebiT. am TvalsazrisiT Cven xelT arsebu­
li mcirericxovani anTropomorfuli plastika or ZiriTad ti­
pobriv jgufad iyofa: 1) realisturi niSnebis mqone figurebi 
da 2) ararealisturi _ abstraqtuli (ganyenebuli) figurebi.

arqeologiuri monacemebis safuZvelze dayrdnobiT figu­
rebis am or tips Soris qronologiuri urTierTobis dadgena 
jerjerobiT ar xerxdeba. paleoliTuri anTropomorfuli fi­
gurebis mixedviT Tu vimsjelebdiT unda gvefiqra, rom realis­
turi elementebis Semcveli figurebi win uswrebda sqemature­
bs. magram, rogorc iTqva, faqtebiT es ver mtkicdeba. amitom 
Cven iZulebuli varT ganvixiloT isini rogorc Tanadroulebi 
da rogorme avxsnaT maTi Tanaarseboba. upirveles yovlisa un­
da iTqvas, rom `realisturi” figurebi mniSvnelovnad Warbobs 
sqematizebulebs. am ukanasknelTa aRmoCenis SemTxvevebi erTe­
ulebiTaa. kidev meti, am kategoriis mTliani figura sul ori 
calia. esenia msxliseburi moyvanilobis ufexo figura xramis 
didi goridan da Sulaveris goraze aRmoCenili fexgaSlili ko­
nusurtaniani figura. amaTTan erTad SeiZleba davasaxeloT e. 
w. ZirSedrekili konusebi, romlebic pirobiT ukiduresad ga­
martivebul figurebad aris miCneuli.

realisturi elementebis Semcveli figurebis raodenobis 
zustad aRricxva dRes ukve gaZnelebulia maTi fragmentebis 
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simravlis gamo. metnaklebad sruli saxiT Cvenamde moRweu­
lia or aTeulamde figura, romelTa absoluturi umravleso­
ba gamoxatavs qals [qvemo qarTlis arqeologiuri eqspediciis 
1965-1971 w. muSaobis angariSi, I. Tbilisi, 1975, saq. sax. muzeumis 
arqeologiuri eqspediciebi I; m. menabde, T. kiRuraZe, qvemo qar­
Tlis arq. eqspediciis 1976-1977 wlebis muSaobis Sedegebi, sa­
qarTvelos saxelmwifo muzeumis arqeologiuri eqspediciebi, 
VI, Tbilisi, 1978 ].

`realisturi” dedrobiTi figurebis poza da saerTo ieri 
imdenad erTnairia, rom Tamamad SeiZleba maTi zogadi aRwera. 
Cveulebriv aseTi figurebi gamoZerwilia sakmaod mqise, zog­
jer dauwmendavi qviSanarevi, zogjer ki sakmaod sufTa da kar­
gad mozelili Tixisagan. maTze SerCenili anabeWdebis mixedviT 
Cans, rom figurebi gamoZerwilia xeliT, iaraRi _ albaT xis an 
Zvlis Cxiri gamoyenebulia mxolod damatebiTi elementis _ pi­
risaxis nakvTebis, Tu tansacmlis detalebis gadmosacemad. un­
da iTqvas, rom figurebi umTavresad Tavisufladaa gamoZerwi­
li, rac maT Taviseburad cocxalsa da mimzidvel iers aZlevs. 
aSkaraa agreTve iseTi gansxvavebebi zogadad erTnair figurebs 
Soris, romlebic maTi gamkeTeblis metnakleb daxelovnebasa da 
esTetikur SegrZnebaze unda metyvelebdes.

xelovnebis Casaxvis xanaSi, maSin, rodesac gamomsaxvelobiTi 
enis saSualebebi mezRudulia, saerTo warmodgenis Seqmna pir­
velyofili xelovnebis mxatvrul saxeze da misTvis damaxasia­
Tebeli gamomsaxvelobiTi formis Sesaxeb figurebis calkeuli 
fragmentebis mixedviT metad gaZnelebulia, zogjer _ ki SeuZ­
lebelic. met-naklebad mTliani figurebis ricxvi imdenad Se­
zRudulia, rom Cven SegviZlia dawvrilebiT SevCerdeT yovel 
maTganze. aseTi figura xramis did goraze sul 17 calia, maT So­
ris mTlianad mxolod erTis aRdgena xerxdeba, danarCenebidan 
5 aklia Tavi, erTs tani, wels qvemoT, erTs tani mTlianad.

rogorc aRvniSneT, mTlianad mxolod erTi figuris aRdge­
na aris SesaZlebeli (sur. 3). figuris pirvandeli saxe TiTqmis 
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sruliad ucvlelad warmogvidgeba (is gatexilia sam araTana­
bar nawilad. cal-calkea Tavi, torsi da qvedatani _ natexe­
bi kargad ergeba erTimeores) qandakebis simaRle udris 5,6 sm., 
sakmaod masiuria da zogadad konusuri moyvaniloba aqvs; am 
STabeWdilebas aZlierebs rogorc formebis susti diferen­
cireba, ise mklavebis uqonloba. wels qveviT figura Zlier ma­
siuria, muxlebSi moxrili fexebi sustad aris erTmaneTisagan 
gamoyofili araRrma RariT; aseve odnav aris miniSnebuli fexis 
terfebi, muxlebi da TeZoebi. muceli garkveviT dabrtyelebu­
lia, ris gamoc mkveTrad gamoyofili biusti kidev ufro xaz­
gasmulia. zeviT figura savsebiT konusuria. tanTan SedarebiT 
aSkarad patara Tavi arsebiTad yelis gareSe aris amozrdili 
torsidan da mis uSualo gagrZelebas warmoadgens. yeli, nika­
pi, saxis sibrtyeebi miRebulia sakmaod daudevari ZerwviT _ 
msubuqad daniSnuli sibrtyeebiTa da amoburculobebiT. ase ma­
galiTad, pirisaxis ori sibrtyis Sexvedris xaziT warmoiqmneba 
maxvili profili. Tvalebi patara Rrma fosoebs warmoadgens. 
erTi analogiis mixedviT TiTqmis sruli darwmunebiT SegviZ­

sur.3
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lia vTqvaT, rom fosoebSi Casmuli iyo gansxvavebuli masala. 
Tavi mTavrdeba wagrZelebuli kopiT, romelic an Tmis Tavise­
bur varcxnilobas unda gadmoscemdes, an Tavsaburavs. figura 
sqematuria, erTgvarad mouxeSavad naZerwi, magram Sesrulebis 
Taviseburad Tavisufali manera, masalis SegrZneba mimzidve­
lobas aniWebs mas.

miuxedavad imisa, rom figura mjdomare pozaSia gamosaxu­
li, misTvis ar aris damaxasiaTebeli simSvide, rac gamowveulia 
jdomis poziTa da gamomsaxvelobiTi formis TaviseburebiT: 
figuris zeda da qveda nawilis urTierTSefardebas Seaqvs ga­
rkveuli daZabuloba jdomis pozaSi. sajdomis simaRlis done 
ufro dabalia moxrili muxlebis doneze. maRla aweuli moxri­
li fexebiT da odnav win wamoweuli torsiT iqmneba myari da ama­
ve dros daZabuli jdomis STabeWdileba, rasac aZlierebs figu­
ris araproporciuli nawilebis _ SedarebiTi viwro da Txeli 
torsisa da moculobiani mZime qveda nawilis Sefardeba. figu­
ris statiurobas aZlierebs Tavi, romelic zeviTken wagrZele­
bulia da viwrovdeba, xolo qveda gafarToebuli nawiliT mag­
rad dasmulia tanze (kiseri wina mxridan odnav aris miniSnebu­
li formis SebrtyelebiT). figuris Tavi, torsi, qveda nawili 
mWidrod erTmaneTTan midgmuli muxlebiT, ganlagebulia swo­
ri vertikaluri RerZis irgvliv. figuras aqvs xedvis ori Zi­
riTadi wertili: frontaluri da profiluri _ gverdiTi. mi­
uxedavad formaTa garkveuli msgavsebisa realur naturasTan, 
gamomsaxvelobiTi ena gamoirCeva pirbiTobiT. figuraSi erTi 
mxriv im nawilebis gamoyofa, romlebsac mniSvnelovani datvir­
Tva eniWebaT misi Sinaarsis gaxsnaSi, xolo meore mxriv uaryofa 
anatomiurad aucilebeli sxva nawilebisa (xelebi da sxva), miu­
TiTebs mis magiur daniSnulebaze. amazeve miuTiTebs isic, rom 
figura mayureblisaTvis ki ar iyo gankuTvnili, aramed ekuT­
vnoda konkretul ojaxs, romlis saxlis keraSi ido da uzrun­
velyofda am ojaxis nayofierebas. miuxedavad imisa, rom figu­
ra TixaSia naZerwi, mas axasiaTebs ufro metad skulpturuloba, 
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vidre plastikuroba. formis garkveuli kompaqturoba, mocu­
lobian formaTa simkvrive, formaTa danawevrebis garkveuli 
gaubedaoba qvaSi gamokveTili figuris STabeWdilebas tovebs. 
plastikur formaTa monacvleoba (muxli, mkerdi, Tavi), rome­
lic qmnis moculobian formaTa ritms, Zerwvis ganzogadebuli 
manera, formaTa simagre, pozis Taviseburi daZabuloba mayure­
belSi iwvevs plastikuri grZnobebis koncenrtacias. figuras 
eniWeba Sinagani energia, romelic mas magiur Zalas aZlevs.

TiTqmis savsebiT iseTive TvisebebiT xasiaTdeba xramis didi 
goris kidev erTi anTropomorfuli qandakeba, romelic Cven me­
ore, sqematuri figurebis jgufSi movaqcieT; simaRle udris 7 
sm. figura oradaa gatexili _ motexilia Tavi da calke rom yo­
filiyo napovni, ueWvelad fexmokecili, mjdomare, `realistu­
ri” qandakebis jgufSi moeqceoda; magram figura mTlianad ik­
vreba da Cans, rom `realisturad” gadmocemuli Tavi mobmulia 
savsebiT ganyenebul, msxlisebur moyvanilobis tanze (sur. 4). 

sur.4
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tani msubuqad Seviwroebulia bolosken da odnav winaa wamowe­
uli; amitom SeiZleba vigulisxmoT, rom es figurac mjdomarea, 
magram kabiT Semosil adamians gamoxatavs. amasve unda mowmob­
des stekiseburi iaraRiT, mokle Wdeuli StrixebiT datanili 
detalebi _ kiserze sam rigad Semovlebuli wertilebis sa­
rtyelebi, romlebic, cxadia, mZivebs gamoxatavs, da sxeulis wi­
namxareze datanili vertikaluri paraleluri zolebi, romle­
bic tansacmels, safiqrebelia saparado winsafars gamoxatavs. 
figura damzadebulia gamouwvavi Tixisagan da zedapiris dazia­
nebis gamo detalebis garCeva Zneldeba. Znelia agreTve misi sqe­
sis darwmunebiT gansazRvra; rogorc aRwerilobidan davinaxeT 
sqesis maCvenebeli aSkara niSnebi mas ar gaaCnia. amis miuxedavad 
mainc SeiZleba vivaraudoT, rom aq mdedrobiTi sqesis nayofie­
rebis simboloa; amaze miuTiTebs sqematurad gadmocemuli sa­
mkauli _ yelsabami da Tavisa Tu Tavsaburavis moyvaniloba.

Zlieri dazianebis miuxedavad erTbaSad iqcevs yuradRebas 
xramis didi goris #1 Senobis keraSi napovni figura (sur. 5). mas 
mTlianad aqvs motexili Tavi, romelic, rogorc Cans, sxva Se­
mTxvevebis msgavsad, kisris gareSe uerTdeboda sxeuls. figu­
ris simaRle 4 sm. is gamoZerwilia sufTad dawmendili wvrilmac­
vliani Tixisagan, gamouwvavia da dafarulia uamravi nabzariT, 
romelic zogan iSleba kidec. es saSualebas gvaZlevs zogadad 
warmovidginoT Zerwvis teqnika. ase magaliTad, keridan amoRe­
bis da SeSrobis Semdeg figuris marcxena fexis TavSi arsebu­
li bzari gafarTovda, gaiSala da fexi movarda. naTelia, rom 
is calke gundisagan yofila gakeTebuli da mere mimagrebuli 
torsze. rogorc vxedavT aq namdvili Zerwvis teqnikaa gamoye­
nebuli. aman garkveuli daRi daasva figuras _ misi moculoba 
gadmocemulia sakmaod farTo zedapirebiT da Sekrulia erTian 
sxeulad, romlis mTlianobas isic aZlierebs, rom mas ar gaaCnia 
mklavebi. es figurac mjdomare pozaSia gadmocemuli. mTeli 
figurisagan gansxvavebiT mas ar axasiaTebs daZabuloba. figu­
ris torsi ufro Tavisuflad gadadis qveda nawilSi, rac jdo­
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mis pozas ufro met bunebrivobas aniWebs. Tu pirveli figuris 
sayrdeni wertilebi mkveTrad aris gamoyofili (sajdomi, fexis 
terfebi), meore figuris sayrdenia tanis mTeli qveda nawili _ 
kompozicia ufro Tavisufalia, sxeulis moculobiani formebi 
SedarebiT Tavisuflad aris gaSlili sivrceSi. am figuras axa­
siaTebs formaTa simrgvale, ganzogadeba. misTvis damaxasiaTe­
belia meti plastikuroba da masalis grZnoba. es figura mrgval 
qandakebas uaxlovdeba. formaTa gamomsaxvelobis Sedegad sxe­
ulis simbolika kargavs Tavis ganyenebulobas. figura xdeba na­
yofierebis naTeli gansaxiereba, uzrunvelyofs ojaxis gamrav­
lebasa da keTildReobas.

sur.5
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am figurisagan gansxvavebiT xramis didi goris meoTxe patar 
figura gaomirCeva formis ufro naklebi danawevrebiT, Tumca 
Zerwvis manera aqac Zalian rbilia (sur. 6). figuris simaRle 2,8 
sm. udris. is TiTqmis inarCunebs Tixis mrgvali burTis pirvan­
del formas. erTi mxridan modelirebuli msxvili fexebi da di­
di biusti xazs usvams figuris magiur Zalas ojaxis nayofiere­
bis uzrunvelyofaSi. miuxedavad formaTa msgavsebisa am samive 
figuras etyoba sxvadasxva Semsruleblis xeli, individualu­
ri manera. pirveli figura gamoirCeva formis meti konstruq­
ciulobiTa da simagriT, danarCen or figuraSi ufro vlindeba 
plastikuri sawyisi, romelTagan pirvelSi Cans rogorc Sesru­
lebis meti ostatoba, aseve cocxali naturis SegrZneba, rac 
vlindeba sxeulis nawilebis ufro Tavisufal, bunebriv urTi­
erTkavSirSi.

sur.6
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aRniSnuli oTxi figuridan gansxvavdeba mexuTe figura, ro­
melic aseve mjdomare pozaSia. misi simaRle 4 sm. udris. fiqro­
ben, rom SesaZlebelia es iyos mamakacis figura (sur. 7) [i. kik­
viZe, dasaxelebuli naSromi, gv. 160]. figuras mkerdis nacvlad 
daZerwili aqvs Rvediseburi reliefuri zolebi, romlebic am­
Jamad dazianebuli da naklulia. figuris jdomis poza myaria, 
rac Seqmnilia ukan gadaweuli torsiTa da qveda nawilis ur­
TierTkavSiriT. sakmaod ganieri, energiulad modelirebuli 
torsi gawonasworebulia grZeli, proporciulad igive zomis 
qveda nawiliT, grZeli barZayebiTa da moxrili fexebiT, rom­
lebic figuras myar safuZvels uqmnis. gansxvavebiT pirveli sa­
mi figurisagan am figuraSi ar aris aqcentirebuli tanis qveda 
nawili, romelsac pirvel SemTxvevaSi eniWeboda garkveuli se­
mantikuri mniSvneloba. figuras aqvs ufro wagrZelebuli pro­
porciebi da axasiaTebs Zerwvis simkvrive rac Seqmnil saxes ga­
rkveul fizikur siZlieres aniWebs. 
mTavari ganmasxvavebeli niSani am fi­
gurisa da zemoT aRniSnul figurebs 
Soris aris misTvis damaxasiaTebeli 
sxeulis aRnagoba, romelic ufro ax­
loa mamakacTan: ufro wagrZelebuli 
formebi, ganieri, Zlieri torsi, Se­
darebiT msubuqi qveda weli, mkerdis 
ar arseboba, romelic Secvlilia mas­
ze daZerwili Rvediseburi reliefu­
ri zolebiT.

cnobilia, rom Zvel samyaroSi sa­
yovelTaod gavrcelebuli qalis 
gamosaxulebebis garda mamakacis 
gamosaxulebebic aris da rogorc aR­
niSnavs i. kikviZe `...am xanaSi eReba bo­
lo mis (qalis _ g. j.) erTpirovnul 
batonobas da Zlieri metoqe uCndeba 

sur.7
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gamanayofierebeli RvTaebis saxiT, romelic ukve mamakacis bu­
nebis aris” [i. kikviZe, iqve].

amrigad, SeiZleba marTlac davuSvaT, rom zemoaRwerili fi­
gura mamakacs gamoxatavs. magram Tu mas qalad miviCnevT, maSin 
mkerdze dadebuli Rvediseburi reliefuri zolebi unda av­
xsnaT rogorc magiuri daniSnulebis atributi.

xramis did goraze aRmoCenili figurebis fragmentebidan 
yuradRebas imsaxurebs ramdenime Tavi da ori torsi TaviTurT; 
am ukanasknelTagan erTi torsi sruliad sada, odnav konusuri 
moyvanilobis uxelo sxeuls warmoadgens; misi simaRle udris 4 
sm. (sur. 8). is damTavrebulia odnav ukan gadaweuli TaviT; ori 
sibrtyiT gadmocemul saxeze patar RrmulebiT aRniSnulia 
Tvalebi. zemodan isini Semofarglulia frCxiliseburi moyva­
nilobis Rrma WdeebiT gadmocemuli warbebiT. Tvalebi da war­
bebi albaT inkrustirebuli iqneboda. Zerwva mouxerxebeli da 
gaubedavia. figuras gamometyvelebas aZlevs mxolod Tvalebi. 
meore torsi (sur. 9) ufro eqspresiulia pirvel rigSi mkveTrad 
gamoZerwili biustis gamo, agreTve ufro detalurad gadmo­
cemuli wvetiani Tavis wyalobiT (misi simaRle udris 4 sm.). Ta­
vi dazianebulia, magram garkveviT Cans Tvalebis Rrmulebi da 
warbebi.

sruliad gansakuTrebulia gancalkevebiT napovni patara Ta­
vi (sur. 10). is motexilia kiserSi, romelic aq sakmaod mkafiod 
aris gamoyvanili. Tavi modelirebulia rbilad, sibrtyeebiT, 
simetriulia, Tumca naZerwia Tavisuflad da ar aris mSrali. 
pirisaxis nakvTebi _ cxviri, piri, Subli, nikapi _ cal-calke 
ki ar aris gamoZerwili, aramed miRebulia ZiriTadi sibrtyee­
bis erTimeoreSi gadasvliT; ase ybebi da nikapi miRebulia yeli­
sa da pirisaxis Sexvedris Sedegad; aseve, cxvirs qmnis pirisaxis 
sibrtyeebis Sexvedris adgilas warmoqmnili wibo da sxva. Tavi 
mTavrdeba mokle, wawvetebuli kefiT, an iqneb qudiT. Rrma Wde­
ebiT gamoxatuli morkaluli warbebi zemodan sazRvravs saxis 
sibrtyeebs, romelTa centrSi Rrmad aris CaWedili TiTo didi 
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mrgvali Tvali; piri aRniSnulia patara RrmuliT. Tavi mTli­
anad zeaweulia da TiTqos misi mzera usasrulobaSia mimarTu­
li. gamometyvelebas aZlierebs mkacri feradovneba _saxis 
sibrtyeebi dafaruli yofila TeTri saRebaviT, romelzedac 
dasmulia ramdenime mrgvali Savi wertili, rac sakralur ta­
tuirebas gadmoscems.

zemoaRweril Tavebs Tu SevadarebT mTliani figuris Tavs 
(sur. 3), davrwmundebiT, rom mTliani figuris Tavi gamoirCeva 
formis meti sqematurobiT, Zerwvis uxeSi maneriT, xolo uka­
naskneli ori _ meti simetriulobiTa da rbili ZerwviT. didi 
Tvalebi, Rrma WdeebiT aRniSnuli warbebi, zeaweuli Tavi gan­
sazRvravs maT semantikas, romelic dakavSirebulia solarul 
kultTan. maTgan gansxvavebiT mTliani figuris kompoziciaSi 
xazi gasmuli aqvs mimarTulebas qveviT, miwisken, rac vlindeba 
figuris qveda nawilis simZimeSi, magrad dasmul ukisro Tavsa 
da pirdapir mipyrobil mzeraSi. aRniSnuli figurebis damaxasi­
aTebeli gamomsaxveloba, `groteskuloba” kargad xsnis maT xa­
siaTsa da daniSnulebas. figurebis fragmentebze, Tavebze da­
rCenili ferweris kvali (TeTri saRebaviT dafaruli saxis na­
wilebi, Savi mrgvali wertilebi) garkveuli dekoratiulobisa 
saxes met eqspresiulobas aniWebda. Tumca unda aRinoSnos, rom 
torsian TavSi ukve Cans silamazis grZnoba, rac vlindeba ufro 
metad daxvewili formebis gadmocemaSi, rbil modelirebaSi da 
simetriulobaSi.

savsebiT sqematuria figura, romelic aRmoCnda Sulaveris 
goris zeda fenebSi (sur. 11 misi simaRle udris 4 sm.). es figu­
rac mjdomarea; mas ar gaaCnia arc Tavi (marTalia figuris Tavi 
watexili da dakargulia, magram zomebisa da proporciebis mi­
xedviT Tamamad SeiZleba iTqvas, rom sagangeboda gamoyvanili 
modelirebuli Tavi mas arc unda hqonoda), arc mklavebi da sxe­
ulis sxva detalebi. figuras aqvs wvrili sxeuli, romelic ze­
viT konusurad viwrovdeba, msxvili da farTod gaSlili, gaWi­
muli fexebi _ figuris sxeulis formis sqematizacia aZnelebs 
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misi pozis zustad dadgenas. fexebisa da sxeulis mdgomareoba 
Seesabameba samkuTxedis formas, rac kompozicias wonasworoba­
sa da statikurobas aniWebs (gansxvavebiT xramis didi goris fi­
gurebisagan, sadac wonasworoba iqmneboda plastikuri masebis 
ganawilebiT). Tu CavTvliT, rom figura mjdomare pozaSia gamo­
saxuli, maSin saxezea mjdomare pozis SeTavseba vertikalTan. 
sagulisxmoa, rom uZvelesi miwaTmoqmedi tomebis kosmogoniur 
SexedulebebSi Serwymulia ori momenti; qveyniereba Seqmnilia 
vertikaluri dayofis Sedegad, misi warmoSoba dakavSirebulia 
miwasTan, romlis nayofierebis unari msgavsia qalis ngayofie­
rebisa. zemoxsenebuli figuris kompoziciis vertikaluri xa­
siaTi da tanze amokveTili wiwvovani ornamenti qalis figuras 
mcenares, xes amsgavsebs, xdeba qalis saxis Serwyma xesTan, mis 
mcenareul bunebasTan [k. kuS­
nariova da t. CubinaSvili fiq­
roben, rom figuris torsze 
StrixebiT datanilia wiwvova­
ni mcenare _ `sicocxlis xe”. 
Кушнариова К. Х., Чубинашвили Т. 
Н. Древние культуры Южного Кав-
каза, gv. 162, 163]. qali igulis­
xmeba, rogorc dedamiwis sim­
bolo, romlis saxeSi Serwymu­
lia ori sawyisi: mcenareuli 
da miwieri. Sulaveris goris 
figuris grafikuli damuSave­
ba: fexze gamosaxuli parale­
luri Wdeebi da tanis sapiris­
piro mimarTulebis zolebi, 
romlebic SeerTebis adgilze 
qmnian kuTxeebs, ar warmoad­
gens ubralo dekoratiul mo­
tivs, aramed mas gansazRvru­

sur.11
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li simboluri mniSvneloba aqvs. SesaZloa, rom is dakavSirebu­
lia gaCenis, dabadebis ideasTan. aRsaniSnavia gamomsaxvelobiTi 
formis grZnoba grafikuli ornamentis ganawilebisas. fexebze 
gamosaxuli paraleluri Wdeebi xazs usvamen kompoziciis wo­
nasworobas, xolo tanze gamosaxuli Tevzifxuri ornamenti, 
zeviTken ganStoebuli xazebis ganmeorebiTi ritmi aniWebs fi­
guras garkveul zeswrafvas da badebs zrdis, gamravlebis aso­
ciacias.

nayofierebis, iqneb mSobiarobis gamomxatvelia erTi xeleba­
pyrobili figura, dabali reliefis saxiT daZerwili imiris go­
raze aRmoCenili WurWlis piris erT fargmentze; misi simaRle 
udris 3 sm. (sur. 12). figura naklulia _ motexilia qveda nawi­
li fexebiTurT, amis gamo sadao xdeba misi sqesi. mklavebi, wel­
ze Semortymuli qamari da gaSlili fexebis dasawyisi gadmoce­
mulia TiTqmis sruliad erTnairi Rvedebis meSveobiT; mxolod 
Txemi,idayRebSi moxrili zeaRmarTuli mklavebis boloebi od­

sur.12
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nav aris dawvrilebuli. gaSlili fexebs Soris daZerwili yofi­
la amJamad dazianebuli da Znelad gasarCevi detali, romelic, 
SeiZleba gavigoT an rogorc mamakacis sasqeso organos gamosa­
xuleba, an mSobiarobis momenti, msgavsad im anTropomorfuli 
moculobiTi Tu reliefuri gamosaxulebebisa, romlebic cno­
bilia winaaziis adresamiwaTmoqmedo nasoflarebze, kerZod Ca­
Tal huiukSi [J. Mellaart, Catal HüyüA neolithic town in Anatolia, London, 
Tavi VI]. analogiuri gamosaxulebiani WurWlis fragmenti aRmo­
Cenilia xramis did goraze. figura muxlebSia Camjdari, fexebi 
ganze aqvs gaSlili, xelebi mklavebSi moxrili da zeviT aRmar­
Tuli. wvrili kisriT, romelic mTavrdeba patara mrgvali Ta­
viT. etyoba saxis nakvTebi. fexebs Soris aqvs wamonazardi, sa­
varaudoa, rom es aris mamakacis falosi an aq gamosaxulia qali 
mSobiarobis dros. originaluri dgoma figuras eqspresiulo­
bas aniWebs (sur. 13).

rogorc ukve iTqva, am adreul xanaSia kenWisagan damzadebu­

sur.13
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li adamianis Tavebi, romelsac e. antonova samarTlianad uwo­
debs fsevdo skudpturas. ori aseTi Tavi napovnia qvemo qar­
Tlis cnobil namosaxlar aruxlos goraze _ orive mcire zomi­
saa da warmoadgens qviSaqvis bunebriv kenWs, zomiT 6,2 da 6,7 sm. 
erTi maTgani kvercxiseburi moyvanilobisaa (sur. 14); pirisaxis 
nakvTebi masze datanilia magari iaraRiT xexvis Sedegad miRe­
buli RarebiT an nakawri saxeebiT horizontaluli zolebiT 
_ gamoxatulia warbebi, Tvalebi, piri, Sublze naoWebi; xolo 
vertikaluri da diagonaluri RarebiT _ cxviri, ybebi da zogi 
sxva detalebi. nakawri da naxexi xazebi amovsebuli yofila wi­
Teli oqriT, rac misi sakraluri xasiaTis maCvenebelia. Zneli 
saTqmelia, SemTxveviTia, Tu winaswar gansazRvruli am miniatu­
ruli `qandakebis” gamometyveleba; yovel SemTxvevaSi, is imde­
nad eqspresiulia, rom misma gamTxrelma t. CubiniSvilma samar­
Tlianad uwoda `sazareli”.

meore Tavi (sur. 15) uweso moyvanilobisaa, rac moxerxebu­
lad aris gamoyenebuli win wamoweuli cxvir-piris da Rrma Ra­
riseburi saltiT gamoyofili Tavisqalis gadmosacemad. aseve 
sakmaod farTo da Rrma RariT aris gadmocemuli TiTqos odnav 
gaRebuli piri. odnav moxuWuli patara Tvalebi; ufro msubu­
qi xazebiT aRniSnulia nestoebi, ybis naoWebi da yurebi. Tavs, 
kvlav misi gamTxrelis t. CubiniSvilis dakvirvebiT, gulkeTi­
li, gaRimebuli gamometyveleba aqvs; didi kexiani, winidan mi­
brtyelebuli cxviri, mZime qveda yba, gverdebidan mibrtyele­
buli saxe, ukan daweuli patara Tavis qala imdenad Taviseburi 
da individualuria, rom Zalauneburad portretis STabeWdi­
lebas axdens. am SemTxvevaSi Cven gvaqvs gamosaxulebis gadmo­
cemis orgvari xerxi, erTi _ grafikuli, meore skulpturuli 
da Cans, rom orive sakmaod Tavisuflad da moxerxebulad aris 
gamoyenebuli.

zemoaRwerili Tavebi damoukidebeli, damTavrebuli sagne­
bia, isini veraferze ver damagrdeboda; mxolod `keTili” Tavis 
Camokideba iqneboda SesaZlebeli Tavisqalis irgvliv Semoyo­
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lebul Rarze mobmuli ZafiT. savaraudebelia maTi gamoyeneba 
raime saritualo moqmedebis dros, romelic winaprebis kults 
ukavSirdeba, an ubralod ise, rogorc avgarozi, romelic avi 
Tvalisagan daifaravda mis mflobels.

qvemo qarTlis uadres nasoflarze mopovebul da zemoT gan­
xilul anTropomorful gamosaxulebebs ara erTi paraleli 
moepoveba mwarmoebluri meurneobis Casaxvisa da miwaTmoqme­
debis ayvavebis xanis. winaaRmosavleTis kulturebSi, jer er­
Ti msgavsebaa zogad kultur tradiciebSi _ samxreTkavkasiaSi, 
rogorc winaaRmosavleTis Semadgenel erTerT mxareSi socia­
lur-ekonomikuri da kulturuli ganviTareba zogadad iseve 
iyo mimarTuli, rogorc Zveli samyaros am regionis sxva mxare­

sur.14 sur.15
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ebSi. Semdeg iZebneba konkretuli paralelebic.
adamianis Tavis gamosaxulebis damzadebis tradicias Zalian 

Rrma fesvebi uCans. pirveli aseTi gamosaxulebebi _ bunebrivi­
kenWisagan martivad damzadebuli Tavebi aRmoCenilia palesti­
naSi, e. w. natufis kulturis nasoflarebze, magaliTad einanze, 
romlebic TariRdeba Zv.w. IX-VIII aTaswleulebiT; es iyo garda­
mavali peiodi Zveli da axali qvisxanebs Soris, anu mezoliTi [Е. 
В. Антонова, dasaxelebuli naSromi, gv. 16 da Semd., tab. IV 20, 23; J. 
Mellaart, Earlist civilization..., gv. 29, sur. 12, 13]. adamianisa da kerZod 
misi Tavis gamosaxulebebs am kulturaSi sakmao gavrceleba hqo­
nia; fiqroben, rom es dakavSirebuli iyo winaprebis kultTan, 
romlis erT-erT gamovlinebas warmoadgenda micvalebulis Ta­
vis qalis calke, sacxovrebeli saxlis iatakis qveS Senaxvis Cve­
uleba. aseTi Cveuleba didxans SemorCa; kerZod, ieriqonis win 
keramikuli `B” periodis fenaSi mopovebulia adamianis Tavisqa­
la, qveda ybis gareSe, pirisaxeze TixiT daZerwili nakvTebiT [J. 
Mellaart, gv. 42, sur. 21]. Tumca palestinis mezoliTuri xanebis 
zemoxsenebuli anTroporfuli gamosaxulebebi _ ieananis qvis 
Tavebi da Tixis pirisaxiani ieriqonis Tavisqala _ qronolo­
giurad sagrZnoblad uswreben win aruxlos qvis Tavebs, isini 
mainc CaiTvlebian maT zogad analogiad imdenad, ramdenadac 
saerTo safuZvelze arian aRmocenebuli. mxatvruli Tval­
sazrisiT maTi erTmaneTTan uSualod Sedareba qronologiu­
ri sxvaobis gamo ar iqneboda gamarTlebuli, magram mainc unda 
iTqvas, rom rogorc iq, ise aq TiTqos SeimCneva ornairi mxat­
vruli midgoma _ SedarebiT `naturalisturi” da sqematuri. 
Tu gaviTvaliswinebT zogad mimarTulebas, romelic am adreul 
xanebSi hqonda mxatvruli xedviT ganviTarebas _ naturaliz­
midan abstraqciisaken, rac sxvaTaSoris SeniSnulia palestinis 
analogiuri Zeglebis mimarTac [Е. В. Антонова, dasaxelebuli na­
Sromi, gv. 18], maSin Cven SemTxvevaSic unda davinaxoT ganviTare­
bis ori safexuri; aqedan gamomdinare iZulebuli viqnebiT da­
vuSvaT, rom aruxlos Tavebidan erTi ufro adreulia meoreze. 
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jerjerobiT amis damadasturebeli faqtobrivi monacemebi ar 
arsebobs da zemoT moxsenebuli varaudi varaudadve rCeba.

vidre qvemo qarTlis anTropomorfuli figurebis uSualo 
analogiebze da paralelebze gadavidodeT, mokled SevexoT wi­
na aRmosavleTis neoliT-eneoliTis xanebis anTropomorful 
plastikas.

anTropomorfuli figurebis mTeli seriebi mopovebulia 
mcire aziaSi, kerZod neoliTuri xanis nasoflarebze CaTal-
huiukSi da hajilarSi. isini xasiaTdebian tipobrivi mraval­
ferovnebiT (fexze mdgomi, mwoliare, damjdari). umTavresad 
qalia gamoxatuli, xSirad fexmZime an mSobiare. am seriebis 
figurebisaTvis damaxasiaTebelia swrafva bunebrivi forme­
bis gadmocemisaken, umravles SemTxvevaSi sxeulis formaTa 
meti diferenciacia, formis yovelmxrivi damuSaveba, rac maT 
mrgvali plastikis nimuSebs uaxlovebs, gansxvavebiT xramis di­
di goris figurebisagan, romlebSic jer kidev SenarCunebulia 
frontaluroba.

samxreT-aRmosavleT evropis neoliTur da eneoliTur kul­
turebSi gavrcelebuli anTropomorfuli figurebi Zlieri 
pirobiTobiT gamoirCevian da samxreT kavkasias analogiur fi­
gurebTan maT saerTo tipobrivi da stilisturi niSnebi ar gaaC­
niaT [А. Радунчева, Доисторическое искусство в Болгарии. Пятое-второе 
тысячелетия до н.э., София _ пресс, Человеческие изображения].

mesopotamiis Tixis figurebis umravlesoba (qiarim-Sahiris 
ukeramiko neoliTis fenebidan da neoliTuri jarmodan) poze­
bis mxriv uaxlovdeba xramis did goris mjdomare figurebs. zo­
gierT SemTxvevaSi SeiniSneba jdomis pozis bunebrivoba, Tumca 
figurebi xasiaTdebian sxeulis formaTa daunawevreblobiTa 
da gamomsaxveli formis ganzogadebiT.

anTropomorfuli qalis qandakebebisaTvis, romlebic aRmo­
Cenilia iranSi neoliTur Tefe sarabze, damaxasiaTebelia sxeu­
lis formaTa stilizacia da grafikuli damuSaveba, rac gansa­
zRvravs gamomsaxvelobiTi enis garkveul pirobiTobasa da xazs 
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usvams dekoratiul sawyiss.
CvenTvis gansakuTrebiT mniSvnelovania hasunas da samaris 

kulturis (tel-es savanis) Zeglebze (mesopotamiis eneoliTis 
xana) aRmoCenili anTropomorfuli qandakebebi, romlebic, ro­
gorc ukve iyo SeniSnuli [l. Rlonti, a. javaxiSvili, T. kiRura­
Ze, dasaxelebuli naSromi, gv. 14] iCenen garkveul msgavsebas xra­
mis didi goris figurebTan (konusuri moyvanilobis Tavebi, mka­
fiod gamoyofili saxis sibrtyeebi, warbebi da inkrustirebuli 
Tvalebi). garda CamoTvlili niSnebisa, am anTropomorful qan­
dakebebs xramis didi goris figurebTan akavSirebs kompozici­
is frontaluroba, swrafva bunebrivi formebis gadmocemisa­
ken, sxeulis nawilebis organuli urTierTkavSiris grZnoba da 
gamomsaxvelobiTi formis ganzogadeba.

xramis didi goris figurebTan msgavsebis mxriv aRsaniSnavia 
agreTve halafis kulturis Zeglebze (tel-halafi, tel-arpa­
Cia, Tefe gavra da sxva) aRmoCenili anTropomrfuli figurebi, 
romlebic gamoirCevian tipobrivi mravalferovnebiT. nawili 
xasiaTdeba meti msgavsebiT sxeulis bunebriv formebTan, na­
wils _ ki axasiaTebs formis stilizacia. poziTa da formebis 
modelirebiT xramis didi goris figurebTan gansakuTrebiT ax­
los arian mjdomare muxlebaweuli figurebi, Tumca maT Soris 
aris mniSvnelovani gansxvavebac _ Tavis formaSi, kidurebSi da 
sxva. swored am calkeuli gansxvavebuli niSnebiT uaxlovdebi­
an isini Sulaveris goris figuras da xramis didi goris Wdee­
bian figurebs. msgavsebis garda, romelic pirvel rigSi vlin­
deba mjdomare muxlebaweul pozaSi da sxeulis semantikurad 
mniSvnelovani nawilebis formaTa utrirebaSi (mkerdi, mZime 
qveda nawili, msxvili barZayebi), Cans mniSvnelovani gansxvave­
bac gamomsaxvelobiTi enis TvalsazrisiT. halafis kulturis 
am mjdomare figurebisaTvis damaxasiaTebelia kompoziciis 
ufro meti frontaluroba, rasac gansazRvravs torsis gaWimu­
li mdgomareoba da ufro meti proporciulobis grZnoba sxeu­
lis zeda da qveda nawilebis Sefardebisas. plastikur formaTa 
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konturis gamomsaxveloba, misi rbili xazobrivi riTmi, TiTqos 
niRbavs moculobiani sxeulis realur simZimes, aZlierebs de­
koratiul sawyiss.

xramis didi goris figurebisaTvis damaxasiaTebelia qanda­
kebis ufro materialuri buneba. formebi ganzogadebulia ara 
imdenad konturiT, ramdenadac moculobiani formaTa ZerwviT, 
modelirebiT, rac Tavis mxriv kargad avlens qandakebis rea­
lur simZimes. aqedan gamomdinare, miuxedavad msgavsebisa poza­
Si da semantikurad mniSvnelovani nawilebis gamoyofaSi, vlin­
deba garkveuli stilisturi gansxvaveba. xramis didi goris fi­
gurebisaTvis damaxasiaTebelia moculobian formaTa plasti­
kuroba, xolo halafis kulturis ZeglebSi mniSvnelovani roli 
eniWeba grafikul sawyissac.

rogorc sxeulis calkeuli formebis msgavsebis mxriv, aseve 
stilisturad Sulaveris goris figuras da xramis didi goris 
salteebian figuras uaxlovdeba halafis kulturis (Tefe-ga­
vras) ori anTropomorfuli figura.

Sulaveris goris figurasTan axlosaa Tefe-gavras mjdomare 
figura, romelSic iseve, rogorc Sulaveris figuraze ar aris 
miniSnebuli sqesi. am or figuras erTmaneTs aaxloebs analogi­
uri formis wagrZelebuli da zeviTkee daviwrovebuli konusi­
seburi zeda nawili, romelzedac gamosaxulia grafikuli Tev­
zifxuri ornamenti. gansxvavebuli niSnebisa miuxedavad (Tefe 
gavras figura fexmoxril _ muxlaweul mjdomare pozaSia da 
gamosaxuli aqvs mkerdze dawyobili xelebi). orivesTvis dama­
xasiaTebelia sxeulis formis da kompoziciis frontaluroba, 
silueturi xazis gamomsaxveloba, zedapiris grafikuli damu­
Saveba da garkveuli dekoratiuloba.

xramis goris salteebian fgurasa da halafis kulturis Te­
fe-gavras figuras Soris msgavseba vlindeba jdomis pozis Tavi­
seburebaSi, kompoziciis xazgasmul frontalurobaSi, sxeulis 
nawilebis formaTa gadmocemaSi (energiulad modelirebuli 
torsi) da maT proporciulobaSi, silueturi xazis ganzogade­
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bul xasiaTSi. Cvens mier ganxiluli anTropomorfuli figure­
bis formis analizi adasturebs ukve aRniSnul msgavsebas Su­
laver-SomuTefes kulturis da hasunasa da halafis kulturis 
mcire plastikis nimuSebs Soris.

qvemo qarTlis adresamiwaTmoqmedo namosaxlarebze aRmo­
Cenil mcire plastikis ZeglebSi vlindeba qandakebis specifi­
kuri niSnebi: qandakebis mTavari Tema _ RvTaeba _ adamianis 
gamosaxuleba, qandakebis materialuri buneba, konkretulo­
ba, samganzomilebianoba, wonadoba. isaxeba mxatvruli formis 
grZnoba, romlisTvisac damaxasiaTebelia plastikuri forma 
da xazobrivi ritmi, proporciulobis grZnoba da kompoziciu­
ri wonasworoba semantikurad mniSvnelovani nawilebis gamoyo­
fis drosac ki.

yovelive zemo aRniSnuli miuTiTebs mxatvruli azrovnebis 
Camoyalibebaze am adrindel etapze da saSualebas gvaZlevs gan­
xiluli anTropomorfuli gamosaxulebebi CavTvaloT xelov­
nebis uZveles nimuSebad saqarTvelos teritoriaze.
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I I  T a v i

adreuli brinjaos xanis anTropomorfuli 
plastika 

(Zv. w. III aTasw.)

adreul brinjaos xanaSi samxreT kavkasiis mosaxleobis sa­
rwmunoebriv warmodgenebSi anTropomorful RvTaebas kvlav 
uWiravs mniSvnelovani adgili. misi gamosaxulebebi ZiriTadad 
Tixisaganaa gamoZerwili; gvxvdeba rogorc metnaklebad rea­
listurad gadmocemuli damoukidebeli figurebi, ise sakul­
to sagnebTan Serwymuli gamosaxulebebi. cxadia, rom figurebis 
calkeul jgufebs, calkeul gamosaxulebebsac garkveuli in­
dividualoba gaaCniaT, magram, amasTan erTad, yvelas maT gamo­
arCevs saerTo mxatvruli ieri, romelic epoqisaTvis damaxasi­
aTebeli stilis anarekls warmoadgens. es epoqa, romelic sa­
mxreT kavkasiasa da mis mezobel mxareebSi Zv. w. meoTxe aTaswle­
ulis Sua xanidan III aTaswleulis miwurulamde, e. i. daaxloebiT 
aTasxuTas wels grZeldeboda, metad mniSvnelovani movlenebiT 
aRiniSna. am dros aramarto samxreT kavkasia, aramed nawilob­
riv misi CrdiloeTic, Crdilo irani, aRmosavleTi anatolia da, 
nawilobriv, siria-palestina moicva erTianma didma kulturam, 
romelic misi gavrcelebis sxvadasxva mxaris mixedviT samecni­
ero literaturaSi sami sxvadasxva saxeliTaa cnobili: mtkvar-
araqsis kultura, adrebrinjaos xanis anatoliuri kultura da 
xirbet-kerakis kultura. es iyo patriarqaluri gvaris sruli 
gamarjvebis xana, guTnuri miwaTmoqmedebisa da mwyemsuri mesa­
qonleobis, spilenZ-brinjaos metalurgiis pirveli ayvavebis 
xana [К. Х. Кушнарева, Т. Н. Чубинишвили, Древние культуры Южного Кав-
каза, Ленинград, 1970 г. Tavi III]. am kulturis erT-erTi yvelaze da­
maxasiaTebeli niSania Taviseburi keramika, romelic xasiaTdeba 
gasaocari erTgvarovnebiT gavrcelebis didi teritoriaze da 
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amave dros Seicavs mraval variants. es aris xeliT naZerwi da 
amis gamo araCveulebrivad cocxali, kriala zedapiriani, um­
Tavresad Savad, zogjer wiTlad SeRebili WurWeli, mkveTrad 
gamoxatuli mxatvruli saxiT. am saxes qmnis WurWlis propor­
ciebis TiTqmis SeumCneveli cvlilelebiT miRweuli lakonuri 
formis mravalferovneba; daxvewili, simbolur-dekoratiuli, 
reliefuri an grafirebuli ornamentacia; kriala zedapiris 
Savi, wiTeli an maTi SexamebiT Sesrulebuli Seferiloba. plas­
tikuroba am keramikuli kompleqsis yvelaze metad TvalsaCino 
Taviseburebaa; WurWlis formebi naklebad diferencirebuli 
da moculobiTia. rogorc iTqva, maTi urTierTSefardebis mci­
re cvlilebac ki axal moculobiT sxeuls qmnis.

zemoxsenebuli Taviseburebebi garkveuli zomiT vlindeba 
am periodis Tixis plastikaSi, kerZod anTropomorful gamo­
saxulebebSi. marTalia am ukanasknelze msjeloba gvixdeba rao­
denobrivad sakmaod SezRuduli masalis mixedviT, magram esec 
sakmarisia zogierTi dakvirvebisaTvis.

pirvel igSi aRvniSnavT, rom gansxvavebiT eneoliTuri xani­
sagan, adreuli brinjaos xanaSi ar Cans anTropomorfuli gamo­
saxulebebis ganviTareba SedarebiT realisturidan sqematuri­
saken; garkveuli kanonzomiereba am mxriv ar SeimCneva. SeiZle­
boda gvefiqra, rom amis mizezia adreuli brinjaos xanis Zegle­
bis arasakmarisi qronologiuri diferenciacia _ aq jer kidev 
ar aris dadgenili am periodis anTropomorfuli gamosaxule­
bebis myari qronologiuri Tanmimdevroba. im SemTxvevaSi, ro­
ca arsebobs stratigrafiaze damyarebuli qronologia, sakma­
od Taviseburi suraTi ixateba: adreuli peiodis nasoflarze 
moipoveba anTropomorfuli RvTaebis imdenad sqematizebuli 
gamosaxuleba, rom misi gamocnoba SeuZlebeli iqneboda aseTi­
ve, mxolod ufro realisturad gadmocemuli detalebis mqone 
gamosaxulebebic rom arsebobdes; momdevno periodis nasofla­
rebze ki napovnia patara anTropomorfuli `realisturi” fi­
gurebi. masalebis simcire jerjerobiT ar gvaZlevs uflebas 
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garkveviT vTqvaT: kanonzomieria Tu SemTxveviTi zemoaRweri­
li suraTi. albaT yvelaze ufro axlos viqnebiT sinamdviles­
Tan Tu vifiqrebT, rom didi tradiciulobisa da mdgradobis 
gamo, eTrxel SemuSavebuli formebi didxans ganagrZnobdnen 
arsebobas ganviTarebul formebTan erTad.

zemoT ukve vTqviT, rom adreuli brinjaos xanaSi samxreT 
kavkasiaSi arsebobs rogorc damoukidebeli anTropomorfuli 
qandakeba, ise sxvadasxva sakulto saganTan Serwymuli anTro­
pomorfuli gamosaxulebebi; aseTebia, kerZod, am peiodis na­
soflarebze farTod gavrcelebuli, kerebTan dakavSirebuli 
Tixis sadgarebi [i. kikviZe, dasaxelebuli naSromi, 1976 w., gv. 
168, 169]. unda iTqvas, rom isini gansakuTrebiT damaxasiaTebe­
lia amierkavkasiis samxreTi da anatoliis Crdilo-aRmosavle­
Tis mxareebisaTvis. am anTropomorful sadgrebs maTi moyvani­
lobis gamo sxvagvarad nalisebur sadgrebs uwodeben. marTlac, 
Tixisagan gamoZerwil aseT sadgars naxevarwriuli moyvaniloba 
aqvs, misi Ziri brtyelia, xolo zedapiri mrgvalad amoburcu­
li, an zogjer msubuqad profilirebuli. naliseburad moxri­
li rkalis boloebi TandaTanobiT maRldeba da wina mxridan mi­
brtyelebulia. am SemTxvevaSi maT wina napirTan mcire wanazar­
di gaaCniaT. rkalis Sua adgili an konusuri SveriliviT aris 
aziduli, an Semkulia adamianis stilizebuli TaviT, romelsac 
zogjer cxovelis atributic aqvs. xSirad aseT sadgars SuaTana 
Sverilis ukan miZerwili aqvs am periodis Tixis WurWlisaTvis 
metad damaxasiaTebeli formis e. w. sferuli yuri.

erTi aseTi kargad Senaxuli sadgari aRmoCenilia namosax­
larze, romelsac amiranis goras uwodeben (sur. 16) [t. CubiniS­
vili, mtkvar-araqsis ormdinareTis uZvelesi kultura. Tbili­
si, 1965]. es naliseburi sadgari dagvirgvinebulia Zlier stili­
zebuli, mokled moWrili rqiani adamianis TaviT. `nalis” zeawe­
uli boloebi aSkarad gamoxatavs win gawvdili fexebis terfebs. 
Tavis qveS, wina mxridan sadgars gaaCnia patara Sverili. amira­
nis goris gamTxreli t. CubiniSvili marTebulad fiqrobs, rom 
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es sadgari idgmeboda Senobis iatakSi molesil wriul keraze 
da gamoxatavs mamrobiTi sqesis RvTaeba-adamians, romelic ana­
yofierebs keras. am sadgarSi organulad Serwymulia rogorc 
gamoyenebiTi, aseve gamomsaxvelobiTi funqciebi. erTis mxriv 
sadgari amTavrebs wriuli formis keras, riTac gamowveulia 
anTropomorfuli figuris formis stilizacia, xolo meore 
mxriv sadgari gamoxatavs adamians, romelic, miuxedavad gamo­
msaxvelobiTi enis pirobiTobisa, gamoirCeva mxatvruli zemoq­
medebis ZaliT. aRsaniSnavia adamianis figuris formis keris 
formisadmi daqvemdebarebis didi ostatoba, ise rom mxatvruli 
saxis gamomxatvelobiTi mxare ar kargavs Tavis mniSvnelobas. 
adamianis figurisa da gaSlili fexebis naxevarwriuli forma, 
romelic keris moyvanilobas imeorebs, plastikuri formis er­
Tianoba, Sekruloba, naxevarwriuli formis Semsxvilebuli bo­
loebi qvemodan Sembrtyelebuli didi terfebiT, adamianis am 
saxes met simyaresa da magiur siZlieres aniWebs.

amiranis goraze napovnia am tipis ramodenime sadgris frag­
menti; zogi ekuTvnis ukiduresad gamartivebul sadgars, zogi 
ki piriqiT, _ rogorc Cans, Tavis droze metad sazeimo ieris 

sur.16
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mqone egzemplars. aseTia, kerZod, anTropomorfuli RvTaebis 
Tavi, romelic mozrdil sadgars ekuTvnis, misi simaRle udris 
4,7 sm. (sur. 17). mas aqvs uweso cilindruli, `welSi” mcired 
gamoyvanili moyvaniloba; zemodang dabrtyelebuli, odnav Ca­
zneqilic ki aris. cali mxridan `cilindrze” daZerwilia amJa­
mad sanaxevrod motexili vertikaluri Sverili _ cxviri. cxvi­
ris orive mxares Rrma wriuli fosoebiT gamoJvanilia Tvalebi, 
xolo cxviris qvemoT _ piri. gamomsaxvelobiTi formis er­
Tianoba, erTgvari amorfuloba mxatvrul saxes Tavisebur Za­
las aniWebs [saqarTvelos istoriis narkvevebi, I, Tbilisi, 1970, 
gv. 198 da saTanado ilustracia 171-174 gverdebze]. aranakleb 
gamomsaxvelia naliseburi sadgrebis centraluri nawilis ori 
fragmenti aruxlodanve; adamianis Tavi aqac zustad iseTivea 
gamosaxuli, rogorc zemoT aRweril SemTxvevaSi.

mniSvnelovani raodenobiTaa cnobili naliseburi sadgarebi 
somxeTis teriotriaze gaTxril adrebrinjaos xanis namosax­
larebze. maTi meti nawili sagrZnoblad aris gamartivebuli; 
rogorc fexebis, ise adamianis Ta­
vis gamocnoba umravles SemTxveva­
Si ar xerxdeba. aseTia, magaliTad, 
garnis namosaxlarze gamovlenili 
sadgarebi [garni IV, erevani 1969 w. 
e. xanzadiani, gaTxrebis Sedegebi, 
1949-1966 ww. somxur enaze), tab. XIV-
XVII], agreTve SengaviTis sadgare­
bis fragmentebi; aRsaniSnavia, rom 
ukanaskneli, fragmentulobis miu­
xedavad, ufro metad mogvagonebs 
falikuri RvTaebis torss, vidre 
danarCenebi [s. sardariani, pirvel­
yofili sazogadoeba somxeTSi, ere­
vani 1967 w. (somxur enaze), tab. XI IX 
4, 5]. magram gansakuTrebiT sainte­

sur.17
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resoa sadgarisa Tu keris ramdenime fragmenti, napovni ariWis 
namosaxlarze. esenia uaRresad geometrizebuli Tavebi, rom­
lebiTac bolovdeboda sadgris Tu, SesaZloa, stacionaluri 
keris Sverilebi.

Sverilebiani wriuli kerebi farTodaa gavrcelebuli ad­
rebrinjaos xanis mtkvar-araqsis kulturaSi. zogan, kerZod 
Sida qarTlSi, kerebic da maTi Sverilebic sadaa. zogan ki, ker­
Zod araratis velze, Crdilo-aRmosavleT anatoliaSi _ sti­
lizebulia da zogjer Semkulia geometrizebuli _ simbolu­
ri nakvTebiTa da plastikuri gamosaxulebebiT. ase magaliTad, 
arzrumis maxloblad, adrebrinjaos xanis nasoflar qarazze 
gaTxrilia wriuli stacionaluri kera, romlis Zlier stili­
zebuli sami Sverili bolovdeba falikuri TavebiT; isini zus­
tad isevea stilizebul-geometrizebuli, rogorc ariWis ze­
moxsenebuli Tavebi. es Tavebi an morkalur wiboiani piramidu­
li moyvanilobisaa, an uweso sferuli. piramidis or waxnagze 
CaWdeuli wriuli wertiliT aRniSnulia Tvalebi, xolo piri 
gamoxatulia mokle horizontaluri WdiT [Т. Хачатрян, Древная 
культура Ширака, Ереван 1975, gv. 79, sur. 42]. aseve stilizebuli 
Tavi aRmoCenilia vaRarSapatSi [daculia eCmiaZinis muzeumSi, 
#766/155-30]; es aris Svidwaxnaga sxeuli, ori wriuli fosoTi da 
horizontaluri mokle naWdeviT aRniSnuli TvalebiT da piriT. 
es gamosaxuleba, amiranis goris sadgarebis msgavsad, did STa­
beWdilebas axdesn swored uaRresad daxvewili plastikurobiT 
da formis lakoniurobiT. anTropomorfuli gamosaxulebebis 
elementebi Taviseburi saxiT SemorCenilia mtkvar-araqsis ad­
rebrinjaos xanis kulturis SidaqarTluri variantebisaTvis 
damaxasiaTebel stacionalur kerebze; aseTi kerebis Sverilebi 
Zlier gamartivebuli, sadazedapiriani naviseburi moyvanilo­
bisaa. uravelis xeobaSi, sof. Zvelis teritoriaze, adrebrinja­
os xanis nasoflarze napovnia am tipis didi zomis keris frag­
mentebi _ mozrdili, Sewyvilebuli, sagrZnoblad zeaweuli 
Sverili; qveda mxridan Sverilebis qimebi Semkulia maTSi Casmu­
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li or-ori wriuli obsidianis firfitiT anu TvalebiT. es Tva­
lebi simbolurad gamoxatavs anTropomorful RvTaebas [keris 
fragmenti daculia samcxe-javaxeTis istoriul muzemuSi].

adrebrinjaos xanis damoukidebeli figurebi samxreT kavka­
siaSi jerjerobiT cnobilia Zv. w. III aTaswleulis damdegidan. 
Tixis TiTqmis sruliad mTeli oTxi figura da mexuTe figuris 
ori fragmenti napovni iyo qarelis raionis sof. urbnisis max­
loblad, nasoflar qvacxelebze, romelsac sxvagvarad tvlepia 
qoxsac uwodeben [urbnisi 1, nakveTi 1, qvacxelebis (tvlepia qo­
xis) namosaxlarze 1954-1961 ww. Catarebuli gaTxrebi, Tbilisi, 
1963 w.].

nasoflaris meore saxelwodebaSi daculi unda iyos winaazi­
uri uZvelesi RvTaebis telefisis, svanuri sagaloblebis te­
lefias saxeli. mcire zomis, 6-8 m. simaRlis es figurebi erTi 
tipisaa da gamoxatavs grZeli kabiT Semosil mamakacs. figurebi 
martivadaa naZerwi, naklebad diferencirebuli, odnav konusu­
ri moyvaniloba aqvs, mxolod zevidan da qvevidan dabrtyelebu­
lia. Tavi da tanis sustadaa erTmaneTisagan gamoyofili, mkla­
vebi moklea da rudimentur wanazardebs mogvagonebs, Ziri Zli­
er Sedrekilia, Tavi ki _ zemodan cerad dabrtyelebuli. saxis 
nakvTebi sustadaa erTmaneTisagan gamoyofili _ `moCqmetili” 
cxviri, patara RrmulebiT daniSnuli piri da Tvalebi zogadad 
mogvagonebs naliseburi sadgrebis zemoaRweril Tavebs; magram 
am figurebs maTgan gansxvavebiT zogieri detalebi ufro mkafi­
od aqvs gamoxatuli. ase, magaliTad, erT dazianebul figuras 
mozrdili niskartiseburi cxviri, dabla dawvebuli ulvaSe­
bi, diademiseburi Tavsaburavi gaaCnia; misi simaRle udris 4 sm. 
(sur. 18). miuxedavad gamomsaxvelobiTi formis pirobiTobisa, 
figuris cudad diferencirebuli nawilebis, _ ganze gaSlili 
mklavebis, xelisa da Tavis urTierTdamokidebuleba mas wonas­
worobasa da Sinagan siZlieres matebs. didi nestoebi, niskarti­
seburi cxviri da grZeli CamoSvebuli ulvaSebi, saxes garkveul 
emociurobisa da konkretulobis niSnebs aniWebs.
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meore figuris Tavsaburavi Tu Tmis varcxniloba kefaze 
wyvili kvanZiT mTavrdeba; misi simaRle udris 6 sm. (sur. 19), mo­
kle WdeebiT sqematurad aRniSnulia tansacmeli, torsze mo­
xveuli zedatani da grZeli, calmxrivad dakecili qvedatani. 
figuraSi naTlad Cans am tipis qandakebebisaTvis damaxasiaTe­
beli plastikuri formis amorfuloba, romelic TiTqmis inar­
Cunebs Tixis masalis pirvandeli masis inertiulobas.

sur.18

sur.19
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mesame figuris fragmentze _ Tavze _ patara WdeebiT gamo­
xatulia rogorc Tavsaburavi, ise masze Sekiduli da yelze 
Semovlebuli raRac samkauli; misi simaRle udris 2 sm. (sur. 20), 
Tumca misi maRali, win gamoSverili mokle cxviri, patara piri 
da mrgvali Tvalebi ulvaSebiani figurisagan mkveTrad gansxva­
vebul saxes qmnis. Tavis gadmocemaSi yoveli mxridan Cans for­
mis damuSavebis zomiereba, razedac miuTiTebs Tixis masidan 
`amoyvanili~ plastikuri moculobebi _ odnav Sebrtyelebuli 
mrgvali Tavi da kefaze Sekruli wyvili kvanZi, cxviri, Subli da 
Tavsaburavi.

qvacxelas anTropormuli figurebi xanZarSi daRupuli sa­
cxovrebeli saxlebis nangrevebSia napovni; amitom Zneli sa­
Tqmelia _ Tavidanve iyvnen isini gamomwvari, Tu ara. unda vi­
varaudoT, rom es figurebi gamoiyeneboda saojaxo sakulto 
moqmedebis dros. isini gamoxataven mamakacuri bunebis nayofie­
rebas, rac savsebiT bunebrivia patriarqaluri wyobis pirobeb­
Si. magram xazgasmiT unda aRiniSnos, rom es figurebi jer kidev 
warmoadgenen nayofierebis mSvidobian RvTaebas, romlis mama­
kacuri buneba arapirdapiri niSnebiT aris gadmocemuli. dama­
xasiaTebelia, rom figurebis garda aqve iyo napovni mamrobiTi 
nayofierebis kultis arsebobis pirdapiri niSnebi _ riyisqvi­

sur.20
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sagan gamoCorknili falosebi. es kerZo SemTxveva ar SeiZleba 
meqanikurad gavrceldes adrebrinjaos xanis yvela Zeglze. qa­
relis raionis meore saxelganTqmul nasoflar xizanaanT gora­
ze, B fenaSi, e. i. Zv. w. III aTaswleulis Suaxanebis xanebSi, aRmo­
Cnda Tixisganve gamoZerwili da kargad gamomwvari mamakacis pa­
tara figura; misi simaRle udris 7 sm. (sur. 21). is gamoxatulia 
mjdomare, aqvs Seberili muceli, kisriT gamoyofili patara 
Tavi, romlis dazianebul pirisaxeze mxolod Tvalebi da cxvi­
ri gairCeva; figuras aqvs mokle bolodawvrilebuli kidure­
bi, fexebs Soris mkafiodaa aRniSnuli falosi. rogorc Cans, aq 
xazgasmulia sakraluli siSiSvle da is momenti, rodesac mjdo­
mare fexgaSlili RvTaeba anayofierebs keras [i. kikviZe, dasaxe­
lebuli naSromi, gv. 172].

sur.21
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formisa da jdomis pozis miuxedavad pirobiTobisa, figuris 
qveda nawilis Semsxvileba, ganze gadgmuli fexebi da aseve ganze 
gaSlili mklavebi figuras awonasworebs sivrceSi da mis pozas 
simyares aniWebs. sxeulis formis simrgvale, figuris sivrceSi 
orientaciis, dayenebis cda, rbili Zerwva xizanaanT goris fi­
guris gamomsaxvelobiTi enis garkveuli ganviTarebis maCvene­
belia. i. kikviZis mosazrebiT rogorc es figura, ise zogierTi 
sadgari gamoxatavs mTvaris RvTaebas.

uaRresad saintereso, zemoaRwerilebTan SedarebiT metad 
sqematuri anTropomorfuli figurebi aRmoCenilia adrebrin­
jaos xanis namosaxlarebze, romlebic ufro samxreTiT, somxe­
Tis teritoriaze mdebareoben. esenia, pirvel rigSi, araratis 
velis or namosaxlarze _ SengaviTze (erevani) da moxrablurze 
napovni sami anTropomorfuli figura [s. sardariani, pirvel­
yofili sazogadoeba somxeTSi, erevani 1977 (somxur enaze), tab. 
I XX1,2,3

, sur. 42], agreTve SirakSi, ariWis namosaxlarze aRmoCeni­
li sami figuris fragmenti [Т. Хачатрян, dasaxelebuli naSromi, 
gv. 75 da Semd., sur. 36, 37] (sur. 22).

SengaviTSi aRmoCenili ori figuridan erTi gamoxatavs fex­
ze mdgom mklavebgaSlil qals, figura Zalian pirobiTia. da­
brtyelebulia, konturze tlanqad Semoxazuli, welSi odnav 
gamoyvanili; mkerdze daZerwili aqvs naxevradsferuli ori 
Sverili, Tavi motexilia. figura naZerwia tlanqad, zogadad, 
detalebis gareSe da mogvagonebs saritualo kvers. meore fi­
gura aseve zogadad da tlanqadaa gamoZerwili. isic mTeli ta­
niT, fexze mdgaria gamoxatuli, pirvelisagan gansxvavebiT aq 
warmodgenilia iTifaluri mamakaci. es figurac ufro dabrtye­
lebulia vidre moculobiani. mas aqvs mokle, farTe fexebi, msu­
buqad gamoyvanili weli, mkerdze dawyobili idayvebaweuli xe­
lebi, dabal kiserze gamobmuli momrgvalo Tavi, romelzedac 
daZerwilia vertikaluri Sverili _ cxviri; msxvili, tlanqi 
SveriliT gamoxatulia falosi. es figurac saritualo Toji­
nas mogvagonebs.
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moxrabluris figura gamoirCeva primitiobiT: isic dabrtye­
lebulia, farTe, tlanqi, mTlianad mooTxkuTxedo moyvanilo­
ba aqvs; mokle fexebi da mklavebi konturSi SeWrili areebiT 
aris gamoyofili, Tavi mokle samwvera Sverils warmoadges _ 
TiTqos rqebi aqvs, saxeze uCans vertikaluri Rrmuli _ cxvi­
ri. figuris sqesi gamoxatulia gulmkerdze datanili wyvi­
li SveriliT _ mkerdiT, samkuTxediT _ WipiT oTxkuTxediT 
Semofargluli wertiliT _ qalis sasqeso organoTi. kisridan 
daSvebuli ori vertikaluri xaziT aRniSnulia an gaurkveveli 
atributi, SesaZloa _ samkauli.

ariWis figurebi savsebiT pirobiTia. ori fragmenti warmo­
adgens daaxloebiT konusuri moyvanilobis torss, zed gamo­

sur.22



53

bmuli mokle SverilebiT, romelTagan erTi Tavs gamoxatavs, 
ori ki _ mklavebs. mesame figura cilindruli moyvanilobisaa, 
masac ganze gaSverili mokle mklavebi da amJamad watexili Ta­
vi aqvs; wridan torsze datanilia vertikaluri Rari, xolo erT 
mxareze _ mokle Rvedi, romelic xaCatrianis azriT kombals 
gamoxatavs. xsenebul mkvlevars miaCnia, rom ariWis figurebi 
gadmogvcemen rogorc mamakacs, ise dedakacs, magram figurebi 
imdenad gamartivebulia, rom amis mtkiceba Zalian Znelia.

rogorc zemoT aRvniSneT, neoliTis miwurulis da eneoli­
Tis xanis samxreT kavkasiis anTropomorful plastikas zogadi 
paralelebi moeZebneba xalafis Crdilo mesopotamiur kultu­
raSi. es paralelebi gamoixateba figuris pozaSi, agebulebaSi 
da stilizaciis maneraSi. sayuradReboa, rom samxreT kavkasiis 
am periodis zogierT figuras garkveuli Taviseburebebi aaxlo­
ebs Crdilo mesopotamiis cotaTi ufro mogviano xanis, kerZod 
obeidis periodis anTropomorful gamosaxulebebTan. msgavse­
ba vlindeba figuris Tavis, pirisaxis ̀ gamometyvelebaSi”, gansa­
kuTrebiT Tvalebis da warbebis eqspresiis Zlier xazgasmaSi [A. 
Parrot, Sumer, Gallimard 1960, sur. 135]. SesaZlebelia, rom es iyos im 
kulturuli kavSirebis Sedegi, romelic uZveles xanaSi Caisa­
xa. aqedan gamomdinare unda gvefiqra, rom adrebrinjaos xanis 
anTropomorful gamosaxulebebs analogiebi isev am mxareSi eq­
neboda; magram es ase ar aris. Zv. w. III aTaswleulSi, gansakuTre­
biT mis Sua xanebSi, Crdilo mesopotamiaSi mkvidrdeba adamianis 
gamosaxulebis tipi, romelic TandaTanobiT sul ufro da uf­
ro iZens individualur Taviseburebebs, Tumca ki rCeba am tipis 
farglebSi. es iyo im procesis dasawyisi, romelic dasrulda 
Zveli aRmosavluri portretuli skulpturis CamoyalibebiT, 
rac SesaZlebeli gaxda saxelmwifos arsebobis pirobebSi.

adrebrinjaos xanis anTropomorfuli gamosaxulebebi, rom­
lebic Cven zemoT ganvixileT, mkveTrad gansxvavdebian rogorc 
samxreT kavkasiis eneoliTur xanis, ise Crdilo mesopotamiisa 
da iranis adrebrinjaosve xanis Zeglebisagan. gansxvaveba aris 
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figurebis dayenebaSi, agebulebaSi, damuSavebis maneraSi. qva­
cxelaze napovni figurebi am TvalsazrisiT SeiZleba danarCe­
nebTan SedarebiT arqaulad miviCnioT; es vlindeba msgavsebaSi, 
romelic SeimCneva am figurebisa da Zv. w. III aTaswleulis Sume­
rul Zeglebs Soris tansacmelisa da Tavsaburavis zogierT de­
talSi (gudeas qandakebis tansacmlis, agreTve meskalamdugis 
oqros muzaradis da qvacxelebis meore qandakebis Semosilobis 
zogadi msgavseba [A. Parrot, dasaxelebuli naSromi. sur. 180, 263]. 
amave dros maT ukve emCnevaT moculobiTi formis ganzogadeba, 
romelic srulad vlindeba naliseburi sadgarebis anTropo­
morful TavebSi; es Tavebi warmogvidgeba sada wakveTil konu­
sad. somxeTis teritoriaze gavrcelebuli anTropomorfuli 
plastikis dasavlur jgufs, romlis tipiuri nimuSebia aRmo­
savleT xmelTaSuazRvis Zveli miniuri III periodis kikladebis 
marmarilos figurebi.

rogorc vnaxeT samxreT kavkasii adreuli kulturebisaTvis 
damaxasiaTebeli anTropomorfuli qandakebebi ar aris erTgva­
rovani stilis niSnebis mixedviT; arsebiTi gansxvavebebi Cans 
eneoliTisa da adreulibrinjaos xanis figurebs Soris, rac 
gansxvavebul kulturul orientaciaze miuTiTebs: Tu eneo­
liTSi samxreT kavkasiis figurebis analogiebi mesopotamiaSi 
iZebneba, adrebrinjaos xanaSi isini mcire azia _ aRmosavleT 
xmelTaSuazRvaSi Cans. es faqti SeiZleba aixsnas rogorc cvli­
lebebi eTnikuri procesiT, kerZod fiqroben, rom am xanaSi e. i. 
eneoliTisa da adrebrinjaos xanebis mijnaze samxreT kavkasiaSi 
mcire aziidan TandaTanobiT SemoiWra axali eTnikuri elementi 
_ qarTveluri modgmis tomebis pirveli talRa, rasac Tan mo­
hyva e. w. mtkvar-araqsis kulturis Camoyalibeba.
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I I I  T a v i

TrialeTis Suabrinjaos xanis sasmisi 
(Zv. w. II aTaswleulis pirveli naxevari)

uZvelesi peiodis anTropomorfuli gamosaxulebebs sa­
mxreT kavkasiaSi agvirgvinebs am regionis erT-erTi yvelaze 
metad TvalsaCino Zegli, Suabrinjaos xanis vercxlis sasmisi, 
Tasis simaRlea 10,5 sm., diametri _ 99 sm., aRmoCenili Triale­
Tis mexuTe yorRanSi. rogorc sayovelTaod cnobilia, am sa­
smisze gamoxatulia ritualuri scena, romelSic monawileoben 
anTropomorfuli RvTaeba da ocdaori personaJi.

TrialeTis vercxlis sasmisi erTi im mxatvrul nawarmoebTa­
gania, romelTa Sesaxeb mdidari literatura arsebobs. mokide­
buli misi aRmomCenis b. kuftinis pirveli publikaciidan [Б. А. 
Куфтин, Археологические раскопки в Триалети, Тбилиси, 1941], intere­
si mis mimarT dRemde ar Senelebula [n. jafariZe, brinjaos xa­
nis oqromWedloba saqarTveloSi, 1981] (sur. 23).

sur.23
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TrialeTis vercxlis sasmisi mravalmxrivadaa Seswavlili; 
araerTma mkvlevarma, maT Soris b. kuftinma, S. amiranaSvilma, 
v. bardaveliZem, i. kikviZem gamoTqves friad sayuradRebo mo­
sazrebebi masze moTavsebuli gamosaxulebebis Sinaarssa da 
mxatvrul Taviseburebebze. niSandoblivia, rom yvela zemoT 
CamoTvlili mkvlevari, maT mosazrebaTa Soris arsebuli mra­
vali gansxvavebebis miuxedavad, erT punqtSi mainc Tanxmdeba _ 
TrialeTis vercxlis sasmisi, iqve XVII yorRanSi aRmoCenil sa­
rwyulTan erTad, adgilobrivi naxelavia, Tumca aRbeWdilia 
zogadad Zveli aRmosavluri, kerZod ki xeTuri xelovnebis Zli­
eri gavleniT. amas CvenTvis imdenad aqvs mniSvneloba, ramdena­
dac saSualebas gvaZlevs vnaxoT, Tu rogor aris warmodgenili 
adamiani Suabrinjaos xanis adgilobriv xelovnebaSi. Tanxmoba 
aris mkvlevarTa Soris sasmisis gamosaxulebis Sinaarsis zogad 
axsnaSic _ yvelas miaCnia, rom aq warmodgenilia nayofierebis 
RvTaebasTan dakavSirebuli romeliRac saweso moqmedeba; gan­
sxvavebuli azri arsebobs am moqmedebis konkretuli Sinaarsisa 
da masSi monawile personaJebis vinaobis axsnaSi.

ase magaliTad, b. kuftins miaCnda, rom sasmisze gamosaxu­
lia mwarmoebluri meurneobis niadagze transformirebuli 
nadirTRvTaeba da misken SewirulebiT mimavali pirovnebebi; 
an kidev _ saritualo trapeza, romlis drosac Rebulobdnen 
mcenareuli nayofisagan damzadebul sasmels. xazgasmiT unda 
aRvniSnoT, rom sxva mkvlevarTagan gansxvavebiT b. kuftins Se­
saZleblad miaCnda daenaxa sasmisze warmodgenili personaJebis 
Tavebze ara saweso niRbebi, aramed _ adamianis Tavis realuri 
gamosaxuleba xeTuri xelovnebisaTvis damaxasiaTebeli profi­
liT [Б. А. Куфтин, dasaxelebuli naSromi, gv. 87-92].

S. amiranaSvili Tvlis, rom am kompoziciaSi gamosaxulia mi­
steriuli scena RvTaebisa da qurumebis monawileobiT, im mo­
mentSi, roca isini RvTaebisagan iReben ukvdavebis wyals. amira­
naSvili fiqrobs, rom maT, e. i. qurumebs, saxeze afarebuli aqvT 
cxovelebis niRbebi [S. amiranaSvili, qarTuli xelovnebis isto­
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ria. Tbilisi, 1961, gv. 19-23].
v. bardaveliZem sasmisze gamosaxuli scena mTlianad daukav­

Sira qarTvel tomTa warmarTul sarwmunoebriv warmodgenebs. 
misi azriT sasmisze gamoxatulia rituali, romelsac saTemo 
RvTaebebi asruleben satomo RvTaebis karze, sadac aRmocene­
bulia sicocxlisa da nayofierebis xe [В. В. Бардавелидзе, Древ-
нейшие религиозные верования и обрядовое графическое искусство 
грузинских племен, Тбилиси 1976 г., gv, 104]. i. kikviZe ZiriTadad izi­
arebs v. bardaveliZis mosazrebas sasmisze gamosaxuli siuJetis 
qarTul warmarTul sarwmunoebasTan kavSiris Sesaxeb, magram 
varaudobs, rom aq gamoxatuli procesia saqarTvelos eTnogra­
fiul sinamdvileSi daculi `lazarobis” msgavsi rituali SeiZ­
leba iyos [i. kikviZe, dasaxelebuli naSromi, gv. 181-182].

TrialeTis vercxlis sasmisi mkvlevarTa mier miCneulia 
qarTvelur niadagze aRmocenebul nawarmad aramarto Sinaar­
sobrivi TvalsazrisiT, aramed mxatvruli TvalsazrisiTac. S. 
amiranaSvili TrialeTis sasmissa da sarwyuls maikopis Tasis 
momdevnod Tvlis da masSi xedavs adgilobrivi mxatvruli sti­
lis ganviTarebis Semdgom safexurs, `...rodesac frizis kompo­
ziciis mxatvruli principebi mocemulia ganviTarebuli saxiT: 
moZraobis riTmi, figurebis dayenebis pirobiTi niSnebis gmoye­
neba moZraobis aRniSvnaSi da sxva, magram mainc realisturi sti­
lis niSnebi jer kidev naTlad Cans, jer kidev savsebiT ar aris 
dakarguli maikopis Tasis mxatvruli tradicia” [S. amiranaSvi­
li, dasaxelebuli naSromi, gv. 35]. detalurad da didi dakvir­
vebiT aqvs gamokvleuli TrialeTis sasmisi mxatvruli saxe n. 
jafariZes. ixilavs ra sasmisis Semkulobasa da mis yovel cal­
keul elements mkvlevari im daskvnamde midis, rom `TrialeTis 
Tasis reliefur figuraTa da misi dekoris erT-erT ZiriTad 
Taviseburebas riTmuloba da Semadgeneli komponentebis har­
moniuli urTierTmimarTeba warmoadgens. riTmuloba axasi­
aTebs rogorc ornamentul, ise siuJetur frizebs, rac maTi 
Semadgeneli elementebis simetriuli garemoebiTaa miRweuli. 
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amdenad eWvs ar unda iwvevdes is garemoeba, rom TrialeTis ver­
cxlis Tasi winaswar Sedgenili naxazis mixedviTaa Sesrulebu­
li [n. jafariZe, dasaxelebuli naSromi, gv. 187-192].

Cven ar SevudgebiT TrialeTis sasmisis mxatvruli Tavisebu­
rebebis Sesaxeb mkvlevarTa mier gamoTqmuli mosazrebebis de­
talurad ganxilvas; amJamad Cven gvainteresebs imis gamokvle­
va, Tu ra adgili uWiravs am nawarmoebSi da saerTod Sua brin­
jaos xanis mxatvrul xelosnobaSi adamianis gamosaxulebas, 
rogoraa is danaxuli da gagebuli ostatis mier. pirveli, rac 
Cvens yuradRebas iqcevs am TvalsazrisiT, aris Tavisufleba, 
romliTac Sesrulebulia rogorc mTavari personaJi, ise pro­
cesiis monawile figurebi. isini Semoxazulia gabeduli, lako­
niuri StrixiT da ganlagebulia ritmulad, magram aramkacrad 
_ maT Soris xan meti adgilia datovebuli, xan naklebi; zoga­
dad rom vTqvaT, figurebi stereotipulia, magram Tu mkacrad 
mivudgebiT, maT Soris mraval gansxvavebul detals aRmova­
CenT. mTavari mainc sxvaa _ TrialeTis sasmisze gvaqvs pirve­
li SemTxveva, rodesac adamiani warmodgenilia sruli saxiT, e. 
i. sxeulis Semadgeneli yvela nawiliT _ xeliT, fexiT, TaviT 
da maTi detalebiT. es imas niSnavs, rom am dros adamiani ukve 
danaxuli da warmodgenilia rogorc realuri arseba, romlis 
saxe miniWebuli aqvs TviT RvTaebas. Tu adre RvTaebrivi Zalis, 
kerZod nayofierebis gamosaxatavad gamoiyeneboda adamianSi 
am Zalis gamovlinebis garegnuli romelime niSani, riTac unda 
aixsnas Taviseburad sqematizebuli anTropomorfuli gamosa­
xulebebis simravle, exla TviT RvTaebas miniWebuli aqvs rea­
luri adamianis garegnoba.

TrialeTis vercxlis sasmisi Semkulobis zogad msgavsebas 
Zveli aRmosavleTis xelovnebis analogiur ZeglebTan yvela 
mkvlevari aRiarebs; es msgavseba, marto formaluri ar aris. 
am nawarmoebSi aisaxa rTuli socialuri movlenebi, romlebic 
xdeboda samxreT kavksiaSi da saerTod maxlobel aRmosavleT­
Si Zv. w. II aTaswleulis manZilze. samxreT kavkasiis mosaxleobis 
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socialur-ekonomiuri da politikuri ganviTarebis procesi am 
dros Zalian Sors iyo wasuli; sazogadoeba pirvelyofili Te­
muri wyobilebis rRvevis, klasobrivi saxelmwifo warmoqmnis 
mijnaze idga. aseT pirobebSi iqmneba Sesaferisi garemo pirov­
nebis rolisa da mniSvnelobis gazrdisaTvis. aq igive movlene­
bia sagulisxmebeli, romelmac arqauli tipis yvela saxelmwi­
foSi warmoSves RmerTebisa da gaRmerTebuli mmarTvelebis 
portretuli qandakebebi, razec zemoT mokled vilaparakeT.

adamianis gamosaxuleba aq ukve TavisTavad mniSvnelobas 
iZens, rogorc RmerTis swori gmiris; aseTebia Zv. w. III aTaswle­
ulis Sumeruli RmerTebisa da mefeebis gamosaxulebebi, patesi 
gudas mravalricxovani qandakebebi da sxvani, romelTa tipi di­
di xniT damkvidrda SuamdinareTsa da mcire aziis xelovnebaSi. 
TrialeTis vercxlis sasmisze moTavsebuli kompozicia da misi 
Semadgeneli anTropomorfuli figurebi zemoT mokled moxa­
zuli procesis sawyis safexurze Cans gayinuli. garkveuli is­
toriuli pirobebis Sedegad saxelmwifoebrivobis warmoqmnis 
procesi aq droebiT SeCerda da social-ekonomiurma ganviTa­
rebam Taviseburi mimarTuleba miiRo. amis Sesabamisad warimar­
Ta xelovnebis ganviTarebis gzebic.
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I V  T a v i

anTropomorfuli gamosaxulebebi  
saqarTvelos teritoriaze Zv. w. I aTaswleulSi 

(adrerkinis xanis liTonis figurebi)

Zv. w. II aTaswleulis Sua xanebSi, Suabrinjaos epoqis miwu­
ruls, kavkasiis mosaxleobis istoriaSi mTavrdeba erTi di­
di periodi, romelic arqeologiur literaturaSi cnobilia 
adresamiwamTmoqmedo xanis saxeliT [i. kikviZe, dasaxelebuli 
naSromi, $ 3, gv. 65, 66, 75 da Semd.]. am dros meurneobis mTava­
ri dargi mecxoveleoba iyo, rac mkveTrad zrdis sazogadoebis 
dovlaTs, magram radikalurad cvlis sameurneo da sazogado­
ebriv yofas da masTan dakavSirebul kulturas. kulturis sfe­
roSi zemoxsenebuli movlenebis gamovlinebas krizisis xasiaTi 
hqonda _ knindeba odesRac didebuli yorRnebi, maTi inventa­
ridan qreba Savkriala da moxatuli saparado piTosebi, oqro-
vercxlis nawarmi, Raribdeba sxva samkaulic; niSandoblivia, 
rom am dros aRar aris adre da nawilobriv Suabrinjaos xana­
Si gavrcelebuli rTuli, sazeimo ieris mqone kerebi, samsxver­
ploebi da sxva sakulto sagnebi, ma TSoris _ anTropomorful 
RvTaebaTa gamosaxulebebi. samagierod mravldeba da marval­
ferovani xdeba sameurneo da sabrZolo iaraRi _ saWurveli. 
qonebrivi da socialuri diferenciaciis mkveTri gaRrmaveba 
TandaTanobiT zrdis tomis meTauris, saerTod, meomris rols 
sazogadoebaSi. amitom gasakviri araa, Tu maT Tvisebebs bolos­
dabolos SeiZens RvTaebac.

Tu yovelive zemoTqmuls gaviTvaliswinebT, gasagebi gaxde­
ba, ratom qreba gvian brinjaos xanaSi RvTaebaTa anTropomor­
fuli gamosaxulebebi. ramdenadac CvenTvis cnobilia, Suab­
rinjaos xanidan vidre rkinis farTo aTvisebis xanamde samxreT 
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kavkasiaSi adamianis arc moculobiTi da arc grafikuli gamo­
saxuleba ar aris. SeiZleba es SemTxveviTobac aixsnebodes, mag­
ram ufro safiqrebelia, rom cxovrebis axali wesi _ mwyemsuri 
meurneoba da masTan dakavSirebuli adgilmonacvleoba xels ar 
uwyobda Zveli samiwaTmoqmedo kulturis tradiciebis gagrZe­
lebas. mxolod imis Semdeg, rac sarwyavi miwaTmoqmedebis Tan­
daTanobiT ganviTarebas Tan mohyveba baris xelaxali moSeneba 
da samiwaTmoqmedo meurneobis axal safexurze intensifikacia, 
kvlav axali ZaliT iCens Tavs miswrafeba mkvidri saojaxo yo­
fis Sesaferisi garemos Seqmnisaken; magram bunebrivia, rom ada­
mianisa da sazogadoebis Sexedulebebma am xmnis ganmavlobaSi 
sagrZnobi cvlilebebi ganicades da Sesaferisi gamovlinebac 
hpoves yofaSi. xelaxla Cndeba anTropomorfuli gamosaxule­
bebi. cxadia, isini kvlav rwmena-warmodgenebis sferosTan arian 
dakavSirebulni, magram maTi xasiaTi, ieri Secvlilia _ Tu Se­
iZleba ase iTqvas, bevrad ufro adamianuria uZvelesi xanis ana­
logiur ZeglebTan SedarebiT.

Zv. w. I aTaswleulis pirveli naxevris CvenTvis saintereso 
Zeglebi rogorc qronologiuri, ise stilisturi Tvalsazri­
siT, sakmaod kompaqtur, magram arcTu Zalian mravalricxovan 
jgufs qmnian; isini eqcevian ZiriTadad Zv. w. IX-VII saukuneebis 
farglebSi. maT Soris uadresi anTropomorfuli gamosaxule­
bebi aris kaxeTSi, gurjaanis raionSi sof. melaanis maxloblad, 
adgil meliReleze mdebare samlocvelo ̀ meliReleze” aq napov­
ni Tixis WurWlis ori yuri, zed daZerwili niRbiani mdedrobi­
Ti reliefuri figuriT, agreTve _ brinjaosagan Camosxmuli, 
SiSveli qalis Svidiode mcire zomis figura [k. ficxelauri, 
aRmosavleT saqarTvelos tomTa istoriis ZiriTadi probleme­
bi (Zv. XV-VII ss.), Tbilisi, 1973, gv. 112, 113, tab. XLIV, 1, 2, 3].

meliReles brinjaos figurebi jerjerobiT yvelaze adrin­
deli nimuSebia liTonisagan Camosxmuli mcire zomis adamia­
nis moculobiTi gamosaxulebisa, romlebic sakmaod farTod 
vrceldeba Zv. w. I aTaswleulis mTel manZilze. isini daniSnu­
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lebisaa; Tu dokumentirebuli nimuSebis mixedviT vimsjelebT, 
maTi umravlesoba warmoadgens Sesawiravs, romelic dResas­
waulis dros mlocvelebs mihqondaT `xatTan”. aseTi daniSnu­
lebisaa kerZod meliReles zemoxsenebuli figurebi; miaCniaT, 
rom isini dakavSirebuli arian nayofierebis RvTaebis _ didi 
dedis kultTan [k. ficxelauri, iqve]. figurebi mcire zomisaa 
da primitiuladaa Sesrulebuli, amitom detalebze laparaki 
Znelia; zogadad isini gamoxataven araproporciulad didi Ta­
vis mqone adamianebs mTeli taniT, odnav ganze gadgmul fexebiT 
da win gamowvdili, idayvebSi moxrili mklavebiT. rogorc Cans 
isini SiSvlebia _ or-ori burcobiT aRniSnulia gulmkerdi, 
umravlesobas gaaCnia reliefuri sartyeli da sakisre rkali, 
zogierTs ki _ sakraluri atributebi, rogoricaa, magaliTad, 
cxvris Tavi an gaurkveveli formis sagnebi. pirisaxis nakvTebi 
zogadad aris gadmocemuli cxviris, pirisa da Tvalebis meSve­
obiT. erTianad es figurebi patara Tojinebis STabeWdilebas 
stovebs. rogorc qvemoT, sxva ufro didi zomis liTonis qanda­
kebebis ganxilvisas davrwmundebiT, aq ukve vlindeba anTropo­
morfuli RvTaebis Zvelisagan gansxvavebuli gageba da Sesabami­
sad _ axleburi mxatvruli asaxva.

zemoTqmulis naTelsayofad am SemTxvevaSi gamodgeba iqve 
e. i. meliReleze napovni Tixis ori WurWlis fragmentebi _ sa­
xelurebi, romlebzedac daZerwilia anTropomorfuli reli­
efuri figurebi. es yurebi, rogorc Cans, ekuTvnoda saparado 
WurWels, romelic SesaZlebelia sagangebodac `xatze” misata­
nad iyo damzadebuli. orive WurWelze gamoxatulia SiSveli 
qalis figura mTeli taniT, pirdapir. orive figuras daaxloe­
biT erTnairi ieri aqvs da isini mxolod detalebSi gansxvavde­
bian. orive gaaCnia mkafiod gamoxatuli sasqeso niSnebi, welze 
Semortymuli aqvs farTe, ornamentirebuli sartyeli; Tavze, 
an ukeT saxeze figurebs afarebuli unda hqondeT gaurkveveli 
cxovelis niRabi, win amoweuli niskartiseburi cxviriT. Tvale­
bi da Tma martivi RrmulebiTa da RarebiTaa gadmocemuli. erT 
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figuras orive xeli zeapyrobili aqvs (sur. 24) _ warmodgeni­
lia e. w. orantis pozaSi; tlanqad, magram mkafiodaa gamoxatuli 
xelis TiTebi, fexebi ki samwuxarod motexili aqvs. meore figu­
ras (sur. 25) aRmarTuli aqvs mxolod marjvena mklavi, marxcena 
ki dabla aqvs daSvebuli _ TiTqos doinjSemoyrilia da xeli 
TeZosa da mkcelze zustad sasqeso organos Tavze udevs. figu­
rebi Tavisufladaa gamoZerwili Tixis `Rvedebisagan” da Semde­
gaa miZerwili WurWelze; modelireba Tavisufali da rbilia, 
formebi _ momrgvalebul-amoburculi. moZraoba sakmaod bu­
nebrivi da cocxalia da, Tumca sxeulis proporciebi darRveu­
lia _ Tavi tanTan SedarebiT didia da mZime, weli zedmetad da­
grZelebulia, mklavebi araTanabari sigrZisaa da sxva, _ figu­
rebs mainc Taviseburi gamometyveleba aqvT; es gamometyveleba 
adamianuria: SeiZleba iTqvas, rom aq warmodgenilia adamiani sa­
weso atributebiT _ farTo sartJeliT, niRbiT, diademiT Tu 

sur.24 sur.25
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raRac TavsaburaviT. am mxriv, rogorc Cans, ar unda cdebodes S. 
amiranaSvili, rodesac Tvlis, rom Zlier moZraobaSi gadmoce­
muli brinjaos anTropomorfuli figurebis erTi nawili gamo­
xatavs berikebs saweso cekvis dros [S. amiranaSvili, dasaxele­
buli naSromi, gv. 72, 73], e. i. _ realur adamianebs RvTaebrivi 
atributebiT; magram cxadia es ise ar unda iyos gagebuli, TiT­
qos am SemTxvevaSi axdendnen naturis zust ganmeorebas, aramed 
ise, rogorc garemos sruli saxiT obieqturi aRqma: amieridan 
ragind primitiuli, sqematuri, mouxeSav-mouxerxebeli ar unda 
iyos adamianis gamosaxuleba, mas yovelTvis gaaCnia yvela auci­
lebeli nawili.

rogorc vnaxeT, uZveles xanaSi, kerZod neoliT _ adrebrin­
jaos periodSi, anTropomorfuli gamosaxulebebi yovelTvis 
pirobiTia, imdenad ramdenadac maTi gamkeTeblebi kmayofilde­
bian realuri figuris ramdenime ZiriTadi nawilis gadmocemiT: 
geometrizebuli moyvanilobis ukidurebo, magram biustiani da 
Taviani figura savsebiT sakmarisia anTropomorfuli RvTae­
bis gadmosacemad; es aris RvTaebrivi Zalis simbolo adamianis 
niSnebiT. aq ki sawinaaRdmego viTarebaa _ gamoxatulia adami­
ani RvTaebis atributiT. gansxvaveba radikaluri da umniSvne­
lovanesia ara marto azriT, ideis ganviTarebis TvalsazrisiT, 
aramed, mxatvruli gamometyvelebiTi formis ganviTarebisa da 
axleburad Camoyalibebis TvalsazrisiTac.

ueWvelia, rom Rrma SinaarsiT da konkretul daniSnulebas­
Tan erTad meliReles Tixis WurWelze daZerwil figurebs de­
koratiul-mxatvruli daniSnulebac hqondaT. isini ufro iZle­
vian warmodgenas imdroindel esTetikur Rirebulebebze. vfiq­
robT ar SevcdebiT Tu vityviT, rom maTi mxatvruli Rirseba 
TanamedroveTa TvalSi mxolod dekoratiulobaSi ar iyo. kidev 
meti _ safiqralia, rom dekoratiuloba mTavari arc iyo. uam­
ravi magaliTi arsebobs iseTi, romelic mowmobs, rom am dros 
dekoris xelovneba sakmaod ganviTarebuli iyo da mas gaaCnda 
Tavisi wesebi, principebi: simetriuloba, wonasworoba, ritmi, 
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naTeli da mkafio forma; aseTi TvisebebiT gamoirCeva gvianib­
rinjao-rkinis xanis aramarto mxatvruli xelosnoba, aramed 
xelosnuri nawarmi saerTod _ sameurneo da sabrZolo iaraRi 
da Carxze gamoyvanili keramikuli WurWeli. meliReles Tixis 
horeliefuri figurebi sul sxva niSnebiT xasiaTdeba _ isini 
asimetriulebia, erT SemTxvevaSi darRveulia wonasworoba da 
moZraobis ritmi; erTi sityviT es niSnebi figurebs acocxlebs 
da maSasadame maT damoukidebel mxatvrul Rirsebasa da mniS­
vnelobas aniWebs.

adamianis gamosaxulebis mimarT axleburi midgomis kidev er­
Ti magaliTia daaxloebiT amave xanis brinjaos Taviseburi sa­
ritualo sagani, SemTxveviT aRmoCenili kaspis raionSi sof. ga­
mdlis wyaros maxloblad ganZad, sxva nivTebTan erTad; es aris 
gvianibrinjaos _ adrerkinis xanisaTvis metad damaxasiaTebe­
li `meliToneTa” ganZi, romelic Zv. w. IX-VIII s. aris daTariRe­
buli [d. qoriZe. davicvaT da gadavarCinoT SemTxveviT aRmoCe­
nili arqeologiuri Zeglebi. Zeglis megobari, krebuli 15. Tbi­
lisi, 1968, gv. 32-40].

es sakulto sagani warmoadgens mcire zomis sxmuli figure­
bisagan Sedgenil mwyemsur scenas, cxovelebisa da anTropomor­
fuli arsebebis monawileobiT (sur. 26) daaxloebiT ivaluri 
moyvanilobis brinjaos firfita, _ 12 sm. sigrZis; napirebake­
cili e. i. SemoRobili moednis centrSi aRmarTulia viwro len­
tisagan gakeTebuli TaRiani, ormxriv Ria `karavi”. ukana mxri­
dan mas midgmuli aqvs dabali, momrgvalebuli galavani, romlis 
ZirSi gaurkveveli mogrZo sagnebi devs. moednis viwro boloSi 
aRmarTulia `boZebisagan” Sedgenili sworkuTxa karibWe da mas­
ze Signidan midgmuli nageboba, romlisaganc amJamad gadarCeni­
lia mxolod marcxena kedeli da gadaxurvis mcire nawili. cen­
traluri karvis ukana da marjvena mxare ukavia faras _ cxvris 
12 figuras, romelic karibWisaken miemarTeba. Robis marjvena 
da marcxena kedelTan zurgiT dayenebulia or-oris anTropo­
morfuli figura, romelTagan ori SedarebiT detaluradaa 
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gadmocemuli _ gamoxatuli aqvs wawvetebuli da gverdebidan 
mibrtyelebuli Tavi, ganze gaSlili bologawvrilebuli mkla­
vebi, ori ki _ Tavgamsxvilebul vertikalur Reroebs mogvago­
nebs. sami anTropomorfuli figura dgas `karis” marcxena mxa­
res, ori _ gareTa kedelTan, zurgiT, erTi, SedarebiT mozrdi­
li, karvis marcxena kedelzea miyrdnobili. am figurebs Soris, 
mcired SemaRlebul moedanze devs Svidi `kveri”. karibWeze 
midgmul nagebobis naSTTan dayenebulia ZaRlis figura, rome­
lic gareT iyureba. zemoaRwerili sami figuridan ori ukidu­
resad martivia; erTi ki _ karavze miyrdnobili _ yvelaze di­
dia da detalurad aris gamoxatuli; misi simaRle 2,5 sm. udris, 
maSin rodesac danarCenebisa 1,5 sm. ar aRemateba. sqematurobis 
miuxedavad am figuras uCans mogrZo, TiTqos pirisaxis nakvTe­
biani Tavi, Sewyvilebuli fexebi, mcired dawvrilebuli maRali 
weli, bologawvrilebuli, ganze da win gamoSverili mklavebi 
da msxvili burcobis saxiT gadmocemuli falosi.

CvenTvis amJamad arsebiTi mniSvneloba ara aqvs imas, Tu ro­
gor iqneba axsnili aq gamoxatuli scena. albaT marTebulad mi­
aCniaT, rom daniSnulebiTac da SinaarsiTac gamdliswyaroSi 
aRmoCenili zemoaRwerili sagani sarwmunoebrivi warmodgene­
bis sferosTan aris dakavSirebuli da anTropomorfuli perso­
naJebi, yvela Tu ara erTi, mTavari maTgani mainc, nayofierebisa 
da gamravlebis mfarveli RvTaebaa, xolo centraluri karavi 
_ `RvTis karavi”. arsebiTi isaa rom rogorc saerTo ieriT, ise 
detalebiT Cven Tvalwin aris tipiuri Janruli scena _ sameur­
neo, sayofacxovrebo siuJetis sakmaod realisturi gadmocema.

rogorc aRvniSneT, aq yvelaferi Zalian gamartivebuli da 
sqematizebulia _ TviT farexi Tavisi RobiT, karibWiT da cen­
traluri nagebobiT; cxovelebi, romelTa Soris mainc SeiZleba 
gairCes cxvrebi, Txa da ZaRli; adamianebi. magram kompozicia im­
denad bunebrivia, dinamiuri, rom sicocxliT savse realuri su­
raTis STabeWdilebas axdens: mwyemsebi emzadebian cxvris gasa­
rekad, cxvari ukve daiZra, faras win uZRvis Txa, ZaRli mindros 
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gascqeris, sarqali ukanasknel darigebas aZlevs mwyemsebs. cxa­
dia rom es farexic, es farac da mwyemsebic wminda, RvTaebrivia, 
garegnulad ki is arafriT ar gamoirCeva Cveulebrivi, yovel­
dRiuri cxovrebisagan.

amrigad, gamdliswyaros am saweso sagnis saxiT Cven pirve­
lad vxvdebiT adamianis gamosaxulebas Janrul kompoziciaSi. 
marTalia TrialeTis Suabrinjaos xanis vercxlis sasmiszedac 
warmodgenilia sakmaod rTuli, mravalfiguriani kompozicia, 
romelsac aqvs garkveuli wyoba _ centri, ritmiuli sartyle­
bi anTropomorfuli da cxovelTa figurebis dapirispirebuli 
moZraobiT da sxva. SeiZleba im azrsac daveTanxmoT, romlis mi­
xedviTac aq warmodgenilia RvTaebrivi nadimis scena [Б. А. Куф-
тин, dasaxelebuli naSromi, gv. 90], e. i. arsebiTad, Janruli sce­
na. magram saqme isaa, rom am moqmedebas araferi aqvs sareTo rea­
lurobasTan, aramed warmoadgens RvTaebaTa samyaros, sadac mo­
qmedeben adamianis garegnuli saxis mqone RvTaebrivi arsebebi. 
rogorc vxedavT TrialeTisa da gamdliswyaros nivTebs Soris  
am mxriv arsebiTi gansxvaveba aris. amitomaa, rom, Tumca ga­
mdliswyaros anTropomorfuli figurebi Zalian mcire zoami­
saa da imdenad sqematurad gadmocemuli, rom maT detalebze 
msjeloba arsebiTad SeuZlebelia, isini mainc axdenen cocxali, 
moZravi adamianebis STabeWdilebas.

sur.26
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am periodis Zeglebs Soris gansakuTrebuli adgili uWiravT 
melaanis samlocveloze aRmoCenil brinjaos anTropomorful 
figurebs. orive figura gamoxatavs mTeli taniT fexze mdgar 
SiSvel mamakacs, aRgznebul mdgomareobaSi gadmocemuli fa­
losiT, win gamowvdili mklavebiT; erTaderTi `samoseli”, ro­
melic maT gaaWniaT aris sartyeli an sakisre rkali da Tavsabu­
ravi. xelebSi maT upyriaT iaraRi an sasmisi.

yvelaze TvalsaCinoa melaanis mTavari RvTaeba _ brinjao­
sagan Camosxmuli mozrdili figura 19 sm. (sur. 27). is warmodge­
nilia sruliad SiSveli, mTeli taniT, pirdapir; kiserze ukeTia 
msxvili rkali, Tavze adevs patara, Sveriliseburi qudi. mar­
jvena xelSi uWiravs patara sasmisi _ yanwi; marjvena mxarze mar­

cxena iRliisken gadadebuli aqvs 
Rvedi, romelzec Sekidulia sate­
vari. figura disproporciulia _ 
Tavi tanTan SedarebiT didia (1:6), 
kidurebi _ mokle, magram es ara 
Tu ar vnebs, aramed aZlierebs mis 
eqspresiulobas, ramdenadac ani­
Webs mTlianobas, monoliTurobas. 
figura myarad dgas ganze gadgmul 
mokle fexebze, romlebic iseve ro­
gorc torsi erTgvarad uxeSia, kun­
ZiviT erTiania da pirdapir gada­
dis TavSi kisris gareSe, radganac 
kisers faravs mravalganakveTiani 
msxvili rkali. Tavi kvercxiseburi 
moJvanilobisaa, kefisaken Seviw­
roebuli; pirisaxe cerad, brtylad 
aris CamokveTili da masze mkafiod 
gamoiyofa swori cxviri, mrgvali 
Tvalebi da piri. falosi natura­
listurad aris gadmocemuli. gan­sur.27
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zogadebuli manera _ sxeulis formebis zogadi sibrtyeebiT 
gadmocema, dgomis myari poza, Zlier SezRuduli TavdaWerili 
moZraoba am mcire zomis figuras monumenturi qandakebis iers 
aZlevs. is Tavisuflad SeiZleba gadiddes naturalurze met 
zomamde da aseve ucvlelad daidgas postamentze: amiT is ara­
fers dakargavs Tavisi eqspresiulobisagan _ dinji da sazeimo 
ierisagan da garkveuli simkacrisagan, romelic mas, rogorc me­
omar RvTaebas aqvs.

melaanis meomari RvTaebis meore figura misi simaRle ud­
ris 9 sm. (sur. 28) moklebulia pirvelis monumenturobas, Tum­
ca isic mTeli taniT pirdapir, fexze myarad aris gamoxatuli; 
welze mas Semortymuli aqvs farTe, grexili qamari, kiserze 

sur.28
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ukeTia rkali, Tavze axuravs muzaradi; win gamowvdil marcxena­
Si uWiravs patara fari, xolo marjvena xeli mTavrdeba muStiT, 
romelSic vertikaluri naxvretia _ cxadia, rom am xelSi mas 
uWiravs Subi. figura pirvelTan SedarebiT bevrad ufro rbi­
lad aris modelirebuli, sxeulis nawilebi TiTqos ufro pro­
porciulia, magram amave dros mTlianad is Tojinis STabeWdi­
lebas tovebs. igive SeiZleba iTqvas melaanSi aRmoCenili danar­
Ceni ori figuris Sesaxeb, romelTagan erTs motexili aqvs Tavi.

melaanis didi anTropomorfuli figura sxva Tvalsazrsi­
Tac aris gansakuTrebuli. is aSkarad gamoirCeva misi Tanadro­
uli analogiuri nawarmisagan maRali profesiuli RirsebebiT; 
es ar aris saxeldaxelod gamoZerwili da Camosxmuli Sesawira­
vi nivTebi, romlebsac rigiTi meliToneebi mravlad amzadeb­
dnen mlocvelTa dakveTiT; aq aSkarad Cans aramarto xelobaSi 
_ meliToneobaSi gawafuli ostati _ aramed namdvili xelova­
ni, romelsac gaaCnda sakuTari mxatvruli azrovneba da xedva.

melaanis figurebTan erTgvarad daaxloebulia analogiuri 
Zeglebis mTeli jgufi, romelsac Seadgens kavkasiis sxvadasxva 
mxareSi mopovebuli liTonis anTropomorfuli qandakebebi. ma­
Ti TariRis zustad gansazRvra yovelTvis ar xerxdeba. magram 
zogadad isini eqcevian Zv. w. I aTaswleulis Sua xanebSi da momdi­
nareoben ZiriTadad kavkasionis qedis CrdiloeTi da samxreTi 
kalTebidan. maT Soris erT-erTi yvelaze TvalsaCino, iseTive 
mxatvrul stilisturi TaviseburebebiT gamorCeuli Zeglia, 
rogorc melaanis didi figura, quTaisis muzeumSi daculi iTi­
faluri qandakeba zekaridan, misi simaRle udris 12 sm. (sur. 29). 
is Zalian hgavs mas rogorc poziT, ise sxeulis proporciulo­
biT, misi formebis ganzogadebuli moculobiTi gadmocemiT da 
TviT iseTi detalebiT, rogoricaa saxis nakvTebis gamoyvanis 
manera. yvelaferi es am figurasac aniWebs monumenturi qanda­
kebis iers, romelsac verafers aklebs wminda RarebiT sxeulze 
datanili damatebiTi Strixebi _ Semovlebuli sayeloseburi 
saxe, wina mxarze gakeTebuli paraleluri Wdeebi, Tu zurgze 
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daSvebuli vertikaluri Rari. magram es qandakeba melaanis fi­
gurasTan SedarebiT naklebad mkacria imis gamo, rom misi sxeu­
lis konturis erTferovneba darRveulia ganier TeZoebiTa da 
mxrebiT, daviwroebuli weliT da sxva.

figurebis amave jgufs, unda mivakuTvnoT brinjaos ori an­
Tropomorfuli qandakeba, orive gamoxatavs mTeli taniT fex­
ze mdgar SiSvel qals. pirveli maTgani (sur. 30) warmodgeba go­
ris raionidan; figura kargad aris daculi, dafarulia moSavo 
priala patiniT, romelic momgebianad avlens sxeulis mZlav­
rad modelirebuli nawilebis sada, momrgvalebul pirian for­
mebs. figuris simaRle udris 14, 5 sm. is myarad dgas gamarTul 
fexebze, marjvena zeaweuli mklavi moxrili da win wamoweulia, 
marcxena ki TeZoze doinjSemortymuli udevs; kiseri da Tavi 
Cveulebisamebr araproporciulad didia (daaxloebiT 1/4), mag­
ram gansakuTrebiT didad gamoiyureba imis gamo, rom TviT sxe­

sur.29
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ulis nawilebi TiTqmis normaluradaa urTierTSefardebuli. 
Tavis zomas kidev ufro zrdis arabunebrivad didi, ganze gaSve­
rili mrgvali yurebi. gansakuTrebiT ucnaur STabeWdilebas ax­
dens rbilad da bunebrivad modelirebuli saxis nakvTebi, mSvi­
di TiTqos garindebuli gamometyvelebiT. aseve realisturad 
aris damuSavebuli gadatkecili Tmidan zurgze, welamde daSve­
buli msxvili nawnavi, marjvena xelis mtevani, fexebi cal-cal­
ke gamoxatuli TiTebiT. miT ufro ucnauria, rom doinjSemoy­
rili marcxena mklavi isea rbilad moxrili, rom dekoratiuli 
saxeluris STabeWdilebas tovebs; aseve savsebiT arabunebrivi, 
dekoratiuli forma da xasiaTi aqvs nuSisgulis moyvanilobis 
or burcobs, romliTac gamoxatulia mkerdi, agreTve _ texil­
xazovani `sartyeli”, mrgvali yurebi da sxva.

sur.30
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daaxloebiT aseTivea leCxumSi, sairmeSi napovni qalis figu­
ra, misi simaRle udris 7 sm. (sur. 31). zemoaRwerilisagan is pir­
vel rigSi gansxvavdeba zomiT _ orjer ufro pataraa, Semdeg 
damuSavebulia bevrad ufro tlanqad da zogadad; proporcie­
bic, kerZod Tavis Sefardeba tanTan, ufro normaluria (daax­
loebiT 1/7). gansxvavebulia pozac _ figura sagrZnoblad aris 
moxrili muxlebSi, iseTi STabeWdilebaa, TiTqos is unda mjda­
riyo skamze; orive mklavi win aqvs wamoweuli. sxeulis forme­
bi ufro savsea, naklebad diferencirebuli, kiseri _ msxvili 
da Zlieri; kvercxisebur moyvanilobis Tavze pirisaxis nakvTe­
bi, gadatkecili Tma Tu Tavsaburavi da welamde daSvebuli so­
liseburi nawnavi dabali da zogadi reliefiTaa gadmocemuli. 
mkerdi gamoxatulia mrgvali burcobebiT. rogorc vxedavT, 

sur.31
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mTeli taniT, pirdapir warmodgenil am figuras pozis zoga­
di msgavsebis garda TiTqmis aRaraferi akavSirebs monumentu­
ri qandakebis ieris mqone melaanis figurasTan. aq darRveulia 
qandakebis statiuroba, mdgradoba, monoliTuroba da aqedan 
gamomdinare _ harmonia. figura aramdgrad pozaSia warmodge­
nili, magram amis gamo is ar iZens dinamiurobas da ufro mouxer­
xeblad gamoZerwil Tojinas hgavs.

poziT, proporciulobiT, Zerwvis maneriT sairmis figuras 
SeiZleba davuaxlovoT sof. balanTaSi napovni brinjaos mded­
robiTi figura; mxolod masTan SedarebiT es ukanaskneli bevrad 
ufro tlanqi, mxsvili da mouxeSavia (sur. 32). figura, romlis 
simaRle udris 7,5 sm. xolo Tavis Sefardeba tanTan 1:4, warmo­
dgenilia muxlebSi moxrili, TiTqmis mjdomare mdgomareobaSi. 
torsi da kidurebi sqeli da tlanqia, naklebad diferencire­
buli, amave dros cal-calkea gadmocemuli rogorc fexis, ise 
xelis TiTebi. mrgvali Tavi 
iseTive SiSvelia, rogorc sxe­
uli; pirisaxis nakvTebi gamo­
xatulia TiTqmis realistu­
rad, normalur proporciebSi. 
swored es ucnauri kontrasti 
pirisaxisa da xelfexis buneb­
riv gadmocemasa da sxeulis 
nawilebis sruliad arabuneb­
riv proporciebs Soris ucna­
urad groteskul iers aZlevs 
mas _ amsgavsebs jujas. ro­
gorc zeviT aRvniSneT, ganxi­
luli figurebis zustad da­
TariReba ar xerxdeba; amitom 
maTi zogierTi Tavisebureba 
_ gansakuTrebiT goris rai­
onidan momdinare figuris na­ sur.32
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wilTa konstrastuloba, gvaiZulebs sifrTxiliT movekidoT 
maT gamoyenebas Zv. w. I aTaswleulis liTonis anTropomorfuli 
plastikis ganviTarebis suraTis dadgenis dros.

melaanis meore, farian figurasTan axlo dgas kaWreTTan na­
povni figura, misi simaRle udris 7 sm. (sur. 33); maTi msgavseba 
pirvel rigSi vlindeba erTgvar groteskulobaSi _ orive sa­
TamaSo Tojinas mogvagonebs; garda amisa, erTniaria maTi poza, 
sxeulis proporciebi, agreTve _ zogadi aRWurviloba: kaWre­
Tis figurasac aqvs msxvili sartyeli, sakisre rkali, muzara­
di. falosi orives erTnairad, reliefiT aqvs gamoxatuli. gan­
sxvavebulia zogierTi detali _ saWurveli, kerZod erTs fari 
aqvs, meores _ albaT Surduli; masve sartyelze Sekiduli aqvs 
nanadirevi. saerTod, kaWreTis figura SedarebiT zogadad aris 
modelirebuli; magaliTad, pirisaxis nakvTebi, xelebi TiTqmis 
srulebiT ar aris damuSavebuli. yovelive amis miuxedavad kaW­

sur.33
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reTis figura ufro moZravi, dinamiuria da TiTqos moaswavebs 
Zlier moZraobaSi gadmocemul anTropomorful figurebs, 
romlebsac zogierTi mkvlevari berikebad Tu mocekvaveebad 
miiCnevs.

marTlac saqarTvelos muzeumSi, goris istoriul-eTnog­
rafiul muzeumSi da zogierTi sxva muzeumis koleqciebSi Tav­
moyrilia brinjaos mcire zomis anTropomorfuli figurebis 
jgufebi da calkeuli egzemplarebi, romlebic xasiaTdebian an 
Tavisufali, an ieratiuli moZraobiT. am zogadi niSnis miuxeda­
vad maT bevri ram aqvT gansxvavebuli. damaxasiaTebelia da amas 
kidev erTxel vusvamT xazs, rom maTi umravlesoba momdinare­
obs mTavari kavkasionis mTianeTidan da masTan ekonomiurad da­
kavSirebuli baris adgilebidan.

erTi aseTi Taviseburi figura, daculi saqarTvelos muzeu­
mis arqeologiur ganyofilebaSi, momdinareobs yofili Sorapa­
nis mazridan (sur. 34); misi warmoSobis Sesaxeb Cven meti arafe­

ri viciT. mamakacis iTifalu­
ri figura, simaRliT 6,4 sm., 
gadmocemulia Zlier moZra­
obaSi, mTeli taniT. marjvena 
fexi muxlSi odnav aqvs moxri­
li, xolo marcxenas TiTqos 
win dgams _ Zlier aqvs moxri­
li da win gaweuli; orive mkla­
vi aweulia mxrebis simaRleze 
da win aqvs gawvdili. kidurebi 
tanTan SedarebiT moklea, xo­
lo sqel kiserze gamobmuli 
mrgvali Tavi _ didi (daaxlo­
ebiT 1/4). figura zogadad da 
tlanqad aris modelirebuli 
_ sxeulis nawilebi, kidure­
bi, pirisaxis nakvTebi da sxva sur.34
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_ detalurda ar aris gadmocemuli, magram mas mainc axsiaTebs 
moculobiTi formis sirbile, rac sada priala zedapirTan er­
Tad moZraobasa da sicocxles aniWebs. figuris marcxena xe­
lis muStSi da moxrili fexis muxlSi vertikaluri naxvretia, 
romlebiTac is romeliRac sagnis _ safiqrebelia ritualuri 
Standartis _ boloze iqneboda wamocmuli.

saqarTvelos muzeumis arqeologiis ganyofilebis Zvel ko­
leqciebSi inaxeba brinjaos anTropomorfuli figurebis ori 
saintereso jgufi. erTi maTgani Seicavs oTx figuras; samuze­
umo Canawerebidan mxolod is irkveva, rom isini md. arRunis xe­
obidan warmosdgebian; safiqrebelia _ am mdinaris saTaveebis 
midamoebidan, e. i. piriqiTi xevsureTidan.

figurebis meore jgufis warmomavlobac aseve zogadad aris 
cnobili _ yvela isini kavkasionis mTavar qedzea napovni, nawi­
li yadoris cixesTan (##32-15 : 1,3), nawili ki daRestanSi, ker­
Zod retlis maxloblad, sof. qematl Tu qimetlTan. irkveva, 
rom brinjaos es figurebi, sxva nivTebTan erTad napovni unda 
iyos xsenebuli soflis maxloblad mdebare mTis wverze, ro­
melsac adgilobrivi mcxovreblebi kidilaSans uwodeben, rac 
niSnavs Tojinebis, dedoflebismqoneblebs. aq SemTxveviT, ag­
reTve gaTxrebis Sedegad mopovebulia brinjaos mravali pata­
ra qandakeba, romelic sakulto adgilze _ `xatze” Sesawiravad 
unda yofiliyo mitanili. msgavsi figurebis koleqcia, mopove­
buli zemoxsenebul mTaze, daculia goris istoriul-eTnogra­
fiul muzeumSi [И. В. Мегрелидзе, Археологические находки в Дидо, 
Советская археология, XV, 1956, gv. 281-291].

arRunis xeobis oTxi figura SedarebiT mcire zomisaa, 5,5-
dan 8 sm.-mde; maT Soris ori statikur pozaSia, mTeli taniT, 
gamarTuli mxolod erTs xelebi daSvebuli aqvs da TeZoebze 
udevs, misi simaRle udris 7 sm. (sur. 35). meores ki mxrebis do­
neze win aqvs gaSverili, misi simaRle udris 6 sm. (sur. 36). sxeu­
lis proporciebi TiTqmis normaluria, mxolod Tavia didi _ 
erT SemTxvevaSi daaxloebiT 1:4, meore SemTxvevaSi _ 1:3. meore 
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sur.35

sur.36
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wyvili figura gadmocemulia moZraobaSi. maTgan erTi warmo­
dgenilia Cveulebisamebr mTeli taniT, gamarTuli da gamoir­
Ceva ganze gadgmuli fexebiT, didi TaviTa da ganuzomlad grZe­
li mklavebiT, misi simaRle udris 5 sm. (sur. 37). marjvena aR­
marTul da ganze gaweul xelSi uWiravs xelSubis msgavsi sagani; 
marcxena xeli ganze aqvs gaweuli. meore figura misi simaRle 
udris 8 sm. (sur. 38) samivesagan gansxvavebulia da warmoadgens 
dabal, uweso formis kvarcxlbekze Seyenebul mamakacs Zlier 
moZraobaSi. fexebi mas Setyupebuli aqvs, TeZoebSi odnav gani­
eria, welSi odnav Sebrunebulia da orive mklavi zeaRmarTuli 
aqvs. marjvena xelSi masac TiTqos xelSubi aqvs, marcxenaSi _ 
gaurkveveli sagani. did Tavze (1:3) axuravs berZnuli muzaradis 
msgavsi Tavsaburavi.

sur.37

sur.38
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oTxive zemoaRwerili figura metismetad tlanqad aris gamo­
Zerwili da Camosxmuli. sxeulis modelireba zogadi da mouxer­
xebelia, saxeldaxelod gakeTebulis STabeWdilebas tovebs. es 
iTqmis gansakuTrebiT detalebze, kerZod sxeulis nawilebze 
_ falosze, kidurebze, gansakuTrebiT ki Tavsa da pirisaxeze, 
romlebic moculobiTad aris Sesrulebuli e. i. modelirebu­
lia amoburcuili zedapirebiT, magram metyvel, maxinj niRbebs 
gvanan. figurebis moZraobac arabunebrivi da mouxerxebelia. 
yovelive es miuTiTebs maT uSualod gamoyenebiT daniSnuleba­
ze. sxvagvarad rom vTqvaT, es aris farTo moxmarebis nawarmi, 
razec, sxvaTaSoris unda metyvelebdes aseTi figurebis simrav­
le.

yadoris cixesTan napovni brinjaos sami figura, zemoT gan­
xilulebTan erTad, warmodgenas gvaZlevs xsenebuli farTo 
moxmarebis nawarmis Semadegenel ZiriTad tipze. am SemTxvevaSi 
Cven vgulisxmobT gamomxatvelobiTi formis Taviseburebebis 
mixedviT gamorCeul tipebs da ara imaT, romlebsac Cveulebri­
vad adgenen xolme Sinaarsis gamomxatveli niSnebis mixedviT. am 
figurebis aseTi klasifikacia ukve gakeTebuli aqvT sxvadasxva 
mkvlevrebs [ix. iqve] da is damyarebulia figuraTa poza _ mo­
Zraobaze. Cven gamovyofT sam tips: moculobiTs, romlis nimu­
Sia #32-15:2 (sur. 39), sibrtyobrivs _ #32-15:1 (sur. 40) da brty­
els _ #32-15:3 (sur. 41). ramdenadac SesaZlebelia amis Sesaxeb 
msjeloba CvenTvis cnobili masalebis mixedviT yvelaze metad 
gavrcelebuli, masobrivi unda iyos meore, anu sibrtyobrivi 
tipis figurebi (sur. 40). es is figurebia, romlebsac arsebiTad 
mxolod ori xedi aqvT _ winidan da zurgidan, Torem, sxvagva­
rad, isini moculobiTia. im figurebisagan, romlebsac pirvel 
jgufSi gamovyofT imis gamo, rom maT xedvis mravali wertili 
gaaCniaT, meore tipis figurebi gamoirCevian formebis mode­
lirebis naklebi detalizaciiT, rac Seexeba figurebis mesa­
me tips, is savsebiT brtyeli, konturze SemoWrili sqematuri 
formaa, romelic ganviTarebis _ gamartivebis ukidures safe­
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sur.39

sur.40

sur.41

xurs unda warmoadgendes.
amrigad SeiZleba vivaraudoT, rom 

tradiciulad qceuli nayofierebis 
kultTan dakavSirebuli anTropo­
morfuli figurebis formis evolu­
cia, garkveul safexurze, romlis 
maCvenebelic unda iyos zemoxsene­
buli meore tipi, ori mimarTulebiT 
midis (romelTagan orive sabolood 
mTavrdeba anTropomorfuli RvTae­
bis damoukidebeli gamosaxulebis ga­
qrobiT): erTi _ ukiduresi sqemati­
zaciisaken; meore _ anTropomorfu­
li figurebis CarTvisaken sakraluri 
mniSvnelobis mqone rTul kompozi­
ciebSi, romlebic sabolood gadaiz­
rdeba Janrul scenebSi.

am mxriv, pirvel rigSi, yuradRe­
bas iqceven moculobiTi, dinamiur 
moZraobaSi gadmocemuli figurebi, 
romlebic TavianTi poziT, moZrao­
biT, atributebiT TiTqos moiTxoven 
moqmedebis Tanamonawiles. sxvagva­
rad rom vTqvaT, isini TviTon warmo­
gvidgebian iseTi moqmedebis monawi­
leebad, romlebSic CarTuli unda 
iyvnen sxva personaJebic. swored ami­
Ti SeiZleba aixsnas is garemoeba rom 
S. amiranaSvilma aseTi qandakebebis 
mTeli jgufi, aRmoCenili daRestan­
Si da daculi saqarTvelos saxelmwi­
fo muzeumSi (inv. #15-32) ferxulis 
monawileebad miiCnia da daakavSira 
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`saqmisais” kultTan [S. amiranaSvili, dasaxelebuli naSromi, gv. 
72, 73].

figurebis zemoxsenebuli jgufi karga xania iqcevs mkvle­
varTa yuradRebas; zogierTi mkvlevari maT nayalbevadac ki 
miiCnevda [iqve, gv. 72]. da marTlac, maTi erTi nawili, kerZod, 
figurebi, romelTac tanisaTvis TiTqos sruliad Seuferebeli 
Tavi gaaCniaT, saeWvod gamoiyurebian. yvela aseTi figura Camo­
sxmulia orsagdulian yalibSi, Zalian tlanqad da mouxeSavad. 
Camosxmis Semdeg isini TiTqos daumuSavebladaa datovebuli, 
gaqlibulia mxolod yalibebis SeerTebis adgilas gaCenili wi­
burebi.

erTi SexedviT iseTi STabeWdileba rCeba, TiTqos am koleq­
ciaSi Sedis mravali sxvadasxvanairi moculobiTi figura; da­
maxasiaTebelia, rom. S. amiranaSvilsac maTze msjelobasTan 
dakavSirebiT tabulaze mocemuli aqvs TiTqos sxvadasxvanairi 
ToTxmeti figuris foto [iqve, tab. 13, sur. 35-47]. es STabeWdi­
leba sruliad mcdaria; Tu davakvirdebiT figurebs, davrwmun­
debiT, rom sinamdvileSi aq aris oTxi saxis figura, romelTa 
Soris sxvaoba umcires detalebSia. ras warmoadgenen es figu­
rebi? _ yvelaze mravalricxovania metad tlanqad gamoZerwili 
da Camosxmuli SiSveli mamakacis figura, warmodgenili mTeli 
taniT, koWisebur kvarcxlbekze mdgari (sur. 42). fexebi mas Se­
tyupebuli aqvs, weli _ odnav gamoyvanili. mxrebis simaRleze 
aweuli mklavebi win aqvs gawvdili. marjvena xeliT mas gaurkve­
veli sagani _ SesaZlebelia xelSubi _ aqvs moRerebuli, mar­
cxenaSi TiTqos fari upyria. tanTan SedarebiT did, kvercxi­
sebur Tavze tlanqi reliefiT gamoyvanilia saxis nakvTebi _ 
amomjdari mrgvari Tvalebi, mxsvili, grZeli cxviri da mokle 
nikapi; aseve tlanqi, msxvili Sverilis saxiT aris gadmocemuli 
falosi. am figurebis urTierTSedareba TiTqmis eWvmiutanlad 
dagvarwmunebis imaSi, rom maT Soris arsebuli sxvaoba gamowve­
ulia erTi mxriv Camosxmis teqnikuri doniT, meore mxriv ki er­
Tidaigive detalis gansxvavebuli gaformebiT, kerZod _ yvela 
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figuras Tavze gaaCnia Sverilebi, zogs erTi grZeli, boloSi wa­
wvetebuli, zogs _ aseTive, mxolod namgaliviT moxrili, zogs 
ki _ aqvs ganze gaSverili da sxvadasxva zomiT moxrili rqebi. 
zogierT figuras ukana mxridan, zustad falosis mopirdapire 
adgilas gaaCnia mogrZo Sverili, romelic Sinaarsobrivad ga­
ugebaria. unda vifiqroT, rom rogorc es Sverili, ise figure­
bis Tavebis sxvadasxvagvari wanazardebi miRebulia yalibebis 
sasxmel xvrelebSi CarCenili liTonis wanazardebisaTvis sxva­
dasxvanairi moyvanilobis micemiT. zustad igive unda iTqvas 
falikuri figurebis meore jgufis Sesaxeb, romlebic erTmane­
Tisagan gansxvavdebian Tavze aRmarTuli erTi an wyvili wveti­
ani SveriliT.

gansxvavebuli figurebis misaRebad erTidaigive yalibis 
gamoyenebis magaliTs iZleva, agreTve, metad Taviseburi figu­
rebis ori mcire jgufi, romlebsac aerTianebs savsebiT erTnai­
ri, mxolod Camosxmis xarisxiT gansxvavebuli Tavi. erTi Sexed­
viT naTeli xdeba, rom am figurebis Tavi da tani zomiT, formiT 
da, rac mTavaria, damuSavebis maneriTa da stiliT sruliad gan­
sxvavdeba erTmaneTisagan. aq, tlanqad gamoZerwil, ucodina­
rad aSebul sxeulze uSnod aris morgebuli ovalur medalion­
Si Casmuli, berZnuli ieris mqone qalis reliefuri saxe. Tumca 
tlanqi Camosxmis gamo am gamosaxulebis detalebis garCeva ad­
vili ar aris, mainc Cans msxvili, sferuli mZivebiT Semkuli di­
adema Tu Tavsaburavi, Suaze gayofili Tma, modelirebuli kla­
sikuri ieris saxe, manerulad odnav gadaxrili marjvniv _ mo­
Zraoba, romelic aseTi damaxasiaTebelia elinisturi, Semdeg ki 
romauli xanisaTvis. adamianis saxes irgvliv Semovlebuli aqvs 
bordiuri _ sruli STabeWdilebaa, rom aq gamoyenebulia damo­
ukidebeli mxatvruli elementi _ ovaluri medalioni, ganye­
nebuli gamosaxulebiT. Zlier kontrastulia masTan figurebis 
sxeuli, warmodgenili orive variantSi tlanqad da mouxerxeb­
lad. erT SemTxvevaSi figuris torsi da mklavebi diferenci­
rebuli ar aris, uformo marcxena fexi dablaa daSvebuli, mar­
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jvena ki arabunebrivad aris gaSverili 
marjvniv _ TiTqos motexilia (sur. 43); 
meore SemTxvevaSi sxeuli modelire­
bulia _ aRniSnulia moculobebi, mxo­
lod mouxerxeblad da uxeSad (sur. 44); 
amorfuli, rkaliseburi mklavebi yu­
rebiviTaa gamobmuli, marjvena dablaa 
daSvebuli mxridan TeZomde, marcxena 
ki zeaRmarTulia da uerTdeba Tavs, 
Tanac ise, rom gamobmulia fexebze da 
ara mxarze. dabolos, wyvili mocekvave 
figuris Sesaxeb, romlebsac xelixel­
Cakidebulad miiCnevs S. amiranaSvili 
[iqve, gv. 72]. es Sexeduleba gaugebro­
bazea damyarebuli _ koleqciaSi aris 
mxolod erTi figura (sur. 45); rogorc 
Cans maTi gverdigverd dabeWdili wina 
da ukana xedi amiranaSvilma wyvilad mi­
iCnia.

sabolood unda davaskvnaT, rom da­
Restnur koleqciaSi Semavali anTro­
pomorfuli figurebis es Taviseburi 
jgufi sagrZnoblad gamoirCeva sib­
rtyobrivi tipis masobrivi warmoebis 
figurebisagan, aramarto moculobiT, 
aramed imiTac, rom seriuli nawarmia. 
brinjaos nivTebis seriuli damzadeba 
am xanaSi sruliad bunebrivia; cotaTi 
ucnauria mxolod moxvedra sakulto 
adgilze. swored es garemoeba aZlie­
rebs eWvs am nivTebisa da daRestanSi 
koleqciis danarCeni figurebis Tanad­
roulobaSi. Tu gaviTvaliswinebT imas, 

sur.43

sur.44

sur.45
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rac naTqvami iyo medalionis msgavsi Taviani figurebis Sesaxeb, 
maSin anTropomorfuli figurebis es jgufi gvianantikur an 
elinistur xanas unda mivakuTvnoT. da adgilobriv mxatvrul 
tradiciul wreSi ucxo, klasikuri xelovnebis nakadis da mas­
Tan meqanikurad Serwymis magaliTad miviCniod, amrigad SesaZ­
lebelia gvefiqra, rom es figurebi SemTxveviT aris moxvedri­
li zemoxsenebul koleqciaSi. Tu es ase ar aris, maSin Cven saSu­
aleba gveZleva davadginoT kidilaSanis sakulto adgilis zeda 
TariRi; mas mniSvneloba aqvs saqarTvelos teritoriaze mopo­
vebuli Zeglebis TariRis dasazusteblad.

amJamad Cven xelT arsebuli masalebis mixedviT Tu vimsje­
lebT, rogorc kidilaSanis, ise am tipis sxva Zeglebze ricxob­
rivad unda Warbobdes sibrtyobrivi figurebi; aseTi figure­
bis forma umTavresad siluetis saxiT ikiTxeba. maTi umeteso­
ba mcire zomisaa, simaRle umTavresad meryeobs 5-7 sm. Soris _ 
amitom sxeulisa da pirisaxis nakvTebis detalebi maSinac ki Zne­
lad gairCeva, rodesac isini sakmaod mkafiod aris gadmocemu­
li. ueWvelia, rom es figurebi _ romeliRac saweso moqmedebis 
dros garkveul pozaSi damdgar adamians gamoxataven. marTalia, 
aris figurebi, romlebic gadmogvcemen SiSvel mamakacs mucel­
ze dawyobili xelebiT, adgili kidilaSani, daRestani (sur. 46), 
magram figurebis umravlesobas mklavebi maRla aqvs amarTuli. 
idayvebSi moxrili xelebi an odnav gaweuli, an safeTqlebTanaa 
midebuli, Tanac TiTebi farTodaa gaSlili. Tavi tanTan Seda­
rebiT didia, magram gansakuTrebiT gadidebulia xelis nebebi. 
cxadia, es gakeTebulia eqspresiulobis gasaZliereblad _ xaz­
gasmulia garkveuli Sinaarsis mqone Jesti, safiqrebelia ved­
reba (sur. 47). albaT aseTi orantis pozaSi warmodgenili fi­
gurebi `xatTan” mihqondaT mlocvelebs RvTaebisadmi TavianTi 
vedrebis niSnad. zogierTi figura sagrZnoblad dawvrilebu­
li, dagrZelebuli proporciebisaa da siluetiviT ikiTxeba. 
magram niSandoblivia, rom am SemTxvevaSic reliefuradaa gamo­
yvanili Tavi, falosi da, Tu ki gaaCnia, sakisre rkali, sartyeli 
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an sxva ram atributi. rogorc vxedavT, figurebis am jgufs aqvs 
Taviseburi mxatvruli saxe, romlis mTavari Rirseba dekora­
tiulobaSia. es aris WeSmariti mcire forma, romelSic mxolod 
mkrTaladRa Cans brinjaos msxvili figurebisaTvis damaxasia­
Tebeli monumentalobis niSnebi. advilad SesaZlebeblia, rom 
Tavis droze aseT figurebs atarebdnen samkaulis saxiTac.

gansakuTrebiT unda SevCerdeT arRunis xeobidan momdina­
re monadiris brinjaos figuraze (sur. 48). 11,5 sm. simaRlis es 
figura kargad aris daculi da msgavsi figurebis umravleso­
bisagan gansxvavebiT saSualebas gvaZlevs gavarCioT misi yvela 
detali.

monadire gamoxatulia mTeli taniT. is myarad dgas mokle, 
muxlebSi mcired moxril fexebze. gulmkerdis doneze aweul 
xelSi momarjvebuli aqvs Svildisari. figura araproporciu­
lia _ mokle fexebTan SedarebiT torsi dagrZelebuli da wel­
Si daviwroebulia. mxrebi farTe da mZlavrad modelirebulia, 
mklavebi ki _ wvrili da amorfuli. gverdebidan mibrtyelebu­
li, araproporciulad grZeli Tavi gamobmulia maRal da wvril 
kiserze, romelsac amkobs msxvili sakisre rkali. figuras acvia 
mokle, winidan da uknidan qobaSeWrli kaba. welze SemortJmuli 

sur.47
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aqvs brtyeli qamari. pirisaxis nakvTebi detalurad aris gadmo­
cemuli _ mkveTrad aris gamoxatuli ybebi da win wamoweuli 
albaT wveriani nikapi; piri aRniSnulia nikapze win wamoweuli ze­
da tuCiT; loyebi da maxvili kuTxiT win mZlavrad wamoziduli 
cxviri gverdebidan dabrtelebulia; nuSisgula, Ronivrad amo­
mjdari Tvalebi Casmulia mkveTrd aRniSnuli warbebisa da da­
bali Sublis qveS. kefa naxevrad cilindruli moyvanilobisaa. 
Tavi dagvirgvinebulia gverdidan mibrtyelebuli naxevarwriu­
li moyvanilobis muzaradiT. marcxena ferdze cerad SemoWdo­
bilia rqiseburi moyvanilobis gaurkveveli sagani _ SesaZloa 
satevari an sayviri. zurgze monadires gamoxatuli aqvs maRali 
reliefiT Sesrulebuli jixvis Tavi, romelic Camokidebulia 
rqebiT mis mxrebze. dakvirveba mowmobs, rom figura damzade­
bulia cvilis modelis mixedviT _ kargad Cans gabeduli, mag­
ram saxeldaxelo Zerwva, _ formebi martivadaa miRebuli. miT 
ufro saineteresoa, rom adamianis sxeulTan SedarebiT jixvis 

sur.48
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Tavi Sesrulebulia namdvili ostatobiT, SeiZleba iTqvas, re­
alisturad. adamiani ki, Tumca moZrav pozaSia gadmocemuli, 
Tanac sakmaod detalurad, mainc pirobiTi da ganyenebulia. 
amis axsna albaT ori garemoebiT SeiZleba: erTi mxriv imiT, rom 
RvTaebis Tundac anTropomorfuli saxe ganyenebulad, zoga­
dad hqondaT warmodgenili. meore mxriv ki imiT, rom cxovele­
bis gamosaxvas uaRresad Zveli da xangrZlivi tradicia hqonda, 
tradicia, romelsac asazrdoebda bunebaze uSualo dakvirveba 
_ aq adamiani ar iyo SezRuduli kultis CarCoebiT, masTan da­
kavSirebuli ikonografiuli normebiT, rac gzas uxsnida Tavi­
sufal Semoqmedebas.

monadiris es figura kidev erTi magaliTia imis sailustra­
ciod, rac zemoT ukve gvaqvs SeniSnuli, magram iseTi erTeuli 
figurebis Sesaxeb, romlebic monawileoben mravalpersonaJi­
an moqmedebaSi. imis miuxedavad, rom am figuras gaaCnia yvela 
saWiro atributi misi vinaobis saCveneblad, is mainc ar aris 
sruli, damTavrebuli; misi poza, moZraoba _ momarjvebuli 
Svildisari da sxva gamoxatavs gardamaval moZraobas, moZrao­
bis moments, romeliu unda gagrZeldes da moiTxovs obieqts, 
romliskenac aris mimarTuli es moZraoba. amrigad, garkveuli 
mxatvruli saSualebebiT, lakoniuri formiT, miRweulia mayu­
reblis uSualo CarTva moqmedebaSi; aq gasaTvaliswinebelia, 
rom potenciuri mayureblisaTvis cnobili, maxlobeli iyo is 
miTiuri samyaro, romelic aisaxeboda xalxur SemoqmedebaSi _ 
zRaprebSi, eposSi RvTaeba-gmirebis Sesaxeb da asazrdoebda mis 
fantazias; maSasadame mis cnobierebaSi erTeuli figura sakma­
risi iyo mTeli moqmedebis aRsadgenad.

rogorc qronologiurad, ise xasiaTiT da stilis Tvalsaz­
risiTac zemoganxilul da mis msgavs figurebTan axlo dgas 
mxedris ori figura, romelTagan erTi aRmoCenilia cagerSi da 
daculia iqve, mxareTmcodneobis muzeumSi (sur. 49) [S. amiranaS­
vili, dasaxelebuli naSromi, gv. 81, tab. 17, sur. 58, 59, 60], xolo 
meore mopovebulia gegeWkoris raionSi sof. muxurCis maxlob­
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lad mdebare samarovanis qveda fenaSi, romelsac Zv. w. VIII-VII ss. 
miakuTvneben [e. gogaZe, l. fancxava, m. darispanaSvili, Работы 
Носир-Мухурчской археологической экспедиции в 1974-1975 гг., saqar­
Tvelos saxelmwifo muzeumis arqeologiuri eqspediciebi, Tbi­
lisi, 1977 w. gv. 60-68, tab. VII, 3, 8, 2] (daculia saq. sax. muzeumis 
arqeologiis ganyofilebaSi) (sur. 50). mxedris orive figura 
sagrZnobladaa dazianebuli da maTi detalebis garCeva yovel­
Tvis ar xerxdeba. cageris mxedari cxenze normalurad, gadala­
jebiT e. i. mamakacurad zis. misi atributebis mixedviT Cans, rom 
es aris an RvTaeba _ meomari, an gmiri, rogorc amas S. amiranaS­
vili varaudobs. mxedars Tavze axuravs gverdebidan mibrtye­
lebuli maRali da niskartiviT moxrili Tavsaburavi an muza­
radi; S. amiranaSvili mas `frigiul~ Tavsaburavs uwodebs da 
RvTaeba miTras atributad miiCnevs. figuras welze Semortymu­

sur.49
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li aqvs farTo sartyeli, xolo zurgze SerCenili aqvs gaurkve­
veli atributis naSTi, romelsac S. amiranaSvili wamosasxamad 
miiCnevs. pirisaxis nakvTebi sakmaod mkafiod Cans da arsebiTad 
ar gansxvavdeba zemoaRwerili monadiris saxis nakvTebisagan.

muxurCis mxedari cxenze gverdulad _ qalurad zis, e. i. 
orive fexi calgverdze aqvs gadmokidebuli (sur. 50). rogorc 
Cans mas saTanado moyvanilobis zurgiani unagiric hqonia. misi 
mroporciebi Cveulebrivia _ fexebi SedarebiT mokle, torsi 
grZeli, Tavi didia; orive xeli mxrebis simaRleze hqonia aweu­
li da moxrili, magram amJamad marjvena mklavi mxarSive motexi­
lia, marcxena ki imdenad dazianebulia, rom ra eWira xelSi _ ar 
irkveva. dazianebis miuxedavad Cans, rom am figuras sagrZnob­
lad amoburculi gulmkerdi hqonia; kiserze ukeTia sami rgo­
lisagan Sedgenili yelsabami, xolo zemodan dabrtyelebuli 
Tavidan Tu Tmis varcxnilobidan zurgze welamde eSveba Sewyvi­
lebuli msxvili nawnavi. erTi sityviT, aq gamoxatulia dedro­
biTi RvTaeba. samwuxarod rogorc cageris, ise muxurCis mxed­

sur.50
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ris moZraobis Sinaarsi maTi cudi daculobis gamo gaugebaria, 
magram saeWvo ar unda iyos, rom isini romeliRac moqmedebaSi 
monawileobis dros arian warmodgenilni.

cxadia, rom mxedrebi erT mTlians Seadgenen cxenebTan er­
Tad da amitom oriode sityviT maTze SevCerdebiT. damaxasiaTe­
belia orive cxenis saerTo msgavseba, ZiriTadad sxeulis pro­
porciebSi, ufro zustad rom vTqvaT, tanisa da Tavis Sefar­
debaSi, sadac, adamianis figurebisa ar iyos, Tavi sagrZnoblad 
ufro didia tanTan SedarebiT. magram amasTan erTad cxenis 
figurebs asxvavebs poza _ cagerisa mSvidad dgas, muxurCisa ki 
_ daWimulia; misi detalebis Sesaxeb arafris Tqma ar xerxde­
ba. mTlianad cageris mxedari ufro bunebrivia, realisturia; 
muxurCisa ki statikuri da TiTqos ufro kanonikuri saxisa. mu­
xurCis samarovanze mxedris garda aRmoCenilia ramdenime cal­
keuli anTropomorfuli figura. samwuxarod isinic Zlier da­
zianebulia da zogadi pozisa da mcire detalebis garda bevri 
araferis garCeva ar xerxdeba (sur. 51). Cans mxolod, rom sami 
figura gamoxatavs mTeli taniT fexze mdgar, xelebgaSlil SiS­
vel dedrobiT RvTaebas, romelsac kiserze iseTive samkauli 
ukeTia, rogorc mxedars [e. gogaZe, dasaxelebuli naSrmoi, tab. 
VII, 1-2]. 

sagangebod unda SevCerdeT yazbegis ganZis anTropomorful 
qandakebebze. magram, yazbegis ganZs mieZRvna ori specialuri 
gamokvleva da ramdenime werili, romelTagan erTi miznad isa­
xavs misi Semadgeneli nivTebis mxatvruli TvalsazrisiT gan­
xilavs [A. Tallegren, Caucasian monuments, the Kazbek treasur. Eurasia 
septantrionalis antiqua, V, gv. 109-182; l. wiTlanaZe, xevis arqeolo­
giuri Zeglebi (yazbegis ganZi), Tbilisi, 1976 w.; S. amiranaSvili, 
dasaxelebuli naSromi, gv. 69 da Semdg.; С. Уварова, Могильники 
Северного Кавказа, Материалы по археологии Кавказа, том. VIII, gv. 139-
155]. S. amiranaSvilis daskvniT yazbegis anu stefanwmindis ganZi 
aRniSnavs qarTuli mxatvruli kulturis ganviTarebis axal sa­
fexurs, romelic emTxveva rkinis industriis gavrcelebis xa­
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nas, kerZod Zv. w. VII-VI saukuneebs; es safexuri genetikurad da­
kavSirebulia brinjaos xanasTan da, Tumca mas Soreuli kavSiri 
aqvs mcire aziis xelovnebis wresTan, is mainc aris avtoqtonu­
ri movlena rogorc SinaarsiT, ise mxatvruli formis gagebiT. 
S. amiranaSvilis dakvirveba ZiriTadad sworia, yazbegis ganZis 
Semadgeneli nivTebi, saxeldobr anTropomorfuli figure­
bi kavkasiis, kerZod saqarTvelos mxatvruli kulturis orga­
nuli nawilia; magram CvenTvis ufro mniSvnelovani iqneba imis 
gamorkveva, Tu kerZod raSi gamoixateba am Zeglis siaxle.

yazbegis ganZSi aris calkeuli anTropomorfuli figurebic 
da figuraTa jgufebi, romelTagan mravalfiguriani kompozi­
ciebi yofila Seqmnili. isini imdenjer da ise wvriladaa aRweri­
li, rom maT detalurad aRweras Cven ar SevudgebiT da mxolod 
CvenTvis mTavarze SevaCerebT yuradRebas.

Tumca yazbegis ganZis gancalkevebuli Svidi anTropomor­
fuli figura erTi SexedviT TiTqos gansxvavdeba Cven mier ze­
moT ganxiluli brinjaos figurebisagan, isini sinamdvileSi 
erT wres ganekuTvnebian ara marto Sinaarsobrivad, aramed zo­
miTac. am mxriv saintereso iqneboda Segvedarebina erTmaneTi­
saTvis melaanis didi qandakeba (sur. 25) da yazbegis ganZis ori 
figura daculi moskovSi, istoriul muzeumSi (sur. 52). yvela 
figura romlebic savsebiT erTniari Sinaarsisa arian iTifa­
luria; gamoxatulia mTeli taniT fexze mdgari, SiSveli, win ga­
wvdili mklavebiT, xelSi yanwiT; melaanis figuras gaaCnia sate­
vari, sakisre rkali da kopiseburi patara Tavsaburavi; yazbegis 
figurebs ki _ dabalyeliani fexsacmeli, sartyeli, CaCi da or­
magi spiralebi zurgze, mkerdze da sajdomze. rogorc vxedavT 
aRnagobasa da atributebSi didi sxvaoba ar aris da eWvgareSea, 
rom aq erTidaigive personaJia gamoxatuli. arsebiTi sxvaobaa 
am figuraTa Soris formis SegrZnebisa da gadmocemis Tval­
sazrisiT. rogorc zemoT xazgasmiT aRvniSneT, melaanis figu­
ra statikuria da Seicavs monumenturi qandakebis elementebs; 
yazbegis figurebi sruliad moklebulia am Tvisebebs _ maTi 
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sxeulis formebi mkveTrad aris modelirebuli da diferenci­
rebuli; Taviseburia figuris pozac _ maT aqvT moxrili fexebi 
muxlebSi, TiTqos haerSi arian Camokidebuli, rac sinamdviles 
Seefereba, radgan figurebi jaWvis saSualebiT Sekiduli iyo 
raRac saganze, fiqroben _ saritualo yanwze. gadaWarbebuli 
eqspresiiT modelirebulia formebi. weli dawvrilebulia, xo­
lo TeZoebi da mxrebi zedmetad gafarToebuli; mokle fexebi 
TiTqmis normaluradaa gamoZerwili, samagierod xazgasmiT ut­
rirebulia wawvetebuli sajdomi da falosi. gansakuTrebiT 
martivad, amorfuladaa Sesrulebuli mklavebi, xolo grZel 
kiserze mouxerxeblad gamobmuli Tavi gamoirCeva Zlier wawve­

sur.52
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tebuli, wveriani pirisaxiT, romelzedac gamoxatulia rogorc 
piri, cxviri, Tval-warbi, ise yurebi. kefaze mikavSirebulia 
yunwi, romelzec jaWvia gamobmuli. yvela zemoT aRwerili Tavi­
sebureba figurebs aniWebs Sinagan Zalas. Tu gaviTvaliswinebT, 
rom jaWvze Camokidebuli figura haerSi Tavisuflad trialeb­
da da sxvadasxva mxridan aCenda moZravsa da cocxal siluets, 
maSin gasagebi gaxdeba, ra didi gansxvavebaa melaanisa da am fi­
gurebs Soris mxatvruli formis koncefciis TvalsazrisiT.

es Taviseburebebi zemoxsenebuli figurebis garda axasi­
aTebs yazbegis ganZis yvela 
gancalkevebul figuras _ 
isinic aseTive cocxali da 
dinamiuria. igive unda iTqvas 
im figurebze, romlebiTac 
dagvirgvinebulia yazbegis 
ganZis sakulto Standarte­
bis nawilebi (sur. 53). Tumca 
am SemTxvevaSi figura myarad 
aris dayenebuli xaris rqaze, 
is mainc Camjdaria muxlebSi, 
moxrilia welSi da Semtevi po­
za aqvs, iseTi STabeWdilebaa 
TiTqos figura gamzadebu­
lia naxtomisaTvis. marjve­
na xelSi fiala uWiravs. win 
swrafvis SegrZnebas aZlie­
rebs gamowvdili mklavebi da 
Tavi, brtyeli saxiT da gamo­
Sverili soliseburi wveriT, 
agreTve _ aRgznebul mdgoma­
reobaSi gamoxatuli falosi. 
cxadia es figura ar SeiZleba 
ganxilul iqnes Sdardartis sur.53
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Tavisagan gancalkevebiT, aramed misi Sinaarsi da mxatvruli 
Rirseba gasagebi xdeba mxolod mTlianobaSi. rogorc cnobi­
lia, xsenebuli sagnebi sakulto droSis Tu kveTrxis nawilebia. 
sruli saxiT arcerTi ar aris gadarCenili, magram moskovis is­
toriuli muzeumis egzemplars aklia mxolod erTi nawili _ 
samsarTulad ganlagebuli xaris rqebis meoTxe elementi. an­
Tropomorfuli figura agvirgvinebda oTxidan mxolod erT 
aseT elements, romelTagan TiToeulze Sekiduli iyo brinja­
os msxvili zari. is bunebrivad amTavrebs spiralurad grexili 
rqebis aRmaval, maxvil moZraobas daZabuli dgomiT, romelSic 
igrZnoba didi potenciuri energia. mas xelSi kverTxi uWiravs. 

niSandoblivia da amas sxva 
mkvlevarebic aRniSnaven, rom 
zemoxsenebuli figurebis pi­
risaxis nakvTebi gansxvavdeba 
am kompleqsis sxva figurebi­
sagan, Tumca maTi struqtura 
mainc erTnairia; es gansxva­
veba mdgomareobs ganyenebul 
gamometyvelebaSi, romelic 
micemuli aqvT sakmaod mar­
tivi saSualebebiT _ zeviT 
mkveTrad aweuli pirisaxiT 
da amomjdari TvalebiT, rom­
lebic TiTqos usasruloba­
Si iyurebian (p. uvarova maT 
cudadmxedvelebs uwodebs) 
(sur. 54). Zneli saTqmelia _ 
SemTxveviTia Tu winaswar gan­
sazRvruli es efeqti; erTi ki 
ueWvelia _ yazbegis ganZis 
Standartebi gamocdili da, 
daxvewili gemovnebis mqone sur.54
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ostatis mieraa gakeTebuli.
daxelovnebaze aranakleb metyvelebs saritualo Standar­

tebis sxva analogiuri nawilebi, romlebzedac mravalfiguria­
ni kompoziciebia moTavsebuli. mcire zomisa da dazianebis miu­
xedavad xerxdeba am kompoziciebis Sinaarsisa da mxatvruli Ta­
viseburebis garkveva. Standartebis es nawilebi, zemoaRwerili 
xaris rqebze dayenebuli calfiguriani Standartebis msgavsad 
warmoadgenen zarsakidebs, Semkuls stilizebuli or-ori jix­
visTaviT, romelTa spiralurad daxveul rqebze dganan anTro­
pomorfuli figurebi. calfigurian StandartebTan SedarebiT 
isini martivi saxis arian da zomiTac sagrZnoblad Camouvarde­
bian maT; ase magaliTad, xaris rqebze mdgari figuris simaRle 
6,5 sm. aRwevs, am ukanasknelisa _ ki 2,3 sm. ar aWarbebs.

metnaklebad srulad gadarCenili nawilebis mixedviT Tu vim­
sjelebT, TiToeulze moTavsebuli unda yofiliyo or-ori mi­
niaturuli figurisagan Sedgenili kompozicia, romelic garda 
amisa SinaarsiTac Cans Sekruli; samwuxarod, arceTri maTgani 
ar aris srulad Senaxuli. saqarTvelos saxelmwifo muzeumis 
arqeologiis ganyiflebaSi daculia am tipis ori Standartis 
nawili; erT maTgans _ #181 _ aqvs cilindruli masra, qvemo­
dan mimagrebuli msxvili mavTulis yunwiT, gaxsnili rgoliT da 
msxvili yunwiT Sekidulia moxrili brinjaos zari. zaris cali 
kalTa cali mxridan viwrod yofila SeWrili. TavSi zars aqvs 
farTo naxvreti, romelSic magrdeba rkinis ena. masras siganeze 
gamoWrili aqvs naxvreti, romelSic masraSi Casmuli xis Rero 
gasamagrebald gayrili iqneboda rkinis samsWvalisaTvis. mas­
ris orive mxares horizontalurad wamozidulia stilizebuli 
jixvis Tu gareuli Txis TiTo Tavi; dabla daSvebul, mrgvali 
yunwiT damTavrebul drunCze orives Sekiduli eqneboda zara­
ki. gareul Txas Tu jixvs Sublze mozrdili kopi azis, xolo Ta­
vidan amozrdilia ormxriv spiralurad ornaxevarjer daxveu­
li, brtyeli lentiseburi rqa; figurebi swored am rqebze aris 
dayenebuli. da rogorc amas mowmobs p. uvarovas mier 1902 wels 
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Sedgenil katalogSi moTavsebuli fotoebi [Колекции Кавказско-
го Музея, том. V, Археология, Тифлис 1902 г., tab. II], es nivTi maSin uk­
ve sagrZnoblad dazianebuli yofila. kompoziciis srulis axiT 
aRdgenis saSualebas iZleva a. talgrenis zemoxsenebul naSrom­
Si mocemuli misi aRweriloba da calkeuli detalis grafiku­
lad Sesrulebuli suraTi [A. Tallgren, dasaxelebuli naSromi, 
gv. 126, sur. 19]. rogorc Cans 1928 wels, roca mas es nivTi una­
xavs, oTxive figura adgilze yofila. amrigad, erTi jixvis Tav­
ze warmodgenili yofila: marjvena rqaze _ SiSveli mamakacis 
iTifaluri figura muxlebSi Camjdar, moxril pozaSi, marcxena 
mklavis qveS amoCrili gaurkveveli sagniT da mxarsa da zurg­
ze Semodebuli msxvili `TokiT” (sur. 55); marcxena rqaze mdgara 
TiTqos erTi SiSveli iTifaluri figura, pirvelis msgavs po­
zaSi, mxolod im gansxvavebiT, rom mas win wamoweuli mklavebi 
gulmkerdis gaswvriv hqonia SeerTebuli, xolo maTze gadmode­
buli `TokiT” is pirveli figuris marcxena xelze yofila gamo­
bmuli. meore figuridan amJamad gadarCenilia muxlSi moxrili 
marcxena fexi da marjvena fexis `terfi”. rqa, romelzedac es 
figura dgas, pirveli spiralis bolosTanavea motexili da da­
kargulia, magram gatexis adgilis maxloblad masze SerCenilia 
mokle, ZirSive motexili wanazardi, romelic aq odesRac daye­

sur.55
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nebuli kidev krTi figuris naSTi SeiZleba iyos; ucnauria, rom 
talgrenis mier motanili Canaxatis reproduqciaze es wanazar­
di aRniSnuli ar aris.

meore jixvis rqebzec mdgara ramdenime figura. talgrens 
aRwerili da Caxatuli aqvs ori figura, dayenebuli marcxena 
rqis spiralebze [A. Tallgren, dasaxelebuli naSromi, sur. 18]. mar­
jvena rqa maSinve ZirSi yofila motexili. zemoxsenebuli ori 
figura moTavsebuli yofila erTimeoris ukan, rqis pirvel da 
meore xveulze, ise rom pirveli meoreze dabla iyo moqceuli. 
orive iTifaluri figura erTnair pozaSia warmodgenili _ 
muxlSi Camjdari, win gaSverili mklavebiT, mxolod winamavals 
kiserze `Toki” hqonia Semoxveuli, ukanas ki _ cal mxares fa­
ri, meore mxares ki kaparWi (?). mas marjvena xelSi uWiravs Toki, 
romliTac gadabmuli iyo winamaval figurasTan. 1902 wels ori­
ve figura jer kidev adgilze iyo; amJamad am jgufidan darCeni­
lia mxolod winmavali figura. rqa, romelzedac is dgas pirve­
li xveulis bolos motexilia da dakarguli. SemorCenili orive 
figura sagrZnoblad dazianebulia _ orives aklia marjvena xe­
li, meores ki _ marcxenas nawilic.

yazbegis ganZis Semadgeneli nivTdebi ZiriTadad Camosxmis 
wesiT aris damzadebuli, magram garda amisa gamoyenebulia civi 
da cxeli Wedva da cxeli WedviT SeduReba. zemoaRweril nivTze 
dakvirveba gvafiqrebinabs, rom is nawilnawilaa damzadebuli 
da Semdeg aris awyobili: masra, jixvis TavebiTurT, Camosxmu­
lia orsagdulian yalibSi, Tanac ise, rom maTi brtyeli lenti­
seburi rqebi cxeli WedviT unda iyos Caxveuli. cvilis modelis 
dakargvis wesiT Cans Camosxmuli anTropomorfuli figurebi, 
romlebic Smdeg cxeli WedviT aris dakavSirebuli rqebTan da 
urTierTSoris; aseTi miniaturuli, rTuli formis nawilebis 
damzadeba sxvagvarad warmoudgenelia.

miniaturulobis da sqematurobis miuxedavad figurebi Zli­
er metyvelia. maTi sxeuli, kidurebi da sxvadasxva atributebi 
damzadebulia mravalganikveTiani Reroebisgan, romlebic ur­
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TierTgadabmis an moxris adgilas mcire Sesqelebas iZleva da 
formis plastikuri modelirebis STabeWdilebas axdens. figu­
rebis Tavebi da lakoniuri sibrtyeebiTa da moculobebiT aris 
gadmocemuli; maTvis damaxasiaTebelia modelirebis erTiani 
manera _ amoburculi da brtyeli zedapirebis monacvleoba. 
Tavebs zogadad micemuli aqvs kvercxiseburi, qvemoTken mkveT­
rad Seviwroebuli moyvaniloba, winidan is dabrtyelebulia 
da am fonze datovebulia mkveTrad amomjdari cxviri da Sub­
li, zogjer msubuqad daniSnulia Tvalic. rogorc Cans, adgil­
ze damagrebis dros figurebis zogierTi detali deformacias 
ganicdida, magram es sruliad ar moqmedebs saerTo STabeWdi­
lebaze, romelsac arsebiTad figurebis moZraoba qmnis. es mo­
Zraoba ki xazgasmiT aris gadmocemuli da damaxasiaTebelia, 
rom TiTqmis yvelgan, warmodgenili scenis konkretuli Sinaar­
sis miuxedavad, is erTnairia.

yvela mkvlevari, visac ki Seuswavlia yazbegis ganZis nivTe­
bi, maT sakulto daniSnulebis sagnebad miiCnevs da Sesabamisad, 
maTze gamoxatul scenebsac imdroindel sarwmunoebriv warmo­
dgenebs ukavSirebs. marTlac, am Sexedulebis siswore ueWve­
lia, rasac anTropomorfuli figurebis sakraluri siSiSvle 
da iTifvlobac naTlad mowmobs; maSasadame, anTropomorfuli 
figurebis jgufebiT Sedgenili scenebis Sinaarsic sarwmuno­
ebriv sferoSia saZebneli. magram maTi ganxilva dagvarwmunebs, 
rom moqmedeba realur garemoSia gadmotanili da cxovrebise­
ul gamocdilebas emyareba.

rogorc vxedavT, Standartis zemoaRweril nawilze gadmo­
cemuli yofila ramdenime iTifaluri figura, romelTagan erTi 
damonebulia meoris mier; es moqmedeba SeiZleba dakavSirebuli 
iyos rogorc samxedro gamarjvebasTan, ise saweso moqmedebas­
Tan. Tu gaviTvaliswinebT danarCen or Standartze moTavsebu­
li gamosaxulebebis Sinaarss, maSin albaT ufro meore mosazre­
bisaken unda gadavixaroT. marTlac saqarTvelos saxelmwifo 
muzeumSi dacul meore Standartze (#180) jixvis rqebze Semo­
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rCenilia cal mxares _ fariani mamakaci, xolo meore mxares _ 
aseTive figura CangiT xelSi (sur. 56). analogiuri Tixis figura 
napovnia ufliscixis midamoebSi [d. xaxutaiSvili, ufliscixe, I, 
Tbilisi, 1964, gv. 73-75, sur. 5, tab. XLIII, 2] da ueWvelia amave xa­
niT unda daTariRdes (sur. 57). garda amisa iqve moipoveba kidev 
erTi Standartis nawili, romelzec gamoxatulia wyvili mxeda­
ri, agreTve _ aseTive mxedris 
erTi fragmenti. zedmeti iqne­
ba yvela figuris cal-calke 
dawvrilebiT aRwera, radgan 
arc teqnikis da arc stilis 
TvalsazrisiT maT Soris ara­
viTari gansxvaveba ar aris; ki­
dev meti _ yvela figura imis 
miuxedavad Tu ra adgili da 
roli aqvs mikuTvnebuli ama­
Tuim kompoziciaSi, umcires 
detalebamdec ki erTnairad 
aris Sesrulebuli da mxo­
lod poziTa da moZraobiT 
gansxvavdeba erTmaneTisagan. 

sur.57

sur.56
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aRsaniSnavia, rom 
figurebis dayene­
baSi arsebiTi sxva­
oba ar aris _ yvela 
figura Camjdaria 
muxlebSi, moxrilia 
welSi, xelebi win 
aqvs wamoweuli, Ta­
vi win da maRla aS­
verili, da es aris 
is, rac ZiriTadad 
aniWebs maT Sinagan 
daZabulobas da di­
namikas; moZraobas 

kidev ufro metad aZlierebs Jestikulacia da Sinaarsobrivad 
gapirobebuli urTierTmimarTeba _ jgufis kompozicia. ase ma­
galiTad, `TokiT~ urTierTgadab­
muli figurebi sxvadasxva simaRle­
ze da erTimeoris ukanaa dayenebu­
li; maTi gadabma Cans realuradac 
da naTlad gamoxatuli Sinaarsida­
nac _ `damonebuli” erT SemTxve­
vaSi win uZRvis, meore SemTxvevaSi 
ukan mihyveba batons; Tavis mokve­
Tis scenaSi (sur. 58) figurebi ur­
TierTdampirispirebul da mkveTr 
moZraobaSia gamoxatuli. aRsaniS­
navia, rom eqspresiulobisa da di­
namiurobis gasaZliereblad urTi­
erTsawinaaRmdego mimarTulebiT 
arian dayenebuli; asevea dasmuli 
wyvili mxedari moskovis istoriu­
li muzeumis Standartze (sur. 59).

sur.58

sur.59
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amrigad, kvlav gavimeorebT, rom imis miuxedavad Tu ra Sina­
arsi udevs safuZvlad zemoganxilul scenebs, kompoziciuri 
da mxatvruli gadawyvetis TvalsazrisiT isini Janrul scenebs 
warmoadgenen. am garemoebas Tavis droze yuradReba miaqcia b. 
kuftinma [И. А. Куфтин, Материалы к археологии Колхиды, том. I, Тбилиси 
1949 г., gv. 245 da Semd.], rodesac is ixilavda e. w. bomboris ganZis 
zogierT nivTs. misi azriT gansakuTrebiT sainteresoa skulptu­
ruli kompoziciebis Janruli xasiaTi, moZraobis Tavisufali da 
cocxali gadmocemiT, amave dros ki formebisa da proporciebis 
primitiuloba. am TvalsazrisiT b. kuftini garkveul analogi­
as xedavs yazbegis ganZis skudpturuli jgufebisa da kviprosi­
sa da kikladis kunZulebis winaelinuri xanis samarxul terako­
tebs Soris, romlebic asaxaven Janrul siuJetebs _ sameurneo 
cxovrebis scenebs, rac aucilebeli iyo micvalebulisaTvis sa­
iqios. masalis sxvaoba, misi azriT, ar aris arsebiTi stilisturi 
manerisaTvis, radgan cvilis modelis Zerwvis teqnika iseTivea, 
rogorc Tixisa. b. kuftini Tvlis, rom yovelive zemoTqmulis 
miuxedavad kavkasiis skulpturuli gamosaxulebebi damoukide­
belia, rac gansakuTrebiT vlindeba siuJetebis arCevaSi _ kavka­
siaSi isini umetesad heroikuli Sinaarsisaa, kviprosisa ki umTav­
resad saojaxo [iqve, gv. 246]. TviT b. kuftini aRniSnavs, rom yazbe­
gis ganZSic aris iseTi figura Cangze damkvreli _ romelic Jan­
rul motivad SeiZleba CaiTvalos; garda amisa, masve motanili da 
ganxiluli aqvs e. w. bomboris ganZis ori iseTi figura _ Rvinis 
msmeli (sur. 60) da bavSviani qali, romlebic mowmoben Janruli 
xasiaTis miniaturuli skulpturis sakmaod farTod gavrcele­
bas samxreT kavkasiaSi Zv. w. I aTaswleulis Sua xanebSi. bomboris 
ganZis es ori nivTi aramarto xasiaTis, aramed daniSnulebiTac 
savsebiT iseTivea, rogorc yazbegis ganZis gancalkevebuli brin­
jaos figurebi yanwiT xelSi; Rvinis msmeli maT msgavsad yofila 
Camokidebuli Tavisebur jaWvze da, ueWvelia, romeliRac sa­
kulto sagnis nawilia. aseve unda yofiliyo bavSviani qalis gamo­
xatuleba, Tumca garkveviT verafers vityviT, misi kvali dRes sur.59
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dakargulia. b. kuftinis aRwe­
rilobiT, romelic Sedgenilia 
mis mierve gamoqveynebuli fo­
tos mixedviT [iqve, gv. 238-230, 
tab. XXIII2

], es cxra santimetris 
simaRlis figura warmoadgens 
uaRresad martiv, sqematurad, 
SeiZleba iTqvas geometrize­
buli formebiT Sesrulebul 
SiSvel qals, aSkarad gadmoce­
muli sasqeso niSnebiT, `koWi­
seburi” TaviT, romelzec saxis 
nakvTebi ar yofila gamoxatu­
li; figura mkveTr moZraoba­
Sia _ fexebi gaCaCxuli aqvs; 
amorful mklavebSi uWiravs 

aseve pirobiT gadmocemuli bavSvi.
Rvinis msmeli savsebiT pirobiTia; yovelgvar modelirebas 

moklebuli SiSveli sxeuli,kopiseburi amorfuli TaviT, uRo­
nod aris Casvenebuli jamiseburi moyvanilobis orfexa savar­
ZelSi; sxeulis toli, boloagrexili yanwi orive mklaviT Caxu­
tebuli aqvs gulSi da saxesTan. kiserze Semovlebuli gaxsnili 
rkaliT is dakavSirebuli unda yofiliyo Camosakidebel jaWv­
Tan. Zlieri sqematizaciis miuxedavad orive figura eqspresiu­
lia _ gansakuTrebiT kargad igrZnoba RviniT gabruebuli ada­
mianis uRono poza, Cvrad qceuli, haerSi gamokidebuli fexebi 
_ realobamde misuli simbolikaa.

marTalia b. kuftini, rodesac xazgasmiT aRniSnavs am perio­
dis kavkasiis liTonis mcire plastikas, kerZod anTropomor­
fuli figurebis Sinaarsobriv da mxatvrul-stilistur midre­
kilebas kulturis dasavluri wrisaken, kerZod mcire azia _ 
aRmosavleT xmelTaSuazRvis da saerTod samxreT-aRmosavleT 
evropisaken. am mxriv _ wers b. kuftini _ mas ara aqvs Sexebis 

sur.60
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wertilebi aRmosavlur winaaziur-mesopotamiur da iranul ni­
muSebTan [iqve, gv. 247].

Zv. w. III-II aTaswleulis manZilze winaaziis samxreT da aRmo­
savleT mxareebSi xelovneba, kerZod plastika, dawinaurebuli 
klasobrivi saxelmwifoebis arsebobis pirobebSi monumentur 
formebSi viTardeba; Sesabamisad, adamianis gamosaxuleba bo­
los da bolos srul individualobas da portretulobasac mi­
aRwevs, Tumca mas aRmosavluri despotiebisaTvis damaxasiaTe­
beli simkacris daRi azis. analogiuriviTareba Seiqmna xeTur 
samyaroSic, magram aq mcire plastikaSi adgilobrivi protoxe­
Turi tradiciebi ganagrZobda arsebobas. samagierod winaeli­
nur egeosur samyaroSi adridanve iwyebs gamomuSavebas liTo­
nis mcire plastika, kerZod anTroporfuli gamosaxulebebic, 
romelTac Sinaarsobrivadac da stilis TvalsazrisisTac bev­
ri ram aqvT saerTo kavkasiis xelovnebasTan.

egeosis zRvis auzSi es xelovneba safuZvlad daedo arqauli 
saberZneTis e. w. geometriuli stilis xelovnebas da sakmaod 
farTod gavrcelda balkaneTSi, xolo iqidan _ samxreT-aRmo­
savleT evropaSi. aq vxvdebiT brinjaos rogorc gancalkevebul 
anTropomorful qandakebebs, xSirad iseTive pozaSi, rogorc 
Cveni zemoT ganxiluli figurebia, magaliTad aTenis naciona­
luri muzeumis meomari akropolisidan (Zv. w. VIII s. miwuruli) an 
bostonis xelovnebis muzeumis e. w. apoloni (Zv. w. VII saukune) [R. 
Hamman, Geschichte der Kunst, I, Berlin 1955, sur. 470, 471] _ ise mra­
valfigurian kompoziciebs, rogoricaa magaliTad mebrZolisa 
da kentavris figura metropoliten muzeumSi (Zv. w. VIII saukunis 
Sua xanebSi [iqve, sur. 467].

Zv. w. I aTaswleulis pirvel naxevarSi evropaSi, e. w. halSta­
tis, xolo am aTaswleulis SuaxanebSi e. w. latenis kulturebSi 
sakmaod farTod vrceldeba liTonis mcire plastikis, Tavise­
buri stilis gamosaxulebebi; rogorc Cans isini mcire aziidan 
_ ioniidan berZnebis meSveobiT vrceldeboda jer xmelTaSu­
azRvis Crdilo sanapiros gayolebiT, Semdeg kontinentis siR­



108

rmeSi _ CrTiloeTisaken. gansakuTrebiT sainteresoa avstri­
aSi aRmoCenili da gracis muzeumSi daculi, Zv. w. VI saukuniT 
daTariRebuli, mravalfiguriani kompozicia, warmodgenili 
oTxTvala etlze [Ancben Europe from the begining of Agriculture of 
Classical Antiquity, A survei of Stuart Piggot, Ediuburgh, 1965, gv. 181, tab. 
XXVI в]; zogadad es kompozicia mogvagonebs gamdliswyaros 
brinjaos firfitas mwyemsuri scenis gamoxatulebiT, Tumca 
cxadia, rom maT Soris didi sxvaobaa konkretuli Sinaarsisa da 
formebis detalizaciis mxriv.

sruliad garkveuli analogiebi iZebneba iranis e. w. luris­
tanuli brinjaos Zv. w. I aTaswleulis pirveli naxevris liTo­
nis mcire plastikis Zeglebsa da daaxloebiT amave periodis 
kavkasiis analogiur nawarms Soris; es iTqmis, kerZod cxovele­
bis da fantastikuri arsebebis gamosaxulebebze. am xelovnebas 
iranSi Zalian Zveli fesvebi aqvs, raSic SeiZleba dagvarwmunos 
Zv. w. XII-XI saukuneebis etlis xelnis brinjaos samkaulma, ro­
melzec sicocxlis xesTan mdgari ori jixvia gamosaxuli, an ir­
mis brinjaos figurebma amlaSidan (daaxloebiT Zv. w. X saukune) 
[E. Porada, Iran ancien, Paris 1963, tab. 56-e gverdze, tab. 78-e gverd­
ze]. magram adamianis gamosaxuleba, Tundac mcire zomisa, iran­
Si yvela drosa da xanaSi viTardeboda uZvelesi aRmosavluri 
tradiciebis mixedviT da mxatvruli formis TvalsazrisiT Za­
lian mWidrodaa dakavSirebuli xelovnebis mesopotamiur-asi­
riul wresTan; amaSi rom davrwmundeT, sakmarisia gavixsenoT 
suzaSi aRmoCenili vercxlisa da oqros mcire zomis qandakeba 
(Zv. w. XII-XIII saukuneebisa) da spilosZvlis qandakeba ziviedan 
(Zv. w. VIII saukune).

amrigad aSkaraa, rom adamianis moculobiTi gamosaxulebebi 
Zv. w. I aTaswleulis SuaxanebisaTvis iZens garkveul Sinagan da 
garegnul Tavisuflebas. marTalia isini kvlav rCebian ideolo­
giuri warmodgenis sferoSi, magram moqmedeben masSi Cveuleb­
rivi adamianebiviT, bunebriv viTarebaSi, am dros damkvidrebu­
li eTikuri da esTetikuri normebis mixedviT.
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V  T a v i

adamianis plastikuri gamosaxuleba antikuri 
xanis saqarTveloSi

Zv. w. II aTaswleulisa da pirveli aTaswleulis pirveli na­
xevris manZilze wina aRmosavleTSi, kerZod mcire aziasa da mis 
mezobel mxareebSi, Seqmnili iyo rTuli politikuri viTareba. 
aq mosaxle qarTveluri tomebisa da mravalricxovani sxva eT­
nikuri jgufebis pirvelobisaTvis brZolis Sedegad xan erTis 
xan meoris meTaurobiT droebiT iqmneboda da qreboda politi­
kuri kavSirebi Tu gaerTianebebi; es procesi mimdinareobda am 
periodis Zlieri saxelmwifoebis _ miTanis, asureTisa da xeTe­
bis, Semdeg urartus saxelmwifoTa samxedro eqspansia da didi 
politikis pirobebSi, rac iwvevda mosaxleobis masebis adgil­
gadanacvlebasa da migracias. skviTebisa da kimerielebis Semo­
sevebma Zv. w. VIII saukuneSi ganadgurebis piras miiyvana Zveli 
Zlieri saxelmwifoebi, magram amasTanave politikur sarbielze 
gamoiyvana axali Zalebi; erTi maTgani iyo qarTveluri tomebis 
axali gaerTianeba _ kolxeTis samefo, romlis Camoyalibeba mi­
mdinareobda am droisaTvis warmoqmnil did saxelmwifoebTan 
_ midiasTan, Semdeg ki aqemenidur sparseTTan cxoveli urTier­
Tobis pirobebSi. daaxloebiT amave xanebSi, mokidebuli Zv. w. VIII 
saukuneSi, gansakuTrebiT ki VI saukunis damdegidan, e. i. maSin, 
roca sparseTSi Seiqmna aqemenidebis uzarmazari imperia, ro­
melmac moicva samxreTi kavkasia qarTveluri tomebiT dasaxle­
buli misi nawilebiTurT, mcire aziaSi, Savi zRvis auzSi, kerZod 
mis samxreT-aRmosavleTiT e. i. kolxeTis sanapiroze Tavs iCens 
da TandaTanobiT sul ufro Zlierdeba berZnuli kolonizacia 
[saqarTvelos istoriis narkvevebi, I, Tbilisi 1970, g. meliqiS­
vili, Tavebi V-VIII]; aman mniSvnelovani roli Seasrula kavkasi­
is, gansakuTrebiT SavizRvispireTis ekonomiuri, politikuri 
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da kulturuli kavSiris ganmtkicebaSi antikur samyarosTan. 
kulturul sferoSi kolxeTis da Semdeg iberiis urTierTobas 
antikur samyarosTan, kerZod berZnul garemosTan, Tu SeiZle­
ba ase iTqvas, orgvari xasiaTi hqonda: erTi mxriv Savi zRvis sa­
napiroze gaCenili berZnuli dasaxlebebis meSveobiT am mxareSi 
Semodioda antikuri kulturis nakadi, romelic gzas ikvlevda 
umTavresad adgilobrivi mmarTveli aristokratiis fenaSi; am 
ukanasknelis yofacxovreba da garemo marTlac ganicdida ar­
qauli da Semdeg klasikuri da elinisturi xanebis berZnuli 
xelovnebis gavlenas. orive es vlindeboda upiratesad impor­
tuli nawarmis gavrcelebaSi. meore mxriv, savaWro-ekonomiuri 
kavSiris ganmtkiceba dasavleTTan xels uwyobda am or mxares 
Soris ZvelTaganve arsebuli eTnokulturul urTierTobis 
aRdgenas da im saerTos gamococxlebas, rac maT adre hqondaT. 
xsenebul periodSi mxatvrul kulturaSi mimdinare procesebis 
gasagebad aucileblad unda iqnes gaTvaliswinebuli urTier­
Toba aqemeniduri iranis mZlavr kulturul-mxatvrul garem­
osTan, romelic Tavis mxriv warmoadgenda Zveli aRmosavluri, 
iranuli da elinizebuli mcire aziuri (ionuri) _ mxatvruli 
wreebis organul naerTs.

zemoT mokled moxazul rTul viTarebaSi Zv. w. _ I aTaswle­
ulis II naxevris mTel manZilze Zveli, tradiciuli xelovnebis 
nakadi ar Sewyvetila; amis erT-erTi da umTavresi mizezi iyo 
organuli kavSiri adgilobriv ideologiur sferosTan, rome­
lic gareSe Zalebis Zlieri Semotevis miuxedavad mtkice da ga­
mZle aRmoCnda. mravalmxrivi ucxo kulturuli zegavlena Ta­
visebur kvals adebda am xelovnebas, magram is bolomde mainc 
darCa mxolod iseT faqtorad, romlis meSveobiTac adgilob­
rivi sazogadoebrivi cxovreba saerTaSoriso ̀ standartis” do­
nes aRwevda.

ucxouri mxatvruli kulturis gavlena pirvel rigSi ig­
rZnoba kolxeTisa da Semdeg iberiis saqalaqo centrebSi. aq 
Tavs iyrida savaWro-ekonomiuri urTierTobis gziT iranidan, 
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mcire aziidan, saberZneTidan da wina aziis sxva qveynebidan 
Semotanili nivTebi, umTavresad _ Zvirfasi WurWeli, samkau­
li, fufunebis sagnebi; maT Soris bevri iyo iseTi, romelic Se­
icavda adamianis gamosaxulebas, cxadia Sesrulebuls Sesabami­
si esTetikuri normebis mixedviT. zemoxsenebul sagnebs Soris 
gansakuTrebuli adgili eWira brinjaos Zvirfas sakulto da 
sufris WurWels, romlebic xSirad gaformebuli iyo xolme di­
onises an sxva romelime RvTaebis kultTan dakavSirebuli ada­
mianis gamosaxulebebiT. erT-erTi aseTi adreuli WurWlis ma­
galiTad SeiZleba davasaxeloT vanis naqalaqarze #11 samarxSi 
aRmoCenili brinjaos patera, tarze gamosaxuli SiSveli axal­
gazrda kacis figuriT; am nivTs misi gamTxrelebi aTariReben 
Zv. w. V saukunis damdegiT [vani, I, Tbilisi 1972 w., gv. 233-234, sur. 
207]. sayuradReboa, rom am gamosaxulebas SerCenili aqvs arqa­
uli periodisaTvis damaxasiaTebeli niSnebi _ statikuroba, 
sustad modelirebuli formebi, dagrZelebuli proporciebi, 
e. i. is riTac berZnuli arqaika dakavSirebulia gvianibrinjao-
adrerkinis xanis aRmosavleT xmelTaSuazRvasTan da mcire azi­
asTan.

dasavluri xelovnebis nakadi kidev ufro metad Zlirdeba 
klasikuri xanis miwurulsa da elinistur xanaSi. am ukanaskne­
li periodis erT-erTi SesaniSnavi mxatvruli nawarmoebia vanSi 
1966-67 wlebSi gaTxrili, e. w. mozaikur iatakian SenobaSi aRmo­
Cenili brinjaos didi WurWlis naSTebi; es WurWeli Zlier da­
zianebulia xanZrisagan da gadarCenilia mxolod calkeuli na­
wilebis saxiT. maT Soris aris brinjaosagan Camosxmuli eqvsi 
reliefuri gamosaxuleba dionises wris RvTaebebisa, agreTve 
brinjaosagan Camosxmuli mrgvali skulptura _ gamarjvebis 
frTosani qalRmerTis nikes gamosaxuleba. am fragmentebis ana­
lizis safuZvelze o. lorTqifaniZe maT miakuTvnebs pergamonis 
mxatvrul wres da saTanado analogiebiT Zv. w. II saukunis meore 
naxevriT aTariRebs [dasaxelebuli naSromi, gv. 177, 178, sur. 138; 
o. lorTqifaniZe, elinizmi da kolxeTi, sabWoTa xelovneba, # 8, 
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Tbilisi, 1971, gv. 72-73]. SeiZleboda dagvesaxelebina analogi­
uri nivTebis aRmoCenis ara erTi da ori magaliTi, magram vfiq­
robT, esec sakmarisia imis saCveneblad, Tu antikuri berZnuli 
xelovnebis ramdenad mniSvnelovani nimuSebi hqondaT Tvalwin 
am periodis adgilobriv ostatebs.

rom msgavsi importuli nivTebi marto mosaxleobis zeda fe­
nebSi ar vrceldeboda, amas mowmobs aranakleb maRal mxatvru­
li Rirsebis, bevrad ufro iafi da masobrivad gavrcelebuli 
Tixis nawarmi, kerZod elinisturi xanis terakotebi, romlebic 
miT ufro advilad da farTod vrceldeba, rom arsebobda maT 
dasamzadeblad gankuTvnili yalibebi [vani II, Tbilisi 1976 w., 
q. ramiSvili, terakotebi vanidan, gv. 191-204, sur. 145-150. vani 
III, Tbilisi 1977, n. maTiaSvili, liTonis WurWeli, gv. 113, sur. 
111-112]. sxvaTaSoris, amgvar yalibebSi mzaddeboda liTonis 
gamosaxulebebic, rasac mowmobs Tundac iqve _ vanSi SemTxve­
viT aRmoCenili brinjaos medalioni herakles gamosaxulebiT, 
romelsac lisipes herakles tips miakuTvneben da elinisturi 
xanis miwuruliT aTariReben [iqve, gv. 111, 114, sur. 119-110].

Tu klasikur da elinistur xanebSi berZnuli xelovnebis ni­
muSebi da maTi zegavlena adgilobriv mxatvrul kulturaze 
gansakuTrebiT Zlierad igrZnoba dasavleT saqarTveloSi _ 
kolxur samyaroSi, elinisturi xanidan mokidebuli es gavlena 
TandaTanobiT sul furo da ufro sagrZnobi xdeba aRmosavleT 
saqarTveloSi _ iberiis _ qarTlis samefoSi [o. lorTqifani­
Ze, antikuri samyaro da qarTlis samefo (iberia), Tbilisi 1968], 
sadac is mTeli ZaliT gamovlinda gvianantikur xanaSi. magali­
TebisaTvis Sors rom ar wavideT sakmarisi iqneboda mcxeTaSi 
da mis garemoSi gamovlenili klasikuri xelovnebis SesaniSna­
vi nimuSebis, maT Soris sarkines, armazisxevisa da bagineTis sa­
rkofagebis vercxlisa da brinjaos WurWlisa da sxva nawarmis, 
Zalisis mozaikebis da sxvaTa dasaxeleba.

zemoT gakvriT ukve vaxseneT vanis naqalaqarze aRmoCenili 
elinisturi xanis terakotebi, maT Soris dionisesa da misi wris 
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personaJebis gamomxatveli niRbebis fragmentebi. analogiuri 
da sinqroniuli terakotebi aRmoCenilia sarkineTSi, naqalaqa­
ris centralur terasze mdebare xis nagebobis nangrevebis qveS 
[a. boxoCaZe, nastakisi, sarkine, Zalisi (arqeologiuri kvlevis 
Sedegebi), Zeglis megobari, krebuli 38-44]. am terakotebidan 
ori warmoadgens dionisesa da ariadnas welszeviT horelie­
fur, TiTqmis mrgval skulpturul gamosaxulebas, danarCene­
bi ki _ axalgazrda dionisesa da masTan dakavSirebuli pirebis 
niRbebis kargad Senaxul fragmentebs. erTi maTgani _ mamakacis 
niRabi _ SeiZleba tragikul Teatralur niRabsac warmoad­
gens; gamTxrelis azriT niRbebi SeiZleba adgilobriv kultu­
raze elinisturi gavlenis maCveneblad miviCnioT; ufro swori 
unda iyos q. ramiSvilis mosazreba, romlis mixedviT vanis ana­
logiuri terakotebi da, maSasadame, sarkines terakotebic II-I 
saukuneebis berZnul-mcireaziuri nawarmia [q. ramiSvili, dasa­
xelebuli naSromi, gv. 204].

sayovelTaod cnobilia mcxeTaSi, qarTlis erisTavTa arma­
zisxevis sagvareulr samarovnis II-III saukuneebis, agreTve ba­
gineTis anu armazcixis sarkofagebSi aRmoCenili vercxleuli, 
romelSic moipoveba aleqsandriisa da elinistur-romauli 
aRmosavleTis sxva jer kidev ucnobi centrebis torevtikul 
saxelosnoebSi damzadebuli Zvirfasi WurWleuli. am Zegleb­
Si CvenTvis sainteresoa figurebiani, kerZod adamianis gamosa­
xulebiani WurWlebi: armazisxevis VI sarkofagis vercxlis ori 
pinaki centrSi moculobiTi medalionebiT, romelTagan er­
Ti gamoxatavs fortunas, meore [mcxeTa, I, Tbilisi 1955, gv. 74, 
75, tab. VII, VIII; К. Г. Мачабели, Три серебряные фиалы из Армазисхеви, 
Тбилиси 1970], mark avreliuss oqros bareliefiani medalioniT 
centrSi (sur. 61), agreTve _ vercxlis patara sasmisi dioni­
ses kultTan dakavSirebuli gamosaxulebebiT, romelTa Soris 
aris adamianis Tavebic [К. Г. Мачабели, Позднеантичная торевтика 
Грузии, Тбилиси 1976, sur. 12, 13, 17, 18], brinjaos pani, mcxeTis sa­
dguris mavzoleumidan. yvela zemoT CamoTvlili nivTi udaod 
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aris elinistur-romauli xelovnebis tipiuri nawarmoebi, rac 
TavisTavad ar gamoricxavs liTonis Zvirfasi WurWlis adgi­
lobri warmoebas; aseTi WurWeli mravlad moipoveba rogorc 
dasaxelebul punqtebSi, ise kolxeTisa da iberiis sxva adminis­
traciul centrebSi (bori, saCxere, kldeeTi, zRuderi, erwo, 
aragvispiri da sxva). magram damaxasiaTebelia, rom arcerT maT­
ganze ar moipoveba adamianis ganyenebuli an portretuli gamo­
saxuleba.

gvianantikur xanaSi moipoveba sxva, aRmosavluri xasiaTis 
Zvirfasi nawarmic _ vercxlis WurWeli adamianebis gamosaxu­
lebebiT, romlebic sasanuri xelovnebis wres ganekuTvnebian; 
esenia: krasnaia palianaSi aRmoCenili da soxumis muzeumSi da­
culi vercxlis pinaki sasaneli mefis daTvebze nadirobis sce­
niT [m. wowelia, sasanuri sini krasnaia palianadan, saqarTvelos 
muzeumis `moambe”, XXXIV B]; sargveSis cnobili kiliki [k. maCabe­
li, dasaxelebuli naSromi, gv. 116-121, tab. 42-43] iranis Sahisa 
da misi ojaxis wevrebis portretebiT; armazisxevis #2 samarxSi 
aRmoCenili vercxlis pinaki maRali Tanmdebobis piris pitiax­
Sis reliefuri gamosaxulebiT (sur. 62). mxatvruli RirsebiT 
uaRresad maRali es sami nawarmoebi, romelic zogadad III-IV sau­

sur.61
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kuneebiT unda daTariRdes, garkveuli TvalsazrisiT _ masiu­
robiT _ gancalkevebiT dgas sasanuri iranis torevtikaSi, ro­
melic Cveulebriv Txelfurclian Wedur nawarms warmoadgens. 
amis miuxedavad ueWvelia, rom samive WurWeli iranis samefo ka­
ris saxelosnoebSia damzadebuli.

amrigad, gvianantikuri xanis kavkasiaSi erTmaneTs xvdeboda 
elinistur-romauli da iranuli mxatvruli nakadi rac, buneb­
rivia, gavlenas axdenda adgilobriv xelovnebaze. magram, ro­
gorc amaSi qvemoT davrwmundebiT, adamianis klasikurma (ber­
Znul-romaulma) da aRmosavlurma (parTul-sasanurma) saxem 
ver moikida fexi adgilobriv plastikaSi.

am mxriv erTaderTi gamonaklisi SeiZleba iyos gliptikuri 
Zeglebi, e. w. Wrila qvebi, romlebzedac cota qveviT gveqneba 
saubari; rac Seexeba adgilobriv mxatvrul nawarms, romelic 
moqceulia Zv. w. V _ axali welTaRricxvis V saukuneebs Soris, 
is bunebrivad ganicdis Sinagan logikur ganviTarebas, magram 
CvenTvis saineterso sferoSi konservatulobas iCens.

samwuxarod, Cvens gankargulebaSi metad mcirericxovani ma­
salaa am mniSvnelovan sakiTxze dabejiTebiTi msjelobisaTvis, 
magram Cans, rom mcire xelovneba bunebrivad mihyveba da aviTa­

sur.62
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rebs gvianbrinjao-adrerkinisxanis xelovnebis gzas. Tavisebu­
rebebi, romlebic SeniSnuli gvqonda yazbegis ganZis magaliTze, 
gagrZelebas poulobs axalgoris da yanCeTis samarxis inventa­
ris Semadgenel nivTebs Soris, romlebic qronologiurad uSu­
alod misdeven yazbegis ganZs da Zv. w. IV saukuniT TariRdebian 
[i. gagoSiZe, adreantikuri Zeglebi qsnis xeobidan, Tbilisi 1964 
w., Tavi III, gv. 69-87].

`axalgoris ganZSi” da yanCaeTis samarxSic moipoveba ima­
ve tipis saritualo Standartebis nawilebi, rogorc yazbegis 
ganZSi, aqac, yazbegis ganZis msgavsad, sakmaod rTul kompozi­
ciebSi CarTuli adamianis gamosaxulebebi rogorc calke, ise 
cxenze amxedrebuli. yanCaeTis Standartis nawili warmoadgens 
cilindruli moyvanilobis Wvirul buniks, simaRliT 10 sm., di­
am. 8,5 sm., romelic sagangebo masriT wamocmuli unda yofiliyo 
Standartis Reroze (sur. 63). Tavis mxriv bunikze yunwebis me­
SveobiT Sekiduli yofila 15 zaraki. Wviruli cilindri-Seqmni­
lia Standartis fuZeze aRmarTuli, urTierTdakavSirebuli 
dabrtyelebuli figurebiT, romlebic ganawilebulia wyvil-
wyvilad, mopirdapire mxares. kerZod, aq warmodgenilia mTeli 
taniT fexze mdgari oTxi anTropomorfuli gamosaxuleba, ori 
mxedari da aJurul kvarcxlbekze Seyenebuli ori patara xe­

sur.63
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lebapyrobili figura. cxenebis qveS gamoxatulia verZis TiTo 
Tavi, xolo patara xelapyrobili figurebi dganan sqematurad 
gamoxatuli Txis Tavebs Soris.

i. gagiSiZes detalurad aqvs Seswavlili es sayuradRebo 
nivTi [i. gagoSiZe, dasaxelebuli naSromi, gv. 47-48]. misi dama­
jerebeli daskvniT fantastikur cxenze amxedrebuli figura 
aris qarTuli warmarTuli panTeonis mTavari RvTaeba _ mTva­
re, xolo cxenis gavaze gamosaxuli kvici unda iyos cxenis anu 
mzis Svili. danarCeni anTropomorfuli figurebi, i. gagoSiZis 
mosazrebiT, dakavSirebuli unda iyvnen nayofierebis RvTaebas­
Tan. yazbegis ganZis analogiuri gamosaxulebebisagan gansxva­
vebiT, yanCaeTisa da axalgoris Standartebze anTroporfuli 
gamosaxulebebi falikuri ar aris; i. gagoSiZis dakvirvebiT aq 
falosebi gamosaxulia gancalkevebiT, rogorc verZisa da Txis 
rqebis gagrZeleba.

axalgoris ganZis Standarti sagrZnobladaa dazianebuli [Я. 
И. Смирнов, Ахалгорийский клад, Тифлис, 1939, gv. 5882]; magram aSka­
rad Cans, rom is bevrad ufro metad aris stilizebuli, vidre 
yanCaeTisa; mTeli taniT fexze mdgari figurebi uaRresad dis­
proporciulia, gansakuTrebiT dagrZelebulia fexebi da xe­
lebi, romlebic TiTqos uSualod gadadis mxrebis simaRleze 
moTavsebul cxvris TavebSi (sur. 64). modelirebulia mxolod 
figuris Tavebi, isic uaRresad sqematurad. yanCaeTis figurebi 
Zalauneburad mogvagoneben zemoT Cven mier dawvrilebiT gan­
xilul Sesawirav figurebs kavkasiis mTianeTidan, kerZod maT 
im jgufs, romelic brtyeli, konturze SemoWrili gamosaxule­
bebisagan aris Sedgenili. msgavseba imdenad Sinaarsobrivi araa, 
ramdenadac mxatrvul-stilisturi da Rrma, mTisaTvis damaxa­
siaTebeli tradiciulobiT unda aixsnas. es miT ufro saintere­
soa, rom, rogorc axla aRvniSneT, anTropomorfulma gamosa­
xulebebma Sinaarsobriv didi cvlileba ganicades _ dakarges 
erT-erTi atributi, romelic mravali saukunis ganmavlobaSi 
maT realuri garemodan gancalkevebiT ayenebda.
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uaRresad sayuradReboa, rom cxenze amxedrebuli adamianis 
gamosaxulebam amave periodSi gansaxiereba pova oqromWedlo­
baSi. Cven aq mxedvelobaSi gvaqvs vanSi, #6 mdidrul samarxSi 
aRmoCenili oqros e. w. figurul-sakidiani sayureebi, romle­
bic TariRdeba Zv. w. V saukuniT [vani, I, arqeologiuri gaTxrebi, 
1947-1969 ww., Tbilisi 1972 w.; r. fuTuriZe, n. xoStaria, a. Wyo­
nia, vanis naqalaqaris Crdilo-aRmosavleT nawilSi 196101963 
wlebSi Catarebuli arqeologiuri gaTxrebis Sedegebi, gv. 133]. 
vanis mxedrebiani sayureebi detaluradaa aRwerili da Seswav­
lili gamTxrelebis mier; amitom Cven aq davkmayofildebiT ma­
Ti saerTo aRnagobis mokled gadmocemiT (sur. 65). xsenebuli 
sayureebi warmoadgenen ovalur gaxsnil sayure rgolebze mo­
Zravad Sekidul wyvil-wyvil mxedrebs; Sewyvilebuli cxenebi 
dayenebulia oTxTvala sworkuTxa `baqanze” (etlze), romelzec 
mokle ZewkvebiT Camokidebulia rkoseburi sakidebi. cxenebi, 

sur.65
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mxedrebi da sayure rgoli Semkulia gavarsiTa da grexiluriT; 
sami calkeuli elementisagan Sedgenili sayureebi gamudmebul 
moZraobaSia.

a. Wyonia vanis oqros sayureebisadmi miZRvnil sagangebo we­
rilSi [a. Wyonia, adreantikuri oqros sayureebi vanis naqalaqa­
ridan, vani III, Tbilisi, 1977, gv. 81-100] aRniSnavs, rom figurul 
sakidiani sayureebi gansxvavdeba vanSive aRmoCenili sxva tipis 
sayureebisagan, magram amave dros calkeuli elementebiT da 
teqnikuri xerxebiT uaxlovdebian maT; sayuradReboa, rom es 
swored is niSnebia _ `gaxsnili boloebgaxvretili rgoli, Se­
mkuli ornamentuli sartyliTa da vardulaTi”, _ romlebic 
gansazRvraven adreantikuri xanis saqarTvelos adgilobrivi 
nawarmis saxes.

Znelia vanis sayureebis mxedrebis mxatvruli Tavisebure­
bebis Sesaxeb msjeloba rogorc miniaturuli zomebis (mTeli 
sayuris simaRle 80 mm., cxenis sigrZe 20 mm., mxedrebis simaRle 
saSualod 18-20 mm.), ise imis gamo, rom isini damoukidebel fi­
gurebs ar warmoadgenen da ganxiluli unda iqnen sayuris yve­
la komponentTan erTad; magram amis miuxedavad, ufro zustad 
rom vTqvaT, sayureebis wminda dekoratiuli daniSnulebisa da 
xasiaTis miuxedavad, maT mainc gaaCniaT mxatvrul-stilistu­
ri Taviseburi saxe. adamianebis sxeuli Rrua da, iseve rogorc 
cxenebisa, miRebulia daStampuli ori naxevaris morCilviT. 
sxeulis forma metad sqematuria, erTmaneTisagan gamocalkeve­
bulia moculobiTi torsi da Tavi, romelzec zogadad aRniS­
nulia ybebi da cxviri; mxedrebis fexebi damzadebulia kontur­
ze SemoWrili firfitebisagan, romelic mirCilulia mxedrisa 
da cxenis gverdebze. samagierod xelebi damzadebulia oqros 
mrgvalganikveTiani mavTulebisagan, romlebic Camagrebulia 
mxedrebis mxrebze gakeTebul naxvretebSi, meore boloTi ki _ 
cxenebis drunCiTaa damagrebuli; amrigad, mxedriv mklavebi da 
aRviri erTi mTliani mavTuliTaa gamoxatuli. adamianis figu­
rebi srulyofilia sxva nawilebiTac; welze maT Semovlebuli 
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aqvT firfitisagan damzadebuli sartyeli; gverdebze ukidiaT 
aseTive kaparWi; Tavi mTlianad dafarulia uwesrigod damag­
rebuli gavarsiT, rac Tmas an Tavsaburavs unda gamoxatavdes; 
TiTo cvaraTi aRniSnulia Tvalebi, xolo morCiluli yurebi 
kvlav firfitisaganaa damzadebuli. zustad asevea Sesrulebu­
li cxenebi _ isinic Sedgenilia daStampuli Rru sxeulisagan 
da mavTulisagan damzadebuli kudebis da fexebisagan, agreTve 
gavarsis da firfitebis damatebiTi elementebisagan. sagrZnobi 
deformaciis miuxedavad Cans, rom cxenebis fexebi gadmocemu­
li yofila moZraobaSi, xolo Tu gavixsenebT, rom ovalur sayu­
re rgolze Tavisuflad Sekiduli mxedrebi da maT qveS Zewkveb­
ze Sekiduli rkoseburi sakidebi odnav biZgis Sedegadac iwyeb­
dnen rxevas, maSin gasagebi gaxdeba is, Tu ra aniWebs mxedrebis 
faqtiurad statikur sxeul moZraobas da dinamiurobas.

a. Wyonia aRniSnavs, rom mxedrebis Tavebze qudisa Tu Tmis 
gamomxatveli cvara uwesrigodaa mimobneuli da mTlianad fa­
ravs maT; SeiZleba es aixsenebodes nawarmis metad mcire zomiT, 
granulaciis teqnikis sirTuliT da ostatis arasakmarisi da­
xelovnebiT. magram Tu gaviTvaliswinebT kolxeTis oqromWed­
lebis Zalian maRal teqnikur da mxatvrul dones, ris mraval­
ricxovan magaliTs gvaZlevs TviT vanis naqalaqaris mdidruli 
samarxebis inventari, maSin zemoaRniSnuli SeiZleba saeWvod mi­
viCnioT. istati albaT iTvaliswinebda naxelavis mcire zomas, 
da imas, rom calkeuli detalebis zustad gadmocema aq uazro 
iqneboda, samagierod, damatebiTi saSualebebiT am SemTxvevaSi 
Tavisuflad gabneuli oqros wvrili marcvliT, is miaRwevda 
adamianis Tavis metnaklebad realisturad gadmocemasac da di­
namiurobasac. sakmarisia gavixsenoT, rom am sayureebTan erTad 
samarxSi sxvaTa Soris aris yelsabamis da Tavsaburavis Semad­
geneli mZivebi, romlebic gamoxataven mtredebs; maTi Tavebic 
mTlianad dafarulia wesierad dalagebuli gavarsiT, ris gamo 
isini gvancvifreben mxolod daxvewili teqnikiT da ara mxat­
vruli gamomsaxvelobiT [vani I, sur. 45]. cxadia am SemTxvevaSi 
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zemoxsenebuli mZivebi ar SeiZleba ganxiluli da mxatvrulad 
Sefasebuli iqneba calkeuli elementebis mixedviT, romlebic 
mSrali da utyvia (igive SeiZleba iTqvas yelsabamebis Semadgene­
li elementebis yvela sxva saxeobis Sesaxeb); maT mxatvrul Ri­
rebulebas gansazRvravs da Seadgens am calkeuli elementebis 
ganmeoreba, rac moiTxovs erTis Semadgenlobis yvela elemen­
tis mkacr igiveobas. amrigad, vanis sayureebis mxedrebi osta­
tis mier gagebulia da gadmocemulia aramarto rogorc rTuli 
saparado samkauli, aramed, agreTve, rogorc damoukidebeli 
mniSvnelobis mqone gamosaxuleba _ realuri cocxali adamia­
ni. aq igive mxatvruli Tvalsazrisia, romelic Cven vnaxeT wina­
re xanis brinjaos mcire anTropomorful plastikaSi.

vanis mxedrebisaTvis damaxasiaTebeli Taviseburebebi Cans 
iqve #9 samarxSi aRmoCenili Tavsamkaulis oqros elementebis 
mxedrebzec, romlebic Zv. w. IV saukunis mesame meoTxediTaa da­
TariRebuli [o. lorTqifaniZe, r. fuTuriZe, v. Tolordava, a. 
Wyonia; arqeologiuri gaTxrebi vanSi 1969 wels, vani I, gv. 202-
205, sur. 166]; marTalia es figurebi kidev ufro metad sqema­
turia da Serwymuli cxenis sxeulTan, vidre vanis sayureebis 
mxedrebi da maT ar gaaCniaT mavTulisagan calke damzadebuli 
nawilebi, maTi mxatvrul-stilisturi naTesaoba mainc aSkaraa. 
vanis sayureebis ganxilvis dros a. Wyonia marTebulad adarebs 
maT axalgoris cxenebTan sakidebs da aRniSnavs maT Soris arse­
bul msgavsebasa da gansxvavebas; es ukanaskneli misi azriT unda 
aixsnas axalgoris sakidebis TaviseburebebiT, romlebic aqeme­
niduri da saerTod ZvelaRmosavluri xelovnebis gavlenas asa­
xavs. misive azriT, vanis sayureebi da axalgoris sakidebi sxva­
dasxva skolis produqciaa; pirveli organuladaa dakavSirebu­
li kolxur oqromWedlobasTan. sayuradReboa agreTve dakvir­
veba aRniSnuli sayureebis Semcveli samarxis TariRis Sesaxeb, 
romlis `gaaxalgazrdavebis” safuZvels swored es sayureebi 
iZleva [a. Wyonia, adreantikuri xanis oqros sayureebi vanis na­
qalaqaridan, vani III, gv. 97-99]. aqedan gamomdinare iqneb marTe­
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buli iyo axalgoris sakidebis da saerTod mTeli kompleqsis Zv. 
w. IV saukunis miwuruli xanisadmi mikuTvneba.

rogorc vxedavT, adamianis gamosaxulebaSi Zveli tradicia 
sakmaod mdgradia. amis kidev erTi TvalsaCino sabuTs warmoad­
gens vanis #1, Zv. w. III saukunis samarxSi aRmoCenili figura, ro­
melic rkinisagan aris gamoWedili (sur. 66) [n. xoStaria, vanis 
arqeologiuri Seswavlis istoria, vani I, gv. 88, sur. 2; Из архива 
Н. В. Хоштария, О раскопках на вершине холма в 1947-1959 гг. vani, IV, gv. 
115, 116, sur. 185]. 30 sm, simaRlis figura sqematurad gamoxatavs 
SiSvel mamakacs. amJamad is Zlier dazianebulia _ SeWmulia Jan­
gisagan da sxeulis detalebze msjeloba TiTqmis SeuZlebelia.

pozicia da saerTo ieriT vanis rkinis figura TiTqmis ar gan­
sxvavdeba Zv. w. I aTaswleulis I naxevrisaTvis damaxasiaTebeli 
brinjaos falikuri figurebisagan: is warmodgenilia mTeli 
taniT, gamarTuli, odnav ganze gadgmuli da muxlebSi mcired 
moxrili fexebiT; farTo mxrebze gamobmuli mklavebi idayvebSi 
moxrili da win gamowvdilia; 
torsi, Tavi, kidurebi mkac­
rad frontalur mdgomareo­
baSia. sferuli moyvanilobis 
Tavi maRal Ronier kiserze 
zis. figuris proporciebi me­
tnaklebad normaluria, Tum­
ca Tav-kiseri aSkarad didia 
_ Seadgens figuris erT meo­
Txeds. n. xoStaria aRniSnavs, 
rom figura gamoWedilia ori 
damoukidebeli nawilisagan _ 
torsisagan, Tavfexianad, da 
mklavebisagan; es ori nawili 
jvaredinad aris urTierTSe­
duRebuli cxeli WedviT. swo­
red amiT aris miRebuli far­ sur.66
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Te, mZlavri mxrebi da, nawilobriv, gulmkerdi; TviT torsi ar 
unda yofiliyo plastikurad modelirebuli, yovel SemTxveva­
Si amJamad is kisrianad warmoadgens erT mTlian mrgvalganiv­
kveTian Reros. fexebi miRebulia am Reros qveda nawilis Suaze 
sigrZiv gayofiT. daJanguli naSTebis mixedviT Cans, rom figu­
ris fexebisa da xelebis TiTebi gaSlilad, cal-calke iyo gamo­
xatuli (n. xoStarias azriT isini da, saerTod, figuris sxva de­
talebi gamoWedili unda iyos winaswar gamzadebul saTanado 
yalibSi) [Н. В. Хоштария, dasaxelebuli naSromi, gv. 116]. Tavze 
gamoyvanili yofila pirisaxis nakvTebi _ nikapi, cxviri, amo­
mjdari Tvalebi, yurebi, magram ramdenad detalurad iyo damu­
Savebuli pirisaxe _ Zneli saTqmelia. yurebSi figuras gayrili 
aqvs bolodakeWnili oqros mavTulisgan damzadebuli TiTo ga­
xsnili rgoliT _ sayure, xolo kiserze ukeTia aseTive mavTu­
lis sakisre rkali. erTi sityviT, es figura yvela niSniT aris 
nayofierebis RvTaebis saukuneTa ganmavlobaSi SemuSavebuli 
tipiuri saxe. sayuradReboa, rom am mogviano xanaSi da elinis­
turi kolxeTis Tavisebur garemoSi mas SeuZenia oqros Zvirfa­
si samkauli. rkinis figuraze SerCenili yofila qsovilis kva­
li, rac an tansacmlis an sudaris naSTi unda yofiliyo [iqve, gv. 
115]. meore varaudi ufro swori Cans, radgan figura falikuria 
da misi es niSani uTuod gamosaCenad iyo gakeTebuli.

vanis rkinis anTropomorfuli figura amgvari gamosaxule­
bis arqauli tipis gamZleobis erTaderTi magaliTi ar aris. 
mcxeTaSi, navTsadensa da Zegvs Soris, mtkvris marjvena napir­
ze gvianantikuri xanis dangreuli samarxis adgilas SemTxveviT 
aRmoCnda ramdenime nivTi, maT Soris _ oqros patara sakidi, 
Sedgenili msxvili mavTulis gaxsnili rgolisa da masze yunwiT 
Camocmuli adamianis figurisagan (sur. 67) [inaxeba saqarTve­
los saxelmwifo muzeumis arqeologiis ganyofilebaSi, inv. #1-
46:1]. figura Rrua da damzadebulia gamotvifruli nawilebis 
SeerTebiT. gamoxatulia SiSveli mamakaci kargad modulire­
buli savse sxeuliT, TiTqmis ukisrod gamobmuli didi TaviT; 
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pirisaxis amoburculi nkvTe­
bi gadmocemulia sakmaod re­
alisturad da detalurad. 
aRniSnulia msuqani mrgvali 
nikapi, loyebi, tuCebi da cxvi­
ri, Subli, romelzec diade­
ma Tu wasakravia gamoxatuli. 
figuris poza metad Tavise­
buria _ mokle msuqani fexebi 
muxlebSi moxrilia, idayveb­
Si moRunuli win gamoSverili 
orive xeliT sferuli sagani 
uWiravs; iseTi STabeWdilebaa 
TiTqos figura gadmocemu­
lia haerSi Camokidul mdgo­
mareobaSi; gavixsenoT, rom 
aseTi poza damaxasiaTebelia 
yazbegis ganZis brinjaos an­
Tropomorfuli figurebis im 
jgufisaTvis, romelic jaW­
vebze yofila Sekiduli. zemo­
aRwerili oqros figura unda 
warmoadgendes arqauli saxisa 
da gvianantikuri xanaSi damkvidrebuli axali, ufro realistu­
ri formis naerTs. damaxasiaTebelia, rom figuras SenarCunebu­
li aqvs groteskuli xasiaTi _ rbilad modelirebuli, TiTqmis 
bavSvuri sxeuli da didi adamianis gamometyvelebis mqone Tavi 
urTierTSeusabamoa. figura qondris kacs mogvagonebs.

zemoT ukve vTqviT, rom xelovnebis erT-erTi dargi, romel­
sac am xanaSi daetyo Zlieri ucxo zegavlena, aris gliptika. 
sabeWdavebis xmarebas uZvelesi tradicia gaaCnia, magram gansa­
kuTrebiT didi gavrceleba maT swored antikur xanaSi hpoves. am 
dros isini ixmarebian rogorc sabeWdavad _ sakuTrebis niSnad, 

sur.67
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ise samkaulad da bunebrivia, rom Wrila qvebi _ intalioebi da 
kameebi _ farTo warmoebisa da vaWrobis sagnad iqca. nawarmTan 
erTad vrceldeboda da popularobas iZenda maTze gamoxatuli 
siuJetebi da saxeebi. maT Soris _ adamianis gamosaxulebebi _ 
RvTabebi, gmirebi, istoriuli pirvebis portretebi. isini xSi­
rad antikur samyaroSi saxelmoxveWili moqandakeebis nawarmo­
ebiT iyo xolme STagonebuli, an maT Semcirebul pirs warmoad­
genda da, cxadia, Sesabamisi esTetikuri normebisa da gemovnebis 
mixedviT sruldeboda; am gziT es normebi nacnobi, Cveulebrivi 
da gasagebi xdeboda aramarto aristokratiuli wreebisaTvis, 
aramed mosaxleobis SedarebiT farTo fenebisaTvis, radgan ge­
mebi bevrad ufro misavwvdomi iyo, vidre, magaliTad, Zvirad Ri­
rebuli vercxlisa da brinjaos mxatvruli WurWeli. ase, nel­
nela, kolxeTisa da iberiis xelovnebaSi SeiWra adamianis mxat­
vruli saxe, STagonebuli antikuri esTetikiT.

antikuri xanis Zeglebze didi raodenobiTaa mopovebuli ge­
mebi _ intalioebi da kameebi. maT Soris mxatvrul-stilisti­
kuri niSnebis mixedviT specialistebi gamohyofen adgilobriv 
nawarms. adreantikuri xanis erTi aseTi TvalsaCino nawarmoebia 
vanis #9 samarxSi aRmoCenili oqros sabeWdavi beWedi. am beWdis 
farakze gamoxatulia taxtze mjdomare qali da berZnuli war­
wera _ dedatos [m. lorTqifaniZe, arqauli da arqaizirebuli 
sabeWdavi beWdebi vanidan (1969 wlis mopovebuli masalebi), vani 
II, gv. 134-147]. gamosaxuleba Sesrulebulia Rrma kveTiT da imde­
nad detalurad, rom irCeva pirisaxis nakvTebi da gamometyve­
leba, tansacmeli, samkaulebi da sxva wvrilmani detalebi. am 
nivTis analizis safuZvelze m. lorTqifaniZe daaskvnis, rom aq 
warmodgenili xanSiSesuli, kvarTiTa da himationiT Semosili, 
maniakiT, sayureebiT, badura TavsamkauliT da sawvive rgole­
biT morTuli pirovneba unda iyos araberZeni didgvarovani, Se­
saZloa RvTaeba an qurumi. misi azriT gamosaxulebis gamomWre­
li ostati ar aris berZeni, rac vlindeba teqnikis Tavisebure­
bebSi da mxatvrul midgomaSi; ostati naturalisturad gadmo­
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scems yvela formasa da detals, ar erideba arc siberis, arc 
garegnobis simaxinjis Cvenebas, xazs usvams yvela mis individu­
alur Tvisebebs Tu Taviseburebas [iqve, gv. 139-139]. `dedatosis 
sabeWdavi _ wers m. lorTqifaniZe _ adgilobriv saxelosnoSia 
Seqmnili, misi mWreli araberZeni iyo, romelic kveTis xelovne­
bas, Cans, ioniidan gadmosaxlebul berZnebTan eufleboda” [iq­
ve, gv. 147].

CvenTvis gansakuTrebiT sainteresoa gvianantikuri xanis ad­
gilobrivi intalioebi, romlebzedac portretuli gamosaxu­
lebebia amokveTili. aseTi ori gema aRmoCenilia mcxeTaSi, ar­
mazisxevis samarovanis #1 akldamaSi. erT maTganze, romelic 
Sesrulebulia muqi feris ovalur granatze da Casmuli iyo sa­
rtylis sworkuTxa oqros balTaSi, amokveTilia qalisa da mama­
kacis biustebi profilSi, erTmaneTis pirispir [m. lorTqifa­
niZe, Zveli saqarTvelos gliptikauri Zeglebis korpusi, I, Tbi­
lisi, 1969 w., gv. 130-132]; gamoxatulebis irgvliv moTavsebulia 
berZnuli warwera _ karpaki, Zevaxi, Cemi sicocxle, _ romelic 
CarCosaviT hkravs wyvil portrets (sur. 68). gamoxatuleba Se­
srulebulia araRrmad da Taviseburi grafikuli maneriT: rac 
mas aniWebs sqematurobas; ueWvelia, rom swored am niSnebis mi­
xedviT unda hqondes Setanili es intalio adgilobriv gemebs 
Soris m. lorTqifaniZes.

sur.68
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sayuradReboa, rom aseTive wyviladi portretiani gema aRmo­
Cenilia zRudris samarovanis erT-erT dangreul samarxSi [g. 
nemsaZe, zRudris arqeologiuri eqspediciis mier 1964-66 ww. 
Catarebuli muSaobis Sedegebi. saqarTvelos saxelmwifo muze­
umis arqeologiuri muSaobis angariSebi, I, Tbilisi, 1969 w., gv. 
46]. gamosaxuleba Sesrulebulia oqros beWedSi Casmul ovalur 
granatze aseve araRrmad da sqematurad, rogorc armazisxevis 
gemaze; portretis qvemoT moTavsebulia berZnuli warwera, sa­
xelebi _ matrona, kasrias.

Taviseburi, romauli gliptusaTvis ucxo maneriT Sesrule­
buli erT-erTi saukeTeso portreti napovnia armazisxevis #40 
qvayuTSi. es intalio amoWrilia Tvaluri soyvanilobis amo­
burculzedapiriani granatze da Casmulia mozrdil e. w. mxrebi­
an beWedSi [m. lorTqifaniZe, dasaxelebuli naSromi, gv. 141, tab. 
IX 132]. Tvlis zedapirs TiTqmis mTlianad avsebs wverulvaSiani, 
grZel kululebiani mamakacis biusti profilSi. saxis nakvTe­
bi swori da daxvewilia da gadmocemulia xazebis saSualebiT. 
m. lorTqifaniZis azriT aq gamoxatulia romeliRac warCine­
buli piris portreti; sayure, maniaki, agreTve saxis daxvewili 
nakvTebi marTlac amaze unda metyvelebdes. m. lorTqifaniZe 
am portrets marTebulad adarebs arSuSa _ uCa pitiaxSis por­
tretul gemas, romelic daculia parizSi medalebis kabinetSi. 
rogorc beWedi, ise intalio daTariRebulia III-IV saukuneebiT.

da bolos unda SevCerdeT gvianantikuri xanis adgilobriv 
nawarmad miCneul or portretul gemaze, romlebic aRmoCeni­
lia armazisxevis samarovanze, erTi maTgani, napovni #1 aklda­
maSi, rogorc masze moTavsebuli berZnuli warwera gvauwyebs, 
warmoadgens asparux pitiaxSis portrets [iqve, gv. 132, tab. IX 
122], warmodgenils profilSi, biustiT (sur. 69). intalio Sesru­
lebulia muqi wiTuli feris ovalur sardionze da Casmulia sa­
dazedapirian oqros Rru beWedSi. m. lorTqifaniZis marTebuli 
dakvirvebiT intalio Sesrulebulia mtkice, ostaturi xeliT 
da Taviseburi xasiaTiT gamoirCeva, rac pirvel rigSi portre­
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tis da warweris qvis zedapir­
ze Tavisuflad ganawilebasa 
da aq gamoxatuli pirovnebis 
individualuri Tavisebure­
bebis xazgasmaSi gamoixateba. 
marTlac, portreti xasiaT­
deba realisturi midgomiT _ 
didi mZime Tavi, Semosili xSi­
ri TmiTa da grZeli wverul­
vaSiT, didi kexiani cxviri, 
amomjdari warbebi da Tvali, 
Casmuli dabali Sublis qveS, 
energiul da cocxal gamome­
tyvelebas aniWebs aq warmo­
dgenil pirs. SiSveli mxari da 

gulmkerdi, biustis centraluri dayeneba mowmobs, rom gamosa­
xuleba Sesrulebulia antikuri tradiciis mixedviT. magram is 
moklebulia rogorc elinisturi xelovnebis idealizacias, ise 
romauli portretuli xelovnebis naturalizms. warCinebuli 
piris portretia amokveTili armazisxevis #2 akldamis oqros 
beWedSwi Casmul almandinze [iqve, gv. 137, tab. IX 126]. is warmo­
dgenilia biustiT profilSi, Tavze adgas maRali didaema, ro­
melic kefaze Sekrulia babTebiT, yurSi gayrilia sayure. mama­
kacs grZeli wveri da patara nakvTebi aqvs; mokle kiserze ukeTia 
yelsabami, SiSvel gulmkerdze da mxrebze, romlebic sibrtyiT 
aris gadmocemuli, amokveTilia sami berZnuli aso, miCneuli aq 
gamoxatuli piris saxelis inicialebiT. m. lorTqifaniZe aRniS­
navs, rom es intalio erTgvari sqematurobiTa da pirobiTobiT 
xasiaTdeba, ris gamoc daumTavreblis STabeWdilebas tovebs. 
gema III saukuniT aris daTariRebuli.

amrigad, armazisxevis samarovanze mopovebul gemebs Soris 
sami portretuli intalio mxatvrul-stilisturi niSnebis mi­
xedviT gansxvavebulia berZnul-romaul gliptikis Zeglebisa­

sur.69
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gan da adgilobriv nakeTobad aris miCneuli. amave dros, samive 
intalio erTmaneTisagan sagrZnoblad gansxvavdeba; pitiaxSi 
asparuxis gema SeiZleba CaiTvalos realisturi, fsiqologiu­
ri portretis nimuSad.

armazisxevis #40 qvayuTis zemoxsenebuli gema aseve aSkarad 
portretulia, magram mas erTgvari idealizaciis elferi da­
hkravs. es idealizacia gansxvavdeba berZnuli xelovnebisaTvis 
damaxasiaTebeli idealizebuli saxeebisagan da ufro metad Se­
srulebis rbili maneriT aris gapirobebuli, vidre saxis ganye­
nebulobiT. mesame portreti aseve gamoirCeva individualuri 
nakvTebiT, magram pirveli orisagan ganirCeva TiTqos naZala­
devi groteskulobiT, rac gamoixateba aq warmodgenili piris 
iseTi Taviseburebebis gadmocemiT, rogoricaa arabunebrivad 
mokle kiseri, didi Tavi, kidev ufro metad damZimebuli `sxive­
biani” diademiT. maSasadame adgilobrivma qvis mWrelebma, rom­
lebmac SeiTvises berZnul-romauli portretuli xelovnebis 
Taviseburebebi, ar dakarges individualoba da am gziT miaRwies 
rogorc pirovnebis mxatvruli saxis Seqmnas. SeiZleba iTqvas, 
rom amiT dasrulda garkveuli etapi adamianis Secnobis xan­
grZlivsa da rTul gzaze.

Cveni mimoxilva sruli ar iqneba, Tu gakvriT mainc ar movix­
senieT am periodis CvenTvis saintereso Zeglebis jgufi som­
xeTidan. Zv. w. I aTaswleulis II naxevarSi amierkavkasiaSi aRmo­
cenebul sxva saxelmwifoebTan erTad somxeTi warmoadgenda 
elinisturi, aRmosavluri da adgilobrivi tradiciuli kul­
turuli nakadebis Sexvedris ares; aq, iseve rogorc iberiaSi 
da kolxeTSi, mxatvrul kulturaze Zlier zegavlenas axdenda 
mWidro savaWro, ekonomiuri, politikuri da kulturuli kav­
Siri erTi mxriv berZnul-romaul da meore mxriv iranul samya­
rosTan. amitom aqac mravlad moipoveba garedan Semotanili da 
ucxo gavleniT aRbeWdili xelovnebis nimuSebi _ torevtikisa 
da mcire plastikis, gliptikisa da oqromWedlobis Zeglebi, ag­
reTve mozaikebi da qandakebebi; ukanasknelTagan yuradRebas 
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SevaCerebT mrgvali qandakebis sayuradRebo naSTebze, romle­
bic daTariRebulia Zv. w. VI _ axali welTaRricxva III saukune­
ebiT.

b. araqeliani zemoxsenebul qandakebebs hyofs sam qrono­
logiur jgufad da axasiaTebs, rogorc xalxur-tradiciuli 
_ pirobiTi stilis qandakebebs [Б. Н. Аракелян, Очерки по истории 
искусства древней Армении (VI вдон. э _ III в н. э.), Ереван 1976 г., gv. 14-
20, tab. 1-10]. pirvel jgufSi, romlebic mas daTariRebuli aqvs 
Zv. w. VII-I saukuneebiT, igi moaqcevs tufisa da qvis sxva jiSisa­
gan gamoTlil adamianis Tavebs, romlebic aRmoCenilia karmir 
blurze erebunze, aRjayalaSi da zogierT sxva punqtSi; yvelas 
maT axasiaTebT daaxloebiT erTnairi pirobiToba da stiliza­
cia; Tavebi warmoadegns konusuri, piramiduli an cilindruli 
moyvanilobis blokebs; pirisaxe gamoiyofa CamokveTili sib­
rtyis meSveobiT, romelzedac reliefurad datovebulia cxvi­
ri; piri aRniSnulia horizontaluli Raris saSualebiT, xolo 
Tvalebi _ martivi RrmulebiT. zogjer grafikulad gamoxatu­
lia wveri da Tmis varcxniloba, zogjer ki yurebic.

meore jgufSi b. araqeliani aerTianebs oTx mrgval qandake­
bas, romelTagan erTi warmoadgens qalis uaRresad amorful 
torss sqematuri TaviT, meore _ metnaklebad detalurad, mag­
ram saerTod zereled damuSavebul Tavs, formebis modelire­
bis niSnebiT, mesame _ falikuri niSnebis mqone qvis svets, da­
gvirgvinebuls mamakacis TaviT, xolo meoTxe _ fragmentebs 
mTeli taniT gamokveTili qandakebisa, romelic TiTqos sevanis 
piras mdgara [Б. Н. Аракелян, dasaxelebuli naSromi, gv. 23, 24]. es 
Zeglebi moqceulia Zv. w. V _ ax. w. VI saukuneebSi. mesame jguf­
Si moqceulia Zv. w. I _ ax. w. III saukuneebiT daTariRebuli ram­
denime skulpturuli Tavi, romlebic TiTqos gamoirCeva meti 
detalizaciiT. dasaxelebuli Zeglebis qronologiuri dajgu­
feba, rogorc Cans, damyarebulia zogierTi maTganis aRmoCe­
nis viTarebaze, kerZod imaze, rom isini mopovebulia ama Tu im 
periodis Zeglze; magram arcerTi maTgani ar unda iyos napov­
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ni in sita mdgomareobaSi, xolo maTi umravlesobis teqnikuri da 
stilisturi Taviseburebani _ saerTo forma, pirisaxis sib­
rtyobrivi gadmocema, nakvTebisa da sxva detalebis gamoxatvis 
xazobrivi manera _ imdenad erTgvarovania, rom TiTqmis aTasi 
wlis manZilze (Zv. w. VII _ ax. w. III ss.) am Zeglebis gaWimva damaje­
rebeli ar aris. Cveni azriT ganxiluli qandakebebis ZiriTadi 
nawili SeiZleba zogadad Seedaros I saukunis zogierT Zegls, 
rogorebicaa, magaliTad, tigran I-is gamosaxulebebi mis mone­
tebze, an komagenis mefeebis kolosaluri qandakebebis Tavebi 
nemrud daRidan da miekuTvneba I saukunes. CvenTvis pirvel rig­
Si is faqtia sayuradRebo, rom, rogorc b. araqeliani aRniSnavs, 
somxeTSi dRemde SemorCenili mrgvali qandakebebis naSTebi ex­
maurebian somxuri erovnuli da ucxouri istoriuli wyaroebis 
cnobebs somxeTis taZrebSi RvTaebaTa skulpturuli gamosaxu­
lebebis arsebobis Sesaxeb [iqve, gv. 18-20]. uTuod saineteresoa 
da SemTxveviTi ar und aiyos, rom am pirobiTi xasiaTis, primi­
tiuli biustis pirisaxis sibrtye da nakvTebi arsebiTad isevea 
damuSavebuli, rogorc Zv. w. I aTaswleulis I naxevris brinjaos 
falikuri figurebis Tavebi.
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V I  T a v i

adamianis gamosaxuleba adrefeodaluri 
xanis qarTul sakulto-memorialuri da mcire 

formis plastikis Zeglebze

rogorc zemoT vnaxeT, samxreT kavkasiaSi anTropomorfuli 
RvTaebisa da sakuTriv adamianis gamosaxuleba mcire xelovne­
bis wreSi gaCnda da didi xnis ganmavlobaSi, mTeli eqvsi aTasi 
wlis manZilze, mis farglebSive darCa. Zv. w. VI aTaswleulidan 
mokidebuli, e. i. im droidan, roca pirvelad gvxvdeba Tixisagan 
gamoZerwili nayofierebis RvTaebis e. w. didi dedis figurebi, 
vidre axali welTaRricxis IV-V saukuneebamde, soxumis maxlob­
lad aRmoCenili marmarilos stelis garda, romelic saberZne­
Tidan Semotanili klasikuri xanis xelovnebis nimuSia, Cven ar 
vicnobT adamianis arcerT monumentur gamosaxulebas. anti­
kuri wyaroebis miTiTeba fazisSi, rionis SesarTavTan mdgari 
qalRmerTis qandakebis, an qarTuli wyaroebis cnoba mcxeTaSi 
warmarTuli RvTaebebis armazis, gacisa da gas arsebobis Sesa­
xeb jerjerobiT ar mtkicdeba.

mdgomareoba saxelmwifo sarwmunoebad qristianobis aRi­
arebis Semdeg radikalurad Seicvala. qristianoba, romelic 
Tavidanve iqca qveynis politikuri orientaciis, gareSe Zaleb­
Tan ideologiuri brZolis, erovnuli konsolidaciis saSuale­
bad da gamoxatulebad, Zlieri biZgi misca erovnul kulturas, 
kerZod xelovnebis sxvadasxva dargebis ganviTarebas. sazoga­
doebis gabatonebuli socialuri fena, saxelmwifo mesveurebi 
did mzrunvelobas iCendnen axali oficialuri sarwmunoebis 
mimarT, zrunavdnen xalxSi mis swrafad gavrcelebaze da daner­
gvaze; amisaTvis isini yovelnairad uwyobdnen xels sakulto 
Zeglebis mSeneblobas da Sesaferisad Semkobas.

qristianobasTan erTad saqarTveloSi, iseve rogorc yvela 
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sxva qveyanaSi, sadac is adre gavrcelda, Semodis da mtkicdeba 
sakulto ritualisa da misi atributebis ukve erTgvarad da­
kanonebuli formebi, romlebic man gamoimuSava Camoyalibebis 
procesSi; sxvagvarad rom vTqvaT, qristianobam Tavis dogmeb­
Tan erTad moitana RvTaebisa da masTan dakavSirebuli sxvadas­
xva personaJebis dakanonebuli saxeebi. imis miuxedavad, rom 
zemoxsenebuli saxeebis umravlesoba qristianul aRmosavleT­
Si SemuSavda, isini aRbeWdilia dasavluri, elinisturi _ ro­
mauli xelovnebis daRiT; qristianulma sarwmunoebam antikur 
samyarodan aiRo aramarto ikonografiuli tipebi, aramed maTi 
mxatvrul-stilisturi saxeebic. amiT aixsneba is garemoeba, rom 
adreqristianuli xanis qarTul xelovnebaSi adamianis saxem _ 
iqneba is RvTaeba, wminda personaJi Tu konkretuli pirovneba, 
imTaviTve mniSvnelovani adgili daikava aramarto mcire xe­
lovnebaSi, aramed monumenturSic, pirvel rigSi Taviseburi sa­
kulto-memorialuri Zeglebis da arqiteqturuli nagebobebis 
plastikur dekorSi.

stelebi, an qvaSeTebi, rogorc maT zogjer uwodeben, arse­
biTad warmoadgenen saqarTveloSi jerjerobiT cnobil uadres 
qristianul sakulto Zeglebs. maTi aRmarTvis Cveuleba unda 
momdinareobdes uZvelesi droidan da Tavdapirvelad gamoxa­
tavda qristianuli sarwmunoebis aRiarebas _ naTelRebas. qar­
Tuli erovnuli tradiciis mixedviT pirveli msgavsi Zegli _ 
jvari _ saqarTveloSi aRmarTuli yofila wminda ninos, miria­
nisa da misi axloblebis mier mcxeTaSi, maRali mTis wverze, iq, 
sadac VI saukuneSi aigo jvris mcire da didi taZrebi [Н. Г. Чуби-
нашвили, Хандиси, Тбилиси 1972, gv. 8-12]. g. CubinaSvili k. kekeliZe­
ze miTiTebiT aRniSnavs, rom qarTlis moqcevis cnoba IV sauku­
neSi mirianis mier mcxeTaSi jvris aRmarTvis Sesaxeb Seqmnilia 
imperator konstantine didis mier jvris aRmarTvis msgavsad [Н. 
Г. Чубинашвили, Памятники типа Джвари, Тбилиси 1948, gv. 3].

1938 w. kulturis ZeglTa dacvis ganyofilebis davalebiT a. 
kalandaZis meTvalyureobiT mcxeTis jvarze Catarda gawmen­
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diTi arqeologiuri samuSaoebi. did taZarSi arsebuli mogvi­
ano xanis kankelis daSlis dros aRmoCnda nacrisferi qviSaqvis 
kuburi postamentis fragmenti, vrceli asomTavruli warweris 
naSTiT; gamoirkva, rom zemoxsenebuli postamenti warmoadgen­
da, rogorc Cans, oTxwaxnaga svetis bazas, taZris amSenebelTa 
_ stefanos patrikiosis, demetre da adarnerse Âpatosebis 
warweriT. ueWvelia, rom am Zegls hqonda CvenTvis kargad cno­
bili stelebis saxe da Sedgeboda kuburi bazis, oTxwaxnaga sve­
tisa da misi damagvirgvinebeli jvrisagan. amrigad, SeiZleba 
dokumenturad dasabuTebulad miviCnioT cnoba mcxeTis jvris 
didi taZris adgilas Tavisuflad mdgari jvris an stelis ar­
sebobis Sesaxeb. cnobilia, rom konstantine didis mier aRmar­
Tuli jvari _ qristianobis simbolo _ uxvad iyo Semkuli 
Zvirfasi qvebiT, magram Cven ar viciT hqonda Tu ara mas deko­
ris saxiT siuJeturi gamosaxulebebi. ramdenadac dRemde Semo­
rCenili stelebis mixedviT SegviZlia vimsjeloT, maTi udidesi 
nawili Semkuli iyo rogorc simbolur-dekoratiuli, ise siu­
Jeturi reliefebiT da istoriuli pirvebis gamosaxulebebiT; 
stelebis nawils gaaCnda mxolod sarwmunoebriv-simboluri 
da sufTa ornamentuli dekori _ jvari, jvriani Standarti, 
ayvavebuli jvari, vazis rto nayofiTa da foTliT, sxvadasxva 
martivi gemoetriuli saxe. figuruli kompoziciebi, romlebic 
uxvad gamoiyeneba stelebis Sesamkoblad, aRebulia, rogorc 
qristes cxovrebidan, ise Zveli aRTqmidan; ase magaliTad, ma­
mulaanT soflis stelaze, romelic samwuxarod dazianebuli 
da naklulia, gamoxatulia cduneba, abraamis Sewiruleba, mogv­
Ta Tayvaniscema, agreTve gancalkevebiTi mdgari mamakacis ori 
figura _ safiqrebelia pirebi, romlebmac aRmarTes es tela. 
zeda Tmogvis erT-erT stelaze warmodgenilia danieli lome­
bis xnarcvSi, xolo garejis naTlismcemlis stelaze _ evstaTe 
plakida. aq dasaxelebuli Zeglebi ganekuTvnebian stelebis ad­
reul jgufs, romelic daTariRebulia V s. miwuruliT da VI sau­
kuniT, e. i. im droiT, rodesac jer kidev cocxali unda yofili­
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yo warmarTuli kulturisa da xelovnebis elementebi; rogorc 
cnobilia isini aSkarad Canan V saukunis iseT Zeglebze, rogori­
caa bolnisis sioni da sveticxovlis amave xanis taZridan gada­
rCenili fragmentebi. magram stelebze moTavsebuli scenebis 
siuJetebi, iseve rogorc am periodis sxva Zeglebze gadmotani­
lia mzamzareuli saxiT qristianuli aRmosavleTidan; amdenad 
unda vigulisxmoT, rom maTi mxatvruli Taviseburebebic ucxo 
xelovnebis gavlenis kvals warmoadgens.

marTlac g. CubinaSvili Tvlis, rom V-VII saukuneebis qarTu­
li plastika arsebiTad warmoadgenda ucxouri skulpturuli 
nimuSebis Seucnobel mimbaZvelobas, maT SeTavsebas sakuTar 
dekoratiul amocanebTan da rom mxolod maTi daZlevis Semdeg, 
VIII saukunidan iwyeba damoukidebeli, namdvili skulpturu­
li amocanebis gadawyveta [Г. Н. Чубинашвили, Грузинское чеканное 
искусство, Тбилиси 1959 г., gv. 605]. cxadia es imas ar niSnavs, TiTqos 
am periodSi saqarTveloSi plastika sruliad moklebulia indi­
vidualobasa da mxatvrul Rirsebebs. samarTlianad aRniSnaven, 
rom axali Temebis gadawyveta adreqristianul xanaSi aq gaad­
vilebuli iyo im xangrZlivi SemoqmedebiTi tradiciebiT, rom­
lebic gaaCnda qarTvel xalxs mcire formebis qandakebaSi [Н. А. 
Аладашвили, Монументальная скульптура Грузии, Москва 1977 г., gv. 10]. 
es gansakuTrebiT naTlad Cans VI saukunis Zeglebze, sadac Cven 
SegviZlia vnaxoT rogorc sibrtyobriv-dekoratiuli, ise mo­
culobiTi plastikuri midgomis araerTi SesaniSnavi nimuSi, sa­
dac adamianis gamosaxulebas centraluri adgili uWiravs.

erT-erTi aseTi Zegli aris brdaZoris mcire stela, rome­
lic n. CubinaSvili mier daTariRebulia VI saukunis Sua xanebiT. 
am stelis Semamkobeli Tormeti reliefidan Cven SevCerdebiT 
orze _ RvTismSoblisa da yrmis da qtitorTa ojaxis gamosa­
xulebebze, vinaidan danarCenebi dazianebulia; Cveni azriT, aq 
kargad Cans mcire formis gamomsaxvelobiTi formis mxatvruli 
gagebis Taviseburebebi.

imis miuxedavad, rom xsenebuli reliefebi sakmaod dabalia, xo­
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lo gamosaxulebaTa detalebi _ personaJebis pirisaxis nakvTe­
bi, tansacmlis nakecebi da sxva grafikuladaa Ssrulebuli, isi­
ni mainc toveben moculobiTis STabeWdilebas; es aixsneba erTi 
mxriv zedapiris rbili, TiTqmis SeumCneveli modelirebiT, meo­
re mxriv _ ostaturi kompoziciuri wyobiT. orive kompozicia 
mWidro da kompaqturia; RvTismSobeli yrmiT warmodgenilia 
taxtze mjdomare, ori piris _ xSirnakecebian samosSi gaxveuli 
mxevlis da `iranul” kabaSi gamowyobil mamakacs _ Soris (sur. 
70) [Н. Г. Чубинашвили, dasaxelebuli naSromi, gv. 71-74, tab. 37-39]. 
gamosaxuleba dazianebis gamo yvelgan mkafiod ver gairCeva, 
magram aSkaraa, rom rogorc RvTismSobeli da yrma, ise mxevali 
da mamakaci _ ueWvelia qtitori e. i. konkretuli istoriuli pi­
ri savsebiT erTnairad aris gadmocemuli. maT Soris araviTari 
gansxvaveba araa arc zomaSi, arc tansacmlisa da nakvTebis mo­
delirebaSi. erTaderTi, riTac gamoirCevian RvTabebi adamiane­
bisagan aris maTi centraluri mdgomareoba da taxtze jdoma, 
agreTve _ yrmis makurTxebeli moZraoba da saxareba mis marcxe­
na xelSi; arc RvTismSobels, 
arc yrma qristes Saravandedi 
ar gaaCniaT. qtitors aqvs sa­
kuTari atributi _ samfur­
cliani yvavili, romelic mas 
TvalsaCinod uWiravs mkerdis 
win. es aris sasanur samyaroSi 
farTod gavrcelebuli simbo­
luri yvavili, romelic karga 
xans SemorCa qristianul xe­
lovnebaSi. amrigad, am sazeimo 
ieris scenaSi misi yvela mona­
wile savsebiT erTniard aris 
danaxuli da gadmocemuli, 
rogorc Cveulebrivi mokvda­
vi. sur.70
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zemoT mokled ganxilul scenas mainc gaaCnia sazeimo ganwyo­
bilebis elementebi, Tundac RvTismSoblisa da yrmis centra­
luri mdebareobis gamo; stelis meore kompozicia moklebu­
lia amgvar oficialobasac ki _ mas SeiZleba vuwodoT saojaxo 
portreti: viwro vertikalur areze, msubuq reliefur CarCo­
Si, warmodgenilia ori didi da erTi patara figura, dayenebuli 
frontalur mdgomareobaSi. gverdigverd dganan grZeli kabiT 
da mosaxveviT Semosili deda da ̀ iranul” kabaSi gamowyobili ma­
ma; maT Soris dgas Svili _ memkvidre, romlis figura nawilob­
riv faravs dedas. mamas mkerdis win uWiravs zemoT ukve aRwe­
rili samfurcliani yvavili, misi maRali mdgomareobis simbo­
lo. vaJs iseTive kaba acvia, rogorc mamas da Cans, rom pirisaxis 
nakvTebi da tansacmlis detalebi iseve yofila damuSavebuli, 
rogorc didi figurebisa. damuSavebis es manera sakmaod piro­
biTia _ figurebis sxeuli rbilad aris modelirebuli ise, rom 
gamoyofilia ZiriTadi formebi, detalebi ki Sesrulebulia 
grafikuli xazebiT, romlebsac garkveuli dekoratiuli fun­
qciac gaaCniaT. marTalia personaJebis poza erTgvarad stan­
dartulia, maTi moZraobac _ stereotipuli, magram zogier­
Ti TiTqmis SeumCneveli Strixi arRvevs dekoratiul sqemas da 
kompozicias aniWebs moulodnel sicocxles. aseTi kerZod bav­
Svis moZraoba qtitorebis zemoxsenebul jgufSi; rogorc vTq­
viT bavSvi dayenebulia ded-mamas Soris, dedis marjvena kalTis 
win, da marjvena xeliT is exeba mamis mklavs. am TiTqos martivi 
moZraobiT bavSvis figura aerTebs ded-mamis figurebs rogorc 
kompoziciurad, ise Sinaarsobrivad. scenas mTlianad eZleva 
araCveulebrivi Tbili, intimuri ganwyobileba. am kompoziciis 
monawileTa formaluri urTierTkavSiri imdenad organulia, 
rom mayurebeli qvecnobierad avsebs Tavis STabeWdilebebs 
faqtiurad ararsebuli detalebiT; ase magaliTad, bavSvis pi­
risaxis nakvTebi, romlebic SedarebiT ukeT aris daculi, savse­
biT pirobiTia; Tvalebi gamoxatulia wriulad garSemovlebu­
li RrmulebiT, daaxloebiT aseve unda yofiliyo gadmocemuli 
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Tmis varcxniloba; cxviri da 
piri gamoxatulia vertika­
luri da horizontaluri Ra­
rebiT. magram bavSvis poza da 
moZraoba iseTi martivi da 
uSualoa, rom mayurebeli sax­
is pirobiTad gadmocemul na­
kvTebSic uSualobiT aRsavse 
gamometyvelebas xedavs (sur. 
71).

analogiur ganwyobilebas 
qmnis brdaZoris stelis ze­
moxsenebuli kompozicia, sa­
dac warmodgenilia RvTismSo­
beli yrmiT. rogorc vTqviT, 
personaJebs Soris aq forma­
luri gansxvaveba ar aris _ 
RvTaeba isevea warmodgenili, 
rogorc Cveulebrivi mokvda­
vi. am Tanasworobis SegrZnebas 
aZlierebs qtitoris, mamakacis moZraoba: is dgas mTeli taniT 
pirdapir, marjvena xelSi upyria samfurcliani yvavili, mar­
cxena zeaRmarTuli xeliT ki exeba RvTismSoblis Tavs. n. Cu­
binaSvili aRniSnavs, rom es Jesti gamoxatavs vedrebas da, ama­
ve dros, pirobis micemis niSans [n. CubinaSvili, dasaxelebuli 
naSromi, gv. 72]; SesaZlebelia es asec iyos, magram mTavari isaa, 
rom am moZraobas iseTive uSualo da intimuri ganwyobileba Se­
aqvs scenaSi, rogorc bavSvis moZraobas qtitorebis kompozici­
aSi.

aRsaniSnavia, rom analogiuri uSualobiT aris gamsWvaluli 
am periodis sxvadasxva Zeglze moTavsebuli, savsebiT kanoni­
zebuli araerTi kompozicia, romelic Cveulebriv iqmneboda 
standartuli sqemebis mixedviT. uSualo adamianuri grZnobe­

sur.71
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bis gadmocemis TvalsazrisiT samagaliTod SeiZleba iqnes mi­
Cneuli webeldis kankeli (sur. 72). am mravalmxriv sayuradRebo 
Zeglze moTavsebuli scenebidan Cven SevCerdebiT mxolo erTze 
_ naTlisRebaze. qristianuli sarwmunoebis es erT-erTi um­
niSvnelovanesi, uaRresad simboluri scena, aq warmodgenilia 
savsebiT Janrul xasiaTSi. moqmedebaSi monawile arcerTi per­
sonaJi ar aris gamocalkevebuli raime simboluri niSniT; maTi 
moZraoba Zalian metyvelia da pantomimas mogvagonebs _ oTxi 
figura ganawilebulia wyvil-wyvilad, erTimeoris Tavze, _ 
qvemoT qriste da ioane naTlismcemeli, zemoT _ ori angelo­
zi, romelTa Soris eSveba mtredi, xolo mis zemoT Cans RmerTis 
makurTxebeli xeli. qristes da ioane naTlismcemlis moZraoba 
aRsavsea primitiuli uSualobiTa da eqspresiulobiT _ pirve­
li uxerxuli moZraobiT ifaravs siSiSvles, xolo meore pozi­
Ta da JestikulaciiT mTel yuradRebas miapyrobs masze; ori­
ve angelozi gulubryvilo moZraobiT win gawvdili mklavebiT 

miuTiTebs qristeze. araferi 
RvTaebrivi an sazeimo am sce­
naSi ar aris; is gadawyvetilia 
rogorc Cveulebrivi Janruli 
siuJeti; xolo misi monawile 
yoveli personaJi gagebuli da 
warmodgenilia rogorc Cveu­
lebrivi adamiani.

webeldis reliefi, ise­
ve rogorc adreqristianuli 
xanis qarTuli plastikis ni­
muSebis erTi nawili, kerZod 
qvemo qarTlis stelebis didi 
jgufi, Sesrulebulia gamo­
saxulebebis irgvliv fonis 
amokveTis meSveobiT; qvis kve­
Tis, qandakebis am Tavisebur sur.72
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wess mkvlevarebi miiCneven plastikis sibrtyobriv-dekorati­
uli manerisadmi daqvemdebarebis niSnad [iqve, gv. 87-89]. unda 
iTqvas, rom qandakebis aseTi wesi damaxasiaTebelia aramarto 
zemoxsenebuli SedarebiT mcire formis ZeglebisaTvis, aramed 
adreqristianuli xanis qarTuli plastikis monumenturi Zeg­
lebisaTvisac. arsebiTad am wesiT aris Sesrulebuli rogorc 
bolnisis sionis, ise mcxeTis jvris reliefebi. bolnisis sio­
nis erT-erTi yvelaze moculobiTi qandakeba _ svetis Tavis 
gverdiT sibrtyeze moTavsebuli xaris Tavi gamokveTilia fo­
nis napiridan nakvTisaken TandaTanobiT dadablebiT, daaxlo­
ebiT im wesiT, romelsac l. musxeliSvilma cerad kveTa uwoda 
[l. musxeliSvili, arqeologiuri eqskursiebi maSaveras xeoba­
Si, Tbilisi 1941, gv. 14, SeniSvna 2]. fonis amokveTis gziT reli­
efis amoyvaniT aixsneba is, rom mcxeTis jvris qtitorTa jgu­
febi ceradkveTilia _ CarCoSia moqceuli. amrigad, reliefis 
amoyvana fonis dadablebiT, rac sakmaod iyo gamoyenebuli ro­
maul da Semdeg dasavlur adreqristianul qandakebaSi (magali­
Tad sarkofagebSi, an spilos Zvlis triptixebSi) TavisTavad ar 
unda niSnavdes mainc da mainc sibrtyobriv-dekoratiuli sti­
lis upiratesobas. mkvlevarTa zemodasaxelebuli mosazreba 
damyarebuli unda iyos im faqtze, rom adreqristianul xanaSi 
saqarTveloSi marTlac aris plastikis iseTi nimuSebi, sadac 
sibrtyobriv-xazobrivi manera ukiduresobamdea miyvanili. ze­
moTqmulis naTelsayofad sakmarisi iqneba oriode Zeglis da­
saxeleba, romelTagan TiToeuli gamodgeba garkveuli qrono­
logiuri safexuris dasaxasiaTeblad da, amasTanave, am maneris 
ganviTarebis saCveneblad; es Zeglebia xandisis stela (sur. 73), 
yaCaRanis jvari (sur. 74) da usaneTis stela (sur. 75) [Н. Г. Чуби-
нашвили, dasaxelebuli naSromi, sur. 1, 9, 46, 88, 89]. xandisis 
stelaze, romelic daTariRebulia VI saukunis meore naxevriT 
[iqve, gv. 5-27], warmodgenilia rogorc RvTaebrivi personaJebi 
_ macxovari, RvTismSobeli yrmiT, angelozi, ise wmindanebi da 
qtitorebi, imis miuxedavad, rom figurebi sakmaod maRali re­
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sur.73

sur.74
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liefiT aris Sesrulebuli da zogan _ kerZod pirisaxeze _ 
formebis modelirebis niSnebic Cans, figurebi zedapirze da­
farulia savsebiT dekoratiuli dinebis mqone paraleluri xa­
zebiT, ris gamoc isini usicocxlo sqemebis xasiaTs iZenene. am 
mxriv gansakuTrebiT damaxasiaTebelia angelozis figura, ro­
melic gadaqceulia sruliad usicocxlo, pirobiT dekorati­
ul sqemad (aRsaniSnavia, rom aseTive sqematuri saxe aqvT ange­
lozebs VI s. araerT sxva Zeglebze jvris an RvTismSoblis amaR­
lebis scenaSi _ qvemo bolnisi, TeTri wyaro, eZanis sioni) [Н. Г. 
Чубинашвили, dasaxelebuli naSromi, sur. 51, 52, 54, 50]. yaCaRanis 
jvarze jvris amaRlebis tradiciuli sqema _ jvriani medali­
oni, romelsac ori angelozi miafrens _ garTulebulia; ori 
angelozis nacvlad medalioni uWiravs oTx angelozs, romel­
Tagan TiToeuli moTavsebulia da mTlianad avsebs boloebga­

sur.75
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farToebuli tolmklava jvris TiTo mklavis zedapirs. aseTi 
sqema swored imitom ar gamoiyureba arabunebrivad da ucxod, 
rom angelozebis figurebi savsebiT dekoratiuladaa gaazre­
buli. dawvrilebuli Rarebis talRebiT dafaruli sxeuli da 
frTebi centraluri jvridan oTxmxriv simetriulad gaSlili 
moZraobis SegrZnebas badebs; gamosaxuleba mTlianad msubuqi 
da amave dros sazeimo ierisa aris da angelozebic usxeulo, ze­
ciur arsebebad gamoiyurebian. yaCaRanis jvari VII saukunis pir­
veli naxevris am xasiaTis erT-erT saukeTeso nawarmoebad unda 
iqnes miCneuli.

adamianis savsebiT pirobiTi gadmocemis kidev erTi magali­
Tia garejis naTlismcemlis stelaze amokveTili evstaTe pla­
kida [iqve, sur. 63-64]. misi Sedareba VI saukunis iseT tipiur 
gamosaxulebebTan, rogoricaa baSkiCeTis erT-erT stelaze mo­
Tavsebuli qtitori [iqve, sur. 70], an bolnisis raionis erT-erT 
stelaze amokveTili Sergilis portreti [iqve, sur. 72], sakmari­
sia imisaTvis, rom TvalnaTliv davinaxoT VI-VII saukuneebis mi­
jnaze momxdari gardatexa; kidev erTi nabiji, _ e. w. kataulas 
stela grigol Âpatosis, mariam mxevlisa da sxva pirTa gamosa­
xulebebiT (sur. 76) [iqve, sur. 76], da VIII saukunidan sqematiza­
cia miaRwevs ukidures zomas; amis magaliTia usaneTis stela 
(sur. 75) [iqve, sur. 88-89, gv. 115-116], sadac danielis, naTliRe­
bis, ierusalimSi Sesvlis scenebSi monawile personaJebi, iseve 
rogorc mTavarangelozebisa da qtitorebis figurebi, gadmo­
cemulia grafikulad Sesrulebuli, standartuli moyvanilo­
bis pirobiTi sqemebis saxiT. aRsaniSnavia, rom g. CubinaSvilis 
dakvirvebisa ar iyos, aq xelovani ukve sruliad aris ganTavi­
suflebuli ucxo plastikis zegavlenisagan; samagierod aSka­
rad igrZnoba adreuli periodis qarTuli WedurobisaTvis da­
maxasiaTebeli manera.

sakmaod mniSvnelovani adgili uWravs adamianis gamosaxu­
lebas adrefeodaluri xanis somxeTis reliefur qandakebaSi, 
pirvel rigSi, sakulto-memorialuri xasiaTis Zeglebis _ ste­
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lebis siuJetur dekorSi. am periodis reliefuri qandakebebi, 
specialur literaturaSi daTariRebulia IV-VII [Б. А. Аракелян, 
Сюжетные рельефы Армении IV-VII вв., Ереван, 1949 г. (somxur enaze)] 
da VI-VIII [a. javaxiSvili, saqarTvelos Zv. qristianuli xanis sa­
kulto memorialuri Zeglebi, avtoreferati, gv. 14-16] sauku­
neebiT. saerTo formiTa da stilisturi TaviseburebebiT isini 
metad arqauli ieris mWidrod Sekrul jgufs qmnian: SeiZleba 
swored amiT aixsnebodes, rom somxur specialur literatura­
Si maTTvis miRebulia zemoxsenebuli adreuli da viwro qrono­
logiuri CarCoebi. iseve rogorc saqarTvelos analogiur Zeg­
lebze, reliefuri dekoris siuJetebi aqac aRebulia Zveli da 
axali aRTqmidan da agreTve legendaruli erovnuli tradici­

sur.76
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idan somexTa moqcevis Sesaxeb. ueWvelia, rom siuJeturi kompo­
ziciebisa da calkeuli RvTaebrivi personaJebis ikonografi­
uli saxeebi aqac garedanaa Semotanili, rogorc Cans siriidan, 
romelTanac somxeTs mWidro religiuri urTierToba hqonda; 
magram ueWvelia isic, rom, rogorc b. araqeliani aRniSnavs, am 
reliefebSi aSkarad Cans adgilobrivi mxatvruli elementebic, 
rac gamoixateba calkeuli detalebis gadmocemaSi da gansa­
kuTrebiT qvis Wrisa da gamosaxulebaTa stilizaciis maneraSi.

sakmarisia erTmaneTs SevadaroT saqarTvelosa da somxeTis 
xsenebuli Zeglebi, imisaTvis, rom naTeli gaxdes maT Soris am 
mxriv arsebuli sxvaoba: qarTul stelebze siuJetur kompozi­
cias da masSi monawile adamianis figuras iseTive mniSvneloba 
aqvs, rogorc dekoris sxva elementebs _ mcenareul an geo­
metriul saxeebs; sakmarisia 
gavixsenoT, rom iseTi kom­
poziciebi, rogorc `danieli 
lomebis xnarcSi” da `evstaTe 
plakidas xilva”. zeda Tmog­
visa da garejis stelebze da­
qvemdebarebulia dekoris 
ritmisaTvis da ara siuJetis 
Sinagani kavSirislogikisa­
dmi. somxeTSi danielis scena 
gaSlilia savsebiT normalu­
rad, Sinaarsis gaTvaliswine­
biT; ariWis stelaze (sur. 77). 
mas uWiravs kvarcxlbekis sami 
waxnagi _ pirze gmoxatulia 
danieli orantis pozaSi, xo­
lo gverdebze TiTo lomi, ro­
melTa Tavebi gadmodis kvar­
cxlbekis wina sibrtyeebze [Б. 
А. Аракелян, dasaxelebuli na­ sur.77
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Sromi, sur. 21]. figurebs rogorc aq, ise sxva stelebze uWiravT 
stelis kvarcxlbekisa da svetis waxnagebis sibrtyeebi TiTqmis 
mTlianad; simbolur mcenareul an geometriul motivebs _ 
ganedlebul jvars, lotosis yvavils, palmetebs aq uWiravT sa­
vsebiT daqvemdebarebuli adgili. adamianis figurebis propor­
ciebi metnaklebad normaluria, magram yvelani gamoirCevian 
simZimiT, masiurobiT da aSkara damjdrobiT; simZime da dadab­
lebuli proporciebi, rogorc cnobilia, somxeTis adrefeo­
daluri xanis xuroTmoZRvrebis damaxasiaTebeli niSanic aris. 
stelebze gamoxatul RvTaebriv personaJebs _ qristes, RvTis­
mSobels yrmiT, ioane naTlismcemels, angelozebs axasiaTebT 
aRmosavlur-qristianuli Taviseburebebi, magram amave dros 
maT adevT adgilobrivi elferi.

gansakuTrebiT sainteresoa gamosaxulebebi, romlebic da­
kavSirebulia somexTa moqcevis legendarul istoriasTan, ker­
Zod _ grigol ganmanaTlebelsa da somexTa mefes Trdat III_
Tan; am ukanasknels Talinis, agreTve vanq-xarabas, agarakisa da 
zogierT sxva stelaze Roris Tavi abia (sur. 78); Talinis erT-
erT stelaze mas amave dros Saravandedic gaaCnia [iqve, sur. 23, 
25, 27, 31]. Cven ar SevudgebiT amgvari gamosaxulebiani stele­
bis daTariRebis sakiTxis ganxilvas; SevniSnavT mxolod, rom b. 
araqelianis mosazreba TiTqos isini Tu ufro adre ara V sau­
kunidan mainc Cndebian, rac abaTilebs imaT Sexedulebas, visac 
Trdatis legenda VI saukuneSi an ufro gvian SeTxzulad miaCnia 
[iqve, gv. 115], ar aris damajerebeli. ikonografiuli da stilis­
turi niSnebis mixedviT es stelebi VII saukuneze adreuli xaniT 
ver daTariRdeba. niSandoblivia, rom am dros aq, iseve rogorc 
saqarTveloSi, adamianis gamosaxulebas savsebiT realuri Sina­
arsi da garegnoba aqvs miniWebuli, RmerTi, angelozebi da wmin­
danebi, legendaruli Tu istoriuli pirebi erTnairad arian ga­
azrebulni.
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V I I  T a v i

monumenturi qandakeba _  
portretis pirveli niSnebi

adrefeodaluri xanis pirveli Zegli, romlis dekorSi cet­
raluri adgili uWiravs adamianis monumentur plastikur gamo­
saxulebas, aris mcxeTis jvris didi taZari. qarTuli xuroTmo­
ZRvrebis am SesaniSnavi Zeglis dekoratiuli sistemisa da misi 
Semadgeneli nawilebis yovelmxrivi analizi amomwuravad aris 
mocemuli g. CubinaSvilis fundamentur monografiaSi [Г. Н. Чу-
бинашвили, Памятники типа Джвари, Тбилиси 1948 г.]. g. CubinaSvilma 
cxadyo, rom jvris amSenebelma mxatvar-arqiteqtorma miznad 
daisaxa eklesiis iseTi dekoris Seqmna, romelic organulad Se­
erwymoda arqiteqturas [iqve, gv. 153]. marTlac jvris aRmosav­
leTis da samxreTi fasadebis mxatvruli saxe erTnairad aris 
damokidebuli rogorc arqiteqtonikaze, ise siuJetur-relie­
fur dekorze; es ukanaskneli xazs usvams da erTianad hkravs am 
fasadebis umTavres nawilebs _ aRmosavleTis fasadze es aris 
sakurTxevlis afsidis Sverilis sami waxnagi, maTSi gaWrili sami 
sarkmliTa da qtitorebis samnawiledi _ erTiani figuruli re­
liefebiT; samxreTis fasadze _ centralur vertikalur RerZ­
ze asxmuli sami figuruli reliefi (arqiteqturis portreti, 
qobulis portreti, jvris amaRleba) da gverdiT niSebSi simet­
riulad ganlagebuli ori figuruli kompozicia, romelTagan 
dRes mkrTali kvaliRaa gadarCenili. g. CubinaSvilmave cxadyo, 
rom jvris arqiteqtoris mier `... Seqmnili dekoratiuli siste­
ma aramarto organulad Sedis arqiteqturaSi, aramed TviT aris 
mkafiod damuSavebuli mTeli daxvewilobiT da urTierTSeTan­
xmebuli calkeul nawilTa Soris” [iqve].

marTlac jvris figuruli reliefebi TavisTavad warmo­
adgens Sinaarsobrivad da kompoziciurad Sekrul scenebs da 
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mxatvrulad dasrulebul qmnilebebs. adamianis figurebi am 
kompoziciebis ZiriTadi, zogan ki erTaderTi Semadgeneli ele­
mentebia. rogorc zemoT gakvriT aRvniSneT, mcxeTis jvris 
TiTqmis yvela reliefi gamokveTilia TiTo qvaze, gamosaxule­
baTa irgvliv fonis dadablebiT; amis gamo yoveli kompozici­
is irgvliv Seqmnilia CarCo, xolo kedeli, romelSic Casmulia 
kompozicia, CarCo da reliefuri gamosaxulebebi erT sibrtye­
ze eqcevian (sur. 79).

figuruli reliefebi SedarebiT dabalia, SeiZleba iTqvas, 
rom isini bareliefuria; magram rbili modelirebisa da Tavi­
seburi dayenebis gamo maTi sibrtyele ar aris TvalSi sacemi. g. 
CubinaSvili xazgasmiT aRniSnavs, rom adamianebisa da angeloze­
bis gamosaxulebebis proporciebi zogadad sworia, Tumca aris 

sur.79
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zogierTi umniSvnelo darRve­
va, rac Cveulebrivia xelovne­
bisaTvis, romelic adamianis 
figuras zogadi dekoratiuli 
TvalsazrisiT uyurebs; amave 
dros, igive mkvlevari isto­
riul pirTa gamosaxulebebSi 
xedavs individualur niSnebs: 
adarneses grZeli ulvaSebi da 
mokle wveri, demetres xuWu­
Wa wverulvaSi, qtitorTa sa­
zeimo tansacmeli, misi TqmiT, 
naturidanaa gadmoRebuli. 
reliefSi stilisturad ram­
denadme ganirCeva erTmaneTi­
sagan ucxo (adreqristianuli, 
aqemeniduri, sasanuri) tradi­
ciiT SeTvisebuli figurebi 
_ qriste da angelozebi _ da 
damoukidebeli Semoqmedebis 
nayofi _ qtitorTa figure­

bis da, gansakuTrebiT, tradiciuli, magram sruliad Tavisuf­
lad da originalurad ganxorcielebuli kompozicia jvris 
amaRlebisa samxrTis fasadis mTavari karis timpanze (sur. 80) 
Tu qtitorebis figurebs erTgvari gaubedaobis elferi da­
hkravs, jvris amaRleba, iseve rogorc TviT nageboba aRbeWdi­
lia didi ostatis geniis daRiT. Tumca, rogorc g. CubinaSvili 
xazgasmiT aRniSnavs, am dros aRmosavluri marTlmadidebloba 
xels ar uwyobda qandakebis ganviTarebas da Zveli tradicie­
biT gapirobebuli misi SesaZleblobebi reliefis xelovnebiT 
Semoifargla [iqve, gv. 145-153]. mainc unda iTqvas, rom adamianis 
plastikurma gamosaxulebam aq, am garemoSi SeiZina individua­
luri pirovnuli Taviseburebebi; Tu mxedvelobaSi ar miviRebT 

sur.79
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gvianantikuri xanis gliptikur portrets, romelic ucxo xe­
lovnebis pirdapiri zegavlenis Sedegia, jvaris qtitorTa re­
liefuri arsebiTad aris originaluri portretis Seqmnis pir­
veli cda.

samwuxarod, qtitorTa figurebis pirisaxe imdenad daziane­
bulia, rom amJamad Zneli saTqmelia gaaCndaT Tu ara maT ori­
ginalTan msgavsebis sxva raime niSani, garda imisa rac g. Cubi­
naSvils aqvs aRniSnuli; SeiZleba, rom ara, magram pirovnebis 
individualuri saxis gadmosacemad iseTi zogadi xasiaTis de­
talebis gamoyeneba, rogoricaa Tmisa da wver-ulvaSis varcxni­
loba, Cacmuloba sakmarisad usvams xazs ostatis midgomas amo­
canisadmi _ arqiteqturuli dekoris garda jvris reliefebSi 
aris istoriuli pirebis portretebic.

sakmarisia kidev erTxel gadavavloT Tvali adrefeodaluri 
xanis qarTuli plastikis Cven mier ganxilul Zeglebs, raTa na­
Teli gaxdes, rom am dros moqandakis winaSe ara dgas adamianis 
damoukidebeli mxatvruli saxis Seqmnis amocana, an miT ufro 

sur.80
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misi Sinagani bunebis mxatvruli saSualebebis gamovlena. roca 
ostati visime dakveTiT Wrida stelas, pirvel rigSi unda Seeq­
mna sruliad garkveuli daniSnulebis Zegli _ an memorialuri 
_ sakulto obieqti (salocavad da sulis saoxad gankuTvnili), 
an iuridiuli sakulto dokumenti (Semowirulebis aRsaniSna­
vad gankuTvnili); ramdenadac es obieqti gankuTvnili iyo sa­
zogado zemoqmedebisaTvis, amdenad maT unda hqonodaT am fun­
qciis ganxorcielebisaTvis aucilebeli Tvisbebi _ garegnuli 
monumenturi forma da simboluri dekori, romelSic, ra Tqma 
unda saTanado adgili eTmoba damkveTis portrets. magram es 
portreti aq jer kidev ase vTqvaT simboluri xasiaTisaa, Tum­
ca Cacmulobis metnaklebad realisturi detalebis gadmocema 
gagebuli unda iqnes rogrc portretulobis am droisaTvis sa­
kmarisi niSnebi.

ueWvelia, rom analogiuri mdgomareoba iyo Seqmnili arqi­
teqturis plastikur dekorSi; rogrc amas jvaris reliefebi 
mowmobs, isini am Zeglis organuli ganuyreli nawilia, magram 
amave dros maT akisriaT igive funqciebi, rac qtitorTa reli­
efebs stelebze _ moaxdinon proklamacia maT mier rogorc 
RmrTis, ise eris winaSe ganxorcielebuli aqtisa.
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daskvna

Cven SevecadeT SeZlebisdagvari sisruliT mogveyara Tavi 
winafeodaluri xanis, nawilobriv ki adrefeodaluri perio­
dis saqarTvelos anTropomorfuli plastikis ZeglebisaTvis 
da maT mixedviT Segveswavla adamianis mxatvruli saxis Camoya­
libebisa da ganviTarebis procesi Zveli saqarTvelos xelov­
nebaSi. mcire da monumenturi plastikis es nimuSebi saSuale­
bas gvaZleven Tvali gavadevnoT xsenebul process daaxloebiT 
eqvsi aTasi wlis manZilze, neoliT-eneoliTis xanebis qvemo 
qarTlis anTropomorfuli figurebidan, vidre gvianantikuri 
portretul gemebamde _ adrefeodaluri xanebis stelebisa da 
mcxeTis jvris qtitorTa reliefur qandakebebamde.

Tumca zogierTi peiodis masalebi mcire raodenobiT moipo­
veba, zogisac (magaliTad gviani brinjaos xanisa) sruliad ar 
aris cnobili, mainc saboloo jamSi CvenT xelT dagrovda sa­
kmaod mniSvnelovani faqtobrivi masala, romlis analizi cxad­
yofs, rom adamianis mxatvruli saxe am xnis ganmavlobaSi ganic­
dida kanonzomier cvalebadobas, rogorc Sinaarsis, ise misi Se­
sabamisi formis TvalsazrisiT da rom man gaiara ganviTarebis 
ramdenime Tanamimdevruli safexuri.

irkveva, rom adamianis pirveli plastikuri gamosaxulebebi 
samxreT kavkasiaSi gaCnda, rogorc bunebis nayofierebis, si­
cocxlis maradiuli ganaxlebis mfarveli Zalis gansaxiereba, 
mwarmoebluri meurneobis Camoyalibeba _ ganviTarebis, matri­
arqaluri gvaris ayvavebis xanaSi (neoliTis miwuruli, eneoli­
Ti; Zv. w. VI-IV aTaswleulebi).

warmodgena bunebis sasicocxlo Zalaze da adamianze am dros 
ganuyofelia erTimeorisagan da pirvels eZleva meoris saxe. es 
ukanaskneli konkretulad vlindeba nayofierebis uzrunvel­
myofi da gamomxatveli nawilebis xazgasmaSi, utrirebaSi da sxe­
ulis sxva nawilebis ugulvebelyofasa da xandaxan srul uaryo­
faSi. amitomacaa, rom eneoliTis xanis Tixis anTropomorfuli 
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figurebi erTsa da imave dros pirobiTicaa da realisturic, 
maTSi Serwymulia sqematizebuli zogadi forma da sagangebod 
xazgasmuli, zogjer cocxlad gadmocemuli detalebi.

maSinac ki, roca gamosaxuleba iseTi sqematuria, rogorc, ma­
galiTad, Sulaveris goris figura (sur. 11), mas mTlianad ara 
aqvs dakarguli realuri formis Segrneba, rac vlindeba xor­
csavse fexebis moculobiT modelirebaSi.

saerTod, saqarTvelos anTropomorfuli plastika ganviTa­
rebis am pirvel safexurze gamoirCeva formebis moculobiTi 
myari ZerwviT, gawonasworebuli masebis Sinagani ritmiT, lako­
niuri eqspresiulobiT. aq erTi mxriv Cans bunebis uSualo, co­
cxali aRqma, meore mxriv ki _ ukiduresi ganzogadeba da sqema­
tizacia. yovelive es aZlevs am periodis anTropomorful fi­
gurebs mxatvruli zemoqmedebis did Zalas da ayenebs maT Zveli 
samyaros xelovnebis saukeTeso nimuSebis rigSi.

sabolood SeiZleba iTqvas, rom ganviTarebis pirvel etapze 
adamiani gagebuli da danaxulia, rogorc bunebrivi, ZiriTadad 
dedrobiTi nayofierebis Zalis erT-erTi gamoxatuleba; misi 
mxatvruli saxe Seqmnilia simboluri mniSvnelobis mqone ele­
mentebis plastikuri dekoratiuli organizaciis gziT (sur. 3).

am saxem sxvadasxva variaciiT iarseba oriaTas welze met 
xans. mxolod Zv. w. IV aTaswleulisaTvis, roca samxreT kavka­
siaSi sabolood damkvidrda patriarqaluri gvari, pirobiTi 
xasiaTis anTropomorfuli gmosaxulebebis gverdiT gaCnda 
ase vTqvaT realuri adamianis garegnobis mqone figurebi, e. i. 
iseTebi, romlebsac gaaCniaT adamianis sxeulis yvela nawili. 
cxadia anTropomorfuli saxiT aq kvlav nayofierebis mfarve­
li Zala _ RvTaebaa warmodgenili, magram amieridan, TiTqmis 
yovelTvis, es aris mamakaci _ RvTaeba. marTlac, am dros, e. i. 
adreuli brinjaos xanaSi, arsebobs erTi mxriv ukiduresad ga­
martivebuli geometrizebuli da dekoratiulad daxvewili ma­
makaci _ RvTaebis simboluri figurebi, magaliTad _ keris e. w. 
naliseburi sadgrebi (sur. 16), rac ZvelTaZveli tradiciis ga­
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grZeleba-ganviTarebad unda miviCnioT, meore mxriv _ Tojinis 
msgavsi Tixis figurebi, zogjer sazeimod Semosili, Tavsabura­
vi morTuli, rogorc qvacxelebze (sur. 19), zogjer ki SiSveli, 
rogorc xizanaanT goraze (sur. 21). srulyofas es axali saxe 
aRwevs Sua brinjaos xanaSi, TrialeTis vercxlis sasmisis daba­
li reliefiT Sesrulebul siuJetur frizze, sadac is aSkarad 
atarebs mcire aziis xelovnebasTan mWidro kontaqtis kvals. 
savsebiT realurad warmodgenili, mxolod Taviseburi atribu­
tebiT (cxovelis niRabi da kudi) aRWurvili adamiani aq gamoxa­
tavs nayofierebis RvTaebas (sur. 23); mis dayenebaSi, moZraobaSi 
da detalebis damuSavebaSi Zveli aRmosavleTis arqauli monu­
menturi xelovnebis aSkara gavlena SeimCneva. samwuxarod, gan­
viTarebis am meore etapis Sesaxeb msjeloba damyarebulia Seda­
rebiT mcirericxovan magaliTze.

rkinis xanis damdegidan adamianis Sinaarsobriv da mxat­
vrul gaazrebaSi mniSvnelovani cvlilebebi xdeba. warmoiSve­
ba RvTaeba-gmiris anTropomorfuli saxe _ SiSveli mamakaci 
_ RvTaebis garkveuli tipi, romelic TiTqmis ucvlelad ar­
sebobs qristianul xanamde. mniSvnelovania, rom amieridan fi­
gurebi ZiriTadad brinjaosa da rkinisgan mzaddeba, mxolod 
cvilis modelis gamoyenebiT, ramac maT SeunarCuna xeliT Zer­
wvis ganumeorebeli mimzidveloba. gamosaxuleba ara marto re­
alisturia im azriT, rom gaaCnia sxeulis yvela nawili, aramed 
zogierTi maTgani, umTavresad sqesis maCvenebeli niSani, natu­
ralisturi sizustiTaa xolme gadmocemuli. figurebi Tavise­
buredaa stilizebuli, darRveulia proporciebi, gadidebulia 
Tavi da kidurebi da sxva; amasTanave isini sqematizebulia, rac 
eqspresiulobis gaZlierebas emsaxureba da xSirad aRWurvilia 
sxvadasxva atributiT sakisre rkali, sartyeli, kverTxi, yanwi, 
sabrZolo iaraRi da misTanani. romlebic gamoxataven nayofi­
erebas, uflebasa da Zalas. am mxriv yvelaze tipiuria melaanis 
didi falikuri figura (sur. 27), romelic SedarebiT mcire zo­
mis miuxedavad, saerTo mxatvruli gadawyvetiTa da Sesrulebis 
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xasiaTiT monumentur qandakebas mogvagonebs. es aris nayofie­
rebis meomari _ RvTaeba gmiri, romelic yvela niSniT uaxlov­
deba tomis meTauris saxes.

Zv. w. I aTaswleulis Sua xanebidan anTropormfuli gamosaxu­
lebis es tipi TandaTanobiT hkargavs RvTaebis mkacr garegno­
bas. es ukve aris realuri adamiani, romelic aRWurvilia RvTa­
ebrivi niSnebiT da atributebiT da moqmedebs realur garemoSi 
da situaceibeSi; statikuris nacvlad msgavsi figurebi Zlier 
dinamiuria da xSirad TiTqos moiTxoven moqmedebis Tanamona­
wiles, aseTebia, magaliTad, yazbegis ganZis Standartis Tavebis 
didi falikuri figurebi (sur. 52). amitomaa, rom roca maTgan 
iqmneba Sinaarsobrivi da kompoziciurad Sekruli jgufebi, ro­
gorc magaliTad amave yazbegis Standartebis mcire bunikebze, 
aSkarad sakraluri Sinaarsisa da heroikuli azris miuxedavad 
maT cxovrebiseuli, TiTqmis Janruli scenis xasiaTi eZlevaT. 
zemoaRwerili procesis daCqarebaze garkveuli gavlena unda 
moexdina kontaqts antikur xelovnebasTan, romelic Tan mo­
hyva berZnul-romaul da elinizebul aRmosavlur samyarosTan 
mWidro ekonomikur, politikur da kulturul urTierTobas. 
amis Sedegi iyo, rom gvianantikur xanaSi mcire xelovnebis erT-
erT dargSi _ gliptikaSi adgilobrivma ostatebma adamianis 
gamoxatvaSi portretulobasac ki miaRwies (pitiaxSebis asparu­
xis, zevaxis, arSuSasa da sxvaTa gamosaxulebebi) (sur. 68), magram 
es mainc darCa ucxo xelovnebis droebiT modur gavlenad, ro­
melic arsebiTad ar Seexo adgilobriv tradicias. ganviTarebis 
am safexurzec adamianis Tema ar gascilebia kultis sferos, 
Tumca is ukve danaxulia, rogorc realuri arseba, aRWurvili 
sakraluri atributebiT, Sesabamisad Secvlilia gamosaxuleba­
Ta Sesrulebis manera, stili: plastikuris nacvlad aq is ukve 
cxovelxatulia. am mxriv yuradRebas iqcevs qarTuli istori­
uli wyaroebis cnoba imis Sesaxeb, rom TiTqos, mcxeTaSi idga 
rkinis, spilenZis, oqros, vercxlisa da Zvirfasi Tvlebisagan 
damzadebuli warmarTuli RmerTebis monumenturi qandakebebi, 
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romlebic brwyinavda da moZraobis STabeWdilebasac ki toveb­
da.

qveynis feodalizaciam da saxelmwifo sarwmunoebad qristi­
anobis aRiarebam axali welTaRricxvis IV saukunidan saxviTi xe­
lovneba axali iedologiis samsaxurSi Caayena da mis winaSe axa­
li amocanebi dasaxa. plastikis daniSnulebad iqca qristiano­
bis ideebis propaganda kultTan dakavSirebuli memorialuri 
da arqiteqturuli Zeglebis skulpturuli dekoris meSveobiT; 
am ukanasknelis Temebi aRebuli iyo erTi mxriv saRmrTo isto­
riidan, meore mxriv realuri garemodan, sadac ZiriTadi adgili 
Sesabamiad daTmobili hqonda qristes _ gankacebul RmerTs, 
Zveli da axali aRTqmis personaJebs da adgilobrivi feodalu­
ri saero da sasuliero mmarTveli aristokratiis warmomadge­
nelTa saxeebs. pirveli mzamzareulad garedan Semoitana qris­
tianobam, meore Seiqnma adgilobrivi tradiciebis safuZvelze, 
Tumca atarebs sasanuri oficialuri xelovnebis sagrZnob ga­
vlenis kvals. aseT viTarebaSi adamianis gamosaxulebam sabolo­
od daimkvidra pirdapir azri, rogorc konkretuli pirovnebis 
mxatvrulma saxem. RvTaebac da masTan dakavSirebuli persona­
Jebi, iseve, rogrc realuri istoriuli pirebi warmodgenilia 
Cveulebriv adamianebad, mxolod garkveuli droidan pirve­
lebs gamoarCevT siwmindis ese Tu is niSani _ Saravandedi, tan­
sacmeli, vnebis iaraRi da sxva sarwmunoebrivi simbolo, meore 
_ tansacmeli da Tavsaburavi, Jestikulacia da misTanani.

adamianis Sinagani bunebisa da mxatvruli saxis gagebaSi, ro­
gorc vnaxeT, wina safexurTan SedarebiT arsebiTi cvlileba ar 
momxdara; didi mniSvneloba aqvs mxolod imas, rom amieridan 
masTan igrZnoba meti uSualoba, adamianuri sawyisi, ganwyobi­
leba, rac kargad Cans adreqristianuli xanis stelebis siuJe­
tur reliefebze (sur. 71, 73). da mcire formis plastikis sxva 
nimuSebze (sur. 72). TviT monumentur reliefur qandakebaSi, 
oficialuri xasiaTis iseT scenebSic ki, rogoric amkobs mcxe­
Tis jvris didi taZris fasadebs sazeimo ganwyobilebasTan er­
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Tad, rasac qmnis Rrmad gaazrebuli maTi kompoziciuri gada­
wyveta, igrZnoba ase vTqvaT adamianuri damokidebuleba gamosa­
xul personaJebs Soris. qtitorebi iseve mimarTaven RvTaebasa 
da wmindans, rogorc Cveulebrivi vasali siuzerens (sur. 79). am­
rigad aq Seqmnilia pirovnebis individualuri Tu ara ergTvari 
socialuri portretebi mainc.

g. CubinaSvilma gamoarkvia, rom qarTul plastikaSi VIII sa­
ukunidan iwyeba ucxo gavlenis Sedegad damkvidrebuli mxat­
vruli formebis daZlevis procesi. moculobiTobas cvlis sib­
rtyeobrivoba da xazobrivoba, win iwevs wminda dekoratiuli 
amocanebi, Sesabamis cvlilebas ganicdis adamianis plastikuri 
gamosaxulebac _ is Tavisufldeba garedan SeTvisebuli for­
mebisagan da specifikur dekoratiul eqspresiulobas iZens. 
aman `...niadagi gauTavisufla, SesaZlebeli gaxada qandakebis 
organuli ganviTareba, e. i. TandaTanobiT Seiqmna samyaros 
skulpturuli gaazrebis problemisa, namdvilad moculobiTi 
gadawyvetis Ziebisa da maTi dazustebuli amocanebis Tanmim­
devruli dayeneba [Г. Н. Чубинашвили. Грузинское чеканное искусство. 
Тбилиси, 1950 г.] (X saukunisaTvis am procesma ukve gamoiRo nayo­
fi _ gamosaxuleba xdeba sivrcobrivi, figura Tavisufldeba, 
amodis sibrtyidan jer rogorc geometriuli blokisebur mo­
culoba, Semdeg rogorc TiTqmis savsebiT mrgvali skulptura, 
modelirebuli moculobebiTa da formebiT, tbeTisa da oSkis 
taZrebis fasadebis dekori amis SesaniSnavi gamoxatulebaa) [Н. 
А. Аладашвили. Монументальная скульптури Грузии, Москва, 1977, стр. 
87, 88, 120-132. рис. 71, 122-125].

rogorc vxedavT, Cven mier Tavmoyrili Zeglebis analizi 
cxadyofs, rom ganviTarebis grZeli gza, romelic adamianis sa­
xem ganvlo saqarTvelos uZvelesi xanebis xelovnebaSi, rTuli, 
magram ZiriTadad Tanmimdevruli iyo. mTavar xazebSi is misdevs 
Zveli samyaros xelovnebis ganviTarebis xazs, emorCileba ima­
ve Sinagan logikas, romelic gamomdinareobs ra sazogadoebis 
socialur-ekonomiuri ganviTarebis mimarTulebidan, gansa­
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zRvravs mas. amave dros mas iseTi Taviseburebebi axasiaTebs, 
romlebic uZvelesi droidan gansakuTrebiT mWidrod akavSir­
eben wina aRmosavleTis xelovnebis mcire aziur wresTan, sadac 
is Sedis, rogorc damoukidebeli jer zogadad kavkasiuri, Zv. w. 
I aTaswleulidan ki qarTuli xelovnebis specifikuri movlenaa. 
swored am ukanasknelis wiaRSi, feodaluri sazogadoebis Camo­
yalibebisa da konsolidaciis pirobebSi miaRwia man srulyofas.
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HUMAN FORM IN ANCIENT GEORGIAN PLASTIC ART  
(From the Neolithic to Early Feudal Period)

Summary

Human image occupies a big place in fine art. Formation of its own artistic 
shape has been a complex process. 

Starting from the Stone Age, when abstract, i.e. imaginative thinking was 
gradually taking form, man’s conception of his inevitable unity with nature 
became acute and by means of expressing himself and those related to him 
he tried to perceive nature and the forces of nature surrounding him. These 
forces, incomprehensible to the human mind, seemed supernatural and man 
equalled them to the Deity – God. The idea that God created man in his own 
image took root from the Genesis (Genesis, 1, 27), but it undoubtedly has far 
deeper roots as it bases on the most ancient concept that man and nature 
are inseparable. To this supernatural force of nature – the Deity, man gave his 
own image but he ascribed this action of his to Him; it is here that we have to 
look for the basis of the above-mentioned biblical postulate. It has to be clear 
that man’s earliest images that spread over all the parts of the ancient world, 
irrespective of their primitive, schematic or abstract form, as well as conven-
tionality of the content, contain abundant, often unique information about 
the human consciousness, particularly about man’s artistic attitude and taste. 

In general, the first human figures emerged circa 35000 years ago, at the 
later stage of the Stone Age (since the Aurignacian), when fine art made its 
first steps. These earliest artistic creations of man – small stone or bone figures 
– as we have already mentioned, at that time were related to the primitive but 
complex conceptions of the forces of nature. The function of those figures 
were primarily practical, as they were to ensure the fertility of the nature; but 
they possess such qualities as symmetry, proportion, certain rhythm in dis-
tributing geometrical forms etc., that aesthetically influenced the viewers. It 
is these qualities that won world fame to the little bone and stone figurines of 
women found all over the vast territories of Europe and Asia – Lespugue, Wil-
lendorf, Kostenki and others –and which are also called Venuses of the Stone 
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Age [Арциховский, Основы археологии, Москва,1955]. 
In the fine art of the earliest ages the signs of primitive realism and natural-

ism for a long time sprang in different places and at different times – imitating 
the nature, depicting it and wishing to perceive the world in this way is one 
of the manifestations of the development of human mentality and percep-
tion. Even in the New Stone Age, when the productive economy and agrarian 
and respective religious concepts and cults were developing, we find amaz-
ing examples of the primitive naturalism in the canonized symbolic images of 
women as of a creature possessing magic-religious function of fertility. Such 
are, in particular, the figurines found in the Neolithic settlements of Asia Mi-
nor – Çatalhöyük and Hajilar [Е. В. Антонова, Антройморфная скульптура 
древних земледельцев Передней и Средней Азии, 1977, таб. XIII , XXI ] 
and many others. The most outstanding example of naturalism represent the 
human skulls [J. Memaart, Earliet Civilization of the Near East, London, 1965] 
found in Palestine, in Jericho proto-Neolithic settlement. The skulls are char-
acterized by embossed clay facial features and sea shells fixed in for the eyes; 
moustaches are painted in colour which certainly adds vivacity. Such tradition 
of embellishing human skulls is related with the cult of the ancestors and in 
general, with the concept of death and otherworldly life. The Jericho human 
skulls can be considered as ancient ‘portraits’, certain kind of prototypes of the 
burial masks found in some parts of the antique world, for instance, in Egypt 
and Mycenae. It is evident, that the traits of realism and portraiture are still 
highly conventional. 

The samples of fine art of the agricultural population inhabiting the vast 
territory of the antique world (from Asia up to Eastern Europe) are charac-
terised by simplification and at the same time, exaggeration of the forms of 
expression. Such are, for instance, anthropomorphic images that despite their 
great diversity, owing to the above-mentioned factor are marked by homo-
geneity. This fact can be explained by the similarity of the economic and so-
cial life of the agricultural communities and the ideology sprung up on these 
grounds, and by the fact that human reasoning is characterized by a certain 
regularity. Naturally it does not mean that as a result of this simplification the 
forms of expression were levelled. Peculiarity within the frames of unity was 
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preserved not only in separate big regions of the old world, such as for in-
stance, Middle Asia, Western Asia, South-Eastern Europe and others, but in 
other separate regions as well, such as, for example, the Iranian Plateau, Meso-
potamia, Anatolia and others, and even in some individual settlements and 
maybe, by the “craftsmen” themselves. 

 	 For that matter, the monuments of the pre-Christian art in Georgia 
contain remarkable materials. Starting from the end of the Neolithic Age hu-
man figures are rather frequently found here both, individually and mainly 
on various objects of sacral function. Different are the material, the technique 
-- clay, stone, metal; the kinds of fine art – round figures, reliefs, graphical im-
ages; but despite such diversity, from a certain point of view and till certain 
age, this material is homogeneous, as far as it does not go beyond the limits 
of the small art form. Indeed, before the feudal era, before the spread of Chris-
tianity, the images of monumental human figures are not found in Georgia. 

So far, the first monumental images are found only since the 7th cen-
tury; they are historical figures on Mtskheta Jvari Monastery reliefs 
[Г.Н.Чубинашвили, Памятники типа Джвари, 1948, p. 142-149].These reliefs, 
along with their originality carry an imprint of the monumental art of Asian 
Near East [Г.Н.Чубинашвили, the mentioned article, p. 146; the same author: 
Грузинское чеканное искусство, Тбилиси, 1959, p. 605]. At the same time, 
the reliefs of the Jvari Monastery near Mtskheta naturally fall into the group 
of Georgian monuments of art of the early feudal era; in particular, into the 
group of monuments with relief sculptures, and are indicative of its future 
development. The early Christian Georgian monuments with relief sculp-
tures have not been properly studied [Н.А.Аладашвили, Монументальная 
скульптура Грузии, Москва, 1977], but despite this fact, we will review the re-
lief sculptures with human images of this period at a proper place. As regards 
the anthropomorphic images of the pre-Christian epoch, which sharply differ 
from the Christian samples and create a single large group, they are explored 
to a certain extent in an art critical study – in the same, above-mentioned Sh. 
Amiranashvili’s research. This study analyzes almost all the significant anthro-
pomorphic images of the pre-Christian epoch performed both graphically 
and in the form of relief.
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Sh. Amiranashvili’s study was a significant event of its time as it was the 
first research combining all the pre-Christian monuments of artistic value 
known by that time. The author reviews these monuments with the help of 
the archaeological, sometimes ethnological materials. His effort to identify 
the chronological sequence of the monuments and to reveal the connection 
or relationship between them has not remained futile – it gave us a full and 
consistent knowledge about the artistic legacy left behind by the pre-Chris-
tian period in Georgia. 

Certainly, K. Machabeli’s studis of the antique toreutics of Georgia 
[К.Б.Мачабели, Серебряные фиалы из Армазисхеви, Тбилиси, 1970, and – 
Позднеантичная торевтика Грузии, Тбилиси, 1976, of the same author], that 
date back to the late antique period are of great significance. The named stud-
ies are of monographic character and confine to a relatively narrow group of 
monuments. They give us a detailed and comprehensive study of the monu-
ments of mainly one period. Some of them are distinguished by definite pe-
culiarities of the local, archaic art, while others – by a strong influence of the 
late western Antique Art (more precisely, the latter consists on the one hand, 
of the product from the Hellenistic-Roman centres, and on the other hand, of 
the presumably local artefacts produced under their influence). In the named 
studies the images of human figures occupy a small place. Among the bronze 
belt buckles we find only one with an anthropomorphic figure set on it, 
whereas on the Late Antique silver dishes only seven human images are found 
-- either portrait-like or abstract. Therefore, we have to emphasize once more, 
that so far nobody has studied expressly the pre-Christian anthropomorphic 
sculptures and the samples of artefacts with human images of the Early Mid-
dle Ages in Georgia. And such is the reality despite the fact that the art of the 
same period, in particular, the relief sculpture where the human image occu-
pies already a significant place, has been properly studied. [Г.Н.Чубинашвили, 
Хандиси, Тбилиси, 1972, Н А Аладашвили, Монументальная скульптуру 
Грузии, Фигурные рельефы V-XI веков, Москва, 1977].

In this case the most interesting fact for us is that from the early Christian 
period the portrait images of concrete humans, i.e., of certain personalities, 
start to appear; of primary importance are the reliefs of that period, where the 
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portraits of some historical figures, mainly of the donators are depicted. The 
portrait images are found in Georgia even earlier, in the Antique Age, though 
all of them represent foreign import or products made under a foreign in-
fluence (here we mean the examples of toreutics mentioned earlier, glyptic 
monuments etc.).

So, from the brief review above, it has become clear that we possess a 
rather rich and diverse material which allows to trace the human image in the 
plastic art, the fluctuation of its artistic embodiment up to the early feudal 
period inclusive. 

First human plastic images emerged in the South Caucasus as an embodi-
ment of natural fertility, as a representation of the guardian force of the eter-
nal regeneration – of development, in the period of flourishing matriarchate 
(the close of the Neolithic, Eneolithic; VI-IV millennia BC).

In those days the notion of the life force of nature and of man was insepa-
rable from one another and the former was given the image of the latter. The 
latter one was revealed by means of highlighting the body parts ensuring and 
expressive of fertility, by exaggerating and ignoring other parts of the body or 
sometimes, by their total denial. That is why the clay figures of the Neolithic 
period are conventional and realistic at the same time, they combine schema-
tized general form and purposefully emphasized, sometimes vividly depicted 
details. 

Even though the image is as schematized as for example, on the Shulaveri 
Gora figure (pic.110), it is not completely deprived of the impression of real 
forms, which is revealed in its volumetric fleshy legs. 

In general, we may state, that Georgian anthropomorphic plastics at its 
first stage of development is distinguished by a volumetric stable emboss-
ment of the forms, the inner rhythm of balanced masses and laconic expres-
siveness. Here, on the one hand, we find direct lively perception of the nature 
and on the other hand – an extreme generalisation and schematization. Ow-
ing to all this, the anthropomorphic figures of this period possess a great ar-
tistic power and they can be regarded alongside with their best counterparts 
from the antique art. 

Finally, we can say that at the first stage of development a human being is 
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perceived and seen as one of the expressions of the natural, principally femi-
nine power of fertility; its artistic image is created by means of a plastic deco-
rative organization of the elements bearing a symbolic significance (pic.3).

This image existed in different variations for more than two millennia. Just 
by the 4th millennium, when the patriarchal family finally established itself in 
the South Caucasus, side by side with the anthropomorphic images appeared 
figures so to speak, with an appearance of a real man, i.e., figures possessing 
all parts of the human body. Certainly, here again, the patron force of fertility 
-- the Deity -- is represented in the anthropomorphic form, but henceforth, 
almost always, it is a male– the Deity. And in fact, at that time, i.e. in the Early 
Bronze Age, we find, on the one hand an extremely simplified geometrical 
and decoratively refined male – symbolic figures of the Deity -- for instance, 
the so called horseshoe-like hearth stand (pic.16) that can be considered as 
a continuation-development of the ancient tradition; and on the other hand, 
the doll-like figurines, sometimes as if festively dressed up, with headgears 
on, as on the Kvatskhelis (pic.19) or sometimes nude as in Khizaantgora case 
(pic.21). This new image achieves perfection in the Middle Bronze Age, on the 
frieze with an engraved plot, performed in low relief on a silver goblet from 
Trialieti, where a close connection with the art of Asia Minor is obvious. A man, 
represented quite realistically, only with some specific attributes (animal mask 
and tail) here expresses the Deity of fertility (pic.23); in his posture, movement 
and in the treatment of the details we can definitely trace the influence of 
the ancient oriental monumental art. Unfortunately, we may judge about this 
second stage of development solely on the basis of relatively few examples. 

Since the advent of the Iron Age significant changes take place in man’s 
creative thinking. An anthropomorphic image of a Deity-hero emerges – an 
image of a nude man -- which persists almost unchanged until the Christian 
Age. It is noteworthy that since that time the figures are made primarily of 
bronze and iron, though according to a wax model which keeps the unique 
attraction of being modelled by hand. The images are not merely realistic in 
the sense that they have all the parts of the human body, but some of the 
body parts, mainly the ones indicative of the gender, are depicted with a nat-
uralistic precision. The figures are stylised in a specific way, with the propor-
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tions distorted, the head and limbs being made larger etc.; at the same time 
they are schematized, which serves the purpose of strengthening the expres-
siveness and are often supplied with various types of attributes – a neck lace, 
belt, sceptre, horn, weapon and the like. All of them are expressive of fertil-
ity, power and force. In this sense most typical is the big phallic figure from 
Melaani (pic.27) which reminds us of the monumental sculpture despite its 
general artistic resolution and the manner of performance – a deity hero that 
is close to the image of the chief of the tribe by all its characteristics. 

From the middle of the 1st millennium BC this type of anthropomorphic 
images gradually lost the strict appearance of a deity. It is no longer a real 
man equipped with the godly signs and attributes and now it acts in a real 
environment and situations; instead of being static these figures are very dy-
namic and they often demand a participant in the action; such are, for in-
stance, big phallic figures from Kazbegi treasure standard (pic.52). That is why 
when they make up a compositionally united group, as for example, in the 
case of the same small Kazbegi standards, they bear a definitely sacral content 
and despite the heroic sense they acquire the character of worldly, almost 
genre scenes. The above-mentioned process must have been influenced by 
the contact with the antique art brought about by the close economic, politi-
cal and cultural relationships. As a result of it, in the late antique era in one of 
the trades of the small art – glyptics -- the local craftsmen achieved even a 
portrait likeness (the images of the Pitiakhshes’ Asparukh, Zevakh, Arshusha) 
(pic.68), but it still remained as just a foreign influence that did in no way re-
flect on the local tradition. Even at this stage of development the subject of a 
human being did not go beyond the sphere of the cult, although it is already 
shown as a real creature provided with sacral attributes, and consequently, 
the manner of performance and style also changed: instead of being plastic 
here it is already live and picturesque. In this sense our attention has been 
drawn by a note in the Georgian historical sources narrating that there used 
to be monumental statues of pagan gods made of iron, copper, gold, silver 
and precious stones in Mtskheta, that flashed and even made an impression 
of being active, moving.

Feudalisation of the country and the recognition of Christianity as of the 
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national religion in the 4th century put the fine art in the position of serving 
the new ideology and thus set new problems before it. The purpose of plastics 
since then became propaganda of the Christian ideas by way of the sculptural 
decor of the architectural monuments; these latter themes were borrowed on 
the one hand, from the religious history and on the other hand, from the en-
vironment where the principle place was occupied by Christ –the hominified 
God, the characters of the Old and New Testaments and the images of the 
local feudal secular and religious ruling aristocracy. The former being brought 
from abroad by Christianity ready-made, and the latter -- created on the basis 
of the local traditions; though it bears a considerable influence of the offi-
cial Sassanid art. In such conditions the human form directly established an 
idea of a concrete human being. The God and the characters associated with 
Him as real historical figures are represented as ordinary people; only from 
a certain period the former ones are distinguished by some sign – the halo, 
clothes, tools of passion and other religious symbols, while the latter ones -- 
by the clothes and headgear, and the like.

As we have seen, compared with the previous stage there are no essential 
changes in the comprehension of a human’s being’s inner nature and artistic 
image; of great importance is only the fact that henceforth more spontaneity, 
human origin, frame of mind is felt here, and this is clearly observable in the 
subjects engraved on the reliefs of the early Christian stelae (71, 73) and on 
other samples of the small plastics (pic.72). In the monumental relief sculp-
tures themselves, even in such scenes of official character that embellish the 
large facades of the Mtskheta Jvari, along with the solemn disposition, cre-
ated by the deliberate and careful compositional resolution, still a human at-
titude can be felt between the depicted characters. The donators address God 
and the saint like an ordinary vassal addresses his sovereign (79). Thus, here 
we deal with portraits, if not with the portraits of individual ones, at least, with 
a certain kind of social portraits. 

G. Chubinashvili identified that the process of overcoming the artistic 
forms established as a result of a foreign influence in Georgian plastics started 
in the 8th century. The volumetric forms are replaced by flatness and linear-
ity, pure decorative tasks are placed in the forefront and the plastic image 



173

of man undergoes a respective change – it gets free from the forms intro-
duced from abroad and acquires a peculiar decorative expressiveness. This 
“...laid the foundation and made organic development of sculpture possible, 
i.e., by and by the process of realizing the universe in sculpture and exploring 
the ways of volumetric resolution and consistent search for the ways of solv-
ing respective problems started to develop. [ГН Чубинашвили. Грузинское 
чеканное искусство. Тбилиси, 1950]. (By the 10th century this process had 
already yielded results – the image becomes spacious, the figure gets freer, 
comes out of the flatness first as a geometric bulky volume, and later as al-
most quite a round sculpture, with modelled volumes and forms; the facade 
decor of the Tbeti and Oshki Temples being its remarkable representation). 
[Аладашвили, Монументальная скульптура Грузии, Москва, 1977, стр. 87, 
88, 120-132. рис. 71, 122-125].

As we see, the analysis of the monuments gathered by us clearly shows 
that the long way of development that the human form went through in 
the Georgian antique art was complex, but mainly consecutive. With its 
main lines it follows the line of the development of the art of the antique 
world, obeys the same inner logics which, being based on the direction of 
the social-economic development of the community, determines it. At the 
same time, it is characterized by some peculiarities that relate it with the art 
of the Asian Near East small Asian circle most closely; where it is regarded as 
an independent, first of all as Caucasian, and since the first millennium BC as 
a specific phenomenon of Georgian art. It is here, in the womb of this latter 
one, that during the formation of the feudal society it achieved its perfection. 
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ПЛАСТИЧЕСКИЕ ОЗОБРАЖЕНИЯ ЧЕЛОВЕКА  
В ДРЕВНЕЙ ГРУЗИИ 

(с конца неолита до раннефеодальной эпохи)

Резюме

Изучение богатого художественного наследия досредневековой Гру-
зии является в настоящее время одной из первоочередных задач исто-
рии грузинского искусства. Наследие это отражает многовековый путь 
развития художественного творчества доклассового и раннеклассового 
обществ, подготовившего почву для высшего расцвета позднеантичного 
и феодального искусства Грузии; поэтому, многие являения последнего 
не могут быть поняты до конца без достаточно углубленного знания пер-
вого. Однако, в силу ряда объективных причин, памятники дофеодаль-
ного искусства Грузии изучены весьма недостаточно; с тех пор, как лет 
40 тому назад Ш. Я. Амиранашвили в I томе своей «Истории Грузинского 
искусства» дал их общий обзор и первичный историко-археологической 
и художественный анализ, в искусствоведческом аспекте исследованы 
лишь отдельные, наиболее видные памятники, например _ серебряный 
кубок среднебронзовой эпохи из Триалети (Н. О. Джапаридзе) или про-
изведения позднеантичной торевтики (К. Г. Мачабели) _ огромное же 
количество первоклассных памятников древнего искусства остается до 
сих пор почти нетронутым. Произведения малой пластики _ зооморф-
ные и антропоморные фигурки и другие изображения из разных мате-
риалов (глины, бронзы, железа, серебра, золота и др.) _ занимают среди 
них видное место; особой интерес представляют изображения человека. 
Человек всегда был одним из главных объектов художественного твор-
чества; в его образе наиболее полное итражение получают этические и 
эстетические воззрения эпохи, дающие ключ к пониманию сути художе-
ственных явлений и процесса развития искусства.

На территории Кавказа и, в частности Грузии, так же как и в других 
областях Передного Востока, антропоморфные фигурки и иные художе-
ственные изображения человека появляются с неолитической эпохи и в 
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том или ином виде бытуют на протяжении всегда дофеодального време-
ни; однако особенности общественного развития, по-видимому, не спо-
собствовали расцвету монументальности в пластике и образ человека 
получил здесь полное художественное выражение в сфере малой пла-
стики. Именно этой, одной из наиболее значительных групп памятников 
малой пластики Грузии древнейшего периода _ объемным изображени-
ям человека _ и посвящено настоящее монографическое исследование.

За более чем шесть тисяч лет художественный образ человека прошел 
на территории Грузии сложный путь развития, от культовых глиняных фи-
гурок неолитической и энеолитической эпох до рельефных портретных 
изображений представителей правящей знати раннефеодального вре-
мени. Проследить этот путь _ собрать воедино весь фактический мате-
риал, рассмотреть его в художественном аспекте, выявить особенности 
становления образа человека в малой прастике древней Грузии.

Первая глава _ Древнейшие антропоморфные изображения на тер-
ритории Грузии (VI-IV тыс. до н. э.). Рассмотрены самые ранние из пока 
что известных на территории Грузии изображения человека; найдены 
они археологами в одной из исторических провинций Южной Грузии _ 
Квемо Картли, на селищах древних земледельцев конца неолита и энео-
литической эпохи (VI-IV тыс. до н. э.). Это _ небольшие (высотой от 4 до 
8 см) объемные фигурки, вылепленные из глины (в большинстве случаев 
необоженные) или же налепленные в виде низкого рельефа на керами-
ческих сосудах; есть несколько изображений из камня. Все они, за ред-
ким исключением, передают значительно стилизованный женский образ 
_ олицетворение плодородия природы. Уже отмечено, что упомянутые 
антропоморфные изображения входят в переднеазиатский культурный 
круг и характеризубтся такими же признаками, как аналогичные памят-
ники неолитических и энеолитических культур Анатолии, Северной Ме-
сопотамии, Ирана, а также Туркмении. Огромную работу по историко-ар-
хеологическому изучению последних проделала Е. А. Антонова, давшая 
также их краткую, но весьма четкую художественную характеристику, как 
своеобразного плода творчества родового коллектива, лишенного кано-
нических черт, чем и объясняется их многообразие при общем сходстве. 
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Однако, как нам представляется, художественно-стилитическое рассмо-
трение произведений древнейшей антропоморфной пластики позваляет 
выделить в них несколько типов; так, в частности, наши фигурки подра-
зделяются на две группы: 1) фигурки с реалистическими признаками и 2) 
фигурки отвлеченного характера, причем первых значительно больше, 
чем вторых.

Фигурки с реалистическими чертами одного из селищ Квемо Картли 
_ Храмис диди гора в основном одинаковы; ини изображают обнаже-
ных женщин в сидячей позе с высого поднятыми коленами, подчеркнуто 
вылепленным бюстом, но лишенных рук; их формы слабо дифференци-
рованы, однако свободная лепка придает им особую жизненность и при-
влекательность.

Польностью сохранилась лишь одна фигурка. Ее высота 56 мм.; мас-
сивный низ, выступающий бюст, небольшая голова и отсутствие рук при-
дают фигурке конусовидную форму. Детали почти не разработаны; даже 
формы головы, черты лица передданы небрежно, слегка намеченными 
плоскостями и объемам, лишь глаза подчеркнуты тем, что первоначаль-
но были инскрустированы. Хотя фигурка и сидит, она лишена покоя _ со-
отношение между верхней и нижней ее частями создяют определенную 
напряженность. Условность изобразительного языка, плотность объем-
ных форм придают фигурке вид каменной скульптуры.

Две фигурки с отбитой головой, высотой 4,15 см., отличаются более 
мягкой лепкой и свободной передачей форм, причем первая выделяется 
мастерством в восприятии живой натуры.

Совершенно иной характер имеет четвертрая фигурка Храмис диди 
гора, также с отбитой головой. Она сидит прочно _ откинуиый назад 
мощный торс уравновешен длинными ляжками и согнутыми ногами; вме-
сто бюста на груди _ рельефные жгутообразные калены. По всей види-
мости здесь изображен мужчина.

Большой интерес представляют также фрагменты _ торсы с головка-
ми и отдельные головки. Из них наиболее типична одна головка, модели-
рованная мягко, большими плоскостями, на стыке которых и образуются 
основные части головы _ шея, скулы, подбородок, лоб; рот, глаза, боль-



177

шие дугообразные брови переданы вдавленными точками и линиями, 
которые, возможно, были первоначально инкрустированы. Голова чуть 
приподнята и ее взор кажется устремленным в даль, в бесконечность. 
Выразительность человека усиливает скупая расцветка _ плоскости 
лица были покрыты белой краской, на которой нанесены несколько кру-
глых черных точек _ сакральная татуировка. Отмеченное выражение 
отрешенности в большей или меньшей степени характерно для всех фи-
гурок Храмис Диди гора.

На храмис диди гора имеется пример совмещения реалистических 
черт с абстакцией, это _ по-видимому женская фигурка, с «обычной» го-
ловкой и грушевидным туловищем.

Крайне схематичная фигурка происходит из селища Шулаверис гора. 
Тонкий, суживающийся кверху торс, широко раздвинутые прямые ноги 
соответствуют треугольной форме и, придают фигуре уравновешенность 
и статичность; у нее нет ни головы, ни рук, ни других частей тела, но на 
торсе и ногах нанесен графический узор: елочный мотив, _ древо жизни, 
вырастающее из лона, _ и параллельная поперечгая насечка на ногах _ 
олицетворения, Плодородие, возможно роды, выражают рельефные фи-
гуры с воздетыми руками и широко расставленными ногами, налеплен-
ные на двух фрагментах керамических сосудов из селищ Имирис гора и 
Арухло.

Наконец, на селище Арухло найдены две человеческие головки, изго-
товленные из мелкой; подобные головки, известные в древних культурах 
Переднего Востока, Е. А. Антонова удачно называет псевдо скульптурой. 
На специально подобранных камушках, в одном слечае графически про-
черченными линиями, в другом _ глубокими бороздками, усилены ха-
рактерные для человеческой головы формы и схематически нанесены 
черты лица.

Антропоморфная пластика Квемо Картли имеет довольно близкие па-
раллели в искусстве Хассуна-Халафской культуры. Фигурки Храмис диди 
гора особенно сближаются с сидячими фигурками из Тель Халафа, Тель 
Арпачиа и Тепе Гавра. Однако для фигурок Храмис диди гора характерна 
более материальная природа скульптуры; зарождается чувство художе-
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ственной формы, пластическая форма и линейный ритм, пропорция и 
равновесие. Все это позволяет считать рассмотренные антропоморфные 
изображения древнейшими образами изобразительного искусства, най-
денными на территории Грузии.

Вторая глава посящен антропоморфной пластике эпохи ранней 
бронзы. В это время на Южном Кавказе есть как самостоятельные антро-
поморфные глиняные фигурки, так и изображения, слитые с разными 
культовыми предметами, в частности _ с подковообразными очажными 
подставками. Вылепленная из глины подставка имеет форму полуколь-
ца с приплюснутыми концами, передающими ступни человеческих ног; 
в средней части кольца возвышается или стилизованная человеческая 
голова, или же, просто, усеченный конус. Таким образом, это _ схемати-
ческое изображение человека, сидящего с раздвинутыми ногами у кру-
глого очага. Голова подобной подобной подставки из селища Амиранис 
гора увенчена стилизованными рогами, в под головой спереди имеется 
небольшой выступ _ фаллус; Т. Н. Чубинишвили справедливо считает, 
что эето _ изображение божества мужского пола, оплодотворяющего 
домашний очаг. Изображение пластическое, лаконичное и, несмотря на 
большую условность, отличается силой художественного воздействия. 
Многочисленные очажные подставки и круглые очаги с внутренними вы-
ступами из обширной области распространения куро-аракской культуры 
(Шенгавит, гарни, Арич, Караз, Звели и др.) позволяют проследить эволю-
цию этого художественного образа вплоть до его крайнего упрощения.

Отдельные глиняные фигурки эпохи ранней бронзы найдены в Грузии 
на селище Квацхелеби; изображают они уже мужское божество плодоро-
дия, что вполне естественно для патриархального общества. Схематиче-
ски вылепленные фигурки, высотой 6 см. облачены в длинное платье, це-
ликом закрывающее конусовидное, приплюснутое сверху и снизу тело; 
голова с очень схематично намеченными чертами лица и прической 
вырастает прямо из торса, руки короткие, рудиментарные. В отличие от 
авшеописанных, небольшая глиняная фигурка из Хизанаант гора пред-
ставлена в сакральной наготе. Округлость форм, мягкая лепка говорит об 
определенном развитии изобразительного языка.



179

Сравнительно схематичные антропоморфные фигурки имеются из 
Араратской долины _ в Шенгавите и Мохраблуре, а также в Шираке, на 
Ариче.

Если антропоморфная пластика Южного Кавказа эпохи энеолита име-
ет точки соприкосновения с Северной Месопотамией, то в эпоху ранней 
бронзы связи с югом постепенно ослабевают и заменяются взаимоотно-
шениями с западными областями Переднего Востока: фигурки Квацхеле-
би тяготеют ко все большему обощению объемной формы, получившей 
полное выражение в конусовидных головках подковообразных очажных 
подставок, а фигурки из Шенгавита, Мохраблура, Арича сближаются с 
мраморными фигурками Киклад Шеминойского периода. Это, наряду с 
некоторыми археологическими фактами указывает на усиление связей с 
Малой Азией и Восточным Средиземноморьем в области художествен-
ной культуры.

В третьей главе рассматривается знаменитый серебряный кубок из 
Триалети _ единственный пока что памятник эпохи средней бронзы с 
человеческими изображениями, найденный на территории Грузии. Как 
известно, на этом кубке очень низким рельефном в два фриза представ-
лена сцена священнодействия с участием оленей и антропоморфных 
персонажей. Главное то, что здесь мы впервые имеем полное изображе-
ние человеческой фигуры, со всеми составлеющими ее частями _ го-
ловой, руками, ногами и т. д. Следовательно, мастер уже воспринимает 
человека как существо реальное.

Общее сходство триалетского серебряного кубка с аналогичными па-
мятниками древневосточного искусства признана всеми исследователя-
ми. Сходство это не только внешнее, указывающее на тесные связи Юж-
ного Кавказа с соседними странами. На триалетском кубке нашли отра-
жение социально-экономические и политические события, приведшие 
здесь общество, к II тыс. до н. э., на порог распада первобытной общины 
и образования государства, создавние боагоприяные условия длс роста 
значимости и роли личности. Однако этот процесс, породивший почти во 
всех государтсвах архаичного типа скульптурный портрет богов и обо-
жествленных правителей, в силу определенных исторических условий, 
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здесь временно приостановился и образ человека _ бога, появившийся 
на триалетском кубке не получил полного воплощения.

Четвертая глава _ Антропоморфные изображения на территории 
Грузии в I тысячелетии до н. э. Металлические фигурки эпохи ранного 
железа кратко перечислены сдвиги, происшедшие во второй половине 
II тыс. до н. э. в жизни общества _ резкое повышение удельного веса 
овцеводства в хозяйстве, зарождение металлургии железа, углубление 
имущественной и социальной дифференциации, образование крупных 
объединений племен, возрастание роли воина _ вождя племени и т. д. 
_ повлекшие за собой резкие, кризисного характера, изменения в быту 
и культуре. Новыф образ жизни _ пастушье хозяйство не способствова-
ло продолжению традиций древней земледельческой культуры; и, дей-
ствительно, на территории Грузии, да и всего Южного Кавказа, пока что 
не найдены ни объемные, ниграфические изображения человека эпохи 
поздней бронзы. Оно вновь появляется с начала I тыс. до н. э. когда раз-
витие орошения приводит к повторному освоению равнин и к интенси-
фикации земледелия. Однако за прошедшие века в воззрениях общества 
произошли значительные изменения, что отразилось и на антропоморф-
ной пластике.

Объемные антропоморфные озображения эпохи раннего железа со-
ставляют небольшую, но компактную группу, умещающуюся в рамках IX-
VII вв. до н. э., и связанную опять с культом плодородия. наиболее ранние 
среди них _ фигурки из святилища Мелигеле I в Кахети _ две глиняные 
и 7 бронзовых, литых по восковой модели; следует подчеркнуть, что это 
пока самые ранние на территории Грузии и Кавказа вообще металличе-
ские фигурки человека.

Фигурки Мелигеле I изображают женщин; однако в означенное время 
уже преобладают мужское фаллические фигурки. Среди них особенно 
выделяются четыре фигуры из Мелаани, изображающее нагих мужчин 
во весь рост. Одна из них, с кинжалом, небольшим рогом в правой руке, 
передана в обобщенной манере и отличается особой экспрессивностью. 
Она прочно стоит на коротких ногах, мощный торс непосредственно пе-
реходит в крупную голову вшишковидной шапке, шея закрыта кольцом 
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толстой гривны; лицо скошено и на наклонной ее плоскости четко выде-
ляются прямой нос, круглые глаза и рот; фаллус передан натуралистиче-
ски. Лепка форма тела большими объемами, прочная поза стояния, сдер-
жанное движение придают этой небольшой по размеру фигуре облик 
монументальной скульптуры _ спокойной, торжественной и несколько 
суровой, как и подобает воинствующему божеству. Описанная фигура 
выделяется и высокими профессиональным уровнем; здесь явно виден 
мастер искуссный не только в металлообработке, но и художник, облада-
ющий собственной манерой мышления и видения.

С мелаанскими фигурами сближается целая группа памятников, про-
исходящих из разных уголков Кавказа, главным образом _ со склонов 
Главного Кавказского хребка. Некоторые из них, например фаллическая 
фигура из Зекари, фигура война или охотника из Качрети, являются пря-
мыми аналогиями мелаанских фигур. Другие же, как например, женские 
фигурки из Горийского р-на, Саирме, Баланта, в особенности же мелкие 
фигурки из Шоропани, Кадори, ущелья р. Аргун, из культового места Ки-
дилашан, около сел. кематлья в горном Дагестане, постепенно все боль-
ше отходят от застывшей статуарности мелаанскоий фигуры. Ини прио-
бретают вид изделйй массового характера, но не лишены выразительно-
сти, которую им придают живописная манера лепки, с одной стороны, с 
другой _ динамичность или же, наоборот, застывшая иератичность их 
движений.

Бронзовые фигурки из Аргунского ущелья, Кадори и Кидилашана име-
ют большое значение для выяснения путей развития антропоморфной 
пластики этого времен. По особенностям художественной формы в них 
различаются фигуры трех типов: 1) объемные _ имеющие много точек 
обзора; 2) плоскостные _ объемные, однако имеющие лишь две точки 
обзора _ спереди и сзади; 3) плоские _ «вырезанные» по контуру силу-
эты. Наиболее распространены фигуры второго типа, третий же является 
по-видимому ступенью упрощения _ массовой продукцией, теряющей в 
конце жудожественные достоинства.

Изучение вышеперечисленных памятников искусства убеждает нас 
в том, что эволюция традиционного образа антропоморфного божества 
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плодородия, с определенной ступени (второй тип) идет в двух направ-
лениях, из которых оба приводят к исчезновению отдельного стоящего 
антропоморфного изображения: одно ведет, как уже сказано, к крайней 
схематизации; второе _ к созданию из антропоморфных фигурок компо-
зиций сакрального содержания, переростающих в конце концов в жан-
ровые сцены.

Первым признаком начала этого процесса следует считать появление 
объемных фигурок, переданных в сильном движении, позой и атрибута-
ми как бы требующие соучастников действия. Таковы, например, упомя-
нутые динамичные фигурки, или же охотник с натянутым луком из Аргун-
ского ущелья. Это _ несомненно божественный охотник, изображенный 
в переходящем действии, напраленном к какому то объекту. Так, опре-
деленными художественными приемами достигаетмя непосредственное 
включение зрителя в действие, в тот мир сказок и мифов о божественных 
героях, который питал его фантазию и отражался в народном творчестве.

Одним из воплощений этого мира является своеобразный бронзовый 
культовый предмет, найденный в сел. Гамдлисцкаро Каспского р-на, ли-
стовиднея пластинка, на которой миниатюрным литыми фигурками лю-
дей и животных развернута сложная пастушья сцена, довольно реали-
стически трактованный хозяйственно бытовой сюжет.

В антропоморфной пластике интересующего нас времени особое 
место занимают фигуркы знаменитоко Казбекского клада. Как известно 
здесь есть и отдельные фаллические изображения и их группы; все они 
являются частями ритуальных предметов.

Как полагают, отдельные фигуры принадлежали ритонам и подвеши-
вались к ним цепями, следовательно должены были свободно вращаться 
вокруг своей вертикальной оси, обращаясь к зрителю разными сторона-
ми. Фигуры представлены во весь рост, в священной наготею Формы тела 
моделированы мягко но подчеркнуто объемно.

Даже поверхностное сравнение описанных фигур с большой мелаан-
ской фигурой убеждает нас в том, что и здесь и там представлен один 
и тот же персонаж; вместе с тем это же сравнение делает очевидным их 
резкое художественно-стилистического различие: мелаанская фигура 
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статична, монументальна, скульптурны; казбекские же _ динамичны, ка-
мерны, живописны. Следовательно, здесь две совершенно разные худо-
жественные концепции.

Такие же черты присущи всем другим казбекским фигуркам, в част-
ности и тем, которые венчают части культовых штандартов. Здесь ини 
твердо стоят на многоярусном навершии из бычьих рогов, но они все же 
изображены в неустойчивой позе _ они как бы готовятся к прыжку, пол-
ны жизни потенциальной энергии.

Не менее выразительны, чем отдельные фигуры крупных штандартов, 
многофигурные композиции малых казбекских штандаротов, хотя ини 
значительно мельче и дошли до нас в небольших фрагментах. Сохрани-
лось отдельные фигуры, например, _ одна фигура ведет другую на ве-
ревке, одна отсекает другой голову, два всадника.

В настоящее время для нас не важно, каково содержание этих сцен; 
важно то, что композиционно и художественно ини трактованы как жан-
ровые сцены.

У нас есть еще несколько примеров аналогичного подхода к пласти-
ческому изображению человека; глиняная фигурка человека, играющего 
на лире, найдена около Уплисцихе, а т. н. Бомборский клад содержал две 
бронзовые фигурки, также подвешиваемые цепями к каким-то ритуаль-
ным предметам _ женщину с ребенком на руках и сидящего в кресле 
мужчину, пригубившего огромной ритон.

Именно в связи с последними и казмекскими фигурками Б. А. Куфтин, 
обратив внимание на жанровой характер металлической малой пластин-
ки Кавказа середины I тыс. до н. э., увидел определенные аналогии между 
ними и доэллинскими погребальными терракотами Кипра и Киклад, от-
метив и их отличие в выборе сюжетов _ эпических и героических здесь 
и семейных там. Это верное наблюдение; связи антропоморфной пласти-
ки Кавказа с Западом прослеживаютя по памятникам пластики и дальше, 
через Балканы, в Юго-Восточную Европу, в Гальштадте и Латене.

Таким образом, объемные изображения человека приобретают к се-
редине I тыс. до н. э. определенную свободу. Хотя эти фигуры и остаются 
в сфере идеологических представлений, изображаются и действуют они 



184

как обыкновенные смертные.
Пятая глава _ Пластические озображения человека в Грузии антич-

ного времени _ касается памятников периода образования и расцвета 
первых грузинских государств _ Колхиды и Иберии. Тесные взаимоотно-
шения с соседними странами _ Мидией и ахеменидским Ираном на Вос-
токе, греческим а затем римским миром на Западе _ оставили немалый 
след и в искусстве обоих грузинских государтсв. Внешние культурные 
влияния проникали преимущественно и значительно сильнее в кругах 
правящей и духовной знати и верхних слоях городского населения, чем 
в гущу народных масс. Этому во многом способствовали иноземные из-
делия, в частности произведения художественных ремесел и искусства 
_ керамика, бронза, серебро, стекло, драгоценные украшения и другие 
предметы роскоши _ ввозимые путем торговли или же в качестве бога-
тых даров. Естественно, что вместе с ними проникали и чуждые для мест-
ной традиционной культуры художественные образы античной Греции, 
Рима и Ирана, среди них и изображения человека. Примеров к тому име-
ется немало: это и художественные бронзовые сосуды из городища Вани, 
и эллинистического периода терракотовые бюсты и маски из Саркине, 
наконец _ серебряные парадные сосуды позднеантичного времени из 
Армазисхеви, Саргвеши и др. Однако классический (греко-рисмкой) и 
восточной (шарфяно-сасанидский) образы человека так и не привились в 
местной пластике. Немного численные ее образцы, умещающиеся между 
V в. до н. э. и V в. новой эры, показывают, что развиваясь в естественном 
направлении в изображении человеческой фигуры, она проявила опре-
деленную консервативность.

Так, если естественно, что стилистические черты, присущие казбек-
ским и другим вышерассмотренным фигурам в полной мере видны в фи-
гурах ажурных частей штандартов IV в. до н. э. из Ахалгори и Канчаэти, 
частично _ даже в ювелирных изделиях из Вани, где они представлены в 
образе всадников, то явно архаичными выглядят железная фаллическая 
фигура эллинистического времени с золотой гриной и серьгами из Вани, 
напоминающая мелаанскую фигуру, и тем более _ позднеаотичная золо-
тая фигура _ привеска из Дзегви.



185

Влияние классического образа человека более всего проявилось в 
глиптике. Среди огромного количества резных камней, получивших ши-
рочайшее распространение в античной Грузии, как известно, по стили-
стическими признаками выделена небольшая группа с изображениями 
божеств _ перстни из Вани с надписью Дедатоса и со всадником, _ с 
портретами местных правителей _ питиахшей Аспаруха, Зеваха и других, 
_ признанная произведениями местных мастеров и показывающая, что 
постигнув передачу индивидуальных черт изображаемого. т. е. _ пор-
третности, согласно классическим нормам, они все же сумели сохранить 
самобытность; изображение питиахша Аспаруха на его личном перстне 
из Армазисхеви является настоящим психологическим портретом.

Шестая глава _ посвящен сюжетным рельефам раннехристианских 
стелл и цебелдской алтарной преграды.

Как мы видели, изображения антропоморфного божества и собствен-
но человека на территории Грузии возникли в среде малого искусства и 
остались в ней надолго _ единственное монументальное изображение 
человека в дофеодальное время, известная здесь _ мраморная погре-
бальная стелла греческой работы, классического периода, из Сухуми.

После принятия христианства в качестве государственного вероиспо-
ведения в IV в. положение резко меняется _ вместе с новой религией 
в Грузию проникают уже готовые ритуалы и связанные с ними атрибуты 
и образы бога и других мифических, а также исторических персонажей, 
занявших значительное место не только в малом, но и в монументальном 
искусстве, первым долгом _ в пластическом декоре стелл и архитектур-
ных сооружений.

Широко распространенные в Грузии и Армении раннехристоагские 
стеллы _ каменные четырехгранные столбы на кубических базах, увен-
чанные крестом _ ставилось в почитавшихся местах по разным пово-
дам. Стеллы украшались рельефными символоческими декоративными 
орнаментами, ветхозаветными и евенгельскими сценами, а также _ 
изображениями жертвователей; так, например, на стеллах V-VI вв. из Ма-
мулаант сопели, Зеда Тмогви и Гареджи изображены грехопадение, жер-
твоприношение Авраама, поклонение волхвов, Даниил во рву львином, 
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Евстафий Плакада и ктиторы. 
Как это установлено Г. Н. Чубинашвили, грузинская пластика V-VII ве-

ков по существу являлась плодом неосознанного подражания образцам 
иноземной скульптуры, их приспособлением к собственным декоратив-
ным нуждам; лишь после их преодоления, с VII века начинается самосто-
ятельная разработка действительно скульптурных задач. Однако это не 
значит, будто пластика означенного времени совершенно лишена сво-
ебразий и художественных достоинств; Н. А. Аладашвили справедливо 
подчеркивает, что решение новых тем было облегчено существованием 
продолжительной творческой традиции в области скульптуры малых 
форм и это подтверждается многими замечательными памятниками VI и 
VII веков.

В этом аспекте особенно примечательны сюжетные рельефы извест-
ной стеллы VI в. из Брдадзори, в частности две из них _ Богоматерь с 
младенцем и группа ктиторов. Это _ многофигурные, уравновешенные 
композиции в прямоугольном обрамлении, выполненные мягким рель-
ефом, с графически разработанными деталями; трактовка примитивно-
реалистических форм _ объемно-декоративная.

Одинаковой высоты фигуры Богоматери, сидящей на скамье, с бого-
славляющим младенцем на коленях, и мужчины и женщины по ее сторо-
нам плотно заполняют весь кадр; они переданы совершенно одинаково 
и оставляют впечатление семейной группы; здесь нет ни нимбв, ни дру-
гих явных ристианских символов, и божественных персонажей выделяет 
лишь центральное положение, да жест младенца и книга в его левой руке.

Если описанная сцена все же несколько торжественна, то второя ком-
позиция _ настоящий фамильный портрет. Две большие и одна малая 
фигуры родителей и ребенка, представленные во весь рост, в фас, запол-
няют кадр. Их постановка и движения несколько скованы, но незаметные 
на первой взгляд штрихи придают им жизненность: ребенок частично 
закрывает фигуру матери, правой же рукой он прикасается к руке отца; 
этот жест, полный детской непосредственности, как композиционно, так 
и по смыслу объединяет семейную группу и придает ей полный жизни, 
истимный характер.
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Подобная же непосредственность, несколько примитивный, наивный 
подход к каноническим сюжетам виден и в других, не менее известных 
грузинских произведениях малой пластики раннехристианского време-
ни, Так, например, сцена крещения на плите алтарной преграды из Це-
белда передана как настоящая жанровая картина: непосредственностью, 
наивностью, гротескностью это _ уже почти лубок.

Но, постепенно, в малой пластике все более усиливается декоратив-
ное начало и хужожественный образ человека, как и все другие, подвер-
гается линейно _ плоскостной переработке, теряя объемность и при-
обретая декоративную выразительность. Три памятника _ хандисская 
стелла (втор. пол. VI в.), качаганский кресть (перв. пол. VII в.) и усанетская 
стелла (начало VIII в.) _ дают ясное представление об основных ступенях 
этого процесса; человеческие фигуры на усанетской стелле _ свобод-
ные от всяких влияний графические декоративные схемы, близкие к наи-
более ранним образцам грузинской чеканки.

В конце шестого параграфа даны краткий обзор и характеристика 
изображений человека на раннехристианских стеллах Армении.

В седьмом главе рассматриваются рельеыф большого храма мцхет-
ского Джвари, с первыми по настоящему монументальными изображе-
ниями человеческих фигур.

Г. Н. Чубинашвили, исследовавший этот выдающийся памятник, пока-
зал в частности органическое единство архитектуры и его рельефного 
декора и, вместе стем, _ художественную законченность последнего. 
И, действительно, композиционно единые три группы крупных фигур 
коленоприклоненных перед Христом ктиторов и парящих над ними ан-
гелов на восточном фасаде храма, или, расположенные по вертикали на 
плоскостях южного фасада фигуры архитектора, ктитора перед святым и 
парящих ангелов в сцене вознесения креста, являются вполне закончен-
ными произведениями пластики. В них стилитически несколько отлича-
ются взятые извне фигуры Христа и ангелов и фигуры ктиторов _ исто-
рических лиц, правителей Картли _ плод самостоятельного творчества 
мастера; и хотя все они и рассматривались им в общем декоративном 
аспекте, последние не лишены некоторых индивидуальных черт _ при-
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ческа, борода, парадная одежда. К сожалению, лица ктиторов настолько 
повреждены, что теперь уже невозможно решить _ имелись ли у них 
другие признаки сходства с оригиналом; однако значителен сам факт 
изображения конкретного человека и, следовательно, изображения кти-
торов на рельефах мцхетского Джвари по существу являются первой по-
пыткой создания оригинального портреат в монументальной пластике 
древней Грузии.

В заключении подведены итоги проделанной работы. В результате 
анализа большого фактического материала выясняется, что жудожест-
венный образ человека зародился не территории Грузии, также как в 
других областях Переднего Востока, как олицетворение жизненных сил 
природы. Первоначально он имел вид условнореалистической женской 
фигурки, с утрированными, объемно вылепленными формами, полными 
внутреннего ритме. Просуществовав более двух тысяч лет, к IV тыс. до н. 
э., женские фигурки уступают место новому образу _ мужчине, пред-
ставленному то в виде почти реалистической, одетой или обнаженной 
фигурки, то в виде крайне схематизированного его из ображения на ри-
туальных предметах. В первой половине II тыс. до н. э. этот образ _ чело-
век с атрибутами божества _ достигает полного выражения.

С наступлением железного века в пластическом образе человека про-
исходят существенные изменения _ создается образ божественного ге-
роя _ определенный тип литой фаллической фигурки, почти реалистиче-
ский, но лаконичный и строгий, с чертами монументальной скульптуры. С 
середины I тысяч. до н. э. этот тип постепенно приобретает динамичную 
экспрессивность; создаются небольшие группы фигурок, объединенных 
и по смыслу и композиционно подобно жанровым сценам. Меняется и 
стиль _ пластические изображения приобретают живописность.

Тесные контакты с античным миром хотя и получили определенное 
отражение в художественном образе человека, вплость до того, что в 
позднеантичное время здесь создаются портретные изображения на 
геммах, однако ини не затронули традиционный его вид фаллической 
фигуры, доживший до раннефеодального времени.

Принятие христианства в качестве государственного вероиспове-
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дания IV веке поставило перед грузинским искусством новые задачи. 
Основным назначением пластики, в частности, стала пропаганда новой 
идеологии в скульптурном декоре храмов и мемориальных памятников; 
главное место здесь заняли образы счеловеченного бога и других свя-
щенных персоняжей и представителей правящей знати. Первые были 
привнесены вместе с христианством извне, в готовом виде, вторые же да-
вали простор для самостоятельного творчества; разработка последней 
темы и привела в конце концов в VII веке к созданию хотя и несколько 
условного но индивидуального изображения человека, т. е. _ портрета.

Таким образом, путь развития, пройденный пластическим образом 
человека в искусстве древней Грузии от примитивных антропоморфных 
фигурок VI-V тыс. до н. э. до портретных рельефов мцхетского Джвари 
был долгим, сложным, но, в основным, последовательным. С древнейших 
времен он тесно связан с искусством Переднего Востока, в особенности с 
малоазийским художественным гругом, в котором он входил как явление 
самостоятельное, сначала общекавказское, с I же тысячелетия до н. э. _ 
специфический грузинское; здесь, в условиях создания и консолидации 
феодального общества он достиг полного воплощения.
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Tbilisis erovnuli muzeumis ZiriTad fondebSi daculi
uZvelesi xanis anTropomorfuli qandakebebi

k a t a l o g i
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1. Tixis anTropomorfuli figura 
gamouwvavi 7 sm. marneulis r-ni, xramis 
didi gora, Zv. w. VI aTasw. ssm. # 973-2483. 
sur. 1

qalis mjdomare figura. konusuri 
TaviT, romelic odnav gamoyofili kis­
riT uerTdeba tans. Tvalebi gadmoce­
mulia ori patara wertiliT. motexili 
aqvs marjvena fexi da mkerdi.

2. Tixis anTropomorfuli figura. 
gamouwvavi. 3,5 sm. marneulis r-ni, xra­
mis didi gora. Zv. w. VI aTaswleuli. ssm. 
# 977-278. sur. 1.

qalis mjdomare figura, Tavi wate­
xili aqvs. ganekuTvneba muxlaweul fi­
guraTa jgufs. marcxena fexis Ziri mo­
texili aqvs.

3. Tixis anTropomorfuli figura. 
gamouwvavi. 3 sm. marneulis r-ni, xramis 
didi gora. Zv. w. VI aTaswleuli. ssm. # 
973-1545. sur. 1.2.

qalis mjdomare figura, Tavi wate­
xili aqvs. Sesqelebuli qveda nawiliT. 
ekuTvnis Setyupebul da zeaweul mux­
lebian qalis qandakebaTa jgufs. dazi­
anebulia, _ motexili aqvs marcxena fe­
xisa da sajdomis nawili.

sur. 1.

sur. 2.

sur. 1.

sur. 1.
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4. Tixis anTropomorfuli figura. 
gamouwvavi. marneulis r-ni, xramis di­

di gora. Zv. w. VI aTaswleuli. ssm. # 973-
2483. sur. 1.

qalis mjdomare figura, Tavi watexili 
aqvs. muxlaweuli. mkerdis marjvena mxa­
re Camotexili aqvs. sagrZnoblad aris 

ukan gadaweuli.

5. Tixis xuTi welsqveda anTropomorfuli figurebis fragmentebi. gamomwvari 
(2-3 sm,). marneulis r-ni, xramis didi goridan, imiris goridan, bolnisis r-ni, arux­
los goridan. Zv. w. VI aTaswleuli. ssm. # 973-231-232. 8-2013:17. sur. 1.2.3.4.

figurebi Zalze dazianebulia. erT maTgans muxlis Tavebi zeviT aqvs aweuli. me­
ores fexebi win aqvs gaSverili, mesames SerCenili aqvs torsis nawili, marjvena fexi 
barZaySia gadatexili, marcxena muxlSi. meoTxe figurac aseve Zalze dazianebulia. 
SerCenili aqvs muxlebSi gadatexili fexebi. mexuTe figura aruxlos goridan welSia 
gadatexili, gamoyofili msxvili sajdomiT. Setyupebuli fexebi win aqvs gaSverili. 
wels qvemoT wvrili WdeebiT aris Semkuli. fexebze SerCenili aqvs Savi saRebavi.

sur. 1.

sur. 3.

sur. 5.

sur. 2.

sur. 4.

sur. 1.
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6. Tixis anTropomorfuli figura. 
gamomwvari. 7sm. marneulis r-ni, xramis 
didi gora. Zv. w. VI aTaswleuli. ssm. # 
973-3838. sur. 1.

qalis uTavo `sokosebri” moyvani­
lobis figura, dabrtyelebuli. zeda 
nawilis ZirTan viwro naxvretia gakeTe­
buli, romelic centrs acdenilia.

7. Tixis sami anTropomorfuli Tavi, gamouwvavi. 4 sm. 2 sm. 2 sm. marneulis r-ni, 
xramis didi gora. Zv. w. VI aTaswleuli. ssm. # 973-230. sur. 1.2.

orive Tavis fragmenti erTi tipisaa; watexilia kiserSi; orives Tavis pirisaxe 
damuSavebulia. ori damreci sabrtyiT, romelTa SexvedriT warmoqmnili are msxvil 
profils qmnis. sibrtyeze datanilia TiTo Rrma foso, romelic Tvals gamoxatavs. 
SedarebiT didi Tavis fragmenti uxeSadaa modelirebuli.

sur. 1. sur. 2.

sur. 1.
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8. Tixis anTropomorfuli Tavi, 
gamouwvavi. 2 sm. marneulis r-ni. xra­
mis didi gora, Zv. w. VI aTaswleuli. ssm. 
# 110-2484. sur. 1.

qalis Tavi SedarebiT kargad aris 
Senaxuli. zeviT mkveTrad wawvetebuli 
`konusuri~ kefiT. saxeze datanili aqvs 
Tvalis fosoebi. nikapis adgilas patara 
naWdeviT.

9. Tixis WurWlis fragmenti, gamo­
mwvari. daZerwilia anTropomorfuli 
figura (7 sm.), marneulis r-ni. xramis 
didi gora. Zv. w. VI aTaswleuli. ssm. 
# 110 : 4943.  sur. 1.

WurWlis fragmentze, mTeli taniT, 
reliefurad daZerwilia anTropomor­
fuli figura, romelsac dazianebis 
gamo aklia marcxena xeli da Tavi. SerCe­
nili marjvena xeli da fexebi ganze aqvs 
gaweuli, falikuria.

10. Tixis WurWlis fragmenti. gamomwvari. daZerwilia anTropomorfuli figu­
ra, 4 sm. bolnisis r-ni. aruslos gora, Zv. w. VI aTaswleuli. ssm.  sur. 1.

WurWlis fragmentze gamosaxulia xelebapyrobili figura; ganze gaweul fexebs 
Soris wamonazardiT. aq gamosaxuli unda iyos mamakaci falosiT an qali mSobiaro­
bis dros.

sur. 1.

sur. 1.

sur. 1.
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11. Tixis WurWlis fragmenti, gamo­
mwvari daZerwilia anTropomorfuli 
figura, romelsac dazianebis gamo ak­
lia marjvena mxare, 6 sm.; mklavi 4 sm., 
mtevani 3,14. bolnisis r-ni. aruxlos 
gora, Zv. w. VI aTaswleuli. ssm #8-213 : 
4.  sur. 1.

figuras aqvs wvrili tani, didi, 
idayvSi moxrili wagrZelebuli marcxe­
na xeli, arabunebrivad didi xelis mtev­
niTa da TiTebiT.

12. Tixis WurWlis fragmenti, gamo­
mwvari daZerwilia anTropomorfuli 
figura 4 sm. bolnisis r-ni, aruxlos 
gora, Zv. w. VI aTaswleuli. ssm #8-213 : 
5.  sur. 1.

figura wagrZelebuli msxvili fexe­
biT, TiTqmis mibmulia patara odnav 
amoburcul Tavs. didi xelebi mklaveb­
Si moxrili zeviT aRmarTuli (orantis 
pizaSia gadmocemuli).

13. Tixis WurWlis fragmenti. gamom­
wvari mowiTalo Tixis anTropomorfu­
li figuriT. 4 sm. bolnisis r-ni, arux­
los gora, Zv. w. VI aTaswleuli. ssm #8-
213 : 7. sur. 1.

figura patara taniT. xelebi qvemoT 
aqvs daSvebuli. pirisaxe damuSavebu­
lia; kexiani cxviri, patara piri, wvrili 
RariT aRniSnuli Tvalebi.

14. Tixis WurWlis fragmenti. gamom­
wvari. daZerwilia anTropomorfuli 
figura. 6 sm. bolnisis r-ni, aruxlos 
gora, Zv. w. VI aTaswleuli. ssm #8-2013 : 
8   sur. 1.

anTropomorfuli figura daziane­
bulia. aqvs brtyeli Tavi, pirisaxe amo­
texilia, Semsxvilebuli kisriT uerT­
deba tans, romlis bolo Camotexilia. 
xelebi gaSlili da odnav qveviT daweu­
li. marcxena xeli mklavSi moxrilia da 
zeviT aRmarTuli.

sur. 1.

sur. 1.

sur. 1.

sur. 1.
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15. Tixis anTropomorfuli figura. 
gamomwvari, 6 sm. sof. urbnisi. qarelis 
r-ni `qvacxelebi”. Zv. w. III aTaswleuli. 
ssm. # 55-872.   sur. 1.

figura gamomwvaria tlanqad. waagavs 
mdedrobiT RvTaebas; xelebi aRniSnuli 
aqvs TiTo mokle SveriliT. unda qondes 
Tavsaburavi an Tmis varcxniloba. cxvi­
ri odnavaa aRniSnuli. tani qvemoT Tan­
daTanobiT farTovdeba da sqeldeba. Zi­
ri uswormasworodaa motexili.

16. Tixis anTropomorfuli figuris Tavi da blokiseburi formis tanis frag­
mentiT, gamomwvari, 2 sm. qarelis r-ni qvacxelebi; Zv. w. III aTaswleuli. ssm. # 55-1462. 
sur. 1, 2, 3, 4.

Tavze patara WdeebiT gamoxatulia, rogorc Tavsaburavi, ise masze Sekiduli da 
yelze Semovlebuli raRac samkauli; aqvs maRali win gamoSverili mokle cxviri. pa­
tara mrgvali Tvalebi. kefis Zirze ori patara SveriliT. aqvs or nakvTad gakeTebu­
li Tma. blokiseburi tanis fragments etyoba damwvrobis kvali.

sur. 1. sur. 2.

sur. 1.
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17. Tixis anTropomorfuli figura, gamomwvari. aguris feris. 3 sm. duSeTis 
r-ni. qvemo aranisi. Zv. w. III aTaswleuli. ssm. # 75-241.sur. 1. 2.

figuras SemorCenili aqvs patara Tavi da cxviri. marjvena mxares dauyveba wvri­
li wertilebi, romelic gadadis zurgze. aqvs ori patara xelis magvari Sverili.

18. Tixis anTropomorfuli figura. 7,2 sm. kotias kldis mRvimidan. WiaTuris 
r-ni. Zv. w. III aTaswleulis pirveli naxevari. gamomwvari. ssm. sur. 1,2.

figuras aklia qveda nawili. aqvs mkveTrad daqanebuli mxrebi. mklavebSi moxri­
li xelebi, romlebic SeiZleba mucelze ewyo; muceli odnav gamoberilia. msxvili 
kiseri mTavrdeba patara TaviT, Subli da kefa dazianebulia, Tvalebi gadmocemu­
lia ori mcire zomis wvrili zoliT. patara kexiani cxviriT, piris aRmniSvneli niSa­
ni ara aqvs. kiserze Semouyveba sami wiwvovani ornamenti. aseve wiwvovani ornamenti 
Camouyveba mxrebidan, rac samosis STabeWdilebas tovebs. kefaze aReniSneba verti­
kaluri wvrili zolebi, SeiZleba Tmis imitacia iyos.

sur. 1.

sur. 1.

sur. 2.

sur. 2.
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19. Tixis anTropomorfuli figura. gamomwvari. 4,8 sm. kaspis r-ni. cixia gora. Zv. 
w. III aTaswleuli. ssm. # 27-1. sur. 1,2. 

figuras aqvs Sesqelebuli tani, romelsac abolovebs patara wagrZelebuli Ta­
vi; savaraudod xelebi edo mkerdze. marjvena xeli dazianebuli aqvs.

20. qvis anTropomorfuli figura. sof. tyviavidan (muzeums Seswira n. kecxo­
velma 1927 w.), 15 sm. Zv. w. III aTaswleuli. ssm. # 27-2.

sur. 1.2.
blokiseburi figura. kidurebis gareSe. mkveTrad gamoxatuli dabrtyelebuli 

ukisro Tavi. Rrmad Camjdari TvalebiT; aseTive piriT, wagrZelebuli nikapi. Tavis 
marcxena mxares sami Rrma RariT.

sur. 1. sur. 2.

sur. 1. sur. 2.
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21. Tixis keris sadgaris Tavi. axal­
cixis r-ni. amiranis gora. gamomwvari. 
Zv. w. III aTaswleuli. 16,5 sm., axalcixis 
muzeumi, # 66-1119.  sur. 1.

anTropomorfuli RvTaebis Tavi, 
romelic mozrdil sadgars ekuTvnis, 
mas aqvs uweso `cilindruli”, welSi 
mcired gamoyvanili forma. zemodan od­
nav wazneqilic ki aris. aqvs sanaxevrod 
motexili cxviri, romlis orive mxares 
Rrma wriuli fosoebiT gamoyvanili 
aqvs Tvalebi, xolo cxviris qvemoT pi­
ri. emCneva falosi.

22. brinjaos sami anTropomorfuli figura. 5 sm. 2 sm. 2 sm. Silda. yvarlis r-ni. 
Zv. w. I aTaswleuli. ssm. # 19-981-824. 19-982-59. 19-982-823. sur. 1.2.3.

erTi maTgani odnav muxlebSia Camjdari. Tavi sqeli kisriT uerTdeba tans. mokle 
mklavebi ganze aqvs gaSlili. uCans muxlisTavebi. welze Semouyveba sakmaod sqeli re­
liefuri sartyeli. meore figura wagrZelebuli TaviT gulxeldakrefili da patara 
fexebiT; mesame figuras saxis nakvTebis adgilas niskartiseburi wamonazardi aqvs. 
mkerdi gadmocemulia msxvili bucobebiT; patara fexebiT; xelebi ara aqvs.

sur. 1. sur. 2. sur. 3.

sur. 1.
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23. Tixis anTropomorfuli figura. 
gamomwvari. 5 sm. xovle gora. kaspis r-ni. 
Zv. w. I aTaswleuli. ssm. # 2-200. 2-31.  
sur. 1.

figura blokiseburi patara TaviT, 
romelic kisris gareSe uerTdeba tans. 
ganze gaSverili xelebiT. marjvena fexi 
motexili aqvs.

24. Tixis anTropomorfuli figura. 
gamomwvari. simaRle 6 sm. xovle gora. 
kaspis r-ni. Zv. w. I aTaswleuli (XII-IX ss.). 
ssm. # 2-2009-32. sur. 1.

figuras aqvs kexiani cxviri, patara 
Tvalebi, wagrZelebuli taniT. aqvs mar­
cxena xeli da fexi.

sur. 1.

sur. 1.
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25. brinjaos abzinda. mxedris gamo­
saxuleba. Trelis samarovnidan (Tbili­
si, diRomi). meomris samarxidan. Zv. w. XIII 
s. mxedari 11 sm., cxeni 16 sm. ssm. 

sur. 1.
mxedris sxeuli da CaCqani, cxenis ki­

seri da gava mowiTalo pastiTa da TeT­
ri liToniTaa inkrustirebuli. mxeda­
ri cxenze gverdulad anu qalurad zis. 
aqvs mkveTrad gamoxatuli falosi. mar­
cxena xeli mklavSi moxrili hqonia, mte­
vani samwuxarod motexili aqvs. arabu­
nebrivad dawvrilebuli marjvena xeli 
udevs TeZoze. pirisaxe damuSavebuli 
aqvs: patara cxviri, wvrili wawvetebu­
li nikapi. axuravs didi CaCqani. es mxed­
ris gamosaxvis unikaluri SemTxvevaa 
kavkasiis teritoriaze.

26. brinjaos cxenosani figura. cxeni 4 sm. mxedari 3 sm. sof. brili, onis r-ni. Zv. 
w. I aTaswleulis Sua xanebi. ssm. # sur. 1.2.

cxens Tavi pirdapir uWiravs. Tvalebi moniSnulia odnavi SesqelebiT, romelzec 
aqvs naxvreti, marjvena Tvali ar Cans. drunCi momrgvalebulia. nestoebi gadmoce­
mulia odnav SesamCnevi RrmulebiT, yurebdacqvetilia. wagrZelebuli cxviriT _ 
fafari yurebsSua ewyeba kisris bolomde gauyveba. kiseri sqeli aqvs. tani wvrili, 
momrgvalebuli, gava odnav aweulia da gadadis dawnul ReroSi _ kudSi, romelic 
ukana fexebs Sua Cadis da SigniTaa Seweuli. wina fexebi sworadaa dayenebuli, ukana 
ki odnav win wadgmulia; cxeni ubeloa. mxedari sworadaa dasmuli. grZeli mklavebi 
cxenis kiserzea mibjenili. xelebi kargadaa damuSavebuli. gamosaxulia xuT-xuTi 
TiTi; figuris fexebi cxenis wina fexebTanaa mitanili. terfebi gamosaxuli ar aris; 
tani warmoadgens brtyel Reros, romelic mTavrdeba tanTan SedarebiT _ didi 
TaviT. nakvTebi sqematurad, magram mainc damuSavebulia _ nikapi win aSverilia _ 
cxviri mkafiodaa miniSnebuli. Tvalebi ara aqvs. yurebi naxvretiTaa gadmocemuli. 
iseTi STabeWdileba rCeba, rom qudi axuravs.

sur. 1.

sur. 1.

sur. 2.
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27. Tixis anTropomorfuli figuris fragmenti. movardisfro Tixa. simaRle 12 
sm. mxrebis sigrZe 8 sm. sisqe 2 sm. sof. mWadijvris gora-namosaxlari, duSeTis r-ni. 
Zv. w. I aTaswleuli. ssm. # 145.sur. 1,2,3.

figuras brtyeli saxe aqvs. amoziduli cxviri, gadabmuli warbebi. mcire xvre­
lebiT gamoyvanili Tvalebi. odnav Ria piri. Tavze farTo farflebiani gadaSli­
li Tavsaburavi axuravs. Tavsaburavs zemoT kefaze raRac nawili watexili aqvs, ar 
aris gamoricxuli, rom raime solaruli niSani erTvoda. qandakebas dabali kiseri 
da sakmaod gaSlili gulmkerdi aqvs, romelSic Caxatulia ̀ svastikebis” magvari niS­
nebi, rac misi RvTaebrivobis maniSnebeli unda iyos.

28. Tixis anTropomorfuli figura. gamomwvari. mxrebis sigrZe 6 sm. sisqe 2 sm. 
sof. mWadijvris gora-namosaxlari. duSeTis r-ni. Zv. w. I aTaswleuli. ssm. 146. sur. 
1,2.

figura uxeSadaa naZerSi. aqvs araproporciuli mogrZo saxe. aseve naxvretebiT 
gamoyvanili Tvalebi. Tavze saburavis magvari ram aqvs SemorCenili, tani gamoukve­
Tavia.

sur. 1. sur. 2.

sur. 1. sur. 2. sur. 3.
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29. brinjaos anTropomorfuli fi­
gura. falikuria. 5 sm. adgili kidilaSa­
ni. daRestani. Zv. w. I aTaswleuli. ssm. # 
15-32-3.  sur. 1.

figura orantis pozaSia. xelis 
mtevnebi gadidebuli, cera TiTebi mita­
nili aqvs safeTqelTan. kiserze msxvili 
rgoliT, kexiani cxviriT. axuravs muza­
radi. mkveTrad gamoxatuli muxlebiT.

30. brinjaos anTropomorfuli fi­
gura. 2 sm. adgili kidilaSani. daRes­
tani. Zv. w. I aTaswleuli. ssm. # 15-32-15. 
sur. 1.

figura zis, patara mklavebi moxri­
li da SeerTebulia fexebTan. figuras 
tanTan SedarebiT aqvs didi Tavi, piri­
saxe damuSavebuli aqvs. marcxena xelis 
mtevani dazianebulia.

sur. 1.

sur. 1.
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31. brinjaos cxenosani figura. mxe­
dari 5 sm. cxeni 4 sm. 1 sm. adgili kidi­
laSani. daRestani, Zv. w. I aTaswleuli. # 
15-32-49  sur. 1.

mxedari uTavoa. arabunebrivad 
grZeli marjvena xeli udevs cxenis ga­
vaze, marcxena xeliT exeba mis kisers. 
savaraudod cxenic da mxedaric pro­
filSi arian gamosaxuli. mxedars mker­
dis adgilas mrgvali dekoratiuli 
Rrmuli aqvs. muxlSi moxrili fexi cxe­
nis mucelze aqvs mikruli. cxens arabu­
nebrivad wagrZelebuli Tavi, wvrili 
zoliT aRniSnuli piri da patara Tva­
lebi aqvs. fafari sqeli Savi zolebiT 
aqvs CaWrili. cxens kisris qvemoT sami 
dekoratiuli Rari dauyveba; aqvs mo­
kle kudi.

32. brinjaos mamakacis figura. fa­
likuri. 11 sm. (unda iyos 15-32 koleqci­
is gagrZeleba; gadmocemulia xelovne­
bis muzeumidan. ssm. # 1-36-78.  sur. 1.

irmis rqebze mdgari figura. grZeli 
yeli mTavrdeba patara TaviT, pirisaxe 
damuSavebulia, patara cxviri, ori pa­
tara wertiliT gadmocemulia Tvalebi, 
wawvetebuli nikapi, emCneva yurebi. xe­
lebis adgilas ori patara wamonazardi.

33. brinjaos ori anTropomorfuli 
figura. 6 sm. sof. tinda. daRestani, Zv. 
w. I aTaswleuli. ssm. # 89-4-5. sur. 1.2.

figuras xelebi mucelze udevs 
ukisro brtyeli TaviT. yelze rkaliT. 
mokauWebuli cxviri. Rrmad Camjdari 
Tvalebi. emCneva muxlis Tavebi wagrZe­
lebuli quslebiT. meore figurasac xe­
lebi mucelze udevs; mkerdis adgilas 
dekoratiuli naWdeebiT, didi TaviT, 
mokauWebuli cxviri; Tavi Semkulia an 
qudiT an Tmis imitaciaa.

sur. 1. sur. 2.

sur. 1.

sur. 1.
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34. brinjaos oTxi anTropomorfuli figura 4-5 sm. sof. qematli. daRestani. Zv. 
w. I aTaswleuli. ssm. # 18-02-3691-4  sur. 1, 2, 3, 4.

sam figuras xelebi mucelze udevs, meoTxes TeZoze. ors aqvs falosi. oTxives 
saxe damuSavebuli aqvs.

35. brinjaos mrgvali disko adami­
anis gamosaxulebiT. diskos diametri 
6,5 sm. adamianis simaRle 5 sm. aRmoCeni­
lia md. baksanis midamoebSi. daRestani. 
Zv. w. I aTaswleuli. ssm. # 17-02-85-3355. 
sur. 1.

mrgval diskoSi Casmuli figura 
Zalze wvrili taniT; win gaSverili xe­
lebiT; tanTan SedarebiT didi mrgvali 
TaviT. disko Semkulia dekoratiuli 
WdeebiT; SeiZleba iyos samkauli.

36. Tixis anTropomorfuli figura. 
10 sm. sairxe. saCxeris r-ni. Zv. w. VIII-VII 
ss. ssm. # 20-88-2876. sur. 1.

qalis mTliani figura. msxvili ki­
seri mTavrdeba wawvetebuli da boloSi 
dabrtyelebuli TaviT. grZeli cxvi­
riT. mkerdi ostaturadaa damuSavebu­
li. samwuxarod marcxena mxare dazia­
nebulia. gaSlili mklavebiT. brtyeli 
ZiriT.

sur. 1.

sur. 1.

sur. 1.

sur. 2.sur. 3.sur. 4.
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37. Zvlis anTropomorfuli figura. 4 sm. sairxe. saCxeris r-ni. Zv. w. VIII-VII ss. ssm. 
# 20-84-1157. sur. 1.2.

Zvlis avgarozi stilizebuli gamosaxulebiT. mokle xelebiT; welSi gamoyvani­
li kabiT. Semkulia oTxi koncentruli wriT. kisris adgilas naxvretiT. SeiZleba 
iyos samkauli.

38. rkinis anTropomorfuli figura. 11 sm. sairxe, saCxeris r-ni. VIII-VII ss. sxsm. 
# 20-84-1507. sur. 1.2.

figura arabunebrivad ganze agdgmuli fexebiT da aseve arabunebrivad gaSlili 
xelebiT. marjvena xeli mklavSi watexili, aqvs patara saxe, wvrili cxviri, patara 
yba. Tavi mTavrdeba wanazardiT (Tmis imitacia).

sur. 1. sur. 2.

sur. 1. sur. 2.
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39. Tixis anTropomorfuli figura. 
6,3 sm. sairxe, saCxeris r-ni. VIII-VII ss. 
sxsm. # 3-932-90. sur. 1.

qalis uTavo figura. marcxena xeli 
ara aqvs. marjvena xelis mtevani arabu­
nebrivad aqvs zemoT aSverili. mkerdi 
ostaturadaa damuSavebuli. wvrili we­
li, boloSi dabrtyelebulia.

40. Tixis anTropomorfuli figura. 
simaRle 7 sm. sof. mcxeTa-jvari, alis 
naqalaqari, xaSuris r-ni. Zv. w. VIII-VII ss. 
sxsm. # 73-291. sur. 1.

qalis uTavo mjdomare figura. 
mkerdi aRniSnulia ori patara burco­
biT. marcxena xeli mxarSi, xolo marjve­
na xeli idayvSi aqvs gadatexili. aseve 
aklia orive fexi.

41. Tixis anTropomorfuli figura. 
simaRle 6,5 sm. mcxeTa-jvari. alis naqa­
laqari, Zv.w. VIII-VII ss. xaSuris r-ni. sxsm. 
# 73-290.  sur. 1.

figura grZeli kisriT. SerCenili 
aqvs marcxena xelis mklavi. gamoyvanili 
weliT. Ziri dabrtyelebulia.

42. brinjaos anTropomorfuli fi­
gura. 3,9 sm. mcxeTa-jvari. alis naqala­
qari. xaSuris r-ni. Zv. w. VIII-VII ss. sxsm. # 
73-981. sur. 1.

figuras patara xelebi ganze aqvs ga­
wvdili. Tavi ukisrod uerTdeba tans. 
marjvena fexi dazianebuli aqvs. welze 
Semouyveba msxvili sartyeli. faliku­
ria. dgas postamentze.

sur. 1.

sur. 1.

sur. 1.

sur. 1.
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43. Tixis anTropomorfuli figura. simaRle 6 sm. ufliscixe. goris r-ni. . Zv. w. 
VII-VI ss. sxsm. # 874.  sur. 1.

figura zis savarZelSi. marcxena xelSi uWÁravs dergiseburi formis nivTi, ro­
melsac zeda nawili motexili aqvs. aseve dazianebuli aqvs marjvena xelisa da fexis 
nawili. saxeze kargad emCneva nakvTebi: cxvri, Tvalebi, yurebi. kisris ukana mxares 
TiTqos yelsaxvevi aqvs Sekruli.

44. Tixis qalRTvaebis horeliefuri 
gamosaxuleba. ufliscixe, goris r-ni. 
Zv. w. II aTaswleulis miwuruli, I aTas­
wleulis damdegi. sxsm. # 27-4.  sur. 1.

qalRvTaebis Tavi movardisfro fe­
risaa. Tvalebi inkrustirebulia obsi­
dianiT. Tma gadmocemulia sqeli Tixis 
masiT, romelic Suazea gayofili.

45. brinjaos Standartis fragmenti. 
sof. saZeguri. axalgoris r-ni. Zv. w. IV s. 
mxedris simaRle 5,3 sm. ssm.  sur. 1.

brinjaos jixvis Tavi, xveuli rqe­
biT. rqis boloebi warmoadgens qvewar­
mavlis Tavis stilizebul gamosaxule­
bas, Semkuli sami msxvili kopiT. jixvis 
Tavze dgas Sekazmuli rqiani cxeni, ro­
melzedac zis mxedari. mxedars sqematu­
ri pirisaxis nakvTebi aqvs, didi kexiani 
cxviri, Tavze axuravs wopiani qudi. cxe­
ni uWiravs aRviriT. marcxena xeli dazi­
anebuli aqvs. aseve dazianebulia jixvis 
drunCi.

sur. 1. sur. 2.

sur. 1.

sur. 1.
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46. brinjaos culi. yuaze mxedrebis 
skulpturuli gamosaxulebiT. sof. su­
lori. vanis r-ni. Zv. w. I aTaswleuli. VII-
VI ss. 23,8 sm. sur. 1.2.

kolxuri ritualuri culi, ovalu­
ri wawvetebuli naxvretiT tarisaTvis. 
culis Tavze ori mxedris plastikuri 
gamosaxulebebia. orive mxedars axu­
ravs frigiulis msgavsi qudebi. zurgze 
ukidiaT isrebi. erTerT mxedars mar­
jvena xelSi kverTxi uWiravs. igi iTifa­
luria. meores aklia marcxena xeli.

47. brinjaos da rkinis ori anTropomorfuli figura. brinjaos figura 25 sm. 
rkinis 25,5 sm. vanidan. Zv. w. III s. ssm. sur. 1.2.

brinjaos figura wvrili taniT, mklavebSi odnav moxrili da win gawvdili wvri­
li xelebi mTavrdeba mkveTrad gamoxatuli patara TiTebiT. mkerdi aRniSnulia ori 
patara burcobiT, kargad damuSavebuli pirisaxiT: didi tuCebi, wvrili Tvalebi da 
msxvili warbebi. myarad dgas wvril da grZel fexebze. igi Semkulia oqros samkau­
lebiT: sayureTi, sami sakisre rgoliT da or-ori samajuriT.

rkinis figura Zalze dazianebulia; grZeli da wvrili taniT. aseve grZeli od­
nav muxlebSi moxrili ganze gadgmuli fexebiT. patara mxrebze mibmuli aseve patara 
xelebi mklavebSia moxrili da win gawvdili majebi Semkulia TiTo samajuriT. Tavi 
Semkulia oqros foTlovani gvirgviniT, kiserze aseve oqros sakisre rgoli.

sur. 1.

sur. 1.

sur. 2. sur. 3.
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49. brinjaos sartylis balTa, cxenosnis gamosaxulebiT. kldeeTi, zestafonis 
r-ni; cxeni 8X6,0 sm.; mxedris 3,8 sm. 5. ssm. axal w. I-III ss. 

sur. 1.1.
mxedari da cxeni marjvena profilSi arian gamosaxuli. cxeni didi taniT; Tavi, 

kiseri, fexebi, gava, msxvili da Ronieri aqvs. weli Seviwroebuli da Cazneqili. kudi 
gamoxatulia Tanabari sisqis Reros saxiT, romlis bolo spiralurad daxveulia da 
erwymis ukana fexis wvetian kuTxes, floqvebi msxvilia. aRvirs Tav-kiseri modreki­
li aqvs. didi yuriT. Tvali burcobiTa aqvs aRniSnuli. kiserze mozrdili kopi azis, 
xolo yelze farTe daWdeuli salte Semouyveba. unagiri aRniSnulia patara wvetiT, 
mxedars win misgan gamosaxuli erTi wvrili Zafi cxens fexebamde Camouyveba, xolo 
meore ufro msxvili _ gardigardmo dauyveba cxenis mkerds. es mosarTavis Rvedebi 
unda iyos.

mxedari cxenTan SedarebiT pataraa, sqematuria, SiSvelia, amoburculi mker­
diT, daviwrovebuli weliTa da TeZoebiT. muxlSi moxrili fexi, cxenis muculze 
aqvs mikruli. marjvena xeliT eyrdnoba cxenis gavas, marcxena arabunebrivad ga­
zrdili xelis TiTebiT uWiravs aRviri; mxedars Tavi ukan aqvs gadaweuli. farTe 
dabrtyelebuli nikapi, wawvetebuli cxviri, fosoTi aRniSnuli Tvalebi. yvelafe­
ri es figuras aniWebs eqspresiulobas.

48. qvisgan gamoqandakebuli adamia­
nis Tavi. TuSeTi. naStayos salocavi. Zv. 
w. II-I ss. 34 sm. ssm. sur. 1.2.

msxvil reliefur rgolSi amokveTi­
lia mamakacis wagrZelebuli saxe. msxvi­
li cxviriT, ucnauri yurebiT, Rrmad 
Camjdari Tvalebi, mokumuli tuCebi, 
figuras mkacr iers aniWebs. SeiZleba 
iyos mTvaris RvTaeba.

sur. 1.

sur. 1.

sur. 2.
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