


in mewmory of Iliko Sukhishvili
10ps618s ooye bybodsorob Bbagbsh




Fifty Years of
The Georgian National Ballet
1945-1995







dod o lwls
SR LISsmndo

CMWAEO




6ahBbojmbs, magobo ©gdob ndhagmgbmdabagsb 3a6bbgsggdom, yggms &S'mbn
oy ghoboogol Bagbmdo dg¥Bss. Bmaoghm bbb b a33hbos pgdogydo Bﬁﬂ‘éo 1
obgmbogmo Jhmbojgdo. ghaggmos 36 gm3gmes, Baphsd mymsdoffaly, smdsm, ok
26bgdmdb mdgohgbo gobmbog go, bmd sé 3Jmbegb aedmbhgymo, 0J6gd
3oBogoymo, 83?8 33063 Abmmmp dobmgob @sdsbabosmgdgme (39439
394300 A9%s bomphsm apmpbge smdmhbes Jebmggmgdobsmgob. 0dgosmo
bogamaagbmgbgdomn ©s bagyggem omgmpdob bodmophom 3Emdamo Jsbhmymo
3943° 23mpbogy boymambyb pbrs smgmopgh. hsdpgbbag gb gaggsbogho gmdo
06abagh magob gmmgisoph 8gbboghygdaBo.
msgab 3bhog, Jshonm (3943380 Bammop ohgymgds phmgbymo babosmo,
s%bmgbgdob Fgbo, gghmdobs @s s%Boob Bgbagshky dzbmghgdo +3 mboyhe bambol
Abogombonynbmgsbo, widdodgbe obgmbonmo gedmeomgds.

Unlike most of her sisters, Terpsichore is a very familiar muse to all nations and
peoples. Although not every nation has its own original epic poetry, historical
chronicles, tragedies or comedies, one can hardly find even the smallest without a
distinguished simple but characteristic dance. The dance muse was extremely gen-
erous to the Georgian people. Noted for its rare variety, the Georgian dance history
goes as many centuries back as these Caucasian people keep in their collective
memory.
For its part, the Georgian dance clearly reflects the national character, the way of
thinking, the most severe centuries-old historical experience of this uncommon peo-
ple living on the border of Europe and Asia.
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The land situated between the Black and Caspian
Seas was called Caucasia by the ancient Greeks. In
the heart of Caucasia, along the Black Sea coast,
between the central massif of the Caucasus and the
northern mountain-mass, there exists a country with
two third of its territory over 1000 meters above sea-
level. This is Georgia.

On the territory covering a very small area (about
70,000 square kilometers) nature created an aston-
ishingly rich landscape: evergreen, tropical woods,
sea-shore bogs, alpine steppes, coniferae, deserts,
motley alpine pastures and eternally snow-capped
mountains. This territory has been inhabited by the
ancestors of the Georgian people since ancient times.
According to archacological research, signs of their
existence are evident as early as the third millennium
B.C. At the beginning of the ancient epoch 6800-500
B,C. Georgian tribes succeeded in establishing their
first state. One of these states, Colchis, the native
land of fabulous Medea, is well known in Greek
mythology and classical literature. At that time, the
relations of the Hellenic and Colchian civilizations had
set such a great problem, that the subject exceeded
the bounds of the heroic epos and manifested itself in
the Georgian dance "Khorumi” in a rather uncommon
and unexpected way. We will touch separately upon
this subject when considering Georgjan traditional
dances.

At the dawn of a new era, in the 4th century
A.D.when Christianity became the established church
in Georgia it furthered the unification of the Georglan
tribes, the formation of a single unified nation and the
development of a single culture. The adoption of
Christianity became the foundation of the Georgian
people’s historical endurance, although in the process
of unification, each tribe or ethnic group brought
about its specific customs and traditions, tempera-
ment, habits. The polyphony that so characterizes
Georgian culture, corresponds to the variety of
: . environments the Georgians occupy, the nat-
ural conditions and the originality of the

historical provinces. The mixed character
of the Georgian dance elements, contrasting
color, and heterogeneity have been nourished
by just this polyphony.

The advent of Christianity in Georgla is con-
nected with Nino from Cappadocia, canonized as a
saint for her missionary work in the 4th century.

In the plains of Georgia this process had been
proceeding comparatively smoothly. but in the remote
mountain districts of Georgia the new religion met
some obstacles; here the local pagan cults, the natur-
al economy and the traditions of communal dwellings
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were especially strong. To this date in the high moun-
tain villages one can observe some unique religious
feasts where next to the icons of saints and the cruci-
fied Christ, we can find pyramids erected beside the
severed heads of sacrificed animals smeared with rit-
ual blood boulders. We can find khevisberis (elders),
who claim to be both Christian and pagan priests at
the same time. These feasts start with a bell chiming
and often finish with swords Jarring. This competition
of young warriors is called "Kechnaoba®. It is a
demonstration of wielding skilful armor as well as the
representation of defeating the enemy and a war ritu-
al.

The hidden struggle of spontaneous and ethical
rational and irrational principles and the attempt at
their unification is illustrated in the dance
"Khevsuruli’. Here, before spectators, coldly sparkling
swords are held back by the symbol of eternal beauty
and life. the woman's mandili (scarf).

In all civilizations there coexist various cultural
layers whose social, psychic or historical origins and
combinations differ. Their influence on each other
leads to the birth of new structures. From this point
of view "Khevsuruli” can be regarded as such a syn-
thetic phenomenon, all the more so, as this uncom-
mon dance thoroughly corresponds to the polyphonic
character of the spiritual structure of Georgians.

Al present, it is clear that the specific geopolitical
location of Georgia was the main reason for its tragic
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reality is revealed in one of the most @Tusu ‘/daﬁ?és
Kartuli. AN

Georgla is an eclectic country. Gearfiahs Jike [lo
stress the fact that in their capital, FBil%{) Willin 3
very small area stand an Orthodox cathedral,
Gregorian church, Jewish synagogue and a mosque.
Thilisi has been a striking example of the unity of var-
ious cultures and traditions. In 1795. the shah of Iran
Agha Mohammad Khan razed the capital to the
ground. He ordered that the icon of the Virgin be put
on a bridge and that all citizens of Tbilisi walk over it.
If they disobeyed they would be killed. Many
Christians preferred to die, but more surprising is the
fact that in sympathy. some Muslims refused to pro-
fane this holy icon and shared the fate of their fellow-
citizens.

In spite of their differing ethnicities -
Georgian, Armenian, Kurd, Azerbaijani or Hebrew -
citizens of Tbilisi can be marked out by their accent or
dialect. The social strata of Thilisi (with the exception
of the aristocracy) have always been polyethnic. The
influence of Oriental culture in general is therefore
more evident in the urban folklore, dance and dress.
In the costume of petty merchants, kintoes, a Russian
style cap and Iranian wide trousers are well fitted to
one another. Their flaming dance "Kintauri" links the
dynamism characteristic to the element of Georgian
dance and the affection of harem dancing women, the
attitude peculiar to Persian miniatures.

The invasion of Agha Mohammad Khan was
the deciding factor which drove the country, exhaust-
ed by endless wars, to seek the protection of Christian
Russia. This fact resulted in the abolition of the
Georgian State and its absorption into the Romanoff
Empire. However, despite two centuries of political
non-existence, the Georglan culture and language
continued to exist - and now Georgia is once again an
independent and free country.

With regard to Georglan dance, the "text” of
which has preserved the very image of spiritual cata-
clysm. it rapidly evolved and won recognition, even
under the severity of a totalitarian regime. The
appearance of two monumental figures, Iliko

and Nino on the Georgian cul-
tural horizon was an essential factor. Together with
Simon Virsaladze, a wonderful theatre designer, they
formed the Georgian Dance Company, raising and
training generations of brilliant dancers, and breath-
ing new life into the nearly forgotten Georgian dance
art.

This volume is dedicated to their invaluable
contribution and the company they have formed.

Kote Djandieri
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It is not easy to write
about Ilike Sukhishvili
and Nino Ramishvili.
Their joint biography cov-
ers an entire epoch of our
country, from 1907 to the
present day. At the same
time, it is the biography
of the Company they cre-
ated, as well as the histo-
ry of Georgian Dance.
Their lives are entwined
with those of the great
personalities of this cen-
tury, including artists
and patrons of the arts,
statesmen, and even dic-
tators. Among these are
Joseph Stalin, Clement
Gotwald Pick, Antonin
Zapototsky, the King and
Queen of England, Lud-
wig Svoboda, Javaharlal
Nehru, Indira Ghandi, the
7 ¢ ] Shah of Iran, John F.

& bybbmyds, Mag Kennedy, Chur-
¢ 3 . chill's widow
. Clementine,
Jagy « to name but
B0y ? a few.

Their Ilife

y together was an
adventure of cre-
ativity which
s was [ully real-
ized through the
birth of the

Al 5022
Company, aui“epntjyes,
to live through new gen-
erations of dancers.

The story of this cou-
ple transcends merely the
events of their times.
Their lives became a sin-
gle entity and integrated
with the State Company
of Folk Dancing which
they created. It is no won-
der that in conversation,
Nino Ramishvili refers to
the creation of the
Company as the mile-
stone of her life, catego-
rizing events by saying
"this happened before the
creation of the Company,
and that happened
since".

The Company was the
fruit of their creative soul,
and it is natural that

peple generally
refer to the
Company
as "The

Sukhi-

shvilis",

like a

child of

Illiko and
Nino, thelr
offspring.

, This is why

we will proceed to
tell you their story
in its entirety, begin-
ning with how

&
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soloist. Nino had

Nino and Iliko first met.
This was before the
creation of the Company.
They met at the Opera
] Theatre, at the end of the
d 1920's. In those times,
liko was already a chore-
] uly ographer of

o]
iy (%000
3 |..1Mr'»i‘ l*\x :‘:m,..—uﬂ

Georgian
Dance and a leading

ust completed her
studies at both the
St. Nino Girls'
q School, and the
Maria Perini Bal-

let Studio.
"At first, I paid
no attention to
", Nino re-

me at a res-
pectable dis-
tance. seeing me home
without saying a word,
silently. Little by little, the
ag. | © ok ] k distance would lessen,
gttt mJagnc - i - and eventually, we were
e Jedebdag 2 walking side-by-side... he
3 ¢ g~ then confessed his love
Magy jm e and we kissed.”

3 ma, Ly 3 dadobyr This was in 1930,
d mnday i 3 "Nobody would be-
] d 3 of A", lieve”, she smiles, "that
1o b 2 the first man [ ever kissed
jeo . was Iliko... maybe it is
3 | Bodmaoc ¢ o embarrassing - I heard a
2 ¥ friend of ours even joke

that it mea be Mv/aﬁ?{:
ble for a woman like Nin
to havel fdtl] ndbady
before thiy, “aid‘j0hay
were the case. how incu-
rious she must have
been... apparently, 1
indeed incurious" she
adds. There was no wed-
ding, no rings. these
being

beyond
their means. Mo-
reover, their union was
not even registered.
Registration was a
magical event which at
the height of Soviet times
allowed a couple to live
together. Without regis-
tration, no one cunid
imagine a couple living
together as husband and
wife

iko would urge me,
but I did not go... I could
not. I cannot explain how
dreadful those rooms of
the Registry looked to me.
Bow-legged tables, peel-
ing paint on the walls,
and I hated the term reg-
istration itself. Only afier
Iliko's death was it
revealed that I was legally
nothing to him.”

In Soviet reality, there
were no unregistered
events. It is a good thing
that the birth of their son

Tengiz was registered, or
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else Nino's family status
would have been pretty
doubtful.

To the end of his days.
Hiko would bring Nino a
cup of coffee in bed.
When he was dying,
would say

other mundane things.
All managerial and logis-
tics matters were Iliko's

concern.
Iliko Sukhishvili was
born in 1907 in

Mejvriskhevi, a village in
the region of Gori. He was
one year old when his
father died. His mother,
Anna Kasakoff, sold their
house. and together with
[liko and his brother
Shalva (who died at an
early age), moved to
Thilisi. His mother was a
"Georglanized Russian”

he
"1 pity Nino
and not myself”. While he
was alive, there was only
the rehearsal hall and
dancing for Nino, and she
was never troubled by

who people say spoke lit-
tle Russian. She was a
distinctive lady who loved
to go to Gorky Park and
play cards. Iliko wor-
shiped her, and perhaps
he wanted to recall her
image when, as an elderly
person. friends would
often gather at his place
to play cards at a green
felt table and he would
say, "I could have been
quite a good player
myself".

Soon after moving to
Thilisi, his mother mar-
ried Jason Kuparadze.
Iliko's half-brother and
half-sister were soon
born. The family was
poor., and from an early
age lliko had the respon-
sibility of being one of the
family's breadwinners. He
had a difficult childhood,
having to work hard. He
would sell chestnuts on
Mikhalloff Avenue, or
deliver telegrams. Often
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in the darkness of the night, in freezing cold’,//n/ nd
to walk from one end of the city to the other. f

From the very beginning of his name;vlllk,os danc-
ing was well known. "It was in fashic _WIote.
Tliko's rendition of "Shamil's Dar{..e o) dcra{mg
Chechen elements, was a particular favorite.

Iliko's innate gift was always obvious. Nino says
"There had never been such a

dancer before. and I
have not seen anyone
like him since his
death. I. am not say-
ing this just because
he was my husband.
Iliko had an excep-
tional gift. He danced
naturally  without
being told how. It was
quite an extraordinary
thing. I will never forget
how he told me that he
would dance up the
steps to school en
point.
A temperament for
dancing burned from
within him. Even his
simplest movements
were at once both capti-
vating and effortless. He
would appear on stage,
tilt his fur hat, unroll the
cuffs of his "chokha"* and
the audience would burst
into applause.
In 1923-26, Iliko stud-
ied at Alex Alexidze's

Nin and iliko iy j 930,

2 S m‘iﬂ‘&‘ (mmu\.._'.., Studio for Folk Dance.

After a year, Alexidze made

him his assistant. In 1926,

lliko was invited to the Opera Theatre as a dance

intern, without salary. It is said that this master of

folk dance was uncomfortable dancing in a corps de-

ballet, and for this reason, he would wear heavy

make-up to disguise his identity. Once, someone
shouted from the box "We still recognize you!"

After dancing there for a year, he became a
member of the staff and was paid 25 rubles per
month. In 1928, however, he won the First Prize Gold
Medal at the All-Georgian dances and became leading
soloist. He performed the leading role in Abesalom
and Eteri with Tamar Chabukiani and in Daisi with
Nino Ramishvili. "This was a dream come true," Iliko
wrote in his memoirs, "It seems to me that no one
grasps the meaning of this national opera as those
who perform in it do."

* a man’s tunic
from Georgian National Dress
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As a child I used to think: "How boring life must be for those who don't dance".
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lliko's dancing enchanted the artistic lgi/mzhcs of
his day. Zakaria Paliashvili and Cénstantine
Mardjanishvili. Mardjanishvill everi-}iac) hig ‘oamn per-
manent stall for pcrl‘ormanccg_xlxlg_qﬁij iHg ypuld
enter the wings after the first act to tell Tiko "Wait for
me and we will go out to the Restaurant Orient togeth-
erl”

Afler the performance, this great director and the
master dancer would sit at the Orient sipping cognac
into the wee hours of the morning. "Gradually,
through hard work. I achieved recognition and suc-
cess,” Iliko writes in his memoirs, "The Opera Theaire
became my soul and heart, my home, and the aim of
my life".

By now, Nino Ramishvili had finished at Perini's
Studio, and was placed at the Opera Theatre. "I did
not know where 1 would be placed. but from then on,
the Opera Theatre became my passion, my work, my
love - it was my life, "she says.

It was inevitable that these two should meet, their
devotion to and great love for dancing brought them
together as partners, as husband and wife, and as
creators of the Company.

Nino Ramishvili was born in 1910 in Baku. Her
father Shalva Ramishvili was an engineer and her
mother, Rosalia, was a housewife. "I was the eldest,
then came my sister Tamara and my brother,
Vakhtang. Nino's sister Tamara was also recognized
as a skilled dancer with strong technique. When
Tamara married, she dedicated her life to her family.
she cared for Tengiz like a mother.
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Nino thinks that withoul the| sippoy
sister. she would have been unable tb, carry
professional career. Vakhtang also studietll denes it
entually become a professional fochbbdi Sldnérl] D J o
After the clash in 1917 between Azeries and
Armenians. the Ramishvili family moved to Thilisi

In 1921, Georgia was cou g the last day of its
most recent independence, T vividly remember the
year 1921, 1 was ten then, and I remember how the
Cadet Corps clashed with the Eleventh Army near
Kojori. and how the sound of shooting reached our
city. But what could small Georgia do against this
mighty power? What could we do?”

Nino can never be = when the subject of

Georgia's fate is dis-
ssed. She is 85 today
nd she wears her age
though a precious
jewel. Her every move-
ment carries great dig-
nity and grace, and she
demonstrated such
respeet and esteem to
rs that it is not
ng that at the end
of the 1940's. when she
was working with
mu
the Master of

o Jer
on ‘her

sur-

Ceremonies Barushnoi
beckoned to her and
asked mysteriously,
"Nino Shalvovna. are
you of noble family? I
will not tell a soul o
denied it, but Baru
shnoi never believed
that the secret of her royal

o fotins

il
Nino and m.ku with composers: /u.ihm i I'm‘m\fmﬂr
Victor Dolidze and famous sing

wigom e bearing was not noble

descent.

David Andguladze in 1930

oy

“Huma Waasosna, cKakiTe, Bbi KHAKHAT

Ky

A HuKOMY He not letting the appropriate agen

Her father. Shalva,
Menshevik. He was arrested and exiled a num-
ber of times. He last arresied during World War
1. when a provocateur offered him illegal literature.
He did not accept the books. but he was accused of
es know of the inci-
dent. He was exiled to the Komi A.S.S.R. where he
died. The family dos
of his grave

"When I decided to marry Iliko.” Nino recalled,

was

not even know the whereabouts

vbody was against it. They would ask "who is
that dancer - what do you need with him?" It was my
father who told me "if you want to, marry him. If it

does not work out, you have a home and you can
always come bac lliko would wear a shil
patched on the back. To spi
patched-up man.”

During the war, Iliko visited his father-in-law in

t that was
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R/
Komi. It was very risky at the time.mélykg- did
not dare to see their parents in'exile."He/was
extremely warm and caring toward s |peopléy; flery
easy-going in relationships. Theve[wd<; [aded) jro-
found love between us, and for our work. Otherwise,
our marriage would not have survived.”

As every great dancer, Iliko also studied at the
Perini Studio, but only for a year. "Every Georgian
dancer studied there at some time or other”, Iliko
recalled in the yard of the Tbilisi Academy of Arts.
Dancers whe studied there include the founder of
Georgian ballet, Vakhtang Chabukiani, the founder of
Ukrainian ballet, Vakhtang Vronski as well as Elena
Chikvaidze, Irina Alexidze, Dmitri Alexidze, Ilia
Arbatoff, Maria Bower, Soliko Virsaladze, Tamar
Chabukiani, and Nino Ramishvili.”

Nino tells us that. "I have always been dancing,
always. This was within me from my childhood. My
mother realized this and took me to the ballet studio.
My sister and brother also studied there because
mother was afraid of our being idle. Often, on my way
to Perini's, I would think seriously as I watched the
people. 1 wonder what joy these people have in life -
they do not dance.”

Maria Perini was an Italian dancer, but when she
retired, she remained in Thilisi and did a lot for the
development of ballet in Georgia. Her apprentices
were renowned for their outstanding technique. For
the farewell performances of her students, Maria
Perini would make a special trip to Italy to purchase
cloth for making the costumes.

Until 1937, Perini lived peacefully in Georgia,
although she remained a citizen of Italy. At the begin-
ning of 1937, she was forced to return to Italy. She
had no one there, and she was getting along in years.
Georgia was her second motherland. and it is clear
how difficult it was for her to depart.

"When the Company was founded, we went to [aly
on tour. [ tried to find Maria Perini. I was told that she
only lived a short while after leaving Georgia,” Nino
tells.

As 1937 approached, the heaviness of the prole-
tariat dictatorship was becoming more and more
oppressive. The ranks of Party and Komsomol
aclivists were expanding, as was the number of those
who vanished in the night without a trace.

"I have never in my life been an Octobrist, or
Pioneer, Komsomol or Party member " Nino said.
"Onee, they suggested that 1 become a member of the
Party. but I used my wits to aveid it by saying that if [
entered the Party, 1 would have to be utterly dedicated
to it, and work there at all times. I could not merely
sit and be idle there and I would have no time
because of my work and my family. What could they
say? They left me alone.”

Tliko was a Komsomol as well as Party member. In
those times, a leading choreographer and future
director of a company had no choice but to be a mem-
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ary saying "If 1 wish so, you will beGome a/difector
without the diploma, and if 1 do not wish if,.e%n a
diploma will not help you.”

Two years before Nino was alsgj to (participate in
the London Festival, but prior te it; she was sum-
moned to the People's Commissariat for Internal
Affairs. She was 25 at the time. When she was told to
inform on each of the dancers who went to London,
she was appalled, and said "It is not my habit to
speak behind people's backs”. The enraged interroga-
tor sneered at her. saying "Aha. your bourgeois
descent is clear”. :

Nino was strictly forbidden to mention this conver-
sation to anyone. "Perhaps there is no sense in my
filling in the f ", she said before leaving. "Well,
give it a try" she was told, spitefully. On returning
home, she told Iliko everything. They decided to both
fill in the forms anyway. To their amazement, they
were both accepted for the trip. Nino and Iliko went to
Moscow from Thilisi, and on to Leningrad from there.
Just as they boarded the ship for London, Nino was
stopped and forced to return to Tbilisi. When Nino
returned to Moscow and asked about the reason for
this, she was given the ironic answer "Questions like
these are not asked, and if they are asked, they are
not answered." This remnant of the bourgeoisie
encountered many such obstacles throughout her life
in the Soviet reality. "Those were horrible years”, Nino
recalls. "Children were forced to label their own par-
ents "enemies of the People”. If a car stopped at some-
one's house at night, both the innocent and "guilty"
shook with fear. People would disappear in the night,
and their whereabouts never be traced. Ideology
reigns supreme.” Iliko was a huge success in England.
Albert Hall was packed, and King George V and the
Queen attended the performance. After the festival,
there was a reception at Windsor Palace. During
the award ceremony, the Queen herself handed
the Gold Medal to lliko, and he kissed her
hand. This chivalrous unkomsomol-
like behavior did not go unno-
ticed in Moscow. Stalin
received the returning
Festival delegation,
and beckoned
Ilike over and
sked him, "How
was it that you kissed
the hand of the Queen?" "l
was in a cold sweat”, Iliko
writes. Stalin paused, and contin-
ued, "You did the right thing, exactly
what you should have done.” This n-
ingly insignificant event could well have had
grave consequences, had Stalin not been a dic-
tator who was himself enchanted by Hiko's dancing.
“If I had not seen it with my own eyes. I would
hardly have believed it myself”, says Nino, when the

@
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subject of the unusual relauansh\?\b\malm
and lliko is brought up. "Stalin took an inufediate lik-
ing to my husband. Perhaps the fagh [(156 0¥ [both
came from the Gorl region and weie, echiggaled<in she
Gori Theological Seminary had something to do with
it. Stalin was dazzled by lliko's dancing, and he would
keep Iliko always near.”

To this day. Stalin's photograph with the inscrip-

1937. b

This
autographed
010 was
given to lliko
by Sralin

in 1937.

tion "To L.Sukhishvili from 1.Stalin, Moscow, the
Kremlin, January 21, 1937" is a family relic. This pic-
ture was presented to Iliko during the Georgian Ten-
Day Festival of Culture in Moscow.

Again, this happened before the Company was cre-
ated.

The year was 1937. The ten-day Festival was
scheduled to be held in Moscow. The Heart of the
Mountains, a ballet starring Vakhtang Chabukiani,
was one of the events. This was the first classical bal-
let performance ever to have been given in Thilisi. Ele-
na Chikvaidze, Mikhail Lavrovsky's mother, was danc-
ing the lead role. At the last minute, the instructions
came from "above" that Beria's favorite woman would
play instead of Elena. Chabukiani was enraged and
refused to perform. The train car containing all the
scenery and costumes for the performance was
already en route to Moscow and was made to return
to Thilisi. It was very difficult to disobey such direc-
tives in those days. In Moscow, the other female
dancers, including Nino, were told that they could
return to Thilisi. and that their roles would be per-
formed by other of Beria's women.

Nino remained in Moscow, not as a dancer, but as
lliko's wife. They could not "replace” Iliko. He had no
understudy. The Festival started on January 3, 1937,
and Nino would every now and then drop in the the-
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s amogen (adgs Beegege’ . Nino and like. The dance *Muiuluri

atre during rehearsals, and at Beria's instruction
would occasionally prepare for a performance. She did
not perform, however, through the entire Festival.
Everything was in Beria's hand, and would be as he
wished it.

After the Festival ended on January 15, a banquet
was held in the Kremlin. The art elite was meeting the
Politbureau elite. "We were all watching Stalin”, Nino
recalls. "We had not ever seen him live before, only in
plctures. He was rather short and pock-faced, and he
had difficulty using his left hand. Each of us was to
pass before him individually, and Beria stood heside
him to intreduce us to him. When it was my turn, and
Stalin heard the name Ramishvili, he said "Ramishvi-
1i? Surebi?" (Surebi is the village in Guria where the
Ramishvilis came from) "All of them are Mensheviks.
All must be arrested.” These words made an indelible
impression on my mind. You can imagine the state |
was in. It could have been a joke, but you never knew
what turn things might take. Such a comment could
easily turn from a joke to an order. I was standing
there wondering will they take me now or wait for me
at the door?”

During the reception Nino could not escape the
effect of Stalin's words and stop worrying about her
future. "It seemed that Beria would not let me out of
his sight, and I could not wait until the end of the
evening."

THE GEORGIAN NATIONAL BALLET
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By then, Iliko had already won the specla}/vuur
of the "Great Chief’, and nobody knows why-
fascinated to such a degree by this_dancer._
case, lliko enjoyed Stalin's admiratici. ~

lliko's intuition and aptitude for diplomacy never
failed him - foreign relations was always his responsi-
bility. When the chance to form the Company became
a reality. Iliko allowed the dances he had choreo-
graphed and his original elements to remain anony-
mous, and thus escaped the Soviet ideological conta-
mination, and avoided having to make other compro-
mises. One such compromise was that the company
might be forced to dance themes which glorified col-
lectivisation, and other Soviet icons. The name of the
company, Georgian State Company for Folk Dance
also enabled them to exercise artistic freedom.

According to Nino, lliko could find a common lan-
guage with any person, and could find his way out of
even the most complicated situations. "I am very
straightforward. I have no diplomatic skills. That is
why Iliko was never enthusiastic about taking me to
official meetings. "Something will inevitably slip out,
and it is better that I go alone,"he would say."

Some time after the Festival in Moscow, Nino and

Iliko were invited to Stalin's dacha. Lavrenti
Beria, Sergo Ordjonikidze,
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Mikhail Kalinin, Voroshiloff, B\.;g:;\g\ /
Sandro Kavsadze (Stalin's singing teacher]
were also invited. Tliko danced there;) s wiziig weqich-
ing him dance Stalin remarked, ‘Fowoe < th
god-dogged man's feet are!" SMJM(W ecéglya
Iliko to talk. As tradition was in 1937, the director of
the theatre immediately joined them to mitigate
Stalin's impressions, and he remarked "It may be true
that Iliko dances well. but his work for Komsomol
leaves much to be desired.”

In those days, such a comment had damning
potential, but a miracle occurred. "Let him go, let him
continue dancing like that, and let others work for
Komsomol."

Remembering this, even today Nino regretfully
shakes her head, "How could this director have been
so cruel?”

These Komsomol arguments bore no fruit. After a
while, Stalin turned to Iliko and said "Ask whatever
you like. How can I help you?" Iliko was penniless at
the time, and needed a lot of things, but his intuition
did not fail him. He answered "Give me your picture
with your signature.”

By then, they were all speaking mainly in
Georgian as the party continued into the night. Now
and then, Stalin's doctor would appreach the Chief,
and Stalin would wave him away. The room was mod-
estly furnished. There was a Georgian sofa and a writ-
ing table in the corner.

Towards the end of the party. Stalin insisted that
his colleagues dance as well. Nobody could dare
argue, and they began to dance. Voroshilofl was
squatting and kicking his legs out with his arms open
wide, and Beria, his pince-nez missing, could barely
make his way through the dancing throng of people.

"It was about six o'clock in the morning when the
party ended. We got Into the cars, and I saw Stalin
polishing the steam from the window to get a last
glimpse of the departing Georgians. It seemed to me
that something had awakened in him on that day,"
Nino recalls.

A few days later, on the 21st of January, there was
a knock at the hotel room door. Nino and Hiko had
already packed. When Nino opened the door she was
petrified to see a man make Iliko sign a paper, and
hand him a photograph of Stalin.

Iliko, however, apparently knew the power that
the photo had. "Once when father was arrested, the
military came and wanted to exile us as well. It was so
easy then - someone might only have wanted the
apartment. The Menshevik father gave those who
wished us ill plenty of opportunity for mischief. When
they entered the room and saw Stalin's autographed
picture on the wall, they quickly turned and left,
never to return.”

Stalin's attitude toward them was remarkable. In
1949, the Company was in existence, and Stalin was
to sign, granting them a second degree Stalin Prize.
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Misha Chiaureli who was a member of

sion granting these premiums later ;@:ﬂ

asked "Why a second degree Prize? S megne
answered that the vole came two coypf§ | ﬂ-ggf{ena
first degree. "1 will glve one vote; and, ¥
Voroshiloff, the other." Who would ar; “ ‘{{ﬂm ﬁfg
degree Prize was immediately changad to a first.”

After the Culture Festival, Nino had to resign from
her work at the Opera Theatre. Beria's favorite woman
claimed that Nino intended to poison her. Trying to
avoid the danger. Nino moved to Moscow to a dance
company under the auspices of the People's
Commissariat of Internal Affairs. It was a very good
company. where the young Lubimoff began his career.
Nino and Iliko remained in Moscow until World War II
broke out.

"When the war started, we were touring in Kaunas,
Lithuania. The Germans invaded and occupied
Kaunas in a matter of hours. We narrowly escaped.
There was a singer touring with us who tried to per-
suade us to stay. "Where are you going,” he would say
"You can be wealthy here." I have been to many coun-
tries, but never wished to stay. Whatever happens, I
could never leave my country. [ cannot leave my loved
ones or my soil,” Nino says.

While talking with Nino, you cannot help but
admire her tacit dignity and extremely profound love
for her country. Even today, at the age of 85, she fol-
lows current developments with keen interest, and is
still most explicit in expressing her viewpoints.

When the war began, Iliko remained in Moscow,
while Nino and Tengiz returned to Thilisi. Many chil-
dren were removed from Moscow to the countryside,
but Nino would not entrust him to the care of anyone
else. "On the way to Tbilisi, we were bombed continu-
ously and people were flecing at every turn. One
woman was searching for her missing child crying
out... and when the bombing began, we left the car-
riages and lay flat in the fields. [ saw how the bombs
would fall from the aeroplanes like tears.

"I was surprised to find upon my arrival in Thilisi
that nobody seemed to be fleeing anywhere. It took a
while to get used to it.”

In 1942, a Georglan Jazz Orchestra was set up, led
by Vladimir Kandelaki, and later by Guguli Toradze.
Nadia dze and Batu Kraveishvili also worked
with them. "It was beyond my comprehension why it
was called Georgian Jazz. Why not call it the
American Jazz Orchestra? We also danced some
strange things in those days - Georgian Tangos and
Georgian Rhumbas.” Rezo Gabichvadze wrote a spe-
cial Georgian dance for Iliko and Nino, and called it
llouri in his honor.

In 1942, Nino and Iliko, together with other per-
formers from the Opera Theatre were in Iran for two
months, giving performances for the troops.
Georgians who lived in Iran also attended. Nino and
Tliko also gave performances in Tabriz, Isfahan. and
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liiko, Nino, Vakhtang Chabukiani
and Tatiana Viacheslova

Teheran. After the concerts, the Shah himself held a
gala in his palace. showering the performers with pre-
sents.

As time passed, the dream of creating their own
company never left them, but they first had to obtain
official permission. In 1944, lliko visited Otar Egadze,
head of Department of Georgian Arts, and asked him
for assistance in creating the Georgian State
Company for Folk Dance. lliko believed that Georgia,
which had a very rich tradition in choreographic folk-
lore, must necessarily have a Company dedicated to
this genre. Egadze promised to help, and an
announcement appeared in the newspaper that the
Company was being formed, and that auditions would
be held. "There were not many applicants, really.
There were few professional dancers in Georgia. and
we had to select according to appearance more than
skill, and then train them." lliko wrote.

For several months, the rehearsals were held in a
hall at the Music Conservatory. and things were pro-
gressing. In the meantime, however, Egadze was
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unexpectedly transferred to another—post, 's
former deputy informed Iliko that the entral
Committee had dissolved the C OMpany g 1) 4 -4 1y

lliko was stunned. "Nobody ""N"“?l the
Company, and we keep no service récords. sn W] dl&
" he asked. The reply cut him slmn
"Such were the l‘vlrl\(lml]‘»

The Company was composed of 32 people, 12
female and 20 male. The next day, they were not
allowed to rehearse. lliko decided not to tell the
Company the news, and invented the excuse that a
foreign Company was on tour and needed the hall to
rehearse,

He requested the Military Officer's Culture House
to loan them a stage. Permission was granted, under
one condition. They had to change the name of the
Company to the "Red Banner Dance Company of
('uu 5

time. lliko addressed the director of the House
of ( ulture, who enthusiastically received him and
gave a stage. but three months later closed his
doors as well.

Hliko. however. did not lose heart and found the
way out. During this nomadic period. none of the
dancers of the Company ever knew that they had

v rehearsed and continued to exit
) s or help.

As lliko wrote, "During one rehearsal, one dancer
fainted. The doctor said that it was due to malnutri-
tion. We had to work under conditions of such desti-
tution, we had to lie to our people, and they were
under the impression that Company was officially rec-
ognized. Because we had no formal hall of our own,
we had to wander around.”

Nino Kirtadze

THE GEORGIAN NATIONAL BALLET
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In 1945. the distant past of our times, the fate of the GeorglansSy
Company was decided. The

¢ Folk
yjority supposed that a speéfator/ would
not be able to watch a two-hour program. In their minds, G
stz

prdiad danges on

would be quite a boring show. For some re:

VE been
: Uaricers
and musicians along with the guests would take the equal part in festivi

right. Pure folk dances, intended for pul

ties, being presented on the stage without any

Iternation, really could
have lost their fascination and in no way meel ihe

spectators

But lliko Sukhishvili and Nino Ramishvili had quite a dif
ferent plan

Today. one can hardly believe that in those days, the fate of
the Danc

Group used

¢ sealed not by the Minist
Culture, but by the Communist

rty Central Committec
rly sprin

Culture Department. In the e:

Sukhishvili was summoned to the Central Com

That very night the greates

pro
ject of contemporary Georgian
culture would be decided..

ght.
to the Central Committee, lliko Su

But that cool midi

n his way

khishvili

was facing

1t problems: to cor

nce

the officials that his n deserved ¢

t support by

its effectiveness and artistic level and. what was mor
important. that it did not contradict the principles
Mar aesthetics
The first problem was brilliantly solved by him
when in the offic f the chiefs of the Central
Committee, lliko Sukhishvili danced and s: g a >
hour show with different comments and explanations (o

means of his distinguished talent and

had to convince the officials ths

" ated on t

1. was by no means a |

ry. Then he
tastic ballet cre

he bord

f Georg

1 traditional art and mod

and aggressive individualism

lliko Sukhishvili's apparent creative individ

and complete politic: 1diffe

ce seemed to throw
obstacles on his way. The Conu

wnists who opposed any

kind individualisn

. considered that the "folk ¢

was the main aesthetic vi

of art. The
ot of lliko Sukhishvili's strikir
c flair. He f

revealed anotl

diplom

nd a sir

ple only way out: everything

lliko Sukhishvili had shown to the officials, he presented a
folk art. In fact. it mea re iation of his authors
d instead of calling the troupe The Georgian ballet. i

entitled "The State Folk Dance Com Any It as probal

most

Ge

aring el

int mystification of the 20th

an cultural life

he Sukhishvilis

ve preserved » dancer's

ang

> costume. which de
N

pure modernist manner. appearing to come fro

gner Soliko Virsaladze cre

specially f Ramishvili. The design is marked |

reographic lines th

Ives and is cc

v to Baksl's and Be

crnist ballet costume ones.

The point




is that in spite of the existing social @s&%ﬁi

by the Communists, modernism, in its disg

open form, was still the chief acsfﬂqu} 93“ Eﬂg
it

among the creative elite of those day:
Virsaladze's entire creative acll\ﬁg' sta
Georgian dance costume designs up to the settings Ior
Moscow Bolshol Theatre performances are an ardent
illustration of this. Iliko Sukhishvili and Nino
Ramishvili could never have dreamed of a better ally
to fulfil their aim - an interpretation of Georgian folk
dance into the Georgian national ballet.

The increase in the number of performers, the
speeding-up of tempo, the continuous interchange of
rhythms, the refinement of Georgian choreographic
movements on the basis of classical dance technique
and their meaningful combination, the linear disposi-
tion of dancers on the stage and thoroughly figured
out, well balanced dance lines, the separation of
soloists and the corps de ballet by ballet principles
form an incomplete list of the innovations Sukhishvili
and Ramishvili were planning. the ones that have
paved the way for their [uture success.

It is notable that the purposefullness and spirit in
Georgian dance by Iliko Sukhishvili and Nino
Ramishvili (i.e. a very refined dancing of the corps de
ballet, transformation of the folk dance moves, a sen-
sible unity of mime, gesture and movement, the pecu-
liarities of cooperation with the designer and musi-
clans, etc.) correspond closely to the well-known five
principles of the ballet master and choreographer
M.Fokin, and the outstanding dancers A.Pavlova,
V.Nezhinsky. T.Karsavina which create the basis of
the so called "modernist ballet".

We cite an unchanged quotation of Fokin:

" There should be no automatic combination of
ready-made established moves, but a new, maximum
expressive form must be found in each individual
case, a form that would fit the conlents, reproduce
the epoch and the national character of the represent-
ed people.

Dance and mimicry can say nothing in ballet if
they do not express a dramatic action. Neither the
first nor the second ones must be used torn off from
the integral concept of the ballet, simply for a diver-
tissement or entertainment.

The new ballet considers a conventional gesture
acceptable only in the case when the style demands
it. In all other cases it has for an object to change the
hand gesticulation into the pantomime acting of the
whole body.

The fourth rule envisages the maximum expres-
siveness of the dance both of the individual groups of
performers and (of) the whole ensemble. In the old
ballet the dancers were grouped just with decorative
purpose and the ballet-master's aim was not the
expression of some concrete feeling with the help of
ensemble dancing. But the new ballet, developing the

bodmg principle of expressiveness, goes further - from the
Mikhail Fokin 3 Bogee obb. facial expression to the expressiveness of the whole
d 3 body, from the expressiveness of an individual body to

THE GEORGIAN NATIONAL BALLET
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the expressiveness of the group of bodics A /ﬁr
the figure dancing of the whole en.semb

The fifth rule is to the effect of the ln‘lerre on
choreography and the other branches &f A ¥ e e
ballet recognizes the relation of arts only ¥t ié Eidie) .
of complete equality of rights... It does not create any
specific "ballet” limits either to a composer or to a
designer, on the contrary, it gives complete freedom to
their creative power”.

Nowadays, when that historical night is half a
century past, one can not exactly tell in terms of
dance phantasmagoria created by Sukhishvili and
Ramishvili what really belongs to the category of cul-
tural heritage and what is the product of individual
creative genius. One thing is doubtless - by its
essence and poetics it is a deeply national and truly
Georglan choreography.

A mysterious dance language keeps in itself what
is lost in the tides of history or is deliberately forgot-
ten. The concealed signs of spiritual structure, cata-
clysms rooted deep in the souls and specific features
of the perception of the universe, preserved in the
depths of folk dance, were brilliantly read, interpreted
and quickened in Sukhishvili's and Ramishvili's bal-
let. This aspect is well seen in the dance miniatures
Ihrv have produced, as well as in their traditional
rgian dance interpretations. And it is most inter-
esting to observe their rendering of the traditional
dances.
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648> “Jeborgme”.

"Kartuli”. It is no
wonder that among
numerous dances pre-
served up until now, the
only distinguished one is
called "Kartuli." This
unusual duet of a man
and a woman, reminding
us a forgotten cult ritual,
was assigned to be the
indisputable sign of being
Georgian. This dance may
contain something no
Georglan confesses even
to himself.

In the repertoire of
The Georgian National
Ballet, one can hardly
find anther dance which
remains quite so true to
its origin. lliko Sukhi-
shvili, brilliant performer
of "Kartuli”, considered
that with its simplicity
and refinement this
dance was so close to the
perfection that free inter-
pretation or alternation
would be harmful. There-
fore, the "Kartull” of
Sukhishvili and Rami-
shyili differs from the tra-
ditional versions only In
tempo. And this raging

tempo reveals the mean-
ing concealed in the
dance's "plastic text". The
emphasized expression of
chivalry towards the
woman is the first thing
that is most visible for the
spectator. During the
dance the man Is not
allowed to touch the
woman and moreover, he
should keep a certain dis-
tance from his partner.
His movements are
restrained, the upper
body Is motionless, even
the hem of his robe does
not stir and only his
expression and the rapid,
elegant motion of his feet
reveal his emotions and
desire. A man has to con-
trol his feelings.

Georgian writer and
thinker, Grigol Roba-
kidze, compared the
"Kartuli" male dance to "a
tiger looking into the mir-
ror." But why does a tiger
an incomparable fighter
and hunter need to look
into the mirror?” After all,
doesn't watching one's
own reflection character-
ize the actor playing the
tiger's part and control-
ling himself continuously
not to look a cat or some
other less honorable ani-
mal? "Kartuli" is the
dance that might have
accurately preserved the
real but thoroughly hid-
den image of the
Georgian, continuously
performing one, who
unconsciously craves
turning reality into a per-
formance - and life into a
play.

THE
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This dance shows
more than mere worship
of the fair lady. The man's
graceful movements, his
expression, and the wom-
an's refusal to the first
invitation to dance and
consent only to the sec-
ond one, illustrates the
notion fact that a
Georgian even in love
never gives up his artistic
nature and even his sin-
cere admiration which
requires some spontane-
ity of feelings, can not
make him forget for a
moment the mirror he is
continuously looking into.
Somewhere in the glass
there is hidden a fasci-
nating mystery of
"Kartuli”, passing from
one generation to another
and giving inexplicable
pleasure to both per-
former and spectator. The
truth about oneself is a
great treasure, especially
the truth put so aptly.

"Khorumi’. Ajara is a
remote South-Western
province of present-day
Georgia. Right here, along
the Black Sea coast in the
famed Colchis territory,
this fighting dance was
born. The traditional
"Khorumi” used to be per-
formed by 6 or 9 men.
About 40 persons take
part in Sukhishvili's and
Ramishvili's "Khorumi."
At first sight, it displays
the story of an army: the
search for a suitable spot
for the fighter of the
underground army, the

approach d‘%hh/ﬁ .
the battle an lh/(:f:z;,
But beyond, eég.ﬁ}mp!e
peripher .gjllﬁ ‘Fﬁl‘ (s
some interti 160
terious charm distin-
guishing "Khorumi" from
other soldiers’ dances.
The rendition performed
by "The Georgian National
Ballet" makes us believe
more profoundly that this
ancient dance, bears
something more in prinei-
pal, important and even
forbidden perhaps beyond
the obvious.

The musical accompa-
niment of "Khorumi” right
from the start, produces a
deep impression upon the
audience. In the tense
rhythm, bearing the
inevitability of natural
calamities, one can easily
feel a peaceful power. The
costumes designed by
Soliko Virsaladze sharpen
the impression: tradition-
al black "akhalukhi"
(Ajarian national cos-
tume) with golden edges
and surprising dazzling
red Ajarian kabalakhi
headdresses. The recon-
naissance comes to an
end, a line of warriors
appears on the stage,
moving from the left
wings. Their movements
are strict and angular.
The spectator has an
opportunity to observe a
monumental sight. The
geometrically straight line
of the dancers looks like a
horizon stretching across
the stage. The black out-

]
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, 3 [ ) 2 fit. golden patches and flaming kabalakhis=. 1} A@ﬂl
1 3286 3 Joog to us we are watching the flaming sunli hmﬂ?/ﬂ'\'
& ¥ m gt 3 . g sunset. This stunning appearance of warriors @n thé
Embo, & - stage is the product of Nike Sukhishvilis [
3 o fren choreography. The number of perforg

LS
Tefdes) 5
ther. Now
je d pgom, & 309 they are moving towards the proscenium at one

’ 2 . brgo moment frantically, at the other diagonally. We are
" g filled with a sense of infinity... wave-like lines, the
é , 3 L b g dancers with linked arms. one moment raised and
A s - one moment low

hlbagmod 3 ] - continuously, the lines replacing one an

ed. The scene reminds us of some-

v ndad 3 y 1 thing once familiar. but left beyond our memory, an
o send ) o0 G @gaBos, Boymé image. sealed with a mysterious ban

2 s » boe . Bmyyny Georgia is a sea country. It is therefore sur-

Gmbro b rérobmb prising that history b

s preserved not a single name
Lo, of a Georgian sailor. Moreover. in Geor
al 4 bado... one

gian culture
an hardly find marine theme. In folklore, the
. appearing imag

f the sea is connected with an alien
3be m dodobe 1ot ot destructive and disastrous power. St
¢ 4 iy s i g i : spicuously absent from the

power is con

eorgian consciousness
abegon e d 34 ¥ and the vicissitudes of its history. This must be the

e : ¢ result of the cataclvsms going off in the collective con-
rdéen 3 sciousness of the remote past

3 b e b, bob 1Bt 3 It is known that "the visit" of Argonauls on

y 2 . Colchian land resulted in the stealing of the Golden

"Khorwmi
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Fleece, ruining King Aietes' family and n-.,\‘,.h
collapse of the Colchian State. In spite of uu‘mfr1
details, the myth reflects the .m,w-upm-\,of/.t
And if for the Greeks the captured Golden ¥
the conventional sign of the nnuri;luu;;rjr_j]
civilization and the sacred approvid ofits vi
existence, for the Colchians, the betrayal of Medea,
the loss of the same Fleece and the death of the crown
prince meant the complete decimation of their civiliza-
tion and the absence of any future. The Argonauts.
along with the Golden Fleece, deprived the

olchians
of hope, balance and peace of mind. Present fear and
hopelessness - these are the two chimeras the descen
dants of Aictes |

It is evident that a prolonged and violent
stress can injure the human psyche. To avoid it. the
consciousness drives out or taboos a thr
image. the picture allegorically depicting the res
of the stress. What image for the descendants of
Aietes best embodies the trouble which came with the
aliens' ship, Medea's fatal betrayal and the disappear-
ance of hope along with the invaluable treasure? Why.
the image of the sea. And the sea must have been the
allegory that once driven out from the collective con-
4 sciousness, made it possible to avoid Medea complex

ave had to battle continuously

te

ing

ons

The taboo turned out to be so pervasive that Grigol
dobn Khansdeli, the 10th century writer. in his "The Life of
gl Grigol Khansdeli” describes the princedom of

ho, 0d Abkhazia, and somehow manages not to mention the
sea, the dominant feature of its landscape

o Observing "Khorumi” from this point of view, its
sonob stunning rhythm. the plastic lines of the dance, the
hFdgba, odd sense of infinity filling us when watching the
: dance, we can believe that fluidity is the exact image
b 3 encoded in this dance. The mysterious dance lan-
1age may have preserved that which had been

bnds Aol Bosdmdagoes deliberately or accidentally

M;'.;-_'ﬁ'tg:;;‘ erased from the
1 2 P s

consciousness




and is hidden in the remote stral
"Khorumi" of Sukhishvili and Ramishvili hés some-
thing in common with the Georgian¥ Jdtlediiv
unconsciousness and perhaps that il (52 §EHé BEiLs
mysterious charm.

"Partsa’. This Gourian (region in Georgia) dance
sharply differs from "Khorumi” by its festive mood,
giddy rhythm and colorfulness. A traditional festival
dance is its choreographic basis. The most striking
element is the so called "live tower” - men dancers
standing on each others shoulders and moving in a
circle. In "The Georgian National Ballet" the circular
movement characteristic to the round dances, is now
and then replaced by the lines of women and men
dancers. This makes the traditional dance more mul-
tifarious on stage. Movements characteristic to
Gourian dances organically accord with the overall
choreographic lines.

"Ajaruli”. The basis of this choreographic suite is
an Ajarian folk dance "Ganda-gana". This duet of a
loving couple looks quite impressive on the back-
ground of crowded festival. In contrast to "Kartuli®,
the behavior of the couple is more open, more frivo-
lous and flirtation-like. One can see that the move-
ments used in "Ajaruli” as well as in "Partsa”. have
been thoroughly
refined. The wavy
movements character-
istic to Ajarian dances
more
severe, resembling the
simpler and restrained
manner of Georgian
classical movements.
Soliko  Virsaladze
attached a motley belt
and quite an original
kabalakhi-like turban
to a monocolor dress
of tra onal propor-
tions. "Ajaruli” is the
dance that is closest
to the modernistic
aesthetics.

"Kazbeguri”. This
dance carries us aw
to the severe moun-
tains, to the northern
borders of Georgla.
The hard living condi-
tions have had great
influence upon the
dances of remote
mountains.
"Kazbeguri” is per-
formed by male
dancers. Their stern
appears

nce, sharp,
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sbr staol Bemmgbben gbarg@ngobemsb, dmpmbn (9430
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omb308b 050l ‘30450 b0kssinnli "y shaspurbly
8usys03980 sbérenemgdgh. Bemn lymébanbn ngéo, dgagontios
yrmbegsbo dmdthambyo 0Bl wsbiymbns, bmd dmab
Aopgoe byedgdo besgap dmoghos bsdymgymes.

gge

who llve in the impenetrable ravines of remote moun-
tains. By the defiant, expressive movements the
dancers are trying to show their power to enemy as
well as to friend. The strict plastic of "Kazbeguri"
probably reflects a ritual behavior of the pagan epoch.
The costumes (fur hats and coats of rough leather)
made by Nino Sukhishvili according to Soliko
Virsaladze's designs emphasize the picturesque and
ex‘presslve dance lines.

uri”.This dance is also called "Shepherds'
Competition”. One could say that because of the ener-
gy and emotion characteristic to Georgian dances, the
image of competition makes a good basis for many.
The dancers compete in rapidly performing the most
complex movements in wielding sword and shield. In
this setting they are competing at casting daggars into
the floor. In this sparking dance, a line of men wear-
ing fur hats and black felt cloaks slowly appear on the
stage. Suddenly they throw off their cloaks and
remain in blood-red robes. Competitors replace each
other. One can observe the daggars being thrust into
the floor by the dizzying movements of the dancers.
The stage is covered with protruding swords, and
finally a crowd of dancers shows up on the stage.
They perform complex movements within a very small
area remaining among the swords. This dance

THE GEORGIAN NATIONAL BALLET
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uruli”. This danc:
commences with The lenfrafee’

on the stage’ol @ €duplElin’ J
love. A second young man
. appears. A quarrel begins,
gradually becoming more
and more dangerous.
Established in the moun-
tains "Kechnaoba" gradu-
ally turns into a fierce
fight. The duellers have
their supporters and
. their fight ends with a
. general melee. When
the battle reaches its
peak, the girl takes off
her headdress (scarf)
! and throws it between
L - - | = the warriors. They
3 z stop immediately as il
““a magic wand had
been waved, the headdress falls
slowly down among the swords, frozen in the
air. This is the epitome of Georglan chival-
ric tradition, analogous to that of
Europe. This choreo-
graphic
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Fgdeabygrom, dopbod, oo, Iygdbyde oamdgh edendl s
babboobiggé BrbydBo bhglast. Bggodhol debofarmgbo
gbodsbob gBsgmydesk.  mogdhumesdbygg omymgdl
@06 sbeogl mbgsdmbop Bobbmen bobgemgdo. Lgghs
bsbzengdoo agsbyds @ dmmnb ofygds Ssbonéo o4z
300304393060 oothogdo Babodor babigmgdl Bménb
Yol ooty mhonmgb amgmpdb sibmmndgh. gb

6a43° 3obamebar  obiodmdel  Jmoobogl
BabérmmgdengBolionsb.
“bagbdgmo. gggge “byabybywe” Jewgegel

otBagols bigghom ofygde. Igdena gedmEeb dgmég gogs
bedgmog  dobggmeb  byogbee  Jameb Egob
Bodagdgos. Jandnbegbgdl Bménl affggbs godsmn,
bmdgrng mobpemst Ls303 babgh mpdnwmdl @ Gosde
aogbogednee “ypdbemdel” bogynoropeb Badwgor
hnsbhdnmsle gupxoeb. mhoogy deiedly Bbohgl
sbodbhobagmado glagte © ogde bom aabe m
Hgbe Gadpgom Lomdsh Fgheggdeb gdbasgbyde.
sodogne d0dgselo Jome Agdhdnrgdl Fméab
bl sa@gdlb. mnmjmb dsgombo gebob ofbggem
Bgdbdmpgdn spaowdy dgBegbosh @ dubpage byee
233035 @b 3596Tn 3dgea9ben bIrgdl Teaob.

b 83396090 Lobsbomds bafebarggreBe g6-
09gbawe Jomob goembel pedmbahnmydae omgemgde
©> gabodnme boobpndol Jobonm sbommanepss
Bohbymmo. dhabbaby 3:3sg33gBab 3aghoanbinds Linl@o
bjglobspdn BgbaboBsgsmss aspdmanlne o8
Jmbgoahogone bnhode. Goghed d ggggol ghoo
Fgbgegeo Jsbdoge dmbage, gybdnp, God Lgbe,
5ph5d 38gg60gh shligdob Bgmdemoos bymob gbmo
sfbggom Bgohgamls Aybmdols gaddgobgairgdmeno Lyadns,
e bommeo bypedatos.

Enabmbagos, Gmd (9435 “bogbmbmee” Lagbo-
Fgogrobs @ hednBgamal dgsdgnsBo dobeagrob Rede-
ooy @ Fgopndels @dysbgbon oh magbgbs. gh-
o0 Bgbgrgon @ifyBabgdnrma, By gee Jmdagde
BabgoliFbas asiesngdnsb oo ghabise syhah ®edb
oo @pbbob. oojol shagpbe dndlffsgdh Sno-
ob sbam oggorgBal, dughod, so. Bs o8-
woghgdnb (3435b @, bmgmbiy g0 egerb JoggahnBos,
o@yamnho bubone dggmbue agswgds baght ogag-
fob gamog Bodggemo bl 3obgdo modgmodgdyb, Bger
Babons glrcnnabo yagrn aboagas, bomdoo yogabo me
Btdogol mogdbmmdbagge Gogie ggeol Jemms gah-
bayeob gbsgoebe donbabgdal. gogamobgdnen bd-
yobm Bagbl mgamfiab ntopgngs @ dob seaeeh ool
Jgemba g5gBgdab bodns dePoBespdeyzol degzmo-
Usmgab snomydyma agmgorgdol dogeo oblgBagon,
astropol bserfocns @ Bglogne bobggds. gb dgméy
Fdog0ds gomgg Yo boboges, gomhg debggeo.
abgmo w43 obagof ohogob spub obpmal, sbes méba @
Usdn BgmBatiog 4o gbbdal ghob s dmgetngsggos
Tebals sy ghmo speb Izagh 08 ggmomBndae
bookigh, bedgmisg bodegbody Famol Fob mogo e
bsgro @sbots dabpogmob Fobolly. 39396096gal
4eBobggde Fborgens bobdmyey oeabos spdmbbps.

. "Khevsuruli."

Yyzhgigee’

It is important that the thrown headdress
stopping the fight is not the final scene for
Sukhishvili's and Ramishvili's "Khevsuruli”. At first,
things calm down and the reconciled warriors stand
in a semicircle to applaud the dancing women.
Nothing seems to be provoking any hostility. The
women finish with their dance, but as soon as they
disappear the idyllic scene sharply changes. Again the
drawn swords are sparkling, the semicircle is
destroyed, and cries and a tense rhythm replace the
graceful ladies' circular dance. The peaceful world is
ruined, the movements necessary for killing an
enemy, accompanied by sword jarring and distorted
faces take its place. This battle is more fierce than the
previous one. Nobody makes a compromise. One per-
son has to resist two or more. No one seems to act as
a noble knight who put up the sword and bowed
before the headdress several minutes ago. The victory
of beauty turned out to be an illusion.

In the final scene of the dance a woman hold-
ing the headdress appears again on the stage, and the
thrown scarf makes the duellers stop. But this time
we know that the armistice may serve as a prelude to
renewed bloodshed and hung heads - an expression of
chivalry only to be violated. Of what significance could
be that victory of a headdress over sword?

THE GEORGIAN NATIONAL BALLET




430 gﬂsacm B3 BgBsbormen Agdbdmmmns
Bobob  gawey Jowe gedmRbugds. dob 8ngh
fodmyondien dobpomn gamsg shybgdl Byemdhadl,
doyhnd obms Bagb gy g0gew, Gmd medyobndmmo
B Fgbodmms Fbmgres dndsgagn bobbrobpghos
Yogmamns eyb, boge dgndsbms dnbgbe mbbamo
mogghe jo Bedograols dmbaggdnmn bonfomds.

30l mobhgds badmmmm gedstizzgbo Gbwogrobs @
bgmob @ogeBn? o3 goosbgsh (3435 “Bygbybmee” moow
Aogg0b. ghoro go gbagns: “Fobrmemol” dbmogbe “byg-
lnryemog” 3obgegdl gbmgbame Lol LomédyBo @
babggbogom mdogitioné Lbeob agobogsgh. ofbgd od
vagael demebgogmbo @dbme ofor agabodaghl, hmd
bobmmop gogehjzonn 306 goto hggb: mgoeabgbo
3hobBsBydol phmbog go Gsobpnme gmmdbol
ghognee ©sdpagwbo, 383g6aghgdob dmbhoma
Sso@obigho, o jomemBedoge Goobeel Gomds
Byogo dabBobmbydo, bobbmaske ymdgmosbhobe,
fndgmbegy gb o Sbmm magab Smbsdymade,
o6 Ubgobo orgegmol sbobggase sagodbgans? omdgs o
goobgaty dabmbob gegdo b Bebde oborggumgdl
otongdin.

Khevsurians refuse to answer the q
One thing is evident, "Khevsuruli” like "Kartu
make us look into the depths of the) mational St
and reflects an objective picture. The;plastic-vode of
the dance may lead us to realize who we are: ones
who being even in a temper respect chivalry and con-
tinue to honor beauty - serving paladins, or barbar-
ians acting as noble knights, bloody comedians hav-
ing chosen the part of deceiving others? Not only
Georgians have to answer this question.
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3984200580 Bmbobimy bagrbgBols abgm@omemds Ago -
apdords, bagbmghgdgmo Jobhmdgdobs @ Ladgnéhe
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doma gbragotn dgEdsrrnén Lnsbemesg. gb aebgdmgds
3obgagnefomen njombds hegoby o bombgdal
BydohboggzrggBobs @ hopdgmmdste, aby (agaeBog.
odaligy ggogndgBobgdl “gotammenn Bagombogrmén Ao-
@bl bydgbdnebBo mbgsbmme Fgbno gog-
gobombo ggaagdo. bygboTgormo s MsdoBgamo obg of
Eomatmdyh mogoshr IpdmiieyBen dgogl: bogrbmé
bagggaem gomgmméty @ybebndon, Liggogognbe
Jobgmpbogey 90920l gedmygbydon Jd6aok
bggbméae AmagBnsk, b obogn bobabamBeb.

“ogbs¥ydo. Lojoboggmel o8 mdagegh gmobyBo
Joborggeons 330bxpo0 bomymBgdalb dsEdagiby dmbobeny
ogbobgbol mbogobamnén Laggyzen omgnglon sbob
Bomogmbgdun ngas “ogbobmbe”. Jomme bnsbue,
Lfbom ugageb geggdol gbgbaonmo. bemghoe @d-
39f0dgblnobo Bagodbo Gagob. sbobo mogh” SfmbyByE
owgdl dmfEormedons @ bobfbogen. hgnbl mgapEes
b Bendbsedons dmgmn gobgagns, buos sabsbréo
bagggem owgmgdn mégebmenate g@fydob Jotrorenls. o
03¢3oborgob gobymagborn yab@ondgdo bomagm
30tbogadol mo6sB00l Boymias, mmdgs Bgbbu-
odames Jebmgmn oo goggobono Bhsenganeo
BogdnmmBal johan (exoboo.

Caucasian dances.

The historical fate of the people living in Caucasia,
the similitude of their living conditions and economic
rules, in spite of the differences of their deep national
world outlook, resulted in their mental intimacy.
These circumstances can be seen in their oral speech
and clothes, as well as their dances. The fact that
Caucasian dances are organically entered in the
repertoire of the "Georgian National Ballet” confirm
this notion. Here Sukhishvili and Ramishvili do not
betray their creative methods: using dance folk-lore
and specific choreographic steps, as a base they cre-
ate a scenically advantageous, absolutely new perfor-
mance.

"Abkhazuri". This dance was inspired by the origi-
nal dance steps and gestures of the people in one of
the ancient parts of Georgia - Abkhazia. The ladies'
Jjoyful and quick dance alters with the vigorous and
most temperamental "competition” of the men. They
are trying to impress the ladies with their grace and
their swiftness. One can watch a virtual flood of com-
plicated movements that merge perfectly. The cos-
tumes intended for this dance are the fruits of Soliko
Virsaladze's fancy. though they are created with a
deep knowledge of Georgian and Caucasian tradition-
al garments.

"Khonga". This marvellous dance produced by
Tenglz Sukhishvili takes us to the lyric world of

“brabgo”. B0t LmboBarmob dngh xoadnge o
@b gash mbmy@o Bagbnbo dnbojobs @ Jmbgm-
abogonmo dmsbBagnb wrbnge bodyebolo Gggye-
o0, geggdo Legpyzere 30306 JormgBl. babgebdmeo
Aofofade Jomob d0dsbor sl “Jobammb” @ b
“agbobrbl™ sh symns gb Soaumgeagebomén Bmgmybos,
daghed “Jsbanon Fogombarntn dswgdob” Bagh pob-
bobgogrgdar ©lnd (343098 bibaobdneos aobbo-
Jaohgdaee dngdmtnds dse - gegeb mhooybomdobs

Ossetian folk music and a choreographic sense of
rhythm. The men ask the ladies to a dance. Neither
"Kartuli” nor " " lack an defer-
ence to women - thal is an all-Caucasian phenome-
non. Rather, in the Ossetian dances staged by The
Georgian National Ballet, some special poetic relations
between men and women and the utter purity of their
feelings are emphasized. The sleeves of the Ossetian
"Chokha” are long enough to cover the hands com-
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© 3hdbemdsrs mgomabgbe Logeoby. abnba Rmbob
bsbggomgho atdgens @ domosbop gstogh bygmob
3th3go6b. gb edabsmgol shab, &md ggzobeb
podmahagbnb Jemmst Bg8mbggzome Fgbgdag go-
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@by,

“brabgol” Badagazgdn o0ty Bodepste (4g0a05-
msgotn Jmégmategonms 983400 99 Gogacbe Wméne
spEnBEue apgodn ndspgds. gohgdty Bpdmaeo
@ogobosbo gsggdo abdgebobgenmgbass bub hebydBo -
ob BgbobaBago Lobobamast

bws 00dgeb, Gmd ogbact bygbodzomn megxe ayo
3fgobzemy mlgede ghgdy Gadanbe @ gb pobbe-
agoahadyen geggetombo owgon, hadyeng wbmao

- /

f
pletely. That is intended for preclmit;é 'mnﬁlal
touch while dancing. Soliko Virsaladze emphasized
this detail by lengthening the sleew s 45 6
flaps. nrmg

The men dance "Khonga” en polnl A churen
graphic effect is hidden in this very detail. The men in
so called "papakhas” and grey long-sleeved "chokhas”
are a wonderful sight!

It should be mentioned that Tengiz
Sukhishvili was a skilful toe dancer himself, and this
amazing element of Caucasian dancing (that can be
observed not only in Ossetian, but also in Georgian
and other national dances) was elevated to perfection
by him.

"Simdi". The most beautiful Ossetian melody
two rows of dancers - the men in black

shy Bbmpmg mbimb, shedge Jobmne, e
Ubgo bbb (ga0dBag. o6 Lhmymaibiies
g ater

“bod@o”. meaodotglbo 3y moponb
asBbgdon bgboby Bgdnmob dmggsaegges méo
dshogo:  phdgmbebgmmgdosk, Bay  hmbgde
aeBofumdomn dadogepgdals go mgomda, Isghngebn
428930 dmbaga Jumgdobs. Fogobs @ ogohab
boglnm  Ambaggmymbaby, Bgph  absgogae
Drobohathy o0l Bigbid, Lsbgoligdena lndgbiaity tweginds
Sgdmeo gb bajoéfabe gngge Bngmnsbap gngm bybo-
Bgomab Jmbgmahogonme gebhetecbs s Spngotn
fubdnbobgab Eosymgos. mbméo  ggggebemgal
wodshabosmgdgmo  omgegds  of  donsh
Jobgenbagane bbsgadtbos eiagdedebgdamn.

Jowgaohs oo 3adsgopgab goghmnsiybame Bog -
ogoho 3fshogo f9h mbup oyngs, eooinb gggde
goboddg  aobbbomoymb.  Fjdmgs  miag e
slmmadnbee bedgdbonon, 3 jhoge sabdymydl
004ash. abgorn mobgIeoemgde ofdbgds, émd aboka
ghodabgmal Lobgobgdmé shatgjemb Fobdmouagbab.
Fodon 20dmmasbydnmn bogo Bmi0g3oaame JaTe]
oymgo, adfgber giab bodpdtonm Eoforem evnjol
dbogomabol gobmsggbormo e
sogameg batggBe ahgymomn
Bag - mgmbn bowmgode og-
bgBg6 Loghsgb.

03698%) Bydeasn gogabs
o Amdndue debhoswy Fownb
egpden Rbowadphe bedgs-
ook @aggam shob sggbmen.
saomengtn gl sl Lok
b 3gagb. 3aeomdsbydmep
Bgodemgda nendgob, Fmd “boden”
eobgpfoe
@ogobo @ dobdmboob Byodl
FobBrsoagh.

obyho

gesbogaba babo-

long-sleeved “"chokhas” and the ladies in white airy
dresses. This wedding dance, based on the rhythmic
alternation of black and white, on the strict graphic
outline and exact mirror symmetry is the result of
liko's choreographic fantasy and rich imagination .
Steps and gestures specific to Ossetian dance are
submitted to the whole choreographic concept.

At first, the united black-and-white row of
men and ladies falls into two parts, as if huge gates
are opening. After this, two absolutely symmetrical
rows continue dancing. It seems as if they are a
reflection of one another. Now the rejoined row of the
dancers falls into six symmetrical parts, as if black
and white silhouettes, reflected many times in innu-
merable mirrors fill the space.

The duet of a man en point and a lightly gliding
lady is also in keeping with the absolute symmetry of
this dance. All this looks like a beautiful dream. It is
not an exaggeration if we say that Simdi is a feast of
refined and } %

L "Khonga".
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Todkpa  "Simdi".
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Urban Dances | ;’/

Thilisi, with its polyethnic ways anflfHvtHr of e
was always a special interculturi!phrnbiibhchm
Georgia. Town festivals, in which all the citizens took
part (no matter what nationality or religion they repre-
sented) included dramatized shows, folk games and,
of course, dances. Urk dances make a sharp con-
trast with traditional Georglan choreography due to
their peculiar plasticity and gesticulation, with a cer-
tain eclectic and improv onal character of the
dance movements. The main difference between these
dances is the social layers in which they arose. All the
above-mentioned is reflected in a dance Fantasy "The
pictures of Old Thilisi" staged by "The Georgian
National Ballet".

"Karachokheli". Karachokheli (a man in a black
chokha) were the representatives of town craftsmen
and, as a rule, belonged to one of the guilds or
unions. Not only the work, but also a certain world
outlook united them. "Karachokheli" was representa-
tive of the carefree, fast living and generous men.
Many of them were notable for eloquence and the gift
of poetic improvisation. The basis of their world out-
look made the understanding of life and art one and
the same notion.

The worship of wine, a rose and a woman,
widespread in the circle of "Karachokhelis" is embod-
ied in an original way in the choreography staged by
Sukhishvili and Ramishvili. A lady in a pink dr
unexpectedly appears among hunting Karachokhelis
in black "chokhas" and black, tall, pointed
"papakhas”. The lady comes from nowhere, as If she
emerged in the imagination of the feasters - captives
of Bacchus. Georglan and Oriental colors, classical
refinement and Asian passion merge in the woman's
dance. Her sudden disappearance is as effective as
her unexpected appearance.

yoiafobgeno”  "Karachokheli".

Tr




“gobgergdin”.

"Daviuri”

"Davluri”. The second part of "The Pictures of Old
Thilisi" represents the feast of town aristocracy.
Unlike the other social layers, the aristocracy always
tried to cling to traditions. "Davlurl” Is a simplified
version of "Kartuli". Unlike "Kartuli", however, here
the lady dances with two partners. They seem to com-
pete with each other, although both of them adhere to
the main principles of classical dance. We can observe
less complicated and forward-backward steps. We do
not sense the sedateness so characteristic of "Kartuli”.
But on the other hand, the quick tempo. festive
atmosphere and the final group dance have a strong
effect. The impression is deepened by beautiful cos-
tumes and Zakaria Paliashvili's wonderful music.

“Kintouri". Aged citizens of Tbilisi remember the
vivid silhouette of a "Kinto" in narrow streets with a
tray on his head. Kintos were small merchants. When
a customer chose goods, the Kinto took the silk
shawl from his silver belt, put some fruit and vegeta-
bles from his tray and weighted them that way.

As a result of his profession, the quick, sly and
slightly unceremonious character of Kinto is well seen
in the dance "Kintouri".

The Oriental sense of rhythm, characteristic
movements, extravagant dance steps and gestures
were perfected and refigured by Sukhishvili and
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@ogabn Ibmggboowsb 4dmpobaby digababumn,
188040 > mEboy godomobmmo yobdmb bol
FgloboB6gar bl (9430 “gobEmdEa”. smdmbogmnbn
Sqobitoge, aosaﬁuwn dendirscdyin, aahommasw@n
baggggom ommgernd @ HudoBzageols dogy
Lingoto Gajoms e Rmdoghgtes shab oabagBemn @
yoediyd b ob:

300mee- oL gy 0043° “Jeboge
Baggnmbagomdo aamgnu R Ul y0teengbeb
03yl oogobn gabobonhmdoms @ geh@nmdnme
Bbbrymgdoo.

obdeydo.  "Kintouri®.
Ramishvili with amazing tact, within certain limits.
This dance from the repertoire of "The Georgian
National Ballet" captivates with its exotic and master-

ly performance.
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Bodbada.  "Narnari®

sogobo mohobBom, Jaghogsbe ghoganbnmmbons o
sphjotigdgee Boddem gagidmé gmbabobab 3860l 53
dmdmdas Jobgmphogomm Usbobsmbgdmsb. bsbo mbmén
dgmeopnab 0obbmgden dmaggaeag 3obrobaghedastn
Jomgdo @30l Bgmalohby dmbbosey agegdel zmbab
dmpgogebydgh. Jmbgmabogenma Bobsbob babyaldumo
3ogmbods @ sdbhbodhmmnds sdbgml “Bobbstnl”
bosbgrmggls Bexogdbiyen gbongdogobeot.

Beasbern “Gggge @mfgdor”, 55, hopmby bogrgh
oghya0sh, “g9430 Fyobmbooh™, Bagodbgdmens bmgaby
Fuobeoty Bobe o Jorms méo famaob dopfbmds go-
bgtadobgommdabis mo gnseandsBo. o8 ggaacdn gbgegbee
bobm Godndgomab geb@oboner Fggdbam mbngabommn
owgogdl. boghom Gmbobsbe dbmdnde mo mubsg atm-
Bomos. bi-gobggbe gobEnndadal sbindgddmbogt
ogtdbnds xmgbdbyemn Jomob bodmbob aogemgbe, éobeg
bobl bgadl gaégbimol Ledgsmmms badtogemy. o8 aboen
926bnyen iggBsBo ogombads drxohabimo bymemgbgdnbacigol
@adobobnomgdgma dopbggomods @gymbedogmmdobs @
93be@osnbmbobaggb. ondge, gghndgme Bepyé-
Bobiggdabogab gabbbgagghoen, ohiy gobbomodgh @ sty do-
bgeaboggdl oh ebiotgnboss Bméb Folgrs: goggebomén
&oBbogdymo @0 gmmmbognme dgabdogs FgboboTbag

7
abstract character of the choreographlie dra’;hﬂsclosc
the proximity of "Narnari” to the modernistic aesthet-
fes. fi

The merry "Dance with Jugs” or the "Dance by

the Spring” (as it is sometimes called) is intended as a
competition of two groups of Tushetian girls in wit
and coquetry. In this dance we can see original move-
ments created by Nino Ramishvili. The total draft is
light and slightly ironic. The influence of Daghestan
folk garments is felt in the design of the dark blue
and light blue costumes, emphasized by the multi-
plicity of silver jewelry. One can notice an
inclination to exotic character and decora-
tion characteristic of modern art
Unlike European Modernists,
Solike Virsaladze and the
choreographers did not
have to go far:
Caucasian garments
and a vivid sense
of rhythm is
Ll perfect mate-

rial  for

crealing new artistic reality. Generally, that

this "new art” has successfully displaced
Eurocentrism is realized in the repertoire of The
Georgian National Ballet.

"Samaya” at first was called a Georgian ritual, a
round dance of pagan times. It was performed on hali-
days. But over time, this term acquired a broader
meaning and now it defines the dance of women
based on the trio principle.

It is obvious that "Samaya", presented in the reper-
toire of the Georgian
National Ballet, P
was based on
the grace and
characteris-
tics of at- /
tire, lyplcalg‘
to thel =
nationall C&
portraits,|
mainly to the\
portrait of =

gl

Queen
Tamar, \jx
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Todoos”"Samaya".
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preserved in the Georglan monumeiital m/di/e‘?ll
painting.

Queen Tamar takes a special place/ir: the Gegrgian

She d royal power; wisdou,

and female delicacy. Tamar's visual image was pre-
served only by four frescoes: the earliest portrait,
guarded In the Vardzia Monastery, shows us a still
youthful, unmarried girl, standing beside her formida-
ble father. In the frescoes of the Betania and Kintsvisi
temples, Tamar is already the mother of Lasha, the
future king. In the frescoes of the David Garedji
Monasterial Complex, we meet a woman who is expe-
rienced and powerful, who reigns with her son. The
inscription now mentions her not as "The Queen of
the Queens” but as "The King of the Kings". Tamar's
triple face: virgin girl, wise and careful mother and
blessed, powerful Queen, finds it's realization in the
most beautiful costumes and choreography of
"Samaya". In the costumes by Soliko Virsaladze, the
color symbolism of the previously mentioned frescoes
is observed: one of the three dancing women wears a
violet dress (as Tamar in the fresco in Vardzia), the
second - a bright blue dress (as in the fresco in
Betania and Kintsvisi), and the third a copper dress
(as in the fresco in Bertubani).

Perhaps in none of the dances is there the
choreographic arsenal of Sukhishvili and Ramishvili
so stingy and monumental as in "Samaya". The whole
choreographic sketches subordinate to the idea of the
unity of three principles. In the movements you can
feel royal moderaljon and calm power. The dancers'
hands, Gl the ional centre
- visionary vertical, which is presented to us as an
allegory of the axis, uniting the celestial, earthly and
underworld. This is one momentary, illusory flash of
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that mythical, just and powerful Georgia.to Wl
G are d by a veil of igia. [/
Like "Samaya", "Sadarbazo" is also borr Imﬁn
Soliko Virsaladze's sketch. Fanlasdé,éd&tﬁrp:eil;lé,
scenery provide plehty of room for' chorx gﬂ hie”
imagination. In this festival show, Georgian dancing
elements and ballet elements are joined together.
Such an experiment is an echo of Russian culture.
Here the signs of Virsaladze's experience at the
Bolshoi Theatre are obvious.
‘When we speak about Sukhishvili's and
Ramishvili's free choreographic fantasy it is impossi-
ble not to mention the dance "Jeirani” which no
longer exists in the repertoire of the "Georgian
National Ballet”. Those who have been fortunate
enough to have seen this dance may fondly remember
the wonderful emotion and energy which accompa-
nied this choreographic tale. It was a dance built on
the exciting picture of the hunt of the magic doe.
Nowhere can you feel Nino Ramishvili's experience of
the classical ballet dancer and such deep comprehen-
sion of the urban dancing folk-lore as in "Jeirani”.
“This dance”. she explains, "had been changed and
performed differently in every show".Contemporary
memory engraved a beautifully twisted body. impul-
sive, almost st 1ts, strange d.
steps, unique hands and most importantly a wonder-
ful inner charge, which the dancer generously
brought to the scene. As it seems, it was an endless 6
creative process, a repetition or study of which is
impossible. Perhaps it is better, that the doomed doe's
tragic fate will be preserved for future generation only
by an old motion picture and a legend.

Kote Djandieri.
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bjoa (3430 ‘Kgofabolargds” . . Virsaladze. Sketch for the dance "Jeirani®
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Nino Ramishvili says, "We had a very clos
tionship. We thought alike and created dances
Sometimes the designer first saw a dance and then he creal-
ed sketches - he felt from the move of the dance, from the
choreography, what he had to do, sometimes it happened
vice versa - the designer knew the theme beforehand. he
brought sketches and we staged the dance accordingly
These were the cases when a creator like Soliko Virsaladze
dictated the draft of the dance according to his sketch. 1
looked at the costumes and felt and saw what kind of dance
would be suitable for this outfit. He had an extraordinary
sense of the texture of fabric. What always surprised us was
that he could create a very rich texture from a plain cloth.
He would dye the cloths himself, stick different applique or
ornaments to it. He had a wonderful sense of color. He
used dull gold and silver in
Il the colors created a unit-

avoided gaudy ones and mai
such a way that, on the whole.
ed and rich range.

Apart from being very beautiful, Soliko's costumes
were designed to reveal the character, the nature of dance.

This means that every move of a dancer is seen better.
Soliko achieved this in his costumes probably because he
himself could feel the dance perfectly.

My friendship with Soliko began in our childhood

0 3300
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from the Perini Ballet Studio, where we am@é?

dance. This relationship continued m: |
lives. The creative development of Tiko and me |
from this great and lalented person. Soltkd'trebtdd-rhs-
tumes for me even before the establishintiui “&f ] Bides;
hk.mlhzOperanus:‘thmonthcsu_ge:mm&mlab‘
lishment of the ensemble he always backed us up and was
one of the few who belleved in us. 1 can state quite jusily
than Solike Virsaladze is one of creators of our ensemble
and its irreplaceable designer till the end of his life.

He created a whole epoch of Georgian dance cos-
tume, according to which many ensembles dress nowa-
days.The following costumes for women's dances are the
creation of his imagination - "Ajarian”, Abkhazian®.
"Samaya’. “Jeirani’, "Lelo”, "At The Brook” As for men's
dances - "Kazbegurl’, "Sadarbazo" as well as the combina-
tion of black-and-white in "Simdi". His costumes are one of
the reasons for our success. No press of any country has
ever ignored Soliko's creative art. Often the applause was
heard in the hall just after the Lft of curtains, before the
start of a dance. This applause was for Soliko.

Soliko's death was for me not only the loss of a
gentus designer, a kindred spirit and a creator, but also the
loss of a wonderful person. a real friend, one who was, like
o other for Tliko and me ".
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Sketches for the dance "Khevsuruli®

*

In artistic life there exist inseparable phenomena.
The career of Soliko Virsaladze and the creation of
Georglan National Ballet are among them. During the
50 years of existence of this Company, Soliko
Virsaladze was the only and irreplaceable designer of
costumes. What could be the reasons for that? What
secrets of costumes did this master possess, the one
who dedicated the largest part of his life to the design
of opera and ballet performances where scenery and
costumes both play an important role. Ballet costume
Is one of the main expressive means of a dancer's ele-
gance(flexibility), his moves, gestures. Attire is very
important for the performer - how well it corresponds
to and reveals the graphic sketch of the dance staged
by choreographer, the epoch, etc. It is the same in
folk dances. Costume reveals the character of a
dance, its inner gist and the plasticity of a dancer.
Soliko Virsaladze's costumes reveal all these clearly.

Georgla has many ethnographic regions and
each one has its own peculiar customs, traditions
and dress. The designer innately senses the most
important things, and based on this, he transforms
the attire according to the artist's eye and Inner feel-
ing - and so new beautiful costumes are born.

Here, for example, is one of the sketches of
the "Ajaruli”. It is a frontally spread composition.
Three women, with their arms extended for dancing,
stand side by side. The color of their dresses is plain -
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reddish-pink, black and blue. The silhouette of the
dresses is also plain, close fit, narrowing to the waist
and full long skirts with a white lace triangle in the
front. The design of the dress is typically Georgian,
but very effectively enriched by the wide multicolor
striped (pink, black, grey-blue, dull gold) belts worn
on hips and tied on one side. Multicolor wide belts on
plain dresses creale a strong colorful artistic effect.
The figures have black cloth hats (which were
usually worn by men In Georgia). The designer intro-
duced those black hats for women for the first time.
They have an extraordinary shape for women's hats,
and they somehow make the costume look more fin-
ished. These hats are trimmed by dull gold thread.
The same gold thread runs along the dress front. The
gold color is so dark that it gives the costume a mere
soft, nearly unnoticeable, but at the same time impor-
tant ornamental unit and enriches the overall impres-
sion of the costume. 1
We can compare this sketch with the finished
costume In order o see clearly what transformation it
undergoes from the sketch to reality when it is pre-
pared for the stage, where the lighting plays an impor-
tant role. Designers always pay much attention to the
lighting because they may give the costumes a differ-
ent shade on the stage. The color of the costumes of
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"Ajaruli” in the actual dresses is much
the reddish pink of the sketch turns into
grey-blue into dark blue, and the gol_ﬂ"}mgﬁ;ﬂ
gold-silver stripes on the belts alsoybeeerne more;
intense and glossy. The designer is aware that the dis-
tance between the stage and the audience and correct
lighting will dim their sharp colors and give them
appropriate shades.

If this change of colors of the sketch were not
so compensated for, the stage would dim these colors
and the costume would become impossible to be
"read" from the audience - and the overall picture
would lose its expressiveness.

Here is a version of two sketches on
"Celebration of Gathering the Crop". One of them is
very dynamic and intense. The women's bodies are
bent as if from the blowing wind. They have big bas-
kets full of fruit on their heads, bent bodies, cocked
heads, and long scarves floating on their shoulders.
It is obvious that the designer created this sketch as a
picture. He wanted to grasp the character and mode
of the dance, because in another sketch created for
the same dance, the stress is made not on the overall
dynamic and the plasticity of bodies, but on the cos-
tumes. The movement of figures is relatively restrict-
ed. It has been given a more concrete, dancing shape,
narrowing to the waist, simply cut in the front. Colors
- as in the previous sketch - are different shades of
mauve, but here an intense pink is introduced which 71
livens up slightly dark coloring. The artistic goal, E
maximum variation within one tone and displaying
minor details is clearly revealed in the actual cos-
tumes.

The real costumes are of thin, soft cloth, with
many shades of color - light mauve, pinkish mauve,
dark mauve, dark violet, ete. The line is finished by a
dark red wine-color. This range of colors is truly rich
and most beautiful.
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Sketch for the dance "Celebration of Gathering the Crop™(1)

The costume of "Samaya” is inspired by the
attire of Queen Tamar on the frescoes of old monas:
teries. The silhouette of the dress on the sketch, its
character, expressiveness, required different move-
ments and flexibility of the dance, so under the influ-
ence of the costume the dance underwent changes. It
acquires the shades of plasticity peculiar to the fres-
coes.

The dress is a silhouette, narrow. straight,
with a long front adorned with jewels. A rich violet
with a tiny touch of grey, pale grey-blue and greyish
copper color. The color becomes lighter, undergoing
this gradation on the cloth itself. Such treatment
makes the cloth look richer and its texture becomes
rich too. To this are added strings of pearls in front
with pearls of different size, which are toned by the
designer with paint according to the color of the
dress. There are also big "jewels" ("emeralds", "rubies”,
"sapphires”) and small pieces of velvet of different col-
ors. The dancers have a richly ornate cloth (an indis-
pensable element of the Byzantine royal attire "Lori")
draped over their bent arms. On their heads they have
crowns adorned with pearls and other jewels. the cos-
tumes are very rich, glittering with jewels, grand and
truly royal.
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%o (g gobomgab Debogemob Wyado' (2)  Skerch for the dance "Celebration of Gathering the Crop™(2)

The costumes of men and women of
"Sadarbazo" are equally rich, but in a different way
which corresponds to the contents of the dance.

The women's dress is long, narrow at the
waist and with a full skirt. The color is dull gold with
a slight touch of mauve. The cloth has a geometrical
flowery motive detailed with a thin black brush. The
front and the black-striped belt with widening belts
are ornate with densé white dots. The costume is
completed with a crown of pearls, with long black
fringes and a gold-silver short veil. In the real cos-
tume silvery-grey cloth is entirely glittering with small
patches of gold net and brocade, and the front, the
belt and the crown are adorned with pearl-string. The
abundance of pearl on the gold-silver background cre-
ates a most beautiful effect.

The sketch of the men's costume is more
strict and the flowery motive is simpler, but the cut
and the silhouette are more theatrical. This is due to
a foreign element, uncharacteristic of Georgian dress.
We see a short, wide coat, a gown with epaulettes on
the shoulder, characteristic of Russian cavalry offi-
cers. On their heads are crowns with long pointed
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of Georglan dress ere is only one troublesome
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Sketch for the dance “San
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Sketches for the dance "Sadarbazo”
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ghgo%a (g VogeoyGobsmgals  Sketch for the dance "Miiuluri”
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Memoirs of Director Mikcheil Tl{;;ﬁn&’llﬁ

Once, during the rehearsal for a govefimeént 'oh
cert, Sukhishvili and Ramishuvili's wondetfil esénble;
was dancing on the huge stage of the Concert Hall of
the Philharmonic. The stage was surrounded with
arbors, stairs, arch and balcony constructions.
According to Soliko Virsaladze's request, they were
decorated with vy, roses, pinks, vine and dog-rose
branches. The bottom was decorated with marvellous
roots, various baskets and ceramics. It was a perfect
background for the dance "The Autumn Festival in
Georgia”.

We were all enthustastic about it,-"Soliko is a
genius!'- Such a beauty surrounded us. Unexpectedly,
Soliko approached the decorations and began with-
drawing the details that seemed superfluous to him.
The setting became transparent, lighter, began breath-
ing and became a piece of art. Suddenly. the pink
dresses of the dancers began sparkling against this
background - so refined, graceful. aspiring to the sun,
slim as flowers, all alike and utterly different at the
same time. I instantly remembered what I had once
read.- that American Indians have seventy names for
different shades of red. The dancers. enjoying their
own beauty, were dancing as if not even touching the
ground... Absolutely unexpectedly. Soliko turned to me
and asked me, "Misha. doesn't the red dress over there
seem to you somewhat flashy?" I was startled. "I will
speak with Nino about it right now.” He then said. T
will dye the dress, make it a bit warmer, so that it is
not so loud".

This "bit" was always the secret of Soliko and
's
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Half a century has passed since the Georgian
National Ballet gave their first performance. After the
recognition in their homeland, acclaim around the
world followed, and it continues to this day.

In the Spring of 19486, the Company was invited to
perform in Moscow where they enjoyed a huge suc-
cess. After the Moscow tour, the Company was con-
tracted to give concerts in different cities all across
the Soviet Union. The six-month tour began in Saint
Petersburg.

A train wagon was hired where members of the
Company lived. In this car, they travelled to almost all
the republics and major cities of the Soviet Union,
and were well received everywhere. After returning to
Thilisi. the Company continued to develop new dances
and travel extensively throughout Georgia.

Al that time, the "Kartuli’ dance was for some rea-
son called the "Lezghin” after a tribe of mountain peo-
ple in the Northern Caucasus, despite the fact that
this dance had no analogy anywhere in the entire
North Caucasus. Iliko Sukhishvili later suggested that
"Lezgin" be changed to "Kartuli", meaning literally
Georgian. Likewise, the "Mokheuri” dance was
renamed "Kazbeguri'.

In 1948, the Georgian Ballet was invited to per-
form at the open-air Hermitage Theatre in Moscow for
a month. Here they performed together with Leonid
Ustinoff's Jazz Band.

In 1948, Stalin's epoch, the country was devastat-
ed in the aftermath of the Second World War...
Unexpectedly for everyone, the Iron Curtain was lift-
ed, and the Georgian National Ballet became one of
the “first swallows" to go abroad.

Finland ... the first foreign country the Company
visited. They performed at Helsinki Sports Palace to
an audience of 6.000 people and were received with a
thunderous ovation. The second act proceeded
through an incessant storm of applause. An incredi-
ble suc s. Then on to Denmark. the Copenhagen
Royal Theatre. The dancers were warned that the
rules were strict there. Encores, flowers and curtain
calls were inadmissible. The house was full, and after
each a dance loud ovation burst out.

The Khevsuruli Sword dance and the Mkhedruli
both drew fifteen minutes of applause. The audience
was Inexorably demanding an encore. The King and
the Prince of Denmark, were there as well as the
writer Martin Andersen Neske. On the following day.
the press wrote: "The Georgians have violated the tra-
ditions of the Royal Theatre”, and "This is a fabulous
success”,
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The success continued.

Ru the Bucharest Opera L/ ;‘I:e
Rumanian Government rewarded the diréctorsof the

Company with the Order of the Gold Stay
1949, Budapest, Hungary... Th

reported "In Georglan dances beats he! Heartl b
dom-loving people.”

The same year East Germany, Berlin...30,000
people present at the concert in Lustgarten Square. A
few years prior to this, Hitler had personally reviewed
a parade here.

The Georgilan National Ballet became an unof-
ficial ambassador of its country to the entire world.

Austria... the country was divided into four
zones of occupation - Soviet, Brmgh Amcrman and
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deserved by this Company”. After-tl o pent
Clement Gotwald came on to the stage (6 lly(l:‘;iw
members of the Company. TR

In 1953, The Company partici
World Youth Festival in Rumania. AT tlie closing con?
cert of the festival, the Geor 1 dancers performed
the "Mkhedru and the bri". At the concert,
ores were not permitted but after a ten-minute
tion, the jury consented to allow one. In the
Mikhedruli®, lliko's fourteen year old son, Tengiz.
made his debut. Toda ngiz is the Artistic Director
of the Georgian

As years pass history repeats itsell. In
Hungary in 1984 1giz's twelve year old son lliko
Sukhishvili, Jr. would make his debul in the same
dance. thereby continuing this dynas

But all of this was yet to come.

In 1953, at the Bucharest Festival, the
-gian National Ballet was granted a Laureate Title
and awarded a Gold Medal and the First Prize

By 1953, the Georgian National Ballet had

v of dancers.

gained wide recognition throughout the entire Sovict
Union, as well as beyond its borde uddenly. the

1 danger of
Someone

directors le
being disbanded. No reasons w
had something to gain for it. perhaps.

One well wisher informed lliko that this issue

rned that the Comps

was on the agenda of the next Central Committe

Burcau and suggested that he leave town immediate-
Iy. The same day. lliko hired a train wagon and took
the entire troupe out of town.

A week later, the news of Stalin's death shook
the world. Nobody had time to think of the Company
or its fate. New people came to power and the
Georglan National Ballet continued to exist.

In 1954-57, the Company toured most of the
Soviet Republics and the regions of Georgla.

In 1957, Nino and Ililko were
choreograph two dances to be performed by 150
dancers at the World Youth Festival in Moscow. For
three months they were training and rehearsi
d girls from various institutes in preparation
e event. They succeeded in winning the first

gned to

g the

In 1957 they took their first trip to France, to
the jaded audience of Paris. If you succeed in
the world opens its arms. Poslers were everyw!
proclaiming "Caucasian Ballet” in bold letter
then in smaller type "from
insisted that the impresario reprint the po:
the Company's own name. The impre
nobody had any knowledge of the Geor
while they had heard of the Caucas hat's why w
are here - to familiarize you with Georgi was lliko's
response. After his exorbitant demands, the posters
were reprinted so that "Georgian Ballet” appeared in
bold letters . and "from the Caucas aller print
below.
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At the first concert, the 'jaﬂec‘w B
ence clapped and cheered "Bravol" Nino niffide

encores of the "Jeirani’. After the conaurts) dig wirld
famous stars of the theatre and i €
Signoret, Yves Montand, Gerard Ph%‘i‘p%e, J@‘m Mgnmﬁljs
- writer Louis Aragon, choreographer Serge Lifar and
other celebrities came up to the stage. 3
"Paris has never seen anything like this",
remarked Yves Montand.
"This 1s an absolutely resplendent show. The
l ct is This

true 5 is p y
interesting to me", said the French ballet dancer Ivette
Cheauviret. i
"I love Georgia. and now that I saw your perfor-
mance, I love it even more! You have captivated us
with your grandiose and noble dances”, said Aragon.
" The Georgians have reminded us that one
should not dance for the sake of dancing alone, and
forget the smile, the joy, and the sorrow,” said
Maurice Bejart.,
"In your most beautiful dances, I saw the ele-
ment of an ancient and true dance," said Serge Lifar. 5

Gy sdgliy dmgooh” Goh, enerbpebo — M59in front of the Royal Albert Hall. London - 1959
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Many people of Georgian ancestry live in
France are born and raised there, who have never
seen Georgia. S
particularly gratifying for them.

sing their compatriots’ success was

1958, a two-month tour of ltaly. The famous
American impresario, Saul Hurok, who promoted
Anna Pavlova and Fyodor Shalyapin, was among the
spectators.

In 1959, the United States first saw
Georgian dances. Together with the
Georgians, stars of the Bolshoi Theatre - the
Moiseyelf Company. the Pyainitski
Choir, and others were performing in
an arts festival. All of the other
participants refused to perform
immediately after the tremendous
success of the Georgians and so
both acts were closed by the
Georgians

\Hiuf\umhfnfh Oni
Dumbadze, Niko Sukhishy
Montand, Simonne Signioret, Jujuna
Artine = Swkhishvili
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The same year - Great Britain. London, the Royal
Albert Hall... 24 years had passed since Iliko had won
a Gold Medal and Grand Prix on the same stage at the
World Folk Dance Festival years before the Company
was founded.

The old ushers of the Albert Hall recognized lliko
and they predicted the great success of the Company.

"If one Georgian dancer has made such an indeli-
ble impression, the success of sixty-five is inevitable”.
Indeed, this was the case. The Company gave 15 per-
formances at the Royal Albert Hall. The Daily
Telegraph wrote "This concert is so splendid that dur-
ing two and a half hours you feel as through you were
in another world". The impresario added ten more
performances to the original contract.

Saul Hurok was again there. He had arrived from
the United States specially to attend the concert.
Afterwards, he invited the Company to the United
States.
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Nin and liike in Hollywood with Doris Day
and James Cagne;

A babeggibizols draels gabaggdl
aooalysgdh Gubeolis o oo geob.

Mayor of San-Francisco hends the symbolic
key of the city to Nino and Hiiko.

i oliguita gabipo o yogsbana Gy
Aalidulidgpendygh Foitorgs dogchh.

Indira Gandhi and Jawaharlal Nehru

host Georgian dancers.

: gl It JoGwgae

ey giyepdemob.

Harry Belafonte visits the National Baller.

7. ogpuge lghoTgomna o by goomado.
Hika Sukhishvili and Serge Lifur.

B dgeng o oo e
Pele and lliko.




1958 Fgmo - mhogaske gubby odemosdo...
domabTo gmbugheh gbftgdeps bog ogboge, b
Jsgmgabs @3 gomEné Fomosdabolb odghosgme
033érglistram.

1959 Fymb sBgtoged dobggmo obams Jebomemo
6943030 Byrmgbgdol @gbihegemby Jobrggmodomet
960 gedopoopbyl ope gedén gebbizmegode,
3molggaols o6bodBo, Josgbaggol guben @ bbgsho.
Joboggmadal FTobdspgdal dgdmps obabo mokl
obopgdEbyb  3edmbamsdy, sBogmdsy  mbogg
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8539 Bab - @opn Bndebgme, “bens swdghe
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After the tour in London. the Georgian
National Ballet went to Scotland and Belgium. The
Belgian paper Libre Belgique wrote,"The Royal Opera
Theatre has never witnessed such a triumph. The art
of the guest performers reaches perfection. This is an
extravagantly wonderful concert - a triumph of stun-
ning women, perfection of flexibility and movement,
fantastic contrasts of dancing.”

In the year 1960, New York, Saul Hurok host-
ed the Georgian National Ballet performing a new pro-
gram. All tickets at the Metropolitan Opera in New
York (which can seat 2,800) were sold.

Harry Belafonte, Robert Taylor. Roger Moore,
Doris Day. James Cagney, and George Balanchine

daoge bagbaén gggol 4l ggbdogscdy. gb
Binties 101 Fnsess b oFsHsmob O I Ber

“ogByt desgrob” Beabmyd godgemabgtandBs Byl
ogogm @ @i Fohdsdgls  mioblfoblydusgmgb ob-
LoB3l: “om gbods Joboggmids dmg430308 mogo sbg
wo3odsbborgbo, 65 Bmggugopas Gohdadnde pobmsgswo
ofgdom™. slbgg Bmbrs. ds 18 ymbpgéde pdebmgl
“odghd ImmBa”. “mgowo Bymgathege” Fobes:

ded the opening concert. Fascinated by the per-
formance, Harry Belafonte expressed the wish to come
to Georgia. "I'd love to come to the country where
such art is created” (He later kept his promise). Before
the concert began, Hurok suggested that the dancers
spread phosphorus on the swords for stronger effect.
Fifty people danced the "Khevsuruli Sword Dance”.
During this dance, the lights were extinguished for
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N/
one minute, and the stage was alight with _lhﬁs.
The New York Times wrote the next day, "Fantastic!
Invigorating! Electrifying!" The same: papérwcdie
"After the dance, we expected to SE6¢ & mmber bf
decapitated heads rolling around.” Harry Belafonte
invited the dancers to his own concert on Broadway.
When the audience greeted the singer with applause,
he hushed them and said: "Don't give me this
applause - it rightfully belongs to our guests, the bril-
liant artists of the Georglan National Ballet, who are
here with us at
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dobo dgmagmbynd dmgaaeaggdo Bhowggaby,

the concert
today.” The audi-
ence then wel-
comed the Geor-
gians with a
lengthy ovation.
This was another
public relations
coup for the
Georgian
dancers. A con-
cert was also
held at the Sport
Hall of Madison
Square Garden,
with a seating
capacity of
18.,000.

After
New York, the
tour continued
across the
United States.
They danced to a
crowd of 20,000
in the Hollywood
Bowl, where
thousands = of
tiny flames from
cigarette lighters
expressed the
audience's pro-
found appreciation. after the concert in San
Francisco, Nino and Iliko were made Honorary
Citizens, and the Mayor presented them with a sym-
bolic key to the city.

After a two and a half month tour of the USA,
they continued on to Canada, Cuba and Latin
America. In Mexico, a Mexican dance was introduced
into the program. The Mexican paper "Diario el
Mexico" wrote "The Mexican audience received the
opening night with unbounded enthusiasm. The stage
was strewn with flowers. Lightning speed, vivacious
and supple movements, and remarkable technique."

The year 1961, again Europe - Sweden,
Norway and Denmark... In Stockholm. the concert
was altended by the King and members of the Royal

ST ESOIEMTIAN ANEIG0




Georgian Na



tional Ballet



oogol gobggbsty @dsgoge. bombeg daynbydame
5900 Bybams dmdmgéacrb, 306 Eubdsho byl fggee
aoohgbo @0 fge: “3) g by Bbamplon sdem-
©obBbapdacn, gb &oB0 gamegbob baghl Leymdbgab,
B6fyobgemy bymemgebydb, “fsbone bagombagngéo
Bamgiyeb” sbbygdl, bodmgdoy b mfzgbmed
ghoxs stk gmbghy”. bogbo sBleddemob Faghgdl
dmgdnfos @ bobabdeoge mgagoom @osforemgs. gb
oym gomga gbon byymds, bedgmog dgmenmbeyd
30497° Jobrrgoer do43099930.

4GB0 godebhms “dgmobob byggh oo’
bimbipobdabing, Gndgmey 18 swsb dsynhgamb
oGges:

FER S e
Labogdgemgdo .:.;Emm - obg aodmbogogebgh obobo
oo
bob-ggérobyobymPo gobghmpdob Bglegy Brbmb
Aeen by Bag 5o sttt solell i F 0 bt
J99B0b FoxogBs o Jogmodol Sghds om gopolis Loddmn-
wn gebomyin:
583-B0  ooboggbabyghosbo Bubbgh Ypdwgy
06bo33 s dmpbombmds gosphdngme jobowso, mdedn
© @omobyh sdgbogoBo. dgboymBo Bgebdmemlb
dgduognto gagae- dgbogmls asbgen “Estom gen dgbogm”

\V//
family. During the intermission, the King's :;g/l[m'ﬁ(
ceremonies asked Iliko if they might purch ‘one/of
the swords for the King. Iliko offe: Pﬂvcr
sword as a gift. The King sent him, a wri bcp n.
return with a dedication. It would ot sufﬂce to say
that the Georglans enjoyed a colossal success in
Copenhagen. "We worshiped them from the very first
dances. Their dances are choreographically most
splendiferous. Precision and technical perfection
characterize their performance,” wrote a Danish art
critic.

1962, India... The Georgian National Ballet
‘was there al the persuna! invitation of Jawaharlal

-

‘. ‘At a charity concert to benefit orphans which

arranged at Delhi Stadium. Nehru was

rcelmg well. "I was only planning to stay at the concert

for 20 minutes, but now I will stay until the end. Let

the Georglan art heal me." He said this to Iliko during
the intermission.

During one of the concerts, the stage con-
structed of bamboo collapsed. Several Indians crept
under the stage. and the second act was performed on
their backs.

Following India, the Company toured Pakistan
and was a greal success there as well.

That year the Georgian National Ballet also
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gbbmmgdo aodmabhygs bobabses o @oge
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23° J"mw '%mﬁﬁ:adwameﬁsi
1962 Py -

toured Switzerland, Austria, Belgium-and
The paper Tribune de Geneve wrote: "The Gt rgu:m
Ballet has come to conquer Genev;
Grigol Robakhidze, a famous Geofgia: t
writer inspired by the majestic Gcnrg‘an ldances;
wrote his well known article in which he stated: "Such
Jjoy and merriment from the country which has suf-
fered for centuries is indeed amazing.”

In Vienna, the Courier reported "What the
Georgian Ballet has shown us at the Concert House
defies all description.” At the Apollo Hall in
Amsterdam, Holland 5,000 people attended the con-
cert. In the office of Bob Peters, the impresario, it was
written in block letters "Nobody can surprise us with
anything". Iliko slyly glanced at this quotation and
promised the man that already after the first concert,
the quotation would disappear from the wall. After
the opening night, Mr. Peters indeed removed the
paper from the wall and extended the contract of the
The Dutch paper Parolle wrote, "We saw

e e e e
Baab. bodggedenddgem Jmbzgath ndogybmben Bsgdgms
babobggBumenw, beadgebsg obeoks gobpo bymadpge-
Byeedes, wguol bspambby geodsacs.

by Bmdumex odbmdes aogh

“8y Bbmpez 20 Fuob méps @egbhgbomoyoge
bl dmsmao‘hﬂ, doghed sbems By @ghgBe.

©9, Jobrormerds byemmgbgded 3 0 3968 nébob!

il

an unparalleled demonstration of vigour and grace.”

1963, tours in Australia and New Zealand...
The Australian press called the performance of the
Georgian National Ballet the eighth wonder of the
world.

1964, Greece... The first concert was held at
the Palace Theatre in Athens. The paper Ethnos
wrote: "This is the first time Greece has seen such a
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glorious performance. Incredible dynamisin. eldquent
expression, high technique, and remarkable rKythim.
The newspaper Acropolis wrote: "We see the greatest
achievement of choreography... men_so_masterfully
perform en point that any ballerina’in the world
would envy them.” The newspaper Apogmatin wrote:
"This is the best company in the world. For us, the
Greeks, this is an incentive to seek to promote our
own choreography.”

Before the audience of 50,000 at the Aeki
Stadium in Athens, the Georgian National Ballet gave
a charity concert for the benefit of Greek orphans.
Tremendous succ

Following Greece the tour continued in
Bulgaria, and then once more overseas in South
America, Brazil, Argentina, Uruguay and Peru.

The Buenos Aires paper El Dio wrote: "The
Georgian Ballet is a brilliant and fascinating specta-
cle." At Luna Park Sport Hall, the Company gave 22
triumphant performances, each before 12,000 specta-
tors. In Peru, the paper La Manana published an arti-
cle entitled The Georgian Ballet, A Celebration of
Rhythm. "This is a most dazzling performance where
the national color and eloquence of dance match per-
fectly the Georgian history... this performance intro-
duces us to the original sources of Georgian art.”

In 1965, the Georgian National Ballet toured
the Netherlands, Belgium and France. French paper
Republique/Rubrique stated: "A triumphant perfor-
mance of the Georgian Ballet. Stunning technique,
elegance, taste, inventive direction." For the second
time, Paris "fell” before the Georgian dancers'
expression. Espoir de Nice, "this is a world

renowned company - the great Georgian Ballet."

In 1966, a tour in Turkey as well as
another trip to England were once again a great
success. The British tour was held at the same -

ress

time as the Eighth World Football Cup. The p
called the impresario a "knight of unprecedented z

risks". History does not record anyone having [}
brought a touring company to the homeland of
football, and moreover to the same towns as

the tournament. The concerts were held at

the same times as the games, always

playing to a full house.

The London Times wrote, "We
remember this ensemble from 1959
because they have no equals in the world".

In 1967, England. the Royal
Albert Hall once more hosted the
Georgian Ballet. Winston Churchill's
widow, on her first outing since her hus-
band's death, went backstage to person-
ally congratulate and thank the
dancers for the great pleasure they
had given her.

In Sunderland. one of
the streets is named Georgia in
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honor of the Georgian National Ballet.

In 1967, an Italian tour began at the San
Carlo Theatre in the city of Naples. From here the
Company went on to Genova, Triest, Florence, Turin
and Venice. The Venetian theatre 'La Fenice" said
that they had never witnessed such a success. Then
followed concerts in Rome and Milan. In Milan, no
folk company had ever performed at La Scala before.
The final dance had three encores, to incessant ova-
tions. The curtain was lifted 14 times, a record. No
one expected such a success.

Couriera de la Sera wrote "The Georgian
dancers brought to the Scala's stage the breath of
Georgian folklore. Their dance has its roots in the rich
and ancient Georgian history. Nobody has ever had
such a triumph at the La Scala. The Georgians have
conquered our hearts and minds. Storms of
applause... it is more accurate to speak of triumph
than success, These dancers are so elevated, veneral-
ed and pure that they could dance at the Vatican in
the presence of the Pope.”

The tour continued from Italy on to Belgium,
Holland and Luxembourg.

1968, Brazil. Rio de Janeiro, Sao Paolo,
Santos and others. In Santos, the legendary Pele host-
ed the Georgian dancers at the stadium. The Press
wrote, " lliko Sukhishvili is to choreography what Pele
is to football" Brazilian writer Jorgie Amadu wrote. "A
country as beautiful as Georgia, should have art as
enchanting."

In Santiago, Chile, the National Ballet gave 35
concerts. On the weekends, they gave three concerts a
day. Tickets were sold out. "Here in Chile, little is
known of Georgia and its people. You have shown the
Chilean people an exceptionally beautiful blend of
grace and chivalry. You have brought to Chile an art
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Rappresentaion. della
Compagnia di Stato

della danza nazionale di Georgia

to which vast cultural significance is attached", wrote
Gustavo de la Tore, the man who translated "The
Knight in the Tiger's Skin"* into the Spanish lan-
guage.

In honor of the Chilean people, the Georgians
incorporated the "Kveka", a Chilean dance into the
program. It had become the tradition of the Georgians
to perform a national dance from the country in which
they were touring.

Following Chile, they went to Peru, Ecuador,
Colombia and Venezuela.

1969, they went again to Germany, Austria
and Switzerland.

In Hamburg, George Balanchine attended the
concert: "Those acrobatic elements excessive athleti-
cism, in short, everything irritating about Modern
Ballet, is extremely natural and organic in your
dances - to say nothing of the grace of the Georgian
women”.

In 1970, seven years after their first trip to
Australia, the Daily Mirror wrote. "The Georgian
dancers fly. There is a storm on the stage!" and "When

jeatho ol o30sb bojobmggeeby, 3 *Famous Georglan poem of the 12th century.
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Georgians dance, boredom rests.” That tour co:}‘iﬂﬁfcd
on to New Zealand, Singapore and Malaysia.

1972. Spain and the Canafy§ldiis. [~ In
Madrid, heir to the Georgian thronezIraklTBagrationi;
Juan Carlos, the Prince of Spain. and Antonio Ruiz
Soler, a famous Spanish dancer and choreographer
attended the performances. "I fell in love with your
brilliant art. Thank you for this evening" said Soler.
"The Romanticism of ancient legends can be felt in
your dances. These dances can make even the deaf
and mute speak. Your Company is legendary. There is
poetry and fiery passion in it.” remarked Sara
Montielle, famous Spanish actress.

305gbgee:

1969 fgwo -
39@ds600,  ogbBtns,
Yggogzebos.

1s8bnhgto foby
dagobhobo  gLfhgde
360333¢mols gmbgahdb.

“aghedagneo o=
gogdo, dmYebbydmeno
comgdobdo, ghoo
bogyygno, yagmemphe,
fhomag @sbsdjphmag
Boggho 393kl spoe-
Bosbgdb, @dzab Go4-
39390 bomghop B3a-
bgdboge s mb-
aobmmos. 83 omo-
bogghl gaddemd fob-
ogame Jorpdol gho-
gombymemdsty”

ooy Bogmobhinbo.

1970 fgme - sgbdbomos 7 Foob Bgdoga. “mgomo
dobmbo™:  “Jobmggmo  dmgaga3ezngde 3eghBe
©s@hobaggh... Jobolbomos Lggheby™. grbboo
“domugdghe”: “bmgs Joboggwgde 0530306
dnfygbommds algnBdL”.

&nbby abdgmpgde. abgy obera Bgemsbpoo,
bobgodgyo, dogmocthoo,

1972 oo - gbdsbgorn, gobobob ymbdmemgde.
Bsphogln gnboghb gbfbgdosh  BohmbaBgomo
obisgema Bophsambn, gbdefgool Sedagoo dpgg-bash
gobageabio, sabgegy GhmBogme gblsbyemo dm(ny308) ©
Jmbgoabogo-sbhmiem  hmob  Lomgbo.  “dg
Fggotgbmo gob wizgfl déPyobzarmy byrmabydado.
fxormder o8 bopodmbamgob”, - opbaB6a sE@mbom éumols
bngrgéda.

“odzafl (04a0d30 dggme @oagheydol Andsbdogs
ogtdbembo. gb (3943030 yhn-Bmbilog sogmodabosgdl.
043060 s6bsdbmo @aagbrohmmos. dabBo abob
Imgbosge @ Ggubemasko 36gdeg”

batha dmbhogemo.

odogy Fowb-odebo. Bgobymab dbgbs Fahpe:
“Joborgyrgdds mopbgbxe deobidognt @ Bojbesahee
gohdaebge gnhigdle peiegiogh dgbooge @

‘The same year
the Company made
a tour of Lebanon.
A Beirut paper
wrote: "The
Georgians have
conveyed heroics
and traditions of
chivalry with
extreme technical
virtuesity. Their
dancing is breath-
taking. The show
offered by the
Georgians is so
explosive and mag-
netic that other
companies must
seek to obtain
everything they can
from the Georgian
choreography.”

1973, England and Ireland... They were
already well known in these parts. Tremendous suc-
cess again.

The same year Turkey - Ankara and
Istanbul... The "Gurjis" (Georgians) always have a say
in art.”

In 1974, Australia hosted them for the third
time. Michael Edgley, the impresario, remarked with
enthusiasm: "Since the 17th Century, when the
Dutch and English sailors first settled in Australia, no
one has ever conquered this continent like the
Georglans.”

In 1975, Luxembourg and Belgium hosted the
Georgian National Ballet. The press was full of sensa-
tional headlines. "The Eighth Wonder Visits Brussels",
"See the Greatest of the Great", and "They fly in the
Air"

Then they. travelled to Yugoslavia and
Germany. They were met with ovations and admira-
tion. "Two hours of this performance is worth living
one's life." In Greece, later in the same year, one of
the newspapers wrote: "The Georgians reminded me
of ancient Greek frescoes.”
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In 1976, there were trips to Gl;eece more,
and Cyprus.

In 1977, they went to Hungaxy

1978, brought the fifth trip qGr:atjutaln
and the fourth to Greece. At the’ _concer
Greece, the Company performed ’Sir(s"t 1‘,0 bveryone's
surprise.

1980... Finland - 32 years after their first visit.
The world-wide acclaim of the Georgian National
Ballet began here.

They traveled to Italy, that same year.

1981 brought the Georgian National Ballet's
first tour in Japan.

1983... Greece and Italy.

1984, Italy and Hungary... The debut of Iliko's
grandson lliko, Jr. "The third generation of the
Sukhishvili family on stage.” wrote press.

1985, England...Just before the concert, the
dancers learned of the death of the Company's
founder. Iliko Sukhishvili. It was a very special con-
cert that evening. As members of the Company recall,
they had never performed like that before. The concert
was dedicated to Iliko. Tengiz. his son, assumed the
role of his father.

1986, Turkey, Belgium, Holland and France.

1987, the seventh tour of England... The press
wrote, "If the late Fred Astaire, as is being said. was
the greatest dancer of the century, the title should
now pass to each and every member of the Georgian
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} FRANCE 1957.1%
r

SPAIN 1972.198418
RTUGAL 193¢

MEXICO 1960.1983.1987.1989.1991
CUBA 1960.1987

USA 1959.1960.1976.1984.1988.1990
CANADA 1960

GUATEMALA 1987

COSTA RICA 1987

PANAMA 1987

SALVADOR 1987.1991
DOMINICAN REPUBLIC 1987.1991

s TERRSIEE.

BRAZIL 1968.1989.
ARGENTINA 1964.1983.1987.1989
URUGUAY 1964

COLUMBIA 1968 #
VENEZUELA 1960.1968.1983. -1989
CHILI 1968 g
BOLIVIA 1989
PERU 1964.1968.1989
ECUADOR 1968.1987
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ISLAND 1984
NORWAY 1961
ENGLAND 1959.1966.1967.1979.1985.1987.1988.1990
HOLLAND 1959.1962.1965.1967.1986.1992

BELGIUM 1960.1962.1965.1967.1975.1986

SWEDEN 1981
IRELAND 1967.1973
FINLAND 1948.1980
DANMARK 1948.1981

RUMANIA 1948.1950.1953
HUNGARY 1949.1977.1984
BULGARIA 1950.1964
CZECHOSLOVAKIA 1951.1958.1385
POLAND 1959.1985

YUGOSLAVIA 1875

GERMANY 1949.1969.1975.1985.1987.1988.1989

USTRIA 1949.1962.1969.1967.1988

IEMBOURG 1961.1967.1975

SWTZERLAND 1962 . INDIA 1962.1986
PAKISTAN 1862

TURKEY 1966.1973.1986

LEBANON 1972

CYPRUS 1972:1976.1979.1990 ISRAEL 1990

MALTA 1972 SYRIA 1289

GREECE 1964.1975.1976.1979. . JORDAN 1989

1989

SINGAPOUR 1970
MALAYSIA 1990
THAILAND 1930
HONG-KONG 193¢
JAPAN 1981
PHILIPPINES 1988

10ROCCO 1972.1983
EPUBLIC OF SOUTH AFRICA 1991
I0ZAMBIQUE 1987
IADAGASCAR 1982

AUSTRALIA 1963.1970.1974.1990
NEW ZEALAND 1963.1970.1974
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As time passes. the accident and the natural, the
beautiful and the transient are differentiated, every-
thing gains its proper place and the name it truly
deserves... In Georgla, The Georgian National Ballet is
called simply "The Sukhishvilis”.

Anyone who has ever found himself in the
Sukhishvili family and has heard the family stories
going back to the time either before or after the cre-
ation of the ensemble, will certainly have the feeling
that everything that happened during those 50 and
more years, exists in the present as well, and that the
adventure of the three generations of this family
merges with the adventure of the ensemble...

" I have never had a special dance teacher. [
watched many generations of dancers pass. I followed
the ensemble from one rehearsal hall to another, dur-
ing my vacations I followed the company on its
tours... In the Baltic republics, in the Ukraine and in
Siberia [ lived in provincial inns and wagons together
with them...", remembers Tengiz Sukhishvili, Tliko's
son, the present Arts Manager and the head of the
company.

Tengiz was born in 1938. "In 1953 I appeared
on the stage for the first time, when I was fourteen. At
first I danced in Thilisi, then at the Bucharest Festival
- there, the ensemble was awarded a golden medal...

"After leaving school I studied at the Georgian
Polytechnic Institute (Department of Light Industry).
There I founded the Department Ensemble... I took
my professional path in 1956 ..."

In 1985, Iliko was ill and so it was Tengiz
Sukhishvili who took the ensemble on tour. But very
soon he had to go back urgently ... His father had
died. On the very second day after the funeral Tengiz
was called to the Ministry of Culture for his appoint-
ment as Head and Arts Manager of the company.
Astonished Tengiz was given the following explanation
for such haste - "Seventy dancers are left in England.
Who will be in charge if something happens?!”

Perhaps someone thought at heart that lliko's
death would put an end to the persistent success of
his ensemble. But this did not happen. Exactly one
year later, at the performance dedicated to Iliko
Sukhishvili's memory, excited Georgian spectators
with their eyes full of tears made sure that the ensem-
ble was still in strong hands. At the end of the con-
cert, according to the tradition, Nino Ramishvili came
out onto the stage from the left wing and Iliko's son
Tengiz came out from the right wing instead of his
father. "The Sukhishvilis” still danced and their dance
lacked neither ardor nor mastery.

The mystery of the vitality of the ensemble lies

THE GEORGIAN NATIONAL BALLET
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1964, Tengiz Sukhishvili "Simdi" in 1964
in the devotion to traditions on one hand, and in the
permanent search for the new on the other. Nino
Ramishvili perfects and changes something in
rehearsal all the time. She does not like to repeat one
and the same pattern, for her, nothing is fixed once
and forever and nothing becomes a dogma in art. "L
guess, [ am a conservative in comparison with my
mother”, remarks Tenglz Sukhishvili.

Iliko and Nino met Tengiz's wife, Inga
Tevzadze, in Batumi, on the marvellous coast of the
Black Sea...

* Iliko liked me and asked me to come to the
ensemble. But I don't dance, I said. Never mind, he
answered ... As soon as I came back to Thilisi, I went
to the ensemble... Nino took me straight to the cloak-
room and dressed me in a costume. Georglan gar-
ments require certain type of appearance. a national
costume does not suit everyone. Fortunately, the
dress suited me ... That's how I began to dance. Nino
taught me everything’, tells Inga. "The girls, all of us,
watched Nino move, speak. paid attention to what she
wore and which perfume she used... To me Nino is the
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model woman till now”... X i

Inga Tevzadze and Tengiz Sukhishvili Became
inseparable partners both on stage and.in-life: ¥-was
a very beautiful love, so rare nowaday:
from the very beginning and I guess that was the rea-
son why I began to dance”...

The ensemble's devoted admirers remember
Inga and Tengiz's "Simdi" well. This wonderful sight is
one more beautiful page in the history of "the
Sukhishvilis”. "He was a marvellous partner...I felt it
especially when Tengiz left the stage and 1 had to
dance with the others. It was then that 1 saw that
Tengiz always thought of his partner when dancing’,
Inga recalls.

In 1981 Tengiz Sukhishvili danced for the last
time. when the ensemble returned from Japan and
gave a concert in Thilisi. "I didn't tell anything to any-
one... It's very hard to give up dancing, very hard, but
one must know when to leave... Even now, when I
hear the music of Simdi, all my life passes before me”

Now Tengiz's daughter Nino dances "Simdi".
Nino was born in 1964 and her brother Iliko in 1972.
Nino graduated from the Academy of Arts.

"I had a period in my life when I didn't even
talk about dancing... 1 didn't want to stay in the
shade of the famous parents. That's why I preferred to
become a ceramist. I wanted to somehow dissociate
myself from the family and have my own job", Nino
explains.

"After graduating the Academy I started to
work as a designer in the ensemble, I worked on the
costumes together with Soliko Virsaladze.
Simultaneously I went on with the work of a
ceramist... The company was always my family,
though [ was not an organic part of it".

But in 1988, something happened, or rather
everything took its place - Nino Sukhishvili appeared
on the stage for the first time when she was 23. It was
in Paris, at the "Palais des Congres". " I did not have
any rehearsal before it, 1 just found myself on the
stage. I had to dance Simdi in front of 5 thousand
spectators. I was standing not hearing the music or
seeing the spectators, my legs took me away and [
thought, - Is not this happiness, where have I been,
why haven't I danced before?"...

"After that | was learning dancing round the
clock for one year. Now I know that nothing is more
wonderful than that, you can reach nothing better
than that and that's why two generations of my family
have been carried away by this magic work. And now
whatever may happen, I will never be able to lose
touch with this wealth..."

Iliko Sukhishvili junior, unlike Nino, appeared
on the stage very young at the age of twelve. He did
not attend lessons in the studio either. Dancing
appeared to be his element as well as Iliko's, Tengiz's
and Nino's. After leaving school, however, Iliko went
to Moscow to study at the Academy of Theatrical Arts

THE GEORGIAN NATIONAL BALLET
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of Russia. Nobody knew there that he was a grandson
of the real Iliko and they considered lliko Sukhishvili
(mentioned in the Encyclopedia of Art of Ballet) to be
simply his namesake. Moscow allowed him to feel his
independence, formulate his own theory of dance and
create his own system. "A mood must be created and
the movement is made according to that mood... One
must imagine that the pattern of his movement stays
in the air and does not disappear”.

Iliko's wish is to ereate a new, modern reper-
toire apart from the classic one... Not to merge the two
styles, but to let them coexist. The practiced eye can
easily notice that Iliko's modernistic choreographic
discoveries are mostly inspired by Georgian dance
moves. The search for the new does not mean neglect-
ing traditions to him. " My dream is to dance
with Nino just like Inga and Tengiz did"...

ike Tengiz and Inga danced...

Like Great Iliko and Nino danced...

The combination of these words is the guaran-
tor of future success of The Georgian National Ballet.
The natural gifts that work for geniuses is not always
ed upon their children.

The Sukhishvilis® dance on and a new chapter of
the Georgian choreography is being written.

Nine Kirtadze
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Mania Pirtskhelaishvili

g gotiglisgs
Shalva Garuchava

. z}//
Fhe main bedy b Heifiko
Sukhishvili Georglan atignal

Ballet” or (as it was .—I}:]:-.pj;.-\h, The
Academic Ensemb}
Folk Dance” al%
bril

Like Gep
g i ) i
isisted of

1t dancers.

Here is the first generation
which made the main body of the
ensemble in the first years of the

creation of the company
e First Generation

Women

Marina Mkheidze:
Mkheidze: Naira Zhordania: Natela
Pirtskhelaishvili: Guga Makha
radze: Nunu Geldiashvili; Irina
Marghania: Dodo lobashvili: Eliko

Tina

Dolidze: Nino Lortkipanidze;
Tsisana Kakabadze: Asmal
Kapanadze: Nelly Khubashvili
Tamar Kordzaia Charlotie
Baramidze

Men

Ghivi  Surviladze; Iiko

Takaishvili Mamia Pirtskhe-
laishvill; Teimuraz Tsitsishvili:
Vladimir Cuparadze; Ivan
Merabishvili; Alexander Chakhav:
Valerian Kalandadze; Jimsl

1
Kajaia; Yuri Ratiani: Mikheil
Maisuradze; Shota Curdgelasgvili:

Alex Shaduri; George Simonishvili:
Ghivi Kojorashvili: Zurab Kvelidze:
Ghivi Vashakidze; Shalva

Garuchava: Otar Surviladze:
Michael Savitski: Ghivi Chichua;
Ali Antidze Topan Meladze
George Pataraia: Constantine
Loladze: Alyosha Kapanadze: loseb
Tsimacuridze: Rezo Chkheidze
Suliko Tsirikashvili

A new generation has

replaced the first one, At present
many of those who passed through
the school of Nino Ramishvili and
lliko Sukhishvili are involved in
pedagogic work themselves.

Pridon Sulaberidze, lamze

Dolaberidze, Latavra Pochiani.
Tengiz Utmelidze, Nelly Khazhomia
histo-

have left lasting
of the Georgian art of dancing.
The wonderful performers of
character dances were the following
dancers: lason Zedashidze, Ghi;
Beradze, Vladimer Gabelaia, Jemal
Navrozishvili, Omar Mkheidze,
Manana Abazadze, Shota Khoperia.

ces in t
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oy, Tengiz Utmelidze

Yuri Tsintsadze., Ednar Megrelidze.
Guram Vardosanidze, Roman Jioev
Anzor Nikolaishvili. Guliko
Nikolozishvili, Rusudan
Bella Kapanadze, Ellen
Jemal Gaguchadze
Basilashvili, Nino Kirvalidze, Leila

Dumbadze, Sofio lashvili. Zaira
Basilashvili, Guliko Nizharadze
Guranda Gabunia, Murman
Kiknavelidze, Jemal Chkuaseli
Teimuraz Khurtsiladze, Rostom
lashvili. Omar Khubaev, Anzor
Buadze. Amiran Salukashvili
Bichiko Kurashvili Omar
Lomsadze, David Kvelidze, Tsisana
Gelovani, Nana Kvacantiradze,

1 lason Zedash
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Mzia Kanchaveli. Liz Nelly

Verulashvili, Natela Gugulashvili,
Nodar Pliev, Inga Tevzadze nzar

Gabelis Otar Tsintsadze., Nana
Mukeria, Robert Macharadze, Amiran
Zandukeli, Merab Chachkhiani.

The brilliant performers of

mastery steps and gestures were
Jumber Beradze, Jeiran Goginava,
Koba Koberidze, Aslan Kabisov.
Candid Tarba. Miller Tsirekidze.

Kaladze, Bezhan Surmava,
Tatishvili, Jano Janish

ili, £
Nikoladze, George Jibladze, George

Chachava, Tengiz Javakhishvili
Immeasurable service to the
red

success of the ensemble was rend

by the following musicians: George
Shengelia. Boris Giorgadze, Tamaz
Talakhadze, Hamlet Mushkudiani

AN EIICHEIG BRSO

Khvicha Tetvadze and Shalva Gogu
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Present Stalf of the Georglan
National Ballet

soloists:

Tengiz Baghdavadze, Shalva
Goguadze, George Gvelesiani,
Nuhzar Jikuri, Tea Darchia, Ma.
ya Isakadze, Imeda Kavlashvili,
Ghia Nadareishvili, Gulnara
Sikharulidze, Gocha Sikha-
rulidze, David Sultanishvili.
Khvicha Tevzadze. Tamar
Tsagareishvili, Badri Tskhov-

rebauli, Rusudan Chrikishvili,
Jemal Khundadze, Onfar
Khurtsiladze,

Corps de Ballet:

Tamar Amiredjibi, Gocha

Akolashvili, Nino Bitsadze, Zaza
Bazerashvili, Badri Beraia,
Gocha Guchashvili, George
Gur , Tatyana G 1

Asmat Jokhadze, Serghi
Javakhishvili, George Deka-
nosidze, Maya Darchiashvili,
Beka losava, Inga Koridze,
Tamaz Kandorelashvili, Anna
Kenchadze, Pikria Kipiani, Irakli
Kitoshvili, David Cupatadze.
Meram Labadze, Ivan Meladze,

. gmds 3s3naBaeo,
3yhad Brmgogogmn, bbb s
BoBgon, fmddgh sbodsbodze-
o, Boopabs ghgbaBgamn, godo-
B0b  gsbpgmagn,  sdgbammd
dobeady.
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Nicholas Makatsaria, Kakha
Mchedlidze, Khatuna Ma-
kharadze, Alexander Na-
dareishvili, Gocha Prangishvili,
Michael Pukhashvili, Nino
Sukhishvili, Ilia Sukhishvili,
George Sukhishvili, Nino Sva-
nidze, Khatuna Surmava, Ghia
Sardlishvili, Nino Turabelidze,
Avtandil Tolordava, Olga
Tvalchrelidze, Tamaz Tsit-
siashvili, Ghela Tsereteli, George
Chigogidze, Tamar Chumburidze,
Michael Chelidze, Yrakli
Khobelia, David Ugrekhelidze,
Ghla Ustarashvili, Amiran
Zhgenty. Akaki Bakuradze,

Musicians:

Egnate Jamelashvili, Tristan
Tandiashvili, Koba Papiashvili,
Merab Shiukashvili, Anzor
Aslanishvili, Jumber Asla-maza-
shvili, Nodar Merebashvili,
Capiton Kandelaki, Abesalom
Mindadze,

Technical Assistants:

Emzar Gabelaia.
Dgvepadze, Shalva Dolidze.

Peter

b’ dogywagody.
Tengiz Bagdavadze.
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Rusudan CI hr!lashuh and Nugzar Jikuri.

330 ggasmghosba. Gogi Grelesiani.
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To the spectator leaving the performance of the
Georglan national Ballet, one question may occur -
what is this performance - wonderful dancing or some
theatrical show? On one hand, we have fragmentation.
mixed dancing elements and a mosaic, but on the other
hand, we have a unified impression. an experience of
completeness and Inner logic of the construction.

In dance is expressed not so much the world outlook
and definite beliefs. as psychological mood and deep-
est layers of the collective spirit. The two hour program
of the Georgian Ballet is one story
of the adventure of the Georgian Spirit. the change,
which took place in its existence. Herein. in the
precipice of the collective spirit, lies the mystery of
unity of "Ajaruli” or "Khevsuruli”, war and love dances.
old and new dances.

The program presented by Ramishvili and Sukhishviit
Sifty years ago went through some important changes.
There no longer exist such beautiful dances as "Lelo”,
"Lakhti", "Mosavlis Zeimi". The structure, architectonics.
separate steps of each dance where improved and
changed. The vector of all these changes was and is
directed towards the inner wholeness. Every day. the
creative search continues and we see how the evolu-
tion of dances progresses from illustrative to universal,
_from concreteness to general. The dances staged by the
Georgian Natlonal Ballet for over fifty years have
become a tradition. Children’s ensembles, dancing cir-
cles, amateur groups work by the methods of
Sukhishvili and Ramishvili.

Hiko 's "great
considered to be folk art.

Fifty years for this most talented group s a
serious period after which we should wait for impor-

" is still
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The glorious histery of this company. a history of
perpetual renovation and creative search gives us
grounds for these expectations.

Time will pass, generations of virtueso dancers
will change. sketches of separate dances, and even
steps will also change. The adventure of the Georgian
Spirit, related by Iliko Sukhishvili, Nino Ramishvili and
Soliko Virsaladze will still fill the hearts of spectaiors
with inexplicable emotions and bring to the world the
story of a tiny people of great tragic artistry. humour
and temperament.

Kote Djandieri
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Nino Ramishvili, Inga Tevzadze, Nino Sukhishvili
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