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S3EMAGOLIBYE

Lafsbomgymeb Ggbrdnéosty mogawe dabeerabe @ Sadghooe somdabéeb dac-
0o abgmtns seaddol Yga@osmol Fomb negmeb.

Jocdatel gbmwgb bibabdmngn aebgamebydel sbdecy XI—XIIL Lagynbygde peb--
Layzmbgdem 3603gfemgsl Ambagggml Fotdmsmaghl. mymeempén gimdsh ygbsdey dmcfa-
e byonsmsbadgy dgamb Fmbel o, yoBfgelel Ambsggrmds 3hszerbhogip Layghepegde
J3ngdes, bndycIesy dpgane gedmohege ?gwb&ndn;ﬂnaﬁnan ndcnbnot‘\r\ L.jnc-,bona'.u..
o dglolgigbn orgamgdal @ednbnbiobgds, bofglebbome dabeo ©
Lagsdsbobomdn Liaggoen.

gobFanbel Brbagnmmbel o8 gmmbror gesbhgds e dgarel msgelgdadpiemss pelesfe
09n rge gheygeben ablbgagmgds Jasbyrsbace sgimbagmgmel, hdme, debsigenk by
mgbydel yaymety Amfabigy adedgheb — daggmmbadela (X X1 LL) @ egeo dsggmmage-
én bk (XIV L) dogdgdebgebagy gn, GmdrgdBeg  Limmolgntds magel  Bgagh  hofbegdls
abygger Phsbhobydes. XTT— X111 lu:,msua'an, Aoga debobgesTn dnlgogms @ pegdem
Srioon dbogbglamn sbhol ympseas 85 heblmlogmn nym, sdagg Jphoeel
Pboge ool dahghedile slgeds Lihegged okebs eage, bmiyedig Waengeydesbnis
© 80smmbs rmend dybgbablle Bmedemga XIT—X 11T Langnbgos dopbel debmaen sgm-
ool Bbagahmdoba @a gabdoE 4oBT3abeb gl abeabyrade Lhnoree aroagdehe niBgdnes,
on b byoegiglel goalngné bedagBgient debgmeeab  gebnashe  dlaagbyde-psblbgagadecs
wfgrbormsgmee @ JoBebnd beandpel exe fbede Lbegmagdéng gbeghgdils @x
anednsol osgelybatgdidie ob dngndydisgae,

Lofsboggmeidn, @ebsgrgm 53bodsty  Aidegbidy Luggbee seby, §26 smea XI—X1E
Lo 49639880, Lamsbapm Legeserf pyedobams gomabgdel Fpmazem, henbsks pdmghogo-
aee dobeabongdeb o ormadn bglipdeagdes (1. 145—150), ‘bedtydeg Lemsbagr Jntamdgdls
JAoghyh Laghe, Indsboldman npgegmgdnb gmﬁﬂr‘l‘ga'ﬂaawunb 354353@[-.3;;.. oym oleg,
f03 X—X 11 Lamynbygdte Lofsboggemml g2y gdnkamgel 3y Gobdybatnhe by
eobagmgicls ma @ydngbegeneme gobadel Laybom cbdabglyde ajjﬂml‘h@ wandobnlicbo-
696 sebgadoe aumeeces aderdie Gobraborth. 8 mdehebiobgbad frmpdhng pie-
baggbodsns aegomsbgds @ dohmabinre moblodel spostpds gedmefiges, dsdag, megrbomsgomn
Shadabar metgdampiims Lsbedgityg admes gebyagace Biiedijegds s egee bigog-
Lo byrrmgfgdnb @madag bddn dodafnlgmbn LeFynlgde gassidamée.

ofts ob gBEs, Jehngre laghm o Lelgmeghe  jmeidndeb  daamyde — Lebobeagdn.
Gudtrgdn, Bhapghmiol GndnBgie Bmbpmpes, Lishles, ontjme  psdSabygae Tgdelyzodh
Sopoasbop bmi gopethghmpbyb, 35906 hgbl ghngine baengiydele Jampbglare dgbgdels
lsbgely 3yghen b Bamyeme Fabdmpagbe a393Eadees.

Inbpnges ghemydol padbydyaeds inlygdds Jebmgoe dglbeddel cogeretylels
abgdo aebgacmstrgdob od a@elty gopedés, Gmpgley Jobmgro  dpdskebgnde  obhmgbydels
Lbgrymgedn shlgdeose gfee medoggmogn  Insbegyobymdéegs  Fphogegonds, Gues
Wmgmen byongiydel gebradihele Lafsbmagrmlag mogele dsles dmgminy Iggbérgergdoben
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fslisggrbggmns, yoBFanbel dmbagnomdel dmye  gobglds aoLofgf\{ B @,”J’ ';J i
W dadsbobdghn jmbgimgeem dnensbap oh Bggamems, dagbed, mabaphmare dhapegngtn
Bebdghnl mmbby, smednsbofn msgebagegdnbapds LFhengel mpbage gdmymobydeg byrmg-
Bgdamdgmpbymbniangel gobloggmbgdame bdghglobs s FgbFageel  Lagebb pbas Fabda-
sw39bml

Ladfgbstim, Foolgosbgee Tgulagugbymdhnge baregbyds Lagbone, ybdoe g Job-
agme bymegiybs, @mydagetdalagle 1idbelgnhe mlebegel erbibbeben, jybmgise o
ool Blfagonge. o3 gmaanbel dmagen ol g sk gbms eyel, @y Gfseegepoe Liglp-
dobs s Bbagybaen sbhmgBgankagsb bl nBsbaigdl yabfgolel dmbagmwmds shudge ok,
@y fa losbao gedmedbyze dAegagenbogsh. sbgen depamds dub asbbaggeadae smancy
Bnsndgdms ghemgbame @s Lapsgmdbam dbmabglomn  cpgarmydel gbgemebydida. gl Gs3bme
e yeffgebol dmboggeedel Lfmbge sbgen dgamemmegegte asdegmort Imghdicidge
sl Fabmapagbl @ dnbnospap ygheppadeb odshy adsbgeegdl, dag 3bmpbalgen emgme
egnab ghmgBne dnggdle yageeby shlgdemn @ 3503gEymmyafes
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apdmbagegm LajsmmagmmBe (Jobgrol onmbo) yabfgobob ,moeBngbeg-
Ao beBgbos gyrmgbes, drbobgrgmdopal deBetgdon, ,dsme Ls Bymat,
Syre amstm dopmdby dpndebymbi.

Logger yobfaobls g330mgdnm o she, egermmszel b aaanermgds dmob
$Tmgdde hedfpetn gymabeek gaddsmn, dmBgrag, dgegem gmadens @ Job-
omen satel dmgshpibghn Gobom, by npaimlost  Bebegfnmapes
BybFydneo. ob sheb Bgs Lemggbgpdeb  Jeborgere bnbmmindegthydnbamgol
odbsbinsmydyme #get-andtsmmysbn opbogemdol §3 Bagmmmbol gyegbne, G-
by aomban Bgbadal, medetn, gomége-meBab L iznmnGn Inddéade @
Lobgrrasbmddgmn nyobfanbol sbagembabe bokgds sdBzp8gal.

Bogy Ledobabghm dghngmbnsty, yobfanhob bygol Balebsl myenlddmb-
ol ghobagnsba Bobogngol Lagnbmbyzamos Bgdmbhgboen. gb 3gody guera-
Lins, Bobl, yobfandsh spopgdl Blbggbime gedbpsts. bagmébobyzmel dbaga-
b, iyogols 5nB6gael dobgegem, bngmgehab gyemgbool gammgngmbol dnbe-
Gmemdsl ghemglsggds. s3e@md ngo @edetol pdmdsby agnebmyre o gbwee
e, g0 Gaggdmba g madetob gimdel §ob mbws pLFégdeal, Gomast, bag-
Jamo, ogmobdBmderal bbby ﬂbmqnnﬁ 3gety  pgmabes Bogmpmbol mesen
odincl BgBimgy sgamen. genbmeshybme @3 doghn adabmggrm dnbrdgdde
40 gb Bgndy Baggdmbe opetr Tgglabadgd %y
Bmmbeghamgdgdb, Gob asdengy Aol boabcjnagb SﬂJnr_n%nL @n@?ggsmgé«nn
gTgbeog op3nbgdese (obdt. 74, 46).

Bogmeerbol ggemgbook BobInodyybmdnm mbodrgrme dyaerggetbe, hobl,
Lomabapn ynbopmgdol  g9b nodmdebyf  mgeeldlebrob gymobol Bamb,
gl Db Bybae 360BgEgmmgebn Bbopzhmda sih Fpdmbabyere. Lbgopgetom
bogmb s sobbBsb L3ggeemnt mopghen@ile dobe Fbmpee gagghom,
o6 bsgn dmmblgBybemeds. hago shhom, Jebmgmn St sbbmgbgdol
obtyntosBo panobdBmdemob pymmgbnob Bhogizhmbol Ledeom spanes wbme do-
9boJels.

30by 30 BoymbnBgagre o9 gamgbosh peeftedes Laphmme o obbgbogdl
(2. 344, 662). oz B43gaetl bge dpampdl Fméel Bgedrpdoes spgewee
gedmbhgBrpe.

Gnymmobal dadbol Bobdgdlln magnmes byztee ageos  Bbagahmdag,
%ném:’-mb ‘;w;:,masn Ambitgom pbobs absbygbymoc. o8 bsbgeoo ob-
Gmbone mén Indemghgber XV LemynBol Lsbgrmgebo glede e
Fygnghn, omn"m Ladygbbarm Foghobs, aﬂr'o'g 4o XVII baﬂJgth Bgobobighs
Fn Bmpgefiy gobdeba dgbgeel Lok L bgale, émdgmiag mege abes
bys Ladbgpam 603rmo s 3ngBapmiom (nmuo&, 68, 69).

hobghmdel o8 GsfarPn shoghmn baby s3geher bgempgbs Ghepogenr
baggmgbee Bodgobl, beoginh go mbgets mebophmgr gobihador Sehmg-
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©gaehegebn i
@0 gyneseyde
odabaorl gunegde
R
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WodabrnggereBe Ly
bt Imboso, Hme
dgmgddeg 3.1.%«3%@
SEamasbbegie Bhoe
P
cpdnTmiehgh.  gb
ogemmb  jsl@yonl

P N
oo boges Indics
d gogoeo et
5, egemegen -
sga%a.-ua. EX
dol Sagragte o
fugh. Dbgaos 3-
by gl epadiye gbon
Sy gowgy  omal-
gobgiln brd faat-

o Bymeb  quhFa-
ol RVIT baggmfiol
osbofygelBe  ming
Sehbgdes (4.~ 105
6ok, 113)
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Babobl ailubygtimmeman Fohdmagomaghl: gopsbamgmmsmnd sa,fgéf ﬁﬁfgﬁ
$26godé0ge Emadadnggfn segerebagnobs @s badgel Bsmern  ymcidghel
oobpomsb dngofygdedn  Bgimibords  gmbsn  Lnbsdpgermel g3geme ma
aenmadsbgdmon sbabgol @bmgbgred baems Aypfym wbarbnte dgsmabiele
aigbymda F3eab (3. 55, 86), o Intnjem, mbanh byrmabydeda agljnee
Lobggommdol  @adggnmagdsbag. XVIL - XVIIT Lopgmbyndol Jobonmenn by
mergBydels 58 magabgbaghed XX bagsobyeg go chobs moge, ybdmp, anheb:
dobiols gobliaygeaytgdgr pobah bsbatydBn (5,81 83).

yobfgobol Bogmgrebols s pyonb@lmbemel pymgbosms  debadmedsbn
Jobomeme ggeeob Bbagghmdol dbswagrnee bijiomes Bbbmemgdmenn. bogo-
oo gympbonl ggBBsmebs s gbamn dymagdeb sdabgdby, 3ymermmbin
Mmoo EygmbadenTn fa0hns gsdnbadnern. gndbanol gyl dngere bype dne
30 w3amAgiels gebmm bgmedansh mdntegl, bspeg Jhnlgl, shnsdebs s
omabgl getams, (orm-gorgy damdn (béo Goamhobaash Byanbae 4. F. wob-
agmbos msbnot godmbodarn. wapedgebs Jggdme go, cmhdgde Lstdmel
BmormgiegtBe, gabby dpamd Fobelfendndyaomms s Fanbosbms memm maans
mh bogemes BRI Grgahgbe  dhemogene debedne gedmbskmen.
3sbofinggdTn, bagneegdobedydh, meom dabatgdemob Bonbgns geogracbin,
Andymag mb-ob Bagmetl 9iebsl. Lanbnbygemol j@6Jdn paolddndgmes
Formpaghorn, yhinms ©s sBagmmbydem. Bob d3g@ Lhootndabs 5. §. abghe-
hogen Agpedgees FobBmbasbnre. bajgdmbgmel babgigmms jiemgdty @o-
25389303 gadmbaigere, boge Bom mbrel Inmdgpge bggdby g0 Boaepre-
Bemaghrgho, beodrgdag g. . Jemheinmn Fobem shnsh gebraggdnebn.

sabepgdlio @s 3gdg33n Jankdoy gbmabgdel stlsbggmn ogmnlb dndnmee
03930l gatos, Amdmgdng, hygmmydnbadgda, ,Lrehdapnl 8mggbem dmagh-
©92s, amobdBederol  (bmahgdel  oBlebggern  ymBdmbegeglee  Reborgere:
goobBesdmob Beuds, dodio doygobydat, ,dodabgdsr.

esbagergonl Jyemogal godohgdle o yoompdty Ambsdgremdal Fbegmee
Bgeby EsFamas Bgdmihgbagn. o1 sgomgdngmbn 3. shemafsBgagmn asdmsbhyos G2
Bogogmbobs @ FA. goméach gbmgbgdni sbshgaen ymddebagagdel mhoa-
dgbg2b (6. 286), Goghsd sbosbgdels 3ol Bemn 3obhggs gowag DEAm gedby-
gdgmes. dmbsdmrmdel Lge dages Aege  aslbognméndam  sEghgll
ofagab 3. Gbgobgdel aedmbobmemadebn. sdszy éngde  Jshegra  §aeb-

B3dnmsh sbabgrbn ymgrreb: §2. bobm, megeer asépigre, cmsby Bpmebby-
o o bby. (6 286).

Ladfnbabon, Fyeob gmbgobisgeb 3grbigtor  hemtggberes  Jgodmé
Bhemb aBesgmabonagabdel yodmbobmemgde. aan §1. Bngmeebelogde j5Agdnb
Apaedsbymbdsdn ymgorss ebodmme, byeo gymgbonl dmegemm (7. 413; 6.
286—287). 340 B0 saseby Mool sbsmanl gebhygs sreb byhbogdo.
(fBeadogrns, bed sEeab gbeagrobmagobdy or53str Bygpols gty AFngbrdabemnbnga-
Un oy, Boghsd, begmig gombgo 3bsdob Bngh spdheorb e @sfrbenhgdnel,
rsdotioh bl Eopazshmashis shhsgbgdds Jymbrapyr-ifrabmsbmgbagabo-
3o, Anbihegpbe (8. 196).

Loplbmmmobymboges  oddogons gogrb mgsgbshoben  Befern drephes
wsbosbgbyee, begeghee gemdlmbeges Bmmosborp @ergigwns ¥mge go obye
dpgmdeigmbsdn, bR e byesigrgmn mysgbibhoben gempemnbfefyde
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ok Tyndmgdaras. mbbmds Ladbbgmn djmagab Lsdbbgms goeeb ¢rdte BOLENMUIASS
Gioab offygde.

Bogmprmbol gyemgbonl agidemo ©a sglnes Bkadztgdl  desmereroByene
bohaorgerob Fobsdy o5 sygbdebab, Aadegbomag of yaowe@ae 350Gy Ghe-
wognab gdapdrgdstgdmma. LaBbbgmol, hégaemgonbs @ wbegemgmrl dyra-

30330 4o, Lomggdodeb Bbhogeb sgermem. shrdpddnobagde ymddebegngde-
Lo @3, boghomie, @ggndnb mégebnms Gobdydel ghmazetn slmgabs rym -
wsbsfygte

oddubol (gbe Ladbégmn Burmsgol Lodbbson  gimeel e Labgyel

o¥otagh. Bbahzstds gb misp geymmere by nbabgdebe gmdmbagecl geg-
obpen geanbgdel gbsbsfarmydran gsdmrysbs, hhmagmgenh dymegel by~
gy toddsko g wesbengl srwaebel dbgdangen gsym@ar Mhe fanEN
Fagben. Bgresigdos gagmes sk Libgmasgel by, Lavsg Toaoty-
Bo shubgynegdtage megibpaaen  dmbobsbomes Ipbdmmadawme  (omabybe
19— 21).

Fypshgdem gabn hene singbil Fohlnapagbes LaBbhgmdls @ [l
eegob gepdeb debsge: Lsoam oye Boddsbons d333 mé-oin @opn Lt
oo Ladbod Baforam asymastr abpgbby gedimbogach shs Babye Tnbasé
bobings, shsdye @agmtsiramn megyemsg gsbsfargte Lafdy cbas Aod
8836l 3398 wehgboge shgby Ladgdarmgin gmddebegedde odgymebib e
Lot Bons kel agmdghiogeme gmads @ Lerddggden asdefagnee k- 13
bbbme Bmi-Fhmamybe wmigwaged Babatodol @olbgadBerbgb. Lajehm oye

Gobaob cby Bobsdgha, 4ed Lotgdgmgde gddmbageck Fydseagbye Eeforrg-
" Bop srigmeye. w3mbobe odinbngesdn Jagdmesb Fpdhorr Ledgzerms bobdy
arsirgdh Bhogaetids egmebiBmbrmob granhe Tggashps. drbe mokgdile mo o=
gl Bemdiromds demsbngnhem  eagetaebpdl Lebudgmos  agmisdhnoe dhe-
e3b (oepbdh. 22). :

Bmdele dehgadnd, Bhmagmmgmel - gamemnl Bobew elgeonyy stgg dm-
bybgdaespss gedoygbpdaen wepbmbagadln Agbgemele ymddebognow. Aol
gtenghoe ypesky moen @ dgmem goRdnBglen — Jhebiol Labgwstn sbge
lobstnen, fnd babdogdel  Byggmbe dmsbdngahe  gmd asatdg-

Egden srndiade.

53 Faboor Gbotygohls, Ermaming wBesdols, oy yogipbaedBa  Bybgerobs
oB3obrgrpem bahgBygons babgn aphdgernhe ©s a8 andadhegee
bngeraaaade Bmgen @agménk mégsbne Esfacmydan s

oz s deoben Ld-bad Beforon  mogmanrn Lsdbhgmn e hégo-
Cmgen gopegieh dagms shagden Sbadgetl rbgon jmdlebegegdnbaogel go-

. Bengugfiglns, Aeadiogdng sbagy bei-bed dgbgdng Baforgbep gsnymnmehyf. oby-
ons bodbhgorabshy — namgheebs gebbognge Jhobdglie cmisbagsbe, hhporeg-
ool gyaeby o w398gebogbydery @wabo dagbrghol Logemagmabt (oerbibé:
18, 21).

o goBdebogoob (ftA@s  Bmjgonma  graghs — bagrmbe. Jargdle
ool Lomrogrbgg Hed dommnongdl, @ogméstrgen  sbhmgigicl odgna-
oodsh Fatdme0ag6b. dbazotl e mh Lebglacl Fobal cby Fobbrgbabogl,
bod, Bobin fastgmobo  Jmdhamdobd  FgdFgmdem, Bsynbgdoob yahepugds
aa9b 9330baggf by dpygdinger gabaformgdnemoye. Gabtyo batng-
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dgeos boamnaggdh 408 ob maghbenms, dbageebol sbmadl s M 5
Babggobo Lotgdpmel mopemgobn gmbpmbebongob Fgmbsddos. drbn byemobs ©s
Sokobobol ,@oogmbagratn mphdet gn Bshgbabs  Lobydeel  esmobynf dem-
abnagh. sdohmdag, of Labdgemgbo wasmtol oddsBe bagmal B933emge geg-
39680 4o ob Fobdmowaghyh, dob mbzsbar Bsfermse Juanesh (amabyh. 27).
1 goBgebel Bogmpebol godbab sgbogobs o gomepmagmbol Gmbstnrmds
Bbagygetns @ome Lssdfbmb Bagh pies aymb Ipbtnmgdnen. b byrddmge-
Byl @sbggforre @agmbagommmne pEshin, Lbgems Bméob, sshgem hobl 3bag-
abmdel J3gee. o6 bsfynbn @bl gabbsbrgtbs s, gebboggetnden g, je-
ol LoBopmol Bbsdedobsm, gngnems Iamdmégagdol  Bybhggeleg. Jagms
mogobgmarn ohy Ambegbar dsbsl Fohdmapanbl shs Bothm nedojnmeb dohe
gliees agels Bmbsgyeaboongol, eéislye @ogbel dogee. yes shggBoben
obag.

Uadbgmn ggoemnsh, ybetgdobst @ ,Bmbol Bydgs, obhimds Bbnges
99 3jmmeade ahdnemegds. mepmysh baferde, sodmbogemgen @nbeby WBamerob-

egdebs abaggbies Bgimbhgbagn, Bob dmdehpadety mghoby go ehddels
abozlghides. wbbmbol msuana@mmm{ bstrolinay, abugagues badbbgm
35magel @sbogerge gowperty wbonpadre Lyé Lgdoe. daliby yob-
Facbiol daaemabocngel oBobsbosmgBaere mptsmmyshn zefs Lbgs yodeNsgios
g 9499 rdgdeees.

Bhgnpeganl dimageb srdmbsgmonn @pheeb B bmbsBe | pgehplebe
JeBebegess, bedyelng Byeshgden jshgspes Bgdmahgbamn emsbgb fanao,
sbobmsy  esfgoBobol  pdern  Lasbghgle.  1dbdagiemee  angphea. o
Jtobiab Loderbls gsmaggemoen sdab bysmb GadEngee Bgbhmemydneme Boee B9-
dapemgebn e, 43850 Bj3mnaeib Byndemnde sgndgdnbob, meminl Bhadgebl,
Jhobgl BaBageme Uhymeel gedmbgbol  AcbBno,  Beln debo  asB33nmgeemy
Jompngme Fggdnbob (6. 286)

@hoalnbal, jmBlobogroweb ,amemgs  JhcbEpb  Lagemegmabs  gbgrsgm
bbgogogen dymegel sbagemgon ool Bydosb dgbedy deade. srdmbsg-
gl myheeb gy degle go gegmbioeh Fobduggabest o] geblogmertg-
Soc ohtgPgll ofiggh oigesmn gefbogegien Foblnbobgrn swsdrh labg,
dpemags Ladfigbotimm, gebrbagsb derogass Bademdggbore.  yeegg gaém
Lamé»@mam ,,3qum-- famanb ghm-ghme aagaéel baby, Amdgmag
Bgomom gebiohs @ sehoem yahedseal: dyegden, ByBmmmgdel geBmBbatys-
0 ogse-fahbans s sbedghhonen d3gms gbem, Agsrphnl 3eEbmgspgdel
83000 GodmBes. glmpgb Boroddgpegn bsbab FohBmidhs Laghe knregby-
330 mowsw hobgme Bbagzetlb oy Fgdme Bommm (armgbss. 13).

w3l Bedolis gaghripem, spdmbsgmgmol @ghmbs. nedmergdels ymi-
3mbogonl ahagdyblsn Fgdemdhgbarmn @odsgel Bebgmgre, saFgmag. Leghm Bo
Bobemnempets eliagyn FobrZegho. ndagg Ludbégen jemagnl wbigerge ByhE-
by © grhEgpIe SbEefieeh 3 < genonhgges (7. 419). qgeekddod-
ol gbemgtgol s3bsbggrme Jmalm‘bnungbn LsBbérgon 8jeogs gobsformgly

| Bogmmmbol dadbol Bmbsnmmdsdn mhnse 360dgbymmashes gomtge do-
Lsob, obo sbagpmol modorr Bgaabs ms msdotol dob gomiga-aleb ,amanhos
Jmbdgdn. mommgnme Gampebo mubages  Bgddgbydmee  Logndmbygerobynb
©o Jhobhgl aedmbobmrgtol Bedobm ggmtrgenl dpamdehgmdaTos. of yzgwe-




%y fpdee 3«1&3&-;«3{8& aaamuaaﬂman @sbosbgdyera. molobol geBesboby-
wgdeq, o6l Bl Bobaggom ogagmgde  Fwetgben ggmos Fo-
dmbabyyemo anmhan Agbadob Laby, hmdgol jmbaeanbeges @0 3e8mdgdyaaca-
b SAgshoe gobybpdnes: oap  clogg, bmanky obdosbs s Byersbosda,
Q3tobboy o demagin Bpdobymael 3 = Fobdobobnee (6. 287).

ors3oh B (@ gormérgo-easdob bobgmo gsbiigim Fgdrsirbgbingna desisksty-
3o gmbggheb Ygdemgegel Adee drer somGoeby Badsaawades:

4oBf3obob gb L zan@ntet Inbdbgdo gebdonk, dgmaberks s 3ghmgibal
asdmbsknraBamogsh, Lbge 6olbgbob gobs, @asnbsdrnmo mapbakomay geb-
Ubgoamgdo. obom  4obgobol mdbadgamds gl 3otgdo dengaskn mygménl Lbge
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Eedntoblobgdaes Bfamams ymbhhsbgneme 3beaggbobt bybba (jrblhsinbyo)
bsgpning sbsgerain spmbdsbydel godmambds ymaengmb, Hed Fobs gim-
30890 03 bytbl oBsg Bhnednée  Fobsimtdgoade s mdmamegb. Lobsd-
©grmgdn jmbdhadebel (Bgbsdmms Jan3aoboneewey) nyaboiwbab g dag-
o gaaedbgmadn. Fsbmarns, Bebgregmbe @ mytfabedn  bnfa graghgdl
bedbdymdhng,  obmboa-Lndbsebgendee  rsbhgdeEgE  (gagmn),  Beghed
dbgma obbghdtgdegne gh gedmtnghal mgen Bmégmea Febbneel by-
m36g39T0 o3 bytbol glogdegnd 360Bg6gmmest. Lagghapmydms, bed job-
&hadnbgl Jyeemdabylobs ©s Johone Bembidndtyg (nmembgAe) ghamgben
©2 ran Lajlomp sprabgdnee hobl Jeboge byomgbgdedn (22, 56—59).

B3eblgbydae Bobsblnnd GnbragnhndBn (Bedgemsgsh ghmeghme o
ane-3phdBne gedndnggede, sombal nggho 3mbaldghBes BgdaBagne) obag-
@b goggfnd Gndhsds yobbadbdsp sxnflys shs depng ol 3:dn,

4md Bab boby @ shgaghs bymma gomepzstguebyde o Fatdmbobyern
(Aobag @gom Lnggade gshbsbmdes o lnmﬂsgm 36dnrrty '3.)3;:'('15.)@ o0-
Deeym), o] dnsgehn oym sBagmebel o3 Bé mee dmbol sbegdohes,

ohsBmsbon gfgmdtngsr gesbhgde. Bbadztndl Qh Eomagbome  Imbs Ladsdam
38mygfgdesm mabbagnben banksghglem, smsdnsbyin mdbamanl sbadpdu-
30eadeor. wyobfanbol obagrreibolé  dogerromn Bgate  dgde  yndewmadel
Eoblios, Aoyt anddgegdens ardopbgbel, oabgmgy mgem jmEgbelmk-
b 3nedemgdol dbogorFabbogrobon posbogdnb Abbogeg, doag adbbagnmébs-
B glogdegnén mobgdeegds d0sbods Gorosbep ymd3mbogneb. dbadzeblds
gl Ubgs 6fagmgBorsh gesbosbibrn wodabablobgdobaongel  abogdog
oby gebmembamen aeBroygbs oo Iodolsbel Lodehablabe Bbstgby ebgorn go-
Baanngmedon slyntgbs, dmd jmdinbogesh hethel zsbeaggbag go ob
Beghinge. ob dg3stoper wdshmgpsmnhe Lomsdsdgt  gempg pate Bbeob
Bg3engetnl ForBrmmanbate Bbapgetl, Amigmbag Fgsbenynbagdebomanl e,
shdobdmen ey ea0dmmdet gedmnhgbes.

sEBRa3ebol sggBob glmegbe bomelady o dsmormn ynmdnbe Bjsbem
B0uaesdl Jbnae byorgbydse gsgndbomdol gdgegbe Bahbnee G-
@rungdob gbeagedymapymemdshy. sdabmsbagy, spbaboBbogns, Gmd ,gabigabob
sBaammbet ymbahsdnbael 3bmdeydsl, bmgnbg sggBydel, oby aeeefyaaol
Shodngrme (el go oh Fobdmopagbl, shsdye 0 9daemal mebab, dedymbeg
baeremgbgde. stbndnemst, st Bedmgabe gheiby asbamobas. )

4mbtyhadoldn, dmamby opednbel marmdnidyme  Bmbydeb gbmydegahe
8myeebgdol bbb, LyoBFanbol s6agmmbele mranAsde Aefagén Lagredobol
bgmo bgaFgnee ahegermss gebbmtgrgmadnme, dmdrel Buasgb glogdesd
(@s st gofbm Lomobgnh) @obgbeg adsraghn Ggbabablol Bmpmp gm-
Argggbel — mgrbsbon © g, ogugeebs o3, golbogaméginn, Snfacat-
faemb 3g3550mhymBaBa gby e baaygdggeb a3edergal segbedbon, hmd
S8 bodmbyel bybolsblmen ?nbancabcnama umg@ognin Bofuodndel iye-
Gobo @sbogrgmnl bnemgBissd yobFaclty Bggeatgbree 33098 Imodmge. b




o b bibaebsldgens, Ard  yoBfasbeb Bhadgetl sdl aebbediegmader ,.J‘.’J.{HJ‘,J =
operegrningom bisgbgdem magsciobydne Gofabblbs 6 mebagh barmaby Slp= i dy
blo g0 o6 dvfea, abalye Bsbaggpbomding samaeb dbedmdsds, bnls

g ofewgbons © Uiggagn gegoash Smahgbom Wkl §ob

grobgbogs.

SBhogew, dgepton JmBlgbgedene @e gertybee 3hmahglne sdmpebuma:

pestsdggrods dgbmsyganb gingol fsbemee Basghedil dbgne buogabo

agoligdytgBes, hagy Lbge giemdols @a Jaggbpdoel J9e@ntems bokdgen 3yd-

30bBads. Bobn Lomagy Ly o babgegén epgarrgdek mhmeghmbsmds oo

Lioboae gbmadesah sbémgbyasies badegdyero.

sbotoamis digeigeedsd Jobomgeo Babghome sasbabeh goe

bgds Jerldesbarmn byrmabgdel Bedegghn ghedby Smmasbor gof Bpebyte.

30 Bobobhool, Bogrgebacal J3gyBodobs ms Arlgmel byerergbgdebmsb ghmar,

bogbinemn gnmdnonk 3ebagonmst, Berby moee  febdabglen Fyzabes o8

m(ssbigBu, mgmasg Jhrbgnsbnme  srmbsgemgoab §obody 5. §. wdswmae-

mrargte g3l sygbydes (gdnbn, bmbe, Babsbdage, FarmgBicks, Bebbds, Lo

ss, iy o bge). Begined ool g, besd crgommab uammgmimmannn Lo

oty shbaBrosm, Bobogebn bogromahe sngrrgdmmdck  ghyhgenmo sshbe-

b o o aym FobleBmboge, shalge mbamywds sbemee srdmogbydgme:

Byhynsbenen cpgmEmanoh e Embogmné g o bl febimepagbes b

Uil gin Undsceagionst sgsdnbghn  Fggingbinbeagrs agacn aby 9

amig gl befetoggerele  dglmsgyerel plemdel opgems

JoorrBa sndgems.
»4oBFaobol 2ap@ol® meoﬁﬂrjmbaﬁn maE.x@hnﬂg LajsbonggermBo Bodro-
Bty Smemodyogtro, babey, 30 © ghegBgr-gnodahace solgene
bl goggee aaandahn@na

BobsZpgamali sbesgB damommdogtnbe sebums ms beblgbbls 35 Tsha-
o oo 333363g0Bs oy cbam Jmblgbgednger Lbypode, 6mam&-b>(3 boagcg-
oo byromghgls Fordmamagbes. pebenipbymdang o
gobfgobel popolBapms iﬂaaSnbour‘,n bFboggeabs aaEhannaQQa, Mr’:anmu
sthmggera bagrbol bagbe emgaemgeel dapsmabatzbaeo 1 3gngbs.
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Coxpanuenutecn na repprropin Tpyann NaMaTHNEN MATPHAALION I XY/IOKECTRON
Hoit Ky l.vpu HMEIOT IONTH  ceMuTmcAueIeTHION dctopimo. Ha croan amTeatmom
YR BanGoJce anATIITE, I rn'.moa( apaaoTea X1- BOKA H. 1,

A0 mac i i Ipysinin (oxoio |u['r|l TRCAT) Ocober
ATEALITAN SR CACYET NPUIRATS POC MCHHO B u- it
0c oTpaEemIe CToA Xapartcpuce ita T0il =
ROC] B IHIOM cAy9ae B IPOTHBONOCTARIC-
ICTINECKIX T/CHl © WX NPRCTAABTNA

<o
1 UePROBIOI eXORACTIRG It ;mmanm:y rya
TEPECOM K MeT0BERY.

Leawo mpeataeMoro  umraTeiio ARARETCA pocmHci
HIEICH WMENHO IO TAKNM YEA0M Spems.

COGXOMIMOCTE TAKOTO HOAXOA vm'u-smmmnmwn nwﬁumoc-mmt :rmm TAMATH
©ero ot ol \[
HACTHOCTH, BHANITHIICKOTO, e B caMme jlporp('('ulnmﬂ,- pamil'n
\l'u-m-gam vio (X—XI ma) it l'lmeﬂurunm(ym (XIV n), me nmopu K

e Busanrmg (XI1— i a0Gee poTene T PECCHBROI MECAN

i ;mr\mr avione, Huel CHOIE CTERNOI SRIHOMICH
TOIeHIN, Kotopuic ofperanTt antes |a.1l|(||1;mm((' i 0CoiyID 4
cryceTme HTaAbauckore Boapoi . AT Tenpenuun wanoaee Hpal'])u('-
CHBHOI CTPYN TPYaunckoil crenmoil jxupomien i, » uncwo:m, pocunen Kunnenen G
611 HEOBBACKIMLL, OTPAMITHCH M ANNIL BHABICHNCM 9HETO BHCHIIIX CXOCTH u P
il HOCTONIX ¢ NaMATHHEAMR HeRyeeTsa apyrax crpan. Hermmmbe mpnu nr X
il CACAYOT NCKATH b TAYGIIE OBICCTHOIILO 31 KY:ILTY puoit i i

otamwme ot Buaauriw, p Tpyswe (XI—XII pp.) » peayanrare nu.unn\nunl‘mm
GaaronpuATHEIX COMMATLIO-KYARTYPRLIX YCIOBIE, WA HCCKOALKG Bl
# Jamaymoii Enpone, matamn sapoisiateod ¢ropojia-pecuyGankit: ¢
TeRzemIIAN 5—130), 470, 1 CBOIO OMCPELH, HOCIVIKIIO G
bopuitpoRam rysamer

"o
i eHIIAM Kpymamx eopanos. Iro npi-
¢ MEKOTOPOIl  nepeolienke COCOBAOTO NPHOPHTETa, CHOCOGCTHOBANO NPHATANIIG

UHOCTALIX JIOCTONHCTR Me/I0BEKA W €70 CTPeMIennio ncnnﬁn;mu.:n or sm-
PAILTO-GTHYIECKIX W HCTETHACCKAX MYT ¢
npoiiTit GecceNio0, He BMABAR JWTe B NPEICAAX TEPKOBIOTG [OTMATIAMA axmmuaamm
VHMANCTHYCCKIX HAMAT NCKYOETRA 1T NC OKASATE ONPEJeIenioro BN A KpHTepim
QUERKI XYIOHECTBONELI HennocTeii
B peayantate pasopuTeiLabx i

HAMATHITROD T

mec Tt \mnrnmm nopcom -rypm. © anna aexn
r

ANGAIN  POTPECCHBIIEX
M TOIL CTENCIIT PAshITII,

ATHX eI AL CPEUICBEROBOI KOCHOCTEID.

r.r-rs. [l:mlw Apyris eTpan ocy HCCTRITE CHOWD MICCIT0

oK

N Ip] o

npeodpazon:

ryManerees o i

e w poctcnt Iimuwiuu g S e
Hops cp

TopeC I CTATI NPEAMETON Hayie

roamuun gorsataasy. [pm n l
BEETO BEUIBITE e T0, U0 cn‘(pmm 10 Tpammm. 1O To NOBOE, KOTO| T ONpeeITL
To MAMATINRD B D QLMY 11 oBIteue: porpecein-
ob. [lanman paGora :|n.1m-1-ru NONEITROM Nayaemis erennoit pocmren Kimupien
UMERHO ¢ OTHX METO0A0TIILCINX 1o it 1 IMECT HEARI 3A0CTPITE BIIMAHNIE 1A TOM,
uro manforee r\mecnw WO 1 BaKHO B NPOTPECCHBHLIX YCTPEMACHIAX TPYINHCKOTO Ha-
Pojia B BNOXY 6o COAUN




KPATROE OMMUCAHUE POCIHCH B KITHIBHCIT

B Bocrounoii [pyamn, na reppurtopin Kapensexoro paiiona, sa ikieo-
MICHO PACKANYBIIMCA cenoM Hummsmen B ecueroii rymie TOPHEIX CKIO-
| HOB B3OPY OTKpoeTcA fpenuas neprosk. Uetkme dopsit kymona, posomsiii
TOH TPYBHICKOI HMHONE KABAKH KPACHBO BINCHBAIOTE B OKPYstalomes
geemoe MAPEno JNCTRRL JT0 0 eCTh KPECTOBO-RYNOABHAA Hepkons cB. Huro-
A, WHTCPLED KOTOPOil YKPAIIEH WCKAOMNTEABHON [0 CBOMM JIOCTONECTRAM
cremmoft pocrmcnio, maoGpamatomeii napa Teoprust 111, napmny Tasmap w ee
~emna Teopriwa-Jlama, a tawse seemupio npocianienuoro «Knnupueesoro an-
renan.
Bpeck e, na TEPPHTOPHE MomAacTHpA, na Gepery peuyminm Kmnnnypsr,
HAXONTCH COXPAHMBIIAACS [0 MANINX JHeil axrapmas wacts ojaoneduoii me-
Goapmioit mepxsir BoroMarepw, mocTpajiaBiueil, NO-BIJIEMOMY, OT PaslIBOR
Rumsyps. Fe pocunen 1o XyA0:ecTBeRHON KYILTYPE It laike 10 cTio G-
g pocmien kaoankoma mepren cr. Hirkonas. 910 jaer ocnopanme mpejinoo-
Jkuth, wto nepront Boromatepn ® onoxy mapernonamma Tamap eme me Guura
 paspymiema. [{poye camoii poemici, Hac b dT0M yGCHTACT I TO 06CTOATECARCT-
10, 40 TeCoALIAn Nepkosn BOroMATePH BPA T MOTIA GEITH TOCTPOCHA 10~
| CIe BOAMIDKRENIA MOHYMEHTANEROTO sjama neprsn cs. Hukonan. Bepoarnee
Beero, nepkors Boromarepnt cymectnonaza eme o XI1 eka, mo mo mepe
mogReMa rocyaperientoft Momun I'pysun ona nepecraia yORICTBOPATE Boi-
pocnie NOTPEGHOCTI OSIICCTROIHOCTIE, I PAOM B CKOPOM BPEMCHIT BOHIKIO
saemradnoe coopysenie — nepross ce. Hikonan K comanemmio, enenma-
1Bl TONEMY-TO He VeI A0GKHOrD BIAMAN pasnammmay uepisn Boro-
MATEPH, HECMOTPH HA BRICOKOXYI0/KCCTBENHBIC JOCTORHCTRA yuersepmei B nei
poemmen (wan. 74, 46).
Baxymr Batonnmsinas n cponx «Ouucanisixs ne ynomumaer ob aToit
~mepren (2. 344, 662), 10dTOMY €CTH OCHOBAHNE NPENOIArATE, 4T0 K CT0 Bpe-
wern (XVIII B.) nepKonk ZaBmbiM-Japro GhUIa NPeBpaNlera B PYRHLL, I Hapi-
Ay c Bonee VIETCBIIIMIE 1 BEJIYec TR M HAMATHIKAMIE CTPANEL OHa MOT-
0 0CTATHON HEAAMEUCHHOI.
B napreee neprsn e, Hiukodas nyewotea poennen, sumoanenumse s Go-
aee nosiee npests. Cpey X NPUICRACT BIMANIe NOPTpeTHoe nzobpaiie-
e Bazn Tanackeprean ¢ wrnropesoit nagnnesio. o umenes 3asw manectr-
B J(BA HETOPHMECKIN JHIMAL BPAT 1 YUCHE, aBTop Jedefuoii kunri, FRIBITHIT
8 XV Beke, 11 NpocHanIcANBIl TaZaNTINBHIL NOAKOBOJIRIL W MEIeHaT, eaxary-
xynecn | npu awope Baxranra V (XVIT 5.} (ex. man. 68, 69).
Haeiino-xy; W TanuA naoGp HEKOTOPHX CBII-
THIX ATOI POCIHUCH SBHO HE COOTBeTCTBYET TPANLNIHOHHOMY IEPROBHOMY aii-
. BIUIMO, TOCTY/RIUI  KOHKPeTHbIe
KO IAP/RNPOBATIION Bitje.

AOHY, & UPOTOTHIAMIL HERKOTOPBIX 113 1
AMIHOCTI, OTOOPAYKENNBIE JLIGKe B HCCK

ey, |
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o S b

rpy:

mapimaza Apy

ra npano mpurag

B cwon s Xpin

eroopa  Kacrear.
o

nopTpeT  Ta-
Pozumn

# Bunenanmsen,

Hocrenenno  yroepa i o3t
HCROTOPAS TCHACHII HOAPAKARIA peainwoii jeiiersirenndokdn ch})ﬁuukue
NOCTENCHHOTO OTX0/a 0T CHOMCTBORION CPE/IHEBeKOBLID OTMATHIECKOH Hiea-
SAIII 1 OT e BEICOKOi Heno: TVPBI cllocofeTBOBANA, © 01
i CTOPONBI, NTOPIRCHII0 B CTORAYIO SRHBONNCH BAARNI ¢HAPOIHOTO pearia-
Mk 1 DAeMentos crankonoii skmpommcn (3. 55—86), a ¢ apyroii — sueapenmo
B CTAHKOBOC NCRYCeTRO (ipeckosoil naockocTrooTn |

Ira cpocobpasnan 9eprTa rPYINNCKOTO NAOGPAZNTEARIOTO HCKYCCTBA, npo-
apnpmanen eme 5 XVII-XVII pa., ; ata o cebe
AHATE B NCOGBMIBIX N0 cBocil BRIpasnTe waprimax Inpo-
(5. 81—83).

Pocumen nepreeii cs. Hukoaan n Borosarepn spimn
BOJLHO THITI ICKOI eTen
X KPCCTOBBIX PYKABOB it
B Megannone, Becn nepxnmii p
pegasimn «Jlency

e

eMANALR,

1enbl 10
e, B cpoge kymoxa nona
MY JIEROPATHBIOMY KpeeTy
aam

cxeMe, Jlo-

HRUBO!

Kenn 1o oL
erp O
ar (Xpucroc, Mapus, Hoas

W JICBATH
B myx pe
cTpax B Tp LB PHPYPBL IPOPOKOE 11 CBATEIX.
B mapycax, & CTY B MEAATLONE, HOIUepi-
BACMOM JIBYMA aTIeAaMIL B HO) ATApNOiT anenjbl — n30dpaKene GoroMa-
TEPH ¢ MADJCHIM T a avin, Iloj muy — rax HASWBACMAA HCTOPHYECKAs
pegarnun «lTpnaa

XMATHOM TOPAKe
JULBL IT BIMBL, Hapajy

FANOJHEHA CBATIHTETHAMHN o
isHoBeiio okanvisaonmxes «Couree

ML 3 sknTia Xpne
TOT0 AVXar, BRAYEHLL I TPH KOMIOMMNT 13 skutis doropojaunst (« Posec
180 Goropojuniens, «Boegenne no xpays n «Venennes).

Ha crojax n cTemax 3anafHOro pylama COXpaMIINCH AMIE (PPATMEHTED
poemnen, epexn koropuix asagesus I Asnpagamsiian s csoe npesst pa
1 (pparsenti us surna cs. Hukonan m e, eoprust (6. 286). Hacroamme

-

KOMITOX

HIEM CRA-

-

POCICIT CHIALTO NOBPEAICHB 0 PALIIMNTE HTH WI0GPHRCNNA BEChMA 3aTpyi-
HHTEABNO,

B cavom ¢ pocnnci ocofo  IPIMeMATeARNH: 300 pakenia
CHITHIX BOIHOB, CB. Jlapu;

TABACHIONO CTOHINM B MO-

Xpasa B py

6. 2i

obsannocTi Muprnodapryxyneen % Onnako ckopo ero Kak c
anmnka eopris 111 susres
(8. 196).

Citbno nocetpaj; HAH HACTL eBan
UL KoM YIYTOMeH BpeMelieM, a i
JOX0, UTO HEBOIMOZ 0 VCTaHOBHTE, K

HOTOPHIC COXpan

sonorpafuueckoil pejaxigm
OHIL OTHOCATCH,



Tlosecrsona HHARTCH € THMUANA 0KHO CTCHBL IGKHOLO Py LRaBa.
Hynoa w aneupa nepsen e, Hikonan wie crapinn nepeji Xyao:RaIKaMi 0codo
HeORHJIAHABIY 1 TPY/AHO PASPENIIMEIX 33107 PACHPENEaenie KoMIOHeNToR
TAK W MHaue Hajo GEUIO HPOISRCCTIE B COOTRETCTRNN ¢ YCTATIONICINON Tpa-
mneii, UTo jKe KacALTCR WHKHOTO, CeBEPHOND I 3aNAHOT0 PYKABOR, TO 3]IECk
nepes Xyosimn KPETHEIE 3aAWI KOMITAHOBARIDE TIIO-
BEIX KOMUOOBWIUIT ¢ KOHKDPETHRIMIT APXITEKTYPHBIME YCTORMAME PACINCHIRAC-
MOI TUTOTGA .

Iertp THMIANA WHKHON CTENb 0GKEOT0 PYKABA 3AHIMACT GOJLIIOC OKHO.
Tusman, pasjeicHinii Tasny o0pasoM Ha J(Be WACTI, XYAGKHIK 3al0oXmiL
onerautHengr gurypamn kommozni ¢Braropemennes. Ha tmymane ke ce-
BEPHOTO PYKABA OF MOMECTII [IBe TPYIITR Hepeonaskeil kosmoauuu «Bockpe-
ack POCINICH Na CTOPONE
caproara, Hurypsl KOTOPOIl BHIOAHCHB HeODHMAITHO JETKIMIL 09epTaniaMin
(wam, 19—21).

Tpyauee Gor
HAMH Ha Tpn

M B

Kaai Kou

0 paciueats
X ojna

JEYMA DOARMINMT O~
THMIATAMIL 10HOI I
ceBepoii | TAKIM 00PAIOM, 4TOOK He HAPYIINTL TP 2T0M noeAe0Ba-
TEARHOCTH PASBUTIA CIOMKCTA, T JOTEEN 1o JICKOPATHBAOTO MOCTPOCHI.
Ieao B ToM, ¥TO CTPOTO TeoMeTpiveckan (OpMa OKOH, a TAKKe Pe3Knil KOHT-
PACT OCBEINEHIBIX I 3ATEMHCHHEBIX HX HACTEIl MOIIH 34 MWNTEH .‘]lﬂﬁylﬂ, Jaske
camylo apkyio nserosyw ramyy. Heod Gnto p HTH IEMEHTh
POCIHCN Tak, HTOGHL OKHA BOCHPHEHMAJICH GPHTCACM KAK COCTABHBIC MACTI
Komnoanpi. «Broprinyioess v minkEI00 dacth «Pomaectsa Xpucrosas reo-
METPIMECKYIO  YIAYOAeNnocTh CBOJA OKHA XYAORHIK OPLamiuo  couerad
¢ gurypoit Goromarepis. JIIME ee HOT M TOMOBEL BOCHPHINMAKOTEA KAk IIACTIH-
HeCKOe JARCPUICHNE TeOMETPIMeckux Jnnnii oxna, Croin ke ocTpoyMHuo ie-
MOALFOBAM 31 APYTOi TakKoll iKe YIACTOR, Pacioioe cTene,
manporns wKomuozmyn «Pomgecrno Xpuerosos. Xyjomunk msodpasna ma nex
«Bxox v Hepycainss, npiudey cayMoe KpyuHoe i CBETAOR IATHO STOI KOMIO-
SHII — MY/ — BOCHPHUAMACTCA Kak CBOCODPASHOE NPOJOIKEHNE HMeTH
IUTACTHYECKIX kil okma (. 22).

Taxmm 0GpazoM, WIACTHTECKE YIATABIM pacnonmienieM «Poigecrna
Xpreropas m «Bxofa n Hepycasiss XyIomuns cyMes 1o0nTLCS IPERPALIeHITs
BEPTHRAILHBIX, CTPOTO T X anmmii okoH I HI0GKEEIX PYKA-
BOB B OPrAHMUMEcKEe i Heolxo) 1€ UACTHILL POCIT

g

Hmsmuit permerp kak 0Knof, Tax 0 CEBCPHOIl CTEHBI JIRTITCH TEMI e
okmaMit A Tpi wacti, TIpoeser XyA0mINE HCTOALI0RAN e Meee yMeao, 1em
X i, ROTOPHEe MO0 OBTo Gb1 Geado-
ITH Hi TP COCTARHBIE JIEMEHTA, He Hapyuasn ¢
aoii ma mux, Ha wknoii erene — «Hepepie Moyuis, wa cesepio
suponocnus ¥ rpoda rocnoguas. Henrp: A Irypa nocaeHei KoMmos-
T — AHrEd,  VEAGLIBAIOT HEPETOM  SKEHAM-MUDOHOCHIAM  HA  MOTHITY
Xpuera,— npejcrapisner coboil HCKARYATEIBEYI0 XYOKECTREHEYI0 TEHAOCTL
Boobile, & B JANHOM CAYYAC ACMONCTPHPYET HedayPsibe CclocofHOCTH ABTo-
Pa B JICKOPATHBHOM OCMBICACHIE KONKPETHON apXHTCKTYpHOI miomamr: xy-

OMIIO:

3 Moz

L]

]

.
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SRILT OTY (PUEYPY MesAY ABYMA OKHAMIl m}.Jmé’k‘m’j.lﬂ"”Jﬁx.—
16 COBCPIICHIO eCTeCTRENHO OTRACKaeT Bindeiods: AHAhG s Jar
nepenoe BEIC TACTH
anresa

JOAKBIEK Paciic
CTHOE I

X odepranuit onon
Mpuron,
OUTYPY NPABOIO 0
CHECM a1 paRoii py
nrypos aesoro okna (i 18, 27).
0r0 HOCTPOCTIS (ITYPEL A

COIL CROIIATOMY
Vil
HEACTEA €0 CHOJIMATEIM &
B pesyaprare eromn nex
THH POCIICH APUTEAI0 OTHIONL 1e MellaoT
HPeBPANEHBl B OPTAHIYECKYI0 YaCTh JIeKOPAT!
COMHENNA, 9T0 POCHNCE ANCHIEL 1 Ka(oXnkona e
HEHA e OJHUM JHIOM, 8 HCXOBRM O0BeINenIes Xy/HRIIKOB, TPHIeM Boi-
TONKOCTAMII JICKOPATIRIONG NOCTPOe-

AMATOHATLHAH 0
1, IEROPATIHBIO Tie-

aiip:
ek

A Hapa

e, B BOCHpIs-
LKY TIPOEMEL OKOH
camoit pocnneir. Her
0,

pinn cs. Ha

i BRI~

Hioro,

DTO IWOATREPIKAACTEA 1
MO0 YPOBHA POCHUCH, a TaKike
OPOM TIPOTOPIIET PUIYP HIGEHCTO peruerpa mno
BRIcoTe erennt, CBOGOIHAN HIRIAA HOA0CA CTOHBI Mpej-
0 JUIA POCINCH NEPBOLO 0T 1042 pe-

O KO O
et cofoil oTam
THCTPA, HO W [UIH BCETO Ik

Hocae «Braroneny

repuoro pykasa. 3jee

aca parsent «Kpemennsas, Ha nporison
parsent «Cperenmas. M 1yT HOCTCAOBATEILIOCTE PAINITIA TOBCCTHRORAI
TOUEMY-TO HAPYIACTEH TOMEUENTOfl Ha JAWAIHO0Il CTeNe 10/KH0T0 PYEABA KOM
noannneii «Taiinan peuepsy, NEKHO-TOAYGORATAA NBETORML TAMMA KOTOPOl
ApaneTes Handoaee Tuonunoit s pocnnen 3 Ku
Ha mocrownoii creme cesepnoro pykasa msodpameno «Pacnaries, cpeju
HIOHEHTOR KOTOPOID CPABITEIRHO Hel 0 coxpasnaacs rpynna Hoanna
¢ snevatasoiei gurypoit Jonrnna. C onesmia Xprera co BpeMenesm comres
BHITOTHCHHBIT TE CeRKO BEPXHIL Kpacounblii ¢1oil
HCCACROBATCIA HA MBICKL, 9T0 XYAOKHIE € INC ATh  OOHAKCHIEIM
Teno Xplcra akoOH HaMepenno of1admi ero B npospaunyio rrann (6. 286).
Ha camom jpeae ato peero amm, xa CHOCOGIas MOMOUEL He-
CALOBATEAI0 B NOCTIGREHINT T4 [OVTHEH THIBHCCKIIX
pochceit.
B rtpernes enepxy permerpe 3anajiioil eTCHLI COBCPHOIO PYRABA MbI BI-
s (pparMenTl goMuoanm « O e Xpueras, B ros mie pajgy pocrou-
— wComecrene Xpucta no ajiv. B ovoii Komnosunun ocoGoe num-

BUCIH,

paKTepuan et

I TEXHIMECKOTD Bl

KOTOPOID. X

He semee npumedares
SeHHBIE IPOKHE CKY.
HAA YeJHCTHE — BCe 3
H30GpAGKeNIN OfH 13
HpoToT
eroro nekycersa (. 13).

0 ouep-
an MiGk-

4, KOTOpOe HOJL CILLY Jmil




D10 MPEANOAOKCHIE [OITRPAIACTCR Tal
goumoauyn « Bosnecenies,
Ha JaMajiHoM CRIOHE TOro e 107

ke HEROTOPBIMI JICTAXSMI 13

noro pysasa JI. Copaees pasmavan
dparmentin nz kommosumun «Comecrsne cuatoro ayxas (7.413). B oy me
PYKABE PACHPEICCTEL KOMIOBMIUL 1A SKIII GOToMaTepir,

B poenmen 1epren en. HiKoaasm 0coforo BUNMARIG 3acHy#uBaet rpyimno-
woit noprper Peoprua 111, ero jovepn napmgs Tamap n ee cwna Peoprisi-
Jlawa. PEFYPE WX CAETKA NOBEPHYTH B CIOPORY AATAPSE — I I MOJIITHe!
woit moze odpamenst k Xpnery. Iloprper Peopria-Jlama noerpajan Soapue
apyrnx. Jhmo Tamap npocrynmaer Jmnih  GHarofapd coOXpanupmieMycs KoH-
Typy. Heeroanko ayume coxpammiocs mno Teoprms ILI, wongmrypatusn n
BMPUKENHC KOTOPOIO NPOCMATPHBAIOTCH B JOCTATOMHON MePe OTHOTIANERO.
Bpeen Takdie, Kak m na moprperax Bapmana n Beramma, om  npejperanaen
«rpoanoii i postenoit munocteion (6. 287).

Coxpannsurasics npopucs amg Tasap n Teoprus-Jlama ropopur o pri-
COROIL KYALTYPE ARTOPA POCTINCH Kk PHCOBATBIIKA.

Kunnpneckiii «rpynuopoiis moprper Hapsay ¢ APYIHMI Hp:
maerest or noprperon Bapuana, Getanna nw BepryGanm aexopaTunasis apo-
HEM 00PaMIACTIEEM, OTACTHHONIM (HrYPH 0T 0CTANBHBIX KOMIOHEHTOR JICKOPA.

Rag nsnsecrio, maotpamenne Ceoprua 111 v pocmien BepryGain oreyr-
CTBYET. A Ha POCHNCAX JAPYUHX MOHACTHIPEN 0i H300paiken CTOAIEM nepest
Tamap. Bee ot pocnmen Beimoanerst emyers 20 jger mociae cmeprn eop-
maw I (1184): ssunonnes Bappana ornocures i 1204—1205 ropay, Berammna
w Kunnpren — k& nepuogy mesuy xoponmosanmem Ieopruma-Jlama (1207) o
exeprnio Taap (1213) (wor. 39, 45).

Tor darr, aro noxoinsit Ceopruit 11T uzolpaken paaoM co ajipancTRYIO-
mmm Tamap n Teoprues-Jlama, amwrepatypa ofBACHAET TIARHEIM 00PA3OM
tex, uto B 1178—1184 rogax Tamap Owaa conpapnreasnnneii eopris. To
| _HAWEMY MHCHIIO, HPICYTCTRIC Teoprua 111 ma «rpynmopeixs noprperax Bap-
pema, Berauna n Konnsmen BL3BAHO RETAHHeM TOTICPKEYTH, WTO HAPCTHO-
pamme Tasap w110 mpogomkenneym nomrukn leoproa T11.

HEUSXDAIIMO OTMETHTh, MTO POCIHHCEH KYIOIA HEPEBIT CH. ['II“\'(!JIBJ[ pearo
otanuaeTen ot pociien aataps o kadioankona. B oweit wer toir cpoboms -
serna PHCYp 1 TexX KOAOPUCTHYECKNX HCKAHWIL, KOTOpBIE OTAMMaOT POCHNCSH
rafoankona u anTaps, He TOBOPA Yike 0 TOM, 9TO B €C HBETOBOI raMMe Her
1 eaefa OGBMHON «RIHIBHCCKO TONYORIHED, CBCPRANNA 1 eBA 3AMCTHON, 1o
Tem ne Menee sfderraoit «nopeweroery kpacounore cron. Bee oo, Gea coy-
HeHHEA, He MOWET e YOeHKAATL B TOM, 910 pociuch Kynoxa weprnn cr. Huko-
Jas BEINOJNENA Ha JIPYTOi CTAME PAIBNTIN FPYIMHCKON JRHBONICE Xy0#K-
HERAMI, HPHHLL I IHOMY Ha (. 61—67).

He smmasiercs snn pocnner. kynoma Godee panmmuy nponsneennes (wanp.
mavaga XII 5.), wem pocnmer, kadoanrona w antaps nepksn cg. Hukonan? Jlo
BRUACHEHNA HTOT0 BONPOCA BPAJL JM JATA POCINCH Ka(ommkoNa MOKeT mocay-
SRUTE MCXOJUHBIM TYHETOM IPH JATHPOBRKE DTOTO NAMATHHKA KAK apXHTEKTYp-
HOrO MPONIBEJICHIA.

Yro e KACAeTCH POCIECH ANCHL UepkBn BoroMaTeps, oma BEIIOXHEHA

_dArM3EIm

Uruads
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A
M HEe MAEHOM HeXa XYIOKHHKOB, KOTOPBIMH pacliucan .i@‘)ﬂ}jfﬁpdlwa‘u
ce, Hukonas, To BO BCAKOM Cayuae KHBOUHCILEM, HeCC Hi, AR S
M K ToMy s XyAoskecTRentomy manpapienmo. Hecmorpa ma to, wto B ero
HPONIBCCHII UYBCTRYCTCA PYKA MUHHATIOPHCTA, 0N 1O CRONM 3CTETILICCKIM
HIFTEPECaM, BHCOKOH KYIRTYPe I aike 10 CTIVI0 HCHONHCHIA Bee jke Gaivke
Cer0 TONT K GKUBOINCIY, BLUIOAINBIICMY urypy anreia B KoMIOsn
«¥Kenp-vuposocuugr y rpoda rocnoguss (wer. 7TH—83).

Tﬂl( WA MHAYEe, HO BBRICOKHC XY/0HECTH IHBIC AOCTONHCTRA  POCITHCH
nepksn Boromatepi CRIGIETCILCTBYIOT 0 HEaay AN TROPIECKIX JOCTONHCT-
pax ee coagaress. Kro naantpa upessemaiino SimMsKa K NaGNTPe pocHuch al
THpa N kaoankona mepksn cp. Hukoxas, Biecn Ta ke ecTecTBenHas roiy-
1A peda i APMOHIPYIONITE ¢ HEH RIE  0MOTHCTHE 1T KPACHOBATHIE
TOHA.

B nentpanbio

wacTH axtaps nepipi BoroMatepm, WO H30GPAKEHIeM
BOrOPOIIIH, HAXOITCH Tak 1 eMasl neTopiteckan pefpaima ollpdame-
ity 11 B TOM Ke perneTpe cepepuoii i ool wacreil — 1o ojuioii KoMnoan-
wine n3 unkaa «Uygee Xpucropsxs, na cepepmoii — « Yipomenue Gypu Cracn-

§ Pocnien cepeproit
MROC MACTEPETRO XYJIOMHIKA
CTpe IPefCTaBIen

TeACMp, HA
waeTin enanno noupeskgena. Ha s
coxpamocs nodTH noanoctiio. Bonknes pe
W CBATHTENN I TPAPIPIOHHBIX H03aX.

Pociiich antapa nepisn BoroMatepit yOe;R1aeT Hac B PEJUIOM apoBamist
11 BBICOKOIT XY/IO/KECTBENHOI KyALTYpe e¢ aBTopa.

JMAKOHBL




AIKOHHBIE TEMBEy € HAIIOHAJILHBIM 11 PYMAHICTHYECKIM
WEAJOM

Oanoii 13 mandoiee BKILIX 3a4a4 NP MIYICHNH KNNIBICCKOIl pocnmen
HAM NPEICTABIACTCH OCMBICACHIG 3ABHCHMOCTH HOCASICH 0T PAIBuTHA TPy-
BHHEKOI NPOTpeccHBroil oSIMecTRenHOI 1T XV/I0MKeCTBEHHON MBICIH TOIl DHOXIT
W Onpejesenne NpHIHAROR e¢ HalioHalLHOro BHDEDﬁFBﬂIEK.

Cosepmenno npan osur akagesns H. Koupakos, mrcanmii eme o peno-
MOWIN, 4TO @HCTOPHYECKan HayKa o0XOJNT HOKa MOAYANICM MEOTOBEKOBOE,
HO PASPOITEHHOE 1 NERIINOC MePEKIBANITE JPCRICTO HCKYCCTRA, I B OMOXY
Boapoikjienns i moede nec eme copepimapieecs » Boetounoii Espone, 1 npen-
nounTaet nojpoNTE nerycera Upyanm w Apsemn, Ppenmn n Baakanckor

IO
CAMIT BINAN Ha ofipazosaiine i Xox nekycersa anoxn Boaposmenn
0UEPE/Ib TOAYUATI OT HEero HoBkie s#uskie obpases. (10, 8).

BuAUNTCALNBI BETA B BOCIOANCHIE DTOFO NPOGEAA BICCTH PpaboTh aka-
pesmrop I, UySmmammmnn, 1L Amupanamsman i nx yuennkon. Onnaro o
CHX TIOP B JTEPATYPE 0 TPY: HCKYCCTRE 1 BCe JKe TPOCKaTh-
AWBACT B KOPHE HCBCPHAS TOUKA BPEHILE, COFNACHO KOTOPOIl JOCTHKeHISA Tpy-
BUACKOTO FOHIA ¢ JAETKOCTHIO NPIIICHBAIOTCN BlsanTitckoit kyapType .

B rpypax axapesmkon I'. UyGunamsman (12, 57, 64, 70—71) m 1. Awn-

panampi (13, 192; 6. 287) npo TCH MBICTH O H NO3NTHRE-
HOTO OCMBICJICHHA Tpyaumekoii cremmoii snponuen XIT—XTIT gexos ¢ rousn
apeHiA e BRAANA B 00 P I . B atou, oue-

BUHO, CACIYCT BUACTL NPUINANNE CAOMOCTOATCALHOTO JHAYCHIG TPYANICKOr0
TYMAHI3MA If OTHIONE He TOATONRY PY3NACKOTe MATCPHATA 1 MepKaM Bamaj-
Hoesponeiickoro nekycersa, Yo jke KacaeTes ocymecTRACHIA dToil 3ajavH, 10
Ofla, KOMEWHO, BRIXONT 33 MPEeIsl NECACA0BANNA OH0TO, TYCTh [lasKe CTOAL
AHAUUTEALHOTO NAMATHIIKA, KAKIM ABagercs pocnnck nepxeeii n Kunnpmnen.
Ho paske We3samuCMO OT KOZNMECTRA MCCACIAYCMBIN NAMATHHKOR, NOAHONEH-
HOMY PETIeRII0 JIANHOI NPOGICMEI BCE e He MOGKCT HE NPRIATCTROBATH JIARHO
YCTAHORNBUIASCS TPAIIMA TeCHO CHAILIBATL TOWATHC TYMAHIAMA HMOHHO €
kyasTypoit Hrammn snoxn Boaposkaenns, sabsipas 0 caMoDRTHOCTH It Heaanir-
CHMOCTH KNABTYPHBIX HeHROCTE ! IPYTHY Hapojios.

Bejn camo cofioii pasyMeeres, MHOTHE CYIIECTREHHBIC HCPTH 3amajHoes-
poneiiciioro Peneccanca, «BOCHHTANNOO) Ha TPAANIEAY AHTHYHOIO NCKYCCTHA,
HE MOUYT HONHOCTLIO COBIACTE ¢ MePTaMIT
AAFMATCRY IO K kv Hoaros
OTAMYHBIX JIPYT OT P,
WILHAR HETOPIA B KA
CIINL, 11

CVARTYPHL, IMERIG croeii ocnonoit
HOANOJL B HX Olelike Tpedyer onpeje
BIX KpUTepHes. Tes ﬁu:lee, UTO CON-
NBAJACE e OIHAKOBO, 11 COalLibe
CKIE YOTPOMACHIA DIOXH, MOLTH DLITL,

e

X,
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0 MO W oue GITL CTONL DAYTPEHHe AKTHBHBLIMM, 4ToGh[|CVaRsiPTHEaTLy
KOPEHAOMY CYIQIOCTHOMY HEPEROPOTY B KYARTYpE.

1 omen, BpAaj YET OCTaRNTE Gea DUAMANNA T0 00CTONTEALCTRO,
UTO RAHBIL Hepefionoil FAPOL MOT TPAKTOBRATL TNOHATHC TMETOBEUCCKON CBOGO-
AL, T, €. OCTIONGE YMANIIMA PASAHYAO, B COOTBETCTBIN © TEMII NpeAcTaRIe-
UM I ACCOMMATIAMI, KOTOp
M3 NN B TENCHHE BCCTO X HITC.
OIH MOLIIE OTINATHCH OT HTATRANIER.

Ouuie w3 apesneiimmx wapojos supa — rp.
N X3PAKTED KOTOPOTO ONPECIILICH B MEOIOR
Hepune X, HAXOJACE Ha Teper Esponet n Az
1 BoCTOunol KYALTYD, ©

HapojL, Hanmon
X HETOPHUCCRIX
L CBOCOGPAZHO OCMBIC-
@ COBCTRENHOe CaMO-

TCABCTE, XPHCTHA
damarnay, Tem o
COXPANATICH AZKMCCKIE TPEACTABICT

lootony, neesorpn na 10, uto Xpuetmanerso s Mpyaun Guao
OUCHL p-mm amn FBe TOCYAAPCTRENNON Pedirig oo HsuI0 npiimro i 30-x

It HATepecH.

XOULI0 38 PAMKIE 3/IPABOTO CMBICAA.
Wyenno -mm e CACAYCT ODBACHNTE TO, WTO B HEPHO YOWICHIn B rpy-
OM  OBITECTHENHOM 11 XY0/KCCTROHIOM X mauan
XIIT B.) rBOpue YAUHCKOIO HAPO@A BRIBIHYI HA NOPBLIL
i acmexT K XpHCTHAHCTBY, WA Toil anoxi fo-
BOJIBHO CMEJI0 [POTHBONOCTARBNE cefa ofunuaiLmoMy kypey AOrMaTiasa u
pamar BCCMOTYICH BU3ANTINICKOIl HeprBIL

1¢ CBOCODPAIIA, TOCTOAHHD 0TMEN:
AUHCKOM NEPKOBHOM 1CH

PMBIC YUCHEIMU B TPY-
feCTBE, CACAYET TMONNMATE HMEHHO KAK peayintar
TWCTOPIUCCKI CAVKIBIETOCH CaMODBITIONO OTHOIICHIA TPY3UHCKOTo Hapoia
K XpHeTIa

Tprsepod, HOATREPAARIOULIN DTO TOd0He
OHATLHAA THTEPIPeTaIs T
NPeAHATHAYCHHBIX 1A CBOJa
CCTECTRENNOE OTpaKenne 1 B Kuannm

HRan wapeerno, Buaantieil etom, noterias wacrn uutephepa nepi

KOl peanrim.

MOHET elly
¢ HASBIBACMBIX «IRONHBIX KOMIIOAIL
AUCHAR, HAICMNAA CBOC

nan

e rmnnhpavnp-\ (m‘l‘.‘l[‘jhhllTL‘alil] I‘p\, AUHCKAA e ].:eph()lu.
aror ¢
Ol TeMATIGe 105}

B meprsn en. Hukonas n Knnnsucn cnypoinko-jekopariunoe nsobpamke-
HHe KPecTa, Kak DLU0 OTMENeHo, BeTped
HA CRAOHAX WGRHOTO, CeRCPHOTO BT

T CONCTREHHY IO TO!

e wpeeTa,




CTh, UTO, HOMEHAH H30GPAKeHIe HAHTORPATOPA A CAMOM HOYCT-
HOM  MecTe — B HEeATpe  KYNOAd, — XpHeT Kad  MEPKORL - MPECACAORATA
HEMS 1e TOABKO BHYLINTEL TeIOBCKY UYBCTHO COBNANIA CODCTROHHOT HINTO-
FRECTBA, HO M BCEANTL B HEr0 Ge30ruers CTPAX NEpejy BeeMorymectros 6ora,
TO HeMYJ[PEHO BOCXHIATHCA TEM TOHKHM JINIUTOMATHYCC KM TAKTOM, ¢ KAKHM
PYSHHCKIM IPOrPECCHBIBIM ICPKOBHBIM KPYTaM OTBePRaTh BHAAT-
CEYH) YCTAHOBE 1e il 1 sRecTOROIE Npo-
HATANIC VTOHMCHHY v » dopye Ge: HOTO JACKOPATHBIOTO KPEeTa.

Asagesing Ho Romgason B cBoeM HeeIeoBatii MOT BRPAZHTE I Y,
nromorpafme (14, 35). B 1y
KOHKPETHBIE HCTOPHKO-COI-
ATBHBIE KROPHI PY3NUCKOrD peanruosnoro antudanaruama (nar. 54).

Tl mamrospatopa B nepren o, Hukonan me namioes seeta it B Konmxe
aarapuoit ancuel Fe sansio wsodpasmenne GoroMatepn ¢ MIajgenmnes u ap-
xauresayir, TIpanja, rema 5Ta Gpida IIPOKO NONYIAPHA NOUTI RO BCEX CTPa-
nax xpreriancroro Boeroka, oamako nATepee K neil €O CTOPOHE! TPYIUHCKIN
TCPROBIBIX SKIBOINICHCR OOBACHACTCN NPEIe BECTO NORCCMCCTHO PACIpocT-
panenmeny v Ipyaun kyasrom N 5 L 0CHOBe TP no
KOTOPOMY HMCHIO Wa Hee  nad sepeBuil NoKpoRnTeILeTRoRaTh eTpane
(12, 70). O Hrom CBRAETEILCTRYIOT TPYIIICENe VPHBIC NCTONIIER
X meka w, npesiae neero, arnorpadiueckoe nponapejenne oanore na npwHan-
swennnix g Jlapnga-Crponteas, nepropnoro aearean Apcena Bepn «fKurne
cn. Honps (15, 299). TToatomy Bpan 7 aacayvsmnaet Geaorosopouioro npi-
BHAHNA BBICKAIAHNOC B IICK_VCI‘TI!()B(‘,'[‘{[‘CI\'ﬂi JUTEPATYPE MHEHHES O TOM, 4TO
ﬂHDs'lﬂDIH‘HIIG B KON B¢ MAAJCHIEM — CHeCTBHE BOPHO-

IPOTHBONOCTARIS ¢ IPA

8-

e agrapa Goropon
CTH BHBATTHITCKIM TPaIILIAM,

Ho o BIO HIOM 0T TPYAUE K XpICT
peamrin Gonnime el CKazaTh HNTCPIPETAIA 1 remp [lencycas.
B neprpn cn. Hukoran, vax n n nepipn TusMotecydann, pasnepuytan pejas-
mus ¢ Jlencycas sanumaer Bech pepxumii pernctp Gapadana wynona. B uent-
pe — Xpueroc na Tpone ¢ Goromatepso n Hoawnom IMpeareueit no cropona
Ha 0cTadnipix yuacTRax H5T0r0 e PerncTpa pacnomsomens 1o
HHHOB.

Th AHMEABCKIX

Kax yaie oTMeuamocs BRilie, B rPY3NACKON CTERNON SKIBOMICH HPOARIA-
JACh TEHACHINA H¢ PAAICIATE RIBANTHICKYIO YCTAHOBKY NpIHanan
HECKOTO  HMIMTOGKECTHA I HeOOXOANMOCTI Jeps
crpaxe mepej rienoM GompEM. B IpoTHRONOAOKHOCTH 9TOMY, B Heil Godbiioe
MECTO YALAANOCEH GAATOPOANOI HACe JATITE TeTOBeRA, MeM 1 MOKHO Ofbic-
WITE HORBIHICHAB wnTepec & Teve «[{eneycan. B cnsan ¢ oTuM neanast we or-
MeTuTh Tro gia 11 HAITETo CTOACTIA BRUIOIIICH Vi
i it (0. 1l na ocuoBe nMewIpxen v

HeaoBe-
b BCPYIOUNIX B TOCTOAHIOM

1, UTO ele B

Marepn

nepren
i

WR K TeM A nprEiaK, or-

CETRA PY N HAPOJIOR X pueT

0 TO, NTO B PPYAIICKoi eprrn Ui
AMOC NIOYETHOE MecTo — KonXa axtapa (16, 7

5]
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YAlFI369=H
(PSR
eneyear B xpuernanciom Mipe. Was
CT aHavnTeaLHOe Mecto cpean Kanajokmicrnx nemep
oToprix nepipax Iiknoi Hramnr, B gpyrix erpanax XPHCTHAHCKOTO
B camom Howcramrnmo-
H—64). B kynoae nepr Jyxn
IMACTCA KAK NCKTIONCHNE I IPCUCCKOTo HCKyc-
THIRAA BECH DTOT MATepHAN, HeIL3A eme pPas He OTMETHTL
0 sepioro naGmogenns @, Ulsnta od ocodost smwManm nowere,
KoTOpie okaswiBaim Tewe «/lemcycas B Cpysmr. Ipumeuaresen u ror daxr,
w10 B Boarapuw, rie ata rema sooSme me PACHPOCTPANCHA, MBI TOM He MeHee
Berpedaer «[lencycas ma camom nowernon mecre Bawkoscroro MOTACTRIPS —
B KOHXe AITApf, Kak pas b 1oi Mox R1IE, POCIHCE KOTOPOi|
Bejlenmes rpyaiHckoro nekyeerna. (17.60).
Tlocaepywoume neeaeaosanin v ofaacn 1
TOATBEPIKAAIOT NPABOMO

SUhAs JTepatypa
pacipoety
BECTHO, 4T0 OHA

JlaeT HAM IOBOARHO  NOJAR
HOHHOCTH TeMut o]

HpH3HAITa Npons-

YHICKOro HCEYCeTBA HEeNKOM
CTh HIMHTORCKOTO NOJOMKCRNNA 0 TOROAY 0COGOr0
npuananist remst « lencyeas v Ppyamm, ognaro ec OCMBICACHIE C TOYKN 3PeIn
TPYSUNCKOTO TyManmaya Toanko wammnacten (18.146—148),

CHIH PAIHIIBE MEIRLY PPYSNHCKOI 0 BUSamTHiHCKON 10-
THMI B X OTHONIR ] R XPHCTHANCKAM AOKTpRHAM H (lﬁ(lllTll BHITMA-
CM CTOJAL AHAMeHATE ofeTonTes LCTBO, WTO JIBYX TeM, CBAZANHBIX
€ Bepoil Bo BTOpoOe npHmecTeie Xpuera,— ¢ ojuoii CTOPOHBI TOMBL HANTOK
TOPA € & YTBEPIICHNEM HACH GOKECTRENNOTO NPONAROAA, & ¢ APYTOii — Temut
wJlencyecas, OANIECTROPAIOIET foiKecTReNHOE ) niocep;; pomene, —
HEROE HERYCCTBO He TOALKO MPenowio BTOPYIO, HO W1 B HPOTHROBEC BI-
BILIO Ci iGonee 0MOTHOR MeeTo 1 ougen

Apenia npejo
ACKOPe HePROBHOIT CTeNOnNCi,
Xapartepuoe aan rpys
COMP TpesicTaBAAeT cofoil oo 1 aprnx HPOsIB,
THHECKOTO OTHOLIERNA

AT 0Co00

10 SHOMT epTh —
¢ XpHECTHANEROIT pein




PYMAHHCTHYECKHE YCTPEMJIEHIA B IIBETOBOM PEIIEHII
KHHIBHCH

Xypommn, pacuneanmue ancnay u kadonuron neprnn en. Huxoman n
nepipn Boromarepn 8 Kunnpucw, crpessics Xoth B ckpartoii (opye BHpasuth
HEAOBEUCCKHE CTPACTIC I HPI DTOM OTHOCHCH HECKOIBKO NpeRefpesnTeasno
K XPHCTHANCKOI Njiee BeUHOCTH, COCPEOTOMIIN CBOE BHNMAHHE HA HOHCKAX
Hanfosee BEPAZNTCALILIX CPeACTE [V 1IBETOBOTO BOIIOMEHI MG HPEXojis-
el KPacoTBE MIpa.

Hpuyenateanno, wro BMeeto ofBYHOT0 1A KOTOPHTA CTERHON POCIICI
ERAYXOTOD CHHero W roayGosato-ceporo oHOR, B 1X MPONBCACHIAX TPCOD-
aagact nedeeno-roayGoit nper. Hogolnoe noppakanne opn-
pojie 03MAUATO CHPHITYIO OHNOINIIN0 CXOAACTHRE. DMIEPHEM CBPONRCKOrs
Pencecanca, n eyupioeri, foetir Goanmieii NPABIIROCTI B TPIEMAX HAOHpaKe-
A HeGa AN TeM, UTo e nriopipopad i ofaka. G tourn spenms e of-
meit TonazLiocti, gon B poenicax Kunusuen npejerapmsier cofoii mojummioe
BOCTIPOHIBECHIE XAPaKTe pacuseTEn 1noro meda, neba Ipysmn (i
2,27, 43, 44, 4T w ap.).

Jlosunnponamie B koaopure pocnne, JIVTR
HEOHOKPATHO OTMEHAIOCH NECARIORATEANMIL, ONAKD He 61
ACHIE, B 9ACTHOCTH, KAK 040 I3 1pos
UIH B ICKYCCTRE PPY3IHCKOrO Hapoja.

Jpyras we Mence Bazkuas b it «Kui it rpyn-
HBlE, B KOTOPOIT HaMIl HOjpazyMeBaeTes 1 poeliien rannoii neprrn Hara
Muesean s Jlasuna-Tapes:
CTEHHOI IKNBOINCH RIBOCTING, HATOMUHAIONC 110 ACCOMMAIIE Meplanue
UHETOTY TOHON NMIPECCHONICTCROTO HCCK

Mt monaracy, w10 HoA00HOE OTRAGHEHEE OT OGHENPUIATEY HOPM Tep-

KOBROIL SKIHBONICIE NPOUIETORANO CKPBITHIM CTPEMACHHEM XVAGKHIKOR 1 BO-
IIOMEHINO IeATon 3eMH0i, «Ipexofsmeiis KpacoTh.
A1 IE BO MIOTIX TPYSUACKAX HAMATANKAY, HPIMCHCHA Tex-
ROTOpa# B HCKVCCTBE (')H."h'\ WIBECTHA 3AJ0AT0 [0 BHOXH apune
303, 304, 310, 321—322). B oramune o1 dpeckopoit Texmmin oma,
Kak H3RECTIO, BHIIOIIALACK 10 TREPAOI, Vike BLICOXUICH MTYKaTYpKe W 0o-
STOMY He OTHINAMACH NPOMHOCTRIO W AGATOBCHHOCTRIO, CTOML XapakTepPHBIMIL
i fpeckonoii sknBomIC,

Hame snnyanne Soannie Beero npusiesaet 1o 06CTOATEALCTBO, 4TO, B OT-
MG OT JIPYPHX TPYIHICKNN TTAMATHIKOR, B cTedpoii swrsomimen Kunmnsmen
ie-Mieme Tapemma s mveen 1010 o CocoBPAIHEIM POJOM 2TOI
. B uacerinoeri, e ROTOPAA «ROPCHCTOCTLE 11 0COH0C CBEp-
FANIC THTMCHTe

Xynosnmia « Kunnsneckoii rpyniss, ies
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koro roayforo npera
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B KOMIOBMIL we (how, a roayboii user neda, MepeaTs o m! :r !UI
HOHHOM GACCKe, HADOMITHAIOIMEM KPacoTy pPeaisio) ,r((‘F!H v th%elﬁ‘l‘-‘
TPH COAMEMNOM OCBCHICIIL, KAl KATETOPIILCKI OTMEACREBAIOTE OT ©
JACTIMCCKN OTRACHCHTOTO NPHIIYIICANOTO «IBETOPEUIAS I DTHM CAMEIM OTIA
0T HPEATOUTENNE ONATL-TAKI HCKYCOTBY, CHOCODIOMY BHIABATH ACCONMAT
EPACOTH peadnHoi aefictnnreannoct (i
Ilo obmemy nojpdopy 10H0B M 3

B

pyomii B jie-
1T CROCOG;
A TAKTOM

kope mamaTHukos « K
HBIM IBETORE

. Mueniio ey oxoTiee se

HMGon i DACCK YRpAlIeHn KILHEOB, pac-
cn. 11 31, e CTPAIIT J@GKRe mm'nmnum TaB-
M APEO-KPACIOrO TOWA, CTOXL MATOIDPHEMIe-
OTBEPTAIIIX

EPTOHOM,

1 DeaoMy To
MOFO ¢ TOWKN SPCHIA CXOMACTHMECKITX YCTAHOBOR TOI 2MOX
BCE, TTO MOTAO BEABATL NPAMBIE ACCONmA

B srom orsHomennn ocofio npuMedareaen nopTper [‘mpnm 1L Jlexopa-
THBHBIC KBAJPATHEN €10 Jd0poia uull:(-»(y oIy HoMy

HOTO CIOS, 110 KOTOPOMY MO
¥ OETH BCCTO HHTepLef

He spapnact coMueninn ToT QRKT, 9TO OpIMeHen
CIf CBOCOBPABTAA TEXHIKE
A NPeJCTaRIfneT co
ne MHOFOEpPATHOTO nnm'\ Hnaue n Gutn ne Mo
BALAAL NEFWATHTCALE
WEM MOr TaApMOIIH B
OTHOLICHIIT ACTY/RINACT RHIMANIE i y
A5 OOPAMIHIOIEI KOMIOZMIUII0 ¥3K0il NoA0ck, XyiowKn
HILT 0cOB0e EKOPATHRIOR 3HAMCHNE DTOIl MACTO NMOBTOpAEMOil e
dpas g wee ne ob) XOBATHIS KOPUAACELI
A CHENHAILHO HAii PACHOBATRIL, YIIAMHO rapMOHHPYIOIl cnoeil To-
HATRHOI JIETKOETLIO 11 3BYUHOCTLIO € MIIPOKISI rogayopyn naTnamu dona 1
300TOM MHOTOUNCACHIIN 1 Takuy 0GpaszoM, GOMKHOBEHHAN TpAMAan
noa0ca, ODPAMAMONAA KOMUOBNIUN, HAPHLY €O CBOMM 9HCTO NPAKTHMECKEM
HAINAUCHITEM, BEITOANACT 1 POt HCODXONMOID HCTETHHCCKOTO JACMCHTA BCLTO
HBETOROr0 AHCAMOIH POCTIHCIL.

a
an n poenmen K-
Hanoil nonLTEol e ue-
I
Bift na mepBsiit
annueii-

npoBepenii

TheR B IBCTON My Bepy . B arox

Ak BRIGOp HYy#HOrO

aapanee one-

Crpesaene 1 nx kI eB K Hena BMECTO TPajiil-
IHOHHOI TYCRA0I 1 4rayxoiis TOHAALIOCTH CHEPEAINUIX TOHOR 0CTPEe BCCro
ONYIASTCA B OCHOBHGIX HpeTaX cnertpa. Jlam 5Toro J0CTatoMHO BLIACTHCH
1 JeTADL, PACTIOAMKCHIBIC BOKPYT A 1 «iRemb-suponociik
v rpola rOCHOEAs, NPeJCTARIMONMel HArIANBIT HPHMEp XapaKkTepHoro Ju
Beeit poenmen B we10M a@PeRTHOTO 11 CCTECTBEHHOTO COMCTANI roayGbx,
THIX i KpacH [EHCHBHOCTI MRCATOT0 TOHA BO MHOTOM PllDPOﬁCT]yBT
€ro COMCTAHNG ¢ IBETOM JIIA, o0IGRCHHNX eTyineii i werell pyi, a ray
¢ aoxorom nnxba. XapakTepio, 410 KOPHUIERATO-KPACHBIM TOHOM HOKPRITO HE
TOABLKO MCCTO, HA KOTOPOM BOCE BRepY
rpsuina. Kopidienato-rpaciplil aken pecensnmii pa nepren Ha Kpuiiny ¢ o
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cTencuio T (T yiauno rap pyer ¢ p i
BOKpYT Oy GBIMIT 1 3010 THIMI TOMAMIE (. 34).
Jlan moamoro yACHCHIE 0CHOBNMX ocodenrocTeil n xyjosectpennoi ad-
BEKTHOCTI FHRIEIECKOTO BAPHANTA NPHMEHERNA TEXHHKI CeKKo Tpefyertcs
P i XHMILKO-TeX i il ANATIE RCETO HBCTOROTO cJios, wTo, Ges-
VCAOBHO, CHITPACT CROI0 TOAOKITEALHYIO POilb 1 NP HCCACAOBATIN foaee mit-
POKOTO KPYTa MAMHT)
Vra n

elnnmneckoit rpyn

0B,

MEHIe  eBOCOD| K 1 pocmmeei
Bi# He0OXOAIMO eIe I HOTOMY, MT0 OHA NPeACTABIACT Co-
Goii ojn 13 AACAVEUBAIOIN BINMATIA (HAKTOPOR B ryMATNCTINCCKIN MONC-
Kax TPY3IACKOl JKNBOMICH, TO KOTOPOMY BC OTH HI0OGPAMRCIIA BRIXOJAT
JAICKO 30 PAMEN €THCTOTO 10 AIIATCILCTRA.

Iipose aroro, npusep i, moMuMo of BaThl-
BACMEIX TEOpeTHUCCKIX mpodaes i cdepe h);wmocrnennm‘o TBOPUECTRA, MOCT
HAUPABHTL BEIMAHIE TCOPHIL ceTBa K mpoOACMAaM H3y-
MCHIA MIPOBOAIPEIICCKNX ACTICKTOB B PACCMOTPEHNI TEXHIKE 1 TCXHOOT!
MCHOAUCHI POCHeeii A PABILIX ETYHCINX PAZBUTIA XYA0KCCTHENHOTO MR-
Aenin,

BoaMoskno, Um0 KHIBICCKNTT BAPHATT CCRKO HC OTAIACTCN DajiKa,
HOBIAHOI M YXOIT CHONMIN KOPISAMI B anTHanocts. B eyupoern, a1o npe;
JIGRCHIE HRYEr0 He MCHACT B OUeHEe HPOrpeccinioro snauenis TeXHHKE CCR-
Ko pan K Ono nogreep b1 apy B XY aToOrn
HAMATINIRA 1 CHOCODHOCTE 1IN BHOHPATE 13 Pa3ubIX TeXHIYEC] BOFMORHO-
oTell Ty, KOTOpas HANGOACE COOTHETCTROBAIA TYMAHNCTIMCCRIM HACATAM D10~
XU, i TCM CAMBIM HPIATL HOBBIL CMBICA JABHO CYIMCCTBYIOMICH TEXHUKe-TeX-
HOAOTHI CTEHIOIN FKUBOIEH.
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KOHIELIHSA MEJOBEMECKOR KPACOTDBI

[
allé

Ipnsenareds ocofennoeTnio crennoii pocmien 8 Kunupnen apaaercs
HeoGHAN0e VIS CPE/IHEBCKOBLA BUNMAHNE ©C TBOPIOB K MeA0BETeCKOif,
aeMuoii Kpacore puzodpamennn ceareix. Urodsr patn sTomy akty mpa-
BIUILHYI0 OHCHRY, HeoOXogmmo senoMmuTs, uto I'pysmsa, majasma cpasanbas
¢ mapogayu I'pewint n Pusa, Xpanmia cBon cHMIATIH K HeTpenioiifienme
BBICOTAM IX XYJ0KCCTRENTON KYALTYPHL

Onuaro B janmom c. a peun MAeT 0 TAFOTeHHH KUHIBHCCKIX
AVIIRHIEOR K BOIOMENIT0 9e0Bedeckoii KPACOThL, IMEETEA B BHAY e Hojl-
paika e a THIM Dﬁﬂﬂ:ﬂlﬂ![ n "])L‘TBU')L‘“IIF HX B 34CTHIBIIHE CXOAACTHYC-
CRUE CXOMBI, KAk 570 G0 B OHPeASACHNBIC HEPIOAB PASBHTIA BHAANTIICKOI0
HCRYCCTBA, & KAMCCTHEHHO et NOXAALHO-HOBOC DETETHYC-
¢ HETEPIOPETALIS 10 Kpaco-
Th. Bodee Toro, nonesn arux I HBIX JUIS ©f 0 JIOTMAT
TROPUECKIX NYTeH MPUBEXI K TOMY, 4TO B KHHIBHCCKOI DOCIHNCH IPOCACKI-
BAIOTCH TAKIKE I MTOJLOJIOTATCCKIIG HOBIICCTRA B TBOPUYECKOH MpaRTHRE ce an-
TOPUB — NPH3HAKI HENOCPEJCTRENNOTO HAYUCHIA HATYPHL, T. €. 3aMATKN perec-
CANCHOID IMIHPU3MA, CUIe COBCPHICHIO UYKIBE JOrMATINCCKOMY HCKYCCTRY
CPOIHEBEROBLA,

Eciu B rpyauncxoii skunor
THI 10 TAK HA3KIBAEMOTO &1

oe — B uACTH

(OC OTHOMICHIE K YeI0BEKY, 3EMBAA PEHECCANCHA

a0 pybeska XIT—XIIT nexon,
eoaoroncioro Boaposcennas (XIV 5) of
H0e N30GPAKCHNE MeIOBCUCCKOTO TeAa 1 ROOGHIE MOIWATIE 3eMI

TAK WO HHANE MATOHAMNCE, 10 B pocrmen Kuunsuen onn jaor o cebe smarh
KAK CCTECTRCHINBIT OTIBYK MHOTOBCKOBOTO HAIMONAILIOTO Hieata.

Ba NCKAOUEHIEM pocTuceli KYIOJA I HAPTelcA, CTENHAA POCTIICH HepKRI
cp. Hn a Takke pocnnen arraps nepksn Boropommi v Runnsuen, ne-
COMEEHEO, NPEICTABIAIOT coloil PABOTY XYIOHKHNKOR ICPeAOBOTo Halpanie-
Wi DIOXT Hapn P, XOTS L 1e PABHOINGUHRIX 110 YPOBHIO 1 XapPaARTepY
esoero Macrepersa. Herwotoprie 13 mix mapaay ¢ sHpTyosnocTiio nzoopakens
(UTrYp IeMOHCTPUPYIOT I JAp BEICOKOrO AKTHBHOTO TBOpuecTRA. ¥ HIX MBI 00-
HADYIKHBARM TOT YPOBEHL EYJABTYPEI PHCYHEA, KOTOPBIUT JOCTIZKNM JHIOIL Ha
IYTH MOCTIGRCHIS ¢3eMHOI MYAPOCTIH, MO HHKAK He B PAMEAX J0TMATHICCKO-
L0 MCRYCCTBA, ePHaBIIero BIOXHOBCINE B «MyApocTH nedecnoiis. Wx-to mb i
Gyzies HMEHOBATH B JIANBACHINCM €BEANKIMIDY — B OTITWIC 0T OCTAILHBIX —
¢UPOCTO® MACTCPOR 1 NOAMACTEPHEB, UPHHAMABIINX YYACTHC B O3,
pocimen B Kunnpne.

0131

I

Rax mseerno, xypounm
HPHIHIIILIO Tie ofyuaiuen pucy. YPB, KAk 970 GLUIO 1
crererom nekyeerse. Ho cofmopenne nymn 8 usnecrn

MIHCCH B IepROBIOIT

TBOMHCH,
PHIHATO B
i Mepe mponopunii weao-
BEUCCKOTO Te/a TOBOPHT 34 T0, UTO B CBOCM TBOPUCCTRC OHIL OIpAI




TOIBKO Wil 1, Kk 57O 1Ipy
HO PYLOBOICTBOBAJNCH Tagike HeNoCpecTBen
. B Runnmienn ske caeiyer npeinoaarath nong
narypil. CrAsanioe OTHIOLL Ue 03MAMALT, ¥TO, COFIABAA TY WAL 1Y 10 KOMIO-
FUIITI0, 66 ABTOD TOALIOBAJCH HUBOL MOjLe] (B HEpPEOBNOM MACTEPCTRE 9TO
GHI0 HERNOMCHO) , HMECTCA B BIJLY, 4T0 XYJ0MHIE Mor obpalaTLe
M, HAKOIICHIBIM 34 BpeMa ofyucnns. B epaaim ¢ 3THM Haj10 MOJArath, Ure co
BpeMenes Gyjer ApYIREH I ANTepaTyprii ¢, KOTOPHIT TOITBePINT
cymecTRonaie B Cpyamn anoxu napunst Ta It MACTEPCKIY MMeT-
HO DT RaTeropi, HOCTHTABIHIN Taiiinn PUCYHE: uyTeMm ne ﬂl‘;;l(!,'(CTIQEIIIIDTO
wayTenmn npupojs m ueionera. Beamsne macrepa Knmnpicn ne  TOIBKO
§ COBCPINCHCTBE BIAASIIE YMETICM N306paiaTh SKUBYIO HATYPY, HO X TOAHA-
sicn [0 peneccanenoro ee nommvania. TAROBEL CORIATENI CRATLIX BOWHOR, Ha
PERLKOCTE NIAMHOro anresa B “B'I'II‘"[{(‘II[(‘II““# N OCOOCHHO AHTeAa B KOMIO-
1 YK eRk-MIPOTOCHIB ¥ TPOda TOCHOIAY B HEPKBI CB. Hukoman, Ty

JALTYPY PHCYHED 00HAPY o1 pocmirch aaTapn nepksi Boropopme, B da-
crioern, allpmaamennes w «Menedenie Jouepi XanataiEis, 1 970 jgaet mwo-
RO HPCANIONATATE, HTO  BE. MacTepa pacHucHmaIN 0fe NepKBiL 0jio-
wpesenno. Ho kak min evpauiio, €ToaL NONETHOE MECTO, aaraph GoALIION
HCPKBH (MITRE KORXM), PACHIICAT HPOCTO MACTEPAMI I MOIMACTEPLAMIT (mna.
51, 20, 32, 36).

B issHOM, CORCPHOM 11 Sanajy
CIVIBHO TIOCTPajaia, 1 OlUpEelenne TOro, KaKaf ee 1acTh Bhl
Kivir, Tpefyer AaIbIeiiero neeae1on:

Upobel Jyuuie TPCACTARATE cefe DAY MRV paboroil Beawkmx 1
NPOCTO MACTEPOE, P capmmx Rinwien, [ui]
I TpIuAIeHine anocToA0R: IEPRBI CB. Hugoman ¢ xoymoamineit nepxsn Boro-
posuILEL ITO HETPYHO CLAATE, T2 ¢ 0fe KOMIOZIIINT HENOARe s B OJIHOI
SUETOPIUECKOIT PeJAKIT . 0, ecann w ¢lIpRYIANeHNN aN0CTOAOBY B IepH-
B cn. Hukonasn \y}IlIil\'lll MEXAHIYECKI VBEAITIE ROMITOZHIIIO IO MOJANH-
YMET IPEIICTABNTE TPYIIIL ANOCTONOB KAK eJUIHOE [eKOpaTHBHOE
ug-;mo To B HEPKBI BOropoauer Ta e pefaris «ITpruaimenna anocToIon:
BHIOARCHA ¢ T AHTOM, KAk B OE3YMPEuNoM HIo0pasKeHnn or-
feapaBx QUCYp, TAK W B KOMIOHOBEKe X B CHHOE [EKOPATHEHOE Tesoe.
B pocnneax ofonx naMaTy B ITCPEOBKIE XY ORI MPOABILI He TOXBKO
BOTNKOACIIIOR SIANIE aHaTOMITN . Tena, WO I toaCTeTHIe-
910 He OBUTO XapaKTepHo A CpejtieRckonoil wieo-

I1 B HCKYCCTROMITA I,
1 BHESATIC-
WAV CHI

HICHE
0 1

om pykanax nepsn cn. Hikoxas poenmes
10T Be

LOCTATOMIG CPABIITE KOMIIO3N

THHHEIM

CROE OTTON

e K oHeMy,

P, BLIIOANEHIGIX MACTOPAMIE DTIX VX §
Bomuimoit nHTepee ¢ TOYRI 3PEHIA XY/0HECTRCRNOr0 0Tofpaikeis eao-
CCKOTO Teda NPeCTANDICT HencKan durypa » wommoammin « Menexenne
jfosepn . Oma upn T K cebe Kax Geaympedmsiv
FETOCAOAERIEEN, TAK T HE3a¥PAAION CIOCOBROCTHI0 TROPHECKOTO BOOGpasieHIs
ce apropa. XyAOiKIIK 1e NPEMIHYI BOCHOALIOBATHCH NEOTXOMIMOCTLIO M30-
OpasnTs OGBKHOBCTINYIO CMEPTHYIO JICBYIIKY 1 HADHCODBAT ¢¢ BO BCEl AEMHOTT
KpacoTe, HIAMNON 1 TPANNos noii. Bepxnn KPACKH OTCYTCTBYET, 00MHa-

Teropii.
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Al TePBOHAMATBHBIE KOWTYPBL, KOTOPBIE CHICTE)
HHE O niaacTHICe
NPHMENATRAEH, TAK Kak I
caannoro Boeroka i OCT I THITM
Tpiacuares omTyps Gurype e
BECEMA BHPAIHTE
Kast Bajlaqa Boan
B oramdne or BEAMKDX MAcTEpon, TBOPYE CTORIX TpIEMep
Ho na yposne nenoaunrTen «llpuiamena anocToaoms, He OTMEUCHO {ryMam-
cTHUeCKOiT CROTOOI neno| i
BpeEIA OTORpaKEHA THIAKA, [locTaTonio BEnOMuNTE
KiBOi akenpecenn, B xoMuosmmn ¢ Pacmaries. OHO BOCHPHHNMACTCH
Jdeym Kak 06pas, co3ANHBIl BIOXHOBEHICM, HCXOJAUNIM OT HATYPH, I B C
sroro e Jlowria npowasoaT Hemaraaguyoe newariene. To ke camoe
MOMRHO CKAZaTh M O TPYITe anocrofon B ¢ Boamecenuny u o iknvelrix
anma » kommoanmun «Bxoa » Wepycammys (w10, 6, 24, 29).
CreTerie HHTEPech NPOCTO MACTEPOE CRIJICTEARCTRYIOT 00 HX HeCOMIEN-
Hoit GARAOETIE K HAPONOMY HCKYCCTRY, OIHAKO HX TROPUCCTBO He cBofojno ot
AKAJEMITICCKOI oTpannie I XaPAKTCPHAYCTCH GONLIICH BEPHOCTHIO J10T-
MATHICCROMY «OPHTHH w Teopucctno Besmknx macrepon. Ho n
CpejuL TPOETO \mcn.pun MO KoTOpHe elle AN K Ha-
POAHOMY HCKYCCTBY, T. €. BIINX JITANN i ROMIOHeNTH
© MeHLIMEi AKALEMINHOCTHIO 0 YU QI TCHXOT0TIe-
ckoil TpakTomke 08paioB. B kawecthe mpHMepa MOJKHO TPHBCCTIE TPYIILY
» B soMmoar «/Rens-yuporociist ¥ rpoda rocnopiay (i 37,

COPIAHEHHO B

0, 410

eTCH CYULHOCTH TROPYCCTRA KIHIBICCKIX MACTEPOB, HMCHYEe-
MEIX BETHEIMI, TO OHO PACHEHIE, M He mpaue, KAK UX CROCODpa3-
HOe TIPOARIC WHETO HETYRTHBAOLO CTPCMIACHIA K BRPURCHIIO TYManHCT-
weckoit Mien CBOBOME, CTABAINETO STHX XYAGHHITKOR NEPEl HeodXommMOCTLI0
pem CAOHHBIX, PHMELX GO BPEMEHEM THOPUCCKIX 3a]1a.

He nojicsnt coMUeRmno, 170 eTojin ARioe [HPOTHBOCTOANNE CPEIHEBEKO-
BOI MJEOJ0THIL CAEJYeT PacTienuBaTh ¢ Iponeccon oeTpoit Gophin 3
se mpeotipazosanie Ipyamr v XT—XTIIT se. Onmis s
codop (1103 1),
BBICTYINBIN TPOTHE G¢BO3] IBIOMY TIpIL
1 PEITHTEALIO HPOTHROIOCTARIBIT ¥ ACPHKEN TOTO 1N 1HO-
o NePROBHOTO CAVAIT 75 B COOTBOTCTRIN C SJ0HBIM]
nore nactupas (8. 156—158),

CTCA

=

Gopnia aa npusna
B CONUAALHEIX HPOTHROPETHAX DON
PEAOBBIX XY MICHHE K HACATY CBOGOIB, 4TO HAILIO CBOC BOIL
miewile B HX TBOPUECTBE, B MX NPERIOHCHIIT Mepet HENOBEMCCKO KpacoToil,
TePEl CTCCTBOMHKIM, HHBBIMS HEDOM I, HEl, Tepejl RianepanocTnoi
ccreetpennoit npeTosoii rayyoii. Ilepewnciaennoe ocofienio MPHMEHATEILIO
KAK APKOe TPOABIEHIE B HCKYCOTBE TYMAHHCTHUCCKOH KONIEIIHIT TPOTHROTIO-




e 1eMoil ackeTy
HACTHOCT

My, OCHOBAHHOMY Ha HeHARHETI KO BCOMY BeMHOMY, B
K MEJOBEMECKOMY TeNY, KOHICHIN, COLTACHD KOTOPOIl 1e1n ey-
MEeCcTROBAMIT TeN0BeRA, 10 CYTH J¢71a, 3aRT0MACTCA B nocroARnoii aadore
0 cmacenn cefi OT ACMIBIX cOBIATHOB.

Beankne sactepa KNUnuuen  e1oaT na 0BOTEHO  CMEI0il IPOTHBOTIO-
I ¢ ACKETHAMOM. I, COMACHO NPHIIHTaM CPeHeBeRoBoil
TEPROBHOIL IICOTIOTIN, BOE 1 BEH HAMNIACTCH 0T fora 1 K HeMy iKe BO3Bpaia
erest (for — seman — Gor), To BeauKne Macrepa pus
JBe TOCACNENE CTVIEHI ATOi Tpmajgsl (seMun — dor), T BUJIE HAYANO
GoIeCTBOINOTO

AckeTHueckan e 0enoto; 1 MEAOBCKA OT 3eMIBIX OKOB B Cpemne-
BEROBOM HCKYCCTBE IPOABIIACE B OTPHILAHIIL IMIYILCHRION IPUPOAET Hex0-
BEKA, YTO B i(;lﬂl‘ll)ﬂBHTl‘ﬂl-]Tﬂ)l NERYCCTRE H BLHIPAGKCHIC B CROBAH-
HOCTH ABIGKENI CHATHY, B TATOTCHIN K IPAMOLIECTIBIM, JKECTRIM, €Heaey-
HEIMH OMePTATHEAM X (ryp, K naockius opyas.

D1i XYAORECTRENIAN KOUIEII BOBCE He T
HOCTDL, KaK 0 IWIOCKOCTHOCTH, He HOUIAeTed ¥ ECTBEHHOMY BAPLHPORATINIO.
B gannom cayuae Bee BOIMOKHOCTIH, B 0CHOBHOM, OTPARIHITRAIOTCHN MC
CHIIM yBeJ | YMCHLIICTHEN [HpeMeTa, B T0 BPeMA KAK e TeoMeT-
pHanpoanpie, cBOGOINBIC TN 1 GOPMbI MOTYT BAPLHPOBATLEA 0 Gecko-
pewnocti, Eean 1 TeppoM eayuae NpecieyeTcd 3ajla4a OANNeTBOpenna njeaia
BOMHOCTH 1 HCCTHPRACARHOCTI GOMCCTRENION0 HAYATA, TO BO BTOPOM CJyuae
TOPIKCCTBYCT HCA HAMEHUIBOCTI, 4HPEXOJANIOCTI BCETO 3EMHOT0.

Qcobo oTanyans JUHAMIIOCTE 1t IAABHOCTH AMHNI POCHncH B Hnn-
HBUCH OT POCHI a1 Betanina cuenuaikian anTeparypa me odornaa
cnomy pmmyamnes (9. 86), 0IHAKO, K CORATSHILO, HTO DBONOIWONHOE BILION
MEHOHIe TOAKYETE KAk ABTENe ASKOPaTHRAOr Xapakrepa, fed yuera nocay-
BIIEro My OCHoBoil KOO TYMAHHSMA, PASBABAIOIErOCH B TY HODY

BAJMM ]

10 eRo

rena gormiir. Hpasommiedi-

ETE

eHIeM

0 e ABTOPA OTHX CTPOK, HPAMOJINHE!
YIIOBATOCTE M JKECTROCTE 10 epoeil npupoie .
HPEACTABACHIAM 0 0GPEICHEOCTH I CMEPT
i opMBL CRABALILL € 1B M 1 KpacoToil
TEJABHOCTI.

B cnay crasannoro,
0T CHIXPONIEIX pocinee
KL K H300paskeno

0CTh, II0CKOCTHOCTE,
K TOHATIIG ACKCTI
3 TO BPEMS KK ILTABHLIC T
e HOMHOKPOBHC

Ma

woTopan oramuaet pocnuck B Kunnpnen
TOM TATOTOHIIT ©¢ XY A0H-
IABHOCTH, CTe-
NOCTHHKENNe  Tpexoaameii

TY PABHIILY

FOT BOCHPIHIMATE

Kpyr acco ren «EMHIBICCROTO anreaas, HECOMICHHO, Ha-
BEAN KPAcoToil DEpYHAION aei 10CTH, TOCTOANNO MEHA0-
meiten w Mepraomeii. On kak Obl NPOTHBONOCTARIACT CHOC TBOPYECTHO CXOIA-
KOHIEIIHI IA0CKOCTHOTO, CYXO-3ACTRBINEro maobparenin Gora 1
cpaThix. DIIaBHED NpejMer ero 9eTeTHMeCKOTO  MIEPONOHIMAHIA — BRICOKO
HODTICCKOE TOCTIGREHNE N3MCHAI0NY BO BPEMENN BEMHOI KPACOTEL 1
HeL3A He NPH3HATE, YTO B OTOM OF NPOABILE GoIbIIe PEHINTEILHOCTI It CMe-

CTHIECKO]

Jé
NBuMmumyds
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! Hepoasno sactan
JHET 3aAYMATRCA TOT
(Parr, uro umenno ®
neprisn Hoanna Kpe-
crirenss n o Tapesn
ITIARCCRIM e Ba-
PHANTOM TEXIHIH He-
1o
caon xy;
BaZRATH

>
" AW
XVAOKHHE, pacimcannimi  aJarapn neprem Iiu"]":r\i;‘\- qﬁlj,
B THOPUECTBE Kak OIHOTO, TAK u JPYroro mpocdie CTCH O

TCe, HEKEAN NN Conpey (Beranna, Bepryaa;
HPOTHBONOCTABHTE  CXOJMACTIMEC K RpacorTe e
CROTO COBCPINCHCTRA 3CMHOIO MeJOBCKA, ]’[M(‘ll“ll ATHM 0 BRIZBAHO HX ABHOE
% Gosee ABNCTAM AU 1 opMaM, & HpOTHROBCE BCE eNMe Hps-
1 ILIOCKIM W300PAIKeHIAM TPALNIHONION HUBOIICH, HCTOATeT-
HOIE MITeTH I TANHCTBA BOMCCTReHNOI Wi pTHOCTIE,

Besorpinves sunsatensuee n xond ypammo pys n wor «Kunnsmeckoro
anrexas, Bpocaerea Aa HIYCM 1 3aBYAAHPOBAHAAN, OTKPOREHHAN DCTe-
TUBAMIA IA0TCROlE KPACOTH, MPHIEM peun mieT we o6 naeate Gecdopmenmoi
Macen. Xylo/mK 0PeBoCXono TyBeTByer pyfoss, an KOTOPHM Jaie Mac
HOCTL 0GPETACT DETETHUECKYI0 HEHHOCTL, HOMIMAS, UT0 BOCHPONIBECHIe Kpa-
COTHI TC/IA 3ABMCHT OT TAPMOHMI KORTPACTHPYIONINY MY COOOI MACCHBHEIY
I TORKIX (POPM 3t 0T HX MIANCTINCCKOTD wepegonanmst (. 32).

B (uaocodickoii amrepatype naofpaskenie rpaiosiono ammskenn eio-
Beneckor. soa cnoboann (20, 64). Jlymaercn, 1ro 5o
nee Goaee g
MIYeCKOI

Aoctm,

Bappaana),
apMonie-

— oM

ARTIEM CTPeMIeHIT Ip
ANHEE B COMETANNI ¢ 1
jlyer PHBATL JCTETHYECKOE OTPaenine
CTHACCKOIT e o cpodos onexRa.

C TOUKH APEHI WHOC ATCIALHOTD BOTLTOITET
GOIBL HATCPECHN PEIenE 1 HenoTophie §uryph
Beramma, oeofenno qurypnt anoctonos s raanioi
8 nyersme Janma-Tapess
T BOCTIPONARC ennA GoraToii
Or duryp » Harane-Muese.

il

e ue

alle Kynoaa
Kpecruremns
DBAT XY A0 HI-
(6. . 85).
CHINO, COXPAHIINCH O JTH|
eT0 JI0 HAC JIOCTATOMHO, 170~
IX BRICOT JoeTin VAICRAs SKIBOMICH Ha pyGesse
OCBOBOMKICNNA 0T TANICTE  MueTIMecKoil

KoM

onenenexocT guryp !
Oanoit w3 wanGosree smaunTeasnbx  Temmem
ABIACTCH HE NPOCTO KOMUPORANNE BHEINCTO 00AIKa e

€K, 8 BRIPAKEHNE
W0, 9eM OH 0 OTInYa-

CaMOit eyTH ero — cnocofnocT Teton
CTCH OT IHEPTHHIX CHI TPIPOJILL

OQuenno, aty nenn npecaepoBato nradpanckoe nekycerso XVI n., korsa
TEIOLOTROPIO I HINPOKO BAPLIPOBAIO PICMbE KONTPanocra,

i CaMOBIRe

Hpagpa, B nekyeerne xpuernanckoro Boeroka u Busantnn eAoHOMY
ABIRCIIO furype noodmle n anreaa w3 kommoamumr o Afent
¥ Tpoda rOCHojnsy, B HACTHOCTH, We Mpia
KOTOPOE OHO cyMeao npHodpecTi MHOro 110
LOTOTIe

POHOCHIB
AOCH TO DCTETHHECKOE ZHaYe e,
HPH B KOPHE HIKIX HCTOPHKO-
IX YCAOBIAX, ¥ kopndees suicokoro Peneccanca, Koweano, Gui-
DA W 4cHACTINBLIe HekTovenay. Takomy meroskomammio HOIAITCA, fa-
TPHMEP, MERHATIOPE ncaxthipn M ena, esanreann Adoncroro Weeperoro
Monactoips 1 Tapmexoit Manatanckoii Gubamorern (21. 567. 568. 569).

B uekycersosegeckoi JUTEpPaTYpe HOpoil HanpHO HPUAC PRIBAIOTCH 110-




cTyuaTa, AKOGHE KORTPANIOCT ABIAeTCA co3janmeM nTambanckoro Boapomenmsn
H JI0 3T0ii DIOXH HEKYCCTBO HE HOAL30BAIOCH M jlaske muryntunno, Ha casonm
e Jiede enle 3ajoaro o samapuoro Peneccanca xontpanoct, (Boamoikno,
COBHATEIIBHO), NCHOALIOBAIN fIpepmue eruntane. Ilpasaa, B musomicn u Ga-
peanedie oI cTPORIN GUTYPH TI0CKOCTIO, B YEAOBAO CYOCTARTHATRHOM 0CM
CACHMI, HO TaKai HHTEPHPETALINA T JACT OCHOBANNSE HTHOPHPOBATH BIO/KEH-
HOTO B 1ee HCKYcCTBOM Apennero Ermnra octemmaeckoro cMbicia 5Toro mpuesa.

TIpusmenarensio, 1o KONTPANOCT UPHMEHANCA We TONLKO Ha HEJIONON-

HECCKEX, HO I Ha IPYSNHCKAX MoHetax (GKOAXNKES) 1 q9T0 om Boobmie me '

Gnu1 wysa rpyannacRoMy mekycerny (22, 56—59).

B mhimeynosanytex pmsamtoiickux smmmatiopax $urypa amreaa noc-
HPHEHMACTCH KOHTPATOCTHO He TOALKO NOTOMY, WTO JHIIO ¥ JIECHWIA aHT
HANPABICHE B Pasuble cTOPOHE (4T0 GBI NPOCTO MPOJITKTOBAHO CIOIRETOM
i IOBTOPAIOCH HA NPOTSGREIIN BEKOB), 2 GOJLINe NEETO TOTOMY, UTO aTa Tpa-
JNIHONNAs TOZa anreda ¥ KOHKPETHBIX XYAOKHNEOR Halla HCTeTHYeckuil
CMBICH. DTa MOGa HCHOMLZORATA VIOMAHYTHIMI MUNHATIOPHCTAMIT Ul CO3J-
T IACTIYECKH NPHBICKATENLIOTO 3PEITIa 0 TOMY CAOMION0 I HITepee-
HOTO HeoBeteckoro jpikends. Knnupncern JOWNAK B OTOM OTHOLIC-
PHE 3ACAYIRUBACT G 0 He TONLEO B CMBIC!
GOraToro IIACTIMECKOTO Peeninst GUrypLl, o 1t 10 MEOTOTPANIOCTH Pellemis
KOHTPAlocTa Kak enocoda AocTInKReni 0coforo seretitaeckoro enomerna, B or-
UIMHE OT JIABHO YCTAHOBNBIIEHC CXeMB, KUNNBHCCKIE XyJO/MHNK BUPTYO30
HEOOALIORAT KPELIRH HTOr0 AUreTa

PacTHOrO NPOTIBONIOE nx
APYTIM HACTHM TeIa 1 € Takoii KATeropHIHoCTEI0 BAMETHY. X B CTOPOHY, 1po-
THBONOMOGRIY 10 NI HAKIOHA JIHNA, WTO faske He yOomIes Hapy T, o6pas-
ACTIe KOMIOBIIN,

Ira momeTHRE 0APOMHAN CMETOCTRY XyJI0H)
HYHIYIO CPENIIEREROBOMY TeKYCCTRY
BAET BOCTOPIKENHOCTE 3pirTedneil.

TMopolinan Teopuecran CMeNOCTL W BEICOKAs
panocra CBHAETALCTBYET O

KA, CYMEBIIETo MPOABNTH
APTHCTIMECKYIO JIeP3HOBENHOCTE, BLIAL-

YABTYPA MOCTPOCHTHA KOHT-
OTBOPHOCTIE B TPYSMECKOM HCRYCCTBE JIPeB-
i, Buecre ¢ Tem, caepyer orMetnth, uro B «Kmmgsneckom
AHPEICH OTHIONL He POGKAA TONBITKA TOCTAHOBKI 1 PeIICHI

PODIEMET KORT-
PamocTa m He HAYANLHAA e CTANA, a BEICOKaA daza, Jaaulie KOTOPOi, momka-
AyiE, He MONLTO HCKYCCTRO HOCTRAYIONIHX 30X,

B $urype «Kungpmeesoro anreias KONTPANOCT KAk XyA0MKECTBCHHBIT
CHOCOD MAACTHYECKIMIT CPEICTRAMIT BEABACII CAMOTO CYILHOCTHOTO B
BEKE — eT0 CaMOIBIZKYIIel TPHPONE, e HYMIaomeics & ¢H0HKeCTBRHTOM
TOMKER, OCYMECTBIEN ¢ TAKOH 3eMHO 1l B TO jKe BPeMA BOIBINICHHON rpa-
IHOZHOCTEIO, NOKOGHYI0 KOTOPOIT MOFKEO HaiiTH TOILKe B Godee eMEHIX 1 1o
atomy B Gosee Ta x urypax i uranbauckoro Bospose-
aia — Jleonapaoe ga Bunan, Paasan n ocobenno Mukenangieno,

Jerroctn «Rumnnuccroro anresas oTHIONL He 3aTMEBAET ero pemecca
ROTO XapakTepa, NOCKOALKY ero «BO3IYHINAaA) KPAcOoTa ROIIONIEHA ¢ Weolh-
HEIM GOTaTCTBOM MMEHHO 3eMHOIT IIacTiy CROIT JHHAH, T. €. TAKIMI cpeacTBa-
MH, KOTOPBIE HE COOTBETCTBOBAIN CXOJACTHYCCKHM VCTAHOBRAaM CPEAHGBGE(OBUi(
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nonien noobute. Tex ne Menee, costaren atoro Tedyodile fasTdl

o e 0 T rra

1 BCTETIMECKOrO CTATYCA B OCMBICACIIN JIOCTONE deniiplihbldal

TBCHIOTO CHOCO0A 3HAMITEABHO PAHLIIS, 1o

CTeHHOI
MaKCHMY
KK TYMAEHCTHUECKOTO XYI05E
na Banage. Tem
MY XYOMHITRY NPHILIOCE OC
HETOPHMECKIX  YCJAORHAX JIer:

HAMEHATEALIee, YTO B OTAUYHe OT NTAABAHIER KHHIBHCCKO-

ECTRITR CTOML HPOTPECCUBHYIO 3ajlauy He n
wopaninoro Pemeccanca wan B orpacin ¢
ROBOTO WCKYCCTRA, & B Cpejl RHBOIICH, ROTOpas
B CIAY CBOHX HACONOTHYCCKUX 1T (‘Ill‘!l\l']l'l!‘l(‘cl i me ma HABCTPeTY
TYMAHHCTHIECKIIM WIeAM B HCE RITM D4')[!ll1llL\|_ TMPHIYJUIHBOE Nepeiie-
TENIE NPOIPECCHBIEIY TOIeHITI ¢ CYPORLIM PHATHIMOM CPEJIHEDEROBBL
KOTO HEPEIOROTO 1@ PROBHOTO

AHHE B OJHOM H TOM 3Ke NCKYCCTBE HPOTHBONOIOKIBIX JPYT JIPYTY TejeH-
Wi, TPHMERAB HCTOTIICCKIe HOPMEL, BHPAGOTANNEE B APYTHX HCTOPIMCCKIX
VEIOMIK, WM NPEICTaBIeTcs) COBCPIICHT0  HeBOIMOMRHLIN.
Herorkm, a Tamke napaMeTph 0TOro SBICHIA HPEHE BCETo CIeIyeT NekaTh
1 HAIMOHAALIOM cEOCODPA3HI Mapojia, B HeAPaX KOTOPOTO 0HO 3apOjuiioct, 1t
B TEX KOHKPETHRIX IJIEOAOUHMEcKHX NPOTHROPEUNAX, KOTOPHIE NPOWeXouin
MEHRULY

XOBHLIME 11 CRETCI

BCHCTRY KOIIHME 1)
ME B Hpejieaax camoii Ipyaim.

Coloupie HCTOPIYCCKIE TePHIETIN 1T HeB3Toj(b, BLaBmne na jo1io [py-
I B TOCAC]YIONUIE HEPHOB, He CMOTII [PIOCTaTo PASBITINL C& XYJI07C-
eTBeHBON KyapType I Ba paanueiimes cpoeM aTane oma BMecTe ¢ BHIANTINL-
CEIM HCKYCCTBOM, ¢ HCKYCCTBOM DalkaHCRITY eTpa " PEIUC"" MPOJIOTRATA
VCUEHTHO PeliaTh Te 3aja ROTOPRIE CTARH COTOTORD Mepel Bo-
cronmo-xpueranckiny supos (Vouen, Copu, H Hanemgrnx
wa, Caapa, Uyae

Ho BBy 1oro, 4io caM, Tak HA3BIBACMEL
B CYIHOCTH CBOGIO POA «BOCTOTHEIM OTTOXOCKOM) TOALKO 9TO 3apo-
mupmeiicn ® Eppone Gyps W, CYMAHTCTHUCCKIE CTPEMACHIN
JUUT Tero mo GRUI MMMAHCHTHMMI I sRHanento (yniaMenTalbusMgE TeiieH-
. HaoGopor, nuemme penecc: i 16 MOIJIH CKPBITL [Pt~
CYIMEro eMy BEYTpeHHero xoaoja cxodacrurn. Jlan nckyeerna sroit nociaeayio-
meit amoxXn He [REEY XapakTepHa Ta BHYTPEHHAA MOI(L TeHJIEHIHN TYMannaMa,
KOTODAR TAK ILICHACT SPUTCAA UPH JUAKOMETBE ¢ mekycersoy Tpysmm, 3apo-
JINBUOIMCA B YCIOBAAX Wjieiiasx nporunopednii snoxn Mora Pycrasemr.

Pocnnen «Kunnpncekofi rpynisgy — oTapyK 1010 HOINTHYECKOTO, 0fimecT-
BENHOTO H KYALTYPHOIO NOIBEMA, HMeBIIero Mecto B I'pyamn tore spesemni.
Crons noatiieckoe o1o0p 0 NOATEMA TPYIIICKOTO MePeioBo-
ro ofmectsa GBIO BOHET 0fe[0ll B PaMEAX KOHCCPBATHREOIO
neprosroro nerycersa. B yeropmax aac CROBOIT CXOIACTHEN TYMa-
HHCTHHEC] CTPEMICHIA KIHIBICCKIX IBOIICICR NPEICTABIIOT coboit ma-
PAAHOE TPOABICHIC JYIIINX HeiiH0-0eTeTHUECKIX NCAI0B CAMOTO TPY3Ii-
CHOPO HAPOKA.

MIT DCTRTHIECKIMIE TIO3NIIA-

Ap. naNaTI).
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FROM THE AUTHOR NP ITUDIEE P

The monuments of material and artistic culture that have survived in Georgia have
a history of ser thovsand years. The 11th to 13th centuries A.D. was the most signi
cant period in this long course of development. Of the some 5,000 monuments of feudal
Georgia that have come down to us, the Qintsvisi murals should be regarded as parti-
cularly noteworthy. It is in these murals that the clash of advanced ideas with me-
diaeval dogmatism — a c'[nsh so dnractem ic of the Middle Ages — finds full reflection
in the ition of i holastici; istic trends with their close
l attention to man. The aim of the present researn}l is to show up the Qintsvisi murals
| from this angle, ‘I approach is also necessitated by certain peculiar features of the

monument, singling it out from the general norm of East Christian art, of Byzantine
art in particular, even in the most progressive periods of the latter, i. e. the Macedonian
period (10th-11th centurics) and that of the Palacologi (14th e); to say nothing of the
contemporaneous art of Byzantium (12th-13th 5) when any of
progressive thought was at once suppressed by mysticism and dogmaticism. In those
days Georgian mural painti ed new trends that later became predominant in
the art of the Italian Rena iginality of the most progressive tendencies
in Georgian mural painting—and of the Qintsvisi murals in particular,— would be
hard to expl [ we confined ourselves exclusively to determining the outward simi-
larity and the distinctive Jeatures of the latter, comparing them with monuments of art
in other countrics, The roots of these phenomena are to be sought in t ocial and cul-
tural life of Georgia herself.

In contradistinction to Byzantium and owing to favourable social and eultural
conditions, “eity-states” with their democratic ideas emerged in Georgia several cenl
ries earlier (11th-13th centuries) than in Western Europe (1. 145-150); this fact, in its
turn, favou the emergence of humanistic ideals, It is also noteworthy that in the
10th-12th centuries the centralized state power and the democratie strata of the popu
tion had common interests that were in direct opposition to the disruptive tendencies
in the ideology of the great feudal lords. All this led to a cerfain new evaluation 1o the
hierarchy of the estates and was instrumental in bringing to the fore the value
of the personality, and man's liberation from the moral, ethical and aesthetical
fetters of the Midd'e Ages. There is no doubt that these cirenmstances could not but
have left a tr: they could not but activate the humanistic foundations of art
within ecclesiastical dogmaticism itself, they could not but influel the of
evaluation of works of art.

A great many monuments of Georgian culture, both ecclesinstical and seeular,
vanished from the face of the earth as a result of devastating invasions of the country
by the Mongols, Persians and Turks; palaces, churches, works of art were completely
destroyed. If it were not for this unfortunate fact, we would today have a clearer idea
of the reflection of progressive orical and social trends in Georgian art.

The devastation wrought by the Mongol hordes nipped in the bud the process of
tion of all the progressive ideas in Georgia just at the moment when Georgian
ismn was about to triumph over mediaeval conservatism. The Mongol invasions
put an end o the legalization of progressive ideas Georgia at the moment when
Georgian humanism had reached a peak, after which the vietory of the humanistic
ideology over mediaeval st n was to be expected. This victory would have enabled
Georgia, 1o a greater uch earlier than in other advanced countries, to ful-
fill her mis: il transformation of cultu
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True, humanistic concepts failed to achieve a complete victory Gk HiFHECES dhd
dogmaticism in the Qintsvisi murals; nevertheless, the slightest manifestation 9ijesatiy
ve freedom against a b of the traditional norms of medi. art should be of
greal interest to the student of art history and deserves his attention.

Unfortunately, mediaeval Christian art as a whole, especi
not as yet been deeply studied from the angle of the human
i h must undoubtedly have existed in it In studying the Qintsv
from this standpoint, attention should be devoted not only and not so much to deter-
mining what traditional schemes and traditional artistic thinking have been preserved
in them, but also all the new features of deviation from tradition which would reveal
the place these murals occupy in the development of the national and human progre
sive ideals generally speaking. The present paper is an attempt to study the Qints:
murals from the above methodological standpoint, with the aim of stressing that which
was essential and important in the progressive thinking of the Georgian people at the
time when these murals were created.




A SHORT DESCRIPTION OF THE QINTSVISI MURALS

Qintsvisi, a picturesque village, is located on the territory of the Kareli
District in Eastern Georgia. Having passed it, you cateh sight of the well-pro-
portioned dome of an ancient church, half-concealed by the wooded mountain
slope. The clear-cut outline of the dome, the roseate tint of Georgian brick-
work blend harmoniously with the hazy verdure surrounding it. This is the
domed eross-planned church of St. Nicholas whose interior is adorned with
remarkable mural paintings portraying King Giorgi IT1, Queen Tamar and
lier son Giorgi-Lasha, as well as the renowned fresco representing “The An-
gel of Qintsvisi”.

Nearby, within the precinets of the monastery, on the bank of the Qints-
vura, a small brook, stands the only surviving part of the single-naved
church dedicated to the Virgin,— its main apse. It was a small church, and
it has suffered greatly from the frequent floods of the Qintsvura. As regards
arlistic technique and style, the murals in the remaining part of this churel
are elose to those in the central part under the dome of the church of St. Ni-
cholas, which permits us to conjecture that the church of the Virgin was
still intact in the reign of Queen Tamar. Besides the murals, another consi-
deration leads us to this supposition: such a small church would scarcely
have been erected later than the monumental edifice of St Nicholas’. It is
most probable that the church of the Virgin was built before the 12th century;
as the Georgian statehood grew in might, a small church could no longer
salisfy the new requirements, and subsequently the much bigger church of
St. Nicholas was built.

Unfortunately, specialists have not devoted sufficient attention to the
ruins of the church of the Virgin, despite the high artistic merits of its sur-
iving murals (ills. 74, 46). Strange as it may seem, Vakhushti Batonishvili
(a well-known Georgian geographer and historian, a son of King Bagrat VI)
does not mention this church in his “Descriptions™ (2. 344, 662); consequent-
ly, we have grounds to suppose that by his time (18th century) the church
must have already been reduced to ruins and Prince Vakhushti did not think
it worth mentioning alongside more renowned monuments of the country that
were in a belter state of pre: tion.

In the narthex of the church of St. Nicholas there are frescoes of a later
date. A noteworthy painting is the portrait of Zaza Panaskerteli with a dedi-
catory inseription. Two historically known personages bore the name of
Zaza: one was a physician and scholar who lived in the 15th century, the
author of a hook on medical 1 ent; the other was a renowned general
and patron of arts, Chamberlain at the court of Ki akhtang WV (17th
century) (ills. 68, 69).

The ideological and artistic representations of some saints in the mur
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Un those  days,
the Georgian nobili-
ty had evidently fo-

und_interest

Portra-
Tto-
lml—

P
rner «ll)dnnt “of
Italian  artist-missio-
(4. 108,

of St. Nicholas' church do not follow the ecclesiastical lm( ]Juumﬂ ; _J pl,
persons, portrayed in a somewhat grotesque style, must “have =ene& the
painter as prototypes.

A certain tendency to represent realia of the time, as well as a gradual
deviation from mediaeval dogmatic idealization and its high artistie skills,
furthered, on the one hand, the growing penetration of “folk realism” and
elements of easel painting into mural painting (3. 55-86); on the other hand,
the flat manner of exeeution in painting influenced easel painting '

The original feature of Georgian representational art, manifesting itself
ain in the 17th century and in the 18th century, reappeared in our age in
Pirosmanashvili’s remarkably expressive easel paintings, (5. 81—83).

The frescoes in the churches of St. Nicholas and of the Virgin follow the
pattern typical of Georgian mural painting. In the crown of the dome, as
well as on the intrados of the semivaults of the transepts there is a decorative
eross enclosed within a medalli All the upper register of the deum of the
dome is devoted to a broad redaction of the Deesis (Christ, the Virgin,
St. John the Baptist and nine ranks of angels). Lower down, in the embra-
sures of the twelve-windowed drum, are full-length figures of prophets and
saints in traditional postures, in two registers. In the pendentives, as is usual,
are the evangelists, within medallions, each supported by two angels. In the
concha of the main apse is the figure of the Virgin and Child attended by
angels. Below is the so-called “historical” redaction of “The Last Supper”.
The pictures in the e sures of the main apse represent deacons, while the
vest of the flat space in this part of the apse is filled in with figures of the
godly.

The lateral apses and the bemae contain thr
the life of the n (“The Nat of the Holy he Presentation
in the Temple” and “The Assumption”, besides compositions representing
themes from the life of Christ, ending, as is usual, with “The Descent of the
Holy Ghost on the Apostles™).

The vaults and the walls of the west transept have preserved some
fragments of fre: among these, Academician Sh., Amiranashvili discern-
ed fragments of the Lives of Sts. Nicholas and George (6. 286). These mu-
rals are badly effaced and it is very difficult to make out anything more
clearly.

The most noteworthy representations in the lower r
rals are the figu

b

ons devoted to

ter of these mu-
or saints. Here also are the figures of St. Nino,
Toanné of Zedazeni and others (6. 268).

Unfortunately, a leak in the roof has badly damaged the portrait of the
founder, Antony Gnolistavisdze, represented standing before St. Nicholas in
an attitude of supplication and holding the model of the church (7. 413; 6.
286-287). It is almost impossible to discern anything in this fresco now. An-
tony Gnolistavisdze is known to have filled the post of Vice-Chancellor at the
court of Queen Tamar. However, influential noblemen soon deprived him of
this post as the ward and protégé of King Giorgi 11T (8. 196).

A considerable number of Gospel scenes are badly damaged. Some com-
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positions are entirely effaced by the effects of time; others are in such a bad
state of preservation that their iconographic redaction cannot be determined.

The narration begins at the tympanum of the south wall in the south
transept. The artists who did the frescoes in the dome and apse of St. Nie
las’ church did not b ual or difficult tasks to solve: the distribu-
tion of the components was to follow the established tradition. As for the
paintings in the south, north and west parts of the transepts, the artists had
to Tace the more concrete problem of adapting traditional compositions to the
architectonies of the surfaces Lo be adorned.

There is a large window in the central part of the tympanum of the
south wall in the south transept. The tympanum, thus divided into two parts,
is filled in with graceful figures of “The Annunciation”. In the tympanum
of the north transept the artist painted two groups of personages in a compo-
sition depicti ng of Lazarus”. The fresco on the side of the
sarcophagus with figures depicted in light outlines is in comparatively good
condition (ills. 19, 21).

The equal spaces between the tympana of 1l
subdivided into three parts by two large windows; it was consequently a hard
task to do the murals in these spaces without violating either the successive-
ness in the development of the subject, or the logic of its decorative scheme.
The thing is that the strictly geometrical shape of the windows, as well as
the sharp contrast between their well-lighted and shaded parts could suppress
the effect of even a very bright palette. It was imperative to distribute the
elements of the paintings in such a way that the viewer should perceive the
s of the entire composition. The geometrical recess
i “encroaching” on the lower part of the nativity scene is
well combined with the figure of the Virgin. The lines of her legs and head
are perceived as the plastic termination of the geometrical lines of the w
dow. Another space of the same kind in the north wall, opposite “The N
vity"”, is utilized just as skilfully. The artist represented there “The Entry
into Jerusalem”; the largest and brightest spot in this composition,— the
ass, - perceived as a kind of continuation of the window’s plastic lines
(ill. 22).

Thus, by the skilful arrangement of “The Nativity” and “The Entry i
Jerusalem™ the author continued to transform the vertical, strictly geow
outlines of the windows in the north and south transepts into integral and
indispensable parts of the murals.

any

south and north walls are

The same windows also divide the lower register of the south and north
walls into three sections, The artist used the embrasures just as skilfully as
he did in the upper register, selecling scenes which could easily be divided
into three component parts without vielating the unity of either, The south
wall bears “The Incredulity of Thomas™, while on the north wall we see
“The Women at the Sepulehre”. The central figure of the latter composition,
the angel pointing to the sepulchre, has exceptional artistic merits and re-
veals the artist's indubitable competenee in utilizing a complete architectus
al plane for his paintings: he placed the figure of the angel between two
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such a way that the intersecting dynamic lian‘,ﬁﬁ‘lﬂlﬁ'ﬁJ‘j}‘I{i
ally distract the viewer's attention from the str‘ﬁ%ﬁ"ﬂ[‘ J;I‘xtrjs}\
outlines of the windows, drawing it to the sides of the composition. At the
same lime, the movement of the wings is in unison with the arched contour
of the window on the right, while the imaginary diagonal axis formed by the
turn of the face and the motion of the right hand is in harmony with the
arched contour of the window on the left. As a result of such a skilfully
contrived structure of the figure, the windows do not hamper the viewer's
perception of the fresco, inasmuch as the outlines of the windows make part
of the decorative scheme of the fresco itsell (ills. 18, 27).

The murals in the apse and in the central part of the church of St. Ni-
cholas must have been executed by a group of artists headed by a master
highly proficient in the technique of composition in mural painting. The
master’s skill is also attested by the way he determined the lower edge of
the murals, as well as by the clever selection of the proportions of the figures
in the lower register in relation to the height of the wall. The lower, unde-
corated part of the wall is xeellent basis not only for the paintings in
the lowest register, but also for the entire décor.

Following “The Annunciation” and “The Nativity”, the narrative is con-
tinued in the m Is in the north transept, where a fragment of “The Bap-
tism” composition still survives on the east slope. On the opposite slope is a
fragment of “The Presentation in the Temple”. For some reason the order
of the narration is broken by “The Last Supper” theme depicted on the west
wall of the south transept; the delicate bluish colour scale of this composition
is most typical of the Qintsvisi murals.

The east wall of the north transept bears “The Crucifixion™ scene,
among whose components the group of St. John with the impressive figure
of Longinus is comparatively well preserved. Time has effaced from the at-
tire of Christ the coat of paint overlaid in the secco technique. This might
suggest to the researcher that the artist, meaning to show the figure of
Christ nude, intentionally clothed it in a diaphanous fabric (6. 286). In rea-
lity, this is merely a characteristic detail which might help the researcher to
discover the techmical secrets in the execution of the Qintsvisi murals.

In the third register from the top, on the west wall of the north tran-
sept, we can still discern fragments of “The Lamentation”. On the east slope,
in the same register, is “The Harrowing of Hell”. In this composition, the
face of Adam, damaged by water seeping through, attracts especial attention:
in this face the artist has achieved a high degree of generalization.

The face of one of the righteous is no less impressive. The prominent,
wide eheekbones, the troubled expression in the eyes, the asymmetrical lower
jaw,— all these individual features allow us to see in this portrayal an out-
standing example of the generalized representation of an actual prototype,
the achievement of a master to whom secular art is not unfamiliar. This
surmise is also supported by certain details in “The Ascension™ (ill. 13).

On the west slope in the same south transept D. Gordeyev discerns
fragments of “The Descent of the Holy Ghost on the Apostles™ (7. 413). In
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the same transept are compositions depicting seenes from * Life of the

e most noteworthy fresco in the church of St. Nicholas is
daughter Queen Tamar and her son Gi
The figures are slightl\' turned towards the sanctuary, add
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the others. The face nl Qum ar is discernible only ow
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the décor.
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paintings wel 1204
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tion of Giorgi Lasha (1207} and the demise of T: e (1213} (ills. 5).
sentations of the late Giorgi 111 together with l Giorgi
Lasha who were then living is explained in special lit v by the
fact that between 1178 and 1184 Tamar was Gios r opinion,
the presence of Giorgi 111 in the group portr zia, Betania and
Qintsvisi was promoted by a desire to stress that the [ Tama
continuation of the policy of Giorgi 111

It should be st d that the painting in the dome of the chureh of
St. Nicholas is ve ferent from these in the m pse and in the ¢ 1
part under the dome. The paintings in the dome lack the freedom of move-
ment and the coloristic quests that cha frescoes in the central
id the main apse, to say nothing wl that the eolonr scheme

es fron

death of €

¢ helw

Qintsvisi blue™, of the brilliance and searcely
. but nevertheless effeetive roughness of the coat of paint. All this
n the dome of S holas were
wother stage in the development of Georgian painting, by
adifferent trend (ills, 61—67).

the dome antedate those in the central part and the
main apse of St. Nicholas (e. g. those of the e 2th century)? Until this
problem is solved, the dating of the frescoes in the central part can searcely
serve as a basis for dating the entive buildin;

As for the frescoes in the apse of the church of the Virgin, they were
done, if not by one of the group of a who painted the central part of
St. holas’, but at least by a follower of the same stic trend. Despite the
fact that his works show the touch of a mi hie is closest of all to the
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HUMANISTIC ASPIRATIONS REFLECTED IN THE COLOUR
SCHEME OF THE QINTSVISI MURALS

ving lo express human passions, be it in a veiled forn
somewhat rem in their attitude to the Christian concept of Eternit
artists who did the murals in the apse and the central space in the churches
of

holas and of the Vi
the most powerful means of rendering the transient beauty of the

world through colour,

A noteworthy Tact is that sky-blue prevailed in the works of these
subdued” blue or bluish-grey ground usually seen in mural
noimitation of nature signified a veiled opposition
ctually, the empiricism of the European Renaissance

not disregar
the Qintsvi
thern sky, the s
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The gold of the nimbi and the brilliance of «
and tactfully contrasted to sky-blue. The artists who did llw_x,-rp_qm_l[mz;j]g_u
the central space of the church of St Nicholas did not even hesitale to cont-
rapose a bright red tone to blue and white, w reely acceptable
from the standpoint of the schol of the time, the time that
rejected anythi with carnal sensations,
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in the humanistic quests of Georgian painting, owing to which all these mu- A o el ]
rals go beyond “pure decorativeness” and the desire to merely adorn, SNB=NMUIY45

Besides, such a study of the Qintsvisi murals may orient the theary of
representational art towards probing into Weltanschauung aspects involved
in the techniques and technology of execuling murals al various stages in
the development of artistic thonght,

Possibly, the Qintsvisi variant of the secco technique was not a great
novelty and its origins may be sought in antiquity. However, this supposition
does not alter anything in an estimation of the progressive significance of
the secco techniques at Qintsy ich a supposition would bring out the
arlists’ erudition and th ability to seleet, from a number of technical skills,
the one which would be the best instrument to elucidate the manistic
ideas of the time; such a selection infused old techniques of mural painting
with a new meaning.
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A noteworthy feature of the Qintsvisi S is the art
carthly beauty in their representation of saints: this ten
deney something out of the common in the Middle Ages. In order to
rectly evaluate this faet, it should be borne mind that Georgia, having
been long in contact with the Gred and Romans, treasured memories of
their past achievements.

We do not mean to s that Georgian artists, while admiri
examples, transformed them into frozen scholastic schemes,
wls of B iine art; their works expr
nt—a new aesthetic attitude to
typical of the Re

path,— somethi
boul certai
s of a close study of naty . e. the beginning of an em-
ibsolutely alien to the dogmatic art of the Middle Ages.
ntil the juncture of the 12th and 13th centuries the three-dimensional
'ntation of the human figure was not admissible in Geargian art, n
pt ol earthly beauty; in Byzantium this attitude prevailed
alled “Palacologue R e’ (14th century); in the Qin-
Is the new tendencies are Telt as a natural echo of an age-old na-

hum

g anligue
s it happened
d something quite
w, an carthly interpretation of the
. We might add that this quest fo
from mediaeval dogmati

at varions

di

beauty of ma
a new
brought
tists, nal

methodologie:

epl for the paintings in the dome and narthex, the murals in the
church of St. Nicholas at Qintsvisi, as well as those in th n apse in the
church of the Virgin, are undoubtedly the work of artists representing the
advanced trends of Queen Tar time, although they diffe, v anid
5. Some of these artists possessed a powerful technique in the execution
figures, as well as a talent fc ss. Their n y i
ing is s 5 ved only alter gaining a comp
wisdom”, but not within the bo atic art in
" We shall call these “great maste 1 contr
asters and apprentices who took part in e

draw-

may be a

ds of dogr

ng the

known, painters who wor

taught to
matter of
of the human
tique tra

draw from nature, as was
principle. Howey
body moi
as is the viewpoint accepted in art hi were also guided by direct
impressions gained from life, As T s Qintsvisi is concerned, it might be
suggested that the artists had actually studied drawing from nature. We do
not mean fo say that, when creating a composition, the anthor had a living

or | litions,




model (a thing inconce
made use of the l\nm\h-d;.u- he had ace umul.llml W
In th . time a written souree will be dis-
covered that will altest the existence in stamp who
it wing through direct observation of nature and
man. The great masters of Qinlsvisi were not only proficient in life-like
representation of nature, but they had achieved an understanding of it wor-
thy of the Renaissance. Such were the authors of the Warrior Saints, of the
remarkably refined angel in “The Annunciation™ and especially of the angel
“The Women at the Holy Sepulchre™ the chu of St Nicholas.

The same quisite  drawing is also seen the murals in the main
apse of the ehurch of the Virgin, in p: The Communion” and in
“The Healing of the Daughter of the Woman of Canaan™ which suggests
that the great masters of Qintsvi ed at the murals in both
churches simultaneonsly, However, strange as il n . the murals in
such a place of hono the main apse in the major chureh (below the
) were done by rank-and-file painters and by apprentices (ills. 51, 20,
).

The paintings in the sonth, north and west a
holas are badly damaged, and further investigation is nec
mine whi parts of the murals t

In order to fully grasp the difference between the works of the greal
masters and other ts, the viewer has only o compare the “Communion
of the Apostles Nicholas™  church  and the same composition
in the church of the Virgi both of them exemplifying the same
“historica *. The artist who did the painting in the church of
St Nicholas merely enlarged the original composit failing to depict the
groups of apostles as a single decorative whole; while in the chureh of the
Virgin the same version of the “Communion of the Apostles™ is executed
with g te lalent, both regards the irreproachable treatment of the in-
dividual figures and the unity of the decorative impression they ma
both churches progressive painters manifested not only a perfeet knowledge
of human a but also a highly aesthetic attitnde to the human body,—
something absolutely alien to mediaeval ideology. A comparison of the |
and feet of the fignres done by masters of the above two categories is suffi-
cient proof of this (ills. 16, 19).

One of the female
man of Canaan”™ is
the human body. Tt holds tlw viewer's
portions, and the rare creative ativeness of the auther. The artist took
the chance to re, ant not a saint, but an ordi mortal girl and drew her
in all her ined and graceful earthly beauty. Tlm uppnr coal oT paint is
effaced, revealing the origi
pos:
nomenon, for the art of Byzantinm,
Chri

must have wi

of the church of St.
¢ o deter-

were done by the greal maslers,

ator

The Healing of the Daughter of the Wo-
interesting as an artistic representation of
tention by the irreproachable pro-

ever sel itsell the 1
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Iy noteworthy that the ontlines of i ‘Zpt ?- i‘

i are uncommonly expr In Wb Byt
art, th at a mueh later date (ills. 81—83).

In contradi; tion 1o the works of gr
N|nul in skill to the author of “The Com
e freedom™; they
of | iduality.
< of the face of Longinus

the outlines. It is especis
in the Qi

ists abont
do not show

t masters, those of
on of the Apostles
. however, 1 Iy eresting for
fe-like
The viewer per-
this leaves an
p of .qm:ll.r«. in “The As-
em in “The Entry

1an

expres
ceive

age inspi
indelible impression. The same appli
cension”, and to the group of i
Jerusale (ill. 10, 6, 24

The secular interests of tlwﬂ- ar
undoubted closeness to folk

ed by a living personality

to the g
ants of lerw

k-and-file painte
their work reveals ced
e limitations and a gr faithfulness to dogn £ @ than the
work of the “greal masl
to folk art, whose represe
who devoted more atte
cexample, we might m
Sepulehre™ (ills. 37, 38).
As to the essence of the work of th
“greal masters”, we understa
iration to expr

prove their

11, among them the e closer
and (mllpnm‘mu is not so stiff and
ologi nent of images. As an
ntries in “The Women at the Holy

fon the group of

Qintsvisi whom we call
ion of their purely intuitive
idea of freedom, owing to which ti
tive tasks, incompatible with the t

It is beyond any doubt that such an uncon
logy to that of the Middle Age
for social and cultural advancement of Geor,

s the hum

were Lo solve comple ¢

e,
ion of their ideo-
an echo of the stri
11th to 13th centy
the ecele:
the *

Aled oppos

ould be

We might mention,
council at Ru
unworthy me ount of their soci uﬂ |<ml.. opposing to iln* the
iple of supportin ber of the clergy in accordance with “the per-
al worth of a true shepherd of his flock™ (8. 156-158) .

The demand of recognition of an dual’s
in the cont Tamar's
progressive artists of the
they embodied in thei

sonal worth observable
reign awakened in the
ion for the ideal of freedom, which
tion of the beanty of man, of
. natural palette. All
of the humanistic ontlook in
art contrasted to asceticism born of hatred of every Iy
of the human body; according to such coneepts, tl of human existence
was, essentially, constant a all earthly ation.
The great masters
ing to the prineipl
wod and returned to H

dictions ch

W

this deserves attention as

g earthly, espe

erent stand. Accord-

s ideology, everything came
im (God — the carth — God); as for the great

ceepted only the two | 3 of this triad
aw the origin of the divine on the earth itself.

e they



celic idea demanding that man should be liberated from terrest-
rial Telters was manifested in mediaeval negation of man’s impulsive
nature; this found expression in the ¢ ned movi of sainls, in a
tendeney to recti L rigid, “eelest outlines of figures and flatness of

forms.

The

to maintain that

It would be incorrec
illogical. Rectilinear and two-dimensional repr i subject o
qualitative variation. All the possibili Hy limited to a mec
nical enlargement or diminution of objects, while non-geomelrical, fr
1 e v jons. In t i , the aim i
embody the idea of the eternity and boundlessness of the divine principle
the second,— it is the idea of mut of the t nature of ev
thing under the . Special Inlm.\lnu\ (‘l 86) has taken note of the d
plast the Qn ing them so different from those
at Vardzia and Betani
interpreted as a purely (!n-n
that was emerging at the time is not taken into a
development 1 (0. 97).

In our opinion, rectiline
art are naturally elose o th
and death; while plastic |
living, full-blooded reality.

P

quile

es are ba

s allow of

L

two-dimensional, angular, hard outlines in
neepls of asceticism, to the concepts of doom
and forms render movement and the beauty of

c

murals

seceding from the above, the difference between the Qintsvis
and those done clsewhere at the same time consists in that the Qintsvi
achieved exeptional exp lightness and fluidity of line,
s should be interpreted as a more humanistic understanding of the tran-

rsRivEne:

sient beauty of life.

The assoc < in the mind of the creator of the “Qints Angel
were doubtless d by the beauty of the living reality. eve hanging
and shimmeri that surrounded him. He seems to counterpose his work to
the seholastie coneeptions of two-dimensional, stiff and immobile
tions of the deily and of saints. The principal point of his aesthetic under-
nding of the world is a highly poetic conception of eternally changing ter-
restrial beanty, and one eannot but admit that he proved more resolute and
bold than the artist whe decorated the main apse in the church of the Virgin.
However, in the work of hoth one may notice the same aspird tion: — to con-
tragt the idea of the harmonious perfection of man to scholas
beauty more forcefully than their contemporar at Bet.
and Vardzia. This is on for curved lines
id forms as opposed to the rectil onal paintings
performed with mysticism and oceult d

rpresel

Let us consider attentively the configurations of the hands and feet of tho
tsvisi Angel”. What e al once is the frank aesthetization of
bodily beauty as we know it. The artist has a fine sense of the borde
beyond which even massive form acquires an acsthetic significance; he fully

ne
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In philosophical i

ure, the representation of graceful maover
the human body is understood to symboli redom (20, 64). In our opinio
the growing predilection in Georgian painting of Queen Tamar’s time for

namie, plastic lines, together w ment in representing human form
as an aesthetic reflection of the progr
n freedom,

i refing

of the human-

ome of the figures of prophets in the drum of the dome at Betania
sting solution, in the sense of an allego
1 freedom; so are the
St John the Baptist in the hermitage at David-Garej
I the m through the plastics of the human body (6. ill. 85).
fortunately, the only th that survives of the figures in th urch
of St Jobn the Baptist is the outl i v ts of them; neverthe-
less, that which has come down to us is suf of of the heights
gian painting atfained at the juncture of the 12th and 13th centu
attempts to throw off the fetters of the mystic rigidity of figures !,
One of the remark: ‘s moliceable in the Qintsvisi 1
Gareji give food of more e an expr
thought; the Qintext f' l |n?u copy ce, but an t.\|-|| Y
si technique of lay i. e. his nal I for movement, thus opposing himsell 1o the ine
the i re-
1o b e ar
tist helped  him to
the illusion
of scintillating Lints,
:|r-i g associalions lulpmlu
h  the [un-luw.*-
x .-..ru.l\ reality.

ch of
where lhn- painter has

rend

ch of S
Baplist

height of the Tali
itful application of con-

» (16Gth century) through a broad and fr

ue, in the s

of the Christian toand of Byzant . no acsthetic
ed to the movement of figures generally speaking, nor
to the angel in the composition “The Women at the Holy Sepulehre”; the
importance of movement was u-turvm ed only mue h later, by
the Great Masters of High Rena nt

I and ideolog s however, there h 1 “h.\pp_\ exeep-
s is seen in the atures of the Melise 3 yin the € ]
erved in the Tberian monastery on Mt. Athos and in (he Palatine library

importance was att

aesthetic

1 cos

o accepted that beau-
acl Im=\!‘d by means of “the tluu:n of contrastive (Inpfmln [

or opposite parts of the human body™ (con
Halian Renais: tists of pre-Rer
u

|m('|l~'. they did not
aposto was nsed by

gyplian painters (maybe subconsciously) long before Western Renais:
It must be admitted that in pa nling and efs the Lreatmg
was flal, done with conventional substa ality: howev
tation does not give grounds to disregard the aestl,
infused into it by ancient Egyptian art. No wonder that ¢ an ar-
e favoured since ancient t even on coins of Pelopon-
nesian and Georgian provenance (Cole not alien to Georgian

v, such an interpre
g of 1l
nt

me

de

1posto,




pected Lo oppose any empl
able to strictly adhere to it, to
presented.

ng of the hu-
ist the temp-

ght hand are tui h, being accounted for by
the subject, repeated in the course of centuries), but rather owing to the
fact that in the work of some artists this traditional posture was treated in
a somewhat different way, not typical of the Middle Ages. The posture was
utilized by them as a pretext for creating an at © picture of a complex
and interesting motion of the human body.

In thi peet the artist who painted the Qints ngel desery
greater attention, not only wds the powerful plastic solution of |
as a whole, but principally for the versatility with which he applied
contraposto as a means of achieving a pecul, sthetic effect. In ¢ ast
Lo the long established model of construeting the figure of the angel in tl
composition, the Qintsvisi artist found a brilliant treatment of the wings,
contrapo them to the other parts of the figure and giving them a bold
upward sweep in a direction opposite to that of the face, boldly breaking in
upon the framing of the compositio

This genuir
who revealed an art

s e

seco boldne: admire the master

gives us grounds to
tie impetuosity quite alien to mediaeval art.

structing contraposto at
ons were still ;lhw in (mnv an art. On the mhm h
the “Angel of Qintsv
of conl nd not i

lest
, in

In the figure of the “Qintsvisi Angel” conlraposto, a painterly device of
g. by plastic means, the most essential in man,— his dynamic nature
ich does not req ny “divine impetus”,— contraposto i ved with
, but elevated gracefulness, the liki ¢ be found
in the more earthly and therefore heavier figures in the paintings of the
of the Italian Renaissance,— Leonardo da
angelo.

The lightness of the “Qin
nature, inasmuch
h, earthly, p
patible with the scholastic rules of mediacval mural
speaking. Nevertheless, the cres

14

of which

noon

igel” dos

Renaissan his “ether

: lines, i. e sue

anding of the advantages of con
er than it happened in the West. This is all the

nee, nor in e
o which, bei
anistic idea

mediacval ecelesia
ons, did not support 1

but
by specific ideological condi
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ve lendencies with D¢t (e Bl o

ism of the Middle Ages reveals the remarkable originality of advanced

Georgian ecclesiastical art in R eli's time. It is scarcely possible to find
an explanation for such a strange and unexpeeted eombination of two d
metrically opposed  tendencies  welded  together Georgian art if we
approach the problem by ing to this phenomenon the aesthetic norms
- diff I and ethnical conditions; the sources, as
s the parameters of this phenomenon, should be sought, first and fore-
most, in the national character of the Georgians and in the concrete ideolo-
gical controversies between the predominant eccle: I and secular

acsthetic standpoints in the country itself,

All the hardships that fell to the lot of G
led 1o t the j s of her artistic culture, Later on Geogian
tinued developing gside Byzantine arl, that of the Balean countr
Russia, successfully solving the problems that emerged d
the Palacologi throughout the East CI
Tsalenjikha, Zarzma, Safara Chulé and other monuments).
However, the so-called Palacologue
tern echo of the bourge

Thus, the fanciful blend of progre:

nturies
con-
< and
ng the epoch of
Sori, Nabakhte

vle being essentially a kind of
leology that had just budded in Europe,
pirations were not immanent to it, nor were they fundamentally
es, On the contrary, signs of the Ren
led to veil the natural intrins
art of the succeeding epoch was not
manistic tendeneies w
tendencies that emery

» that did appear
chill of scholasticism. The
terized by that inner force of hu-
ing f of the art of Georgia,
conditions of the ideological con-

ch is such a captiv
od in Georgia unde
H ne.

e mural paintings of the “Qints group” are an echo of the poli-
tical, =ocial and culty upsurge laking place in Georgia at the time. Such
a poetic reflection of the spiritual enthusiasm of advaneced Georgian society
was indeed a great victory within the framework of conservative ecclesiasti-
cal art. Al a time when media was predominant, the huma-
nistic aspirations of the Qintsvi v manifestation of the loft
aesthelie id of the Georgian people.
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47. Murals on the west wa'l. Gen
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55, An Evangelist
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70. A floral design. Detail

1. A composition 183
72, Martyrs

T3, A composition
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the Church of the Virgin. Exterior
s in the apse of the Church of the Virgin
gin and Child
77. The Communion of the Apastles
8. The Communion of the Apostles. Detail
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