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UNESCO General Conference 35 C has
approved the list of celebration of anni-
versaries in Member States in 2010-2011.
Among the 63 anniversaries of world-
wide importance are 150th anniversary
of the birth of Vazha Pshavela (celebrated
in 2011), 100th anniversary of the birth
of Vakhtang Chabukiani (cclebrated in
2010) and the 1000th anniversary of the
commencement of construction of Sve-

titskhoveli Cathedral (celebrated in 2010).

The Anniversary of Vakhtang Chabuki-
ani, the great dancer and choreographer,
male dance reformer and the founder of
the Georglan ballet takes place on 27 Feb-
ruary 2010. Celebratory events connected
to the Anniversary will be taking place
during the year. The main events are plan-
ned for Fall 2010, as in the month of
February the Ballet Company will be tak-

ing a one-month Tour to Japan.

According to the Artistic Director of the
Ballet Company Ms. Nina Ananiashvili,
the Ballet Festival dedicated to the 100th
Anniversary of the birth of Vakhtang
Chabukiani will be held in Fall in Thbilisi.
Wotldwide ballet stars are already in the
negotiation process regarding the partici-
pation in the Festival. In frame of the
Festival, several performances from the
Ballet Company repertory will be pre-
sented, featuring the ballet stars. The
Festival will be rounded off by a celebra-

tory gala concert.

“Our aim is to celebrate the Anniversary
of such great artist as Vakhtang Chabu-
kiani worldwide. The ballet world owes a
lot to him. It is not known to the many
that many variations and dance pieces,
performed in many classical ballets on
various stages, were created by him. The
UNESCO decision will help us in reach-
ing this goal. We have already been con-
tacted by many worldwide publications,
asking for materials regarding Chabuki-
ani’s work. We are planning many impor-
tant events, which will soon be unveiled
to the public. One of these important
events will be re-creating variations and
dance pieces by his choreography, for the

gala festival,” — Nina Ananiashvili said.
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Awarding

On December 29, at the Ministry of Culture, Monuments Protection and Sport of Georgia, the leading soloists of
the Company Lali Kandelaki and Vasil Akhmeteli were awarded the Order of Honour. The Minister Nikoloz
Rurua noted the special share of the leading dancers of the Thilisi Opera and Ballet Theatre in developing the
Georgian ballet art. Lali Kandelaki and Vasil Akhmeteli have been awarded the Order of Honour for special part
in developing and popularization of the Georgian ballet art and the fruitful artistic work, according to the behest
of the President of Georgia dated November 24, 2009.
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The New Year in Batumi

The marking of the new 2010 year in Batumi represented a grand concert, where world opera stars, among them
legendary Jose Carreras, took part. Such high-scale celebrations took place for the first time in our country. Batumi
hosted numerous guests. The beautiful event was broadcasted live. The Company took their part in gala-concert,
performing a choreographic number, staged on the well-known hit Tiwze 20 say goodbye (Staging Choreographer Nukri
Maghalashvili). Taking partin the concert with the soloist and corps de ballet was the Prima Ballerina Nina Ananiashvili.
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Nino Gogua and Irakli Bakhtadze) was presented.
On December 5 Giselle was danced in front of the
Kutaisi audience (leading parts were performed by
Anna Muradeli and Irakli Bakhtadze). The Company

performances for the local audience will now become
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Nina Ananiashvili — Art-Persona of 2009

The edition of the annual publicistic encyclopedia-catalogue Nazzes included a review of the
2008-2009 ballet life. The presentation of Nawes was held at the Courtyard by Marriott on
January 19. Nina Ananiashvili, the Artistic Director of the State Ballet of Georgia, has been

named the Art Persona of Year for the popularization of the Georgian ballet art.
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Sleeping Beanty in Palermo

On December 19, at the well-known Theatro Massimo (Palermo, Italy), P.

3560 5630890, BOISHNFILML IWED 0SSL0330 I'chaikovsky’s Skeping Beanty had its premiere. The ballet, after the chorecog-
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3969 353540 ©5 NE®0IT0 §93MBGIZ0 raphy by Marius Petipa, was staged at the Theatre by Eldar Aliev and Irina
A M S ADOR QN GEQRGLY Kolpakova. The main roles at the premiere performance were danced by
TO ITALYJH.E. MR. KOTE GABASHVILI,
NI A Ry i LENE VASEADZE Nina Ananiashvili and Vasil Akhmeteli.
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Ballet performances at the Rustaveli Theatre

Due to the reconstruction of the Opera and Ballet Theatre, the performances of the Ballet
Company will be held on stages of various theatres of the capital. January 26 and 27 saw the
first performances at the Shota Rustaveli State Drama Theatre. Presented was the one-act

ballet program — Second Before the Ground, Serenade and Sagalobels.

The Theatre Administration and the Ballet Company would like to express its gratitude to naqg;am
©3u353NLN 19:45

the Rustaveli Theatre Administration and the entire collective for their support. More per-

formances will be held at the Rustaveli Theatre in the coming months. s -
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A Living Danish Ballet Tradition

On October 21, in the Red Hall of the Tbilisi Opera and Ballet State Theatre, the Awugust Bournonville — A Living Danish
Ballet Traditionlecture was carried out for ballet critics and interested audience. The ballet critic, prof. Firik Aschengreen,
who arrived to Thilisi for attending the premiere, spoke about the artistic legacy of the well-known Danish choreog-
rapher. The Artistic Director of the Ballet Company Nina Ananiashvili greeted the audience. History of the Georgian
ballet was presented specifically for the editors and critics of the foreign ballet magazines. Frank Andersen, Dinna

Bjoern (the choreographers from Denmark), Alexandre Vassiliev (fashion critic and designer) took part in discussions.
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Exhibiton Ahead of Premiere

On October 22, in the Blue Hall of the Theatre, the
exhibition August Bournonvillewas presented, with unique
exhibits specifically brought from Denmark. The view-
ers were able to familiarize themselves with various
Bournonville scripts, stage and set plans, costume
sketches for his ballets. Presented also was the photo
material of the Bournonville ballets present in our

Theatre’s repertoire.
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UN Act

On October 24, in frame of the United Nations Wecek in Georgia, the Goodwill Ambassador of United Nations Nina
Ananiashvili and the Ballet Company hosted the socially unprotected, refugee and displaced children at the special
charity performance. Presented was the August Bournonville’s ballet From Siberia to Moscow. Nina Ananiashvili and the

Deputy Permanent Coordinator for the UN to Georgia Bo Asfud addressed the children ahead of the performance.
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The Company

On October 22 the premiere of From Siberia to Moscow, the
ballet created after the choreography by August Bournonville,
took place. The leading parts were performed by Nino Gogua

(Nathalia) and Vasil Akhmeteli (Kipiani). For the next pre-

miere performances parts were danced by: October 23 and
25 — Nino Gogua (Nathalia) and Irakli Bakhtadze (Kipiani);
October 24 — Anna Albutashvili (Nathalia) and Sebastian
Kloborg (Kipiani. Roya/ Danish Ballef). The performances were
conducted by David Mukeria.

J - On November 4 the Merkutio part in Romeo and Juliet by S.
Prokofiev was performed for the first time by Yassaui Mergaliev:
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o@aqb. bL3gd@ozmb ©agam Idgfns LoMoygmEMdos. 36G580gMHadg obabbMgdowm Mdomabl
L3gEnomyo 96303696 BLmggmnmlb B568yzoba Lodomg@m guMbomgdal Myood@mEgda o
domg@nb 3Mma@ngmbgdo, HmBmgddsz msegnsbomn Mg396B0gdo 9339 asdmagdzgybgl. Rzqb
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The renewed version of August Bournonville’s ballet From Siberia to Moscow was performed by the
Ballet Company of the Thilisi Opera and Ballet Theatre for the first time in 105 years, on October
22. The ballet was staged in Thbilisi by the Danish choreographers Frank Andersen, Dinna Bjoern,
Anne Marie Vessel Schlueter and Eva Kloborg. The performance was conducted by David Mukeria.
The premiere was attended by the editors of the leading worldwide ballet publications and ballet

critics, who have already published their reviews. We present them with their Georgian translation:
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Photo: Mo Gogua and rakl
Bakhtadea. Photo by Lado
Vachnadse, Courtesy State
Ballet of Georgia
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creating a 133-year-old bale is

three years to make his dream
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NATHALIA - NINO GOGUA, KIPIANI - VASIL AKHMETELI
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for the ballet, by Carl Christian Moeller, emphasized rustic charm

rather than military fervor.

As Natalia, the daughter of one exile and sweetheart of an-
other, Nino Gogua carried the ballet with her engaging light-
ness and warmth. Her combination of expressive power and
careful technique reminded me of the American ballerina Kyra
Nichols. In a poignant moment when Natalia realizes her lover
has been summoned back to Moscow, she removes her medal-
lion necklace and places it upon him. In every move, her love,

yearning, and sorrow were palpable.

The energetic highpoint was the Cossack Dance (choreographed
by Kloborg), in which the men broke out of the farewell party
scene, kicking up their heels and squatting in the kazatsky. They
burst out on a diagonal, each with a different wild jump. Then
five little boys came forward in the traditional Georgian folk
dance, winning everyone’s adoration. One charismatic 12-year
old, who proudly stomped on crunched toes and spun on his
knees, earned bravos. (These spectacular boys are part of a
resident group at the theater under the direction of Tamaz

Gogotishvili.)

All costumes (185 of them!) were handsomely designed by
Alexandre Vassilyev, the Russian fashion guru and historian.
Even the messenger, who appears for only a few seconds, is
decked out in a stunning cape and fitted uniform. But in the
opening scene when Petipa and Bournonville meet, the two
are dressed identically, and look more like diplomats than cho-

reographers. Their rather formal mime scene together does
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AFTER THE PREMIERE — ALEXANDRE VASILII
ANDERSEN, NINO GOGUA, DINNA BJOERN, ¥

not help identify them as individuals, let alone as great
choreographers. (One easy way to distinguish them would

have been to give Petipa his mustache.)

The second-act divertissements, each named for a river,
were not memorable for the choreography. But they gave
opportunities for State Ballet of Georgia’s excellent danc-
ers to shine. Mariam Aleksidze brought a freshness to the
Rhine section (the Vineyard People); and in the second
cast, lasha Mergaliev, who led The Rhone (Provencal Fish-
ers), had a strong, open upper body and plush landings.
(Mergaliev, from Kazakhstan, is one of the few in this 83-
strong company who is not Georgian.) The Thames (Two
Jockeys), the only section preserved on film, lost some of

its punch from being transferred from two men to women.

One might question whether the trademark Bournonville
harmony is right for a work about exile. But the ballet
moved quickly, was attractive, and was danced beautifully
by this newly invigorated company, under Ananiashvili’s

direction since 2004.
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From Siberia to Moscow — chor. d’aprés August Bournonville (by Frank Andersen, Dinna

Bjoern, Eva Kloborg and Anne Marie Vessel Schlueter), mus. Carl Christian Moeller

ERIK ASCHENGREEN
Ballet critic, Denmartk

BALLET 2000, N204, 2009

A revival of a forgotten Bournonville ballet is as exciting as it is rare. This time it happened in Tbilisi in Georgia, where Frank
Andersen, Dinna Bjoern, Eva Kloborg and Anne Marie Vessel Schlueter (from The Royal Danish Ballet) staged Bournonville’s

last ballet From Siberia to Moscow. 1t was a very happy experience.
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The great Danish choreographer August Bournon-
ville would have been amazed on two counts:
amazed that after more than a century since its last
performance, his final ballet, From Siberia to Mos-
cow, could be seen once again on stage; and amazed
that the restaging of this work would take place
not in Copenhagen — the home of the Royal Dan-
ish Ballet and of Bournonville style — but in T'bilisi,
the capital city of the Republic of Georgia. But
that is exactly what did happen when the State
Ballet of Georgia, under the artistic direction of
Nina Ananiashvili, performed Frank Andersen’s
staging of From Siberia to Moscow at the Alhambra-
style Paliashvili Opera and Ballet Theatre on Oc-
tober 22 last year. The genesis of the production,
after a chance discovery of some of Bournon-
ville’s notations, suggests this was a recreation just

waiting to happen.
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Bournonville was well-known for the extensive travels he undertook during his lifetime, accounts of which were published in
his autobiography, My Theatre Life. These journeys to European countries and cultures very different from Denmark helped
infuse his choreography with authentic and vivid “local colour” in such ballets as Napo/, La Ventana and Flower Festival in
Gengano. The choreographer visited Russia, including St Petersburg and Moscow, in 1874 when he was 69 years old. Whilst
there he met up with his colleague Marius Petipa, and his former pupil Christian Johansson. With them he discussed the
acsthetics of ballet, and attended performances of a number of Petipa’s works, including Don Quixote, Esmeralda and La Fille
dn Pharaon, but he did not like all that he saw, considering the choreography — so different in style from that which he had
established in Copenhagen — to be too acrobatic and virtuoso. He especially disliked the short tutus worn by the female
dancers, and the domination of the women over the men. In addition, he also witnessed theeveryday life of ordinary people

in Russia, admired the folk dancing he saw, and, in complete contrast, paid a visit to Her Imperial Highness Grand Duchess

Maria Feodorovna, who, as Princess Dagmar of Denmark, had married the Tsarevich, the Grand Duke Alexander, in 1866.

Princess Dagmar had been taught da Bournonville as a child, and for their happy reunion he brought her letters and

presents from her Danish family and was introduced to her young children (including the future Tsar Nicholas II).

This Russian visit became the inspiration for From Siberia to Moscow, first performed just three years before Bournonville died,
at the Royal Theatre, Copenhagen, in 1876. The original synopsis tells of how Smirnov, a nobleman and writer, is exiled to
Siberia in the 1790s for his revolutionary ideals, along with his daughter, Natalia. She is in love with Ivanov; a young exiled

officer, who later receives an Imperial repeal summoning him back to the army. At the end of Act I, after a series of
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celebratory Cossack dances, Ivanov persuades Natalia and Smirnov to escape from Siberia with him. Moving to Moscow for
Act I1, Ivanov is presented to the Ts ward for the bravery he has shown in battle, and is bestowed with an Imperial ring
for which he can claim anything his heart desires. At a grand ball in the Kremlin, the Tsar and his court are entertained with
a divertissement of national dances that depict great rivers — the Rhone, the Thames, the Guadalquivir, the Rhine and the
Neva. The dancer who appears as the Neva is, in fact, Natalia in disguise, and her dancing charms the Tsar. She pleads with
him to pardon her father, but when he discovers it is Smirnov, the Tsar is indignant and orders him to be taken away. Ivanov
intercedes and using his Imperial ring, gains Smirnov his freedom. Natalia and Ivanov proclaim their love, and all ends happily
ever after. With its mime scenes and lively character dances, From Siberia to Moscow was so popular it continued to be performed
by the Royal Danish Ballet for over 25 years, but vanished from the repertoire after performances in 1904. For years, the ballet
was considered “lost”, so its surprise reappearance in Tbilisi gathered an international audience of dance writers and enthusiasts

keen to discover more about the ballet that had been “found”.

From Siberia to Moscow has been recreated specifically for the State Ballet of Georgia by Frank Andersen, the former Bournonville

dancer and ballet master of the Royal Danish Ballet (see Dancing Times, August 2009), along with a team of highly experienced
Bournonville dancers including Dinna Bjoern, Eva Kloborg, and Anne Marie Vessel Schlueter. The invitation to stage the
ballet came from the State Ballet’s artistic director, Nina Ananiashvili, the Georgian-born former prima ballerina of the
Bolshoi Ballet. During her illustrious career, Ananiashvili danced with the Royal Danish Ballet in Copenhagen, where she
studied the Bournonville style at its source and became the only foreign guest artist to appear on the Danish stage in Napo/i,
La Sylphide and Flower Festival at Genzano. Whilst there, she became firm friends with Andersen, and has retained her passion for
Bournonville ever since. Shortly after becoming director of the Georgian company, Ananiashvili commissioned Andersen to

revive a number of classics from the Bournonville repertoire, including e Conservatoire, the pas de deux from Flower Festival at

Gengano and the delightful “Jockey Dance” — until now the only item to have survived From Siberia to Moscow.
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“We are returning a lost Bournonville work to the world”, says
Andersen, who hopes this recreation of From Siberia to Moscow
will prove the ballet has the right to live again. “This is not a
reconstruction, but a recreation, which has given me the freedom
to rechoreograph the ballet in the style of Bournonville. It has
been in my head and my heart for three or four years”, he said.
He was clearly excited to be working in Tbilisi, and impressed by
the commitment of those working on the production, not least
by the passionate support and advocacy given him by Ananiashvili.
“Everybody I asked said ‘yes’ to being part of the team”,
Andersen stated. “Dinna Bjoern has been responsible for the
Act IT divertissements, which are based on the notations found
in her father’s archive. Anne Marie Vessel Schlueter worked on
the solos and the pas de deux in Act I, and Eva Kloborg staged
the mime and the Act I Cossack dance, whilst I took an overview
of the whole production. It has been a real collaboration, and

very exciting starting from scratch with just one piece of paper!”

That one piece of paper —notations for the Act I divertissement
written in Bournonville’s own hand — proved a vital link with the
past, and provided the production with a strong feeling of
authenticity. Dinna Bjoern, daughter of the distinguished Danish
dancer and ballet master, Niels Bjoern Larsen, discovered the
Bournonville notations amongst the 600 boxes of archival
material she inherited after his death. He had been given the
notations by a former ballet master, who had in turn been given
them by Bournonville. When asked by Andersen if she could
locate any material relating to From Siberia to Moscow to help the
recreation, she said to him, “How can I find it? I think it 1s
impossible”, but in the first box she opened, she discovered the
notations, “...as if they were waiting to be found for this revival.
All the ballet steps are written in French, with diagrams. It was
almost as if, when I was recreating the dances, I was holding
Bournonville’s hand. The notations do not really say how they
match up to the music, so putting it all together needs a lot of
knowledge of Bournonville’s style and a bit of imagination to
make it work. The most accurately staged number is the Spanish
dance, but the Rhine dance [originally for one leading couple
and a procession of extras| now has a corps de ballet added”.
The tuneful score for the ballet, by Carl Christian Moeller, was
found in Copenhagen’s Royal Library.

Andersen says that, “Working with the Bournonville style all
our lives, we [the team] have attempted to make the ballet
authentic but clearly of today. I have moved the period of the
ballet forwards from the 1790s to 1874 to coincide with
Bournonville’s visit to Russia. The meeting between Petipa and
Bournonville was a meeting of two giants, and has been one of
the greatest inspirations for me in the recreation of this ballet,
as was Bournonville’s visit to Princess Dagmar. I discovered
Pyotr Ilyich Tchaikovsky had composed a celebratory overture
to mark the occasion of Dagmar’s wedding, and we will use it
now as an overture to the ballet. All these things will be included
in the new libretto, and will come alive on stage”.

Making things “clearly of today” meant that, although Andersen
sticks fairly closely to the original libretto, he has had to
compromise, to a certain extent, to the current political climate
in Georgia. Georgians feel passionately defiant of Russia
following the conflict between the two countries in August 2008
(one piece of graffiti I saw on a building in Thilisi said — in
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English —’Fuck Russia”). “Russian-ness”, therefore, has been
downplayed. Some of the characters, such as Ivanov, have been
provided with new names, and the original Act I Cossack dances
have been replaced with a “Caucasian” dance that had the opening
night audience in raptures. On the whole, though, the ballet did
feel like an authentic Bournonville work, and a charming one.
The attractive and appropriate set and costume designs are by

David Monavardisashvili and Alexander Vasilyev.

What was the 2009 From Siberia to Moscow like? Well, following
‘I'chaikovsky’s florid overture, the curtain rises to reveal Petipa
meeting Bournonville. Petipa tells Bournonville the beginning
of the story of Smirnov, and the scene dissolves to show the
interior of a palatial log cabin in Siberia, where lengthy but
entirely comprehensible mime between the main characters
clearly elucidate their moods and actions. Natalia dances a
delightful Russian flavoured solo with lots of beaten jumps
(like Giselle, she appears to love to dance), and Kipiani (as
Ivanov is now called) dances a yearning solo with outstretched
arms and arabesques. Kipiani’s pardon is celebrated with an
cxhilarating and rousing Caucasian Dance performed mainly
by the male dancers, including a group of small boys whose
extraordinary feats on pointe are typical of Georgian folk
dancing. The dancing ends in scenes of drunkenness, during

which Kipiani, Natalia and Smirnov make their escape in a sleigh.

Act II opens at the Royal Palace with more lengthy mime that
swiftly dispatches much of the remaining plot before the dancing
at the Court Ball begins. After a grand polonaise danced by the
entire court, the divertissement of the rivers begins with a dance
for Bacchus and a group of Ondines. The Rhone is depicted by
aleading couple and a small corps of dancers dressed in tricolours,
and the Thames is represented by the “Jockey Dance” —
unfortunately and mistakenly danced here by two coquettish
women rather than two comical men. The Guadalquivir is a dance
for three Spanish ladies, and in the dance for the Rhine, a lead
couple, accompanied by a large corps de ballet, are toasted by a
child Bacchus. Finally, to represent the Neva, Natalia dances a
charming Russian solo, followed by a short but dramatic mime
scene that brings the ballet to a swift and happy conclusion.

I thoroughly enjoyed From Siberia to Moscow, which proved not
only entertaining, but a good introduction to the dancers of
the State Ballet of Georgia. Although I am not yet convinced
the ballet will make a major return to the repertoire, I loved
sceing the mime scenes (which were very well done) and
witnessing a ballet that had not been seen for over 100 years.
The story is strong and clearly told, but it is not as engaging as
either La Sylphide or Napoli — the characters are less well
developed, and the dancing is not as joyously exhilarating. The
women of the company are good, strong dancers, but the men
— with a few notable exceptions including Vasil Akhmeteli and
Irakli Bakhtadze, who both danced Kipiani — need to up their
game to be able to compete internationally. The company,
however, has a lovely ballerina in Nino Gogua, who danced
Natalia at both performances I saw (she replaced an injured
Ananiashvili on the second night). Gogua’s dancing has light
and shade, nuance, springy footwork and a wonderful feeling
for Bournonville style. I’'m sure the master himself would have
been delighted with her, and happy that one of his “lost” ballets
has been rediscovered.
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We had come to Tbilisi at the invitation of Nina Ananiashvili to sce a lost Bournonville ballet, re-staged by the Royal Danish
Ballet’s ex-director, Frank Andersen for the State Ballet of Georgia. Interestingly, all the ballet action takes place in Russia - not
the most popular of subjects these days in Georgia. However we were quickly informed that the plans for this production had

been forged three years ago, long before Russia and Georgia locked horns in August 2008.

From Siberia to Moscow, was the last ballet created by August Bournonville and had premiered on November 29th 1876 at the Royal
Danish Theatre in Copenhagen and was last performed there in 1905. This October it was staged once more and a few western

critics were invited to see it.

The small but dynamic country that borders Russia and Turkey saw its first ballet performances in 1852. A school was established

at the beginning of the 20th century and one pupil, Vakhtang Chabukiani, became one of the Kirov’s greatest male dancers
before returning to Tbilisi to manage the Georgian company. In the 1970’ the company was run by Giorgi Aleksidze; in the ‘80’
by the Bolshoi principal, Mikhail Lavrovsky. Five years ago, the mantle was passed to Nina Ananiashvili who has inspired not just
the company, but also the whole country with her dedication, devotion and incredible success in putting the Georgian State Ballet

on the international ballet map.

Making good use of the excellent connections formed during her own international ballet carcer, she has brought many of
today’s top young choreographers to Georgia - Alexei Ratmansky, Trey Mclntyre, Yuri Possukhov and Stanton Welch - and ha
mounted classic ballets from several disciplines. She has strengthened and refined her dancers, as was scen at the Edinburgh

Festival in 2008 where they demonstrated their versatility and talent with these different techniques.

Most impressively, she has added an incredible average of five new productions each season and the repertoire is now rich. For
example, Ashton’s La Fille mal Garde, Two Pigeons, and Marguerite and Armand as well as many Balanchine ballets including Bugakn
and Mogartiana. Her Danish connections have produced Flower Festival in Gengano, La Sylphide, Le Conservatoire and now From

Siberia to Moscow.
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DAY ONE

After alively breakfast (our hotel was filled with the directors,
crew, actors — including Andy Garcia and Dean Kane — and
muscular extras who were on location making a Hollywood
blockbuster to be released next spring about last year’s war,
and aptly called ‘Georgia’), we set off for the Paliashvili
Theatre and wound our way up to the studios where we
watched company class given by Maia Zurashvili. She started
with many gentle warming up exercises, allowing the dancers
to slowly get every muscle moving. There were around forty
dancers — the other half of the company was in another
studio — from corps to principals. All are Georgian except
for a few — one boy from Kazakhstan, a New Zealander who
joined the company in February, and two British lads who
joined this season. Nina was also in class at the back barre
wrapped in plastic warm-ups and a wrap-around cardigan.
While she watched herself in the mirror, she also kept an
eagle on her dancers and gave orders from the barre in a mix
of Georgian, Russian and English; “stretch your foot more’;
keep your turn-out; tighten your legs; pull up” etc, She missed
nothing! Though she has danced her last with American Ballet
Theatre, she still regularly performs with the company and
as a guest with other companies — though sadly she had an
injury and was unable to dance in the new Danish ballet. In

class she looked just as good as in all the years I have been

watching her (30 and counting). Her line is still gracious, her

feet wonderful, her balance and poise remarkable and she
doesn’t look any older! Somehow, teacher Maia managed to
keep the exercises coming despite the loud corrections going

on behind her.

DAY TWO

After another star-filled breakfast, there was a short visit to
Mtatsminda Church, and lunch at the Italian Ambassador’s
residence — his wife is the new chairman of Friends of The
Georgian Ballet. Then it was off to a concert at the Rustaveli
Theatre by the ballet school students. Though they had only
been back at school for three weeks, the pupils put on a
terrific show for us demonstrating good teaching. We were
treated to classical, character and national dances from
students aged six to sixteen. We returned to the theatre for a
more comprehensive press conference. Ilia Tavberidze, the
editor of the ballet magazine Arabesque gave a short history
on the theatre and the ballet company then Erik Ashengreen
talked about Bournonville and his connections with Petipa
and Russia. Next Frank Andersen whose connection with
the Danish ballet began when he was seven years old and
continues today, told us the remarkable history behind his
reconstruction of From Siberia to Moscow, and the story of its

phoenix-like rebirth was as fascinating as the scenario.
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FRANK ANDERSEN AND NINA ANANIASHVILI
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NINA ANANIASHVILI AND ARTISTIC DIRECTOR OF THE STANISLAVSKY AND
NEMIROVICH-DANCHENKO MOSCOW ACADEMIC MUSIC THEATRE BALLET SERGEI
FILIN COMPANY WITH THE COMPANY DANCERS
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FRANK ANDERSEN WITH NIALA GODZIASHVILI, GULNARA KHUBERASHVILI
AND NINO KERESELIDZE
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Andersen and Ananiashvili have known and worked with each
other for over twenty years. On becoming artistic director of
the State Ballet of Georgia, the famed ballerina told Andersen
that she would like to stage a Danish ballet that no one else was

performing.

Frank’s suggestion was to reconstruct From Siberia to Moscow
despite there being very little record left remaining since its last
performance in 1905 — just one page of libretto and a crackly
film dating from 1905 showing the Jockeys’ Dance from Act 2,

which Andersen had revived as a party piece in the 1970’%s.

Assisting him with the reworking of the ballet was Dinna
Bjoern, whose father had been director of the Royal Danish
Ballet for twelve years. His ballet archives were packed into
650 boxes in her apartment and so it seemed a sign for the
success of the project that in the very first box of archives
that Dinna opened, she found a yellowed page in Bournon-
ville’s handwriting entitled From Siberia to Moscow. Unfor-
tunately, there was not much more to go on —just a few dance
instructions giving very little detail, five prints of the first act

costumes and one of the set designs. Then another discovery

— the original score by Carl Christian Moeller, which had not

been touched since 1904. And so the decision was made —
not to attempt to reconstruct the original ballet piece by piece
but instead to create a credible work using Bournonville’s
values and technique to make it valid for the dancers of today.

With Andersen, Bjoern, Anna-Marie Vessel Schlueter and Fva
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Kloborg’s experience and knowledge of the Danish school,

the ballet slowly started to live again.

DAY THREE AND FIRST NIGHT

Had breakfast with Alexandre Vassiliev the costume designer.
Such a funny person with the most outrageous tales to tell of
the famous people he has met. We were rolling with laughter.
He has worked three times with Nina and is the author of 20
books on Russian fashion including three bestsellers, which

‘enable me to live’!

At 7pm, we finally stepped into the beautiful white and gold
theatre which seats 1,064. The stage cloth showed the Moscow
Kremlin Square with officers in red uniforms on horseback
and local folk in carriages and strolling. While using C. C.
Moecller’s operetta style score for the ballet, Andersen felt that
it would be fitting to open the evening with Tchaikovsky’s Feszzval
Owerture on the Danish National Anthemr and conductor David
Mukeria jubilantly took up the baton for the rousing overture,

almost dancing through it himself.

Bournonville had always been interested in Russia and visited
as a tourist in 1869. He was fascinated by both the folk and
ballet traditions of the great country and while in Moscow, was
delighted to meet up again with Marius Petipa whom he had

met in his youth. Mixing historical facts with the fiction of the
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original scenario, Andersen uses this reunion of the two ballet
glants as a foundation for his recreation. In the foyer of the
Bolshoi Theatre in Moscow, Petipa tells Bournonville a tale of
a nobleman sent to Siberia with his daughter who escapes back
to Moscow. There his daughter Natalia dances before the Grand
Duchess Marie Fedorovna, a Danish princess married to the
future Tsar whom Bournonville had taught ballet when she
was a child. The first act takes place inside the father’s hut in
Siberia. The news that Natalia’s officer sweetheart has been
pardoned and will secretly take the two of them with him back
to Moscow, gives cause for a celebration and the opportunity
for the Cossacks to show off in bravura folk dancing. An added
token (which most surely was not in the original), was a Georgian
dance performed to perfection by tiny five and six year olds.
They spun on their knees, danced on their toes in their soft
leather boots, and strutted and twirled with great solemnity.

The audience loved it all.

Act 2 takes place at the royal court in Moscow. A ball is planned

and Petipa has created the divertissement — the rivers of Europe.

The scene is stunning, David Monavardishavili’s sets are lavish

and Vassiliev’s costumes opulent. John B. Read from our own
Royal Opera House did the effective lighting. The divertissement
gives the Georgian dancers the opportunity to show off their
Danish technique and neat footwork, which they did well. There
are fisher folk from the Rhone, the Jockey Dance from the
Thames — here performed by two coquettish girls rather than

boys — the company needs more strong men. Three Spanish
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dancers depicted the Guadalquivir in an Andalusian dance while
the Rhine heralded the festivities of the grape harvest. When
they have finished, Natalia appears and performs a Russian
dance representing the Neva. Due to Nina’s injury, Nino Gogua
a pretty, elegant and precise ballerina took the role of Natalia
both nights. Her partner for the premiere was Vasil Akhmeteli
who jumps high and strongly and partners well. William Pratt,
the New Zcalander, had a solo role in the Rhone section and

showed himself a good light-footed dancer.

DAY FOUR

A trip to the ancient capital of Georgia, Mtskheta was on offer,
but since my daughter and I had been there before, we chose
to stay and meet up with old friends. In the afternoon there
was a meeting with the Editor of Arabesque who wanted to

know what we were going to write about the performancel!

The evening was spent in the theatre again watching different
dancers in the roles. Irakli Bakhtadze, a tall, handsome dancer
and more impressive in the role of Kipiani the young officer,
partnered Nino this performance. It is a production the
company can be proud of. It was visually impressive, beautifully
designed and costumed, with dancers who secem to love
performing it. I am sure it will remain in the repertoire for
many years to come, now that it has been brought back from

its 105-year sleep.
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On the premiere day, Jirf Kylian sent a letter to the staging
group of the ballet — his own pupils, and the dancers unknown
to him. The choreographer, who does not agree casily on letting
his ballets to be staged in other companies, did this for the
second time for the State Ballet of Georgia. Falling Angels is
Kylian’s another masterpiece ballet, which will take its part in
our repertory from November 20, 2009. The work gave the
Kylian program a more accomplished look — it was noted during
the 2008 October premiere days, that the ballet miniatures,
entered into program between Stepping Stones and Sechs Téinze
were out of the Kylidn aesthetics and made it difficult for the

choreographer’s style and concept to be understood in its
¥
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entirety. This was understood both in Tbilisi and Amsterdam,
in NDT, as talk about staging another Kylidn ballet began back

during the first premiere.

Falling Angels was staged by Jiri Kylian in 1989 in Hague. The
ballet is set up on Steve Reich’s musical composition (Drumming),
created by the composer in 1971 and performed live on four
drums. For the Thilisi evening a recording was used, with the
character and minimalistic style of the composition preserved.
The composer was very pleased with Kylian’s ballet, while the

1994 New York performance enjoyed great success.

i

D,

A

Arabesque




“Falling Angels” ofgo 3omosbds 1989 Bgmb  3s0gsdn
©oEad. domg@n bLEng Godolb dqbogemud 3mB3mbo-
300%go (,Drumming”) sggdgemo. 3m33mboGmmal gb
6089393060 1971 Bgmb 3904865 0o mob @abaGysd
0bLMNB68 vy 3MEbmIL LEYmEgds. Mdomabym
L3gd@ogmoborgals Robabga as8maygbgl, bows(s 3ma-
3mbozonb bobosmo s 30608smobGya bGoma 3g-
bo@hbgdamos. 3m33mBaGmAL 3omasbol domg@ds
00000 bL0sdm3gbgds Bnsbags. 1994 gl boyy am 390 do-
m9&0b Bam8mmagbsl @own BomBs@gds bgws boma.

bgme, 65d0g-b0d0x, dgbgmgdnmo 3oMab sbmzns-
0oL 06393L L39boDdy go8mhgbomn Mgs dommgFmabs —
Boma@&nb donma 5bLs3dembacs abnbo dgeaqbgb. abobo
ma3s306M39mam bggbolb ymzge sanmb Lbsgmmdgb
5 398093 9Fo xanndo ghmasbogdnsb. IgHg 3o 0d-
93006, Hmame(s ,63030b B3g0mgdo”. Momdnmo dmd-
Momdgdo, Mmdgmaz 3bogol §gd3msb ghmowm ycm
©d 9xmm BdaMo begds, 0mm3 3odmm&mE ol mMngobs-
@0 gobsmgdoo domBgmmn gdmns s dommg@ab
00658039, HmIgmo 006omsb gobmmazmagds ,36396-
3omb* = sbgmns dmgowow “Falling Angels” sg gdaemgds.

23 domg@b, nbg EmamE (3 3omnabal bbgs bs84dg369dL,
565 5g3L bogygg@n. 93 93d03L 396 3myzgdn, 396 gow-
3Amb(390... (39370 EgGdmgda, baemgmnbgdol, babol
30dm39@y39mgds s bymgdob L3goxognca, Lab-
JEmbamo 8mdGamdgda momgmb 3033560369896, Hnd
M35 amambs dmaxgH ommoambo s dgbnbgdmm-ba,
Bmarg® 3o by sxzcmmgebgdamba, s8smgmggdma
(3033°306- 003(3> 9b Y3amexgHo JngmaGagageme Ggg-
LEOL Ldogd&mMn Bogombgss, MmBgma(s sdam, 3oensbaly
qbog@ngol asggdabomgal bymasg o6 ol domsgso.

3bogs 30m0sbmsb dmagefns, ogn domg@olb dmgm
LEONIE ML 3oBLodEgMazL. 3Mn@n3mbgdn 8ol 53m-
dogoem 3dgbmeb Jgbzgmobsl amggdal dogH sm8m-
LogmaFo gox0dob abogmme gofasnsl o3bgsg-
Lgdgb.

3005635 8 daemg@dn 3MomMnG g0 JmEgmamagaasl,
(30335b 30sbogs. LamMoe s3smgmazgdgm Momdgem
3mdMamdgdl dommmo (3 Imyagbamo smyMmommaabgds-
do. 530@m3s(3 NbmEs JmMgmamoxnds o3 domg@b ,643-
Gmdo B39bL 3Gmaggboadg®.

Arabesque

The eight ballerinas entering the stage resemble a slow motion,
done step by step. They are the main ensemble of the ballet. At
the beginning they study all directions of stage, before becoming
a group and disengaging again like “raindrops”. Rhythmic
movements that speed up together with the musical tempo,
emotion caused by Joop Caboort’s original lighting, and the
ballet’s dynamics reaching the “top” — this is the structure of
Falling Angels.

This ballet, like other Kylian works, does not possess a plot.
You cannot tell, cannot relay, this story. .. the occasional details,
ballerinas’ facial expressions and specific hand movements give
us a hint that the eight girls are sometimes tired and troubled,
and sometimes so clated that they dance touchingly. Although
all this is a subjective perception of the choreographic text,
which, after all, may not be the main thing for understanding

the Kylian aesthetics.

Music is the main thing with Kylian. It is what defines the entire
ballet structure. Critics liken it to the Western variation of

Eastern Yogas’ exercise during the sunrise.

In this ballet Kylian gave the priority to choreography, to the
dance. The touching rhythmic movements lead you to true
clation. This is why the choreographer dubbed this ballet “the

work about our profession”.
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Brigitte Martin worked alongside Nancy Euverink
on the staging of another Jiri Kylian ballet at the
Company. She became part of the Nederlands Dans
Theater in 1983 and worked with choreographers
such as Forsythe, Duato, Mats Ek and Jiri Kylian
himself. After the 15-year long dancing career, she
carried on as the balletmaster and has been staging
the ballets by Hans van Manen and Jiri Kylian for

many companies around the world.

We recorded an interview with Brigitte Martin ahead

of the Premiere:

Arabesque
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We are pleased that you are working on staging of

another Kylian ballet for our Company.

It has been quite funny for me discover that Georgia grows on
me. I think that the country has developed a lot, and will de-
velop even more, although it is always a cultural shock when
you arrive for the first time — arriving from the Netherlands,
where everything is casy and ready, to here, where it is all con-
struction and buildup around. It takes time to get used to this.
Tbilisi is a beautiful city with beautiful, friendly and generous
people. It is always hard when you do not speak the same lan-
guage, as it takes a little bit longer to get to know cach other,
but if I think back to the first day I was here, now I feel totally
at home! I think the girls have developed a lot, and it has not
been casy for them with a lot of counting and fast movement.
I do not know how many beats are there in those 15 minutes
(the total length of the Ballet), but there is a movement with

each of them.

You have worked at the Nederlands Dans Theater with
such great choreographers as Jioi Kylian, William
Forsythe and Nacho Duato. How special has that pe-

riod been for you?

It has been special, especially because everything was made on
us. William Forsythe never made something for me, but Matts
Ek, Nacho Duato, Hans van Manen and Jirf did, so it is always

nice when it is your solo and your movement in their works.

Falling Angels is a difficult ballet technique-wise. Do
the dancers show they already have some experience

with the Kylian works?

I think having done Sechs Tdnze has helped them because that
was floor work and fast movement. Nino Ochiauri told me
that Sechs Ténge was their first experience with the floor. Al-
though, in general, Faling Angels is a different formation. I think
everybody is trying to get as much information about this bal-

let from the web as possible.

The work is staged on a very characteristic music. How

difficult is it to explain it to the dancers?

At first they were so busy with separate steps that they were
not fast enough, but now they tend to go too fast — they forget
to listen to the music and get ahead of themselves (smiling).

But I think by tomorrow — perfect.
The special music and lighting of this ballet makes

an impression on spectators. It was probably created

with this aim.
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I think when Jirf makes a new piece,
you never know how good it is go-
ing to be. He loves working in the
studio, but often does not tell us
what his background ideas are, be-
cause he wants us to develop too.
He does not want to put it in the
box, rather prefers to let it go in
various directions. The lighting is
always special, because you may do
a lot of work in the studio, but then
you come on stage and it is like you
put some new clothes on. It all be-

comes a new magical world.

We wish you a lot of success
with the Premiere and hope
for future collaborations with

you.

Thank you. I think the dancers are

doing well, so who knows?
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IRMA NIORADZE, VITO MAZZEO. "SHEHERAZADE"

One hundred and one years ago, on May 19 1909, in Paris, at

“hatelet Theatre, European audience witnessed the Rus-

century the Russian impresario Diagilev united the already great
people around his company — even the mention of their names
would be enough to make an impression about the importance
his company was being

r, Ravel, while ballets

slava Nijinskys, Massine

and George Balanchine. Probably the main characters in these
seasons were the two biggest legends of the classical ballet:

Vaslav Nijinsky and Anna Pavloval

Although, in the beginning of the XX century, as any innova-
tion, Diagilev’s reformative ballets were met with controversy
from the audience. Just like the premiere of Verdi’s Traviata in
Venices Fenice, and later the ascend of the six characters of

Pirandello to the stage via the audience hall.

The new shows presented pain, passion, cruelty, along with the
fairytales, to the spectator. Everything that our reality is full of.
Stravinsky’s The Rite of Spring (choreography by Vaslav Nijinsky)
was probably the most cruel. Later this ballet became source
of inspiration for various choreographers. The topic was pre-

sented with different interpretation by such great choreogra-
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phers as Maurice Bejart, Pina Bausch and Angelin Preljocaj. In
their ballets there is more violence and nudity, although evi
thing is natural. But none of them could have been as pro-
phetic as Nijinsky’s choreography. In a few years after the pre-
miere the bloody public immolation in Russia happened once
again. This time the royal family was the victim of the Bolshe-
viks. Nijinsky recalls this painful event in his diary: I &now the
King is human, that is why I did not want him to be killed. I told every
Joreign person about his murder. 1 feel sorry for the King, he became the

victim of beasts, Bolsheviks are beasts.

Nijinsky also wrote that the audience’s wish always differed
from what he wanted to r I am afraid of the people, because they
hear me, but do not feel me. They want me to live as they do, to dance

happily for them. I do not love_

vities, 1 love Jife. Time changes,
taste and need seem not to. The stagings of the Russian Sea-
sons had double fate: some of them were lucky and have been

on stage for one hundre while the audience had not

been kind to others, like Pefrus

Several forgotten perfor-
mances were reconstructed and issued on a separate CD in

90s, only by the Paris Opera.

That is what happened on the Anniversary year too. Celebra-
tions were different: the theatres reconstructed ballets; book

shops of Europe presented books about the French Seas
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the Russian ballets and their characters; on the last floor of
Pompidou Center, along with the prestigious exhibition spaces,
the Modigliani and Kandinsky works, the century-old scripts
and sketches of this event are presented. Films were produced
for the Anniversary. Magazines and publications wrote a lot.

During the Anniversary days of Diagilev’s Seasons, Georgian
names were mentioned too: in Paris, at the Theatre des
Champs-FElysees, which was hosting the original performances
by the Russian Company, Irma Nioradze paid homage with
the ballet Tamara, reconstructed for the event. One of the
best performers of Fokine’s ballets made the audience in Rome
happy last year too (Nioradze has been the Guest Soloist of
the Rome Opera for years), when she danced in Firebird and

Scheberezade.

Another very interesting event was Elene Glurjidze’s Dying
Swan at the House of Chanel. She performed the number in a
special, original tutu with precious stones, prepared by Karl
Lagerfeld for the event. The beautiful performance in closed
saloon was witnessed by numerous people, and the recording

was available through the internet in a few days.

As most of the European theatres marked the hundred-year-

anniversary of Diagilev’s ballets with Fokine’s beautiful fairytale
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stagings, the Rome Opera was an exception. The legendary Carla
Fracci, the Artistic Director of the Ballet Company of the
Theatre, dared to reconstruct the most forgotten performances
of the Russian Season, and even performed in them herself, at

the age of 74.

The halls for these evenings had not been full. Despite the fact
that the Theatre Administration announced a discount for the
tickets, Diagilev’s ballets proved not to be a commercial project.
In the city which is visited by the millions of tourists annually
and the performance tickets are sold out months ahead, no-
body was interested in pale headers of the placards.

The Roma Opera Theatre possesses a good acoustics. Espe-

cially well was heard the Stravinsky and Debussy music, bril-

liantly performed by the maestro Coleman. The Cubist beings

were marking the protest acts in design and costumes after
Picasso and Matisse; marionettes of the St. Petersburg market
suffered and cried of jealousy; ladies of the Paris saloons with
pearly beads flirted with their cavaliers, the fauna in the middle
of heat wished for nympho; and after the finishing of the
Spring’s cruel ritual, before the consciousness came back to us,
the audience sat speechless. Finally, as we managed to catch the
breath, an old woman beside me turned and asked with inge-

nuity: S#/, these Russians are bad people, aren’t they?




Names from the Ballet World
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I 'was an unforgettable fecling to watch ballet from the wings for

the first time. Suddenly I found myself in a wonderful world. I
stood still at the edge of the stage, from which the only language
was that of the body, harmonious and synchronous. I did not
even know what production it was. Or who the composer or
choreographer were. I think it was my first ballet experience af-
ter all. Beside me were standing tired ballerinas, breathing deeply,
some of them preparing to go out on stage. It was my friend

who took me there, and I will be forever grateful to him.

This atmosphere is the first thing that comes to my mind regard-
ing ballet. Familiar hall of the classical ballet, sets, lighting, mu-
sic, costumes. .. although, in our postmodernist time, when the
boundaries of the contemporary choreography have been ex-
panded, balletmasters have started to conquer fresh, alternative

spaces.

Let me write about Trisha Brown. A beautiful dancer and cho-

reographer has been nicknamed “I'risha from the roof™ in the

US. Her carly dances took place beyond usual theatrical con-
text, in urbanistic jungles: on roofs, car parks, squares,

streets. ..

Man Walking Down The Side Of A Building was first performed
by Richard Nonas and Jed Bark in 1970. The dancers de-
scended on the wall of one of the Manhattan buildings with
climbers’ equipment, without any tricks or illusions. Two
dancers with tools close to their bodies walking on wall...
natural activity — in unnatural surroundings. Original space

solution. Descend low. Stop — at the bottom.

It we formulate contemporary dancing as: Contemporary
dance = I could do that + yes, but you cannot, Trisha can be
represented as: Trisha = usual movements + ability for sub-

standard representation.

Simplicity and softness have always been her signatures: dance

minimalism, unexpected continuous movements performed
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without stress, motoring of passers-by, calm and straight ge-
ometry, from tired acrobics to shamanic dance, contact impro-

visation, battle of a body on carth, lakes, roofs and walls...

Brown was the first to start studying the interdependency be-
tween dance and surroundings. All her sets are represented by
boundless blue sky, clouds and New York of the 60s. Sometimes
her performances were decorated by Robert Rauschenberg and
other well-known artists. Music — city noise, Bach, Laura Ander-

son, Johnnie Cage and others.

One critic describes: her numerous compositions resemble dust
in the light of the sun and movement of clementary particles in
atom. There is no psychological or emotional context in them.
Brown’s dance seems to be from an unisex topic, where gender of
the dancers does not matter. Dance is accessible to all. But the
seemingly chaotic dances possess strict, undiscovered, geometric
laws, plotted picture, which can only be perfectly understood after
studying from the top. Everything is scen clear from the top after
all. Trisha’s stagings are just as precise and definite as blood move-

ment in veins, just as chaotic as transition of dreams into reality.

Floor of the Forest; Walking on the Wall; Accummnlation; Roof Piece;
Spiral; Structured Pieces; One Story as in falling: Another Story as in
Salling; If You Couldn’t See Me; Orfeo, Set and Reset; Turn to the Zero;
Geometry of Stlence; I Love My Robots; - an incomplete list of her

stagings. The titles resemble topics of scientific dissertations.

Brown seems to be far from classical Opera harmony, although
in her Orfeo body language blends with the singers’ voice in a

magical way.

Ballerinas are strange hieroglyphs, using which the choreogra-
phers can write text of any degree of difficulty. Trisha per-
fectly owns this script. She is interested in body as a structure.
Although there is an impression that an important part of danc-

ing is left in wings, beyond spectators’ attention.

It has to be noted that Trisha Brown is the first female choreog-
rapher to be awarded the prestigious MacArthur grant. She has
also received the Order of Arts and Letters of Irance, along
many more awards that would be boring to list and read. She is

Honorary Member of American Academy of Arts and Letters.

But still, after all these significant awards and titles, her impres-
sions and quotes (numerous studies on her contain terms from
molecular physics and modern philosophy), to me there is a
visual of a woman sitting alone on roof at sunset, tired of
rehearsals, looking down the city. The night brings yellow rect-
angles of windows and blinking of channels from the dark
blue to her. She does not know what tomorrow is going to
bring her, just as what the next movement in her dance is going

to be. And I do not know why I wanted to end the article here.
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A special performer of character dancing and

a remarkable pedagogue of this style, raising
many generations of the Georgian ballet; Person
of impeccable taste and principles, who worked
at the Ballet Company of the Tbilisi Opera and
Ballet State Theatre for 40 years as pedagogue.
Guram Kukuladze, an interesting speaker, person
who has much to recall and tell, turned out not
easy to set up an interview with. He remembers
highs of the Georgian ballet well and still
supports the dancers and young people raised

by him:




I'do not remember my father, who fell in war. Can not say if it was because of
this, or because serving in navy was in fashion back then, that they wanted me
to enlist there. I wanted to dance, but the family was against it. My uncle,
Karlo Kukuladze, the lead designer of the Opera House, helped me and
decided my fate. At the choreographic school trial I was standing in front of
David Javrishvili; Standing numb in front of this great dancer. My abilities
were tested by Venera Dolidze, the soloist, and later our teacher of Georgian

in school. It was 1948 and I was enlisted.

It was great to work in class of Tamar Vikhodtseva and Serafima Vekua. The
Georgian ballet is indebted a lot to these great pedagogues, who raised gen-
erations. Upon the graduation I came to the Theatre and danced for 22 years.
Felt nervous ahead of every performance, as if it was my first time. This
fecling of missing a breath — I would say that people not experiencing it can
not call themselves an artist. Performing the character dancing demands hav-
ing a special signature. You must be sincere, feel the music, have intuition and,
most of all, taste. I danced the Espada in Don Quixote for the first time. It was
my second scason at the Theatre. When I rushed onto the stage and Bauer
looked upon me with her eyes, I felt blushes. I went through the rehearsal

with Maria Bauer, and should have danced the performance with her, but she
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abandoned dancing. Anthough we carried on working to-
gether. She as repetitor, I as a dancer. I prepared the charac-
ter roles with her, although still had my own vision of them.
And I was not limited in doing so. I had been dancing for 10
years when rehearsals were handed over to me. I had been
working on character dances, when another season’s first per-
formance was given to my pupil. I realised they were saying
goodbye to me and finished dancing, dedicated myself to
pedagogical work. Prepared 15 Espada role performers,
among them the last and one of the best — Misha Menabde.
Prepared so many Mersedes, Gypsies, Castanet and Spanish
dance performers. Never loved the beginning of rehearsals.
On the second or third rehearsal I already knew what would
come out, if something would at all. I would tell the pupils
stories of people dancing in various styles, and would then
work on the specifics of the dancer. The main thing was for
them not to be limited. If they were not a good character, I
would carefully note it. I tried not to make them be like each
other. A man should have been a man, a lady — charming and

coquettish.

Loved the castanet dance from Lanrencia. There are wonder-
ful dances in this masterpiece ballet by Vakhtang Chabukiani.
It is stunning that he managed to stage Spanish and Gypsy
dances without having studied them. But how great they are.

Mr. Guram’s pupils also shared their views about him to us:

Vasil Akhmeteli, Ieading Soloist of the Ballet Company

My relationship with Mr. Guram started when I was still back in
the choreographic school. It was with him that I prepared the
Panaderos role from Iz Bayadere, for the graduation evening. This
relationship continued in the Theatre and I would say transformed
into friendship. With him I prepared the character roles like
Espada of Don Quixote and Escamillo of Carmen... But I did not
just work on separate parts, but learn many of the things that
later helped me as a dancer. In the back of my mind I always
have his words about creating a character being similar to creat-
ing an art piece. Arm movements, facial expressions, torso move-
ments learned from him have been very useful later on, when I
prepared roles on my own. I believe that our Theatre has had a
great character dancing pedagogue in him and would like to wish
him good health.

Niala Godziashvili, S7age Manager

Many young dancers got acquainted to stage, and later became
successful, thanks to the special professionalism of Mr. Guram
Kukuladze. I am happy to have been one of his pupils. There
were many roles that I prepared with him. A person with peda-
gogical talent, fine taste and boundless energy, and at the same
time with a great sense of humour, collegiality and benignancy —

he was subject to respect and love.
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stand still...

This time the Days of Georgian Culture were hosted by Egypt.
In frame of the program for the Georgian season, and with the
organization of the Ministry of Culture, Monuments Protection
and Sport of Georgia, the Ballet Company of the Thilisi Z.
Paliashvili Opera and Ballet Theatre and the “Rustavi” ensemble
set off for Hgypt on January 30.

The Days of Culture were opened on February 1 at the Cairo
Opera House with the performance of the State Ballet of
Georgia. The Embassy of Georgia invited representatives of
the Government of the Arab Republic of Egypt, of scientific
and cultural societies, of the diplomatic corps. The audience
was greeted by the Deputy Ministers of Culture of Georgia
and Figypt, Mako Tchoghoshvili and Hossam Nassari.

The State Ballet of Georgia presented a one-act ballets evening,
Trey Mclntyre’s Second Before the Ground has been based on an

pyramids

Where

African legend. Melody is rhythmic and quite emotional. The
audience met the ballet a bit cautiously, but Balanchine’s Serenade
was recetved with much more emotion. The last ballet of the
program, Sagalobeli, is staged on Georgian melodies. Fivery part
of the work, music and choreograpy captured the watchers. They
didn’t let the dancers out of stage for some time. The
Mravalzhamieri by the “Rustavi” ensemble rounded off the

evening;

Mood of the opening night was carried on by the “Rustavi”
concert for the day two.

The Days of Culture of Georgia in Hgypt were organized on a
high level, fact to which the Embassy of Georgia to Egypt and
Syria contributed heavily; the Ambassador himself, H.E. Mr.
Gocha Japaridze, the Envoy Mr. Giorgi Meskhishvili and the
First Secretary of the Embassy Ms. Natia Avlokhashvili.

For the members of the delegation a special cultural program was
set up, which included tours to the wonders of ancient civilization
— pyramids of Egypt, riches and sarcophagues of Tutankhamun
and other Hgyptian rulers, and the relics of old Cairo.
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