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The collection
of medieval cloisonné is
the most significant among the rich and
varied collections of the Georgian State Museum
of Fine Arts. At different periods of time the collection
was enlarged by new acquisitions from Georgian churches, mo-
nasteries and famous collections. Nowadays 227 enamel pieces of
Georgian and Byzantine origin dating back to the 8th—15th centuries
are stored in the Museum.
The collection of cloisonné of the Georgian State Museum of Fine Arts
was highly estimated in the works of such experts and scholars as
N. Kondakov and Sh. Amiranashvili, in monograph of L. Khuskivadze
and catalogues of some exhibitions. Nevertheless, the collection has not
been published completely till present.
The present publication has for an object to give a scientific catalogue of
cloisonne of the Georgian State Museum of Fine Arts. Together with il-
Tustrati 1d exact museum data one may find here the description of
det cteristics of their style and iconography
ue lels, the definition of artistic and histor-
ell as of the whole collection.
f cloisonné of  the Georgian State Mu-




Cpean
foratoro coGpanns
srcnonaToB locynaperBennoro myses
nckycerB [py3un KoaJeKunsi cpeiHeBeKOBbIX
neperopoa4aThbix dva/leil 3aHnMaeT ocoboe vecro.
B »y3see xpauurca 227 06pa3uoB IMaabePHOro HCKYCCTBA
rPY3HHCKOrO M BH3AHTHIICKOI0 NPOHCXOZK/1E€HNS, CO3AaHHbIX
¢ VIII no XV B. Tpyano uHaiiTi Apyryio KOJLJIEKUHIO B MiHpe, pacno-
Jaralouly0 TakuM KOJIHYeCTBOM pPa3HOO0OpPa3HbIX Meperopoavarsix

JMaJieil, HMeIoMX CTOIb WIHPOKIIT XPOHOIOTHYECKHIT AHANA3OH.
DTa KoJIeKuMs 1aBHO oOparTiia Ha ceGs BHHMaHHe cneunaancros. B
Tpyaax H. Kounakosa, Ul. AvupanawBuiau, B MoHorpadun o rpy-
3nHcknx dvaanx JI. Xyckusaase, B Karaiorax oT/1e/bHbIX BbICTABOK
OHa M0Jy4HJa J0.KHYI0 olleHKy. Tewy He yveHee mo.HOI nydanKaunn
KO/IJIEKIHH /10 CeroJHAUHero /s He CyLIecTBOBAJIO.

Wsenno 5Ty ueb npecieayer HacTosiuee H3JaHue, siBJSIOLICECH Ha-
YYHbIM KaTa/loroM CpeHeBEeKOBbIX Meperopoa4aTrbiX dviajeil Myles.
Hapsay ¢ penpoaykumsiMM M TOYHBIMM My3eiiHBIMI JaHHBIMH 00
JKCMOHATAX B HeM MNpPeACTaB/eHO NoApoOHOe OnHCaHHe NpeaMeToB,
KpaTKas XapaKTepHCTHKA CTHAA  HKOHOrpad i KOMMO3NuUMii ¢ npu-
B.JledeHeM O.N/ARANNX AHAJOr NI M napaJJesieii, onpeae/ieHa Xy10-
RECTBEHHO-HCTOPHYECKAs UEHHOCTb KAaKA0r0 Npomn3BeleHNs i Bceil
KOJIJIEKUHH B LeJIOM.

Ceroaus, KOriia KoJ/IJIeKUHs CPpe/IHeBEKOBLIX MePeropoa4aThiX dvasei
locynapersennoro wyyses nckycerB ['py3mn mpuoOpena BcemupHyro
H3BECTHOCTh, KOr1a H30paHHbie ee JKCMOHATHLI BMepBbie MOKHHY.JIN
npejenbl My3es W OblIM NPOAEMOHCTPHPOBAHBI Ha MeARAYHAPOAHBIX
BbicTaBrax B Kenese, Bene, Bearpane n I1apnike, naneescs, 4To 2T10T
KaTa.10r Oy1eT BCTPeyeH ¢ H0IbUINM HHTEpecoM BCeMI MOYNTATe s MH
Cpe/IHeBeKOBOr0 HCKYCCTBA.

Cpe/1HeEBEKOBbIE
reperopoaMaThHe

U3 COOpaHUs
[ ocynapcersenHoro
My3esl MCKYCCTB
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(Y [7A PY3HMHCKasl KOJIIEKUNA CPEAHEBEKOBbIX nepe-

&ﬁzy ropoavaTeix 3maneii 'ocynapcteeHHoro my-
&5‘3 3es uckyceTs I'pysumn (T6unucH) no npasy

CYHTAETCA OLHOW M3 3IHAYUTENbHLIX MHPO-
BbIX COKDOBMLLIHHLU, NMPeaCTaBAEHHBIX PeNKUMHU 06pa3-
UaMH 3TOrO CIOXKHOCO U yTOHYEHHOIO BUAA HCKYCCTBA.
OHa oTnH4YaeTca HeobbIKHOBEHHBIM 6OraTCTBOM H pa3-
Hoo6pa3veM NaMATHHKOB, HECMOTPA HA TO, YTO MHO-
rue 3mMajH, XpaHuMble Ha TeppHTOpUH ['py3uu, noru6-
JIM, MHOTHE e ObIIH paccesHbl N0 OTAEALHBIM My3es
(@pmnTax, myled Knaionu, MerpononuTin myseii, Ha-
LHOHaNbHBIA My3eil BepnuHa M ap.) U wacTHbLIM Kon-
NIEKUMAM PalNIiHbLIX cTpaH. OrpomMHoe KOJSIHYECTBO
NaMATHHKOB MEpPEropoovaToi 3MafH, WX LUHPOKHMiT
XPOHOJIOrM4ECKHA NHMANa3loH, a TaKKe BLICOKHE Xyao-
KECTBEHHDIE KauecTBa OONbLUIWHCTBA U3 HUX OTpeness-
10T 0cOBy0 LIEHHOCTH TPY3HHCKOro cobpaHHs, KOTOpoe
CMEJIO MOXET conepHHyaTh ¢ boraTtefilueit konnekumei
aMmanedi B BeHeuWH. A nmpociiaBiieHHblii Ha BeCb MHUp
Xaxynbckuil TPUNTHX, caM no cebe ABASAIOLIMHCH ,,My-
leeMm" npekpacHblx o6pa3uoB neperopoayatoi 3smaji,
HauuHas ¢ VIII eka u xonuas XII B., — gonxeH 6biTh
HE TOMbLKO MpUpaBHeH k BeHeuwaHckoi [lana n’Opo,
HO M BblAEJIEH, KaK OCOObIf, YHHKaNbHbIAl MaMATHHK,
nopaxarowmnit 6oraTcreon amaneit (ux cebiwe 100), a
TaKXe BbICOKOW XyNOKECTBEHHON OopraHulauHeil ux —
NMHAMMHYHbIM pacnpeaeneHieM, Cieay oM TeHeHH o
4eKaHHOTO OPHaMeEHTa, 4TO B pelynbTaTe naeT 6necTs-
LM rapMOHKWYHbIH aHcaMbsib, OTBEYAIOLIHA MbILLIHO-
CTH KW POCKOLUH CO3AaBLIEi ero 3Mox.

[ocymapcTBeHHbIf My3eil uckycers [py3uu xpanut 6o-
nee apyxcoT obpa3uos neperopoayaTtoil smanu. [lpe-
XIE pacCesiHHble MO OTIAEABHBIN MOHACTBIPAM H MO-
MOJHEHHbIe BO3BpalleHHbIMU ['pyaun b 1923 roay #
no3aHee NaMATHHKAMH, OHU COCPEJOTOYEHDb! B My3ee.

[Mpapna, oTmenbHbIE 3IMajH XPaHATCA B HCTOPHKO-
3THOrpaguueckon Mysee HM. bepasennwsunn B Ky-
Taucd, a Takxke B CBaHeTH, HO OCHOBHOWN MaTepHan
3MaIbepPHOro HacleaAs, COXPaHHBLIErocs Ha TeppHTO-
pun 'py3auu, ¢dakTHUECKM HAXOAMTCS B TOMIMCCKOM
amy3ee. [lpeactaBneHHble 3nech 3MankH JenaTcs Ha aBe
TPpymnnbl — TrPY3IMHCKYIO M BH3aHTHiHcKkyto. O6e 3Ti
rpynmnsl NpeKpacHO AEMOHCTPHPYIOT CaMble Palnuy-
Hble 3Tanbl Pa3BUTUA CPEIHEBEKOBOIO 3MaJIbEPHOro
MCKYCCTBA C NMEPBbIX LIAroB 10 €ro OKOH4aTeNbLHOrO 3a-
KaTa, yHecllero ¢ cob6oii Hukoraa 6onblue He NMOBTO-
pHBLUEECs O4apoBaHHe 3THX 06pa3uos.

Bce maMATHUKH MEpPeropoayvaTOi 3Manu My3es — H
rpy3MHCKHe, W BH3aHTHHCKWE — HCMOJIHEHb! B O6bIY-
HOil TeXHHKEe Ha 30J10Te BbICLUEH Npobbl HAK Xe Ha
criape 30J10Ta W cepebpa, T. H. ,,3NeKTpa‘, 4TO menaer
amanb 6onee kpenkoi. Ulnudoska, cnocoberpyrowan
CTOMKOCTH M MPOYHOCTH IManeil, He BCeraa TLIATENb-
Ha, 0COGEHHO Ha rpPY3HMHCKHX NamATHUKax. OnHako

COXPaHHOCTb 3Masiell rPy3nHCKOTo co6paHHsi B OCHOB-
HoM Hensoxas. Cpeau AoweIWHX 10 HaWnx JHeil
3ManeHd CHAbHO MOBpexieHa Toabko Xaxynbckas bo-
romMaTepb, OT KOTOPOit OCTaNKCh JIMK MU KUCTH pyk. OHa
6bi1a NOXHUIEH2 B pelyfbTaTe TLIATENbHO MOIrOTOB-
NeHHoro orpabneHus [enaTckoro MOHACTbIpsi B
1859 r., nonana s cobpanue M. BOTKHHA M TONLKO B
1923 r., cunbro ¢pparmenTHpopaHHas, 6bina Bo3BpaLle-
Ha [py3un.

[MeperoponuaTteie Jvany Myles — LEPKOBHOro HalHa-
YEHHA, H BCEro JIMLIb OMHH KyJOH U ABa dparieHTa
6pacnera, xpaHuMble B hoHaax ceiida, HOCAT CBETCKHT
xapakTep. DTH 3Manu NpeacTasistoT coboit HKOHBI,
KPeCThI, @ TakKe OTAesbHbIE NMJIACTHHBI H \MeIanboHbl,
NOMELUEHHbIE HAa YEKAHHbIX TPON3BEIEHHAX M YKpa-
WEHHbIE, KaK MPaBHJIIO, KeMYYKHOH HITbo. Ux pa3nie-
pbl HepenukH. Cuensl 13 [Mpa3zauuyHoro uukna Xpucra
M n3obpaxenus co cB. leopruest cpaBHUTENBHO 601b-
wie no peauvuHe. Takxe BbideeHa H NAacTHHA € MoO-
nypurypoit [NanToxkpaTopa Ha XaxyabCKOM TPHNTHXE.
Paaxiepsi ee 8 x 7 cx1. OaHako Bce 3vaneBble MAMATHH-
KH MpPEBOCXOIMT MO BesuuiHe Xaxynbckas Boroma-
Tepb. bonee Toro, 3T0 cavas Gosblias Mo pa3snmepanst
neperopoa4aras 3Mane B Mupe (116 ev i 95 em).

BiusanTniickne 3yanu locynapcTeeHHOro »yles Hc-
kyccTB ['py3un HemanouucaeHHbl. OHW npeacTasieHbl
¢ IX u no XII B. sknrountensHo. Camblii paHHuH na-
MATHHK BH3AHTHIICKOro nckyccTsa, natupyesslii IX 8.,
— MeaanboH cB. lNeTpa, HaxoaAwmiica Ha MapTeib-
ckoil uxkoHe BboroyaTepu. DTO eaHHCTBEHHbIN BHIAH-
Tuilckiit obpaleu cTonb paHHero BpeveHu. [lofiHee
npeactaenensl X —XII BB. — BpeMs HaHBbICLUIErO pac-
1uBeTa BH3AHTHIICKOrO 3MajlbepHOro HcKyccrsa. [la-
MATHHKH X B. OTMEYEHbl XapaKTEPHLIMH IS BPeMEHH
YepTaMH — OTHOCHTENBHO LWIPOTOf CTHIA, CETLEO
TOHKHMX NMEPEropoI0K-CKIaI0K, CTPEMSALIIXCH BbIABHTD
obBes GHrypbl, r1a3aMH-KPYKO4KAMH, HOCOM-LUMN Tb-
KOH, COEIHHAIOLWIMMCA ¢ 30M0Toit AuHueii Gposeil,
CIEPKAHHBIM KOIOPHTOM, B KOTOPOM NpPEBaTHPYIOT
NONYNpO3payHble IMaNH NypPNnypHO-KOPHHYHEBOTrO, H3Yy-
MPYIOHOrO H CHHEro TOHOB. Heckonbko HeoObIYHO B
UBETOBOM OTHOWEHHUH 3ManeBoe U30oOpaxeHite Ha
KPbILIKE OBAJLHOrO penukpapHa M3 ObiBLIEil KONjek-
uuu M. BoTknHa ¢ 06nabHBIM ynoTpebnenies 6enoro,
CHHEro W KpacHoro. OaHoil H3 Ay'WHX INaneit Toro
ppeseHn apnsietca lllestokmenckuii cknaieHs, cynTa-
towtiics npsMoit ananorueii uasectHoit Jlunibypreckoii
CTaBpOTEKH.

OcoberHo 6orato npeacTaBieHbl B My3€€ MAMATHHKI
BH3aHTHiIcKOTO lckyccTBa X1 Beka, GONBWIMHCTBO 113
KOTOpbIX ykpawlaetr Xaxynbckuii TpunTux. Ssanasch
THITHYHBIMY A1 BDEMEHH 08pa3uasi, OHH XapaKkTepH-
3YIOTCS W3MenbueHHeN CTHAA, bonsblieli cnuputyaan-
3auueil GopM 1 0cob0il HaNPAKEHHOCTHIO NHKOB. Yiic-
710 TOHKHX MEPEropoaOK YBeMI4iBALTCS; OHH yKadbl-



BAIOTCA B ONPeEIEIEHHYIO CHCTEMY, B KOTOPOIl TMaBHOE
MECTO OTBOINTCA V.IOKEHHOI B ..€104KY" neperopoi-
ke. B ayuwnmx Bi3aHTHIICKNX IMAIAX MY3EA TeXHIve-
CKOE MacTepCTBO J0BEIEHO 10 BbICLIElT CTeNeHN CoBep-
weHcTBa. Cpean HUX B NMEPBYIO OEpeab CAEIyeT Ha-
3BaTb NIacTiHbl Jdencyca, vipawarowie Xaxyasckiil
TPHUOTHX, HCAOIHEHNE KOTOPBLIX NPHMHCLIBAETCA HC-
C.1€10BaTeIAMI KOHCTAHTHHOMOILCKIM MACTEPCKIA,
CBAIAHHBLIM C MECTOM NPOICXOXIEHNA KOpOHb! KoH-
ctanTiiHa MoHovaxa nan ce. Ctedana: ApKiIN npiMe-
pOM BN3AHTHIICKOTO 3MaibepHoro uckveersa Xl B.
ApaseTcA kpecT ¢ PacnsTnesm 13 ObiBlueii kKonAaeKuHn
M. boTknHa.

Moaodubie obpasubl Bi3anTHiickoro nckycersa Xl B.
JeMOHCTPHPYIOT KJAacCHYeCKkoe ero Hanpas:iedne. Ha-
PAIY € HHUMKH BMEIOTCA I T2KIE 3\ATI, KOTOpPbIE Xapak-
TEPHIVIOT 1pyroe Te4eHHe OOLIEro I YKA3aHHOro
BPEMEHH CTHIA, T. H. uBeTHcTolil cTias (Chevronstil).
ITOT €TNIL CO BCeil NOIHOTOI OTVie4eH B TakHX na-
MATHIKAX, KaK NapHble anocTo.1bl, YEThIpe €paHre/-
€Ta M MeJaTbOH € MOACHBIM N300pakeHilen Oanru-
TPHH — BCe MOMeELLEHHble Ha XaXxy.1bCKOM TPUNTHXe.

K wncay Takux namMATHHKOB BI3aHTHIICKOTO 3Malbep-
HOro HCKYCCTBA, KOTOPbIE MOIVT ObiTh ONpelesieHbl BO
BPEMEHIf MO NPEe1CTaBIEHHbIM Ha HIX JHUAM, OTHO-
CHTCA Nn.1acTHHA ¢ H3006pamenien Muxanaa VI Qyku
Napanunaka n ero cynpyrin Mapi, 104epu rpyasis-
cxoro uaps barpata 1V (Xaxyascknit Tpiuntix). OHa
npecTapiseT codoil pacnpocTpaHeHHYIo B Biantnu
¢op 1y 1apos. OKa3biBaeMblX BH3IAHTIHICKIINK iMTIe-
PaTopdMIt LIHOIEMKHbBIM NpaBnTeIsaN. Bpens ncnosne-
HItSl N.1dCTHHBE ONPeleseTcn rolamMi npasieHns Mu-
xam1a VI dyvkir 1071 —1082 rr.)

Busantitiickix navstHnkos X11 Bexa B My3ee, npasaia,
Ma10. HO oiit €O BCell NOTHOTOI IeNIOHCTPHPYHOT Xa-
paKiepnult iR sp2ieny ¢ nab. [1aacTina ¢ PacnaTu-
LdA PUCnpPOCIPAHEHHYIO B BH3AHTHII-
0 11ePiid.1a KOMMNOINUIIKO C COTHIIKOM
[aHM LN dNTeIaMK, pelleHa B He-
w2CKON NUIHE. @ JK3AbTHPOBAHHbIE

AILELIX Mel1a1boHoB  LliTkan-
i1 odpaseu Bbicweii padiHu-

VIOHUEHTILIL
CKOI IIKC i

POBZHIIOC 5. :au1NIOCTH HI00pAKEH NI,
Cavie : MU ILEPHOTO  1ICKYCCTBa,
HECN My3ee HekyeeTs [py-

XPailittiii
LI TER
Vit

s, Odl aartupyroTes
Nagta. EVMHOIOYIC IEHHbS,
C1BG PaliliX IMa’1el Bood-
10, pospacreT. MUsenHo
Shal€li, KOrla yTBepkia-
! .Uy PATHBHOTO IMA TbepPHO-
vied s Fpyinn. Barecre ¢ cupuii-
. Mopran, Xaxyasckuit kpa-
TUTIRINEM (Hd HPAaBOM Kpblie Xaxy.lb-

CKOro TPINTIIXA) ABJAETCHA CaMbIM PaHHUM 06pa3uom
AHTPONOMOPPIIMECKOro IMANBLEPHOTO HCKYCCTBA BCEro
BOCTOMHOXPICTHAHCKOro Mipa. [leMOHCTpupys Ha-
YaMNbHLI 3Tan pa3suUTHA TPYIMHCKOrO 3MallbePHOro
1ckycerpa, rpysnnckue aManu VIII—IX Be. cesizanb! ¢
[py3iteii He TOJNILKO TEPPHTOPHANILHO, HO W OpraHuue-
ckit. KaxeTcs BriosiHe eCTECTBEHHBIM, YTO UMeHHO [py-
318, HE 3HABWAA MKOHOOOPHECKOro OBMXKEHMA, OXBa-
Tuswero BulanTuio 3TOro nepuona, ¢ e HHTEHCUBHOM
XYAOXKECTBEHHO!l XHN3HBIO, MOIJIA CO3ATH ITH paHHHe
o6pa3iibl GMIrypaTHBHOIO MCKYCCTBA, TECHO CBA3AHHbIE
€ OGILHMHU YCTAaHOBKaMH BCEro rpPy3MHCKOTO MCKYCCTBA
OTMENEHHOro neprona.

Mo3nune 3nanu cobpanus, NMpeACTaBNEHHbIE ABYMS
niacTHHaMu ¢ HlobpaxeHuamu cB. [eoprus, Takxe
ABJIAOTCA FPYIMHCKMMH NAMATHHKAMHU. JJaTa ux ToOuHO
HE YCTaHOBJIEHA, HO OHH AOMXKHb! ObITH HCMOJHEHBI HHU-
Kak He paHee XV B. OnHa U3 HUX, H30OpaxalolLlas KOH-
Horo cB. ['eoprus, nopaxatollero apakoxa, 6osnee na-
KOHHYHas N0 KOMMNO3WUMWH, cTana ocobeHHo nonyasp-
HOI1 mocJie Toro, kak 6bila HCMONb3OBaHa AN adHLLK K
I MexayHapoAHOMY CHMNO3UYMY MO FPY3HCKOMY HC-
KyccTBy. B nnaHe TBOpYeCKHMX MCKaHMH 3TH NMJACTHHBI
He NpeAcTaBiAOT HHTEpeca, HO OHH OEMOHCTPHPYIOT
BbICOKHH YPOBEHb 32KNFOUHUTENbHOIO 3Tana rpy3nHcKo-
r0 3MajbePHOro MCKYCCTBa, yka3lbipaloT Ha rnyboko
NylleHHble KOPHH 3TOr0 BMAA UCKYCCTBA, HAa YCTONYH-
BOCTb ero Tpanuuuii B Cpy3uum.

Cazioe 60nbLUOE YUCAO FPY3IUHCKMX NaMATHHUKOB, Xpa-
HitMbIX B [ocynapcteeHHoM my3ee uckyccts ['pyaun,
npnxonutes Ha X u XI1I—XIII 8B. 3TH nepuoas! B rpy-
IMHCKOM 3M2JIbePHOM HMCKYCCTBE XapaKTepH3yroTcsl
0Cco0bIM TBOPUECKHM NoabeMoM. HenocpeacTBeHHOCTh
B pewieHHn o6pa3a, pUTM PeaKHX ANHHHbIX CKJIANOK-
NeperopoacK, CKOBbIBalOWMX o6wui obbem ¢uryp,
BHHHbBII OTTEHOK TEJIECHOTO, IKCNpeccus JiikoB, obpa-
60TaHHBIX NMPOCTO, MHOTHA e M IPY3INHCKHE HAAMUCH
— BOT T€ YepTbl, KOTOpble OTNHMYAIOT I'PY3IUHCKHE na-
MATHHKHM X Beka OT COBpEMEHHBIX UM BU3aHTHHCKHX €
Hx BoJsiee CIOKHOH MONENTHPOBKO# JHKOB, CETbO TOH-
KIIX CKJIaJIOK-Neperopoaok, ¢ o6pasaMH, UCNOSTHEHHbI-
Mit 60nbLuoft AYXOBHOMA cHiibl. OOHMM H3 IPKUX NpHMe-
POB rPY3MHCKOTO 3IMaJibepHOTrO McKyccTBa X peka
sBaseTcAa ksaapudoauii ni lemokmenu ¢ rpy3nHckoi
Haanucblo, ynozMHHaBled ysmepuiero B 957 roay ab6-
xa3dckoro uaps Feoprus. Heobbiuaiinaa cuna Bo3gecT-
BHA MPH3IEMHUCTLIX GosbLUEronosbix ¢puryp kbaapudo-
M8 — B HMX HalBHOM npocTtoTe. HenosTopumoit xymo-
AKECTBEHHON BbIPA3HUTENILHOCTLIO OTMEYEH HECKOJIbKO
rpyobiii, HO MOHYMeHTanbHbI Xpucroc-ITaHTokpaTop
Ha TPOHe, yKpalualolWHH KPbILIKY 30JI0TOMO PeHKpa-
pus. K X Beky oTHocuTcs Takxke Xaxynbckas Boroma-
Tepb, MO THMY JIHKA HAaXOAflIAsA LWHPOKHE aHaNOrHH
CpeaH NaMATHUKOB FPY3MHCKOTO HEKaHHOIO HCKYCCTBa.
DTUM MaMATHMKAM TPY3HHCKOrO 3IMaNbEPHOro HMC-



KycCTPa, MPOABJAIOIWNM UENbld PAd HAUHOHAJbLHBIX
YepT, NPOTHBOMNOCTABAAIOTCA NPOMIBENEHHSA, OTHOCH-
LLHECA K BU3AHTHHHU3UPYIOLLEMY HanpasieHnto. Cpenu
HHMX B MEPBYIO Ouepedb CEAyeT HalBaTb T.H. KpecT
Kaunpuke, ykpaiarowni Xaxyabckuil TPHNTHX U NaTH-
pyembiii X BekoMm. [lpaBaa, rpy3uHckas Haanuch Ha
KpecTe, a TaKXeé rpeudeckas, B KOTOPOH NOMYLUEHbI
OLIHOKH, PBINAIOT PYKY IPY3HHCKOrO MacTepa, 0AHAKO
BECh CTHJIb B LUEJIOM MOAYHMHEH MPHUHUMNAN BH3AHTHH-
CKOro UCKYCCTBA M MMEHHO B HEM M HaxXoaMT Giauxaii-
L1Me aHaJIoTHH.

[TaMATHUKM TpPY3UHCKOrO 3ManbepHOro HCKYCCTBa
X Beka MMEIOT B OCHOBHOM 3050Tble (GoHbl. ToNbKO
[Ba NaMATHHKAE, KOTOPbIE Mbl OTHOCHM K 3TOMY Bpe\ie-
HY, — KpecT Ha ukoHe Kauxckoro Cnaca u senanboHbl
Bapmaniickoit BoromaTtepu — ¢ 3ManesbiMi GOHAMH,
3ameHa 3vaieBbiX GOHOB 30JI0THIMH, NPOHCIUEALLAS B
X Beke, 6b1n1a 06ycnoBnena OCHOBHOM TeHaeHUHER Bpe-
MEHHU K BLIIEJIEHHIO (UTYpHOro H3obpaxkeHus, K pas-
rpaHuvenuto purypol u opHamenTta. OHa coBnanaer ¢
3aKOHOMEPHOR CTYMEHbIO B 3JBOJNIOUHH TPY3HHCKOH
NNacTHKH, HAaXOAALLEACA B NPOLIECCE UCKAHNA NefiCTBH-
TEJIbHO CKyJbNTYPHbIX peuwleHnit. Hauunaa ¢ X Beka
BCE IPY3HHCKHE IMAJH HUMEHT 30J10Toil (oH.

K XI Beky Mbl MOXeM OTHECTH C TOYHOCTBLIO BCEro
JIMWb TPH OBaJIbHLIX MEIanbOHA, yKpawarowux Xa-
XYJNbCKUI TPHNTHUX, TaK KaK CTHJIHCTHYECKasd HUBESH-
poBka neperoponuaTtbix 3maneid ['py3un aToro nepno-
na 3aTpyaHsAeT BblAENHTh COOCTBEHHO TPY3HHCKME MNa-
MSATHUKHU. DTO 0BCTOATENLCTBO MOKET ObITb 0OBACHE-
HO YCHJIEHHOH opueHTauHeil Ha Bi3anTuio, KOTOpas
OTMeYaeTCA TaKKe M B HEKOTOPbIX ApPYrux objactax
rPY3HHCKOMR KYJbTYpbl.

[ManaTHnkn XIT—XII1I BB. COCTaBAAIOT IHAYHTENILHY IO
4acTb COKPOBMLIHHUbI. 31eCb Tak e, kak U B X Beke,
MOXHO BBIAEJIHTb MAMSATHHKH MECTHOTO H BH3AHTHHII-
3upyrollero HanpasJjieHua. Obuine TEHAEHUHH 3MOXH —
YCHJIEHHE MBILIHOCTH H OEKOPaTHBHOCTH, XHBOMICHO-
CTM M OWMHAMMKH — OTME4EHBl BO BCEX ITHX 3INMaANAX.
Ho xapakTepHbIM OnA Ipy3HHCKUMX MaMATHHMKOB SABJIA-
€TCA KHBOCTb 06pa3oB, JIMLIEHHBIX CTPOTOCTH peH-
FHO3HOro AOrMaTH3Ma, — Lenas rajepes MHAHBHIY-
aNHM3INPOBAHHBIX CBATBIX C TPY3HHCKHMH HaIMHCAM,
HEKOTOPbIE W3 KOTOPbIX MOXHO HalBaTb MPAMO
~noptperamu* (l'enatckuit Cnac), onpeneneHHblii 3z0-
UMOHaNbHbIM Hakan cueH, Oynb To AHpH3IM HIoOpaxe-
HU nnacTud ¢ Xpucrtossizu [IpazaHukayu uau apa-
maTnaM KopuxenbCkoi HKOHBI.

Jlyuwinmu o6pasuasi BH3AHTHHI3HPYHOLIErO HANpas-
JIEHHs ABASAIOTCA OAYXOTBOPEHHbIH 06pa3 cB. [TeTpa Ha
XaxynbCkoM MeOanboHe, MOpaxaroLtii KaKIM-TO BHY-
TPEHHKM, AYXOBHBIM CHAHHEM, HJIH )Ke MeZanboH
cp. denopa npocnapiieHHOH Ha Bech MHp [kysaTckoii
MKOHbI apXxaHrena [aBpuuna, Bce OCTaNbHbIE Meaaubo-

Hbl KOTOpO#l HaxomaTcs B MeTpononuTisH Mylee M
OOMH — B My3ee KntoHu.

Ocobo cnenyeT BbIAESHUTHL OPHAMEHTANbHbLIA HEKOP
IManed, XpaHswMuxcs B [OCynapCTBEHHOM My3ee
nckycets Cpy3un. B HEeKOTOpbIX CAiyyanx OH SIBSIAET CO-
60/ NpHMep LUETHKOM OpHaMeHTHpoBaHHoro obpaiua,
B IPYrMX — OH CIYXUT BCEro JMLIbL yKpawieHueM ¢u-
rypHoro usobpaxkenus. Tak Kak MOTHBbLI, NNPHMEHEH-
Hble BO BCEX 3THX MaMATHHMKAX, OTAHYAIOTCA, Kak
06b14HO, 60NbLIOH YCTOHYMBOCTBIO, @ HCMONHEHHE B
[aHHOM Cily4ae MO4TH HHUYEro He MOXET pewHTb, TO
aTpubyumns ux 3aTpyaHeHa. OnpenesieHHEe OpHaMeHTa
NO BPEMEHH W M0 MECTY MpPOHCXOXAEHUs KaXeTCA BO3-
MOXHbBIM TOJIbKO TOrna, KOraa OH MO TeM HJIM HHbIM
NPHYMHAM KAKETCA ONHOBPEMEHHBIM (HIYPHOMY
H306pakeHHI0, K KOTOPOMY 3TOT OPHaMEHT OTHOCHT-
cs1. Penko camo nocTpoeHue NeKOPaTUBHOH KOMMO3H-
UMM HIIH Ke ee HCMOJHeHHe MOXeT yKkalaTbh Ha TOHHOe
BpeMs ee colgaHHa. [ToaTory M B KaTanore nNpoBHHH-
EHLIHA HEKOTOPbIX OPHAMEHTANbHbIX hparMeHTOB cTa-
BUTCA NOA BOMPOC, a BpeMsl UX HCTOSHEHUR JaeTcA ¢
ConbLWOH aMIIHTY 0.

LleHHOCTb KOJINEKUHA CpelHEeBEeKOBLIX Meperopoa4a-
Thix 3Manied, xpaHawuxca B [ocynapcTBeHHOM My3ee
uckyccTe [py3iu, HecopasnzepHO Bennka. TOMbKO KO-
JIHYECTBO 3THX NajMATHHKOB OKa3afNoch 6bl JOCTATOY-
HbIM, YTOOBI roBopuTh 06 ee 3HaunTensHOCTH. Kpoae
TOro, rpyaHckoe cobpaHile 3acfyXKHBaeT BHHMaHHUSA
TeM, YTO OHO, MOMHMO COOCTBEHHO FPY3HHCKHX MAMST-
HHKOB, CONEPXHT M BH3IaHTHIIckuHe. [Tpuyest Bu3IaHTHIL-
CKHE 3Manu cobpaHis AEMOHCTPHPYIOT NyULUyo 1nopy
B pa3BUTHH BH3AHTHIICKOTO 23ManbEPHOro HCKYCCTBa
X—XII Ba., dakTiYeCKH TOT MepHOI, KOTOpPbIil OTMe-
4eH 4HCTO BHIAHTHIICKIM cTufen. BaxHo M TO, uTO
6ONbLWHHCTBO M3 3THX 3Maseil OTNHYAETCH BBLICOKMAL
MacCTepCTBOM H MOKET PaBHATLCA HA fy4uine obpaiusl
MHPOBOTO 3MaJIbEPHOrO HCKYCCTBA.

CobcTBeHHO rpy3HHCKIIE 3Nanu cOBpaHHs npeacTasns-
10T 0Cobbtit peHoNieH. Byayuu TECHO CBA3aHbI € BH3aH-
THIICKIM MHPOM, OHH C MOJIHOH ACHOCTbIO pacKpbIBa-
10T C2MOCTOATENbHLIH NPOLECC IBOJIOUHH PYIHHCKO-
rO 3\aNbePHOrO HCKYCCTBA, YBA3LIBAIOLLHIICA CO BCeM
Pa3BHTHEM [PYIHHCKOrO HCKYCCTBA B UEMOM.

DManH rpy3HHCKOro codpaHms (4 rpy3uHCKHE, H BH3aH-
THHCKIIE) NpeacTapAsfT Goratefiwnii u paxHelwiil
MaTepHan OJA HCTOPHM CpelHeBEKOBON neperopon-
4aTOH 3ManK € ee pajHoOOpas’Hen CTH/IHCTHYECKHX
MoaX010B. DTOT MaTepPian BAXEH M TEM, YTO B HeM
BCTPEYalOTCA NAMATHIKH, B HAANHCAX KOTOPBIX yno-

MitHaloTes 1cTopiiyeckie nuua, — B llemokmenckom
ksazpudonun HalsaH abxaickuii uaps [eopruii I,
ymepuiit B 957 r., Ha kpecte KBHpilke — #ins uaps 1t

varncrpa Kenpuke (X 8.), Ha XaxynbCkoil nnacruue ¢
H306paXeHeM HMNEPATOPCKOit YeTbl OTMevyeHbl Mit-



xana VI Jvka u ero cynpyra Mapns (X1 8.). 8 [enat-
cxoii ke nkoHe Cnaca ynoMItHaeTca KpynHblii Jeatent
X11 sexa Cunteon Yronanaean. @akr Haanuns nainu-
ceii 0oCOOSHHO BaWeH. €Cll VYECTb, YTO MAMSATHHKI
INMATLEPHOTO HCKVCCTBA, KAK MPAaBI10. HE NMEHOT JaT.

HuTepecHslil MaTepnan MOryT 1ath amai Focyaaper-
BEHHOTO Myies uckyveets Ipyanun nkonorpagasm. 370
KacaeTcs B NEPBVIO OYepelb IPYIHHCKIX Ivaeil; Xa-
xvabekitii kBaapngoanii ¢ Pacnatinenm (VI B.) — ¢ na-
pAUIIMI BO BECh POCT aHrelanMil I JecHiueii B HeGe-
cax, lHextokneackuii kpaapndgo.mtii ¢ Pacnatiem (X 8.)
~ ¢ wioopaxennayu Llepksii 1 CiiHarorn, nnactiina

Cpetennn (X11—XI11 BB.) — c ropsulteii ceevoit — BoT
NplNEPDl, AalOUIHE TaKHe HKOHOrpaguveckue netanu,
KOTOPbIE HE XapaKTEPHbI AJISt BOCTOUMHOXPUCTHAHCKOTO
HCKYCCTBA H HaXoAAT aHAJIOTHH B 3anagHOEBpONeM-
CKOM. DTH MOMEHTBI BEAYT K LUMPOKUM 0606LIeHHAM.

W, naxkoneu, neperoponuarsie amanu FCocynapcreento-
ro My3esa HckyceTs ['pyann HmeroT cBoto ocobylo 3cTe-
THYECKYI0 UEHHOCTb, HOCALLYt0, Oe3ycnoBHo, chemwbl
YTOHYEHHOCTH H POCKOLUM CPEAHEBEKOBOW MHU3HKH Bu-
sauTiu u I'pysnn. Heyssinaemas npenects aTux 06pa3-
OB M HblHE BOJIHYET BECUHUCNEHHbIX MOKAOHHHUKOB HC-
KyccTBa.



(Y. he collection of medieval enamels in the
ﬁ—T Georgian State Museum of Fine Arts is con-

dl sidered, with good reason, one of the richest
ﬁﬁi)ﬁ in the world, listing among its exhibits some
rare examples of this complex and refined form of art.
The wealth and variety of the collection is all the more
amazing if one considers all the enamels previously
kept in Georgia and subsequently lost and destroyed or
dispersed to different museums (the Hermitage, the
Cluny Museum, the Metropolitan Museum, the Nation-
al Museum in Berlin, etc.) and private collections
throughout the world. The number and the wide range
of chronology of the enamelwork and the high artistic
standard of most exhibits account for the singular value
of the Georgian collection which can very well rival the
famous collection of enamelwork in Venice. Moreover,
the worldfamous Khakhuli Triptych, which is itself a
“museum” of the finest specimens of cloisonné enamels
ranging from the eighth to twelfth centuries, ought to
be singled out rather than compared to the Pala d’Oro
of Venice as a unique monument with a striking num-
ber of enamels (there are more than a hundred of them)
which are arranged with a high artistic organization,
following the chiselled ornament. This results in a well
balanced ensemble reflecting the splendour and magni-
ficence ol the epoch.

The Georgian State Museum of Fine Arts shelters more
than two hundred exhibits of cloisonné enamels. Scat-

" tered in various monasteries they were replenished with
the monuments returned to Georgia in 1923 and later
and are now concentrated in the museum.

True, some individual enamels are displayed in Berd-
zenishvili Museum in Kutaisi or in Svaneti but the
principal part of the enamel heritage of Georgia is pre-
served in the Georgian State Museum of Fine Arts
in Tbilisi. The enamels represented in this collection
are divided into two groups: Georgian and Bysantine.
Both these groups vividly demonstrate various stages of
development of medieval enamelwork, from the first
steps to its ultimate disappearance with all its fascina-
tion never to be repeated any more.

All the enamels of the museum both Georgian and By-
santine are executed with the use of generally accepted
techniques on 24 carat gold or gold and silver alioy
commonly known as electrum which makes the enamel
firmer. The polishing which is conducive to the strength
and durability of the enamels hasn’t always been per-
fect especially in Georgian specimens. Nevertheless
they have been preserved in a fairly good state. Out of
all the enamels that have safely come down to our day
only the Khakhuli icon of the Virgin was badly dam-
aged retaining only the face and hands. The icon was
stolen during the thoroughly organized pillage of the
Gelati monastery in 1859; it subsequently entered the
collection of M. Botkin and was only returned to Geor-
gia in 1923 in a badly fragmented state.

The cloisonné enamels of the Museum are all church
attributes with the exception of a pendant and a brace-
let, the only lay objects of the collection. All these en-

amels are virtually icons, crosses and separate plates
and medallions fixed to repoussé works and usually
decorated with a string of pearls. Their dimensions are
rather small. The Holy Feast images and those repre-
senting St. George are comparatively larger. The half
figure of Pantocrator on the Khakhuli triptych isn’t
particularly small either (8 cm x 7 cm). But the image of
the Khakhuli Virgin surpasses in size all the enamels of
the collection. Moreover, it is the biggest cloisonné en-
amel in the world (116 cm and 95 cm).

The collection of Byzantine enamels in the Georgian
State Museum of Fine Arts isn’t small either. They
are represented by specimens from the 9th century up
to the 12th century including. The earliest enamel of
Byzantine workmanship, the medallion of St. Peter of
the 9th century adorns the Martvili icon of the Virgin.
This is the only Byzantine work of such an early period.
The 10th to the 12th centuries, the time of the highest
development of Byzantine enamelwork, is represented
more fully. The enamels of the 10th century bear the
signs characteristic of the period such as a comparative-
ly uninhibited style, a network of thin partitions which
make the folds of the dress revealing the forms of the
figure, the eyes, round circles, the hair-pins of noses
connected with the gold lines of the brows, restrained
colours with purple-brown, emerald-green and blue en-
amels prevailing. The enamel on the lid of the oval reli-
quary from the Botkin collection is somewhat unusual
in this respect for the lavish use of white, blue and red
colours. The Shemokmedi triptych which is considered
a direct analogue to the famous Limburg Staurotheque
is one of the best enamels of this period. The collection
is especially rich in the works of the 11th century By-
zantine art, the majority of which adorn the Khakhuti
triptych. Since they are the pieces typical of their time
they manifest the signs of deterioration of the style, a
greater spiritualization of forms and a definite fixity of
expression of the saints. The number of thin partitions
increases; they are arranged according to a certain sys-
tem, predominantly in a herring-bone pattern. The best
Byzantine enamels of the Museum show the supreme
perfection of workmanship, first and foremost among
them the three plaques of Deesis adorning the Khakhu-
li triptych which are believed to come from the same
workshops in Constantinople where the crown of Con-
stantine or St. Stephen was made; a cross with Chirst
crucified from the former Botkin collection is another
brilliant specimen of the 11th century Byzantine enam-
elwork.

The above examples of the 11th century Byzantine art
demonstrate a classical tendency while there are other
specimens which are typical of another trend of the
style common for the time indicated, the so-called
Chevronstil. This style is expressed to the [ullest in the
plaques of the apostles, the four evangelists or the med-
allion with a half-length image of the Virgin with the
Child, all of them placed on the Khakhuli triptych.

Byzantine enamelwork which can be dated according
to the figures depicted in the enamels is represented by
the plaque displaying the Emperor Michael VII Ducas



and his wife Empress Mary. the daughter of the Geor-
gian King Bagrat IV (Khakhuli triptych). It is indicative
of the accepted tradition of gifts presented by the By-
zantine Emperors to the rulers of other lands. The
plaque is dated by the years of reign of Michael VII
Ducas. 1071 —1082.

Although the museumn collection is not so rich in the
12th century Byzantine enamels, they all fully demon-
strate the stvle characteristic of the period. The enamel
with the crucifixion making use of the composition
popular with the Byzantine enamelers of the period
representing centurion Longinus and the crying angels
displays a somewhat dramatic attitude. while the ecstat-
ic. refined images of the Tsilkani icon demonstrate the
immaculate perfection and the spiritual significance ol
the images.

The earliest samples of enamelwork kept at the Geor-
gian State Museum of Fine Arts are of indigenous ori-
gin. They date from the 8th—9th centuries. These en-
amels are not so numerous, but bearing in mind the
general scarcity of the early enamels their significance
gains more weight. It’s just these that the scholars imply
when they claim that the [irst specimens of figurative
enamelwork are to be found in Georgia. Along with the
Syrian staurotheque of Fieschi-Morgan the Khakhuli
quadrifolium with the crucifixion (on the right panel
of the triptych) is the earliest example of anthropomor-
phic enamelwork in all the Christian East. These Geor-
gian enamels of the 8th—9th centuries demonstrating
the initial stage of development of the Georgian art of
enameling are not only related to this country territori-
ally but show a much more organic affinity. It seems
only too natural that Georgia with all her intensive ar-
tistic activity and [ree of any iconoclastic attitudes
which had swept the Byzantine empire of that period
could produce these earliest examples of [igurative art,
the more so as the latter show definite links with the
general trends of all Georgian art of the period.

The enamels of a later period represented by the two
plaques with St. George were also executed in Georgia.
Thev haven't been dated accurately so [ar but they
couldn’t have been made earlier than the 15th century.
One of those, showing St. George riding a horse and
slaving a dragon, of a more laconic composition, has
become espécially popular after having been used for a
poster for the First International Symposium on Geor-
gian Ar. As regards the means of expression these
plaques do not add anything new to the already exist-
ing examples. but they demonstrate a very high stand-
ard of Georgian enamelwork at its final period and
point out how traditional. how deeply rooted it has be-
come in Georgia. The majority of Georgian enamels
kept in the State Museum of Fine Arts belong to the
10th and 12th—13th centuries. These periods mark a
panicular upsurge of enamelwork in Georgia. The
spontaneity of presentation, the rhythm of the sharp
long folds, the paritions binding the figures, the
wine-coloured shades of the flesh, the expression of the
images treated simply, and occasional Georgian in-

scriptions, these are the leatures that distinguish Geor-
gian cloisonné enamels of the 10th century from their
Byzantine counterparts whose images, full of great spir-
itual strength are executed with a greater complexity
and the [igures are covered with a network of fine
folds, the partitions. The gold cross from Shemokmedi
with an inscription in Georgian making a mention of
King George of Abkhazia, deceased in 957 is one of the
most vivid examples of Georgian cloisonné enamel-
work of the 10th century. The extraordinary power of
influence of the stocky figures of the gold cross lies in
their artless simplicity. Unique artistic expression
marks the somewhat roughly hewn but monumental lg-
ure of Christ Enthroned, adorning the cover of a gold
reliquary. The Khakhuli icon of the Virgin with the
type of the face analogous to numerous examples of
Georgian repoussé work also belongs to the 10th centu-
ry. These works of Georgian enamelers showing a num-
ber of national features are contrasted with the works
of pro-Byzantine order. Among these the cross of Kvi-
rik adorning the Khakhuli triptych and dating from the
10th century is to be mentioned in the first place. Al-
though the Georgian inscription and the mistakes in the
Greek one betray the hand of a Georgian artist the
overall style conforms to the principles of Byzantine art
and finds its closest analogues there.

The works of Georgian enamelers of the 10th century
are mainly executed against a gold background. Only
two objects which are believed to date from this period:
the cross on the icon of the Saviour from Katskhi and
the medallions of the Vardzia icon of the Virgin have
enameled backgrounds. The substitution of the gold
backgrounds for the enameled ones which occurred in
the 10th century was conditioned by the main tendency
of the period to bring out the figure, to differentiate the
figure from the background. It coincides with the natu-
ral stage ol development of Georgian plastic art which
at that period sought the truly sculptural means of ex-
pression. From the 10th century onwards all Georgian
enamels are executed against the gold background.

Only three oval medallions adorning the Khakhuli trip-
tych are absolutely certain to date from the 11th centu-
ry, as the levelling of the styles in Georgia at this period
makes it rather dilficult to single out the truly Georgian
enamels. This can be explained by strong pro-Byzan-
tine attitudes which are also manifest in other aspects
of Georgian culture.

The enamels of the [2th—13th centuries constitute a
considerable part of the treasury. Here as in the works
of the 10th century we can differentiate between the in-
digenous and pro-Byzantine schools. All these enamels
show the common tendencies of this epoch: they are in-
creasingly sumptuous and decorative, picturesque and
dynamic. But what sets the Georgian enamels apart is
the verve of the images devoid of the stern religious
dogmatism, a whole gallery of individualized saints
with Georgian inscriptions which could easily pass for
actual “portraits” (e.g., the Saviour from Gelati), and a
certain emotional tenseness of the scenes, whether the



lyricism of the plaques with the Holy Feasts or the dra-
maticism of the Kortskheli icon.

The best specimens of pro-Byzantine school are the ex-
alted image of St. Peter on the Khakhuli medallion im-
pressing a viewer with a certain inner, spiritual radi-
ance, or the medallion with St. Theodore from the cele-
brated Jumati icon of Archangel Gabriel whose all other
medallions are kept in the Metropolitan Museum ex-
cept one which is the property of the museum in Cluny.

The ornamental decoration of the enamels preserved at
the Georgian State Museum of Fine Arts is worthy of a
special mention. In some cases it is a separate, inde-
pendent ornamented whole and in others it is only a
decoration of the picture. Since the motils used in all
these works are usually rather stable and the way of ex-
ecution in our case can solve absolutely nothing, their
dating is rather difficult. The attribution of an orna-
ment to a certain period or a certain place seems only
possible when according to certain reasons it could be
considered contemporary with the work it adorns. Very
rarely the construction of the decorative compositon or
the way of its execution might indicate the exact time of
its creation. That is why the catalogue is often unable to
provide the place of origin of some of the ornamental
fragments and the dates of their execution spread over
such great periods.

The value of this collection of the cloisonné enamels is
hard to conjecture. Only their number would suffice to
consider the collection outstanding. In addition, the
fact that besides the Georgian works it includes Byzan-
tine enamels deserves especial attention as the latter il-
lustrate the 10th—12th centuries, the best period in the
development of Byzantine art of enamelling, the period
which is noted for the purely Byzantine style. Another
important point is that the majority of these enamels
show remarkable skill and could very well rival the best
examples of enamelwork in the world.

The specilically Georgian enamels of the collection rep-
resent a special phenomenon. Closely related to the By-

zantine world they fully reveal the independent process
of evolution of the Georgian enamelling art which fol-
lows the pattern of development of Georgian art as a
whole.

The enamels of the Georgian collection, Georgian as
well as Byzantine, present an ample and most import-
ant material for the study of medieval cloisonné enam-
elwork with all the variety of stylistic approaches. An-
other point of major interest that the collection offers is
the presence of some historical names in the inscrip-
tions on a number of enamels, e. g., King George I of
Abkhazia who died in 957 (on the quadrifolium from
Shemokmedi), the name of King and Magister Kvirik
of the 10th century (Kvirik’s cross), a plaque on the
Khakhuli triptych representing Emperor Michael VII
Ducas and his wife Empress Mary dating from the 11th
century, the Gelati icon of the Saviour mentioning Si-
mon Chkondideli, a prominent figure of the 12th cen-
tury. The presence of these inscriptions is particularly
important if one considers the fact that enamels gen-
erally carry no dates.

The collection of the museum will offer an interesting
study to iconographers. This concerns Georgian enam-
els in the first place. The quadrifolium with the Cruci-
fixion (the 8th c.) from the Khakhuli triptych with the
soaring, full-length figures of angels and the right hand
of God in Heaven. The Shemokmedi quadrifolium with
the Crucifixion (the 10th ¢.) representing the Church
and the Synagogue, the plaque of the Presentation at
the Temple (12th—13th cc.) with the candle burning,
these are the examples of the iconographical detail al-
ien to Eastern Christian art but finding definite analo-
gies in West European. These moments might lead to
broad generalizations.

And last but not least, the cloisonné enamels of Geor-
gian State Museum of Fine Arts possess an aesthetic
value of their own, doubtlessly bearing the traces of the
refinement and luxury of life in medieval Byzantium
and Georgia. The unfading beauty of these enamels
moves countless enthusiasts of fine arts even today.
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InaveHuTHi XaxyasCknil TPUATIX 1aHIMaeT ocoBoe MeCTO B KOIlexuin
CpPCIHEBEKOBLIX Neperopolvateix 3vaieil. OH, kKaKk H npociasiexHan Maia
2'0po. OpranHiYeckin OOLCIHHAET OTPOMHOE KONMUYECTRO NEPEropoIaThiX
IMaICil PaIHOTO BPEMEHI: 1 NPONCXOAIEHHS B EANHLIN TAPMOHHYHBII aH-
€amb.1b, OTBEHAOLUIMIT NOBBILLICHHBIN 1EKOPATHBHBINM 331a4av CBOeil INoXN.
Xaxy1bckuii TPHOTHR, paiveps! KOTOPOTO pabHstoTes 1,47 x 2,02 M (8 pac-
KPBITOM BH1e), HacunThiBaeT 115 00pa3uos cpelHeBeKOBOIi Neperopoaya-
T0f JMain. XpoHOI0ri4ecknii 11analoH Co312HHA ITHX Ivaleil 10BOTbHO
wHpok, Haunkaa ¢ V111 10 nepeoii no1osius: XII sexa. Cocrap nx onpeae-
JIRETCA NAMATHMKAMM KAk TPYIMHCKOTO, TZE it BI3AHTHIICKOIO HCKYCCTBA.
DTH IMAIM GulIM NpelHazHa4eHB! 118 COIIaHHA XOPOILO MPOIYMAHHOI,
NBILIHO ACKOPATHBHOM CHCTEMBI ¥YOPAaHCTBa TPHATIXA M € CAMOro Havala
BKIIOYEHB! B Hero. JCXo2n 113 31010, BEPXHAS IPAHHUA JATHPOBKN Xaxy.lb-
cxnx 06pajuos OTPaHIH4HBAETCH BPEMEHEN! HICNOTHEHHA CKIAIHA. T. €. nep-
soi noiosuuoh X1 sexa.

XaxyabCKHA TPHNTHX MOKET ObITb H23BaH .My3ees™ B My3ee H npeicTas-
JATL COGOA HCTOPHIO Pa3IBHTHA ITOr0 Y TOHYEHHOIO BILA2 MCKYCCTBa.

The lemous Khakhuli iriptych holds a distinguished position in the history
of medieval cloisonné enamelwork. Like the celebrated Paja d'Oro, it com-
bines a large number of medieval enamels of different time and origin inlo a
harmonious whole satislying the increased decoralive requirements of Lhe
epoch. The Khakhuli triptych (dimensions — 1,47 m x2,02m, when un-
folded) displays one hundred and fifteen specimens of medieval cloisonné
enamels. The chronology of these enamels covers a rather extensive period
from the Bth century A. D. 1o the first half of the 12th century. There are
gian as well as B i Is. They were from the very beginning
intended for the creation of a well thought-out, magnificent sysiem of orna-
mentation for the triptych and were placed there at the outset. This limits the
latest date of the Khalkhuli enamels to the first half of the 12th century A. D.,
i e., the ime when the triptych was executed.
The Khakhuli triptych may be called a museum within 2 museum for it can
alone tell the eventful story of the development of this refined an.
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1. Ksaapudoanii ¢ Pacnarues (Xaxyabckuii TpHnTHx).

VIII B., rpy3utckas paéora.
Pa3zsepbi: 5x 5 car.
CoXpaHHOCTb: HEIHAYHTEIbHbIE OBPEKIACHIA.

Cuena PacnsiTus npeacrasjieHa H300pakeHieM pacnsaToro Ha kpecre Xpu-
cra 1 purypamu Mapun 1 Moanna no croponam, a Takke ¢ peakuMu ans
BOCTOMHOXPHCTHAHCKHX KOMIMO3NUMNI HKOHOTpadHUECKHMI aeTaNsMiH —
NapsALKMMH BO BECh POCT aHrenamu i aecHuueii B Hebecax. Komnosuuiio 3a-
NONHAKOT 60NbLINE MENANBLOHBI C MOHOrpaMMOil XpHCTa, HCMOJIHEHHOIT 30-
IOTHIMH MEPEropoaO4KaMM, i PacTHTENbHbII OpHavMenT. M3obpaxkenie oT-
HOCHTCS K PAHHEMY BPEMEHH MO MPHMHTHBHBIM JAHKAM, JUTHHHBIM PeaKHM
CKAankaM, IManesoMmy (GOHY, BbLIEPXAHHOMY KOJOPHTY, OCHOBAHHOMY Ha
COYETaHHH TEMHBIX MYPNYPHO-KOPHYHEBBIX i H3YMPYIAHbIX TOHOB.

1. The Quadrifolium with the Crucifixion
(the Khakhuli triptych).

8th century, Georgian.
Dimensions: 5 cmx 5 cm.
Slightly damaged.

The Crucifixion motif is represented by the figure of Christ crucified, with
figures of Mary and John placed on either side of the cross. There are also
details rarely encountered in Eastern Christian iconography, such as the
soaring full-length figures of the angels and the right hand of God giving
benediction in Heaven. The composition is completed with the big medal-
lions bearing the monogram of Christ. The plaque dates from an early peri-
od by the primitive execution of the faces, a few long folds, enamel back-
ground, moderate colouring based on the combination of emerald and dark
brownish-purple tints.
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IX 5., BH3asTHIICK2s paboTa.
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Hxona rexoria xpari.1ack 8 Maprsin1bcko voHacTsipe. [TocTymiia 8 vy-
3eif B 1925 1.

NMoschoe n3oOpaxenne anoctoaa lMeTpa ¢ KPeCTONM B 1€BOI pyKe 1aHO Ha
w3ympyaHos ¢owue. MNoscrsiowas Haanuce — rpeyeckas. Koaopnt ocko-
BaH Ha NOAYTOHAX roaydoro i 3eleHosaToro. B oGpadorke durypst — o7-
ronockn anTHuHbIX gopm. IMo ananorun ¢ xpectom IMacxanis veaansou
aatupyetcs IX 8.

2. The Medallion Representing St. Peter
(The Martvili Virgin B No. 682).

9th century. Bvzantine.

Dimensions: diameter — 1.6 cm.

Well preserved.

The icon had been sheliered in the Marivili Monastery.
Entered the collection of the Museum in 1925.

The half-length figure of the Apostle Peter with a cross in his left hand is giv-
en against an emerald background. The inscription is in Greek. Half-tints of
blue and green dominate the colours. The treatment of the figure corre-
sponds to the antique type. On the analogy of the Paschal cross the medal-
lion dates from the 9th century.
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THTeAbHbIM noderosm. Hannien — rpeveckne. KonopuTt ocHoBaH Ha cHHHX
TOHAX, @ TAKKe Ha coueTaHun ronydoro u xenroro. Cunss smanb — nony-
npo3payna. MenanboHbl 0OpaseHbl TpeMs LBETHLIMI N0JI0CAMIT — Kpac-
HOI, TeMHO-CIHEN N N3YMPYaHOil. OTMEYaloTCs YepThl, MPHCYLLIEe PAHHHM
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xyabeknit ksaapudoanii ¢ Pacnartiesm (NQ 1).

3—4. Two Medallions Representing the Virgin
and St. Theodore (The Khakhuli triptych).

9th century, Georgian
Dimensions: diameter — 3.5 cm.
Well preserved.

The figures of the Virgin and St. Theodore are given against a semi-translu-
cent emerald-green background adorned with a stem of a plant. The names
are written in Greek. The colours are basically blue and a combination of
light blue and yellow. The blue enamel is semi-translucent. The medallions
are rimmed with three colour strips, red, dark-blue and emerald-green. The
execution shows traits characteristic of early enamels. Analogies are found
in the medallions of Leo VI's votive crown and the Khakhuli quadrifolium
with the Crucifixion (No. 1).

dodgm. (Bu6n.): Omuce, c. 8, 10, Ne 11, 14;
H. Konnakos, Busantutickne smanum, c. 138,
puc. 39-40; /1. Topaees, K mompocy o

pasrpymmuposannu, c- 151; W. Dchobadze-
Zizichwili, p. 3, lam. III a; O. Dalton, Byz.
Art. p. 529; Ch. Amirapachvili, Les émaux,
p. 106-107, pl. 106; II. AMupaHAmBHIM,
McTopus TIpysMHCKOTO MCKyccTa, c. 262;
K. Wessel, Die byz. Emailkunst, S. 54-55,
Abb. 9; K. Wessel, Email, S. 107;

8. Amiranadvili, Poklady Gruzie, s. 110, obr.
69-70; 580h3633g0mo,  Babymol 3sé@geo,

33, 32.33, Lpd 22, 23 (0. AMupaRamBHIH,
Xaxynscxuit TpunTix, c. 140-141, Tabn. 22,23);
JI. Xyckusaase, I'pyaunckue smanu, c. 34-37.
Ta6a. I,.,, O. Taba.
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5. Mapreuabcknii dencyc
(cpeansin yacte MaprBiiIbCKOro
rpuntixa, O No 7/6).

IX B., rpysunckas pabora

Pasyiepbr: 9% 8 cu

CoxpannocrTs: yrpavens! rypor
Xpitcra, a TakAe Te IMadi, KoTopsle,

no npeanonoxenino I'. Yybnuawsin,
JOJIAHbI ObLTI YKPALLATE BEPXHIO
YACTh 3AKPLITOIO TPHITIIXA.

Tpuntux nocrynin 8 sysei 13 Mapr-
BIJILCKOrO MOHACTHIps B 1925 1.

Heuncyc HA MOJAYNPO3IPAYHONM INMalle-
BOM, H3IYMPYIHO-3€1€HOM (oHe, yKpa-
LWEHHOM PpacTHTCAbHLIN OPHAMEHTOM.
OT ueHTpanbHON (UIYPbI KOMIOIMLIMI
COXPAHIIIICSH BCEro Jitlib KOHTYp Xpicra
1 dparsenTobl Kearoro wumba. borova-
repb 1 Moaun Kpecrurenb — B MONeH-
Hbix no3ax. Onesuns Mapuu — nypnyp-
HO-KOPHYHEBBIE I CHIINE MOJYNpo3pay-
noii ovani. Moann Kpecrireas npeacra-
BJICH B TOPMHMHO-AKCITOM XHUTOHE U B
NyprnypHO-KOPHYHEBOM [7ale, OTOpO-
yeHHoM roaydbinv amexon. Yeprot
n3o0paxkeHnii — rnasa-Kpys
HeHie JiHiIt noca 1 Gposeii 30710TOI ne-
peropoakoii, AIMHHbIE PeIKHe CKAAAKH
oaesHMil, BbIIEPRAHHBIN KOJOPIT, MO-
THB OPHAMEHTA, NOAYNPOIPAUHbIE AN
YKa3bIBAIOT HA PAHHIOK INOXY.
Maprtaiabekiit Jlencyc apasercst oaHuM
W3 ApeBHEIiINX H300pakennii ITOI HKO-
norpaguieckoit cuenst. lNapannens — 1
KpecT Matuabasl, Xpausuutiics B Dcce-
He.

dodm. (Buba.): Onuce, c- 74; H. Konaaxos,
Busaxtudickne smann, c. 119-120, puc. 23;
O. Dalton, East Christian Art,

p. 344; G. Tschubinaschwili,

Ein Goldshmiedtriptychon, S. 81-87;

M. v. Bariny-Oberschall, Crown,

5. 3sbh@zomob 390 d>¢
(3s6@30mob ysbgrob Bgs Bsfomo, m Ne 7/3).

IN b @sbsbfi., JsGagema hycomds

Bedgdo IXKE bd. |

s mEmeds: @30 gbys [Gabgal gognGs, saigmgy 3063676730,
Ge. mmgdomagy, 3 bgdobsdgomol geGegmonm, dmGagmo gbes
s jo @obydnemo jsGaeob Byes dbsGy

@ Bmbogos FeBdmgagbomas 35gbsGggmo A6 bEon Imé-
oy, HnEasdﬁmaaE Eckw@agbaagsnﬁaaq\na %aﬁaanhoolwdaé eame-
%y. jod3mbogoal 33bnGomyPo  goyyBalisgsh gdmeRgbomos
d‘mko:)h J"‘EO'Jé" RS ggoogmo abﬁasassnh 36:633503‘00.
0dGmolddmdgmo gd omaby Bsomolidgydgma 39@gd0l Smbado
36036 gsdmbiskgmoa. 3s6osdol bsdmbo 33‘}'933;::-;133‘11553&0 Q
mgéyo, bobyaBogasd¥sobasmg dobsbi@obss. omsby Bsmmoalbdgy-
dgmo Fo@dmgagbomos dgmagoliag@-g30mgem Jotyb30 @5 (zob-
g960 ¥fzom asfgmdom dmbsbbsddo. bobol bsjzomdo — IGy3s-
o ogamgdo, bsGIolydGo gm@dal ghzodo, Fa@iabls go (sbgo-
Gl 39dsyRogdgmo mJGob babo.

La3mbol 3@dgmo, dghbg@o Bsm¥gdo, oozdnisgpdymo jmmmea-
&0, 66333680l dmpogo, Bsbyz@sgysd¥zotzamy dabobi@gdol
baamwﬁﬂba spbggsm bsbsty dogzomomydls.

33503(\1;\»01: » 396G 38 agmbmybogogmo bggbol gho-jhmo
393952980 6oamh>hUQ33N.

336omgmo — gbgbdo esggmo 3. §. dsgomgsl ygefo.

p- 56; O- Dalton, Byz, Art, p. 530;

Ch. Amiranachvili, Les émaux, p. 25-27,
pl. 26; II. Amupasamsnau, Hcropus
rPY3MACKOro Mckyccrsa, c. 263; K. Wessel,
Die byz. Emailkunst, S. 47-48, Abb. 6; K.
Wessel, Email, S. 104, 109; S. Amiranaivili,
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5. The Martvili Deesis
(central panel of the Martvili
triptych O No. 7/b).

9th century, Georgian.

Dimensions: 9 cmx 8 cm.

The figure of Christ has been lost.

the enamels which according to

G. Chubinashvili must have

adorned the upper part of the folded
triptych are also gone.

The triptych entered the collection of the
museum from the Martvili Monastery in
1925

Deesis is treated against the semi-translu-
cent, emerald-green enamel background
adorned with vegetable-scroll motifs. On-
ly the outline of Christ’s figure and the
fragments of his yellow halo survive in
the central part of the composition. The
Virgin and John the Baptist are represent-
ed in an attitude of supplication. The Vir-
gin's dress is executed in brownish-pur-
ple and blue semi-translucent enamels.
John the Baptist is wearing a
mustard-coloured tunic and a brownish-
purple mantle with a light blue fur trim-
ming. The features of the faces: the round
eyes, the lines connecting the nose and
the brows made of gold fillets, the long,
angular folds of the garments, austere
colours, the motif of the ornament, semi-
translucent enamels indicate an early
epoch. 5
The Martvili Deesis is one of the earliest
treatments of this iconographic theme. Its
parallel is found in the Ist cross of Ma-
thilda kept in Essen.

Poklady Gruzie, s. 44-46, obr. 26;

P. Verzone, p. 450-451, pl. 1; O. Zastrow,
p. 322; JI. Xycxusanae, [pysimckite oManm, c.
37-50, Ta6a. II,, u. Ta6a. I ; Au pays de la
toison d'or, p. 122, Na 45.



dodgm, (Buba.): Omacop, c- 62;
T 76 T

u‘rxym-o. c- 594'59'6; Ch. Amiranachvili,
Les émaux, p. 54; JI- Xycxusaznse,
Tpysunckue smanm, c.53:55, 1a6x. V.
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6. goabob 353bmghob bagob 3s@sbs 233bh0 (o Ne 29).

X b, JoGogmo bymeds

Beodgdo. xgGob — 12X6 bd

Fgwsezocbgdal wosdg@eo — 1,4 bd.

waTmeds Gl (gbGmgGa gudebabygds deon@es
@sbosbgdnmo, dnmosbse ©sjGanmos xgGob

Joboy
bago @
"S“\Gbnl‘ bagby Bnﬁaﬁdﬁ;abn dtv’mhoﬂb Babbéz‘]bab U 5900 Gsmy@o as-
Bod o ¥3@0b 0b@yblions ey bobg3@ogpd¥gotgsmy qmbly fsé-
dmgggbosmma ogem F¥36Edgmo Igbmasto. @B bEmmo  goGgoniden
399smo  y3Gol  dyemsggdo dooghpgdmes  dgesmombydom, Gmdgmmsgsh
g3y bsdo — @36 olddmdmols (356bbog) > dos35Gby gemmbgdabs
(qbaamm R dmamm). 33Q3an\5330 Bahénqab—aqna 633330635Q3 do-
6364Gols domybym-dodfzbn pobjdon. ndGoolddmdmoal dsegmGomdals

s dgarmocmbo
dobymos dgbygdde ggbosh 1925 F

3306y aggBo 36 jomgy hedmygemodgdgmo  ogmbemp@agaok b0dsbos.
dgesmombydol gmbydo byGdgbeobeggGos. 03B00bddmdmol dgave Isps-
@5 dgpsmombly dmogls 3mbsbl skmdovgGamon dgbEymedymo Sbe —
0%,

6. Kpecrnk Kauxcrkoii nkonst Cnaca (U No 29).

X 8., rpy3nHckas paborta

Pazstepbi: kpecta — 12x 6 ¢y} anaveTp MeaaaiboOHOB —

1,4 can.

COoXpaHHOCTb ! HEHTPANbHOE 11300pa)eHie KpecTa CilbHO
MOBPEXAEHO, MOJTHOCTLIO yTPa4eH MpaBblii MeAa1bOH KPeCTa.
Hxona nocrynuna B sy3eit 3 Kauxm B 1925 1.

Ovann ykpawatoT esanrenne Cnaca Kauxckoii nkonsl. Ilo nesnaunrens-
HbIM (PparvieHTaM HeHTPanbHOrO H300pakeHHs MOKHO 3aKIOMHTh, 4TO
3aeck ObL1 npeacrassied PacnsaThiii Ha HHTEHCHBHO CHHEM 10OJYNIPO3PAYHOM
done kpecta. Pykapa kpecta Obii yKpalleHbl MIaCTHHAMI C FOPOAYATbIM
OpPHAMEHTOM M 33aKaH4HBAJMCh MENA]bOHAMM, H3 KOTOPbIX COXPAHMIHCH
tpi — Boromartepn (caesa) i apxauresnos (BBepXy H BHH3Y). MenanboHbl
BblJIepAKalbl B CHHE-3€/IeHbIX TOHAX MOJYNPO3payvHoil IMasi. 3eseHblii uset
magonus boromarepn — nMpH3HaK elle He YCTAHOBHBLUEICA KOHOTrpadiu.
DoHbI MeIaNbOHOB — H3yMpyaHo-3eneHble. Ha KpoxoTHoNzM MenanboHe ¢
n3obpaxennem boromarepy ¢ Tpysom pa3sinuaeTcs HCroJHeHHas JApeBHe-
IPY3HHCKHM MHCLMOM ,acomTaBpyan®™ 6yksa — ,, & ™.

6. The Small Cross on the Katskhi Icon (M No. 29).

10th century, Georgian.

Dimensions: of the cross — 12 cmx 6 cm. ,

Diameters of the medallions — 1.4 cm.

The central part of the cross is badly damaged, the right

medallion of the cross is missing.

The icon entered the collection of the Museum from Katskhi in 1925.

The enamels adorn the Gospel held by Christ on the icon of the Saviour
from Katskhi. A few surviving fragments of the central part suggest the fi-
gure of Christ crucified against the deep blue semi-translucent background
of the cross. The arms of the cross were adorned with ornamented plaques
and medallions at each end, three of which have survived depicting the Vir-
gin (on the left) and the archangels (at the top and at the foot of the cross).

The medallions are executed in blue-green colours of translucent enamel.
The green colour of the Virgin's cloak indicates the still unestablished icon-
ography. The backgrounds of the medallions are emerald-green. On the tiny
medallion of the Virgin one can hardly perceive the old Georgian letter “bt
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7—I11. byoo 3gesmonbo

(336doob 08 oobdBmdmob bsgo, o Ne 61).
N b, JeBogme hymends

Howdado © So — 3,5 b

QI 5. Fo.
bagyo dgdetigezas dabyy

b Qgramombol gefms.
0356 gmaresk 1925

dedmombydo bagol gebly a3008, wyAbdbgdomes Q2353693 g50- nh:»ﬁn
Bsfomggdost (36 Bsmg@o gadmbsbymydol mélegy dboegl — dedbbos,
ombsa Qaﬁr\a‘aaﬂmSﬁ;\m S ?3 39863 3:6,;3503 — omsby bromoli-
dgdgmmo, §3. Sygmg & Qaﬁom]sﬂmaay\nmmrﬂeﬁo:. fdobgebos  fyumby-
gomo ddmbosbymgdgdo (gdtmobddmdmol  g3dmjmadon) 393m 367693~

6o sBosh. gmbo — sd¥jobgmy bgeagbaolgyhos, Sbedmsyéymen d5-
Wegmgigre. fobfgée ogedes. opmye fégiess yiobsegen,
3op@a3 bgolo 353y dmpradpdymes, Fedigia jo fedgem-ggelgyo.
bobol 336k maobolgg@o adjRegl, G55 3 baggpbogeb dmgemgdyemo
by BAofos fodogsmo dobsbiBmaabo 333mbsbymadgdolsagol. Fy@dgbaot-
qgBo g Ifadgm-gegolgyto 306:536’7330 65333063:;{13:, oshyg dgfsdyem-
2°3°b336b of oobgaPa gadjmsgl. bydmepbodbymo O™bgdol gadgs, as-
dmgabpigizos oy, dmbagBobgbo-golegyho, Frsmfgss dfssby go fo-
e Fygto-

7—11. INars Me1a.1b0HOB
(Bapa3miickas ukona Borovarepn, M No 61).

X 8., rpy3iHckas paGora.

Paszsepsi: ainasterp — 3.5 o

COXpaHHOCTS ! XOPOiLIas, 33 HOKTIOHEHIIEN M2 TbOHA
co cs. I1as10M.

Hrona noctynitna 8 ayseii s Hveperit 8 1925 1.

Meaaaboub! HaObuTh! IBO3IAMI Ha (OH iKOHb! noxe. OHI pacnonaraioTes
no o0e CTOPOHBL! OT NEHTPATLHOTO M3o0pakeHns: ciesa — Hoanu Boro-
ca08 n cB. [lerp, cnpasa — Moanu Kpectireas, cb. [Masen borozarteps-
Opanta. Toaygurypsi ceateix (kpovie borovartepi) — B TpexueTBepTHOM
obopote. Doib! — HIVMPYAHO-3eeHble. Haanucn, HenoaHeHHble ..acoM-
TaBpyan”, — deasie. YepTel Titka — r1133a-KPYAOUKIL, HO YKe HOC C TOPOHH-
KOif, 6pOBIt — NYPNYPHO-KOpHUuHEBLIe. B Tel1eCHOM LIBETE J1KOB N0SBIsSET-
€A yAC BHHHbBLI OTTEHOK, HaCTO BCTPEYAIOUIMIICA HAYHHAS C ITOrO BpeMeHH
npH Nepelate KAPHALMI TPYIHHCKIIX IMAIEBBIX H300paKeHIIL. Dvatn Hiy-
MPY.IHOTO ¥ NYPHYPHO-KOPHHHEBOTO LBETA NO.IYNPOIPAUHBI, NPHYEN Nyp-
NYPHO-KOPHYHEBLIA 31eChb Npuodperaer (uo.1eToBbIT OTTeHOK. [ToMinio
YKA3aHHbLIX TOHOB. B BAPAIMACKHX H30GpakeHitaX npHMeHeHsbl Geble, cepo-
Hﬂl0-10.1}6blc. BOAAHHUCTO-3€ICHbIE ¥ KpacCHbie usera.

7—11. Five Medallions
(The Vardzia Icon of the Virgin, M No. 61).

10th century, Georgian.

Dimensions: diameter — 3.5 cm.

Well preserved with the exception of the medallion with
St. Paul.

The icon entered the collection in 1925 from Imereri,
a province of Western Georgia.

The medallions were nailed to the icon in |
engraved background on either side of the
ist and St. Peter on the left and John the Baj St. Paul and the Virgin in
Prayer on the right. The half-length figures of all the saints apart from the
Virgin are drawn in semi-profile. The grounds are emerald-green. Inscrip-
tions executed in old Georgian “asomtayvruli’ ite. The eyes are round
but the nose is already aquiline and th brownish-purple. The
flesh-coloured smalt of the faces has wine-coloured overtones so characteris-
tic of Georgian enamels from this period onwards. The enamels of emerald
and brownish-purple colours are semi-transiucent, and the brow nish-purple
colour takes on a lilac tint. Apart from these the white, greyish-blue, watery-
green and red colours are also used in these enamels.

er time. They are fixed to the
gure. John the Evangel-

30dgn. (Buba.): Ch. Amiranachvili, Les
émaux, p. 32-35, pl. 33-35; P. Verzone, p-
454-455, pl. 4; JI. Xyckupagse, rpysuncrie
omamu, c. 55-57, T1aba. IV.




12. 43spbogmmondo 23sb33ob 333mbsbymgdon
Bg3mJ3gmoesb (Ne 3217).

X b, fsGanmo hymmds

Werdgdo: 8X7,5 Uil

@ogmeds: pdboilgbyme obasbyBgde — xyGob

HOBog@yGe botiobs we xgaBudgmeb dsGybybs byl

3o gGoy; dstsiboy duped 4sbsdots goggdsia debobiso

$9ephybamsne

260 @Gob gyseGogaagde 33 mdgs Tpdeddygol

Ferbsbesg@ila aggm dmsgsGalobmdmbol yyaGabl, Jydens

on0 dobygws 3. e golial jergigosita @s dmels 1923 Facb,

129367693 oifbs bagfsBorygmmedo

¥3963d> dgGdbymo o Jobommo Fs6f36530L asbbmgdon Fs6dmgyibommas
oGl agmbly. ¥356 3370l @Blog Fbs@gl bodghBoob gsgzom gobs-
fomgdymo sGosh — dsGygbos, Josmol goan@s, GBmdgmors yeddo JGalegl
Bokbgmls spBeggdl, ©v @3Goolddmdgmo; dségbbog — omsby s dogmo
Leasnk 0560 qsﬂﬁ;&a:]denng{m dag:m, ‘kaamm o — osbﬂg:-m%ma 53533:5)4
Bog@gd0.

o Bobogos sagdgmos 30600555m)d0b 0363356 Gopdby. gogaosgasbo go-
33Gg00 303 g3900mos dsGHogse, 5@l gdmson@eg, bsm¥gdo gome-
3087mos @sGam 0b@yBasmydon. omsbyl Lodmbo @BgiBas. bsbygel gsi-

06 360 mylye gs )fsdgs-gageligyho

36335 @zoboli
Bmbgéo.
3933yl 3spGogmmondol ojmbma@sgoes gimgbooks 5 obsymgol
pdebsbyegdydon, bagdsmg 3o36eympdymo eobogmymygbmiye dpepddo,
oy nasnamo? spdmlisgmgm-J@Gobgosbym byeomabydsdo.

Phogm (sbodosgbgm) §s6iyGsdo dmblgbogdnmos sqbskos 39939 ao-
ohgo, Gmdgmog dygbeghos dogh gombye I-sg s@ab ofbygmoa (3o6-
©ooggoms 957 (ymb), © j3eetogmmogdog X logspboo osGogegds.

N

12. KBaapudoanii ¢ Pacnsriem u3 Weviorvean (N2 3217).

X B.. rpy3itnckas pabora.

Pazzteppr: 8x 7,5 ey,

COXpaHHOCTD: HE3HAYIITEIbHbIC TOBPEAICHIA — TPELUIHA

BA0J1b BEPTHKAILHOII JUIHIII KPECTa, IAYUIAS it B10-1b 1€BOIT

pykit PacnsToro, BEIKPOLUI/IACE INA b Y CTOSLUEIH C/IeBa

KpariHeii AeHCKoil Gurypsbl.

KBpaapugoanii Hekoraa ykpawuasa apXuepeiicKuii 10coX, HaxXOAAWIICA B
sonacreipe Lllestoksrean, 3atext nona1 B koaLtekuiro M. BOTKiHA 1f, HaKo-
Hew, 6o gosspawen I'pysiin B 1923 r.

PacnsiTie — Ha 30710TOM (OHE € TPeHecKiMIt It IPY3HHCKIMI Haanues . [To
o0be CTOpOHbI OT KpecTa PacnsToro cTporo CHMMETPHYHO PACNpEIensoTCs:
cnpasa — xeHckas (urypa, codipaiowas kposb Xpucta s cocyi, n boro-
sMaTeps, creBa — MoaHH 1t OTBEpHYBLIAACS OT BCeil ITOM CLUEHbI ACHCKas
¢Gurypa, Hapepxy — noaydurypbl aHreios.

KOMMO3MLUIS OCHOBAHA HA PABHOMEPHON pHTMe BepTiKaieil. Bosabueroso-
BblE MPH3EMHCTbIE (HIYPbI PELLUEHbI MPOCTO, HO IMOUNOHAILHO, CKIAAIKM
npopaGoTanbl ¢ LWHPOKINIL HuTeppatayi. B oxesnnn HMoanna — asyx-
uBeTHas TKaHb. TenecHblil [BET JIHKA — C BHHHBIM OTTEHKOM. KOOpHT BbI-
lepAKaH B CHHUX M MYPrypPHLIX TOHAX.

Wkonorpadus LLexokyeackoro kpaapuposiia ¢ H3o5pakeHnari IKKecii
1 Cluarori, 10BObHO PACIPOCTPAHEHHAS B 3AMATHOEBPONENCKIX NAMST-
HIIKAX, SIBJISIeTCS PE/IKOil 115 BOCTOMHOXPHCTHAHCKIX 00pa3uos.
[pysiHcKas HAAMKCH ,ACOMTABPYJI™, YNOMIHABUIAA a0Xa3CKOro uaps
[eOprusi, B KOTOPOM yHeHble yCMaTpuBaioT ymepuiero 8 957 r. Feoprusi I,
natupyert ksaapuponii X s.

12. The Quadrifolium with the Crucifixion
from Shemokmedi (No. 3217).

10th century. Georgian.

Dimensions: 8 cmx 7.5 cm.

Slightly damaged, there’s a crack running along the vertical
line of the cross and the left arm of the Crucified, some enamel
has flaked off the woman'’s figure on the extreme left.

The quadrifolium once decorated the Archbishop’s crozier kept
in the Shemokmedi Monastery, then it became part

of Botkin's collection and was restored to Georgia in 1923.

The Crucifixion is executed against the gold background with Greek and
Georgian inscriptions. On either side of the cross, in strict symmetry are
placed the figures of a woman catching in a goblet the blood of Christ and

the Virgin on the right. and on the left the figures of the Apostle John and a
woman who is turning away from the cross. The half-length figures of angels
soar above the cross.

The composition is based on the steady rhythm of vertical lines. The big-
headed thickset figures are treated simply but with emotion, the folds of the
garments are rather broad. St. John is clad in a two-coloured cloak. The
flesh-coloured face has wine-coloured overtones. The blue and purple col-
ours predominate.

The iconographical conception of the Shemokmedi quadrifolium represent-
ing the Church Triumphant and the Synagogue, rather wide-spread in West
European iconography is rarely encountered in Eastern Church.

The Georgian inscription executed in ancient “asomtavruli” mentioning
King George of Abkhazia who is identified with King George I deceased in
957, dates the quadrifolium from the 10th century.

dodm. (Bubn.): H. Konagakos, Busaumidickie smamt,c. 172+
173; Cobpaune M. Borkuna, Ne 86; H. ITokposckusit, c-
335-336, 364; L. Grondijs, {conographie, p. 140, pl. XI¢; P.
Thoby, Le Crucifix, p. 83, pl. XV, N 103;

r. g I'py nckyccrso, ¢- 87,
opie. 1; Ch. Amiranachvili, Les émaux, p. 36, pl. 37;
. Asmpasamsivmt, MCTOPHMS TpPY3NHCKOTO HCKYCCTBA,
c. 260-261; B. Brenk, Tradition, S. 243-244, Abb. 25;
K-W;ssel. Die byz. Emailkunst, S. 70-73, Abb. 18: K. Wessel,
Email, S. 30, 100; S. Amiranadvili, Poklady Grusie, s-
70, obr. 41; O. Zastrow, p. 320-321; T. Sanikidze, G-
Abramishvili,Ne 25; W. Seibt-T. Sanikidze, Abb. 10 (Kat.-
Nr. 14); Cpeausosexkosna ymetnoct Ipysuje, c. 33, Ne 14;
JI. Xyckusanse, Ipysunckie smam, c. 57-66; tabx. VI,
u. Ta6a. Il ; Au pays de la toison d'or, p. 126, Na 49.
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13. 11 3om@bsgore §3360 dbhggomorsh (p. N 289).
X b., JsGogmo byeemds.

Besdgdo: xghobs —~ 16X9.5 hd; Gabyze®s Erdals =

1,5 b3; qoggGabs - 2.5 ba, 242678039 930bs

ogeds: (3630,

xyoboa dgdedgemos dgbggdite 1945 Fael,

¥3o6%) dm(3337mod mabo B0376 520 anSaGdﬁmaaEn 3°3mlbsbmamads

IR0 -
fo mJGebos. %aamm—Q3$mnh33mhag-méaﬁoab daglgo, Bméo\?nﬁ-
Hoszgho d3msggde o6z Eakaaa‘zoanbnﬁaus—ﬁ'a. 233306:“3 33600
bﬂ‘t’a“ (3;6’:@5503) R $'3. Sndmgqm"uh ho\!aﬁaﬁom (30‘73503). d”a(nm
3o osglgdymos dmgema @sbon baamlsab-ag;m om by od6m3obo. dobo bs-
Imbo an—aaaxal-agam 33%360 66"335{'" Sam&lanm-onk(f:abom. qumﬁnoh
d%oh amwuﬁim-amen]&ﬁﬁm OmSaan. BaéJEnQn S'aﬁﬁ'aﬁa}n 33]16-3@3.
$gz0s dogegobglo-fonmon. méo gogo ggemmo siggbe sgmgbigdh
adaéagmsos 6:90\). )‘3360 ménaa 3B6nQaE 333530,3(» 33@@«;5330‘», 6md-
mahae adzm vdbﬁ)mm ansbsdémsaﬁn %mwahn ~°nmbos QU")": md‘)m]s-
.336(, v(aaabom, %mbas %3633300‘5«3360, $“°’3Q“ Féaahnm, 3)65Q3Qn —
aaamdasan (M 12) 63agénuamqo-ﬂan.

13. I1 narpyansiii kpeet w3 Mapreian (p. No 289).

X 8., rpy3nsckas pabora.

Pasvepsi: kpecta — 16% 9,5 cy; noayguryp — 1,5 cnm;
purypsr — 2,5 cM.

CoxpaHHOCTh: XOpOuIas.

Kpecr noctynin B sy3eii B 1945 r.

Kpect naet uerbipe GurypHbix dManeesix 3odpaxenus. PoH — 3070TOil.
Hasepxy — Gtoct Boromatepu-OpaHTbl, rOpH3OHTaIbHbIE PYKaBa 3aHiMa-
10T noayurypel ¢s. [IMuTpus ¢ Kkpectom (cnesa) u cs. Hukonas c esaure-
nuem (cnpasa). Buusy nomewen HMoann 3natoycr Bo secs poct. Ero oze-
Al NpopaboTaHbl PEAKHMI JUTHHHBIMK cknaakami. KonopuTt seiaepxan
B CiHe-roayObix ToHax. [peueckie HaanuCH — KOPHYHEBO-KpacHble. [sa
GoNbLUMX KENThIX AKUEHTA OKHUBJIAIT UBETOBYI rammy. Kpect ¢ obenx
CTOPOH YKpALUEH TaKAE MENANbOHAMH, HMEIOLHMH WHPOKYIO IManesyio
KaifiMy — TO CHHIOK C 30/I0ThIMH KPYKOYKAMH, TO H3YMPYIHYIO C KPACHbI-
Mi Kpyxoukamu. [Napannens — xkeaapudonuit u3 lemokmenn (NQ 12).

13. Second Pectoral Cross from Martvili (p. No. 289).

10th century, Georgian.

Dimensions: of the cross — 16 cmx 9.5 cm,

half-length figures — 1.5 cm.,

figure — 2.5 cm.

Well preserved.

The cross entered the collection of the Museum in 1945.

The cross bears four figurative enamels against the gold ground: the half-fig-
ure of the Virgin in Prayer at the top, St. Demetrios holding the cross to the
left, Saint Nicholas with the Gospel to the right and below, the full-length
image of John Chrysostom. His vestment is treated in long, rare lines, the
folds. The predominant colours are dark and pale blue. The Greek inscrip-
tions are made in reddish-brown enamel. The two large yellow §lains pnghl-
en up the gamut of colours. The cross is also adorned on both sides with the
medallions surrounded by wide enamel edges of either blue with gold ring-
lets or emerald-green with red ringlets. The parallel — the Shemokmedi
quadrifolium (No. 12).

30dr. (Bu6n.): Omucy, c. 68-69;

N 2; H. Konnaxos, BusamTmickue
aMamm, c. 163-164; Ch. Amiranachvili,
Les émaux, p. 38, pl. 39; K. Wessel,
Email, S. 110; Cpegasosexonsa
yMernoct Ipysuje, c. 33, N 13:
JI. Xycxusanse, I'pysunckue sMamt, ¢
66-67, Tabn. VIII; Au pays de la
toison d'or, p. 124. Ne 47.

d0dm. (Bu6xa.): Ch. Amiranachvili*
Les émaux, p. 44, pl. 45;

T. Sanikidze, G.Abramishvili, N 31;
W. Seibt-T. Sanikidze, Abb. 7 (Kat.-
No 12); CpennbOBEXOBHA YMETHOCT
I'pysuje, c. 32,Ne 12; JI. Xycxusanse,
Ipysnncxkue omamu, c. 69-73, Tabn.
1X,, n. Ta6r. III, ; Au pays de la
toison d'or p. 127, Ne S0.

14. Jbhobgg-356@mybsgmbo bhgmoyzstond®y (Ne 3156).
X b, JsGmgme bamemds
Vordpdor 63 LI

wo(ymeds: gsBao
@m0, ggeGogda dydebymas dgbygdde 1922 F. .

dﬁn]}03-3a5006530m60h QOQJEUQO amsaauson(‘m aaobn‘a agogﬁnQbQ
améoraq Oa\so%a 3ygmdo mdﬁml\ -506:3005%3.5 VaéamQMSoggn. annba-
99398 FGagmgsbo 3§36 3l IGsg3mBogbmabydols, Bammogss 33oy39-
@ogmo dmaﬁm%oeonh ao‘»nmgn BHmbsmmds, 6@33{'0@ anQaanQob -
bsgBoligBe-golig@obs mybymsb, 36 jogy3 dmbygBobgbor-gobghobs 45—
33335 ggomgmanb @ myoGost Igbsdgdom. bskghs s Ubggemols Bs33093%
wgoboligyBo gedj@agl. splisbodbsgos 3ddembiobzgmgdols, dobs6jGabsmgals G-

Qaﬁbgaa 2b3375m 3015-33350-360 uam&ﬂaam 3;63Q3¢20 —ﬂnSasdﬁaQn
Fobgods JRaliggl asdmbsbymadon bsoghsol s3égety.

14. Xpucroc-Iantoxpatop (Kpbika peanksapus, NO 3156).

X 8., rpysitHckas pa6ora.

Pa3znepsi: 6x 3 e

CoXpaHHOCTb: XOpOLUas.

Peniksapiii noctynuna B sy3eii 8 1922 r.

Xpucroc-ITaHTOKPaTOp TOPKECTBEHHO BOCCENAET Ha MbILHOM TpoHe. DoH
— 30510TOii. [TpH MHOKECTBE LBETOBbLIX AKLUEHTOB ACHO YHTACTCH OCHOBHAS
TOHANLHOCTL KOMMO3HUMH, NOCTPOEHHAR HA COYETaHHsX cepo-roayboro ¢
rayBOKHM CHHHM, HIH K€ CEepO-roaydoro ¢ CHAIOWINM KEATBIM H OeabIM.
TenecHblil UBET MMEET BHHHbIN OTTeHok. [lpuMeyaTenbHa MOHYMeEHTaNb-
HOCTb (OPM, HECKOJILKO HeoObluHas a1s dmaneii. [Mapannens — svanesas
nnactuna Xpucra Ha Caiianaiickom cknanue.

14. Christ Pantocrator (gold reliquary cover No. 3156).

10th century, Georgian.
Dimensions: 6 cmx 3 cm.
Well preserved.
The

liquary entered the collection in 1922.

Christ Pantocrator is solemnly seated on a sumptuous throne, against the
gold background.

Despite the wide spectrum of colour the essential chromatic value of the
composition based on the combination of pale-blue and deep blue or pale-
blue and bright yellow or white is easily perceptible. The flesh has wine-col-
oured overtones. The monumental quality of forms is somewhat unusual for
enamels. The parallels are found in the enamelled plaque with the image of
Christ on the Saidnay triptych.




X, Phogms ne
Yedgdo. 38X 358 13
©aymeads &
3. 3eagh gob
Redbpbydac
3:5::.7»:\;] prdmbsbymos Fogmbymab $=£3m033336nl. hGath aaamdggn-
aa:\"ﬂ 3.“:\:600. xm}.:“b:‘v‘.ll' k’::\“u?ﬂ:{‘ 333%3 aaaQ&aén d60B03 Bamb
n‘;"?,&“‘l' L.“)\:.mﬁ:k‘/ng:s E':amﬁg\-’efv :3:31,, ‘»mag\nnb -3‘5:5 baamkbh-agob
«nmgn md‘)-uL:.:, a"‘ﬁ""‘f’-‘o-“ — ,v\n-nr{r’;n, Gohxm]ﬁn, mamﬁ'm Q3

bq50. ‘ouﬁ-nﬁ-a:gn E°"FZ]"° amaaaokﬁém-Vnmaqm.
»mogdo %dn.jaagng:ﬁ (N 12).

15, Maprsuabckan nanarns (NO 957).

MaHHBIX BpaTax ajia, nportary-
! cBoero capxodara Axawmy, 3a
I — 3010700t KoopuT pewen B cune-rony-
A ¥ NypnypHO-kOpi4HeBbIX TOHaX. Mpeyeckas waa-
acHas ovais. Tapanaeas — ksaapudoauii ui We-

IS. Martvili Panagia (No. 957).

1015

v, Georgian.

n of the panagia represents an abbreviated version of the
into Limbo. Christ, his feet on the shattered pieces of gates of Hell

ight hand to Adam rising from the cover of his sarcophagus. The
h figure of Eve shows behind Adam. The figures are executed
st the gold background. Dark and light blue, turquoise, white and

h-purple colours are used. The Greek inscription is made in brick-
red enamel. Parallels are found in the Shemokmedi quadrifolium (No. 12),

30
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03600k demdgmo 370G900b Ho3omsd Fs63mgagbosmo. Z,aamhahnmza 3-
Wgrzgigeees gsy sdodghigger, flabes ool jobgagsty, Golyme,
anﬂaﬁdémaaﬂo ‘335"1’ ba\saaobéabgag, dmagbogmos o jGol {3 oo 353_
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mydgsmos ) 336nm§ah doﬁmngx 33936 Bboaaao. Baggahnl) 5500050 baks-
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16. LlenTpasnbHas HKoHa Xaxy/bCKOro TPUNTHXA.

X 8., rpy3iHckas pabora.

Pa3zviepbl pparsieHToB — 116 ¢ it 95 ey,

CoxpanHOCT: CitlIbHO (parsienTiposana. COXpaHimicy

Bcero nws HK 1 pyKit borosatepi. Ha npasoii pyxe

ork010108 Kycoyek azvanin. Koe-rae — cneabt 1104iHOK. ;
H3 GbiBuueii konnekunn M. Borkuna; sosspawena I'pysnn B 1923 r.

Boromateps — B no3e monenns. M3obpaxkenie 6b110 BLITOJIHEHO Ha CrierKa
BLINYK0# NAACTHHKE H3 YHCTOrO 30J10Ta, BbIJIOKEHHOI pa3BoaamMu u3 30-
JI0THIX NPOBOJIOYEK, NPHMEHEHHBIX N5 YKPENJIEHHs TOJCTOr0 3Masesoro
cnos. Po3osaras ovanb MMeeT MecTaMi Nerkuil JuoBbli H GUOETOBbIH
orrenkn. [Npencrapiennblii 3neck THN JKKa 10BOJILHO PAacnpoOCTPaHeH B
TPY3HHCKHX YEKAHHbIX HKOHAX 3TOro nepuoaa. MasuHblif pUCYHOK pyK €
JZTMHHBIMH NANbUuaMi | BbIBEAEHHbIMH 0€/10i IMabio HOTTAMH BbI3bIBAET
ananoruu ¢ obpaboTkoii pyk Xobckoro nobpakenus. dparmeHTbl Xaxyb-
ckoii BoronaTepy npitveuaTesNbHbl M TEM, YTO OHH SBJISAIOTCA COCTABHBIMI
4aCTAMH CaMoil 5OMBILON B MUpe IMaNH.

16. Central Icon of the Khakhuli Triptych.

10th century, Georgian.
Di) ions: of the frag s — 116 cm and 95 cm.

A few surviving fragments, the face and the hands of the Virgin.
On the right hand some enamel has flaked off. There are traces
of repairs.

From the former Botkin collection, restored to Georgia in 1923.

The Virgin in Prayer was executed on a slightly convex plaque of pure gold
with small gold flanges meant to support the thick layer of enamel. The
pinkish enamel has a light purple and violet overtones. The facial type of the
icon is rather common for the Georgian repoussé iconography of the period.
The graceful lines of the hand with slender fingers and the nails trca_lgd in
white enamel find their analogy in the treatment of hands in the Khobi icon.
The fragments of Khakhuli Virgin are also significant by being the fragments
of the biggest piece of enamelwork in the world. :

303m. (Bu6n.): Omucs, c. 7, puc- 1
H. Konnakos, Busanrugicxie oMaml

do¥m. (Bu6a.): Omucs, c. 69, N 3; c. 359-360, Taba. 15; CoGpanue

Ch. Amiranachvili, Les émaux, p. M. Borkuna, Ne 69; W.Dchobadze-
42, pl. 43; K. Wessel, Die byz. Zizichwili, p- 1; Ch. Amiranachvili,
Emailkunst, S. 69-70, pl. 17; K. Les émaux, p. 98, pl. 99; 5.
Wessel, Email, S. 112; (II. Amiranavili, Poklady Gruzie, 3
S. Amiranadvili, Poklady Gruzie, s. 102, obr. 66, 67; B, >30hs63330M20:
76, obr. 42; T. Sanikidze,

bomols gséaeo, 33, 14, byh. 5
I0. AMupasamsum, Xaxymcxitt
TpumTix, c. 126, Tabn. 5); ©, 4960
33. 24, @sd. 5 (P. Kemma, c- 103,
Ta6a. 5); JI. Xycxusaase, [pysuscKue
amanu, c. 77-80, tabn. X.

G. Abramishvili, No 24; W. Seibt-T.
Sanikidze, Abb. 9 (Kat.-Nr. 13)
JI. Xyckusanse, TI'pyaunckue aMamy,
c. 73-77, 1abn. 1X;; Aupays de la
toison d'or, p. 125, No 48.
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hanl! “Z bmd :4‘”\ © 6‘3 J\d( mo ®- &mﬁp‘aasnl\ 3036, :ln:"
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17—25. TlaacTinel ¢ n3oGpawennasn Boroviatepn ¢
MaageHues Ha Tpone,

2PXAHTE.10B it NAPHBIX ANOCTO.108

(uenTpatbHan 4ACTE XaXyILCKOTO TPHATHXA).

X 8., BU3ZHTINICKIR PIOOTI.

Pasveppi:4,7x 5.7 cv

CoXpaHHOCTh: HEM.10XaR.

B HIDKHET UEHTPATLHON 93C T X2X}.TbCKOTO TPHNTIXA — BOCCEIAIOWIAN Ha
Tpone Boroviateps ¢ Xpilc1oM Ha KoaeHax. Haa el — opHavientaibHas
noaoca. [Taactnust ¢ N300pakennss apxanreiop Muxania uw Faspuiia »
TOp4ecTBEHHON POHTAILHON NOle € 1a0aPyMOM B PYK3X 11 NJIACTHHM
¢ napubisut anocto.1asit — fletpost it Maeaov. Jykoii 1 Mardeey, Hoan-
non 1 Mapkont, Anapeent ir Makosov. Bapdoaosieen n Civionon, ®uann-
noyt 1 ®oMOii — PacnoIaraloTCA NO CTOPOHAM BKIA2NON KKOHBL Xaxy.1s-
cxoii boroviatepit. Anoci10.ab! npeacias.ieHbl BO BeCb POCT, GpOHTaiLIO.
KoopiT1 Beex H1ix Madeit — BbIICPAAHHBIA. OCHOBHAA TOHAILHOCTL —
cuHms. B odexzay XpitcTa 1t anocT10.108 NpiveHeHa 1By XUBETHAR TKaHb —
#€Tar ¢ cunint } CnacinTeas. CHHAR ¢ 10.1y0bIM — v anocTo10B. DoHbl —
3010T8ie. OOWINOCTH CTHINCTHYECKHX M TEXHHYECKHX OCOOEHHOCTE BCeX
ITiX N1acTHH, Briepbuie ebigp ienuan 1. Fopaceswivs. YkalbipaeT Ha TO. 4TO
OHIL. IIECOMNEHHO, COCTABIATI elnnblil Habop. Bimaaiiwan anaiorna —
Anvdy prekas ClabpoIcka. a Takae N.lacTHLL Xpansluliecs B MeTpono:in-
TIH uiviee (NQ S2.5344)

17—25. The Plaques with the Queen of Heaven
Enthroned with the Child. Archangels and Four Apostles
(the central panel of the Khakhuli triptych).

1th century, Byzantine.
Dimensions: 4.7 cmx 3.7 cm.
State of preservation satisfaciory.

On the lower pan of the Triptych the Queen of Heaven is represented En-
throned with the Child. Over her there’s an or al strip. The plag
with the images of the Archangels Michael and Gabriel in a solemn frontal
position holding Jabarum and the plaques with the Apostles Peter and Paul,
Luke and Matthew. John and Mark, Andrew and Jacob. Bartholomew and
Simon, Philip and Thomas are placed along the sides of the inset icon of the
\Virgin. The Apostles are represented in standing frontal positions. The col-
ouring of all these enamels is well balanced, the basic colour being blue.
The Christ’s and the Apostles’ garments are treated in bicoloured cloth, yel-
low and blue for the Saviour and blue and light-blue for the Apostles. The
background is gold. The uniformity of the style and execution of all these
plaques originally pointed out by Gordeev suggests that they were made in a
series. The closest analogy is the Limburg Staurotheque and the plaques in
the Metropolitan Museum collection (No. 52. 54. 4—8).

32

o3y, (Bu6a.): Omucn, c. 10, 14, No 2226,
50; H. Kouaakos, BuaanTulickue oManu, ¢-
134, puc. 32; 1. Topaees, K sonpocy ©
pasrpynouposaumy, ¢- 151-152;

W. Dchobadze-Zizichwili, p. 5-6, 13-14, lam-
XV b, XIXa; Ch. Amiranachvili, Les émaux,
p- 110, pl- 111, 113; 3. 380636383020,
baboreols  gsgee, 3. 37-40, bLgh. 25-33
m- A X # TpHUTHX,
c. 142-144, ra6n. 25-33): A. Baux,
Busanndickuli cinagens, ¢. 181, sam. 24;
2. Xycxusanse, Busantuficue smanm, c- 214
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dod. (Buba.): Ommcn, ¢ 12, N 34; H.
Moxposckwit, ¢ 11; W. Dchobadze-Zizichwili,
p- 12-13; 8. 33063658300, bobgmol 3o6gmn,
28 52-54, Lpd. 47, 49 (1. Amupasamsuam,
Xaxyasckuil TpunTix, ¢. 149, 7aba. 47, 49);
. Xycxisazse, Ipysisckiue smamm, c.
67-69, raba. VII.
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26—27. /Ipa kpectika — ¢ uzobpazennem Boromartepn
i ¢ Meaaabonayi (XaxyabCKuit TpHNTHX).

X B., rpy3nnckas pabora.

Pa3zsepsi: kpectiika ¢ borosratepsro — 6,7x 5,5 cy; anaverp
veaansona — | ey,

CoxpaHHOCTb: KpeCTiIK ¢ borosarepsro COXpaHeH XopoLuo,
ApYroif — CHIbHO IIOBPEXACH, OT HEro OCTallCh BCEro b
MenanboHbl Ha KOHUAX H B MEXPYKaBHbIX IPOCTPAHCTBAX
Kpecra.

Kpectukn pacnonaraiorcs no o6e CTopoHbl OT BKJAaAHOI 1KOHbI. Cnesa —
KpecTik ¢ uiobpaxenuenm Boromarepu, cTosueii Bo Bech pocT Ha Genom
noauyme ¢ ronyduivu Goprikami. OaHy pyKy OHa MONHOCHT K rpya, B
Apyroit AepAHT BepeTeHo. DoH — 30510TOil. [peyeckas HAANKUCH yKa3blBaeT
Ha cuexy bnaroselueniis, 61arosecTsyowHii aHre KOTOpPOro A0JkeH b1
ObiTh H300paken Ha ApYrom KpecTHke. KpOXOTHbIii MeaanboH B J€BOM
HUWAHEM MEXKpYKaBbe Kpecra npeacrasisieT CB. AHTOHHS B MOHALIECKOM
OfesHHH. AHANOTHYHOE H300pakeHe — Ha OHOIT 13 Yall B COKPOBHILHH-
ue Can-Mapko B Beneunu. Konoput sbiaepxan B CHHHX M TEMHBIX Nypnyp-
HO-KOPHYHEBbLIX, MOYTH YEPHLIX TOHAX.

OpHaMeHT yKpaluaroLiX KpeCTHKH MeaabOHOB yNpoLIeH — OH COCTaBeH

M3 H3YMPYAHBIX JIHCTHKOB. erCTHKH OTHOCATCS K rpynne rpy:umcxux Ima-
Jeil BU3AHTHIICKOIT OpHeHTaUnH,

26—27. Two Crosses with the Image
of the Virgin and Medallions (the Khakhuli triptych).

10th century, Georgian.

Dimensions: of the cross with the Virgin — 6.7 cmx 5.5 cm,
medallion diameter — | cm.

The cross with the Virgin is well preserved, the other one is badly
damaged, only the medallions on the ends of the arms and
berween the arms survive.

The crosses are placed on either side of the inset icon of the Virgin. To the
left is the cross bearing the full-length image of the Virgin standing on the
white podium with light-blue sides. She is holding one hand against hcll('
chest, in the other she has the spindle. The background is gold. The Greel
inscription indi the A iation. The announcing angel must h?;‘
been represented on the other cross. The tiny medallion in the lower left si ,:
of the central part of the cross represents Saint Anthony in a monk’s attire- !
similar motif is found on one of the chalices in the treasury of San Marco l:
Vcndlce. Very dark blue and brownish-purple, almost black colours wer
used.

The ornament of the medallions adorning the crosses is somewhat snmplt:_
fied. It consists of emerald-green leaves. The crosses belong to pro-Byza
tine Georgian enamels.
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28. Kpect ¢ uzobpaxenuem
Koucrantuna u Enenpi
(Xaxyabckmnii TpUnTHX).

X 8., Bu3zaHTiiickas pabora.
Pa3ssepsi: 6,5% 5,5 c.
CoXpaHHOCTb XOPOLUAA.

KpecT nomelueH Ha cpeaHeii OCH LEHTPanbHOro noas
TpHNTHXa, B BepxHeil ero wactu. Ha 3010TOM done
npeactasnexbl Koncrantun u Enena 8 doratbix uape-
KHX OZESAHMAX — B MYPNypHbIX NaTbAX, pacLIHTLIX
3NaTOTKAHHBIMI YKPALLEHHUSAMH, C JIOPOM }f TOPAKHEM.
[000Bbl MX yBEHUaHbI HI3KMMI KOpoHau. Llapekas
yeta nojnepAuBaeT OGeHMI pyKamMH ApeBO CBATOrO
kpecta. o MHenuio L. AmupanaluBiy, 31€ch npea-
cTasseHo BoapykeHie KOHCTaHTHHOM M Enenqu HO-
soro kpecta Ha Fonroge. Kpecr — nypnypHO-M‘JplN-
HeBbifi. Ha KOHUAX KpecTa — MorpyJHbie H300pakeris
npopokos: Mcaiin — Hasepxy, [laHnnna — BHU3Y, cne-
sa — Wnbu, cnpasa — Ennces. Konoput — BbIIEP-
KaHHbI{T C LLMPOKIM yroTpedaeHien nonynpo:pa:lHOICl
3Mai nyprnypHO-KOPHYHEBOTO TOHa. YepTh! n‘mozx
[1233MU-KPYKOUKAIL, CETh ANHHHBIX PEAKHX CKNAA0K,
KONIOPHT XapakTepHs! a1 X Bexa.

28. The Cross with the Images of Emperor Constantine
and Empress Helen (the Khakhuli triptych).

10th century, Byzantine.

Dimensions: 6.5 cmx 5.5 em.

Well preserved.

»ss is placed along the axis of the central panel of the triptych in its
Emperor Constantine and Empress Helen are represented in rich
bes against the gold ground. Their purple garments are adorned
idery and precious stones and they are both wearing narrow
¢ crowns. The royal couple are supporting the Holy Cross with both
nands. According to Sh. Amiranashvili the anist’s intention was to portray

the erection of a new cross on Golgotha. The cross is executed in brl':!h“é";};_
purple enamel. In the four ends of the cross there are four busis; Elisha 10
phets: Isaiah at the top, Daniel at the foot, Elijah to the left .ar}: o
the right. The colouring is restrained with predominant browmsd-P cs lc':ng.
mi-translucent enamels. The features of the images, their rounde e)r!nu‘ry-
wide folds of their garments and the colouring suggest the 10th ce!

Sodm. (Bu6a.): Onuce, c. 8, Na 6;
H. Konpaxoe, Busawruiickue smamu, c. 138,
puc. 38; I. Topaees, K monpocy o

pasrpynmiposanuu, c- 153; M. v. Barany-
Oberschall, Crown, p. 57, 67, pl. XVy;
W. Dchobadze-Zizichwili, p. II, lam. VI a;
Dalton, Byz. Art, p. 529; Ch. Amiranachvili,
Les émaux, p. 104, pl. 105; K- Wessel, Email,
S. 112-113. 8. 3806363300, bbyrmol
39000, 33. 28-30, by, 16(I11. AMupanampwuns,
Xaxyavcxu Tpuntux, c. 138, rabn. 16);
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29—30. T. n. kpect KBupure (Xaxyabcknii TPHATHX).

X B., rpy3iHckas pabora.
Passyepsi: 12,8x 9,3 ey
COXpaHHOCTb: XOpOLIAS.

[lBe pa3usThIe MOJIOBHHKI KPECTA NPEICTABIEHbI Ha BYX KPbLIaX TPHMTH-
xa. Ha s1eBoi1 ero cTBOpKe HaxoanTcs Jiuesas CTOpPOHA KpecTa, H300paxa-
fowas cueny Pacnstus. B uentpe npeacrasien pacnstbiii Xpucroc, no cro-
poHayM — Torpyaubie i3obpaxenns borovartepy (cnesa) n Moanna (cnpa-
Ba), HaBepXy — OlOCT apxaHrena Muxaua co chepoit B pyke, B3y — [0a-
roga ¢ yepenom Azama. CTHAH30BAHHBIIT PAacTHTE/IbHbI 3aBUTOK (ronybas
IMaib) CleAyeT BHYyTpeHHeMy adpicy kpecta. Haamien — rpeyeckie. O6o-
pOTHasi CTOPOHA KPECTA MOMELLUeHa HA NPABOM Kpblile TpunTHXa. Ha Heit
npeacrasaen Moann Kpectitens Bo Beck poct, pponTansho. B yriax pyka-
BOB kpecTa — nosydurypel Mapka (Hasepxy), JTyku (BHu3Y), [MeTpa (caesa)
u [lasna (cnpasa). Haanucu — rpysuuckue (Ciuss JMasb) M rpeyeckue
(kpacHas 9Maflb) — COAEPAAT YNOMIHAHHE HCTOPHYECKOTO HUA — Lapsi i
smaructpa Keupuke.

Doubl n30dpakeHnii — 30/10Tbie. KonopHt — BbiaepxanHblii, B HeM roc-
MOACTBYHOT TEMHO-CHHHE I rO.'l)’Gble ToHa. [laMaATHHK OTHOCHTCA K BH3aH-
THHH3HpPYIOWENMY HAMNpaBsACHIHIO TPY3HHCKOro HCKYCCTBA, O YeM CBHIETE/1b-
cTByeT 00padoTka 1300pakeHHii, 0COGEHHO OOLIEr0 0GbemMa rolaoro Tena
PacnaToro i XapakTep TOHKO CETH \MHOrOMHCIEHHBIX CKJIA10K-Neperopo-
nok B onesHun Moanna Kpecrurens.

d6Gyg965 3Gosky pghob s Fbsdgs. Aty dogmo goboo, @Emb-
BosayBogs foBdmgagbomo omsby Bsomold 53dgemo. 33ms3930 dmmmgd-
do 336‘501"10'[‘ (b33m0 0), 3ol (J393e0), 39069l (3s6sb6og) oo 353mqls
(3s6p3603) bobygoBa0aaGados. [o636g30 — Jsbagmo (spépo dobsbis-
o) Q% Baéas-aqm (Vnmaggo 30535d36n) nbkasoalaﬁ nko«x&nu@ S06k:
dagbs @ 350l Golils 330609k,

6bsmkbkﬂgv\>ﬁabma gmbydo mdém]sna. jmGogo — 335360, a'adn w76
¥o @8 enkﬁﬂﬁo bylo. dyasmo 3033‘30’35330 datf)m-aQn kaggm;‘saﬁok
do%bsbgonéo ®Bogbsgools dodsbogmgdsh, Gsdggog bsomsg Jogmomgdls
3odmbabyagdsms Rud7d539%, gablsggméydaa JGolipgl Jodzgmo bbygmols
bygB0m doggeamdols o 36s35mbogbemgsbo bonFgdol-gabegdal f3Gomo
Jigemol Bobosmo omaby Bsmmolidg9dmol Lsdmlsdo.

29—30. Kvirik’s Cross (Khakhuli triptych).

10th century, Georgian.
Dimensions: 12.8 cmx 9.3 cm.
Well preserved.

The cross split in two is placed on the two side-panels of the triptych. The
obverse side of the cross representing the Crucifixion is on the left panel. On
both sides of the Crucifixion there are busts of the Virgin (to the left end)
and Saint John (to the right), above, Archangel Michael is shown holding an
orb, and at the foot of the cross there’s Golgotha with Adam’s scull. The sty-
lized vegetable scroll follows the inside contour of the Cross. The inscription
is in Greek. The reverse side of the cross is placed on the right panel of the
triptych. It shows the full-length figure of John the Baptist in frontal posi-
tion. At the ends of the Cross there are busts of Saint Mark above, Saint
Luke at the foot, Saint Peter to the left and Saint Paul to the right. The in-
scriptions are in Georgian, executed in blue enamel and in Greek, executed
in red enamel. They mention an historical figure, King and Magister Kvirik.

The backgrounds are gold, the colouring is restrained with dominating deep-
blue and light blue colours. The enamels belong to the pro-Byzantine school
of Georgian art which is manifest in the treatment of the figures especially
the nude figure of the Crucified and the fine network of numerous folds, the
gold partitions in the garments of John the Baptist.

dodm. (Bubn.): Omucs, c- 18-20, e 77; H.
Kougakos, Busamruiickue smamu, c- 136-137,
puc. 36-37; L. Iopaees, K Bompocy o
pasrpynnuposammm, ¢ 152; o, goghodgommo,
Go6Gohgdo, 33 148-150 (T. Kayxsumsuau,
Hamoucu, ¢ 148-150); W. Dchobadze-
Zizichwili, p. 7-8, lam. VIa, VIIb;

Ch. Amiranachvili, Les émaux, p. 114-115;
K. Wessel, Email, S. 115; 9. 38063658300,
babgmals 33hoo, aa.);IG-SO. lmt‘;‘. 44-45;

A my, Xax ) Ce
(lL;IG-iss. Tabn. 44-45; JI. Xyckusanse,
rpysnucxnestul,c~80-86. tabn. XII-XIII,
u. ta6n. 1V.
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dodm. (Bu6a.): Cobpanite
Taba. H
i, Les émaux,
. Sanikidze,

N 30;
W. Seibt-T. Sanikidze, Abb. 21
(Kat.-Nr. 28); Cpexnvosexos-
Rra ymemsoct Ipysije, t..34.
No 27; Au pays de la toison
d'or, p- 128, Ne S51.
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aSme%a"on\a bsbggafgozaado. L:B:]:]Bol» Qaanaasaaa, %m@oesn bsdmbo
%mm?p:\h ongolyasmo asbmoggdon. 6633';30 Gamgnznh-OOBéﬁnb d\sﬂqn
X bogsgbol dobebi@gdl dmyasymbydl (yogoblgbmo, ombgag, 3mBlgsb-
Bobgbs s ymgbyb x3s60 B:BDQ:»L d:&ag%a — N 28). 8 Q‘rmn]sam;‘nh
5:3@35:;\333 TJKKUUQ"‘: qum&:\onh bsmgmo gods — maménb: g foomol
30 §38mggbyes by 338¥30Msmg JobsbisBmsb 3gbsdgdom. Fotfg@gdo
syhdbgmos, foogmo.
31. Pacnsrue (kpbitika oBabHOro peanksapus, N 3216).
X 8., Bizaw risiickas pabora.
Pazvieppi: 8x 5,8 e,
COoXpanHOCTb: HEIHAMITE IbHbIC I0OBPEAICHNA B BEPXHET
ACTi! KPECTd, B €10 NONEpPeHbIX pyKasax i B Horax Hoanna

Pe.muxpapinit i3 Obisuseii xonaexunn M. Botiina: sosspawen I'pysmi B
1923 .

Pacnsiteiil XpHCTOC npeacTaBien co CTPOro BHITAHYTHIMH PYKaMH, B 11HH-
HOM K000, KaK B PaHHUX namsTHKaX. [10 CTOpOHaM ero — Borowvareps

i Hoann, nasepxy — noayduryps! anre;10s. OBpadoTka 1HKOB €aHHOI 30-
10T0ii neperopo. it Oposeil i HOCA, IBYXUBETHbIE O€A1bI CO CBOOOIHDIM
PHCYHEOM NMO.10C, CE€Th LTHHHBIX CKJHJOK-HQPE[OPO.’IOK HANMOMMHAKOT IMa-
1w X BEKa (BCIOMHNM X018 Ob1 Kpecr KOHCIHHTHHa i Enenbt Ha Xaxynb-

koM Tpunine — NO 28). Heck0:1bK0 HeoObI4HA 1118 ITOTO BpeMeHH CBeT-
185 3BYUHAA 1AMMA KOJIOPHTA — OOHIIBHOE MpiMeHeHue 5el10ro i KpacHo-
10 B COMeTaHMI C CiHell noaynpospaynoil amaibio. Haanuen — rpeyeckie
EpacHble.

31. The Crucifixion (the oval reliquary cover, No. 3216).

10th century, Byzantine.

Dimensions: § cmx 5.8 cm

Shightly damaged at the top and the arms of the cross

and at the feet of Saint John.

From the former Botkin collection, restored 10 Georgia in 1923.

The Christ is shown on the cross with his arms stretched out horizontally,
wearing a long sleeveless tunic typical of the earlier examples. On either side
of the cross there are figures of the Virgin and Szint John and above there
are half-figures of angels. The eyebrows and the noses executed with a single
fillet of gold, bicoloured garments with a free arrangement of stripes and the
long folds, partitions resemble the 10th century enamels (see the Cross with
Constantine and Helen on the Khakhuli triptych, No. 28). The light gay ga-
mut of colour, the abundant use of the white and red colours combined with
the blue semi-translucent enamel is somewhat unusual for this period,
though. The inscriptions are Greek.
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32. Uxona u3 Wevoxvean (P Ne 510).

X B., Busantitiickas paéora. B

Pazxtepbi: nkonsr — 13,7x 13,4 cy; kosnosnuinii —

4.4x 4,5 ey noayguryp — 2,4x 3 e, "
CoXpaHHOCTb: HECKOILKO NTOBpeXAeH ik cB. [TanTeneiisiona,
OT 06paiIeHIs COXPAHIACh BCEro JILLIb JIeBas 4acTh.

Wkona npeactasnser coboil Tpu psaa 3ManesbiX n3obpakeHnii ¢ 0B
OpHaMEHTaNbHbIM OOpaMIeHHeM i BCTaBeHa B QHHHDTAHYIO paMy, yCesH-
HYIO J1ParoLeHHbIMI KAMHSAMIL

Cpeanss Gonee WiPOKas 4acTh HKOHbI 3aHATA COKPALLEHHbIM BAPHAHTOM
CowecTBis BO ai, NPEACTABASIOWNM OANH M3 PAHHHX NpHMEpPOB M0106-
HOIl CueHsl, i brarosewenies. B BepxHeM i HIDKHEM psaax — norpyakbie
n300paxenns CBATHIX: HaBepXy — Xpucroc (B uentpe), paaukupyemsiii lle-
Tpom i IMasnow, Bun3y — [MauTteneiiyon ¢ Kocsmoii u Jlasunanos no cro-
poHaM. JKecTbl cBATBIX — OAHOPOAHbI. M306paxenns OTaeneHbl Apyr OT
pyra paMOouKaMH, HMEOULMM 110 yraam cepaueBiHbl. OpHaseHT odulero
oOpasieHns — ropoayathlii, Kak 1 B J'Iu.\:éy’_)rcxoﬁ craspoTeke. Haanuci
— IpeyecKie, HCNOJIHENbl KOPHYHEBO-KPACHOIT 3MAIbIO.

Llexokyvenckas HKOHA — OaHA M3 AY4LWINX BIH3AHTHIICKHX JMvaneii Myaed,
XapakTepH3yeTcs 3MeraHTHOCTBIO H300pakeHitil, TOHKOCTbIO Neperopoiok,
H3bICKAHHOCTBIO BbIIEPAAHHOTO KONOPHTA, OCHOBAHHOIO Ha Hrpe H3yMpya-
HBIX It IYPNYPHO-KOPHYHEBBIX TOHOB MOAYNPO3pa4HOil ovani. banxaiiwas
napannens — Jinmbyprekas crasporeka.

32. The Shemokmedi Icon (P No. 510).

10th century, Byzantine.

Dimensions: of the icon — 13.7 cmx 13.4 cm.,

compositions — 4.4 cmx 4.5 em, half-figures — 2.4 cmx 3 cm.
The image of Saint Pantaleon is damaged, only the left side

of the frame enamel survives.

The icon represents three rows of enamel images rimmed by a common os
namental frame and set into a case decorated with filigree and coloure!
stones. .
The central, broader part of the icon is occupied by the motifs of Descenl'm;
to Limbo which represents one of the earliest ways of treating the subJe‘:s
and the Annunciation. The upper and lower tiers are the enamelled ﬁgufel
of the saints: in the upper center the Christ flanked by Saints Peter and P.Z“
and below Saint Pantaleon with Saints Cosmas and Damian on either si ?'
The gestures of the saints are identical. The pictures are separated from eac
other by means of small frames decorated in the corners with a hcarl-sh“Pci_
ornament. The common frame carries a zigzag checkerboard ornament SImn-
lar to Limburg Staurotheque. The Greek inscriptions are executed in brow
ish-red enamel. e
Shemokmedi icon, one of the best Byzantine enamels of the Museum is rl-
markable for the elegance of forms, fineness of the partitions, refined COIe
ouring based on the combination of emerald-green and b(owmsh-P“"Fr’o_
t;]ms of semi-translucent enamel. The nearest parallel is the Limburg Stau
theque.
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dod. (Bubxa.): Omics, c- 131-133, N 29; H.
Konnakos, Busasutuiickue omany, . 148-150,
puc. 43; O- Dalton, Byz- Art. p. 530; Ch.
Amiranachvili, Les émaux, p- 87-89, pl. 89.
K. Wessel, Email, S. 112; JI. Xycxkusajse,
BusanTiiickue smamt, - 214-216, puc. na c-

217.
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Sagsmab 35600l 363356k mdogho ,,msbobgbydos bsbogo n-amnm;l]‘
bedmbob gsdpdsggdob o3 dsbghsty, Gmdgmors QaasbaboamaBﬂQM XI bs-
Wabobsogob. Igmey 317603, Qaﬁmn'ba?m}gnli aﬂgsqnmSn goR alibgai
bydsk ofgbb Leb-3s6yml esbobs gs s6g30moal Jgmy gambsjogo yg o
.\G;mean‘ aaamlbb-amialms (.\’! 13), ﬁmaqabne X Ba-amﬂnm o n;;\:-
gaaa. 339520 ) aabwan J‘mn hoaﬁamoosn: baama:)Sab-aQn —Qﬁat:m S
33»?@61‘ g6mbgrmyho baamhahnm& 3335Qm5 aeag:an thaoom,
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g gbobsabag aahéng\naaaqn F@ﬁgaﬁa. aaﬁoangnl.\ bo?h 036ED0bdImd-
ol a.\ﬂ:ﬂm‘-nin;\»n Ln:bg:mw L:G-B:édmb 6:30!‘53\53@30;]}3\35 635305m-
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03%9> Eaemdbadmgmo.
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Sodm. (Bu6a.): Ompuch, c- 72, 73;

H. Kongaxos, Busaurufickue omMau, c.
144-145; S. Amiranaivili, Poklady Gruzie, s.
58, obr. 59; Ch. Amiranachvili, Les émaux
p. 48, pl. 49.51; T. Sanikidze, G.
Abramishvili, No 8; W. Seibt-T. Sanikidze,
Abb. 3 (Kat-Nr.3); Cpeanbosexosna
ymersocr  Ipysmje, c. 31-32, N 3;

7. Xycxueagse, Tpyauncxue omanu, c. 69,
opim. 41; Au pays de la toison d’or,

p- 132,55.
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33—38. Menassousi

(nkona Maprsuabckoii Borowvarepn, O No 7-A).
X—XI 88.. Bizantisiickas padora.

Paszveper: AHaveTp veaaabora co cs. Bacines — 1,6 car;
AHAMETP MenalboHa co cB. Mapkianost — 2,5 ¢y ;
Aaverp \eaanponoB co cs. Kiposr i ca. [1apaosr —

mo 3 cn;

Anaverp veaanponos ¢ Xpiceros it Borosatepsio —

1o 1.9 cyr.

COXPJHHOCTb.‘ B OCHOBHOM — Xopouas. Hesnaunreastsie
MOBpEKRIEHIA B HitMOax Xpycra i cB. Baciana.

Menanbossi co ca. Mapxianon it cB. Baciies 3aHHMaIOT BEPXHIOW pay
HKOHBI, 11300paxenns ke casToix Kupa u [Masna — cpeanioro 4acTb 60ko-
BbIX CTOPOH OGpaiieHis; Me1aaboHbl ¢ XpHCTOM M Boroviatepbio nose-
LUEHbI B BEPXHHX YI1aX UEHTPANbHOrO MO HKOHbIL.

TMoscubie 1306pakenns 1ansl Ha 3010TOM poHe. Haamich — rpedeckie, Hc-
MNO.THEHHbIE KOPI!HHCBO-KPECHOﬁ IManbro. KOJ‘IOPHT Bblaep/KaH, rocnoacTt-
BYIOT NyprypHO-KOPHYHEBbIE H CHHe-rosydble UBeTa. YepThl JiKa TOHKO
BBIMHCAHbI — HOC yA/IHHEHHBIIi, OPOBH — MypMypHO-KOPHYHEBbIE, KPYT ible
ria3a ¢ myprnypHO-KOPHYHEBLIMH TOYKaMH 3payKkoB. PaBHOMepHas .e104-
Ka" xutona ce. [1aBna yka3biBaeT Ha MaHepy 06pabOTKM O1eK1, XapakTep-
Hyto 21a X1 8. C apyroii cropoHsl, MeaaiboH BorozaTepit BbisiBaseT 60:1b-
o€ CXOICTBO C AHAJOTHYHbBIMH uzoﬁpa;kemm\m Ha OHHKCOBOI 4alue M3
Can-Mapro, a Take I Harpyanoro kpecta u3 Mapteiau (NQ 13), aatupy-
empiMit X Bekoy. Bo Bcex aTHX NaMATHHKAX MPHMEHEH OIMH CTEPEOTHN —
d)pOHTa.'thOe l(]O(’)Pﬂ"RCHHC EoroMaTcpu C OJHHAKOBO PACKPBITbINMH Nepea
TPYabIO PyKaMi, 01eToil B Maopiii C 01HHAKOBBINM PHCYHKOM CKIAIOK, €
HIAEGHTHYHbIM Y3KHM HIMOOM i OJHHAKOBO HCMOJIHEHHOI HAAMHCHIO. Oco-
Gas 6au30cTh BorosmaTepn Ha MapTBHABCKOIT HKOHE C H30OpakeHHeM U3
Can-Mapko 0Gycii0BiIeHa ele H OOLHOCTBIO MaHEpPbl HCMOIHEHHS, OCHO-
BAHHOI HA BH3AHTHIICKHX MPHHUIMAX.

VkasaHHble MedanbOHbl HKOHbI Mapraiisckoii Borovatepn aeastcs Ha
ZBe OMpeleeHHbIe [PYNMbl: B MEPBYIO BXOIAT MEIATbOHBI CO CBATHIMH
Mapkuanoy, Kipoy u [MaBnoy, Bo BTopyto — Xpucroc, boroyvareps u
cB. Bacismiit. Oe 3T rpynnbl CTHANCTHYECKI eINHBI.

33—38. Medallions (the Martvili Icon of the Virgin, O No. 7/a).

10th—11th cc.. Byzantine.

Dimensions: of the medallion with St. Basil. diameter — 1.6 cm.
of the medallion with St. Marcianus — 2.5 cm, of the medallion
with St. Cyrus and St. Paul — 3 cm (each). of the medallion
with Christ and the Virgin — 1.9 cm (each).

Basically well preserved. slightly damaged in the halos of Christ
and St. Basil.

The medallions with Saint Marcianus and Saint Basil are set in the upper
part of the icon’s frame, and those of Saint Cyrus and Saint Paul in the mid-
dle of the sides of the frame. The medallions with Christ and the Virgin are
in the corners of the central panel of the icon.

The busts of the saints are executed against the gold ground. The Greek in-
scriptions are in brownish-red enamel. The scale of colours is balanced with
brownish-purple and blue overtones predominating. The features are re-
fined: the noses are long, the eyebrows are brownish-purple, and the round
eyes have pupils of identical colour. The steady fish-bone pattern of St.
Paul’s tunic indicates the manner of the 11th century. On the other hand the
medallion of the Virgin resembles the similar motifs on the onyx chalice
from San Marco as well as those on the pectoral cross from Martvili (No. 13)
dating from the 10th century. All these works show one stereotype: the full-
face image of the Virgin with hands raised in an identical gesture in front of
her chest, clad in a mantle with an identical pattern of folds, an identical,
narrow halo and an identically executed inscription. This remarkable re-
semblance between the Martvili Virgin and the image in San Marco is also
stipulated by the common manner of execution which is based on Byzantine
principles.

These medallions of the Martvili Virgin are divided into two groups, one in-
cluding the medallions with Saints Marcianus, C_yrps. Paul, apd the q(her in-
corporating the medallions with Christ, the Virgin and Saint Basil. Both
these groups are stylistically integrated.
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39. Maactuna ¢ m3oGpakennem Muxanaa VII dykn
n ero cynpyru Mapun (Xaxy.abckuii Tpuntix).

X1 8., Bu3zanTiiickaa padora.

Pazviepsi: 7,2x 7 c\1.

Coxpannocts Xopoutas. Toawko 8 nodiyse Mapui
BLIKPOLUIILAZCH COBCEN! HEIHAHITEIBHAR 43CTH IMATIL.

MnacTina novewtera 8 3avikosoii 4acTi knota. Ha 30n0T0M doue 11300pa-
HEHbI TOPKECTBEHHLIE (NITYPBI HMAEPATOPA It HMAEPATPNULL, Srarocnos-
NAC N ble XPIICTO.\I. — Cuelra, BCTPeyaoWAnACA B BILIAHTHACKIX \IIHIIATIO-
Pax N MaMATHUKAX (13 CNONOROI KOCTH. [peyeckas HaINNCL (KOPNHYHCBO-
KPacHas INManb) ynomsinaeT piisaHTiiickoro nvneparopa Mnxanna VIl Qy-
Ky, no npo3ssaito Mapanitnaka, 1 ero cynpyry Mapuio, 204s rpysiuckoro
uaps barpara 1V, it aatnpyet 2vians koHuoy X1 s.

Wvinepatopckan ueTa npeactasiena 8 orarbix uapcknx oaexiax. Mapua
AcpkuT, no muennto Ll Avnpanawsiunin. TPyIHHCKNIT CKHNETD, YB8€H-
HaHUBITT KPECTOM, — C TeN &€ CKNmeTpoM OHa ilobpakena B MitHNaTIOpe
rpedeckoit pykonncn TMapuackoii HaunonaasHoii SubanoTekn, rae owa
NpeIcTanpneHa By ecTe €O 8o BTOPbIM My#es Hilkitpopon BoransiaTon.

Mo ofwevy TopaecTseliosy CTHMIO, CTPOTOCTH KOMNOMUIK, No obpa-
60TKke 4epT MKOB — KpyrJslii, HICTO BLIBEAEHHBIT 0BAN, TOIKIE 1yr008-
Pa3Kuie 6pOBI, Menkie raa3a, YIKnii JAMHKLET KOC, TyOsl — NEHTOMKOIL,
TaKke NO palpaBoTKe CKALIOK — NO MX HETKOMY NAPAANEUIMY, 11O TONKO-
CTIt IePEroponok, BLICBETICHHONMY KO/IOPITY, M0 113ILICKAHHOCTIL 13y MpY-
HOro ToWa nnacTitHa cGnuaerca ¢ xopoHanu MoHowvaxa u cs. CTedana,
XOTA NO KA4eCTBY HCTMONIUEHNA OHA J21EKO YCTYNAeT ITHM pagnposan-
IIbIM Nponisenelsn.

303, (Bn6a.): Omuen, ¢ 7-8, No 1:
H. Konaaxos, Busanrufickue sMami, ¢
puc. 25; I. lopaees, K soopocy o
paarpynonposawmui, ¢ 154, Vg J. Ebersolt,
p- 90; M. v. Biriny-Oberschall,
Crown, p 58; W. Dchobadze-Zizichwili, p.
9-10, lam- Vb; O Dalton, Byz- Art, p- 502,
528; Ch. Amiranachvili, Les émaux, p- 100,
pl. 101; K. Wessel, Byz. Emmlkuns'... S.
117-121, Abb. 38; J. Déer, Die Pala d'Oro,
S. 318; K. Wessel, Email, S. 115;

S. Amiranalvili, Poklady G ruzie, 3. 110, obr-
71; 3. sBah3BsBgama, bobgmel Jahea, 3D
16-18, bgh. 8, 9 (0I. Amupasameisui, :
Xaxyabcwli Tpuntix, c. 128-130, taén. 8,9);
P. Verzone, p.- 461; JI. Xycwisanse, Busan-
Tuitcane smam, c. 212-213.

128,

43

39. The Plaque Representing Emperor Michael VIl Ducas
and Empress Mary (the Khakhuli triptych).

1 1th century, Byzantine.

Dimensions: 7.2 cmx 7 cm.

Well preserved. Just a little bit of enamel has flaked off
in Mary's podium.

The plaque is placed on the lock of the case. Against the gold background
the solemn, full-length figures of the Emperor and the Empress stand in a
frontal position receiving Christ's blessing. a motif often encountered in By-
zantine miniatures and works of ivory. The Greek inscription in brownish-
red enamel mentions Michael V11 Ducas Parapynacos, Emperor of Byzan.
tium and his wife Empress Mary, the daughter of King Bagrat IV of Georgia
which allows us to date the plaque (rom the 1lith century.

The imperial couple is represented wearing rich attire of the royalty. Accord-
ing 10 Sh. Amiranashvili Mary is holding a Georgian scepter crowned with a
cross. She is portrayed with the same cross in the miniature of a Greek manu-
script in Paris Bibliotheque National where she is shown with her second
husband, Nicephorus V i

The general solema style, the simple coq\posiliop. the treatment ol‘ghe faces:
the round even line of the faces, the thin, arching eyebrows, the little eyes,
the thin long noses, the lips like ribbons and the strictly parallel folds, the
thinness of the partitions, the gay colouring, the rcﬁn.ed emerald-green tone
relate the plaque to Monomachos’ and St. Stephen’s crowns, though the
quality of execution is far too inferior to these refined works of ar.
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40—42. Tpu naactinbl — kovmno3uuns Jencyca
(XaxyabCKuit TpHNTHX).

X1 8., Bu3anTiiickas pabora.

Pazsiepsi: nnactibl ¢ Xpueros — 7,5 x 4,2 cv:
naactith ¢ Mapueii n Hoannoy — no 8 x 4.4 ¢y
CoxpaHHOCTb: XOpOLIas.

[MaacTHHb NOMeLEHbl B BEPXHEIl 4acTH CPENHEro noJjis TPHNTHXA, HEMo-
CpeICTBEHHO NOA apxm“L B UEHTpE — 3axpyrnmomaﬂc5z no Bepxy nnucrmia
¢ H300pakenies TOPAKECTBEHHO Boccenalowuero Ha Tpone Xpucra. [lo obe
CTOPOHBI €6 — aBe NPAMOYrofbHbie naacTiHbl ¢ Boromartepsio u lMpeare-
ueil, B TpEX4ETBEPTHbLIX NOBOPOTAX M BO BECh POCT, C MOJIEHHO NPOTAHYTHI-
Mt BRepea pykasit. X onesHis BblaepxaHbl B CHHe-rosy0bIX TOHAX.
Durypsl BCex Tpex NIACTHH OTJNYAIOTCS MPEKPACHBIMH NPONOpUHANK 1
TOHKOCTBIO HCnosHeHns. O6paboTka AMKOB C M3SALLHBINK OBasaMy, ¢ Npo-
101roBaThIM Pa3pe3oM a3, TOHKHMH AyroobpasHbizi GpoBsiniH, POBHBIM
HOCOM, CKJAIOK ONEAHMIT C MX YETKMM, CTPOTHMM PHTMOM, aKKypaTHbIMH
CNUPANAMH Ha KOJEHSX, YJIOKEHHBIX ,,eJ04KOii" TOHKMX Meperopoiok Xa-
paKTepHbl 1S BH3AHTHIICKHX n306paxennii X1 8. L. Avnpanawsian 0T
HOCHT MX K JIyYLIUM NaMATHHKAM BH3AHTHIICKOrO HCKYyCCTBA XI B., BbINOJ-
HEHHBIM N0 HMNEPATOPCKOMY 3aKaly B KOHCTAHTHHOMOJILCKIX MACTEPCKX
 npusesennsiM B [py3nio uapuueii Mapueii, nouepsio uaps barpara IV, 8
1072 r. M. [leep naxoanT 6amskoe poactso Xaxyabckoro Xpucra c lanto-
KpPaTopoM BeHrepckoii kopoubl cs. Ctedana n aonyckaer HX HCMOJIHEHHE
OIHMM 1 TeM ke vacTepoy. B, Beccenb npeanonaraer nponcxokieHne Xa-
Xyabckoro lNanTokpaTopa 13 Toii Ae MacTepckoil, HTO i NIacTHHbI KOpOHbI
Monosaxa. Mpi 9ToM OH cHiTaeT xaxyibckylo niactiuy [anTokpatopd
4aCTbIO KOPOHBI, He HMeloLeli OTHOWe s K nacTinam Mapi i Moanka
Mpeateun. 310 npeanonokenne E. Beccens HaxoauT Ha camom jene noi:
TBEpAICHME B OPME NAACTHHBI XPHCTa, @ TAKAKE B HANNMIN HA NaacTHuax
Borovmarepu u TMpeateun ne BCTPEYAIOLIErocsi B H300paxeHnax Jlencyca
cervenTa Heba C JecHuUENl, K KOTOPOMY M J0JIKHA GblIA OTHOCHTBCS MO-
JIEHHasA 11032 OTMEYEHHBIX Guryp.

203m. (Bu6n.): Onucy, c. 8, Mo 2,
3. 4; H. Kompakos, Busamtufickue
amanu, c- 134, puc. 30; H. Konaaxos,

7
Les émaux, p. 102, pl. 103, 107; y
K. Wessel, Die byz- Emailkunst, S

ie Heiliege
110, Abb. 34; J. Déer, Die Heilfg7
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orgmo gbgs oam\: ‘o:hnwnb Y] 050&343301; 390%570s.
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Mxonorpadus Boromarepn, II, c. Krone Ungarns, S. 100-101,

306, puc. 171; /1. Topaees, K Bompocy 16%; 3. 330M3b39z00m0, ""'m:b 15
0 paarp: c. 154, Vi z.y: 360p0, 3. 24-26, Ly, 13, 14 it
W. Dchobadze-Zizichwili, p. 9-11, (II. AMsupanamsuny, XaxY’"":"s)_
lam. V1la, IIla; Ch. Amiranachvili, TpumTHX, c.136-139, Tab.13, 14, 1



40—42. Three Plaques — the Deesis Composition
(the Khakhuli triptych).

11th century, Byzantine.

Dimensions: of the plaque with Christ — 7.5 cmx 4.2 cm,
of the plaques with the Virgin and John the Baptist —
Semx 4.4 cm.

Well preserved.

The plaques are placed at the top of the central part of the triptych immedi-
ately underneath the arch. The centre is occupied by the plaque with a circu-
lar top representing Christ seated magestically on the throne. On either side
there are two rectangular plaques with the Virgin and John the Baptist
drawn full-length in semi-profile with hands raised in prayer. Their clothing
is executed in deep blue and light blue tints.

All these figures are well-proportioned and executed with perfection. The
treatment of the faces, their delicate oval outline, the elongated shape of the
eyes, the straight noses, the folds of their garments with their rhythm, accu-
rate spirals on the knees, the gold partitions arranged in a fish-bone pattern
are all characteristic of the Byzantine school of the [Ilth century.
Sh. Amiranashvili considers them among the best works of Byzantine art of
the 11th century executed at Constantinople’s workshops by the Emperor’s
O(ders and brought to Georgia in 1072 by Empress Mary, the daughter of
King Bagrat 1V of Georgia.

L. Déer finds that there is a close affinity between the Khakhuli Christ and
the Pantocrator of St. Stephen’s Hungarian crown and admits that they
might have been made by the same master. K. Wessel suggests that the Kha-
khuli Pantocrator might have been made in the same workshop where the
plaques from Monomachos' crown were created. Moreover he considers
Khakhuli Pantocrator part of the crown, having nothing in common wnh'th_e
plaques of the Virgin and John the Baptist. This supposition of Wessel's is
indeed corroborated by the form of Christ’s plaque and the presence of the
hand of God and in the Heaven in the plaques of the Virgin and Saint John
which doesn’t usually occur in the Deesis, and towards which the prayer of
the figures is directed.

d0¥m. (Buba.): Omucy, c- 8, 10;
. Toprees, K sonpocy o
pasrpymmipoBaHuH, c. 155, Vily;
W. Dchobadze-Zizichwili, p- 5, lam.
Illa; §. Amiranadvili, Poklady
Gruzie, obr 70. 58065658300,
bobpgmols gogmo, 33. 58, LpH. 54.
(OI. Amuparamsium, Xaxymbcxss
TpuoTEx, c. 152, Tabn. 54);
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43—44. mbo gohgogs §i. dbhmgmgobs s §a. ©939& kgl
333mbsbaymgdgdom (bobyyamob gsbgeen).

X1 b, 30bs6gagGo hymmds
bmdgdo: 2,5X2,5 b|747
[N LT R PY

kaaéﬂmka aamﬁ;anh ‘3“6'300330 Gasg-\wbwa'agv\ma 33Q6330h 6bamhbb'agm]3clk
06033 akaﬂ’)a]:: 3&6;3503—?3. Qaaaoﬁﬂ, abﬁ;eksna —5'8 360)"«130.
- =yda6gb Gobmonol qobo ofénbos, §3. 3Gmmael — dofskiéem-
gobo, 3f3s6y. Vaosgasabn o3 bisbygmos fosm¥gzom, @golbggbo y3éom
Baw‘ﬂn.

3. 36mmgel Jmsdogo myfyos, [3. gydyaBylo — dmbygholigh-
3%053, 6°3¥3°63°Q3 HoSasdénha. 6oz Fdabgobols 335600 @as Gnkﬂaa-
Gas 130050 OaBQomEnm amévv;]gqo, 36 3 ’:\ — 03063“' 1 Odz ¢ 336’1-
b0 Fs6Fg@gd0 foogma dabsbiBom s@als 33156-3;::333Qn. -abquakn
3Gomgmo babgmol ,, 39069000 (M 40-42).

43—44. JIpe naacTuHbl ¢ n300paxennsamu 8. [Ipokonus
i ¢B. Amutpua (XaxyabCKHii TPHNTHX).

X1 B.. Bu3aHTHIiCKas paboTa.
Pa3ssepsi: 2.5 x 2,5 ¢y,
COXpaHHOCTb: XOpOLIas.

[MnacTuHBl TpeyroibHOii (OopMbl (GnaHKHPYIOT H3oOpakeHue [lencyca:
cnpasa — cB. JMuTpuii, cnesa — cB. [Npokonuii. ®oH naactuubl cs. Jmu-
TpHs — 30710TOi, hor cB. [Ipokonus — 3eneHslii 3Manessiii. CBATbIe H306-
pakeHbl MOrPyHO, € ro1yObIMi KpecTaMu B pykaX. Xnamuaa cs. [Tpokonus
— CHHssi, CB. JIMHTPHS — Cepo-3ej1eHas Mpo3pa4yHoi 3Mann. XHTOHbI 060-
HX CBSTBIX CBETJO-TOJYOble C KENTBIMH TaOJIHOHAMH, HUMObl — GHpO30-
Bble. [peyeckiie HAAMUCH HCMOTHEHbl KPAacHOii IManbto. bankaiias napan-
nenas — Xaxyabckuii Jencyc (NQ 40—42).

43—44. Two Plaques Representing Saint Procopius
and Saint Demetrius (the Khakhuli triptych).

11th century, Byzantine.
Dimensions: 2.5 cmx 2.5 cm.
Well preserved.

The triangular plaques are flanking the Deesis on both sides: Saint Demetri-
us to the right and Saint Procopius to the left. The plaque on the right is
against the gold ground, Saint Procopius is executed against a green enamel
background. The Saints are portrayed half-length, holding blue crosses.
Saint Procopius’ garments are blue, those of Saint Demetrius are of pale-
green translucent enamel. Both their tunics are pale blue decorated with yel-
low, their halos are turquoise. The Greek inscriptions are executed in red.
The closest parallel is the Khakhuli Deesis (Nos. 40—42).



45. 3pEsmombo — Wbagmaho 368%sgdgmo*
(bsbpmob yohgwee).

XI—XIt o, 6:\‘!.'50.*7]%‘-::; comds.

::;a;ningigz;];;: .:?Gi.\;a."gs:\qna LagrSol dsbxggbs
%7:::-”»6:- Beiosgladgmas goegdol zsdmbabgmgdol
Jandoe

nj‘pml} 3:-.6%3 E:&ammﬂﬂnp@m ,.haagafm b:sa%agaﬁnqm“ 3533350‘5 0s-
ﬁambnm g d30hagsbo mgmadom vafvmn,w\nn nanmaQUQnaSn ﬁ'naﬁnm. 330~
e Abgogsbe Folmiggiymo fimgomo Jffsdgm-grgobgyhos. bagy-
305 foomgmo dmm@mgdoo. FRRLAT Smgogdo amﬁw-aqma 3?3553 dm?mm.
aano 6:30:‘»:}53@330\: 331;&3@33'\ Q;ngaa:cﬁn:, 53\5.:00 —_ 36030003@0.

45. Meaaason ¢ dvacueit (Xaxyabckuii TpHATHX).

XI1—X1I Bs., sit3antiiickas pabora.
Passiep: anaserp — 2.5 ¢,
CoXpaHHOCTS: 3Ma.16 BIKPOLLIIACH B IPaBOIT HOAKE TPOHA.

Meaab0k noveuer noa n3oOpakeHmen Aencyca. Ha 30710TOM GoHe —
«Tpecto.1 yroTosassslii™ ¢ OpYaHsAMH CTPACTEN, C 3aKpbITOi KHUIrOii B Ken-
TOM nepen.aere, VEpaiweHHOM KPACHBIMH M 3€71€HBIMH KaMHAMH. Cnycxa-
FOLUAACS C KE1TOTO TPOHA MATepis — NyPiyPHO-KOPHYHEBAs, CKIAIKH ne-
PEAaHbI BCTPEUHDIMII NEPETOPOIKANMM, HANOMMHAIOWIMI KOYEpry, ,MyTa-
Ka" — APKO-CHHRS C KPACHBIMM KOHUAMM. Moauym — xenTwiit, YKpalueH-
Hblil 3eaeHsIMU kavusvu. Menoasenne seero u3obpaxenus HebpexHo, pu-
CYHOK MPUMUHTHBEH.

45. The Medallion with the Sacred Throne
(the Khakhuli triptych).

11th—12th cc., Byzantine.
Dimensions: diameter — 2.5 cm.
Some enamel has crumbled away in the right leg of the throne.

The medallion is situated under the Deesis. Against the gold background
there is the Sacred Throne with the objects of the Passion, with a closed
book bound in yellow and adorned with red and green stones. The cloth
dropping from the yellow throne is brownish-purple, the folds are rendered
by the intersecting fillets resembling pokers. The cushion is bright blue with
red ends. The podium is yellow adorned with green stones. The execution is
careless and the drawing is rather primitive.

203 (Babn): Omice, c. 8, Na §;

W. Dchobadze-Zizichwili, p. 6;

B. 2806365Bg0mo,  babpmols gotgwo, 3. 28,
Ugh. 17 (1. Amuparamsuny, Xaxynpcxuts
TpROTEX, ¢ 138,7261. 17).
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46—49. mobo gohgod> bobgdgmos Baambob'g@aaaanm
(bsbygamob gofge)-

XI U, 3obsbgoneo byeeds.
beodgdo: 4 XI5 b
@opnEmeds: 60

Ifem&ygobs gobgogdo BbsBgdmydol — JsBimbols oo dsongls (3&6@];503)
ombybs @ @b (9s633b03) 33mbsbymedgdon 655"{"’63}8"{’“3 J"":]ins
GaSoﬁ:’yaQ-aéo séob byes 6sfommdo. olobo 3oBgsiat g;]Q'a" g'ﬂd'ﬂ{""aa-
Bys @¥gepdyme & Sdggbsg dmpgosbydon gbes agels “2°3°033:mn.
mdtﬁmk cams‘isa 3 dgmabygoo 333:-136‘3533'3:30 V;]Qquaanmn 6"3"‘1”]’11-
gm}aaob 30&]3-3;30. 3:11”038"1’“ Enmag'\m V"Wa"aa" Bn{,ag.amob‘ aa_
Baéabagm 003330 86"(3‘“& 30hg3335 X1 ]me'nSob Q"Qb:]B“"Q Bn%aﬁo(,u‘
odemaéacanals. 300 bedmbo — bmmosbo 335600 "‘7’{]30’“1’3“36“" Bsks.
Hoo, 305566&}360—60‘5‘360& [ er\gqnl! amsaeaqambnm, 303boomsa_
30 — pBds mybxo Hmbobss. 3o6sgsbegdo myByos F""'Waaa‘“am%mn
(3s63m%0 g w740) R 3396y (omaby s dsorg).

fdobgsg bbamv’jﬁngo Lsbol byy3mgd0 @o Ladmbols Qbanaaaaba HBsgo-
gogso »oggbobagbybor Gsbagol gadmggbydoa, ,Bydmolidbot GsnFom
ngéﬂa"ia Qaabkahnamaaamoa Xl bam’a&‘bk 30%3500360 Bag&maﬁaanh 836—
manham:’ols. a.mﬁaQn %mc&aanh ams.seawamh 30 anad'amssaus .3”, ¥
$pfomgdo 326ugmgdae g- §- ga6oemyb byost — Chevronstil, Go-
6”63 sk -:ngabb ™. Qaa'alin. 'ﬂ"kQ"’{]l“’ 3563@{]%“ adaa M’UQ"]’
$hyehy dmosglgdymo gobgogydes, dmgofgmms Fizosgiol gadolishy-
smgdoo (N 66— 67).

46—49. Yerbipe n1acTiHbI C €BAHIEJNCTAMI
(XaxyabcKuii TPHATHX).

XI B., Bu3antiiickas pabora.
Pa3zviepbi: 4 x 3,5 cy.
COXpaHHOCTb: XOpOLLas.

MpavoyronbHble NAACTHHBI € H30OpakkeHHsMH eBaHrenancros Mapka i
Mardes (cnesa), Moanna Borocnosa i Jlykn (cnipaBa) nomeiueHbl B BepX-
Heil 4acTH UEeHTPaNbHOro noas TpunTHxa. OHu Gblin HaGHTHI NO3Ke rBo3-
AAMH M NPAMO HAa OPHAMEHT CKNanHs. M306paxeHis — norpyaxbie, B Tpex-
YETBEPTHBIX MOBOPOTax — Ha 30;0ToM doue. [Mosicsiowe Haamucn —
Tpeveckite KpacHbie. Tinbl €BAHIENNCTOB CTPOrO CEAYIOT YCTAHOBICHHO
BI13aHTHIICKOT HKkoHOrpaduu X1 B. OnestHuss — nosnocaThblii XHTOH B ,eN04-
Ky™, C yepeaoBaHuent cepo-rosnyboro ¢ KpacHbiM, ruMaTiin — rayGoKoro ci-
Hero ToHa. HumGel — cunie (y Mapka u Jlykn) u 3enexbie (y Moanxa
Mardes) ¢ kpacHbiMI Kaiivamit.

TOHKO BbINMCAHHBIE YEPThI JIKa i pa3paboTka Oaeka ¢ NpHNEHEHIIeM Tpa-
anunonHoro ans XI B. pHCyHKa ,,e704KOIi", CO CKJIAAKOIi-Ce3NHKOIT Ha
JIOKTe XapakTepHbl 1715 NaMATHUKOB BH3aHTHiickoro nckyccersa X1 s, Hepe-
20BaHHe Ke UBETHbIX NOJOC OTHOCHT MX K PACMPOCTPAHEHHOMY B 3TOT ne-
pHoa T. H. useTicToMy cTimio — Chevronstil, kak ero uassisaeT O. Ile-\l)’cé
Bawkaiiias napanienh — nnacTiHb! ¢ MAPHBIMIE aNOCTONANMM HA TOM X
Xaxynbckon Tpuntixe (NQ 66—67).

46—49. Four Plaques with the Evangelists
(the Khakhuli triptych).

11th century, Byzantine.
Dimensions: 4 cmx 3.5 cm.
Well preserved.

The rectangular plaques with the evangelists Mark and Matthew to thef llelg
and John and Luke to the right are placed in the upper cemral.Par‘}f’ The
triptych. They were nailed later, right to the ornament of the triptych. old
images are all executed half-length, in semi-profile positions against the glisls
background. The Greek inscriptions are red. The types of the Evanggline
strictly correspond to the established style of the 11th century By”m o
iconography. They are wearing striped tunics bearing a fish-bone pal:" e
pale-blue and red, and robes of light and dark blue colours. The halos
blue (Mark and Luke) and green (John and Matthew) with red rims. i
The refined features and the treatment of the garments with a ""d'"(g':is,
11th century fish-bone pattern and tear-like fold on the elbow is Cham‘;ripcs
tic of Byzantine art of the I1th century. The gradation of the colou‘feg swhic
accounts for the so-called colourful style wide-spread at the geno Apos-
O. Demus called Chevronstil. The closest parallels are found in the AP
tles on the Khakhuli triptych (Nos. 66—67).



d0dm. (Bubn.): Omacy, c- 8, N 7-10; H. Komaaxos,
BusaHTHHCKEE SMasH, PHC. 33-34; . Topaees. K sompocy

o pasrpymuiposamuy, c- 156, X4

W. Dchobadze-Zizichwili, p- 11, 12, lam. VIIIa, IXa;
Ch. Amirapachvili, Les émaux, pl. 107; 3. 380156358300,
Babpmol 33hoeo, 33. 30-32, uph, 18-21 (- Amupamamsums,

Xaxyasckuil TPHUTEX, C- 138-140, Tabn. 18-21).
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50—351. mbo Gohgods drgRIM
omsby mibrdohobs @2 3hognm @8bmobdgdysgmoed

238mbsbymydgdom (bsbyamob $bgee)-

Smdgda 24 _A“z b
Q\‘(i:c:‘ > al‘ . spbbog — omd-
gobaopyio dmesgigigsens gfgeesghe Bsgeb onghy: 9~"<>"5%3 s

mdﬁn?n‘n. 3:‘)35:\3 — oo QQMW\W:]OJMQO- V{gcibw 6m§ 5
3nh¥um3330 nié’-ml ‘5‘““‘3-‘ 3m6333¢30. 3Q3§3§3m3 300‘00 ggv
3.\6;335: baqo a‘mﬁgwﬁ :ﬂsm a:-o:sogzo. 33«\ 90 o:’a\n \:]?n
kﬁah ﬁgo""lm' nm:ﬁa mdzfméoﬁlv Qmaa3m-33$:33¢3n R lQ‘ . :;'\73,
oghy Ffntiame faabo sfib: shogose qiboeldippme dors e
6o Bﬂ‘“d"ﬁ“" Lsbomss Frﬁnamemﬁo;\nn. gaQbﬁa amsaeﬁn].haém-enm?aa o
305}55600 ok aseaﬂman:-\\a. ammeamse&N badmbl 33;@93 -
Fodgm-pyobgéo qambo, dmbogoe difsdgr-ggebayte y3byion 2?
amdomo oyoho mamsm‘mm. 3shagsbggdo gogos, 0503[71“\360 w6xo
(omsb) g 33by (gPopmso)- 3Q3Q3Q3m3:6m bsbob  bszgmgdo —
amam Fb‘r;aan. E‘s‘mq:\ m:m:m. 3“?6"‘1 b‘vaag:m G}ian‘m —Qaab-
kﬂimma?)ag:ne X1 L\D‘ms:ﬂ. Bn%ﬂo:va‘m anggaBnL:msnls. oa(-’»JGDQn fo6-
Fabg00 b gmgdgmos foogmo anﬁéﬁdéom.

50—51. [IBe NaacCTHHKI CO CBATHTEIAMH

Hoannowm 3aatoycrom u Fpuropnem borocaosom

(XaxyabCKiil TpUATHX).

XT 8., Bi3anTitiickas padora

Pasvepsi: 2.5 x 2.5 cm.

COXpanHOCTh: XOPOLUAS.

MaacTuHb!l NnOMeElLeHb! HA1 BLIEMKOI 118 HKOHBI, CieBa — Hoanu 3nato-
yer, cnpasa — Fpuropitit Boroc:1os. M3oGpaxeniis noscHbie — Ha 3010TOM
done. Mpasas pyka obeix GuUryp noasecewa ¥ rpyau, B J€BOI OHI JepAaT
esaHre s, Moans npeacTasien ¢ 4epHO-NYPNYPHLIMK BOJIOCAMH H KOPOT-
KOii, 4y Thb 3a0cTpeHHOIt Dopoaoii. [puropuiit borocnaos — crapeu, ero ceaun-
Ha nepeaasa cepo-roayooit cvansToil. CeATHTE N 001a4eHbl B NypnypHO-
KOpHUHeBble (Pe10HI ¢ BeabMit OMODOPaMH, YKPALIEHHbIMIT NYPNYPHO-KO-
pHuHeBbIMit kpecTiravi. Hivbbl — Goablune, HHTEHCHBHO cuHuii (y 3na-
ToycTa) M 3enewsiii (v borociosa). YepTsl amka caTHTeNeli — KOPOTKHe
OpoBH, MeIKKE 3pauKH, TOHKHIT 1IIHHBIT HOC — X@pakTepHbl Ans BH3AH-
Thitckux namsThueos X1 seka. MNMogcusouine rpeyecKie HaINNUCH HCNoHe-
Hb! KpacHoit +

50—51. Two Plaques Representing Saint John the Chrysostom
and Saint Gregorius the Theologian (the Khakhuli triptych).

111k century, Byzantine
Dimensions: 2.5 cmx 2.5 cm
Well preserved.

The plaques are placed over the icon niche. John the Chrysostom is to the
left and Gregorius the Theologian to the right. The half-length figures are
executed against the gold background. The right hands of the both Saints are
raised before their breasts and they are holding yellow books in their left
ones. John is portrayed with purplish black hair and a shorn, slightly pointed
beard. Gregorius the Theologian is an old man with grey hair which is ren-
dered in pale blue smalt. The Saints are clad in brownish-purple robes with
white stoles adorned brownish-purple crosses. They have big halos of
deep blue (John the Chrysostom) and green (Gregorius the Theologian). The
features of the saints, the short eyebrows, small eye-pupils, the thin, long
noses are characteristic of Byzantine art of the 11th century. The Greek in-

scriptions are executed in red enamel.

Soden. (Bu6a.): Onucs, c. 10, Ny 18, 19;
A.Topaees, K sompocy o Pa3rpynnupoBanuy,
. 157, X1V,,,; W. Dchobadze-Zizichwili, p.
4, lam. 1Vb; 5. 3806659300, botmmot
36900, 33. 58, Lyh. 57-58

(I Amspanamsuan, Xaxynbckuit TpunTHx,
¢ 152, 1aba. 57, 58).
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52—53. méo Bohgoss 3gegmdnsghgdab 3sbognobs
©> 3bhogmm ©3bnobdgsygzgmob 32dmbsbymgdgdomn
(bsbymol 3369Eo0).

X1 L., 3obsbey, 6o byemrmds,

Bondgor 43235 100

RegTeds jubgo.

FoBegoggdo 3mm3h33—aggoa 5950 BomyHo ool mGagy sk, 356;3-_
503 = VQ Bakngn, aoéehﬁna — 6606"‘Q Qaémobaaoﬂaaqo. c&oﬁadooaan
dm 305653000 6% 12 gomogm Q35BS gmo BF03gedmbly.

Gasoénbadaﬁ 3330135-0533-3@0 3Q3Q3g3m5363}nk 5533356«30636330 dmgg-
dyos 6ol amblh. F3obgobo dolsgo myéxo gysambo, 3333700
aaVaanQ—na:}obaaaémﬁanSn agoBo mamcamﬁ;aanm‘ ago Qaa-aabwaz'ggnb
Bsﬁbq-\»:]Q-aén mdﬁm]j BobBg3oam, liagd'amhaQQAOmb g% ogsyzol 36930 Jm-
msh:]}-agn ,,Géaagnkal-ﬂén“ bsm¥q300.

9. sboml @96y 336’:3355@» of3b, . 3Gogmemls — 3356y, §Fdab-
gsbos spPadyd 30 1307 s2gR0%b0 Bsba@gdgdos. sGozmm mdGaokdgEyzgmb
336;335: mﬁm]ﬂaabQ sa3g6os. 396dbzmo Vaﬁ%ﬁ;aan foogmo  dobsh-
JBoo s6ols aahéngma-aggo. bsdmbobs g> bsbols Gadamaanh Qban%aabom
(‘seambék-ﬂqabaan XI Iib'a‘msnk Qobmﬁng:: 30"6&5003{1 mhoaok UEQ: 3:\-
3%3903bm 0.

52—53. IBe niacTiHbI ¢ H306paskeHNnsAMI CBATHTE 1€l
Bacians n Cpuropus Borocrosa (Xaxy iscxuii TpunTix).

X1 ., Bizantuiickas paéora.
Pazyiepsi: 4,3 x 3.5 cu.
CoxXpanHOCTb: XopoLas.

TaacTiHbL NOMeLLeHbI O 05e CTOPOHBL OT BbIENKIH 1151 HKOHBI: CNpaBa —
cs. Bacianii, cnesa — Cpuropuit boroc:1os. MAacTiHbl, J101KHO ObITb, Ha-
OHThI HA TPHUNTHX MO3IKeE.

[Mosicubie Gurypsi cBATHTE e, B 1ErKON 10BOPOTE OGpALUeHHBIE K LEHTPY,
2aHbl Ha 30.10TOM (hoHe. ['peyeckite HALMICH HCMOHEHB! KPACHOIT IMallblO.
Cs. Bacunuii 1ep&uT 00enMit pyKasit KHHTY B eITOM nepensere, ykpa-
WEHHYI IparoueHHsIMi kasuamu. [puropuit Borocios npeacrasien ¢
6.1aroC/10BAOLUMN KECTOM | C KeThIM €BAHreHeM B J1€BOil MOKpOBEH-
Hoit pyxke. Hunibbl — cuuuit (y cs. Bacuiins) i 3esensiii (y cs. [puropus).
Oxesits — ciie GenoHi ¢ GeTbinit 0MODOPaNH, YKPALIEHHBINH NypPAyp-
HO-KOPHYHEBbLINMH KpecTHKari. OHIl MOKPBITHI TOHKHMI NapaiielbHbIMIL
NeperopoaKaMil, TPeYroAbHHKAMI i CKIIAIKAMH-. CIe3HHKANMM™ HA JOKTHX.
PlicyHOK CK1a710K 11 06padoTKa HepT JIHKOB BLLIAKOT PYKY TOHKOrO MacTe-
pa-si3auTitiina XI B.

52—53. Two Plaques Representing Saint Basil
and Saint Gregorius the Theologian (the Khakhuli triptych).

11th century. Byzantine.
Dimensions: 4.3 cmx 3.5 cm.
Well preserved.

The plaques are placed on each side of the icon’s niche, St. Basil to the right,
St. Gregorius to the left. They must have been fixed to the triptych later. The
Greek inscriptions are executed in red enamel. Saint Basil is holding in both
hands a book bound in yellow and adorned with precious stones. Saint Gre-
gorius the Theologian is shown giving benediction and holding a yellow
book in his left hand.The halos are blue (St. Basil’s) and green (St. Gregor-
ius). They are dressed in blue robes with white stoles adorned with little
brownish-purple crosses. The figures are covered with fine parallel parti-
tions, triangles and have tear-shaped folds on the elbows. The treatment of
the folds and the features of the Saints’ faces betray the hand of a skillful
Byzantine master.

d0dm. (Bubn.): Omucs, c- 12, Ne 35, 41;
J1. Fopnees, K Bompocy o Pa3rpymmpOBAHMIL,
c. 156, 1Xje W. Dchobadze-Zizichwili,
p- 18, 20; 3, 53063658g0rmo, babymol  gatge,
33. 58, Lph, 59, 60 (L. AmupaHamBsuimi,
Xaxynsckuit TpunTHx, c. 152-153, Tabn.
59-60).



54. gobgogs 3. bogmmnBob 353mbsbymydon

(bsbyemob ysbgeen).

X1 b 3absbyomma hacomds

Hmdgda <xJ L2

QoM ka0
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6)%7z0. dséyzgbs bymo sk 5900by3se dmpSitos, 356 5bgbs30 30 230~
ogmgeosho bebslgds obsgh. badmbl 39503968 dmoobgbm agzombo,
336:33@-3:30&3:160 3367000 aaa‘mqn ook mamﬂmﬁnm. 356333&30
gogos, 3E‘3.~53. rnmng’ajamsm&aqn. bobok Qaauaaaa?mm fa. bojmmmbo
absmbaggis daegmimegydol — Bsbogpals @ ybogme dGmoldeggymob
6:3m}::bn;\n3333‘; (N -33).
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20d. (Bu6a.): Omuew, c. 14,N S51;

A. Topaeer, K BONPOCY O Pa3rpynnupopaHum,
¢- 156, IX,: W. Dchobadze-Zizichwili, p.
:8. lam. )\’l\;ll!b;aCh,a:‘:é:anachvili. Les
‘maux, p- ;9. B30, bobemols
3620, 33 62, by, 63 (. Ammpanameuns,
Xaxyapcku#t TpunTHx, C. 153, 1a6n. 63).
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54. INaacTuua c n3obpaxennem cs. Huroaas
(Xaxyabckuit TPHATHX).

X1 5., BuzanTiiickas paéora.
Pazaepbi: 4 x 3 oM.
CoXpaHHOCTb: XOPOLIAsA.

MaacTitha noMelleHa noa H3o6paxeHnem cuasiieii Ha Tpoue Borovarepy
IorpyaHoe 11300paxkeniie CBATOrO B JIETKOM OBOPOTE HANPABO 1aHO Ha 30.
a0ToM (oHe. ['pedeckas HaaAMNCh NO 06e CTOPOHbLI OT (urypsl HCTONHena
kpachoii amanbio. CeaToii npeacrasnen B obpase crapua (ceamna — cepo-
rony6as avasns). [pasoii pykoii o 61arocnoBsieT, B 1€BOIT MOKPOBEHHOj
pyke — esaHresite B xenTom nepennere. Cs. Hukonaii oner s duonerosyio
denonb ¢ GesibiM OMO(GOPOM, YKPALLEHHBINM MYPNYPHO-KOPHYHEBbIMI Kpe-
crukavi. Hium6 — Sonbluoil 3eneHblil ¢ KpaCHbIM KOHTYpoM. Tpaktoska
obpa3a cB. Hukonas comikaer ero ¢ n3obpaxenussi ceatnreneii Bacuaug
u Fpuropus Borocnosa (NQ 52—53).

54. The Plaque Representing Saint Nicholas
(the Khakhuli triptych).

11th century, Byzantine.
Dimensions: 4 cmx 3 cm.
Well preserved.

The plaque is placed beneath the image of the Virgin Enthroned. The half-
length figure of the Saint slightly turned to the right is given against the gold
ground. The Greek inscription on either side of the figure is in red enamel.
The Saint is shown as an old man, the grey hair is rendered by means of the
pale-blue enamel. The right hand is raised in benediction, in the left hand he
is holding a yellow book. Saint Nicholas is wearing violet vestment with a
white stole bearing brownish-purple crosses. The green halo is large and has
a red rim. The treatment of Saint Nicholas' image approaches that of the
Saints Basil and Gregorius the Theologian (Nos. 52—53).



55. dgomombo ©dhoobddmdmoabs hgomyon

(bobﬂ@ﬂh d""OQ")'

Al b., 3absbhonGo hymeds.

Berdydo @osdytFo — 3,2 bd.

wsggeds: dobsbifsGo dneosbse sicgsGrbomos

dtoabdiodeal ds6sys6ely. Esfommdhog — jGob@b

dsryggbs Babby

d)omambo doosgligdgmos 56BosmyBo bagol mogly, mgbsy dsbygbog.
5’3"3%33"‘7’" 6.530\1!515‘3@333 Qaémokaambqnbb Ranqnm I']meaa-awoa mdémk
"d"’ﬁqﬂﬂ' Qagrmnhaambaq::b 336):335& BaQn a‘mégms sd;]h 300550;20, 356~
ghgbsmo o gommsdo dxgmdo Bgomo gFadsgl. dobo 3bg6s gomoli-
39658 do3yBmdogmo. JBobpgl ds6xg96s fob ynBabggoms of3b 3of3momo,
ds6gby6sdo ogodo aGsgbogmo 935@0s. 23G00b3dmdymo d9fsdge-go30b-
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Gamg:]zn adaeé beboli d%oh gang’l} 53300 J;}aémn—goamsnl}o&ﬂéo
Q 3«)5.:@601&:336«;46015%360 35330'50 a5bodstro 'kmgga?mls 3m5¢e3q23m-
3. JGabipgl 3356mals 937353985 — dalio 39bByagdol bodd@ogmy, 330~
Go @opdo, asbbbgsgegds X bogygbol dggmadde gogsliggdgigme o6
3960 H3blsgdmol gg@m msgolgasmo @ 306 Egmat gogdmggdali-
36 0 @osgeos X1 bogsgbol Chevronstil — ol bsbymon (sbodomo
bgomobsmgol (Igsgsdy odsgy bobgmol s@ggol pebaby dxgmde Fgo-
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55. Meaaawon ¢ Oanrurpueii (Xaxyabckuii TpHATHX).

X1 B., BiuzauTitiickas padora.

Pasytep: anaverp — 3,2 ey,

COXpaHHOCTB ! I\Ma.Th BHIKPOLLILACH LEIHKOM B HIIMOE
Boroziarepit, 4acTiyHo — B npasoii Hore XpHcTa.

MenanboH novelleH Haa BbIEMKOIl UEHTPA1bHON HKOHbI, HECKOIBKO Npa-
see. Tosicoe 13odpakenite OMTHTPII — HA 30J0TOM dOHe. Boroxartepb
NpeacTaBieHa (PPOHTANBLHO C YCTPEMIEHHBIM K MJIaEHLY B30POM. Mpasas
pyKa ee noaHeceHa K rpyil, 1€Boii OHA MOLIEPKHBAET MOAMbIILIKY BOCCEA-
toulero Ha ee kosieHsix Xpucra. CriaciTelb — B TPEXHUETBEPTHOM M0BOPOTE
C BLITAHYTOIl Briepea GaarocnosiastoLei aecHuueii i ¢ Oesbiz CBHTKOM B
71eBoii pyke. Boroviatepb — B MypnypHO-KOPHYHEBOM OJIEAHHI CO CTPOTHA
PHCYHKOM 4acThIX TOHKIHX CKJa10K-NeperopoaoK, KPYrIALIHIXCS Y KIBOTA.
Mnanenen — B KenTO-IHMOHHONM XHTOHE € CEpO-royObIMil 10,10CaMH, 00-
pasylou eTkiii reovierpieckitii yzop. Hitnd Xpucra — 01pro3osblit.
[peveckas waamich — B GeMbiX KPYKOYKAX, OKaiiMIEHHBIX MyPMYypHBIN
KOHTYpOM. YepThl /Ka — BbICOKO MOAHATAA ayra Oposeii, MenKiHe 3paUKi
a3, y3kuii TOHKNIT HOC, KpacHble ryObl GAHTHKOM — HCMOMHEHbI B Xapak-
TepHOIi ans su3anTiicknx anaseii X1 B. Manepe. [TpopadoTka XiToHa
XpHCTa — CyXOCTb HCNOJHEHIIsI, PA3MEPEHHOCTh CTPOTOro PHTMA, OT/IHH-
Has OT GoJiee CBOBOAHOII, ., KIBOMICHOI" TPAKTOBKI ABYXUBETHbBIX 0K B
navisaThikax X peka, THmiuHa ans crins X1 8., 13BECTHONO MO HA3BAHIEN
Chevron-stil (cpaBHi ¢ ozesHuex BoroyaTepit € MAaACHUEM Ha TPOHE TOro
e Xaxysnbckoro Tpuntixa — NQ 17). [Mapannenn — nacTiHbl € 13o0pa-
KEHUAMH noscHbIX anoctosoB (NQ 46—49) 1 anocCTombCKHX  nap
(N2 66—67) Ha ToM ke Xaxy/bCKOM TPHITHXE.

Vikonorpadiueckite cBoeoSpasis OTMeUeHbl TAKIMI IETATAMIL, KAK aesas,
noamipatoias Xprcera noanMbiwiky pyka borosarepi, obHa)eHHbIE HOKKI
XpHCTa, NpencTaBieHHOro B 1ETCKOM, @ He OTPOUECKOM OJlefiHitil (B KOPOT-
KOIT TyHiIKe).
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55. The Medallion of the Virgin with the Child (the Khakhuli
triptych).

11th century, Byzantine.

Dimensions: diameter — 3.2 cm.

The enamel has completely flaked off from the halo of the Virgin
and partly from the right leg of Christ.

The medallion is placed over the central icon and a little to the right. The
half-length figure of the Virgin is executed against the gold ground. She is
shown in the frontal position, her eyes turned to the Child. Her right hand is
raised to her breast. with the left one she is supporting Christ who is sitting
on her knees. Christ is shown in semi-profile with his right hand out-
stretched in benediction and holding a white scroll in his left. The Virgin is
clad in brownish-purple with a measured pattern of numerous fine folds,
rounded about her belly. The Child is wearing a vellow lemon-coloured tu-
nic with pale-blue stripes which form a distinct geometric pattern. Christ's
halo is turquoise. The Greek inscription is executed in white circles rimmed
with a purple contour. The features, the high, arching eyebrows, small pu-
pils, the narrow nose, the red pouting lips are executed in the manner char-
acteristic of the 11th century Byzantine enamels. The treatment of Christ's
tunic, the dry manner, the strictly measured rhythm contrasting with a rather
more unrestrained “picturesque” technique of the bicoloured garments of
the 10th century works, is typical of the style of the IIth century commonly
known as Chevronstil (cf., the garments of the Virgin enthroned with the
Child on the Khakhuli triptych, No. 7). The parallels are found in the
plaques with the half-length images of the Apostles (Nos. 46 —49) and Apos-
tolic pairs (Nos. 66—67) on the same triptych.

There are peculiar iconographical details, such as the left hand of the Virgin
supporting Christ under the armpit, Christ's bare feet, the short, childish tu-
nic instead of a longer one for an adolescent.

d0dm. (Buba.): Omucs, c. 10, Ne 20:

H. Konmakos, Hkonorpacdus Boromateps, II,
c. 260-262, puc. 143; 1. Topaees, K sompocy
o pasrpymmuposanmun, c¢. 158, XVI;

W. Dchobadze-Zizichwili, p. 12;
3, >80h363330m0, babymol gotgro,
50-52, bLp®. 46 ([I. AmupaHamBiUDY,
Xaxynvckuit TpunTix, c. 148, Tabn. 46).
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56. Iaactuna c w3odpamennem Xpucra,
Bocce1alomero na paayre (Xaxy.abCckuit TpunTx).

X1 b., Bu3astuiickas pa6ora.
Pa3zviep: soicora — 2,2 cu.
CoxpanHOCTb: XOpoLIas.

Tractina GopMbI CErvEHTa PAcnoIOAeHa 1101 BLIEMKON 119 HKOHbI. Xpu-
CTOC B THINE CYIbit NIPEICTABICH BOCCEIAIOIINN HA PAlyTe, NePeIaHHOl CH-
HIIMI 110.10C2 M. HA (OHE YCEAHHOTO KPYMHbLIMH KPACHbLIMIt 3B€31aMH ro:y-
Goro neda. ®urypa Xpucra — g pakypee. M306pakenie B 11€10M 11:10CKOCT-
no. Oxeanne Cnacureas — 0:1€1HO-THMOHHOTO LBETA [HMATHA M CHHMIT
XHTOH, YKPAWICHHbI Kpackbiv k1aBoM. Humb — cunnii ¢ kpachbin KOHTY-
poM i Geabist kpecton. Mo XapakTepy HCNOIHEHHA NIACTHHA 101KHA ObITD
OTHeCeHa K BU3IAHTHIICKOMY nckycersy XI B. Auaiorus — Xaxyabckuii
Maurtoxparop 13 Jdencyca (NQ 40).

56. The Plaque Representing Christ Seated on the Rainbow
(the Khakhuli triptych).

11th century, Byzantine.
Dimensions: height — 2.2 cm.
Well preserved.

The plaque in the form of a segment is silqaled belmy the icon. Christ is
seated in judgement on the rainbow drawn with blue stripes against the light
blue sky studded with large red stars. The figure of Christ is foreshortened.
The picture on the whole is flat. The Saviour is clad in a pale, lemon-col-
oured robe and a blue tunic adorned with a red clavus.

The halo is blue, rimmed with red and adorned with a white cross. The maln-
ner of execution allows us to date the plaque from the 11th century. Analo-
gies are found in the Khakhuli Pantocrator from the Deesis (No. 40).

d0dm. (Bu6n.): Omucy, c- 12, Mo 43;
H. Konnakos, Buaantmiicxne omamu, c. 134,
puc. 28; JI. Topaees, K Bsompocy o
pasrpynnupopamsu, c. 155, VI

W. Dchobadze-Zzichwili, p. 6;

Ch. Amiranachvili, Les ¢maux, p. 111;

3. 2806565830mo, bobgmol gshgmo, 33, 54,
Lz, 50 (1. A au, Xax i ’
TpUDOTHX, ¢. 149 =150, Tabn. 50).
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X1 b., 3ohabonfio bymmemds.

Berdgdo: 3X3 b3

wogmEmds: joGyo0.
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303, (Bubn.): Omics, c- 12, Ne 44, 45;

1. Toprees, K jol 0 pasrpys 08

c. 156, XI5 W. Dchobadze-Zizichwili, p- 7;
Ch. Amiranachvili, Les émaux, p. 111; 3.
58063658300, babprmal gshgo, 83 54, L.
48, 51  (III. Ampanamsiit, Xaxyabckigi
TpsmTax, c. 149-150, Tabn. 48, 51), J-
Xyckupanae, [pysmHCKue sSmami, C- 96,
Tabn. XVII;.
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57—58. JBe naactuusl ¢ H300pakenuavin borovarepn

u apxanre;1a Mixania ¢ KOpOHaMH B pyKax

(XaxyabCKuii TpUATHX).

X1 8., Buzanritiickasg paéora.

Passepsi: 3 x 3 e

CoXpaHHOCTb: XOPOLLASA.

[11acTiHbI PACMOIOAEHbI M0 BbIEMKOI 175 HKOHbI, M0 00 CTOPOHbI OT
06pawenns Xpicra Ha paiayre. Cnpasa — noaydurypa Borovarepi ¢
JKEHCKOIl KOPOHOIT B pyKe, C/IeBa — apXxaHrea MHXaia ¢ MyKCKOii KOPOHOIL.
M306paskeHis JaHbl HA 30710TOM (OHE i peleHbl B CHHE-TONYObIX TOHAX.
Hitv0Obl — GObLLME H3YMPYAHbIE MOIYMPO3PA4HOIT INMATH C KPACHBIM KOH-
TYPOM. KOPOHM — KelTble, YCeAHHbIE APAroueHHbIMH KaMHSANMI. Fpeqe-
CKile HAAMHCH BbIBEIeHbl MyprypHO-KOPIYHEBOI JManbio. Maxepa ncnoa-
HEeHHA ITHX ykpaweﬂuﬁ — MO OMHCAHHIO YepT THKOB, 06p360TK€ 0aex1a,
KOJIOpHTY — HAXOIMT aHaaoruum ¢ Xaxynbcxn\lu naacTHHaMu ﬂeucyca
(N240—42), a taxke Muxanna [yku w Mapun (CpaBHH H KOpOHbI —
No 39). TpHHALIEAHOCTL HX K KAKOMY-TO CMEUHAILHO CO3IAHHOMY aH-
camono®, kKak 06 3tom nuwet 1. [opaees, BonHe BO3MOKHA, HO HET HHKA-
KHX OCHOBAaHHil KOHKPETH3HPOBATh ITO MPEINOIOKEHHE.

57—58. Two Plaques Representing the Virgin
and Archangel Michael Holding Crowns in their Hands
(the Khakhuli triptych).

11th century, Byzantine.
Dimensions: 3 cnmx 3 cm.
Well preserved.

The plaques are placed beneath the icon niche on either side of the Christ
seated on the rainbow. The half-figure of the Virgin holding a woman's crown
is to the right and Archangel Michael with a man's crown to the left.
The figures are drawn against the gold background and are executed in deep
and light-blue tones. Their emerald-green, large halos are made of semi-
translucent enamel and are rimmed with a red contour. The crowns are yel-
low. studded with precious stones. The Greek inscriptions are executed in
brownish-purple enamel. The manner of execution of the features, the treat-
ment of the garments, the colouring are analogous with the Khakhuli
plaques of the Deesis (Nos. 40—42) and of Emperor Michael Ducas and
Empress Mary (cf., the crowns No. 39). They might have belonged to “some
specially created ensemble” as stated by D. Gordeev, but there is no evi-
dence 10 prove this supposition beyond any doubt.



d0dm. (Buba.): Omucs, ¢ 12, Na 46, 47;

. Topaees, K sonpocy o pasrpymmiposass,
€. 156-157, X1,.; W. Dchobadze-Zizichwili,
p-7,lam. Va; 9. 380636:830m0,

bubzemals gofgmo, 33. 60-62, bk 61, 62
(. Ammparameims, Xaxyabckimi

TPunTHX, - 153, Taba. 61, 62).
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59—60. Ase niactunel ¢ n3oGpaxkennsyu cs. Meoprus
n cB. Avutpus (Xaxyabekuii TpHITHX).

X1 B., Bi3anTiiickas pabora.
Pazyrepbi: 3 x 3 cv.
CoxpanHOCTh: X0poLLas.

[T7acTiHbl NOMeLUeHbI MO BLIEMKOI HKOHBI I (IaHKHPYIOT H306pakeHis
Borovarepn 1 apxaurena ¢ kopouasu B pykax. Cnpasa — cs. JMuTpuii,
cnesa — cB. [eopruii. M3o6paxkenns — nosicHble, GPOHTAIbHBIE, HA 30710
ToM (poHe. CBATbIE NPEACTAB/ICHbI IOHBIMH, C KPECTAMM B NPaBOil pyKe: 6it-
pro30BeIN — y CB. [e0prius, nypnypHo-KOpHUHEBbINM — y cB. JMHTPHSA,
CepO-royObINIt KOMbAMII B JIEBOIT PYKe KaXI0ro M3 HitX. HinGbl Gobliie
ClHE-TO/yOble C KPAaCHbIM KOHTYpOM. OnesHHs — CIHHIT XHTOH, KOJbUyra,
nepeaanHas ronyboii, KpacHoit i kenToil aManklo, naain — y cs. Feoprus
— KpacHblil, 3acTernsalountiics Ha rpyan ¢ubynoit, y cs. [IMITPis TEMHO-
CHHItiT, nepexkiHyThIil vepes naewo. Haanuen — rpeueckite, HCMOAHEHHbIE
TypnypHO-KOPIYHEBOIT 3Masblo, pacronaratoTes BepTHKanbHo, pendant Ko-
nbto. O6paboTka YepT AHKOB 1 OxesHMIT 000X H300pakeH it HAEHTHYHA.
VX Manepa icnonenis HacTonLko GM3Kka niacTHHaM BorosartepH i ap-
Xanrena c enuasi B pykax (NQ 57—58), 4To cTaHOBHTCS COBEPLLEHHO 04e-
BIAHbBIM nipennosiokeHie [. Fopaeesa o NpHHAAIEKHOCTH BCEX JTHX IMa-
J1eii K eanHoMy Hadopy.

59—60. Two Plaques Representing Saint George
and Saint Demetrius (the Khakhuli triptych).

11th century, Byzantine.
Dimensions: 3 cmx 3 cm.
Well preserved.

The plaques are placed beneath the icon niche and are flanking the figures
of the Virgin and the Archangel holding crowns. Saint Demetrius is to the
right and Saint George is to the left of the figures. They are shown half-
length in a frontal position, against the gold background. The saints are dg‘
plcled quite young, holding crosses in their right hands, Saint Geprge h°|l'
ing the turquoise-coloured one and Saint Demetrius the brownish-purple
one and with pale-blue lances in the left hands. The halos are large, deep a“.l
light-blue with a red contour. They are clad in blue tunics, coats of mai
treated in blue, red and yellow and mantles, red for St. George, fixed on his
breast with a clasp, and dark-blue for Saint Demetrius thrown over the
shoulder. The Greek inscriptions executed in brownish-purple enamel ar¢
arranged vertically, pendant to the lances. The treatment of the features an

the garments of both figures is identical. The manner of their execution is SO
close to that of the Virgin and the Archangel holding the crowns (N055~
57—58) that Gordeev's supposition of their belonging to one set become
only too evident.
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59 baamhbbnwﬂhm Qb?nﬁnh?oéaloboh X ho—aanls amaaa(ﬁasbap\im%m
gobgopgdosh (N 18-19), %'JQMQ bsmgmo begds, Gmd lskols 6333~
mabnbb oy bsdembols Qba’aaamboma Q8 ngzmﬁnOnm, oliobo amﬁ;gaaa
53 74965b369mo g8 gobmmaggds X1 bagygbol olbgo d3smgdb, BemgmBogss
3a50md650060 “wgéﬂangxaﬁ“ QGQQ 30\53:\43 Q-Malsa [ 3shasdols ‘305-
qo@s (N 40, 39).

61—62. Ise naacTiHbl ¢ H300paKeHHAMII APXAHTE108
(Xaxyabckuit TpUnTHX).

X1 B., Bu3antniickas paéora.
Pasyepsi: 7,5 x 3,5 cu.
COXpaHHOCTh: XOpOLLas.

Mnactikbl noMelieHbl B HitkHell yacTit Xaxy/bCKOro TpHNTHXA, no ode
CTOPOHBI OT Boccenarowleii Ha Tpone borovaTepu ¢ MiaazeHueM.
Apxanrensl (Muxann — cnpasa, [aBpuia — c1esa) NpeacTasieHbl CTo-
AUIMI BO BECb POCT Ha 61pio30BbIX noamymax. Pow — 3071070, Ux aTpu-
OyThl — nabapyM € KpacHbIM 1peBKOM H roaydas chepa. OaesHins — CiHue
X71aMibl ¢ 5OraTo yKpaueHHbIN WHPOKIM KeATbIN 10poHOM. Kpbiibs ap-
XaHresnos onyuieHbl. OHit pelieHbl B CHHe-nypnypHoii rayye. Humés —
TEMHO-3€/1eHble C KPACHbIM KOHTYPOM HeNpo3payuHoii avanu. beasie Haanu-
Cit — Ha CIHIX MPAMOYro/bHIIKAX Jadapywva.

Mpn conocTasneHi 3THX H300paweHuii ¢ NaacTiHHaMy apxaxrenos X s.
(NQ 18—19) craHOBHTCS ACHBIM, 4TO N0 0OPaGOTKE HePT NHKOB, OAESHMIT i
KOJIOPHTY OHM OTAAAIOTCH OT ITHX MOCIEAHHX H COIMKAIOTCA C TaKHMH
namsTHukami X1 8., kakuwmu ssastotes [Nantokpartop u3 [lencyca, naacti-
Ha Muxanna dykn n Mapuu (N2 40, 39).

61—62. Two Plaques Representing the Archangels
(the Khakhuli triptych).

11th century, Byzantine.
Dimensions: 7.5 cmx 3.5 cm.
Well preserved.

The plaques are fixed to the lower part of the Khakhuli triptych, on either
side of the Virgin with the Child Seated on the Throne. .
The Archangels (Michael to the right, Gabriel to the left) are shown standing
on turquoise podiums against the gold background. Their z.ulnbu(es: the l{xb-
arums with the red stuffs and the blue orbs. They are clad in blue robes with
richly decorated broad yellow loron. The wings of the Archangels are
folded. They are treated in blue and purplc colours. The halos are dark
green with a red contour. Their enamel isn't translucent. The white inscrip-
tions are written on the rectangular blue labarums.

When compared to the Archangels on the 10th-century plaques (Nos.
18—19) it is evident that by the manner of treating the features, garments
and the colouring they have moved away from the latter and apprpach:d the
works of the 11th century, such as the Pantocrator from the Deesis and Em-
peror Michael Ducas and Empress Mary (Nos. 40, 39).

55

d0dm. (Bubn.): Omucs, c. 14, Mo 52, 53;
H.Konznaxos, Busammudickie omamu, puc. 31;
1. Topaees, K sompocy 0 pasrpynnmnpoBasuu,
c. 154, VI,5; W. Dchobadze-Zizichwili,

p- 56, lam. Va; Ch. Amiranachvili,
Les émaux, p- III; 3. 580565830ma,
bobymob  gsigro, 33, 42, Ly, 34, 35
(I. Avarpasamsuii, Xaxyasckull TpHOTHX,
c. 150, Taba. 34, 35).
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63—64. JIse naactuubl ¢ n3obpamennsayn cs. Bacuans
u cB. [Mpoxonusa (Xaxyabcknii TpunTHx).

X1 B., Bu3antiiickas pabora.

Paszvep: 3,5 x 2,2cm.

CoXpaHHOCTb: HE€ COXpaHHJICA HH3 @urypsr cB. Bacians:
3\1a/1b BbIKPOLUIIACE B HIIMOaX CBATHIX 1 B moaityse cB. [1po-
Komnua.

MMaacTiHbl BeTasneds) B T. H. ,,Cnoun™, naxoasiumiics B HuxHell vacti Xa-
Xyabckoro Tpuntixa. M3obpakenuss — Ha 3010T0M doHe. Bacunnii Bean-
KHI1, C TEMHBIMH BOJIOCAMM H THHHOIT H0PO0Ii, NPEACTABIEH B TEMHO-CH-
HEM CBATHTEIbCKOM 001aueHNn ¢ Gesbiv OMO(GOPOM, YKPALIEHHbIN CHHIMH
KpecTHkami. B pykax OH IepXMT 3aKpbiTyIO KENTYIO KHHTY, YChINAaHHYIO
IParoueHHbIMH KaMHSMH.

Cs. [lpokonuit — oHblii. OH npeacTasneH C rojaydbiM KpecTom nepen
rpyabio. Ero oaesHue — TeMHO-CHHsS XnamMmaa ¢ XKearbiMm TabAMOHOM.
I'peyeckie HAANMCH NaHbl HA IMasEBbIX OBasaXx — CHHHE HA Genom dowe.
YepThl JHKOB CBATHIX MCMOJIHEHbI TOHKO, Y€TKO BbIMHCaHbl Ayrn Oposeii,
CTPOTHil y3KHil HOC, Menkue rnaza. Ckaanku-neperopoaki oaesHuil cosaa-
0T )ﬂOpﬂJO‘iCMHhIﬁ Y30p TOHKHX 4acTbIX auunit. Maactiusl npuHaanexar
eaHHOMY Ha()opy H SABJASIOTCH BbICOKOXYIOXKECTBEHHbBINN oﬁpaaua,\m XI 8.

63—64. Two Plaques Representing Saints Basil and Procopius
(the Khakhuli triptych).

11th century, Byzantine.
Dimensions: 3.5 cmx 2.2 cm

The lower part of St. Basil's figure has not survived. The enamel has crum-
bled away from the halos of the Saints and in the podium of St. Procopius.
The plaques are inserted into the so-called “Sion™ in the bottom part of the
Kha_khuli triptych. The figures are shown against the gold background. St.
Basil the Great is dark-haired, he has a long beard and is clad in dark-blue
vestments with a white stole bearing blue crosses. He is holding a closed
book of yellow colour studded with precious stones.

St. Procopius is shown as a young man. He is holding a blue cross before his
breast, and wears a dark-blue chlamis with a yellow tablion. The Greek in-
scriptions are executed in blue against the oval, white backgrounds. The
Saints have delicate features, their arching brows, their fine, thin noses and
small eyes are drawn rather meticulously. The folds of their garments form 2
regular pattern of fine, frequent lines. The plaques belong to one set and are
certainly fine specimens of the 11th-century cloisonné enamelling.

dodgm. (Bubn.): Omuce, c. 14, Na S5, 56;
A.Toppees, K 0 paarpy

c. 157, XIII,; W. Dchobadze-Zizichwili, p.
18-19, lam. XVIIIa; 3. 38065653300,
bsbymol gsépo, a3, 63-64, Lyph 65

(JU. Amupanameuny, Xaxyascxkuli TpUnTHX,
c. 154, Tabn. 65).
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65. IN1acTuna ¢ n3obpaxennem Borovarepn
nepen knnapucom (Xaxyabckuii TpHNTHX).

X1 B., Buzantiiiickas pabora.
Pasytepbi: 3.5 x 3.5 e,
CoxpaHHOCTb: XOpoLIas.

[MnacTitHa TpeyronbHoii (Gop bl MOMeleHa HA HIKHEH BbICTynatoweii 4ya-
CTH CpeaHero moJisi, BNPaBO OT LEHTPaibHOH po3eTkH. Boromareps
NpeacTaBieHa Ha 30710TOM (otie, CTOALLAs BO BeCh POCT Meped KHMapHCoM,
3€JIeHBIM C 30JI0TBIMH 3Hr3arasit. 3a Heil Oeblii MPECTO., MOKPBIThIH y30p-
4aToi TKaHblo. borozaTepb MOAHOCHT NpaBylo pyKy K rpyaH, B J€BOii OHa
ZIEPAKHT BEPETEHO C MpsiKeil. B 71€BOM yriy niaacTitHbl COXPaHHIHCH OYKBbI
oT rpeqecxoﬁ HAAMHCH, HCMOJIHEHHOI KOPIHHCBO-KPZCHOﬁ IMAJIBIO.
Mpencrasnensas 3gecs Borovareps — 13 konmmosnuny Brarosewenus s
cany. UepTs! fiKa TOHKO Bbinicanbl. Liser anua — cayrasiii. Onesuus ee
— rosybas cTosna 1 HHTEHCHBHO cHHMiT Madopuit. Himd — y3kuit roayboit.
Tomkite yacTble CkaankH, crieliuyeckite CIHPatbHble 3aBUTKH Y KOMEH H
pasfeniTenbHast NHHHUSA HOr — XapaKTepHble npHeMbl 06paboTku oxexa
Ivanesblx uiobpaxennit X1— XII sB. Hamnuie cTiN30BaHHOTO KHMapuca,
NOJIY4HBLUEro LIMPOKOE PACIpPOCTPAHEHHE HMEHHO B JTOT MEPHOI, TaKAe
C\"JJ"IH)KaeT ATy NAACTHHY C MaMATHHKAMH OTMEYEHHOro BPEMEHH. Mo 4ep-
Tam auka oTa Boromartepb npossaser 6osbluoe cxoacTso ¢ Mapueii u3 [le-
neyca (Xaxynu — NQ 41).

65. The Plaque Representing the Virgin Before a Cypress
(the Khakhuli triptych).

11th century, Byzantine.
Dimensions: 3.5 cmx 3.5 cm.
Well preserved.

The triangular plaque is placed on the lower, projecting part of the central
panel, to the right from the central rosette. The Virgin is shown full-length
against the gold background, standing before a green cypress with gold zig-
zag. There is a throne covered with a white, patterned cloth. The Virgin has
raised her right hand before her breast, in her left hand she is holding a spin-
dle with yarn. In the left-hand corner of the plaque some Greek characters
of the damaged inscription survive executed in red enamel. i
The Virgin represented in this plaque is part of the motif “the Annunciation
in the Garden.” The features of the Virgin's face are refined. Her complex-
ion is dark. She is wearing a blue dress and a cape of intensive blue. The ha-
lo is narrow and blue. The thin, frequent folds, the specific, spiral scrolls at
the knees and the parting line of the legs are all typical methods of treating
the garments in the 11th— I2th cc. cloisonné enamels. Thg n!ouf of the sty-
lized cypress which was widespread at this very period provides additional
evidence of the plaque’s affinity to the enamelwork of the same penod.)The_:
features of the Virgin's face resemble Saint Mary from the Deesis (Khakhuli
0.41)

Sl

30dm. (Bubn.): Omucs, c- 18, N 65;

II. Topaees, K sonpocy 0 pasrpynmipoOBAHMI,
c. 155, VII;: W. Dchobadze-Zizichwili, p-
6, lam. VIIIa; B. 38043633goa, bobrpmols
35690, 33, 58, Lgh, 55 (. Amupasamsui,
Xaxynpcxkuit TpuoTHx, c. 151, Tabx. S55)-
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g3dsbabosmgdgmas

bod. (Buba.): Omuck, ¢- 14, Ne 61, 62;
A. Topaees, K Boopocy 0 pa3rpynnupoBaHus,
c. 155, VIII;; W. Dchobadze-Zizichwili, p.
20, lam. VIIIb-IXb; Ch. Amirapachvili,
Les émaux, p. 116, 117; 8. 38a:6:330m0,
bobgmol gsbgro, 33. 56, Lyh. 52, 63

(1. Avspanamenny, XaXyabCkuit TDUOTUX, C.
151, 1a6a. 52, 53); JI. Xyckusanase,
Busanrufickue smanu, c- 213-214.
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66—67. JIBe NAACTHHbI C ANOCTOILCKHUMI Napayu
(XaxyabCKuii TPUATHX).

X1 B., BuzanTHiickas paéora.
Pa3yepsi: 8% 5.5 c.
COXpaHHOCTb: XOPOLUASA.

[MAaCTIHBL CO CAOKHBIM QHINTPAHHBIM OOpaMeHeM, Yehinanpiy
WEHHBIMI KAMHAMI, MOMELLIEHbl HA HIDKHEN BbICTYNaoLe} lmcm-Tn‘?aro.
xa. Mo 3ameuanino [1. Fopaeesa, COXpaHUBLINECS THe3na | ty ‘Bblnfﬁ nry.
3bIBAIOT, UTO OHIl YAC PAHEE YKPEILIANNCH HA APYTOM NanmsTHike an.
ctoast Moann Borocios u Iletp (cnesa), INMasen u Matdpeii (cﬁ no-
npeaCTaBeHbl BO BECh POCT, B TPEXHETBEPTHBIX NOBOPOTAX ¢ pasa)

% " o €BaHren gy
8 pykax (Toabko anocton IleTp — co cBITKOM B N1€BOIT pyke). MDouy,

70ThIE, HAAMKHCH — rpedeckie, ciHne. Matdeli — ¢ TesHbIMy sono:aio.
(NypnypHO-KOPHYHEBAR IMANb), OCTANbHbIE — C CEAHHOIT (rony6as man‘m
Hinmobl cBATHIX — 00blUMHE H3YMPYIAHO-3€/IeHbIe, CHHlE | °°P°-rohy557:‘

OKaiiM/ICHHBIE KHPNIYHO-KPACHBIM KOHTYpOM. [Toamysbr — rony6sie ¢ 4
JIOTHIMIE 3aBHTKAMIL. OJ_enmm anocTonos, obpaboTanHbie HBYXUBeTu:r;
<€7104KOII"", COCTABACHHOI 13 aKKYPATHO BbIBEACHHBIX MOOC TEMHO-CHye.
r0, 01yG0r0, KpACHOTO 1t TPABAHHCTO-3e/1eHOr0. Takas 06paboTka onesyy
xapaxTtepHa 114 T. H. Chevronstil. Cyxue niockue durypsi, 3AMKHYThIiT Kou-
TYP, OTTOYEHHAR YETKas JIHNA, JeIKaTHAA obpaboTka n1KoB ¢ MeNKHMy
3paykazi, napannenusM it paBHOMEPHbIl PHTM CKJIAAOK, BBICBETMeHHag
naauTpa — BCE TO MPEKPACHO AEMOHCTPHPYET 3pesbiii BUIAHTHIiCKMT
ctuas X1 s, Tlapannenn nosickbie  H300pakenns esanrenucros
(Ne 46—49) n venanson ¢ Oaurntpueii (Ne 55) — Bce na Xaxynsckoy
TPHNTHXE.

66—67. Two Plaques Representing the Apostles
(the Khakhuli triptych).

11th century, Byzantine.
Dimensions: 8 cmx 5.5 cm.
Well preserved.

The plaques framed in intricate filigree, studded with precious stones are
placed on the lower, projecting part of the triptych. D. Gordeev suggests that
Judging by the nail holes they had been previously fixed to another work.
The Apostles John the Theologian and Peter to the left and Paul and Mat-
thew to the right are shown full-length in semi-profile, holding books in their
hands (only Saint Peter is holding a scroll in his left hand). The backgrounds
are gold, with Greek inscriptions executed in blue enamel. Saint Matthew
has dark hair rendered by brownish-purple enamel, the others are represent-
ed with grey hair treated in blue enamel. The halos are large, emerald-green,
blue and pale-blue, rimmed with a brick-red contour. The podiums are blue
adorned with gold scrolls. The garments of the Apostles are treated in a bi-
coloured fish-bone pattern made of the accurate, dark-blue, light-blue, red
and grass-green stripes. This is the treatment characteristic of the so-called
Chevronstil. The dry, flat figures, the closed contour, the refined, flawless
line, the delicate treatment of the features with small pupils, the parallel ar-
rang and the ed rhythm of the folds, the bright colours are all 2
perfect demonstration of the mature Byzantine style of the 11th century. The
parallels are, found in the half-length figures of the Evangelists (Nos.
46—49) and the medallion with the Virgin and the Child (No. 55) all on the
Khakhuli triptych.

do¥m. (Bu6n.): Omucs, c. 22, N 94; H. Kompaxos,
Busantufickue omams, c. 133; H. Kongakon, Mxomorpadus
Boromarepy, 11, ¢. 307; - Topaees, K sompocy =
0 pasrpy ¢.157; W. Dchobadze—Zizichwili, p-
25, lam. XVa; 3. 3803638300, b3bggmob 330, 33. 20-22,
. 10 (II. Amupasameunm, Xaxyapciudi TpUOTHX, C
132-134, Taba. 10); JI. Xyckupamse, IpysmHckue sMasmi,
c. 89, raba. XIV,.

20dm. (Bubn.): Omucs, c. 22, No 93; H. Kompaxon,
Busautwlickue smamm, c. 133;[1. Topaees, K BOHPOCY
0 pasrpynmuposaHum, c. 157; W. Dchobadze-Zizichwili, l(’)o
25, lam.X1Xa; 3. 58063658300, babgmol gshoee, 33. 18-20,
byH. 11 (. Amupanampmuan, XaxyabCkuji TpHOTHX, C
130-132, Tabn. 11); JI. Xyckusaase, [pyauHCkie SMAmH,
c. 90, Tabn. XIV,.
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Q0 dpbmgdmsb WoBomyGo baggmgdon 0fdbgds. IglGgmads gegeygeos.

68. OBanbHbIii Meaanabon (Xaxy. 1bCKHIT TPHATHX).

X1 B., rpy3usckas pabora.
Pasxiep: 5x 4,4 car.
Coxpantocts: xopouuas.

Mena’:n,on, MONEILEHHBIIT Ha JIEBOM KpblJle TPHNTHXA, H300paxkaeT AByX ua-
pitig, 6narocnosnsiembix Borovarepbto. Llapiubl npeacTaBieHbl B MbILIHbIX
UApPCKIX 01ekKAaX, CHHHX C JKeJITBIMH CEepIeuKaMil i TOUYEHKAMH, yKPALUCH-
HbIX Topakitem. MX rosoBbl BeHYAIOT yCesiHHbIE APArOLEHHbINI KaMHAMH
NPAMOYrO/ibHble KOPOHbI, BO3JI0KEHHbIE NMOBEPX KPACHOro MOKpbIBAa, i
flpko-3enenble HiMObI. LlapHubl pacrnonaratoTcs no 00e CTOPOHbI OT LEH-
TPanbHOIl (urypsl Boroszarepit, CTOsLIEH HA H3YMPYIAHO-3€J1€HOM noauy-

Me. Ha neii — rony6as crona i TextHo-ciHiil Madopuii. Humb — cuuutii ¢
Kpacubiv koHTYpoMM. Pucynok croast bBoromarepn — o6bruublil ans X1 B.
Y30p ,.€/104KOII™ it CIipasbHbINI 3aBHTKAMII Y KONEH. Hcnontexue — He-
Opexknoe.

68. The Oval Medallion (the Khakhuli triptych).

L1th century, Georgian.
Dimensions: 5 cmx 4.4 cm.
Well preserved.

The ‘medallion placed on the left panel of the triptych represents two queens
receiving benediction from the Virgin. The queens are shown wearing
sumptuous royal garments whose colours are blue, decorated with ypllpw
heart-shaped patterns and dots, and sashes in the form of down-pointing
shields. On their heads they have rectangular crowns studded with precious
stones worn over a red cloth. The halos are bright-green. The queens are
placed on either side of the Virgin's central figure who is standing on an em-
erald-green podium. She is wearing a light-blue gown and a dark-blue cape.
Thg halo is blue, rimmed with a red contour. The pattern of the gown 1S a
Yypical fish-bone pattern of the 11th century with spiral scrolls at the knees.
The workmanship is rather careless.
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69. mgsmybo dgsmombo (bsbyamob gobgeo).
X1 b, JsGogma bymmds.

Beodgda: 5344 W

@agmeds: dobsfsGo sdmpggbomas omsy
Bsmmabidggdsmals byemy.

b ggsmombo amsby Eamggnweaa;v{m]sa Q8 gIeeamol 3s3mbsbymedgdom,
3563an 356y396s a@oskys. QYKOGIMO @™ (3350 \iaqaﬁaémbngn Q%
omaby Bsomold ggdmol Fobsdy. o s gedmbobymos 3f3ebyg Iggemo-
momo by, Gmdmob do@doy gedmbsbymos 3o3¢360560  (gpmo. omsbyl
dBgbgbs bymdo YB3l agebo a@szbomo 39Gdbgmo HHsgogogme Fob-
s2gfy bsdnbdo. gobge dmbapBobgtm-gobgifo sfsh. gemge
3odmlisbymads bydmopfyfomo gogggdol (N 68) sbsmmpogéos. bgo-
Qo"ua}ago bob godgdsggds dmp3opmbgdl X1 ham-’jﬁob 3600l (gr 74)
bymbsfgBols v RGgozy dmf:‘kanOnSa dmbedsbols v §d. "‘03‘3"531‘
baoﬁ;wn%anh aEanaoné 3010031&.

69. OBaabublii MeaaaboH (XaxyabcKuil TPHITHX).

X1 b., rpy3itHckas padora.

Pazyiep: 5% 4,4 cy.

CoXpaHHOCTb: IMA.Th BHIKPOLIN.1ACH HA pyke HoanHa
Kpecrures.

Mezaanbon, nzobpaxatounii Llapuuy u Hoanna Kpectuteas, noveweH va
NpaBoM KpblLie TPHOTHXA. U.apuua MOJIMTBEHHO MPOTArHBAET PYKH K er-
ctutento. CsiToil cTOMT crnpasa, y cekupbl. OH JEPRIT B J1€BOIl pyKe pas-
BepHYTbIii Gesblil CBITOK C rpevecKoii TPAIHUHOHHOMN HAIMICHIO, MpaByo
MOJAHHMAET KBEPXY. KPCCTHTE.'IB 00naveH B TEMHO-CHHIOIO oaexay, HIMO
— cepo-rosyGoii. Llapiua aHanoru4Ha MpelbL1ylHM H300paKeHHSM.
TpakTOBKA NMPEICTABIEHHOTO HA ITOM Me1a1bOHE CTH/IHIOBAHHOIO Aepesa
JacTaBAseT BCIOMHHTD MApHACKYHO pykonuck (gr. 74) X1 B., a Takxe onvane-
Bble naacTiHbl kopoH KoHcranTina Mowomaxa u cs. Credana.

69. The Oval Medallion (the Khakhuli triptych).

11th century, Georgian.

Dimensions: 5 cmx 4.4 cm.

Some enamel has flaked off from the hand
and arm of John the Baptist.

The medallion representing the queen and John the Baptist is placed on the
right panel of the triptych. The queen is stretching out her hands in prayer
towards John the Baptist. The Saint is standing to the right by the pole-axe.
He is holding an unfolded white scroll with a traditional Greek inscription
in his left hand and raising up his right hand. John the Baptist is wearing
dark-blue garments, his halo is pale-blue. The queen is identical with the for-
mer figures. The treatment of the stylized tree on this medallion reminds us
of the 11th-century Paris manuscript (gr. 74) as well as enamelled plaques of
Emperor Constantine’s and Saint Stephen’s crowns.



35690).

- i B bab 1
70. mgsmgho Iprow (bsbye

X1 b, jobogms bymods.

Beodgdor 5X 4% bd.
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0%, (Buba.): Onuce, c- 22, No 92;
H. Konzakos, BuzanTuiickue oManu,
¢ 133, . Topaees, K Bompocy
O pa3rpymnuposanuu, c. 157;

W. Dchobadze-Zizichwili, p. 24 — 25,
lam. XVIIb; 8. 380636:8g0mmo,
bobomols goGgpo, 23. 22-24, Lyb. 12
(M. Amupasameunn, Xaxymbcxuy
TpuOTHX, ¢ 134, Tabn. 12);
J1. Xycrupasge, [ pyaunckue smam, c.
90, X1V,.

70. OBajbHbBII MeJATbOH (Xaxy.bCKHii TPHNTHX),

X1 B.. rpy3iHHCKasg pabora.

azvep: X 4.4 e ]
f‘o \'p:l‘:llﬂ)(‘Tb.' 3MaJib BHIKPOUIHJIACH HA HOI€ H B KPbLIIbAX

aHrea.
Ha npaso Kpbiie TPHNTIX, C/IEBA OT NMPEABIYLLEro MEAaNbona, noyeyye.
Ha xonno3uuns BiarosecTHs uapHue. M306pa>xenm:m B NBHXEHHY anrey
NpOTATHBAET JECHHIY B CTOPOHY LapHlbl, CTOSLUEH Nepen Him ua Hay-
MPYAHO-3€JIEHOM TOaHYME. OHa NoBTOPSIET TOT € THI, YTO K g aByx
NpeabLIYLINX MeIaTboHax. AHren NpeacTaBsieH B CHHEM THMATHN i XHTOHe
— Cepo-ronyGOM € KHPIHYHO-KPACHBIMH 10J10CAMH. Cro6oano Hanoxey.
Hble NOJIOCH OZESIHIIA AHTeNa NPOTHBONOCTABASIOTCA CTPOrOMY y3opy yer.
KIX T€OMETPHYECKHX O4ePTaHIii, HANPHMED, BUIAHTHIACKUX NOACHIX 11305,
paKeHitli eBAHIeNHCTOB Ha XaxynbckoMm TpunTuxe (NQ 46—49), oTHOCR.
LLUIXCS K TOMY K€ NepHoay.

Bce Tpi OBabHbIX MEIANbOHA NOJIKHbI ObINH COCTABNATEL €AMHBIH Habop,
Beex Hx oObeaHHsET Mpexae BCEro MAEHTHYHOCTb M306paxeHns uapy,
\aHepa 06paboTkH QHIYP, 4epT HX JIHKOB — KOPOTKHe 6poBu, Menkie rna-
3a, KpYI/1bIii 0BAJI LA, BIHHBIIT OTTEHOK TEJIECHOTO, KOJIOPHT, onpeseey.
Hasi THPHYHOCTD H300paXeHiii, a Takxke HEOPEKHOCTb HCMOJIHEHHS. Mpuye-
yaTeNbHO, 4TO (PAKT HATHUHSA KOPOH MOBEPX NMOKPbIBAA, N0 HAGMIONEHMsN
H. Konnakosa it M. JlxaBaxuiiBiii, He XapakTepeH IS BH3aHTHiicKorg
KocTiova. [TOKpBIBAZIO 37€Ch MOKET paccMaTpHBATLCA KaK Tpy3uHCKmii
.Masauan®, [1o HCNoHeH o MealbOHbI 10JIKHbI GbITh OTHECEHBI K Bi3ay.
THHH3HPYIOUIENMY HAMPABIEHHIO TIPY3HHCKOTO OIMAbEPHOrO  HCKyccTpa

XIs

70. The Oval Medallion (the Khakhuli triptych).

11th century, Georgian.

Dimensions: 5 cmx 4.4 cm.

The enamel has flaked off from the foot and the wings

of the Angel.

On the right panel of the triptych to the left from the preceding medallion
there’s a composition of Annunciation to the Queen. The Angel, shown in
motion, is holding out his hand towards the queen who is standing before
him on an emerald-green podium. She repeats the type portrayed in the two
previous medallions. The angel is wearing a pale-blue tunic with brick-red
stripes and a dark-blue cloak. The free way of laying the stripes on the an-
gel’s garments contrast with the strict pattern of the precise geometrical lines
of the Byzantine half-length Evangelists on the Khakhuli triptych (Nos.
46—49) dating from the same period.

All the three oval medallions must have made up one set. What they have in
common is the identical character of the queens, the treatment of the figures,
their features, with short brows, small eyes, round, flesh-coloured faces with
wine-coloured overtones, the general colouring, the definite lyricism of the
motifs and the careless manner of execution. The crowns worn over the cloth
are not, according to N. Kondakov and 1. Javakhishvili, characteristic of the
Byzantine costume. The cloth might be taken for the Georgian "manqih,"fi
kind of mantilla worn by Georgian women. The manner of execution is typi-
cal of the pro-Byzantine school of Georgian art of cloisonné enamelling.

71. 23360 2336380l a33mbobymgdon (Ne 3218).
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71. Kpecr ¢ Pacnstuem (No 3218).

X1 B., Busantiiickas pabora.
Pasviepsi: kpecra — 15x 10,2 oM, naactiHel — 2.4x 2,6 e
Coxpannocts: xopowas.

M3 Geisuweri konnexuiin M. Borkina: sosspawen [py3in 8 1923 1.

K sepxueii vactu KPeCcTa NpHMbIKAET MAACTIHA C NOACHBIN H300pakeH e
aurena.

Ochoshoe H300paxeHie — pacnaTblii XpHCTOC — MNpPEACTABIEH HA TEMHO-
CHHex KpecTe, OKaiiMIEHHOM KpacHbIM KOHTypoM. Horu ero ynipatwores 8
YKpauennyio 30710TbIMK pa3somasi ronydyio noacrasxy. [laar Xpuera —
OCblit, 06paGoTanbiii TOHKOI 4aCTOl NEPEropoAKOii It YKpaLUIeHHbIi rony-

Oft Kaiimoii ¢ Genbinit kpykoukasn. [TOSCHAIOLINE CLEHY TPevecKiie Haamit-
it — Genble no citienmy (OHY — 3aKiOueHbl B KPACHYIO PAMKY.

Mnactina ¢ Grocron anrena NO yraasm yKpauleHa elle TpeyrojibHHKaMi H3
"OponvaToro opuavenTa. Anren NpeaCTaBeH B TENHO-CIHEM XHTOHE, C ne-
STPBIMIY Kpbinbsni. DoHbI i306paxeniii — 30n0Tbie. Humbbi nx — rony-
Oble: y XpitcTa on ykpatuen ete xeaTsiz kpecToM. JIHKH BBIMICAHb! TOHKO.
Teno XPpHCTa 05PaGOTAHO 3aTEHEHNANI 1t BHICBETICHHSANIL.

_K.PCCT ABNSETCH THMIMKHBIM B3aHTHiickHM o6pasuonm X1 B. Ykpauwatowe
&e ero don ZParoueHHble KaMun — no3aHee nodasenie.
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d0dn. (Buba.): Cobpanue M. Borkuna,
taba. 90; Ch. Amiranachvili,
Les émaux, p. 46, pl. 47;

S. Amiranasvili, Poklady Gruzie, s.
98, obr. 63; T.- Sanikidze,

G- Abramishvili, N 27; W. Seibt-T.
Sanikidze, Abb. 23 (Kat.-Nr. 30);
Cpeanbosekosna ymersoct [pyasuje,
c. 35 N 29.

71. Crucifixion (No. 3218).

11th century, Byzantine.

Dimensions: of the cross — 15 cmx 10.2 ¢m,
plaque — 2.4 cmx 2.6 cm.

Well preserved.

From the former Botkin collection, restored to Georgia in 1923.

The upper part of the cross adjoins a plaque with a half-length figure of an
angel.

Christ is shown crucified on a dark-blue cross surrounded by a red contour.
His feet are resting on a blue support decorated with gold scrolls. A white
loin cloth with frequent, thin partitions and a blue stripe at the edge decorat-
ed with round, white dots covers His thighs and hips. The inscriptions com-
menting on the motif of crucifixion are Greek. They are executed in white
against a blue ground surrounded by a red line.

The plaque with the bust of an angel is decorated in the corners with a trian-
gular ornament of a zigzag checkerboard pattern. The angel is wearing a
dark-blue tunic with gaily coloured wings. The backgrounds are gold. The
halos are blue. Christ’s halo is adorned with a yellow cross. The faces are
drawn in a refined manner. Christ’s figure is treated with a kind of chiaros-
curo.

The cross conforms to the style prevalent in the 1lth century, while the
stones adorning it were added later.



Medallion Representing Saint Basil
Zti'e.ll-(hlfolbi Icon of the Virgin Eleusa, O No. 208/1).

11th century, Byzantine.
Dimensions: diameter — 35 em.

e ved. )
!;het’”lc:;ls i‘rntered the collection of the Museum in 1945.

allion with the bust of Saint Basil was placed in the lower i

Eren:rwodf the Khobi Icon lhg Virgin Eleusa: now it 1s'kepl separately, ng:
the Great is shown with a triangular beard rendered like the hair in brown.
ish-purple enamel against the gold background. He is holding a yellow book
in his hands. The Saint is wearing blue garments w<uh a white stole btaring
crosses. The pale-blue halo is rimmed wu.h a brow'msh.red contour. The fea.
tures of Saint Basil's face are refined. His brownish-purple eyes are Wit
to the right. The garments are treated in a rhythmical fish-bone pattern, i
inscriptions are made in Greek. The parallel is found in the copper meda|.
lion of Saint Basil of the 11th century from the collection of Dumbarton

Oaks (Washington).

72. 3gEsmonbo §3. dsbogmeb 3°3mbsbympdon
(bmdob bsgo, m Ne 208/1).

X1 L. 3obsboqo bymods

Beadgdo: asdphBo — 3,5 U,

RGP 1630 B
baha_dndmimemas dnhgmdda 1945 Facb.

aagqumsn Fg. &‘LOQ:\L Eam%asﬁma Gtamhbbaf\“a\ﬂnm amwskaanwn nam
bmdol B:O%D, img: 3:6};335: wa\\iaan (:Bg;w 030 (59530 nSakaBa).
ssbom gogh bsdzgobs f3gfo sjsb, Amidgmog olbgzy Gmamby dolo ods,
3-Bdn 39fsdgm-gegolsggho anﬁ:sdéam» b:gamGJQ-JQn. namﬁn mdémbna.
bagao fdobgosbl 2300900 L:kc‘v",}: '33""'"31"‘ bedmbo ;Q‘aﬁ'r;na o Im6-
ogmod F3Bydom Igdimoe moRo mdmamBoo. Haé:saf;gn — dmbsyBolb-
ghe-gobggho, fooymdgdmgmyigso. debosol babok bsjzomdo gobggfore
andn mam‘oot Fog6s Qna.\éaragm 3:63;3503. bsdmbo @333:3337,@;
3553m6n ,.033'bnbcabaén-- bsbsgyoo, émaac;-ne Qaaakbbnamabz.mna XI bs-
musnl" 6:3:-;‘;:3-0;\»3336;-\,:«7\3&-. $:6F36330 Baéasuqma. Eaéag\nawn J—
X1 bagsgbob Womgbdol agg:gnmﬁn fd. ssbogols 6>3mbabugg330m, Q-aa-
MOMS m‘slinli Jmmdezmg.\s (3:30560m53).

72. Meaa.1bou ¢ n3oGpaennem cs. Bacnaus
(Xobckasn ukona ..M vimrenne™, O No 208/1).

X1 B.. Bu3antiiickas pabora.
Pasvep: anavierp — 3.5 ¢
COoXpaHHOCTb: XOpOLIaS.

Hrona nocryniria 8 \iyseii 8 19451,

Meaaabon ¢ norpyasbiv isobpasennest ¢s. Bacuans 611 novewen na
Xo0Gckoil ikoHe .. Vairienne”, B ee Hitaem npaBoM yriy (ceifyac XpaHurcs
oraeabHo). Bacuauii Beaukuii npeacrasaen ¢ Tpeyroishoii 60po.10ii, nepe-
J@HHOIL, KaK M BO.10ChI, TE€MHON NYPNYPHO-KOPHYHEBOIT IMAILIO HA 30.10-
TOM Q)OHE. Ou ACPANT B PYEAX AEITOE eBAHTETHE. OJCHHHC CBATOrO — CH-
Hee ¢ Geabiv oMOPOpON, YEpatwenHsiv kpectasit. Hivo — Cepo-ro.1y6oii ¢
KOPHYHEBO-KPACHbIM KOHTYpOM. Hupm Auka Bacuans — TOHKHE, B3r18.1
NYpnypHO-KOPHYHEBBIX r1a3 yYCTpesiieH enpaso. Oaexaa npopaborana
4eTKOil ..e104k0N". Haanucu — rpeveckue. Mapaiieas — seaublii seaa-
AbOH ¢ n3o0pamenner k. Bacuans X1 e, 13 koaiexunn dy MbapToH Oxca
(BawwmurTon). )

dodm. (Bubn.): Omucs, c. 10-12, Ne 29-33,
36-40; 1. Topaees, K sompocy o
pasrpymnuposamuu, c. 1536, X (10);

dodm. -): Onu
8306, pr. S8 5 e W. Dchobadze-Zizichwili, p. 15-18, lam. XV1,
o , XVIla; Ch- Amiranachvili, Les émaux, p-
ia. 141-142 (E. Takaifimssm, :::'ml:nl ;,;3:4281-16&8?3;?52%0?;' St
PXeonOrMsecKue SRR RS e )
oytemectsus, c. 141-142). ( ‘,’;’;"‘,‘:;’,’,’,"‘3’:3;,";“"”"‘"“ TPHOTIX, C-
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78—82. so0 3gsmombo (bsbymoals 3569 0).
XI1 b, 1 Bsb., 30LsbGogto bycamds.

Bmdgdo: ©esdgdGo — weshen. 4 13,

Rogmmds: doGomsgor yo6g0.

fhromonbyde gbmsgdysos Ekygeftogmse, byabymo pitmoidins.
mol 5964 GomgBo bogyols mBogg 31136311. dsmo Egbniamﬁéamla aa:B-
Qb3063{]Q“‘7~ 33ngnm5330k 6aamkab—’];r\nabaan Vac&%aanmoa — m6o ami-
3"6"553¢’\’“q’° (3°da?2" R 6"&""’39{"’)7 oobo abkbéabacgn (3aédm%n
wype, 00shy, dog) & Fobes Febyio (oggeedy, edyndy, o
"’650 R ﬁémdmadn). V"{’Vﬂéﬂbn Baﬁaﬁ-aggna, mdn’mmb cam%;]’ amaaanhqdff,m_
foogsmo 30656jGomss HUI"’UQDBUQ”‘ 336353@ ]JobﬂQo aamﬂ 363k s
Qo0 ;ga%gnm(h bkam vdm("xabli 3335 3113;\3330.», 6“6"’66 Bn"uoEOnné, nba
dbém-&@ aabqawn‘ ndmﬁmérf)bvao-agv\no Bo3gdo ﬁaﬂﬂdwaaéoanb. hbkaabn Q8-
3735390 gsm00 gBobsoBeg — don 35y amaaomwo Fo63g80, obgmo sbzota
,,]jbaﬂnﬁ;b“ Eal‘o:ﬁz]anm, abbango 3%360 bskols EbﬁmaBnb aaamaba%aago
boko Ygbgos. JomeBs goedmgdgmos 5obgg6o dabo6Bao. bbggdl gody-
633"’ 3“’353”%6” 3gzv‘j‘f]60. ébamkbbngqaabmb 33653>5Qabo 56 Q'aéyaaam—
mgdgemo 3V3553b 56 3“6367} Q% 3atfxom fa. Qz]aabéak Qaéaaaﬁgk 33-
3”3333% Vomaqo ‘limgan. Vanﬁgbﬁahnk bsdmbo 3V3553 o QT)"‘)‘O Bo-
Bg0mos gogsfgzgBosmo. flabgs dgmdGgia fo63mgagboma séash 3356 0g3-
Ts I3 md&'amadagnm f2°d°"’62}‘-'3 QQOQGUQ dgbaogﬂwo (Va 6nm660ka
Q VH. Qﬂaaoéﬂko 3'ado Qnéym;, VEI. ‘7’})3‘2"’631‘0 = mamﬁ;n 13 5'3. 36m-
joaols —E’omag«\-m). n3mgdon b°$a“‘3"§2° 13099520 Bddmombals b
"63 3so G"l"(i:]"”" };36330 ngoﬁ;agm. VanEQaGm Todmbols @3335333; 3
30833760 bsem ¥gd0m-¢obegdon gsdobsbosmgdgemos X1 bggbols dgamg-
Bnkamaok.

73—82. [lecaTb MenaiboHoB (Xaxy abekHii TpHATHX).

I noa. X11 B., Bitsantitiickas pabora.

PZIJ\I:‘PbI.' AHAMETP MeIa/1b0HOB — OK. 4 M.

CoXpaHHOCTb: B OCHOBHOM XOpolwuas.

MenanboHbl pasyelensl B NOAYKPYr MO MATH C KaA10i CTOPOHbI OT LeH-
TpaslbHOIT MKOHBI Boronarepi. MecropacnosnoxeHnue X NepBOHAYATBHO.
M3o0paskeHis \eaanboHOB Norpyusle: 1sa apxasrena (Muxaun u Faspu-
171), 4eThipe eBaHrenucTa (ceaTeie Mapk, Jlyka, Moanu, Matdeii) u cesitbie
BOIHbI (cBATbIe Penop, AmuTpnii, Feopruit it Mpokonuii). Haamicn rpeve-
CKIl€, HCMOIHEHbI KHPMIYHO-KPACHOIT JMabio Ha 30.10TOM (oe. Henpa-
BIJIbHOE HamnicaHite rpe4eckoro uyeni Mardes BCTpeuaeTcs Kak B BU3aH-
THICKHX, TAK 1 B IPY3HHCKHX NaMsTHHKAX. FIKOHOrpadmUeckie THib 06bi4-
Hbl. JTiKi 06paboTaHbl OIHAKOBO — KOPOTKHE GPOBH C H3THBOM, YTOHHEH-
HbIT HOC C TPEXJIOMACTHbIMI HO3APSMH, OCTPbIii B3rasd. JIHISA, ONHChIBa-
tollas 4epThl JIKOB, akkypaTHas. CeditHa nepeiaHa roayooit ovansko. Jlu-
Kif HMEIOT KOpifiHeBblil OTTeHOK. HiMvObl 11300paxeHnii 1a0T Bapnauin
3€JIEHOTO C CIHHM KOHTYPOM IITIf HA000POT, I TOALKO y CB. JMUTpHSA Kaii-
Ma Hinba KpacHas. OJCHHHSI CBATBHIX BbIIEPARAHBI TAKAE B 3€/1€HO-CHHHX
TOHaX. CBATbie BOMHbI OO/a4€eHbl B XHTOHBI i GOraTo pacLUKThle 371aTo-
TKAaHHBINIE OPHAMEHTAMH XNaMiLbl — TeMHO-CHHIte — y cB. [eoprus u
8. InnTpis, Genasi — y cs. Pexopa 1t KpacHas — y cB. [lpokonus. Ot
lepxar FO."I_VGHC KpeCTbl, BblIeslOLIHeCs Ha qJOHE AKEATOro yCbIMaHHOTO
KayMuAMit Tabanona. PazpaGorka ozestHiil CBATBIX CKAaaKaMH-Neperopoi-
KaMit, HaNOMIHAIOLLIMIT KOYepry, XapakTepHa a7s npoisseaetnii X1 s.

73—82. Ten Medallions (the Khakhuli triptych).

First half of the 12th century, Byzantine.
Dimensions: diameter about 4 cm.
On the whole well preserved.

The medallions are placed in half circle, five medallions on each side of the
central icon of the Virgin. Their location is original. The rpedalllons of the
two Archangels (Michael and Gabriel), the four Evur}gehsts — St. Mark,
St. Luke, St. John and St. Matthew and the Warrior Samt§ = St. Theodore,
St. Demetrius, St. George, St. Procopius. The Greek inscriptions are execut-
ed in brick-red enamel against the gold ground. The name of St. Mmthew is
Misspelt which is sometimes the case both in Byzantine and Georgian works.
The iconographical types are conventional. The faces are treated identically:
short, curved eyebrows, refined noses with triplicate nostrils, keen eyes. The
outlines of the faces are accurate. Gray hair is rendered in light blue enamel.
The faces have brown overtones. The halos are either green with a blue con-
tour or vice versa. Only Saint Demetrius’s halo has a red nm.‘The garments
of the Saints also keep to greenish-blue colours. The Warrior Saints are
dressed in tunics and gold-brocaded mantles, Saints George and Demetrius
Wearing blue ones, St. Theodore — white, and St. Procopius — red. They arg
holding light-blue crosses contrasting with the yellow 'backgroun_d studde
Wwith precious stones. The treatment of their garments with poker-like folds is
typical of the 12th century.

63




Sodm, (Buba.): Onucs, c. 14, N 63;

2. T'opaees, K so
¢ 159, XXII.
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83. 3gsmombo §3. Bogmmm¥ab 323mbsbymndoon

(bsbyamob ysébgen).

XI1 U, 1 6sb, Bobobhog@o bymmds.

Hodgdo: asdydea — 2 b,

Rogmeds: grbgo

33Q3Qnm50 3mend-ﬂqmb 3&6@‘135.& Qaangnb 03061500315 3630663°53?’k~
Va Gn&mgm%n]} Va;r{ﬂiasnmo 6a3m1ibk'awaaa ameaa'aggob en face’ mdgmh
tﬁmﬁ"oa. 030 3&6;):3355 Bagw\mm adntf)mbabb, Qakaavnqm dnbOom, 3063]13.

bsdo 3o daazam 333”;@ Vnmag}annaSn aaomagno kakaﬁa%b Ugoébﬁh.
Va Eodmggm%o ambaeoa. dobo gbwhﬁ;a mab, V:m("m R kdﬂg‘\no amém

Vaﬁ':}aln 6"Q8"‘Gﬂa'ﬂ‘:’°" Gokvﬁ&n Baag’Oom; bobol 5.5&301330 33&@6%,
baa‘}bémmaa'aggn msbmank 3%355 Qbabbvg{m. e‘ansgbﬂj besob amaasnh-
35«1»336@33{70 ¥369000 QQQJUQQ mﬂmémamodménaﬁo 7630 Aggmbo,
3930833960 Bsm¥gdom Bob;]q(ym%a; gogo 3;63336@ dsgmsboliggGa 3f3e-
5:]5, myGx0 "smg;mm 383013@33-UQ0. EQGantgo—BaBaqnb dbﬁ;agnk
$0606smy6 Bsfomby [Bogmeg 3963393760 aagaqomﬁaan (N 73-82).

83. Menasibou ¢ n3obpakennem
cB. Hukosas
(Xaxyabckuii TpunTHX).

I noa. XII ., Bisanriiickas pa6ora.
Pasiepsi: anavierp — 2 ¢,
Coxpannocts: xopouras.

Mexnanbon BenyaeT niacTiny neBoii napsl anocTo0s. [Morpyatoe 13obpa-
Aenue cB. Hitkonas naHo B hac, Ha 3010ToM (hoHe. M3RLUHBIN KeCTOM npa-
BOIi PYKH OH BJ14aroc/10BseT, B JIeBoil e, MOKPOBEHHOI pyKe NepKUT yKpa-
LIEHHOE KaMHAMH &KelnToe €BaHrelsie ¢ KPACHBIM KOPELIKOM. Cesroil
npeacrasned crapuem. Ero cemble Bosiockl, Gopoma 1 TosncThie KOPOTKiE
OpoBH nepenanbl ronyBoil caanbToIN: 4epTbl JHKa — CTpOrHe, B3rasa pac-
LIHPEHHBIX TN1a3 — HanpsikeHHblii. CBATON ONeT B CHHIO ¢enonb, ykpa-
LUEHHYIO GebIN OMOQIOPOM € MYPNyPHBIMI KPECTHKAMI, C Koueproo6pas-
HBIMIT CKJ1a7KaMHi Ha pykase; 60.1bLI0OI HHMO TPaBsHHCTO-3€/1€HbIH C CH-
HitM 0BonkoM. [Mapanienb — \elanboHbl MO KPyry Ha LEHTPaNbHOIl HacTH
Xaxyabckoro TpunTixa (NQ 73—82).

83. The Medallion Representing Saint Nicholas
(the Khakhuli triptych).

First half of the 12th century, Byzantine.

Dimensions: diameter — 2 cm,
Well preserved.

The medallion crowns the left plaque of the apostles. The bu'Sl Of_S’-,N}:;
cholas is shown in frontal position against a gold ground. With his ”Ig ft
hand, raised in a graceful gesture, he is giving benediction and in his, eus
hand he is holding a yellow Gospel with a red back adorned with precio
stones.

St. Nicholas is represented as an old man. His grey hair, beard and ﬁl,]
thick eyebrows are in light-blue smalt. He has stern features and his di d[olﬂ
eyes are gazing tensely. The Saint is wearing a blue tunic and a white s >
adorned with brownish-red crosses. The folds are treated in P°ker'5ha? ..
pattern on the sleeve. The big halo is grass-green, rimmed with a blue szlr(gn'
Parallels are found in the ring of medallions on the central panel of the
khuli triptych (Nos. 73—82).
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84. Iuacrura Xpucra-Iantoxparopa
(Xaxyabcruii TpunTHX).

I non. XI1 b.. rpyainckas paéora.
Pazyiepbi: §x 7 car.

Coxpannocrs: xopoiuas.

Mnacrtina nowviewena y npasoro BepxXHEro yria UEHTPalbHOro H3o0pake-
Hitsi BorozaTtepi. Oua BblIensieTcs Kak CBOMMIL pa3vepayit (naactina
npencrasssier codoil 0my 13 CaMbIX OOALLINX JManeli TpHATHXA), TaK
cBoeil KkpacounocTblo 1 okenpeccneii. [Moaypurypa Cnacirens, crporo
dponTanbuas, — na 301010 (poHe. B nesoii pyke XpHeroc 1epikut xenroe
CBaHresie; AecHiiLeli, BRICTYnalouel H3-noa raMariis, 0J1aroc10saser. O,"
OZeT B CHHMIT XHTOH € KETbIM Y3KHM KIABOM i B NypIypHO-KOPIHEBbIIL,
NOYTH uepHblii rinaThii. Kpemwartstii HiMO —“()Oﬂbluﬂﬁ Cituitii ¢ duproso-
BOii Kaiivoii. [TpHMeHeHsl CKIankn Koweproii”, uactsie B dvansx XIIs.
Besi cuna seipasnTensnoct ofpasa cocpeoToUEHA B r1a3aX ¢ pACLINpeEH-
HBIMI TeMHBINI 3payKkasit. Ocobas HANPSKEHHOCTb H B OTOKE CKIALOK i~
MaTus. Haanmen — rpedeckie, HCMoAHeHbl KPACHOI HMalblo. I'Iapan:le.'l’b
— Menanbonbl Craseso-rpuntinxa. [aactina Uzmroxpu’ropu asiseTcs 00-
PA3LOM IPY3HHCKOro JMasbepHoro iekyceTsa X1 B. BH3AHTIHIBHPYIOLIETO
nanpassienisi. O MeCTHOM H3rOTOBJICHII €€ FOBOPIT NMOBBILICHHAS MO0
HaabHOCTL 06pa3a, cBOeOGpa3Hoe coUeTaHIle YEPHO-1YPITYPHOTO C KEThIN,
TNpHMECh BHHHOIO OTTEHKA B TEJIECHOM, @ TAKKe O0HJe nop — 4eprbl, Hd-
CTO BCTpPeYAIOLIHECs HMEHHO B IPY3HHCKIX DMAJIAX.

84. The Plaque Representing Christ Pantocrator
(the Khakhuli triptych).

First half of the 12th century, Georgian.
Dimensions: 8 cmx 7 cm.
Well preserved.

The plaque is placed at the upper right corner of the central icon of the Vir-
gin. It is remarkable both for its size (it's one of the largest enamels of the
triptych) and for its iridescence and expression. The half-figure of the Sav-
iour is shown in frontal position against a gold background. In his left hand
Christ is holding a yellow book, with his right one which is showing from his
cape he is giving benediction. He is dressed in a blue tunic with a narrow,
yellow clavus and a brownish-purple. almost black cape. The halo decorated
with a cross is large and has a turquoise rim. Poker-like folds are typical of
the 12th century. The expressive force is concentrated in the eyes with dilat-
ed pupils. One also feels a kind of tension in the flow of the folds. The
Greek inscriptions are executed in red enamel. The parallel is found in the
medallions of Stavelot triptych. The Pantocrator is an example of the 12th
century Georgian enamelwork of pro-Byzantine school. This is suggested by
the heightened emotionalism of the image, by a peculiar combination of the
blackish-purple and yellow colours, the wine-coloured overtones of the flesh
and by the abundance of pores (honey-combs) which are all characteristic
features of Georgian rather than any other enamels.

d0dm. (Buba.): Onmen, c. 12, N 42;
I. Topaees, K Bonpocy o pa3rpynuupoBasuu,
c. 158; W. Dchobadze-Zizichwili, p. 26,
lam. XIVb; Ch. Amiranachvili, Les émaux,
p- 112, pl. 113; K. Wessel, Die byz.
Emailkunst, S. 110, Abb. 3§;

3. 38063658300, bobpmal  Gamo, 33. 76,
bph, 86 (1. Amupanamsiy, XaxyabCKuit
TpunTix, ¢- 159, Taba. 86); JI. Xycxnsaase,
Ipysunckue aMamy, c- 125-127, Ta6a. XXXIII,.
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85. TexopaTuBHbBII KPECT € Me1a1b0HOM Xpuera
(Xaxy.IscKuii TpUATHX).

1 noa. X1 8., susanTiiickan pacoTa. }
Paysiepar: 17.5 x 11,5 cviz anavierp veaa1sona — 2.5 e,
COXpAMHOCTB: \OPOLIIA.

KPpec1 NovelWweH 101 UCKTPA IbHBIM HI0DPakeHIleM TPINTHXAE, 1€BEE HETO.
P}'\'ZB.’I KPeCTa UCINKOM NOKPLITH) MIAWHbIN OPHAMEHTOM, B UEHTpE — Me-
22:160H ¢ NOAYGNrYPoit XPHCTa Ha 30.10TOM DoHe. OpHAMEHT COCTaB ek 113
ABMX PAIOB KPYAOUKOB € UBCTONKAMII, NPOCTPAHCTBO MEAIY KOTOPBIMY 3a-
NOAHENO KpecTooOpatHbiMiL duryprasiil. @oH — Beasin. Pncyiok ncnoa-
HEH GeabIvy, KHPAIHHO-KPACHBLINI 1§ TEMHO-CHHIINMIT UBETAMIL. McnoaHenne
OTANYALTCA GOILLLOMN HETKOCTBIO I TOHKOCTLIO. OpHAVEHT KpecTa BhIABAA-
€1 Jaukaiilee poICTBO € I1eKOPATHBHBIMI MiacTiraMn Jlnvdyprekoro
KOBYera, a Takae ¢ IIKOHOH C10ALLETO BO BeCh POCT apxaHreaa Muxauaa u3
coxpoanunnus Can-Mapko.

Xpicroc — B thne Beeaepaniean. nparoii pykoit 51aroc10BIR€T. B 1€BOI
Jepaitt 4en10e epanreae. Ero odesnia — roayGoil xuTon ¢ Seabiy x1a-
BOM It 1YPNYPHO-KOPHHHeBLIA TivaTHil. Hiwmb — Soabwioi ciuunii ¢ kpac-
Hoil xafistoit. Haannce — rpevecxkar. HenmoaHeHa kpacHoit Ivaaso. Uenoa-
HEHIIC MEQATbOHA NO OTMICAINNIO JIMKA B PUCYHKY CKIA10K HATIOMHHACT Ne-
223500bL. NAVIUIE 10 KPM Y Ha Xaxyasckow Tpuntixe (NQ 73 —82).

85. The Decorative Cross with Christ’s Medallion
(the Khakhuli triptych).

First half of the 12th century. By:zantine.
Dimensions: 17.5 cmx 11.5 cm. medallion diameter — 2.5 cm.
Well preserved.

The cross is placed beneath the central icon of the iriptych to the left from it.
The branches of the cross are completely covered with a refined omament.
The medallion bearing Christ’s half-figure against a gold background occu-
pies the centre of the cross. The ornament is made of two rows of smail ¢ir-
cles with Nowers. The white space among these is filled with cross-like fig-
ures. The Mlower patiern is executed in white, brick-red and dark-blue col-
ours. The execution is remarkable for its precision and refinement. The orna-
ments of this cross reveal a close affinity to the decorative plaques of the
Limburg shrine and the full-length icon of Archangel Michael (rom the
treasury of San Marco.

Christ Omnipotent is giving benediction with his right hand and holding a
vellow book in his left. He is awtired in a light blue tunic with a white clavus
and a brownish-purple robe. The large, blue halo has a red rim. The Greek
inscription is executed in red enamel. The treatment of the face and the (oids

resembles the medallions situated in a circle of the Khakhuli triptych (Nos.
T3 —82).
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dod. (Buba.): Onucw, c. 14, Ne 57;
W. Dchobadze-Zizichwili, p- 20,]lam. XXa;
O. Dalton, Byz. Art, p- 530;

Ch. Amiranachvili, Les émauz, p- 122;

3. 28aMm>B3330me, Babgrmnl  gahigme,

33, 84-86, Lph. 97 (III- AMHpaHAMBHAH,
Xaxyapcunli Tpuntvx, ¢. 161-162, 7a6a. 97)-
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88. Epynhegedme F3iko agbabsmh gohgos>¥) bgemy
8m(z0)nmmob podmbsbymydom (bsboyemob Johgreo).
ab. 52950 o,
1\;:-’3;&" ‘1;:%;5?93;7";55;@9!» -22x22 13
ggmd. 633
n:l‘m ‘33@7360@\’ (.\'l 8s) pendant 6ok anmsbal'acgn, 33:.-
Bfogsb dérygboy. Fpoob djemeygdh ojémb gmbly aaanua&w\m ; -
6d3bpy0 3gmib, Hyde pefogyme 63 fanbgsbob &anaégntu 2«».
o6h3sbge dofoogsg J33esTdy Yydeyengdyee bbyagobbys Bmdo ‘?' g\-‘
goom sbob Yygylome, Bépghe dmgly g0 — waysperts ¥ K
Imbak n‘@a‘ow ksaanmbnm}oe& R:Ba-agvn. .-.6&3360:. oo,
fomgmo, myfye e $363gbgobeggba 3o6:6]Gamss Igbhgemdyeme. 6>-
mn‘ bobsgogoms g F‘»uiols aaakalnb $6abgodon oyo %Jamm 6:5-
56 yebemmyggss (% 85).
mg =Rl 3323: Fo&Imgygbocn. dstrgyqbs ok 3w\6gm5 s43b
dopsbocmn, esoyfyom 3565by62 bymdo g0 gyoogee obatogds -a?aﬁna;
3b gobagsfio, 35"‘"3“1’.!:'\"8’”6" Jphoe g3 dfe gy Jodsgombo
dmlisgh. 3:6;3.\5@0 Hn 353.\53: 5:333306:» anSasiﬁnb. babob On?n
3.-.6932» 9. 3»3;:3\ ‘Jnmi‘ms yankabnmhu, 3:6‘»3 fooqmn do-
‘a‘iﬂno Ba‘lﬂamk-agm F:ﬁh‘» mbge Y} VanSngnli lbbag\! 3
Faoib-

86. JexopaThBHKil KpecT ¢ naacTunoii MNasaa
(Xaxyascknit TpUATIX).

I noa. X1 s., sisantiiickaq paéora.

Paystepas: 13.5 x 8.5 cvrnaactnne — 2.0x 22 cu
CoxpanHOCTS XOPOLLAR,

Kpect nowvewew pendanl npelbliyieny Kpecry, BNPaBo OT UEHTPa
(NQ 8%). PyxaBa kpecTa ) KPallekbt OPHAMERTONM Ha 10.10TOM doHe. B uesn-
— KBa1paT € NoayPurypoit cBRTOTo. OPHAVEHT B OCHOBHOM JaeT H3-
OOpaACHHE OT1EILHBIN KPMTOB PAIHOTO PAINEPa CO BNHCIHHBIN B HEFO UBE-
TOUHBN PICYHKOM. Y30p NpaBoro pykasa COCTaBIeH W3 cepiedex. Mexay
KM 2V BCTABICHB) €LUC OPHAMEHTIIPOBAHHbE TPeyTO1bHIKY. OpHavien-
TA1bHBIT PHCYHOK MCNOIHEH §€10/. KPAcHOIL. CHHER Il HIYMPYIHOIl Jvia-
16k0. TIO TOHKOCTH HETIOIHEHHA W APHHUNNY 3ANOIHEHIA KPYTOB OPHaTieHT
J1010 KpecTa DAMIOK ACKOPATHBHOMY KPeCTy € n3o0pasxennest Xpucra
(NQ &5).
Caatofl NpeaciapIcH Ha 301070\ (oHe. TIpaeyio pyky OH JEpAHT nepea
1PAILIO. B .16BOII NOKPOBEHHOI €10 pyke — Ae110e epanreaie. Ha vem —
103501 XHTOH C AEITHIM KIABOM } TeMHO-CHHtH Tvarkii. Huvd — tem-
HO-3£.1CHLT ONAkoBbIRE. THN JTHK3 OTAOIHT O TPAIHUNOHHONO 11300pake-
Hug Tlap1a. 0OJHIKO TPEYECKAn HAINNCL., HCNOTHEHHAN KPACHON IMAlbio,
1.13CHT, Y10 31€Ch NPEICTABICK INEHHO JTOT CBATOIN.

86. The Decorative Cross Representing Saint Paul
(the Khakhuli triptych).

First half of the 12th century. Byzantine.
Dimensions: of the cruss — 13.5cmz %.5cm..
plagues — 22 cmyx 22 cm.

Well prescrved.

The cross is placed pendent from the preceding cross. to the right from the
centre. The branches of the cross are adorned with an ornament against the
gold background. The centre of the cross is occupied by the square plaque
beaning the half-length figure of the Saint. The ornament is basically made
of detuched circles of various sizes with flower patterns inside. The design of
the right arm of the cross includes heart-shaped figures. The spaces between
the circles are occupied by ornamental triangles. The ornamental pattern is
executed in white, rzd, blue and emerald-green enamel. The refined manner
of ¢xecution and the way the encircled spaces are filled in this omament re-
semnble the decorative cross with Christ (No. §5).

Tre Saint is shown against the gold ground, raising his right hand before his

hreart. and holding a yellow book in his left one. He is wearing a light blue 30dm. (Bubn.): Ommes, ¢ 14, Ne 58;
'.un‘:c with a ,\e_lrl;\mrclg\'lus and a dark-blue cloak. His halo is dark-green ::‘; Dx::’,bid"fi}li.ch:ili.é:; 20, llm-ﬂ’z()(b:
tather opaque. The [acial type does not correspond 1o the traditional image . iranachvili, Les émaux, p- ;
of St. Paul, but the Greek inscription in red enamel states that the Saint rep- 9. 3806o65330rmn, batrgmab gadigen, 33. 86,
resented in this plaque is Paul, aint rep Ugh. 98 (NI Amupanameunst, Xaxyabcknd

TParnx, ¢ 162, Taéa. 98).
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Sodm. (Bu6n.): Omucs, c. 14, No 54;
W. Dchobadze-Zizichwili, p. 18, lam. X VIII a;
3. 3806:2553g0gmo, babzemol gsbomo, 53, 58,
byh. 65 (II- AMmpanamswin, Xaxyabckuh
TPHNTHX, C. 154, Ta6a- 65).
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87. gohgods omsby bammobd3gdmob go8mbobymydon
(bsbymob gobhgreo).

XI1 6. 1 Gsb., dobsbog@o bymmds.

Bmdgdor 35X2,5 b,

©gRds: 9630

bsdjgobs gobgops m3Goolddmdmol (39bEGsmybo 393 bisbyemadols %g-
300, 356@5503 adeﬂ'{JT\’ 9 V 1 bombdose Ba%ang@. ombﬁa Eamgok-

dggdgsmo Fambbggomss (oBdmgaqbomo. dsBygqbs bymo sl 33966
s3gb dopsbogno, Isbgbybedo yGsgbomo 33Gas. Jobo Lsdmlgmo dgfs-

33;{!—3030%3603, QT]‘{’Y"V’ bQSﬂaS"']gr{m Bantﬁo, ada6g%3 Véua}bg Q039
Bogo Bajgggdom. dsbsgsbgo gogos, ob@gblogho wybyo, Foogmigdems-

mgdgmo. bosbol bsjzomde @0 @ds Gdomogss gedgdsggdgmo  Igfedzem-
253085960 dobsbiGoo.

87. Mnactina ¢ n3obpawennem Moanna Kpecrurens
(XaxyabcKuii TpHNTHX).

I non. X11I B., Bu3anruiickas pabora.
Pazyepsi: 3,5x 2,5 e
CoxpaHHOCTb: Xopouias.

Tpeyroabnas nnactiua serasnena B ,,CHouHM™, Haxomswmiics Nox ueH-
TpasibHbIM H300pakennem Borosarepu, Bieso ot Hee. M3o6pakenne Moan-
na Kpecturens — nosicioe. lMpasas pyka noaxecesa K rpyas, B ieBoii OH
aepAuT Oenwtii cBUTOK. OnesiHiie — MypnypHO-KOPHYHEBOE C 4acCThIMH
CKJIaIKaMH, cnyckarmm1Mics Kpyrami Ha rpyib. Huzmb6 — 60ﬂblﬂ0ﬁ, HH-
TEHCHBHO-CHHHIT C KpacHbIM KOHTypos. ObpaboTka yepT Jiika it BOJOC nyp-
nypuo-xopnwnesoﬁ IMANbIO MATKa. Ha,!l]’lHC], — rpeyeckasi CHHSS.

87. The Plaque Representing John the Baptist
(the Khakhuli triptych).

First half of the 12th century, Byzantine.
Dimensions: 3.5 emx 2.5 cm.
Well preserved.

The triangular plaque is set in the so-called “Sioni™ just below the peqlrﬂ|
icon to the left of it. John the Baptist is shown half-length, raising his right
hand to his breast and holding a white scroll in his left one. He is wearing
brownish-purple garments with frequent folds falling in circles upon his
chest. His halo is large, of an intensive blue colour rimmed with a red con-
tour. The features and the hair are softly treated in brownish-purple enamel.
The Greek inscription is executed in blue.



88. @ohgods §3. mggrembgb 333mbsbymgdon

(bsbgmob gsébgwo).

XI1 6. | 63b., 3obsbgoneo bysmmds.

Bmdgdo: 4,5K2,5 Ud.

oGS 3B,

gobgops 3o R Gogogmo 396gymoals ds6gbbogss Imamsglgdgmo. §.
ey dogmo Beboo, gEobhsmytig shol glmliskymo. 3k Fasm-

faosms bogBabigyGo doolsbbodo sfgb dmbzggmo, Gemdmols 1393036 de-

Bl sogfiyo gp6aol offoo oo djobelio mympdon gafgedomo josa-

¥3060, Godgmog [dobgsbl 33960k Fob 333605 IsGogesbgo gogos,

;n\-raﬁ';’go, Vnmaggaaam:‘:maBz'Qn. Ebdagabnk Ebbabn 36"“50'" Qd 3636605.

@omS @b Qnﬁ;nmgmbom doéagak Q;]dm(v'»en-agq ;336‘%3 aaambaonm
dﬁnhOaB amwbﬁmb'ﬂus (M 85) 55:033301& Eahcods ankagaom 0o 3113:»-

bgds koaaaqm-oﬁ;n?oadmsok aaamkﬂﬁ"];’qaaaw.

88. Inacrina ¢ nzobpazxennem cs. Penopa
(Xaxyabckuii TpHOTHX).

1 non. XI1I ., Bisanruiickas pa6ora.
Pasniepbr: 4,5% 2,5 cat.
Coxpannocrs: xopouuas.

MnacTua — no neBylo CTOPOHY OT CpeaHed IeKOPaTHBHOH PO3ETKH.
CeaToii ®enop npencrabnen GppoHTanbLHO, BO BeCh pocT. Ha Hem BOASHH-
CTO-Cepasi XNaMiaa, H3-0X KOTOPOil BIAEH PACLUHThIl 300TOM H Aparo-
LEHHBIMI KaMHSAMH MO0J CHHero xuToHa. Ha doHe okaiiMieHHOro Kpac-
HBIM KOHTYPOM TaBNHOHA BblaensieTca roayooil KPecT, KOTOpbiii CBATOH
LepKUT nepea rpyavto. HUMG — 60buiofi CHHHIT € KPACHBIM KOHTYPOM.
Pitcynok ckaanok werkiii n crporuii. Haamics — rpeveckas. Jliuk cs. dexo-
Pa OTJIHYACTCS MSATKOCTbIO H JIMPHYMHOCTbIO. B 9TOM OTHOLIEHHH OH HAro-
MitHaeT obpa3 XpHcTa Ha AeKOPATHBHOM KpecTe TPHITHXA (No 85). o pu-
CYHKY CKnanok oznesiHuii ¢purypa cs. denopa nepekiHkaeTcs ¢ H300paxeHH-
ayit Crasesio-TpunTHxa.

88. The Plaque Representing Saint Theodore
(the Khakhuli triptych).

First half of the 12th century, Byzantine.
Dimensions: 4.5 emx 2.5 cm.
Well preserved.

The plaque is placed to the right from the central dec_oyative rosette. Saint
Theodore is sh%wn standing fﬁll-length in frontal position wearing 3bPa.1§'
grey chlamys from under which shows the lower part of his gold:em ll;;)'l 5
ered tunic adorned with precious stones. The blue cross, which he is ho '"s
before his breast, contrasts with the yellow backgn:oum_i of the red-nm'é"e.
tablion. The pattern of the folds is clean-cut. The inscription Is execu}t‘e_ 1
Greek. The features of the Saint are soft and marked with lyricism. }"l: I:rire:
spect they resemble the image of Christ on the decorative c_ross of the hss
tych (No. 85). The pattern of the folds of Saint Theodore's garments
much in common with the picture in Stavelot triptych.

n

dodm. (Bubm.): Omucp, c. 14, Ne 64;

W. Dchobadze-Zizichwili, p.1
3. 38065658300, babymol gsdgmo, 33. 62,
X

6. 64 (II

TPHOTHX, C-

A

9, lam. XVIIb;

i

4 ax.
153-154, Tabn. 64).



d03¢go. (Bu6a.): Omuco, c. 18, Nz 67, 69, 71,
c. 20, N; 83, 84: W. Dchobadze-Zizichwili,
p- 2:-23, lam- X, Xla; 3. 5806:565830rm0,
babgmols- gsigo, 83. 66168, 74, Lyh, 67, 70,
82, 83 (II- Amupamameuay, Xaxyabckui
Tpunwnx, c- 155, 158, Taba. 67, 70, 82, 83);
J1- Xyckimanse, I'pysunckue smany, c.
127-128, Tabn. XXXIIy, XXXIIL,,,,
XXXV
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89—93. 3gsmombgde Jobhgrob ghogdty
(bsbyyamob ysbgeo).

XIL b 1 Gsh. Jotmgeo bggaeds.

Bedgdo. wosdso — @osbem. G L.

@ods: dmog® stob gobosbydgmo ghm-gGamo
swombo [[Gab@yl gedmbsbgmydon, sdmggbocmos

wdGoabddad L3,

\ abis ws booremabidgdemol JsGoysbgdal
Bobabifsta

30535563301} 313 ¥59%° amoebah 336;3350 AGa0b "Bagb aaQbQOf”ﬂ‘ Qaﬁ"”ok'
Fodmol asdebsbyagdon, dsGbgbs aGmol J3ges 3s6yg96s Sagquf"ﬂ‘
omsy Bsonmold ol godmbslbigmgdom, dsbyggbs ool Yydmesk &-
sy dggosmom bl JGolggl gedmbabymadon s mGogy Hool Igo J39R0
asgognmﬁau}. Qaﬁmnkaambqob, Eaankaeaagokb Qd déﬁkoﬁb 6°3m1§°_.
B-nglaﬁn, Bsbls, ,,33{363301)“ 5m33m%nenaQ Uém°°EQ33"' uanénén&ok 635'
osggdon — pdBalddndyme dsghnghob dshybbogss gy omsby dsGxgIEs
LLNIE ogo 53 3mdimbogool bydsmg odzosm Ean(::kakamhh Vaﬁa"’b'
R3f godobobymiso mifeb goflys dogime, yédgme FoéR-
@ysa foomo dobsbiGobss. Lbygiol bygomde g@mgzsGmgsbos: fabos0
doGysmgmo fs6dgdo, dbgomo sabosbe ghgaBo (zeBlszgotgdon 36%-
o Qaémohaﬁmbﬁwh 543b), osgmobagéo aaagdo, G3omeg Qb‘dﬂs""{m
dfsdgm-gogolmgBo ods. Lsbol gsdmdymyzgeonds gagsmms, 0G0y
Roszo. gygsesh fomysadydmgegdymo mybyo Isbagsbeo ofsh 1’°3mb3§0
sryfpog sGob JgegBomo, Baggggdol bsbsgo momjdol g@mbsoBos. @G
dygommombol JGolipgh 3o3mbsbymadgdo 3bgmeg go0GhRggs aéma.:.i;gmnl’b;
336, gbedobs go (DsBbghs gBmob Jages bofosmol dgeda) o0p
oghsy aoBlbzsgends bymol dnddomdon, gabe dzgoteg InbIOPRO
33608\’;@330«» [ Ba’jaeaank EakbOnm.



89—93. Meaaabonst cTBOpOK TpHNTHXA
(Xaxyabckmii TPUNTHX).

;;l»o.‘l‘ X1 8., rpy3nnckas paora.
A3MEpBLI: AnaveTp — oK. 6 ¢
"(.’.\'[If'lllll('l(.‘fh ! 10BOJILHO MOBPEKRCH OAIIH I3 TPeX
s al.l;.t.vlbouoq Xpircra, B ninvbax boroyarepit
Oania Kpectirens BbIKpOLINAACH IMATb.

s;};er,g;\:'\lllikj\f":‘cr' BKIIOYACT BEPXHHTi MENANbOH NPABOTO KpLLIA © 11306-
CTRERe s OE 9x|;x TEPH, HIDKHUIT npasblii .1e§oro Kpbina ¢ Moannom Kpe-
HIKHMe of c'e““”"‘i”bl ¢ XpHCTOM — TpeTHil CBepXy Ha NpaBoM Kpbine u
DI, Piovulr,)pm;‘\l'e obeitx CTBOpOK. Menansoribl © niobpaxeniem Borovare-
K0‘|1103;|u|d peCTHTENS M OILHOro M3 ,\Pucma c_ocmansmn, OYEeBHIHO,
BYI0 cTo 0"9 ﬂf“c’)'cit Cyas no nosas n3odpakeniii — borosarepb 1o ne-
Kitii "Ju(?;x ty ot Xpucra, a Kpecritess — n0 npasyto, 10 110BONBHO pea-
done, nan P“’-‘lell@Inm buryp B o7Toit cuene. M3obpaxenns — Ha 30J10TOM
‘[om“'“_‘ - :1,"‘5“ i lpeuccx—nc KpacHble. Hcp;m nMKa ONHCaHb! oiumnxo_so —
M“mm)‘m'}‘l_:)f’opuywm OpoBii, MACHCTBI HOC € rOpOHHKOM, 0coBeHHO
Nopu‘ulculiv.c or‘?“‘”"P". Kapie 3payKil r1a3, MArKO JOKaLMecs nypnypHo-
PHMHOR vig ‘BO.mcm; Buipaenie HenosiHeHo _ncnocpe:cmcmmcm i
poat, oqeﬂnl KOCTH, ¥ BCEX CitHItE€ HHMOBI, OKaNMJIEHHBIE KleCHbl“ I\?N'ly-
W306pax VISl ELLeHBI B CHHIX TOHAX, PHCYHOK CKJAI0K NOHTH O/IHHAKOB.

WKenHs XpHeTa ABYX MenasnboHOB HEBOIMOKHO OT/MMHTE apyr ot

3 yra “na - ™

ﬂll':hno‘ro(nd(nll‘enb K€ TpeTbero, 'laxo.’lﬂlllllﬁ(:ﬂ B CPCJNCH HIKHEIT vacTH
KPbLIa, HECKONIbKO P X it pyku, Gonee

PEIKIN By €CKOJILKO PAa3HITCA OT HIX KeCTOM J€BOi PY )

NeSIeHneM CKYJl 11 PHCYHKOM CKJTaZ10K.
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89—93. Medallions of the Side Panels of the Triptych
(the Khakhuli triptych).

First half of the 12th century, Georgian.

Dimensions: diameter — about 6 cm.

One of the three medallions with Christ is damaged hard. and
some enamel has crumbled away from the halos of the Virgin
and John the Baptist.

This group of enamels includes the upper medallion of the right panel with
the Virgin, the lower medallion in left panel bearing the image of John the
Baptist, and the medallions with Jesus Christ: the third medallion down on
the right panel and the central medallions on the lower part of either panel.
The medallions bearing the images of the Virgin, John the Baptist and one of
the medallions with Christ must have been meant to make up the composi-
tion of Deesis. Judging by the positions of the figures, the Virgin to the left
of Christ and John the Baptist to the right, this is rather a rare version of this
motif. The figures are shown against a gold background. The Greek inscrip-
tions are executed in red. The features are treated identically: they all have
thin, arching eyebrows, thick aquiline noses, the Virgin's nose being some-
what longer, brown eyes, softly falling brownish-purple hair. Their expres-
sions are natural and full of mild lyricism. They all have blue halos rimmed
with a red contour, garments treated in blue colours with an almost identical
pattern of folds. The images of Christ on two medallions are hard to tell one
from the other, while the third image of the Saviour on the central medallion
in the lower part of the right panel differs from them by the gesture of the
left hand, rather prominent cheek-bones and the pattern of the folds.



b0drn.  (Bu6a.): Omucw, c. 18, No 70, 72;
W. Dchobadze-Zizichwili, p. 22, lam. XIb,
XIla; 8. 58013659300, babymols 36 gmo,
83 70, Lyé. 71, 73 (1. Amupanameunu,
Xaxyavckuit TpunTHX, C- 156, Ta61. 71, 73);
JI. Xyckusanse, Ipysunckue dmamyu, c.
129-128, 1261. XXXIV,, .
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94—95. 3gresmombgdo 3obhgEob ghngdty
(bsbiyamob gobgreol.

NI b | Gab sGogeoe byeerds.
herdgdor @osdH®o — @abe. 6 bl
agmeeds daGoosgeg j3630.

33;@@005330 336);3350 aaémbqu:]b 3‘“‘“3]’333@“' Jﬁmo (nmbsa Qaéwn\s.
330333Q0)—j333m 3obyggbs gpobgdo, ey (F3. dsong) 336@3503
39306 dge . 398 bobgmgdsbo bsdo gmabygomss Vb&a"‘%aann,
offob gobly, obogb fommoe 3HEdgme [o6fybs shemgh. dubghys
dghzom bymdo doogoggsmgdb bsbstgds g¥oGszo. 0mbgb Lsdmlio y6-
Fooo > Gob«aénm, 3307:]150 30 daH[,aB.s Vnmmom& Q0 QZJ“”)‘W bf"m'l)
39U gemgdgmo. omsby @dGoobdgegggmol Igbsdmlymols Bs39(3330b Sbben
II’J("" ﬁ;BnQno, 3001:]]50 30 avgbéabnm 33330}6’:0. Bnéaamk 3560365&0
aowbannknﬁah’m»aVabEn 543b, dgerBgls bobbsbs (3069, ®6ogy \7‘“"35'43;]3«»-
BQQBUQ"- N 6"3“1‘3]’3‘:’3333]‘ Baaﬁn éba bda]} heaﬁ;mm —§m%b, 1!6‘101(
dmﬁo-ﬂénb Gaéso—ag:m boko kaabﬂwbmg 6aamamvdo;r{m 33603°Q33"°’7 %’33_
Gob gsdgdsggds, Gedggbopdy [opGdgmedymo  (sbgodols ”l’“’g"l‘a‘néo“
go6ds, [s6dgdols g ogsmol bsbsgo, Lsdmlgmas bsbggdo, 63939300
Hodggbogdy Grmsbio dgbGyamads.

94—95. Mena/ibOHbI CTBOPOK TPHNTHXA
(Xaxyabckmii TpHOTHX).

I non. XI1 B., rpy3inckas pabora.

Pasyepbi: anayverp — ok. 6 cat.
CoXpaHHOCTb: B OCHOBHOM XOpOLIAs.

MenanboHbl NOMELLEHBI HA TPABOM KpPbijle — OAMH C H306pakeHnem Moan-
Ha BOroc;10Ba B HILKHEM NPaBoM yriy, npyroit — co cs. Matdeent, BTopoii
CHI3y NO BHELIHell cTopoHe. M300paskeHis Nalbl B TPEX4YETBEPTHOM MOBO-
poTe, Ha 30J10TOM (hOHE, C KPaCHbIMH IPEYeCKHMH HaAnucaMi. B nesoit no-
KPOBEHHOI1 pyke oHu nepxkat epanrenns. Onesnus y Moanna Borocnosa pe-
LIeHbI B CHHe-rosy6eIx ToHax, y MaTdes — sipkne kpacho-cumie. PicyHok
cknanok y Moanua marye, y Matges — pesue. Hum6 nepsoro — wvanaxmuro-
BO-3€/1€HOT0 11BETA, APYroro — sIpKO-3esieHblil, 06a ¢ KPaCHbIM KOHTYPOM.
DTH n308pakeHits 0OBEANHAIOTCS LeMbIM PAAOM OGLIHX MepT M neTasneii,
1030if, HEPBHOI! JHHHEN KOHTYpA JIHKA C HAPOUHTO BbIAEJNEHHBIMH CKYJa-
M, 06paboTkoii GopoakH, HOPMOii HECKONLKO YATHHEHHOTO, ,, IIMIILKON"
3aKaHYHBAIOLLIErocs HOCA, pHCcyHKOM OpoBeii, rna3, yzopom ozesHiii i He-
CKOJIbKO rpyObIN HCIIOJIHEHHEM HX CKJIAJOK.

94—95. Medallions of the Panels of the Triptych
(the Khakhuli triptych).

First half of the 12th century, Georgian.
Dimensions: diameter — about 6 cm.
On the whole well preserved.

The medallions are placed on the right panel; the one with John the Theolo-
gian in the lower, right-hand corner and the one with Saint Matthew second
from the bottom on the outward side. The figures are shown in semi-p_roﬁle
against the gold ground with Greek inscriptions. In their left hands hidden
in their cloaks, they are holding books. Saint John's garments executed in
light-blue and blue colours, those of St. Matthew’s are bright red and blue.
The pattern of folds in John's garments is softer while the folds of Saint
Matthew’s garments are more clean-cut. The halo of the former is malachite-
green, the latter has a bright green one, both are rimmed with a red con-
tour. These figures have a lot in common: postures, the nervous outlines of
their faces with deliberately stressed cheek-bones, treatment of the beards,
the form of elongated noses which end in a hair-pin pattern, eyes and eye-
brows, the pattern of their garments and the crude execution of the folds.

b0%m. (Bu6a.): Omucs, c. 18, AMyTpanamBmIA, Xaxymaﬂé“ﬁ
Ne 73, c. 20, o 80, 86, 87; Tpuomux, c. 157-158, Ta0T-
W. Dchobadze-Zizichwili, p. 75, 78, 78, 84);

22, 23, lam. XIVa; JI. Xyckupazse,

9. 58063633300, Bsbpmols Tpysunckue oMamd, C:

35600, 33, 70, 72, 74, 129-130, mabx. XXXV-
b>. 75, 76, 78, 84. (m,
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96—99. Meaa/ibOHbI CTBOPOK TPHNTHXA
(Xaxyabckuii TpHNTHX).

I non. XII B., rpysiuckas pabora. Passepei: aiavietp — ok. 6 cyr.
COXpaHHOCTb: BLIKPOLLILIACH 7)MATh B IPABOM pyKase

cB. Punnna i B Hinvibe ¢8. Makopa. Sxyanp na seaanasone

cB. Anapes — BCA B [10pax.

DT0 — rpynna MeaasnbOHOB C H300paxkeHies Duinnmna Ha npasoii cTeopke
(11 cuusy no suyTpenneit cTopone) H Ha nesoii — ®oxsi (I1 ceepxy no ay-
re), Anapes (I1 ceepxy no BHewiHeit ctopoHe) it Makosa (I cBepxy no sy-
TpeHHeil cTOpoHe). DTH i1300pakenis AaHbl GPOHTANBHO C HeabIMH CBHTKA-
Mit B neBoii pyke. Haamicn — rpeveckiie, HCMOJHEHBI KPACHOIT IMalbiO.
®oHbl — 3050THIE. Beex nx O(’)LEJHHHCT OIHHAKOBOE OMHCAHIE YepPT JIHKOB
— OpoBi BpassieT, rfaa C KapuMH 3paukavi, PaCLIHPSIOWNIACS KHU3Y
TPEXJIONACTHBI HOC, MATKIE KOpHYHEeBble BOJIOCHI, LIMPOKHIT OBan IHKa,
YNopsiio4eHHbIit PHCYHOK YaCThIX CKIAA0K, HAa XHTOHE YJIOKeHHbIX BCTpeya-

toLeiics ,,Koueproii®, a Ha ruMaTHI — ATHHHbBIMI 3aKPYSIOUNNICA paB-
HOMEPHBIMH JTHHUAMH.

Anoctosn ®uannn 1 cs. doma — loHowH. Anocton Makos n3obpaxeH ¢
nypnypHo-kopuuHeBoii ocTpoii dopoxoii. Cs. Anapeii — crapeu, ceanHa

€ro nepenana rony6oii avanbio. OxesHus duaunna v AHapes pelleHbl B
CHHe-rony6bIX 1 61prO30BbIX TOHaX. Y anoctona Makosa u cB. POMbI XHTO-
Hbl KpacHble, a ruyaTii ciine. HiuMObl Tpex CBATBIX CHHIE C KPACHBIM KOH-
TYPOM, Yy ARIpes OH H3yMpYIHbIii.

96—99. Medallions of the Triptych Panels
(the Khakhuli triptych).

First half of the 12th century, Georgian. Dimensions: diameter — about 6 cm.
Enamel has crumbled away in the right sleeve of Saint Philip

and in Saint Jacob's halo. The enamel in the medallion

of Saint Andrew is all honeycombed.

This group includes the medallions of Saint Philip on the right panel (t_he
second medallion from the bottom on the inner side of the panel) and Saint
Thomas (the second down along the curve), Saint Andrew (second down on
the outward side) and Saint Jacob (first down on the inner side). These fi-
gures are shown in frontal positions holding white scrolls in their left hands.
he inscriptions are Greek, executed in red enamel. The backgrounds are
gold. All these enamels show common traits in the treatment of the facial
features; lengthy, drawn out eyebrows, eyes with brown pupils, the \vrden“‘:E
downwards triplicate-vaned noses, soft, brown hair, Proad [aces, an qrd‘erg
pattern of frequent folds arranged as meeting “poker™ ends in the tunics an
long, even, rounding lines on the robes.
The Apostles Philip and Saint Thomas are shown as adolescents. The Apos-
tle Jacob has a brownish-purple, pointed beard. Saint Andrew is an old man,
his gray hair rendered in light-blue enamel. St. Philip’s and St. Andre\vl?egjl;:
ments are treated in light blue, blue and turquoise colours. The Apl(:sI 2
ob and St. Thomas are wearing red tunics and blue robes. The halos
three Saints are blue, rimmed with a red contour. Saint Andrew has an emer-
ald-green halo.
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100—102. MeaanboHbI CTBOPOK TPHNTHXA
(XaxyabCcKuii TPHATHX).

I noa. XII B., rpy3isckas pabora.

Passiepei: anasteTp — oK. 6 car.

CoXpaHHOCTb. 2MaTh BLIKPOLUIIACH HA rPyAl If B IPaBojii
pyxe Hoarna borocnosa.

B 3Ty rpynny BXOAST MeaanbOHbI MpaBoil CTBOPKH TPUNTHXA ¢ H30Gpake-
Huem cs. [Tetpa (11 ceepxy no BHewwHeii cropoke) n cB. Matdes (csepxy 11
no ayre) n MoanHa Borocnosa nesoii crBopkn (11 cHu3y no BHyTpeHHeii
CTOpOHE).

W3o6paxenns — B dac, Ha 3010T0M done. C. [leTp epkuT B 1eBoii pyke
Genblii CBHTOK, AecHuueit Haarocnosaser. Cs. Mardeii 1 Moann Borocnos
NpHIAEPKHBAIOT J1€BOI MOKPOBEHHON PYKOIl KeJITOe eBaHresie, yKpallieH-
HOE KPACHBIMI I CHHHMH KaMHSIMH. EBaHrenucTbl 0eThl B XHTOHBI M THMa-
THH, pelueHHble GIH3KHMH TOHaMI CHHe-roay6oro, knasbl — xentbie. O6-
padoTka 01exa BCeX M30BpakeHHi OIMHAKOBA — MapanjienbHble BCTPeH-
HbIE CK/IAAKH ,KO4YEProi* Ha XHTOHe, HAa FTHMaTHH — IUTHHHbIE CKIAAKH, pY-
KaBa oaesitnii c. MaTdes 1 cB. MoanHa — ¢ HanuibiBOM ckaanok. Hunbbi
— 3€JIeHbIe MOJIYNPO3PaYHOil IMANH C KOPHYHEBO-KPACHBIM KOHTYPOM.
HeoBbikHOBEHHOli  ONYXOTBOpPEHHOCTbIO HameneH obpa3 cs. [TeTpa ¢
IKCMPECCHBHbIM B3rMISA0M rOpSLUNX Kapux raa3. Bnaroponcrso JHKOB, npe-
KPacHoe KayecTBO HX MCMOJHEHHs CTaBAT 3TH H300paeHHs B 4HCIO JyH-
LWIHX NaMATHHKOB JMaslbepHOro HCKYCCTBA.

100—102. Medallions of the Triptych Panels
(the Khakhuli triptych).

First half of the 12th century, Georgian.

Dimensions: diameter — about 6 cm.

Enamel has crumbled away on the breast and in the right hand
of John the Theologian.

This group includes the medallions on the right panel of the zriplych'bearmg
the images of Saint Peter (second down on the outward side) and Saint Ma;-
thew (second down along the curve) and John the Theologian on the left
panel (second from the bottom on the inner side). .

The figures are shown in frontal positions against the gold ground. Saint l;‘.’s'
ter is holding a white scroll in his left hand and giving benediction wuhl :v
right. The Saints Matthew and John the Theologian are holding yello 3
books adorned with red and blue stones in their robed left hands. The El\fﬂl':‘
gelists are wearing tunics and robes treated in the blending blue andulzghe
blue colours, with yellow stripes. The treatment of the garments, of al e
figures is identical, they all have parallel, meeting folds of the “poker hﬁal—
tern on their tunics and long folds on their robes, the sleeves of St. ool
thew’s and St. John’s garments have billowing folds. The halos are green
ecuted in semi-translucent enamel with brownish-red contours.

Saint Peter’s image is distinguished for an extraordinary spiritual aura e{m:e
nating from an expressive gaze of his burning brown eyes. The nobility 0O tlhc
images and the excellence of their execution place these objects among
best monuments of cloisonné enamelwork.
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103—105. MenanboHb! CTBOPOK TPHNTHXA
(Xaxyabckuii TpunTHX).

I non. XI1 8., rpysnsckas paGora.

Pasreper: anavietp — ok. 6 cr.

CoxparHocTs: xopouas.

OTa rpynna svaneii oGbenHAET MeaibOHbI [1€BOi CTBOPKH TPHMTHXA C
n3odpaxenusizu cs. Jlyku (11 cHusy no sHetuneii cropose), Cusona (I csep-
Xy no BHewHeil cTopoHe) W nostopHo Cuyona (IIT chHusy no BHewnei
CTOpOHE).

M3o6paskents CBATBIX — Ha 30J0TOM ¢one. Cs. Jlyka u cB. CusoH (nep-

Bblil) naHbl B ¢ac, apyroii cs. CHMOH — B TPEXHETBEPTHOM MOBOPOTE.
EBanresiict npenctasien ¢ KeaThIM eBaHreieM B NpaBoii MOKPOBEHHOT
pyke, ob6a cBaTbIx CHMOHA — ¢ GebiMH CBHTKAMH i 61arociosistoLeit

AecHiueii. OnesiHls 9THX MOCAEANHX PeLUeHbl B CHHHX TOHAX: HHTEHCHBHO
CHHHIT XHTOH C XeNThbIM K1aBoM M Gojee cBeT/blil ruMaTHii, y cB. JIykn —
U3YMpYNHO-3es1eHblit XHTOH. HiuMG ero — CHHtIL, Y OCTANbHBIX — 3efeHblii,
C KOPHYHEBO-KPACHbIN KOHTYpoM. O6paboTka 048k — ATHHHbBIMI napai-

JIebHBIMI 1 ,,KOMeproodpa3kbizi™ ckaankavi. O6paboTka pykaBos Oe-
AHUIT — HanabIBaMH CKJagoOK. JIMKH — JKHBbIE€ C FOpPALUHMH OOABWHMI
3paykamit,

Bce pacenoTpeHHbie rpymnibl Meaalb0HOB, YKPALIAOLIHX CTBOPKI Xaxyib-
Ckoro TpinTixa (NQ 89— 105), TecHO CBS3aHbI APYr € APYroM H COCTaBsA-
10T 01K Xyn0KecTBeHHbIiT Kpyr. M3 1BaauaTi MeaanboOHOB yTPaieHo TOMb-
K0 Tpi. COCTaB MenanbOHOB HOCHT cOOpHBbIil XapakTep. Kx obbeniHseT 00-
LIHOCTb pa3MepoB, CXOACTBO MaHepbl HCMONHEHHS M JaXe . H3BECTHAsA Q)a
OpHyHas DIIHO(IJOP,\ICHHOCTB npHeMoB .‘yﬂO?KeCTBCHHblK H TEeXHHYECKHX .
[To oBuun wepTan cTiis O HAMOMHHAIOT MelanboHbl CTaBeno-TPHNTH-
Xa u crasporeku Buwi Bpona. Ho B oTaiyme OT HIX — 60n1b1LIAs MATKOCTD
o6pa3a, B yen Henanylo posib HFPAET MATKHIT CBET/IO-KOPIMHEBbIIT UBET BO-
JI0C I YepT miKa, ero XKHBOCTh M JKCMPECCHs, nepelaHHas doJee HEepBHOI
JHHMER 1t NOKANBHOCTHIO LUBETA, HHOTAA C Gonblueii cBOGOON B BEACHIIH
JIHHIH, YACTOE NpHMEHEHHE BHHHOTO OTTEHKA B TEJIECHOM, a TaKAe MHOTO-
UHC/IEHHbIE MOPBI, YTO COMMKAET HX C TPYIHHCKHMH IMANAMIL
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103—105. Medailions of the Triptych Panels
(the Khakhuli triptych).

Firs: half of the 12th century, Georgian.

Dimensions: diamcier — about 6 cm.

Well preserved.

This group includes the medallions of the left panel bearing the images of
Saint Luke (second from the bottom. on the outward side), Saint Simon ([irst
down. on the outward side) and again Saint Simon (third lrom the bottom.
on the outward side).

The Saints are shown against the gold ground. Saint Luke und Saint Simon
(the former) are shown in frontal position. the other Saim Simon is repre-
sented in semi-profile. The Evangelist is shown with a yellow book in his
right. robed hand, the both Saint Simons are holding white scrolls and giving
benediction with their right hands. The garments of these latier are treated in
blue colours: they both have tunics of intensive blue and robes of a lighter
colour. Saint Luke is wearing an emerald-green tunic. His halo is blue. The
halos of the others are green with brownish-red contours. The garments have
long. parallel and “poker”-like folds. The sleeves have billowing folds. They
all have vital faces with burning large pupils.

All the groups of medallions mentioned above adorning the panels of Kha-
khuli tnptych (Nos. 89— 1051 are closely related to each other and make up
one antistic ring. Only three medallions are missing from the original twenty.
At first they were not conceived as an ensemble despite their identical size,
common manner of execution and even “a certain industrial uniformity of
methods both artistic and technical.” By the common features of the style
they resemble the medallions of Stavelol tripivch and those of the Vissi-Brod
staurotheque ai the sume time contrasting with these by a milder treatment
of the images which ix greutly due to the soft. light-brown colour of the hair
and features. their vitality and expression rendered by a rather more nervous
line and local colour overtones. a greater freedom of the drawing. a frequent
use of the wine-coloured tint in flesh colours and numerous pores which
bring them closer to Georgian enamels.
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106—109. Menaubonbt (nkona Feaarckoro Cnaca, [ea. 12).

I non. XI1I s., rpy3susckas pabora.

Passtepoi: anasietp — ok. 3,4 car.

Coxpannocrs: veaanbonnl cB. [lerpa i cs. [Tasaa isieror
HE3HAYNTe/1bHbIE [TOBPEXIACHIISA.

M3 naTi 9vanesbiX MeaaboHOB, yKpauiaomwmx ceiivac pasy lesatckoii
MKOHbI, 4ETBLIPE — C IPEBHETPYIMHCKHMI HAAMICANMI ACOMTaBPYIN™.
H3obpaxenuss — na 3010T0M hore. Haanuen — KHPIHYHO-KPACHbIE J\a-
nesble. B pepxHeii 4acTH paxibl, B UEHTPe — MeIaIboH ¢ DTHMACHET — npe-
CTOJI, HAa KOTOPOM MPEICTAB/ICHbI KPECT C BEHLOM, ryoka i konse. Kipniy-
HO-KPACHbIiT HEPABHOMEPHBIIT LIBET TPOHA, NOAYLIKH, EBAHIEHA COYETAIOT-
€A C TEMJIbIM KEAThINM TOHOM HX YKPALIEHHT, @ TAKKE C GO/BLLINA APKHA CH-
HUM NATHOM NEPEKUHYTOIl Yepe3 TPOH MaTepHH, C 30J10TOM HEGPEKHO Bbi-
BEIEHHbLIX NEePeropook.

lMpasas 4acTh pavibl COAEPAKHT \eaanboHbI C HIOBpaKeHuary cs. [apia i
cs. Jlyki. Ha nepoii wactit, pendant n3obpaxeniio cs. [asna — cs. Merp.
CaaTble npeicTaBieibl B TPEXUETBEPTHOM NOBOPOTE — cB. [Nases it cB. Jly-
Ka JepxaTt KpacHble eBaHresus, cs. [erp — Genwbiit cBuTOK. DTOT Nnocaen-
HUIT IPECTABACH B 3€/1€HON XHTOHE it B ZBYXUBETHON (KPACHBIH H CHHMIT)
niaue. JIBa OCTaNbHbIX CBATLIX O1€Tbl B CHHIE XHTOHbI H N1al — Tpass-
HUCTO-3eqenbli (y ¢B. [1aBna) i OXpHCTO-KenThIil ¢ KPACHBINK Pa3BOAMIL
(y cB. Jlykit). HiuniBbl cBATHIX — i3yspyano-senensie (y cs. [Masaa it cs. Jly-
Ki) 1 rosyGoil ¢ KpacHbiz KOHTYpos (y cb. [Metpa). TenecHsiii ToH 1Ko
OAMBJICH BIHHbLIN OTTeHKOM. OCOBeHHO 3HavTe e 06pa3 cs. JIyki — 3T0
MOMTH MIOPTPET™ C BOMEBLIN JHUOM. JIHK €10 — CHIIbHBII, XapaKTepHblii.
OBas noa4epKHyT HEPBHOI JMHIE, HILKHAS 4aCTh Jua BbIIBHHYTA Brie-
pel, TeMHbIE LWHPOKHE GPOBH HEPABHOMEPHbI H BBICOKO MOCAKEHbI HAA [1d-
3AMif, BBLICICHHBINGT GOTBLUINI TENHBIMI 3PAYKANH, TOJICThIE TyObl OTAe-
HeHbl KaAPMIHONM Ha (OHe TeMHOil nyprypHO-KOpH4HeBOii Gopoisl. He-
CKOJILKO MHIBHAYAIM3HpOBaKbl Jiki cB. [erpa i cs. Masna.
CrunncTiveckoe onpeienexite H300pakeHiii BO BPEMEHH HAXOAMT M0I-
TBEPKIEHHE B YEPHEBOI HAAMNCH HKOHbI, ynoxuuasieii CusieoHa Ykou-
anaenn — . munrnodapryxyueci” (1125—1141 rr.) — senkoro kauiiepa |
nost. X11 s, CpasHeHie ITHX Me1aIbOHOB € BHIAHTHICKINMI NANSTHHKAM I
TOro e nepioaa (CTaBeno-TpiunTHX, Kpecroodpainas crasporexa u3 Bit-
unt Bpo.ia) BeiSBISET XapAKTEPHbIE YEPTHI re1aTCKHX \e1d1bOHOB — 00Tb-
uras cBo001a BINUCLIBaHIS 00PaA3a B KPYr, GECCHCTENHOE If HeveTKoe Beie-
HIE JHHIIT B CKJAAKAX OIeAHMIT, POTIBONOCTABIEHIIE JOKAIbHBIX NATEN,
NOIMEPKIBAIOLLIX JIKCIIPECCHBHbII XapakTep H300paxeHuii it obuiee Bre-
gaTaeHie Haziki. FenaTekite MeaanboHbl SBARIOTCS OAHMNIL M3 J1Y4LIHX
Npou3BeaeHHiT rPY3HHCKOTO IMAIbePHOrO HCKYCCTBA.

106—109. Medallions
(The Icon of the Gelati Saviour, Gel. 12).

First half of the 12th century, Georgian.
Dimensions: diameter — about 3.4 cm.
The medallions of Saint Peter and Saint Paul are slightly damaged.

Four of the five medallions adorning the frame of the Gelati icon have Geor-
gian inscriptions in ancient “asomtavruli.” The figures are shown against the
gold ground. The inscriptions are executed in brick-red. The top centre med-
allion set in the frame represents the Sacred Throne which supports a
crowned cross, a sponge and a lance. The uneven, brick-red of the throne,
the cushion and the Gospel matches the warm yellow of their adornment
and the large bright stain of the blue cloth spread over the throne as well as
the gold of the crude partitions.
The right side of the frame is set with the medallions portraying Saint Paul
and Saint Luke. On the left side, pendent to St. Paul is the medallion with
Saint Peter. The Saints are shown in semi-profile. The Saints Paul and Luke
are holding red books, Saint Peter is holding a white scroll. The latter is
wearing a green tunic and a bicoloured (red and blue) cloak. The two other
Saints have blue tunics on the cloaks. Saint Paul's cloak is grass-green and
1int Luke’s is yellow-ochre with red stripes. The Saints have emerald-green
(St. Paul and St. Luke) and blue (St. Peter) halos with a red contour. The
lesh-coloured faces have wine-coloured overtones adding vitality to the
images. St. Luke is especially remarkable, being almost a portrait of a man
vith a strong resolute face. The face-line is accentuated by a nervous draw-
ing, the lower part of the face is jutting out, the thick dark brows are irregu-
ar and raised over the eyes with large, dark pupils, the thick lips show car-
nin-red against the dark, brownish-purple beard. The images of Saint Peter
ind Saint Paul are also somewhat individualized.
ihe dating of enamels according to the style is confirmed by the
iello inscription mentioning Simon Chkondideli, the Great Chancellor
1125—1141) of the first half of the 12th century. The comparison of these
medallions with the Byzantine works dating from the same period — the
Stavelot triptych, the staurotheque from Vissi-Brod reveals the characteristic
{eatures of the Gelati medallions: a greater freedom of positioning the im-
ages in the circles, unsystematic and slipshod lines in the garments, contrast-
ing local colour stains accentuating the expressive character of the enamels
and a general impression of dynamics. The Gelati medallions are among the
best examples of Georgian cloisonné enamelwork.
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ogomo bHgmos, 3'adn bjgsmo Foédgeo Lbzagsbbgs Bog@dol, gogo ggagdo

2o30bgggBos, dsyg o bobogsb mgbsy sBoli asesfggmo. sbol agéa
3o m30bobgBo-g336golgiBos. byomol IbGag Iggsmombo ggmomals bygob
BoBml dgomombos  ogybazdos (N 106-109) gt ssmdse, ol Jyeo-
R Bmdgmbsg oblgbogdgh 6. jmboyymao, . 3Gl g . ambeygze
(aﬂ"ﬁ‘ °663°’33 ,,Onu(:b“—an bbamdaaasaangqn 63Qamnk 3aekm3601§ bs-
00]& camovnb-aéamn).

110. Menaasou ¢ nzoGpaxennem apxaurenos (Am. 16).

I non. XII B., rpy3itHckas paéora.

Pa3sviep: anastetp — 3,4 car.

CoXpaHHOCTb: 3MaJlb BbIKPOLLHIACE YACTHYHO
Ha HiMOe i1 BOIOCaX.

IMorpyanas ¢urypa apxasrena — B Tpex4eTBEPTHOM MOBOPOTE Ha 30JI0TOM
(howe. B npaBoii pyke OH 1epXKHT KpacHblii NOCOX, B J1eBOi — ronybyio cde-
PY, YKPALUEHHYIO KPACHbIM KPECTOM M 30JI0ThIMH KPYKO4KaMH. ApxaHres
— B CHHEM CAaKKOCe C JIOpOM, OrJjieybeM H HalWHWBKAMH TEMHOrO XeJTOoro
TOHA, OKHBJIEHHOrO KpPaCHbLIMH, OenbiMu H M3YMPYIOHO-3€JIEHbIMH aKLUEHTa-
MU OTAebHbIX AeTaneii. Kpbuibs ero pa3zpaboTanbl pa3sHOUBETHLIMH NeEpPbs-
Mu. Humb apxanrena — nosynpo3payuHbiil H3YMPYAHO-3€€HbI C KPaCHBIM
KOHTYpOM. JIMK € MOJHBIM OBANOM, C TOJICTHIMH HEPABHOMEPHOI MTHHBI
TeMHbIMH OpoBsMM, 6ONLLIMMI MyPNYPHBIMH 3paYKaMy a3, ¢ YyTb CABH-
HYTBIM C OCH PTOM, PO30BaTO-BHHHBIM TE€JIECHBIM TOHOM. IMo cTunro mena-
JIbOH WAEHTHYEH MeaanboHam pambl [enaTckoii nkoHsl (NQ 106—109). To,
01KHO ObITh, TOT CaMblii MeaasboH, 0 koToposm ynomunann H. Konnakos,
1. Bakpanse u [I. [opnees u KOTOpbIii, OYEBMAHO, HAXONMICS B NMPaBOM
B:)pxﬂe.\l yrny Fenatckoii ukoHbI (CM. (POTO ITOro MamsTHHKA, NaHHOE B
»Onuen™).

110. The Medallion Representing the Archangel (Dm 16).

First half of the 12th century, Georgian.
Dimensions: diameter — 3.4 cm.
Enamel has partly crumbled away from the halo and the hair.

The half-length figure of the archangel is shown in semi-profile against the
gold background. In his right hand he is holding a red staff, and a blue orb
with a red cross and gold circles in his left. The Archangel is wearing a blue
saccos decorated with a loron, a decorative pattern on the shoulders and
sewn-on stripes of yellow, brightened up by the red, white and emerald-
green accentuated details. The feathers of the wings are treated in various
colours. The halo is in semi-translucent, emerald-green enamel rimmed with
a red contour. He has a full, oval face, thick, dark eyebrows of unequal
length, large, purple pupils, a mouth a little off centre. The flesh-colour has
wine-coloured overtones. In style the medallion is identical to the medal-
lions of the Gelati icon (Nos. 105—108). This must be the medallion men-
tioned by N. Kondakov, O. Bakradze and D. Gordeev and which must have
been placed in the top right angle of the Gelati icon (cf., the photograph of
the Gelati icon in the “Opis”).
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111. Menanbon ¢ nzo6paxennem cs. Feoprus
(Fenarckas ukona Cnaca, ea. 12).

XII B., Bi3anTitiickas pa6ora.
Pasnrep: anastetp — 3,4 ey
COXpaHHOCTb: HIMO HECKOJIBKO BbIKPOLUJIICS.

MenanboH MOMELUEH B HIDKHEil 4acTH pambl, B ee cepemiHe. OueBHIHO,
3/1€Ch BMECTO HEro HaXOoOMJCs Apyroii MenanboH. [Norpyaunas ¢urypa ces-
TOro npeacTassieHa GPOHTANILHO HA 3070TOM doHe. [1o 06e CTOpoHbI H300-
PaXeHHss BEPTHKANbHO — TrpeyvecKas HaaMHChb, HCMOJHEHHAS KPacHOIi
Imainbo. Cs. [eopruii IepxkHT nepea rpyasto CHHHIT KPECT, BbIAEAIOLIHIICS
Ha (oHe xenToro Tabnuona. OnesHis CBATOr0 — CHHHIl XHTOH M 3eJeHblil
nnaw. Hum6 — sApKo-CitHHiIT € KPACHBIM KOHTYPOM. YepTsl J1HKa BbiBeaEHbI
aKKypaTHO: OPOBIf KOPOTKI€ TOHKHE, rJ1a3a C MEKHMH 3pa4KaMH, UBET JH-
Ka — OnuBKOBbIi. [10 TOHKOCTH M CTPOrOCTH MCMOJHEHHs, MO COOTHOLUe-
HITIo 06pa3a ¢ 3010ThIM (OHOM, 1O pacnpeneNeHHIO HAAMMCH, N0 OMHCAHIIO
4epT NHKOB, N0 KOJOPHTY napasuenn — nioopaxenus Crasesno-Tpuntuxa
it kpecToobpa3Hoit cTaBpoTekit 13 Buwn Bpona.

111. The Medallion Representing Saint George
(the Gelati Icon of the Saviour, Gel. No. 12).

12th century, Byzantine.
Dimensions: diameter — 3.4 cm.
Some enamel has crumbled away from the halo.

The medallion is placed in the lower central part of the frame. There must
have been another medallion here before. The half-length figure of the Saint
is shown in frontal position, against the gold ground. There is a vertical
Greek inscription in red enamel on either side of the figure.

Saint George is holding a blue cross before his breast, the blue contrasting
with the yellow background. The Saint is dressed in a blue tunic and a green
cloak. The halo is bright blue rimmed with a red contour. The features are
drawn accurately, the eyebrows are short and thin, the eyes have small pu-
pils. He has an olive-coloured complexion. The refined manner and austere
execution, the placmg of the figure against the gold background, the distrib-
ution of the inscription, the drawing of the features, the colouring suggest
parallels in Stavelot triptych and the Vissi Brod staurotheque.
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112—121. Meaaanoun
(Xobckan ukona Boroviarepn, O No 207).

I noa. X1 ».. rpymucran pabora,
Pasviepus: anavierp — ox. 4 cu.
Coxp Th: 8 P YyTe nospexacn
N0 cs. I1as.12 1 38e CK12.109K1 Ha 11eve ¢B. AHapes.
Muoro nop.

11xona noctyniLia s \iyseii n3 c. Xobu s 1925 1.

Meaatbonst npeacrapantor coboii AONOIHHTCILHOE YKPalUeHHE HKOHL B
XIIs. Oun coxpanens: B noawou cocrase — ma Bepxueii pame [encye,
BHINY epanremcTH — cb. Matged, cs. Mapk & cB. Jlyxa (caesa Manpapo),
Ha GOKOBLIX 4ACTAX cicea — cp, TMetp (Haeepxy), cs. Anapeh (anu3y). Pen-
dant uw, ¢npaea — ca. Masea u cp, I'puropuii borocos (1o uxonorpady-
#eckoumy Thmy. 8 no saanuck 310 Moann Borocaios). MaoBpaxenns nose-
WEHW K2 30.0TO0M GoHe. oLl CBATHIX 8 HCK Boro-
vatepu # Hoanna Kpectirean, npeacranaennux s TPEXUECTBEPTHLIX NOBO-
POTax, BCE OHH — (POHTAILHL, € MOAMECEHHON pyxohi k rpyaw, e apyrok
A€ OHIt 1¢PAXAT HAH KPACHOE cBaHreane, uak Geane coUTKH (cB. Metp u
cs. Jlyxa). Tax we 5paIHb M BLIp ApocToayWHsIX Juu. Buipa-

eTcR HOCTbIO MEPT JINKA U YTPIPORay.

INTENBHOCTD AOCTHIA acHMMETPHY AR AL
a, BRICOKO NOA! M xo.
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JUV o bl
nsonos (Ne 106—110).

112—121. Medallions (the Khobi Icon of the Virgin, O No. 207).

First half of the 12ih cemuri:”Georgian.
Dimensions: diameter — about 4 cm. halo of
The medallions are on the whole well preserved. The halo o s
St. Paul and the two folds are slightly damaged. The enamei
are honeycombed. L.

The imnyet:lered the collection from Khobi in 1925.

. i in the 13th
allions are an additional decoration of the icon added in the I3

Iehnen:lr‘;d Th:y survive in a full set; the Deesis al the top, ::e E;'Tg:';:ﬁ
St. Matthew, St. Mark and St. Luke at the bottom (left to right), :; ndent
St. Peter at the top and St. Andrew at the bottom, and on the T Peono.
to them St. Paul and St Gregorius the Theologian (“‘"”dj'"g the Theolo-
graphical 1ype, but according to the inscription it must be e of all the
gian). The figures are shown against the gold ground. The Pt are shown in
Saints are identical except the Virgin and John the Baptist w °l and holding
semi-profile. All the Saints are raising one hand to their bl"ieasi Loke). Their
cither a red book or a white scroll in the other (S, Peter an £ ima, es is al-
faces have an identical artless look. The expressive vitality o I(ior? of ¢. g+
tained by means of the assymetry in the features or an engserha.ch ives the
an ear, or the short, lhilv_:k eyebrows raised !I'_'Sheml';: ‘;‘;,i.’:..sn‘:' e sometimes
face an app of naive simplicity. True, d
rather blurred but certain colours are bright and clear, and the °2::::,l:,:§
combinations make them all the more colourful. The Georgian l:nic and a
are executed in brownish-red enamel. Christ is wearing a beige has a bluish
bleary, blackish cloak with emerald-green overtones. The v"slsn' ( John the
gown on and a blackish robe with emerald-green ovenonis. ﬂ;nchriSl and
Baptist's garments are treated in similar co ours. The halos °Sainl Mary’s
John the Baptist are bright-yellow, rimmed with a red comcl»ur. en garments
halo is of a marshy-green colour. The combination of dull green the
with blackish overtones and the warm, Be-y halos hair is treated
colouring of St. Andrew's and St. Paul's figures. St. Andrew IS ded with his
in turquoise enamel. St. Matthew's blackish-green cloak is b :n  soft beige
brownish-purple tunic. St. Peter is clad in a tunic and cloah rs o d their
half-tinis. Both St. Matthew and Si. Peter have Brass-greeh B s green-
beards are treated in white instead of blue enamel. St. Luke W1e‘he figure of
ish-black tunic and a blue cloak. His halo is yellowish green. o with black
the Theologian is the brightest, his bright-red cloak is adorne ent of all

inst a white background. The halo is green. The !'e"l;"‘e can be
the figures is simplified. According 1o the manner of execution they
attributed 1o the Gelati medaltion type (Nos. 106—110).

doder. (BH6A.): Omuch, c. 84; I. Fopaces,
OnHcAMEE [NTH SMANERNX MEARNBOHOB, C-
215; I'. YyGunamennu, Ipyauncuos wexau=0e
uckyccrso, c. §73-579; O. Dalton, Byz. Art,
p- 530; Ch. Amiranachvili, l.nrimlux. p-
76-79, pl. 77-79; J1. Xycxmeanse, ['pyauncxne
s, ¢ 122-125, Tabs. XXX-XXXII.
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122—180. Bymommonbydo
(FotmgEobob Bagbraghob bahe, o Nv 210).

N b 1 Bsh Jofemmena hymds.

Tdgho. e - 29 19
ot ey Gty 1923 .

Formybyobol dsgbmyfial Bagob smo Jgesmambagsb ghae 3339 1913 Fob
gﬂ% njfob gubip dnggigme, PEfyeia bGamyiymos
fyfpo 30656360, Jhobyab, IBmolddmdmels g omsby Esomobdgyd-
mob exfdbrmio §oAfyRade 39hdbgmas, bbgs fanbgsbydobs jo — Jrforyeme.
JGobyts g §9. Ymdbadab Esbyysgayyhiadoy 36@50;;335@, bb3ado
3o Bio Yymabygooss Igimdéabadyme. gobgyh, agahymsyesh 3sbodo
Ydmbay JAobad 3sghsbs bymda Fomymo bobsfigds 33605, sygabs
RSP smyiyfes; Bboplge myfypes, mymho Foogmisimympiyme
Fboo. Bbaslo g amsby Esmmobdgydymo dsgymfademog §ofdmagoryy-
30sh; @fonsyyl bedmbymo obgyblozho myfyons g gobgPomss 3oe-
dngalyme. Dfiopsbggio gohybobgyhos. faomse g j3romgs gaée-
mo §3. edypfabs e . 3oméaol Igbsdmbgmmo. méoygb g ymdo
YHisdam-pyebyge molyho i, Ynéyle — 2. gylynsh yomme
Fpho, fnbes gamfol jo — myfydyingmydyme mymfo gobo.

yfeos g gobgfooss Ribympigme Imgefymes — Yofgls g By
b 3ybsdmbyemag. §3. 3b 3f3s6y g3o8mn £ ¥pfy0 dmbstbsdo demlisgh,
. omibgb — gryéyo 3sfao g foogemo !nﬂaoanso. 230k, §a.
30628 g5, bobogis ghghas: fammo — 3. Soyemgbs g 0. gyl
geegre — §3. omabh. §3. 366h méogy bymon eyofe yhnfome
Hohsgb. bbogsbpmgio e gbyobggée 3F3s6g> BsbgyogysdFgntiysms,
Vommdgloymyigre, Yy 3bgame myoho faéenmyinn. bibok gramy-
e bsjyomdol gsfabgiom dopfrymos 3°9myhasaemednl Bhgspsbligsmds.
by 353 dpgog Jddmagyfads (. 334%3b ;koaaoﬁo-ago bsby, mgbsy
a\nnm ﬂnﬁéamgn aa‘rnﬂ& FsB30m; 3053:!0:» 3“3,]“ 9. botnﬁbn]l
F:ﬁhla‘hngagn boby; Jmﬁn, Salnkanljn;So $ogob ] sBadqdb 9.
nm‘a‘i MQ‘-’; aéaﬂva'a!:m j”g: ak}; Qaﬁmwamlqn‘l hka aﬁ%g{m,
Ybbgomo FoBigd0m, sgyemmifogo dodabss; bygrosbos Bsgbmydab bsby
“Jagakb.‘a hoamm%n 3nnaha}aggo v%lalom. ' aaga@nﬁnloll 3bsgyy-
e bsbggdo ygemomobsh gy Besobsh absagbognds (M 106-121).

122—130. Meaanuonm
(Llasenxxnxckan nkona Cnaca, O Ne 210).

1 noa. X1l s., rpysunceas paGora.
Pasviepsi: auamerp — 4,9 o,
Coxpannocrs: xopowas.

Hxona noctynnaa s sysefl 5 1925 r.
U3 aecatn MedaaLonop
1913r.

H3o6paxennn — wa 30:10T0M boue. Haanucu nenoanens: ennes IMANBIO,
Kpuctoc, Boromateps u Moakn Kpectutens — c rpevecknmn HaaANHCAMH,
Haannen octanenbix nsobpaxennit — rpysutckne. lNoayduryps Xpucra u
CBATLIX BOHHOB — (POHTLILHBIE, OCTANbHBIE CBATHIE — B TPEXHETBEPTHOM
NoBOpOTe. XpHETOC, NpeacTasaeHtLIfi b r0y60M xuTONE ¢ Benmyy XNapoMm,
AepxuT B NeBofi pyxe kp eBaHreane, np — Gaar T. Humé
CHHNEA C BeaLiM KpecToM, oKafiMAtHHBIM EPacHLMi nonocamu. Mapun u
Woanu Kpecrutean — B nose MOICHHR, OJEAHUA HX PEWEHL B CHHE-TONY-
GLix HHTEHCHBMBIX ToHaX. HuMbL — Euprozosuic. B kpacHo-keaThiX Tonax
PELICHE 0JCAHNA cB. [IMHTPHA 1 cB. Feoprua. Oba onm aepxaT B pykax
NYPNypHO-KOPHUHEBLIE KONBA, H KPOME TOTO, ¥ CB. DOmuTpua xeatwifl xpecr,
ay ce.Feoprua — Geawit wMT ¢ cuieh kahisiofi.

Chne-rony6uix ToHOB 01eRHYR CB. Netpa u ce. Masaa. Cs. Jlyka oaer 8 2e-
JeHBifi XUTOH U crunh naaw, ca. Moank — p CHHAA XMTOH 1 kpacHelhi ru-
sathi. Bee, kpowe ¢s. Metpa, JCpkaT epaHreana: kpacuue — y cp, MNapna
u c8. Jlyu, keatoe — y cp. Moanua. Cp. Metp npeacrasaen ¢ Genwss cont-
koM B pyxax. Humbst n3o6paxennfi — H3IYMPYaHo-3eeHble NOaynpoIpay-
Hbie C KPaCHLIM KOHTYPOM, y Geabimny 7 MH.

Paanoo6paine supazennii 1uxop aocTuraerca sap
ux 4ept. Tax, Hanpumep, ac T
Tofi ayrofi npasoi 6posu cTpor,

Uanenaxuxcxoro Cnaca oann 6uin yTepan elue p

p OTALNbHBIX
puuHLfi Ak ca. TeTpa ¢ wyTs npunoaus-
toHOUlecKkoe Auio cb. Meoprus ¢ npunoa-

e 6 _ yca. U — CIINILHOE, BONEBOE JIHUO ¢ .
HATBIMH Op BoroMaTeph ¢ UTHHHBIMY

ko BLABHHYTON HINKHEIl ventocTsLio, A MH Cpoc-
ﬁm;’; %pg.g_\x:onnuenopne'r MecTHuIlt THN, X CRacHTena ¢ noe,
WIERHBIMIL KA PAIHOM YPOBHE GPOBAMI — TPYCTEH. ARaNOrHH — Fenatexne

w xobexue obpasnt (NQ 106—121).

2—130. Medallions
(Itzhe Tsalenfikha Icon of the Saviour, O No. 210).

First half of the 12th century, Georgian.
Dimensions: diameter — 4.9 cm.
rved. .
;!l'fe”m P d the coll of the M in 1925. .
One of the ten medallions of the Tsalenjikha Saviour was lost in 1913,

res are shown ag: the gold ground. The inscriptions are in blue
:::n?eslu CI:risl, the Virgin and John the Baptist have Greek inscriptions. The
rest of the inscriptions are Georgian. The ha[l‘-_lenglh figures of Christ and
the Warrior Saints are shown in a frontal position. Th_e rest are represented
in semi-profile. Christ wearing a blue tunic with a white stripe is holding a
red book in his left hand and giving benediction with his right. The halo is
blue with a white cross rimmed with red stripes. The Virgin and John the
Baptist are shown in prayer. Their garments are in intensive dark and light
blue enamel. The halos are in turquoise enamel. St. Demetrius and
St. George are wearing clothes of red and yellow colours. They are both
holding brownish-purple lances in their hands. St. Demetrius is also holding
a yellow cross while g George has a white shield rimmed with a blue con-
tour.
The garments of St. Peter and St. Paul are in light and dark blue enamel.
St Lﬁke is wearing a green tunic and a blue cloak while St. John is déesspeed
in a blue tunic and a red robe. All of them are holdlng‘ books except l'h‘l.
ter. He is holding a white scroll. St. Paul's and St. Luke’s books are red w! lllle
St. John is holding a yellow one. The halos are emerald-green, semi-trans
cent having a red contour dotted white.

The difference of expression in the faces is achieved by the variation of their
features, e. g, the a's’ymmemm face of St. Peter with a slightly ‘;P"\;:ﬁ.‘:
right eyebrow looks stern, St. George's youthful face with raised eyel r?li -
naive. St. John with his prominent jaw has a sirong, resolute face. ‘l;_he ﬁ:h
with long, knitted eyebrows represents a local type, the Saviour's a|f='GeIn-
the brows drawn at difTerent planes, is sad. Analogies are found in the

ti and Khobi enamels (Nos. 106 — 121).

30dra. (Buba.): H. Komgaxons, Bimantuiicxue
amamn, ¢. 145; . Yy6unmampran, [pysHacKoe
WeRAHHO® MCKYCCTEO, C» 579-584; Ch.
Amiranachvili, Les émaux, p. 74, pl. 74, 75
16, 17; T. Sanikidze, G. Abramishvili,

No 32-34; W. Seibt-T. Sanikidze, Abb. 12
(Kat. Nr. $9-60); Cpenunonexosna yMETHOCT
Tpysnje, c. 38, Ne 49-51; JI. Xycxusande,
Ipyauncicie omamm, c. 121—122, Taba. X
MXXVII-XXXIX; Au pays de a toison d’or,
P 160, Na 76-79.
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131—134. @obo 3gedmombo 3sbabgdgmas 8"3"1[105-0@ 3
(3sb@g0amob Qﬂ&mnba’amqub bsgo, B Ne 682), 0900

-
0 = 3 b,

W

33@{.0(“5330 355;«6353,{‘0): 603mkali-ag{vﬂbm? bboo'ls 6]']"‘1’1];]3305 ammxh :
dyso- yes defighyhs ggobyle — 3. 0ok QdGookdygyyco, dugyts
— 3. dsog, dnamm, ds@5bbog — {9. 0750 3&6};3503 30 — . 3a(f3
jonbo. Babggetimagyydo 1sd aammbngnoa 5oﬂmkak-agm\m, o Jéel ol
mo\komk 'b‘:]ggan foogao liabal-’:a?)a -33;]"103 J3009mo mxfrl;aaaﬁo(,m‘ 33_
Ba(mahmﬂhlj Gnlsowu’m ww’)mo @ g{:}]()};n énﬂoom-xl;n amba3m o6 Sogo.
:]00\. ".3;1“3““ 363{]“""”9 seol ,gaénu’mh'inénanwn, ﬂldﬁmh "3""5%;] VS‘;%.
'{’[]:'“ g‘\)’(‘](f)’)\;n anasdﬁnmeb "’3]5“/’7]9"\’333»:‘0» ]5"’&“\‘“‘ ax‘m;]li 07563159'{’330 \;‘55‘,_
Tafe gesi godgoosty gloggbomo gobgGoo ool qobly. e,
bslosogdgmos Sp@ogg babsdgdsty Gomasg )3 gang a0 B, hbhamb
sy ogggsegiol igpgee gfb3Gytos. dygagmombydol SsGamemyios —
&]g{mmnh, basdobs Q3 VanE;;;nBoL 805>Ed6330 (N 106—13))

131—134. Yerbipe MeNa1b0HA €BAHTEJIHCTOB
(Mapreuabsckan Boromareps, B No 682).

I noa. XII B., rpy3sinckas pabora.
Pa3zsiepsi: anavietp — 3,5 car.
CoXpaHHOCTB: XOpOLLIas.

Menanbonbl C €BAHTeAHCTaMH PACMONOKEHbl B YETLIPEX Yriax MKOHbI —
HMoann borocsnos (Bepxuuii nesbiii), cs. Matdeii (sepxnuii npassiii), cs. Jy-
Ka (HIUKHHIT 1eBbliT) 1 cB. Mapk (HiskHnii npaswlit). [Monydurypst — B Tpex-
HETBEPTHONM MOBOPOTE HA 30/10TOM (hOHE — NepKaT PACKPbITbIE KPacHble
epanrenns. OHi obnaueHbl B rosiybble XHTOHBI M CHHHE THMATI, HAN, Ha-
000POT, C YETKIINM MPOTHBONOCTABIEHHENM UBETOB. Haanncn ncnonuexs cu-
Heil 3Mafbio 110 30J10TY, TOJIbKO y CB. MaT(est oHa JaHa HA OTAEALHDIX MJa-
CTHHKaX rosydoii ovManbio no Gesomy (ony. XapakrepHbie 4epThl 13006pa-
AKEHHIT — CII0KHDIT OXBAT eBAaHTeNHil, ONpeaeseHHas JKCIIPECClisi, BbIPaKeH-
Hag B qkax. [Napanneny — renatckie, Xo6CKHe 1 LANEHIKIIXCKIE IMATH
(N2 106—130).

131—134. Four Medallions Representing the Evangelists
(the Martvili Icon of the Virgin, B No. 682).

First half of the 12th century, Georgian.
Dimensions: diameter — 3.5 cm.
Well preserved.

The medallions of the Evangelists are placed in the four corners of the icon:
John the Theologian top left, St. Matthew top right, St. Luke bottom left,
and St. Mark bottom right. The Saints are shown in semi-profile against the
gold background holding opened, red Gospels. They are wearing light blue
tunics and blue robes or vice versa, the colours clearly contrasting. ‘Thc_lr.l-
scriptions are in blue enamel on gold. Only in St. Matthew’s medallion it is
given on separate plaques in blue enamel against the white bz_xckground.
Characteristic features of these enamels are the peculiarly complicated way
of holding the books, a certain expressiveness of the faces. The parallels are
found in Gelati, Khobi and Tsalenjikha enamels (Nos. 106—130).

dodm. (Buba.): Omicb, c. 73; O.Dalton,
Byz. Art, p. 530; Ch. Amiranachvili, Les
émaux, p. 50-51, pl. 49-51; T. Saniki'dze.
G. Abramishvili, N2 8; W. Seibt-T. Sanikidze,
Abb. 3 (Kat.-Nr. 3); JI. Xyckusaaae,
Tpysusckue omami, c. 120-121, tabn. XXV
Aupays de la toison d’or, p- 132,N2 55-
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20¥m. (Bubn.): Omucs, c. 102-104. H.
Konpaxos, Busamrufickue oamary, c. 357;
Cobpanne M. Borxuma,No 85;

Ch. Amirapachvili, Les émaux, p. 80, pl. 81;
m. A 2t ™ °
MckyccTsa, c- 259; T. Sanikidze,

G. Abramishvili, Na 28, 29; W. Seibt-T.
Sanikidze, Abb. 43 (Kat.-Nr. 55);
CpenmbosekoBEa yMeTHOCT I'pyauje, c. 37,

Na 44, 45; JI. Xycxuranse, Ipyaunckue aManu,

c- 110, Tabn. XX,,5, Tabn. Vi Au pays de
la toisond'or, p. 162, No 80-81.
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135—136. 3gomombydo Jhobegbs s §3. ©93gHbgb
323mbsbmmgdoo (Ne 3215, Ne 3214).

X b 1 bsb JaGorgyeo hygoerds.

erdgdo: ) "I-,(,' ol sg0sdyihGo — 7.6 bd,
9. wpdgiseyh
LT
adorgigbiogs >
3. Bexhgobols yogogmn jougfooesl @rgdGpbis
lsifs@orggemels 1923 f7.

aagbgomﬁnzn agﬁa y-aaaomk QOJJQ ambsaﬁ'aaﬁwgzm%o]s of QOQ‘;J?'UQ B-’Oh
hadeQ.}‘ Vac{fls"u;]aomo aaamkbbnggaaal;o mdémls -amsqaab aanmG{]ag@‘i"
e face. gadyfzomo 3sBbybs bymoow JBobggl Foogmo hskaé;]hb
2obsgly dsBsbybs j0 39@gmeb JPPobygeg smydgeos. ago 30)558(3 “:
v‘jém-enbowé dabt"im‘l}b QR g;rat"i"; 303.}0005303 Va‘;ameSnQﬂ- avg,. Bﬁ%a
3305315 abé'yaasnm %30Q306m—amo Hnaaaggo abhancqo 7]336""’ 5 (;{]n
bymoo jo Jotfsdo. 3535535 Fomgmo dmbskbsdoe dsl bngadz]ﬁ;g%a aa"”’ﬁi-
Fodgmon 343k 3936g75m0, dobo sdxst0 odoé-a"snkowﬁna, 330600 — o
Eéeénhcﬁém—enkv&aﬁ;n. daéano ,V.':G’;V:]éabo Gol&nﬁaén 30555&60111» 33-
hﬁ-agga%—aqo. o6 asgl aoébabSQaan 06-363—3150015!3360 339699, g“;’ﬂQ ﬂ_
3«)3Q333;{m. dénb@:ﬂs 3&653&5;9]3, 535k 6°‘Q°’ maméo, 23099529 ‘;35%
EUQn ;3360 [ mdf"wﬂj Oobﬁabob 360300:7‘3@0 mﬁﬁbaasohﬂb :l’“imm.
jtﬁnkosba o Va. Qaaaoéak hakaﬂba m-aae ;,@a,ﬂsm, 3556.53 ;bémﬂaa
36obegt ogamplol Gomo goféms, geysadiyme 33803 8y -
Skl amdQ:' 3o fo@dg30 (gHo0 3065»@360, gGo0 hvmé"{ o
Qalﬁ)y) lsoabg;ngga"s:]b, Gbsoﬁ'm uabtfrmmsggah 53330,«.335. va- Qﬂaﬂg il 35’30'
305;:3503 303550)3{:0 maeacimlhaaﬁ;o 335330 ad31$, :Bbémm @‘:‘30 3"»]”]’ 3311-
o foogme Yy, gos gygoliggbo ods Uobloggl Bogih o | gaao_
b0k 59630 3o g30boliaGms dHsbomo. ggbos amsoéal’boﬂi 1533535
(5015306335, Gnankb Q8 mBnan OmSJBnb 3:]1133;]33, Ba"sob v 35033315.
Robgdsbosh gEmse, ge3mlsbymgdgdl gsblssgoGydgm 3d1¥36% mamﬁmsnh
dsoo 3sGomgmedo aamsorg@ls o dsoe [Hob anGaﬁdéga o

(N 106—134).



135—136. /IBa menanbona Xpucra u cB. JAvurpus
(Na 3215, Ne 3214).

I noa. XII B., rpy3nHckas pabora.
Pasvepbl: AHaMeTp MeaansoHa Xpuera — 7,6 ey
ce. Avntpus — 7,8 oM.
CoXpaHHOCTH: 3MaJTb B IOPAX i 4YTb BbIKPOLIHIACH MO
“pagM.
3 Obiieii xonnekunn M. borknra; Bo3spawens: I'pysun 8 1923 r.

lenanboHbl npuHamnexat JDKyMaTckoit HKOHe apxaurena Mixauna, KoTo-
1 yke He cyulectsyeT. [TosicHbie H3o6paxeHns aaHbl B dac Ha 30710TOM
'He. XpHCTOC AEPXKHUT B JIeBOI MOKPOBEHHOI PyKe KpacHOe eBaHrenue, a
/CCAMYEHHYIO JIeCHMLY NOIHOCHT K rpyan xectom Gnaroc On

135—136. Two Medallions with Christ and St. Demetri
(No. 3215, No. 3214). S

First half of the 12th century, Georgian.

Dimensions: diameters — Christ’s medallion 7.6 cm.,

St. Demetrius — 7.8 cm.

The enamel is honeycombed and some of it has crumbled away from edges.

The medallions come from the former M. Botkin collection;
restored to Georgia in 1923.

The medallions belonged to the Jumati icon of the Archangel Michael which
has not survived to this day. The half-length figures are shown in a frontal
position against the gold ground. Christ is holding a Gospel in his left,

¢ACTaB/EH B CEPO-roay6oM XHTOHE u ciHem rumaThu. Cs. Avutpuit — ¢
AHATBIM BBEPX, OOHAXEHHBIM MEYOM B NPaBOii PyKe U C HOKHAMM B Je-
ii. PykosiTka Meua — XeNTas, HOXHbl — TeMHO-nypnypHbie. Onestus cs.
UHHA COCTABISIOT APKO-KPACHbIIl ML, 3aCTErBAKOLIMIICA HA TPy Kejl-
ot pubynoii, Gupro30BbIit NaHWHpPb W cepo-ronyboit xuTon. Haanuen —
Y3UHCKHE, HCNOAHeHb! rony6oii amanbio. Humbel uzobpaxennii — nay-
'YAHO-3eMeHble ¢ KpacHbIM KOHTYpoMm. Kpome Toro, Humb Xpucra ykpa-
!12H GesIbIM KPECTOM € KEATHIMH KPAsMH H MPUMHTHBHBIM OPHAMEHTOM H3
70ThIX neperoponovek. Jluku Xpucra u cs. JIMUTPHS, NpaBaa, HeKpacH-
!, HO XapakTepHbl. XpHCTOC — € y3KHM Pa3pe3oM riias, nyprnypHo-KOpHs-
“Oble 3paykH KOTOPbIX TaK GJIH3KO NOCaXKEHb! K HOCY, YTO OHH KOCAT, C KO-
JOTKHMIE TeMHbIMH OpoBsiMM (OZHA AYroii, Apyras NpsMas) Ha Pa3HOM
‘DoBHe, HOC pacwupsieTcs KHU3Y. VY cB. [IMuTpus — Gonblune Kapue 3pay-
‘ll, YCTpemieHHble BMPaBO, HOC LIHPOKHH, ryGbl — KpyNHble KpacHble.
- BETN0-KOPHYHEBbIE BOJIOCHI CMAr4aloT 06paidbl. TenecHblil OXUBIEH BHH-
kM OoTTeHkOoM. OT IMKOB BeeT 4esoBe4eckoii npocToToil. KonTpacTHsie
OYETAHHA LBETOB, COTMOCTABJIEHHE TEMJIBIX M XOJIOAHBIX TOHOB BMECTe C
UECNOKOIiHBIM XapakTepOM JIMHKI npuaaroT H3o6p cuny Goii
okenpeccun. Mapannenn — renatckue H306paxXeHUs W MM, rpynaupy-
olunecs sokpyr Hux (NQ 106— 134).
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d hand, raising his magnified right hand to his chest in the gesture of
benediction. He is wearing a pale-blue tunic and a blue cloak. St. Demetrius
is shown with upraised, unsheathed sword in his right hand and the sheath
in his left. The hilt of the sword is yellow, the sheath is dark-purple. The
Warrior Saint is dressed in a bright red cloak, fastened on the breast with a
yellow clasp, turquoise cuirass, and a pale-blue tunic. The Georgian in-
scriptions are in blue enamel. The halos are emerald-green, rimmed with red
contours. Christ’s halo is also adorned with a white cross which has yellow
edges and a primitive ornament made of gold fillets. The Faces of Christ and
St. Demetrius may not be very good-looking but they certainly show charac-
ter. The shape of Christ's eyes is so narrow and the brownish-purple pupils
are brought so close to the nose that they squint. The short dark eyebrows,
one of them arching, the other one straight are on different levels. The nose
is thicker at the end. St. Demetrius has large, brown pupils gazing to the
right, a thick nose, and thick, red lips. The light-brown hair makes the im-
ages milder. The flesh-colour is vitalized with wine-col d The
faces human plicity. The bination of ing col
and the juxtaposition of the warm and cold overtones, combined with the
quivering lines give the faces a particular force of expression. The parallels
are found in the Gelati enamels and those showing close relations with the
latter (Nos. 106—134).
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137. Meaaason cB. Penopa (No 3228).

I not. X11 B., 113 rpy3HHCKOIT MACTepCKOIl.
Pazvepsi: anaserp — 8.3 et

COXpaHHOCTb: XOpOUIAA.
113 Gbipeii konexumit M. Borkuna; Bo3spatuesa I'pysuu B 1923 r,

Menanbon cB. dezopa Hekoraa ykpaiwan [kyMaTckyio mkony apxanre,
Taspuiaa. Byecre co CB. CeoprueM, XpaHsSLIMMCS HbiHe B MeTpononu'rga
wyaee, it cB. JniTpHeM 13 y3es Kiionit on coctaBnan psa ceariix s:
1HOB, MOMEILEHHbIX HA HIDKHEN 4acTH paMbl. 5
Ocrazbhble BOCEMb COXPAHHBLUNXCA MENANbOHOB HAXONATCH Ceifuac p Me.
TponoanTH Mysee (NQ 17.190.670-78). dse dnmanesble H6aswku ¢ TPY3uH-
CKOIi HAIMNCHIO, NOACHSAIOLLIETT OCHOBHOE H306pakenue HKOHbI, XpanaTes g
DpMUTAKE.

M3obpaxenne — B (ac Ha 30710TOM doHe. B npasoii pyke casToii nepxuT
KPeCT, 1eByI0 C PACKPbITON Na0HbIO OH MOAHOCHT K rpyan. Onesinne —
KpacHblii XHTOH C KENTHIMIN MAHKETAMH it KIIABOM, YKDALLCHHBIM KaMHsiwy,
Maaur — cHIii ¢ GebINI TOPOLIHHKAMH H C KPACHBIMH H KeATbIMU jii.
CTHAMI MUTIOLIA. 37aTOTKAHHbI TaBIHOH yChINAH Pa3HOLBETHBLIMII Kaxpg-
sit. Bipro3osbiii HUME cBsiTOrO, OKafiMJIEHHBITT KPACHBIM KOHTYPOM, neko-
piHpOBaH GebINI FOPOLIMHKAMI M KPACHBIMH H KEATLINH KPeCTHKa i, Ot-
TEeHOK /KA — KOPHYHEBO-KeNThlif. [peueckas HaIMiCh HCMOAHEHA cuHeli
Manbio. M3SLIECTBO KECTOB, TOHKOCTb JIHKA, AKKYDPATHOCTL JIMHIH, M3bl-
CKaHHas 1eKOPaTHBHOCTb 1300pakeHiisl, CHla BHYTPEHHErO, 1yXOBHOTO Be-
JMMHS XapakTepHa Ais 9Toro obpasa. OH OTHOCHTCS K BH3aHTHHM3MpY-
foLLIeMY HAMpPaBAeHItIo TPY3HHCKOro dManbepHoro nekycersa XI1 8. Mapan-
aean — veaansonbl [ non. XIT 8. w3 Museo Lazaro Galdiano (Maapun),
Mys3es uctopuyeckix aparouennocteii YCCP (Kues) u ase nnactums ¢
Xpucroy 13 [TpaBociaBHOro LlepkosHoro »yses r. Kyomnio (PunnsHans).

137. The Medallion Representing St. Theodore (No. 3228).

First half of the 12th century, from a Georgian workshop.
Dimensions: diameter — 8.3 cm.

Well preserved.

From the former M. Botkin collection, restored to Georgia in 1923.

The medallion of St. Theodore had adorned the Jumati icon of the Arch-
angel Gabriel. With St. George now kept in the Metropolitan Museum and
St. Demetrius in Cluny Museum, it had made up the tier of Warrior Saints
on the bottom part of the frame. The other eight medallions are now in the
Metropolitan Museum collection (No. 17.190. 670-78). Two enamel quadri-
foil plaques with a Georgian inscription commenting on the main scene of
the icon are kept at the Hermitage Museum in Leningrad, USSR.

The figure is shown in a frontal position against a gold background. The
Saint is holding a cross in his right hand and raising his left hand, with the
palm out, to his breast. He is wearing a red tunic with yellow cuffs and a yel-
low stripe adorned with precious stones. He has a blue cloak with white
spots and red and yellow ivy leaves. The gold-embroidered tablion is
studded with precious stones. The turquoise halo of the Saint, rimmed with
a red contour is decorated with white spots and red-and-yellow crosses. The
colour of the face is brownish-yellow. The Greek inscription is in blue enam-
el. The graceful gestures, the refined features, the clean-cut lines, the exqui-
site decorative purpose of the enamel, the force of the inner magnanimity of
the soul is characteristic of this image. It belongs to the pro-Byzantine
school of the Georgian enamelwork of the 12th century. Parallels — medal-
lions dating from the first half of the 12th century at Museo Lazaro Galdia-
no, Madrid, the Museum of Historic Treasures, Kiev, USSR, and two
plaques with Christ and the Virgin from the Museum of the Orthodox
Church in Kuopio, Finland.

dod¢m. (Bu6n.): H. Konnakos, BraaRTHiCKHE
amanu, c. 256, puc. 91, tabn. 1I; Cobpanue
M. Borkuna, N2 85; Ch. Amiranachvili, Les
émaux, p. 80, pl. 81; JI. Xycxusanse,
Tpysunckue amanu, c. 112, Tabn. XX, I-
la toison Tabn. V,.
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138. Menaason cB. Jlykn (Ne 3221).

I non. XI1I 8., 3 rpy3auHcKoii MacTepckoii.

Pa3ssiepsi: anaxietp — 7,5 .

Coxpannocts: Xopouuas.

H3 konnexunn M. Borkina, Bo3spaurena ['py3un B 1923 r.

Monydurypa csatoro — Ha 3010TOM oHe, GpoHTanbHO. B nesoii nokpo-
BEHHOI pyKe — Ke/ITOe eBaHrene, yKPaleHHOE KaMHAMM, Npasyio — noa-
HOCHT K rpyan. Cp. Jlyka — B rosy0oM XHTOHE C JKEAThIM Y3KHM KIaBOM M
B ciHem rumaTtiun. lNapannenbHsie CKIANKH €ro OJeAHHS YI0KEHbI HETKO H
aKKypaTHO. HitM® — MyTHO-3eseHblil MOMYNpO3payHblii ¢ NoATeKaMH, Ha-
noMuHaowWHii HUMObI rpy3uHCKHX H3o6paxennii 3 [ukymari. JInk sbinu-
CaH TOHKO. 3payki rna3 HECKONBKO paciuiperbl. IManb Bes B nopax. [po-
HCXOKIEHHE MeNaNbOHA HEH3BECTHO, HO OH MOT ObITb M3rOTOBJEH B rpy-
3MHCKOIT MACTEPCKOit MO CHABHBIM BAHSHHEM BHIAHTHIICKHX 06pa3uos.

138. The Medallion Representing St Luke (No. 3221).

First half of the 12th century, from a Georgian workshop.
Dimensions: diameter — 7.5 cm.

Well preserved.

From the M. Botkin collection, restored to Georgia in 1923.

The half-length figure of the Saint is shown in a frontal position holding the
Gospel in his left hand which is covered with a cloak and raising the right
one to his breast. St. Luke is wearing a blue tunic with a thin yellow stripe
and a yellow cloak. The parallel folds of his garments are arr_anged accurate-
ly. The muddy-green, semi-translucent halo is wavy, resembling the halos pf
the Georgian enamels from Jumati. The face is exquisitely drawn. The pupils
are somewhat dilated. The enamel is completely honeycombed. The origin
of the medallion is unknown but it could have been pr.oduced in a Georgian
workshop under a strong influence of Byzantine specimens.
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d0dm. (Bubn.): Cobpamse M. Borxuma,
N 84; Ch. Amiranachvili, Lesémaux. p. 80,
pl. 81; JI. Xycxusanse, [pysumCKie Mamx,
c. 118, raba. XXIII,.
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139—142. Mena/iboHbl
(Lnakanckas nkona boromarepn, Kapr. No 786).

XII B., Bi3aHTiiickas paboTa.

Pa3stepbl: AnaMeTp MeaaibOHOB — OK. 6 Cy.
CoxpaHHOCTb: XOpOLUAas.

Hixona noctynina uz Llinnkann B 1925 r.

Ha menansonax n3obpaxeHsi csaTbie BoHHbl — denop CrpaTinat 1 de-
nop Tupox (BepxHss pama), u cBsiTele nekapit — cB. [lamuan (npasas pama)
u cs. [lanTenefiMoH (fieBasi pama) Ha 3070TOM (oHe. CBSThiE BOHHbI
NPEACTABIEHbI MOYTH B ONHHAKOBBLIX ONESHNSAX — B CHHIX MJALLAX C Kej-
TbIMH CEpAeYKaMi, B KHPIMHYHO-KPACHBIX XNamMuaax ¢ I'Oﬂysbl.\ﬂl MaHxXeTa-
MH, B KOJIbYYrax, pelleHHbIX B royObiX, KeATbIX H KpacHbIX ToHax. LuT
®enopa CtpaTunata — oBanbHblil, THpoHa — kpyrastii. Hium6 nepsoro —
CHHIIT C KpacHOIi Kaiimoii B Genbiit ropowiek, HHMG BToporo — roay6oii ¢
KPACHbIM KOHTYpoM. OnesiHus CBATHIX JleKapeil — B CHHE-rosydblX TOHax.
Humb cB. Jlamnana — cunuii, cB. [TanTeneiiMoHna — H3ympyaHo-3efenblii.
W3obpakenns — yTOHYEHHblE, NEPErOPONKH — HYETKHE, aKKypaTHbie, 00-
pa3bl — OLYXOTBOPEHHbIE C OCTPbIM HaNpsKEHHbIM B3rsaoM. OHH Haxo-
aaT 61H3KHE aHATIOTHH C MOAOBHBIMH H306paxeHHAMH MenanboHoB Ha [Ma-
na 1’ Opo.

139—142. Medallions (the Tsilkani Icon of the Virgin, K. No. 786).

The 12th century, Byzantine.
Dimensions: diameter — about 6 cm.
Well preserved.

The icon entered the collection

of the Museum from Tsilkani in 1925.

The medallions carry the images of the Warrior Saints: Theodore Slrplelates
and Theodore Tiro on the upper frame and the Healer Saints Damian and
Pantaleon on the right and left frames respectively against the gold back-
ground. The Warrior Saints are shown in almost identical garments; blue
cloaks with yellow heart-shaped patterns, brick-red chlamyses with light-blue
cuffs, coats of mail treated in light-blue, yellow and red colours. Theodore
Stratelates has an oval shield, Theodore Tiro's shield is round. The halo of
the former is blue, rimmed with a red contour spotted white. The latter has a
light-blue halo with a red contour.

The garments of the Healer Saints are in blue and light-blue enamel-
St. Damian has a blue halo while St. Pantaleon’s halo is emerald-green. The
figures are refined, gold partitions clear and accurate, the images are exalt-
ed, their gaze keen and tense. They find close analogies with similar enamels
of Pala d’Oro.

30dm. (Bu6n.): H. Kounakos, Hxomorpadbus
Boromarepu, II, c. 189; Ill. AmmpaRamBmIH,
Lunkanckas uxoma Boromatepm, c- 18;
Ch. Amiranachvili, Les émaux, p- 58, pl-
)569:62‘1 pays de la toison d’or, p- 120,






\

Wi

%4

<
21
e

454%4

143. gobgogs §336(330b 33mbobympdon
(m3éemb bsgob 3gbebomphe Bfomo, Ne 2847).

%o JEoligl 3596=Y),

Jo 1919 Faels

sdob ar.:J megoamGasko md-”% oges 6ol amblys  dmggdgmo.

byme gedmbsbymgsgbom. dgsyyem-

-] -38 Jnl @ fo §3560> semamoo-
¢ Gpbos, bhygme ao¥bgjomo si3b,
o o mﬁ-n L b. ;Jo g jomgeze Lmq\'\om sGolb auamg;m,

g mgzu ygom go .4«.,36% ,~Q-mnm

,,ﬂ.c-l LS dw»mvmﬁv] sbpgmemtms bobgzs-
Tafgen f")‘j(ﬂ"_ﬁ dobsbjGomss Jglégmadyemo.
2500bagfo 7356y, Foogmdgdmamadgmo ds-
dmbgmo wfyoms g5 gobgbomss Igbbgmedymo. wmb-
3 -bmbn| dJu«dmL moli 38ds 96 ‘Wwdl')ma‘sng, ""Dal“ l\nnvuolx sgp@ob-

Foogsmas ‘v,-,,\'.m.,“p’,(.l, o333

3gbgmmish 56 dobo pbobsdmba

)
b, Lebyos @g@o dmggomdme-gsgobagGos.
3 3sh0sdb, omsbybs
")g:w-"‘nl: 6odbsp Q:E3m:8 3n30>5n:m, b:hﬂ)gaﬁdauu-ﬂggsn ~~0\,d Bao-aQ\G
cﬂLUQm'\aaBn, 3?)3353:‘»3: dso0 s 053303'50;30 babygeo.

g 8mbogosh gdegoy-

stsbosogob: g 35G0sd  dspespogmb  bymgdo
3ybhengdol ds-
Bgfoms oy bggbob 3gdogygbrmbon gobaogob 3sesfiages r.'J'ag\njo‘nnj(m
XII bogzpbob Bobsbpoybo dob36j@absmgol. dobo SoBpsiado 3
mas dogbigbdo eigyme agobaoss 3336sdol admbsbymybon.

25G5gmy -

143. INaactuna Pacnsatus ¢ Jlonrnnom

(LlenTpaabnas 4acThb 3010701 HkoHbl, NO 2847).

X1 B., Buzantiiickas paGora.

Pa3zsepbi: 6,5x 5,5 cy.

COXPAHHOCTb: IMaJlb BBIKPOLLIAACH HA IPYAI, HOT'E It PyKax
Xpucera.

Hxowna noctynina B sy3seii B 1919r.

Muoropurypuas komnosnuns Pacnatus — Ha 3on0tom doue. IMose 1306-
PAXEHNUA NIOTHO 3aN0AHEHO Gurypamit. B ueHTpe — HECKO/IBKO HAKPEHEH-
Hblil BEBO NMYypnypHO-KOpH4HEBbIii kpecT Ha Moarode. PacnsaTteiit Xpucroc
— ¢ nosucweii ronosoil, purypa ¢ narubon, Gesibiil naat ykpalueH KpacHoit
nonocoii, HUM6 — ciHmii ¢ 6enbiv kpectom. CrieBa — Mapus M aBe KeHc-
xue purypst. Cnpasa — Moann u coTHik JIOHriH, OTKIOHNBLUMIICH BNPaBo
W noMelleHHbIll Heckoabko Bhie Moanna. Haa kpectom — nonydurypst
CKOPOAWKX aHrenoB. peyeckie HAANNCH HCNOMHEHDb! CHe dManbio. Oxe-
AHUA 1300pa)keH it BblIePKAaHbI B CHHE-ronyObiX ToHax. Y JloHruHa — pa3-
HOOOpAa3IHAA raMMa UBETOB, B KOTOPOiIl NMPeBaiMpyeT KHPNHYHO-KPACHBI
TOH, HO I €ro O1esiHNE He HapyluaeT obuieii BbIIEPAKAHHOCTH BCEro KOJIOpH-
Ta B uenom. Jlukn — wenro-kopuunensie. Hunmbb1 Bcex niobpakennii uiy-
\MPYIHO-3€NeHble € KpacHbiM KOHTYypoym. KomMnosuums xapaktepusyercs
IMOUHOHAILHOCTBIO, O YEM CBHAETE/ILCTBYIOT NOJHECEHHbIE B 3HAK CKOpOH
K weke pykn Mapun, Moanna u Mapin Maraanumbl, OTWATHYBLUNECS OT
KpecTa, OTHASBLIMECS AHTebl, "KECTbI HX PYK, MK C MPHNOAHATBINMMH OT ro-
ps Gpossizit. [1o vaHepe HCNONHEHNS, COCTAaBY CUEHBI NIACTHHA AaeT 1306-
pakeHHe KOMMO3NUNH, NOJY4HBILUEH WHPOKOE PacnpocTpaHeHe B BH3aH-
THiickoM vansepHom uekyceree X11 . [Napannens — naacruua Pacnsatus
13 MioHxeHa.

143. The Crucifixion with Longinus
(the central part of the Gold Icon, No. 2847).

12th century, Byzantine.

Dimensions: 6.5 cmx 5.5 cm.

The enamel has not kept well, large parts of Christ’s left arm,
ankle and chest have flaked off.

The icon entered the collection of the Museum in 1919.

The multifigured composition of the Crucifixion is shown against the gold
background. The ground of the icon is packed with figures. The brownish-
purple cross on Golgotha in the centre of the icon is leaning over to the left.
Christ’s head is hanging down, His body is bent, His white loin-cloth is de-
corated with a red stripe, and He has a blue halo with a white cross. The Vir-
gin and two other feminine figures are shown standing to the left of the
cross. St. John and the Centurion Longinus are to the right. The figure of the
latter is leaning to the right and is placed a little higher than St. John. The
Greek inscriptions are in blue enamel. The garments of the figures are pre-
dominantly in blue and light blue enamel. Longinus is clothed in a multicol-
oured uniform with brick-red prevailing in the gamut of colour. But even his
clothing doesn't violate the general austerity of the colouring. The faces are
in brownish-yellow enamel. The halos of all the figures are emerald-green,
rimmed with a red contour. The figures themselves are rather emotional; the
Virgin, St. John and Mary Magdalene sorrowfully raise their hands to their
faces, the despairing angels recoil from the cross, their hands are raised in
expressive gestures, their eyebrows raised in sorrow. The manner of execu-
tion and the characters included in the composition permit us to place the
plaque among the motifs widespread in Byzantine enamelwork in the 12th
century. The Crucifixion from Munich is its direct parallel.

d0dm. (Bubn.): H. Komaaxos,
Busawrmiickne smamm, c. 171, pmc.
53; Ch. Amira nachvili, Les émaux,
p- 52, pl. 53; Au pays de la toison
d’or, p. 163, Na 82

2o%m. (Buba.): H. Konpaxos,
BusanTuifickue smanu, c.  194;
Ch. Amiranachvili, Les émaux, p. 91,
pl. 90.
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144. Taacruna ¢ n3obpakennem [erpa (NQ 588).

XI1I—XII1I Bs., Bi3autuiickas pabora.

Pazxieppr: 12x 4,8 car.

CoXpaHHOCTb 3MaJjlb BbIKPOLIIIACK y LUEH CBATOIO, B €ro
Himbe 1t B 1paBoil Hore.

lMnacTuna Hekoraa Oblna yKpernseHa Ha nose YeKaHHOIt HKOHbl BoromaTeps
XVI B., ncnonxennoit no 3akazy Capruca Mxeuucase. CeaTtoii — Ha 3070-
ToM (hoHe. OH — B TpexueTBEPTHOM MOBOPOTE, NPaBas HOra ero OTCTaBJe-
Ha B cTtopoHy. Cs. [TeTp aepAHT B neBOil pyKke Oesiblit CBUTOK, NpaBylo —
NOAHOCHT K rpyau. JINK TOHKO BbINHCAH — Y3KHE 11232 C TEMHbIMH 3payKa-
M B MX yrjax, QJHHHBIT ¢ TOPOHHKON HOC, ryObl — KapMuHOM, 6posH —
30510TOiT neperopoaoykoii. CeaiHa mnepeaaHa CBeTI0ronyboit 3vanbio.
Cs. [letp — B cepo-rojsiydboM XHTOHE, YKPALIEHHOM KETbIM JOPOHOM C
KaMHSAMH, THMATHIT — rayb6okoro ciHero ToHa. Humd — usysvpyaHo-ene-
HbIil MOJIyNPO3payHblii C KPACHOI, YKPAIIEHHO# 30J0TBIMH KPYKO4KAMH,
kaiivoil.  Onesunnsi cB. [lerpa  mpopaGoTaHbl  MHOTOYHCIEHHBIMH
CKJIAAKAMM-NEPEropoa0YKari, CTPOro pa3MelleHHbIMH [€0OMeTPHYECKHMHU
OTpe3KaMit i CO3AAOLIHMIT ONpPENeIeHHYIO 1eKOPaTHBHYIO CHCTeMy. Dury-
pa XapakTepH3yeTcsi rapMOHHYHBIMH MPONOPLHAMH, YETKOCTBIO H AaKe He-
KOTOPOIl CyXOCTbIO MCNOJHeHs. M3bICKaH 3€1€HO-CHHMUI KOJOPHT ¢ 0COo-
6bIM CBETOM ryBOKOro mpo3pavHOro M3yMpyaHoro Towa. M3obpaxewite
JIOJIKHO ObITh CO3/1aHO MO CTApbiNM 00pa3uaM.

144. The Plaque Representing St. Peter (No. 588).

12th— 13th cc., Byzantine.

Dimensions: 12 cmx 4.8 cm.

Some enamel has flaked off around the neck, in the right foot
and in the halo of the Saint.

The plaque had been fixed to the ground of the repoussé icon of the Virgin
of the 16th century ordered by Sargis Mkhetsisdze. The Saint is shown
against the gold background, in semi-profile with his right foot set aside.
St. Peter is holding a white scroll in his left hand and raising his right to his
chest.

The drawing of the face is rather refined with narrow eyes and dark pupils in
their corners, a long aquiline nose, carmin-red lips and eyebrows in thin
gold fillets. The gray hair of the Saint is rendered by means of light-blue en-
amel. He is wearing a pale-blue tunic decorated with a yellow loron adorned
with precious stones, and a cloak of deep-blue enamel. The halo is emerald-
green, semi-translucent, with a red contour adorned with gold ringlets. The
garments are treated in numerous folds arranged in geometrical figures and
forming a certain decorative system. The figure is distinguished by its har-
monious proportions, by a clean or rather dry manner of execution. The
greenish-blue colouring with a peculiar radiance of deep, translucent emer-
ald-green overtones is really exquisite. The enamel must have been made ac-
cording to some older specimens.
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145. MaacTuna co cuenoii Cpetennn (N@ 3223).

XI11—X11 Bs.. rpyauscxas pabora.

Pasviepwt: 12,2 x 10 cst. COXpaHHOCTb XOpOWaA.

I3 6uswei ko.1.aexuitin M. borknna; sosspauiena Fpysnn s 1923 r.

C1eHa ¢ IBYNA Napastn CHIMMETPHYHO PACNPEICICHHBIX H30KEGAIbHBIX (N-
ryp — caesa Hocnd n Mapua ¢ XphicTos Ha pyxax, cnpasa — Cuineon-bo-
ronpuuMeu H AHHA CO CBHTKOM B PYKE ~ PajpOpavipaeTCa Nepel apxuTek-
TYPHBIM HOHONM. B KOTOPOM JOMITHIPYET MO104HO-Ge bt ToH. OBwimit dou
xoMno3iunK — 307107T0i1. B ueHTpe — noacseumitk ¢ ropaweii caevoii, ne-
peaanHoi B roayboeaTeix TOHax. COYETAHUA TEMHO-CHHero H roayboro
oaexaax borovatepn 11t CivicoHa OKIBICHSI COMETaHIIEN XHPMIIYHO-KpaC-
HOFO € TEMHO-CHHIIM M I3YMPYIHO-3EACHBIM Y (aankupyrownx ¢uryp.
Boabwan NIOCKOCTh TEMHO-CItHEro uBeTa o0belnHAeT XNToH Cunieona it
siagopuit boroviatepit. ApKNit aKueHT — CBETALLUNIICA KeATbIil UBET KOP3INH-
HBl € IBYMR Gedbivin ro1vokavin B pykax Hocuga. Oaeanne Xpucta pewse-
HO HepeIOBaKNe™ CBET.10- H TeMHO-ro.y0sx noioc. Komnosnuus ocHosa-
Ha Ha piTMe BepTikaiei. B wenoauenun duryp — Goaswan ceoboaa u
NIaBHOC] b BEIEHHA LIHILA, B CK1a1KAX-NEPETOPOIKAX HX OJEAHNA — auHa-
sika. H3o0pakeHHA OTveueHbl RPKON KPACOUHOCTLIO H AMPHYECKON Ha-
CIPOeHIOCThI0 00pa3os. Oco00 C.1EA¥ET OTMETHTE THAHYHBI 198 TPy3NKHe-
KOIl apPXHTEKTYPLl KOKHYECKHTT KY10. ¢ GapadaHoN, B KOTOPOM NPOpPEIaHbl
¥IKHE 1THHBIC OKHA. Il HaTH4ne cBeyn B cueHe CpeTeHits, BcTpedaroweiica
TOABKO B TPYIIHCKHX KOMNOIMUHAX.

145. The Plaque with the Presentation at the Temple (No. 3223).
12th - [ 31h cc.. Georgian.

Dimensions: 12.2 cmx 10 cm. Well preserved.

From the M. Botkin collection, restored 10 Georgia in 1923.

The scene with the 1wo pairs of isocephalous figures: Joseph and Mary with
the Child on the left and Simeon and the prophetess Ann with a scroll in her
hand on the right is laid against an architectural background of a predomi-
nantly white colour. The whole composition is executed against a general
gold ground. In the centre there is a candlestick with a burning candle in
light blue enamel. The combination of dark and light blue in the Virgin's
and Simeon’s garments is brightened up by the combination of brick-red,
dark-blue and emerald-green colours in the garments of the figures behind
them. A large plane of dark-blue unites the Simeon's tunic and the robe of
the Virgin. The yellow basket with two white doves in Joseph’s hand pro-
vides a bright accent. The Child's garments are rendered by a succession of
light and dark-blue stripes. The composition is based on the rhythm of the
ventical lines. The figures are distinguished for a greater freedom and ease of
the drawing and 1he dynamics of the drapery. They are quite remarkable for
their play ol colour and lyricism of the images. The conical cupola and the
drum with the narrow slits of windows are typical of Georgian architecture
and the presence of the candle in this motif is only encountered in Georgian
compositions.
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dodn. (Bnén.): Cofpanue M. Borxama,

N 90; Ch. Amirapachvili, Les émaux, p- 60,
pl. 61; O. Demus, Zur Pala d’Oro, S. 275;
O. Zastrow, p. 318; JI. Xycxusaasse, [pynnoa..-
owanell, c- 123-135; T. Sanikidze,
G. Abramishvili,Ned2; W.Seibt-T. Sanikidze,
Abb. 44 (Kat.-Nr. 56); Cpemmnonexosea
ymersocr Dpysuje, c. 37,2 46;

JI. Xycumsanse, [pysuscEMe BMAIH, € 135-149,
ra6n. XXVIII, . Taéa. VI, Aupays de
1a towson d’or, p. 178, Ao 92.
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146. Tlazcruma co cuenof Bockpemennn Jiazapa (Ne 3222).

XN =XIII s»., rpy3nncxan pabora.

Pasvepu: 12,8 x 10.3 e,

COoXpaHHOCTS: XOpOLLaSR.

M3 busuied soaexunn M. Borsnna; soispauiens Fpysnn s 1923 r.

Komnosuuna — Ha 3030T0M done. JeficTane passopaunBacTcA anaroHanb-
HO, Ha Qome cxoanoro npeamayutei wractune (NQ 145) apxurextypHoro
nefilaxa, oc 0 aBYMA cxan. Bonswan cxana HHTeH-
CHBHO CHHero upeta obLeannreT obumpuyio rpynnﬁ anocTonos BO rnase ¢
XpHcrom, obpaliekHuM K 3aneaenaToMy 8 Geoe Jlazapio ¢ Gonbwnym ro-
Aybuim KUMBOM, HRXORUIEMYEn B MpOeMe 318HHA Ha doHe Menbwel cxanb
# apxuTexTypul. PaaoM ¢ pocxpecwny Jlazapem — oneTne B KHPNHYHO-
EPacHyIo 02Ky CIyTH, i3 KOTOPLIX OINH PACNEICHLIBACT €ro, ApYroil xe

pHaep T pyxofi npo3p 3yMpyIHylo spuiky rpoba. Cecrpsi
Jazapa: Mapun — B roaySofl croae u T ¢opun u Mapda —
8 NYPNYPHO-YEPHOM OJCAKHK NA1H HUU Neped XPHCTOM.

KoMnoamums — cioxHan, MHOTOQUrypHas, B ee pelieHul — CTpeMieHue
MAcTEPa K .NPOCTPAHCTBCHHOMY™ MOCTPOCHHIO.

146. The Plaque Representing the Raising of Lazarus (No. 3222),

12th— 131h cc., Georgian.
Dimensions: 12.8 cmx 10.3 cm.

Well preserved.

From the former M. Botkin collection,
restored to Georgia in 1923.

The position is d the Eold background. The action un-
folds diagonally, against an | background similar to the one in
the previous plaque (No. 145) but made hat more licated by the
two massive mountains. The bigger in in i ive blue 1

unites a large group of Apostles led by Christ facing Lazarus shrouded in
white, and with a large, light-blue halo. The latter is shown against an open-
ing in the building and against a | background of the ller moun-
tain and an architectural motif. Next to Lazarus raised from the dead are the
servants clad in brick-red. One of the servants is unswaddling Lazarus, the
other is supporting the | )d-gr cover of the coffin. The
sisters of Lazarus, Mary in a light-blue stole and a dark-blue cloak and Mar-
tha in purple-black garments, are kneeling before Christ.

The position is pli lving a great ber of figures. One
feels the express desire of the master to represent space.
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202, (Bma.): Cofpamme M. Bormana.
uso;c(h. Aml)nmhvill, Les émaux, p- ng
pl. 63; O. Demus, Zar Pala d'Oro, S. 275:

soasefl, ¢ 123-435; T. Sanlkidze,

G. e mlsbviliag 43; W, Selbt-T. Sentkidze,
Abb. 45 (Kat-Nr. 57); Cpoxmbamexoswe
ymernocy Tpyzsmje c. 38, M 47; JI. XycRumagse,
Tpysancxms ssasm, c- 137-149, Tabs-
XXXIX, n. Ta6x. VI
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147. Maactuna co cueHoli Cowecrsun ce. Ayxa (N 3224),

XH--X1I s.. rpy3unckan pabora.

Pasveper: 13.5 x 10.5cw.

Covpannocrs: xopowas.

105 Obisueii ko1exunn M. Borxina; Bo3Bpauiena [pysmn s 1923 r.

Jbenaauars, cnaRwnx Ha ckavibe anocToI108B Pa3MeLIeHb! BOKPYF UCHTPAIb-
HOIO 11100pakeHIs Ce10B1ACOr0 UapA ¢ yYOpyCoM B PYKax, 0.HUeTBOPA-
iowero Kocvioc. Ozennie uapa (kpacHoe ¢ CHHiM) 661IbHO YKpalueHo #e:-
TBIM, @ ACITaR TPEXYACTHUA KOPOHA — JPAarOUCHHBIMM KaMHAMH. CleHa
Jana Ha QOHE BPXHTEKTYPLI € KYMOIAMH — TEMHO-CHHMM KOHWYECKHM M
KPYIbINM KPACHEIM — NO H0kaVi H PakOBHKOI B LUEHTPE 31aHus. Hagepxy
— V€108HOE 11305pakeHNE HEDA C PABHOMEPHO PACHPe.1eTeHHbIMH pacxoan-
unsier ayvasst. Ko1opnt — vaxophuii, 3IBYUHbINA KPACHbIMA, OTTEHEHHbIH
CHHIMH I OXPHCTO-ACITLIMH CBETALIMMNCA TOHaMH. OB HOH 300TOi.
KoMnosnumna cTponTCA No 0Ba;1y 1 OCHOBaHa Ha pHTMe PaBHOMEPHO Yepe-
AVIOWHXCA GurYp.

Bcee 1pi naacTumubl — 113 coctapa dsyHazecatrix Mpa3asukos Xpucra, na-
XO/IHBILNXCA HEKOra B CoBpannn M. BoTkuna. OIHOR KOMIO3IMLMK He 1o-
CHlTLIBAANCE U Toraa. MaacTuHa co cuenol BoiHecewus (10,8 x 13 M) c
1952 1. xpakuTcH B MeTPOROIMTIH Mylee noa N@ 52.54.3 (1ap rocnoxn
0. Kan). Cyasba OCTAIBMBIX NJACTHH Ha\l HEHIBECTHa.

Orpakan OBuWiE TEHICHUHH, XapaKTepHble 138 IMATLEPHOTO MCKYCCTRa,
KaK BMIAHTHICKOrO, Tak M IPYINHCKOTO, ITH MIACTHHBI OTMEYEHDI LETbIM

INHCKUMK 06pa3uaMy, — pe.
IKAIOLLIX HX HIMEHHO € TPY:

f:;‘f:;:?:;fﬁn 2 nuHOCTE GHFYP, cBOCO6Pa3MLIi XapakTep
I'I"Ia‘BHO“ " Bblpa:ﬂlTeJ’thOﬂ mmuu-neperoponxu. HEHOCPBH(-';:;:H::CTL_ fp-
K;ﬂ KPacoOMHOCTb. wupota cpoboaa NCMOJTHEHUA TPYINH o _nacn""
TPY3MHCKIT ApXINTERTYPHbITI cradax, 11, HAKOHEL, rplim:c::xme p:;;;::o.
uo'rpa.puu. NpeaAcTaBACHHON HA NAacTIHE CpeTen ;) g con ¢
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147. The Plaque Representing the Apparition
of the Holy Spirit (No. 3224).

12th— 13th cc., Georgian.

Dimensions: 13.5 emx 10.5 em.

Well preserved. L
Fromplhe former M. Botkin collection, restored to Georgia in 1923.

1 figure of the
The twelve figures are seated on a bench around the centra

gray-haired ksing holding the Mandilion, representing the fo;moséll'gr\lve
King's garments are in red and blue enamel lavishly decorate TV;‘I rr);o(il' r
The crown, also yellow, is decorated with precious slones(.:I kebl o s
shown against an architectural background with cupolas, lhgld_ar .an:;  con
ical cupola and the red spherical one at the sides of the bui lm_g orplhe
tern of a sea-shell in the centre. Above there is a con_vemmnar plln:“:;elouring
sky with evenly distributed radiating beams. The major key o"l oerof
is maintained by a clear red emphasized by blue and bright y; glen o
ours. The general background is gold. The composition |sr uilt i

form and is based on the steady rhythm of the alternating figures. i o
All the three plaques belong to the series of the Holy Fgashlz cBon&lis'l‘l_rslscol_
twelve compositions. Eleven of these were formerly kept in .1008 3 em)
lection, one missing even then. The plaque with the Ascensno;‘\_( M. Otto
is in the Metropolitan Museum (No. 52.54.3) since 1952 (gift o .

H. Kahn). The fate of the other seven is unknown.

Reflecting the tendencies common for both Byzantine and GhCOl'S':I"o:e‘: ‘l’:
enamelwork these enamelled panels show traits bringing l'e:z‘:lism of i
Georgian specimens such as: the somewhat heightened ?mnuoousness the
gures, a peculiar, easy grace of the expressive lines, the mgeguck m“"-cI of
wide scope and freedom ol colourful Georgian ename_lS. the d‘a'o:al icono-
typical Georgian architecture, and lastly, the _Get'-\l‘slal"_ll_"a “lle and affini-
graphy represented in the panel of the Presentation at the Iem|2 found in the
ty with the Georgian painting (Kintsvisi). Common parallels ar o Pantocra-
plaque from Pala d'Oro (which are coming rr_om the monastery at the Tem-
tor in Constantinople) and the two plaques with the Presen_lgnot;n e Abegs
ple from New York and Berlin and the plaque with Dormition

collection (Switzerland).'

wiss scienlist
1 The plaque of the Abegg collection became first known 1o us from the uW"A;"’I':fI.E“m. n May,
M Lazoue. which he read in the IV International Symposium of Georgian Arl 18 (PRLLS oy i
1983 (M. Lazovi¢, Nouvelles contributions 3 la recherche sur les emaux gfo[gl . h H
mention our gratitude 1o M. Lazovié for us with the

concerning the medieval cloisonne enamels in the Meteopolitan Muscum.

dodrn. (Bu6a.): Cobpamue M. Bormmua,
N07-9(0: Ch. Amiranachvili, Les émaux, p-
64, pl. 65; O. Demus, Zur Pala d’Oro, S
275; O. Zastrow, p. 318; JI. Xyckupaase,
Tpymma... smanedt, c. 123-135; T. Sanikidze,
G. Abramishvili,No 44; W. Seibt-T. Sanikidze,
Abb. 46 (Kat.-Nr. 58); Cpeminosexonna
yrernocr Tpyasuje, c. 38, No 48; .
J1. Xycxnnaade, [pysnncaue omany, c.138-149,
7a6a. XL; Au pays de la toison d’or, p-
179, Ne 93.
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148. Pava Kopuxeabckoii BRa1a1uod wkonst (O No 211).

X111 s. rpyasuckas pabora.

Pa3stepet: winpitna sepxneii yactit pavint — 4 ¢vi;

OCTATbHBIX — J Cut.

COXpaHHOCTS ! HIKHAR 4ACTb Pa Vbl JOBO.1LHO NOBPEA.IeHE

— HENOTOpbIe HIOOpaKeH A BOOGLLE OTCYTCTBYIOT, OCTA.1HCH

BCCro 1MW NORCHAIOWLIE HX HAIMICH, NIOBpaKcHIE

cB. PeI0pa TakAe NOBPEAXICHO. NPONA1A3 i PHTYPA CB. AHHBI

pRa0ov ¢ Moaximoss, Ha npasoii 60koBoiT Yacrit obpast.ieHiA,

B KDbLILAX CCPAPINOB It B BEPXHE)T 1e804T yacTH 06.,1ax08

IMA.Tb BHIKPOWIITACH.

H3 6siswweii ko.11exunn M. Borkina; sosspawena Fpynn 8 1923 r.
Pama HKOHB! YKpalweHa OTIETbHLIMH H30BPAKEHHAMY H CLEHaMM, CRAIAH-

HBIMI € KH3HbIO BoromaTepu. BepxHioto 4acTh paMbl UETHKOM 3aHHMaET
cuena Ycnenna. BHu3y — Poxkaectso Boromartepu, d.aaukuposasuoe, cyas

N0 HAAMNCANM, MAPHBIMI 130OPAKEHNAMI CBATHIX KCH, 13 KOTOPBIX 01HO 3a-
MeHeHo noaydnrypoii ce, ®@eaopa THPOHA, OCTANbHDBIC KE HE COXPAHUNICE,
Ha GokoBblX MOARX. cnesa, cuewa bBnaropewrednd, cnpasa — durypa
Hoaknya, pRIOM € KOTOPOIi 20/kna Gbina GLITL 11306paxeHa ¢e. AHHa (no
HAANNCH), 30€Ch Ke NOMELLEN b XEPYBIAbL 11 LWECTHKPbUIbIE Cepadinvbr. Mo
cnpaseanitBoMy 3avevanito H. Konnakopa, jMancean pava .Mmeer eug
AUCTA € MItHNATIOPaMN 113 NOAAX™. B TexHu4eckoM g;ugmemm OHa naer
.33pa3 PA1 IMATEBBIX NOTOMKOB, CpaGOTAINILIX i1 OCONCKCHHLIX paiom i
BMECTE, 1 He MOpO3HbL AN Aaxe nooanHouke”. Cavoil BLIPaINTENLIION i
ApaMaTIYHOI ABAAETCA CueHa Ycners. OHa NpUMEUATCILHA CBOCH 1KOHO-
rpaditedi, TaK KAK INABHAA TeM3 OCORHEHA MOABJCKHENM ANOCTONOB B 06-
nNaKkax — anoxkpudnyeckoii cueHoii, nony4nsiueH ocoboe pacnpocTpasexe
waunnaa ¢ X111—X1V es. CueHa npoxnlaHa nNoa4epkHyTOIl IUHAMHKOI.
OTaenbHble FPYNOBI KOMIOINWIE 06bemnHenbl OGULIM KOHTYPOM sioToy-
k0B. BHYTpPH HIX pacnonioxkeHie BIANNMOCBAIAHHBIX ¢ury'p co3zaet nanto-
3110 ABIKEHIIR OT UEHTPA K Kpanx 1t 06paTHO. LlenTpobekHan cina, xak 61?1
BLIPLIBAtOLLIAR NONYQHTYPL! 113 KPYTOBOTO ORINKEHNA 0BMakop, ycuausaer
cTpeMITENbHEIN NOpbIB n3o0pakennit. JIIKN TPAKTOBAHL INOUNOHAILHO,
BobIWYIO POAb B KOPLUXENLCKHR IMANAX HrpaeT useT. [pi seeil crsap.\logu-
posanHocTi ofulero konopnTa ¢ npeobnanaunies nenenLHo-rosyooro, ou-
PIOIOBOTO I KPACHOFO, KONIHECTBO MPIMEHEHHBIX TOHOB YBEMUEHO 32 CyeT
HECKOILKIX OTTEHKOB OHOrO 1t TOrO K& UBETA. JIJI0BbII NONYTOH, Hanpil-
Mep, BHOCHT ellie JONONHITENLHbI OTTeHOK. ONpeaceHHOE HanpAkeHie
€0313€T COOTHOILEHIIE UBETOR — HanpiMeEP, KPACHbIN 1 TPABAHNCTO-3e0¢-
Hbiii. OT:enbHble KPACKI IManN MyTHbI it Ke COBCEM onpenenexisl. B cue-
Hax (Hanpisep, PoxaecTso Borosarepii) NOA4EPKIIBAETCA NPOCTPAHCTBEN-
HBITT MOMIEHT. Bce 2TO ykabipaeT na CPaBHITEILHO NO3AHIOIO BaTy hcnon-
Henna pasul. PoacTeo xe ¢ navathukasy Tpa3dHiKos, a Takxke ¢ rpynnoii
renaTcknX 1 XoBCKNN MeaaNbOHOB, € KOTOPBINMI 11X CBA3LIBACT XapaKTep ne-
peropoaox, Tunax, 06paboTka NIKOB, ONPEENAET KOPUXESIBLKIlE 3;;1:«
KaK rpysuuckne. [apannens — avann oknana Mepycamickoil uﬂam.
XpaHU\Ioil B cOKpOBNiUHIUE uepkBh cB. [poba [ocnoaHA. koTopas, K s
TOXE 1071KH2 BbITL FPYINHCKOTO NPONCXOKACHIA.

148. The Frame of the Kortskheli Icon (O No. 211).

13th century, Georgian.

Dimensions: width of the upper frame — 4 cm, the rest — 3 cm.
The bottom pari of the frame is rather damaged: some enamelled
Jigures are missing with only the inscriptions surviving,

Si. Theodore's figure is damaged, the figure of St. Ann nexi

10 S1. Joachim is also missing on the right hand side of the frame.
the enamel has flaked off in the wings of the seraphim and

in the top lefi clouds.

The icon comes from the former Botkin collection,

restored to Georgia in 1923.

The frame of the icon is decorated with separate figures and mo_url‘s ||:r|°|1T H‘:
life of the Virgin. The 1ap of the frame is occupied by the "“°“d occording
sumption. At the bottom we have the Birth of the Virgin ﬂgr;]ke are el
to the inscriptions by the pairs of Women Saints one of whic! w::_sc m‘i’ssin&
by a half-length figure of St. Theodore Tiro, the other ﬁgu"es.aﬁon 10 the
On the side parts, to the lefi we have the motif of the Ann|.|nC|accm-ﬂi"s 1o
right, the figure of Joachim must have been flanked by St. Ann (aaround the
the inscription) whose figure is missing. Between these scenes Kondakov:
frame are pairs of six winged cherubim and seraphim. Quoungd O miatures
the enamelled frame “looks like a page illuminated by enamellre namels de-
on the margins.” Regarding the technique: "they are a set 0 le or one by
signed and fired at one time and together rather than S.CPE"';“ Y ressive 0
one.” The motifl of the Assumption is the most dramatic an _e’(Pade more
all. It is remarkable for its iconography as the main theme is l;\ oeryphal
complex by the appearance of the apostles in the clouds. al"_the scene is
scene, especially widespread from the 13th—[4th centuries ohn. composition
permeated with marked dynamics. The separate groups of the Inside these
are brought together by a common contour of the sockets.lion From the
groups the disposition of the interrelated figures creates a moli Iy tearing
centre towards the ends and back. The centrifugal force sc;mél;lguds “nten-
away the half-length figures from the circular movement of t :\er emotional.
sifies the impetuous impulse of the figures. The faces are ral" the harmony
Very important in the Kortskheli enamels is the colour. For a and red, the
of the overall colouring dominated by the ashen-blue, urquoise al slades of
number of the colours was increased through the use of the scv‘r';c more, ad-
the same colour: the purple half-tone, for instance, introduces 0 of €. g red
ditional colour. A certain tension is created by the combma(l?""id and hard
and grass-green. Some individual colours of the enamel are 'uhas been made
to tell. In the motifls (e. g., the Birth of the Virgin) an au'emlpllaw date of €&
to convey depth. All these features suggest a comparatively Jaques and the
ecution of the frame, while its affinity to the Holy Feasts P;:‘r of the par-
groups of Gelati and Khobi medallions with a common ':hara'an ovigin.
titions, facial types and their treatment point to their Georgl icon. kept in
parallel is found in the enamel on the frame of the J?'“?“"Ta" must also
the treasury of the Church of Holy Sepulchre which incidentally

be of Georgian origin.
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bobn. (Buba.): Omucy, c. 99; H.
Konzaxop, Buiamrufickue amamy, c.
150-151, puc. 44; O. Dalton, Byz.
Art, p. 530; Ch. Amiranachvili,
Les émaux, p. 67, 68, pl. 69;
JI. Xycxupanase, I'pyanscune smans, c.
148-157, 1aba. XLVI; Au pays de la
loison d'or, p. 177, Ne 91.

30dem, (Bubn.): Cobpamue

M. N 79; . benbicyrms 8y,

33. 18 (M. Courymamemnu, c. 18);
Ch. Amiranachvili, Les émaux, p.
82, pl. 83; NI Amupamamenma,
n oy ° CTEA, C.
263; T. Sanikidze, G. Abramishvili,
Mo 45; W. Seibt-T. Sanikidze, Abb.
47 (Kat.-Nr. 61); JI. Xycuupanse,
Tpysusckue amany, c. 162-168, raba.
XLVIII, o. raba. VII1; Au pays de
la toison d‘or, p. 197, N 106.
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149. Maactuna cB. Feoprng,
nopaxalouero apakosa (Ne 3220).

XV B.(?), rpysnrckas pabora.

Pasyiepsi: 14,5 x 11,8 es.

COXpaHHOCTb: KYCOMEK INANI BLIKPOLUMICA

B 33HEIT 43CTI KOHA.

H3 6uisweii xonnexunn M. Botxnna; sosspawena Ipysin 5 1923 1.

Cs. ['eopruii, Boccenalolituii Ha BIALIGNEHHOM KOHE, IOPakaeT KONbeM Apa-
koHa. [leficTane ¢BATOro oceHeHo Gnarocnoenatoweii aeckuueii bora, Bbl-
xoasueR u3 cermenTa Hebec. Bcaannk npeactassen Ha 6enoxt Kowe, KOMbl-
Ta KOTOPOro 06BHTHI TAXEJbIM NECTPbIM TYJNOBHLUEM APAKOHA HA KPACHbIX
Hoxkax. Ce. Feopruii obnaven B KpacHy o XNaMiay, KeNTO-ronybylo Kojb-
4YTY ¥ TeMHO-MYPRYPHbIA NAalll ¢ KOJBIXAIOWHMCA Ha BETPY KOHLOM Ofe-
AMKMA; HHME ero — rosy6oii ¢ kpacHbIM KOHTYpoM. Komnosnuia — Ha 30-
notom ¢oue. fNoscHAlOmKE HAANKCH, HCNONHEHHbIE KPACHOM H CHHeR ana-
Nblo, — TPe4ecKas H rpy3UHCKan . Mxeapyan™ (1. e. rpaxaaHckoe MUCbMO).
DTa rpy3MHCKaR HaOMHCh M Takad MKOHOTpaduveckas AeTanb, KaK LPakoH
H2 HOKKaX, YKa3blBAlOT Ha MOIAHIO ATy MCNOMHeRMR nnacTiHyl. Cava
CUEHA ke OTHOCHTCA K uMchy H3oBpaxenuit ,[eoprus-apakonobopua®,
CTONb PACAPOCTPAHEHHBIX B TPYIHHCKOM HCKYCCTBE, B YaCTHOCTH B IPY3HH-
ckof yekanke X —XI pb.

149. The Plaque Representing
St. George Slaying the Dragon (No. 3220).

15th century (?), Georgian.

Dimensions: 14.5cmx 1]1.8 em.

Some enamel has crumbled away in the back part of the horse.
From the former Botkin collection, restored 1o Georgia in 1923.

St. George, mounted on a rearing horse is slaying a dragon with his lance.
The Saint's deed is blessed by the right hand of God giving benediction from
the sky represented in the top right corner of the plaque. The Saint is riding
a white horse whose hind hoofs are wound by the heavy, m“"'°°,l°“'°l
body of the Dragon with red legs. Saint George is wearing a red tunic, y;c
low and blue coat of mail and a dark-purple cloak which is floating in t
wind. He has a blue halo with a red contour. The composition 1S 5h°“f:
against the background of gold. The Greek and Georgian inscriptions are
red and blue enamel. The Georgian inscription is in the “Mkhedruli G- °,'s'
lay) script. This and the iconographical detail of the Dragon walking on ls
feet indicate a late date of execution of the plaque. The motif itselfl I_:elonﬁ
to the “St George the Dragonslayer” theme so widespread in Georgian 2
especially Georgian repoussé of the 10th— I Ith centuries. .
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Fdobpsbol (Bmgfadsl, Lagsy babfsgmoens goyemn bimAge 53 2830o ofggds.
33]"’3:\"35“’ 3:536:\0\ :]l. v‘]ntfunnoa EnSaaméBaQn ﬂnﬁvdnodh (N?149) dm-
‘}ml‘\\sn“.

st @egdhighes

150. l'I 1acTiia ce. Ceoprins,
oc o uapesuy (N@ 3219).

XV B. (7). rpyvaunckan pabora.

Pazvepu: 17.1 x 125 cwm.

CoXpaHHOCTb: XOPOLLAA.

113 OmBweii xo.1.1exuni M. botxnna: posspaiiena [pysn s 1923 r.

OCHOBHOC 11300paACHNE KOMNOINUIM HE 3ANOIHACT LCHKOM BCIO BLICOTY
naactinbl. CB. Ieopriit B NoYTH HACHTHYHOM NpeasiayuleMy 13obpaxe-
Hitto (NQ 149) oesHiI € CHHUM HinBom BocceaaeT Ha Ge1om koHe. Konbe
€10 NOKONTCR Ha Nieve. B HOrax KOHA — CMISPEHHOE 4Y10BHLLE HA KPACHBIX
HOAKaX Ha nopoay v uapebHbl. llapesHa ob1aveHa B UapckMe oaeknbl —
TEMHO-CIHHEE M1AaTbe C KETHIM CEPIUEBHIHBLIN PHUCYHKOM, YKpaLIeHHOE
ONIC4bANIL, JOPOKOM i TOPaKHeM, YChIMAHHBIM JParOLUCHHbIMII KasHAMIL

Ha roiose ee — kopona. B npapos BepxHeM yriy KOMAO3NUMIE — TEMHO-
ciHnii cermeHT Heba ¢ Saarocaosaniowedi JecHnueii. MoRcHAounte Hanu-
cn — rpedeckan (KpacHas IMadb) M [PYyIHHCKaA .acoMTaspyan” (cuss

IMAT1b). ITA CUCHA TOMHO CIEAYeT TEKCTY ANHTHA M3 LUHKA YyJec CBRATOrO,
OTKPbLIBAKOLLECIOCH paccKka3on HMEHHO 00 ITOM Yyyie cp. Feoprlm. IMo maue-
Pt HCNOANCHHA NJACTHHA VYBRAILIBACTCA C npe:buymeﬁ KOMNo3nuned
(NQ 149).

150. The Plaque Representing
St. George Rescuing the Emperor’s Daughter (No. 3219).

151h century 1 ?). Georgian.

Dimensions: 17.1 cmx 12.5 cm.

Well preserved.

From the former Botkin collection, restored 10 Georgia in 1923.

The main figure of the composition doesn't fill the whole plaque in height.
St. George dressed almost identically to the preceding figure (No. 149) with a
blue halo is riding a white horse, his lance resting on his shoulders. In the
horse’s feet we can see the tame monster led by the Emperor's daughter, The
princess is wearing a royal dress decorated with a yellow heart-shaped pat-
tern, shoulder adomments, loron and a sash in the form of a downward-
pointing shield, adomed with precious stones. She is wearing a crown on her
head. In the right 1op comer of the plaque we have a segment of the sky with
the right hand of God giving benediction to the figures below. The inscrip-
tions are in Greek (red enamel) and in Georgian “asomtavruli” (blue enam-
el). The motif exactly reproduces the text of the Deeds of the Saint which

opens with the description of just this miracle. The of ex of

this plaque is identical to the one described previously (No. 149).
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Boazr (baén ): CoSpasze M. Bornana, No 80;

a0, 33, 18 (M. Corrymamsnns,
c- 18); Ch. Amiranachvili, Les émaux, p.
85, pl.84; I. Avmpamanmunu, Heroona
rpysuBcxoro uckyccres, c. 263; T. Sanikidze,
G- Abramishvili, No 46; W. Seibt-T.
Sanikidze, Abb. 46 (Kat.-Nr. 63);
CpennvosexosBa ymernocr [pyanje, c- 38,
N 52; JJ. Xycummaase, T'pysmmcxue sMamm,
c. 164-166, Taba. XLIX.
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20%m. (Bu6a.): Onucs, c- 67-68, puc. 34;

H. Kornaxos, cxue omanm, c-161-163;
Ch. Amiranachvili, Le émaux, p. 28-29,
pl. 30-31; 8. Amiranadvili, Poklady
Gruzie, s. 52-53; P. Verzone, p. 451-454;
T. Sanikidze, G. Abramishvili,\e 26;

W. Seibt-T. Sanikidze, Abb. 13, 14 (Kat.-
Ne 21); CpenrbosekoBHa yMmeTsHOcT I'pysmje,
c. 33, No 21; JI. Xycxusanse, I'pysmeckue
omManm, c. 24; Au pays de la toison d’or, p.
123, Na 46.
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151. Bsh3336nd0 > bm¥yegdo

(1 gpmbsgore 23360 sbh@gomoesb, Ne 956).
VIH- IX bb.. JsGmgese bgeamds

Hedgdo: daGogabobs we Gebydgdobs — 0.8 b3

93
worpeamds Gsdwabswdy walosbydgmos Gebycso.
NG dgdertigemos dtigydide 1945 F

dobsbfsGo of wadopygdon dmBagmmdsgss avdmy bydgmo. dobs6iGom 3g-
Bénggﬂhnmna 5653560900, 3560, Ug39gsbogdo, mGo m@bsdgbammo -
H030 ®° Vcéﬁ'aéa%n‘ cﬁmsn —Bbagané"jbg{va %Uﬁ;anBOO\sv‘mg’n, U&abgalﬂiab
g6l gmGxo, dsdzmdo RIGosg¥0 — bmmgde @ f@gg80 — by6-
d3baolagéo, mgoco, fomgmo. mE63316Egmo dmFogals g8 [Goo ImE-
ogsmo do@agsbgoli sbymmaos — §3. dmBobol osbo, Gmbsbml dsmogdo,
dm30b y3560.

151. HumGb1 1 po3eTkn
(I narpyausbiit kpect u3 Mapreuan, N 956).

VIII—IX BB., rpy3itHckas pabora.

Pa3sstepbi: Hiv6OB 1 pozeTox — 0,8 ca.
COXP«‘JHHOCTBI HECKOJIbKO MOBPEXACHA pO3eTKa.
Kpecr nocryminn B vy3eii B 1945 r.

DMajb NpUMeEHsSeTCs 31eCh B Bitle JOMOJHHTENbHOMN OTAENKH — €0 HCroJl-
HeHbl HUMOBI, KpecT ¥ cynenaHuym PacnsToro, n1Ba OpHaMEHTajbHbIX MO-
THBA — PO3ETKH M HaanucH. PoHbl — NPO3pavHO-H3YMPYIHbIii, CHHHE pa3-
HbIX OTTEHKOB, YKpallaloLlHe 1eTaan — r0JIOCkl H KPYXOUYKH H3YMpYIHbIE,
Genble, KpacHble. AHANOTHH K po3eTke H HuMOaM — KyBLUMH CB. Mopuca,
npsAku Pusano, kpect ona.

151. The Nimbuses (halos) and the Rosettes
(the First Pectoral Cross from Martvili, No. 956).

8th—9th cc., Georgian.

Dimensions: 0.8 cm.

A rosette is somewhat damaged.

The cross entered the collection of the Museum in 1945.

Cloisonné enamel is used here for additional decoration in executing the ha-
los, the cross, the support of the Crucifixion, the two ornamental motifs; the
rosettes, and the inscriptions. The backgrounds are translucent, emerald-
green and blue of various hues; the decorative details, stripes and rings are
emerald-green, white, red. The analogies of the halos and the rosettes are
found in the jug of Saint Morris, the Rizano clasps, the Hope cross.



152—159. dgsmombgde
(bmdob ©3bmobdBmdmob bago, m Ne 207).

X b, JsGopee bymimds
Herilgdo: wosdg@do — 3-4 bi.

wo(yjemerds. gaGao

bodol  03Goolddmdmol bogky Ig@hgbommo G3s dgesmombogsh  gfsbo
@@6539b@mmos: Isoo 6633960 mGo Lobolss: fBml gmbly 3o (9-
3o 3Godoogmo ggsgomo byGdgbeolgyo gaBEmidon 36 osgoligdyBo
c{:nﬁ);n 13030500 ano‘méo amomydon g fomgmo VJQOnQnm %Uéanb-
Oobggh gmblby. 3o@zqmo bsbol sbogmmpogdl gbaegdon bebgmol jo6-
gob X bogygbob x396%y §3. sbpmbols 3ggdmombon (N 26-27), dymGols
$5Gomymgdo o Gobsbml Folob oflgmBeymo 3o6ggme (VII bsyy.)
@ VIIT-IX boy,. 36 pyzomol 30Gggmo Jasmbszogo ygo@os (Ne 151).
REPos gogg3 @ dygsmonbo ¥edgmo dnbmyGsdon — MP OV.
Poomggm Jsoysbly mfGal ambly gsdelbsbymo by6dgbpolag@o, fo-

ogmdgdeogmdgmo  mobyyGes ggomgmo J3obggdom;  fs6famg0 foogma
dobsbjGomss 3gbGE7emgdymo. 3gesmombyda bogyol osbsgBmgmos, 3. 0.,
Fo6fg@ol msbsbdse, X bsggpbobs.

152—159. MeaaaboHbl
(ukona Xo6ckoit Boromatepn, O Na 207).

X B., rpy3nHcKas pabora.
Pa3sxteper: anasetp 3—4 e,
CoXpaHHOCTh: XOPOLLAas.

llecTh COXPAaHMBLUNXCSA M3 BOCbMH IMaseBbIX MEIalbOHOB, YKpALUAIOLIHX
MO Xobckoii BorosaTeph, npeacTapiseT OPHAMEHT ABYX THIOB: OHH —
C NPHUMHTHBHBIM PHCYHKOM MPOJOroBaThIX H3YMPYIHBIX JIENECTKOB Ha
30710TOM (hOHE, APYroii — 0CodbIiT THI CHHEro hrepoHa, ¢ KPAaCHO#i TO4KO#M
1 FOyBbIMH JIMCTHKAMH Ha H3yMpY/IHO-3e/1eHOM (OHe. AHAIOTHH K NepBo-
My THIY — KPECTHK € MEAaabOHOM CB. AHTOHUs Ha XaXy/IbCKOM TPHITHXE,
X'B. (NQ26—27), ko BTOpOMY — po3eTka Tuna PuszaHo u3 Okcdopaa
(VI1 B.), a Takke | marpyanbiii kpect Mapteuni, VIII—IX se. (N2 151).
COXpaHNIIICh ellle ABA MeasibOHa C FPeYecKoil sfoHorpasmmoit — ,MP EV™.
OHM H306paKAtOT H3YMPYIHbIi YeThIPEXIHCTHHK HA 30J10TOM (OHe C kpac-
HbIMH HAZMMCAMM M JKEIThIMI Kpasivi. MeaanbOHbl OTHOCATCS KO BPEMEHH
NepBOHAYAILHOTO MCIOMHEHHSI HKOHBI, OMpPeIeNseMoro no Haamucu X B.

152—159. Medallions
(the Khobi Icon of the Virgin, O No. 207).

10th century, Georgian.
Dimensions: diameter — 3—4 cm.
Well preserved.

The six surviving enamelled medallions of the original eight adorning the
halo of the Khobi Virgin represent the ornament of two types: one, with a
primitive pattern of long, emerald-green petals against the gold ground and
the other, a peculiar kind of a blue floral pattern with a red dot and blue pe-
tals against emerald-green background. The analogies for the first type are
found in the cross with the medallion of Saint Anthony on the Khakhuli
triptych, the 10th c. (Nos. 26—27), the second one is analogous to the Rizano
type rosette from Oxford (the 8th c.) as well as the first pectoral cross from
Martvili (the 8th—9th cc., No. 150). Two more medallions survive bearing the
Greek monograms: MP ©V. They show an emerald-green quadrifoil pattern
against a gold background with red inscriptions and yellow borders. The
medallions date from the original execution of the icon which is established
by the inscription dating from the 10th century.

d0¥m. (Bu6a.): Ommcsy, c. 82-83, pmc. 37;
9.0 g308gxm0, SEBYOMBagho B Bsghmdso,
33. 140 (E. T mz, A

oyreméceans, c. 140); T. UyGnmamsmmr,
Tpy3uHCKOE YexaHHOE HCKYCCTBO, C. 574-575;
Ch. Amiranachvili, Les émaux, pl. 13;

T. Sanikidze, G. Abramishvili, Na 35; W.
Seibt-T. Sanikidze, Abb. 85 (Kat.-Nr. 5-9);
CpeAHbOBEKOBHA YMETHOCT Ipyamje, c. 32,
Ne 5—9; Au pays de la toison d’or, p. 129,
N 52.
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160. 3gesgombo Emmosb (b 26).
X=XI1 bl

Bedgdo: wosdsy
wa(ypEeds dgese
nienligezos doyhymil

2 b

g Baduezacyoson
qoraab 1931 .

il bipsbs

aaQaQnmE"sa ﬂﬁmaasaml\ ®6-n6o Qnéyn Q3 V‘W‘JQO Vﬁ;a asaesq’abb.
uggoéaaaéol;nh-ﬂaén mybyo G580 fomgemb, foogmo o, So60joo,
o ] mmbwmkagaﬂj 350(353%, Gmdgmos a6y 333 bsbyemos ayoéo
QY™ GIEOPmO ‘Baoaﬁ;—ﬁaoat{m §é97000 geagbosmo ¥3560. 34@333013 3
@d3g0Yy dmgogem (6gs, spéyon sb03bgemo a6 F0o- 3gpsmomba,
O™ S93moge 036003 dmdmols RSN by, Godgmog mggb-
@o gesmdn obsbjimgs.

160. Menaasou u3 Joan (Cs. 26).

X—XII Bs.

Pa3epsi: aHaMeTp — 2 CM.

COXPaHHOCTb: MeAaTbOH HECKOJIEKO CMAT.
Mezanson moctynina B sy3eit u3 Csaunetit B 1931 1.

MenanboH COCTOHT H3 YeTbIPEX IMAJIEBbIX KPYrOB, YEPEIYIOLUHXCS CHHUX H
KPaCHbIX. Y IbTPaMapHHOBBIE, CHHHE KPYTH COAEPKAT KPACHbIC HCTLIPEX-
YrONIBHUKH, @ KPACHbIE, HA0GOPOT, CHHIE, HA (OHE KOTOPLIX — Benblit AeKO-
paTHBHBIIl KDECT, COCTABIEHHbI H3 KPYKOUKOB. [MepekpecTbe KpecTa
NpeaCTaBIeHO KPYTOM Modosbile, C CHHHM LEHTPOM. MenansoH, J0MKHO
6bITh, yKpaian HHMO BoromarTepi Ha HKOHE, xpanuBuueiics Hekoraa B Jlo-
.

160. The Medallion from Doli (S 26).

10th—12th cc.

Dimensions: diameter — 2 cm.

The medallion is a little crumbled.
The enamel entered the collection

of the museum from Svaneti in 1931.

The medallion consists of four successive, blue and red, enamelled circles.
The ultramarine blue circles enclose red quadrangles while the red circles
contain blue ones adorned with a white, decorative cross made of ringlets,
the central part of which is just one more ring of a bigger diameter with a
blue centre. The medallion must have adorned thenimbus of the Virgin on
an icon sheltered in Doli.

30dm. (Bu6a.): 2. @sgsadzomo,

36 Jgmemmpanho gdbdgeogos mghtgs-bysGamBo,
33 379-380 (E. Taxadtmsmms,
A B Jleaxym-

Ceareruo, c. 379-380).
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161—166. 9jsbo 3gEsmombo
(FoemgbRobolb 3>3bmghob bogo, B M 680).
X=XI1 bb.

Berdpdo: wosdnthGro — 2 L.

waEReda: p3Gga.

fosmgbpobol dbgbmz@ol bsgol dmbsGRmgdols bsdopeml, Fdobgsbos as-
dmdbog3ge 30656§G93006 gBose, gy3mGIgogmo aagaQnmEaaoe 50396
ge- obobo sgBy so0 gmagoms, Sbms jo 9d3bogee 396hgbomo. mabo
dsmgsbol m&B6sdgbo ,,3gmoligdyBoc mobg6ydonss gpgb0m0. moomy-
7520 fomsgo mos 336y gmbon ogoBoe dobsbiGomss 3mbsbymo, bsdo
aagbqomso udmuwmabs méﬁaaasob Buneash (Vnmaqn, Q'ﬂ‘;¥°) asomﬂg;m).
aammba%a 30 EémgaaQnBMbén EnmaQn asaang@nan aaadngna Bnaan Quﬁ-
yﬂ f’)mkdnmhagﬂm-

oo gbsBhibo dgpamombo J6sGaligdyBo g3s30madomss 3933750 @Gbs-
336¢)0 dsgmobolagé f3sby gmbly spgGobago-Foogmo, ogmta, wyéyo
R amaasnbadém 30656JGoc  sBal Igbbymgdygmo. bsbsgo bygoge oo
F30bgss.

161 —166. lllecTb Mena1boHOB
(nkona anenaxnxckoro Cnaca, B 680).

X—XII B.
Pa3sntepsi: miaserp — 2 c.
CoXpaHHOCTb ! XOpOLLas.

DT MeaasbOHbI COCTABJSIOT 4acTh ybpaHcTBa 60pTOB HKOHBI LlaseH-
axuxckoro Crnaca Hapsiay ¢ auueBbiMu aMansmu. Mx Oeino aecars, coxpa-
HHMJIOCh e BCEro wecTb. M3 HUX YeThipe MeaanbOHa HMEIOT OPHAMEHT, CO-
CTaBJIeHHbIil H3 CEPALEBHIHBIX Y€TbIPEXJIHCTHHKOB, J0JbKH KOTOPBIX BbiBe-
neHbl 6es10it avanbto. Kakaas 10/1bKa CONEPAHT JTHCTBEHHbI OPHAMEHT —
KpacHblii C CHMHHM (IBa MeoalboOHa), B TPeTheM 100aBjeH ele KeTblil
LIBET, @ YeTBEPThIil yKpalleH rpaHaTo0Opa3HbIMH KPACHBIMH LUBETKAMH C CH-
HHM YeTbIPEXYTOJbHHKOM B LUeHTpe. DOH 107eK — CBETI0-3e/EHbIH.

JlBa ApyruX MeaanbOHa HMEIOT OpPHAaMEHTalbHbI LUBETOK JMPOOGpasHOH
bopmbl. OpHaMEHT HCNOsIHeH 6es10ii, KHPMHYHO-KPACHOIi, CHHeit i DexeBo-
ro TOHA 3Majbio HA NMOJYNPO3PAYHOM TPABSHHCTO-3eNeHOM doHe. PrucyHok
— TOHKHIT M aKKypaTHBbIi.

161—166. Six Medallions

(the Icon of Tsalenjikha Saviour, B 680).
10th—12th cc.

Dimensions: diameter — 2 cm.

Well preserved.

These medallions are a part of the decoration from the frame of the icon of
the Tsalenjikha Saviour together with the medallions of the Saints. Only six
medallions survive of the original ten. Four of these have a pattern of heart-
shaped quadrifoil design which is traced in white enamel. Each segment en-
closes a folial ornament in red and blue (two of the medallions), some yel-
low is added in the third, and the fourth one is decorated with red pomegra-
nate-blossom patters with a blue quadrangle in the centre. The ground of the
segment is light-green.

The other two medallions are decorated with a floral ornament resembling a
lyre, in white, brick-red, blue and beige enamel against a semi-translucent,
grass-green ground. The drawing is refined and accurate.

dodm. (Bubn.): 9,0 §50830mo, sébgmrmpoyho
8maboghmdsbo, a3, 223 (E. Taxalimsmm,
Apxeonorn4eckne NOyTemeCTBHHA, C. 223);
) S |
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uckyccrso, c. 580, 584, rtabn. 81;
Ch. Amiranachvili, Les émaux, pl. 12.



187. bmdob 3hmobdTmdmob Bohogsbn (m 208).

M1 b BahebyomBs hacends.

Bodpgda 137-27 68

3 m@aeds Isfiopbrs @aFy@ar) Do, ST
A0ByaIEs gubo, JHabials dsfugsbhy BogaSus
absh]Gob 3ok Bof o
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Jpopagbb. gofes Fsfbmly asbmsghgizgeme 3ypomombyiobs g gofgod-
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anass @ﬂagnaano Qaffnmnwanaqvo\j Bhszsbgo a5k bagaia-ﬂr\m J‘nll-
mk a:‘»:aaﬁgomn‘m. oo S:Ona‘i:g anh‘nmainggo 3a1sn11 hanaﬁnm >éob
dmaggbagmo. m&6sdgbaobs o 3eh33:6pal 5"‘60'3"1‘ wryfyo 3n$>5d‘mb
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60l Igbfgemdgmmo. m&6:3gbe0b baboos o dmpogen, ey, mifman
pfobfimama ymbyyhon, 3gLAgmysnl BnSaOncdnm, b Jséh5gsbgn 09~
%hﬂmaan, aﬂQﬁL 0.\3601- l&:(‘:saaan [t 3:6\10360]5 \hOn]ia]J
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167. Huw6 Xo6ckoit Borovarepn (0] 208).

X1 8., Buzanrnilcxan pabora.

Paszvepst: 15,7—2.7 cv1.

CoXpannocTs: HIME CMAT, POH MECTari NPOPBaK,
OTKO0.70.1CR KYCOYEK IMANI B HMOe XpicTa.

Hrxoxa Xobckoii boromatepi, kak oTmeyaer H. Koknaakos, 6bia Hekoraa
pocxowMofi Imaiesoit paboToii. Ha cayMoMm Jeae o xavecTse W xapakTepe
MCTIOTHEHHA ITOR NPEKPACHOI HKOHBI NO3IBOIRIOT CYHTh COXPAHNBLINECH,
npapia, b CH.IbHO NOBPEAICHHOM COCTOAHNN, MPAMOYTO.IbHAR NIACTHHA C
wiobpaxenner cb. Netpa (5.9 x 3.5 cM) i apa MeaaTboHa co cb. [piropiien
i cB. Hukoaaen (anameTp — npnda. 3,6 cm). Hecko:bko kycouykos cmane-
Tbl H OOHaXeHHAA CETh TOHKMX MEPEroOpOJOK ITHX JMaleil yKkalbiBaloT ua
PabHHNPOBAHHLI PHCYHOK 1 HILICKAHHBII KOJOPIHT, OCHOBaHHbII Ha cReT-
210-3€EHBIX }I CHHHX TOHax. Kpome 3Mmaniesbix MEJ3aIbOHOB W NNACTHH,
YKPaLUAIOLINX Pavy HKOHBI, BCe No.1e BOKPYr HI00paxkeHiA Gb110 3anoHe-
HO TOHKHM IMAICBRIM PACTHTETLHBIM OPHaseHTOM. Ero cefiuac ne cywect-
pyeT. CoxpaHn.icn To.bko HmO Boromatepn, pkitovatounutii ¥ BeHik
XpucTa, caedaHKbll M3 UCIbHOrO Kycka 30.30Ta. HuMG nokpuiT BiHoOrpaa-
HBIMH P23BOJaMIt MIRUIHOTO HCNOIHeHNA. KORTYPHAR AuHKA, BHIBOARILAR
OPHAMEHT, @ TAKXKE KPaA HHMO2 HCMOIHEHLI CHHE 3MA1bI0 € I0T0ThIMM TO-
4eykavu. B opHameHTe BHYTPH 3BEHLEB NPHMEHAETCA Geaan, CHHAR, Kpac-
HaA 11 HIYMPYIHO-3E1EHaA NO.1yNPO3PaYHaR 3Malk. 110 MOTHBY Il PHCYHKY
OPHAaMCHTA, N0 KOHTYPHOR CHHEI1 JTHHHH C 3010THIMM TOYEYKANK, NO HIA-
LWECTRY €ro HCNOJKEHHA 3TOT HIMOE HaNOMHHAET HHME XpHcTa Ha NkoHe,
xpaHsileiica B caxpucTin uepkeu I'poba Mocnoann B Uepycanuwe.

167. The Halo of the Khobi Virgin (O No. 208).

12th century. Byzantine.

Dimensions: 15.7 em — 2.7 cm.

The halo is crumpled, the background is 1orn in some places,
a piece of enamel has broken off in the halo of Chrisi.

The icon of the Virgin from Khobi had once been “a sumptuous piece of en-
amelwork™ as stated by N. Kondakov. Indeed, the surviving, although rather
damaged plaque with Saint Peter (5.9 cm x 5 cm) and the two medallions
with the Saints Gregorius and Nicholas (diameter — ab. 3.6 cm) can tell us a
lot about the quality and the manner of exccution of this splendid icon. A
number of pieces of smalt and the exposed network of the thin partitions in-
dicate a refined drawing and an exquisite colouring based on light green and
bluc tones. Besides the enamelled medallions and plaques adorning the

he image of the Virgin was filled with a fine
It has disappeared. Only the halo of the Vir.
Christ’s nimbus survives made ol'a_solld piece of gold. The ha-
d with a refined ornament using a vine-stem pattern. Th.e draw.
ing of the ornament and the borders of the halo are in biue enamel with gold
dots. In the ornament inside the sections white, blue, red and emerald-green
semi-translucent enamel is used. The pattern of the ornament, the blue line
of the contour with gold dots, the refined manner of execution resembie the
halo of Christ on the icon kept in the sacristy of the Holy Sepulchre Church

in Jerusalem.

frame the whole space around t
. ey lled or

& .
gin including
lo is decorate:

Sobn. (Bubn.): Omics, . 85-86, puc. 38; He
Koraaxos, Busamrafickue smMams, c. 142-143,
pHe. 41; 9. @3pa0agnmo,  Mhjgrrmamyho
BpBogfmdsbe, a3. 142 (E. Taxaltmsmwme,
Apxeonormseckue nyremecrnas, ¢- 142); Ch.
Amirapachvili, Les émaux, pl. 21.
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165—168. Dohrsgabroob mAn ghozdgbee (b 8227).

X=XI W, fofrogera hgeeds (V)

Yo 1y 1255519, 0) 1493 13
yaeeds 16

BGandabete dpdshgs dgbymdds 1923 F.

Bhvgsbge gmbor ]Qoﬁaaaﬁn%lﬂmﬁ gm6hy yhsfomydyme mmbaaﬁa
3ye3ommydomes Adjgee. gmzye asaangv\mk 3ys fooyme F69, ommfo
300, ofygmag 3o 3nv‘.‘]m€n-3nsolﬁ6m gm oo ndgmyds. golgghe
goamadayy m&bsy dbsfigb 393myggae doGomeg Gobogh. bobygdb Amball
3%86p3mes Foorgemn Fafgnmgen 15:333‘-330. Ushsgobgo 3y, 303:-;33,
dofmsbo oymadon mym 3y33gmmo: doeysh sbems ghoomes 3yéRgboge —
Mgm;n amae‘:n 36.\63350%3 Lo} & 305.\55‘:01! Ma‘gnm LIPS
bbys gyymogrymme 30bs6J6ab 796 53mybmdol dbspy3hym %:ﬂndaaqahh
35Fbsbpyhsgh gefnbe yhagospma Bobsgyn, 3 dmeghgbos gyéol gm7-
Gogmds, boysd;sady, Hmbysal aobygyme goiafolinfyds. Vnmag:nlla (Y
yfrpol Agbadgds, 3efgamol PEfm gobggé gmompdse gymg> g
Bhisgabpol lghom Bsbsgyn, 6. ymbgojmzol s¥hoo, bymmdob B3sBlym
Bobosol sBoYgsb. Isbogsbeat Fo63mdsgmmdsty Yobb Gabsly gedgpoogdon
odds, mydie 6. smbgsymze, o dmyo g 3. sd0fsbadzemo Wb Jshorgmeg
8ookEyy96.

168—169. I8a ¢pparsenta unsba (FTM30 3227).

X—XU 8s., rpy3nncxkas pabora (2).

Pazsepp: 1) 14.3—3.5¢cv; 2) [4em—3 e,

CoXpaHHOCTS XOpOLWan.

@parsenTs nocTy . B My3eit 8 1923 1.

Huub npeactapiseT coGoii 4eTbIpeXx10NacTHbI LUBETOYHbLIA OPHAMEHT Ha
COWHOM, YIbTPaMapHHOROM GOHE — OTMeEYCHHBIA GeabIM KPYyKOYKOM Kpac-
HBIR KPYT, BOKPYT KOTOporo — roaybele ¢ Sebim aenectkn. Fony6rie ne-
NECTKN OKaWMIAIOT TaKAC OCHOBHOH PHCYHOK € obenx cTopon. Mexay
OPHAMEHTTbHBIM YIOPOM Pa3bpocaHbl KPaCHLIE TOYCUKK B TPHIHCTHHKH.
Humb ykpawain, xak BHIHO, KaMHH, HI KOTOPBIX COXPAHHIICA OAHH — Cep-
301K (Ha MeHblWeM parsenTe). Beayinus B 3TOM NPoHIBEACHHH ABARET-
€l UBET, €70 COYHOCTh, RPKOCTD, €ME10C COMOCTAB.ICHHE TOHOB B OTJHYNE
OT TOHKOTO IpadH4eCKOro pucYHKa 60.1bIWKHCTBA 31€Ch Ke XPAHALLHKXCA ae-
KOpaTHBHBIX 3Maeii. B coueTaHun xpacHoro ¢ cuHuwm, B pa3apobneHus po-
3eTKit Ha 6.1e3HO-ro.1yGble tenecTxu 1 B obwem pucynke vumba H. Kouaa-
KOB YCMaTpHBacT NEPCHICKHIl XapakTep ero ucrnonHenwns. O nponcxoxae-
HHI HMOa TPYIHO 4TO-IM50 ckalaTe onpeaeieHHo, xoTa H. Kounakos, T.
Box 1 [ll. AMHpaHaWIBH.IK CHHTAIOT €ro FPYINHCKHM.

168 —169. Two Fragments of the Halo (S* 3227).

10th—121h cc.. Georgian (?).

Dimensions: 1,14.3em —35¢m; 2)14¢cm—3cm.

Well preserved.

The fragments entered the collection of the Museum in 1923.

The halo is decorated with a quadrifoil floral ornament against the back-
ground of rich ultramarine blue. The omament is made up of a white-
rimmed, red circle in the centre surrounded by bicoloured white-blue petals.
A ring of blue petals running along the borders of the halo surrounds the
main omamental pattern. The quadrifoil, Moral omament is interspersed
with red dots and trefoil patterns. The halo must have been adorned with
precious stones, ol which only one, a cornelian, survives on the smaller one
of the fragments. Colour is the dominant feature of this work with its bright-
ness, richness and uniguc combinations as contrasting with the refined
graphical treatment of most of the decorative enamels kept in the same col-
lection. According 1o N. Kondakov the combination of red and blue, the
breaking up of the rosettes into pale-blue petals as well as the overall draw-
ing of the halo point to a Persian influence. It is hard to say anything more
definite about the origin of the halo although N. Kondakov, T. Bock and,
Sh. Amiranashvili consider it a Georgian work.
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Jod. (B6a.): H. Konnaxon, Brsastaiickne
samm, ¢ 302-303, ra6a. 20; F.Bock, S.
407; CoSpanme M. Borunms, N 91;

Ch. Amiranachvili, Les émaux, pl. S-






170. ©Bhoeb8Bmbmob bogob gmbob ghsgdgbae (b' 8228).

A=NH WL

hedpds 13558 b3

Ragads dofamegsg B sdogggbocss 6:676ab
296adsbgcer Bafocghs

633316030 dpdobmezas d9bygdTa 1923 F.

gmbol gafigagys Bxfs@dmadol Wgbgdon grdmyogydysm 6fomb Fo6i-
Bemogaafb. dobo Jyyer BAghibs Esfomel Imbitgmmds beyppbsyem yo-
dnbsbymydol Imbshath dogygds. geba 333pds myhpoes. m6E:dgba0 3g-
mSnQ& Qm ab’nbm‘n 5“3‘3:"““ e kbuiak} 35‘3:53 lammalnm, Qb
&senehmh@ Fsﬁhc{m forgemo u:xngv\va}nm. obnbo dmbgybomm dmme-
Folaatatam §6y8dns Fsfgfome, Gmdgmbog Fomgmo, mobo a3mol
by g33omydor dmmmyeads.

3‘»3335001! %JQ& 3:‘6\53‘: 'mmllaan aQ“Q""ﬂ@Q nﬁﬁaaason‘-ahg oob-
‘noba@n 3ndGnQn Q&ﬂmahaaann\i 3m5ma‘aaoh bsfome — 6V —
S0l Imongligdymo. sbegio @ Jalsgds aofo dobobifomss 3PImag-
bomo .“.sQﬁnﬁmg:mnank 333 3.:30'&336 'ﬁ"“ﬂ’ 8 o Sdsbowb fomgemn
R yecmydonsy an‘mDQn. baﬁn'mm‘»a;nw agngéng na‘:\! ;Soﬂﬂ“ +d
hoalgbab jperbogmemmyity Jlmpnmydyme, gobgyhe g fompeo spb-
wob gnomgdogsh spdmgybyigme Fomymagmasbe yomyma g3agoeeyd
%Q&'Gnm nﬁﬁgason. Onb‘-a}n@ [ ansaﬂdﬁn\! 3636 mbag:na. GaOnﬁn
Bsbogobs g Bobygfiogysd¥yodyamy oo 3fgsbols go mes gegolaggBel
vaaQanm 30%00& Bq:dn%om: bbﬂm“nnqn, hngv\hn 65333063:@23 o0
Wab‘a 3n5=sdﬁob dna agsn‘ngn 3dﬁd:g2n n;j"n FAS Bomgdsb 3;033]!;
osyabyigfeps s3rdgodydamo mifmb gmbly bbgsesbbys dsamol, bmyob
Hm aoghdifosmyigme (b yedmfieb bsfabbomss 3ohmdgdqemo) bo-
Eafeg ydfgelyomy geyebagtos:

6. Jﬂﬂgadnan o4 n‘;SasaSoh, dobo ,,-abali&uwln]s;" [ & ,,3'-.3&%‘-\.363-
mmdnbt g3de, spdmboymabsg, bisbhgmn Ygysgmybol Bogmasg Jnokbygb.
dsbyy sk baanm%}ngn 23 amsnk bbys 55:633503&:6; 350 Iméiab
3ﬁm-aﬁmn — 3meb‘manh aanﬁa sahnaﬁnh as'aeaag:na. 53 3636335033-

opsh 3353dsg ghon absbyes jroogbol anianaan,_--gaﬁaﬁﬁaﬁn 30 — dya6m-
3«;@035 33‘%333% (G 17.1%-644—45—48).

GahOnL' ‘mﬂ:dnqnnm '8 336330‘1 abaﬁnﬁa:minq 1‘»633500 6"""333'
(.03 Famﬁ;nknl‘ aaﬁbmsﬁnll B;Onb 33Q:Qﬂm533’) 35>m3h333h (M 161 —
166).

170. ®parsmeut Gpona
ulo6paxennn Boromatepu (FU30 3226).

X—X1188.

Passepui: 13,5x 8 ey,

COXPaHHOCTE: B OCHOBHOM XOPOLWad, BuNATI
HE3HaYHTEIbHBIC KYCOYKM IMA L.

@parseHT NOCTYNT B My3eii 8 1923 r.

NaacTina Gona NPeacTanIAET BNOAHE CAMOCTOATEILHYIO HaCTh NPOHIBE-
J2eHNR. HHAHAR 1epan CTOPOHA ee BbIPE3aHa NO KOHTYPY NPeInoaaraemoro
w3oGpakenna. GoH N1aCTHHBI — APKO-CHHKUIT. OpHAMEHT 1aH B BHAE CTH-
JM30BAHHBIX CBET10-KOPHYHEBbIX OYTOHOB C APKO-3CIEHBIMH IUCTOMKAMII,
OAHBICHHLIMM KPaCHbIMH UBETOYKaMK, UEIHKOM BMUCAHHBIX B H3ALUHLIC
KPYr1l € TOHKMMH 330CTPEHHBIMH KOHUAMH, 32BEPLUAIOLUNMHCA KPACHBIMK
upeTKaMy ¢ 00 cepaueBHHOM.

B aesos sepxres yriay ¢ona — vacTe MOHOrpamsbl Borostatepu OV,
NOMELIEHHO B H0raTo OPHAMEHTHPOBAHHEIN HETLIPEXYrOALHUK. BykBbl K
THT.) MOHOTPAMMbl BbIBEICHBI HE10K IMAILIO HA TEMHOM NYPRYPHO-KOPHH-
HepoM (OHe kBaaphdoana, a 6ykBa O™ ewe yKkpauieHa KPAaCHBIMK LBETOY-
kavy. Ocobylo NBILIHOCTD 3TOMY M30DpakeHKIO MPHIAET OPHAMEHT, OKa-
MMISIOLWKIT YETBIPEXIHCTHHK M COCTaBICHHBIA H3 JKEATHIX LIBETOB ¢ Kpac-
HbIM KPYAKKOM H ro1y6biX € XPacHbIM akaHTOBLIX JucTbes. [leperopoaku u
€101 3ManH TOHKK. OCoBY 0 . IEAHKATHOCTL™ NIACTHHE NPHABIOT HIAWMLIR
PHCYHOK M N10.1yNPO3PaYHLIe CBET10-3C.ICHbIC H CBET.10-KOPHYHEBbIE IMANH.
MaTosblii TOH 30710Ta NO1 NPO3PaYHbIM CBET.I0-ICICHLIM MPHIAET eMy
cBeT. CBETNO-KOPHYHEBBIA A€ NOAYNPOIPAUHLIA PAIHOH MHT TH,
HHOT1a coBceM NOBACKWNGA OT pa3Horo kauecTra obkura, Ha gpoHe 3010Ta
MepuaeT ocobuiM 0Gpalom.

H. KOH12KOB CYHTACT ITOT OPHAMCHT BOCTOUHLIM, TaK Kax OH GecKoHeueH
M HE HMEET ONPEICICHHBIX PaMok. B Henm on BHaUT Gobuioe Bauanue nep-
CHICKOA OPHAaMCHTHKH.

H. KoHnakoB BOCNPON3BOANT It ApyTiie ¢dparsenTs 3TOro dona, Bkniovag
$ParMenT ¢ NepBOil NONOBITHOT MOHOrPAMAMbL Boroyartepu. Onnu 13 nux
XPaRHTCA HbIHE B My3ee KnioHil, ocTanbuble K¢ — B MCTPOI‘IDJIIHjN My3ee
(NQ 17.190.644-45-48).

TOHKOCTL PHCYHKA, 2 TAKXKE NONYNPO3pavHbie CMANLTHL OPHa.\ICHTaJ'leOI'O
d)OHa npoABAAOT onpeaeneHHoe poacTeo € MeaanboOHaMH LlaJItHﬂ)KIIXCKo.
ro Cnaca (N2 161 —166).

170. The Background Fragment of the Icon
of the Virgin (S'3226).

10th— 1 2th cc.

Dimensions: 13.5 emx 8 cm.

Basically well preserved. some very little pieces of enamel have
crumbled away.

The fragment entered the collection of the Museum in 1923.

The background plaque is quite an independent piece of art. The bottom left
part is cut along the presumable contour of the figure. The background of
the plaque is bright blue. The ornament has the shape of stylized, light-
brown buds with bright-green petals and an added vivacity of little red flow-
ers all encircled in graceful ringlets with fine pointed ends crowned with
white-calixed, red Mower.

In the top left corner of the background we have a part of the Virgin's mono-
gram ©V, inside a lavishly ornamented quadrangle. The characters and the
title of abbreviation are drawn in white enamel against a dark, purple-brown
background of the quadrifoil. The character © has an additional red floral
ornament. The pattern made of red-and-yellow flowers growing out of blue-
red acanthus leaves enclosing the quadrifoil impart more sumptuousness to
the figure. The partitions and the enamel are both thin. The refined pattern
and the semi-translucent, light-green and light-brown enamels communicate
a delicacy to the plaque all its own. The mat gold overtones perceplible
through the translucent light-green enamel seen to light it up, while the pale-
brown, semi-translucent enamel of various intensity, in some places quite
dimmed. due to uneven firing, acquires a peculiar glow against this gold
background.

N. Kondakov iders the or oriental b of its infinity or ab-
sence of limits. Here he perceives the influence of the Persian art of orna-
mentation.

N. Kondakov also reproduces the other fragments of this background in-
cluding the fragment bearing the first half of the Virgin's monogram. One of
them is now kept at the Cluny Museum and the others at the Metropolitan
Museum (No. 17.190.644-45-4B). The elegance of the drawing and semi-
translucent enamels of the background demonstrate certain affinity to the
medallions of the Tsalenjikha icon of the Saviour (Nos. 160—165).

dod. (Buba.): H. Konganos, Busammafickue
smanm, ¢. 299-301, ta6n. 18; F. Bock, S. 404,
Abb. JO(XI,; Co6panue M- Borxums, No 91;
Ch. Amirapachvili, Les émaux, p. 97;

. 5893659300, b0l J3hoeo, 33, 14-16,
byHh. 6 (M. A X ik
TpROTEX, ¢.126-128, Tabn. 6).
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171—172. Bsbogoboob mbo ghsadngbao (b 8227 5, 11118).
X=XI1 bb

Headpdo: 1) 12.5-3 2: 2) 9.5-2.5 b2

@TRd phz0. cebay Fyezsbacs

2500 FSa3360n Jgdobgmes d3bgndds 1923 F., gty

(11118, - 1975 F
3sbagabgob gmbo mos 3fgeby, Bobyztogyed¥zozsmy 3obsbiBole. mé-
‘&33‘0‘5 Wam‘»q bb&%nann obo kOOQn\:JB'aQn m&m Jath,
o Bu-amaan 3 d&\éoka}aﬁn goomydes dmosgbpdgmo. mybeglo
foogzos, ogofa, fommo g gremme gromgdo jo wmyfy goby
3«;8333:::0. o Gmgsk &by 3]»635 ;o033 F3Gomo mﬁG:QaSOn aaamm—
mh, aﬂma.sﬁao-ms 30 obobo Sabasfnﬁbbaganﬁsam 3%:53 amQG‘;m ’3‘:3-
Booss 33psddymo. mBbdgbaol bsbsgom, smmmBogom, BsbyzGagysd¥zat-
P mos 3(336y Wsmpoo gk 3‘”6335033“ fosmgbpobol dsgbmaBols
‘boa‘s o6 aaebqvm“ 35.\031&333& (-\.! 161 —166). 33kéam3nb \imﬁa-
3oy, boGabbo, dobsbiBol Ambommds, bsby3hsgysd¥zothasmg 3f3e6y bdseo-
& 30 pIBrokddmdmol bramhkntnh gmbol ﬂ6°63350"°(3 23°330693%
» 1).

oéo bSa;\»man‘n 3‘»,}33500 LIFYmOd aaoémémQ(voas 33%33330 (NI 17
190.646-47).

171—172. 1Ba ¢pparvienta numbda (CTHUD0 3227/r, 11118).

X—XII 5.

Passepni: 1) 12,5 cv—4cv; 2) 9,5 cvu—4,5cm.

COXpaHHOCTb: XOPOLIas, COBCEN HE3HAYHTEIHOE

NOBpeAICHHE.

Oank @pparvedT noctyni.1 8 syseii 8 1923 r., apyroii (11118) — 8 1975 r.

HumO6 mwveeT ceeT10-3€€HbI NOIYNPO3payHblil GOH C OpHAMEHTAUNE, CO-
CTaBJIEHHOM M3 JBYX NapaiielbHO PAaCNOJIOACHHBIX PAIOB CTHIH3IOBAHHbBIX
crebneii, B 3aBHTK2X KOTOPBIX NMOMELIEHb! THCTHKH JTHPOOOPA3HOrO PHCYH-
ka. CTebam — KpacHble, TMCTHKH — Beible, KPAaCHbIE, KeATble Ha CHHEM do-
He. Paabl okaiiMaeHs! ¢ 06eHX CTOPOH ellle TOHKHM OPHAMEHTOM H CBA3aHBI
ApYr € ApYroMm 3€/1eHbIMM KPECTHKAaMi NOAYNpO3payvHoil 3manu. PucyHok
OPHAMCHTA 3aBHTKOB, KOIOPHT 3Malli, NOJYNpO3payHas CBETI0-3efeHas
CManbTa POIHMT 3TH GparMenTsl ¢ aByMsA MeaanboHamu Llanenaxuxckoro
Cnaca (161 —166). TOHKOCTe MCMIOIHEHMS, KAYECTBO M TOH IManH, Moay-
Npo3payHas 3e1eHas CMA1bTa CBA3BLIBAIOT 3TH YacTH HHMDA ¢ pparmeHTOM
dona boromatepu (NQ 170).

AHanorMyHbix B2 ¢parmeHTa XpaHsTcs B METPOMOAMTIH  My3ee
(NQ17.190.646-47).

171—172. Two Fragments of the Halo
(S*3227/g; 11118).

10th— 121h cc.

Dimensions: 1) 12.5cm —4cm;:2)9.5cm—4.5cm.
Well preserved, only very slightly damaged.

One of the fragments entered the collection in 1923,
the other (N 11118) in 1975.

The halo has a light-green semi-translucent background with an ornament
made of two parallel rows of stylized stems whose scrolls enclose lyre-
shaped petals. The stems are red, the petals are white, red, yellow against the
blue background. These rows of stems are on both sides encircled by a fine
ornament and connected by little green crosses of semi-translucent enamel.
The ornament of the scrolls, the colouring of the enamel, the semi-translu-
cent, light-green smalt relate these fragments to the two medallions of Tsal-
enjikha Saviour (Nos. 161 —166). The refined manner, the quality and the
colour of the enamel, the semi-translucent, green smalt are analogous to the
background fragments of the Virgin's icon (No. 170). Two similar fragments
are in the Metropolitan Museum (No. 17.190.646-47).

d0dm. (Buba.): H. Konzaxos, Busasmuicxue
omams, c. 301-302, ra6a. 19; F. Bock, S.
401, 405, 406, Abb. XXXI,; Co6panme
M. Borxusa, No 91; Ch. Amiranachvili, Les
émaux, p.- 97; B. 38065363B3armo,
bobgrmols 3aégeo, 33, 14-16, Lyh, 7;

(m. A Xa 1]
TpunrEx, c. 128, raba. 7).
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173—180. Fs653560b hg> ghsadgbgo (b 1411).

X— X1l bl

dybiho: 6—3 bd; BohGgdals

9Go3dabigdo dhdebmenos dgbymddo 1913 F

ol gofly doglyn 066kl Wb eyl gendsooss 3
16opigsze bobygGogyedygotsy Y396y fomymdydemgemydymo féggde. go-
3952 3003630 cmoGon, Fommoms go myGpom 39bGgmedgmo 23°30-
@gd0s. goggbo 36adgbHol jorgl obBogsbo mgoto, myGyo g bs-
B3B3 gotssay 3Fgeby d0Bs6{Gom Jgkégsmpigmo m@Esdgbne esgpzds-
}'lftfbkj‘;ﬂﬂ‘“h sbagmmgos gydd /U b oglols 4 smgdgool gBo-96 -
560 (ob. M. C. Ross, DOC ILp. 103, N 150, LXVII).
baglgdom 39bsdsmgdgmos, Gmd 0ds3q 9bbs3Bemls 26 3“353”’35"‘“ 3986e-
somaggb d9%998 gegpmo aEybe (M 17.190.652) bygbognbog-
Lol gogomo jogfgoogsh.

173—180. Bocemsb dparsientos unvidga (FTMI0 1411).

v X1 Ba.
Pazviepsi: caxiblii 601b110IT hparstenT — 6 cx—3 ¢, BbICOTa
CPCrOPOIOK — 3 AL

CONPAHHOCTH ! XOPOLLIAS.
AIMEHTbhI nocTyimitan B My3eii B 1913 r.

INMEHT (parMenTos HIMGA NPEICTABISIOT CoeMHeHHble Mexay co6oil
I — TOJIyNpO3payHbie CBET/0-3e/IeHble C KPACHBIN 0001KOM, B KOTO-
SHICAHBI LIBETOUKI — Oefible ¢ KpACHbIN it CHHIM. OpHAaMEHT — Ha 30-
N (one. Y Kpasi camMoro GosbLIOro (paryeHTa ropoadaThlii OpHaMeHT
1bIi € CHHENT It CBETJ10-3€J1eHOI, N0/1ynpo3pa4Hoii svansio. [Mapan-
JTOIT MOC/IeHel AeTann — JMasieBblii GpparseHT n3 koanexumn dynm-
oi Okca (ex. M. C. Ross, DOC 11, c. 103, N 150, LXVII).
e BEPOSITHO, MTO K JTOMY e Habopy 107KeH OTHOCHTBLCS i JMasne-
(bparyenT, xpatsuutiica 8 Metponoanmn amysee (NQ 17.190.652) u3
¢il KOJJIeKILtIt 3BEHITOPOICKOro.

1 -180. Eight Fragments of the Halo (S* 1411).

! 12th cc.

L isions: the biggest fragment — 6 cm — 3 cm; the height

C partitions — 3 mm.

} reserved.

1 agments entered the collection in 1913.

I rnament of the fragments is made of interconnected, light-green, semi-
tr ucent, red-rimmed circles, enclosing white floral patterns adorned with
rec and blue. The ornament is executed against the gold background. At the
b r of the biggest fragment there is a checkerboard ornament in white,
bluc and pale-green, semi-translucent enamel. The parallel of the latter de-
tail is found in the enamelled fragment from the collection of Dumbarton
Oulis (ef., M. C. Ross, DOC, I, c. 103, No. 150, LXVII). Most probably
the fragment in the Metropolitan Museum (ex. coll. of Zwenigorodski)
No. 17.190.652) belong to the same ensemble.
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181—182. badsimhab mbo ghazgdsgbae (Nv 11118).

X-XH Ul 3ahshghonBo hamads.

Tndyda gasdyto — 3.7 b3

myeds e

AEoaTpeAgss Tpdebgrses dgdygdds 1975 f.

Wdnyfot qhogdabygde mboyy TAgskss ImGorymo. mA63gbye IFy-
Safefymydaske fomyme Bmgmen Inbolgybymn bgoo gubymgeb dm-
Gogymymionss Igddomo. bamogsb mBa glsymae mod gmbly asde-
Nagm e (3oba grbyBe Foomon 3Gab spbedbyme) Goblmysbe
nma‘onw 33‘;33@. Q‘a&‘a‘ m; ™fo a\\galanqn ,,amna“.
n3Pendes go GOnaNmaﬁnqn 23%30emdos animam. gqmnbo myofos,
M"ln o crgfyom, fommom, df3sbom g mahon ok aaanaaa-
fommo. kdopyfol dgméy Fbolgbog npoyy Bsboyes, Ibmmme gbym-
mydol ob3ndggyhmdss Iggsmomme. gajobsg IbSampdame b Bdoyy-
fo JoWbhoyho mibmiYyemniol dspsmibigyhyme bodydas.

181—182. /ina ¢pparmenva Gpacaera (N 11119).

X—XI1 8., sinranruiicsan pabora.
Pasvepsi: anavierp — 5.7 ems.
CoxpanHocTs: xopoLas.

PparseHTsl nOCTYNIH B My3ell 8 1975 1.

@parMeHTL ykpawenu ¢ 0benx cTopon. OpHaMeHT coCTONT W3 NATH OTPEI-
KOB. OTJCJICHHBIX IPYr OT IpYra TOHKOR xpacHofi no:iocofi ¢ 3e

183. yyemmbo (Na 11120).

X—Xit Lb, daWbeyon6a hymeds.

berdgde IX2 b,

g e s 3?8 1975 .

®fmb gmbly 3ysdo agoia §has, Jygima jo Giyde; Wsdoyy Fooumo-
o gdmymadymoe. ol §éyde aryfe §yebos RfyGocmn. doba dymms-
3900 foogme, oynéo 3360%0b IPmby ,33cmgdent Impmgegds. 769 o
nimeaBydon). a-agb‘nQo Sa‘laooaa [ J“Q“G“O‘W’ vabbsll QBMOGE
(ob. M. C. Ross, DOC I1,, p. 103, M 151, LXVIIL, c., tabi. V).

183. Kyaou (Ne 11120).

X—XII 8., s13anTnilcxan pabora.

Pasviepei: Ix 2 enm.

CoXpanHOCTh: XOpOWan.

Kynou noctynnn 8 myseit 8 1975 r. -

Ha 3ono1'o\| doue KyNOHa — KpYyr B UEHTPE, BHH3y Ba pora. Kpyr u pora
fi. Benwift Xpyr conepXHT CHHHA KPECT, 3aKaH4IBa-

Epy b4 JBYX OTPE3IEOB COCTARTACT ropoaYaThiii opHa-
“eHT — Geawii ¢ou c ¢uryp p #t uenTp.

lou.mﬁcu KPACHBIMIE CEpacKaMil ¢ GENLIM UCHTPOM. Mexay pyxasamu xpe-
cTa — 3eneHbie HeThpexyronsHnukn. B porax npenacrasnen pactutensHblit

OcTaALHLIC YEPEAYIOWHECH TPH OTPE3IRa yKp asyms
Mexay cobofi cepaueBHHaMH € UBETKOM BHYTPH, HMEIOLUNAMH TOMKIE OTBET-
sacHuA. Pon — Geanii. pusseHenHble useta — cinfl, KpacHbiil, JencHuil,
6eami. lporHeono.10xHan ctopoHa 6pacieTa yKpaiieHa aHANOrH4HO,
TOILKO BAPLHPYCTCA COOTHOIWICHHE OTPeIkoB. McnoaHenne Tonkoe. Bpac-
ACTH — BLICOKOXYJ0XecTBeHHuIAi o6paleu pu3anTHiickofi obeanpuoRt Tex-
HHKL.

181—182. Two Frag

10th— 12th cc.. Byzantine.

Dimensions: diameter — 5.7 cm.

Well preserved.

The frag ered the M in 1975.

The fragments are decorated on both sides. The omament consists of five
sections separated by red stripes with green rings. Two sections are decorat-
ed with a checkerboard ornament of blue figures with a red centre agamsl a
\vhue background The three other are d with
two d heart-shaped o with a floral pattern and sprout-
ing shoots inside. The background is in white enamel. The colours used are
blue, red, green, white.

The reverse of the bracelet is decorated ldenuully bul wnlh a varied succes-
sion of the The is re The are a sp

of a britliant B ine ji y techniq

of the Bracelets (No. 11119).

P T — Genwfl 1 xpacHbifi Ha cuhem done. Kpyr w pora, yxpaws-
IowWHe KYNOH, ABRNRIOTCA OTpabo’ TAMH pa xonTos, B
4acTHOCTH KONTOB W3 Knepa, ¢ XOTOPLIMH OH NPOABAAET CXONCTBO 1 B PH-
cyHke opnaMeHTa. Picyrnox u PUT KyNOHa T BU3AHTHIICKYIO
cepbry m3 xonnekumn Jlym6apton Oxca, nathpyemyto XIs. (cm. M.C.
Ross, DOC 11, ¢c. 103, N 151, Taba. LXVII1, Taba. V).

183. The Pendant (No. 11120).

10th— 12th cc., Byzantine.
Dimensions: 3 cmx 2 cm.

Well preserved.
The pends d the M in 1975.
Against the gold backg d of the there is a white circle in the

centre and two horns at the bottom. The circle and the horns arc surrounded
by a red line. The white circle encloses a blue cross with red, hear-shaped
gauems at the ends of the branches and a white centre. Between the

nches of the cross there are green quadnngles The horns are decorated
with a white and red veg a blue background. The
circle and the homs are a of (cf.,, Kiev
“kolis™). The drawing and the colouring of the pendant resembles the Byzan-
tine enrnng from Dumbarton Oaks dating (rom the [1th century (cf., M. C.
Ross, DOC. 11, c. 103, No. 151, tabl. LXVIII, col. tabl. V),

ve or
y . 3
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184—185. mbo bLfmbygobs bgsbo (b* 1411).

X XI1 b, 3o%abicgon@o hyeoerds.
HBedpdo: TX5K3I 39

@sTEmmds: gaGa0

bsabado dgdebymos Igbygdio 1975 f.

54 g)onﬁwdaamg:m Qosnaanﬂﬁnb lbasaanls (om0 ahoéa Uéﬂa’ aﬂméa 30
2obbbomos. mGoggby ddoggdos Igjoggemo. obobo oo, myGyoms @
foomon Iyb6ymgdymo (obBmgsbo 665396493000 Jgdjgemo. 302993%g 30
by63gbealigy@o babyzs@yzGgdos. 66539681 Gl bsGho ofsb 3gdmgumg-
¥qmo. 59 bsabadol dbassbo bogmdo obskgds basbgmdo, §3. jgodozls g
IR 3°) %3 370 il 3°°0 33000495 R
oggmo@sl g3emgbosdo (o363, gosmob mgdo). 350 Im@ol dbmmng ob
Ubgsmdss, Gmd 739658369mbo mebss gogos @ FobGmgsbo m@badgbeol
3 VOOHPIR Rbog ROLES LY 1Y 3 fikle}
m6o Gogooss dmGaymo.

184—185. /IBa npsivoyroabhbix npeavera (TU30 1411).

X—XII BB., Buzautuiickas paéora (?).
Pa3zstepbi: 7X 3% 3 st

CoXpaHHOCTb: XOpOLIAA.

TMpeanters: noctynmmi B smyseii B 1913 r.

Oz1Ha CTOPOHA NPAMOYIOJBHIKOB IJ1yXa, Apyras — oTkpeiTa. K itz noase-
wenbl Oycuuk. OpHAMEHT — rOpOAYaThIH, PELIEHHbIH B BebiX, CHHIX 1
KpPacHbIX TOHAX C GOKOBBIMH H3YMPYIHBIMH MOJYKPECTHKAMI. Opnu.\leur
3aKJIIOYEH B 30JI0TYIO PAMKY. ﬂpﬂ.\loyronbunku POACTBEHHbI TAKOBBIM,
xpausines B Cpaneri, B uepksit cBaTbix Ksupuke u Meanter (Jlarypxa,
Kansckoe obuiecto). Onit 06paboTanbl MOYTH TAK Ke, C TOI JHLIbL Pa3Hi-
ucﬁ, YTO B HHUX — 1Ba psiia ropoa4aToro OpHaMeHTa, a TaKXKe pa3Mep HX
Honblue. Haznavenne 3Tnx npeaMeToB HESCHO.

184—185. The Two Rectangular Objects (S* 1411).

10th— 12th cc., Byzantine (?).

Dimensions: 7 mmx 5 mmx 3 mm.

Well preserved.

The objects entered the collection of the Museum in 1913.

One side of these rectangular objects is blank, the other is open. Beads are
suspended from both. The checkerboard ornament is in white, blue and red
colours, emerald-green half-crosses at the sides. The ornament is enclosed in
a gold frame. The objects resemble those kept in Svaneti in the Church of
St. Kvirike and St. Iviita (Lagurka, Kala Community). They are wrought al-
most identically with the only difference of having double rows of checker-
board ornament and being larger in size. The purpose of these objects is
unknown. >
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186—187. Babsgsbpo @ Eaﬁﬁ‘g(‘maﬁn 33;@609:-1@@8:»
(agmomob 3gbmghob bago. aoe- 12).
X=XI1 bl 3oBsGho

Gogonagdols =
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5 » 2
Hommmogdgdol (dsmpeb gooo, (eefaboo
padagPgde, 3. Fn}.xhﬂs.\;\n.ﬂ- $6oo, odowgomsy
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‘ 2 C P2 € 1sBromsBadamo 1mmBHI800
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s mospo. b gbel;h qmogioos gs Ao Imdol pheppaRe
mabo madmon shal @dmmmagdgmo. ‘J:Qv-’».w“w\;\n.‘-na%ﬂ ;\n:v*v;;é; -
bogmo Foffahgton 3g3bgos20 oo ?_;"fl’. :‘:3-“1..\\1:3;30. ):Jbl) 30
mfy gebhy "DDQDBO‘Q-?&F’-J-Q?K\\EH o6b33bd0 gm0 jcrvs:‘:ggog.
yybob dmepboge & gpedegeeglop fompmo, mpedeg  dfod-
FJQU;\"“ Fmgmomes a?msg:@n;\m\_ };Brfm'h m()k»dﬂb@o d:vv;;»m'mon‘ma
g d6aoso Ssbronll bsbosooo :Qamlvasg\nné d].msnml, ;]31::,33\.-;]0:.
365 3qmemgdmags bsgogees A
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Hsbyoge Bsbymmsgeg 30ofbysl

R 393"

186—187. Huwmd n apodunua Cnaca

(nkona leaarckoro Cnaca, et 12).

X—XII B5., si3antniickas pabora (7). )
Pasvepsi: Hitv6 — 39 — 3 o, apobumusl — 3.5x 3,5 e
COXpaHHOCTH ! XOPOLIAS.

Hakpeniesite Hinnba 1t ApOGHMLUBYL, 13 KOTOPBIX NepBas ¢ Haanucsio I C*
yTepsua, no Muenyo . YyGuHasuam, ¢ CaMoro Ae Hayala y4nTbiBanoch
MacTepoM.

OpHaMeRT HitMba COCTABIEH 13 CAOKHBIX NepenieTenuii H3yMpyaHo-3ene-
HbIX CTeDaedl ¢ 3010 THIMM 117101aMH 1 KPACHBIMH NOYEYKAMH, Pa3BEPHYTHIX
Ha TeMHO-CitHeM ¢ . Humb yxpawator Geable pykasa KpecTa ¢ NpoCTbIM
PHCYHKOM — P& €S OT LIEHTPAIbHOIO KPACHOTO Kpyra uaympya-
HO-3€1EHbIMH C 15MH, 3aKaHYHBAIOLIMMHICS JTHCTBAMM H YeTbIpbMSA OBa-
JaMM MEAKI) i. Jpobuiua dgopmbl kBaapudoamus umeer Genblit Kpyr ¢
CHHell HAINNChIo, OOPaMIIEHHbIT HIVMPYIHO-3€/1€HbIM OPHAMEHTOM MO CH-
wevy dory. Kpas nuvba, pykaBoB kpecta W ApOOHHLB! OKAaiMAAIOT Kpac-
HbIE N010Ch! C ( roseykavi. MOTHE OpHaMeHTa KpecTa fno KoJopH-
TV, N0 Xapakre “TOT0 PHCYHKA HanoMHHAET BOCTO4HbIE TKaHi. ClloXk-
HBII YI0p HM 1pOOHNLULI BbLIEISETCH HEOObIKHOBEHHON TOHKOCTHIO
ncnoanenna. H. Konaakos cuuTaeT 3Ti 3Main M3ISLWHON BU3AHTHIICKOIN pa-
doToit.

186—187. The Halo and the Quadrifoil
with Christ’s Monogram
(the Icon of the Gelati Saviour, Gel. 12).

10th—12th cc., Byzantine
Dimensions: halo — 39 cm — 3 cm; quadrifoil
3.5 cmx 3.5 cm. Well preserved

The halo and the quadrifoils the first of which bearing the inscription IC is
missing, had been designed to be fixed to the icon from the very start
(G. Chubinashvili)

The ornament of the halo is made of a complex intertwining of emerald-
green stems with gold fruit and red buds against a dark-blue background.
The halo is decorated with white branches of a cross adorned with a simple
drawing of emerald-green stems spreading from the central red circle and
ending in leaves with four oval figures among them. The quadrifoil has a
white circle with a blue inscription surrounded by an emerald-green orna-
ment against the blue ground. The borders of the halo, the arms of the cross
and the quadrifoil are rimmed with red stripes and white dots. The simple
pattern on the cross resembles oriental cloth. The complex ornament of the
halo and the quadrifoil is distinguished for an extraordinary refined manner
of execution. N. Kondakov considers these enamels of delicate Byzantine
workmanship.

d0dm. (Bub6n.): Omacs, c. 23-25, pmc. 10;
H. Korpaxos, Busawrmiickme osmamm, c.
146-147, puc. 42; I'. YyGunameunm,
Tpysmnckroe sexaHHOE MCKyccTBO, C- 619,
Taba. 150; Ch. Amiranachvili, Les

émaux, p. 71.
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188—181. mEogoghoob aaanhbggabola Babagsbrgde

s §ohfghesbe 8gsmrombyde

(Formgbob ©3hnobTImdmob bagyn, 3. 786).

AT L @obsFy . daboihaghia hycmds,

w‘,axe;a:l..wap.agj Sissgebige 0.5-3 b3, Jécibb

Tatougabiga 17.5—1 U3, Sgmocmrcbgdoh qudgdeo — 5.3 bd.

I mds dafnmegae MR-

©36ootddndmab 3shegsbeo 3i3bse gyogame. 2dsoy36 byero dobob-
d6osbos; dpfgby so (Fefgéeo 1C:1X) — Fyrgho. oxatefyyemg gb
masalijsagn 305:5360&50 :I«uangv\ba, ‘b‘bae ﬂn&aﬁnasabh nkamnsa ]laabb-
6350\1 33320, BmymBonsas aaamomlug{m Q:S:‘ogaﬂn ﬁnﬁgnmln: ™3
mo 3=m‘535nh Jngaainln a-a:&-aggan \.\;6:563% ]s:a‘i-ambagna oansﬁngn.
e Q:S.\a«uﬁnh mB6:3pbga meafdol g6mbrobos. mJ6eb ambo 393%3-
Hymos bado dmbhgoemn ;peboammoglons p badyghgden 301793%;.
Joebognmogdgiol Bsbsga mgbsy bbgsmdb: oe bk gmemfggdon 3o-
633.»63;3 mmban‘nQ V:éamangwh, bab GﬂGO‘»Qné G dols oy llvmﬁ-
nﬁﬁoaaﬁong\nn 5:533:‘-$6333nm» aaQwﬂnQn. mﬁsbaaon mam‘nm, aa-a‘mb-
g0 foomons. Lobbar g5 myfxemsy Iglégmadgmo. dshogsbgal ps-
amgebs @ 3@5.\633{\:\ mésaaﬂsonm dobo anadminh Eﬁnsenanm vnguSnll
h:On)s 3:-5:6‘1:5:: 33536:“\1} hbs-ab“dman LI Gsmancg ,,Sn‘,manﬂl“
lbols 36"3‘"' :3:Lm5:33, maS;h‘sEaQ«ﬁL m(‘:ﬁaaaGOnB ojon Ga\uOn ]s'aQ
kbyss s 9g6m bmbol pdGmalddmdmel dbohsgsboobol 335363t (N 167),
3006y Fambolsl.

JPabgb 3ebagsboal df3by gebly sbmbbmdoghog 76553eg¥> gFmedy-
mﬁaL foomsg aﬁm\.:kng{m Ban:fon. oonmggm 3>m6553n foomons @
mofon 6:3--];:5-3;3:\ 33 3eangees amwahJBaQn, Banalh dméab I mam‘m
33°305mg008 ﬁaann.

Hybygdob gmbgyddo obsbys dyomombo Bmdymog sghy bogl »3-
jmogy. obobo :anﬁnﬁeng-\a, 3‘39‘36 ﬁog:nﬁnl}a?raﬁ 335»330) ﬁal‘a-ac:n.

~6o

PO AHEnO aagag-\mmsnh anab-aggan 3:-1333-3:-\10) -aggo‘naa‘mSnls-
m‘m vﬁa. a5 Enﬂan © md‘»n‘s %mm:m 33@233:, o 3o

nlsas ngoéaabénﬁn]ﬁaaﬂn bomo am\'.eaa]s 35l 655m3h33‘aggn mamﬁn
Vﬁﬂnhnmnﬁnm; UJ’S°]5&EDE(""°6°G amaaggan Vnmag{m ;336.-5 ﬂaﬁ'aﬁng-\m. 330
FﬁnL ;63"53 u-am‘m :L'mainm baamaabﬁng:m v:ﬁh‘m, 33\5;33301‘5Q: MP [Y
eV. trncndan\.. °L3°‘"33° .,Gndnaaali“ 3353@"3"” B;Onb aagomnm%lo, PR
bmmeg 3.,53656".1-. aqyfo ’3:5:15\13;333'5. Fom;bol aaQaan%Bn hah-aggnll
6yeol 3obypgqbs v.,érm‘ka 3nm31§333¢3 Qumﬁbennm npﬁhae 331‘633-
1533: (v 22). bobgemolb ¥3f9%%, }-abaggﬂem‘oﬁ, dﬁnhmh © Eaagga I
gogysmol gsdmbsbymgdoms Ipdggame (M 85—86), gbsmgloggds bsbsgoms
&> jmmemhogon (ofoi m;]mG\x, ab-aﬁnl'pdaé g'nm:]g{ﬂla, @yfpls g5 berlisbl
ahaQaBnm) ©96molddmbmal; Bbﬁaabﬁgne. dobo (om0 3.;3333503}0,
3.>bag{mmaQ, ER demgds Jg3o056 dofhmd 3 30303333;2 3- §- LY. &
g8k, Jhobygl 3shs3sbge, mogab dbGoz, domby bmamyegds Isfagab-
gob Bgdmapfyfem A3 "5656335015, ]JbQ;G %mggng 33°3“Q"l‘ 3:-:330-
bogmmbas mgbsy 6:&!\3353333@\»0 (N 173-180).

Fomjbob \bOn\x Qum‘n@nnggn anSaSJGQBnB afopo @ $o63m353ggnh
\lah-ag{m]s d.\éngnh ;QEn“'azgn ;36330\1 anbagaom 3bes 380bsbnyBml,
b 306536gembo yo n?nﬁaoal\aQ 350!%3 3mm31537):|g-\m baamkabumkaln-
oy gmsfogyoyme. aakaag:a?)ﬂqma, fmd Foumzbob BaOrﬂs ah SaVngM}n
3n\1\‘.333 X1 l’;a-nlmﬁn‘l Qwagabnk Bn%ason-aﬁn Bagm‘onh Bobmindat-
age dobabiBydlay g53330Gggds.

188—191. HimGb1 1 apoGnnusl Oaururpin
(urona Lnakanckoii boromartepn, Kapr. 786).

Hau. XII 8., si3autitiickan pabora.

Pasiepsi: Hunibos Borosarepit — 40,5 — 3 es; Xpucera
— 17,5 — I ey anametp apobuin — 3,3 e,
COXpaHHOCTb B OCHOBHOM XOPOLLIaA.

Humb Borosmarepi pajneneH Ha LIECTL OTPEIKOB, 13 KOTOPLIX MATH — 3IMane-
BbIC, WIECTOM — 4eKaHHbIit C HaanHChIO |, X*". ITOT nocnenxnii b croe
BPeMA GbUT TaKxke IManeBblil, HA HTO YKa3bIBAIOT CAIEAbI NANOK, AHANOIIHY-
HBIX TEM, KOTOPBIMM YKPENAAIOTCA OCTANbLHLIE NAACTHHbI, HMEIOLUIE CReL-
a7bHO 17 ITOrO TPEYroNbHIKIL B UEHTPe 06enx cTopoH. OpHaMeHT Beex
OTPEIKOB NOMTH KACHTHYHBIN. JoNoToli GHOH 3aNONHEH TPEMS KPYMHBIMII
kBaaPHGOMNAMH It TPHAUCTHHKAMHU no Gokant. PicyHok kpaapiionmii cer-
K3 BapbIPYETCA — IIHOT32 OH MPEACTABNACT COBOM HETHLIPEXAKCTHIIK, OKPY-
AEHHDIT CTEGNAMN, 1HOrAA KPYTIf € 33KPYMHBAIOUIIMICA BHYTPb KOHUAMH
Il UBETOYHLIM OPHAMEHTOM, BOKPYr UEHTPaNbLHOTO pomba 1 mpAMoO-
YTONbHWKA, HHOrAA K¢ NPOCTO JHCTBEHHLIN OPHaMEHT. TPIANCTHIKH —
OpHaMeHTanbHble NONYKPYrH. OpHAMEHT BbIMONHEH B GesbiX, KIIPNHYHO-
KPaCHBIX W JIINOBO-CHHIX TOHaXx.

o npiHuUINy nocTpoeHus HiMBa OTPE3Kanit Il €ro yKPALUEHNS PacTHTENb:
HBIM OPHAMEHTOM UMJIKAHCKAA IMafb NPOABIACT CXOACTBO C I13BECTHOIl
nkoHoii Borosatepn-Hikoney, xpaunmofi B seweunanckom Can-Mapxo.
Oanako pHCYHOK OpHaMeHTa 34ech COBCEM APYFOil 1t HANOMuUHaeT bonblue
HiM6 Xobexoit (NS 167), wem Llunkanckoii Boromarepm.

Humb XpHcra — Ha Temmo-3eneHOM ¢OHE 3aKOHOMEPHOE YEPEIOBaHHE
KPACHBIX 33BHTKOB C MOMELEHHLIMU B HHX UBETOKAMH KpacHoit it Genod
IMaNI, € GeNbIMI LUBETOYKAMH MEKAY 3aBHTKAMIL

Hexorna ykpawanit kony 1 ase 3zianessie APOGHNLLI, XPIHALLIECS TENEPL
oTaentHo B GoHaax Myses. ITO ABA BLINYKAbIX MEAANLOHA, CHARLULIX B He-
K2aHHO# OnpaBe cO AryToo6pa3Hbiz 0BOXKOM.

LleHTpanbHylo 4acTb MeNanboHa COCTABAAET YJAbTPaMaplHOBbill KpYyr ©
KPacHOM 11 3010TOi KaiiMoil, 3a xOTOpOIl caeayeT eule onHa yJbTpamapiiio-
B3R nonoca, conepxaulan Genspie Kpyrit ¢ NOMELICHHbIMI BHYTPI HUX Kpac-
HBIMH KpPECTIKaMIL. Haﬁ’?"e LEHTPANLHOrO CHHETO Kpyra Genbisti ByksamH
BbIBEICHBI HAAMNCH ,, OV, 311t APoBHNULI NOYTH aHANOTHKHbL TAKO-
BLIM Ha BEHEUNAHCKOR Hkowe Boromarepi-Hikonen, apsupoBaH BCEro
MWL uBET IManci. OHM NPOABNAIOT TaKKe BONBLLOE CXOACTBO € MEAabo
HaMH, YKPALAIOWNMK NeKOPATHBHbII KPeCT Ha MpaBoil CTBOpKe Xaxyas:
ckoro TpinTixa (N2 222). C aekopaTiBHbiMil KpecTami Xaxynil, TOHeE, €
BKAMOYAIOUINMIN HIOBpakeruAa XpucTa u Napna (NQ 85— 86), conuwaerea I
HUME BorosaTeps, KOTOPbIA POACTBEHEH HM HE TOJILKO NO PHCYHKY. HO H
NO KONOPHTY — ¥ Tam NPHMEHEHB! Besibie, KHPNHYHO-KPAcHEIE It NI1N0BO0-
cuHKe TOHa. OTAeNbHbIE INEMEHTLI HIMBA MOKHO CPABHHTH, HANPHMEP, °
k0aTaMH W3 Muponons. Hum6 ke Xpicra HeobbikHoBeHHO 611130K abuueb
PaccMOTPEHHBIN BOCbMU (hparsenTam Humba (N2 173—180) c ToH Rl

pallHUeEH, YTO TaM Cerka BapLUPOBAH CaM LBETOXK.

Jlata 11 npoUCXOKIEHHE LUMAKAHCKHX AEKOPATHBHEIX IManeit onpenenun‘;:
YXa3aHHLIMM JEKOPATHBHLIMM KPecTamy XaxynbcKoro TPHNTHXA, KOTOP! o
JaTHPYIOTCA B OCHOBHOM MX GHIypHbIMM HIOGPaKEHHAMH. Bo:MoNSH”-
4T0 3TH 4acTH LIMAKAHCKOR HKOHBI B KaKOW-TO CTeMeHH camusalo'rcﬂl'lin

IMANCBLIMH GHUIYPHBIMK MEAaNbONaMI BI3aHTHIACKOT paboTbl HaY. X1 8.
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188—191. The Halos and the Medallions
of the Virgin and the Child .
(the Tsilkani Icon of the Virgin, K. 786).

Beginning of the 12th century, Byzantine.

Dimensions: Halo of the Virgin — 40.5 cm — 3 cm., Halo of

Christ — 17.5 em — 1 cm., diameter of medallions — 3.3 cm.

Well preserved.

The halo of the Virgin is divided into six parts, five of which are enamels,
the sixth being a repousse plate bearing the inscription: IC IX. The latter
had once been enamelled 100, which is evident in the traces of the dove-tail
joints identical to those fixing the other plates which have specially for this
purpose triangular holes in the centre of both sides.

The ornament of all the parts is almost identical: the gold background is
filled with three large quadrifoils with trefoils at the sides. The pattern of the
quadrifoils varies: sometimes it’s a quadrifoil surrounded with stems, some-
times it is made of circles with ends winding inside and a floral ornament
around the central, diamond-shaped or rectangular figure: sometimes it is
just a folial ornament. The trefoils are represented by ornamental half-cir-
cles. The ornament is executed in white, brick-red and purple-blue colours.
By the structural principle of being made in several parts and by its vegeta-
tive ornamentation the Tsilkani enamel resembles the famous icon of the
Virgin (Nicopeia) sheltered in San Marco, Venice. But the drawing of the
ornament in the latter is quite different and is rather more analogous to the
halo of the Khobi Virgin (No. 167) than to that of the Tsilkani.

The halo of Christ is decorated by the regular succession of red scrolls encir-
cling flowers in red and white enamel and more white flowers between the
scrolls against the dark-green ground

The icon was formerly decorated with two enamelled medallions now kept
separately in the Museum. They are convex in form, set in repoussé casing
with a plaited rim.

In the central part of the medallion we have an ultramarine-blue circle with
a red and gold rim surrounded by one more stripe of ultramarine-blue with
rings enclosing red crosses. Against the blue background of the central circle
the characters MP OV are traced in white enamel. These medallions are al-
most identical to those on the Venetian icon of the Virgin Nicopeia; only the
colour of the enamel is varied. They also resemble the medallions adorning
the decorative cross on the right panel of the Khakhuli triptych (No. 222).
The halo of the Virgin also resembles the decorative crosses of the Khakhuli
icon, those bearing the images of Christ and St. Paul (Nos. 84 —85), being re-
lated to them not only by the pattern of the ornament but by the colouring as
well. They all make use of white, brick-red and purple-blue colours. Some
elements of the halo could be compared to the kolts from Miropol. Christ’s
halo is strikingly close to the eight fragments of the halo (Nos. 173—180)
discussed above, with the only difference in the variation of the flower.
The date and the origin of the decorative enamels from Tsilkani are deter-
mined by the decorative crosses of the Khakhuli triptych which are dated ac-
cording to their figurative enamels. These parts of the Tsilkani icon might be
1o a certain extent related to the Byzantine enamelled figurative medallions
of the beginning of the 12th century, on the same icon.

d0n. (Bubn.): NI. Amupasameuas,
Lluaxanckan uxona Boromarepu, c. 18;
Ch. Amiranachvili, Les émaux, p. 58, pl. 59;
Au pays de la toison d'or, p. 120, Na 44.
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192—208. badgpobyeydo ©> bfnbynobyrogdoe
13m0t hsfghomo yzs30mgdom

(bobymob 33bgo0).

X=XII bl

Bodgdo: 2.5X2,5 bd; 23X2.5 bd; 3,5X3,5 Ud.
@ogermds: doGomagse g0

o6l gobly dpoggsmdo dGsgsmygabycos gadmbsbmo, 33089330 g0
bsdo  (bodygobyeda) o mobo (Lfeé;gobijels g Godddo) 23RO,
ko Bsfg@omo ygsgomon. IGsgsmigabydo foomols o gyGypol do-
boggmymdoll Gogo  ogzemgds, 3skdo BsfyBogmo ¥3360 ©s 6y agoGos,
%ma){a(r‘; 1300g80(. ,,angaban“ ambo mamfma, ba’da’at{m 13%30800 Vnmaq{m,
dobo @g@m jo, Gmdgmog J3gdm ,ggmobs jmbanal T96ggds, maé-
Fos. 88 bsboo dg3bgdzemo bsdjgobyggdo 53508l bsbymol j6yg0b 356y39-
bs adlﬁcna%g Bmma]hf]o-a;\ ”omnﬁmgonah ,,ysah’weanb“ mebaEDannm
(N 1) g pendant anoa(va aéﬂbngr\v’]f Baéb "363"6"33 306‘3003—
domss  dgepgbogmo s pedmbogymo bsfomol mGo 36 (3mggmo
Qamaaﬁob moom dmsgo dmggosbmmos dgsgmomo). sfgq Gxsbog ,,330-
éaﬁuubol} 1308 dggPo @3Baolddmdmol J3qdmn oljmogy Gmddos. jGyeal
3965f0gmols J3g00 dsGsbgbs ymabgdo dmmoglgdgmos gyzmEygonme R3Ge
9. 353amgl aedmbsbymgdor (N 86), Gmdmols gobo@hgbawgsb 2b6Lbgs-
3997500 35Gbgbs oz, zmmgdosbos WfmGmobygos; ogo, Gmgmbg
Bsbls, &lnaﬁ\\s ﬂnaaaéﬂa‘aqn );33605:].

192—208. TpeyroabHHKI i NPSAMOYTOJAbHIHKH
CO BNHCAHHBIMH B CEP/IEYKO UBETOYKAMI
(Xaxyabekuii TpHUnTHX).

X—XII BB.
Pasyiepbi: 2,5 x 2,5¢v; 3,5 x 2,5¢m:3.5 x 3.5¢cm.
COXpaHHOCTL: B OCHOBHON XOpOLIAS.

OpHaMeHT COCTaBJIEH 13 LEHTPAJIbHOrO MHOTOTPAaHHIKA I YIII0BBIX Cepie-
HEeK CO BIHCAHHBIN B HErO LIBETKOM, 110 TPH, €CJIH ITO TPEYTOJIbHIK, I 11O Ye-
ThIpe, eCJIit ITO NPSAMOYroibHIK it pomd. ®ou — 3on0Toii. Kpachwii n
CHHIIT B MHOTOrPAHHIKE BAPLHPYIOTCS, KPECT H KPYXKOK B HemM — Oellble,
nHoraa — xesrble. POH cepiever — Geblil, KPACHbI TPEXJIONACTHBLI UBe-
TOK — C CHHUMIt CTeO/IANMIT, KOTOPbIE 3aMbIKAIOTCA MO HHM B KOHTYp cep-
aevek. TpeyroJibHHKH € TakiM OPHAMEHTOM YKpawarT Ksaapudoanii ¢
PacnsiTient Ha npasoii ctBopke Xaxy:ibckoro Tpuntixa (NQ 1) i pendant
(puaMrpanHbIii KPECT HA APYTOil CTBOPKE CKIAHA. Takue Ke nIacTiHbl if HA
JIBYX KPECTAX HA UEHTPANLHOI HILKHEN BBICTYNaroLel YacTi (OiH pyKas B
KpecTax 3aieHeH Gonee nosaueii paooron) 3nech &e, Cnpasa, MpHOIH3N-
reabHo noa ,Borovarepbio y Kinapica® — poMd € yKa3aHHbIM OpHAMEH-
TOM. B HUKHEN J1I€BOM YI/1y LUEHTPAIbHON 4acTH TPHITHXA MOMELIEH 1€KO-
paTHBHBIT KpecT ¢ n3odpaxeniem c. [Masna (NQ 86), neBblit pykas KOTOpO-
TO CONEPAIT MPSAMOYFOIIbHIK C CEP/IEHKAMI, HE COOTBETCTBYIOLIIT OCTAb-
HbIM J€KOPATHBHbIN MIACTIHAM I MPHKPENIEHHbIT K KPECTY, O4eBHIHO,
no3xe.

192—208. Triangles and Rectangles

with a Heart-Shaped Pattern Enclosing Flowers
(the Khakhuli triptych).

10th—12th cc.

Dimensions:
Well preserved.

Semx 2.5cm., 3.5 cmx 2.5 em., 3.5 cmx 3.5 em.

The ornament is made of a polyhedron in the centre with heart-shaped pat-
terns in the corners, three in a triangle and four in a rectangle or rhombus,
enclosing a floral ornament. The background is gold. The succession of red
and blue colours in the polyhedron varies; the cross and the circle are white,
sometimes yellow. The background of the heart-shaped figures is in white
enamel, the red trefoil flowers have blue stems which join into heart-shaped
figures under them. Triangles with an identical ornament adorn the quadri-
folium with the Crucifixion (No. 1) on the right panel of the Khakhuli triptych
and pendent to it the filigree cross on the left panel. Plaques identical to
these make up the two crosses on the bottom, central, projecting part (one
branch of a cross is replaced by a later work). A little to the right approxi-
mately below “the Virgin by the Cypress™ we have a diamond-shaped figure
with the described ornament. In the bottom left part of the triptych we have
the decorative cross with St. Paul (No. 86) whose left branch carries a rec-
tangle with heart-shaped ornaments different from the rest and obviously
fixed to the cross at a later date.
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209—210. mbo bfmbypobs gobgoss 33gbsbgpmo
mb6:396 00 (babymob yobhgeo).

N NI b dobaliggogdo byene
herdydo. 3.5 i )
wagymEnerds

,jh 6o '-ﬁn(‘)‘ﬁoob JnE\Edu‘JBum ©5 dg0@aslo  ogmgdon db‘;Jgﬂb 3*]3
bsfogmol m@ 3. §. ,boemble glskmadgds. dgado oGl Bomydon dm-
bsbpgBgmo bedzgobygos, dsbdo haldzgma sdjmgolipmao, Jobggedo mf@eml-
356330560, (596¢3Gmb o JEmbsgy Gsgoqlgdon d))Gagdymo mgsmy@o agmy-
30s. @ JGmls b g3l dmGol ség9d0 oGbsdgbeomss 393b907mm0. 0go Pamp@s-
336080&336 gobly dmgydnmo agako myGogions g foogma dpg@o-
bgdomes HHQ(')I]ED"\""' atfwvlrlr{um xnnl{nﬂn(’)acka 3(:535560550 BnBéOJm}bu Qs-

Asygdoo Fomgmomsgss debsGhmgingmo. 31 gatgaagdol Ss@smgmpde ggd-
bsbpmb ool jomfgool bydmdoggsboma bygey gy bafsBmgmml
Bysamgbydols dgbygdol ygemmbos (N 183).

209—210. /iBe npsivoOYro.ibHble n1acTiHbl

€ pacTuTeAbHbIM OpHaMenToM (Xaxyabekuii TpHNTHX).

X —X11 BB.. Busanutuiickas paocora (?).

Pasxteppr: 3.5 x 1.9 cv:3 x 2cw

COoXpaHHOCTh: XOPOLLIAS,

Maactinsl npusbikaiot K asyy CHOHI™, NONMELIEHHbIN B HITKIEN uen-
xpu.lhlmﬁ qacTH TpunTixa. Jlekop NPANMOYTOAbHIIKA COCTABISAIOT M
Kaxthi. B HeHTpe BoAbIIOI TPeyroJibHuK, BbIBE1EHHbII 3010 ThINMIL 11010+
CANMI, C ANMETHCTONM. B yriaax — oBajlbHbie ONPaBbl € KANHANN, TAKKE ouep-
HEHIbIE 3070 ThINIT O00IKANMI It COCIMHEHHbIE C LEHTPON 3010 ThINIH K€ 110~
J0Canti painycos. OIPL"U\'H MEAY 3000ThINI 10.10CANI 3AM0THEHbI OpHA-
MEHTON, COCTABACHHDBIN 13 OebIX credeil ¢ KPACHBINI ThIMITHKANI 110
VABTPAMAPHHOBONMY (‘)OH\ 10 00Ul NPHHLNT L o0enX MAacTIH, TO 1b-
KO B OJIHOM H3 HIX OCTABJICHHbIC 1718 IMAS neil NJI0CKOCTH OUPJ\I 1€HbI €Ule
kpdk”hl\”l paroURaNi, 1 C a naoutdlb A1 OPHANMEHTA COKpAlleHd. Ma-
Jl1en — cepbra, npise’ HHAA HAMIL BblLUE, 13 KOLIEKUHI rl\«\lﬂdpl()li
Oth H KyJ0oH 13 Itl(\“ 108 rU&\ TAPCTBEHHOTO My3es HCKRyCCTB rp\ i
(NQ 183).

209—210. Two Rectangular Plaques
with a Vegetative Ornament (the Khakhuli triptych).
10th— 12th cc.. Byzantine (7).
Dimensions: 3.5 emx 1.9 em.: 3 emx 2 cm.
Well preserved.

The plaques border on the two “Sioni™ in the bottom central part of the trip-
tych. The rectangle is decorated with enamels and precious stones. In the
centre we have a large triangle drawn with red stripes and adorned with an
amethyst. In the corners there are oval casings with stones also encircled
with uold rims and connected with the centre by means of radial gold
stripes. The segments between the gold stripes are filled with ornament
made of white stems and red stamens against the ultramarine background.
This is a common principle for both pl.lqll;s only in one of them the spaces
left for enamels are rimmed with red contours and the area for the ornament
is smaller. The parallels are found in the earring from Dumbarton Oaks
mentioned carlier and the pendant from the collection of State Museum of

Fine Arts of Georgia (No. 183).

139

dodm. (Bubn.): 3. 580h363830mo, bobgmol
3dGpo, byd, 65, 66 (II. AmupaHamsimi,
Xaxyascugt Tpimix, Taba. 65, 66).



211—213. bado mhb33g6@ 0560 y3sbsgo

(babyemob yobgeo).

X=XII bl ?..-'hdl;,-‘"u:pfn,) lv;,cwr&.- )

wI(TERede (g0

0dGmobddmdmols hobisbgybydgmo bagol ksd yqobyhy @ ®63396¢ 0560 j350-
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30 jo gsbGomos. g 750bsbibymo emE@sdsGobolayE ambly 336o3lg-
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dmfomsgmm badyy@gdo o Lsdygobyggdos 3o d(sgpsmo- 30605576 j300-
F‘mol& ngoéo Vﬁymjbnm amn.rmSnQn BanBnhﬂah’m U\hosa %an bdab aaama-
mydyemo. Gy IGsgsmigobyels (Iskdo foogmo pgsGos bsfgGomo) oo
georogmgdosh ,,aamadle dob ofaamog dmgszobaGo-Fomgmo sheGhmgdl.
N3P0 myoBons gy myGpomss Igdmgmedymo, pyGmgdo  myeBos,
amogmgdo ©o udml;n 30 3‘3‘3553‘

211—213. Tpu KBAAPATA C OPHAMEHTOM
(XaxyabCKnit TpHITHX).

X —XII BB., Biuzanruiickas pabora (?).
Pasvieppi: 2 x 2.

COXpaHHOCTb ! XOPOLLIAS.

VY Tpex yriioB BKAaAHOI HKOHbI Borosarepy nosMeuienbl KBaapaThbl ¢ OpHa-
senToM. LlenTpansHas wacTh KBaapaTa Bbinykjaas, S0palop AaH Ha cKocax
i npeacTasaseT coboil yabTpaMapiHoBblil GpoH ¢ Heabinit KpyraMi, B KOTO-
PBIX 3aK1104€HbI KOPHYHEBO-KPACHble TPIJIMCTHIKM 1 TAKOTO e 1BeTa Tpe-
yroabuuky. LIipoxas Kaiva LeHTpaibHOro KBaapara TPaBsIHNCTO-3e1e-
Hag ¢ Beabivi Kpyxoukazit. KopiuHeBo-KkpacHas payouka BbijaessieT 1300-
pakeHHe cepleyek CO BIHCAHHBIMIL JTMCTHKAMI BOKPYI CHHErO MHOIOrpaH-
HHKa ¢ KpacHbim Kpectoym. Cepaeuku onucanbl Gesioil i ciHeil nonocoii,
credan — Oenble, AMCTHEN 1 GOH — 3eneHsbie.

211—213. Three Square Figures with Ornament
(the Khakhuli triptych).

10th— 12th cc., Byzantine (?).

Dimensions: 2 cmx 2 ¢m.

Well preserved.

Outside the three corners of the encased icon of the Virgin we have orna-
mented square figures. The central parts of the squares are convex with
slanting borders in ultramarine with white circles enclosing red-and-brown
trefoils and triangles coloured identically. The broad rim of the central
square is in grass-green with white circles. A red-and-brown frame encloses
the blue polyhedron with a red cross inside, and the heart-shaped patterns

d0&m. (Buba.): Omucy, c. 10, No 21; c. 12, 7 A B
No 48, 49; 9. 38066583amo,  bobygmol bearing a foliate pattern, around them. The heart-shaped ornament is drawn
3560, 23, 78-80 (II. Amupamampuns, in white and blue enamel, the stems are white, leaves — green. The back-
Xaxyascrags Tpiumux, ¢- 160). ground is green.
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214—221. fghab babyre 3obmaggdome (3hnBamobgdyha
8mbamaggdo (babyemob jaége).
X=Xl bb.. 3oheligogto b, ada (2)
oy o erlafmoals b2ty — 268, £ySobs —
125% 12 1.

) Ids ?A‘J-I‘-:r&' weithoy godiSdoees w0 onbasy
n-“'u‘aﬂ-n

30056JRob ghadmalgiyhio Imbsfasyida g5 gabnfsmyfo Gnldobylyfe
1°‘-a"o= Sgel 3> Gfored oomob J3d pefmspipm o6 y36l
6b. mAn Imbofasye — dofygabs y3@ab Jyges e defghybs yyfab
ofighybs — mymmpbocss Iygymome.
‘-ao\’}a‘o gofgoss 29R@mokddmymol ‘abb”‘ala@ Bagjob sqabagd-
3o dmacgbyiyme gyerfongiod Thysghogss mAEsdbhefiydame. gfydmols-
aE\anoB‘na (N 183). bbosk 3hasg dmo IsAsmame HMO"S
ogbob kagafgs.

214—221. Kpecroobpaino pazvemennse Ganinxn
caesosnanoi popmu (Xaxynscknit TpnTHX).

X—X11 8., suzsnruiicxan pabora (7).

Paassepns: scora Grawen — 2,6 ¢, specTa —

125 % [2¢cm.

COXPaHHOCTD ! IMATH IIOXYLTH, HECKO.IbEO NOBPEXIACHM.

Dvanestie GaAwkn cie30onaHol GOpMM ¢ LeHTPanbHOH poMGEoBHAHOM
nascTiHoOl PAcNONOXEHDI Tax, YTO COCTABIAIOT J1B3 KPECTa, PAIMELLCHHBIX
NO1 apKofi Ha UCHTPAILHOR YBCTH TPHMTHAA. [lBe 6aAWIXH — OaAME BHHIY
(npaBuifi xpecT) 1 0aNa J1eBan (NeBhifi KPECT) — AMEHEHB! KBAMHAMH.
PomBoBranan naacTuna T, aHanor fi xpanpaTam y
Yrnos BKNaJHOR HEOHM Boroua-repu Op T ce wx 6. xe
COBMNAJAET C OPHAMEHTOM Kyaona (NQ 183) Napannean — xyaon wa ponna
FocyaapcTeenHoro My3en ucxyccrs Mpy3us, cepbra n3 xonnexunn Ayvbap-
ToH Oxca.

214—221. Tear-Shaped Plaques Arranged Crosswise
(the Khakhuli triptych).

10th— 12th cc., By=antine (?).

Dimensions: Imghl of the plague — 2.6 em., height of the
cross — 12.5cmx 12 em.

The enamels are faded and are somewhat dnmnged

The t haped lled pl with a rh d figure in the centre are
arranged so as to form two crosses, placed under the arch of the central pan-
el of the triptych. Two of the plaques one at the bottom (the right cross) and
one 10 the left (the left cross) have been replaced by stones.
The rhomboid pl bears an or identical 10 the sq plaques at
lhe comers of the encased icon of the Virgin, while the omament of the tear-
q bles that of the pendant (No. 183). Parallels are found
in the pendant from the collection of Georgian State N of Fine Ans
and the rings from Dumbarton Oaks.
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222. Bo.bwoil 1eKopaTHBHBII KpecT
(XaxyabCKuit TpHNTNX).

X — X1 8s., Bitsanrniickas pacora ().

Parstepni: 25 x 19.5 o\ anave1p vue1a 10408 —

Tev: L3cv: 1.7 e

CoNpannoci s He COAPIRNTICH HEHIPITLHBIC YIACTIE PYKIBOB
APECTd, OHI JIMEHEOH I COIfNIC AHBOIIICHON a1k X1X 8.,
BAECTO 3BVX GO ILUNIN MCIATHOHOB — KIMNWIL It ML TCHBNIIN
MCIA.THOHOR — PMATE 10.16K0 B NATIL (113 BOCHAMIL),

HEH IPA.TbHBIT \ICI3.TLOH CILILHO NOBPEAICH.

Kpect pacnoioseir b uelipe NpaBoii CTeOPKit TpiiTixa. B cepeante u na
KOHUUX OH YKPAllleH MelaiLoHavii. Pykasa kpecia isierol Jviailesoe 06-
Pa‘iIcliNe 8 BILIC 110.0CLI. PaciOIOACHION 110 BCEMY KOHTYPY KpecTa.
Bo.akunse Me1a 1LoNLL PYKaBOB KPEcTa ¢ GOPIOPOM. COCTORILIMN HI NPAMO-
NIO.ILHLIX BLCMOK, HMEKOT B UCH I Pe BLIIYKILIA MEIa1bOH — Kpachule Kpe-
CTHKI Ha Geaort oHE, OKAITM.ICHIILIE GOPIIOPON. COCTORINNN H3 1101y KPY-
10B CO BIMCAHHBIMM B HIEX KPACHLINIE TPHINHCTIIMKAMI B3 ¥ 1bTPaMapiHO-
BOM GOHE. AHA.10TNHITLI OPHANMENT, COIEPAULLING VAE NONHLIE KPYAOYKI
Ha PYKJBAX Kpecta,  (0.ee KPNNHLIL ¥ OCHOBANKIT PYKABOB.

DAL UCHTPAIBHOIO KPYTa. KaK BILIHO 110 COXPaHUBLICHCA YacTH. HioGpa-
X318 AKAHTOBLIN HCT. HCIO.IHCIHBI B CHIINA, BEIILIX M KNPAIYHO-Kpac-
HBIX TOlIAX.

MaicHbkite MEI3.TLOHBI COXPaHIL T CHOM NIEPBOHAYA ILHLI BU1 la obonx
KOHLAX BEPXHErO i HHAHETO PyKasoB. Hasepxy 1 BHM3Y (N0 Juaronann) —
Geaulii KPYI € KPACHOM K3iiMOil. KOTOPBIit COICPAHT HIOOPAXCHItE POICTKI
CHHEN € 3CICHBING T CHHElT € KPACIILIM. OKaliMICHHOI GaeaHO-3e1IenbIM
Sopatopov. Ipyran napa (10 1Narona.in) COCTOMT 13 GEILIX YCTLIPEXINCT-
HIKOB € KPACHLIM It ACTTHIM KPYAKOM Ha CHHEM JOHE, OKARMICHIILIX Kpac-
HBIM KONTYPOM W G1e1HO0-1e1eHoi noaocoi. Tlapactiicin, csaiannbie ©
GOABLIMNI METATLOHAMHN i € KPARMI PYKaBoB kpecTa, apodmnuut Lwi-
xauckoii Borovarepit (NQ 188 —191). odopriacuie apox ¢ npopokasis 13
Mana 2" Opo. MaIcHLKIE A€ MEIBILOHLI € POICIKAMH NEPEK.IHKAKOTCA C vie-
danbonov Xobckoit Borovarepn X . {NQ 152—159) u nanosimnalor npa-
xit 13 Piiano.

222. The Big Decorative Cross
(the Khakhuli triptych).

10th— 1 2th cc.. Bvzantine (7).

Dimensions: 25 cmx 19.5 cm.. medallion diameters — 1 cm:
LYem: 1.7 cm.

The central parts of the branches of the Cross have not survived.
They have been replaced by a painted-enamelwork of

the 19th century, The two bigger medallions have been replaced
by stones. only five of the eight smaller medallions siill carry
enamel: the central medallion is badly damaged.

The cross is placed in the centre of the triptych's right panel. Its centre and
the ends are adorned with medallions. The branches of the cross have an en-
amelled frame in the shape of a stripe going along the whole contour of the
cross. The bigger medallions on the branches of the cross with borders made
of rectangular hollows have convex medallions in the centre adorned with
red crosses against a white ground. bordered by half-circles with red trefoils
against an ultramarine ground. An analogous ornament but with full circles
is on the branches of the cross, the bigger ones closer 1o the bases.

The enamel of the central circle, judging by the surviving part, represented
an acanthus leafl in blue. white and bright-red colours.

The smaller medallions have preserved their original state at both ends of
the top and botiom branches. At the top and at the bottom along a diagonal
line a red-rimmed white ring cncircles either a blue-and-grass rosette sur-
rounded with a pale-green border. The other pair of medallions arranged di-
agonally consists of while quadrifoils with a red and yellow ring rimmed
either with a red contour or a pale-green stripe against a blue background.
The parallels to the larger medallions and the ends of Cross are found in the
medallions of the Tsilkani Virgin (Nos. 188—191), in the arches with the
Prophets from Pala d'Oro: the smaller medallions with the rosettes resemble
the medallions of Khobi Virgin of the 10th century (Nos. 152—159), and the
clasps from Rizano.

b0dn. (Bu6a.): Ommen, ¢ 18, No 75;
. 33ah:62Bg0mmn, Babormol Jalmn 23. 80,
bgs. 93 (M. A i
TPHDTIX, C- 160. Ta61. 93).
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223. pggmbsgogme gg3ha (bbymeb yohgen).

N= N Babaligon e bgeeds (7

Bedgda 13X T 63 '

teagneoedas phiye.

;Ja-'m b.ﬂing:nll ‘,aﬁagnh aaﬁeknsa g@onl J3aee Ganqcao 60l amms—
Pnhg:m. dola 3:5@3330 360 bedolss;  abobo ooy ©53bsgy-
Fymo @ Bnaﬁmao-agma ogmoashe, acﬁaagnoaaamsgvahng{m dgomambon.
dofomsgo Exbsgo gobhmgsbo méS;Qoﬁonb 35’3353 E’B336°Qﬁ°3§3°‘3°’33
Ffpdom gyfomigeme MAogos shob dgeaqbomo. =@63336¢0 Fomgmo,
moko §hygien dnbogma s@doorss dmbsBhmgdymo. dymoggsel gabfom
633063y boby3ehfhngdde Rfyfomo, myfy gmbly fooymo bsdggigdas
33dembobgemo. Bsbsgn d55560s. 63b936503233 30350y 3F3:69 anﬂasdﬁnho-
ool (o] gsbob JergyAlys Logiso) Sefomymes ©dBmabddmimol
B:oall -3n5n (N 1) obg B:B-anlnsa 5563Q°]‘ 35‘7);3353 vdﬁmn'h
goge gygmAgegme 330k (N 22). bygofag obBagsbo m&6539680
30"1:500-36 bamaﬁa&:an X ls.\-ad-asnlﬁ adam RegeR SHob aaaéeamhnp\m.

223, JexopatuBubtii KpecT (Xaxy.abCKHIl TPUATHX).

X X1 BB.. Bir3aH TiiicKasn padora (7).
Pazvtepnr: 13 x 140,
COXpAHNOCT b XOPOLILAA.

Kpec1 nosieiuen B HILAKEN 4ac11l [1cBoii CTBOPKH XaXV.1LCKOro TpHOTIXA.

'KARA KPECIa — O.IAKOBOI BEIIUHILL, Ol HIFOTOB/IENL 0Te 1bHO. Ux
CMHAST MEIATLON € KUMHEM, OKPYAERUBIN KEMUVAHOI HiToio. Oclion-
LOM PHCYNOK COCTONT 113 JIBYX PAJI0B 1 OPOI4TOIO OpllavenTa — 5enoro i
CHNEIO € KP4CHOI CeP.IUCBHHON. COSBIHENNLIX CBET10-IEICHbINMI 10,1y~
NIPO3PAHIILING KPECTHRAMIf. D101 OpHAMENT BblIE 1€l Kpacnoii paskoii ¢
Seuintn kpyxoukasnt. bopiiop pykasos na ckocax — Oellnie N02yKpy#OU-
NI € KPACHLINIE TPILLICTINEANN 1a chirest done. Picyiiok ciporiii n ver-
knii. Tlapasieass -~ don weoliv Borosarepil, NPOABIIRIOUINTT CXOIACTBO C
VRIAHILIN KPECTOM, 110 CBU1.10-3¢. 1€ 1O 101 (1poIpavHoii »van (N2 170),
GOILINGIT 1EKOPATHBIILIN KPECT 1IPABORt CTBOPKI XaXy ILCKOTO 1DPHATHXA
INQ 222). Cav 10p0.14aThiil OPIasEH | 110.1¥4511 IIIPOKOE paclipocTpalle-
HIte B BHIAIIAACKON BCKYCCTHE © X B.

223. The Decorative Cross (the Khakhuli triptych).

1tth - {2th ¢c.. Byzanune ' 7.
Dimensions: 15 cmx 14 cm.
Well preserved.

The cross is placed in the bottom pan of the left panel of the tripiych. The
arms of the cross are of equal size. They were worked separately, then skilful-
Iy joined by a medallion in which a large stone is set adorned with a'string of
pearls. The principa) patiern is made of 1wo rows of checkerboard ornament
in white and blue enamel with u red kernel connected with light-green semi-
translucent crosses. This ornament is enclosed in a red frame with white
rings. The slanting borders of the arms are decorated with white half-circles
and red trefoils against the blue background. The drawing is clear and pre-

cise. The parallels are found in the background of the Icon of the Virgin (by
the light-green. semi-transtucent enamel (No. 170), in the large decorative
cross on the right panel of the Khakhuli triptych (No. 222). The checkerboard
ornament was wide-spread in Byzantine art in the 10th century.

doden. (Bubn.): Omucs, c-

21, Ne 90;

Ch. Amiranachvili, Les émaux, p. 122, pl. 1‘2&

3. s0n6o3gamo, Bibgrmols
Lgh, % (M. A

330,

al

2

TPHOTHX, €. 161, T26a. 96).






£24—2£286. Jab36Jhmys6o gmba, Bobhagsbro s Fahfghasbe
Igsmmombydo (ymhabgmmab bsge, @ Ne 211).

AL | Jrfmmems baceds

hodgds TIXS 13, dodaspoticn — 11 13

Fyarombgdal @osdxyea — 1 Ld.

o Reds g

%ﬁ;‘d‘nrﬂn qmbo meiboog IGeobddmdmab bopb sd3mbgr. dsh ges-
mombydob F38F)6ag &oe:konﬁai\a: gmbo Jhmasbag 3316shgymo oAb
3bhomss gegahigma. mefa gifmgio 336aemYRe myamydal AfGagh
$36ab. 3o Jnpboo jo d3) wyfy gmbly dmgpdymes g6y 6abyylag-
3Hyefyomy Forpme Jaeb g2 egelo qpéel djmby. demdol gmay.
3a. hg.\ ‘mmb:nlao w‘]m‘n, formons g mjﬂ.nmn Baanambngn 33-
exmombydas, yfpe dabsbibor gageboma fahfyfgdom: MP OV. -
Qogsbgo omob gmbly 39mbsbymo ‘Qnﬁyn g foogeme dgpbghoms g
byoo gofybobesfa, @yfyipdmgaysgme desmombacss dgdigmo; -
Q:Qom‘aun Foomme 33o3oemgder gjomgmo gmovmydos. begob 333 bsfo-
o gofom né‘n‘l BobBmbogab mAbdnbg s 36doomas baanan-‘,nQn.

Bk Jasn‘i mﬁ,n, :aa‘nhn‘:\ F“"‘JQ“‘ tanﬂ-a%nln‘!a‘m © mno»ﬁn do-
636§600 dmggsbome §obAmysba mEExdgbao, Amdgming Frldymos §6y-
ade. gb uebobibymbe epefor Forymdidngmpigme yfpe Fahomee
msoan‘

J"“G"UQ"" B;On\\ 53 nbs6JAgdol IgbAymydel ghm g sgyomo 3bee
aa‘n‘&:‘lga‘ml anﬁ>sdﬂn3:5033 “:amhab-ﬂgﬂaa‘onm aaa‘mg:n [ RN anbag-
3o — mBogy ghme mibel qofmngabsysb @3bseydyma.

224—226. Ivtaaenulit oH, HIMB 11 IPOGHIILI HKOHBI
{Kopuxe.anckas nkona. O No 211).

XHI 8. rpyamnckas pacora.
Paszvepw: 11 x 8oy minvda — 14 — [ ov, apodwimy — e,
CoXpIHNOCTE \OPOULAS.

Ivaieesit Gon 1CKOTIa YRKPAWA apeBHitii oGpalox Boroviatepu. Ha uTo
YK2ILIBACT It MOHOPAMMA W2 apodHiuax. $oil cniowk NOKPLIT pacTu-
TeILHBIN OpHaMenTor. Bearie cTedan. oOpaivioltlie BEPTHRAILUY IO UENOY-
K} OBA.IOB, B KOTOPBIE BINCAIILI 3C.IEHBIE 710,13 TPOIPAHIIbIE NAILNOBLIE i
CTLA ¢ KPACHOT CEPIUCBIHON 1 OC.IBIM CTBO.IOM, PUIBEPHY THE 1O TEMHO-CII-
Hevy noake. Bepxuie Mokl €10 VKpAlEHB GelbiMIt \ME13ILOHANH. OKa-
FALICHHBIMIL 3010100 _H KPACHOI 110.10COM 11 COACPARULINMIE CIHHE TPeve-
ckne naanucn JMP OV Hisd opHavieH 1 HPOBan CHHINI 1 KPaCHBIMM \E-
aWapasti 110 Ge oMy oY i NATRIO GHPIOIOBLINIL MEIATLONANH € CHINIM
0GOIKOM, COACPAILUINNH HIDOPAAENNE KPACIIONO UBETKA € ACITHIMK e-
necrkavir, LlenTpa.niias vactL o1.1eeHa o1 WHPOKOH 30.10100 pavib Sop-
ZHOPONM € 10POIHETLIM OPIANMEH 10N, HCNOIJHEHHBIM CHIIEH, KIPIIYHO-Kpac-
HOiI, GHPHIOBOI 1 Be.1011 I\ATLIO, I IPEPLIBAIOLLINCS KPYTarit — Geibiviy
© cineil 10MKON B UCHIPE Il KPACHOI Kaiivof,

Jara nonponcxo#.tenie ykasaimuix »aeil Kopuyeabckoil nkoHbl onpeae-
JIRFOTCH 10.10T00 PAMOI € IMAICBLINGE GUIYDHLINIL 11100paAkenan, xoTo-
PaR M€ INMA € MAICBLIM 010NV H HCNOIHEHI B 0IHOM 1IETLHOM TNCTe
30.10Ta.

224—226. The Enamel Background.
the Halo and the Medallions of the Icon
(the Kortskheli Icon O No. 211).

Luh century, Georgian
Dimensions: backgraund — 11 cm » 5cem:
halo -- 14cm — I om:plates — | em. Well preserved.

The cnamelled background had vnce adorned an ancient icon of the Virgin,
which is indicated in the monogram on the medallions. The entire surlace of
the background is covered with a segetative ornament. The white stems
forming a vertical chain of ovul figures enclosing palm leaves of green. semi-
translucent enamel with a red centre and white stem are drawn against the
dark-blue ground. lts top corners are adorned with white medallions. sur-
rounded by the stripe in gold and red enamecl and bearing the Greek inscrip-
tions MP OV. The halo is ornamented with blue and red meanders against a
white buckground and five turquoise medallions with bluc rims encircling
red Mowers with yellow petals. The central part is separated from the broad,
gold frame by a border with a checkerboard ornament in blue, brick-red. tur-
quoise and white enamel intcrrupted by circles in white enamel with blue
dots in the cenlre and red contours.

The date and the place of origin of these enamels of the Korntskheli icon are
determined by the gold frame bearing figurative enamels which is insepa-
rable from the enamel background and is worked in onc solid gold plate.
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303, (Gata): Ommen, c. 98-99, p. 46;
Ch. Amiranachvili, Les émaux, p. 69.
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227. Swmaaesbiii Jexop (ukoHa ¢ uapes Caassl, Tud. 205).

X111 B., rpysnsckas paGora(?).

Passtepsr: 7,8 x 6,5 ¢,

COXpaHHOCTb: COBEPILICHHO HE3HAYITE IbHbIE [I0BPEAICHNSA.
Hkona nocrynmia g syseif 8 1934 r.

Ha ukone xusonncHoe niobpaxenne Cnaca, KOTOPOE CHILHO NOBPEKIEHO,
i 3MadeBblit OH, IMATTEBBIM A€ CKOCOM COEIMHEHHBI € IMaeBoii paMoil.
DMaibio uenoaHed U Hinmb Xpucra.

Dnanesble YACTH MKOHbI NIOKPLITH! CILIOLIHBIM OpHaMeHTOM. Pama coctont
M3 MYTHO-3€1€HLIX KPYTOB CO BIIMCAHHBLIMM B HHX KDPACHBIMM, B OCHOBHOM,
UBETOYKAMH, C 3€/1EHbIMI, @ HHOTI2 BelIbiMit ¥ roayObIMK BeTBAMH. Mexay
OT1¢TbHBIMM 3BEHbAMM BCTABIIEHbI KPaCHble M 3€1€HbIE TPHIMCTHHKM Ha
crebasx. Kpachbie, #eaTbie i roaybbie BeTBH GOHA YHTAOTCA KaK OTBET-
BICHIA KPYTOB PaMb! it Kak Obl NPO10.14aI0T €€ picyHOK. [pasHoBaTo-3€1€-
Hblil (JOH MKOHB! NEPEKIMKAeTCs C KpyraMi pambl Toro ke usera. Cxoc
O(GOPMIICH TOPOIYATHIM OPHAMEHTOM, HCNOIHEHHBIM Bes10, CHHell i Kpac-
HOM IMA’bio.

OphaMeHTHPOBAH M KPECT C JOLLUEHKOi, COJepAaLIel IPEYeCcKyio HaINNUCh
LBACIJIEYC THCAZHC" (Llaps CaaBbl), C TpA3IHOBATO-CHHHM HOHOM, H
MYTHO-10:1y00i HUMO XPpHCTa, YEPaLIeHHbIH KPACHBIMY, 3€/IEHBIMM H rOay-
BbivH CTEDAAMM, PHCYHKOM M KOJIOPHTOM CIIHBAIOLIMECH C HOHOM HMKOHBI.
OcoB0oro OAHBIEHHA He BHOCAT M pykaBa KpecTa HumOa, BblaeleHHble Ge-
Z1bIMI MI010CAM H COJEPAALUME KPACHbIE CEPALEBHHB] C 3€/1EHBIM LIBETKOM.
Moyt CAMTHI ¢ GOHOM IPAIHOBATO-3€/1€HbIE MEIATLOHBI C MOHOIPaMMOit
XpucTa, YMTAKOLIMECA Kak Kpyru pambl. Bce ucnoamenue — nedpexHoe.
Kpackn MyTHbI, HEONPEIEIeHHb], HHOT1a CAIHBAKOTCA JAPYT € aApyrom. Maue-
Pa MCNOIHEHHS HKOHB! YKa3blBAET HAa CPABHUTE1bHO NO3IHEE BPEMS, a Tak-
A€ Ha MEeCTHOro Macrtepa. Boamoxkio, 370 M eCTh Ta MalleHbkas ukorna Cna-
ca .Pieta” n3 [oau, kKoTOpyio ynomuHan B ceoem Tpyae [ Uybunaweuau.
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227. The Enamel Decoration
(the Icon with the King of Glory, (Tb. 205).

131th century, Georgian.

Dimensions: 7.8 cm x 6.5 cm.

Very slightly damaged.

The icon entered the collection of the Museum in 1934.

The icon represents a painted image of the Saviour which is badly damaged,
and an enamelled background connected with the enamelled frame by
means of an enamelled chamfer (slant). Christ’s halo is also worked in en-
amel.

The enamelled parts of the icon are entirely covered with an ornament. The
frame is decorated with dull-green circles enclosing mainly red flowers with
green or sometimes white and blue branches. Between separate sections we
have red and green trefoils on stems. The red, yellow and blue shoots of the
background seem to be branching off the circles on the frame and continu-
ing their pattern. The mud-green ground of the icon is reminiscent of the col-
our of the circles on the frame. The chamfer bears a checkerboard ornament
in white, blue and red enamel.

The cross and the small board bearing the inscription BACILEYS
THCAZHC (King of Glory) against the muddy-blue background are also or-
namented. The dull-blue halo of Christ is decorated with red, green and
light-blue stems blending both in colour and pattern with the background of
the icon. The white arms of the cross in the halo decorated with red heart-
shaped ornament and green flowers and rimmed with white stripes fails to
brighten up the colouring. The muddy-green medallions bearing Christ’s
monogram almost fade into the background and may be taken for the circles
of the frame. The workmanship is very careless. The colours are dim, vague,
sometimes blending into each other. The manner of execution indicates a la-
ter period and also a local master. This might be the little icon of the Saviour
Pieta from Doli, mentioned by G. Chubinashvili.

0¥, (Bubn.:): T. Yybunampwm, [pysnnckoe
9YeKaHHOE MCKyccTBoO, c. 19, 611.
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(Xaxyabeknit TpunTHx). X1 .

+4. Moann [Mpeareya 13 kostnoznmm Jencyea

(Xaxyaveknit rpunrTux), X1 B

45. MNuaacinna co cB. Npoxonuess (Xaxyavexuii ipuninx), X1 v,

45 M.acisna co ce. Imutpites (Xaxyoawekinii tpuninx), X1 e.

46. Meaaawon € Drusacueii (Xaxyaucknit 1puninx). X1 —XI1 ee.

47. MaactuHa ¢ n3oBpaxennes ce. Mapka (Xaxy 1Lckuit Tpuntix), X 8,
47. Maactina € n3odpaxennes Matdes (Xaxy.apcknii 1pintnx). Xl 8.
47. Maactuna ¢ niodpakenies Joanna boroc:ioea

(Xaxyavexuii rpuntux) X1 .

47. MaacTiHa ¢ iobpakerness ce. JJyku (Xaxyucknit 1puninx). X1 s,
48. Naactuna co ceatisteaest Moanion 3aaroycron

(Xaxy abexuii TpuaTix), X1 b,

48. Maactina co ceaTTeey [puropues borocioson

(Xaxyasceknii 1pintux), X1 e.
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49. TlaacTuna co ceatnreIem Bacunnesm

asckuit rpunTux), X1 e.

nacTuna co cortTuTenem Ipuropites Borocnosoy
(Xaxyaseknii pnaThx). X1 s,

50. Naacrika ¢ n3obpaxennem co. Hnkonas

(Xaxyasckuii Tpnnthx). X1 s,

51. Meaaason ¢ Qanrntpueit (Xaxyascknii Tpuntinx), XI 8.

$2. NaacTinia ¢ maobpaxeniess Xpucra na paayre

(Xaxyasckuit tpuntnx), X1 s,

53. Mlaactuna ¢ borovaTepsio, acpxatueii Kopoly b pyke
(Xaxyasckuii tpuntux), X1 s,

53. MNaacTuna ¢ apxanrenoy Muxannoss, aepxauliM KOPOHY B PyKe
(Xaxyabcknii tpuntix), Xl a.

54. Maacruna co cv. Feopriest (Xaxyneckuit Tpuntnx), X1 8.

54. MaacTuna co ca. Amurpies (Xaxyabckitii TpunTiex), X1 .

55. MTaacTuna ¢ apxanrenonxt Miuxannosr (Xaxyawsckiii tpunrux), X1 .
55. MaacTuna ¢ apxanrenos Caspuisnon (Xaxyabekuii Tpuntsix), X1 8.
56. Ave naactinue co ce. Bacuanen it ce. NMpokoniem

(Xaxy:ascknit TpunTix). X1 8.

57. MaacTuna ¢ 13o6paxeniem boroyaTepn nepen KINapncos
(Xaxyascknii TpunTix), X1 a.

58. Mapiivie anoctonsl — Noawn borocsos it [etp

(Xaxyascknit TpunTnx), XI s,

58. Napubie anoctonsl — Masen u Matdeii (Xaxyabckuii Tpuntix), X p.
59. OBabHbIiT Medanbos ¢ 6aarocnosnsioweii borovartepelo
(Xaxyasckni Tpuntnx), X1 o,

59. OsaabHblii Mexaason — kapnua i Moaik Kpectirens
(Xaxynwcknit Tpunthx), XI 8.

60. Osasabietii Meaansod — brarosecte uapuue

(Xaxyascknii TpunTix), X1 s,

61. Kpect ¢ Pacnatues, X! e.

62. Meaaasou ¢ nzoGpaxennen ce. Bacnnna

(Xobckan nkona Y unaenna®), X1 a.

63. Meaanson ¢ apxanresom Miuxanaosm

(Xaxyasckutii TpisnThx). | noa. X1l .

63. Meaanbon ¢ apxaureison Fanpuision

(Xaxynscknii tpnnTitx), 1 non. X1l e,

63. Meaaabon co cB. Mapkoy (Xaxyascknii tpuntnx), | non. XII o
63. Meaansol co ca. Jlyxoii (Xaxynsckuit Tpuntiix), 1noa. XII s,
63. Meaansou co ce. Moannon (Xaxynsckuéi rpunmix), I nom. XII ».
63. Meaanwon co ca. MaTtdeens (Xaxyabckiii Tpuntix), I non. XI1 s.
63. Meaankok co ¢B. BoNoM AMnTpiiest

(Xaxyabckuii Tpunrux), | noa. XII 8.

63. MeaanboH co ca. Boiios FCeoprisent

(Xaxynscknit TpunTix), ] non. X1l s.

63. Meaanson ¢ robpakennen ca. [Tpoxonna

(Xaxyasckitit tpiunTix), 1 non. X11 8.

63. Meaaason c wiobpaxkennen cs. Geaopa

(Xaxyascknit Tpuntux). [ noa. XII s.

64. Meaaason ¢ wyodpakeHiless ca. Hitkonas

(Xaxyavcknit tpunrnx), I non. XI1 s,

65. Maactnna Xpucra-MNantokpatopa

(Xaxyabcknii Tpuntix), | noa. X1l s.

67. lexopaTaHsIil KpecT ¢ vieaansonon Xpucta (Xaxynecknii TpunThx),
I noa. X1l .

69. NlexopaTitBHbI KPeCT ¢ nnacTiNos cp. Masna (Xaxyavckuii TpuATIX),
§ noa. X1l .

70. Maacrnna ¢ Moannon Kpecrntenenm

(Xaxyasckuit Tpuntnx), | noa. XIl e,

71. MaacTsna ¢ nodpaxkeines cp. Pénopa

(Xaxyabcknii Tpuntix), | non. X11 s.

72. Meaaason c isobpaxerues Borovarepn

(Xaxyasckuii Tpuntnx), 1 noa. X11I s.

72. Meaaason ¢ n3obpaxeniten Moanna Kpectirenn

(Xaxyancxkuit ipuntix), X1l .

73. Meaaason ¢ i300paxkenies Xpicra

(Xaxy:exuii TpunTix), | noa. XII .

73. Meaaavon ¢ naobpaxenes Xpuera

(Xaxyauckuit Tpiuntnx), I noa. X1l s,

73. Meaasbon ¢ n3odpaxenies Xpucra

(Xaxyabcknii 1punTux), | mon. XI1 ».

74. Meaaon ¢ niobpaxenies Uoanna Borocnosa

(Xaxy:uekuit TpunTix), § noa X1l e.




74. Mezaneon c n3obpaxenues co. Matden
(Xaxynvekuit Tpuntux), I non. X1 ».

75. Meaanson ¢ Hniobpaxkenner cp. Puaunna
(Xaxynscxnii TpunTux), | non. XI1 .

75. Menanboi ¢ niobpaxennes cs. Dors
(Xaxynbekusi TpunTnx), | nos. XI1 8.

75. Menaneon c maobpaseinset co. Anapes
(Xaxynbckuit TpunTtux), [ non. X11 s,

75. Menansou ¢ naobpaxennem ce. Uakosa
(Xaxynbekuit Tpuntux), I non. X11 s,

76. Menanson ¢ uzobpaxkensess ¢s. eTpa
(Xaxynsckuit TpunTiix), | noa. XII s.

76. Meaanbon ¢ uiobpaxennes cs. Matden
(Xaxynbekuii tpunTix), 1 non. X1l s.

76. Menanbon ¢ nzobpaxennesm Uoanna Borociaosa
(Xaxyascknit tpunTix), [ non. XI1 a.

77. MenanwoH ¢ n3obpawentens ¢a. Slykn
(Xaxynabcknii Tpuntnx), I noa. X11 s.

77. Menansox ¢ niobpakennesi ca. Cuyioxa
(Xaxynbcxuii Tpuntix), [ non. XI1 e.

77. MenanwoH c nnzodpakenien cs. CiyoHa
(Xaxyabcknii Tpuntix), 1 noa. X1 8.

79. Fenatckan ukona Cnaca, XVI—XVII ps.
80. Menanson ¢ dTumacieii (nkoHa [enarckoro Cnaca), I noa. X1l e.
80. Meaanbou ¢ nodpaxenner ce. Masaa
(nxoHa 'enatckoro Cnaca), | noa. X1l s.

81. Menasbon ¢ n3o6paxkenitest cp. Jyxu
{nkona lenarckoro Cnaca), I noa. XI1 s.

81. MenanboH ¢ naodpaxennes ce. MNerpa
(11koHa lenatckoro Cnaca). | noa. X1l .

82. MenanboH ¢ i306pakeHiten apxanreaa
(FCenatckan nkona Cnaca), | noa. X1l 8.

83. MeaansoH c 113obpaxenitem ce. leoprus
(FenaTtckan nkoxa Cnaca), | non. X1 a.

85. XoGckan nkora borovartepn, X 5.

86. MeaasoH ¢ Xplicton (Xobekaa nkona Borosartepss). I noa. Xll e.
87. Menansou ¢ niobpakeniem boromatepu
(Xo6ckas nkona borosatepu), I nos. X1l a.
87. MenannoH ¢ waoGpaxernesl Moauna Kpectitteas
(Xo6ckas nkona borovarepit), | non. X1l 8.
87. MeaanboH ¢ nlodpaxeitites ¢B. Matden
(Xobckas nkona borovarepn), 1 noa. X11 8.
87. MeaasiboH ¢ H30Gpaxelnem ca. Mapka
(Xob6ckan nkona borovarepn), I noa. X1l s.
87. Meaansoh ¢ nzodpaxkennes cs. Jlykn
(Xobekas nkona Borosarepi), 1 noa. Xl s.
87. MeaansoH ¢ n3o6paxeHiien ce. fMetpa
(Xobckas nkona Boromarepw). [ noa. XII s.
87. MenaasoH ¢ 1300paxeHies c8. Anapes
(Xob6ckan nkona Borovatepn), 1 noa. X1l e.
87. Menanson ¢ itaodpaxeliner ce. Mapaa
(Xobexas nkona Boroxatepu), | noa. Xl e.
87. MenanboH ¢ 1300paxennes ¢s. Fpuropia Borociona
(Xobckan nkona Borosatepn), I non. X1l e.
89. Llanenaxnxckas nkona Cnaca, X 8.

90. MeaasiboH ¢ niobpaxenyes Xpicra
(LlaneHmIk1XCKan IHKOHA Cnaca), | non. X1l 8.
90. Menansoi ¢ n3obpaxenuem Noanna Kpecrurens
(Llanenoxuxckan ukona Cnaca), I noa. X1l s.
90. Menanbon ¢ nzobpaxennest Boromarepin
(Uanenaxnxckas nukora Cnaca), I non. X1l 8.
91. Meaansolt ¢ izobpaxernen ca. Jaurpua
(Llanenaxuxckan nkoxa Cnaca), I non. X1l e.
91. Meaanbok ¢ iaoGpaxennes ¢s. Feopria
(LlaneHKIXCKaR IIKOHa Cnaca), | non. X1l .
91. MeaanboH ¢ n3o6paxenen ce. [leTpa
(LlanenaxisXcKkan iKoHa Cnaca), | noa. X1 s.
91. MenansoH ¢ naodpaxennes cs. [Manna
(Llanenmxixcxan HKOHa Cnaca), I non. XI1 8.

91. MeaaneoH ¢ u3obpaxeniiem co. Moanna

(Uanenaxnxckan nkoHa Cnaca), I nost. X1l e.

91. Meaanson ¢ niobpaxensten co. Jlykn

(Llanenaxkuxckan nkona Cnaca), [ moa. XII 8.

92. Meaansou ¢ niobpaxkeHsiest ce. Matden

(Maptsuneckag ikoua Borosatepu), | noa. XII s.

92. MeaaneoH ¢ 1308pakennest co. Jlyku

(MapTenabckan ikoHa BorovaTtepn), [ noa. X1l o,

92. MeaanboH ¢ i3oSpakeniem cs. Moanna Teotora
(MapTesnabckan ikona borovaTtepu), [ noa. X1l s.

92. Meaaabos ¢ n3odpaxkennes cs. Mapxa

(Mapreuaeckas ukoHa boromatepn), | noa. Xl e.

93. Uxowna BorozaTepn, Maptsiuin, X B.

94. Meaaabo ¢ 3obpaxennem Xpucra

(dxymaTckas nkoHa apxadrena Muxania), | mon. X1l s.

95. MeaaasoH ¢ niobpaxeintes cb. JAzurpus

(QxkyvaTckan 1koHa apxaHreda Muxauna), [ no:r. X1l e.

96. MeaaaboH ¢ niodpaxeHiiem cs. Peiopa

(dxymaTtckan stkoHa apxanreaa Maepmwitia), [ noa. X1l .

97. MeaaaboH ¢ niodpaxenites ce. Jlykn, | noa. XII s.

98. Meaa1boH ¢ niodpawenies: ca. deiopa

{Unakanckan wkona BorovaTepy), I noa. X1l e.

98. MeaaaboH ¢ s1300paxeHnest cp. Dezopa

(Unakanckas nxowa borosarepn). [ noa. X1l a.

98. Meaaawou ¢ niodpaxelines cs. Jasinana

(Litakanckas ukona Borosatepn), | noa. Xl s.

98. MeaaaboH ¢ modpaxetners co. [ManTeaeiiniona

(Unakanckas nkowa Boronatepn), I noa. X1l s,

99. Un:kanckan nkoua borovarepn, 1X b.

100. M:acTisna PacnATia ¢ JIoHriHos

(UeKTpaLHan YacTh 3010700 1konbl), X1l 8.

101. MaacTisna c s306paxenies cb. Merpa, XT1T—XIII es.

103. [M1acTina co cueHoil Cpetenns, XI11—XI1I1 ss.

105. MaacTiHa co cuexoii Bockpewensia Jazaps, XI11—XI1I se.
107. ThacTuwa co cuenoil Coutectans ca. Adyxa, X11—=XIII sb.
109. Pana Kopuxebckoii BknaaHof sikonst. XITT ee.

P11, MaacriHa cs. Teoprur-apakonodopua, XV 8. (7)

113. Maactina ce. Feoprun, ocsodoxaarowero uapepuy, XV e. (?)
116. T narpyanstii kpect 13 Mapreitan, VIII—1X se.

117—118. MeaaaboHs Xoockoit korbt Borosvatepi. X .

119. Meaa:avou 13 Jomi, X—XI1I ss.

120—121. Meaanbonul Llaaenknxckoit nkonst Crnaca, X — XI1 ea.
123. Hunié Xobcekoii Borovatepu, X11 o,

123. M:racTiHa ¢ modpaxennes cb. [MeTpa, asa Me121L0HA CO

cp. [pitropiiem i cp. Hitkonaenm (Xobckan nkowa Borosarepst), X1 s.
125. Oea pparsienta vnnda, X —XI1 ss.

127. ®paryeHT dora niobpaxkeHita Borovarepn, X —XI1 es.

128. ®paryenTsl HiMBa, X — X1 88,

129. ®parsenTot Hvda, X — X1 se.

131. lpa dparsenTa Spaciera, Ky, 10H, 182 MPAMOYTOIBHEIX TIPEIMETA,
X—Xll ss.

133. Humo 11 apodhitua Cnaca (Cenatekas uxona Cnaca), X — X11 sb.
135. Uiaxanckas nkoHa Boroxiatepn. Jetaas.

136. OJpobHiust ¢ soHorpastsmoit Boroxiatepit

(LInaxanckan nxona BorosaTepn). I noa. X1l e.

137. PO €O BNICAHHBIMIL B CEPILHKO UBETOUKAMIL

(Xaxyascxutii TpunTnx), X—XI1I sa.

138.Tpeyro-1bHHKIL CO BIIICAHHLIMII B CEPIEHKO UBE TOMKANMIL
(Xaxyabeknit tpunmix), X—XI1 es.

139. MpAMOYroAbHbIE NAACTIHBI € PACTHTEABHBIN OPHANMERTOM
(Xaxyascxitii Tpuntix), X—XII ss.

140— 141. KeaapaTs! c opHaseHToM (Xaxynbckuii Tpuntix), X—XII sa.
141 —143. KpecToo0pasHo pa3nelLelibie SNAWKN C€30BIIHOIN doprbl
(Xaxyabekuit Tpuntix), X—XII 8b.

145. Bonbwoii AekOpPaTNBHELIT KPECT NPABOIl CTBOPKI TPHATHXA
(Xaxyasckuit TpunTitx), X — X11 se.

[47. Boabwoil AeKopaTUBHBIIT KPeCT 1€BOiT CTBOPKIL TPHATHXA
(Xaxynbckuii Tpuntitx). X — X11I 8s.

149. LlenTpaasHan YacTk BXNAIHOI KOHBI 113 Kopuxean, X111 B.
151. Mkona ¢ uapes Caasel, X111 8.



pPP- LIST OF ILLUSTRATIONS

18—19. The Khakhuli Triptych

21. The Quadrifelium with the Crucifixion

(the Khakhuli triptych). 8th c.

22, The Medallion Representing St. Peter

(the Martvili Virgin). 9th c.

22. The Medallion Representing the Virgin

(the Khakhuli triptych), 9th ¢.

22. The Medallion Representing St. Theodore

(the Khakhuli triptych). 9th ¢.

23. The Martvili Triptych. end of the 9th ¢.

24. The Small Cross on the Katskhi Icon, 10th ¢.

25. General View of the Vardzia lcon of the Virgin, 16th ¢.
26. The Medallion Representing St. Peter

(the Vardzia lcon of the Virgin). 1h c.

26. The Medallion Representing John the Baptist

(the Vardzia Icon of the Virgin), 10th .

26. The Medallion Representing St. Paul

(the Vardzia Icon of the Virgin), 10th ¢.

26. The Medallion Representing the Virgin

(the Vardzia 1con of the Virgin). 10th c.

27. The Quadrifolium with the Crucifixion

from Shemokmedi. 10th c.

28. The Second Pectoral Cross from Martvili. [0th ¢.

29. Christ Pantocrator (gold reliquary cover), 10th c.

30. Mantvili Panagia, 10th c.

31. Central lcon of the Khakhuli Triptych. 10th ¢.

33. The Plaque with the Queen of Heaven

(the Khakhuli triptych). 10th c.

33. The Archangel Michael (the Khakhuli triptych), 10th c.
31, The Archangel Gabriel

(the Khakhuli triptych), 10th ¢.

33, The Apostles Peter and Paul (the Khakhuli triptych) 101h c.
33, The Apostles Luke and Maitthew

(the Khakhuli triptych), 10th c.

33. The Apostles John and Mark (the Khakhuli triptych). 10th c.
31. The Apostles Andrew and Jacob (the Khakhuli triptych) [Oih ¢,
33. The Apostles Bartholomew and Simon

(the Khakhuli triptiych). 10th c.

33. The Apostles Philip and Thomus

(the Khakhuli triptych). 10th ¢

}4. The Small Cross Representing the Virgin

{the Khakhuli irptychi. 10th c.

34, The Small Cross with the Medallion Representing St. Anthony
(the Khakhuli triptychi. 10th c.

35. Detail of the Cross with the Medallion Representing St. Anthony
(the Khakhuli triptschy. 1ith ¢,

36. The Cross with the Images of Emperor Constantine and Empress Helen
ithe Khakhuli triptych), 10th ¢.

37. Crucifixion on the Kvirik's Cross

(the Khakhuli tripty chy. 10th c.

37. Kvirik's Cross with St. John the Baptist

(the Khakhuliwnptych), 10th c.

38, Crucifixion {the oval reliquary cover). 10th ¢.

9. The Shemokmedi lcon. 10th ¢

3u. The Medallion Representing Christ

1the Martsili lecon of the Virgin). 10th-11th cc.

40. The Medallion Representing the Virgin

ithe Mantvili Icon of the Virginj, 10th-11th cc.

31, The Medallion Representing St. Basil

1the Manvili Icon of the Virgin). 10th-11th cc.

41. The Medallion Representing St. Marcianus

(the Mantvili [con of the Virgin). 10th-11th cc.

4]. The Medallion Representing St. Cyrus

(the Manvili Icon of the Virgin). 10th-111h cc.

41. The Medallion Representing St. Paul

(the Manvili Icon of the Virgin), 10th-11th cc.

42, The Plaque Representing Emperor Michael VII Ducas and Empress
Mary (the Khakhuli triptychy. Tith c.

44. The Virgin Within Deesis Composition

(the Khakhuli triptych). J1th c.

44. Christ Enthroned Within Deesis Composition

{the Khakhuli triptych). 11th c.
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44. John the Baptist Within Decsis Composition

(the Khakhuli triptych), 11th ¢.

45. The Plaque Representing St. Procopius

(the Khakhuii triptych), 11th c.

45. The Plaque Representing St. Demetrius

(the Khakhuli triptych). 11th ¢.

46. The Medallion with the Sacred Throne

(the Khakhuli triptych), 11th-12th cc.

47. The Plaque Representing St. Mark

(the Khakhuli triptych), 11th ¢.

47. The Plaque Representing St. Matthew

(the Khakhuli triptyeh), 11th c.

47. The Plague Representing St. John the Evangelist

(the Khakhuli triptych). 11th ¢.

47. The Plaque Representing St. Luke

(the Khakhuli triptych). llth c.

48. The Plaque Representing St. John the Chrysostom

(the Khakhuli triptych), 11th c.

48. The Plaque Representing St. Gregorius the Theologian
(the Khakhuli triptych), 11th c.

49. The Plaque Representing St. Basil

(the Khakhuli triptych), 1 1th ¢.

49. The Plaque Representing St. Gregorius the Theologian
(the Khakhuli triptych). I 1th c.

50. The Plaque Representing St. Nicholas

(the Khakhuli triptych). I 1th c.

51. The Medallion of the Virgin with the Child

(the Khakhuli triptych). 11th c.

52. The Plaque Representing Christ Seated on the Rainbow
(the Khakhuli triptych), I1th ¢.

53. The Plaque Representing the Virgin Holding the Crown in Her Hand
(the Khakhuli triptych), I 1th c.

33. The Plaque Representing Archangel Michace! Holding the Crown
in His Hand (ithe Khakhuli triptych), 11th c.

54. The Plaque Representing St. George

(the Khakhuli triptych). l1th c.

54. The Plaque Representing St. Demetrius

(the Khakhuli triptych), 11th c.

55. The Plaque Representing Archange! Michael

(the Khakhuli triptych), I 1th c.

55. The Plaque Representing Archangel Gabricl

(the Khakhuli triptych), I 1th c.

56. Two Plaques Representing St. Basil and St. Procopius
{the Khakhuli triptych). I lth c.

57. The Plaque Representing the Virgin Before a Cypress
(the Khakhuli triptych), 11th c.

58. The Apostles John the Theologian and St. Peter

(the Khakhuli triptych), I1th c.

58. The Apostles Paul and Matthew (the Khakhuli triptych), 11th c.
59. The Oval Medallion Representing the Virgin Giving Benediction
{the Khakhuli triptych), 11th c.

59. The Oval Medallion Representing the Queen and St. John the Baptist
(the Khakhuli triptych), 11th c.

60. The Oval Medallion Representing the Annunciation to the Queen
(the Khakhuli triptych), i 1th c.

61. The Cross with the Crucifixion, I 1th c.

62. The Medallion Representing St. Basil

(the Khobi Icon of the Virgin Eleusa), 11th c.

63. The Medallion Representing Archangel Michael

(the Khakhuli triptych), first half of the 12th c.

63. The Medallion Representing Archangel Gabriel

(the Khakhuli triptych). first half of the 12th c.

63. The Medallion Representing St. Mark

(the Khakhuli triptych), first half of the 12th c.

63. The Medallion Representing St. Luke

(the Khakhuli triptych), first half of the 121h c.

63. The Medallion Representing St. John

(the Khakhuli triptych), first half of the 12th c.

63. The Medallion Representing St. Matthew

(the Khakhuli triptych), first hall of the 12th c.

63. The Medallion Representing St. Warrior Demetrius
(the Khakhuli triptych), first half of the [2th .

63. The Medallion Representing St. Warrior George

(the Khakhuli triptych), first half of the 12th c.



63. The Mecdallion Representing St. Procopius
(the Khakhuli triptych), first balf of the 12th c.
63. The Medallion Representing St. Theodore
(the Khakhuli triptych), first half of the 12th ¢.
64. The Medallion Representing St. Nicholas
(the Khakhuli triptych). first half of the |2th c.
65. The Plaque Representing Christ Pantocrator
(the Khakhuli triptych), irst half of the 12th c.

67. The Decorative Cross With the Medallion of Christ (the Khakhuli

triptych), first half of the 12th c.

69. The Decorative Cross With the Plaque Representing St. Paul (the

Khakhuli triptych). first half of the 2th c.

70. The Plaque Representing John the Baptist
(the Khakhuli triptych), first half of the 12th c.
71. The Plaque Representing St. Theodore
(the Khakhuli triptych). first half of the 12th c.
72. The Medallion Representing the Virgin
(the Khakhuli triptych), first half of the 12th ¢.
72. The Medallion Representing John the Baptist
(the Khakhuli triptych), first half of the 12th ¢.
73. The Medallion Representing Christ

(the Khakhuli triptych). first half of the 12th c.
73. The Medallion Representing Christ

(the Khakhuli triptych). first hall of the 12th c.
73. The Medallion Representing Christ

(the Khakhuli triptych). first half of the 12th c.

74. The Medallion Representing St. John the Theologian

(the Khakhuli triptych), first half of the 12th ¢.
74. The Medallion Representing St. Matthew
(the Khakhuli triptych), first half of the 12th c.
75. The Medallion Representing St. Philip
(the Khakhuli triptych), first hall of the 12th c.
75. The Medallion Representing St. Thomas
(the Khakhuli triptych). first half of the 12th c.
75. The Medallion Representing St. Andrew
(the Khakhuli triptych), first half of the 12th c.
75. The Medallion Representing St. Jacab
(the Khakhuli triptych), first half of the 12th c.
76. The Medallion Representing St. Peter
(the Khakhuli triptych), first hall of the 12th c.
76. The Medallion Representing St. Matthew
(the Khakhuli triptych). first hall of the 12th c.
76. The Medallion Representing John the Theologian
{the Khakhuli triptych), first half of the 12th c.
77. The Medallion Representing St. Luke
(the Khakhuli triptych), first half of the 12th c.
77. The Medallion Representing St. Simon
(the Khakhuli triptych), first half of the 12th c.
77. The Medallion Representing St. Simon
(the Khakhuli triptych). first half of the 12th c.
79. The lcon of the Gelati Saviour, 16th-17th cc.
80. The Medallion with the Sacred Throne

(the lcon of the Gelati Saviour), first half of the [2th c.

80. The Medallion Representing St. Paul

(the Icon of the Gelati Saviour), first half of the 12th c.

81. The Medallion Representing St. Luke

(the Icon of the Gelati Saviour), first half of the 12th c.

81. The Medallion Representing St. Peter

(the Tcon of the Gelati Saviour), first half of the [2th ¢.

82. The Medallion Representing the Archangel

(the lcon of the Gelati Saviour), first half of the 12th c.

83. The Medallion Representing St. George

(the [con of the Gelati Saviour), 12thc.

85. The Khobi Icon of the Virgin, 10th c.

86. The Medallion Representing Christ

(the Khobi Icon of the Virgin), first half of the 12th c.
87. The Medallion Representing the Virgin

(the Khobi Icon of the Virgin), first half of the [2th c.
87. The Medallion Representing John the Baptist
(the Khobi Icon of the Virgin), first hall of the [2th c.
87. The Medallion Representing St. Matthew

(the Khobi Icon of the Virgin), first half of the 12th ¢.
87. The Medallion Representing St. Mark

(the Khobi Icon of the Virgin). first half of the 12th c.
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87. The Medallion Representing St. Luke

(the Khobi [con of the Virgin), first half of the 12th ¢,

87. The Medallion Representing St. Peter

(the Khobi Icon of the Virgin), first half of the 12th c.

87. The Medallion Representing St. Andrew

(the Khobi Icon of the Virgin), first half of the 12th c.

87. The Medallion Representing St. Paul

(the Khobi Icon of the Virgin), first half of the [2th c.

87. The Medallion Representing Gregory the Theologian
(the Khobi Icon of the Virgin), first hall of the 12th c.

89. The Tsalenjikha Icon of the Saviour, 10th c.

90. The Medallion Representing Christ

(the Tsalenjikha Icon of the Saviour),

first half of the I2th c.

90. The Medallion Representing John the Baptist

(the Tsalenjikha Icon of the Saviour),

first half of the 12th c.

90. The Medallion Representing the Virgin

(the Tsalenjikha lcon of the Saviour),

first haif of the 12th c.

91. The Medallion Representing St. Demetrius

(the Tsalenjikha [con of the Saviour),

first hall of the 12th c.

91. The Medallion Representing St. George

(the Tsalenjikha Icon of the Saviour),

first hall of the [2th c.

91. The Medallion Representing St. Peter

(the Tsalenjikha lcon of the Saviour),

first half of the 12th c.

91. The Medallion Representing St. Paul

(the Tsalenjikha Icon of the Saviour), first half of the 12th c.
91. The Medallion Representing St. John

(the Tsalenjikha Icon of the Saviour), first half of the [2th c.
91. The Medallion Representing St. Luke

(the Tsalenjikha Icon of the Savior), first half of the 12th .
92. The Medallion Representing St. Matthew

(the Mantvili Icon of the Virgin); first half of the [2th .
92. The Medallion Representing St. Luke

(the Martvili Icon of the Virgin): first half of the 12th c.
92. The Medallion Representing St. John the Theologian
(the Martvili [con of the Virgin), first half of the 12th c.
92. The Medallion Representing St. Mark

(the Martvili Icon of the Virgin), first hall of the 12th c.
93. The Manvili Icon of the Virgin, {0th c.

94. The Medallion Representing Christ

(the Jumati lcon of the Archangel Michael), first hall of the 12th c.
95. The Medallion Representing St. Demetrius

(the Jumati Icon of the Archangel Michael),

first half of the 12th c.

96. The Medallion Representing St. Theodore

(the Jumati Icon of the Archangel Gabriel).

first half of the 12th c.

97. The Medallion Representing St. Luke, first hall of the 12th c.
98. The Medallion Representing St. Theodore

(the Tsilkani Icon of the Virgin),

first hall of the 12th c.

98. The Medallion Representing St. Theodore

(the Tsilkani lcon of the Virgin), first half of the 12th c.
98. The Medallion Representing St. Damian

(the Tsilkani Icon of the Virgin), first half of the 12th c.
98. The Medallion Representing St. Pantaleon

(the Tsilkani lcon of the Virgin), first half of the 12th c.
99. The Tsilkani Icon of the Virgin, 9th ¢.

100. The Plaque Representing the Crucifixion

with Longinus (the central part of the gold icon), [2th c.
101. The Plaque Representing St. Peter, 12th-13th cc.
103. The Plaque Representing the Presentation at the Temple,
12th-13th cc.

105. The Plaque Representing the Raising of Lazarus, 12th-13th cc.
107. The Plaque Representing the Apparition

of the Holy Spirit, 12th-13th cc.

109. The Frame of the Kortskheli lcon, 13th c.

Il1. The Plaque Representing St. George Slaying

the Dragon, 15thc. (%)



113. The Plague Representing St. George Rescuing

the Emperor’s Daughter, 15th . (7)

116. First Pectoral Cross from Martvili. §th-9th cc.
117—118. Medallions of the Khobi lcon of the Virgin, 10th ¢.
119. The Medallion from Doli, 10th-12th ¢c.

120—121. Medallions of the Tsalenjikha lcon

of the Saviour. 10th-12th cc.

123. The Hato of the Khobi Virgin. 12th c.

123, The Plaque Representing St. Peter.

1two Medallions Representing St. Gregorius and St. Nicholas
(the Khobi lcon of the Virgin). 12th c.

125. Two Fragments of a Halo. 10th-12th cc.

127. The Background Fragment at the Icon of the Virgin, 10th-12th cc.

128. The Fragments of the Halo. 10th-121h ¢c.

129. The Fragments of the Halo. 10th-12th cc.

131. Two Fragments of the Bracelet. the Pendant.

wo Rectangular Objects. 10th-12th cc.

133, The Halo and the Quadrifoil with Christ’s Monogram
(the Gelati Icon of the Virginj. 10th-12th cc.

135. The Tsilkani Icon of the Virgin detail).

136. Quadrifoils with the Virgin's Monogram

(the Tsilkani Icon of the Virgin), first half of the 12th c.

137. The Rhombus with Heart-Shaped Pattern Enclosing Flowers
(the Khakhuli triptych), 10th-12th cc.

138. Triangles with Hean-Shaped Pattern Enclosing Flowers
(the Khakhuli triptych). 10th-12th cc.

138. Triangles with Heart-Shaped Patutern Enclosing Flowers
(the Khakhuli triptych), 10th-12th cc.

139. The Rectangular Plaques with a Vegetative Ornament

(the Khakhuli triptych). 10th-121h ce.

140— 141. The Square Figures with Ornament

(the Khakhuli triptych), 10th-12th cc.

141 —143. Tear-Shaped Plaques Arranged Crosswise

(the Khakhuli triptych), 10th-12th cc.

145. The Big Decorative Cross of the Right Panel of the Triptych
(the Khakhuli triptych). 10th-12th cc.

147. The Big Decorative Cross of the Left Panel of the Triptych
(the Khakhuli triptych). 10th-12th cc.

149. The Central Panel of the Kortskheli lcon. 13th c.

151. The Icon with the King of Glory, 13thc.
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