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TBILISI ARCHITECTURE IN THE SECOND HALF OF THE
19™ AND BEGINNING OF THE 20™ CENTURY

The history of the architecture of Thilisi, as well as that of the city itself,
goes back many years.

The capital city of the state of Georgia, located on a large trade-caravan
route, between the east and the west, began to take its shape long ago.

Thilisi shared the fate of many historical cities. Under the successive rule
of Iranians, Arabs, Khazars, Mongols and Byzantines, it has many times
been destroyed and rebuilt. However, its specific natural setting and location
allowed this highly original city to retain its dominant features, such as Mount
Sololaki with Narigala Fortress, Sololaki mountain-range with a surrounding
wall of defence and Shakhistakhti, Isani rocky plateau with Metekhi Church
and other buildings of the distant past, Mount Tabor with Tabor Church, and
the Kala valley with Anchiskhati, Sioni, Bethlehem, Sourp Nishan, Norasheni,
Jvaris Mama, Catholic and other churches, a synagogue and a mosque. The
urban fabric of Thilisi, a city extending along both sides of the river in a narrow
gorge, was created by domed baths and caravanserais, religious buildings,
and residential quarters built either on the hilly or lowland terrain. Before
turning into a city of overhanging balconies in the 19th century, in the late
medieval period Thilisi was a walled town with alternating stone and brick
houses featuring built-in balconies and terraces.
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View of Tiflis by R. Brendamour from Max von
Thielmanns book Streifzuge im Kaukasus, in
Persien und in der Asiatischen Turkei, Leipzig,

1875

Particularly disastrous for Thilisi was the invasion of the Persians in 17955

when the medieval city fell victim to the invaders.

The annexation of Georgia by the Russian Empire in 1801, followed
by political complications as well as the evolution of Thilisi into the main
administrative-cultural centre of the entire Transcaucasus, marked a new
stage in the history of the city. Such a development meant a return to the
European style and a transformation of the centuries-old feudal city into a new
European capital city. :

The changes became most evident in the 1860s, when Thilisi and the
Caucasus, following the Russian Empire, made steps on the way to a rapid
capitalistic development, which reached its apex at the turn of the 20th century.
This period saw the construction of many industrial sites including a railway
station, factories and workshops, the renovation of old caravanserais, and the
building of trading centres. Numerous large-scale industrial exhibitions were
arranged. It was at that time that scientific institutions, such as an observatory,
botanical gardens, lyceums, and artists’ societies were established, the
Caucasian Museum was founded and the traditional Georgian theatre was
revived. Thilisi gradually turned into the major cultural centre of the country.

The new mood found expression in urban planning as well as in the
architecture of the city. The changes had a great influence on the architectural
appearance of the entire city.




3930bs  gEMsbgmmsb  ©sFsbabosmgdgmo.  5g(396@9d0l  gfHobanto
m©q6mds, 3sbawgdby 3339060 @MB06s6ENL asdmymeramds, mergMob
0565356BmBngco Ga@dab M3mangds. Bobowggddy asdmbsbymo bodgHbo
baggdo 3930, a0msbrgda, Jomal cmogal oy 8s3s35(30L agab gedm-
babamgdgdo, 396 &mdgdo, Bodg@bo 3Ombd@s0bgdo 3gMbydnmo  bob
8mggbgorm, bsb bme3mask, bob 83o0m @b@ogoborsb, badg@b 0M0dmsb
©5 3656733 3oMbobMeb — mammb msbsdotn dbndgbgrrmdabas.
sbobodbogos, mmd XIX Lomimbob d9miy babggtol mdomobol meggn-
(3090 E0 boggdmdgdol, 398mbogmasba  babmgdal oy bagbmgMgogmo
bobmagdob gobspos dmGonmmdal “d@sd3n@” 61939630 dgncgzobo
mgmgdogom  dMbyYnbogh 08 Jgbmdsmos @obowgdo, GmImgdoz oMo
3B0d3960, sModge nbrngo@gsern®o dyMbznm b J3sdy 33gooo >60b
gLy dmo. o3, ghombgem dg4860ma bobogoom 3L
©)Edmgd0b 09 BoamMgdob 3sdgmMgdom Bomgdamo RbaEes bodMsegemg
8orgmo g3mdols — XIX bongnbolb 8gmg babggMabs ws XX bomgmbols
©3L56g0bol @sBsbabosmgdgmn 608s60s ©d sbgzy SMss oMYdymdel
e emgogeo.

XIX bomgmbolb mdomabda dMogseo sbmgeo @ do@gd@men oy
0Bgobgmn Bmemzebgmdms, Hmdgmas Bgmoma Jomsgol o6 dndgd@nmab
2563005698530 BoBpgnmor  Bobrsmgdgmns.  gaHm3gm stjo@&gd-
GmEms 8096 - 5996gdmmo  Fgbmdgdo  3@33cnb gy badoMol
donaz060 oM@ gMngdalb — dot9e3969, dmos Grabosggmob (ymxomo
acmmmgobob) s at3bgbs, agom smdsdgbgdemol (ymzoero dabgncmols,
3980am8 a.3egbobmgol) 3Gmb3gd@gdelb asbbgMog wo doo d0drgdamy
339O@omg3d0s go3bgmmo. g3fm3gends oG do@gdGm®gdds nboema
20BbsdgAl BmamG 98 dbgdol, by ob@mGogmo odoeabol
gFo-gfon 360336gcamgsbgbo Lodmbabrom Bsbogrolb — bgnmenas 3ol
sbmmgdamo 65396056930 8al3E0d0 @s bFnmabEmo Labye.

936m39m0  sMdn@ad@mGgdob dg8md8ggds mdagmnbdo doMggrrow
dzgmn  Joommo by®Hmmdmdmghgdobs ©> XIX bomgmbol cdoemobols
sGJo@gd@nenb  (36mBoeds  833mmggoMds,  53o1g303mbas 35b@0bg
3960d93 268m0 3300, 856 30G3gmds dmadns ogdorrn bas®jogm dobomo
©> @domaldn 398m@Rgborm Jgbmdgdmsb 0@gbGogngazas dmabrobs.
3. 39Mndgdzg Jgdmagmagads ggm3grgdol dog 5396g8emo dgbmogdals
3moboagngs(zns. bostgogm Babaeobs s bbgasbbgs dodmomamagaigero
Bysmgdal  dgxgMgdom  8sb3g  @ogfom  mogal MGGl

~ »domobob s Jo@gd@n®ob dgbabgd, »doeolbdn  dmemgsby 93Mm3gem

baGmm8mdmgomos s 3376939m-0bg0ByFHos domaMagngdo.’

' ob. 5o6Bobg 3gtfndy, mdogmabob ba@modmdmgmgds 1801-1917 Bmgdn, B.d, mdogmabo, 1960, &,
m3oemobn, 1963, Bagbl 8og6 a8oggdamo dobaennbsogob doovocrgdgmn 06935 dgbsdsdnbo byomm

'J_--‘m;:';;l"'

FHERSS TR H



A9
SOL= 0I5

The construction activity in the city, razed to the ground by the Persians,
was undertaken at the beginning of the 19th century by rebuilding relatively
old, destroyed buildings. New planning of quarters, if any, did not destroy the
outer contour of the built up areas. It is thanks to this that the oldest parts of the
city — Thilisi proper, Kala and Isani — preserve an irregular network of narrow,
winding streets. However, new districts were planned and built to address the
standards of the given time. The irregular planning of the Old Town alternated
with the regular one in the new quarters. Along with small public buildings and
residential houses in Thilisi proper (Seidabad), Kala and Isani, large-scale
governmental buildings and tenement houses appeared in the new quarters.

Stylistically, the architecture of Thilisi of the 19th century followed the
contemporary traditions of Russian and European cities. Russian Classicism
found fertile soil in Thbilisi back in the early 19th century. In the later half of the
19th century, Thilisi, following the examples of Russia and Europe, adopted
a variety of styles. Thus, Classicism gave way to a multitude of architectural
styles. Thilisi architecture came to perfectly combine Classical, Renaissance
and Baroque elements. Gothic and Islamic stylisation were also employed.
At the turn of the 20th century, features of Neo-Romanticism and Historicism
became visible. The beginning of the 20th century witnessed the construction
of splendid buildings designed in Art Nouveau style. Twenty years before, the
first attempts of the use of traditional Georgian architectural adornment had
been made in various projects.

Despite its stylistic variety, the 19th century architecture of Thilisi presented
buildings which displayed an obvious affinity. The same number of dominant

mdonbobs bgcen. 1890-0560 68 dmemmb e,
View of Tbilisi. Photo of the 1890s
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Plan of Thilisi. Late 1890s. From the Caucasus Guidebook by Gregory Moskvich

features, the lack of visible accents and of the even rhythm of the order were
the characteristics these structures shared. Plastered keystones, garlands,
sculptured women'’s and men'’s heads, cartouches on the fagcades, moulded
corbels, diamond-pointed, smooth and rough rustication, carved friezes and
articulated cornices came to be equally important.:

The fagades of the public, tenement and residential houses embellished
with original plastering and stone carvings are appreciated at present as real
gems. However, neither those buildings with facades following a template of
details and figures characteristic of the second half of the 19th century and
the beginning of the 20th century are devoid of value.

The architecture of the city greatly benefited from the presence of foreign
architects and engineers in Tbilisi in the early 19th century. Buildings designed
by European architects can be found on both banks of the River Mtkvari — the
avenues Rustaveli (former Golovin) on the right side and Davit Agmashene-
beli (originally Mikhail Street and from 1899, Mikhail Avenue) on the left and
in their surrounding quarters. Their works largely defined the scale and style
characteristic of all of Sololaki, one of the residential areas.

The study of the projects carried out by European architects in Tbilisi was
initiated by Professor Vakhtang Beridze, a prominent Georgian scholar who
investigated old Georgian and 19th century Thilisi architecture. Having obtained
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substantial archival evidence, the scholar identified some of the old buiIdings“--? ST

surviving in OId Thilisi with the structures shown on design materials and even
proposed a classification of buildings created by European architects. To his
two-volume publication on 19th century Thilisi architecture, he enclosed the
biographies of the foreign architects who worked in Thilisi.

Tamaz Gersamia and Tengiz Kvitkvelia further contributed to the collection
of valuable data on the buildings created by European architects in Thilisi.

The most important role in the formation of a new artistic and architectural
image of Thilisi can be attributed to the architects Giovanni Scudieri, Giuseppe
Bernardacci, Otto Jacob Simonson, Albert Salzman, Leopold Bielfeld,
Aleksander Szymkiewicz, Victor Shréter, Paul Stern, Aleksander Rogojski,
Mikotaj Obotoniski, Ferdinand Lehmkul, Johann Ditsmann and Stefan
Kryczynski.

It is also important to note the ltalians, Archangelo Andreoletti, Villi and
Ricci, who ran marble workshops in Thilisi. It was thanks to their craftsmanship
that the buildings erected in Thilisi at that time display a high level of technical
accomplishment. :

Among foreign architects a major role should be attributed to Germans.
The share of ‘German’ houses in relation to ‘European’ buildings is the largest,
which, is a reflection of the almost two-century-old tradition of Georgian-
German relations.

In the period 1817 to 1819 and later, Germans established several colonies
in Georgia, two of which were in Thilisi. One was Tiflisser Kolonie, founded on
land in Kukia, which is now Davit Aghmashenebeli Avenue (formerly Mikhail
Street) and its adjacent areas. On both sides of Mikhail Street (Avenue from
1899), German colonists built small houses, orchards and vineyards. The
rectangular shapes of the plots of land later determined the regular pattern of
Davit Aghmashenebeli Avenue and its adjacent quarters, which was favoured
by the flat terrain dominating the land of old Kukia. Germans designed
several public gardens along Mikhail Street. In the network of streets of the
former Tiflisser Kolonie one can easily notice single-storey houses with the
facades featuring triangular pediments and fachwerk walls, pointing to the
German influence. Courtyards, which the houses faced with Tbilisian wooden
balconies, still preserve fragments of gardens laid out by Germans.

It is in this part of the city that German buildings, some of which no longer
exist, were concentrated. The architects, Albert Salzman, Leopold Bielfeld,
Paul Stern and the civil engineer Joseph Rucks established themselves in
Tiflisser Kolonie and resided in houses they themselves designed.

Alexanderdorf, which is now Tsereteli Avenue and its adjacent quarters
in the district of Didube, was built on the same principle as was Tiflisser
Kolonie.
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German colonists must have also made a significant contribution to the

building of Rige, one of the oldest quarters on the left side of the river, right in
the heart of Thilisi. Being located on the lowest level of the city and of uneven
terrain, the area was in constant danger of flooding and therefore, remained
unutilised until the 19th century. Building activity in this area followed the
principle employed in Tiflisser Kolonie. The architecture of this quarter was
dominated by so-called ‘Thilisian houses’ with courtyards and balconies.

As early as the 1830s, Rige was inhabited by German colonists. Among
others, Georg Kufus Schultz had a house here in 1834, Christian Mergentaler
and a certain Badero in 1843-1844, and Friedrich Salzman, in 1842,

Friedrich Salzman, the father of the renowned architect Albert Salzman
and a resident of Wurtenberg, agriculturalist of the Caucasian Society and an
Honourable Freeman (1845) came to Thilisi in 1819. He built a hotel in Rige
as early as 1836. The writer, Friedrich Bodenstaedt (1819-1892) later recalled
the ‘blue room’ of Salzman’s hotel, which was a beloved place of gathering
for German colonists, who met there exclusively to speak German and get
a feeling of their homeland. It might have been in Rige that Albert Salzman
became acquainted with Georgian culture, which later found reflection in his
works accomplished in Thilisi.

It is known that before the 19th century, Thilisi lacked the tradition of
constructing European-type public buildings. It has also been noted that
buildings were erected following the so-called ‘sample designs’ created in St
Petersburg and used as a guidance across the Empire. In the second half of
the 19th century, the tradition changed to allow the construction of buildings
according to individual locally produced designs.

The surviving public buildings most vividly reflect the aspirations of a new
epoch. Many of them were designed by architects of European origin. Even
the limited list of the buildings created by foreigners will suffice to appreciate
their contribution to the formation of a new architectural appearance of the
city.
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K. Zubalashvili's House. Photo1870s
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PUBLIC BUILDINGS DESIGNED BY EUROPEAN
ARCHITECTS IN TBILISI

The house, owned by the Georgian sugar producer and philanthropist lakob
Zubalashvili, is one of the earliest public buildings designed by a European
architect in Thilisi. From 1840 to 1910-1911, the building accommodated the
Thilisi Orthodox Theological Seminary. In 1912, the Seminary moved into a
building erected in 1902 following A. Rogojski's design, in the district of Vake,
outside the boundaries of the old city. In 1917, the house was converted into

- < a hotel called Tsarskie Nomera (later renamed into Palace). Since 1952, the

R
<

building houses the State Museum of Fine Arts of Georgia. Dating from the
1830s, it was designed by the Swiss architect from Lugano, Giuseppe (Joseph)
Bernardacci (1788-1840). The latter visited the Russian Empire together
with his brother Giovanni (Johann, 1782-1842) in 1822 to build the city of
Pyatigorsk and other resorts. The portico, resting on a semicircular arcade and
terminating in a triangular pediment, is adorned with giant columns of the lonic
Order, which makes this building a classic example of late Classicism. This is
the earliest Classical building in Thilisi the architect of which is identified.
Another public building, designed by a European architect, that chrono-
logically follows the construction of Zubalashvili's house, was lagor Tamam-
shev’s a theatre, containing a caravanserai, erected between 1847 and
1851 by the ltalian architect Giovanni Scudieri (1816-1851) but which did
not survive. This was the first building conceived as a theatre in Tbilisi. The
structure occupied the centre of what is now Freedom Square. The fagades,
inspired by Italian Renaissance in general, and the architectural motifs of

= 7



5

bsdgmorbs nMmb@mbom abmmadmemo, 20356& M0 ombom@n mMwg-

oo dmEommo 3mME030b djmby % 3gebomsahols Boggdmds agosbo
3emabo30b3ols m860d36gmmmaabgbo dgamoos »damobdo. 3mabogab@gmo
Lol NBGH™ sMYMEma ndomoban dgbmdgdabs o3@mMgdn 0gb@n-
Qo300 56 oMob.

936m3gmol 5dgbgovemo JEMBmmma0Mow dm3wggbm Labmasm-
936030 dgbmds @doemobdo  Redmbgmo  oGsrogero st do@&gd@meob,
- 3ol “gdacemgl Lon83gMoGmEM-bodggm LsbBogmgdgrda” sebM-
©omob, gmgsbo bypmogoel (1816-1851) Bog® 5996900,  mgb
obamgmo, 09900, 030 1847-1851 Bemgdb dmolb 5dgbs o Jotrgo-
bemsbog dgo(gege. gb aym 3oMggen Lomgo@mm 896mds mdogmolido,
mdgmbsy ©@ggebogmo mog0bmamgdols dmgwbol dygognemo  93o3e-
0@dmo)Mo 61969L56LOb, Jomdmm 3o sbMgs damaomb >tdodnd -
amn dm@oggdoom Boogmbgdam ggobowgdl 0b@gM0g@do (36mdagmo Gbo
Joo@gtnb gfogmen 25356060l 0brednm yonaby godafMoreno ©aMd5b0
965(33emgdm@s. gL LBEmEqo b Mge@Mos, Hmdgmn(s 1858 bemb ordomobido
dymeBs smgdbabmyg 0858 dmababyme ©o msg0bn sm@Mmomgebgde
as8moggs — “ ...87 Pymydobmm dgdademns 30035, Hm8 mdoeaobol M-
35Bo geon yggesdy m8bodgergen Lamge@mm oMdobosgsbos ndoo
dmnb, Bmdmados g Jobobogbm”. a535M0bnbgmmo aMdabn 1874 Byl

10 J@mbmmgomGem %9g3) dg@batigsfiol Bob mbEHgdl g@obgo s@BnGgddmenb a@Eebbas Jbogng
Fodsols (Francois Xavier Ripard) 8megobamds, Gedgmos o0domobda 1820-0060 Ezpgdol Fnbm@Eamomsb
Fagdomdmo o do@ad&mmog. 8nb doge od5Bgdegemn gemsbogob@gin bocnb Fgbmdgdo aswsmbyborn
o6 ool Gmgm bobmmaeeao jobBmmHalb oFodaddmmb,  gEebbgs Godomb 1840-1853 6emgddo
bbgamobbgs bogegbom boggdmdome (boebob, @3omabolb bombol, aemaggol, Lodorsgnbal, bodorogmml,
Bognj60b, domdmgndal Godsmos) g0 dogmdstgméab Jgdmbigds oo dngaogdsg abogdmme. XIX
bowmgmbol abobyolidn (1802- 1809 66.7) 1795 byeb cosbamgmenn, Jotoneal dgig Amb@mdol (1632-1658)
bobsbemol smgnemeb mn dgbmds — amdgmbs@mdalb Lobo s swdnbobgfogommn sbndbarmgdab
F9bmds sd9bo. gb ogoenn 1848 Bgenb babmeng@m mBygded godabs o sdogg Byenb amdgHbsGmmnl
bobsbmob gopsggmgds gmsbbags gbagog 0ol Gosbom. gb Jgbmds meggebogern bodo@maomgmb
BoboBenEdamn, weem Dabdew gn dsbdo BoGorgero, @odadfn g68s mzab (36030 3obmEsdsbs (1860-
0560 Bmgdob wsbabynbn) or bbgo am&mydby sfsgficabol obabg@'ﬁ boggdmds mbs aymb

g3y wbwe dmgnblgbomo mdagnobdn dmemgsby bowg@maobegern sBo@admin ombgd joddgergbog
(. Camberlain). 1776 Bgenb 6839360 wedorggdumenn go83gMemgbo, 398gdmgal badbogatm
ogemgdanh o zo9803mbo (1809), 89696 gEHdmemmgob dmbgggno mdoenabdo Badmgnws o Jo@addmsw
@5 o3, 1821 Brvob 31 056356b gofionzgoms. Jo8306emgbols 6587dggetionsgob , B3gborgols (36mdocros
80b 8oy bgmdmByingmn gPemswyfon 36magd&o @gieg dogmbodgoemals baberobs (0bsbgds 3. jg59em0dab
Lok, bymbaBy@ors 0Bb@ndm@do). 0mbyd joddgicgbnb doma@egnnbsmgol g. dgndol mabob. badmmdnk
aefos ob. ggagbo sgomabdomdab  dodenmatHeggagen 36m3otin, g gaggerodab bob. byembobyeios
0bbGodadn, Nes8

XIX  bomgobob  oGgmmn  Bregdowsbsy adoemobdn  8mdadogy  95MmIgen SE0GIdGmFegob
obsbodbsgas dmepmbymn B3H3mdmdnb sFodaddmmnl srngfboboey B3mgggbol bogdosbmdars
(Aleksander Zborzewski). 1818 bgemb modowgdgemo, J9gmdamgob bodbsgzmm 53000990580 sebiwocmo
5. B3meiggabyo  1848-1851 Brmgddn adogmnboly bogoensgm  sffodaddmmo  gmgos. dobs Gngta
@3FMBad o bazbmamgdgmmo bebengdab asbomydnb sGndgd&macn FmFBonammds odarnngmo
Fabnbsblol s gensboobdno bgoemols en@oggdl gymobmdo. ab 89bmdgdn wmgb @dagrobdo
8oomBgbnnn o o0l




Jr
Andrea Palladio in particular, hid a hall designed in Islamic tradition. In 1858?'“"'”
the theatre was visited by Alexandre Dumas, who expressed his excitement
in the following way: “I can say without any reservation that the hall of the
Thilisi Theatre is one of the best among those | have ever seen”. The theatre
auditorium decorated by Gagarin, was destroyed by fire in 1874. Later the
building was restored to accommodate a caravanserai. Finally, in 1930, it was
removed during the reconstruction of the square.
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Mikhail's Large Bridge on January 18, Epiphany. _
Sanapiro Street, Thilisi, Photo 1890s e i

In addition to numerous building designs, G. Scudieri also worked out
projects for bridges. In 1848, he designed two bridges, one of which is referred
to as Mikhail’'s Minor Bridge, now known as Dry Bridge, and another, Mikhail's
Large Bridge. Both structures were commissioned by the Russian Viceroy in
the Caucasus, Mikhail Vorontsov. The Minor Bridge used to span the branch

" of the Mtkvari, which marked off the island of the Orbelianis, the so-called
Madatov Island. This branch of the river dried up in 1938, due to which it
was called Dry Bridge (Mshrali Khidi in Georgian). These two bridges are
important engineering structures connecting the two sides of the Mtkvari. Dry
Bridge, built of neatly hewn stone, faced with old brick and provided with cast
iron railing survives in its original form. The design of the Large Bridge, begun
in 1848, was continued by K. Bliks due to the tragic death of Scudieri in 1851.
The construction work was supervised by K. Bagrationi. The bridge underwent
another alteration in 1884 and took on its present appearance in 1961.

The Viceroy’s Palace is one of the most noteworthy public buildings in
Thilisi in of 19th century. The building, as it stands now, is a result of several
alterations made between 1865 and 1869. The design of the structure belongs
to the academician of St Petersburg Academy of Arts, architect and the Privy
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Mikhail's Minor Bridge ( Dry Bridge), Tbilisi

Councillor Otto Jacob Simonson. The latter was born in Dresden, in 1829,
to a family of a custodian of the Dresden Synagogue. Upon graduating the
Dresden Academy of Fine Arts, he worked briefly in the studio of Gottfried
Semper (1803-1879), one of the most important German architects of the
early and high Victorian decades. In the 1850s, young Simonson took part in
the construction of Leipzig Synagogue. He began to work in Thilisi in 1858.
Simonson expanded the Classical building, created by the architect Semjonov
between 1845 and 1847, and redesigned its fagade opening onto Rustaveli
Avenue by adding motifs of the Italian Renaissance. The austere and official
elevations alternate with the fagade featuring elegant columns and curved
stairs on the garden side. The ‘Islamic’ hall with its stucco ornaments, mirrors
and mushrabeyeh, creates a sharp contrast with the European interior and
exterior decoration.

odogobo. dggobbogmob babsbemy. 1900-0560 BE.
Thilisi. Viceroy's Palace. Late 1900s
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Thilisi. Viceroy's Palace. Dance Hall. 1890s.
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Children’s Palace, Tbilisi. Photo 2005

In 1859, Otto Jacob Simonson designed the largest public garden in Thilisi,
| which was laid out within the curve formed by Rustaveli Avenue, Chanturia,
Atoneli and Jorjadze streets. Another person who played a key role in the
building of this garden was the German horticulturist, Heinrich Karl Verner
Scharrer (1828-1906), also responsible for the design of the Tbilisi Botanical
Gardens. Having dedicated four years to the realisation of his landscape
concept, he, together with Simonson, had a hand in lending a European
appearance to the central part of Thilisi.

The present-day appearance of the First Classical Gymnasium, builtin1833,
is a result of the reconstruction work made following the project by Otto Jacob
Simonson from 1870 to 1871. Simonson added one more floor to the originally

@3ognbo. sbamgsbiomdob bobobemy.
a3060c0 gobao, s6gad. . bodmbbebe,
2001 benob gm@m

Children’s Palace, Thilisi. View from the
garden. Designed by O. Simonson.

Photo 2001
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93m6bEENJ00b  Bgmgase  8oomem  @g3ebrgme  Loby  3oMggmo
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5608360l oMbos 3mBoboob dgdaragbmmds, Mmdgmbos sGgodgdé -
ol 53000930,30b0 5mdg@E) Daem(38560 bymdmgsbgmmdes s Gmdgman(s
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»domoldo  8mmgoby  (36mdoma  BbaggeM-am@mamogol  ©odo@moa
96353m3-308d0skgmb 85853 Fgmomems. 1991 Byl “mdogmobol mdol”
@AM sb0sbgdmmo 4n86sboal Jgbmds 1992-1993 Bemgddo semwas.

BoGggmo gemobogamo 3odbsboab agady.

o9 fbabgh doemo s JoMgamo

Alexander’s Gardens and the First
Classical Gymnasium. Second half

@™ bodmBbmbob SGmyd@n. 1870-1871 66

Plan of the First Classical Gymnasium.

Design by Otto Simonson, 1870-1871

" Gobomgdn Jo0biinb 596696 dotig@ob mdogaabbs ©s bsgsGogammdn 8mmgabymdab dabobgd dmdsbmws
3ol bomybogds wo@nb duemezds. ob. Dietrich Schulz, Recherchen nach Heinrich Scharrer in Tbilis),
bgebsbgein, 2001. ob sgmgamgg, Dietrich G. Schulz, Vom Harz in den Kaukasus Zur Erinnerung an Heinrich
Scharrer, "Kauksische Post", 16 11 2001
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'8 Die Sammlungen des Kaukasichen Museums. Biographie Dr. Radde’s, verfasst von K. F. Hahn, 6obnemo 2,
Tiflis, 1912, gv. 114-115
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Old Kvashveti Church of St. George, “Temple of
Glory", Alexander’s Gardens. Golovin Avenue,
Thilisi. Late 1890s

two-storey building, and embellished plain brick facades with plastered
ornaments and other Classical details. The committee, which approved
the project, was represented by Albert Saltzman, chairman and Lodovico
Cambiagio (born in Milan, 1812), the father of the well-known photographer
Dimity Ermakov-Cambiagio. The gymnasium was badly damaged during the
civil war in Thilisi of 1991 but was reconstructed between 1992 and1993.
The building, known as the Temple of Glory, we(s designed by the graduate
and later academician of the Imperial Academy of Arts of St Petersburg, one
the most remarkable architects in Tbilisi, Albert Salzman (1833-1897). It was

odognobo. bogstoggemmb bamomgdol
bobyendbngym goemaggs @s 3859000

68, gomagob gemgbne.

2000 bgmob oG

National Picture Gallery of Georgia and
Kvashveti Church of St. George, Tbilisi.
Photo 2000
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The Janashia State Museum of
Georgia, Tbilisi. Courtyard-side
fagade. Photo 2001
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amermgobob 3Emb3gd@o,

Joggebonb 8adgm8o
The Caucasian Museum,
Golovin Avenue, Thilisi

@mbosggrab 3Gmb3gd@eb d0dwgdsmy 256599605693530 360d3bgem-
3960 sgomn m@m 053md bodmbbmbab 3Gmgd@oo 1865-1867 bemgdda
53909 gmegomo  mdnenbol bsbadsFmemm  Joma@obs @ bsmmgm
bobsBommmmb  9bmdslb  gynmgbmms, Gmdgmbai  Ladmepmm baby
odgM@ Dom(38s68s Fgbdabs, Gmagbog 356 1895 Byemb, o8 39bmdado
bbb 8mBymdal 8abboom, Gg3mbLEHadEes Roo@omo.'? Labgndhm
“m@osb@alb” ymegoemo Jgbmds  ahdogam Boyzgdmes  Babmoggeal
3Gmb3gd@b > Mgbgbebbiemo  ggsbagals bof38gmms  8mbm@mbyto
Go@Boom, dms 3gdhbgzgeo HadamoGoms ©o G3ormo BOH™EEMbom
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constructed between 1885 and 1888 to accommodate the Museum of Military
History. Adjoining the Alexander Gardens, it can easily be appreciated from all
sides. The structure, articulated by coupled Corinthian pilasters, is provided
with a cubic compartment, covered with an exedra, right in the centre. At
present, the building houses the State Picture Gallery of Georgia. This Neo-
Baroque building appears to have been built in imitation of the Rome Exhibition
Palace, erected to the design of Pio Piacentini (1846-1928) between 1880
and 1883, In partnership with Otto Simonson, Albert Saltzman designed a
large number of buildings in Rustaveli Avenue but were of high artistic value..

gomggemn mdognobol bobsdsmoenm Jspo@nbs
o bomadm bsboBomormmmb (1865-1867)
dnbmado. 1895 berngoab babigydmm “mengbdn”
Thilisi Chamber of Law and the Regional Court
of Law (1865-1867). Redesigned in 1895 to
become the Orient hotel

Among the buildings housing the Janashia State Museum of Georgia,
the Girls’ College, designed by A. Saltzman, is one of the earliest. The
architectural adornment of both fagades, looking out onto Gudiashvili Street
and the courtyard together reveal a mixture of Renaissance and Baroque
traditions. The building of the Caucasian Museum, erected between 1868 and
1869, in Classical-Renaissance style to A. Salzman’s design and later altered
by L. Bielfeld, stood in the former Golovin Avenue. The single-storey building
of the Public Library on the intersection of what is now Rustaveli Avenue and
Purtseladse Street, was also constructed to Salzman’s design. According to
the accounts of Karl. F. Hahn, a biographer of Gustav Radde who was one of
the founders of the Caucasian Museum, the paintings inside the museum were
made by Franc Simm. The interior features various scenes from mythology,
such as Medea and Jason, and the arrival of the Argonauts in Colchis, all
against a background of the Caucasian mountains.

The former building of the Thilisi Chamber of Law and the Regional Court
of Law, designed by Otto Simonson during 1865-1867 and redesigned in 1895
to function as a hotel by A. Saltzman was one of the finest among the buildings
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Victor Shréter

(1839-1901)
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The Paliashvili State Academic Opera and Ballet
House. Photo 2001

in Rustaveli Avenue. The former Orient Hotel followed the linear shape of the
avenue. With its monotonous sequence of openings and a slight projection
terminating in a segmental pediment in the middle of the Renaissance fagade,
this building largely determined the scale and the character of the entire
avenue.

The building of the former Treasury Theatre, at present the Paliashvili
Opera House, designed by the academician of St Petersburg Academy, Victor
Shréter (1839-1901), creates a sharp contrast to the heterogeneous buildings
lining Rustaveli Avenue. The structure is designed in Pseudo Moorish style,
as was requested by the organisers of the design competition. The friezes
executed in stucco, the stalactite cornices, the horseshoe-shaped and pointed
arches, the openings with mushrabeyeh work, the octagonal stellar lunettes
and the light and dark moulded strips articulating the fagades make the building
an outstanding example of Islamic stylisation. Victor Shréter, an architect
renowned throughout the Russian Empire, employing various styles, was
the designer of many theatre buildings across the Empire. What immediately
distinguishes the Thilisi theatre building from the others crm is an
open portico with pointed arches and an open terrace, as well as open galleries
onthe side elevations. Shréter must have employed Wagner’s Bayreuth theatre
as a prototype for the plan of the Tbilisi Opera House. The construction work,
which lasted sixteen years (from 1880 to 1896), was at different stages led by
Paul Stern, Albert Salzman and Aleksander Szymkiewicz.

Shroéter's building echoes the Pseudo Moorish elevations of the former
City Council (1882-1886), at present the City Hall. The facade of the structure
overlooks Yerevan Square, which is now Freedom Square. The building, as
it stands now, is a result of substantial alteration of the former City Police
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Viceroy's Palace, the Alexander Nevsky Cathedral
of the Russian Army. Golovin Avenue.

oemfbabr®y 6gggemol bodbgr®m Godsmo
The Alexander Nevsky Cathedral of the Russian

Army

Station constructed on this site in the 1840s. The planning design was made
by Aleksander Ozerov, living in Thilisi, while the fagades were created by Paul
Stern. The regular rhythm of the wide rectangular openings and pointed arches
placed in rectangular niches, stucco ornaments, stalactite cornices, dark and
light strips articulating the longitudinal fagade to the side of the square allow
us to appreciate the towered structure on the middle axis of the fagade as a
complete whole. Georgian ornamental plastering adorning the main hall is
attributed to A. Ozerov.

The Alexander Nevsky Cathedral of the Russian Army, designed in Russian-
Byzantine style, stood in Gunib Square, in the very hub of Thilisi, which is now
occupied by the building of the Parliament of Georgia. It was built on the
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initiative of the Russian Tsar to commemorate the end of the Caucasian war
and to complete the conquest of the Caucasus. The competition for designs
was held during 1865-1866. The project by Victor Shréter and the painter A.
Huhn, who won the competition, remained unrealised due to the high costs
associated with the construction work. The building was erected to the design
of the second prize winners, David Grimm (1823-1898) and Robert Gedike,
between 1871 and 1889. The majority of the Russian Empire churches
were characterised by a Byzantine appearance. Professor David Grimm, an
honorary member of the Imperial Academy of Saint Petersburg, and a brilliant
expert of Byzantine architecture, played an important role in the adoption and
development of this type of church in Russia. He designed many churches
characterised by Russian-Byzantine stylisation throughout the Empire.
Grandeur and high quality of technical accomplishment distinguishes the
former Court Chamber and District Court building (presently the Supreme
Court of Georgia) among the buildings lying at the foothills of Mtatsminda.
It was constructed in 1894 to the design of the architect of Polish origin,
Aleksander Szymkiewicz. He was a city architect from 1885 to 1891 and a
professor of Thilisi Art School between 1905 and 1906. He was also renowned

@dognnba. bagomoggemmb @Bgbagbo
bobsdsmormm. 2005 bennls gen@m
Tbilisi. Supreme Court of Georgia. Photo 2005

for his charity activities. This building, based on a cruciform plan and inscribed
in the urban fabric of Zubalashvili Street, features a fagade characterised by
a mixture of Renaissance and Baroque elements, alternating with the plain
brickwork of the building standing separately in the courtyard, at quite a
distance from the street.
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Concert Hall of the Music School.

Early 20th century

Aleksander Szymkiewicz was also responsible for another building,
erected next to the Court from 1901 to 1904. The building first accommodated
the Music School and now houses the Sarajishvili Thilisi Conservatoire. As a
result of various alterations, it combines fagades designed in Renaissance
and Baroque styles and interiors, in Classical and Art Nouveau styles. The
school was partly financed by the musician Anton Rubinstein.

The building of the former Artists’ Society, which is now Rustaveli State
Academic Theatre, was designed between 1898 and 1901 in partnership with
Korneli Tatischev, the Russian architect working in Tbilisi, and is distinguished
among A. Szymkiewicz's works for its stylistic diversity. The facade of the
building, erected in the middle of Rustaveli Avenue, is provided with a high
mansard pierced with numerous dormer windows. It is furnished with giant
pilasters and various embellishments, such as shells, garlands, ornaments
terminating lunettes and other openings and mouldings in Baroque and
Rococo styles. A wide portico with a broad stone banister, stretching along the
whole width of the pediment, is noteworthy.

The construction from 1860 to 1861 of the Magnetic-Meteorological
Observatory (from the 1924 the Geophysics Observatory) in old Kukia, on the
left side of the river, between Mikhail Street and the river, was an important
accomplishment. The project was planned by the German astronomer Arnold
Moritz in 1858. The main building of the observatory and a few engineering
structures survive to the present day.
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Building of the Artists’ Society, Golovin Avenue,
Thilisi. Early 20th Century

The main building of the observatory was designed by the architect Otto
Jacob Simonson, while the timber tower of it rotating around the axis was
constructed by the German civil engineer Ferdinand Lehmkul. The authors
must have used the Dorpat Observatory (Jurev from 1893, at present Tartu)
exemplary in many ways, as a prototype for their building. Major reconstruction
was carried out between 1880 and 1882 by the prominent Thilisian architect
of German origin, Leopold Bielfeld, by the request of the director of the
observatory, Johann Milberg. The architect replaced the old timber tower
by the existing one. The main building of the observatory, distinguished for
its typology, is one of the splendid examples of Classicism of the mid-19th
century.
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The Rustaveli State Academic Theatre,
Rustaveli Avenue, Tbilisi. Photo 2006
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Among a large number of buildings, erected in the former Mikhail Avenue
in the 19th century, a hospital, known as Mikhail’s Hospital, constructed on the
initiative of A. Libau to the design drawn up in 1865 by Albert Salzman, was
the most noteworthy. The main building, erected on the middle axis between
Davit Aghmashebeli Avenue and Uznadze Street, should have been designed
by Albert Salzman. After his death, the construction work was led by Leopold
Bielfeld, who did the planning of the whole area and reconstruction of some
of the buildings between 1911 and 1913. The Pseudo Gothic fagade adjoining
one of the dwelling houses of Mikhail's Hospital, must also be attributed to
Leopold Bielfeld.

The Catholic Church of St Peter and St Paul, built in Javakhishvili Street,
old Kukia, to the design of Albert Salzman, is based on the form of a Roman
Baroque church, namely, Vignola’s Il Gezu. Its west part, embellished with
Corinthian pilasters, terminates in two tall towers and a large spherical dome.
Project by Saltzman was designed in 1861 and it was exclusively proved by
the Grand Duke of Russia, Feldzeugmeister Mikhail Nikolaevitch Romanov in
April 21 1867. According to different sources, the church was commissioned
during 1870-1877 by the Georgian manufacturer and philanthropist Constan-
tine Zubalashvili. The church ideally coincides with the project of Saltsman of
1861.

Towards the end of the 19th century, a hotel designed by the renowned
German architect, Titular Councillor and Collegiate Assessor, son of the
Oldenburg engineer, Leopold Bielfeld (1838-1922) was built in the middle
of Mikhail Avenue for the heirs of the merchant of the second guild, Jacob
Friedrich Wetzel. The hotel was highly original due to the theatre it contained.
The architectural adornment of this three-storey building with a mansard
features Baroque traditions. Numerous sculptured embellishments, such as
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Catholic Church of St Peter and Paul, Tbilisi.
Photo 2000
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Early 20th century
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Thilisi State Puppet Theatre.
Wrought-iron ornament of the
wooden door. Photo 2001
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Tbilisi State Puppet Thealre.
Hermes-Atlantes. Photo 2004

fantastic human images, garlands, keystones, shells, strange capitals, rough
and smooth rustication, add to the artistic value of the external appearance of
the building. The main entrance is marked by Hermes-Atlantes with helmets
and wings, sculpted by Karl Wils (7).

The Lutheran Church of St Peter and St Paul, built between 1894 and
1897 to the design of Leopold Bielfeld, was inspired by a German Gothic
church. It stood on the intersection of Mikhail and ‘Kirki" streets (the present
Davit Aghmashenebeli and Marjanishvili Streets). The church, built with
contributions from the Germans, was pulled down in the 1940s.
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Thilisi State Puppet Thealtre. Photo 2004
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Mikhail Avenue, Thilisi. Early 20th century
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Silk Station, Tbilisi. Fagade. Photo 2002
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Silk Station. Tbilisi. Interior of the Library.
Photo 2002

The main building of the Caucasian Sericulture Station is one of the most
remarkable among the public buildings in Mikhail Avenue. This structure is
what survives from the Sericulture Station founded by Nikolai Shavrov, an
expert of natural science.

N. Shavrov commissioned to construct the complex (the architect A.
Szymkiewicz). The main building of the complex, which now houses the
Museum of Sericulture, survives in its original appearance. The building
combines elements of the ‘Russian style’, European architectural adornment
and Islamic art. The interior is embellished with ornaments, such as mulberry
leaves, silkworms, cocoons, and silkworm eggs, all pointing to the function of
the building. The museum preserves furniture made according to the author'’s
sketches.

The rapid growth and development of the city along the River Mtkvari in the
second half of the 19th century later required the alteration of the existing and
the construction of new bridges, most of which were designed by European
engineers.

In early times a stone bridge spanned the river connecting Kala and Thilisi
proper with Isani. In the early 19th century two bridges were constructed
instead of one. In the 1870s, they were replaced by two iron bridges. One
was constructed by the British engineer Ordish, close to Metekhi Church,
while another, replaced an arched timber bridge, to the design of the German
engineer Sesemann. Both were dismantled in 1951 and 1955 during the
construction of a new stone bridge.

Of note are an iron bridge which was in place of the Bridge of the 300 Aragvians
until 1882 made by the German engineer Gagemeister, and an elegant bridge,
which is now Baratashvil Bridge, constructed by the French engineer Paton.
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Mtavari streets, Tbilisi. Early 20th century
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The Marjanishvili State Academic Theatre, Tbilisi.
Photo 2006

Thilisi also boasted significant engineering accomplishments. The funicular
railway was built by the foreign engineers: A. Blach, A. Robi, |. Ragoler and
A. Fontana-Rossi. An architectural design for the project was contributed by A.
Szymkiewicz during 1903-1905.

The German civil engineer, Johann (lvan) Ditsmann (1878-1923), was a
son of a second guild merchant of the city of Batumi. Upon leaving the Thbilisi
Secondary School in 1899, he continued his studies at the Imperial Institute of
Civil Engineers of Tsar Nicholas I, from which he graduated in 1904 receiving
the title of engineer of Class 10. In appreciation of the successful building
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The Marjanishvili State Academic Theatre, Tbilisi.
Fragment of the main fagade with symbolic
figures of the Muses. Photo 2006
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TBC Bank, Tbilisi. Photo 2006

projects realised by him in the Caucasus, he was awarded the medals of
St Stanislaw and of the Red Cross of St Elizabeth by Nicholas | and his wife
Alexandra. J. Ditsmann, who also served as Titular Councillor, died during
construction.

The Church of Mikhail Tverskoy, standing at the foothills of Mount
Mamadaviti (Mount of Father Davit), is one of the most important build-
ings designed by J. Ditsmann in Thilisi. This Russian-style building, erected
between 1911 and 1913, was commissioned by the Russian Viceroy in the
Caucasus lllarion Vorontsov-Dashkov and his wife on the initiative of the
Grand Duke of Russia, Mikhail Romanov. In 1910, J. Ditsmann also prepared
designs for the alteration of the Church of the Khazan Virgin. The remains of
this church and other auxiliary buildings can still be seen in Chubinashvili,
former Andria, Street.

It is known that the first Art Nouveau houses appeared in Thilisi in 1902.
Many noteworthy works of this style were erected on both sides of the river,
including public buildings and large boarding houses.

The People’'s House, at present Marjanishvili State Academic Theatre,
constructed in 1907, is designed in Art Nouveau style. It was commissioned
by the Georgian manufacturer and philanthropist Constantine Zubalashvili to
the Polish architect from St Petersburg, Stefan Kryczyniski. The undulating
cornices adorning the projection, the small domes, the sculptured women’s
heads on the pilasters, the panel with symbolic figures on the middle axis of
the fagade, the original mullions, and the blooming rose composition formed
by the wrought-iron railings atop the wall lend individuality to the building
standing at the intersection of the former Kirka street and Didi Mtavari street,
now Uznadze Street.
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The Kakhidze Tbilisi Center of Music and Culture.



At the same intersection, across the Marjanishvili Theatre stands a building A 43
(1911-1913) which once accommodated the House of the Economic Society of
Caucasian Officers and now houses TBC Bank. It was designed by the Polish
architect, living in Thilisi, Aleksander Rogojski - The latter was a member of the
standing committee of the Caucasian Imperial Technical Society and head of
the technical and art unit of the Treasury Theatre. He also was a member to the
committee which led restoration of St George’s Church of the Etchmiadzins.

The construction of the Economic Society of the Caucasian Officers
was preceded by a competition announced by the board of supervisors of
the society in 1910. The building was finished with slight alterations after
A.Rogojskis death ( May, 1912), under the supervision of the military engineer
Denisenko and Sawicz-Ryczgérski.

The building, capped by one large and two small domes, with symbolic
images adorning the projection and pilaster capitals, wave-like garlands, friezes
and recurrent compositions of Caduceus — winged rod with two serpents and
leaves wound around it and curved faces of Hermes with helmets, is a typical
example of Thilisian Art Nouveau. The fagade and interior furnishings were
made in Andreoletti’s renowned workshop, which played an important role in
accomplishing the high technical quality found in Thilisi.

The most outstanding among the public buildings built by Aleksander
Rogojski in Thilisi are the Theological Seminary in the district of Vake, the
design of which dates from September 3, 1903 (the building now serves as
City Hospital No 9) and the Midwifery School in the former Olga Street (now
Kostava Street) built in Art Nouveau style.
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The Kakhidze Tbilisi Center of Music and
Culture. Fragment of the fagade, capital with the
symbolic image of a woman's head. Photo 2006
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The architect of the Apollo Cinema, one of the most notable Art Nouveau H %/
buildings erected at the intersection of Davit Aghmashenebeli Avenue and ey
Kargareteli Street in the early 20th century, remains unknown. However, the
architectural adornment of the building reveals the work of European sculptors

and craftsmen living in Thilisi. The German owner of the first structure built

as a cinema in Thilisi (1909), employed the German sculptor Karl Wills and

the Reisch company to make sculptured decoration for his building. Later the

master of architectural plastering, A. Nowak, and the sculptor, Karl Soutchek,

were also engaged in the project. Stucco and sculptural ornaments were

finished in 1914. These consisted of compositions of plastered garlands and

wreaths, symbolic figures, placed between the giant order of lonic pilasters and

large windows articulating the fagades. This imposing Art Nouveau building

fitures a cylindrical corner topped with a hemispherical dome. The stucco and

plaster decorations in the interior, executed in Art Nouveau and Neo Classical

styles, are the work of the same masters.

@3omobo. mogs@ dofomaedgoemgdol bodgsemg. 2006 Benol gm@em.
Burial chapel of Prince Baratashvili’s family, Tbilisi. Photo 2006
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According to Karlo Moretti, the construction of the Palace Cinema, which
belonged to the Italian brothers Ricci, came to an end in 1914. Later, in the
Soviet period, the building housed the Amirani Cinema, which now serves as
Djansug Kakhidze Thbilisi Center for Music and Culture. The interior, designed
in Art Nouveau style, must be the work of the Ricci brothers and Villi. It is
one of the most distinguished samples of Art Nouveau decoration, creating
an atmosphere of an unreal, fairy world, reminding one of the masterpieces
of Russian and European Art Nouveau. The capitals on the fagade can be
attributed to the same masters.

Another building of particular value is the Kvashveti Church of St George
standing in the south-west corner of Alexander gardens (renamed, the Ninth
of April), at a level slightly lower than that of Rustaveli Avenue. The design of
the church, as it stands now, belongs to the German architect of the Synod
Office, working in Thilisi, Leopold Bielfeld. The building was erected between
1904 and 1910 on the foundation of the original church. The stone ornaments
were carved by the well-known artisan Neopite Agladze to the designs
produced by the architect Edward Andreoletti. Leopold Bielfeld constructed
the church in imitation of Samtavisi Church (1030), distinguished for its artistic
and evolutionary importance. The original church belonged to the family of
Givi Amilakhvary, a public figure in the 18th century.

Kvashveti Church is considered a classic example of the use of national
forms in the architecture of Thilisi. Meanwhile, it also displays the influence
of Retrospectivism and Romanticism. Particularly noteworthy is the chancel
barrier of white marble produced in E. Andreoletti's workshop, which is a
mixture of old Georgian architectural decorations and classical forms.

The burial place of the Baratashvilis within the wall surrounding the church,
built in 1899 to the design of the Aleksander Rogojski, is also noteworthy.
The high quality of technical accomplishment was achieved thanks to the
craftsmanship of the artisans working at Andreoletti's marble and mosaic
workshops.

The former building of the Institute of Girls of the Nobility, erected in
Mtatsminda district between 1880 and 1892, is distinguished for its large scale
and red brickwork. It features an unusual combination of ancient Georgian
architectural adornment and severe barrack architecture. The structure was
built to the design of Professor and academician of the Academy of Fine Arts of
the Russian Empire, one of the most outstanding figures in the Empire, Robert
Gedike (1828-1910). The construction work was supervised by A. Saltzman.
Robert Gedike was a former student of the brilliant representative of Russian
Classicism Alexander Bryulov (1798-1877). For the embellishment of the
central part of the pediment of the fagade, now overlooking narrow Chitadze
Street, Gedike borrowed certain elements from the east fagade adornment
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of Samtavisi church. By doing so, he added a touch of Romanticism to the
general appearance of the building, which was a common practice in Russia
and Europe in the second half of the 19th century.

It is essential to note the contribution of the Polish artist Henryk Hrynlewskl
to the enhancement of Thilisi architecture.

H. Hryniewski and A. Andreoletti designed a bronze door for Kvashveti
Church, which was executed in the well-known studio of Nowak by B.
Lebeda.

The first building of the National Library of the Parliament of Georgia, a
former Nobility Bank or the Georgian Bank, at 3 Gudiashvili Street, was built to
the designs of Anatoli Kalgin (1875-1943) and the artist H. Hryniewski (1873-
1937) between 1913 and 1916. The construction of the building was preceded
by a competition held in 1912. '

The building, formerly occupied by the Nobility Bank, has. played a vital
role in the history of Georgian architecture owing to its high artistic value
and the employment of ancient Georgian architectural stylisation. It set new
directions in early Soviet Georgian architecture, drawing inspiration from the
local architectural traditions.

The fagades and the general appearance of the Nobility Bank were created
by the Russian architect Anatoli Kalgin, an expert on old Georgian architecture.
The ornaments, designed according to medieval Georgian ecclesiastic
ornamentation, were executed by the sculptor-masons, brothers Neopite,
Vladimir and Lavrenti Agladze. The interior of the building, with its vaults,
arches, and columns with massive capitals, drew inspiration from classical
and Georgian architecture. The interior decoration and paintings in the vault
and in the arch were executed according to the design of the painter Henryk
Hryniewski, a brilliant expert of Georgian culture and architecture in general,
and Georgian architectural adornment in particular. He was a professor at the
Thilisi State Academy of Fine Arts.

“The architecture of the Georgian Bank reveals personal attitude, emotion
and real talent. This is what determines the real charm of this building”, noted
Vakhtang Beridze.
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RESIDENTIAL HOUSES DESIGNED BY EUROPEAN
ARCHITECTS IN TBILISI

European architects designed a large number of residential houses in
Thilisi. Some of the highly artistic tenement houses were also erected to their
designs.

From the stylistic point of view, the fagcades of the second half of the 19th
century did not differ much from those of the public buildings. Residential
buildings display elements of Classical, Baroque, Renaissance and Art
Nouveau styles, Islamic and Gothic stylisation, and medieval Georgian fagade
adornment.

Residential houses, built by European architects in Tbilisi, most vividly
feature the combination of various traditions, giving birth to a highly original
architecture and making the works of European architects working in Thilisi
different from European art proper.

Unlike the public buildings, for the designs of which European architects
employed established forms and European prototypes or borrowed widely
accepted types adapted to the local traditions, the residential houses witness
the lavish use of local architectural forms. The latter was possible thanks to the
almost uninterrupted building tradition in Old Thbilisi. Moreover, the specificity
of the space arrangement of residential houses in Thilisi, generic to various
types of local dwellings and quarters, influenced the European buildings
making them an essential component of the space arrangement of the entire
city.

The houses, created by the Europeans in Thilisi, made a natural addition
to the building process and formed an essential part of the city.

The character of the late medieval residential areas, most evidently
reflected in the 19th century, favoured the merging of these houses with the
urban fabric of Old Thilisi.

The residential houses, built by European architects in Thilisi, contained
courtyards, as was the tradition in Old Thbilisi. Courtyards were enclosed by
broad wooden balconies and were provided with straight or spiral stairs outside
or under the roofing of a wooden balcony, some of which had passageways.
Classical, Barogue and Renaissance fagades were furnished with overhanging
wooden balconies, which was typical of Thilisi in the late feudal period and in
the 19th century. Fret-worked balconies, dictated by the natural conditions,
formed an essential element of Thilisian dwellings. They characterised the
structure of the Old Town, and shaped the appearance of the city in the 19th
century. Because of this, the renowned poet Jacob Polonsky called Thilisi
‘multibalconied’.

L5



BB

93m3gemgdol dog »doeobdn s39bgdmemo bozbmgmgdgmo bsbrmgdo,
»domobn®a - Gfs@a(300bedgom, oo gdmgdl  dgo(3o39b. BImMame(3
Bqbo, gbmb  LogM(sg a56dgdmM@ydens bob  ggafom  s0gbgdoo,
sodamgomos bab asfgo go@sbomo o6 sngbab bob asabymgado
asdMommo Lbmmo ob bggyemo 30899800, dmaxg® aasbabgemgmgdoo.
brgrg® 93MOM3grms 3096 ©o3Mmgd@gdam Jemaboab@m, dommsmem
o G6gbable Jubab gobamgdby(s bob gswszowgdnma 0gobo RBgds,
@3 gbmgb odsbsbosmgdgmn oym 330963gM oMo bobols s XIX
bagmbob mdomobnbsmgol. 8rom@mmen 3mbste@gdyern bolb sngzsbo,
Jomagdols dbgdGogo 306mdgdom bogombobgdn 1860d36gmmzabgbo ©o
a5619maezgemo 3m33mbgb@no andoemaly®o basbmgMgdgman Labenabs, ol
9Fm-9Hmn Bgaorpagfigggn Bobogmo do@od‘gﬁo b@ﬁﬂj@ﬂﬁnbo, Mmdgmdo(s
og@namoe asbbabeghs XIX Lomzmbols dommagol boby. LBMG 580 @™3
wBmeos XIX bongmbob Bsbsbgddo mdomabdn dymezds (36m3oeds 3my@3ds
0533 3mEmblignd ool “B@sgecongbnoba”.

odomoban  bagbmghgdgmo bobeolb  LogHzomo m&gsbabsznol
L3g3050g0 Mdamalda Fmmgsby Moo dBab yzgmes YEbmgmds >tdodad-
G gonbooMs. Dragg® oo baggd babrgdl 9:6. goblbomo gbmgdocs
3o 9g3b, oby 8obrgggb mdnmabiyo La(gbmggdgmo bobmoal 0d Gadl,
Gmdgmdsay oBomog gobsdammds mdamabymo m@dsbmo Lbged-
&G0l 3339060 0bmogo@gemmde.

odomobamo  bagbmamgdgmo  Lobeol  bobolb 3ggdbsdn  )360d36g-
mmgobgbo  Bgromo  @doeobge  byemmbbgdb Jd93Jmbsm.  dsmo
399 ddgmgdoma  dMmdob dqnans  mgdeg  dgdm®Rgbagmn bols
5036900, 5oggobob3q>3@360, bagmmo oy LEmGo Jndggdo, 0b@gfngMols
BB gmmdals bbgsmalbgs ©y@smgdo (cmsbhgdo, 3oeeol  JoMmaowgdo,
3oMgdo s bbgs). mdoeabgmo byrmmbbgdal ©sdma300095mmdaligg dos-
Bg®b ogog8ngmbn gab@sba dgMadg “jemsboggmo” by@modmdmgfgmo
xm®3g30b mdomabine yoo@aby gomwoddbsb. 9.b. 53dGgoal bs43056mdols
39bemo3sd JoMmymBnos® 08m 4o dggmo Joemadals s dn@gd&nmaby(s:
LEmEgo 53 EM™U, XIX bamgmbol 8gmehg Bobgztnmsb JMgds mdneabiy®
gobowgddy bob  goform Bmbofo@gdama s0gsbn s dob bogmow
h3060b 2036980 Rbrgds. 09830 3o gbmb bl 5036930l d3gbgdenmdals
BEoozne  adbogmdmdl  s@bgdmdab.  gafol dbomgl  dodstrormeno
936Mm3emo g3sbaob 306 0dsemgds odomolmen gbm, bob 50306980bs o
300990l dogmo Lob@gdom, dogmo cnsgabo dogos (36mgMgdoo. 9g6m3geo
bnGmmdmdmgmgdobogabss dgwdng dmsgmbgdals Bysimm badmgoemo
d39emo mdomabo, dobo momasbgg Redmysrndgdimo mdbgdn-bogmotog
»domobo, Joms, 0bsbo MRgdmes. 5d mdbgdab sMg39 Bodmyomndgdymds
L3g(30530358, Mdormabob Lsd3gbgdemm GGown(3093d> Batrmdemgmo 3goemn
©053R60s Jomgols sbagm 136g3da sdbgdiem g3m3gmams bobengdb.

5:‘:'\-] _
25 N
<



The specificity of the spatial arrangement of residential houses was shared
by almost all the foreign architects working in Tbilisi. Moreover, some of the
houses were built with the so-called ‘open courtyards’. The latter largely
determined the individuality of the urban fabric of the city.

Thilisi artisans greatly contributed to the formation of the image of Thilisian
residential houses. Wooden balconies, passageways, spiral and straight stairs,
interior details, shelves, wall cupboards, doors and other elements, surviving
to the present day, are the result of their work. The academician Vakhtang
Beridze explained the transformation of ‘classical’ architectural forms into
those of Thilisian by the independence of local artisans. The restriction of the
activity of the so-called ‘guilds’ had a negative effect on the architecture of
the old city. From the second half of the 19th century, iron balconies replaced
wooden ones. However, the tradition of adding balconies to houses on the
courtyard side was retained. The European fagades, looking out onto streets,
hid courtyards with wooden balconies and stairs. Genuine Old Tbilisi, with
its quarters such as Thilisi proper, Kala and Isani, inspired the European
architects when building new districts.

It was thanks to the harmonious partnership between Georgian masters
and European architects that a large number of highly artistic buildings were
created in the old quarters of Thilisi.

The original outlook of Old Tbilisi was strongly determined by the use of
traditional building materials, as well as the craftsmanship of Thilisi masons.
Plain brick houses with their rear elevations, unplastered triangular pediments,
etc, created by Thilisian masters continue to play to ths day an important role
in the appreciation of the architecture of the city.

The two-storey house builtin 1888 for Ephemia Zubalashvili, 16 Ingorogva
Road, set back from the street, well is notable for the architectural adornment
of its facade. The building is enclosed by a narrow garden and wrought-iron
railings erected on the stone plinth. The architecture of the symmetrical fagade
follows Classical and Renaissance traditions. The moulded frieze above
the window on the lateral sides of the fagade on the second-floor level are
furnished with kufic ornaments. The same motif is used to adorn the lost frieze
of the richly embellished portico attached to the projection marking the middle
part of the fagcade.

The courtyard, at quite a distance from the street, can be reached through
an arched tunnel cut in the left lateral part of the building. To the side of the
courtyard, the dwelling has now a glazed balcony. A few fragments of the
balcony fret-work survive. Of note is the lavish adornment of the interior,
including the main wooden stairs, the fireplaces faced with glazed tiles, and
the Rococo plastering of ceilings.

G



68~

bobemo.

house.

LEmEMgE g3Mm3gmo s dodgd@mgdalb s mdamabgma bgmmbbgdal
3oMdmbogymo  msbsddmm3mmdal  dgmggns  mdomobol  ©mgb 339
ab@mGogm  qd678dn  gemsmfgboemo  sMsgHon  Gomam8bs@zfrmma
God«do.

dopamn dbs@zgimman mnMgdamndoom, sbzgbomn 3Gm3mmzoom ©s
@domabyfo GMoa30900b @M3s Biemdom asdmambgzs m@Em nsjmd
LOdmbLmMbol dogm Mmdaemobda sdgbgdimemn Lazbmamgdgmo babmado.

9839800 Bydagmadgomol m@bamarmosbo bobmo obam®myzsl Juhob
9089856 3965996056980l Mo8mnbowdy Lnm@mdgdo dwgdefgmdl oo
donogafn  gobowolb oMdn@gd@nfmmn SmGmagmmdolb sMEnbE0nb3om

bobgno. 9be. 2006 ool g @en.

Courtyard. Photo 2006

enadmagmEnab fafis. 9e398n0s badoensdzaemab

Laboratory Street, Tbilisi. Ephemia Zubalashvili's

@daenobo. nbgmmggob d. bozbmg@gdgemn

Residential house, Ingorogva Street, Tbilisi.
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Residential house, Ingorogva Street, Tbilisi.
Facade. Photo 2000

This seriously damaged house, together with its neighbouring buildings,
largely determines the artistic and architectural merit of Ingorogva Street.

At 20 Tabidze Street there is the house, built in 1859 for the renowned
philanthropist and merchant lagor Tamamshev to the design of Otto Jacob
Simonson, also followed the traditions of the local architecture. The main
facade on the side of Galaktioni Street, characterised by Classical elements
(plainly rusticated surface on the ground floor and even rhythm of the Corinthian
pilasters on the first floor, profiled frames of openings, plain parapet, etc), once
combined with the broad, ornamented balcony overlooking the courtyard. The
building lost its original appearance as a result of the reconstruction work
carried out in 1999. At present, it accommodates the Caucasian House.
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Residential house, Ingoroqva Street, Thilisi..
Interior. Photo April 26, 2002
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Design of A. Salzman's House, by A. Salzman.



5 ":‘\. //
Nz
S
% :’7}2’9&6%

216 vzyzm”y«zngf% Ot a/mfg&ffmﬁm e Asothmer e%(ﬁyzz,ié’zzxé :
:_/ff%; a%hwm %ZW%JMJ//&WMW/ g0~ o« Wloeaasticotihon /y/// 747

ey

(7‘ &a/»%l fm&o DAPUCIICOA

|

[
_w.fu/m.( prpresidcamc

S cterceis

™
B ey




=009

m&m Lo8mbbmbal JogM (36mdnma Gg39b@0b, goged nogm 05800-
3930bsmgals 1859 Byl sagdggmn LasbmgMgdgmo Lobema sbggy mdamo-
by @Foworzoal 8s@oMgdgmo aym. dmage®, asmoj@nmb Gododal
JmBaboggb 8ndsmormm abowl, jmobosabgnmo GMawmoznab dgbo@ygo-
baw ImnBomb (3ofggmo batoymol Lo GubGomgdama bodGEyy,
gmeg  boGomemol  jmGoboyymo  domab@mgdolb  msbsdsmbmdogmo
030, omdms 3GmaRnmamgdamo badnMggdo, bags 35Ma3gGn s bbgs)
mgbema gdmb 8bGnosb drgdsmy Bammm Fgofmmmdmsogomnsb s0gbgdl
gbs8gdmes. 1999 Byl Bo@omgdam Ggzmbb@@adioobsl boggdmdsd
©o35Mas  mogmadomggmo  bobg. mgb 83 Fgbmdedo  Lsgomoggmmb
3NOGNENm GHN0gHDMIms (3960 - “gaggeboy®o Lobmos” dmosg-
bgdaema.

odgd boen33560b JogH cmdamobdo sdgbgduymo Lasbmgmgdgemo
Lobenndo Mogomagmgsbas, Bmam@ bnmobEmmo, oby &odmemmao-
e ogombabdmoboo. gmggmo doomgsbo, MmamM(s Bgbo, gbmb bogmzgb
390(303L, membr gbmb sMjodgd&nMnme ©sdydsggdob s LogMzamo
mEasbaba300b babosma gfcdsbgmnbogsb gsbbbgeggdpmos.

ndomaln® GMmooaznsl sgMdgmgdl o Boen(33560L Lognmsetn bobemo
(00.5008599698m0b 3GmL3. Ne115). 36mb3dgd@nb dndgdsmy asbsdgbosby-
3ol Modg6a8y Loem@dgdo 8mgdamg, mEabmsz 3abash M3abol sy
mo bermooms ©s dagol gobHim dmmom asdogbamo dgbmds, Hmdmol
q_goonnb dmEogemds 3mabozab@n@-domm jamos, 25b5d9b0sbgdols
Lo®8gdn gdmb dgo3o3L, mImabygbscy bobro mEbsGOmoE a5bme-
agdamo  bob 003698000 o0l 8o8storgmo.  gbmdo  mogobyRmew
dogmd Labelb bob s0gs6a 30bGm gsbabgmgmolbigbss odab dggnwymo.

naEmoempoiky Chyecs ama

L pesed oo G'nua

COACA AL

bobenn. 1885

1885

o. Dogmezabol 3GmyG0. aMogmen dgaz0bmgol

Meghvinov's House. Designed by A Salzman.



= ’//
Vg

The houses, designed by Albert Salzman, are characterised by a diversity 5500
of stylistic and typological characteristics. All of them contain courtyardsi"“““m”
varying in terms of architectural and space arrangment.

The private house of Albert Salzman, set back from the street, at 115 Davit

Agmashenebeli Avenue, once marked by a wrought-iron enclosure and a
narrow strip of garden, also follows the principles of Thilisian architecture.
The fagade bears Classical and Baroque embellishments. The house faces
a courtyard with its fret-worked balconies overhanging along two floors. The
building has another courtyard on the side of a narrow passageway. The main,
broad stairs with a wooden banister, lighted from above in the interior, are also
designed in the Thilisian style. A three-hundred-year old plane-tree growing in
the courtyard is of note.

The two-storey house at 9 Tabidze Street, designed by Albert Salzman,
features two different facades, as it was the tradition in Thilisi. The fagade,
overlooking the street, is designed in the mixture of Baroque and Renaissance
styles. The building has a tunnel connecting the street to the courtyard, the
latter being enclosed by fret-worked wooden balconies from both sides. The
house has its main entrance from the side of the street. The initials of the
house owner, Shahnazarov, are inscribed within the pattern formed by the iron
railings of the profiled door.

Similar is the composition of Grigol Meghvinov's house at 10 Dadiani
Street. The plain fagcade is a belated example of Classicism. From the side
of the courtyard, it alternates with an elevation featuring a wooden balcony.

It is of note that the house was built in 1885 at the junction of two residential
quarters, those of Kala and Sololaki, presumably on the site of the old wall
formerly enclosing the city from the west.

mdoemnba. & sasbob g Ne10. bogbmgmgdgamo
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Residential house at 10 Dadiani Street, Tbilisi.
Designed by A. Salzman. Photo 2001
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Enclosure wall at 15 lashvili Street, Tbilisi.
Designed by A. Salzman. Photo 2001
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Enclosure wall at 15 lashvili Street, Tbilisi.
Designed by A. Salzman. Photo 2001

The houses, described above, are echoed by a house of Giorgi Karakozov
at 15 lashvili Street. Formerly two-storeyed, now raised the house features
two different fagades creating one whole. One of them, opening onto the
street, borrows elements from the European repertoire of adornment, while
another, overlooking the courtyard, contains wooden balconies. The feature
that distinguishes this house from others designed by Albert Salzman is an
entrance to the courtyard, which, unlike other similar structures, is not cut into
the body of the building but rather placed separately. The low enclosure of
the courtyard, marked by coupled Corinthian pilasters on its lateral sides and
provided with an arched opening, is seen as an extension of the facade. From
the side of the courtyard, the enclosure is of plain brick. The entrance affiliates
the building with the type of houses with open courtyards. The highly artistic
composition of the enclosure finds affinity with the enclosures of many other
houses in Sololaki.

The houses, designed by A. Salzman at an earlier period, also follow the
local tradition. The two-storey dwelling, constructed in Jorjadze Street in 1868
for the civil servant and administrator of East Georgian ecclesiastic properties,
loane Arjevanidze survives in a much altered shape. The fagade, adorned
with coupled, plainly rusticated Corinthian pilasters and profiled frames of
openings, terminates in a plain parapet. It is furnished with three wrought-
iron balconies and a canopy above the entrance door. This fagade, inspired
by Classical traditions, alternates with an elevation which once had wooden
balconies, later converted into glazed loggias. The part of the house, facing
Jorjadze Passage, was fraditionally of plain brick. It is natural that loane
Arjevanidze, who inherited the priesthood of Kvashveti Church, settled in the
vicinity of this church, in St George’s Street.
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Balcony at 15 lashvili Street,
Tbilsi. Designed by A.Salzman.
Photo 2001
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Courlyard at. 9 Galaktioni Street,
Thilisi. Designed by A. Salzman.
Photo 2001
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Courtyard. at 9 Galaktioni Street, Thilisi.
Designed by A. Salzman. Photo 2001

The three-storey tenement house at 22 Tabidze Street stands aloof
from the rest of the buildings erected in Thilisi in the second half of the 19th
century. Based on oral tradition, the academician Vakhtang Beridze attributed
the building to A. Salzman. According to the archival materials obtained by
Tamaz Gersamia, the building was erected in 1883 and belonged to the
Tamamshev family. The house is noteworthy in many ways. It contains a
courtyard, but has no balconies, which is atypical of Thilisi houses. The fagade
of Tamamshev’s house stands out in the architectural repertoire of Sololaki for
the use of old Georgian architectural decoration. The artistic appearance of
the house is enhanced by the main fagade, lavishly adorned with Georgian
ornaments, austere brick elevations turned to the square courtyard and the
plain, smooth surfaces of rear walls. The interior details, such as marble stairs
and wrought-iron railings in the main entrance, straight and spiral stairs in the
two side entrances, and a profiled ceiling are noteworthy. The building is also
remarkable for itshigh level of craftsmanship.

By designing Tamashev's house in Sololaki, A. Saltzman, a former student
of Alexander Stakenshneider a renowned teacher of the Imperial Academy of
Arts in St Petersburg, tutor of many prominent architects such as Nikolai Benois,
and, an architect responsible for the shift from Classicism to Romanticism in
the Russian Empire, not only created a sample of ‘Georgian style’, but also
laid the foundation for the development of the romantic movement in Thilisi.

The tombstone, designed by A. Saltzman, the miniature composition of
which features a synthesis of Classical forms and old Georgian architectural
adornment, is a remarkable sample of stylisation of ancient Georgian
architectural forms. The semicircular arch erected on the plain podium and
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Courtyard at 22 Galaktioni Street, Tbilisi.
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Designed A. Salzman. Photo 2006
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22 Galaktioni Street, Tbilisi. Fragment of the
fagade. Designed by A. Salzman. Photo 2001

terminating in the triangular pediment, is supported by the coupled pilasters.
The arch frames, the cornice of the pediment, the capitals, and the ornamented
globes under the pediment are borrowed from the old Georgian architectural
repertoire. The shape of the cross carved on the plinth also follows the
Georgian tradition. The decorative elements of the fagade recur on the side
elevations. The middle section of the fagade is marked by the drawing of the
head of a young man.

The space arrangment and the brick fagade overlooking the courtyard
affiliates this house with a three-storey edifice built in 1876 for the widowed

adognobo. gommsg@ombob 4 Ne22.
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22 Galaktioni Street, Tbilisi. Lost fragment
of the frieze. Designed by A. Salzman.
Photo April 26, 2002
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22 Galaktioni Street, Tbilisi. Fragment of the
fagade. Designed by A. Salzman. Photo 2006

Barbare Tamamshev, to the design of A. Salzman. This building at 16
Purtseladze Street, originally designed in Classical and Barogue styles,
was altered to acquire Art Nouveau features in the late 1910s. The facade,
overlooking the courtyard, survives in the original shape and shows kinship
with Mantashev’s house built later in Tabidze Street. Neither of the buildings
contains a balcony, while both are built firmly of square bricks and have similar
entrances. This affinity between the two courtyards allows us to confirm the
identity of the architect of the house at 22 Tabidze Street. The main entrance
of Barbare Tamamshev’s house is arranged within the wall of the tunnel. The
wide, winding stairs with wooden banisters, as well as the width of the wall on
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22 Galaktioni Street, Thilisi. Fragment of the
facade. Designed by A. Salzman. Photo 2006
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Design of the fagade of the house of Mariam,
mother of Prince Erekle Batonishvili, by A.
Salzman. 1863
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Barbare Tamamshev's tenement
house. Fagade. Designed by A.
Salzman. 1876

the ground-floor level, point to the earlier date. The arched and vaulted cellars
of the two houses are of high artistic and architectural merit.

It is also important to note that some of the lost tenement houses built
by A. Salzman in Thilisi, which are particularly remarkable from stylistic and
evolutionary points of view, namely: the houses of Constantine Zubalashvili
(1880) and Davit Sarajishvili (1881) in former Sasakhle Street, the Bebutov
house (1865) in Tabidze Street and Ecaterine Mukhran-Batoni hause (1862)
in Ingoroqva Street.

Another building contributed by A. Saltzman to the quarters of Sololaki and
Mtatsminda was the house of Mariam, the daughter-in-law of King Erekle II
and mother of Prince Erekle Batonishvili. This house survives in an altered
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Thilisi Credit Society (demalished). Designed by
A. Saltzman, 1870s. Photo 2001
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shape on the intersection of Leonidze and Sulkhan Saba Orbeliani Streets. The
facades were erected on a tall rusticated socle and articulated with the even
rhythm of coupled loninc pilasters and rectangular openings, and terminated
in a plain parapet and a cartouche highlighting the centre of the street facade.
The house had a broad wooden balcony on the side of the courtyard, which
was enclosed from Orbeliani (formerly “Freilinsky” Street) Street by means of
a low wall.

The house of the engineer F. Lehmkul stands at 10 Leonidze Street, in
Sololaki. The two-storey edifice has undergone substantial alterations. The
civil engineer, Ferdinand Lehmkul, adorned the facade of his building,
designed in 1851, with an overhanging wooden balcony, fitting it with local
architectural adornment. The building, containing a courtyard, is embraced
by wooden balconies and straight and spiral staircases. The fact that after ten
years of working on the design of his own house featuring local traditions, F.
Lehmkul built a Magnetic-Meteorological Observatory in Tbilisi (1860-1861),
is enough evidence to assume that he was an engineer of local origin, rather
than invited from the Russian Empire or Europe.

For Erekle, the son of Alexander Batonishvili, A. Saltzman designed a
house which can be identified with the building standing at the intersection of
Kikodze and Lermontov streets, in Sololaki.

The building constructed in the late 1870s near the Kojori Gate, at the
intersection of the old and new parts of the city, to accommodate the former
Thilisi Credit Society, offers an original combination of European architectural
forms and local traditions. The building followed the line of the old wall, thus
forming a round shape at the junction of Freedom Square and Leselidze Street.
With its facade extending along the square, the structure largely determined

mdagaba. Bomns cmgd ool bozbmgmgdgemo
bobema. 0by. 3. engd goeen. 2001 ool gmGm
Maria Lehmkul's house, Thilisi. Designed by
F. Lehmkul. Photo 2001
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Residential House at 75 Davit Agmashenebeli
Avenue, Thilisi, Designed by L. Bielfeld, Photo
2006

the scale of the surrounding urban area. The fagade, adorned with lonic and
Corinthian pilasters, arches, rectangular openings, profiled frames, keystones,
bands and plastered corbels alternated with a balconied fagade looking out
onto the courtyard.

The residential houses, designed by Leopold Bielfeld, were built chiefly
in Tiflisser Kolonie. Many of them still survive in Davit Aghmashenebeli
Avenue and its adjacent quarters. Each of these buildings demonstrates a
harmonious combination of European architectural styles and Thbilisian-type
of architecture.

The single-storey house of the Titular Councillor L. Bielfeld stood in
‘Kirochnaya' (from the German word Kirche) Street, what is now Marjanishvili
Street. In 1881, he asked permission for adding a mezzanine to his dwelling.
The plainly adorned fagade is furnished with Tbilisian balconies looking out
onto the courtyard.

The building, known as Girtzel's house, erected at 77 Davit Aghashenebeli
Avenue in 1876, is the earliest work of L. Bielfeld. It offers a mixture of
Classical and Baroque styles: the plainly rusticated wall on the ground-
floor level alternates with the lateral sides adorned with coupled Corinthian
pilasters, plastered keystones, tall corbels and wrought-iron balcony on the
first floor. Two identical, broad lateral openings are suited to be the main
entrance and the entrance to the courtyard. The mezzanine bears traces of
later alterations. The balconies, with which the house faces the courtyard, are
also substantially altered. One of the balconies encloses the main part of the
building and its extension. The courtyard, located at quite a distance from the
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Slivitsky's house, Thilisi. Designed by L. Bielfeld.
Photo 2001
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36EMadG0. 96 J0dgdEmE0 . dogragrneo, 1882
Design of the fagade of the house of Jacob
Friedrich Wetzel, by L. Bielfeld. 1882

street, is enclosed by ideally arranged plain brick courses. This is a rear part
of the house of the merchant of the second guild, Johann Mayer.

Johann Mayer, who owned a large plot of land in Tiflisser Kolonie,
commissioned several buildings to L. Bielfeld. The site coincides with the

surroundings of the entrance of the present-day Rose Gardens. One of the

houses of Johann Mayer adjoins the above-mentioned Girtzel's house at 75
Davit Agmashenebeli Avenue. The architectural adornment of the two-storey
facade follows the Classical tradition: the frames of openings on the first-floor
level, keystones and a triangular pediment make up a complete composition
and are notable for their fine execution. Johann Mayer had another house
built in 1881, in the vicinity of the aforementioned dwelling. This was a single-
storey Classical building with broad rectangular openings. He also owned a
Classical house erected by Bielfeld next to number 75. This building, set back
from the street, provided with open wooden balconies along two floors and a
projection topped with a curved pediment in the middle of the elevation, has
not survived.

Slivitsky’s house at the intersection of Davit Aghmashenebeli Avenue and
Tchorokhi Street (46 Davit Aghmashebeli Avenue) was erected in 1879 to the
design of L. Bielfeld. The austere, monumental appearance of the fagades,
with rusticated pilasters on the lateral sides, unusually tall corbels and heavy
entablatures creates a sharp relief against the courtyard side fagade furnished
with wooden fret-worked balconies with elegant pillars. The balcony forms a
projection with rounded corners in the centre of the fagade. From Tchorokhi
Street, the courtyard-garden is marked by a low, once plain brick and now
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Iron Gate at 81 Davit Agmashenebeli Avenue, Thilisi. Designed by

P. Stern. Photo 2006
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3EmgJG0. SOFodgdEmmo 3.8@355{1, 1882
Design of the facade of Colonel Aktsiz's house,
by F. Stern. 1882

plastered enclosure. Due to its composition, the courtyard can be considered
to be of the open type, which was traditional of Thilisi architecture. The marble
stairs in the main entrance and interior details are noteworthy. This firmly built
brick house faces the buildings with its blind brick wall.

One of the finest works of L. Bielfeld's, is a two-storey house built in 1882 for
the merchant of the second guild, Jacob Friedrich Wetzel, at 4 Pasteur Street.
The facgade, featuring a combination of Classical and Baroque elements and
echoing Mayer’s house, extends along the present Pasteur Street.

@dagnnbo. ognom smdsdybydemol 3Emb3g&0

Ne 81. bagsbmgmgdgenn babemo.

sgodaddmeo 3. ddgmbo. 2006 brrob gm@m
Residential house at 81 Davit Agmashenebeli
Avenue, Tbilisi. Designed by P. Stern. Photo 2006
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P. Stern’s house, Thilisi. Designed by P. Stern,
Photo 2000
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The facade is accentuated by a multitude of mouldings. Its iron balconies on the first-
floor level alternate with wooden balconies furnishing the elevation facing the courtyard.
Presumably, Jacob Wetzel's heirs were the owners of the aforementioned Wetzel's hotel,
containing a theatre and a narrow courtyard with ornamented balconies, also designed
by L. Bielfeld. In 1911, both buildings were acquired by the Georgian philanthropist Noe
Sikharulidze.

L. Bielfeld designed a two-storey, fachwerk house in Tiflissser Kolonie for Christiana
Bart, which has not been preserved. In 1892, he also built a house with a balcony and a
courtyard for the citizen of Thilisi Karl Kugler, and in 1913, for Emil Auferman. In 1910, he
created designs for the alteration of a house in Didi Mtavari, the present Uznadze Street for
0.Semmel, a brother of the chemist and pharmacist, Eugene Semmel.

The residential houses, designed by Paul Stern, were concentrated in Tiflisser
Kolonie.

P. Stern made a design of a two-storey house of brickwork for Colonel Aktsiz in 1882. The
building can still be seen standing at 81 Davit Aghmashenebeli Avenue. The comparison
of the design with the house shows that Stern had precisely worked out the architectural
adornment and constructed the building strictly following the design by retaining the
rusticated frames of the basket-arched windows on the ground-floor level and narrow
semicircular windows on the first-floor level, the decorated frieze of the side projection
and the compositions of the iron gate and of the wooden entrance door, lacy railing and
corbels of the suspended iron balcony, etc. The structure has wooden balconies facing the
courtyard. The building must have been the first independent work of P. Stern, invited by
V. Shréter for the supervision of the construction of the Treasury Theatre.

The private house of Stern, standing at the intersection of Davit Aghmashebeli Avenue
and Krilov Street, survives almost unchanged. The building is noteworthy for its artistic
and urban merit. It is characterised by a combination of Islamic and European elements

doemobo. dofemb g Ne2. bazberg@gdgemo babeyo.
ofifod. 3 8Bgmba, 2000 bmob gm@m
Residential house at 2 Baku Street, Tbilisi.
Designed by P. Stern. Photo 2000
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P. Stern’s house. Wooden
staircase. Designed by P. Stern.
Photo 2000
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of architectural adornment, such as wide rectangular openings on the gr0undm e

floor and horseshoe-shaped and pointed windows on the first-floor level with
Solomon’s sign inserted in them and profiled bands. The house is distinguished
by an unusually tall parapet with lunettes and with the sloping planes of the
rusticated walls. Like other European architects working in Thilisi, P. Stern
furnished European fagades with balconies.

P. Stern employed local traditions for the design of a residential house at
2 Baku Street, at the intersection of Davit Aghmashebeli Avenue and Baku
Street. The unplastered brick fagades are adorned with cornices and a heavy
entablature with bands and frames of openings. The lateral side of the main
fagade is furnished with a built-in, iron balcony on the ground-floor level and
wrought-iron balcony on the first-floor level. The house faces the courtyard
with balconies which survive in a much altered shape.

Stern is also responsible for a renowned house in Kargareteli Street
(formerly Baghi Street), which was built on the plot of Emilia Franz Titel. The
house shows a deviation from the local tradition. The asymmetrical shape
and unusual skyline of the building is due to the varied number of floors and
different types of roofing, as well as to lateral compartments with merlons, a
concave cornice on the main part, an open terrace of a single-storey structure
and a staircase with a curved stone banisters, an elevated roof terminating
the projection of the middle turret and thus uniting the entire composition. The

»dogmobin.
oo BgdEmE
o Bgmbob
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P. Stern’s
house, Thilisi.
Fragment of
the courtyard
fagade.
Designed by P.
Stern. Photo
2000
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Residential house, Tbilisi. Fragment of the
fagade. Designed by P. Stern. Photo 2006
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Fragment of the facade of a residential house in
Thilisi Capital-like head of Hermes. Designed by
P. Stern. Photo 2006

fagade, accentuated by pointed and lancet arches, rosettes, roundels with
frames, a three-foil arch pattern and plastered capitals on pilasters adorning
the lateral sides of the entrance, is an interesting example of Gothic stylisation.
At present, the building accommodates the Museum of Cinema, Theatre and
Music.

Of note is a large tenement house built in 1897 by P. Stern for the first
guild merchant from Baku at the intersection of Chavchavadze and Griboedov
Street. :

adagmabo. bagzbmgmgdgma bebemalb gobowab
35389680 — gedo@geno. sGdoBgdEmHa

3. dgmbo. 2006 ol e

Fragment of the fagade of a residential house in
Thilisi. Capital. Designed by P. Stern. Photo 2006
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House on Emilia Titel's plot, Tbilisi. Designed by
P. Stern. Photo 2001
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The residential houses, designed by Aleksander Szymkiewicz, are Az 07 s
characterised by stylistic diversity and artistic individuality. Typologically, they
belong to the Thilisian type of dwellings.

The private house of the architect A. Szymkiewicz in former Gudovitch
Street, now 8 Chonkadze Street, dating from 1888, stands in a narrow
district between Chonkadze and Gergeti Streets and has no courtyard. The
architectural adornment of the fagade follows European traditions. Noteworthy
is a highly original entrance hall with wooden staircase and fret-work banister.
The house at 6 Ingorogva Street is characterised by a combination of
European fagcades and wooden overhanging glazed balconies, remarkable
for late mushrabeyeh work. The top lit entrance hall is distinguished for its
architectural plastering.

The house, built by A. Szymkiewicz in 1885 for Ekaterina Rotinova, the
wife of the Tbilisi merchant of the first guild, Ivan Rotinov, creates a sharp
relief against the above described houses, but at the same time reveals an
affinity with them in terms of space arrangement. This three-storey building
at 19 Uznadze Street, in former Sanapiro Street, shows kinship with the
aforementioned private houses of Paul Stern at 128 Davit Aghmashenebeli
Avenue and of the Russian architect Korneli Tatischev at 18 Asatiani Street
Three of them are notable samples of Islamic stylization. The facade of
Rotinov’s house, overlooking the river, is characterised by a harmonious
mixture of elements of Islamic (horseshoe and pointed openings, stalactite
niches and capitals, and a stucco frieze) and European (rusticated wall,
pilasters flanking pediments, and tondos with profiled framings) architecture.
To the side of the courtyard, located at quite a distance from the street, the
house has large wooden balconies. The fagade of elegant proportions, the
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masterfully executed plasterwork in the interior, the wrought-iron railings of the
staircase in the entrance, and the perfect brickwork attest to the involvement
of Thbilisi master masons in the construction of the building.

The private house of Andreoletti, built by A. Szymkiewicz at 79 Davit
Aghmashenebeli Avenue, in 1901, is a result of the partnership between
the designer and the founder of a marble and mosaic workshop in Thilisi,
A. Andreoletti. The fagade of this three-storey building, distinguished for its
perfect masonry, stylistically follows Renaissance and Baroque traditions.
With its proportions and composition, it also reminds of some of the Venetian
facades of the Renaissance period. Among the elements of the fagade
adornment (profiled framing of openings, segmental pediments of windows
with cartouches, keystones, lonic pilasters of flanking pediments, stone-
carved frieze, etc) noteworthy is the keystone with the head of Bacchus and
the Latin initials of the house owner inscribed on the cartouche atop the large
entrance leading to the courtyard. Two stone corbels, supporting a French
balcony, are attractive and unusual at the same time. The shapes of the
volute-like moulded supports are inspired by medieval Georgian architectural
adornment.

od0emobo. 3 06zmEmyzol 4. Ne8. bagzbmggdamma bobemn. bowsemdsbm,
offodad&mn o. dndiggahin. 2006 benol gorgm

Residential house at 8 Ingorogva Street, Thilisi. Entrance hall, staircase.
Designed by A. Szymkiewicz, Photo 2006
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Residential house at 19 Uznadze Street, Tbilisi.
Designed by A. Szymkiewicz. Photo 2001
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Design of the fagade of Ekaterina Rotinova’s
tenement house in Sanapiro Street, by

A. Szymkiewicz. 1884

The large house at 20 Chitaia Street with its elevated proportions highlights
the surrounding built up area. The longitudinally extended building forms a
corner at the junction of Chitaia and Kldiashvili Streets. The fagade, dominated
by Baroque and Mannerist elements, facing the intersection of the two streets
has a main entrance provided with a staircase with wrought-iron railings. It
marks the large courtyard enclosed with fret-worked balconies. According
to oral tradition preserved by the dwellers of the house, the cehtre of the
courtyard had a fountain.

The Georgian manufacturer and patron of the arts, Davit Sarajishvili, in 1902
invited professor of architecture from Berlin Karl Tsaar to build him a house at
13 Machabeli Street. Karl Tsaar was an expert on Georgian architecture, who
produced designs for the interior of the darbazi of Prince Porakishvili, which
was the only old Georgian dwelling of this type still preserved at that time, as
well as several drawings for Telavi Batonis Tsikhe. The two-storey building with
a high mansard, erected between 1903 and 1905, is faced with artificial stone.
The house shows a combination of elements of the styles of Art Nouveau
(wavy cornices culminating projections, symbolic images, wooden mullions of
openings, iron balconies of undulating shape and the entrance door pattern)
and Rococo (a mansard, oval lunette, shells, etc). The house faces with its
wooden balconies the courtyard-garden, located at quite a distance from the
street. The balcony with its unusual details, such as corbels with lion heads,
baluster, etc. was made by the artisan, llia Mamatsashvili. The Art Nouveau
adornment, added to the interior in the library and lobby, also attributed to I.
Mamatsashvili, complies with the Rococo and Baroque design of other halls.
In 1919, D. Sarajishvili's house was bought by another manufacturer and
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Y Andreoletti's House at 79 Davit Agmashenebeli
Avenue, Thilisi. Fagade. Designed by A.
Szymkiewicz. Photo 2006
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Andreoletti's House at 79 Davit Agmashenebeli
Avenue, Tbilisi. Fragment of the facade.
Designed by A. Szymkiewicz. Photo 2006

famous patron of the arts, Akaki Khoshtaria. In 1921, the building housed
the central Committee of the Union of Artists and now houses the Union of
Writers.

Johann Ditsmann, the builder of Russian-style churches in Tbilisi, also
erected several dwellings in the early 20th century. While most of the houses
are designed in Art Nouveau style, there is one inspired by the Russian style.
All of his houses are provided with overhanging, wooden balconies facing the
courtyard. A house designed for the clergymen of the Cathedral of Alexander
Nevsky of the Caucasian Army is one of the most notable buildings interesting
for its stylistic characteristics and space arrangement. This house, erected in

ﬁéncynbn, wogom oedabybyderal 3GHmb3g G0
Ne 79. ymez. sbomgmemgGob bobeno
(33@m0b55b@306,30). ggobomab @Eegdgbo.
Jmbbmgnn. oG do@ad@oa o. g, 1303060. 2006
Bemols 3@ m

Andreoletti's House at 79 Davit Agmashenebeli
Avenue, Thilisi. Fragment of the fagade. Corbel.
Designed by A. Szymkiewicz.

Photo 2006




JAFEY=H
FHERSS TR E R

@damabn. dgdmbsgmmnsbo babenn. stifodadmen
a. mmgmolyyo, 2006 Ef:mb ROGEM

Tenement House, Tbhilisi. Designed by A. Rogojski.
Photo 2006
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The Porakishvili's darbazi. Drawing by Karl Tsaar.

1902

1911, can be identified with a building of red brickwork at 11 Zandukeli Street.
The house was built with overhanging iron and built-in balconies based on
a triangular plan, which was atypical of Tbilisi architecture of that time and
characterised exquisitely Ditsmann’s style. The design of this house is kept in
the private archives of the civil engineer J. Ditsmann. Another design, drawn
up for a building to be erected in the same area, also features Art Nouveau

@dominbo. 0. BsBsdmnb 4. Ne13,
bogomonggenmb 86yMsmmama jogdntinls
dnbmds. gobogn. sGgnBaddmen 3.
(300630, 2002 ool g

The Union of the Writers of Georgia
at 13 Machabeli Street, Thilisi.
Facade. Photo 2002

adocmobn. 0. dohsdemob 4. Ne13.
bagamenggmmmb d6gmamms
33000l dgbmds. g9mb epobon.
SO0 BgdEMEn 3. (30860,

2002 Bgoob gm@Gem

The Union of the Whiters of
Georgia at 13 Machabeli Street,
Tbilisi. Elevation facing the
courtyard. Photo 2002
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Residential house, Tbilisi. General view.
Designed by J. Ditsmann. Photo 2006
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Residential house, Tbilisi. Fragment of the elevation facing the
courltyard. Designed by J. Ditsmann. Photo 2006

style and dates from 1910. It is most likely that this project was rejected by the
clergy of the Cathedral of Alexander Nevsky, due to which the architect had
to create another design in the style of the Cathedral. He created a talented
version of the style, reminding one of Russian stylization.

The private archives of J. Ditsmann preserves other noteworthy designs of
houses in Art Nouveau Style e.g. the 1913 dwelling in former Anastasya, now
21 Giorgi Akhvlediani Street.

J. Ditsmann was also responsible for a tenement house in 10 Krilov
Street designed in Art Nouveau. The architectural adornment of the fagade
is characterised by contrasting features as was typical of this style, namely:
the roughly rusticated surface of the socle and the smooth surface faced of
artificial stone, the fragments of green-glazed tiles, the plastered corbels on
stone balconies, the symbolic female heads - all forming a harmonious image
of the fagade. The interior decoration, such as wrought-iron railings of a mosaic

68, oemg fbobromy Baggemol GodGob (bmdmeim) dmgwger- odogrobo. bagbmg@gdgen bobemn, sngsbo.
AbobmGans bobenn, 8963988, s6gn@. 0. wo(zdsbo, 1910 oFgn@adGmeo o. o360, 2008 brnob goyge
House for the clergymen of the Cathedral of Alexander Nevsky Balcony of a residential house, Tbilisi.

of the Caucasian Army. Designed by J. Ditsmann. 1910 Designed by I. Ditsman. Photo 2006
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Ekaterine Prokopenko's tenement house in
Anastasiya Street (present-day 21 Akhvlediani
Street), Thilisi. Designed by J. Ditsmann. 1913
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0. o(30obo. 1913

Charlotte Gaikazova's house in Ter-Gukasov
Street ( present-day 10 Makhashvili Street).
Designed by J. Ditsmann. 1913

staircase, ceiling paintings, and a wooden door, also follows Art Nouveau. The
house looks out onto the courtyard with its wooden, now glazed balcony.

J. Ditsmann was an architect of a tiny house of slender proportions at 10
Magashvili Street, in which the renowned Georgian writer Grigol Robakidze
lived for some time. The architecture of the house combines elements of
Classicistic, pseudo Fachwerk and Art Nouveau styles. The building can be
considered to be a reflection of European Neo-Romanticism in Thilisi.

qabamo. gbgodo. sdodaddmao
0. o3dsbo.
Sketch of a fagade, by J. Ditsmann.
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Sketch of a fagade of a tenement house,

by J. Ditsmann
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Residential house at 10 Krilov Street. Fragment of
a facade. Designed by J. Ditsmann. Photo 2006

Melik Azarjants’ large tenement house at 37 Rustaveli Avenue is a
splendid example of Thilisian Art Nouveau. It was built to the design of the
Polish architect from Saint Petersburg, Mikofaj Obofonski, during 1912-1915.
This is the only building built by the architect in Tbilisi. Obotoriski, who worked
in Thilisi just before the Russian October Revolution of 1917, submitted his
design to the competition, dedicated to the building of the Georgian Bank,
held in 1913 and won second prize.
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Residential house at 10 Krilov Street, Thilisi.
Entrance hall. Designed by J. Ditsmann.

Photo 2006
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Melik Azarjants' tenement house, Tbilisi.
Designed by M. Oboloriski, Photo 2006

The artistic appearance of Melik Azarjants’ large house is enhanced by the
use of contrasting materials, typical of Art Nouveau. The heavily rusticated
ground floor with wide, glazed openings and semicircular portals is sharply
distinguished against the smooth masonry of the first- and second-floor
levels furnished with pediments, segmental and faceted bay windows and
different types of openings. The stone carved garlands, window elements and
compositions featuring huge, mystical figures on the railings of the bay window
point to the Art Nouveau style. These furnishings were created in the workshop
run by A. Nowak, where two of his sons — Franc and Joseph — worked creating
plastered and alabaster ornaments and painting for the fagades and interiors
of the early 20th century buildings. :

ardogmnbo. dgemn g sBemasbrzol J3dmbsogmnsbo
bobgno. oo, b. mdmenmbl jo, baddmmmmn
RQ0gNHgd0, 8.m. bmgsjob baGmodmdangtmmo
o’g(ﬁggob babgg:vmbﬁm, 2006 g@nb BME™

Melik Azarjants’ tenement house, Tbilisi.
Designed by M. Oboloriski. Symbolic images
made at A.O. Nowak's sculpturing and plastering
workshop. Photo 2006
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The skyline of Melik Azarjants’ building seems uneven due to the varied

number of storeys in different parts of this huge building, segmental and
rectangular cornices, and two small domes terminating the round angle of the
building facing the intersection of Rustaveli Avenue and Javakhishvili Rise.

The rear side of the building has a traditional balcony, the fret-work pattern
of which can be related to Art Nouveau. The architecture of the Melik Azarjants
house, erected at a quite distance from the old town, near the old customs
house of Moscow, is one of the houses providing the centuries-old tradition of
space arrangement of the old Thilisi dwelling.

The designs, created by the European architects and engineers working
in Thilisi, vary in terms of graphical rendering. Most of them, apart from
professionalism, reveal a high level of draftsmanship. The majority of drawings
are executed in ink, on drawing or tracing paper attached to canvas. Some of
them are made in water-colour. The few pencil drawings that survive are the
finest of all.

The classical architectural forms imported by European architects with
various interpretations were accepted very naturally in Georgia. Thilisi
adopted European architectural vocabulary and at the same time, thanks to its
uninterrupted building tradition, left its own mark on the aforementioned styles
and house designs. The tradition was revealed in the space arrangement
dictated by natural settings.

The deep understanding of the traditions of a foreign country and a careful
approach to the city points to the high level of professionalism of Albert
Salzman, Leopold Bielfeld, Otto Jacob Simonson, Paul Stern, Aleksander
Szymkiewicz, Mikotaj Obotonski, Johann Ditsmann and many others. This
is what distinguishes numerous residential houses designed by Europeans,
which still survive in old Thbilisi.
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Church of St Alexander Nevsky (Axali Zarzma),
Abastumani. Designed by O. Simonson.

Photo 2006
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BUILDINGS DESIGNED BY EUROPEAN ARCHITECTS IN
GEORGIA

The activity of European architects in Georgia was not limited to Tbilisi.
Therefore, it is important to note some of the buildings designed by them in
various parts of Georgia.

The projects, fulfilled by the European architects outside Thilisi, were also
connected with public figures and royalty of the Russian Empire.

The Abastumani resort became the subject of interest back in the early
19th century. The transformation of the site into a European-type resort was
largely due to the doctor at the court of the Empire, honorary lieutenant Adolph
Remmert (1835-1902), German by origin. The latter was in 1869 invited by
Grand Duke Mikhail Romanov to serve as Chief Military-Medical Inspector
of the Abastumani Mineral Waters. It was A. Remmert who drew up a master
plan for Abastumani, and designed embankments and bridges for the Odzrkhe
River, as well as parks. A park near the house of the Grand Duke in Borjomi
also bears his name. Remmert, together with the doctor llia Gopadze, later
director of the Abastumani Mineral Waters, converted Abastumani into a resort
for consumptive patients. He was buried near a site where a Catholic church,
built on his initiative, stood.

Alexander Nevski Church with a bell-tower, in the very heart of Abastumani,
was financed by Prince Giorgi Romanov, brother of Russian Tsar Nikolay |l and
built by O. Simonson from 1895 till 1898. The architect designed the building

03oboradobn. Bstiggbog - 68. oemyfbobrmy
635900l (sbaero Bomddob) g emgbos.

0B gdmen m. bodmbbmbo, XIX bawmgmbol
Bnb@Haemob gm@m

On the right, Church of St Alexander Nevsky
(Axali Zarzma), Abastumani. Designed by O.
Simonson. Photo of the end of the 19th century

-121-



-122 -

Mapk, PemmepTosckuin Bogonag, PemmepToBckuii MocT. M9dg®@ob bobagyl;“ -

5oL dmExm8do oo doagnb babsbemol GgFHo@m@oal dndwgdety
3563035 6989M@&Ts, 1898 Brnwsb sdsborydbols 3obg@agmnmo bymgdol
©0Md&mm, 940d ogmos am3adgbmab (1853-1932 66.) gfma asbsbmm-

(300005 JPMGE 533Lom8bol EmdMynmmboo @ssgowgdymoms bod -
Bomm 3GMGES® adv®od(3939- SRmme3 Mg8gMGo, dobo byMgomobadyo,
5d3by35680 b @ambbmdom 8dgbgdnmo gl asbowanmgonmo
3900m0 3960 93emgboob bosbrmggl ool s zMdsermemo.

60dmgpmcb dgenals @d(3embo ddobs, Talbbaem aomMgn MHmdobmgol
Lobgenls ¢353806©gds sdsbod6ol dMsgamon s do@gd@n®mmo bosbeng.

a0mMan GmBsbmgal boMgoo sdgbws dsbmydbol 63. smgdlsboyg
69390l ggemgbos s bedMgsmm. mgb sbamo bombob gzmgbnab babgmom
(3bmdogmo 3g9bmds XIX bonzabol doby@nmdo, sdsbmwdbal dyogmedo,
30bomg mdmbol badomsb, bay@mmImdmge®ds m@Em 0s3mo Lodmbbmbas
3589960, Jobo3mb6gg3GHg0 oo gmo bymmmdmdemgMgdol‘306mboggma”
Loboor Bsjombabgdo B3. smmgdbabotg 6g3gmob gsmgbns Rebsbaeo x36ob
&030b, dgdo o oo 09M0b gzob dmemgonom 306390980 amdds-
omgoba  Gadafos. g3mgboolb sboggdee m@G™ LodmBLMBL  Lagsbagdm
Fgomnmn 8myzobommdals 1dg sdmymos ©o boyMgbo 3gogmo sdmyy-
y3ob0s. 39090 s@aommdmogn ®0Mn-430L oMgammetmmo Jzal Bym-
Bobos, Gabomgdamn  Somsb@Mgdom ©egmmomo @ Job Bymdedo
BGHogmn jagonnb babooggMg bgMgmgdos 8mbadbgmo. Mool dgogaedo
3mJ39em0 93emgboob badbgomom drgdamg bedmgem boyhegbo jgeenl
3m33mboczosdos  Botorgmo.  bodmbbmbobgymo - 5bLoddemo 3OO
5d0bo86al gs8mgzgmomo Emdobsb@ne.

73qbool 3Gmgdo, 9bOrmemgdymo Mk dmgomdy, 69edmaBgmgmo
©5 MMM gd s 30B6m daysmby obsbymoa 6. smmgdbobofyg
69390 g3mgbonb agbagads jo bomdmbgFoemns bodmblmbobdngmws 1895
B ool ©emofomgdymo.®® m@m Lo8mbbmbl dgmmanbos gimaboals
39639e0b gbgnbab Go8rgbody goMnsb@o. 3obgmnb 3m33mbagoy&o bggds

Jeooboggab@ama bgomobs s dggemo Jefogmo bGmodmdmghinmo

- dimﬁmb LobogbL 3830636067 - baws goMbaboo @abmymgdmemo (30633@0[)

o ." puropmi Mocxsww MyresoauTesns no Kaskasy, MaanMe XIX, C-Merepbypr, az. 253

5 @b Gugysmby, Bobgfams s sggefgmom bo8mblbmbob 8ng@ dobeimegdimern 3GmgdGo bogomaggramb
gmgbammn 8abgadol ambyd gmHndsdzamob bob. mdaenabob nbgmGonb 8ubgadnb (“Jemgebens’) 3mbodn
nbobgdo, Neo-2056/62
% oz Nea-2056/ 73
67 gamsbioggnBabs s Jsmoramn gmBggdol gBomdmomdsb Bomdmagzowagbb m.bodmbbmbnb bbgs
JoBjgmag, Gmdgemay 856 gao@amnbmmatinb GodGnbsorgal dgfdbs. dobo wgosbag bsgomonggenmb
aGmgbamo Babgmdol ombgd aGododgormalb bob. cdoerobol obgmoab Fubyndnl (“datrgabems”)
mbodn  0bsbgds, Ne 0-250. bsdn bsbggembiingemo cmemno bsdjmobs g&HmbGmbgdom @abfvemydamo
GESGombal  prnpmggdosb-dmGmaemgdost  oesb§Bgdb  gyPbmds.  mgsepyio Bmygobagmmdob
bejorn SFmapomn@gdameidonsbo  Gmbom  B80bmobos  godmbabmmgdom o domgmb Ldogeb
8smByndamos. bsdospmgabo jmdimdaos doaramn mmbsdybgoa dmogen 6359070 badn&na ool
asdoremnstgdmenn.  (Bgowariy sendgid bormdobob boggmsgab ggob BydmBmblbgbogdam ammdgdh).

£o L
55 N0
[ LY

£



YA PIBE9=0
SUBEIPFIUI S

sdobormdsba. B8. spmgbsbromy byggemol (sbagmo
BDomB80b) g3emgbool jobygemn ™. badmbbmbal
gbgodn, 1897

Sketch of an altar screen for the Church of St
Alexander Nevsky in Abastumani,

by O. Simonson, 1897

in imitation of Georgian ecclesiastic architecture. This domed church is cross-
in-square in plan. The stone masonry of the walls features horizontal strips of
two colours. O. Simonson designed several versions of an altar screen made
in 1897. In 1904, the church walls were adorned with paintings by the famous
Russian painter, Mikhael Nesterov (1862-1942).

A large number of sketches, designs and drawings of various fragments of
Romanov’s Palace provide substantial evidence to attribute the once famous
palace of Abastumani to O. Simonson. The building now serves as nunnery.
The architecture of a spring on the premises of the nunnery reveals a hand of
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Sketch of an altar screen for Ekaterinodar — i '—;‘*-%,7:5 LB
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Church, by O. Simonson, 1864
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Design of a fountain for Prince Romanov's :

garden, Abastumani

the great architect. After the tragic death of G. Romanov, O. Simonson built a
marble chapel here, which stood on the site until the 1960s.

It is noteworthy that O. Simonson created model designs for ecclesiastic
buildings and built several churches in the Caucasus.

The Likani Palace, located in the vicinity of Borjomi, was designed and
constructed (1892-1895) by architects of European origin. The design was
made by the well-known architect, Nikolai Benois (1813-1898), a brilliant
representative of a celebrated family of Russian-born French artists, architects,
and art historians. His name is associated with the first attempts of a Gothic
Revival in the Russian Empire. The building work was supervised by Leopold
Bielfeld, who settled in Thilisi in 1868. The so-called Freilinski Dom near

23oben8sbn. dsmyggsbo maeobae
80mMgo GmEsbmgol bobabenob doedn.
>Gdodad&mEo m. bodmbbmbo. 2006 bmob
oG

Fountain in Prince Romanov's garden,
Abastumani. Designed by O. Simonson.
Photo 2006

-125-



- 126 -

gomfigo GmBabmgol Gogogaeme baggomob 3gdrga bodnBLoBL

578969805  dabgomb  baby@ogoo  wabyMen,  bbgsrabbgs R
85M3snenmb gomgdom dm306 390090 bag(poﬁn—dag)@o,” Gm8ymds(3
1960-006 Bemgdsadog noMbgde.

oo dmogmolb  Bogmeamb  Bobgoeoolb  dab  mogabols Lobobemg(s
3erEgmBolb dobrmmdmom gadm3gmo Bomdmdmadals bm@mondmdmgmgdols
Lobgmgdlb ©395d060gds. babsberol 3Gmgd@n 1892 Bgemb RMbamemo
Bom3mdmdol Gl Bbo@gotms, bammmBmdnga@ms s bgramgbgdoom-
83mmbgoms (36mdomo ggadol, dgbsb gbsbodbog Bofdmdaognbgmb,
Gbgool 083g6nab Labgmdmbagdam sMdo@gd@mAb bojmenso 396l
(1813-1898) 351039605, Gim8emols babgembos Gobgools o do&gd@amoab
abBmG0s30 1393806Egds anmHo Bm@Edal sem@dabgdel doMzgero
(30, 389693mmdal 3o 1868 Beromsb mdoeoobdo  ©s3330Mgd YO,
3Gogomadol blgbgdunmo mgm3mee domggmeo byrddwmgsbymmos.
. domazgeeal 3Gmgd@oo ogm $3g6gdgero mngabdo 9.6, gMgoeroblzo
©m8, Bmdgma sms sMbgdmdb. domggmeob gbgnbgdoo Igbeemy-
S o@omosdn G868y 83nMy Bmds (bggms ogxob s@bogal
3m33mBo(3000) m03sbol 330l ImbsMmmogen.” d339mMaw sbodg@o-
@m0 3m33mbo (300l 3Jmbg gm0 3sbols m3o6mz0bgmmo bisbsbeng, Gm3gemo(s
mEqbmsg asbmddnmo ogm 3rowsMo d0drnm®Y30PS ©> RMobamemo
bgemal ds@oo Gommgdoom, HMPsb@ogmo 8080bamgmdols aodm-
dobomos sGdo@gd@mnmedo > ©omsE gbsmgboggds 3539 3960meob
@b o ggemanm bbgs Lsboberggdl.

B xmob, Grmgms gnOmmGob 839bgdrmds 3933%b0sdo Gybgmol
89530L6s(350b Bobgo 6agmmmbab dy Gmdsbmgal babyel (1861-1882)
13938060980, LBmEgL °8 dgMomedn brgds ©ds dmmxmdal oa9ads-
G933, 8obo 396936030 BYggdob 35639000 aoMEoddbs @ 0ggds S rggm3-
3o g3Gm3nmo sGJo@gd@aamo 0gfol dgbmdgde, BmIgmars( boors-
3930 oo donsgmob ©rgBry 3g8mbabmo Lbababemg Yrash: deGgrmdols
839693mda(s, hggbb bgmo s@bgdmmo Bsbsmol dobgrgoom, o307b0dy
asbmgr, 3gMdme 30 »domolbdo dmmaeby agMdsbgen o6 do@gd@mab
m3o380MEgds.  bageGmggmmb  bymmgbgdol  Lab. qbgndol  dggemo
JoGommn bgmmgbgdol bn@mmdmdmg@vme dyacgdol Bobabgdobs @
565Bm8930b B3Mbd0 @ozmmos bsbsbrnol gobagol sedg®E) Bogn(33560b
bgmBmBy@ocnn Bobsbo. gebbm@zagmms oy 96> Boey3dobob babsbenols
839698rmds (36mdamo 56 sGob, dogMsd Mmdarobyero b@mmdmdmgtol
B EgRmINsh 3030060 gamarbamgdos. 5d3g 1bws dmgablgboma ogmagob

7! [puropuii Mockeuy, [TyTesogutens no Kaskasy, Magavme XIX, C-lMerepbypr, 33. 271

72 [puropwii Mocksuy, [Mytesogutens no Kaskasy, ag. 255

7 aboymeidaos . domaggmmob dng@ ngebob bbbl dofgob Gizoty gm@dadnbs wo bbgs
6oa98m3980b 889693emmdal dgbobyd 8mdsbmgs e docrggereab dg0emons9300m85 %8698 E239609390

=
SN



the Palace, which does not survive, was erected following his design. The [ ;'
Romanov Palace in Likani, with its strongly asymmetrical skyline, stands close

to the Revivalist traditions of Russian and European architecture of the same
period. The building was once equipped with a unique library and a collection

of battle scenes by French artists.

The development of Borjomi as a health resort is connected with the Grand
Duke of Russia, Mikhail Romanov (1861-1882). The provincial centre or village
of Borjomi, was planned. The local woods were designed as gardens and
buildings of European type were built. The most remarkable of the buildings
was the Duke's palace, which remains to the present day. According to
archival materials, Albert Saltzman created several projects for Borjomi. The
palace, with overhanging balconies, designed by him for Borjomi, remained
unrealised. Paul Stern, another German architect of Thilisi origin, was also
invited to Borjomi to construct a Summer Theatre, the building of which does
not survive.

Vladimir Simonson, son of the architect Otto Jacob Simonson, was born in
1864. After graduating the Thilisi Secondary School, he received further training
at Riga Polytechnic Institute and obtained the title of architect and engineer
in 1900. He worked in Baku and Yerevan for some time. On December 21,
1902 Vladimir Simonson was appointed acting architect of the customs office
and in February, 1902, district architect. In 1903, he became an engineer of
Batumi district. In 1904, V. Simonson was granted the title of Titular Councillor.
From November 1, 1902 till June 1, 1905 he led the construction work of the
Cathedral of Alexander Nevsky in Batumi, which does not survive.

magsbo. 33538000l gg0bborzgemob bsbsgbammm
bobobenyg. otdodgd@mmgdn- bogmeman dgbas @o
mgm3men dognggemo, 1890-0060 66,
Summer Palace of the Viceroy of the Caucasus,
Likani. Designed by N. Benois and L. Bielfeld.
1890s
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Particularly noteworthy was the activity of European architects ande=innad

engineers in the ancient, royal city of Kutaisi in West Georgia. The engineers
E. Frick, |. Ladwanski, von Schultz, G.Zalski, P. Albrandt, Sesemann, and the
architects A. Szimkiewicz, Treier, K. Weiser worked in the second half of the
19th and in the early 20th centuries. It is of note that only two of them, A.
Szymkiewicz and Sesemann, were from Tbilisi.

Although similar to Thilisi buildings, Kutaisi architecture displays certain

peculiarities, such as a distinguished landscape, building materials (mostly
stone), type and space arrangement of structures, etc, and is much plainer
in style. However, the stone fagades look more monumental that those of
Thilisi.
" The houses, designed by Europeans in Kutaisi, as well as in Tbilisi, reflect
local traditions. European architects based their projects on the numerous
buildings constructed by anonymous local masters or builders and designed
residential houses with monumental stone fagades, in Classical, Baroque,
and Art Nouveau styles, and wooden balconies overlooking courtyards. The
deep understanding of Kutaisi and Georgian architectural traditions by the
European architects reveals their professionalism.

The harmonious combination of traditions is best visible in the architecture
of the settlements found by the German colonists in Georgia.
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2004 beoob geGm

House of a German colonist, former
Katharinenfeld (Bolnisi). 19th century. Photo 2004

In addition to Tiflisser Kolonie and Alexanderdorf, German colonists founded
Marienfeld (now Sartitchala) with Petersdorf nearby, Elisabethal (present-day
Asureti), Katharinenfeld (present-day Bolnisi), Annenfeld, Helenendorf, close
to Gianja. Freudenthal close to Abastumani with its mineral waters was founded
in 1842 and Alexanderschilfin 1857. In 1884 the Germans, who were resettled
from Russia, founded Neidorf and Gnadenberg near Sukhumi. Later so-called
‘daughter-colonies’ were established, such as Georgfeld (1885), Alekseevka
(1904), Eigenfeld (1905), Grunfeld (1907) and Traubenfeld (1912).

The German settlements are characterised by regular planning and
rectangular shape of the suburbs. They always contained a church, public
gardens and a public building as a dominant feature. The main component

4B Jodonbgbogenmo (Bmembobo), 3963856900
JmmmbabGnl bogzbmgmadgena bobrn,
GMogdnbGa, XIX b. 2004 berols ogmGen

House of a German colonist, former
Katharinenfeld (Bolnisi). Fragment of a fagade.
19th century. Photo 2004
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of the urban structure certainly was a residential house. The houses built™” """

in Katharinenfeld, Marienfeld, Elisabethal and in other colonies are most
remarkable from the architectural point of view. Here, far away from Tbilisi, we
observe synthesis of traditions revealed in the mixture of German vernacular
and traditional elements. This is what makes the architecture of German
colonists distinct from that of purely German.

German colonists constructed stone fachwerk houses, which, following the
German tradition, faced the street with narrow triangle pedimental fagades.
However, the fagades with triangle pediments also feature wide overhanging
wooden balconies with banisters and fretwork. Moreover, balconies were
attached to the mezzanines and consequently, were arranged in two tiers.
Behind the fagades are found courtyards, gardens and orchards.

The architectural adornment of the houses built by German colonists, like
those of Thilisi, show the transformation of Classical forms. Mention must be
made of the cellars built by Germans in Bolnisi, Asureti, Sartichala etc. These
high cellars, arranged according to the German tradition, were used for storing
wine in enormous barrels and various products. They are distinguished for
their vault and flat roofing of high architectural, engineering, and aesthetic
value.

The buildings, designed by European architects in Thilisi and in Georgia
are remarkable for their high artistic merit and brilliant combination of local
and European architectural traditions and they form an essential part of the
Georgian cultural heritage.

Some of the projects realised by the Europeans in Thilisi and in Georgia
can be related to the ideas propagated by the founders of Gesamtkunstwerk.
Taking the old Georgian architectural forms as a cornerstone and using
medieval Georgian adornment for their buildings in the second half of the 19th
century, the European architects gave birth to the Neo-Romantic movement
and Historicism in the architecture of Tbilisi of the 19th and the early 20th
centuries.

It is impossible to cover the entire architecture of Georgia in general, and
Thilisi in particular, under any single research. The archives of Tbilisi and
other cities and towns of the country retain plenty of records that are yet to be
discovered.
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“European Architects in Thilisi” describes the contribution of European
architects to the architecture of Thilisi in the 19th and 20th centuries. The
author of the book suggests that the European architects took into account
the centuries-old local tradition of organising space, notably in residential
areas. The author also links the works of some European architects to
Gesamtkunstwerk.

The book offers findings resulting from original research based on
bibliographies, archives as well as direct field observations by the author. It
is richly illustrated with old designs, historic photographs from the archives
and contemporary photographs by the author. The book will be of interest to
architectural historians as well as to the public at large.
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On the cover: Sketch for a wrought-iron fragment of a door by O. Simonson



	Evropeli_Arqiteqtorebi_Tbilisshi-001
	Evropeli_Arqiteqtorebi_Tbilisshi-002
	Evropeli_Arqiteqtorebi_Tbilisshi-003
	Evropeli_Arqiteqtorebi_Tbilisshi-004
	Evropeli_Arqiteqtorebi_Tbilisshi-005
	Evropeli_Arqiteqtorebi_Tbilisshi-006
	Evropeli_Arqiteqtorebi_Tbilisshi-007
	Evropeli_Arqiteqtorebi_Tbilisshi-008
	Evropeli_Arqiteqtorebi_Tbilisshi-009
	Evropeli_Arqiteqtorebi_Tbilisshi-010
	Evropeli_Arqiteqtorebi_Tbilisshi-011
	Evropeli_Arqiteqtorebi_Tbilisshi-012
	Evropeli_Arqiteqtorebi_Tbilisshi-013
	Evropeli_Arqiteqtorebi_Tbilisshi-014
	Evropeli_Arqiteqtorebi_Tbilisshi-015
	Evropeli_Arqiteqtorebi_Tbilisshi-016
	Evropeli_Arqiteqtorebi_Tbilisshi-017
	Evropeli_Arqiteqtorebi_Tbilisshi-018
	Evropeli_Arqiteqtorebi_Tbilisshi-019
	Evropeli_Arqiteqtorebi_Tbilisshi-020
	Evropeli_Arqiteqtorebi_Tbilisshi-021
	Evropeli_Arqiteqtorebi_Tbilisshi-022
	Evropeli_Arqiteqtorebi_Tbilisshi-023
	Evropeli_Arqiteqtorebi_Tbilisshi-024
	Evropeli_Arqiteqtorebi_Tbilisshi-025
	Evropeli_Arqiteqtorebi_Tbilisshi-026
	Evropeli_Arqiteqtorebi_Tbilisshi-027
	Evropeli_Arqiteqtorebi_Tbilisshi-028
	Evropeli_Arqiteqtorebi_Tbilisshi-029
	Evropeli_Arqiteqtorebi_Tbilisshi-030
	Evropeli_Arqiteqtorebi_Tbilisshi-031
	Evropeli_Arqiteqtorebi_Tbilisshi-032
	Evropeli_Arqiteqtorebi_Tbilisshi-033
	Evropeli_Arqiteqtorebi_Tbilisshi-034
	Evropeli_Arqiteqtorebi_Tbilisshi-035
	Evropeli_Arqiteqtorebi_Tbilisshi-036
	Evropeli_Arqiteqtorebi_Tbilisshi-037
	Evropeli_Arqiteqtorebi_Tbilisshi-038
	Evropeli_Arqiteqtorebi_Tbilisshi-039
	Evropeli_Arqiteqtorebi_Tbilisshi-040
	Evropeli_Arqiteqtorebi_Tbilisshi-041
	Evropeli_Arqiteqtorebi_Tbilisshi-042
	Evropeli_Arqiteqtorebi_Tbilisshi-043
	Evropeli_Arqiteqtorebi_Tbilisshi-044
	Evropeli_Arqiteqtorebi_Tbilisshi-045
	Evropeli_Arqiteqtorebi_Tbilisshi-046
	Evropeli_Arqiteqtorebi_Tbilisshi-047
	Evropeli_Arqiteqtorebi_Tbilisshi-048
	Evropeli_Arqiteqtorebi_Tbilisshi-049
	Evropeli_Arqiteqtorebi_Tbilisshi-050
	Evropeli_Arqiteqtorebi_Tbilisshi-051
	Evropeli_Arqiteqtorebi_Tbilisshi-052
	Evropeli_Arqiteqtorebi_Tbilisshi-053
	Evropeli_Arqiteqtorebi_Tbilisshi-054
	Evropeli_Arqiteqtorebi_Tbilisshi-055
	Evropeli_Arqiteqtorebi_Tbilisshi-056
	Evropeli_Arqiteqtorebi_Tbilisshi-057
	Evropeli_Arqiteqtorebi_Tbilisshi-058
	Evropeli_Arqiteqtorebi_Tbilisshi-059
	Evropeli_Arqiteqtorebi_Tbilisshi-060
	Evropeli_Arqiteqtorebi_Tbilisshi-061
	Evropeli_Arqiteqtorebi_Tbilisshi-062
	Evropeli_Arqiteqtorebi_Tbilisshi-063
	Evropeli_Arqiteqtorebi_Tbilisshi-064
	Evropeli_Arqiteqtorebi_Tbilisshi-065
	Evropeli_Arqiteqtorebi_Tbilisshi-066
	Evropeli_Arqiteqtorebi_Tbilisshi-067
	Evropeli_Arqiteqtorebi_Tbilisshi-068
	Evropeli_Arqiteqtorebi_Tbilisshi-069
	Evropeli_Arqiteqtorebi_Tbilisshi-070
	Evropeli_Arqiteqtorebi_Tbilisshi-071
	Evropeli_Arqiteqtorebi_Tbilisshi-072
	Evropeli_Arqiteqtorebi_Tbilisshi-073
	Evropeli_Arqiteqtorebi_Tbilisshi-074
	Evropeli_Arqiteqtorebi_Tbilisshi-075
	Evropeli_Arqiteqtorebi_Tbilisshi-076
	Evropeli_Arqiteqtorebi_Tbilisshi-077
	Evropeli_Arqiteqtorebi_Tbilisshi-078
	Evropeli_Arqiteqtorebi_Tbilisshi-079
	Evropeli_Arqiteqtorebi_Tbilisshi-080
	Evropeli_Arqiteqtorebi_Tbilisshi-081
	Evropeli_Arqiteqtorebi_Tbilisshi-082
	Evropeli_Arqiteqtorebi_Tbilisshi-083
	Evropeli_Arqiteqtorebi_Tbilisshi-084
	Evropeli_Arqiteqtorebi_Tbilisshi-085
	Evropeli_Arqiteqtorebi_Tbilisshi-086
	Evropeli_Arqiteqtorebi_Tbilisshi-087
	Evropeli_Arqiteqtorebi_Tbilisshi-088
	Evropeli_Arqiteqtorebi_Tbilisshi-089
	Evropeli_Arqiteqtorebi_Tbilisshi-090
	Evropeli_Arqiteqtorebi_Tbilisshi-091
	Evropeli_Arqiteqtorebi_Tbilisshi-092
	Evropeli_Arqiteqtorebi_Tbilisshi-093
	Evropeli_Arqiteqtorebi_Tbilisshi-094
	Evropeli_Arqiteqtorebi_Tbilisshi-095
	Evropeli_Arqiteqtorebi_Tbilisshi-096
	Evropeli_Arqiteqtorebi_Tbilisshi-097
	Evropeli_Arqiteqtorebi_Tbilisshi-098
	Evropeli_Arqiteqtorebi_Tbilisshi-099
	Evropeli_Arqiteqtorebi_Tbilisshi-100
	Evropeli_Arqiteqtorebi_Tbilisshi-101
	Evropeli_Arqiteqtorebi_Tbilisshi-102
	Evropeli_Arqiteqtorebi_Tbilisshi-103
	Evropeli_Arqiteqtorebi_Tbilisshi-104
	Evropeli_Arqiteqtorebi_Tbilisshi-105
	Evropeli_Arqiteqtorebi_Tbilisshi-106
	Evropeli_Arqiteqtorebi_Tbilisshi-107
	Evropeli_Arqiteqtorebi_Tbilisshi-108
	Evropeli_Arqiteqtorebi_Tbilisshi-109
	Evropeli_Arqiteqtorebi_Tbilisshi-110
	Evropeli_Arqiteqtorebi_Tbilisshi-111
	Evropeli_Arqiteqtorebi_Tbilisshi-112
	Evropeli_Arqiteqtorebi_Tbilisshi-113
	Evropeli_Arqiteqtorebi_Tbilisshi-114
	Evropeli_Arqiteqtorebi_Tbilisshi-115
	Evropeli_Arqiteqtorebi_Tbilisshi-116
	Evropeli_Arqiteqtorebi_Tbilisshi-117
	Evropeli_Arqiteqtorebi_Tbilisshi-118
	Evropeli_Arqiteqtorebi_Tbilisshi-119
	Evropeli_Arqiteqtorebi_Tbilisshi-120
	Evropeli_Arqiteqtorebi_Tbilisshi-121
	Evropeli_Arqiteqtorebi_Tbilisshi-122
	Evropeli_Arqiteqtorebi_Tbilisshi-123
	Evropeli_Arqiteqtorebi_Tbilisshi-124
	Evropeli_Arqiteqtorebi_Tbilisshi-125
	Evropeli_Arqiteqtorebi_Tbilisshi-126
	Evropeli_Arqiteqtorebi_Tbilisshi-127
	Evropeli_Arqiteqtorebi_Tbilisshi-128
	Evropeli_Arqiteqtorebi_Tbilisshi-129
	Evropeli_Arqiteqtorebi_Tbilisshi-130
	Evropeli_Arqiteqtorebi_Tbilisshi-131
	Evropeli_Arqiteqtorebi_Tbilisshi-132
	Evropeli_Arqiteqtorebi_Tbilisshi-133
	Evropeli_Arqiteqtorebi_Tbilisshi-134
	Evropeli_Arqiteqtorebi_Tbilisshi-135
	Evropeli_Arqiteqtorebi_Tbilisshi-136

