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General description of the paper

Relevance of the topic.

According to the views expressed in recent years in Georgian literary criticism, the eighteenth
century is, in a way, a transitional, synthetic era. King-poets - Teimuraz I, Archil, Vakhtang VI,
literary theorists - Anton Katalikos and Mamuka Baratashvili, prominent representatives of
Enlightenment classicism - Sulkhan-Saba Orbeliani, Davit Guramishvili and Besarion Gabashvili

lived in less read literary era ( I .Ratiani) .

Sargis Tsaishvili considers Besarion Gabashvili to be the last great poet of old Georgian literature. We
think that what we have mentioned above about the less read epoch , on one hand , it is named as

the last, great poet of several centuries and ,on the other hand, it is the reason for inspiration.

We will delve into Besarion Gabashvili's work from this perspective in order to present the most
essential concepts of a difficult, less read era and the reminiscence-allusive connection of Besik's
poetry with the literary world of the ancient (Shota Rustveli), contemporary (king-poets, Davit

Guramishvili) and future (Nikoloz Baratashvili) literary world. .

History of the study of the problem.

Besik's work, the chronotope of the era, was studied by authoritative scientists. This space is reflected
in fundamental research-monographs or separate essays and letters: Z. Abzianidze "Besarion
Gabashvili (literary portraits)", sh. Archvadze's "Basic (for the 160th anniversary of his death)", al.
Baramidze "Essays from the History of Georgian Literature" ("Basic - Life and Creation"), T.
Barbakadze "Issues of Georgian literature (Versification system of Besik)", T. Begiashvili "Besarion
Gabashvili", D. Bregadze "Besarion Gabashvili (175th anniversary of his death)", A. Gatserelia's
"Georgian Classical Poem", P. Gabisonia "The Battle of Rukhi and its meaning", M. Gigineishvili's
"Writing of the Later Age of Rustveli", R. Gogolauri "for the issue of Besik's embassy in Iran", S.
Gorgadze's 'Literary Notes', B. Darchia "Issues of the history of Georgian literature (L.
Chavchavadze's report on Besik)", St. Elashvili's "Poet of Paradoxical Times", "Gospel's Color Speech
of Light and Darkness"the so-called In the lyrics of the "Renaissance Age", Kh. "Basic" by Zaridze, K.
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Kekelidze "History of Georgian Literature (Besarion Gabashvili)', I. Kenchoshvili's "Transitional
Megaperiod in Georgian Literature", R. Kverenchkiladze "Fate of Kartli as a theme of Georgian
literature and art of the fifth-eighteenth centuries",V. Kotetishvili "Retrospective Review of Georgian
Literature of the Eighteenth Century", G. Kuchukhidze "Besarion Gabashvili (biographical essay)",
"For the relationship between Eastern and Western aspects of Besik's work", D. Lashkaradze "The
problem of Europeanism in Georgian literature",. G.Leonidze "Besik", G. Lobzhanidze "Georgian-
Eastern artistic taste and literary universals in the sixteenth-eighteenth centuries", V. Macharadze's
"Basic Diplomatic Run", M. "Foreign poet and full of priests", D. Muskhelishvili "Georgian culture in
the eighteenth century”, A. Nikolaishvili "Besarion Gabashvili", d. Zhgenti "Georgian Language of the
Revival Period and Besarion Gabashvili's Lyrics", S. Tsaishvili's "Besiki", "Besarion Gabashvili and
Davit Guramishvili", A. Tsilosani's "The Poet of Life and Love", Z. Tskitishvili's "Basic on the
Diplomatic Run", Al. Khakhanashvili's "Besarion Gabashvili", G. Khoferia "The main trends in the
development of Georgian poetry of the Renaissance", M. Jikia's "Turkish verse form - Koshma in
Georgian poetry" and others.

The sixth edition of Besik's Complete Works (1962) is accompanied by a bibliography - a list of the
major literature on Besik's life and work. The list begins with Burnashev's source- "A picture of
Georgia or a description of the political state of the kingdoms of Kartli and Kakheti", Tiflis, 1896
(picture of Georgia or description of the political situation of the kingdoms of Kartli and Kakheti -
N.B.). The list includes names of Iese Baratashvili, Iovane, Davit, Teimuraz Batonishvili, Ose
Gabashvili, D. Chubinashvili, P. Yoseliani, Z. Chichinadze, A. Tsagareli, E. Takaishvili, I. Meunargia,

M. Janashvili, N. Letters, essays, essays of Nikoladze, foreigners - Bolkhovitinov, Butkov, Benesh.

Dissertation subject, goals, objectives.

The subject and purpose of the dissertation is to identify the artist's outlook in the context of a highly
contradictory era, the analysis of the poetic heritage in the comparative context, the parallels, the
reminiscent layer, the creation of Shota Rustaveli, David Guramishvili, Nikoloz Baratashvili, the
interesting of the Eastern literature, on the database.

Considering the above, it is necessary to solve the following tasks:

* Lapidary analysis of the aesthetic principles of the eighteenth century;

* Presentation of the historical-political spirit of the era, the connection of the main aspects of the
author's biography with the mentioned chronotope, the portraits of outstanding personalities of the
era;

* Analysis of basic motives and overtones of Besik's poetry;
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* Searching for poetic overtones of Rustveli and Guramishvili in the intertext of eighteenth century
poetry; Searching for Besikisian motifs and motifs in Baratashvili's poetry;
* Research of the historical-literary layers of Besik's lyrical epic ("For Aspindza", "The Battle of

Rukhi"), parallelization with the impressionist (N. Lortkifanidze, "Knights") text.

Theoretical foundations and methodology of research.

We defined the following as the theoretical basis of the research:
* Literary studies - theoretical monographs, letters, essays;
* Opinions presented in fundamental textbooks of Georgian history (edited by R. Metreveli),
encyclopedias (net) and reference books ("Georgian literature - dictionary-reference", fifteen-volume
"Georgians in world history"));
* Sources found in Georgian and foreign circulation, in which separate aspects of the problem of
interest to us are discussed;

We used the above-mentioned studies in the qualification paper when discussing specific
problems, analyzing contradictory opinions, and emphasizing the issue.
In accordance with the goals and objectives of the work, as well as the interdisciplinary nature of the
dissertation, various research methods are used in the analysis:
* The comparativist method is selected as the main research principle;
*The hermeneutic method is used in the analysis of the texts, in the study of the reminiscence-alusive
layer.
* Depending on the topic, we used typological and interdisciplinary methods to clarify and analyze
some concepts.

The research revealed the need to emphasize the following aspects:
* The method of interpreting the facts determines the need for a historical-critical, literary, cultural
analysis of the sources, which reveals the peculiarities of the formation and development of the
personal beliefs of a specific poet (and other outstanding personalities of the era), the specific
difficulties of creating an artistic text in a transitional, synthetic age;
* The interdisciplinary nature of the research is confirmed by using historical and literary sources;
* The texts analyzed in the qualification paper are grouped according to common characteristics
(religious-secular, historical... layers).
* We will highlight the fateful interdependence of the era (in general, history) and the person

(specific creator).
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Novelty and main results of the paper.

The scientific novelty of the thesis is the complex research of individual aspects of the work of
Besarion Gabashvili, the conceptual author of the most complex, synthetic transitional era
("enlightened classicism") in an interdisciplinary perspective (Georgia's political dilemma, the
problem of orientation, analysis of Eastern-Western concepts, allusive-reminiscent layers, lyrical-epic

historical narrative).

Scientific and practical value of the work.

The practical value of the dissertation is the possibility of using it as actual material in further
research.

The work is intended for philologists, for a wide circle of readers interested in literary studies and
cultural issues.

The use of the conclusions, results and material of the qualifying research is appropriate for students
of the humanities (philology) faculty in higher education institutions (in the form of a special course),
as well as for understanding the political-cultural-aesthetic beliefs and personal fate (writing) of the

figures of the most difficult era, less read in the future scientific research.

Approbation of the work

Separate sections of the work have been published as articles in various scientific journals.

The main content of the paper

The dissertation includes an introduction, three main chapters, which in turn include sub-chapters:
Chapter 1 - Besarion Gabashvili - Artist and Era (1.1. Eighteenth century in literature (sketch); 1.2.
Besarion Gabashvili - biographical-creative portrait;

1.3. era and personnel; 1.4. European classicism, enlightenment and updated status of Georgian
writing); Chapter 2 - Besarion Gabashvili's lyrics (2.1. Motives and overtones of Besarion Gabashvili's
lyrics; 2.2. Allusive-reminiscence parallels: 2.2.1. Rustveli/Besik; 2.2.2. Guramishvili/Besik; 2.2.3.
Village Resentment in the Poetry of Besik, Teimuraz the First, Archil, Vakhtang the Sixth;
2.2.4 Besik/Baratashvili); Chapter 3 - Historical overtones of Besarion Gabashvili's lyrical poems (3.1
"For the host" - poem-oda; 3.2. "Battle of Rukhi"// Niko Lortkifanidze's "Knights") and from the

conclusion. A bibliography is attached to the work.
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In the introduction of the dissertation, the relevance of the problem is highlighted, the general
essence of the analysis material, the history of the study of the problem is presented, the subject,
goals, and objectives of the dissertation are defined; It is emphasized that the work aims at the
analysis of the most complex, transitional, synthetic era and individual samples of the poet's artistic
heritage presented in the synthetic (Eastern-Western reflective) artistic speech of Besarion
Gabashvili.

In the introduction, the essential aspects of the theoretical foundations and methodology of the

research (comparative, interdisciplinary, hermeneutic, typological methods) are specified.

Chapter 1. Besarion Gabashvili (Besik) - artist and era.

In its first paragraph (1.1. "The Eighteenth Century in Literature (Sketch)"), the social-political-
cultural background of the era is briefly presented and it is emphasized that in this era, it is vital for
Georgia to find and establish its national and personal "self" in the transitional historical conditions

and at the crossroads of East and West, located in the most difficult geo-cultural region.

The central character of the qualification thesis is Besarion Gabashvili, standing on the national soil,
studying Eastern (Persian)-Western (Ancient-Byzantine...) literature, he created an extremely
interesting poetic world - despite the poet's favor to Eastern versification, there is an obvious longing
for Western stylistic experiments - marked for Eastern poetry. Replacing mytho-poetry with the
historical-present narrative characteristic of Western poetry.

The second to third paragraphs of the first chapter are, in fact, of a compilation nature. They present
A biographical-creative portrait of Besarion Gabashvili (1.2.) and Epoch and Personalities (1.3) -
posters of Erekle Mefi, Levan Batonishvili, Alexander Batonishvili, Solomon Mefi, Anton Katalikos,
Davit Sardli, Totleben and others. We tried to present the interdependence of the destiny of the
country and people in a particular era.

We presented the intrigues of the royal court and the church troupe in one of the most difficult (as
Titsian Tabidze calls it, "agony") times in the history of Georgia, as well as Besik's personal feelings.

In the fourth, concluding paragraph of the chapter (1.4.), we briefly discussed the issue of "European
Classicism, Enlightenment and the renewed status of Georgian Literature" (we borrowed the title of
the passage from Irma Ratian's letter),

Despite the difficult situation, the European concept of religious tradition is starting to revive in

Georgia, although Georgia remains a kind of open cultural construction.
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We list the most important authors: Teimuraz the first, Vakhtang the sixth, Archil, Sulkhan-Saba
Orbeliani, Besik, Davit Guramishvili, we note that if the work of the first three is clearly influenced
by Eastern poetry, Saba creates texts of the European standard (it is clarified that "wisdom of lies" still
preserves connection with the Eastern canon), and in the poetry of Besik Gabashvili, the
mythopoetics characteristic of the East is replaced by the historical-present narrative characteristic of
Western poetry.

As for Davit Guramishvili, the researcher emphasizes that the European concept is already

dominant in his poetry.

Chapter 2. Besarion Gabashvili's Lyrics.

In the first paragraph (2.1. "Motives and Overtones of Besarion Gabashvili's Lyrics"), on the basis of
the studied material, we conclude that pre-Besika Georgian poetry is distinguished by its loyalty to
the purely Christian mainline, as well as Islamic "rainfalls" (in the late Middle Ages and the
Renaissance era).

Epochically, Besik should really be a representative of the school of classicism, but since the absolute
monarchy (political-economic leader of classicism) does not exist at that time, Besik seems to be more
of a pre-romantic romantic.

If we understand as a starting principle and share the point of view presented in Valerian
Gafrindashvili's essay, that lyrics are often autobiographical and the poet must tell his own biography,
then in Besik's poetry/lyrics we find a lot of autobiographical details/passages and a poet's self-portrait
is drawn.

Besik's lyrics are combined into an arc, which is conventionally called "Garden of Sadness" ("I will
walk to the garden of sadness", "The nightingale comes with sadness", "I was saddened by thinking
about you", "Tano Tatano", "Rose sassuro, t-shirt", "Black thrush" ...). The lyrical hero is a young man
obsessed with hopeless but insatiable love. The poet created a strange and beautiful country for the
lyrical hero, which is metaphorically called the "Garden of Sadness".The hero is the personified face
of the author, surrounded by romance, obsessed with sublime feelings. An extraordinary aesthetic
effect is achieved by the gradation of unexpected metaphors. We will consider in detail the specific
plants of the garden (Rose, Nargiz, Ya...) enigma-paradigms, we are looking for their biblical or
mythological archetypes. Despite the abundance of Eastern-Sufi overtones, we conclude that, along
with the earthly glory, in Besik's poetry divine closeness is allegorically emphasized (just like in

Guramishvili's "Zubovka").
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We think that the exegetical essence of the poems of the "Garden of Sorrow" arc is the tragic
worldview of Adam(or) expelled from Paradise ("Caribbean", "scarce"), a man abandoned by God (but
not abandoned by God), who misses an idyllic space, the Creator, the Satrfo (God). , that once he was
fed up, but then he "gave in with someone else's (village) houses" and got angry. As a separate
passage, we discussed the paradigm of the cloud, presented the biblical meaning of the enigma,
focused on basic oxymorons, kataphatic-apophatic constructions.

We completely agree with Sargis Tsaishvili's point of view that Besik's lyrical alter ego is not close
to the oriental type of passive perception.
The Besiki's Majama is not inspired by the "sweetness" of Persian, but rather by the Rustaveli
majama, which is specially researched by Moses Gogiberidze in his monograph "Rustaveli. Petrich.
Preludes" in the passage.

The title of the second paragraph of the second chapter is 2.2. "Allusive-reminiscent parallels", in

which several sub-paragraphs are presented:
2.2.1. "Rustveli/Besik."

The renaissance era paved the way for new genres with its powerful explosions, heavy spiritual
feelings demanded lyrical forms.

We carefully discussed the features of the Rustveli and Besikki perceptions of friendship (Besikki
calls the close friends mourners-burials, according to Shota's concept, "it is good to pity a close
friend").

Based on the ideas presented in Platon's Symposium, Rustveli develops the view that love is "distantly
dark, distantly dying," and then, using corresponding passages from Aristotle's "Ethics" and especially
"Rhetoric," shows how the psyche is in love with "Great love." of man. The origins of Besik's "Garden
of Sadness" concept are found in the archetype of Rustveli's understanding of love. As Moses
Gogiberidze writes about the Russian perception of intimacy, "truly a lover will not give up his lover
even if he deserves love from his lover, if he is not reciprocated with soul-stirring love... The
estranged Besik (his protagonist) constantly endures love from his lover.

Tolerance does not imply indifference, dulling of feelings. On the contrary - for Besik,
love/satisfaction "makes my heart ache" - "Your desire has made my heart hard as a rock", which, we
think, is a direct allusion to Rustveli's "hard stone will break the soft lead." The archetype is, of
course, a quote from Nestan's letter: "My body is a pen, and the pen is an outgrowth of a sorrow."
Many other allusions-reminiscences are searched and analyzed in the paragraph. We paid special
attention to the cosmic song dedicated to luminaries in the lyrics of "Leopard" and Besik, as well as to

the astronomical-astrological concept of Sulkhan-Saba's "Georgian Dictionary".
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One of the most important motives of Rustveli's poem is the problem of the relationship between
God and the village, which is also a sign of Besik's poetry. At the end of the passage dedicated to
Rustveli, we will briefly present the attitude of the foremost Georgian poet to Satsutro (we discussed
the riddles "Fate", "Chariot").

In another paragraph of the second chapter (2.2.2. Guramishvili/Besiki - the motif of rural vanity"),
we delved into the author of the most monumental poetry after Rustveli - Davit Guramishvili,
distinguished by his system of thought and style, whose work combines seemingly contradictory,
complex worldview concepts - on the one hand , Enlightenment rationalism and realism, on the
other hand - Dante's "humanistic mysticism", which combines with the biblical ("Praise of praise",
"Apocalypse") worldview, but not contradictions, it is a large and complex whole, as if experienced by

the all-encompassing contemplation of the Lord.

The overtone of Rustveli's poem - the motif of rural vanity is also the overtone of Davit
Guramishvili's poetry. Rustveli creates the soil centuries before, so that at the end of the eighteenth
century, Guramishvili and Besik could raise their voice in Samduravi village. Guramishvili's lyrics are
of a religious-mystical nature, the religious allegory is obvious - "divine closeness."

With Guramishvili, the line between national and personal pains has been erased. This
aspect is also important with basic (especially in historical narrative - lyrical poems).

According to the opinion established in Georgian literary studies, from the point of view of
mission, few Georgian writers or thinkers can compare to Davit Guramishvili - he was the first to
overcome the influence of the oriental epic in Georgian poetry and, against the background of the
reforming tendencies of European verse, created an original Georgian lyric, returned Christian
symbolism and facial expressions to Georgian literature, he revived the Christian discourse in a
marginal position, responded to the aesthetic principles characteristic of enlightened classicism, such
as the active relationship of the literary text with the national political-social reality, the
establishment of moderate rationalism and didacticism, the activation of national folk motives.

All of the above can be emphasized (obviously, with less sharpness) in Besik's poetry - there are
layers of self-awareness, reanimation of Christian symbolism (the Virgin Mary, St. George, St.
Andrew...), the literary text actively refers to the national political and social reality ("Aspindzeati”,
"Rukhis" battle").

In the passage, we paid special attention to the "Zubovka" episode of "Davitian", where a beautiful
woman is the personified face of minute, worldly whims, while the content of the poem expresses the

striving towards divinity by getting rid of whims, through a rigorous test.
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The mystical-allegorical theory, which is related to Vakhtang the Sixth and takes its canonical
form in "Chashnik" by Mamuka Baratashvili, "needs a special study.

2.2.3. “Village Resentment” in the Poetry of Besiki, Teimuraz the First, Archil, Vakhtang the Sixth,
Davit Guramishvili.In the passage of the qualification paper, we outlined and sharpened the aspect -
Besikis and Davit Guramishvili's reflections of the motive of rural disapointment.

Georgian literary experts consider intense dramatism to be the essential feature of Besik's poetry.
Sargis Tsaishvili never considers the above to be a characteristic of poetic language, he considers its
foundations in rural intolerance, worldly injustice, and notes that it is the above-mentioned concept
that Besik's lyrics bring out from the limited framework of chamber poetry. The resentment of the
Besiki village is not a meaningless declaration, the conclusion of a poet in love with unsatisfied
feelings.

Personal misfortunes are added to the national pains. There were no ways to overcome the fate of
history. Besik does not only reflect on the village's poverty and impatience, but also contemplates and
echoes the fate of his closest friends (Levan Batonishvili, Davit Sardali...). The theme of longing for
the village is not an overtone, but a leitmotif in the poem "Tears of Tears", in which the tragedy of
Besik's exorcism is told in a parable.

The village Besiki Samduravi appears with special intensity in the conventional arc of the poems ("to
fate", "to myself", "to the cart", which "moved the village", "to shake", "river of tears"...). The poems
have in common the object of reference ("Sardari") and the addressee ("Caribbean"), which unites the
texts as if in counterpoint.

It is interesting that Besik distinguishes the categories of "fate", "self" and "chariot" from each other.
Besik is a descendant of a spiritual person, highly educated, so it is absolutely clear to him that both
Sve-Bedita and Etli are "tales and tricks" of "outer books" and the only "way to salvation" is faith,
prayer to the heavenly powers.

A lapidary and eloquent quote from Besik's poem "Praise to King Solomon" - "He gave me the word,
who was called Christ."

Besik, nicknamed "Antichrist" among the zealots, mentions the Savior (the word itself, Logos) as
the inspiration for his poetic words, "I took a pen, I drew ink." The poet, pleading with the Holy
Spirit, turns to the "Triune" God (in the passage, we presented Besik's poems to the Mother of God, to
St. George...) .

The motif of Shakespeare's 66th sonnet will be heard in the untitled poem "And yes, it's hard to be

dark" - Shakespeare and Besik present the bleakness of the countryside with similar enigmas:
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We presented 2.2.3 as a separate passage. "Village with Teimuraz the First, Vakhtang the Sixth,
Archil", we discussed one conceptual poem of the named authors- Teimuraz the First's "Samduravi of
the Village", Archil's "Gabaaseba of the Man and the Village", Vakhtang the Sixth's "Kaeshan" (the
fixed syntagm "Lkhini Bagh" in Kaeshan may have inspired Besik to create the "Garden of Sadness"
paradigm).

Passage 2.2.4. ("Besiki/Baratashvili") is dedicated to the textual and contextual "meetings" of Besiki
and Nikoloz Baratashvili. Iona Meunargia points out that Georgia still breathed the old atmosphere
that surrounded the writing of that time - from Petritsi to loane Batonishvilamdi. Baratashvili also
has a basic school. The whole series of his first poems goes with this sign, Titsian Tabidze wrote in
the Manifesto of Modernism.
Valerian Gaprindashvili considers Davit Guramishvili to be Baratashvili's immediate predecessor. The
combination of poetry and personality is an important point of view, which, of course, manifests
itself with special depth in romanticism, but the precursors of the above can be found in Georgian
poetry not only in the brilliant lyrics of Guramishvili, but also in the multifaceted poetry of Besik.
We think it is important to observe the allusive-reminiscent "meetings" of Nikoloz Baratashvili and
Besik, rightly recognized as the peak of Georgian romanticism.

We think that one of the poems of the "Sevdis Bagh" arc, "I understood your fault", is the
inspiration of Baratashvili's lyrical narrative "Sumbuli and Scarce."
Besiki's "Vali" ("Why does the hand lead to old debts") also directs us to the pearl of Georgian
hymnography: "Who paid Eve's debt..." - Borena Dedoplis's incantation of the Virgin Mary highlights
one of the essential concepts of hymnography - Mary will "pay Eve's debt" - Eve (produces) sin, Mary
- redeemer of sin.

The quote, we think, is exegetical - the cultivation of a rose by "fields" (i.e., in abundance)
should be a parable of the "preference of the few" (a rose cannot/will not be picked in a field, there
are weeds in the field - scum), and "another path and other forces" is spiritual service, spiritual
sacrifice.

Baratashvili's Karaib (Muri) should turn to the beautiful, "sweet-sounding soulless" Nightingale and
the bitter hyacinth, who refresh the Kardaraz rose and report the Karaib's ulcer, as an intermediary.
Carib is immediately attracted to gentle Jan, smart and sunny Nargiz (the camarilla of the rose is the
same as Besik's "Garden of Sadness" - Ia-Nargiz). Besiksi's "dwelling place" is a paradise that man has
lost through his own foolishness.

"Where can the soul rest, where can I rest my head?" - Nikoloz Baratashvili states in his personal

letter the futility of searching for his presence in the world in the words of the Savior.

40



Baratashvili (as well as Besik) refers to himself as a "Carib."

With Besik, Satrfo's (rose) lover is separated by will, moreover, in a foreign space, it is not a rose,
but a lover, Sumbuli is only an intermediary between loved ones, and with Baratashvili, the central
characters are Sumbuli and scarce, their dialogue is the axis of the text.

The nightingale (Sumbuli's lover) is only a diminutive in the poem.

With Baratashvili, the concept of getting rid of the "homeland heart", parting with the estate is
crucial (obviously, on the exegetical level, the homeland is heaven, but we think that in a specific
context it should mean parting with the earthly inheritance here (an echo of the 1832 conspiracy, the
sadness of Catherine's marriage).

First it is written "Sumbuli and Scarce", then - "Tomb of King Irakli", and finally - "Fate of Kartli... At
first glance, there are conflicting views as if expressed by the poet, but an observant eye discovers
that the position of the poet - the fighting Georgian spirit does not change anywhere. Sumbul suffers
from loss of freedom.

The paradigm of the captured nightingale also appears in the final passage of Baratashvili's
Chrestomath poem: "What kind of honor does the gentle nightingale have?! He is captured in a
cage..."

Iris appears as a prominent flower in Baratashvili as well.

Baratashvili's poem "Nightingale on a Rose" (1834) seems to be a reflection of one of the stories
(stories) of the "Garden of Sadness". The following "story" is paraphrased in the five-stanza text: A
nightingale sitting on a rose branch whistles to a beautiful loved one, the heartbroken person
addresses it like this - "my suffering one" (both Besik and Baratashvili constantly emphasize the
"torturous" aspect of love), my sorrow is here on your pages, I am waiting for you to spread it.

It can be perceived as an artificial parallel, but, from a certain point of view, associatively, the
chronotope of Baratashvili's chrestomathic poem "Evening at Mtatsmindaze" is similar to Besik's
"Garden of Sadness" - Mtatsminda is also a garden of sadness - "places... thought-provoking, deserted
and unspoiled", which are covered and beautified by the heavenly snow, are surrounded by mystery
("mystery"), amazing "sight" captures the gaze - "a beautiful valley spread out to the bottom" is sad
They spread it like tabla in the holy place..." Nikoloz Baratashvili/poet's lyrical couplet emphasizes his
bilious, sad mood.

If Besik's mystical feeling is wrapped in the shroud of allegory, in Baratashvili, the village and the
supernatural are presented as essentially opposing spaces without any parabola - behind the visible

sky, the invisible sky is the shadow of worldliness, the veil of worldliness. Seeing the azure sky, the
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poet/protagonist longs for the eternal abode, the eternal station, and dreams of "resting" here in
vanity (in the poem "My Prayer" is a plea - "Give me a cozy station").
Classical paradigms appear in the poem, equally significant for the poetry of Besik and Baratashvili
(Mt(o)vare, star (mountains)).

Baratashvili's reflection of Besiki's "Bagemdumriad Alers" is a quote from the poem "Masha, even
silence will be considered a prayer to you!"
With Besik there is a silent allergy, with Baratashvili - a silent prayer.

"Kekela" from Besiki is a parabolic name of satrfo, the connotation is positive (kiskas, antsi,
cheerful), with Baratashvili (in the poem "my friend"), "kekela" is a synonym of unstable, stubborn

Both poets worship physical beauty, which, according to Baratashvili's understanding, is "the talent

of only the fleshly."
The duplicity of love is established with both poets. With Besik, oxymoron is created by sweet and
bitter, with Baratashvili - consolation and (and) burning, enlightening-revealing (the quote will
redirect us to the chrestomatous lines of Aleksandre Chavchavadze).
Besides Besik, Nikoloz Baratashvili is also the author of a lyrical poem. As in Besik's works "For
Aspindzi" and "The Battle of Rukh", the backbone of Baratashvili's work ("The Fate of Kartli") is the
description of the war - the battle of Krtsanis and the interpretation of the results in terms of the

problem of political orientation of Georgia.

Chapter 3. Historical overtones of Besik's lyrical poems.
The first paragraph of the chapter 3.1. "For Aspindza" — The Poem-Oda.

Besik's creativity is distinguished by genre diversity. The poet's patriotism is clearly visible in the
poems "For Aspindza", "The Battle of Rukhi".

B. Darcia calls Besik's texts "For Aspindza" and "The Battle of Rukhi" "short heroic poems". The
above-mentioned texts are lyrical poems, like Baratashvili's "Bedi Kartli."
Among Besik's friends at Erekle's court, Davit Orbeliani (Davit Sardali) is one of the outstanding
people. As Sargis Tsaishvili notes, this friendship was based on a special love for writing. Davit
Sardli's poems that have reached us confirm that Besik and Davit have similar poetic taste.
The poem "For Aspindza" is precisely the sermon dedicated to David Sardli, according to Sargis
Tsaishvili - "oda-poem."

In the second volume of the four-volume "History of Georgia" the joint campaign of King Erekle

and Totleben is told in a lapidary manner.
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Russia-Turkey 1769-1774 The war was aimed at the implementation of the plan set by Peter the First
to dominate the Black Sea. Erekle's dream was to return Samtskhe-Saatabago (Akhaltsikhe Sapasha)
for Georgia, and to occupy the Black Sea coast for Russia.
During the Russo-Turkish war of 1768-1774, relations with the Akhaltsikhe Saspasho became
extremely tense. Erekle II and Solomon I, with the help of Russia, tried to return Akhaltsikhe and
redistribute it among themselves, but the adventure of General Totleben thwarted the plans.
Reacting to Totleben's actions, tsarism revealed that it was considering two possible options for the
moment - the removal and replacement of Erekle with a preferred candidate or the occupation of
Georgia (abolition of the kingdom).

During the battle, Erekle's brother-in-law (Tamar Batonishvili's husband) - Davit Sardali Orbelian,
stood out from the warriors.
Besik focuses precisely on his heroism, thus deliberately (as some researchers believe) undermines
Erekle's merits, which, S. According to Tsaishvili, he emphasizes the tendency of the author,
although he considers this tendency to be completely understandable in the background of Besik's
biography. The researcher also notes that the element of sermons in the lyrical poem sometimes

overburdens the natural flow of the poem, but in some places the battle scenes are beautifully drawn.

The poem begins with a direct statement - "The land of Aspindze is tormenting you", after which the
realities of the battle are presented, vivid portraits of the war participants,

Unlike Besik, historians seek to explain Erekle's politics - later, according to historians, Erekle,
who wanted to unify Georgia, recognized the supremacy of the Sultan, and concluded that he did not
allow the Russian army to set foot in his domain, instead, the Sultan's gate "ceded" his rights to
Western Georgia, the kingdom of Imereti - that is, he confirmed the unification of Georgia under the
leadership of Kartl-Kakheti.

In order to preserve the throne, Solomon I sends an ambassador to Iran in 1778, headed by Besarion
Gabashvili.

It is extremely interesting that the fate of Davit Sardli at Erekle's court did not go without a cloud
either - the hero of the Aspindza war, the first official, was dismissed from the palace.
No one knows the exact reason, but historians assume that the party of Queen Darejan played a role
in the above, which was clearly against the heir to the throne - Giorgi (the twelfth) and his
supporters. From the mentioned period, Davit Sardali is no longer seen at the royal court.
Besik believed that his friend - Davit Sardali - was as innocently angry as he was, and dedicated

several poems to him as a consolation. One of them stands out "River of Tears".
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Korneli Kekelidze, unlike other researchers, does not believe that Besik praises the merits of Erekle,
he cites the following quotes: "The king himself was filled with the joy of war", "They congratulated
the king", and the ode was defined as the speech of David himself (and not of Erekle), "The tears of
tears"- The king is praised with special epithets, adding that Besik's exorcism in Imereti should be
"arranged" not by Erekle, but by Anton Kathalikos.
.... From the beginning of the nineteenth century, after the abolition of Georgian statehood, the
historical Samtskhe-Saatabago problem became one of the foreign policy issues of the Russian
Empire, we read in the second book of the four-volume history of Georgia.
The last passage of the qualification paper is 3.2. Besik's "The Battle of Rukhi" / Niko Lortkipanidze's
"Knights."
After the lapidary description of the history of the Rukhi Castle and the Battle of Rukhi (1779), we
will start detailing the poem itself. Besik's poem consists of an address and fifty-eight short passages.
In the address, the author mentions the biblical David, the shouter with a spiritual voice, Solomon -
the name and face of wisdom, with whose merits he equates the action of the Georgian rulers, whose
grace "caused the downfall of the haughty, their foreign seeds."
With the "bad choice" (deliberation, decision) of the Abkhazian princes - Bekir-Beg, Kelesh-Beg,
Zurab and Levan, the "country-destroying" armies of Georgia gather, bribed Crimeans, Jikhans,
Alans, Kemurgels (perhaps the Kabardo people were meant - .b.), the Kivchagni "Abkhaz" swear by
bribery and "they were thirsty for the blood of the Maghrians, even if they drank Gobi"(It is implied
that Besik uses the word "Megrelians" and not "Georgians', which proves that he considers
Abkhazians as Georgians as Megrelians and Imerlians - n.b.).

The Abkhazians sang and danced "Vai-varira", "they made a cough with the bells."

The heartbroken king sheds a stream of tears and turns to the Mother of God.
Shervashidzeni - the four "good" brothers, "good servants", who did not even wait for the unfortunate
Uchardia to return, turned away when they saw the king. In describing the battle scenes, Besik once
again offers the reader a "zodiac" (galaction) Oberton, a description of the twelve zodiacs (houses).
Besik compares Giorgi Tsulukidze, who died for his master, to the biblical Samson, to the
Myrmidons, to Hector fighting alone with Achilles, to Shalva and Elisbar (he compares Shalva and
Elisbar to the nobles of Qsani - N.B.).

Al. Baramidze and V. In the complete collection of Besarion Gabashvili's works published in 1962
edited by Tofuria, we read that the "The Battle of Rukhi" clearly captures the horrifying picture of

the perverted socio-political reality of the late feudal age.
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This battle was a fatal expression of our country's internal feudal disorder, endless quarrels and
quarrels, the clash of the corner interests of the Georgian kings and chieftains, and the victory of
deadly separatist tendencies.
In the "The Battle of Rukhi" the sworn enemies of a foreign tribe appear as fellow brothers caught up
in domestic feudal wars. His public position at that time did not allow Besik to read the sad truth in
the battle of Rukh, to show the real social causes of the country's tension and national misery.
Researcher Revaz Kverenchkhiladze also accuses Besik of tendency and points out that Besik, a
wonderful poet, cannot feel the misery of the war between brothers and in his ode-poem "Gray
Battle" without any heartache, he describes the domestic war in the sakhotbo style.
We cannot agree with the esteemed researchers that Besik ignored the social causes of the national
disaster. Besik absolutely correctly states that the Shervashidzes are Georgians (Abkhazians) as well as
the Imerles and Magreles, he does not forget to praise the four brothers' bravery, but he is cruel and
harsh towards them because in their Georgian space (with the hidden or open instigation of the
Ottomans) foreign power is brought in -Alans, Jikhans, Crimeans, Kemurgels (Kabardos), Kivchags,
bribed with "bribes" to consume their own blood and flesh. The action of King Solomon and the main
man Dadian is self-defense (the only justified action!) And not the confrontation of one corner with
the other - the king of Imereti and the chief of Samegrelo protect Western Georgia from the "multi-
ethnic" army of the converted Shervashidze. Abkhaz princes are never brought in to regulate the
migrant "social background" - only for lead and alaf.
Thus, we think that Besik could not perceive a specific historical passage as a social event, and his
assessment is also objective - this is also Shinaomi, but - with the welfare of passers-by, and the
divinely appointed owner of the country - the king, must give a first answer to him, which Solomon
does.
"Khresili's revenge will be paid" - a phrase from impressionist writer Niko Lortkifanidze's "Knights".
In "Knights" too, Niko Lortkipanidze builds a story imbued with drama on deep collisions of
characters and human interests.
Although the modernist (impressionist) does not specify the time, the characters' names (and
actions) make it clear that he is referring to the battle of Rukh and its participants (as we
mentioned above, the king of Imereti emphasizes the "debt of Khresili").
Like Aleksandre Baramidze, Sergi Chilaya also believes that, like Besik in "Gray Battle", Niko
Lortkipanidze also presents a feudal family disorder in "Knights" - the writer often uses irony to

expose the vices of the country. "Knights" is a sample of an impressionist novel.
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Essentially, it defines the sad pathos of messy history, bilious thoughts. There is a quixotic irony in
the title itself. Niko Lortikpanidze, who was the leader of united Georgia, could not christen the feud
between brothers as chivalry. The ironic manner of "Knights" is mixed with tragic intonation.
In accordance with the canon of the genre, Lortkifanidze constructs the text in an impressionistic
manner, however, as we mentioned above, the archetype is probably Besik's "The Battle of Rukhi",
and if Besik offers a direct (albeit pathetic) reflection of the story to the reader, the tragic
grotesqueness of the tone or overtones with Lortkifanidze is obvious.
The impressionist perspective really transforms the text into the rank of “Shinaomi” (which
is not felt in Besiki's vision. In "The Battle of Rukhi", as we mentioned above, the emphasis is
shifted to the fact that the Shervashidzes are helped by a foreigner/foreigner, thus, although
the invader is hired, Shinaomi has a much more dangerous scale and the status of an attack,
an invasion acquires).
Niko Lortkipanidze views the unfaithful people from the beginning, and this can be felt in
every passage of the above text, especially in the involuntary sympathy the author shows for
the Shervashidzes.
The main message of the text is reflected in the monologue of the mortally wounded Inal-Ipa: "What
happened to me! I don't like the endless war against Odishi and Imerleti. I did not want to sacrifice
myself, but I prayed to God for the victory of the king.
The quote is significant, the archetypal phrase of which is not with Basic, but the important overtone
of the modernist text - the Abkhazians are promised to "go to the border" - all these Alan-Circassians,
as soon as they see, they will not take anything from Odisha, they will invade Abkhazia...

The final passage of the text paints the harshest picture of torn Georgia - a soulless country under
the yoke of the empire.
Both Besiki's "The Battle of Rukhi" and Niko Lortkipanidze's "Knights" are filled with national pain.
Avtandil Nikoleishvili considers Lortkifanidze's definition "fragments of tragedy" to represent the
essence of the writer's work.
The researcher points out that the degradation of true national ideals can be seen by referring to the
Khresili war. The king calls on the fighters against the Abkhazians to take revenge for Khresili.
Where is Khresili, where the bloodthirsty Turkey was defeated and where - this shameful battle was

spent to suppress the brother.
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Besik directly points out that the four Shervashidze brothers are cursed with Alan-Kivchag-Jik-
Kemurgel (Kabardian people), Abkhaz "they were thirsty for the blood of the Maghrians, even if they
drank Gobi."
In such a situation, we will repeat, the king of Imereti does not fight to "suppress his brother", but to
protect Odishi from the Abkhazians. Obviously, Avtandil Nikoleishvili examines Niko Lortkifanidze's
"Knights" and not Besik's "The Battle of Rukhi", thus, the researcher's position is absolutely correct
and understandable - Lortkifanidze's perspective of the story is focused on domestic violence (style -
parodic), thus, the literary critic deepens this point of view when he concludes that the times have
undermined and made the lofty standards of chivalry seem like... The fact that the seeming
chivalrous behaviors in the writer's consciousness cause the "bitter pang of a tired dream" is
confirmed by the bilious mood of the work.

We think that the historical layer of Besik's poems should become the subject of historians'
research.
The main results of the research are generalized in the conclusion of the paper:
* Besarion Gabashvili is one of the outstanding authors of the less read era;
* The essential content of the era is reflected in the person's biography (and vice versa - the era is
created by outstanding personalities);
Allusive-reminiscence layers are studied in the work:
*Rustveli/Besik,
*Guramishvili/Besik,
*Besik/Baratashvili;
* The historical-artistic narrative of the poet ("For Aspindza", "The Battle of Rukhi") is understood, a

parallel is drawn with the "Knights" of the impressionist writer Niko Lortkipanidze.

The main provisions of the qualification paper are outlined in the following publications:

e BESIK GABASHVILI/ NIKOLOZ BARATASHVILI — PARALLELS AND REMINISCENCES, ARTS
ACADEMY, scientific journal, ropoz Acrana, 3 (3) 2022

e Paradigms of Besiki's Verxe-Collection "Sorrow Garden" , INTERCULTURAL
COMMUNICATIONS ,International scientific periodical edition, Thilisi 2022, Ne35

o Literary Parallels (Rustaveli/Besiki), INTERCULTURAL COMMUNICATIONS ,International
scientific periodical edition, Thilisi , 2022 Ne35

47



48



