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medeas percefcia berZnul-romauli vizualuri 
wyaroebis mixedviT (larnakebi da sarkofagi) 1

greko-romanuli samyaro medeas percefcias mWidrod 

ukavSirebs zogadad kolxeTisa da kolxebis aRqmas. berZnebi 

da romaelebi medeas, aiets da sxva kolxebs gamosaxavdnen 

kolxebze TavianTi zogadi warmodgenis mixedviT, an zogjer 

sakuTar interpretacias endobodnen. naratiuli wyaroebi 

migvaniSneben, Tu rogor warmoedginaT maT medea da sxva 

kolxebi vizualurad, magram, rasakvirvelia, TavisTavad vi-

zualuri masala srulad gviqmnis warmodgenas amis Sesaxeb. 

zogadad, unda aRiniSnos, rom medeasa da kolxebis imiji 

saukuneebis ganmavlobaSi mniSvnelovan metamorfozebs gan-

icdida. berZnebisa da romaelebisTvis medea barbarosia, 

Svilebis mkvlelic ki, mogvianebiT, mag. j. CoserisTvis is 

qalia, romelsac orjer uRalates. renesansis meore fazaSi 

(1400-1500 ww.) is isev eSmaki da gaiZveraa. XVI saukunis bolos, 

kudianebze nadirobis epoqaSi, rasakvirvelia, is kudiania. 

CvenTvis sainteresoa, sxvadasxva avtori da mxatvari ramde-

nad aZlevda gasaqans individualur midgomas, rodesac gamo-

saxavdnen kolxebsa da medeas, aseve sainteresoa, ramdenad 

moaxdina gavlena avtorebis warmosaxvam mxatvrebis warmod-

genebsa da, Sesabamisad, medeas imijze. konkretulad Cveni 

interesis sagans warmoadgens greko-romanuli vizualuri 

wyaroebi – berZnuli larnakebi da romauli sarkofagi.2 yu-

radRebas mivaqcevT, ra darCa ucvleli am percefciebSi da 

1 naSromi moxsenebis saxiT wakiTxul iqna axalgazrda mecnierTa meore 
saerTaSoriso simpoziumze humanitarul mecnierebebSi TbilisSi, 2018 
wels
2 larnakebis vizualuri masala Tavmoyrilia da cifrulad gamoqveynebu-
lia oqsfordis universitetis klasikuri xelovnebis kvlevis centris 
mier da eleqtronulad xelmisawvdomia Semdeg misamarTze: https://www.

beazley.ox.ac.uk/index.htm bolo naxva: 16.06.2020.
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cvlilebebis SemTxvevaSi, ra iyo maTi mizezi, aseve, ramde-

nad esadageba es procesi naratiul wyaroebSi dadasturebul 

metamorfozebs. 

kolxebisa da medeas vizualuri warmoCena damokidebu-

lia ramdenime aspeqtze: 1) berZnebisa da romaelebis codnaze 

kolxebis Sesaxeb konkretul periodSi; 2) epoqaze, romelSic 

xelovani cxovrobda, gamomdinare iqidan, rom literaturu-

li tendenciebi aseve axdendnen gavlenas maTze – kolxebisa 

da medeas vizualuri imiji literaturul tendenciebsac 

iTvaliswinebs; 3) xelovanis pirad damokidebulebaze – ram-

denad undoda Tavad avtors, SeenarCunebina mis mier gadmo-

cemuli istoriis avTenturoba.

berZnebi kolxebisa da kolxeTis Sesaxeb, rogorc wesi, 

kargad informirebulebi arian. berZnuli kolonizaciis da-

sawyisSi isini am teritorias ganixilavdnen, rogorc maTi 

ekonomikuri sistemis savaraudo nawils momavalSi, da, Se-

sabamisad, aRiqvamdnen, rogorc evropas. rogorc Tedo 

dundua aRniSnavs, anaqsimandre miletelma `termini evropa 

gaavrcela CrdiloeT teritoriebze, miuxedavad iq idee-

bis katastrofuli gansxvavebisa elinurisgan~3. sazRvari, 

maTi warmodgeniT, gadioda mdinare fazisze an tanaisze. 

mogvianebiT, savaraudod, berZnul-sparsuli omebis Semdeg, 

kolxeTi, berZnebis warmodgeniT, azia gaxda da sparselebT-

an asocirdeboda. Tumca, gamomdinare iqidan, rom berZnebi 

jer kidev aqtiurebi arian am regionSi, rogorc Cans, ime-

dovnebdnen, rom kolxeTs maTi ekonomikuri sistemis da, Se-

sabamisad, maTs aRqmaSi, evropis nawilad aqcevdnen. praqti-

kulad mTel elinistur xanaSi kolxebis aRqma aseTia, Tumca 

maT aseve isic ician, rom regionze sparsuli gavlenaa. Sesa-

bamisad, kolxebisa, da konkretulad medeas, xilva sparsul 

3 evropis formirebisa da terminis mniSvnelobis Sesaxeb ufro detal-
urad ix. Tedo Dundua, Nino Silagadze, European industrial complexes of I cycle of 

Capitalism and the Georgian western affi liations. Tbilisi. 2005. gv.5-6
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tansacmelSi berZnul larnakebze mainc da mainc berZnebis 

mier medeas barbarosad an azielad aRqmas ar niSnavs4.

adreul berZnul larnakebze (№301685; №302037; 

№9029262; №9030813; №3308325) medeas da peliadebs erTi da 

imave stilis tansacmeli acviaT, Sesabamisad, medea aRqmulia 

berZnuli samyaros nawilad, an berZnebs jer kidev kolxuri 

Cacmis stilze sakmarisad zusti codna ar gaaCndaT. ber-

Znuli larnakebis sxva jgufi (№330526; №330527; №330528; 

№330529) warmodgenilia Savfiguruli lekiTosebiT. maTze 

medea gamosaxulia gvelebs Soris, riTac xelovani xazs usvams 

mis jadoqrul bunebas. ramdenime larnakze (№41091; №206694; 

№214742; №216032; №217946; №276089) medeas gamosaxuleba, 

rogorc aRvniSneT, sadavoa. es sadavo jgufi miekuTvneba sx-

vadasxva saukunes,  (qronologiuri diapazonia Zv.w. VI-IV sau-

kuneebi). miuxedavad imisa, rom medea aRmosavlur tansacmel-

Si ukve gamoCnda berZnul larnakebze, mecnierebi am sadavo 

larnakebs mainc mas ukavSireben6. Zv.w. V saukunis dasasruls 

medea umeteswilad aRmosavlur (sparsul) tansacmelSia 

gamosaxuli (№20172; №44064; №215394; №217518; №217595 (?); 

№220497; №9036835), Tumca Zv. w. 450-400 wlebiT daTariRe-

bul ramdenime larnakze is berZnul tansacmelSia.

Cveni azriT, Tavad Sinaarsi da ara _ qronologia gansaz-

Rvravs medeas stils. am gamosaxulebebSi yvelaze popularu-

li Tezevsis miTTan dakavSirebuli nawilia. es ar aris medeas 

yvelaze cnobili istoria. miuxedavad amisa, vizualuri ma-

salis mixedviT, is sakmaod gavrcelebuli motivia. es popu-

laroba mainc logikuri Cans, gamomdinare iqidan, rom berZnu-

li Savfiguruli da wiTelfiguruli larnakebi ZiriTadad 

4 bizlis arqivis mixedviT, medea gamosaxulia 44 berZnul larnakze, Tumca 
maTgan ramdenime gamosaxuleba sadaoa. bizlis koleqcia xelmisawvdomia: 
http://www.carc.ox.ac.uk/index.htm 
5 berZnuli larnakebis numeracia miTiTebulia bizlis arqivis mixedviT
6 bizlis arqivSi medeas atribucia savaraudoa, Tumca Tavad Semdgenlebi 
miiCneven, rom es medeas gamosaxulebaa



7

aTenSi iwarmoeboda da aTenelebs, rogorc Cans, erCivnaT 

miTis maT qalaqTan dakavSirebuli motivi gamoesaxaT lar-

nakebze. aRsaniSnavia, rom TezevsTan erTad gamosaxuli medea 

aRmosavlur tansacmelSi ar aris gamowyobili. miTis yvela 

versiis Tanaxmad, medea aTenSi saberZneTSi didi xnis yofnis 

Semdeg xvdeba da, rogorc Cans, misi berZnul tansacmelSi 

warmoCena grecizmia – is aRar aris barbarosi am drois-

aTvis (№15220; №28009; №41091; №214742; №216032; №217210; 

№217946; №276089). Sesabamisad, berZnebis warmodgeniT, igi 

berZnuli modis mixedviT icvamda. Zv. w. V saukunis dasas-

rulis mxolod erT larnakzea medea gamosaxuli TezevsTan 

erTad aRmosavlur tansacmelSi (№9016250). es is periodia, 

roca kolxebis Sesaxeb berZnebis codna gansakuTrebiT gaiz-

arda (ix. qvemoT) da berZnebi cdilobdnen, maqsimalurad 

zustad gamoesaxaT medea.  

adreuli literaturuli wyaroebi medeas nakleb bru-

talurad warmoaCens, xSirad piriqiT, gulisxmier adamianad, 

romelic ucxoelebs exmareba. Zv. w. V saukuneSi is borot 

personaJad aqcies. sofokle mas afsirtes sikvdilSi miiC-

nevs damnaSaved. es cnoba apolonius rodoselis sqoliastma 

Semoinaxa (Schol. Apoll. Rhod. IV, 223)7. igive damokidebuleba Cans 

ferekidesTanac (History, VII. 32 (73)8, Tumca, es avtori iqve mis 

sasargeblo unarebsac axsenebs (History, VIII, 113-74).9

medea, rogorc Svilebis mkvleli, Cans evropidesTan. am 

droidan moyolebuli im avtorebisTvis, romlebic miTebs 

realobad aRiqvamen, medea borotia. magaliTad, apolodore 

(Zv. w. II s.) medeas yvela uaryofiT saqciels CamoTvlis, rom-

lebic iqamde isedac miewereboda mas (bibliotheca, I, IX, 23, 13; I, 

7 akaki uruSaZe, Zveli kolxeTi argonavtebis TqmulebaSi. Tbilisi. 1964. 
gv. 229-230
8 akaki uruSaZe, Zveli kolxeTi argonavtebis TqmulebaSi. Tbilisi. 1964. 
gv. 254-255 
9 akaki uruSaZe, Zveli kolxeTi argonavtebis TqmulebaSi. Tbilisi. 164. 
gv. 262 
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IX, 26; I, IX, 28)10. nikoloz damaskelic (Zv. w. I s.) imave azrzea 
(historia, VI, 54 (55)11. romaul xanaSi amas eTanxmeba ariane (Arian, 

PPE, 6).12 is avtorebi, romlebic cdiloben miTebis raciona-
lizebas, rogorc wesi, medeas codnasa da unarebsac racio-
nalur axsnas uZebnian. magaliTad, palefatesTvis medeas un-
ari _ adamianebi gaeaxalgazrdavebina _ dakavSirebulia mis 
gaurkveveli mcenarebiT Tmis Savad SeRebvis codnasTan (peri 

apiston, XLIII (44)13.   Zv. w. I saukuneSi diodore sicilielma 
medeas ori saxe gaaerTiana da misTvis adreuli medea keTili 
adamiania, rodesac kolxeTSi cdilobs, ucxoelebi mamamisis 
usamarTlo risxvisgan daicvas, gansxvavebiT mogviano peri-
odisgan, rodesac igi cdilobda, ucxoelebi yoymanis gar-
eSe gaewira (bibliotheca historica, 46)14, amasTan, misTvis asakSi 
Sesuli medea Svilebis mkvlelia. bizantiur xanaSic medeas 
racionalizebas cdiloben (Eudociae, Ionia 647)15.

medeas reabilizacia misi braldebis Semdeg maleve iw-
yeba. rogorc cnobilia, evripidem aqcia igi Svilebis mkvle-
lad. igive azri Cans Tebes ciklSic, romelic, savaraudod, 
Zv.w. 750-500 ww. daiwera, Tumca calkeuli fragmentebi, Sesa-
Zloa, ufro mogviano xanas miekuTvnebodes. medeas Sesaxeb 
fragmenti evripides Semdeg aris dawerili, rac Cans iqidan, 
rom avtori misi saxelis reabilitacias cdilobs (Schol. Ad 

Eur. Med. 273)16. aristotele evripides pirdapir adanaSaulebs 

10 Bibliotheca-s avtorad tradiciulad apolodore aTenels miiCnevdnen, 
Tumca mecnierebi axla mas fsevdo-apolodored ixsenieben
11 T. yauxCiSvili, berZeni avtorebi saqarTvelos Sesaxeb. t. II. Tbilisi. 
1969. gv. 104-105
12 T. yauxCiSvili, berZeni avtorebi saqarTvelos Sesaxeb. t. II. Tbilisi. 
1969. gv. 155
13 akaki uruSaZe, Zveli kolxeTi argonavtebis TqmulebaSi. Tbilisi. 1964. 
gv. 340-341 
14 akaki uruSaZe, Zveli kolxeTi argonavtebis TqmulebaSi. Tbilisi. 1964. 
gv. 389-390 
15 akaki uruSaZe, Zveli kolxeTi argonavtebis TqmulebaSi. Tbilisi. 1964. 
gv. 490 
16 akaki uruSaZe, Zveli kolxeTi argonavtebis TqmulebaSi. Tbilisi. 1964. 
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medeas Svilebis mkvlelad usamarTlod dasaxelebaSi (Arist. de 

arte poetica, 1453b 14)17.

werilobiT wyaroebze dayrdnobiT, zogi mecnieri mis 
Sesaxeb warmodgenis cvlilebas Zv. w. V saukunis dasasruls 
ukavSirebs – medea barbarosi, ucxoeli, gaxda ufro metad. 
q. nadareiSvili miiCnevs, rom medeas kultis Secvlam pan-
elinuri heraTi korinToSi (rasac zogi mecnieri amtkicebs) 
mTavari roli iTamaSa mis dasavlur samyarosTan dakavSireba-
Si adreuli mxatvruli interpretaciebis mixedviT da, Sesa-
bamisad, gmiri qalis sulSi berZeni/barbarosis erTdroulad 
arsebobis warmodgenaSi.18 sxvagan, igive mecnieri askvnis, rom 
medea geografiuli, paradigmatuli ucxoelidan kulturul 
ucxoelad iqca saberZneTis teritoriaze. 19 literaturul 
wyaroebSi medeas personaJis metamorfozas pozitiuridan 
negatiurad, erTi SexedviT, Tan sdevs misi vizualuri saxis 
TandaTanobiTi orientalizacia. Tumca, Tu davukvirdebiT, 
es ar aris erTaderTi mizezi medeas aRmosavlur stilSi war-
moCenisa. 

berZnebi kolxeTs Semdegnairad aRiqvamdnen: Zv. w. VI 
saukunemde, anu kolxeTSi berZnuli kolonizaciis dawye-
bamde, maTi codna regionis Sesaxeb ar iyo Zalian mdidari – 
umeteswilad eyrdnoboda adreul mogzaurTa Canawerebs da 
isini sakmaod cotaa. Zv. w. VI saukuneSi mileteli berZnebi Sav 
zRvaSi gansakuTrebiT gaaqtiurdnen. isini kolxeTis realo-
bas ukeT icnobdnen20, Tumca, rac danamdvilebiT viciT, ber-

gv. 185-186 
17 T. yauxCiSvili, berZeni avtorebi saqarTvelos Sesaxeb. t. II. Tbilisi. 
1969. gv. 64-65 
18 Ketevan Nadareishvili, Medea in the Context of the East/West Relationships. Phasis 13-

14, 2010-2011. gv. 330
19 Ketevan Nadareishvili, Medea as Paradigmatic “Stranger” in the Context of Europe-Asia 

Opposition. Phasis 15-16, 2012-2013. gv.182
20 zogi mecnieri amas ukavSirebs elinuri/barbarosulis opoziciis ufro 
ganviTarebas. ix. Maia Danelia, The Myth of the Argonauts in the Context of East-West 

Relations. Phasis 15-16, 2012-2013. gv. 56



10

Znebis informacia gansakuTrebiT gamdidrda Zv. w. V saukuneSi 
da imxanad maT ukve ician, rom kolxebi aqemenidebs garkveul 
gadasaxads uxdian, konkretulad 100 biWs da 100 gogos xuT 
weliwadSi erTxel (Herodotus, 3.97)21. perikles SavizRvispire-
Tis eqspediciis Sedegad gaizarda aTenis kontaqtebi Sav 
zRvasTan da kolxeTis mileturi koloniebi aTenis kavSiris 
wevri gaxda, Sesabamisad, berZnebs kolxeTis Sesaxeb meti in-
formacia hqondaT. gazrdili kontaqtebis dasturia fiWvna-
ris dasaxleba – berZnuli samarovnis arqeologiuri masala 
berZnul samyaroSia warmoebuli. rogorc Cans, kolonistebs 
ZiriTad saberZneTTan intensiuri kontaqti hqondaT22. aseTi 
aqtiuri kontaqtebi SenarCunebulia minimum erTi saukune. 

q. nadareiSvili aRniSnavs, rom medeas aRmosavleTTan 
asocirebis masalebi gviandeli wyaroebidan momdinareobs, 
kerZod, Zv. w. V saukunidan da Semdgomi xanidan. misi azriT, 
es unda aixsnas evropa/aziis urTierTobaSi politikuri veq-
torebis cvlilebiT23.  Cveni azriT, berZnebi kolxeTs evro-
pis nawilad aRiqvamdnen elinistur xanaSic. sazRvari evro-
pasa da azias Soris mdinare fazisze (Dem. 60 8)24 an tanaisze 

(Plb. 34.5; Strab. 1.4.7; Plin. Nat. 4.24)25 gadioda. 

21 herodote, istoria. Zveli berZnulidan Targmna T. yauxCiSvilma. 
Tbilisi. 1975. gv. 227
22 naTia fifia, elinuri eqsperimenti dasavleT saqarTveloSi. Tbilisi. 
2013
23 Ketevan Nadareishvili, Medea as Paradigmatic “Stranger” in the Context of Europe-Asia 

Opposition. Phasis 15-16, 2012-2013. gv.181
24 Demosthenes. Demosthenes with an English translation by Norman W. DeWitt, Ph.D., 

and Norman J. DeWitt, Ph.D. Cambridge, MA, Harvard University Press; London, William 

Heinemann Ltd. 1949. xelmisawvdomia: http://www.perseus.tufts.edu/hopper/text?doc=

Perseus%3Atext%3A1999.01.0080%3Aspeech%3D60%3Asection%3D8  bolo naxva: 

11.09.2019;
25 Histories. Polybius. Evelyn S. Shuckburgh. translator. London, New York. Macmillan. 

1889. Reprint Bloomington 1962. xelmisawvdomia: http://www.perseus.tufts.edu/

hopper/text?doc=Perseus%3Atext%3A1999.01.0234%3Abook%3D34%3Achapter%

3D5 bolo naxva: 11.09.2019; The Geography of Strabo. Literally translated, with notes, 

in three volumes. London. George Bell & Sons. 1903. xelmisawvdomia: http://www.

perseus.tufts.edu/hopper/text?doc=Perseus%3Atext%3A1999.01.0239%3Abook%3D1
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elinisturi xanis gamosaxulebebi Zv. w. V saukunis tradi-

cias miyveba. wiTelfigurul larnakebze (№44064; №9022312; 

№9036835) is isev aRmosavlur samosSia. Tumca, unda aRiniS-

nos, rom berZnebis codna kolxeTis Sesaxeb gaizarda, araTu 

Semcirda elinistur xanaSi, gansakuTrebiT mis dasasruls, 

Sesabamisad, berZnebi cdilobdnen, medea rac SeiZleba zus-

tad gamoesaxaT da es aris mizezi misi kvlav aRmosavlur 

stilSi warmoCenisa. 

medea gamosaxulia erT romaul sarkofagze (ix. danar-

Ti 1). unda aRiniSnos, rom misi garCeva ara Cacmis stilis, 

aramed reprezentaciis Sinaarsiis mixedviT SeiZleba. aq mas 

romaul modaze acvia. medeas vizualuri metamorfoza, ro-

melic saukuneebis mixedviT icvleba, swored am xanidan iwye-

ba. mogviano vizualuri reprezentaciebi – Sua saukuneebis, 

iseve rogorc renesansis epoqisa, mas ara avTentur, aramed 

maTi epoqisTvis damaxasiaTebel stilSi warmoaCens. es gasak-

viria mxolod romaelebis SemTxvevaSi, gamomdinare iqidan, 

rom isini Zalian kargad icnoben viTarebas kolxeTSi, Tumca, 

rogorc Cans, miTis berZnuli warmomavlobis da Tavad gamo-

saxulebis Seqmnis miznidan gamomdinare (ix. qvemoT), romae-

lebs gamosaxulebis avTenturobaze ar uzruniaT. 

j. geserti, romelmac es sarkofagi Seiswavla, miiCnevs, 

rom romauli sarkofagebis Sinaarsi yovelTvis asaxavs kar-

dinalur romaul Rirebulebebs, rogorebicaa “virtus, pietas, 

clementia and concordia”26. medeas personaJi, misi azriT, savsea 

skandalebiT da yvela CarTuli mxaris cudi yofaqceviT27. me-

%3Achapter%3D4%3Asection%3D7  bolo naxva:  11.09.2019; The Natural History. 

Pliny the Elder. John Bostock, M.D., F.R.S. H.T. Riley, Esq., B.A. London. Taylor and 

Francis, Red Lion Court, Fleet Street. 1855. xelmisawvdomia: http://www.perseus.tufts.

edu/hopper/text?doc=Perseus%3Atext%3A1999.02.0137%3Abook%3D4%3Achapter%

3D24 bolo naxva: 11.09.2019;
26 Genevieve Gessert, Myth as consolatio: Medea on Roman sarcophagi. Greece & Rome, 

vol. 51. No. 2. gv. 218
27 Genevieve Gessert, Myth as consolatio: Medea on Roman sarcophagi. Greece & Rome, 
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dea dadebiTi, kardinaluri romauli Rirebulebebis gamomx-
atveli magaliTi ar aris. mkvlevaris azriT, medea mwuxare 
WirisuflisTvis nugeSis magaliTia. romaul sarkofagze mis 
gamosaxulebas mgloviare WirisuflisTvis unda Seexsenebina, 
rom Tu vinmem ver icxovra kargad, SeiZleboda, uaresic yo-
filiyo, es ki maTTvis medeas magaliTiT gaxdeboda cxadi28. 

am saTqmelis gadmocemas avtori vizualur gamosaxulebaSi 
avTenturobis dacvis gareSec moaxerxebda. rigiTi romaele-
bi, romelTac kolxeTSi ar umogzauriaT, uzustobas mainc 
ver gaigebdnen, Sesabamisad, romaul yaidaze medeas gamosaxva 
uCveulo arc aris.  

erTi sityviT, medeas vizualuri saxe Zvel berZnul 
samyaroSi didad ar aris damokidebuli konkretuli xe-
lovanebis individualur aRqmaze, da arc imdenad mxatvrul 
literaturul tradiciaze, ufro kolxeTis Sesaxeb maT 
codnaze – rac ufro meti arafiqciuri informacia gaCnda 
kolxeTis Sesaxeb, miT ufro zusti gaxda gamosaxulebebic 
– medea gamosaxulia aRmosavlur tansacmelSi. romaelebs 
kolxeTis Sesaxeb aranaklebi codna hqondaT, Tumca es codna 
vizualizaciaSi didad ar gamoixata. amis mizezi is aris, rom 
konkretul avtorebs, rogorc Cans, ar gaaCndaT survili is-
toriis avTenturobis dacvisa, gamomdinare iqidan, rom sar-
kofagis praqtikuli daniSnuleba amas didad arc iTxovda. 

vol. 51. No. 2. gv. 226
28 Genevieve Gessert, Myth as consolatio: Medea on Roman sarcophagi. Greece & Rome, 

vol. 51. No. 2. gv. 226
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danarTi 1. medea romaul sarkofagze. Zv. w. I-ax. w. II sau-
kune. vatikanis muzeumi (foto - n. fifia)
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argonavtebi da Zveli kolxeTi gvianantikuri xanis 
TxzulebaSi “De Excidio Trojae Historia”

argonavtebis miTi antikur xanaSi erT-erTi yvelaze pop-
ularuli iyo.  Tumca, misi popularoba amiT ar dasrule-
bula. argonavtebisa da kolxeTis Sesaxeb Sua saukuneebSic 
werdnen, Tanac, TavianTi droisTvis sakmaod cnobili av-
torebi. mogvianebiT es Tema isev popularulia, Tumca, Sua 
saukuneebsa da renesansis epoqaSi am miTis Sesaxeb informa-
ciis, ase vTqvaT, istoriuli mexsierebis, arseboba sxvadasxva 
mizeziT iyo ganpirobebuli: Tuki renesansis epoqaSi, rode-
sac gansakuTrebiT interesdebodnen antikur civilizacias-
Tan dakavSirebuli yovelgvari aspeqtiT, xolo dasavlurma 
civilizaciam, faqtobrivad, Tavidan aRmoaCina homerosi da, 
Sesabamisad, argonavtebis miTis Sesaxeb codna efuZneboda 
berZnul versias, romelic isev xelmisawvdomi gaxda dasavle-
TisTvis, Sua saukuneebSi, renesansis epoqisgan gansxvavebiT, 
argonavtebis Sesaxeb miTi da imxanad masTan organulad daka-
vSirebuli troas omis istoriis Sesaxeb warmodgena, ZiriTa-
dad eyrdnoboda naklebad cnobil gvianantikuri xanis or 
Txzulebas – dares frigielis `De Excidio Trojae Historia~ da 
diqtis kretelis `Ephemeridos Belli Trojani~.29 dares frigielis 
Txzuleba Sesavlis Semdeg iwyeba argonavtebis ambebiT, xolo 
rac Seexeba diqtis kretels, masTan argonavtebi ar ixsenieba 
da is Txrobas pirdapir troas omis ambebiT iwyebs, Tumca, 

29 Sua saukuneebis argonavtebisa da medea Tematikis dares frigielTan da 
diqtis kretelTan kavSiris Sesaxeb ix: Alfred Gudeman, Literary Frauds among 

the Romans, Transactions of the American Philological Association Vol. 25 (1894).Griffi n, 

N.E., Dares and Dictys; an Introduction to the Study of Medieval Versions of the Story 

of Troy., Baltimore, 1907;  The Trojan War. The Chronicles of Dictys of Crete and Dares 

the Phrygian. Translated by R. M. Frazer (Jr.). Indiana University Press. 1966;  Jonathan 

Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary and 

Translation. Gent. 2011-2012; Jason Colavito.Jason and the Argonauts through the Ages. 

Jefferson, North Carolina. McFarland and Company, Inc., Publishers. 2014; Ruth Morse. 

The Medieval Medea. Cambridge: Boydell and Brewer Ltd publishers. 1996; 
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samagierod, masTan troas omis Semdgomi ambebia moxsenieb-
uli _ odisevsTan dakavSirebiT ixsenieba kirke da misi kun-
Zuli aiaia. Sua saukuneebis teqstebSi, rogorc aRvniSneT, 
argonavtebis miTi yovelTvis dakavSirebulia troas omTan. 
troas omis mravali versia argonatebis miTiT iwyeba, rac, 
rogorc Cans, dares frigielis gavlenaa swored. Sua sau-
kuneebis argonavtika Cveni interesis sagans warmoadgens da 
radgan es tradicia dares frigiels efuZneba, amjerad yur-
adRebas swored masze gavamaxvilebT. es Txzuleba ramdenime 
mizezis gamo argonavtikasTan dakavSirebiT naklebad cnobi-
lia qarTuli samecniero wreebisTvis. Txzulebis saTauridan 
gamomdinare, rogorc Cans, masSi argonavtebis Temas aravin 
eZebda, amasTan, TviTon Txzulebis Tavdapirveli saeWvo war-
momavloba (ix. qvemoT), rogorc Cans, ganapirobebda qarTve-
li mecnierebis nakleb dainteresebas am avtoriT. ak. uruSaZe 
naSromSi `Zveli kolxeTi argonavtebis TqmulebaSi~ gakvriT 
axsenebs am Txzulebas.30 Tumca, unda aRiniSnos, rom ak. uru-
SaZe ZiriTadad Zveli kolxeTis Sesaxeb istoriul masalebs 
eZebda da am mxriv, daresis Txzuleba qarTvelologiisTvis 
naklebad Rirebulia, radgan isedac kargad cnobil masalebs 
efuZneba da, amasTan, sakmaod Sekvecil versias warmoadgens, 
ramac SesaZloa, ganapiroba kidec mecnieris mier am Txzule-
biT naklebad daintereseba. Sesabamisad, saWirod miviCnieT 
qarTuli samecniero  sazogadoebisTvis misi ukeT gacnoba. 

upirveles yovlisa, unda aRiniSnos, rom saxeli dares 
frigieli, rogorc mecnierebi dResdReobiT miiCneven, nay-
albevia. Txzuleba dawerilia laTinurad ax. w. V saukuneSi31, 
Tumca misi avtori SesavalSive cdilobs daamtkicos, rom 
Txzuleba homerosis `iliadaze~ Zvelia da amdenad, Sedar-
ebiT sando troas omTan dakavSirebiT. am sakiTxis usafuZv-

30 ix. ak. uruSaZe. Zveli kolxeTi argonavtebis TqmulebaSi. Tbilisi. 1964
31  Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary 

and Translation. Gent. 2011-2012. gv. 31. xelmisawvdomia: http://lib.ugent.be/fulltxt/

RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf bolo naxva: 01.07.2020
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loba araerTxel damtkicebulia teqstis gamomcemlebis mier 
da amjerad Cven mas ar gavimeorebT.32 Txzulebis Sesavlis 
Tanaxmad, kornelius nepotma salustius krispuss gaugza-
vna werili da Tan daurTo Txzuleba, romelic, teqstis si-
tyvebis Tanaxmad, ipova aTenSi da radgan, is Seicavda troas 
omis `Tanamedrovis TvaliT danaxul~ istorias, anu dares 
frigielis mier aRwerils, saWirod miiCnia misi Targmna 
laTinurad da `kornelius nepotic~ Tavisi Semoqmedebis 
nayofs ugzavnis salustius krispuss. es ukanasknelic, sa-
varaudod, frCxilebSi unda movixsenioT. Txzulebis Sesava-
li nayalbevi teqstia. giudmani aRniSnavs, rom daresis mier 
misi Txzulebis dakavSireba cnobil avtorTan mkiTxvelis 
TvalSi Txzulebis popularizacias isaxavda miznad.33 j. ko-
rnilic miiCnevs, rom teqstis namdvilma avtorma cnobili is-
torikosebis saxeli gamoiyena mxolod imisTvis, rom Tavisi 
mdare TxzulebisTvisadmi interesi gaeRvivebina.34 amiT man 
ganzrax gaayalba Txzulebis warmomavloba da amas Tan dau-
rTo isic, rom Txzuleba miawera legendarul pirs, troas 
omis monawiles, dares frigiels, romelic, homerosTan tro-
eli qurumia (Hom. Il. 5.1 .).35 is aseTi saxeliT moxseniebulia 

32 ix.  Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological 

Commentary and Translation. Gent. 2011-2012. gv. 31. xelmisawvdomia: http://lib.

ugent.be/fulltxt/RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf; The 

Trojan War. The Chronicles of Dictys of Crete and Dares the Phrygian. Translated by R. 

M. Frazer (Jr.). Indiana University Press. 1966. xelmisawvdomia: http://www.theoi.com/

Text/DaresPhrygius.html bolo naxva: 01.07.2020
33 Alfred Gudeman, Literary Frauds among the Romans, Transactions of the American 

Philological Association Vol. 25 (1894), gv. 140-164. xelmisawvdomia:  http://

penelope.uchicago.edu/Thayer/E/Journals/TAPA/25/Literary_Frauds*.html bolo naxva: 
01.07.2020
34 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary 

and Translation. Gent. 2011-2012. gv. 6. xelmisawvdomia: http://lib.ugent.be/fulltxt/

RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf bolo naxva: 01.07.2020
35 Homer. The Iliad with an English Translation by A.T. Murray, Ph.D. in two volumes. 

Cambridge, MA., Harvard University Press; London, William Heinemann, Ltd. 1924.  

xelmisawvdomia: http://www.perseus.tufts.edu/hopper/text?doc=Perseus%3Atext%3A1

999.01.0134%3Abook%3D5%3Acard%3D1 bolo naxva: 01.07.2020



17

aseve vergiliusTanac (Verg. Aen. V, 375-377).36 Tumca, n. grifini 

aRniSnavs: zustad ar viciT, rom homerosis da vergiliusis 

daresi da am Txzulebis avtori daresi, an yovel SemTxvevaSi, 

adamiani, romelsac miewereba misi avtoroba, erTi da igivea.37 

mkvlevarebi ZiriTadad emxrobian im versias, rom daresis 

mizani Txzulebis popularizacia iyo, Tumca, Cveni azriT, 

avtoris mizani mxolod miTis gadarCena iyo, rogorc Cans, 

qristianobis mzardi popularobis fonze man gadawyvita, is-

toria RvTaebrivi elementebisgan daecala, TxzulebisTvis 

homerosze ufro avtoritetuli avtori moeZebna da misTvis 

miewera Txzulebis Seqmna. rogorc Cans, avtors keTilSobi-

luri zraxvebi amoZravebda, is ar ayalbebda istorias  saku-

Tari Tavis gandidebis mizniT. es ukanaskneli survili rom 

hqonoda, maSin saerTodac sakuTar saxels dautovebda isto-

rias da ar miawerda sakuTar naSroms sxvas. fsevdodaresi mas 

ayalbebs istoriis gandidebis surviliT. garda amisa, kidev 

erTi argumenti, romelic ganamtkicebs im azrs, rom misi 

mizani mxolod istoriis gadarCenaa, aris is, rom es Txzule-

bebi miTologiur-fantastikuri elementebisgan daclilia.38 

ra Tqma unda, ar aris gamoricxuli, rom Txzulebis avtori 

qristiani iyo da winareqristianuli elementebi amitomac 

moaSora antikur versias, Tanac homerosi arasandod miiCnia 

im safuZvelze, rom iliadis Tanaxmad, RmerTebi da adami-

anebi erTad ibrZodnen, rac  misi azriT, araracionaluri 

iyo. Tumca, jerjerobiT amis gadaWriT mtkiceba SeuZlebe-

36 Vergil. Aeneid. Theodore C. Williams. trans. Boston. Houghton Miffl in Co. 1910. 

xelmisawvdomia:  http://www.perseus.tufts.edu/hopper/text?doc=Perseus%3Atext%3A1

999.02.0052%3Abook%3D5%3Acard%3D362 bolo naxva: 01.07.2020
37 Griffi n, N.E., Dares and Dictys; an Introduction to the Study of Medieval Versions of the 

Story of Troy., Baltimore, 1907. xelmisawvdomia:   http://babel.hathitrust.org/cgi/pt?id=

hvd.32044010636504;view=1up;seq=14 bolo naxva: 01.07.2020
38 dawvrilebiT ix. Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: 

Philological Commentary and Translation. Gent. 2011-2012. gv. 17. xelmisawvdomia: 
http://lib.ugent.be/fulltxt/RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf 

bolo naxva: 01.07.2020
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lia. erTaderTi, rac SegviZlia vamtkicoT, aris is, rom am 

Txzulebis avtorma miznad daisaxa, mis naSroms qristianuli 

cenzurisTvis gaeZlo da saukuneebs SemorCenoda, rasac mi-

aRwia kidec. mexuTe saukuneSi istoriuli koniunqtura is-

eTia, rom winareqristianuli RmerTebis istoriebiT daxun-

Zluli Txzulebis gadarCena SesaZloa, saTuo gamxdariyo da 

swored amitomac mimarTavs avtori am xerxs. 

aqve unda aRiniSnos, rom ar aris gamoricxuli, dares 

frigieli mogviano xanis literaturuli stilis adreul wi-

namorbeds warmoadgendes. SesaZloa, wignis winasityvaobas is 

iyenebs ara gayalbebis mizniT, aramed rogorc literaturul 

xerxs, rogorc amas akeTebs magaliTad, umberto eko romanSi 

`vardis saxeli~ an paskal kiniari Tavis sakmaod saintere-

so TxzulebaSi `apronenia avicias Canawerebi firfitebze~, 

romelSic avtori nawarmoebs urTavs `samecniero~ Sesavals, 

Tu rogor aRmoCnda es firfitebi da ra funqcias asrulebda 

romaeli matronas cxovrebaSi. orive nawarmoebis Sesavali 

mxolod literaturuli xerxia meti damajereblobisTvis da 

ara _ namdvili ambavi. Tumca, msgavsi mosazreba daresTan da-

kavSirebiT sakmaod frTxili varaudis saxiT unda gamoiTq-

vas, radgan am avtorze praqtikulad aranairi cnobebi ar 

gagvaCnia da mis arc sxva Txzulebas mouRwevia Cvenamde, Tu, 

ra Tqma unda, saerTod arsebobda. 

erTi sityviT, am Txzulebis avtorma kargad SeniRba sa-

kuTari siyalbe, risTvisac ramdenime meTodi gamoiyena: 1) 

Txzulebis Seqmna miawera troas omis Tanamedroves 2) Tx-

zulebis Targmna laTinurad miawera cnobil istorikoss; 3) 

literaturul stilad airCia sada, rogorc kornili SeniS-

navs, samxedro istorikosebisTvis damaxasiaTebeli stili39, 

raTa naweri mkiTxvels mieCnia omis monawilis Canawerad. 

miuxedavad amisa, enobrivi monacemebiT dResdReobiT ukve 

39 radgan am avtoris namdvili saxeli ucnobia, sjobs igi fsevdo-daresad 
movixsenioT
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dadgenilia, rom daresis Txzuleba ax. w. V saukunis bolos 
daiwera.40 

meore sakiTxi, romelic am avtorTan dakavSirebiT iqcevs 
yuradRebas, aris misi kavSiri diqtis kretelTan. diqtisi ax. 
w. IV saukunis avtoria, romelic aseve troas omis istorias 
wers. daresis Txzuleba, j. kornilis azriT, diqtisis Tx-
zulebis literaturuli pasuxia. Tuki diqtisis mizani, sa-
varaudod, proberZnuli versiis warmoCena iyo, daresi ufro 
obieqturi da neitraluria.41  daresis Txzuleba diqtisis-
gan gansxvavdeba CvenTvis saintereso erTi aspeqtiT: masSi 
ar moixseniebian argonavtebi da kolxeTi, Tumca, rogorc 
aRvniSneT, saubaria kirkeze42. 

rac Seexeba daresis wyaroebs: daresi sam sxvadasxva wy-
aros efuZneba, diqtiss, iliadas da diodore sicilielis ̀ is-
toriul biblioTekas~.43 Tumca, CvenTvis saintereso nawilSi, 
gamomdinare iqidan, rom daresi argonavtebis miTs Zalian 
zogadad axsenebs da sul erT gverdze aTavsebs am istorias, 
Znelia konkretuli wyaros dasaxeleba. SeiZleba iTqvas, rom 
argonavtebis istoria, iseve rogorc troas omis ambavi, mas 
maqsimalurad kompresirebuli saxiT aqvs gadmocemuli. sa-
varaudod, daresis wyaro, am samidan diodore sicilielia. 

dares frigielis ena sakmaod martivia _ zogjer primiti-
ulic. Tumca, alag-alag is sruliad gamarTuli laTinuriT 
wers, ramac j. kornils afiqrebina, rom daresi ganzrax wers 

40 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary 

and Translation. Gent. 2011-2012. gv. 31. xelmisawvdomia: http://lib.ugent.be/fulltxt/

RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf bolo naxva: 01.07.2020
41 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary 

and Translation. Gent. 2011-2012. gv. 20. xelmisawvdomia: http://lib.ugent.be/fulltxt/

RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf bolo naxva: 01.07.2020
42 The Trojan War. The Chronicles of Dictys of Crete and Dares the Phrygian. Translated by 

R. M. Frazer (Jr.). Indiana University Press. 1966.  xelmisawvdomia: http://www.theoi.

com/Text/DictysCretensis6.html bolo naxva: 01.07.2020
43 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary 

and Translation. Gent. 2011-2012. gv. 27. xelmisawvdomia: http://lib.ugent.be/fulltxt/

RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf bolo naxva: 01.07.2020
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mcdari gramatikuri normebiT, raTa samxedro moqmedebebis 
monawilis Canawerebis imitacia Seqmnas44. Targmanis Ses-
rulebisas Cvenc es stili SevinarCuneT. laTinuri versi-
isTvis visargebleT ori gamocemiT: f. maisteris45 da j. ko-
rnilis46. kornils darTuli aqvs mis mier Sesrulebuli ori 
sxvadasxva Targmani inglisur enaze, Tumca rig SemTxvevebSi 
vsargeblobT kornilis orive TargmaniT, aseve freizeris 
teqstiTac, romelic mcirediT gansxvavdeba. magaliTad, Ses-
avalSi aris erTi fraza:

Quam ego summo amore complexus continuo transtuli. Cui nihil 

adiciendum vel diminuendum rei reformandae causa putavi, alioquin mea 

posset videri. Optimum ergo duxi ita ut fuit vere et simpliciter perscripta, sic 

eam ad verbum in Latinitatem transvertere, ut legentes cognoscere possent, 

quomodo res gestae essen.47

es monakveTi freizeris mier Targmnilia Semdegnairad:
 I was very delighted to obtain it and immediately made an exact 

translation into Latin, neither adding nor omitting anything, nor giving any 

personal touch. Following the straightforward and simple style of the Greek 

original, I translated word for word. Thus my readers can know exactly 

what happened according to this account.48

44 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary 

and Translation. Gent. 2011-2012. gv. 31. xelmisawvdomia: http://lib.ugent.be/fulltxt/

RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf bolo naxva: 01.07.2020
45 Ferdinand Meister, Dares Phrygius. De Excidio Troiae Historia. Leipzig, Teubner. 

1873. xelmisawvdomia https://archive.org/stream/daretisphrygiide00dareuoft#page/n3/

mode/2up bolo naxva: 01.07.2020
46 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary 

and Translation. Gent. 2011-2012. gv. 27. xelmisawvdomia: http://lib.ugent.be/fulltxt/

RUG01/001/891/500/RUG01- bolo naxva: 01.07.2020
47 Ferdinand Meister, Dares Phrygius. De Excidio Troiae Historia. Leipzig, Teubner. 

1873. xelmisawvdomia https://archive.org/stream/daretisphrygiide00dareuoft#page/n53/

mode/2up bolo naxva: 01.07.2020
48 The Trojan War. The Chronicles of Dictys of Crete and Dares the Phrygian. Translated 

by R. M. Frazer (Jr.). Indiana University Press. 1966. xelmisawvdomia: http://www.theoi.

com/Text/DaresPhrygius.html  bolo naxva: 01.07.2020
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j. kornilTan es fraza Targmnilia Semdegnairad: 

I was absolutely delighted to get a hold of it and immediately translated 

it. I decided not to add or omit anything to improve the text; otherwise it 

would seem to be my own work. Instead, I thought it best to translate the 

text word for word into Latin according to the truthful and simple style 

of the original, so that my readers can fully understand how these events 

transpired.49

xolo Cven es fraza vTargmneT Semdegnairad: `friad aR-

frTovanebulma (an: didi siyvaruliT Sepyrobilma) maSinve 

vTargmne teqsti. arc araferi damiklia da arc araferi mimi-

matebia [teqstisTvis], arc Cemi Sexedulebisamebr Semicvlia. 

ase rom, saukeTesod moviqeci, da rogorc iyo WeSmaritad 

da martivad dawerili, ise sityvasityviT laTinurad ga-

davTargmne, raTa mkiTxvelebma SeZlon gaigon, rogor moxda 

[sinamdvileSi] es ambebi~.

kornili TargmanSi amatebs erT frazas ` otherwise it would 

seem to be my own work (winaaRmdeg SemTxvevaSi mkiTxveli if-

iqrebda, rom Cemi (igulisxmeba dares frigieli – n. f.) 

dawerilia)~, rac originalSi ar aris da Sesabamisad, qarTul 

TargmanSi Cven ar gadmovitaneT. Tavad kornilma es fraza 

Caamata mxolod erTi mosazrebiT: zogadad misi koncefci-

iT, De Excidio Trojae Historia-s avtori maqsimalurad cdilobs, 

dideba Sehmatos sakuTar Txzulebas. am mizniT is ar er-

ideba Txzulebis SesavalSi xelnaweris istoriis SeTxzvas da 

maqsimalurad damajereblad mtkicebas, rom De Excidio Trojae 

Historia-s avtori  namdvilad troas omis monawilea da Sesa-

bamisad, ufro sarwmuno wyaroa, vidre homerosi, romelic 

troas omidan mravali wlis Semdeg cxovrobda. Cveni azri 

amasTan dakavSirebiT zemoT mogaxseneT – avtorisTvis es mx-

olod stils da literaturul xerxs warmoadgens. magram ko-

49 The Trojan War. The Chronicles of Dictys of Crete and Dares the Phrygian. Translated 

by R. M. Frazer (Jr.). Indiana University Press. 1966. xelmisawvdomia: http://www.theoi.

com/Text/DaresPhrygius.html  bolo naxva: 01.07.2020 
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rnilisTvis mTliani Sesavali mxolod mkiTxvelTa SecdomaSi 
Seyvanis mizniT da Sesabamisad, De Excidio Trojae Historia-s av-
tori maqsimalurad gvajerebs sakuTar simarTleSi. am mosaz-
rebis gansamtkiceblad kornils moyavs am nawyvetis miseuli 
Targmani, romelic, rogorc aRvniSneT, dauzustebelia da, 
Sesabamisad, Cven ar Segvaqvs qarTul versiaSi.  

qvemoT mogvyavs dares frigielis Txzulebidan argo-
navtebis Sesaxeb nawyvetis laTinuri versia da misi Targmani:

“CORNELIUS NEPOS SALLUSTIO CRISPO SUO SALUTEM.

Cum multa ago Athenis curiose, inveni historiam Daretis Phrygii ipsius 

manu scriptam, ut titulus indicat, quam de Graecis et Troianis memoriae 

mandavit. Quam ego summo amore complexus continuo transtuli. Cui nihil 

adiciendum vel diminuendum rei reformandae causa putavi, alioquin mea 

posset videri. Optimum ergo duxi ita ut fuit vere et simpliciter perscripta, 

sic eam ad verbum in Latinitatem transvertere, ut legentes cognoscere 

possent, quomodo res gestae essent: utrum verum magis existiment quod 

Dares Phrygius memoriae commendavit, qui per id ipsum tempus vixit et 

militavit, cum Graeci Troianos oppugnarent; anne Homero credendum, 

qui post multos annos natus est, quam bellum hoc gestum est. De qua re 

Athenis iudicium fuit, cum pro insano haberetur, quod Deos cum hominibus 

belligerasse scripserit. Sed hactenus ista: nunc ad pollicitum revertamur. 

[I] Pelias rex [in Peloponneso] Aesonem fratrem habuit. Aesonis fi lius 

erat Iason virtute praestans: et qui sub regno eius erant, omnes hospites 

habebat, et ab eis validissime amabatur. Pelias rex, ut vidit Iasonem tam 

acceptum esse omni homini, veritus est ne sibi iniurias faceret, et se regno 

eiceret. Dicit Iasoni Colchis pellem inauratam arietis esse dignam eius 

virtute: ut eam inde auferret, omnia se ei daturum pollicetur. Iason ubi 

audivit, ut erat animi fortissimi et qui loca omnia nosse volebat, et quod 

clariorem se existimabat futurum, si pellem inauratam Colchis abstulisset, 

dicit Peliae regi se eo velle ire, si vires sociique non deessent. Pelias rex 

Argum architectum vocari iussit, et ei imperat ut navem aedifi caret quam 

pulcherrimam, ad voluntatem Iasonis. Per totam Graeciam rumor cucurrit 
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navem aedifi cari in qua Colchos eat Iason pellem auream petiturus. Amici et 

hospites ad Iasonem venerunt, et pollicentur se una ituros. Iason illis gratias 

egit et rogavit ut parati essent, cum tempus supervenisset. Internea navis 

aedifi catur et cum tempus anni supervenisset, Iason litteras ad eos misit qui 

erant polliciti sese una ituros et ilico convenerunt ad navem, cuius nomen 

erat Argo. Pelias rex quae opus erant in navim imponi iussit et hortatus est 

Iasonem, et qui cum eo profecturi erant, ut animo forti ad perfi ciendum irent 

quod conati essent. Ea res claritatem Graeciae et ipsis factura videbatur. 

Demonstrare eos qui cum Iasone profecti sunt non videtur nostrum esse: 

sed qui volunt eos cognoscere, Argonautas legant. 

[II] Iason, ubi ad Phrygiam venit, navem admovit ad portum Simoenta. 

Deinde omnes de navi exierunt in terram. Laomedonti regi nuntiatum est 

mirandam navim in portum Simoenta intrasse et in ea multos iuvenes de 

Graecia venisse. Ubi audivit Laomedon rex commotus est: consideravit 

commune periculum esse, si consuescerent Graeci ad sua litora adventare 

navibus. Mittit ad portum qui dicant ut Graeci de fi nibus discedant; si 

non dicto obaudissent, sese armis eos de fi nibus eiecturum. Iason et qui 

cum eo venerant graviter tulerunt crudelitatem Laomedontis, sic se ab eo 

tractari, cum nulla ab eis iniuria facta esset: simul timebant multitudinem 

barbarorum, si contra imperium conarentur permanere, ne obprimerentur: 

cum ipsi non essent parati ad proeliandum, navim conscenderunt et a terra 

recesserunt, Colchos profecti sunt, pellem abstulerunt, domum reversi sunt. 

[III] Hercules graviter tulit a rege Laomedonte contumeliose se 

tractatum et eos qui una profecti erant Colchos cum Iasone, Spartamque ad 

Castorem et Pollucem venit.”

`kornelius nepoti miesalmeba salustius krispuss
rodesac aTenSi gacxovelebiT vmuSaobdi, SemTxveviT 

vipove dares frigielis mier dawerili istoria, romelic, 
rogorc Tavad saTauri miuTiTebs, man berZnebisa da tro-
elebis Sesaxeb dawera. friad aRfrTovanebulma, saswrafod 
vTargmne teqsti. arc araferi damiklia da arc araferi 
mimimatebia [teqstisTvis], arc Cemi Sexedulebisamebr Semi-



24

cvlia. Sesabamisad, saukeTesod moviqeci, zustad da marti-
vad Seviswavle da sityvasityviT laTinurad gadavTargmne. 
amgvarad, am monaTxrobis mixedviT, mkiTxvelebi SeZleben 
gaigon, rogor moxda [sinamdvileSi] es yvelaferi.50  unda 
virwmunoT Tu ara is, rasac dares frigieli gadmogvcems, 
romelic im droSi cxovrobda da ibrZoda [maSin], rodesac 
berZnebma troa daamxes. Tu homeross unda davujeroT, ro-
melic am omis dasrulebidan mravali wlis Semdeg daibada? 
rodesac aTenelebma es saqme ganixiles, gadawyvites, rom 
homerosi gagiJda, radgan is RmerTebis adamianebTan Serkine-
bas aRwerda, Tumca es dResac asea. axla davubrundeT imas, 
rasac SegpirdiT.  

[1] mefe peliass (peloponesSi) hyavda Zma esoni. esonis 
Svili iyo iazoni, mamaci da gamorCeuli [vaJkaci]. samefoSi 
is yvelas guliTadad da megobrulad eqceoda da isic Za-
lian uyvardaT. mefe peliass, romelic xedavda, rom iazo-
ni yvelam miiRo, sjeroda, rom  mas iazonisgan raRac cudi 
SeemTxveoda da misi mmarTveloba dasruldeboda. man iazons 
uTxra, rom kolxeTSi iyo oqros sawmisi, da misi siqvelisT-
vis Sesaferisi iyo, wasuliyo mis mosatanad. xolo Tu Se-
Zlebda mis Camotanas, Sepirda, rom miscemda yvelafers, ra-
sac moisurvebda. rodesac iazonma es gaigo, aRfrTovanda, da 
radgan mravali adgilis xilva surda, amasTan, es gmiroba – 
kolxeTidan oqros sawmisis Camotana _ mas didebas moutanda, 
peliass daTanxmda wasvlaze, Tumca meomrebisa da Tanamgza-
vrebis gareSe gamgzavreba ar surda. mefe peliasma arqiteq-
tor argoss uxmo da ubrZana, aegoT ulamazesi gemi, iseTi, 
rogoric iazons surda. mTels saberZneTSi xma gavrcelda, 
rom kolxeTSi wasasvlelad gems aSenebdnen. iazonTan mego-
brebi da ucxo adamianebi movidnen da Sepirdnen, rom masTan 
erTad wavidodnen. iazonma maT madloba gadauxada da uTxra, 

50 aq kornili TargmanSi amatebs teqsts ̀ winaaRmdeg SemTxvevaSi mkiTxveli 
ifiqrebda, rom Cemi daweriliao~, rac originalSi ar aris da Sesabamisad, 
qarTul TargmanSi Cven ar gadmovitaneT
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wasuliyvnen da Sekrebiliyvnen maSin rodesac dro movidoda. 
amasobaSi, gemic aSenda da [gamgzavrebis] droc dadga, iazon-
ma maT (Tanamgzavrebs – n.f.) werilebi gaugzavna dapirebi-

samebr da isinic myisve misken gamoeSurnen. xolo gems erqva 

argo. rodesac mefe peliasma es dainaxa, brZana, rom gemze 

aetanaT yvelaferi. man iazoni da misi mxlebelni gaamxneva, 

uTxra, rom suliT mamaci unda yofiliyvnen da aResrulebi-

naT TavianTi saqme. es saqme daamtkicebda berZnebis da maTs 

(iazonis Tanamgzavrebis – n. f.) simamaces da didebiT aRa-

vsebda. iazonisa da misi gmirobis warmoCineba Cveni saqme ar 

aris, Tu vinmes es ainteresebs, argonavtika waikiTxos.

[2] rodesac iazoni frigiaSi mivida, Ruza simoentis port-

Si CauSva. iqidan yvelani gadmovidnen xmeleTze. troelebis 

mefe laomedontma maleve Seityo, rom simoentis portSi sao-

cari51 gemi Semovida da mas Semohyvnen berZeni axalgazrdebi. 

amis gagonebaze mefe laomedonti SeSfoTda da miiCnia, rom 

misTvis da misi xalxisTvis safrTxes warmoadgenda, Tu ber-

Znebi napirze gadmosxdebodnen. berZnebs mosalaparakeblad 

mociqulebi gaugzavna, raTa isini gemze dabrunebuliyvnen 

da Tu ar daemorCilebian mis survils, maSin apirebda, rom 

napirTan jari mieyvana. iazoni da misi TanamebrZolebi Zlier 

Sewuxdnen imiT, Tu rogor cudad daxvda maT laomedonti, 

maSin rodesac maT mefisTvis araferi dauSavebiaT. amasTan, 

radgan omisTvis mzad ar iyvnen, eSinodaT, rom barbarosTa 

brbo maT dajabnida, Tuki mefis brZanebas ar daemorCile-

bodnen. isini gemze dabrundnen, datoves napiri, wavidnen 

kolxeTSi, moipares sawmisi da dabrundnen Sin. 

[3] herakle Seuracxyofili darCa mefe laomedontis 

saqcieliT, gabrazda imaze, Tu rogor moeqca is iazons da 

mis mxleblebs, romlebic kolxeTSi wavidnen masTan erTad. 

is spartaSi wavida da kastori da polidevke wamoiyvana, raTa 

daesaja troelebi.~

51 kornili Targmnis rogorc `ucnauri~
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miuxedavad imisa, rom dares frigielis Txzuleba sa-

kuTriv kolxeTis istoriis Seswavlis TvalsazrisiT sayu-

radRebo siaxles ar Seicavs, argonavtebis miTis kolxeTTan 

kavSiris gamo qarTvelologiuri TvalsazrisiT mainc yurad-
saRebia. miT ufro, rom am TxzulebaSi warmodgenilia sak-
maod saintereso versia, Tu rogor gaxdnen maTdadaunebu-
rad iazoni da misi Tanamgzavrebi troas omis mizezi. teqstis 
Tanaxmad, berZnebi SurisZiebis mizniT dabrundnen troaSi da 
ase daiwyo troas omi. marTalia, elenas motacebis sakiTx-
ic ganxilulia TxzulebaSi, Tumca troas omis Tavdapirvel 
mizezad argonavtebisa da mefe laomedontis civ Sexvedras 
miiCnevs.

radgan aqamde ar arsebobda am wyaros qarTuli publika-
cia, Cveni narkvevic am xarvezis Sevsebas isaxavda miznad. miT 
ufro, rom am mcire moculobis miuxedavad, Sua saukunee-
bSi am miTma yuradReba mainc dares frigielis damsaxurebiT 
SeiZina da Semdeg ukve saxe icvala, gamdidrda da gaizar-
da Sua saukuneebis realiebis gaTvaliswinebiT da saboloo 
Sedegad miviReT argonavtebis miTis Suasaukuneobrivi rain-
duli elferis teqstebi. 
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argonavtebi da medea Sua saukuneebis da renesansis 
epoqis inglisurenovan literaturaSi (jefri Coseri, 

jon lidgeiti)

argonavtebisa da medeas miTi popularuli iyo ara mx-
olod antikur xanaSi, aramed Sua saukuneebSic da, kidev 
ufro metad, renesansis epoqaSi, rodesac evropaSi interesi 
klasikuri kulturisadmi gaZlierda. Sua saukuneebSi ar-
gonavtebis miTi CarTuli iyo troas omisadmi miZRvnil Tx-
zulebaTa ciklSi, romlis sxvadasxva versia dawerili aqvT 
italiel, frang, inglisel, kataloniel avtorebs. Sua sau-
kuneebis yvelaze gadamuSavebuli da SemdegSi cnobili ver-
siis avtoria XII saukunis frangi poeti benua de sen-mori. 
misi TxzulebiT isargebla italielma avtorma guido de 
kolonem da XIII saukuneSi (daaxl. 1287 w.) laTinur enaze 
SeTxza troas omis is versia, romelic SemdegSi safuZvlad 
daedo  rogorc troas dacemis istoriis sxva versiebs, aseve 
argonavtebisa da medeas Sesaxeb sxvadasxva Txzulebas. aqve 
aRvniSnavT, rom am avtorebis piradi damokidebuleba mede-
asadmi erTmaneTisgan gansxvavebulia da naklebad damokide-
bulia maTs wyaroebze. rogorc Cans, medeas saxe metamor-
fozas gadis saukuneebis ganmavlobaSi  am avtorebis xelSi 
da misadmi damokidebulebac individualuria yvelasTvis. 
medeas saxe Sua saukuneebis inglisurenovan literaturaSi 
sakmaod cnobilia. gansakuTrebul interess iwvevs is, rom in-
gliseli avtorebis versiiT, xSirad is ufro siyvarulisTvis 
wamebuli qalia, vidre codvili. medea inglisurenovan lit-
eraturidan qarTvelologiuri mecnierebisTvis praqtiku-
lad ucnobia, miuxedavad imisa, rom TviT jefri Coseri iyo 
dainteresebuli am sakiTxiT. zemoaRniSnulidan gamomdinare, 
es Tema garkveulwilad axalia da, Sesabamisad,  misi aqtua-
lobac swored aqedan gamomdinareobs. Cveni dainteresebac 
swored aman gamoiwvia.
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pirvel rigSi aRvniSnavT, rom Sua saukuneebis  dasav-

leTevropeli avtorebisTvis ufro metad miTis laTinuri 

versiidan iyo cnobili, troas omis da mis ciklSi CarTuli 

argonavtebis istoriis SeqmnisTvis isini sargeblobdnen ram-

denime TxzulebiT: 1) De Excidio Trojae Historia, romlis avtoro-

ba miewereboda V saukunis moRvawes, vinme dares frigiels52; 

2) Ephemeridos Belli Trojani, romelic miewereba aseve vinme, sa-

varaudod, IV saukunis avtors diqtis kretels. garda amisa, 

Sua saukuneebis avtorebi, ZiriTadad icnobdnen ovidiusis 

da vergiliusis Txzulebebs. is avtorebi, romelTaTvisac 

miTis ufro laTinuri versia iyo cnobili, medeasadmi ufro 

loialuri damokidebulebiT gamoirCevian, aseTia jefri Co-

seris damokidebuleba. j. kolavitoc aRniSnavs, rom Coserze 

gavlena ovidiusma moaxdina da ara Sua saukuneeebis troas 

omis ciklma an apolinius rodoselma, da arc valerius 

flakusma.53 marTalia, jefri Coseri istoriis periodizaciis 

TvalsazrisiT epoqalurad SeiZleba, saerTod ar miekuTvneba 

Sua saukuneebs, miT ufro, rom Tanamedrove saliteraturo 

inglisuri enis fuZemdeblad iTvleba, magram radgan axali 

xanis dasawyisi renesansis epoqas ukavSirdeba, xolo rene-

sansi klasikuri kulturis aRorZinebas gulisxmobs, migvaC-

nia, rom zRvari Sua saukuneebisa da renesansis epoqis ingli-

surenovan avtorebs Soris unda gavavloT imis mixedviT, Tu 

ramdenad cnobilia maTTvis miTis berZnuli versia. gamom-

dinare iqidan, rom miTis laTinur versias Sua saukuneebSi 

yovelTvis kiTxulobdnen, maSin rodesac berZnuli versiis 

kiTxva mxolod renesansis epoqaSi daiwyes, Sua saukuneebis 

tradiciebidan momdinare avtorad unda CaiTvalos jefri 

52 am avtorebis Sesaxeb dawvrilebiT ix. Cveni statia: n. fifia. argonavte-
bi da Zveli kolxeTi gvianantikuri xanis TxzulebaSi `De Excidio Trojae 

Historia~. Tsu humanitarul mecnierebaTa fakultetis saqarTvelos isto-
riis institutis Sromebi. 2015.  IX.  Tbilisi. 
53 Jason Colavito. Jason and the Argonauts through the Ages. North Carolina. McFarland 

and Company publishers. 2014. gv. 309, 311
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Coseri da jozef eqsetereli, xolo jon lidgeiti, romlis 
TxzulebebSi orive versia Cans, adreuli renesansis avtoria. 
jon lidgeitis adreul TxzulebebSi SedarebiT loialuri 
damokidebuleba Cans medeasadmi, maSin rodesac mogvianebiT 
misi toni ufro mkacri xdeba, rogorc es ZiriTadad renesan-
sis xanis avtorebs axasiaTebT. 

garda TavisTavad argonavtebisa da medeas miTisa, Cven 
gvainteresebs rogori iyo kolxeTis percefcia am avtorebT-
an – rogori warmoedginaT, ramdenad adekvaturia maTi cod-
na regionis Sesaxeb da, saerTod, esmiT Tu ara misi adgilm-
debareoba sworad. amazea damokidebuli, ramdenad SeiZleba 
maTi gamoyeneba minimum imis sakvlevad, Tu rogori warmod-
gena hqondaT am avtorebs saqarTvelos Sesaxeb. 

jefri Coseri 

jefri CoserTan medeas miTi CarTulia mis TxzulebaSi 
`kargi qalebis legenda~, romelic daiwera daaxl. 1386-88 ww. 
Txzuleba Sedgeba aTi nawilisgan: 1) prologi, 2) kleopatras 
legenda, 3) Tisbes legenda, 4) didonas legenda, 5) hifsi-
filesa da medeas legenda, 6) lukrecias legenda, 7) ariadnes 
legenda, 8) filomelas legenda, 9) filisis legenda da 10) 
hipermnestras legenda. rogorc vxedavT, mexuTe nawilSi Co-
serma gaaerTiana ori qalis, hifsifilesa da medeas, isto-
riebi. es qalebi man erTi niSniT SearCia: oriveni iazonis 
mier motyuebulebi arian. saTauris SerCevidanve ukve Cans 
avtoris damokidebuleba iazonsa da savaraudo damokideb-
uleba medeasadmi, rac, pirvel rigSi, gamowveulia imiT, rom 
Coseri sargeblobda laTinuri xanis avtorebiT, anda maT-
gan momdinare Sua saukunebis avtorebiT. CoserisTvis cno-
bilia vergiliusis Txzulebebi, pier bersuaris (1290-1362) 
Txzuleba Ovidius Moralizatus, romelic Tavis mxriv icnobda 
ovidiuss. aseve CoserisTvis cnobilia guido de kolones Tx-
zuleba, romelic Tavis mxriv eyrdnoboda dares frigiels, 
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diqtis kretels da benua de sen mors, xolo Tavad benua de 
sen-mori icnobda vergiliuss, ovidiuss, dares frigiels da 
diqtis kretels. 

Coseris Txzulebis yvela Tavi iwyeba da mTavrdeba 
laTinuri fraziT. medeas da hifsifiles Sesaxeb Tavi iwyeba 
fraziT: Incipit Legenda Ysiphile et Medee, martirum (aq iwyeba hipsi-
filesa da medes legenda, wamebulTa). SesavalSive Cans, rom 
Coseri am or qals wamebulad miiCnevs. Semdeg iazonis Sefase-
bidanac zustad imave daskvnis gamotana SeiZleba: iazoni mux-
Tali da matyuaraa da aramcTu Cveulebrivi, aramed orgzis 
matyuaraa. Coseris damokidebuleba iazonisadmi kargad Cans 
TxzulebaSi:

Zveli inglisuri versia:
`Thow rote of false lovers, Duc Jasoun,

Thow sly devourere and confusioun

Of gentil wemen, tendre creatures…

Thow madest thy recleymyng and thy lures

There othere falsen oon, thow falsest two!

O, often swore thow that thow woldest dye

For love, whan thow ne feltest maladye

Save foul delyt, which that thow callest love!

Yif that I live, thy name shal be shove

In English that thy sekte shal be knowe!

Have at thee, Jason! 

That in his dayes nas ther non yfounde

So fals a lovere goinge on the grounde~.54

axalinglisuri Targmani:
`Duke Jason, you root of false lovers, 

you sly devourer and ruin of high-born women, tender creatures!... 

54 G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer.  

Online edition of University of Maine at Machias. xelmisawvdomia: http://ummutility.

umm.maine.edu/necastro/chaucer/texts/lgw/lgw4hypsipylemedea07.html bolo naxva: 
01.07.2020
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Where others are false to one, you are false to two! 

Ah, often did you swear you would perish for love, 

when you felt no illness except foul delight, which you call love!

 As long as I live, your name shall be spread far in English,

so that your deceitfulness shall be known! Take that, Jason! 

 in his days no lover so false was found walking on earth~.55

qarTuli Targmani:

`warCinebulo iazono, muxTal SeyvarebulTa meTauro, 
macduro da warCinebul qalTa, naz qmnilebaTa damRupvelo. 
Tuki sxvebma mxolod erTi Seacdines, Sen _ ori. xSirad if-
icebodi, rom siyvarulisTvis daiRupebodi, ificebodi si-
yvaruls, maSin rodesac msubuqi unamuso siamovnebis garda, 
arafers grZnobdi. vidre cocxali var, yvelgan mTels in-
glisSi Sens saxels gavavrceleb, raTa Seni macdurobis Ses-
axeb yvelam icodes. mis TanamedroveTagan aravin yofila 
aseTi matyuara, macduri Seyvarebuli~.

rac Seexeba medeas, CoserisTvis medea moxerxebuli, Wkvi-
ani qalia, romelmac gmiri Seqmna. medeas Carevis gareSe ia-
zons didi dampyroblis saxeli ar eqneboda. miuxedavad imisa, 
rom medea amas grZneulebiT da moxerxebulobiT Cadis, Co-
serisTvis misi pirovnebis gansasazRvrad mTavari es ar aris, 
mTavari isaa, rom medeas Tavganwirva da Tavdadeba SeuZlia 
sayvareli adamianisTvis:

Zvelinglisuri versia:
`Tho gan this Medea to hym declare

The peril of this cas from poynt to poynt,

And of his batayle, and in what disjoynt

He mote stonde, of which no creature

Save only she ne myghte his lyf assure.

And shortly to the poynt ryght for to go,

55 G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer.  Online 

edition of University of Maine at Machias. xelmisawvdomia: http://ummutility.umm.

maine.edu/necastro/chaucer/translation/lgw/lgw.pdf bolo naxva: 01.07.2020
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They been acorded ful bytwixe hem two

That Jason shal hire wedde, as trewe knyght;

And saved hym his lyf and his honour;

And gat hym a name ryght as a conquerour,

Ryght thourgh the sleyghte of hire enchauntement~.56

axalinglisuri Targmani:
 `Then this Medea made known to him from point to point the peril 

of the adventure and of his battle, and in what unequal combat he must 

stand, in which no creature except she alone could assure him of his life. 

And, to go shortly to the point, they were agreed between the two of them 

that Jason should wed her as a true knight… thus she saved his life and his 

honor and got him a great name as a conqueror, even through the wiles of 

her enchantment~.57 
qarTuli Targmani:
`Semdgom medeam mas wvrilad auxsna Tavisi Canafiqris da 

momavali brZolis saSiSroebis Sesaxeb, Tu rogor uTanas-
woro brZolaSi unda Cabmuliyo, romelSic arc erT qmnile-
bas ar gaumarjvia jer da rom mxolod mas SeuZlia misi si-
cocxle ixsnas. da mokled rom gadavide mTavar saTqmelze, 
iazonma WeSmariti raindis sityva misca, rom iqorwinebda 
masze... ase ixsna medeam misi sicocxle da Rirseba da mas didi 
dampyroblis saxeli SesZina, Tundac es Tavisi grZneulebiTa 
da moxerxebiT Caidina~. 

kolxeTis Sesaxeb jefri Coseris codna sakmaod zoga-
dia da miTis yvelaze gavrcelebul  versiebs eyrdnoba da, 
Sesabamisad, Znelia dazustebiT Tqma, romeli konkretuli 
avtorisgan momdinareobs igi. Tumca, aqedan gamomdinare, 
56 G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer.  

Online edition of University of Maine at Machias. xelmisawvdomia: http://ummutility.

umm.maine.edu/necastro/chaucer/texts/lgw/lgw4hypsipylemedea07.html bolo naxva: 
01.07.2020
57 G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer.  Online 
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im daskvnis gamotanac SeiZleba, rom kolxeTis Coseriseuli 
percefcia ar scildeba mis wyaroebs da mas, savaraudod, Ta-
visi drois saqarTvelosTan kolxeTis dakavSireba ar Seu-
Zlia. ufro metic, CoserisTvis kolxeTi okeaneSi kunZulia, 
romelic troasgan aRmosavleTiT mdebareobs da, Sesabamis-
ad, ramdenadme sworia misi aRqma, magram es ar unda mieweros 
mis avTentur codnas kolxeTis Sesaxeb, aramed mis sxvadasxva 
wyaroebis codnas: 

Zvelinglisuri versia:
`There was swich tydyng overal and swich loos,

That in an yle that called was Colcos,

Beyonde Troye, estward in the se,

That therin was a ram that men mighte se

That hadde a fl es of gold that shon so bryghte

That nowher was ther swich anothir syghte;

But it was kept alwey with a dragoun,

And many other merveyles, up and doun,

And with two boles maked al of bras,

That spitten fyr, and moche thyng there was.

But this was ek the tale, natheles,

That whoso wolde wynne thylke fl es,

He moste bothe, or he it wynne myghte,

With the boles and the dragoun fyghte.

And kyng Oetes lord was of that yle~.58

axalinglisuri versia:
`Many reports that in an island called Colchis, eastward in the sea 

beyond Troy, men might see a ram that had a fl eece of gold so shining 

that nowhere was there another such sight. But it was always guarded by a 

dragon and many other marvels all around, and by two bulls made entirely 

of brass, which spat fi re; and many other things were there. But nevertheless 

58 G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer.  

Online edition of University of Maine at Machias. xelmisawvdomia: http://ummutility.

umm.maine.edu/necastro/chaucer/texts/lgw/lgw4hypsipylemedea07.html bolo naxva: 
01.07.2020
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this was the tale, that whosoever wished to win that fl eece, before he could 

win it, must fi ght both the bulls and the dragon. And king Aeetes was lord 

of that island~.59 
qarTuli Targmani:
`mravalni gadmogvcemen, rom kunZulze, saxelad kolx-

eTi, romelic troasgan aRmosavleTiT zRvaSi mdebareobs, 
SeiZleba cxvris oqros tyavis danaxva, romlis naTebas 
araferi Seedreba. Tumca, mas mudmivad drakoni icavs da sxva 
saocrebani mis garSemo. drakonTan erTad ori xari, mTli-
anad TiTbrisgan damzadebuli, romlebic cecxls afrqveven, 
icavs mas. da sxva bevri ram iyo kidev iq. miuxedavad imisa, 
rom esec monagoni iyo, amboben, rom visac surda sawmisis 
mopoveba, vidre moipovebda, xarebsac da drakonsac unda Seb-
moda. da am kunZulis mbrZanebeli iyo mefe aieti~.

aqve unda aRiniSnos, rom `kargi qalebis legenda~ erTad-
erTi nawarmoebi araa, romelSic j. Coseri ixseniebs medeas. 
ufro adreul nawarmoebSi `didebis saxli~ (House of Fame), 

igi gakvriT ixseniebs medeas, romlidanac gasagebi xdeba, rom 
medeas mier Svilebis mklelobis Sesaxeb versiac cnobilia 
misTvis60, Tumca rogorc ruT morsi aRniSnavs, Coseris medea 
`iazonis gamo~ klavs Svilebs da misTvis igi boroti jado-
qari araa.61 f. persivalis azriT ki, Coserma miTi saerTodac 
ise gadaasxvafera, rom manamde arsebuli medeasgan praqtiku-
lad araferi datova62.

59 G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer.  Online 
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61 Ruth Morse, Medieval Medea. D.S. Brewer, Cambridge. 1996. gv. 225. 
62 Florence Percival. Chaucer’s Legendary Good Women. Cambridge. Cambridge 

University Press. 1998. gv. 210
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jon lidgeiti

jon lidgeiti (1370-1451) argonavtebisa da medeas sakiTxs 
exeba Tavis or TxzulebaSi: `troas wigni~ da `ufliswulTa 
dacema~. amaTgan `troas wigni~ SedarebiT adre aris dawer-
ili – 1412-29 wlebSi, maSin rodesac lidgeiti, rogorc 
Cans, jer kidev ar icnobda jovani bokaCos (1313-1375) Tx-
zulebas De mulieribus claris (gamoCenili qalebis Sesaxeb), xolo 
`ufliswulTa dacema~ dawerilia mogvianebiT 1431-38 ww., ro-
gorc Cans, mas mere, rac lidgeitisTvis cnobili gaxda boka-
Cos Txzuleba. riT aris aRsaniSnavi es movlena – wakiTxuli 
hqonda Tu ara lidgeits bokaCos Txzulebebi? jovani bokaCo 
Tavisi teqstis Seqmnisas eyrdnoboda ara mxolod laTinur, 
aramed berZnul versiebsac, Sesabamisad, misi damokidebule-
ba medeas, rogorc dadebiTi personaJisadmi, ufro skepti-
kuria, gansxvavebiT Sua saukuneebis avtorebisgan, romlebic 
romaeli mwerlebis gamo, ufro loialurad iyvnen ganwyobi-
li medeasadmi. `troas wignSi~ medea mSvenieria fizikuradac:

`And þus Medea with hir rosene hewe, 

And with freschenes of þe lyle white, 

So entermedled of kynde be delite, 

Þat Nature made in hir face sprede 

So egally þe white with þe rede~.63

`amgvarad medea Tavisi sasiamovno garegnobiT [gamoirCe-
oda], SroSaniviT TeTri da xalasi, sikeTe da siamovneba Ser-
wymuli iyo masSi, bunebam Tanabrad gadaanawila mis saxeze 
TeTri da wiTeli~.

sainteresoa, rom am TxzulebaSi arsad ar aris afsirtes 
xseneba, da Sesabamisad, mis mkvlelobas da medeas rols am am-

63 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo, 

Michigan.  Medieval Institute Publications. TEAMS. Middle English Texts series.  1998. 
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bavSi lidgeiti ar asaxelebs `troas dacemaSi~. sainteresoa, 
rom aq medeaa aietis taxtis memkvidre da misi wasvliT aieti 
kargavs ara mxolod sawmiss, aramed taxtis memkvidresac. aq 
TiTqos ise gamodis, rom medea, rogorc taxtis erTaderTi 
memkvidre, sawmisTan erTad aris misi samefos bednieri moma-
vlis garantia da, Sesabamisad, orives dakargviT mis samefos 
bednieri momavali aRar uweria:

`Wherfor, þou Cethes, of verray reklesnesse 

Þou hast attonys, in augment of þi woo, 

With-out recure bothe two for-goo: 

Firste þi tresour, and þi douȝter dere, 

Þat was to þe so passyngly entere, 

And eke þin ayre; for whan þat sche was goon, 

As seithe myn auctor, other was þer noon, 

After þi day for to occupie 

Þi royal septre, nor þi lond to guye~.64

`amgvarad ketesma, WeSmariti ugunurebiT, [romelsac] 
Tavidan hqonda erTi [problema], xolo gazarda da Seqmna 
ori, samudamod dakarga orTave: Tavisi saganZuri, da misT-
vis Zvirfasi qaliSvilic da amrigad is samudamod daikarga 
misTvis, amasTan misi  memkvidrec, rodesac is [medea] wavida, 
rogorc Cemi avtori (wyaro – n.f.) ambobs, aravin darCa mas 
im dRidan, raTa misi samefo kverTxi daekavebina da misi miwa 
emarTa~.

medeasadmi lidgeitis pozitiuri damokidebuleba Cans 
mis frazaSic, romelSic aRniSnavs, rom ar unda, cudi Tq-
vas medeas Sesaxeb da urCevnia misi Seqebis gamo mokvdes da 
mouwodebs mkiTxvels, avtoris damokidebulebas moTminebiT 
moekidos:
64 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo, 

Michigan.  Medieval Institute Publications. TEAMS. Middle English Texts series.  1998. 

Book 1 xelmisawvdomia: http://d.lib.rochester.edu/teams/text/edwards-lydgate-troy-

book-book-1 bolo naxva: 01.07.2020



37

`I am riȝt sory in englische to translate 

Reprefe of hem, or any euel to seye; 

Leuer me wer for her loue deye. 

Where-fore I preye hem to take in pacience; 

My purpos is nat hem to done offence~;65 
`WeSmaritad vwuxvar/ar minda, rom rodesac inglisurad 

vTargmni, vamtkico maT Sesaxeb igive an raime cudi vTqva ma-
Tze; mirCevnia misi SeqebisTvis movkvde, amitomac moTminebiT 
moekideT, rameTu Cemi mizani ar aris maTi wyenineba~.

rogorc aRvniSneT, medea jon lidgeitis TxzulebaSi 
`troas wigni~ mefe aietis (ketesis) taxtis memkvidred aris 
dasaxelebuli. Sesabamisad, afsirte arsadaa naxsenebi, mi-
Tumetes, arc medeas danaSauli, rom mas Zmis mkvlelobaSi 
miuZRvis brali. es versia, lidgeits, rogorc Cans, guidos 
mixedviT aqvs warmodgenili, romlis teqstSic aseve ar Cans, 
afsirtes epizodi. 

rac Seexeba kolxeTis percefcias lidgeitis TxzulebaSi 
`troas wigni~, unda aRiniSnos, rom rogorc jefri Cosers, 
lidgeitsac sakmaod mwyrali warmodgena aqvs, sad unda mde-
bareobdes igi, CoseriviT misTvisac kolxeTi kunZulia, Tum-
ca misgan gansxvavebiT, ar akonkretebs kolxeTis mdebareo-
bas. gansxvavebiT Coserisgan, romelic mefe aietis istorias 
saerTod ar axsenebs da zogadad kolxeTis Sesaxeb ar msj-
elobs maincdamainc, lidgeiti gadmogvcems, rom am kunZu-
lis (kolxeTis) mmarTveli mefe aieti brZeni da gonieria, Ta-
vis droze bevri brwyinvale saqme Caidina, didi pativiscema 
daimsaxura. aseve misTvis cnobilia, rom aieti mzis Svilia. 
sainteresoa, rom is moxseniebulia ara `mzis RmerTis~, ar-
amed mzis Svilad. XV saukunis inglisSi, ra Tqma unda, mkiTx-

65 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo, 
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velisTvis SeiZleba garTulebuliyo imis axsna, rom mefe 
mzis RmerTis, anu winareqristianuli RmerTis, Svili iyo, 
an yovel SemTxvevaSi, SeiZleboda, lidgeits arapopularu-
lad CaeTvala msgavsi ram da swored amitom ar moixsenia igi 
RvTis Svilad, an ubralod misi epoqisTvis gaugebrad CaTva-
la da amitomac warmogvidgina, rogorc ubralod mzis Svili:

`How in Colchos, as the tydyng cam, 

With-Inne an Ile enclosed was a Ram 

Whiche bare his fl ees ful richely of golde; 

And for the richesse, it was kepte in holde 

With gret avis and gret[e] diligence, 

That no man myȝt ther-to doon offence. 

And in this Ile ther was a gouernour, 

A noble kynge, a worthi weriour, 

That Cethes hiȝt: wis, discret, and sage, 

Whiche was also [y-]ronne fer in age, 

That in his tyme, as bokys can deuise, 

Had vnder-fonged many gret emprise 

In pes and werre, & moche worschip wonne; 

And he was sone also to the sonne...~66

`xolo kolxeTSi, rogorc ambebi gvamcnoben, kunZulze 
daculi/damaluli iyo cxvari, romelsac mTlianad oqroTi 
dafaruli sawmisi hqonda da Tavisi simdidris gamo mas sa-
guldagulod icavdnen, did yuradRebas aqcevdnen, raTa ara-
vis kacTagan ar SeZleboda raime cudis Cadena. am kunZuls 
hyavda mmarTvelad keTilSobili mefe, Rirseuli meomari, 
saxelad keTesi, da iyo is gonieri, pativcemuli da brZeni. 
xandazmuli iyo igi, magram Tavis droze, rogorc wignebi 
gvamcnoben, bevri brwyinvale saqme Caidina,  mSvidobasa da 
omSic, didi pativiscema daimsaxura da aseve is iyo mzis Svi-
li~.
66 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo, 
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sakuTriv kolxeTi da kolxebic aRwerilia lidgeitTan, 
moxseniebulia mTavari samefo qalaqi, rogorc yvelaze sax-
elganTqmuli, Rirseuli da mdidari, xolo misi macxovre-
blebi, romlebic iakonitebad moixseniebian, lidgeitis az-
riT, yvelaze mamacni arian:

`Now in þis Ile, and þis litel londe, 

Þat Colchos hiȝt, ȝe schal vnderstonde, 

How þat þer was a rial chef cite, 

In al þat reigne moste of dignyte, 

Of worthines, of ryches, and of fame, 

And Iachonytos þat tyme bar þe name— 

Chevest of alle, to spekyn of bildyng, 

And stretes large and corious howsyng...~67

`am kunZulze, am patara miwaze, romelsac kolxeTi ewo-
deboda, rogorc ukve SeityveT,  iyo mTavari samefo qalaqi, 
im droSi yvelaze  saxelganTqmuli, Rirseuli da mdidari. 
mis mcxovreblebs erqvaT iakonitebi, isini iyvnen yvelaze 
mamacni, xolo nagebobebze da quCebze amboben, rom iq iyo 
didi, kargad nagebi saxlebic~.

jon lidgeitis meore Txzuleba `ufliswulTa dacemaSi~ 
medeas saxe absoluturad sxvanairad aris daxatuli. rogorc 
aRvniSneT, es ganpirobebuli unda iyos imiT, rom lidgeit-
ma isargebla jovani bokaCos TxzulebiT `De mulieribus claris~ 
(gamoCenili qalebis Sesaxeb). bokaCo bevrad ufro icnobda 
berZnul versiebs medeas Sesaxeb. rogorc Cans, bokaCosTan 
medea Zmis mkvlelia, rogorc es lidgeitis mogviano xanis 
TxzulebaSia:
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`And afftirward, whan he his purpos hadde, 

He leffte Oetes in ful gret dispair, 

And Medea foorth with hym he ladde 

And hir brother, which was the kyngis hair. 

But as I fynde, how in his repair, 

Out off Colchos whan thei gan remue, 

Kyng Oetes afftir hem gan sue.

She took hir brothir & slouh hym cruely, 

And hym dismembrid, as bookis make mynde, 

And pecemeel in a feeld behynde...~68

`mas Semdeg rac man [iazonma] mizans miaRwia, miatova oe-
tesi saSinlad sasowarkveTili da medea TavisTan erTad 
Cumad waiyvana da misi Zmac, romelic mefis memkvidre iyo, 
magram rogorc me Sevityve, kolxeTidan wasul argonavtebs 
kolxebic daedevnen daedevnen, xolo medeam Tavisi Zma sas-
tikad mokla da daanawevra, rogorc wigni mogviTxrobs da 
nawil-nawil mindvrad dayara~.

zogadad j. lidgeiti `ufliswulTa dacemis~ werisas 
ufro met yuradRebas amaxvilebs medeas kolxeTidan gaqce-
vis Semdgomdroindel bedze. rogorc Cans, medeasTan dakav-
Sirebuli dramatuli epizodebi, romlebic misTvis cnobili 
gaxda mogvianebiT, gulgrils ar tovebs mas da cdilobs, sa-
kuTar mkiTxvelamde miitanos medeas axali versia. misTvis 
imxanad ukve cnobilia versia, rom medea garbis aTenSi da 
iqaur mefesTan69 SeeZineba Svili medusi:

68 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo, 
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`So escapyng his indignacioun. 

Be crafft off magik she wente at liberte 

To Athenys, and in that regioun 

She weddid was onto the kyng Egee. 

Nat longe afftir bi hym a sone had she, 

The which[e] child, myn auctour tellith thus, 

Afftir Medea callid was Medus~.70

`Tavisi uRirsebobisgan gaqcevisas misnobis meoxebiT man 
Tavisuflebas miaRwia, aTenSi gaiqca, sadac maSin mefe egeosi 
mefobda da SeeuRla mas. arcTu didi xnis Semdeg ki misgan 
vaJi eyola. am bavSvs ki, rogorc Cemi avtori wers, medeas 
mixedviT medusi daerqva.~

`dacemul mTavarTa~ Soris lidgeiti ixseniebs mefe ai-
ets, romelsac kolxeTSi dabrunebulma iazonma da medeam 
taxti daubrunes. iqve avtori aRniSnavs, rom maTi bedis Ses-
axeb meti araferi ar icis:

`Cam fi rst Oetes, and hath his compleynt gunne, 

Kyng off Colchos and sone onto the sunne. 

Myn auctour tellith, that Iason & Mede 

Resorted han a-geyn onto Colchos 

Hir fadir Oetes, & from his pouerte 

Brouht hym a-geyn into his roial see, 

And to his crowne bi force thei hym restore: 

Touchyng his eende, off hym I fynde no more.~71

`pirveli unda movixsenioT oetesi da daviwyoT masze 
dardi, kolxeTis mefisa da mzis Svili. Cemi  avtori ambobs, 
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rom iazoni da medea dabrundnen kolxeTSi isev da mamamisi 
oetesi siRaribidan daixsnes da isev samefo sasaxleSi mi-
iyvanes da taxti Zalis gamoyenebiT daubrunes, misi dasasru-
lis Sesaxeb me meti araferi vici~.

sainteresoa lidgeitTan Tezevsis, rogorc iazonis kom-
panionis, moxsenieba, romelic masTan erTad brundeba kolx-
eTSi. rogorc Cans, igulisxmeba, rom aTenSi mefe egeosTan 
iazoni da medea erTad Cadian da Tezevsi Semdeg maTTan er-
Tad midis kolxeTSi aietisTvis taxtis dasabruneblad. 

`And in a theatre callid Maratoun, 

Duk Theseus hadde this victorie. 

Afftir he wente to Colchos with Iasoun...~72 

`TeatrSi, saxelad maraToni, warCinebulma73 Tezevsma 
gaimarjva da Semdeg is kolxeTSi iazonTan erTad wavida~.

amrigad, medea Sua saukuneebis inglisurenovan liter-
aturaSi warmogvidgeba sruliad axali saxiT – igi siyvaru-
lisTvis wamebuli qalia, romelic mkiTxvelis pativiscemas 
unda imsaxurebdes, magram misi es imiji isev uaxlovdeba 
klasikur, berZnul versias, rogorc ki izrdeba codna anti-
kur samyarosTan dakavSirebiT. berZnuli literaturis gac-
nobam, an ufro zustad jovani bokaCos meSveobiT berZnul 
versiasTan ziarebam inglisurenovan literaturaSi Secv-
ala damokidebuleba medeasadmi, rac SesamCnevi gaxda jon 
lidgeitis SemoqmedebaSi, erTi avtoris xelSi medeam gaiara 
es metamorfoza. ruT morsis azriT, lidgeitis uaryofiTi 
pozicia rogorc medeasadmi, aseve iazonisadmi ganpirobebu-
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lia misi moraluri msoflmxedvelobiT – lidgeitis azriT, 
medea itanjeba imitom, rom misi istoria iwyeba codviT.74 

 medeas Tema inglisurenovan literaturaSi am ori av-
toriT ar amoiwureba, odnav mogviano xanaSi es Tema isev 
inarCunebs popularobas, magram amjerad, am narkvevis farg-
lebSi es sakiTxi Cveni interesis farglebs scildeba da mis 
Sesaxeb SemdgomSi gavamaxvilebT yuradRebas, amasTan vime-
dovnebT, rom winamdebare naSromi garkveul wvlils Seitans 
am sakiTxis kvlevis saqmeSi. 

74 Ruth Morse. Medieval Medea. Cambridge. DS Brewer publishers. 1996. gv. 197
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medeas vizualuri metamorfoza Sua saukuneebsa da 
renesansis epoqaSi

argonavtebis miTi dasavleTevropuli sazogadoebisT-
vis, rogorc aRvniSneT, Sua saukuneebSi sakmaod nacnobi iyo, 
xolo renesansis dros is kidev ufro popularuli gaxda. 
miTis Sua saukuneebis interpretaciebi ZiriTadad romaul 
versiebs eyrdnoboda, Tumca renesansis xanis avtorebi berZen 
mwerlebsac icnobdnen. Sesabamisad, medeas maTeuli percef-
cia mcirediT gansxvavebulia. Tuki Sua saukuneebis teqstebSi 
medea protagonistia, renesansis epoqaSi is isev antagonisti, 
Svilebis mkvleli, gaxda. medeas vizualuri metamorfoza Sua 
saukuneebsa da renesansis epoqaSi Taviseburad sainteresoa. 
am sakiTxis gaSuqebam, SesaZloa, argonavtebis miTis da misi 
recefciis Seswavlas axali sicocxle SesZinos, swored ami-
tomac davinteresdiT am sakiTxiT. 

ZiriTadi SekiTxvebi, romliTac davinteresdiT da Sev-
ecdebiT, rom am narkvevSi gavceT pasuxi, Semdegia: 1) ra aris 
medeas gamosaxulebebis ZiriTadi maxasiaTeblebi Sua sauku-
neebSi, rogor icvleba is da ratom? 2) ra aris medeas gamo-
saxulebebis ZiriTadi xasiaTi renesansis epoqaSi da cvlile-
bebis SemTxvevaSi, ra gaxda maTi mizezi? 3) ramdenad kargad 
icnoben evropelebi kolxeTs da moaxdina Tu ara maTma cod-
nam medeas vizualizaciaze gavlena?

Sua saukuneebisa da renesansis epoqis teqstebi medeasa 
da argonavtebis Sesaxeb Zalian didi raodenobiT aris Cve-
namde moRweuli. maTi SeswavlisTvis mxolod laTinuris 
codna ar aris sakmarisi, am miTis sxvadasxva interpretacia 
praqtikulad yvela vernakular enaze arsebobs, Sesabamisad, 
erTi mecnierisTvis maTi Seswavla garkveul problemebTan 
aris dakavSirebuli. 

gamomdinare iqidan, rom argonavtebis miTi da medeas 
saxe Sua saukuneebsa da renesansis epoqaSi msgavs narativebs 
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eyrdnoba, rogorc zogierTi mecnieri aRniSnavs, Cven ga-
davwyviteT, amjerad sanimuSo teqstebisTvis migvemarTa da 
Semdeg maTi mixedviT gagveanalizebina vizualuri wyaroebi. 
konkretulad SevarCieT ori ingliseli avtori – jefri Co-
seri, romlis teqsti ufro Sua saukuneebis versiebTan dgas 
axlos da jon litgeiti, romelic Tavdapirvelad werda Sua 
saukuneebis versiaze dayrdnobiT da mas Semdeg, rac jo-
vani bokaCos naSromebs gaecno, man damokidebuleba Seicva-
la medeasadmi da ufro berZnul versiebs miyva (ix. zemoT). 
bokaCo icnobda medeas miTis berZnul versiebs da amitomac 
aris, rom mis nawarmoebSi “de mulieribus Claris” medea naklebad 
dadebiTi personaJia, vidre CoserTan. litgeiti mis gavlenas 
ganicdis da misi Sromebi kargi magaliTia Sua saukuneebisa 
da renesansis epoqis gavlenebis sinkretizmis gasaazreblad 
– am avtoris TzxulebebSi medea motyuebuli msxverplidan 
isev Svilebis mkvlelad iqca. medeas gamosaxulebebi ZiriTa-
dad ori monacemTa baziT meSveobiT moviZieT: 1) varburgis 
institutis ikonografiul monacemTa baza da 2) manCesteris 
cifruli koleqcia. maTgan pirveli Zalian mdidaria da saSu-
alebas iZleva, saukuneebis manZilze medeas metamorfozebs 
Tvali mivadevnoT kargad.

pirvel rigSi, unda aRiniSnos, rom argonavtebis miTi Sua 
saukuneebSi ar vrceldeboda, rogorc damoukidebeli isto-
ria. igi CarTuli iyo troas dacemis istoriaSi. es tradicia 
gvianromauli xanis or avtors miyveba: dares frigiels da 
diqtis kretels75. argonavtebis, iazonisa da medeas istoria 
troas omis prerekvizitad miiCneva – es avtorebi am versias 
emxrobian da swored amitom iwyeben troas omis istorias 
75 saxelebi pirobiTia da realur pirebs ar aRniSnavs, ufro avtorebs, 
romelTac miewerebaT am versiis Seqmna. detalurad ix. zemoT. aseve Cveni 
statia: argonavtebi da Zveli kolxeTi gvianantikuri xanis TxzulebaSi 
„De Excidio Trojae Historia“. ivane javaxiSvilis saxelobis Tbilisis saxelm-
wifo universitetis humanitarul mecnierebaTa fakultetis saqarT-
velos istoriis institutis Sromebi. 2015.  IX.  Tbilisi. gamomcemloba 
„meridiani“. gv. 32-42
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medea da iazoniT. Sua saukuneebis avtorebi da yvela, vinc am 
tradiciiT wers, Coseris msgavsad, ar icnobs berZnul ver-
sias, romelic, evripidedan gamomdinare, bevrad ufro mkac-
ria medeas mimarT. Sesabamisad, medea maTTvis grZneuli da 
moRalate ar aris, aramed iazonis msxverpli. Coseri `kargi 
qalebis legendaSi~ kargad warmoaCens medeasadmi damokide-
bulebas76.

Coseri ufro Sors midis da, rogorc Sua saukuneebis 
medeas mkvlevari ruT morzi aRniSnavs, misTvis medea aramc-
Tu boroti grZneulia, aramed piriqiT, metic, iazoni ar aris 
gmiri da misi heroizmi mxolod medeas Seqmnilia77. es kargad 
Cans CoserTan78. 

ingliseli avtorebi medeas aRwerisas saqebel sityvebs 
ar iSureben, raTa TavianTi simpaTia gamoxaton misdami, mag. 
jon lidgeiti79.

berZnuli teqstebis xelaxla aRmoCenis kvaldakval mede-
asadmi damokidebuleba Seicvala – is aRar aris daucveli, 
iazonis msxverpli, aramed Zlieri da SurismaZiebeli qalia 
isev80. CvenTvis sainteresoa am metamorfozas ramdenad Tan 
sdevs vizualuri metamorfozac.

76 Chaucer, Geoffrey. The Legend of Good Women. Edited by Rev. Walter W Skeat. 

Oxford: Clarendon Press. 1889 gv. 73. xelmisawvdomia: https://archive.org/stream/

legendofgoodwome00chauuoft#page/n5/mode/2up bolo naxva: 01.07.2020
77 Morse, Ruth. Medieval Medea. D. S. Brewer. Cambridge. 1996. gv. 225
78 Chaucer, Geoffrey. The Legend of Good Women. Edited by Rev. Walter W Skeat. 

Oxford: Clarendon Press. 1889 gv. 73. xelmisawvdomia: https://archive.org/stream/

legendofgoodwome00chauuoft#page/n5/mode/2up bolo naxva: 01.07.2020
79 Lydgate, John. Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo, 

Michigan. Medieval Institute Publications. TEAMS. Middle English Texts series. 1998. 

Book 1 xelmisawvdomia: http://d.lib.rochester.edu/teams/text/edwards-lydgate-troy-

bookbook-1 bolo naxva: 01.07.2020
80 Phiphia, Natia. The Argonauts and Medea in Medieval and Early Renaissance English 

Literature (Geoffrey Chaucer, John Lydgate). Proceedings of Institute of Georgian History. 

Faculty of  Humanities. Ivane Javakhishvili Tbilisi State University, Meridiani publishers. 

vol. 10. 2016. gv. 225-239 xelmisawvdomia: http://historyproceedings.tsu.ge/index.php/

History/article/view/58/52   bolo naxva: 01.07.2020
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Sua saukuneebis yvelaze popularuli teqsti, romelic 
medeas da argonavtebs axsenebs, gvido de kolones ̀ troas ga-
nadgurebaa~. es teqsti 136 xelnaweriTaa Cvenamde moRweuli 
da maTi umravlesoba sul sxvadasxva miniaturiT iyo gafor-
mebuli81. xelnawerTa nawili internetis meSveobiT xelmis-
awvdomi gaxda CvenTvis. erT-erTze, romelic 1370 wliT aris 
daTariRebuli, gamosaxulia medea da iazoni mefe oetesis 
(aietis) sasaxleSi nadimze. 82 miniaturaze medea morcxvad zis, 
Cacmuli Sua saukuneebisTvis saxasiaTo tansacmelSi, Tumca 
amavdroulad misi Cacmuloba didebulia (ix. danarTi #1). 
igive scena aris gamosaxuli sxva ilustraciaze, romelic 
gvido de kolones bodmeris biblioTekaSi daculi xelnawer-
idan aris cnobili83. aqac iazoni da medea erTad sxedan mefe 
oetesis nadimze. medeas am SemTxvevaSic Sua saukuneebisT-
vis damaxasiaTebeli tansacmeli acvia, misi drois modis Ses-
aferisad, da aqac morcxvad zis. erTaderTi gansxvaveba is 
aris, rom kolxeTis mefe pirvel ilustraciaze gamosaxulia 
sufris centrSi, xolo bodmeris xelnaweris ilustraciaze 
medea da iazoni nadimis centrSi sxedan, xolo kolxeTis mefe 
sufris boloSi, ufro zustad gamosaxulebis kuTxeSi da es 
SeiZleba sufris Tavic iyos (ix. danarTi #2).

XIV saukunis dasasruls gviandel medeas zogjer glexis 
gogosaviT gamoxataven. nikolo jakomo bolonas ilustra-
ciaze mas glexis qaliviT acvia. jakomo bolonam senekas XIV 

81 Guido De Columnis, Historia Destructionis Troiae edited by Nathaniel Edward Griffi n. 

Cambridge, 1936. Kraus reprint, New York, 1970. gv. XI
82 iazoni da medea mefe oetesis nadimze (XIV saukunis bolo meoTxedi), 
Guido delle Cologne, Historia Troiana. London, British Library, Add MS 15477, The 

Warburg Institute of Iconographic Database. xelmisawvdomia: 
https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=73174 

bolo naxva: 01.07.2020
83 Jason meets Medea at the banquet of King Oetes. Guido delle Colonne, Historia Troiana, 

Cologny, Bibliotheca Bodmeriana, Bodmer 78 (Venetian, c1370). The Warburg Institute 

of Iconographic Database. xelmisawvdomia: https://iconographic.warburg.sas.ac.uk/vpc/

VPC_search/record.php?record=71452 bolo naxva: 01.07.2020
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saukunis xelnaweri moxata84. aq erT ilustraciaze medeas 
cxovrebidan ramdenime scenaa gamosaxuli. erT-erTSi igi 
mowamlul tansacmels aZlevs Tavis bavSvebs, raTa kreuzas 
saCuqrad miutanon, meore scenaSi is sakuTar bavSvebs klavs 
da kidev erT scenaSi is garbis etliT. yvela scenaSi mas 
ubralo glexis qalis tansacmeli acvia. es SeiZleba imiTac 
aris gamowveuli, rom avtors surda gadmoeca medeas da-
kninebuli statusi – saberZneTSi is mefis asuli aRar aris, 
ucxoelia, Tan mitovebuli qali, XIV saukunis evropuli moda 
ufro goTikuria da mogviano saukuneebTan SedarebiT sada, 
Tumca, am SemTxvevaSi, mainc, Cveni azriT, avTenturobasTan 
miaxloebas cdiloben medeas dakninebuli statusis warmoCe-
niT, magram codnis ukmarisobiT, bunebrivia, sruliad avTen-
tur formebSi ver warmoadgendnen (ix. danarTi #3).

kidev erTi ilustracia, romelzec medeas cxovrebidan 
ramdenime scenaa gamosaxuli, ovidiusis metamorfozebis XV 
saukunis dasasrulis xelnaweridanaa.85 aq sami scenaa: 1) me-
dea msxverplad swiravs cxvars da evedreba hekates da hebes, 
2) medea yels Wris xanSiSesul esons, 3) medea mogzaurobs 
etliT da agrovebs misi sawamlavisTvis saWiro mcenareebs. es 
ilustracia uCveuloa, radgan yvela scenaSi igi SiSvelia (ix. 
danarTi 4). Cveni azriT, amaze gavlenas XV saukunis dasas-

ruls evropaSi dawyebuli kudianebze nadiroba ganapirobebs. 

84 Medea kills her children, Jason present but not at a feast; Medea escaping in a dragon-

pulled chariot from Jason’s revenge; Medea sends her children to hand over a poisoned 

robe to Creusa, Jason’s new wife; Creusa receives Medea’s poisoned robe from Medea’s 

children. Seneca, Tragedies, Innsbruck, Universitätsbibliothek, Cod. 87 (Niccolò di 

Giacomo da Bologna, late 14th century). The Warburg Institute of Iconographic Database. 

xelmisawvdomia: https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.

php?record=73322 bolo naxva: 01.07.2020
85 Medea sacrifi ces a ram and prays to Hecate and Hebe, Medea cuts the throat of the aged 

Aeson, Medea travels in the chariot to collect all the herbs she needs for the potion.  Ovid 

(Publius Ovidius Naso),  Ouidio metamorphoseos vulgare (CNCE 56473), Venetia (Pensa), 

1501 March 7, fol. 53v. The Warburg Institute of Iconographic Database. xelmisawvdo-
mia: https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=73743  

bolo naxva: 01.07.2020
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ilustraciebi xazs usvamen medeas grZneulebas. gamomdinare 

iqidan, rom medea winareqristianul xanasTan asocirdeboda, 

misi dakavSireba jadoqrobasTan martivi iyo. swored amitom 

warmoadgina XV saukunis dasasrulis ilustratorma medea 

SiSveli, da ara samefo tansacmelSi Cacmuli, an Tundac 

glexis qalis tansacmelSi, rogorc es XIV saukunis dasas-

rulis xelovans, nikolo jakomo de bolonas, warmoudgenia.

jon lidgeitis troas wignis ilustraciebi XV saukunis 

Sua xanebSi Seiqmna, Tumca ufro Sua saukuneebis naxats hgavs. 

miuxedavad imisa, rom perspeqtiva ukve mignebuli iyo mxat-

vrobaSi, inglisur xelovnebaSi italiuri renesansis miRw-

evebs jer naklebad icnoben da Sesabamisad, miniaturebSi Sua 

saukuneebis stilia darCenili. iazonsa da medeas XV saukunis 

modis mixedviT acviaT. medea awvdis zeTs iazons xarebT-

an brZolis win86. am ilustraciaze iazoni Sua saukuneebis 

rainds ufro hgavs, vidre berZen meomars (ix. danarTi 5).

iazonis Sua saukuneebis raindad warmodgena sakmaod xSi-

ria, gansakuTrebiT manam, sanam renesansi CrdiloeT evropas 

miaRwevda. magaliTad, raul lefevris `iazonis istoriis~ 

erTerT xelnawers axlavs miniatura, romelzec iazoni gamo-

saxulia, rogorc Sua saukuneebis raindi muzaradiT, bumbu-

liani boloTi da epoqis Sesabamisi aRkazmulobiT. medeas 

Cacmulobac Sua saukuneebis stilSia gadawyvetili87 (ix. dan-

arTi 6). sainteresoa, rom raul lefevris nawarmoebi Targm-

86 John Lydgate, Sege of Troy, image JRL0926924dc, manuscript: English MS 1, Rylands 

Medieval Collection, Manchester University Database,  xelmisawvdomia: https://

enriqueta.man.ac.uk/luna/servlet/detail/Man4MedievalVC~4~4~253882~107225:Med

ea-meets-Jason?qvq=q:lydgate%2Bmedea%2Bmeets%2Bjason&mi=0&trs=2# bolo 
naxva: 01.07.2020
87 medeas aZlevs iazons sagans, zeTs da beWeds, raTa is uCinari gaxa-
dos da Sxams, raRa daamarcxos xarebi. Le Fèvre, Raoul, L’histoire de Jason (GW 

M17458), Lyon (Le Roy), 1486-1487, fol. a2v. The Warburg Institute of Iconographic 

Database. xelmisawvdomia: https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/

record.php?record=73065 bolo naxva: 01.07.2020



50

na uiliam keqstonma da 1473-74 ww. gamoaqveyna inglisurad da 
es iyo pirveli wigni, romelic gamoica inglisur enaze.

XV saukunidan moyolebuli medeas personaJma kvlav 
transformacia ganicada. medea isev SurismaZiebeli qalia. 
Svilebis mokvlis epizodi kvlav popularulia. maT igi sx-
vadasxva versiaSi sxvadasxvanairad klavs – an axrCobs, ro-
gorc es Cans `vardis romanis~ erTerT ilustraciaze  (1410 
w.) 88, an anawevrebs SiSveli xelebiT, rogorc le fevris or 
sxvadasxva ilustraciazea89, an klavs xmliT, rogorc es gamo-
saxulia `Histoire ancienne jusqu’ à César~90-is erT ilustraciaze. 
es aris iulius keisris istoria, Sedgenili XIII saukuneSi, 
Tumca miniaturebi, mogviano epoqas, XV saukunes ekuTvnis. 
es oTxi ilustracia stiliT sruliad aranaturalisturi 
da sruliad Suasaukuneobrivia. amavdroulad, XV saukunis 
italieli mxatvrebi medeas sruliad sxvagvarad, naturalis-
turad gamosaxaven. rac Seexeba modas, rig SemTxvevebSi, isini 
cdiloben antikuri moda da stili aRadginon. mag. andrea 
mantenas naxati naturalisturia da Cans mxatvris avTen-

turobasTan miaxloebis mcdeloba91, xolo sxva avtorebi, 

88 medea klavs Svilebs, Guillaume de Lorris and Jean de Meun, Roman de la Rose, 

Oxford, Bodleian Library, Douce 371, fol. 87v. The Warburg Institute of Iconographic 

Database. xelmisawvdomia: https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/

record.php?record=73282. bolo naxva: 01.07.2020.
89 medea klavs Svilebs savaraudod iazonis qorwilis nadimze Le Fèvre, 

Raoul, L’histoire de Jason, London, British Library, Add MS 10290 (Northern Netherlands, 

1475-1480). fol. 138r. The Warburg Institute of Iconographic Database.  xelmisawvdomia: 
https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=71764 bolo 
naxva: 01.07.2020  da medea klavs Svilebs kvlav savaraudod iazonis qor-
wilis nadimze, Le Fèvre, Raoul, L’histoire de Jason (GW M17455), Haarlem (Bellaert), 

1485-1486, fol. I8v (or from the Dutch edition GW M17467 (1485)), The Warburg Institute 

of Iconographic Database.  xelmisawvdomia: https://iconographic.warburg.sas.ac.uk/

vpc/VPC_search/record.php?record=73048 bolo naxva: 01.07.2020
90 medea klavs Svilebs savaraudod iazonis qorwilis nadimze Histoire 

ancienne jusqu’à César, London, British Library, Stowe MS 54, fol. 44r. The Warburg 

Institute of Iconographic Database.  xelmisawvdomia: https://iconographic.warburg.sas.

ac.uk/vpc/VPC_search/record.php?record=73193 bolo naxva: 01.07.2020
91 medea klavs Svilebs, Mantegna, Andrea (c1431-1506), location Hampton Court, 
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mag., bernardino orsi medeas da iazons xataven maTi epoqis 

Sesabamisi stiliT (1410 w. milani) 92. italiur da Crdilour 

erTmaneTis Tanadroul gamosaxulebs Soris ikonografiuli 

gansxvavebebi ganpirobebulia imiT, rom italiis gareT rene-

sansis gavlena 1497 wlamde naklebi iyo. CrdiloeTSi anti-

kuri xanis teqstebis gavlena italieli avtorebis gavliT 

gavrcelda, magaliTad, bokaCom moaxdina gavlena lidgeitze, 

Tumca mxatvroba da teqnologiuri done, mag. perspeqtiv-

is da naturalisturi gamosaxulebis Seqmnis Sesaxeb codna 

Crdiloeli xelovanebisTvis jer kidev ucnobia. renesansis 

gavlena inglisSi literaturaSi ufro adre igrZnoba, vidre 

xelovnebaSi. swored amitomac medea XV saukunis frangul 

da inglisur gamosaxulebebSi ufro Sua saukuneebis stil-

Sia daxatuli da ara ise naturalisturad, da arc antiku-

robasTan miaxloebulad, rogorc es Tanadroul italiur 

naxatebSi SeimCneva. 

Cacmulobisa da originalisgan sxva vizualuri ga-

dacdomebis garda, medeas gamosaxulebebSi istoriuli 

anaqronizmebicaa. mag., is qristianuli simboloebiTaa daxat-

uli baCio baldinis XV saukunis ilustraciaze93. medeasa da 

iazonis gamosaxulebebs Soris qristianuli jvaria (ix. dan-
arTi #7).

Royal Palace. The Warburg Institute of Iconographic Database. xelmisawvdomia:
https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=73313 

bolo naxva: 01.07.2020
92 oqros sawmisis gataceba, Orsi, Bernardino, (c1450-c1532). Location: London, 

Christie’s (lot 4) (2 July 2013).  The Warburg Institute of Iconographic Database. xelmi-
sawvdomia:
https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=61489 bolo 
naxva: 01.07.2020
93 medea aZlevs iazons sagans, zeTs, beWeds, raRa is uCinari gaxados da 
sawamlavs, raTa SeebrZolos xarebs, Baldini, Baccio (c1436-1487) (attributed), 

location: London, British Museum (Dept. of Prints and Drawings). The Warburg Institute 

of Iconographic Database. xelmisawvdomia:
https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=73190 bolo 
naxva: 01.07.2020
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erTi sityviT, medeas vizualuri metamorfozebi naklebad 
dakavSirebulia SinaarsTan, ufro metad epoqasTan. Sua sau-
kuneebis miniaturebze medea Cacmulia epoqisTvis damaxasi-
aTebel stilSi, renesansis xanaSic ufro metad renesansuli 
moda igrZnoba mis CacmulobaSi, vidre antikuri epoqa. aseve 
erTi tendenciac SeimCneva: Tuki berZeni xelovanebi cdi-
lobdnen, medea aRmosavlur tansacmelSi gamoesaxaT, raTa 
stili sworad gadmoecaT, Sua saukuneebisa da renesansis ep-
oqis mxatvrebi avTenturobis dacvaze srulebiT ar fiqro-
ben. amis mTavari mizezi evropelebis mier kolxeTis Sesaxeb 
sruli ucodinrobaa.  Sua saukuneebis medeas saxe ufro se-
qsualizebuli da Tamamic Cans. rogorc Cans, antikuroba, 
romelic Sua saukuneebisTvis damaxasiaTebel qristianul 
morals ar icnobda, mogviano xanis epoqebisTvis aRiqmeba, ro-
gorc garkveulwilad liberaluri. zemoxsenebuli magaliTe-
bidan, medeas XV saukunis dasasruls jadoqrad metamorfoza 
yvelaze sainteresoa. es aris sruliad gansxvavebuli medea 
– kudiani, romelic epoqisTvis Sesabamisad aris gadmocemu-
li. Sinaarsis cvlileba gamoiwvia berZnuli teqstebis ukeT 
gacnobam italieli avtorebis gavliT da ilustraciebisTvis 
axali Temebi gaaCina, mag. Svilebis mokvlis epizodi, magram 
gamosaxulebis stili ar Secvlila. igi Seicvala mxolod mas 
mere, rac renesansis xelovnebam CrdiloeTs miaRwia.  
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danarTi #

gvido de kolone. ax. w. 1370 w. CrdiloeT italia. iazoni da medea 

mefe oetesis banketze
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danarTi #2

gvido de kolone. daaxl. 1370 w. iazoni Sexvda medeas mefe oetesis 

banketze
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danarTi #3

nikolo di jakomo de bolona. XIV saukunis bolo. sxvadasxva scena 

argonavtebis miTidan
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danarTi #4

ovidiusi. metamorfozebi. XV saukunis dasasruli. ramdenime 

scena medeas monawileobiT
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danarTi #5

jon lidgeiti. troas wigni. XV saukune. iazoni Sexvda medeas
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danarTi #6

raul le fevri. iazonis istoria (1486-1487). medea aZlevs iazons 

wamals, raTa moerios urCxuls
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danarTi #7

baCio baldini (miewereba). daaxl. 1435-1487 ww. medea aZlevs iazons 

raRac sagans malamoTi da beWdiT, raTa igi xarebis winaaRmdeg 

brZolaSi gaaZlieros. 
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Perception of Medea According to Greco-Roman Visual 

Sources (Vases and Sarcophagus)94

Perception of Medea in Greco-Roman world is closely connected with 

the perception of Colchis and Colchians.  The Greeks and the Romans 

depicted Medea, Aietes and other Colchians from the myth either as 

they imagined Colchians in general or followed their own interpretation.  

Narrative sources give us a clue about their attitudes, however visual 

sources fi ll the gaps texts might leave. In general, it should be noted that, 

Medea and Colchians’ images went under substantial metamorphoses 

through centuries. Medea is a barbarian for the Greeks and the Romans, 

even a children-slayer, later she is twice betrayed woman for Chaucer, she is 

cunning and deceitful again during the second phase of Renaissance (1400-

1500 A.D.), and fi nally she is a witch during the 16th c. witch craze. The 

question is to what extent different authors and artists imagined Colchis and 

Medea in a specifi c way and how this imagination infl uenced the formation 

of Medea’s image through centuries. We will focus our report on perception 

of Colchis and Colchians according to Greco-Roman visual sources (Greek 

vases and a roman sarcophagus) about the Argonauts and Medea95. We will 

outline what were the changes and continuities in this perception and what 

were the reasons of these changes, also do the narrative sources accompany 

these metamorphoses or not.

Visual imagination of Colchians and Medea depends on several aspects: 

1) the knowledge and understanding the Greeks and the Romans had about 

Colchians at a specifi c time period; 2) the century the artisan lived, since the 

tendencies in literature concerning the Colchians and Medea specifi cally 

usually infl uenced the author; 3) the attitude of the artisan – whether he 

wanted to keep authenticity of the story depicted by him or not.

94 Paper was presented on the 2nd International Symposium of Young Scholars in the 

Humanities, Tbilisi, Georgia, 2018
95 Visual sources are collected and published digitally by Classical Art Research Center at 

Oxford University. Available at: https://www.beazley.ox.ac.uk/index.htm date of access: 

30.08.2018.
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The Greeks mostly were very well informed about Colchians. At the 

beginning of the Greek colonization movement they treated this territory as 

a possible part of their economic system and thus understood it as Europe. 

As mentioned by Tedo Dundua, Anaximander of Miletus “spread the term 

“Europe” upon northern spaces, regardless the catastrophic diversity of the 

ideas up there from the Hellenic one~96. Border between Europe and Asia 

was on the river Phasis or on Tanais. Later, as some scholars presumed, after 

the Greek-Persian wars, Colchis became Asia for them and was associated 

with the Persians. However, since the Greeks hoped to make this territory 

part of their economic system i.e. part of Europe, almost till the end of 

the Hellenistic Age, they did percept Colchians as Europeans, although 

the region was culturally infl uenced by Persia and they knew it. Therefore, 

Colchians and specifi cally, Medea wearing Persian clothes on Greek vases 

should not be so easily interpreted so that the Greeks viewed Medea as a 

barbarian and/or Asian97. 

Early Greek vases (№301685; №302037; №9029262; №9030813; 

№33083298) show Medea and Peliades in the same clothing, i.e. they all 

are understood as a part of the Greek world, it is also possible that the 

Greeks did not have enough knowledge to specify what should her fashion 

style be. Other group of the early Greek vases, specifi cally black-fi gure 

lekythoi (№330526; №330527; №330528; №330529;) show her as a healer 

accompanied by the snakes, which stresses her image as a sorceress. Some 

vases supposedly show Medea (№41091; №206694; №214742; №216032; 

№217946; №276089). These disputed group of vases belongs to different 

period stretching from the end of the 6th century till the end of the 4th century. 

Despite the fact that Medea’s images in oriental costume had already 

appeared, her representation in Greek clothing did not prevent scholars 

from connecting these disputed content vases with Medea. At the end of 

96 For in-depth analysis about the formation of Europe and the meaning of the term for the 

Greeks and the Romans see Tedo Dundua, Nino Silagadze, European Industrial Complexes 

of I Cycle of Capitalism and the Georgian Western Affi liations. Tbilisi. 2005. pp.5-6
97 44 Greek vases in total depict Medea according to Beazley archive, however, some of 

them are disputed. See Beazley collection at: http://www.carc.ox.ac.uk/index.htm 
98 Numbers of the Greek vases follow Beazley archive numbering date of access: 01.07.2020
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the 5th century Medea shows up in oriental (Persian) clothing (№20172; 

№44064; №215394; №217518; №217595 (?); №220497; №9036835) 

however some other vases of 450-400 B.C. still depict her in Greek clothing 

(№5046; №5361; №28009).

In our opinion, content itself, not just chronology determines her 

appearance. Extremely popular motif is the part of the myth connected with 

Theseus. This is not the major part of the stories connected with Medea. 

However, this popularity seems to be logical since Greek black-fi gure and 

red-fi gure vases were produced mostly in Athens and Athenians preferred 

the motif connected with their city. She is not in oriental costume in the 

motifs connected with Theseus. According to every version of the myth 

when Medea is in Athens, she had long ago arrived in Greece and it seems, 

this is a representation of her grecism concept – she was not a barbarian 

anymore (№15220; №28009; №41091; №214742; №216032; №217210; 

№217946; №276089) and thus did not wear oriental clothes, instead 

followed Greek fashion. Medea is depicted in oriental costume only on 

one vase dated back to the end of the 5th c. Here she is accompanied by 

Theseus  (№9016250). This is the period when knowledge about Colchians 

especially increased (see below) and the Greeks tried to depict Medea as 

precisely as possible. 

Early literary sources show Medea less brutal, one even interpreted her 

as a person who aided foreigners. The 5th c. B.C. saw her quick transition 

into evil one. Sophocles mentions her blame in Apsyrtus’ death. Scholiast 

of Apollonius of Rhodes preserved this note (Schol. Apoll. Rhod. IV, 223)99. 

The same is in Pherecydes’ work (History, VII. 32 (73)100, however her other 

useful skills are also mentioned – Medea can make people younger (His-

tory, VIII, 113-74)101. 

99 Akaki Urushadze, Ancient Colchis in the Myth of Argonauts. Tbilisi. 1964. pp. 229-230 

(in Georgian)
100 Akaki Urushadze, Ancient Colchis in the Myth of Argonauts. Tbilisi. 1964. pp. 254-255 

(in Georgian)
101 Akaki Urushadze, Ancient Colchis in the Myth of Argonauts. Tbilisi. 1964. p. 262 (in 

Georgian)
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Medea’s image as a children-slayer started with Euripides. From this 

point onwards Medea is frequently seen as an evil for those who accept the 

reality of the myths, for instance Apollodorus (2nd c. B.C.) recounts all evil 

deeds Medea had committed according to the sources known before him 

(bibliotheca, I, IX, 23, 13; I, IX, 26; I, IX, 28)102. Nicolaus of Damascus 

had the similar opinion in the 1st c. B.C. (historia, VI, 54 (55)103.  Arian in 

Roman age agrees with this interpretation (Arian, PPE, 6).104 However the 

authors who attempt to rationalize myths, usually have an attempt to give 

a reasonable explanation to her knowledge also. For instance, Palaephatus 

interprets Medea’s ability to make people younger as a skill to dye hairs 

into black with the use of some herbs (peri apiston, XLIII (44)105.  Diodorus 

Siculus in the 1st c. B.C. compiled two images of Medea and for him early 

Medea was the kindest person in Colchis since she tried to spare foreigners 

from her father’s unjust rage, who was killing foreigners without hesitation 

(bibliotheca historica, 46)106 and also she is a children-slayer. Byzantine age 

Medea is also rationalized (Eudociae, Ionia 647)107

Medea’s rehabilitation started shortly after her accusation. As I have 

mentioned, Euripides made her a children-slayer. The same idea is also in 

Theban cycle, which is supposed to be written down between 750-500 B.C. 

however some fragments seem to be of later period. The fragment about 

Medea is written after Euripides, since the author tries to undermine the 

idea that Medea was a children slayer (Schol. Ad Eur. Med. 273)108. Aristotle 

102 The author of Bibliotheca was considered to be Apollodorus of Athens, however now 

scholars identify it as pseudo-Apollodorus.
103 Tinatin Kaukhchishvili. Greek Authors about Georgia. Vol. II. Tbilisi. 1969. pp. 104-105 

(in Georgian)
104 Tinatin Kaukhchishvili. Greek Authors about Georgia. Vol. V. Tbilisi. 1983. pp. 155 (in 

Georgian)
105 Akaki Urushadze, Ancient Colchis in the Myth of Argonauts. Tbilisi. 1964. pp. 340-341 

(in Georgian)
106 Akaki Urushadze, Ancient Colchis in the Myth of Argonauts. Tbilisi. 1964. pp. 389-390 

(in Georgian)
107 Akaki Urushadze, Ancient Colchis in the Myth of Argonauts. Tbilisi. 1964. p. 490 (in 

Georgian)
108 Akaki Urushadze, Ancient Colchis in the Myth of Argonauts. Tbilisi. 1964. pp. 185-186 

(in Georgian)
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directly blames Euripides in making Medea children-slayer (Arist. de arte 

poetica, 1453b 14)109. 

Based on literary sources, some scholars interpret change in her image 

at the end of the 5th century as the sign of the change in their perception 

of Medea – she is more barbarian now, a foreigner. Ketevan Nadareishvili 

thinks that replacement of Medea’s cult by PanHellenic goddess Hera in 

Corinth argued by some scholars “played the major role in connecting 

Medea with the western world and therefore encapsulating the opposition 

Greek/barbarian within the heroine’s soul in the early artistic interpretations 

of Medea~110. In another article she assumed that Medea “becomes a 

paradigmatic outsider, from geographic stranger Medea turns into the 

cultural “other” in the land of Greece~111. Medea’s metamorphosis in literary 

sources from more positive character into a negative112  one is accompanied 

by gradual orientalization of her visual image at the fi rst site. However, 

if we pay close attention, this is not the only reason Medea is clothed in 

oriental fashion. 

Greek perception of Colchis was as follows: before the 6th c. B.C, i.e. 

before Greek colonization, Greek knowledge was not as abundant, it mostly 

depended on reports about early voyages and they were quite few. The 6th 

c. B.C. saw Greek (especially Milesian) wide wave in the Black Sea. They 

were far more acquainted with the realities of Colchis113, however, their 

knowledge increased in the 5th c. B.C. enormously and now they know, 

109 Tinatin Kaukhchishvili. Greek Authors about Georgia. Vol. II. Tbilisi. 1969. pp. 64-65 

(in Georgian)
110 Ketevan Nadareishvili, Medea in the context of the East/West relationships. Phasis 13-

14, 2010-2011. p.330
111 Ketevan Nadareishvili, Medea as Paradigmatic “Stranger” in the Context of Europe-

Asia Opposition. Phasis 15-16, 2012-2013. p.182
112 The earliest versions of the myth sometimes are quite different, for example, one version 

sees Medea as a person, who helped the foreigners, also by another version of the myth 

supposedly Jason did not come to seize Golden Fleece (see: K. Sikharulidze, An Unknown 

Version of the Argonaut Legend, Phasis 10 (I), 2007. p.164) 
113 Some scholars also connect this with the increased formation of Hellenic/Barbarian 

opposition. See: Maia Danelia, The Myth of the Argonauts in the Context of East-West 

Relations. Phasis 15-16, 2012-2013. p. 56
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for instance, that they pay a tribute to Achaemenids (Herodotus, 3.97)114, 

specifi cally 100 boys and 100 girls once in every fi ve years. Pericles’ 

expedition in the Black Sea region caused the intensifi cation of contacts 

and Milesian colonies in Colchis became part of Athenian union, as a result, 

the Greeks knew about Colchis even more. The idea of increased contacts 

may be supported by the evidences from Pichvnari settlement – absolute 

majority of fi ndings from Greek burials is of Greek origin. It seems the 

colonists nearby had very intense contact with mainland Greece.115 This 

intensifi cation of contacts started in the second half of the 5th century and 

lasted at least for a century. 

Nadareishvili assumed that “evidences of Medea’s withdrawal to the 

East come from the later sources, that of the 5th c. B.C. and the later ones… 

and this should be explained by changing of the political vectors in Europe/

Asia relationship~116. In our opinion, the Greeks still treated the territories of 

Colchis as a part of Europe. The border between Europe and Asia is on river 

Phasis (Dem. 60 8)117 or Tanais (Plb. 34.5; Strab. 1.4.7; Plin. Nat. 4.24)118. 

114 Herodotus, Histories. Translated into Georgian by T. Kaukhchishvili. Tbilisi. 1975. 

pp.227
115 Natia Phiphia, Hellenic Experiment in Western Georgian: Greek Colonies (genesis, 

history). Tbilisi. 2013. (in Georgian and with a summary in English)
116 Ketevan Nadareishvili, Medea as Paradigmatic “Stranger” in the Context of Europe-

Asia Opposition. Phasis 15-16, 2012-2013. p.181
117 Demosthenes. Demosthenes with an English translation by Norman W. DeWitt, Ph.D., 

and Norman J. DeWitt, Ph.D. Cambridge, MA, Harvard University Press; London, William 

Heinemann Ltd. 1949. Online edition available at: http://www.perseus.tufts.edu/hopper/

text?doc=Perseus%3Atext%3A1999.01.0080%3Aspeech%3D60%3Asection%3D8  Last 

access: 11.09.2019;
118 Histories. Polybius. Evelyn S. Shuckburgh. translator. London, New York. Macmillan. 

1889. Reprint Bloomington 1962. Online edition available at: http://www.perseus.tufts.

edu/hopper/text?doc=Perseus%3Atext%3A1999.01.0234%3Abook%3D34%3Achapter%

3D5 Last access: 11.09.2019; The Geography of Strabo. Literally translated, with notes, in 

three volumes. London. George Bell & Sons. 1903. Online edition available at: http://www.

perseus.tufts.edu/hopper/text?doc=Perseus%3Atext%3A1999.01.0239%3Abook%3D1%

3Achapter%3D4%3Asection%3D7 Last access: 11.09.2019; The Natural History. Pliny 

the Elder. John Bostock, M.D., F.R.S. H.T. Riley, Esq., B.A. London. Taylor and Francis, 

Red Lion Court, Fleet Street. 1855. Online edition available at: http://www.perseus.tufts.

edu/hopper/text?doc=Perseus%3Atext%3A1999.02.0137%3Abook%3D4%3Achapter%

3D24 Last access: 11.09.2019;
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Hellenistic Age depictions follow the tradition formed at the end of 

the 5th century. Red-fi gure Greek vases (№44064; №9022312; №9036835) 

again imagine her in an oriental costume. However, it should be stressed 

that the Greek knowledge about Colchis increased not decreased in the 

Hellenistic Age, especially at the end of it and, therefore, the Greeks tried 

to show Medea as precisely as possible and this is the main reason artisans 

choose to depict her in oriental costume. 

Medea is depicted on one Roman sarcophagus (see appendix 1). It 

should be stressed that she can be distinguished not with fashion style but 

with the content of the representation. She is dressed like a Roman. Medea’s 

visual metamorphosis depending on ages and context starts from this point 

onwards. Later images, medieval as well as the ones from Renaissance 

age show her according to their own age fashion. Romans surprise us in 

this case, since they were as well aware of the situation in Colchis as the 

Greeks were, however, it seems, Greek origin of the myth, and also, the 

purpose of the visual images (see below) made Romans not to bother with 

the authenticity of representation. 

Some scholars argue that message of the Roman sarcophagus include 

representation of exempla, which refl ect “cardinal roman values, such as 

virtus, pietas, clementia and concordia”119. Since “Medea is not a character 

with an inherent abundance of admirable qualities like Alcestis… her entire 

tale is fraught with scandal and the bad behavior of all parties involved”120 

she does not refl ect good examples, rather example which should serve 

as consolation for a grieving relative. Medea on roman sarcophagus is 

determined to remind the mourners, that even if someone did not live a 

good life, it could be worse as seen on the example of Medea, G. Gessert 

assumes121. The message could be conveyed well even if the authenticity 

of the story was not kept on visual images, that it why, author of Roman 

119 Genevieve Gessert, Myth as consolatio: Medea on Roman Sarcophagi. Greece & Rome, 

vol. 51. No. 2. p. 218
120 Genevieve Gessert, Myth as consolatio: Medea on Roman Sarcophagi. Greece & Rome, 

vol. 51. No. 2. p. 226
121 Genevieve Gessert, Myth as consolatio: Medea on Roman Sarcophagi. Greece & Rome, 

vol. 51. No. 2. p. 226
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sarcophagus did not try to show her in oriental cloths. Common romans 

who never visited Colchis, would not understand the inaccuracy anyway. 

To sum up, Medea’s visual image for Ancient Greeks did not depend 

much on specifi c authors, or even not on literary tradition, rather on the 

knowledge the Greeks had about Colchis – the wider information they had, 

the more precise depiction is attained – she is dressed in oriental clothing. 

Romans had the same knowledge about Colchians, but they did not refl ect 

this knowledge in visual sources as much. In this case, specifi c authors’ 

negligence to follow the authenticity should be the reason. 
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Appendix 1. Medea on Roman sarcophagus. 1st c. B. C. - 2nd c. A.D.

 

Vatican Museum (photo credit - N. Phiphia)
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The Argonauts and Ancient Colchis in “De Excidio Trojae 

Historia” from Late Antiquity

 

Myth of the Argonauts was one of the most popular one in antique age. 

Its popularity did not diminish with antiquity. Different authors, including 

some quite famous ones wrote about the Argonauts and Ancient Colchis in 

the Middle Ages also. The topic was popular still during Renaissance also, 

however historical memory which determined the story during these ages 

were different. Renaissance age authors were interested in every aspect of 

antique age civilization, as it is known, they rediscovered different Greek 

authors, including Homer and therefore their knowledge about the myth 

of the Argonauts and the Trojan War was based more on Greek version 

rather than the Roman one. The authors in the Middle Ages, on the contrary, 

took two late less known Roman versions of the history of the Trojan War, 

namely “De Excidio Trojae Historia” of Dares Phrygius and “Ephemeridos 

Belli Trojani” of Dyctis Cretensis122. Dares’ work starts with introduction 

followed by the story of the Argonauts, as for Dyctis Cretensis, he does not 

mention the Argonauts and starts directly with Trojan War, also mentions 

the story which happened after the Trojan War – voyages of the Argonauts, 

his visit to Circe and the island of Aeaea.  In Medieval texts myth of the 

Argonauts is always connected with the story of the Trojan War. Many 

medieval and early Renaissance authors started the story of the Trojan War 

with the myth of the Argonauts, which seems to be the infl uence of Dares 

Phrygius. Since we are interested in the Argonauts in the Middle Ages, and 

this tradition is based on Dares Phrygius, we will focus our work on this 

122 About the connection between the myth of the Argonauts and two authors –Dares 

Phrygius and Dictis Cretensis in Middle Ages see: Alfred Gudeman, Literary Frauds among 

the Romans, Transactions of the American Philological Association Vol. 25 (1894).Griffi n, 

N.E., Dares and Dictys; an Introduction to the Study of Medieval Versions of the Story of 

Troy., Baltimore, 1907;  The Trojan War. The Chronicles of Dictys of Crete and Dares the 

Phrygian. Translated by R. M. Frazer (Jr.). Indiana University Press. 1966; Jonathan Cornil. 

Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary and Translation. 

Gent. 2011-2012; Jason Colavito. Jason and the Argonauts through the Ages. Jefferson, 

North Carolina. McFarland and Company, Inc., Publishers. 2014; Ruth Morse. The 

Medieval Medea. Cambridge: Boydell and Brewer Ltd publishers. 1996; 
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author. This work is less known for Georgian scholars. It seems, the title 

of the work caused the delusion and none of the Georgian scholars looked 

for the Argonauts in it. Additionaly, the primary doubts about the origin of 

the story (see below) might have determined less interest among Georgian 

scholars. Dares is briefl y mentioned by Akaki Urushadze in his work  about 

the Argonauts and Ancient Colchis. Dyctis is considered to be the fraudulent 

authors and the real author of the work ascribed to him is Lucius Septimius 

as he noted123.   Urushadze was looking for the material concerning Colchis,  

Dares’ work seemed less relevant for him, since it was shortened version 

of other well-known texts and therefore he ignored it. Fraudelent and less 

relevant or no, we decided to focus our research on it. 

First of all, it should be noted, that the name of Dares Phrygius, as the 

scholars of the author pointed out, is fraudulent. The work is written in the 5th 

c. A.D.124 however the author implies that it is “older” than Homer’s “Illiad” 

and  therefore more trustworthy than Homer himself concerning the Trojan 

War. This is not true and since it is well established by the publishers many 

times we will not focus our research on it125. According to the introduction, 

Cornelius Nepos sent the letter to Sallustius Crispus and added the work 

containing the story of the Trojan War which he “found in Athens”. He 

stressed the fact that it was described by an “eyewitness”, i. e. Dares 

Phrygius, therefore Cornelius decided to translate it into Latin and sent to 

Sallustius Crispus. Both names are used for literary purposes. As Gudeman 

noted, Dares intended to popularize his work and mentioned famous author 

123 Urushadze, Akaki. Ancient Colchis in the Myth of Argonauts.Tbilisi. 1964. p. 84-85 (In 

Georg.)
124  Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary 

and Translation. Gent. 2011-2012. gv. 31. Available at: http://lib.ugent.be/fulltxt/

RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf Date of access: 01.07.2020
125 ix. Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological 

Commentary and Translation. Gent. 2011-2012. gv. 31. Available at: http://lib.ugent.be/

fulltxt/RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf; The Trojan War. 

The Chronicles of Dictys of Crete and Dares the Phrygian. Translated by R. M. Frazer (Jr.). 

Indiana University Press. 1966. Available at: http://www.theoi.com/Text/DaresPhrygius.

html Date of access: 01.07.2020
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for this purpose126. J. Cornill also assumed, that the real author of the text 

used the name of famous historians only with one intention – spark the 

interest of the readers to his low-grade work127.  He intentionally falsifi ed 

the origin of it and additionaly ascribed the work to a legendary person, the 

participant of the Trojan War, namely to Dares Phrygius, which was a Trojan 

priest, according to Homer (Hom. Il. 5.1 .)128. He is also mentioned by Virgil 

(Verg. Aen. V, 375-377).129 However, as Griffi n pointed out, we do not know 

for sure, whether Homer and Virgil’s Dares and the Dares, author of this 

work, or at least the person, the work is ascribed to, are the same persons 

or not130. Scholars mostly are proned to prove that Dares wanted to gain his 

potential readers’ attention. In our opinion, his only intention was to save 

the myth. Rising popularity of Christianity threatened the survival of the 

myth. Therefore, he decided to get rid of any pre-Christian divine elements 

in the myth, fi nd more “trustworthy” author and ascribe the creation to him. 

It seems he had some noble intentions when falsifi ed history. He did not 

do it because he wanted to be lauded. If he had such an intention, why he 

would write a fraudulent name, he would have written his own name. Dares 

falfi sied the story to augment the history itself. The very fact that he left 

the story but took all mythological and fantastic parts is a good testament 

of this claim.131  It is also possible that the author of the work was himself 

126 Alfred Gudeman, Literary Frauds among the Romans, Transactions of the American 

Philological Association Vol. 25 (1894), gv. 140-164. Available at: http://penelope.uchicago.

edu/Thayer/E/Journals/TAPA/25/Literary_Frauds*.html Date of access: 01.07.2020
127 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary 

and Translation. Gent. 2011-2012. gv. 6. Available at:  http://lib.ugent.be/fulltxt/

RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf Date of access: 01.07.2020
128 Homer. The Iliad with an English Translation by A.T. Murray, Ph.D. in two volumes. 

Cambridge, MA., Harvard University Press; London, William Heinemann, Ltd. 1924.  

available at: http://www.perseus.tufts.edu/hopper/text?doc=Perseus%3Atext%3A1999.01

.0134%3Abook%3D5%3Acard%3D1 Date of access: 01.07.2020
129 Vergil. Aeneid. Theodore C. Williams. trans. Boston. Houghton Miffl in Co. 1910. 

Available at:  http://www.perseus.tufts.edu/hopper/text?doc=Perseus%3Atext%3A1999.0

2.0052%3Abook%3D5%3Acard%3D362 Date of access: 01.07.2020
130 Griffi n, N.E., Dares and Dictys; an Introduction to the Study of Medieval Versions of the 

Story of Troy., Baltimore, 1907. Available at:   http://babel.hathitrust.org/cgi/pt?id=hvd.32

044010636504;view=1up;seq=14 Date of access: 01.07.2020
131 See details: Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological 
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a Christian and he got rid of pre-Christian elements which was abundant in 

antique age version. Also, Dares believed that Homer was not a trustworthy 

author, since he believed that gods and humans fought together. However, 

the only thing we are sure is that the author wanted the work to survive the 

Christian censorship and leave it for future generations which he actually 

achieved. Historical context of the 5th century would make it doubtful that 

the work full of pre-Christian elements could survive. 

It is also possible that Dares Phrygius132 is an early representative of 

the literary style developed later. Perhaps, he used the introduction not to 

falsify the story but as just as literary method, like Emberto Eco did in his 

“The Name of the Rose” or Pascal Quignard in his very interesting work 

“Les tablettes de buis d’Apronenia Avitia”. Pascal Quignard stated in the 

“scholarly introduction” how these tablets were discovered and what were 

their function in the life of Roman matron. In both cases, these introductions 

serve as a literary method for gaining the trust and not a real story. This is 

just a hypothesis concerning the Dares since we do not have any note about 

his biography and nor of his other works, if they existed at all.

To sum up, the author of the work covered the fraud quite well and 

used several methods for this: 1) he ascribed the creation of the work to the 

eyewitness of the Trojan War, 2) he ascribed the translation into Latin to the 

famous historian, 3) he used the simple style, as Cornill mentioned, more 

characteristic to military historians,133 so that readers would not doubt that 

it was written by an active participant of the Trojan War. However, fi nal 

judgement of linguistic evidence is that it was written at the end of the 5th 

century.134 

Commentary and Translation. Gent. 2011-2012. p. 17. Available at: http://lib.ugent.be/

fulltxt/RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf Date of access: 

01.07.2020
132 Since we do not know his real name we should call the author of the work “Pseudo-

Dares Phrygius”
133 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary 

and Translation. Gent. 2011-2012. p. 31. Available at:  http://lib.ugent.be/fulltxt/

RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf Date of access: 01.07.2020
134 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary 

and Translation. Gent. 2011-2012. p. 31. Available at: http://lib.ugent.be/fulltxt/

RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf Date of access: 01.07.2020
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 Another important aspect concerning Dares is his connection with 

Dyctis Cretensis. Dyctis is 4th century A.D. author who has written the story 

of the Trojan War. As J. Cornill thinks Dares’ work is a literary answer 

to Dyctis Cretensis. If Dyctis intended to show a more pro-Greek version, 

Dares is more neutral135. Dares’ work is different from Dyctis – Dyctis does 

not mention the Argunauts and Colchis, however Circe is not omitted.136 
As for the sources Dares used, he mentions Dyctis, Homer’s Illiad and 

“Historical Library” of Diodorus Siculus.137  It is very diffi cult to argue 

that which one served as a source for the part we are interested in – Dares 

compressed the myth of the Argonauts in one page and Homer  did not 

expand it either, so Diodorus Siculus seems to be the source of it. 

Dares Phrygius’ language is quite simple, sometimes primitive. 

However, some parts are written in very good Latin, which made J. Cornill 

think that Dares was intentionally writing with grammar mistakes in order 

to imitate the notes of an eyewitness of the war.138 We follow this simple 

style in translation. We used two editions of Latin texts- one published by 

Ferdinand Meister139 and another by Jonathan Cornill.140 Cornill did two 

versions of the text, we used his translations too and also, the translation 

made by R.M. Frazer into English, which is slightly different. It has one 

phrase in the introduction:
135 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary 

and Translation. Gent. 2011-2012. p. 20. Available at: http://lib.ugent.be/fulltxt/

RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf Date of access: 01.07.2020
136 The Trojan War. The Chronicles of Dictys of Crete and Dares the Phrygian. Translated 

by R. M. Frazer (Jr.). Indiana University Press. 1966.  Available at: http://www.theoi.com/

Text/DictysCretensis6.html  Date of access: 01.07.2020
137 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary 

and Translation. Gent. 2011-2012. p. 27. Available at: http://lib.ugent.be/fulltxt/

RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf Date of access: 01.07.2020
138 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary 

and Translation. Gent. 2011-2012. p. 31. Available at: http://lib.ugent.be/fulltxt/

RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf Date of access: 01.07.2020
139 Ferdinand Meister, Dares Phrygius. De Excidio Troiae Historia. Leipzig, Teubner. 1873. 

Available at:  https://archive.org/stream/daretisphrygiide00dareuoft#page/n3/mode/2up 

Date of access: 01.07.2020
140 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary 

and Translation. Gent. 2011-2012. p. 27. Available at:  http://lib.ugent.be/fulltxt/

RUG01/001/891/500/RUG01 Date of access: 01.07.2020 
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“Quam ego summo amore complexus continuo transtuli. Cui nihil 

adiciendum vel diminuendum rei reformandae causa putavi, alioquin mea 

posset videri. Optimum ergo duxi ita ut fuit vere et simpliciter perscripta, sic 

eam ad verbum in Latinitatem transvertere, ut legentes cognoscere possent, 

quomodo res gestae essen”.141

This part is translated by Freizer as follows:

“I was very delighted to obtain it and immediately made an exact 

translation into Latin, neither adding nor omitting anything, nor giving any 

personal touch. Following the straightforward and simple style of the Greek 

original, I translated word for word. Thus my readers can know exactly 

what happened according to this account”.142

J. Cornill translated it as follows:

“I was absolutely delighted to get a hold of it and immediately translated 

it. I decided not to add or omit anything to improve the text; otherwise it 

would seem to be my own work. Instead, I thought it best to translate the 

text word for word into Latin according to the truthful and simple style 

of the original, so that my readers can fully understand how these events 

transpired”.143

we translated this phrase as follows: “Extremely excited (or with great 

love) I translated this text immediately. I did not omit and/or add anything 

(to the text), neither changed on my discretion. Therefore, I did the best and 

as it was written, truthfully and with a simple style, I translated it into Latin 

word by word, so that readers should understand what happened in reality”.

Cornill added one phrase in translation “otherwise it would seem to be 

my own work (Dares Phrygius - N.Ph.) which is not in the original Latin 

141 Ferdinand Meister, Dares Phrygius. De Excidio Troiae Historia. Leipzig, Teubner. 1873. 

Available at: https://archive.org/stream/daretisphrygiide00dareuoft#page/n53/mode/2up 

Date of access: 01.07.2020
142 The Trojan War. The Chronicles of Dictys of Crete and Dares the Phrygian. Translated 

by R. M. Frazer (Jr.). Indiana University Press. 1966. Available at: http://www.theoi.com/

Text/DaresPhrygius.html  Date of access: 01.07.2020

143 The Trojan War. The Chronicles of Dictys of Crete and Dares the Phrygian. Translated 

by R. M. Frazer (Jr.). Indiana University Press. 1966. Available at: http://www.theoi.com/

Text/DaresPhrygius.html  Date of access: 01.07.2020 
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and we did not add it in our version. Cornill added this phrase only with 

one intention: according to him, the author of De Excidio Trojae Histo-

ria tries to augment his work and wrote the special “credible” story of the 

manuscript in the introduction, claimed that the author of the De Excidio 

Trojae Historia is a real participant of the Trojan War which made him more 

trustworthy than Homer himself who lived many years later after the Trojan 

War. We already outlined our position concerning this – this is just a literary 

device and style used by the Preudo Dares Phrygius. However, Cornill 

thinks that the whole introduction is to mislead the reader, the author of De 

Excidio Trojae Historia is just trying to prove his truth. Cornill brought his 

own translation, which we do not consider as precise, to prove his claim. 

Therefore, we did not include it in our translation. 

Latin text about the Argonauts from the work of Dares Phrygius and its 

our translation is as follows:

“CORNELIUS NEPOS SALLUSTIO CRISPO SUO SALUTEM.

Cum multa ago Athenis curiose, inveni historiam Daretis Phrygii ipsius 

manu scriptam, ut titulus indicat, quam de Graecis et Troianis memoriae 

mandavit. Quam ego summo amore complexus continuo transtuli. Cui nihil 

adiciendum vel diminuendum rei reformandae causa putavi, alioquin mea 

posset videri. Optimum ergo duxi ita ut fuit vere et simpliciter perscripta, 

sic eam ad verbum in Latinitatem transvertere, ut legentes cognoscere 

possent, quomodo res gestae essent: utrum verum magis existiment quod 

Dares Phrygius memoriae commendavit, qui per id ipsum tempus vixit et 

militavit, cum Graeci Troianos oppugnarent; anne Homero credendum, 

qui post multos annos natus est, quam bellum hoc gestum est. De qua re 

Athenis iudicium fuit, cum pro insano haberetur, quod Deos cum hominibus 

belligerasse scripserit. Sed hactenus ista: nunc ad pollicitum revertamur. 

[I] Pelias rex [in Peloponneso] Aesonem fratrem habuit. Aesonis fi lius 

erat Iason virtute praestans: et qui sub regno eius erant, omnes hospites 

habebat, et ab eis validissime amabatur. Pelias rex, ut vidit Iasonem tam 

acceptum esse omni homini, veritus est ne sibi iniurias faceret, et se regno 

eiceret. Dicit Iasoni Colchis pellem inauratam arietis esse dignam eius 

virtute: ut eam inde auferret, omnia se ei daturum pollicetur. Iason ubi 
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audivit, ut erat animi fortissimi et qui loca omnia nosse volebat, et quod 

clariorem se existimabat futurum, si pellem inauratam Colchis abstulisset, 

dicit Peliae regi se eo velle ire, si vires sociique non deessent. Pelias rex 

Argum architectum vocari iussit, et ei imperat ut navem aedifi caret quam 

pulcherrimam, ad voluntatem Iasonis. Per totam Graeciam rumor cucurrit 

navem aedifi cari in qua Colchos eat Iason pellem auream petiturus. Amici et 

hospites ad Iasonem venerunt, et pollicentur se una ituros. Iason illis gratias 

egit et rogavit ut parati essent, cum tempus supervenisset. Internea navis 

aedifi catur et cum tempus anni supervenisset, Iason litteras ad eos misit qui 

erant polliciti sese una ituros et ilico convenerunt ad navem, cuius nomen 

erat Argo. Pelias rex quae opus erant in navim imponi iussit et hortatus est 

Iasonem, et qui cum eo profecturi erant, ut animo forti ad perfi ciendum irent 

quod conati essent. Ea res claritatem Graeciae et ipsis factura videbatur. 

Demonstrare eos qui cum Iasone profecti sunt non videtur nostrum esse: 

sed qui volunt eos cognoscere, Argonautas legant. 

[II] Iason, ubi ad Phrygiam venit, navem admovit ad portum Simoenta. 

Deinde omnes de navi exierunt in terram. Laomedonti regi nuntiatum est 

mirandam navim in portum Simoenta intrasse et in ea multos iuvenes de 

Graecia venisse. Ubi audivit Laomedon rex commotus est: consideravit 

commune periculum esse, si consuescerent Graeci ad sua litora adventare 

navibus. Mittit ad portum qui dicant ut Graeci de fi nibus discedant; si 

non dicto obaudissent, sese armis eos de fi nibus eiecturum. Iason et qui 

cum eo venerant graviter tulerunt crudelitatem Laomedontis, sic se ab eo 

tractari, cum nulla ab eis iniuria facta esset: simul timebant multitudinem 

barbarorum, si contra imperium conarentur permanere, ne obprimerentur: 

cum ipsi non essent parati ad proeliandum, navim conscenderunt et a terra 

recesserunt, Colchos profecti sunt, pellem abstulerunt, domum reversi sunt. 

[III] Hercules graviter tulit a rege Laomedonte contumeliose se 

tractatum et eos qui una profecti erant Colchos cum Iasone, Spartamque ad 

Castorem et Pollucem venit”.

“Cornelius Nepos is greeting Sallustius Crispus

When I was working hard in Athens, I accidentally found the story 

written by Dares Phrygius which was written about the Greeks and the 
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Trojans as indicated in the title. I was very excited and decided to translate 

the text immediately. I did not omit or add anything on my own discretion 

to it. Therefore, I did my best, studied it exactly and in a simple way and 

translated into Latin. Thus, this story will tell the readers what really 

happened144. Should we trust the story narrated by Dares Phrygius who 

lived and fought in those times, when the Greeks toppled the Trojans down 

or should we trust Homer, who lived many years later the war was fi nished? 
When Athenians discussed this issue, they decided that Homer gone mad 

since he described the fi ght between gods and humans. However, this is true 

even today. Now, let’s return to what I promised. 

[1] King Pelias had a brother Aeson (in Pelonponnese). Jason was 

the son of Aeson, brave and extraordinary [man]. He treated his subjects 

cordially and friendly, therefore was loved very much. King Pelias, who 

saw that Jason was acceptable for everyone believed that he might have 

become the reason of some evil thing for Pelias and as a result his rule 

would end up.  He told to Jason that a Golden Fleece was in Colchis and 

it would be a noble task suited for him to go and bring it. If he managed 

to bring it, Pelias would give him anything he wanted. Since Jason wanted 

to see many places and this seemed to be a noble deed – bringing Golden 

Fleece from Colchis – he got excited upon hearing it and accepted the 

challenge. However, he did not want to go without warring companions. 

King Pelias called an architecturist Argos and ordered him to build the most 

beautiful ship as Jason wished. Everyone in Greece soon knew that ship 

was being built for travel to Colchis. Friends and strangers came to Jason 

and promised to accompany him. Jason thanked and told them to go and 

return when the time would come. Meanwhile, the ship was built and when 

the time approached Jason sent letters as promised and they immediately 

arrived. The ship was called Argo. When king Pelias saw this, he ordered 

carry everything on ship. He encouraged Jason and his companions, told 

them to be brave and do their task. This deed would prove that the Greeks 

and they (Jason’s companions – N. Ph.) were brave and they would be 

144 Cornill added a text and translated it as follows: “Otherwise the reader would think that 

it was written by me” which is not in original and therefore we did not include it in our 

translation
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augmented. It is not our business to focus on Jason and his deeds, if anyone 

is interested in it, can read Argonautica.

[2] When Jason came to Phrygia, casted anchor in the port of Simeont. 

Everybody landed. Laomedont, the Trojan king knew quickly that a 

wonderful145 ship entered the port of Simeont with Greek youth on it. King 

Laomedont was frightened and thought that their arrival was dangerous for 

him and his people. They sent negotiators to the Greeks who told them that 

if they would not return to the ship and not obey to their wish, then he would 

bring the army to the shore.  Jason and his companions became worried 

because Laomedont met them badly, regardless the fact that they did not 

do anything bad to him. Also, they were not ready to fi ght and thought that 

the barbarian mob would triumph over them if they do not obey the king’s 

order. They returned to the ship and left the shore, went to Colchis, stole the 

Fleece and returned to home.

[3] Hercules was insulted with king Laomedonts’ actions, he was 

outraged by his behavior to Jason and his companions, who went to Colchis 

with him. He went to Sparta and took Castor and Pollux with him in order 

to punish the Trojans.” 

Despite the fact that the work of Dares Phrygius does not contain 

any novelty for the study of Ancient Colchis, it is still interesting for 

Kartvelology. This work follows the version that Jason, his companions 

and their deeds became the reason of the Trojan War. According to the 

text, the Greeks wanted to revenge and return to Troy. Helena’s rape is also 

mentioned however cold meeting of the Argonauts and the king Leomedont 

rather than her rape is considered to be the the initial reason of the Trojan 

war.  

145 Cornill translated it as “strange”
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The Argonauts and Medea in Medieval and Renaissance Age 

English Literature (Geoffrey Chaucer, John Lydgate)

Myth of Argonauts and Medea was popular not only in Antique Age 

literature, but in Medieval as well, also, during Renaissance Age. Renaissance 

saw the increased interest of European society in Classical literature. Myth 

of  the Argonauts was included in the cycle of works inspired by the Trojan 

War during the Middle Ages. Different Italian, French, English authors 

were writing about it. The most famous and popular versions was the one 

written by 12th century French poet Benoit de Sainte-Maure. Italian author 

Guido delle Cologne used his work in the 13th c. (c. 1287) and wrote the 

version of the Trojan War in Latin which became the foundation material 

for different interpretations of the stories about the fall of Troy alongside 

the story of the Argonauts and Medea which was part of it traditionally. 

All of these authors have their personal attitude towards Medea which is 

usually based on the specifi c authors and sources they use. Image of Medea 

has undergone the process of complicated metamorphosis throughout 

centuries thanks to these authors. Medea in Medieval English literature is 

quite famous character. She captured the interest of English authors more as 

a woman martyred for love rather than a mother killing her own children. 

Medea’s image in English literature was almost unknown until recently 

for Kartvelology, despite the fact that her character inspired even Chaucer.  

Since the topic is quite new and urgent we decided to focus our research on it. 

First of all, it should be pointed out that Medieval Western European 

authors knew the Roman versions of the myth rather than the Greek ones. 

One of the major source which infl uenced their interpretation of the Trojan 

War and the myth of Argonauts is the 5th century work De Excidio Trojae 

Historia. Its authorship is ascribed to a certain Dares Phrygius, which is 

not the  real name and as mentioned above, it should be referred as pseudo 

Dares Phrygius.146  Another late antique age source which infl uenced their 

interpretations was the work written by Dyctis Cretensis Ephemeridos Belli 

146 These two authors are discussed in details in our paper: Argonauts and Ancient Colchis in 

“De Excidio Trojae Historia” from Late Antiquity. Proceedings of the Institute of Georgian 

History, Faculty of Humanities, Tbilisi State University. 2015. IX. Tbilisi. (In Georgian)
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Trojani. However, this name also seems to be fraudulent and used as a 

literary device for promotion. Also, medieval authors knew quite well the 

works of Ovid and Virgil. The authors, who used Roman sources, have quite 

soft attitude towards Medea, for example, Chaucer has very good attitude 

towards her. J. Colavito mentioned that Ovid infl uenced Chaucer, not 

Medieval cycle of Trojan War or Apollonius of Rhodes, not even Valerius  

Flaccus.147  Geoffrey Chaucer does not really belong to the Middle Ages, 

moreover he is the founder of vernacular English language, however he 

uses Roman versions of the myth. Since Renaissance starts not only with 

the formation of vernacular languages but fi rst of all, with the rediscovery 

of antique texts, in our opinion the difference between Medieval and 

Renaissance Age authors should be identifi ed based on the fact whether they 

knew Greek texts or not. Medieval people always had an access to Latin 

version of the myth, while only Renaissance Age authors knew the Greek 

texts. Therefore, Chaucer should be considered as an author infl uenced by 

Medieval traditions alongside with Joseph of Exeter, while John Lydgate is 

a transitional author – his early works show Medieval infl uence while the 

later ones demonstrate strict and cold attitude towards Medea, characteristic 

to Renaissance Age authors. 

Apart from the Argonauts and the myth of Medea, we are also interested 

in the perception of Colchis in these works – what was their imagination and 

to what extent they had an adequate knowledge about Colchis, whether they 

knew at least its proper location. This would help us to study the knowledge 

of these authors about Georgia. 

Geoffrey Chaucer

Geoffrey Chaucer included the myth of Medea in his work “The 

Legend of Good Women”. The work is written c. 1386-1388 and consists of 

10 parts: 1) Prologue, 2) The Legend of Cleopatra, 3) The legend of Thisbe, 

4) The Legend of Dido, 5) The Legend of Hypsypile and Medea, 6) The 

Legend of Lucretia,7) The Legend of Ariadne, 8) The Legend of Philomela, 

9) The Legend of Phyllis and 10) The Legend of Hypermnestra. As we see, 

Chaucer united the story of two women – Medea and Hypsipyle. He chose 
147 Jason Colavito. Jason and the Argonauts through the Ages. North Carolina. McFarland 

and Company publishers. 2014. p. 309, 311
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them for one reason: both were betrayed by Jason. Author’s opinion about 

Medea and Jason can be identifi ed even from the title. Chaucer mostly used 

Medieval authors infl uenced by Latin writers and this might be the reason 

of such an attitude. Chaucer knew Virgil’s works, also the work of Pierre 

Bersuire (1290-1362) Ovidius Moralizatus. Bersuire himself knew Ovid’s 

works. Chaucer supposedly knew Guido delle Colonne’s work, which was 

based on the works written by Dares Phrygius and Dyctis Cretensis, also on 

the wide narrative of Benoit De Saint-Maure. Benoit de Saint-Maure was 

well acquainted with Virgil, Ovid, Dares and Dyctis. 

All chapters of Chaucer’s work have an intro and the ending in Latin. 

The Chapter about Medea and Hypsipyle starts with the phrase: Incipit 

Legenda Ysiphile et Medee, martirum (here starts the legend of Hypsipyle 

and Medea, the martyred ones). Medea was a martyr for Chaucer from the 

very beginning as well as Hypsipyle. Then follows Jason’s evaluation of 

Chaucer which proves the same claim. Jason is a traitor and liar, the person 

who betrayed twice. Chaucer’s attitude is vivid in this excerpt:

Old English Version:

~Thow rote of false lovers, Duc Jasoun,

Thow sly devourere and confusioun

Of gentil wemen, tendre creatures…

Thow madest thy recleymyng and thy lures

There othere falsen oon, thow falsest two!

O, often swore thow that thow woldest dye

For love, whan thow ne feltest maladye

Save foul delyt, which that thow callest love!

Yif that I live, thy name shal be shove

In English that thy sekte shal be knowe!

Have at thee, Jason! 

That in his dayes nas ther non yfounde

So fals a lovere goinge on the grounde.~148

Modern English Translation:

148 G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer.  Online 

edition of University of Maine at Machias. Available at: http://ummutility.umm.maine.edu/

necastro/chaucer/texts/lgw/lgw4hypsipylemedea07.html  Date of access: 01.07.2020
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~Duke Jason, you root of false lovers, 

you sly devourer and ruin of high-born women, tender creatures!... 

Where others are false to one, you are false to two! 

Ah, often did you swear you would perish for love, 

when you felt no illness except foul delight, which you call love!

 As long as I live, your name shall be spread far in English,

so that your deceitfulness shall be known! Take that, Jason! 

 in his days no lover so false was found walking on earth~.149

As for Medea, Chaucer portrayed her as a smart, able women and a 

hero. Jason would not become a great conqueror without her. Despite the 

fact that she managed to do all of this with wisdom, Chaucer thinks that the 

traits which defi ne her are selfl essness and sacrifi ce for the beloved one:

Old English text:

~Tho gan this Medea to hym declare

The peril of this cas from poynt to poynt,

And of his batayle, and in what disjoynt

He mote stonde, of which no creature

Save only she ne myghte his lyf assure.

And shortly to the poynt ryght for to go,

They been acorded ful bytwixe hem two

That Jason shal hire wedde, as trewe knyght;

And saved hym his lyf and his honour;

And gat hym a name ryght as a conquerour,

Ryght thourgh the sleyghte of hire enchauntement~.150

Modern translation:

~Then this Medea made known to him from point to point the peril 

of the adventure and of his battle, and in what unequal combat he must 

149 G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer.  Online 

edition of University of Maine at Machias. Available at:   http://ummutility.umm.maine.

edu/necastro/chaucer/translation/lgw/lgw.pdf Date of access: 01.07.2020
150 G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer.  Online 

edition of University of Maine at Machias. Available at: http://ummutility.umm.maine.edu/

necastro/chaucer/texts/lgw/lgw4hypsipylemedea07.html  Date of access: 01.07.2020
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stand, in which no creature except she alone could assure him of his life. 

And, to go shortly to the point, they were agreed between the two of them 

that Jason should wed her as a true knight… thus she saved his life and his 

honor and got him a great name as a conqueror, even though the wiles of 

her enchantment.~151 

Geoffrey Chaucer’s knowledge about Colchis is quite superfi cial, it 

mostly depends on most widespread versions of the myth and therefore, 

it is diffi cult to argue any specifi c source. It can also be pointed out that 

Chaucer’s knowledge about Colchis is limited to the earlier medieval 

sources and therefore cannot connect Georgia to Colchis. Moreover, Colchis 

is imagined as an island in the ocean, located in the east of Troy and that’s 

the only correct perception he has. This knowledge again, is not determined 

by his own experience but by the knowledge of different earlier sources:

Old English text:

~There was swich tydyng overal and swich loos,

That in an yle that called was Colcos,

Beyonde Troye, estward in the se,

That therin was a ram that men mighte se

That hadde a fl es of gold that shon so bryghte

That nowher was ther swich anothir syghte;

But it was kept alwey with a dragoun,

And many other merveyles, up and doun,

And with two boles maked al of bras,

That spitten fyr, and moche thyng there was.

But this was ek the tale, natheles,

That whoso wolde wynne thylke fl es,

He moste bothe, or he it wynne myghte,

With the boles and the dragoun fyghte.

And kyng Oetes lord was of that yle~.152

151 G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer.  Online 

edition of University of Maine at Machias. Available at:   http://ummutility.umm.maine.

edu/necastro/chaucer/translation/lgw/lgw.pdf Date of access: 01.07.2020
152 G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer.  Online 

edition of University of Maine at Machias. Available at: http://ummutility.umm.maine.edu/



84

Modern English translation:

 ~Many reports that in an island called Colchis, eastward in the sea 

beyond Troy, men might see a ram that had a fl eece of gold so shining 

that nowhere was there another such sight. But it was always guarded by a 

dragon and many other marvels all around, and by two bulls made entirely 

of brass, which spat fi re; and many other things were there. But nevertheless 

this was the tale, that whosoever wished to win that fl eece, before he could 

win it, must fi ght both the bulls and the dragon. And king Aeetes was lord 

of that island~.153

It should also be mentioned that ~The Legend of Good Women~ is not 

the only work of Chaucer Medea is mentioned. In his earlier work House of 

Fame he briefl y mentioned Medea. This excerpt makes vivid that he knew 

about the version she killed her children154, however as Ruth Morse pointed 

out Chaucer’s Medea killed her children because of Jason treason and 

Medea is not an evil sorceress for him155. Florence Percival assumed, that 

Chaucer changed the myth so that barely left anything from the previously 

existing Medea.156

John Lydgate

John Lydgate (1370-1451) mentioned the Argonauts and Medea in his 

two works: ~Troy Book~ and ~The Fall of Princes~. ~Troy Book~ is written 

earlier in 1412-1429, when Lydgate presumably had not read Giovanni 

Boccaccio’s (1313-1375) De mulieribus claris (on Famous Women), while 

~The Fall of Princes~ is written later, in 1431-1438, supposedly after Lydgate 

came familiar with Boccaccio’s work. This is important to point out because 

it defi nes how his attitude towards Medea was formed. Boccaccio based his 

narrative based not only on Latin but on Greek versions too, therefore his 

necastro/chaucer/texts/lgw/lgw4hypsipylemedea07.html  Date of access: 01.07.2020
153 G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer.  Online 

edition of University of Maine at Machias. Available at:   http://ummutility.umm.maine.

edu/necastro/chaucer/translation/lgw/lgw.pdf Date of access: 01.07.2020
154 This version became known for Chaucer form Boccaccio, however, the relative relation 

of these two authors is disputed.  Date of access: 01.07.2020
155 Ruth Morse, Medieval Medea. D.S. Brewer, Cambridge. 1996. p. 225. 
156 Florence Percival. Chaucer’s Legendary Good Women. Cambridge. Cambridge 

University Press. 1998. p. 210
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attitude towards Medea is more skeptical unlike the majority of Medieval 

authors, which were more tolerant towards Medea. Medea is described as 

beautiful and balanced in ~Troy Book~:
~And þus Medea with hir rosene hewe, 

And with freschenes of þe lyle white, 

So entermedled of kynde be delite,

Þat Nature made in hir face sprede 

So egally þe white with þe rede~.157

~…Thus Medea with her gentle appearance, lily white, fresh face, so 

that pure kindness and delight is mingled in her, the nature spread read and 

white equally on her face~.
It is interesting, that this work does not mention Apsirtus and therefore, 

does not highlight the role of Medea in his death. It is also notable, that 

Medea is the heiress of Aietes’ throne and her departure left him without a 

successor not just without the Fleece. Medea seems to be not just a regular 

heiress to the throne but a guarantee of the wealthy future of Colchis 

alongside Golden Fleece. Therefore, the loss of not only Fleece but also 

Medea meant that the kingdom was doomed to decline, according to 

Lydgate:

~Wherfor, þou Cethes, of verray reklesnesse 

Þou hast attonys, in augment of þi woo, 

With-out recure bothe two for-goo: 

Firste þi tresour, and þi douȝter dere, 

Þat was to þe so passyngly entere, 

And eke þin ayre; for whan þat sche was goon, 

As seithe myn auctor, other was þer noon, 

After þi day for to occupie 

Þi royal septre, nor þi lond to guye.~ 158

157 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo, 

Michigan.  Medieval Institute Publications. TEAMS. Middle English Texts series.  1998. 

Book 1 available at: http://d.lib.rochester.edu/teams/text/edwards-lydgate-troy-book-

book-1 Date of access: 01.07.2020
158 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo, 

Michigan.  Medieval Institute Publications. TEAMS. Middle English Texts series.  1998. 

Book 1 available at: http://d.lib.rochester.edu/teams/text/edwards-lydgate-troy-book-

book-1 Date of access: 01.07.2020
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~Thus Cethes, a very reckless man, who had just one problem, 

augmented it and made another one, he increased it to two and lost both: 

fi rst his treasury and second his daughter. So it was lost for him for good and 

the heiress also. When she left, as my source says, no one was left to take 

his royal scepter and rule the land~.
Lydgate’s positive attitude towards Medea is also evident in one phrase, 

where he underlines the fact that he does not want to say anything bad about 

Medea and is ready to die for praising her, also asks his reader to be patient 

to his personal attitude:

~I am riȝt sory in englische to translate 

Reprefe of hem, or any euel to seye; 

Leuer me wer for her loue deye. 

Where-fore I preye hem to take in pacience;

My purpos is nat hem to done offence~;159

~I am really sorry [or: I do not want], when I am translating into 

English, to argue or just to say anything bad about them; I prefer to die for 

their appraisal, so be patient to them. My purpose is not to offend them~.
As mentioned above, Medea is considered as the heiress to the throne 

of King Cethes (Aietes) in John Lydgate’s “Troy Book”. Apsirtus is not 

mentioned, Medea’s guilt in his death  either. Lydgate follows Guido dell 

Colonne in this supposedly. 

As for the knowledge about and the perception of Colchis – Chaucer 

and Lydgate do not have much understanding about its location – they 

considered it as an island.  Chaucer does not even mention much about 

Colchians and Colchis, while Lydgate talks about wise king of Colchis – 

Aietes, who did many great deeds and is respected by many. He also knows, 

that Aietes was a son of the sun. It is interesting that he is not the son of the 

Sun god, but just the Sun. Readers would not understand pagan explanation 

and indication to pagan gods and it seems, Lydgate preferred not to use 

unpopular method or did not want to confuse his readers and made Aietes 

son of the Sun:

159 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo, 

Michigan.  Medieval Institute Publications. TEAMS. Middle English Texts series.  1998. 

Book 1 available at: http://d.lib.rochester.edu/teams/text/edwards-lydgate-troy-book-

book-1 Date of access: 01.07.2020
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~How in Colchos, as the tydyng cam, 

With-Inne an Ile enclosed was a Ram 

Whiche bare his fl ees ful richely of golde; 

And for the richesse, it was kepte in holde 

With gret avis and gret[e] diligence, 

That no man myȝt ther-to doon offence.

And in this Ile ther was a gouernour, 

A noble kynge, a worthi weriour, 

That Cethes hiȝt: wis, discret, and sage, 

Whiche was also [y-]ronne fer in age, 

That in his tyme, as bokys can deuise, 

Had vnder-fonged many gret emprise 

In pes and werre, & moche worschip wonne; 

And he was sone also to the sonne...~160

~As they say, there was a sheep hidden in Colchis, which had a fl eece 

fully covered with gold and he was protected well because of this. He was 

cared much so no one from the man could have to do no any harm to him. 

This island had a noble king, dignifi ed warrior, named Cethes. And he was 

also clever, respected and wise. He was in his late age, however as the books 

tell us, he did many noble deeds in peace and in war, gained much respect 

and also, he was son of the Sun~. 
Colchis and the Colchians are described in details by Lydgate, 

main royal city is mentioned as the most famous, noble and rich city. Its 

inhabitants are known as Jaconites for him and they are extremely brave:

~Now in þis Ile, and þis litel londe, 

Þat Colchos hiȝt, ȝe schal vnderstonde, 

How þat þer was a rial chef cite, 

In al þat reigne moste of dignyte, 

Of worthines, of ryches, and of fame, 

And Iachonytos þat tyme bar þe name— 

160 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo, 

Michigan.  Medieval Institute Publications. TEAMS. Middle English Texts series.  1998. 

Book 1 available at: http://d.lib.rochester.edu/teams/text/edwards-lydgate-troy-book-

book-1 Date of access: 01.07.2020
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Chevest of alle, to spekyn of bildyng, 

And stretes large and corious howsyng...~161

~This island, this small land, which is named as Colchis, as we know, 

had major royal city, the most famous, noble and rich for its times. Its 

inhabitants were called Jaconites, and they were brave. And its building and 

streets were considered to be well planned and built~. 

Medea is completely different in John Lydgate’s “The Fall of the 

Princes”. This difference is determined by the fact that Lydgate used 

Giovanni Boccaccio’s work “De Mulieibus Claris” for his late perception of 

the myth. Boccaccio was much better informed about Medea, he mentioned 

her as brother slayer, like it is in Lydgate’s later work:

~And afftirward, whan he his purpos hadde, 

He leffte Oetes in ful gret dispair, 

And Medea foorth with hym he ladde 

 And hir brother, which was the kyngis hair. 

 But as I fynde, how in his repair, 

Out off Colchos whan thei gan remue, 

Kyng Oetes afftir hem gan sue.

She took hir brothir & slouh hym cruely, 

And hym dismembrid, as bookis make mynde, 

And pecemeel in a feeld behynde...~162

~Later, when Jason achieved his goal, he left Oetes in a great despair 

and took Medea with him, and also, her brother, which was the heir to the 

throne. However, as I found out, Colchians went to correct their situation 

and when the Argonauts left, they chased them. And Medea killed her 

brother brutally, cut him up and left his remnants in the fi elds~.

161 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo, 

Michigan.  Medieval Institute Publications. TEAMS. Middle English Texts series.  1998. 

Book 1 available at: http://d.lib.rochester.edu/teams/text/edwards-lydgate-troy-book-

book-1 Date of access: 01.07.2020
162 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo, 

Michigan.  Medieval Institute Publications. TEAMS. Middle English Texts series.  

1998. Book 1 available at: http://d.lib.rochester.edu/teams/text/edwards-lydgate-troy-

book-book-1 Date of access: 01.07.2020
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In general, Lydgate pays much attention to the fate of Medea after her 

departure from Colchis in his “The Fall of the Princes”. Dramatic episodes 

in Medea’s life, which he found out only later, touched him and tried to 

show his readers a new version of Medea. He also knows the versions that 

Medea fl ed to Athens and give a birth to the prince163 Medus there:

~So escapyng his indignacioun. 

Be crafft off magik she wente at liberte 

To Athenys, and in that regioun 

She weddid was onto the kyng Egee. 

Nat longe afftir bi hym a sone had she, 

The which[e] child, myn auctour tellith thus, 

Afftir Medea callid was Medus.~164

~She achieved freedom in Athens when she tried to escape from her 

unworthy deed. She did it with magic. When she arrived in Athens, she 

married king Aegeus and quite soon bore a son from him~. 
Lydgate mentions king Aietes among the “fallen princes”. He was 

deprived of his throne but later, when Jason and Medea returned to Colchis, 

returned him his throne. Lydgate mentioned here that he does not know 

anything else about their fate:

~Cam fi rst Oetes, and hath his compleynt gunne, 

Kyng off Colchos and sone onto the sunne. 

Myn auctour tellith, that Iason & Mede 

Resorted han a-geyn onto Colchos 

Hir fadir Oetes, & from his pouerte 

Brouht hym a-geyn into his roial see, 

And to his crowne bi force thei hym restore: 

Touchyng his eende, off hym I fynde no more.~165

163 This should be King Aegeus. This version of the myth comes from antique age authors.  
164 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo, 

Michigan.  Medieval Institute Publications. TEAMS. Middle English Texts series.  1998. 

Book 1 available at: http://d.lib.rochester.edu/teams/text/edwards-lydgate-troy-book-

book-1 Date of access: 01.07.2020
165 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo, 

Michigan.  Medieval Institute Publications. TEAMS. Middle English Texts series.  1998. 

Book 1 available at: http://d.lib.rochester.edu/teams/text/edwards-lydgate-troy-book-

book-1 Date of access: 01.07.2020
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~Aietes, king of Colchis and sun of the Sun should be mentioned fi rst 

and also his grief. My author says that when Jason and Medea returned to 

Colchis and saved her father from poverty, they returned him to the royal 

palace, and reinstated on his throne by forces. And I do not know anything 

else about their late fate~.
It is interesting that Lydgate thinks Theseus was Jason’s companion, 

when he returned to Colchis. It seems, by Lydgate’s perception, Theseus 

joined them when they were in Athens with king Aegeus. And they 

altogether returned to Colchis to reinstate Aeietes on Colchian throne. 

~And in a theatre callid Maratoun, 

Duk Theseus hadde this victorie. 

Afftir he wente to Colchos with Iasoun...~166

~Noble Theseus167 won in a theater called Marathon, and then he went 

to Colchis with Jason~.
Medea is quite controversial in medieval and early Renaissance 

English literature – initially she is the woman who was martyred for the 

love, a woman who deserves the respect from the reader however. her 

image returned to classical Greek version, as soon as the knowledge and 

understanding about antique age increased. Increased availability of the 

Greek texts, initially via Boccaccio, changed the attitude of English authors 

towards her. This is especially vivid in John Lydgate’s works. She had her 

metamorphosis in the hands of one author. Ruth Morse thinks that Lydgate’s 

negative attitude towards Medea is determined by his Christian worldview 

and Medea is punished by fate because her story begins with the sin168. 

Medea is mentioned not only by these two authors in English literature. 

Later this topic is still popular and we will pay our attention to later authors 

too. We hope, this paper contributed to the study of the topic. 

166 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo, 

Michigan.  Medieval Institute Publications. TEAMS. Middle English Texts series.  1998. 

Book 1 available at: http://d.lib.rochester.edu/teams/text/edwards-lydgate-troy-book-

book-1 Date of access: 01.07.2020
167 The word “Duke” is mentioned in the original version, modern meaning is close to 

noble.
168 Ruth Morse. Medieval Medea. Cambridge. DS Brewer publishers. 1996. p. 197
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Medea’s Visual Metamorphosis in Medieval Age and during 

Renaissance

Myth o f the Argonauts was quite familiar for western European 

society in the Middle Ages, however Renaissance brought the new life to 

it and its popularity grew. Medieval versions of the myth were based on 

Roman versions, while Renaissance authors knew the Greek ones also. 

Therefore, they have a little bit different perception of Medea.  While in 

Medieval texts she is a protagonist – positive hero and a victim of the traitor 

Jason, Renaissance Age Medea is a children slayer again. Changes in her 

characteristics are accompanied by visual alterations. Visual metamorphosis 

of Medea in medieval age and during Renaissance seems to be quite 

interesting. Emphasis on this can bring new aspects in the study of the myth 

of the Argonauts and its reception in later periods. 

Major questions which we are interested in and intend to answer in 

our paper, are the following: 1) What are major visual characteristics of 

medieval Medea and why did these changes occur? 2) What are major 

visual characteristics of Renaissance age Medea and why did these changes 

occur? 3) To what extent Europeans are aware of Colchis and how this 

knowledge infl uenced Medea’s visual image?

Medieval and Renaissance age texts about Medea and the Argonauts 

are profound. Discussion and study of all of them requires knowledge not 

only of Latin but also almost every vernacular languages – the task which is 

impossible for one scholar. Different versions of the myth of the Argonauts 

and image of Medea in Medieval and Renaissance age are mostly based on 

very similar narrative versions, as the scholars of different authors point 

out. We decided to study some texts in depth and to choose the ones which 

could serve as good examples in order to analyze visual images better. 

Specifi cally, we became interested in English authors – Geoffrey Chaucer, 

whose versions of the myth is mostly based on medieval versions and 

John Lydgate (see above in details), who was writing his versions based 

on medieval versions at fi rst and later, after he became acquainted with 

Giovanni Boccaccio’s works, changed his attitude and position towards 
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Medea. Boccaccio knew Greek versions of Medea and that is why Medea 

is less attractive in his “de mulieribus Claris” than in Chaucer’s version. 

Lydgate was infl uenced by him and this is a very good example how in the 

work of one author Medea transformed from betrayed woman into a children 

slayer again. Visual images of Medea we took from two major databases: 1) 

the Warburg Institute of Iconographic Database and 2) Manchester Digital 

Collection.  The fi rst one contains Medea’s visual representation of different 

time period and gives us the opportunity to trace visual metamorphosis well. 

First of all, it should be mentioned that myth of the Argonauts is not 

an independent story in Medieval Age, rather it is included in the history of 

the destruction of Troy. This is a tradition which follows two late Roman 

authors: Dares Phrygius and Dictys Cretensis.169 Story of the Argonauts, 

Jason and Medea is considered to be the prerequisite and the major cause 

of the Trojan War – this is the story they support and that is why they start 

the history of the Trojan War with Jason and Medea. Medieval authors and 

those who were writing based on Medieval tradition, like Chaucer, do not 

know Greek version of the myth which is far stricter towards Medea based 

on Euripides, and this became the major reason that Medea is not a traitor 

for them, but a victim of Jason. Chaucer in his "Legend of Good Women" 

vividly demonstrates his attitude towards Medea170. 

Chaucer goes further, as Ruth Morse, the scholar of Medieval Medea 

mentions, for Chaucer Medea is not an evil sorceress171. She believes that 

Jason was not a hero, but his heroism was created by Medea. Chaucer 

vividly demonstrates this idea172.

169 Names are fi ctional and does not denominate real persons, these names still are 

used conditionally. For details see: Phiphia, Natia. Argonauts and Ancient Colchis “De 

EXCIDIO TROJAE HISTORIA” written in late antiquity. Proceedings of Institute of 

Georgian History. Faculty of Humanities. Ivane Javakhishvili Tbilisi State University, 

Meridiani publishers. No. 9. 2015. pp. 32-42 available at: http://historyproceedings.tsu.ge/

index.php/History/article/view/51/45  Date of access: 01.07.2020
170 Chaucer, Geoffrey. The Legend of Good Women. Edited by Rev. Walter W 

Skeat. Oxford: Clarendon Press. 1889 p. 73..Available at: https://archive.org/stream/

legendofgoodwome00chauuoft#page/n5/mode/2up Date of access: 01.07.2020
171 Morse, Ruth. Medieval Medea. D. S. Brewer. Cambridge. 1996. p. 225
172 Chaucer, Geoffrey. The Legend of Good Women. Edited by Rev. Walter W 

Skeat. Oxford: Clarendon Press. 1889 p. 73. Available at: https://archive.org/stream/



93

English authors also try to depict Medea attractive and thus show their 

sympathy towards her. Lydgate describes her as beautiful and kind.173

Revival of the Greek texts changed the attitude towards Medea, she 

was no longer an unprotected, betrayed by Jason woman, but a strong and 

revengeful again174. It is interesting to what extent her visual metamorphosis 

is accompanied by changes in her personality according to narratives. We 

will discuss images and then make suggestions.  

“The Destruction of Troy” by Guido delle Cologne was the most 

popular version of this story. 136 manuscripts of this version have survived 

till today175 and majority of them were illuminated. These illuminations 

were different in each of them. One example of Guido delle Cologne’s 

manuscript’s illustration which is dated back to c. 1370, is an image showing 

Jason and Medea at the banquet of king Oetes (Aietes).176  Medea and Jason 

together with the Colchian king are sitting at the banquet, Medea looks 

shy, dressed in medieval clothes, however her apparel is quite regal (see 

appendix 1). The same scene is depicted on another illustration taken from 

the other manuscript, kept in Bodmer library177. Here also Jason and Medea 

legendofgoodwome00chauuoft#page/n5/mode/2up Date of access: 01.07.2020
173 Lydgate, John. Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo, 

Michigan. Medieval Institute Publications. TEAMS. Middle English Texts series. 1998. 

Book 1 available at: http://d.lib.rochester.edu/teams/text/edwards-lydgate-troy-bookbook-1 

Date of access: 01.07.2020
174 Phiphia, Natia. The Argonauts and Medea in Medieval and Early Renaissance English 

Literature (Geoffrey Chaucer, John Lydgate). Proceedings of Institute of Georgian History. 

Faculty of  Humanities. Ivane Javakhishvili Tbilisi State University, Meridiani publishers. 

vol. 10. 2016. pp. 225-239 available at: http://historyproceedings.tsu.ge/index.php/History/

article/view/58/52  Date of access: 01.07.2020
175 Guido De Columnis, Historia Destructionis Troiae edited by Nathaniel Edward Griffi n. 

Cambridge, 1936. Kraus reprint, New York, 1970. p. XI
176 Jason and Medea at the banquet of king Oetes (4th quarter of the 14th c.), Guido delle 

Cologne, Historia Troiana. London, British Library, Add MS 15477, The Warburg Institute 

of Iconographic Database. Available at: 

https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=73174 Date 

of access: 01.07.2020
177 Jason meets Medea at the banquet of King Oetes. Guido delle Colonne, Historia Troiana, 

Cologny, Bibliotheca Bodmeriana, Bodmer 78 (Venetian, c1370). The Warburg Institute 

of Iconographic Database. Available at: https://iconographic.warburg.sas.ac.uk/vpc/VPC_

search/record.php?record=71452 Date of access: 01.07.2020
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meet each other on the feast of king Oetes. Medea wears medieval clothes, 

again adjusted to the fashion of the period and here also, she looks very shy. 

The only difference between these two illustrations is that if Colchian king 

is depicted in the center of the illustration on London manuscript version. 

An Illustration from Bodmer manuscript shows Medea and Jason in the 

center of the feast, while Colchian king sits at the end of the table (see 

appendix 2). 

Late fourteenth century depictions sometimes imagine late Medea as a 

peasant girl. She is painted in ‘casual’ dress like it is on Niccolo di Giacomo 

de Bologna’s illustration. He illustrated the late 14th century manuscript of 

Seneca178.  Several scenes from the life of Medea are depicted here in one 

illustration. In one of them Medea gives poisoned dress to her children in 

order to give it to Creusa as a present, in another scene she kills her children 

and also, in the other one she escapes to Colchis by chariot. In all these 

scenes she wears casual, more peasant woman dress. It might be caused by 

her diminished status at that time, since she is no longer a princess, but an 

abandoned woman, or authors’ individual imagination of Medea in the late 

14th c. might have played a role (see appendix 3).

Another illustration which depicts several scenes from the life of 

Medea, is from late 15th century manuscript of Ovid’s metamorphosis179. 

Three scenes are depicted here: 1) Medea sacrifi ces a ram and prays to 

Hecate and Hebe, 2) Medea cuts the throat of the aged Aeson, 3) Medea 

travels in the chariot to collect all the herbs she needs for the potion. This 

178 Medea kills her children, Jason present but not at a feast; Medea escaping in a dragon-

pulled chariot from Jason’s revenge; Medea sends her children to hand over a poisoned robe 

to Creusa, Jason’s new wife; Creusa receives Medea’s poisoned robe from Medea’s children. 

Seneca, Tragedies, Innsbruck, Universitätsbibliothek, Cod. 87 (Niccolò di Giacomo da 

Bologna, late 14th century). The Warburg Institute of Iconographic Database. available at: 

https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=73322 Date 

of access: 01.07.2020
179 Medea sacrifi ces a ram and prays to Hecate and Hebe, Medea cuts the throat of the aged 

Aeson, Medea travels in the chariot to collect all the herbs she needs for the potion.  Ovid 

(Publius Ovidius Naso), Ouidio metamorphoseos vulgare (CNCE 56473), Venetia (Pensa), 

1501 March 7, fol. 53v. The Warburg Institute of Iconographic Database. available at:

https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=73743 Date 

of access: 01.07.2020
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illustration is quite unusual since Medea is depicted naked. In our opinion, 

this change is determined by witchcraft craze in Europe at the end of the 

15th century (see appendix 4). Illustrators put forward Medea’s skills as a 

magician and since she is associated with pre-Christian era, she could be 

easily connected with witchcraft sin. Imagination of the late 15th century 

illustrator made her nude rather than wearing royal clothes, or at least 

casual dress of late Medea which is on Niccolo di Giacomo de Bologna’s 

illustration. 

John Lydgate’s Troy Book illustrations created in the mid-15th c. bear 

more medieval characteristics. Despite the fact that perspective had been 

invented by that time, they tend to be less naturalistic and are painted with 

more medieval style. English art was not familiar with Italian Renaissance 

achievement yet and therefore, the style in the miniatures is medieval.  

Jason and Medea are dressed up in the apparel characteristic to the 15th 

century England on one illustration depicting secret meeting of Jason and 

Medea, when she gives him ointment for successfully fi ghting the bulls180. 

Here Jason looks more like medieval knight rather than a Greek warrior 

(see appendix 5).

Illustration of Jason as a medieval knight is quite common, especially 

before renaissance would reach the northern Europe. For example, in one 

of the images from the manuscript of Raoul Le Fèvre’s  "L’histoire de Ja-

son" Jason is imagined as a medieval knight wearing helmet, feathered hat 

and bearing medieval style weapons. Medea’s cloths also have medieval 

characteristics181 (see appendix 6). It is interesting to note that Raoul Le 

Fèvre’s work was translated into English by William Caxton and in 1473-

74 was published in England and it became the very fi rst book printed in 

English Language. 

180 John Lydgate, Sege of Troy, image JRL0926924dc, manuscript: English MS 1, Rylands 

Medieval Collection, Manchester University Database,  available at: https://enriqueta.man.

ac.uk/luna/servlet/detail/Man4MedievalVC~4~4~253882~107225:Medea-meets-Jason?q

vq=q:lydgate%2Bmedea%2Bmeets%2Bjason&mi=0&trs=2# Date of access: 01.07.2020
181 Medea gives Jason a statue, an ointment, a ring that makes invisible and poison against 

the bulls. Le Fèvre, Raoul, L’histoire de Jason (GW M17458), Lyon (Le Roy), 1486-1487, 

fol. a2v. The Warburg Institute of Iconographic Database. Available at: https://iconographic.

warburg.sas.ac.uk/vpc/VPC_search/record.php?record=73065 Date of access: 01.07.2020
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15th  century saw the revival of Medea as a vengeful character of 

the myth. Episode of killing her own children became very popular. She 

kills her children in different ways – either this is strangulation, as it is 

depicted in one illustration of ~Roman de la rose~182  dated back to 1410, or 

dismemberment by bare hands, like it is on two different illustrations of le 

Fèvre’s work183, or killing by sword, as it is depicted on one illustration of 

~Histoire ancienne jusqu’ à César~184. This is the 13th century compilation 

of ancient history till Julius Caesar, but the illustrations included in the 

manuscript, are dated back to the 15th c. These four illustrations bear non-

naturalistic character and are totally medieval. However, Italian painters of 

the 15th century depicted Medea in a different way. The paintings usually 

are naturalistic. As for apparel, in some cases they try to revive antique 

fashion and the style, like it is on Andrea Mantegna’s painting185, while in 

other cases, painters prefer to cloth Medea and Jason in Italian, their age 

fashion, like it is on the Bernardino Orsi’s work, which was created in 1460 

in Milan186. The iconographic differences between Italian and the northern 

182 Medea kills her children, Guillaume de Lorris and Jean de Meun, Roman de la Rose, 

Oxford, Bodleian Library, Douce 371, fol. 87v. The Warburg Institute of Iconographic 

Database. Available at: https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.

php?record=73282 Date of access: 01.07.2020
183 Medea kills her children at Jason’s wedding banquet or another feast, Le Fèvre, Raoul, 

L’histoire de Jason, London, British Library, Add MS 10290 (Northern Netherlands, 1475-

1480). fol. 138r. The Warburg Institute of Iconographic Database.  available at: https://

iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=71764 Date of 

access: 01.07.2020 and Medea kills her children at Jason’s wedding banquet or another 

feast, Le Fèvre, Raoul, L’histoire de Jason (GW M17455), Haarlem (Bellaert), 1485-

1486, fol. I8v (or from the Dutch edition GW M17467 (1485)), The Warburg Institute 

of Iconographic Database.  available at: https://iconographic.warburg.sas.ac.uk/vpc/VPC_

search/record.php?record=73048 Date of access: 01.07.2020
184 Medea kills her children at Jason’s wedding banquet or another feast, Histoire ancienne 

jusqu’à César, London, British Library, Stowe MS 54, fol. 44r. The Warburg Institute of 

Iconographic Database.  available at: https://iconographic.warburg.sas.ac.uk/vpc/VPC_

search/record.php?record=73193 Date of access: 01.07.2020
185 Medea kills her children, Mantegna, Andrea (c1431-1506), location Hampton Court, 

Royal Palace. The Warburg Institute of Iconographic Database. available at:

https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=73313 Date 

of access: 01.07.2020
186 The taking of the Golden Fleece, Orsi, Bernardino, (c1450-c1532). Location: London, 
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ones are determined by the fact that renaissance did not have much infl uence 

outside Italy till 1497. Ancient texts were available in the north via Italian 

authors, specifi cally, Boccaccio infl uenced Lydgate, however painting 

style and technique, specifi cally knowledge of perspective and naturalistic 

depiction is not common for northern authors yet. Literary infl uence came 

earlier in England than artistic. This is the main reason, why Medea looks 

like more medieval in the 15th century French and English depictions, while 

she is naturalistic and in some cases, more ‘Antique’ in Italian paintings of 

the same period. 

Apart from apparel and other deviations from the original versions of 

Medea, there are some other historical anachronisms in the depictions of 

Medea. She was painted with Christian symbols, like it is in the 15th century 

Baccio Baldini’s illustration187. Christian cross is between the images of 

Jason and Medea (see appendix 7).

 To sum up, visual metamorphosis of Medea is less connected with 

the plot, but mostly with the ages. Medea is depicted wearing medieval or 

Renaissance age clothes rather than antique ones. Only Italian Renaissance 

paintings show her in naturalistic and in some cases more ‘antique’ way. 

Also, one tendency can be traced: while Greek artists tried to depict her 

in oriental costume in order to follow the style correctly, medieval and 

renaissance age artists seem not to care about authenticity at all. Ignorance 

of Europeans about Colchis seems to be the major reason. Also, it is 

interesting that medieval images of Medea and Jason seem to be more 

sexual rather than the previous ones. It seems, antiquity which did not know 

the restrictions common for medieval society was imagined as quite liberal 

Christie’s (lot 4) (2 July 2013).  The Warburg Institute of Iconographic Database. available 

at:

https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=61489 Date 

of access: 01.07.2020
187 Medea gives Jason a statue, an ointment, a ring that makes invisible and poison against 

the bulls, Baldini, Baccio (c1436-1487) (attributed), location: London, British Museum 

(Dept. of Prints and Drawings). The Warburg Institute of Iconographic Database. available 

at:

https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=73190 Date 

of access: 01.07.2020
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from this point of view. Medea as a famous sorceress was an interesting 

character at the end of the 15th century at the peak of the witch craze in 

Europe. This is a Medea, which cannot be seen in any other illustration – 

the witch looking very much devilish quite which is common for this era. 

All in all, the major changes in plot determined by the revival of the Greek 

texts, brought new topics for the illustrations, rather than changed the style 

of depiction. Changes in style came only after the Renaissance  art reached 

the north.



99

Appendix 1

Guido delle cologne, c. 1370, northern Italy, Jason and Medea at the 

banquet of king Oetes.
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Appendix 2

Guido delle cologne, c. 1370. Jason meets Medea at the banquet of King 

Oetes
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Appendix 3

Niccolo di Giacomo de Bologna, (late 14th c.) several scenes involving 

Medea
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Appendix 4

Ovid’s Metamorphoses, late 15th c., several scenes involving Medea
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Appendix 5

John Lydgate, Sege of Troy (15th c.) Jason meets Medea
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Appendix 6

Le Fèvre, Raoul,  L’histoire de Jason  (1486-87), Medea gives poison to 

Jason to overcome the dragon
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Appendix 7

Baldini, Baccio (c. 1436-1487) (attributed), Medea gives Jason a statue, an 

ointment, a ring that makes invisible and poison against the bulls 
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