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370095b 396M3980> 39Mdbayem-Mmm3snmon 30dysmyFn
Bys6m33ab dnbgoz0m ((m3@6s 3980 © Lo 3megsgn) !

aM93m-mmdsbmmao  badystm  dgmgel  3gM(398(309L oMM
39380698L Dmgsma© 3mmbamobs s 3mmbgdal s¢ddsl. dgmdbgdan
5 Mmdsgemgdo dggel, s0g@b o bbgs 3mmbgdl asdmbobsegwbgb
3Mmbgddg ma300b0m0 Dmgswo BomImoagbol dobgozom, o6 dmgxg®
LogPS®  0bGIM3MgBd(309L 9bEMdMEBIL. BoMmsGommn bystmgdo
3033560369896, oy BmgmE Bomdmgoanbscy 8so dgmgs s Lbgs
3Mmbgdo 30DmamMom, BogMmad, MabszzaMzgmos, msgaboegsw 30-
Boma@o dobaems bEmmam a4304360b bomdmeoagbols 580l dgbabgd.
BmasEs, Mbms 5nbndbml, Mm3 dgogebs ©d Fmebgdol 0dogo
Lo 3Mbggdal gobdsgmmmdadn 3603369mmmM306 IgBSFMEORMBYEL gob-
0(300005.  6gMdbgdobs s MMIsgmgdobmgal dgogs  datMdsmmbos,
d30mgdol 333mgmo 3o, 3magzosbgdoom, dsa. x. AmbgMobogob ob
Joemns, BmBgmbai MR Pmomse@gb. Mgbgbobbol dgmEg ggabsdn
(1400-1500 66.) ol abgz 93830 s asndzgss. XVI bamzmbal deagmmb,
30©05690bg  baammdol g3mdsdn, Mobsgzatggmos, ob  3mwosbos.
Bggbogals LonbBgMgbms, Lbgswabbgs s3@mMn s dbs@zeMn Modwy-
bo odmgzs 3obogdsbl nbmognwmsmE doamdsl, Mmegbsry godm-
Lobogbgb 3membgdbs ©s dgogsel, sbggg Loob@gMgbms, Mdwgbaw
3mabonbs aogmgbs 93@MMgdol Bamdmbabzed dbs@3mgdol Bomdmeo-
396908bs 3, dgbadadobsw, 9ol 0doxbdg. 3MbiMg@ Mmoo hgqbo
06@gMgbol  Logsbl BomImaaqbl  gMgzm-Mmmasbymo  gobysmamo
Bysimgdo — 3gmdbmmon moMbs3gdo s MmBsmmon Lot 3mysan.? Y-
o©MgdsL 303539300, Mo @oMhs 33mamo 83 39M(39%83(3090d0 s

! 6536m8n 8mblgbgdal Laboo Bogoobmm odbs sbomasdMms 8g(3bngPms dgmeg
LagF@dImEbm  Ld3MBanddg 3qdoboGoMmm 8g(3609Mgdgddn Mdaemalbdn, 2018
Bgemls

2 oMb 3900L g0bmermn@n Foboms mogdmyGnmos ©o (303Gmmo© asdmdzgybada-
oo mgbgmmeal mboggMbo@g@ob gmobogmma baymmabgdal 33mggab (39680l
8096 > gemgd@Hmbamon bgmBabsbom8ns dg8mga 8nboBsmondy:  https://www.
beazley.ox.ac.uk/index.htm dmenm Bobgs: 16.06.2020.
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(33m0ead9d0l dgdmbggzedo, s agm dsmn dodgdo, sbgsg, Modwg-
bo gbo@aggds gb 3Mm3gbo bafms@onm bysmmgddo ol Mmadmem
39&°8mMxnmbgdb.

3mmbgdabs s dggel godmsem@o batMdmbgbs ©sdm ogde-
mos M33gbndg sb3gJ@dy: 1) 396d6gd0Ls s MMBsgmgdol (3mEbady
3mebgdol dqbabgd 3mb3Mg@ MM 39Momwdo; 2) 93mdsbdg, MmBgmdo(s
bgemmgabo (36mzMmds, 303m3bamyg 0Josb, MM Mo gMsdmev)-
™o &qbmgb(3ngd0 sbgzg dbgbwbgb gogmgbsl Jomdg — Fmembgdobes
©> 39l googemgMe odogo moGIPGYOIE GbrgbE0LIG
000350bb0bgdL; 3) bgemzsbol 3nMow ©dm3nEgdnmgdsdy — Mod-
©9bo© Mbmms megom 838MML, dqgbsthnbgdabs 3ol g godm-
(338‘3@0 ob@)mﬁ)nnb 030)36@‘360’)60.

396dbgda 3mebgdabs s gmmbgmolb dgbobgd, Gmamez Bgbo,
390300 0bxmMBnMgdymgdo 5M0sb. d9Mdbmma 3mmmbobsazonl ©o-
LoBynbdo obnbo 83 GgFo@mMosl gobobomeswbab, Mmammi dsmo
93mbm30 3o LobE 3ol LagaMomom Boborl dmBsgsmdo, s, dg-
LdSF0boE,  5Ng393wbgb, MMmamM(y 93MM3sL. MmamM3  MgEm
by 5mbadbogl, 3654Lndsbomg Jormg@gmads ,@gMdnbo gztm3s
a%03M(39ms  RMommgo  §gMmo@mngddy, doybgmagse of o0wgg-
3oL 39@oLEGOMAMmo  asbbbzaggdabs  gmaba@abash.  Lobdmgsa,
domn  BamMdmmanboom, gomomes dwnbomg Babobbg 96 Gobonbdy.
dmag00bgd0m, Lagsfmanmme, dgmdonm-bdsmbymo m3gdal dgdwga,
3mmbgmo, 396Mdbgdal Bomdmeagbom, sbos gobos s L3sMbgmagdom-
o6 dbm(30MEgoMEs. MY3(35, 3odmM3nbsMg ndosb, Gmd dgmdbgdo
RO 300093 9J@0Mgdo oM0sb 838 Mganmbdo, Mmam Rsbl, 0dg-
©mM3b960bgb, M3 3mebgmlb dosmn g3mbm3dn gy Labdgdolb s, dg-
Lodsd0bo, Bomb 8mddsdn, g3mm3al Bobomaw od(3930696. 3MoJ@0-

JamoE dmgm gemobobEe babsdo 3mmbgdol smdds sbgmos, od(ze
dom 3bgzg obogs 03006, HMI Hganmbdbyg L3sMbmmo asgmgbss. dgbe-

3530bog, 3Mmbgdolbs, s 3MbiMg@nman 3gmgsl, bomgs L3smbym

3 936m30b BmEInrgdabs s BgMBnbol 3603369mmmdals Jqbobgd MBGm wg@sm-
oo ob. Tedo Dundua, Nino Silagadze, European industrial complexes of I cycle of
Capitalism and the Georgian western affiliations. Tbilisi. 2005. 43.5-6
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Bobbo399madn dgmdbyem moMbs3gddg 85063 s donbz dgMdbgdals
8096 3900950 BoMBoMMbaE 96 sDogmem v 8ol o6 60dbogl?.

sfgnm  3gmdbmm  moMbojgddg  (MNe301685;  Ne302037;
Ne9029262; Ne9030813; Ne330832°) 890095 o 39mnagdlb gfon o
03539 LBomab Bobba38gmn s(3309m, dgbedadabaw, 3gmgs seddmmos
dgmdbmo badysMmb Boboemaw, 36 d9Mdbgdl xgG 300093 3MmbaFo
Bo(300L LGomdy LogdoMobo BYLEN (3MEbs o6 goshbwom. dgM-
dbmemn mofbs3gdal Lbgs xameo (Ne330526; Ne330527; Ne330528;
Ne330529) bomdmeagbomons Bsggnanmo  mag3ommbgdaom. dsodg
3995 3odmbabmns a39mgdl dmMal, Boms(z bgmmmgabo badL ¢bzedl
30l gomJBmem 3169gdsb. Mdwqb08g mambs by (Ned41091; Ne206694;
Ne214742; Ne216032; Ne217946; No276089) 3grogol go8mbabmads,
mam(z 3036036gm, Lasagmes. b baegm gamayo dnggnmsbgds Lb-
3005bb3gs Lamzmbal, (JOEMbmEmmaonn os3sDmbas dg.6. VI-IV Lox-
3‘363360). doggbgsgae 0dobs, MmA 3ggs sedmbagemm® 8sbbs(3dgem-
do 99339 a93mAbes dgMdbmem mambs3gddy, dg(3b0gMgdo o3 Lowagm
oMb 398L 35063 Bab ¢9303806gd96°. d3.6. V Lamzmbal obobmeml
390095 939@gLbBoma  om8mbogmy®  (L3sAbmem)  Bobbo38gemdos
ao8mbabyma (Ne20172; Ne44064; Ne215394; Ne217518; Ne217595 (?);
Ne220497; Ne9036835), omd(3o d3. 6. 450-400 Brmgdoon msmstineg-
e M0dgb0dg mambszdg ol dgMdbmem obbazdgmadns.

Rggbo 5B, Mogom Bnbssfbo @s 3Ms — JMHmbmmmans asbbab-
036036 dggel L. 53 gadmbabmmadgdda yzgmadg dm3mmatia-
0 09993b0L oMb s 353d0Mgdymo Boboemos. gl o6 Mol ggsl
y39madg (36mdomo abGmEns. dombgoszse 330bs, g0bsemEo do-
Lol dobggom, ob bogdemm aso3M(3gmgdmmo dm@Gogos. gb d3m3y-
3MmMds 3506(3 mmao3mMo Rbl, 308m3nbsmg ngowsb, Bmad dgmdbe-

™o d338036mmo s bomgmgoagmnmo msmbs3gdn doMomsomaw
4 30Bemals stgogob dnbggnom, 8gwge ged8mbabmmos 44 dgmdbamm mobs3dy, ormd(3e

Bomgob Madmgbndg godmbabmmgds bawams. dobmal jmmgdns bgmdobabgomdos:
http://www.carc.ox.ac.uk/index.htm

> 396dbmmo mofbo39d0l b8gs30e dnmncgdammons dabeal oozl 8nbgogam

© 30Dl 6J0g80 gl s@Mndaz0s Logoommms, omde Moz 398maqbmgda
800Rbg396, Hm3 gb Fggol ge8mbobmmgdos
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5096d0  065MImMgdmes s ©mgbgmagdl, Gmamty RsbL, geHRngbsm
8000b 3o Jomadosb s 30330Mgdgma Im@Bnzn godmgboboom o=
65390y 5bsb0dbsgz05, HMB Mgbg3LELh gfmsw gsdmbabmmo 3gwmgs
5Imbagmn@m @obbo3dgmdo oM oMol gadmbymdomoa. domol yggme
396b00b 0obsbda, dgwgs smgbdn LedgMdbgmdn oo bbol yme3bals
Jd9809a b3gds 5, Bmammg hbl, 8abo dg@mdbym B sbba(389emdn
BomdmBgbs afMg30bdos — ol smeMm oMb doMmdemmbo 83 @MMOL-
s;mgob (Ne15220; Ne28009; Ne41091; Ne214742; Ne216032; Ne217210;
Ne217946; Ne276089). Jdqbododaba, d3Mdbgdol Bamdmemaqbom, ogo
dgmdbyyemo dmeolb dobggom 03309ws. d3. b. V Logyzmbolb @abob-
Aol domeme gfo mambszbgs dgogs gedmbabmmn 0gbggbomsb
9O 508mbogmn®m Bobbazdgm8n (Ne9016250). b ol 3gomens,
3o gmmbgdob dgbobgd dgmdbgdol (3mmbs gsbbsmomgdom gonb-
NOICS (ob. d338mm) s d9Mdbgdn  (3000emmdbgb, dodLndseMow
Bb@ow godmgbabsm 3gmgs.

MmO M@ g@sGfmmo bystmgdo dgogolb bogmgd -
Gommoe bamdmahigbl, bdnfmsw dnModom, amobbdng® ssdnsbsw,
mdgmai bmgmgdl gbdsmgds. dz. 6.V Layzmbgdo ol dmem
396bmbagom o4(309L. Lmgmymg 3oL sx3LboMEL bogzwamdn donk-
693L ©8365d5390. gb (36Mds S3mEmMbonl HmEMLgmal bmmosb@ds
398mnbobos (Schol. Apoll. Rhod. 1V, 223)'. 0gngg a8mznogdmmagds Rsbl
R9M93009bmsbss (History, VII. 32 (73)8, ormd(39, b 83@mc0 odgg 8ab
Labamagdemm Mbotgdbacy sbbgbgal (History, VIII, 113-74).°

399, Mmam 330emgdal 333emamo, RbL g3mm3ogbmaeb. o3
©MM0Esb dmymemgdmmo 03 938mMgoabmgal, Mmdmgdos Focgdl
95mmMbd© 300435396, 390090 dMMMEG0S. 3ogdMNMS©, S3MEMEMM;
(d3. B.1IL.) 3g095L yzgms efymgom Logngmb Rsdmomgmab, Gma-
mgd0(3 0753y bgwsy dogbgmgdmes 3o (bibliotheca, 1, IX, 23, 13, 1,

753530 @mBadg, dzgmn gmmbgon oMambag@gdalb oddnmgdsadn. cdomobo. 1964.
a3. 229-230

8 33530 @Mdadg, dzgmo 3mmbgmo sfgmbeg@gdol mddmmgdsdn. mdorobo. 1964.
ag3- 254-255

9 03030 @fmdsdg, dggmo gmmbgomn sMgmbag@gdol cg8mmgdsda. mdaemabo. 164.
ag- 262
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IX, 26, 1, IX, 28)"°. BogmemmD ©s3sb3gmncs (d3. G.10.) 0dogg sdODgs
(historia, VI, 54 (55)". GmBomm bobadn 58sb goobbdgds stnsby (Arian,
PPE, 6)."? abs 33@™MMgdo, MHmM3mgdas (300mmdgb Bomgdol Mo(3ombs-
m0dgdsl, Bmameis bgbo, 3gogel (3mEbabs @s Mbafmgdbas Mazom-
bogm® sbLbol dgdbosb. dogsmomaw, domgnse@gbomgal dgwmgel «b-
M0 — 50003006980 gogobomasdMEeggdabs — 8383306 gdmos dabs
359339390 (396969800 ol dogee dgmgdgzolb (3mmbsbosb (peri
apiston, XLIII (44). d3. b. | Longnbgdo omeomeg bozomogem8s
39095L MM babg a0s9Mmasbs s dabomgal sMgmmo dgwgs 3gonmo
35305605, MmMEgLs3 gMmbgomdn (300mmdlL, bmgmgdo 353530bab
@bsdamormm Mabbgobasb ©an3gob, asbbbgsggdoo dmagosbm 3gMo-
mE0basb, Mmeabsi 030 (300mmmds, Ybmgmgdo ymydsbol ao6-
999 aogbotrs (bibliotheca historica, 46)", 535b056, 8abmgal sbszdn
Jdgbymo 3ggs dgnmagdals 333mgmos. dabab@omm babsdnis dgwgol
5(30mbom0Dgdol (3000emmdg6 (Eudociae, lonia 647)".

dggol Mgadamadazns dobo dMsmmgdol dgdmga domgszg ob-
ygds. BmamM(z (36mdoemos, g3Mndngd og(300 ngn dz0mgdol 333mmg-
ma. 03039 dbM0 RsbL mgdgb (303emdn(s, BMIgemacs, LagsMonome,
d3.6. 750-500 66. s0bgms, ormd(ze (39mg3gmo gmsgdgb@gdn, dgbe-
dmms, @Mm dmagzosbm bobsl 3ngznmgbgdmmgb. dgmgsl dgbabgd
BM53396@)0 93Mn300glb d98wga 5oL abgMaemn, a3 RsbL ngowsb,
3 og@mMa dobo babgmols Mgadomo@sosl (3oommdl (Schol. Ad
Eur. Med. 273)"°. s60b@&m@gmg 93603009L 30600306 5056535 gdl

19 Bibliotheca-l s3@mMo@ GMo@(30mmo© s3mrmEmMg 501969mmb  dn0B6730696,
o830 dg(360g96gdo sbems 3ol Bbggom-s3mmmuomege nblgbogdgo

o yobRadgaemo, dg6dgba s3@mEMgda LadsGmggmmb dgbabgd. @. Il. mdaemabo.
1969. a3. 104-105

12 o, gobhndgamo, dgfdgbo o3@mEMgda Ladetmggmmb dgbobgd. &. Il. mdamabo.
1969. a3. 155

13 03030 @fmdadg, dggmo gmmbgomn sMgmbag@gdol ogdmmagdadn. mdoeabo. 1964.
a3. 340-341

53530 @fm3adg, dggmo 3mmbgon sMambag@gdol mg8mmagdsdn. mdomobo. 1964.
a3. 389-390

15 33530 fmdadg, dggmo gmmbgomn sEambag@gdal mddmmgdsdn. mdamabo. 1964.
a3-490

16 03030 @fmdadg, dggmo gmembgomn sMgmbag@gdol ogdmmagdadn. mdoeabo. 1964.
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3995l dz0emgdal 333mgmoa bedstimmmm @absbgmadsadn (Arist. de
arte poetica, 1453b 14)".

BgGommdom bystimgddy oytobmdom, bdmgn dg3bogha  dabs
Jqbobgd BoBmmagbals (33emnmgdsl dg. 6. V Loygmbal ababmmmb
139330698l — dgge doMmdsMmbo, 3bmgmo, gobos Mamm dgGsw.
J. baomgndgoemn 300Rbgsgl, Gm3 8ggeb 3memEob dg(33emed 3s6-
9mobamo JgMsmo 3mEnbomdn (ﬁ)oboG Bemgn 3g(360gcn oﬁ@doeaéb)
30535610 Mo 00535dd b obagmM LadysMHMbmsb s 333d0Mgds-
do smggmo dbs@3emo 068gM3Mg@s(30900L dabgozom ws, dgbs-
3530bag, gdotn Jomal bymdn dgmdgbn/dsmdammbol gfMommmmyma
3bgdmdal BomB8mmagbsdn.' bbgsasb, ngnzg 39360960 sb3zbab, HGm3
390> 3)MaMBOYmo, 35HRNad3G P YEbMERd Jardghger
DEbmgme odige badgmdbgmal Ggmo@mmasdy. 1 mo@gmadmemm
bystimgddo dggel 3gMmbmbagal dg@edmmgmdal  3mba@nyMmnwsb
bgas@onma, ghma dgbgozom, msb brgglb dobo z0dmsmMa Lobob
03b3m5bMdnmn MmEngb@emadaz0s. 1339, 01 3341330600,
9L ot 36ab gMomsgMmo 30dgbo 3ggol sedmbagmum bBnmdo Bom-
dmhgbabs.

396dbgdo  gmmbgmb  dgdmgabontis  seng3edwbgb: dg. b. VI
Lo 3Mbgdwyg, 3069 gmmbgmdo dgMdbymon  Jmemmbobaz00L  ebyg-
35307, dvm0 (3mEbs Mggombal dgbobgd o6 aym domosb dwopstn —
3@ gbboma gyMEbmdmms sMgnm Imgdanmos Rsbabymgdl ws
0bobo bagdome (3mEss. d3. b. VI bayznbgdo daemg@gmo dgfmdbgdo dog
Bgadn gobboggmmgdom a05]@0mMEbgb. abnbo jmebgmal Mgaenm-
3sb 9390 0(36mM3676%°, (30, o3 obsBZNMgd0m Zoz0m, dgm-

a3 185-186

7 o, gobhndgnmo, dgfmdgbo o3@mMgda Ladetmggmmb dgbobgd. &. Il. mdamabo.
1969. a3. 64-65

18 Ketevan Nadareishvili, Medea in the Context of the East/West Relationships. Phasis 13-
14,2010-2011. g3. 330

19 Ketevan Nadareishvili, Medea as Paradigmatic “Stranger” in the Context of Europe-Asia
Opposition. Phasis 15-16, 2012-2013. a3.182

20 Bmgo 89360960 535L 1 39330M93L grnbmEn/BomdoMmbmmal m3mbazonl M3GHm
33b300069d5L. ab. Maia Danelia, The Myth of the Argonauts in the Context of East-West
Relations. Phasis 15-16,2012-2013. a3. 56
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dbgd0b 0bgzmMBs (300 3obbs 3HNMgdno godwomes d3. 6. V bamsxm6qdn
5 0dbsbo dom 9339 0(3006, HMI 3mbgdo 5993960090L 3o 3394
a505babal bnsb, 3mbiMgdmman 100 dodb s 100 gmamb bym
Bgmobodn gombgem (Herodotus, 3.97)?'. 3960 gl d530bm30b3069-
o0l 9db3geoonlb dgogasm  gsndeMms smgbol  3MbGsg@gdo dog
Bgobmsb s 3mmbgonl domg@nGo 3membogdo smgbol 3ogdnfnls
B30 aobs, dgbadedabew, dgMdbgdl 3membgomals dgbsbgd 8g@n ab-
BME3S300 3gmbosm. godMmoma 3mbBo]@gdol @abgmMas gngabs-
0L @sbobrmgds — 6gMdoyymo badaMmgbol s JgmmmaoyMa doboms
dgmdbyen badysmadns Bomdmgdamo. Mmame(z RbL, 3mEmbalbgdl
dofomom Ledgmdbgmmsb 0b@gbbomma 3MbBod@0 3gmbosm?. sbgon
3d@onmo 3mb@sd@gdo dgbsmhybgdmmas 3060393 gHon bawgnby.

J. boomgndgomn  5bndbagl, ®m3 dggel  smBmbagmgommsb
sbemz0Mgd0l dsbaemgdo g300b@gmo  bysmgdnwsb 3dmdwnbsmgmdl,
396dme, d3. 6. V baygnbomsb s dgdmamdn bsbowsb. dabo sbGom,
9L 99bs 5abLBSL g3EIM3s/5Do0lb MHMNgHmmMdsda dmemadnznfo 394~
&mMM3d0b (33momagdon?
30l boBomo 500d398w@bg6 gemabobd® bobsda(s. Labemgstn gzcm-
35bo o 5Bsb ImEab Brnbotg Bobabdg (Dem. 60 8)** o6 Bobs0bdyg
(PIb. 34.5; Strab. 1.4.7; Plin. Nat. 4.24)* as0mo.

. Bggbo sdM0m, 3gMdbgda 3membgmlb gzeim-

2 396OmEmEg, obmEns. dggmo  dgMmdbmmosb ®meMmadbs . yombRodgaemds.
odaemobo. 1975. ag. 227

2 Bsmnns Bognd, gemobada 94b3gM0dgb@n wabagmam LogdsMmggmmaa. mdagmabo.
2013

3 Ketevan Nadareishvili, Medea as Paradigmatic “Stranger” in the Context of Europe-Asia
Opposition. Phasis 15-16, 2012-2013. 33.181

2* Demosthenes. Demosthenes with an English translation by Norman W. DeWitt, Ph.D.,
and Norman J. DeWitt, Ph.D. Cambridge, MA, Harvard University Press; London, William
Heinemann Ltd. 1949. bgm8absbgomans: http://www.perseus.tufts.edu/hopper/text?doc=
Perseus%3 Atext%3A1999.01.0080%3 Aspeech%3D60%3 Asection%3D8  dmenm babgo:
11.09.2019;

3 Histories. Polybius. Evelyn S. Shuckburgh. translator. London, New York. Macmillan.
1889. Reprint Bloomington 1962. bgmdobobzomans:  http://www.perseus.tufts.edu/
hopper/text?doc=Perseus%3 Atext%3A1999.01.0234%3 Abook%3D34%3 Achapter%
3D5 dmenem Bobgs: 11.09.2019; The Geography of Strabo. Literally translated, with notes,
in three volumes. London. George Bell & Sons. 1903. bgem8nbobzomBns: http://www.
perseus.tufts.edu/hopper/text?doc=Perseus%3 Atext%3A1999.01.0239%3 Abook%3D1
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9e0bobB Mo babal godmbobyymgdgdo d3. b. V Loy zmbolb GHawn-
(3050 Boyggds. Boogmgogm@nm msMbszgddg (Ne44064; Ne9022312;
Ne9036835) obs abag se3mbagemane Lodmbdns. 013, Mbos >0bnd-
bmb, ®m3 396d6gdal (3mEbs 3mmbgoal dgbobgd asndeMws, sGsmy
393306005 gemobabEn®m bobsdn, asbbszmmMgdao dob @obabmmmb,
dqbodadnba, 39Mdbgdn (300mmdEbIb, dgogs Mo dgodmagds dab-
GO godmgbobom ©s gb oMb dobgbo dobo 33moeg smBmbogemmn®
LEdn BadmBgbabs.

dggs godmbsbamons gfo Mmdsme LaMzmesa by (ob. boM-
o0 1). 96wy 50060dbmb, Gm8 8obo gomBggs oMo BozBab LGomab,
oM339 M9365Ddgb@s(300L dnbss@bonl dobgrmgom dgadmads. of dsb
Gmdam dmesdy o(3300. 39mgoL 30berMmo dg@edmMgnmbs, Mm-
3gma(z Layzmbggdal dabgozom a33emgds, LBmMgo o3 babowasb 0byg-
do. 3mgg0sbm gobamumo Mgd3Mmgbgb@o(3ngdo — dgs Loy 3mbggdal,
0bggg Omamy Mgbgbobbol gdmdabs, dob oMs s309b&M, oMs3g
domo g3mgobogal ©sdsbabosmgdgm bBomdn BamImsoRgblb. gb asbss-
30005 dbmmme MHm3sgmgdolb dgdmbggzedn, asdmdnbsmg 0jowsb,
M3 abobo domnab oM@ 0(36mdab 3000Mgdsl 3mmbamdo, ormd(3s,
mgme(g Bobl, domolb dgmdbymo Bomdmdogmmdal s mogo godm-
babmymadol d99360b 30bEnsb ao8m3nboty (ab. J393mm), Bmsg-
gL god3mbabmmgdol 53m9b@Mmdady o6 dEHMbaso.

X- 39LgMG0, BMIgmdsz gb LoMgmezsgo gabbagms, donhbyal,
M3 OHm3ogemo Lo 3MBaggdolb Jobssmbo ymazgmmgol sbobagl 3om-
obsm®m Mmdsyyem moMgdmmgdgdl, Mmammgdosss “virtus, pietas,
clementia and concordia”. 8ggol 3g@bmbago, dabo sbGom, bLagbgs

b 3obEamMgdom s Yzgme Rstogyma batinl (3o 8m%od(3330m27. dg-

%3 Achapter%3D4%3Asection%3D7  dmenm Bobgs: 11.09.2019; The Natural History.
Pliny the Elder. John Bostock, M.D., F.R.S. H.T. Riley, Esq., B.A. London. Taylor and
Francis, Red Lion Court, Fleet Street. 1855. bgm8obobzomans: http://www.perseus.tufts.
edu/hopper/text?doc=Perseus%3 Atext%3A1999.02.0137%3 Abook%3D4%3 Achapter%
3D24 deagne babgs: 11.09.2019;

% Genevieve Gessert, Myth as consolatio: Medea on Roman sarcophagi. Greece & Rome,
vol. 51. No. 2. a3. 218

7 Genevieve Gessert, Myth as consolatio: Medea on Roman sarcophagi. Greece & Rome,
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0095 Y5000, 35ME0bsENMn MmMdsgmn MnfMgdmmgdgdol asdmdb-
3@39m0 3sgamomn 36 56nb. 333mgzeal sbMnm, dgoge 3bgmbatg
Fomobygmabogal bmagdol dsgsmomos. GmIsmem Lam3myaadg dab
a53mbabmmagdsl dgmmagosty gocobagmobogolb mbos dg9bbgbgdnbs,
md o) 306893 396 a3bmzMs oM@, dgodmgdmes, Mafmgbors ym-
gomogm, gb 3o Bsmmgal 3gogel Bsgommom asbgdmms (sban?.
53 bamgdgmob godm(393sL 93@™ME0 30PN asd8mbsobmgdado
33096 MMMdab a(330L goMgdy3 dmabgMmbgds. Mogomn Mmdsgmyg-
b0, GMIgrmsi Jmmbgodo o6 dmaban@osm, bbEMdsL donb(s
396 3503980696, dqgbodsdaba, Mmdsym ysnsdg gmgol aedmbabas
960 Logyzom, dgogolb gobgsmamo bobg dgge  dgmdbyyem
Lodysmdn EoESE oM oMol a3M3oEgdamo  3mMb3Mgdmma  bg-
mm356980L 0bngoMIMmNE 5¢gdsdg, ©d 563 08gbse dbo@zfmm
0@ g MO GMo@o300dg, BMM  gmebgomol  dgbsbgd  dom
(3MEbsdy — M3 YBRO™M 390 3Mx0g(30M0 0bgm@dszns 3shbos
3membgmolb dgbobgd, oo grcm DMbEe gobos asdmbabymagdgdo(s
— gg> 303mbabymos smdmbagme @obba3dgemdo. MHmMIsgmagdl
3Mmbgmol dgbobgd sMsbszmgdo (3mEbs 3gmbosm, oyd(ze gb (3mwbs
30b990m0Ds(30090 OEsE oM go8mMobs@s. 30l BnDgbo ob stnl, Hm3
3mMb3MgEm 538™MMgdL, Mmamiz Rsbl, o6 goshbmsm LyyMgoemo ab-
GMM00b 530968 MMbolb ©a(330Ls, 303mMB0bsMg 0dnsb, MHmI Lat-
3M8030L 3Med@ngnmo ©sbndbmmgds 33s5L @oEs® M3 nMbm3s.

vol. 51. No. 2. a3. 226
% Genevieve Gessert, Myth as consolatio: Medea on Roman sarcophagi. Greece & Rome,
vol. 51. No. 2. a3. 226
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obsmmn 1. dgge MmBagyen Lo zmeeady. dg. B. I-0b. b. Il bag-
3969. 35803560L 39bgndn (cgm@)m - b. cgocgno)
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3(amby3§9d0 d dzgma 3mmbgmn g303656@0 390 bsbab
abbdnmgdsdo “De Excidio Trojae Historia”

5Mambag@gdal domon sb6G03MM babsdo gMmom-gMHomn yggmedg dm3-
Qe oym. 019939, d0bo 3MIMmaMmds 3300 3 LMY=
dmems. sMambog@gdabs s gmmbgoal dgbobgd dms Lamznbggddocs
bgbgb, 0bs(3, ®d3056m0 ©HMELmZgEL Logdame (36mdogmo  o3-
Gmgda. 3maz0069d000 gb mgds 0bgg 3mBHmotemns, orydzs, I
Lo gNbggdbs @s Mgbgbablol gdmdsda 83 Bnmol dgbobgd obgmmds-
(3000, by 3o gdzom, abGmMammo dgbbogMgdal, sMLgdmds bbgssbbgs
30Dgb0o agm gob3nmmdgdymo: mg30 Mgbgbabbol g3mdsdn, Gmwg-
Loz 3dbbagmmMgdno 0b@gMgbogdmwbgb s6@nzn& (3030maDs305b-
036 d353d0Mgdmo ymzggmagemo sbdgdGom, bmmm sbagmymads
(30300D5(3003, BogBMMNZ30, 3300056 8dmohobs dmIgMmbo s,
Jqbododnba, oMambsg@gdol domol dgbobgd (3mmbs gidbgdmms
dgmdbyyem 39Mbosl, MmIgema(s nbgg bymdnbebzomadn aobos sbegmg-
20bmz0l, I Loy 3mbggddn, Mgbgbablol g3mdabasb asbbbgsggdom,
3Mambag@gdal dgbsobgd domn s ndbsbow Fobmsb mEMgsbnmom s 3s-
330Mgdmo Mmool mdol abBmMonl dgbobgd Bomdmmaqgbs, dofMams-
3 9YyMbmdmeEs bogmadsm (36mdaem 3305606803060 babal ™
obbymagdslb — ©amgb gMngngmol ,De Excidio Trojae Historia“ s
©0g&0b 36M9@gmob ,Ephemeridos Belli Trojani.? ©stglb a3tngngmals
obdymgds dgbogmoal dgdga nbygds sMambag@gdol 53dgdom, bmmm
o3 dggbgds @od@nb 3098 gmb, 3sbmab sHambag@gdn oM ablbgbngds
5 0b ObOMBIL 30MEs306 GMmol Mol 8ddgdom abygdl, ormd(ss,

2 P L bggdal oMambaog@gdabs o dggs Mgds@niolb Mgl BMngngmmsb s
©0g@ob 3Og@gmmsb 3533060l Jgbobgd ab: Alfred Gudeman, Literary Frauds among
the Romans, Transactions of the American Philological Association Vol. 25 (1894).Griffin,
N.E., Dares and Dictys; an Introduction to the Study of Medieval Versions of the Story
of Troy., Baltimore, 1907; The Trojan War. The Chronicles of Dictys of Crete and Dares
the Phrygian. Translated by R. M. Frazer (Jr.). Indiana University Press. 1966; Jonathan
Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary and
Translation. Gent. 2011-2012; Jason Colavito.Jason and the Argonauts through the Ages.
Jefferson, North Carolina. McFarland and Company, Inc., Publishers. 2014; Ruth Morse.
The Medieval Medea. Cambridge: Boydell and Brewer Ltd publishers. 1996;
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Ladogngme, dobmsb GMmol mBal dgdmamdn ©3dgdns dImbLgbogd-
o = mEobygbosd ©s3egdnmgdom oblbgbngds 30639 s dobo 3mb-
dmemo d0s0s. I bawgnbggdol &gdbEgddn, Gmamm(z smgbndbgm,
MamMbaz@adal Bnmn ymazgmmzgolb ws3egdomgdmmos GEMmsl m3msb.
&ML Mol 3Magamo ggMmbos sMamba@gdol dncmnom abygds, s,
Mmgmey Bobl, @afMgb gfMogogmal aogmgbss LEmMg. dgo bag-
3169930b sGambag@ngs hzgbo ab@gegbol Lagsbl Bamdmawagbl o
(0as5b gb GMo@o(300 oML BMogogmb gx3dbgds, sdxaMsw yum-
3oL LbmMgm dobdy go308sb30mgdm. gb MbDHmgds Modwgbndy
30Dgbab godm sMambog@n3obmeb s 393d0Mgdam bs3mgdso (36mda-
mos Jotormo badgzbogfm B6g980bmgal. mbdamgdalb bLamsnMowsb
353m30bstmy, Mmamey RsblL, dobdo sMambag@gdal mgdsl sMagab
999003, 535Lmb, M300Mb MbBYMgdol Mezednmggmoa bagggm Bom-
dm3szmmds (ob. dgaamm), mame(g Aobl, 3obs30mmdgdos Jotmgg-
o 39(36096930L 653mgd s0bEIMgLYdSL 83 33&™MMNo. 3. MEdady
6536m3d0 ,,d3gmo 3mEbgmo sambagz@gdal cgdmmgdsadn” goz3cnm
abbgbgdL 83 MbBMmgdsb.*® (39, Wb 5060dbmMb, MMB o3. MG~
dodg doMomase dggmo 3mmbgmolb dgbabgd obBmEMamm dobamgdl
9990 s 33 3bMng, aMgbolb Mbbymgds Jofmzgmmemmaonborzals
bogmgdom moMgdmmns, Moash obgos JoMas (36mdam dobamagdl
9530dbgds @, 535Lmb, bszdame dg339(30em 39MbOSL BaMdmawaqbl,
60d5(3 dgbadmmas, gobsdommds 303 39360900l dogH o3 mbbymg-
b0 Bogmgdo@ onb@gMglbgds. 3gbadsednbew, Lagofme dngahRbngo
Jotrormemoa badgsbogHm  LobdmasmMgdabmgalb dobo 39, as(zbmds.
30639mab  ymgmabs, 1bos 500b0dbmb, Mm3 Labgmo ©amgl
BMogogmo, Mmamés dg3b0gMgdo mgbomgmdao 800Rbgz96, Boy-
5md9305. 0bDYmads sbgMomos momnbnMmow ob. 6. V bamzmbgda’’,
o9d3> dabo 93@mE0 dgbagemadngg (300mmBL 3G 3nzmb, G™3
obbymagds 3m3gmmbol ,omosadg” dggmos s 93mgbs, dgsm-
90000 LEbEm GEMML MIM6 s 353d0Mgdom. 33 Lagnmbal Mboggdg-

0 0b. 53. YAdedg. dggmo jmmbgon sHambog@gdol mddnmgdsdo. mdamabo. 1964
31 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary
and Translation. Gent. 2011-2012. a3. 31. bgm8nbsbgomaas: http://lib.ugent.be/fulltxt/
RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf demgmm bobgs: 01.07.2020
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mds sMd3gMmbgm a3 3o39dnmos §gdb@ab 3e3ma(398mmgdol dogm
s dxgma Rggb Fob o a9308gm@gdm.*? dbbmmgdal dgbogmal

®3bobds, 3MmEMbgmonl bgdm@ds LaermbBonl 3EEL3MLL goma bs-
365 Bgfnmo o 09b @anMmom obdymagds, GmIgmocs, GgdbEoeb bo-
$Y3980b 0b5b3s, 03mzs smgbda s MeEash, b Jgn(3e3ms GMML
3ol ,m3b65390MMz0L Mzomnm sbsbye® abGMEMNSL, 56 amgl
gMogogmob  dogm  smbBafomb, bLagoMme  doohRbos Babo  mamadbes
3m0bMa ©d ,3mMbgmonl bgdm@oi” omegabo dgdmg8gwmgdals
Bogmab mabegbol Laenmb@onlb 3Mob3MLL. gl ¢3965L36gmacs, bLo-
39MmmE, BOHRBNMAddn Mbos dmzgabbgbomm. mbbymgdol dgbegs-
mo Bogsmdgzn Ggdb@os. a0dsbo s¢badbagl, ™3 amgbols dogm
dobo  obdYmgdal ©5353306gds (36mdaem  S3EMEAMIL 3 3ombggemals
035m3n 0bDYmgdols 3m3mmamoboznsl abobogos 80bbew. x. 3m-
bomo(z 3oohbg3lb, Gm3 GgdbEnb 6sdwz0mds s3@mM@MIs (36mdaemn ob-
G™MM03mbgdol Lobgmo asdmoygbs dbmmme 0dnbmgol, MGmA3 msgobo
3oMg obdYmadobogobsdn 06@gMgbo ao9m30398065.3 580 o6
356DMb gosysmds mbbymgdol bomdmdogmmds s 535b b vy
Gom obos, Om3 obdymagds dosbgMs mgaqgbsmm oMb, GMmab
™30l Imbsboemgl, @aMglb ggMogogmb, Hm3gmo(s, 3m3gHmbomseb @mm-
gmo gaeados (Hom. I 5.1 .).% ab sbgon bobgmoo 8mblbgbagdmemas

32 ob. Jonathan Cornil. Dares Phrygius’ De Excidio Trojac Historia: Philological
Commentary and Translation. Gent. 2011-2012. a3. 31. bgem8ababgom8ns: http:/lib.
ugent.be/fulltxt/RUG01/001/891/500/RUG01-001891500 2012 0001 AC.pdf; The
Trojan War. The Chronicles of Dictys of Crete and Dares the Phrygian. Translated by R.
M. Frazer (Jr.). Indiana University Press. 1966. bgm8nboBgom8ns: http://www.theoi.com/
Text/DaresPhrygius.html dmeom Bobgs: 01.07.2020

33 Alfred Gudeman, Literary Frauds among the Romans, Transactions of the American
Philological Association Vol. 25 (1894), ag3. 140-164. bgem3obabgom8ns:  http://
penelope.uchicago.edu/Thayer/E/Journals/TAPA/25/Literary Frauds*.html dmene bobgs:
01.07.2020

3% Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary
and Translation. Gent. 2011-2012. g3. 6. bge3obabgomdos: http://lib.ugent.be/fulltxt/
RUGO1/001/891/500/RUG01-001891500_2012_0001_AC.pdf dmemm bsbgs: 01.07.2020
3 Homer. The Iliad with an English Translation by A.T. Murray, Ph.D. in two volumes.
Cambridge, MA., Harvard University Press; London, William Heinemann, Ltd. 1924.
bgmBobobgomans: http://www.perseus.tufts.edu/hopper/text?doc=Perseus%3 Atext%3A1
999.01.0134%3 Abook%3D5%3Acard%3D1 dmeam bobgs: 01.07.2020
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abg3g 3gManmonbmebs (Verg. Aen. V, 375-377).2° oxmd(39, 6. aMognbo
3b0dbogl: BybBew 36 30300, MM 3mIgMmbol ©s 3gMgomanbols
©0MgL0 s 33 MbDBYgdal 53&™M0 ML, b ymazgm dgdmbzggsdo,
500580560, BM3gembscg 80gbgMgds dobo s3@mMMds, gMmo ©s ngnggs.”
333mg39Mgda  doMoms@se gdbmmdnsb 0d ggMmbosl, M3 ©aMgbol
30Dsbn bDMmadal 3m3gmomabazns aym, oyde, Azgbo sbGom,
538™mE0l 30Dobo domeme Fomol gowsmhgbs nym, Mmames RsbU,
J0LB03bMdaL FbsMEO 3M3MmMaMmmMol BMbby 36 gosbyzn@s, ab-
BMM0 0305960030 93768 g00Lasb ©og3dms, MbDMmadabogal
3m3dgmmbdg gacm 380G Emo s3@mMa Imgdgdbs s dabogal
30gBgms obbymgdalb dgddbs. Mmams Bsbl, s38mAL 390m0mdmdo-
o DEsbzgdo 5dmdMoggdos, b o sysmdgdos obBmEMnsl b a-
M0 mog0b 3obnwgdol dobbom. gl 03sbsb3bgma LnMmgoma Gm3
3gmbms, 35906 LagMomess bognmsd Labgmlb oyGmzgdos abGm-
6050 5 oM d0obgMs LogNMam badMmmAL Lbgslb. BLbgzemEsmglo dsb
3ydemdgdL abGmMnal 3obwogdol LyMgomom. gofes sdabs, jowgs
gfmn seamdgbdo, Mmdgmai gsbs3@303gdL 03 sBML, Hm3 dabo
80Dsbn dbmeme abBMMoab gosmBgbss, sl ab, Gm3 gb dbbeymg-
3980 Boommmannm-g5s6@obB oMo gmgdnb@gdabasb ©osmomons.®
6o 0gds bs, 36 oMol aodmmoibymo, Mm3 Mbbymgdol s3@&mMo
J0bGosbo ogm s bobamgdMab@nabmmn gmgdgb@ado sdo@m3ds(s
dmadmMs 96@03M 3gMbosl, Mmabsy 3m3gMmmbo s@sababomm donhbos
03 Logmdggmdg, M3 omosEal sbsbdsw, @IgMmmgdo s dwsdn-
obgdn gfme 0dMdmEbab, Moz 8abo sBFMNm, SMeMS(30MbaEMF0

ogm. 01)3(39, RIOKIOMd0m 830b gomagtnm 38 3n39ds dgmdmgdy-

3% Vergil. Aeneid. Theodore C. Williams. trans. Boston. Houghton Mifflin Co. 1910.
bgemdababgomans: http://www.perseus.tufts.edu/hopper/text?doc=Perseus%3 Atext%3A1
999.02.0052%3 Abook%3D5%3 Acard%3D362 dmem bsbgs: 01.07.2020

%7 Griffin, N.E., Dares and Dictys; an Introduction to the Study of Medieval Versions of the
Story of Troy., Baltimore, 1907. bgm3absbgomdns:  http://babel.hathitrust.org/cgi/pt?id=
hvd.32044010636504;view=1up;seq=14 dmenm babgs: 01.07.2020

3 0ob3Mnmgdoo ob. Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia:
Philological Commentary and Translation. Gent. 2011-2012. g3. 17. bgm8absbgomans:
http://lib.ugent.be/fulltxt/RUG01/001/891/500/RUG01-001891500 2012 _0001_AC.pdf
dmemm babgs: 01.07.2020

17



m0d. gMmaEgfmo, a3 3ga30dmos 3538 30(3mm, oMol ab, Hm3 o3
obDymgdol s3@mMIs 30bbs@ ©onbabs, dab b5dMMAL JMabG0sbymo
(396DM0bogal aogdmm s Loy 3mbggdL dgdmMAgbms, Mobsry do-
5mbos 30g(3- dgbymg Lawzmbgdn abBMGoMma 3Mbonb]@ s ab-
90005, Mm3 BobafgdMnb@nsbnmon mdgMmomgdal obBmEngdoo wabi6-
dmymo obbymgdol gosmBgbs dgbadmms, bamyym godbosmaygm o
LbmMgE 530@mIs(3 Fndomagl s3@mEn 53 bgMbl.

0d39 @b 50b0dbmb, MM oM oMol gsdmMozbmmon, gl
BM0g0g9mn Imagz00bm babol mo@gMsnemmo LB ool spMgnm bo-
653mMdgl Bomdmaagbrogb. dgbadmms, Bagbal Bobsbn@ygsmdsl ab
04g693L 565 gogomdgdals 30Bbnom, s6sdgo Mmam(3 mo@gMs@mmam
bgbl, Hmamms 5dob 839090L dogamoma, 3dgMmE™M g3m MmIsbdo
»3560L  Lobgemo® 86 3sbgemm 3B mazal Logdomm Lonb@gMg-
b obdYmgdsdo ,030Mmbgbos d30(300L RbobgMgdn BoMx0Egddg”,
m3gemda 93@mMn 6oBsMmIMgdL Mmagl ,bodg3bngHm® Jgbogamb,
09) MHmam® 503mhbes gb BoMgn@gdo s Mo BMbnsl sLEMmados
GmIdgmo Bo@Mmmbalb  (3bm3zMgdsdn. mM0gg BoBsM3mMgdal dgbagsmn
dbmmme mo@gMsgmymo bgmbos dg@o ©odsxgmgdmmdobogal s
oM — bodgnmo 33d530. 03 (39, dbaagbo IMbyBMYdS sMLMSL s-
3938069800 b 3dome gMmmbomo 30Momoolb bLoboo mbws gsdmoomd-
300, Moasb 83 o38MMDY 3G NmaE 3Mmabsofn (36mdgda oM
35335hb0s s 3ol o3 bbgs Mbbymgdsl dmymmbggos Rggbsdwmyg, o,
5 0gds Ybs, LagMomme sMbgdmdws.

9600 Lo@ygom, 83 MbBYMgdal 33@™MMIS JoMase dgbormds Lo-
Josto boysemdg, Gobogobsis Medwgbndg dgommo gsdmoayqgbe: 1)
obbmmgdal 94365 Fosbgms GMmab Mol @sbsdgmmagl 2) ob-
Bmagdol 0eMgdbs maomabygmse dnsbgMms (36mdor obEmmngzmbl; 3)
0@ gMo@n@em LEomaE soMhos Lo, MmamMs JmMboma dgbnd-
B6ogL, LadbgMmm abBmEzMbgdabmgal ©s8sbobosmgdgma L™,
Moms babgmo d300mbggmb  8nghbns mBal dmbsboemals RebobgMoc.
doybgmags@ 330bs, gbmdMngn dmba(399gd0m ©mgbrmgmdom 41339

39 Boa b 08 03¢mMab bs8gama Labgmo 36mdas, Lgmdl ngo RL3EM-sMgLa
3mgabbgbomm
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o@agboemns, MHm3 sMgbol dbbymgds sb. 6. V bamgnbal dmemb
a0bgMs. %

dgmeg bsgombo, MHmBgmag 88 93@MMMb ©s3s3d0Mgdoom 0g3q3L
4M3000qdsb, oMb dabo 3033060 @G0l 3Mg@gmmsb. agd@oba sb.
6. IV bo‘gdf]an og@mﬁoo, ﬁmaagne oba&j @)ﬁmoob mdabs ob@)mﬁmob
BgAb. @oMgbol bdymgds, x. 3MEbomob sbGHom, @od@obolb mb-
BYmgdol mo@gMsmEmma 3sbmbos. om3z0 ©od@&nbob dobsba, Lo-
3568mE, 3Mmdgmdbnmo ggmboal BoMdmbgbs agm, mafgbo ym
m309d@mM0 ©> bgo@memmos.t!  sMgbob mbbmmgds ©ad@nbob-
336 gobbbgegogds Rzgbozal Lanb@gMgbm gfmo sb3gd@no: dsbdo
oM 3moblgbngdosh sMambag@gdn ©d jmmbgomn, ormdze, MmamM(s
53603690, bamdatns 3067 39Dg™.

o3 dggbgds aMgbol bysmmgdl: omgbo Lad Lbgswsbbgs by-
MMl 931dbgds, @0gd@oblL, omossl s @omomeyg Losomogmol ,0b-
GmBomen dodemomagob“.? o839, B3gbmgal bsnb@gMgbm bsboendn,
353m3nbatyg 0gdnsb, MM Mgl sMgmbog@gdal domlb dogmnsb
Bgowa sbbgbgdl ©s bym gfm a39Mmdg 3003L93L 53 abGmEMsb,
dbgemns 3mbMg@mo bysmb ababgmagds. dgodmgds nmggsl, Gm3
3Mambog@gdal obBmM0s, 0bggg Mmammz GMmsl m3dal s3dsg0, dob
dogLndoMo  3M33MgLoMgdgmo boboom o93b godmsgdymo. bLo-
39M5MEME, ©MgLOL bystm, 83 Ladnwsb womomMy Losomogmos.

oML BMggmob gbs by jdame BsMGogzns — bmaxam 3Mndndn-
D0(3. 0Y3(39, ddg-smsg ob LEMMOsE A5ddMNYMO MEMbYH0c
Bg@b, Mods3 K. 3MMbomb 5530493065, MM Mgl asbdbMsb BgML
40 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary
and Translation. Gent. 2011-2012. a3. 31. bgm3nbsbgemans: http://lib.ugent.be/fulltxt/
RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf dmenem bobgs: 01.07.2020
41 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary
and Translation. Gent. 2011-2012. a3. 20. bgm8nbsbgom8as: http://lib.ugent.be/fulltxt/
RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf dememm bobgs: 01.07.2020
2 The Trojan War. The Chronicles of Dictys of Crete and Dares the Phrygian. Translated by
R. M. Frazer (Jr.). Indiana University Press. 1966. bgm3absbgomdns: http://www.theoi.
com/Text/DictysCretensis6.html dmgaem Babgs: 01.07.2020
4 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary

and Translation. Gent. 2011-2012. a3. 27. bgm8nbsbgomaas: http://lib.ugent.be/fulltxt/
RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf demeom bobgs: 01.07.2020
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dsM0 aMsds@ oy bmmdgdom, Moms bLadbgoMm dmddgwgdgdol
3mboboemols  Robobgmgdal  08n@oz0s  3gddbol*.  mamadsbol  dgb-
rmegdobslb Azgbi gb Lo dgg06smhnbgm. momabyda ggMbo-
0bogol 30boMagdmgm Mo asdm(3g800: 3. BonbBgMob™ s . 3m-
660@0[)46. dmﬁ)BOQ’b Qbﬁm‘@@n OdBl) 80[) 8036) Babﬁ‘@@a&m@n mﬁm
bbgoabbgs cmemMadsbo abgmaby@ gbadyg, cdzs Mog dgdmbzgzgdda
3boMagdmmdm  3MEbomol MM03g MeMadsbom, b3y FMgdyFab
&9dbGomss, HMBgmns d30Mgom gsbbbgsgmgds. dsgsmamsw, dgb-
535mdo oMb gMhon gmabs:

Quam ego summo amore complexus continuo transtuli. Cui nihil
adiciendum vel diminuendum rei reformandae causa putavi, alioquin mea
posset videri. Optimum ergo duxi ita ut fuit vere et simpliciter perscripta, sic
eam ad verbum in Latinitatem transvertere, ut legentes cognoscere possent,
quomodo res gestae essen.”

9L 3mbs3zgmo BMgnDgHnlb dog mamadbaemns d93mgabantac:

1 was very delighted to obtain it and immediately made an exact
translation into Latin, neither adding nor omitting anything, nor giving any
personal touch. Following the straightforward and simple style of the Greek
original, I translated word for word. Thus my readers can know exactly
what happened according to this account.*®

4 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary
and Translation. Gent. 2011-2012. a3. 31. bgm8nbsbgomaas: http://lib.ugent.be/fulltxt/
RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf dememm bobgs: 01.07.2020
% Ferdinand Meister, Dares Phrygius. De Excidio Troiae Historia. Leipzig, Teubner.
1873. bgmdnbsbgomdns https://archive.org/stream/daretisphrygiide0Odareuoft#page/n3/
mode/2up dmeom babgs: 01.07.2020

4 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary
and Translation. Gent. 2011-2012. a3. 27. bgm8nbsbgomans: http://lib.ugent.be/fulltxt/
RUG01/001/891/500/RUGO1- dmgmm Bobge: 01.07.2020

4 Ferdinand Meister, Dares Phrygius. De Excidio Troiae Historia. Leipzig, Teubner.
1873. bgmdobaobgomans https://archive.org/stream/daretisphrygiide0Odareuoft#page/n53/
mode/2up dmeom bobgs: 01.07.2020

8 The Trojan War. The Chronicles of Dictys of Crete and Dares the Phrygian. Translated
by R. M. Frazer (Jr.). Indiana University Press. 1966. bge8obo63omans: http://www.theoi.
com/Text/DaresPhrygius.html dmmm Babgs: 01.07.2020
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R 3MOb0mmsb gb gMeds mamadbaemns d93wgabantac:

I was absolutely delighted to get a hold of it and immediately translated
it. I decided not to add or omit anything to improve the text; otherwise it
would seem to be my own work. Instead, I thought it best to translate the
text word for word into Latin according to the truthful and simple style
of the original, so that my readers can fully understand how these events
transpired.”

boemm B396 gL g@eDs 3maMadbgo dqdmgabsofsw: BN o=
BOHNMZ69dmas (56: 0o Loygsemmom 333360}2’)0@80) 3530b39
300063369 &94LE0. M3 5MORIMN 03NS S 33 SR Fodo-
3589005 [E97bEnbogab], stz Fgdo dgbgomgdobsdgde dgdo(szmos.
sbg ®m3, bLayyzgogbme dmzadge, s MmamMy oym Fgaddastn@ee
o 3oMEngo obgMnmo, abg Lo@yzabo@yzom momabyMow go-
0030503367, Moms 8300b39mgdds dgdmmb gonamb, Mmame dmbros
[LoBsdgnemgdo] gb 833980

3MEboro moMadsbdo 3358gdL 9o BMmabaL , otherwise it would
seem to be my own work (BobssmBgg d98mbggzedn 330mbzgmo ngg-
0dMgdos, md hgdo (na‘gmnbbagbo oMb @Mogogmo — b. (33.)
B9M0mns)”, Moz mM0gabsmdn o6 o6l s dgbodadaba, JoMorme
056M3356d0 Rzgb oM godmzn@ebgm. moge 3mEMbomds gl gMeDes
Rosdo@o bmmme gfmn dmbsdEMgdom: dmasms dobo 3mb3gxso-
oo, De Excidio Trojae Historia-b s38mMn dogbodsenm@a (300emmadb,
©00©9ds 333358mb  Lagmmem bdymgdsl. 83 dodbbom ob o6 gé-
00905 0bdrmadal dgbogarmdn bymbobgMmol obBmMaal dgombdzsel s
dogbodom Mo sdaxgMgomow 3@ 30(3900L, Mm3d De Excidio Trojae
Historia-b sg@&m®o0  bsdgomsm GMmalb m3ol dmbsboemgs s dgbo-
3530bo, @™ LaMbIPbm Bystims, gomg 3mdgmmbo, GHmdgmo(s
BMmMolb mBnwsb IMsgaemo bemolb dgdmga (3bmgMmdws. hggbo B0
535bmb ©d39330Mgd0m Dgdmo dmasblgbgom — s3@mmabogol gb db-
memE bBomb s mo@gme@n®aem bambl bamdmswagbb. dsgmsd 3m-

4 The Trojan War. The Chronicles of Dictys of Crete and Dares the Phrygian. Translated
by R. M. Frazer (Jr.). Indiana University Press. 1966. bge8obso63omans: http://www.theoi.

com/Text/DaresPhrygius.html dmmm Babgs: 01.07.2020
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Mboemabogal doasbo dgbogamo domeme 330mbggmos dg3mdsdo
J9y3960L B0bboon s dgbedednbsw, De Excidio Trojae Historia-b og-
B™M0 3ogLodsmMo@ g3o%9MgdL b 3mmat bodstrmeagdn. 53 dmbab-
950b a06b53B30(390md 3MEborb dmysgl 83 babyzg@ob dabgmemo
3633560, BmIgmos, Mmames 50360dbgm, ©obbEgdgmos ©s,
Jdqbodadnbag, Aggb o6 dgagedsl Jomormm 396bosdo.

J398mm 8mazyesb oMb RMogngmal cbdamgdowsb stam-
653&980b gbabgd babygzg@nb momnbymo gg@bos s dobo mamadsbo:

“CORNELIUS NEPOS SALLUSTIO CRISPO SUO SALUTEM.

Cum multa ago Athenis curiose, inveni historiam Daretis Phrygii ipsius
manu scriptam, ut titulus indicat, quam de Graecis et Troianis memoriae
mandavit. Quam ego summo amore complexus continuo transtuli. Cui nihil
adiciendum vel diminuendum rei reformandae causa putavi, alioquin mea
posset videri. Optimum ergo duxi ita ut fuit vere et simpliciter perscripta,
sic eam ad verbum in Latinitatem transvertere, ut legentes cognoscere
possent, quomodo res gestae essent: utrum verum magis existiment quod
Dares Phrygius memoriae commendavit, qui per id ipsum tempus vixit et
militavit, cum Graeci Troianos oppugnarent; anne Homero credendum,
qui post multos annos natus est, quam bellum hoc gestum est. De qua re
Athenis iudicium fuit, cum pro insano haberetur, quod Deos cum hominibus
belligerasse scripserit. Sed hactenus ista: nunc ad pollicitum revertamur.

[I] Pelias rex [in Peloponneso] Aesonem fratrem habuit. Aesonis filius
erat lason virtute praestans: et qui sub regno eius erant, omnes hospites
habebat, et ab eis validissime amabatur. Pelias rex, ut vidit lasonem tam
acceptum esse omni homini, veritus est ne sibi iniurias faceret, et se regno
eiceret. Dicit Iasoni Colchis pellem inauratam arietis esse dignam eius
virtute: ut eam inde auferret, omnia se ei daturum pollicetur. lason ubi
audivit, ut erat animi fortissimi et qui loca omnia nosse volebat, et quod
clariorem se existimabat futurum, si pellem inauratam Colchis abstulisset,
dicit Peliae regi se eo velle ire, si vires sociique non deessent. Pelias rex
Argum architectum vocari iussit, et ei imperat ut navem aedificaret quam
pulcherrimam, ad voluntatem Iasonis. Per totam Graeciam rumor cucurrit
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navem aedificari in qua Colchos eat lason pellem auream petiturus. Amici et
hospites ad Iasonem venerunt, et pollicentur se una ituros. Iason illis gratias
egit et rogavit ut parati essent, cum tempus supervenisset. Internea navis
aedificatur et cum tempus anni supervenisset, lason litteras ad eos misit qui
erant polliciti sese una ituros et ilico convenerunt ad navem, cuius nomen
erat Argo. Pelias rex quae opus erant in navim imponi iussit et hortatus est
lasonem, et qui cum eo profecturi erant, ut animo forti ad perficiendum irent
quod conati essent. Ea res claritatem Graeciae et ipsis factura videbatur.
Demonstrare eos qui cum lasone profecti sunt non videtur nostrum esse:
sed qui volunt eos cognoscere, Argonautas legant.

[11] Iason, ubi ad Phrygiam venit, navem admovit ad portum Simoenta.
Deinde omnes de navi exierunt in terram. Laomedonti regi nuntiatum est
mirandam navim in portum Simoenta intrasse et in ea multos iuvenes de
Graecia venisse. Ubi audivit Laomedon rex commotus est: consideravit
commune periculum esse, si consuescerent Graeci ad sua litora adventare
navibus. Mittit ad portum qui dicant ut Graeci de finibus discedant; si
non dicto obaudissent, sese armis eos de finibus eiecturum. Iason et qui
cum eo venerant graviter tulerunt crudelitatem Laomedontis, sic se ab eo
tractari, cum nulla ab eis iniuria facta esset: simul timebant multitudinem
barbarorum, si contra imperium conarentur permanere, ne obprimerentur:
cum ipsi non essent parati ad proeliandum, navim conscenderunt et a terra
recesserunt, Colchos profecti sunt, pellem abstulerunt, domum reversi sunt.

[III] Hercules graviter tulit a rege Laomedonte contumeliose se
tractatum et eos qui una profecti erant Colchos cum lasone, Spartamque ad
Castorem et Pollucem venit.”

»3MObgmonl bgdm@on dogbodgds LaennbGonl 3Hab3LL

MmEgbsy  smgbdo  go3bmzgmgdom  g3ndsmdwo, dgdmbggzom
303m39 ©3MgLb BMogngmol dogM sbgMomo ab@mmos, Mmdgemas,
AmamMz 00350 bomsyMa dommomgdl, 3sb dgMmdbgdabs s GMm-
90l dgbobgd sbgMs. RN SOPMcMZgbgdmmads, LabbGsgmo
3000336 gJbBn. oM SMORIM0 3T0MNS S M3 MRG0
80303589805 [&9JLE0bmgaL], > hgdn Igbgmmgdabsdgdd dgdo-
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(3305, dgbodadabe, Lamzgomgbme 8mzgodgzo, dbEsm ©s BoME@o0-
3000 d930L603mmg s Lo@yzsboByzom momnbaMmam asszmamadby.
533356, 33 FmbsmbMmdals dobggom, dzombzgmagdo dgdmadgb
350amb, Bmame dmbos [Lnbsdgomadn] gl yzgmengma.  wmbwos
3066396mon o o ab, @sbaz Mgl BMogngmo gsdma3(393L,
mdgmoi 08 ©H™Io (36mzMmds ©s 0dMdmes [35d0b], MmEgbss
396dbgdds MM ©asdbgl. vy 3mdgmmbl b ©sznRgMmm, Mm-
dgmo(y 08 ™3l abEYMdnEsb dfMsgsmo Bl dg8mga ©ndsws?
mgbsz vmgbgmgdds gl Logdy goboboemal, aswsbyza@glb, Gm3
3m3gmmbo gogngs, Maasb ab m8gfMmgdals s@s80869dmsb g 3069~
3l smbgMis, odze gb emgbsag sbgs. sbems zMdMNboge 0dsb,
bz dgadotno.

[1] 39539 39masblb (39emm3mbglidn) 3ysgs dds gbmba. gbmbal
dzoemo ogm 05bmbo, 883530 @ godmEBgmmo [30935(30]. Ladggmda
ob g3ameb 3geomseee @ dgamomgmor 9JEamee @ obog do-
m03b MyzomEam. dgxg 3gmosbl, GmIgmoai bgosgws, Mmd nsbm-
bo y3gemsd donmm, Lrgmes, ™I 3ol 05BMBabasb Moemss (3w
dg90:bggmes s 3nbo 33sMmggmrmds sbmmEgdmms. 356 05DmMbL
MobeMs, H™M3 3mebgmdo ogm mdmmb LaB3abo, ©s dobo Logdzgmobo-
306 dgbogg@abo agm, Bobyymoym 8ol dmbsa@ebse. bomem oy dg-
dmgdes 3ol Asdm@ebab, dgdnmwms, MHm3d dab3gds yzgmexgml, Mo-
Loz BmabyyM3z9dms. MHmEgbsz 00bmMB3s gb asngm, sBMmMNM3sb©s, s
(oas0b dMagomn saormol bommgs byMws, 5dsbmab, gb gdnfmmds —
3Mmbgm0sb mdhmb babdabol RsdmEsbs — dob ngdsl BmmE@ebws,
39m0abl amabbdws Babgmody, oydze Jgmdmadabs ©d mabsdy bo-
36980b g0Mg3g goda bogfgds o6 LyMs. 39 3gmosbds stdodgd-
BM sambl bdm s MdMdabs, sgamo nmadabgbo gqdo, abgon,
MmamMn 03dmbL b@ms. dogmb Ladgmdbgmdn b3s aso3M(39ems,
3 3mmbgomdo babobgmgmam 393L 8396950676. 05DMbmsb dgam-
36980 ©d N3bm 508d0sbgdn Imz0bgb s dg30M©bgb, HmMA3 dobmsb
900 Bo3000m©b6. 05DMB3s 30 FoEMbS 3odbo®s S MMbM.,

50 og 3mEbomn momadsbda 5358 gdL Bgdb@L »bobssmdwga dgdmbggzada dznmbggmn
030dM93@s, M3 Rgdn abgMamasm®, Mo MM0gabamdn o6 sMab s dgbsdsdnbaw,
Jotorgen meMgdsbdn Rzgh o6 goBmagn@ebgm
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Babmoyszbgb s dg36Mgdomny3696 3530b Mmegbaz MHm dmznmes.
535bmdadn, 39dn(3 9dgbws s 3593 BogMgdal] M3 e©as, nobmb-
35 800 (056593 D3693L — 6.93.) Bgenmgdn gomabegbs adomgdo-
L89dM s 0boboy d4nbgg 30b3gb asd8mgdnMmbab. bmemm a93L gfMdge
stam. Mmegbaz 89y 3gmosabds gb snbsbs, dGdsbs, Hm3 393y
598dbsm yzgmegggmn. 36 05dmbo s dabo dbegdgmbn gosdbbgss,
QobMs, M3 Lymom 35dd(30 YYbs Ymxamny3bgb s smgbemmagdo-
bom mag0sbon bogdg. gb Logdy 03B 3n(390ws bgMdbgdol s domb
(00DMBolb 056583 Bo3Mgdal — 6. 3.) LEFsFo39L s EoEydo SEs-
3b90@s. 0DMbaby s Fobn gdofmmdal boMdmPnbgds hggbo Laddg oM
5M0b, o 30639L b S0bE9MgLYLL, saMbaz@nzs bangombmb.

[2] ®mgbas nabmbo gfMngnsdn Bngos, mds bLodmgbBolb 3mME)-
do Rodzs. 0gdowsb yzgmsbo asdmzgobgb b3gmgmdy. GMmMgmgdal
39939 mamdgmb@ds daemgsg dgo@ym, GmI bodmgb@ol 3mMEdo Lam-
(3560°" 3980 dg8m3znms s 8sb d93m3y3696 dgdgbn sbomasbMgda.
530l gogmbgdady 39 momdgombBo dgdgmmes s donRbos, GmA
30bm30L s Babo boebabomgol LagMmbgl Bamdmawagbos, o dg6-
dbgdo 6530mdg a0dmMLbrgdmmbgb. d9Mdbgdl dmbamadsts 3gdmaw
dmiodnmagdo aonadegbs, Moms abobo g393dy edENbydmmay36g6
o 07 3 ogd3mmBoemgdosh dob LyMgamb, 3sdob s30Mgdos, GmA
6306056 Koo 30gy3ebs. 00bmba s abo 0ebsdgdtdmemgdo demog
dqbnbobgb 0dom, ory MmamE (31 b3S dom MomIgombEo,
35d0b OmEgLys dso 3ggabozgal sMeggmn amdsgzgdosm. 53s5Lmsb,
oasb Mmdnbmgol dbs o6 0y369b, gdnbmeom, MmM3 damdstmmbors
36dm 3o dRsdbnws, myy30 dgmab dMdebgdol o ogdmmBagg-
dmbgb. 0bobo a393%g ©MMbE6IL, ©&™M3ZgL Bodofn, Bogobgb
3mmbgmdo, dmodatglb Lobdnbo s ©dMMBbEbIL dnb.

B] 3gMsgmg dgnmsbymgnemn  oMhRs g  mom3gmb@nb
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ab L3sMEadn bagnws s BLEG™MMO ©s d3mmneg33g Bsdmaygebs, Mams

ogbags GHmgmgdo.”

31 3MEbamn mMadbols MmgmEis (360
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ma )(36mdos, dombgoszse 0dabs, MM3 mzom gguco Bmbgmo aym
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o 39Maomobol obbymgdgdb. ob s3@™MMgda, MMIgmmomgobs(s
3000b YRMM mMomnbyMo ggMbns oym (36mdoemon, dggebaodn yatm
MOS0 33M 30gdnmadno 33dmomhigz00b, sbgons ggxmo Rm-
LYEOL M oEadMEYdS. K. JMEO308M(3 3bndbsgL, MM AmbgMdy
353mmabs m300099L3s IMobENbs s oM Bms Lamzmbgggdal GEmsb
™ol (303035 06 d3mnbogl  MmeEmbgmds, ©d oM gomgMol
B 3nbds.> JoMmamos, xgxc Ambgmo abBmmanl 3gHomonbdszonl
®35mbddMNbom gd3mdsma@a dgadmgds, bagMome 6 dnggnmgbyds
dno Loy 3Mbggdl, 0o YBOM, MM MbsdgMmMzg Lo g mmm
0bgmabiy®o gbnl g391dqdgdemae 003mgds, BogMed Mo@asb sbamao
bobob abobynbn MgbgLbabbol g3mdsl ©30380Mwgds, bmem gbg-
Labbo 3mabognMo FNmEYEMOL seMEMdabydsl aymobbdmdl, dnggsh-
oo, M3 begstn dgs Loy gnbggdobs s Mybgbablol g3mdals nbgemo-
LGoM36 838MMgL MMl bos gogsgmma 0dab dabgogom, o
59gbo (36mdamos dsmmgal doomal dg@mdbyemn ggMbos. asdm3-
©0bsMg 0dosb, Mm3 Bncmal momoby® 3gMbosl dyms bavy3Mbggddo
ymzgmomzal 30obmemmdebgb, 35806 GmEgbs dgmdbymoa 396Loab
3oobgs dommme Mgbgbsbbol g3mdedn senbygl, dms LoyyzMbygdals
BMo®0(309000056 ImMInbafmy v3@™MME bms Asomzgamml  xgxumo

3258 03@™Mgdab gbobgd ebgmomgdaoc ab. Rggbo LBs@ns: b. Gogos. sBambag@a-
b0 @& dggmo gmmbgomn g300656@039M0 bsbal mbdymgdsdn ,De Excidio Trojae
Historia“. obey 3n3sbo@omm 3g(360g6gdsms g0 30m@Bgdob Logdstrmggmmb abgm-
00l 0BLEGGNEL dMmIgda. 2015. IX. odaemabo.

53 Jason Colavito. Jason and the Argonauts through the Ages. North Carolina. McFarland
and Company publishers. 2014. a3. 309, 311
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Bmbgo s xmdgy 94bg@gMgmo, boem xmb mooagodo, MHmdmob
obbmgdgddo mEngg 39ML0s AsbL, sEMgmmo MgbgLbsblbol s3@mens.
®XMb moEag080b sEGgnm 0bdymgdgddn dgeMgdno ImOsEMO
5dm3009dmgds Abl 8ggebowdn, 35306 Mmegbsy dmagz0sbgdom
dobo @mbo @Mm 3300 brgds, Hmamtz 9b doMomapsw Mgbgleb-
Lol babol s38mMgdL sbsbosmgdon.

35 Md30bmaz0 sMamMbag@gdabs s dgogol nmabs, Rzgb
33506@9MqLgdL MHmamEn agm gmmbgmol 396398300 93 83@MMgdom-
ob — MmgmEn baMdmganbsm, M3mgbow s©g339@Mns 3500 (3M-
bs Mgaombal dgbabgd s, LagMome, gbdnom oxy oM dabo sgnma-
©9056gmds LEmMa. 335bgs ©a8m3ogdmo, Medwgbs dgndmgds
domn godmyqbgds 306033 0dob Loggmaszee, 01y Mmamo Basmdmeo-
3960 3gmbsom 3 838mMgdL bagdemmaggmmb dgbabgd.

%9860 Rmbymo

®9BM0 AmbgEomsb dgogol domn Reoyyemos 8ol obbyymgdsdn
13930 Jomgdol mgagbos®, mmdgmars snbgMs ssbem. 1386-88 bb.
obbmmgds dgoagds smo baboemobasb: 1) 3Mmeman, 2) 3mgm3s@msb
™m9a96005, 3) 00bdglb mgagbrs, 4) oEmbsl mgagbos, 5) 3agbo-
Boengbe @ 39geb 9adbes, 6) r3@yEsb gagbes, 7) sGoowbyb
93962, 8) Borrmdgersl e2gagbee, 9) gorabol crgagbrs o 10)
3039M3bgL@&Mab mgagbs. Mmame(3 3bgszm, dgbmomyg boboemdn Am-
LgAds FoogMMNdbs MM Jomal, dogbogamagbs s dgmgol, ob@m-
60900. gb domgdo 356 gHon bodboo dgombos: mEnggbo 0sdmbal
30t Im@ymqdmmagdo 36036, Lomommal dgMmhggosbsg w339 RsbL
338™MM0b M 3gdnmads 05dmbLy ©s LagsMomom ©sdm3nwgd-
Mgds Iggebadn, Mo, 3oMggm Mogdn, asdmbzgmmons ndom, Mm3
Bmbgn bamggdmmdws mamoby®a babal s3@mEgdom, obps dso-
356 3m3mobatg dgo Lagznbgdolb sg@mEgdom. Rmbgmabogol (36m-
doemos ggmanmonbolb obbamgdgdo, 30gm dgmbastalb (1290-1362)
obdymgds Ovidius Moralizatus, Gm3dgma oeg0b dbG03 o(36mds
mgooqbl. sbggg RmbgMabogol (36mdamns gom ©g 3membgl mb-
Bymgds, Mm3gmoz cogolb d6Mng 9yHEbmdmes Mgl BMogogmb,
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©0g&0b 3M9Ggmb s d9bme g Lgb FmML, bmmm mogem dgbwms g
@0dob 3@l

Bmbgmol  obDmmadal  yggmes omogo obygds s Jomegmmads
m3m0bMo BHsbom. 390gsb s Jogbogamgl dgbsbgd msgn 0bygds
amaboox Incipit Legenda Ysiphile et Medee, martirum (o4 06ygds 303bo-
Romgbs s 3ggb mgagbws, Bsdgdmmos). dgbogsemdngg Rsbl, Gm3
RmbgFo 53 mE ol Bsdgdmma 300Rbg3L. dgdmga 0oDmMbol dggabg-
d0@abay Db 0ds3g L3360l godm@ebs dgadmgds: nsbmba dqb-
D30 S 3oGYMss s 5Mdd30 Bggmmgdtngo, 589 mEMgbal
308 ymamass. AmbgMal ©adm3ogdamagds 0oDmbabawdn goMmasw Rsbl
obbymadsdo:

dSUQ’O OBBQTOL)"J]&O 886[)00:

»Thow rote of false lovers, Duc Jasoun,
Thow sly devourere and confusioun

Of gentil wemen, tendre creatures. ..

Thow madest thy recleymyng and thy lures
There othere falsen oon, thow falsest two!

O, often swore thow that thow woldest dye
For love, whan thow ne feltest maladye

Save foul delyt, which that thow callest love!
Yif that [ live, thy name shal be shove

In English that thy sekte shal be knowe!
Have at thee, Jason!

That in his dayes nas ther non yfounde
So fals a lovere goinge on the grounde”.>*

sbam0bamolbymn mamgadsbo:

sDuke Jason, you root of false lovers,

you sly devourer and ruin of high-born women, tender creatures!...

%% G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer.
Online edition of University of Maine at Machias. bgendnbsbgomans: http://ummutility.
umm.maine.edu/necastro/chaucer/texts/Igw/lgw4hypsipylemedea07.html dmenem  bobgs:
01.07.2020
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Where others are false to one, you are false to two!

Ah, often did you swear you would perish for love,

when you felt no illness except foul delight, which you call love!
As long as I live, your name shall be spread far in English,

so that your deceitfulness shall be known! Take that, Jason!

in his days no lover so false was found walking on earth.>®

JoGormemo ;maadsba:

,05MR0bgdmmm  05bmbm, Fgborsem dgyzemgdymms  dgmanEm,
353090 ©d baMRnbgdye Jomms, Bod Jdbormgdocms ©edmdggmm.
o930 bbggdds dbmmme gfMmo dgo3nbgl, dgb — mMo. bdofsw og-
0(390m0, M3 Loyzstnmobmgol ©snm3gdmen, 0x3gommo bo-
ygo@emb, 35906 Mmegbaig bmdmdo 1bsdnbm Losdmgbgdol gomws,
3Mox39Mb aMdbmdn. goMyg (3mEbomn 356, yzgmasb dogeml ob-
amobdo dgblb babgmb goge3M(39emgd, Gams dgbn doznmmdal dgb-
obgd  yggmed oimEgL. dob MbedgEMMZggmeasb ©Meg0b ymenms
sbgmo Bo@yqgems, ds3MMo dgyzemgdyma’.

o3 dggbgds dggslb, Ambgmabogal dgwgs dmbgmbadmemo, 330~
360 doemns, Mmdgmdsz adofo 394d6s. dgogel Rafmggal aofigdy ns-
BmbL 0o ©33yMmdemal babgmo o6 §9bgdmes. dombgoagam ndabs,
M3 dgge 33sL aMdbgmmadno s dmbg@bgdanmmdbom Rswal, Rm-
LgFabogalb Fobo 30MM3zbgdals 3obLabsDMgMa dmagamn gb o6 sMab,
303560 0bsd, HMI 3ggol MogasbboMzgs s mogmsmgds dgdmos
boygamgmo ssdnsbobogal:

dggmabamobin®o gg@bos:

»Tho gan this Medea to hym declare

The peril of this cas from poynt to poynt,

And of his batayle, and in what disjoynt

He mote stonde, of which no creature

Save only she ne myghte his lyf assure.

And shortly to the poynt ryght for to go,

55 G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer. Online
edition of University of Maine at Machias. bgm8nbsbgom8ns: http://ummutility.umm.
maine.edu/necastro/chaucer/translation/Igw/Igw.pdf dmem Babge: 01.07.2020
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They been acorded ful bytwixe hem two
That Jason shal hire wedde, as trewe knyght;
And saved hym his lyf and his honour;

And gat hym a name ryght as a conquerour,

Ryght thourgh the sleyghte of hire enchauntement.>®

sbamabg oo mamadsbo:

»Then this Medea made known to him from point to point the peril
of the adventure and of his battle, and in what unequal combat he must
stand, in which no creature except she alone could assure him of his life.
And, to go shortly to the point, they were agreed between the two of them
that Jason should wed her as a true knight... thus she saved his life and his
honor and got him a great name as a conqueror, even through the wiles of
her enchantment”.>’

Joorgmo msmadsbo:

»99800am3 3900953 3ol BzMoma smbLbs magobo Rsboggadmol ws
dmdsgamn dAdmemols badndHmgdals dgbobgd, ory Gmam® 1osbsb-
bem dmdmemsdo mbws Rsddnmoym, GmIgmday o3 gMor Jdbog-
Bl o6 aomdatiggos g9 s ™3 dbmeme 3ol dgdemns dabo bo-
3MEbemg obbbsl. ©s dmzmge M3 aosgneyg domsegsd Lamddgmby,
00bmb3s  §9ddomn@o Monbeal Lo@ygzs dobzs, MM 0gm@bobgdos
3sbbg... sbg abbbs dgeged dobo Lozmzbemyg s wambgds s 3sb Lo
053394Mmdmob babgmo dgbdnbs, ormboss gb msegabo amdbgmmadacms
s dmbg@bgdoom Rsnnbs®.

3mmbgmolb dgbobgd gagmto Ambgmal (3mebs Logdomo bmgs-
05 5 domob yggmodg gogMzomgdam  39Mbogdl gyMbmds o,
Jdqbodadnba, dbgmns oMb dom dds, Mmdgmn 3mb3Mg@men
53@™MM0basb  dmIobatgmdl 0go. od3e, ©dgsb asdm3dnbamy,

% G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer.
Online edition of University of Maine at Machias. bgem3nbsbgomdns: http:/ummutility.
umm.maine.edu/necastro/chaucer/texts/Igw/lgw4hypsipylemedea07.html 3o Bobgo:
01.07.2020

57 G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer. Online
edition of University of Maine at Machias. bgm8nbsbgom8ns: http://ummutility.umm.
maine.edu/necastro/chaucer/translation/Igw/Igw.pdf dmem Babge: 01.07.2020
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03 sb33bol godm@ebss dgodmgds, Mm3 3mebgmol Bmbgmabgmemo
390398300 o6 bznmEgds 30l bysmmgdlb s 3sb, bogsmenome, ms-
30b0 @MMOL Lodsmggmmbosb 3mmbgmolb wszegdafgds o6 dgu-
dmos. gxcmm 398z, hmbgmabogal 3mmbgomn m 3996930 3mbdamos,
Gmdgmo GMMabash smdmbsgmgmnm 8gdsfmgmdl s, dgbodsdal-
5, Modgbsdy LBmMas obo omdds, dogmad gb oM 1bos dngbgGmls
30l 930096 (3m@bslL 3MEbgmolb dgbobgd, sedgw dab bbgssabbas
Bysmmgdal (3m@bsb:

dggmobgmaby®o ggMbos:

»There was swich tydyng overal and swich loos,

That in an yle that called was Colcos,

Beyonde Troye, estward in the se,

That therin was a ram that men mighte se

That hadde a fles of gold that shon so bryghte

That nowher was ther swich anothir syghte;

But it was kept alwey with a dragoun,

And many other merveyles, up and doun,

And with two boles maked al of bras,

That spitten fyr, and moche thyng there was.

But this was ek the tale, natheles,

That whoso wolde wynne thylke fles,

He moste bothe, or he it wynne myghte,

With the boles and the dragoun fyghte.

And kyng Oetes lord was of that yle“.>

sbaabamobyya gg@bos:

sMany reports that in an island called Colchis, eastward in the sea
beyond Troy, men might see a ram that had a fleece of gold so shining
that nowhere was there another such sight. But it was always guarded by a
dragon and many other marvels all around, and by two bulls made entirely
of brass, which spat fire; and many other things were there. But nevertheless

8 G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer.
Online edition of University of Maine at Machias. bgendnbsbgomans: http://ummutility.
umm.maine.edu/necastro/chaucer/texts/Igw/lgw4hypsipylemedea07.html dmenem  bobgs:
01.07.2020
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this was the tale, that whosoever wished to win that fleece, before he could
win it, must fight both the bulls and the dragon. And king Aeetes was lord
of that island“.>®

Joomemo omeMadsbo:

»3M535embo  400dma3(39396, Mm3 3bdymdy, Labgmow Fmeb-
90, GmIgmoi GOHMILasL smdmbsagmgmom bemgsdn dwgdsmgmal,
dgodemgds  (3b30Lb  MJHML  Gysgol  sbsbgs, MmMImal  bamgdsl
3383960 3d99Mgds. 01339, dob IMInga ©MS3Mbo 0(303L s Lbgs
Lam(zgdebo Fob aoMdgdm. Ms3MBbmMsb gMmsw mMa batn, doremo-
365 00mdM0bgsb ©sdbsmgdymoa, Gm3mgdas (39(36mb sx3MJ39396,
0(303L 3sb. o bbgs 39360 M3 oym jowgs 0. doggbgsgsw 0dabs,
M3 gLy Imbogmbo aym, 838mdab, Mm3 gobsi LyGws LaBInbob
dm3m390s, 300067 3mMn3mM39d0s, baMgdlbs(y s ©Ms3mbLas Mbos dgd-
dmes. o 33 3bdymol 3dMdabgdgmo agm dggg s0g@o.

0d39 Wb 50b0dbmL, MHmMB ,35Ma0 Jomgdol mgaqgbs® gemsw-
9600 bsbaMdmgdn sMss, Mm3gmdoy x. hmbgmo ablbgbngdl dggeb.
ARO™  sMmgm 6565M3Mgddn ,00980L bobema® (House of Fame),
080 353300, ablgbngdlb dgogel, MHmdmawsbsa(z asboggdo brgds, MHmd
dggsl g dzgamgdol dzmgemmdals dgbobgd 39Mboss (36mdaemos
80bm30b60, 0913(30 MHmamM s Mo dmmbo 50bndbagl, AmbgMal 3gwge
»00DmMbol g83m® 3emaglb d30emgdlb s dabogal ogo dmEmE@n Kom-
Jotro 56155.9 Q- 3gMbogomol sbGom 3o, Ambg@ds dncn LogMmmus(s
0bg a0ssbbgeggMs, MHmAd dsbsdwg sMbgdmmn 3ggebasb 36Msdén -

M3© 5M5BJM0 GMZS™.

% G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer. Online
edition of University of Maine at Machias. bgm8nbobgom8ns: http://ummutility.umm.
maine.edu/necastro/chaucer/translation/Igw/Igw.pdf mem Bobgs: 01.07.2020

0 9l g3g@bas AmbgFnbogol dgbsdmgdgmoas dmzaBmbash gobws (36mdara, oxmds o8
33@MOM6 oo 803560gal by gombo mgdoyg basgzmm MRgds

©" Ruth Morse, Medieval Medea. D.S. Brewer, Cambridge. 1996. a3. 225.

62 Florence Percival. Chaucer’s Legendary Good Women. Cambridge. Cambridge
University Press. 1998. a3. 210
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XM moagee

®mb mopaga@o (1370-1451) s6rgmbag@gdabs o 8gogsb b joombl
9bgds M330L M MbDMmMgdsdo: ,EMML Bogbo® s ,MRBEobEgmMS
05(3935°. 335ma56 ,EMMob bogbo” dgeMgdom s@Mg M0l ©bgm-
omo — 1412-29 Bemgddo, 35906 GmEgbs mooagodo, MHmamd(s
RobL, xgM Jowgy 96 03bmdms Kxmzsbn dm3sRmb (1313-1375) ob-
bymgdslb De mulieribus claris (aoBmﬁgGono Joemgdols agbobgb), beagom
»9Beobbymms o398 obgMarmas dmaz0sbgdom 1431-38 66., Gim-
amz Babl, 3sb dgMg, Bo3 moaqo@obomgal (36mdoemn gobos dm gs-
Bl obbygemgds. Moo o6l oebsbndbsgo gl dmgmagbs — Bsgombymao
3gmbs o) 56 mnaqga@L dm3ohmb mbbrmgdgda? xmzsbo dmgshm
3300 &gdbEnb dgd36absl gyMEbmdmes st dommme memabyM,
5M339 d9Mdbmem 39MbgdLas, dgbodadnba, dobo ©sdmzngdemg-
d> 39090b, MmamMs ogdocmn 3gMLmbagabawdn, Y@M b3gdGo-
30609, aobbbgsggdoo dms Lamgnbggdal 538mMgdabash, Hmdmagdocs
Mmdagmo 36gMmgdal godm, g™ mmosmMe 0y3bgb asbbymdo-
mo dggobadn. ,GMmmob Bogbdn“ 8gge 3d39609M0s g0boFMMSS(s:

»~And pus Medea with hir rosene hewe,

And with freschenes of pe lyle white,

So entermedled of kynde be delite,

bat Nature made in hir face sprede

So egally pe white with pe rede”.®®

»53335600 39mgs meg0bo Labosdmgbm gamgabmdao [aedmamfg-
mes], dGmIsbogom mgmmo s bamosbo, Loggmg s bosdmgzbgds dgm-
bydnmo agm 3sL3n, dmbgdsd ™bsdMoE gomasbsboems Bab Lobgby
»goo ©s Bomgmon®.

LanbGgEgLms, M 53 NbDMYEgdsda sMbo oM 5G0L sgLaME gL
blgbgds, s dgbedsdaba, 3ol 333mgmmdal s dggelb Gmmb o3 »3-

8 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo,
Michigan. Medieval Institute Publications. TEAMS. Middle English Texts series. 1998.
Book 1 bgmdobabgomdos: http:/d.lib.rochester.edu/teams/text/edwards-lydgate-troy-
book-book-1 dmemm Babgs: 01.07.2020
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3530 moEago@o o6 sbobgmgdl ,GMmMb ©a(393530%. banbGgMgbms,
M3 o9 39905 309&0b BobGeb 39333006 s dabo Babgmao sng@o
396303L o6 dbmmme LaB3nbL, sMsdge BobB ol 853 330Mgbas. of
o0mgdmb abg godmeol, Gmd dgwgs, MHmammis GobGob ghmswgMon
39833000679, LOBBNbMSE gPme 360l Fobo Ladgxrmb dgwbogn dmds-
30l goMb@ns s, dgbodadobow, mMaggl ©s3sfMaznm dob Ladgeml
390bogfMn dmBogamo smaf bgMns:

»Wherfor, pou Cethes, of verray reklesnesse

Pou hast attonys, in augment of pi woo,

With-out recure bothe two for-goo:

Firste pi tresour, and pi douster dere,

bat was to pe so passyngly entere,

And eke pin ayre; for whan pat sche was goon,

As seithe myn auctor, other was per noon,

After pi day for to occupie

Pi royal septre, nor pi lond to guye“.®*

»58335M00  39@9L3s, FgddomoGo  ManbyMgdom, [MMIgebss]
05300050 3gmbes gfmo [3Gmdmads], bmmm asbaos s dg436s
™0, LedNEsIME sFIMad MMMS3g: Mmagabo bagsbdnmn, s dabo-
30b dg0Megabon domndgomag s 33M0gs ob LadMEsdmE oGS
dobogal, 335bmsb 3nbo 89333000693, ML ob [Bgwgs] Bognws,
Gmgmég Agdo sg@men (Bgoﬁm — 6.%.) 533m3L, 365306 oMhs 3ol
03 0sb, Mocms dobo Lddgxrm 339MMbo 935396065 ©d dobo dabs
90o6ma”.

39gobadn  moEago@ob 3mbo@oymn ©sdmzngdmmads bl
3ol gMoDdo(z, MmMIgmdng obndbaglh, M3 o6 Mbws, (3Mwo od-
3L 39mgob dgbobgd s MAggbos Babo dgdgdol godm dm330gL o
3mBbmEgdL 8300b39mb, 33@&™MM0lb ©sdmngdmmagdsl dmmdnbgdom
amaJOme:
% John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo,
Michigan. Medieval Institute Publications. TEAMS. Middle English Texts series. 1998.

Book 1 bgmdobabgomdos: http:/d.lib.rochester.edu/teams/text/edwards-lydgate-troy-
book-book-1 dmemm Babgs: 01.07.2020
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»1 am ri3t sory in englische to translate

Reprefe of hem, or any euel to seye;

Leuer me wer for her loue deye.

Where-fore I preye hem to take in pacience;

My purpos is nat hem to done offence”;®

»$335M0@ 0@ 3b9b35M/56 Bnbrs, MM Mmegbaz nbgmobnmaw
300003360, 3588 30(3m 3500 dgbobgd 0gogzg ob Mondyg (399000 goggs do-
»'dg; 30Mhgzb0s dobo dgdgdobogal dmg3z30y, 30@&mas(3 dmmdnbgdom
dmy30gm, Madgomyy hgdn Jobsbo o6 sFalb dscn Byqgbabgds®.

Mmamz omgbndbgm, dgmgs xME moago@olb mbbymgdsdn
»@Mmab Boabo” 89339 50980l (398 9bob) &ob@ab 3933300690 S0l
abobgmagdmmo. dgbadedabsm, oxLboMEg sMbswss Bablgbgdo, do-
09139@& 9L, oM 39mgolb ©bsdammon, Gm3d ol ddab 3 33mgmmdado
do9gdmzal dMoma. gb 39Mbos, moago@b, Mmammg RsbL, amoomb
dobgogom gzl Bomdmmaqborma, Gm3mol &94bE3dns sbgzg o6 RsbU,
og3boMB gl g30Dmen.

o3 dgqbgds 3mmbgmab 396 399309L moago@olb mbbymgdsdan
2@l Bogbo®, Mbs 500b0dbmb, Gm3 Gmamz xgBco Bmbgmb,
m0a908bs3 bogdame dbyGamoa Bomdmoagbs od3l, Lo Mbos dwg-
doMgmdoglb 0g0, AmbgMngom abomgabsg gmmbgmo 396dmmoas, omd-
(35 30basb gobbbgoggdom, oM 53mb3Mg@gdlL jmembgoal dgdsmgm-
dob. gobbbgoggdno Ambgmobash, Mmdgmai gx8g v0g@&0b abBmMasl
LogPome o6 sbLabgdl s bmaswa 3mmbgmal dgbabgd o6 dbg-
9emdl 3o0b(3053506(3, moEago@o godmaggdb, Gmd o3 3ubdy)-
ol (ngﬂbgmnb) ddoMmggmo dgxg s0g@0 6Mdgbo s ambogMos, ma-
30b EMMdY 39360 dMBYnbgamyg Laddg Ronnbs, oo 3s803z0b(393s
s03babg@s. sbggg Bobogal (36mdaemas, Gm3 sog@&n 3bal dgnemns.
LoabGgMgbms, MM ol dmblbgbogdmmos s@s ,3bob dgFMmab”, ofM-
53900 3bab dgoems@. XV Loy 3mbolb 0bgmalidn, Ms 0dds b, 830mb-
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»How in Colchos, as the tydyng cam,

With-Inne an Ile enclosed was a Ram

Whiche bare his flees ful richely of golde;

And for the richesse, it was kepte in holde

With gret avis and gret[e] diligence,

That no man my3t ther-to doon offence.

And in this Ile ther was a gouernour,

A noble kynge, a worthi weriour,

That Cethes hist: wis, discret, and sage,

Whiche was also [y-]ronne fer in age,

That in his tyme, as bokys can deuise,

Had vnder-fonged many gret emprise

In pes and werre, & moche worschip wonne;

And he was sone also to the sonne..."%
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And Iachonytos pat tyme bar pe name—

Chevest of alle, to spekyn of bildyng,

And stretes large and corious howsyng...
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~And afftirward, whan he his purpos hadde,

He leffte Oetes in ful gret dispair,

And Medea foorth with hym he ladde

And hir brother, which was the kyngis hair.

But as I fynde, how in his repair,

Out off Colchos whan thei gan remue,

Kyng Oetes afftir hem gan sue.

She took hir brothir & slouh hym cruely,

And hym dismembrid, as bookis make mynde,

And pecemeel in a feeld behynde..."%
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»50 escapyng his indignacioun.

Be crafft off magik she wente at liberte

To Athenys, and in that regioun

She weddid was onto the kyng Egee.

Nat longe afftir bi hym a sone had she,

The which[e] child, myn auctour tellith thus,

Afftir Medea callid was Medus“.”®
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Touchyng his eende, off hym I fynde no more.”’
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30L odsbabnomgdgmoa Gobba33gemn 33300, dobo @H™MEL dmeal dgb-
09M0bo®, s ooz ImMzbga Bab. gHmsmgMmmo gobbbzsggds ol
st0b, Bm3 3mebgoolb g 30M39m oL@ Ms305dy godmbabmmos
LBEOL (396@d0, bmmm dmEdgmob bymbobgMal ommnb@maznaby
3909 5 05bmMbo bandob (396@do bbb, bemem 3membgonl dgeg
LBEEb dmemmdo, GBOH™ DYbBdL godmbabamgdal 3nmbgdo s gb
390dmgds LygMab msgog agmb (ab. @sbstomn Ne2).

XIV Loy 3mbolb abobmymb az00bgm dgogel dmaxg® amgbals
amambagno godmbo@eggb. bogmem s3mdm dmmmbsls nmb@Ms-
(3007 3L gegbols Jogmogom d(3300. Ko3MBM dmembad bgbgzel XIV

8" Guido De Columnis, Historia Destructionis Troiae edited by Nathaniel Edward Griffin.
Cambridge, 1936. Kraus reprint, New York, 1970. a3. XI

8 05dmbo o dgmgs Fgmg MmgBgbob Bowaddy (XIV Lsmzmbol dmemm 8gmobawn),
Guido delle Cologne, Historia Troiana. London, British Library, Add MS 15477, The
Warburg Institute of Iconographic Database. bgem3nbobgomans:
https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=73174
dmemm babgs: 01.07.2020

83 Jason meets Medea at the banquet of King Oetes. Guido delle Colonne, Historia Troiana,
Cologny, Bibliotheca Bodmeriana, Bodmer 78 (Venetian, c1370). The Warburg Institute
of Iconographic Database. bgem8nbsobzmBns: https://iconographic.warburg.sas.ac.uk/vpc/
VPC_search/record.php?record=71452 dmem Bobge: 01.07.2020
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s 30g3 9o bgbsdo ol goMmdol g@mom. yzgmes bL3gbsdo Job
MdMammm amagbol Joemal Gobbazdgmo o3300. gb dgadmgds 0doms(s
M0l a08mbggmmon, O™ s3@MEML byMes godmygzs dgogol ©o-
3606g8mmo LBsGMbo — LadgMdbgmdo ob dggol sbmmo swsm sMab,
9(3bmgmos, msb dn@mgzgdymo Jomo, XIV bagyzmbol ggdm3gemoa dmws
MROM  gMD03NE0s 5 dmagz006m Lo 3Mbagdmeb Jgemgdom Laws,
od(39, o3 dgdmbgggzadn, 33063, Rggbo sDMom, s3mgbEMMMdslbmab
30dbemmgdsl (300mmdg6 3gmgol @s360bgdama L@ Mbolb bomdmfg-
boo, d53M53 (3m@bals 4385M0bmdom, d4ybgdfngns, bM¥moasw sg09b-
&6 gm@dgédo 396 BomImswag6wbgb (ab. obstmo Ne3).

30093 gm0 obBMmS(305, MmMIgmdgz dggsl (3bmzMgdowsb
0309603y b3g6ss @o8mbabmao, mzaabol 3g@sdmMgmbgdal XV
Loy 3oL @ILELEMMAL bgmbobgMaEsbss.® o Loda L(zgbso: 1) dg-
©go dbbggMm3ma LboMagh (36350 s g3gMads 393989L s 39d39L,
2) 390095 ygmb 6ol bob3ndqbme gbmblb, 3) 8gwgs dmgbom@mal
9& 0o s 33Mm3gdL dobo babsdmsogobmgal bagoMm d(396sggdl. gb
o bg o300 MR3gNmMs, Moash yzgms b3gbsdn ngn dodzgmos (nb.
sbston 4). Bzgbn sbG0m, 585Dy gogmgbsl XV Lamgmbal wobsob-
b 930m3830 obygdmmo 310sbgddg banmmds asbsdnmmdgdl.

84 Medea kills her children, Jason present but not at a feast; Medea escaping in a dragon-
pulled chariot from Jason’s revenge; Medea sends her children to hand over a poisoned
robe to Creusa, Jason’s new wife; Creusa receives Medea’s poisoned robe from Medea’s
children. Seneca, Tragedies, Innsbruck, Universitdtsbibliothek, Cod. 87 (Niccolo di
Giacomo da Bologna, late 14th century). The Warburg Institute of Iconographic Database.
bgBobobzomano: https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.
php?record=73322 dmenm babgs: 01.07.2020

8 Medea sacrifices a ram and prays to Hecate and Hebe, Medea cuts the throat of the aged
Aeson, Medea travels in the chariot to collect all the herbs she needs for the potion. Ovid
(Publius Ovidius Naso), Ouidio metamorphoseos vulgare (CNCE 56473), Venetia (Pensa),
1501 March 7, fol. 53v. The Warburg Institute of Iconographic Database. bgemdobobgom-
doo: https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=73743
dmemm babgs: 01.07.2020
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0Josb, MHm3 dgwgs bobomgdmab@nabmm bobobmseb sbmzoMogdmes,
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doybgagam 0dobs, M3 39Mb3gd@nzs 133y d0gbgdmmo oym dbo@)-
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dmolb dobgogom d(33000. 3gmgs 9b30L bgol 05BMBL batgdom-
o6 3dmemols Bab®. 53 aembgMma30ady 00bdmbo Fgo Lamzmbggdals
600b0b YBGm™ 3ao3L, g0y d9Mdgb dgmdaml (0b. obsFon 5).
05Bmbob Jgs Loy 3nbggdal Manbosw BoMdmmagbs Lszdsme bdn-
600, 35bbs3momgdoo 85653, Labsd Mybgbsblbo AMmammam g3em3sl
800mb3ms. dogomomom, Moy mgRg3Mol ,00DmMbab  abGmMonb*
90 bgmbabgMmb sbmagl Bnbos@mMs, Mmdgmbys 05dmba godm-
Labgmos, Mmamég g Loy 3Mbggdal Ganboo 3mbomawnm, dmddy-
m0sbo dmmmn s g3mgal dgbedadobo o 3sbIYmmbom. Iggsl
Ro(38mmmmda(y 8mo Lo gmbggdol LGomdos assabysg@nma?’ (0b. 00b-
360 6). LenbBgMgbms, BMI Gaomm mgxqzcal Bobsmdmada cmsemad-

8 John Lydgate, Sege of Troy, image JRL0926924dc, manuscript: English MS 1, Rylands
Medieval Collection, Manchester University Database, bgm8absbgomdns: https:/
enriqueta.man.ac.uk/luna/servlet/detail/Man4Medieval VC~4~4~253882~107225:Med
ea-meets-Jason?qvq=q:lydgate%2Bmedea%?2Bmeets%2Bjason&mi=0&trs=2#  dmenm
bobgs: 01.07.2020

8 890gob odmgalb 05BmBL Logabl, Dgmb s dgdgel, GMocs ob whobsma gobs-
©mb ©d dbsdlb, Mams ©ssdsmsbmb bamgda. Le Févre, Raoul, L'histoire de Jason (GW
M17458), Lyon (Le Roy), 1486-1487, fol. a2v. The Warburg Institute of Iconographic
Database. bgmm3obabgomdos:  https:/iconographic.warburg.sas.ac.uk/vpc/VPC_search/
record.php?record=73065 dmenm bobgs: 01.07.2020
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30000bb3s 3gMbnadn LbgoEabbgsbsnfon jmoglh — o6 SbOHAMBL, Mm-
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babymos ,Histoire ancienne jusqu’ a César“®-als 9o oL@ Goznsdy.
al) Oﬁﬂb O‘GQO‘SL) daﬂbg)ﬂb Ob@mg)ﬁb, 83@6360@0 X”l l)oVJ]J'LVJGOBO,
o335 30b0s@yMgdn, dmagosbm gdmdsl, XV Lomimbab ggnomgbob.
b mobo amgbGmsgs LG LEMMmOs SMEbIGMOMOLE MO
s bEgmose IMobangnbgmdmngns. sdsgommama, XV bamznbab
o@smogmo dbs@gmgdo dggel bLEmmosw bbgsgzstsew, bodMamoal-
B aodmbobaggb. Mo dggbgds Imeal, Mg d9dmbzg3qddn, abobo
(300emmMdg6 8b6G03MM0 ImEs ©d LG dMeEanbmb. dog. SbMgs
356@)gbsl bobaBo BoGMamab@mmos s Asbl dbo@gc0b  sg09b-
Gmmdsbosd  Josbrmmgdal 8(30qmmds®!, bmemm Lbgs s38mMgda,

8 39090 3rogh dg0emgdl, Guillaume de Lorris and Jean de Meun, Roman de la Rose,
Oxford, Bodleian Library, Douce 371, fol. 87v. The Warburg Institute of Iconographic
Database. bgmm8obobgomdos:  https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/
record.php?record=73282. dmenm Bsbgs: 01.07.2020.

8 89090 3mogl dg0mmadl Logotommme 05bmbal JmGBomal bswndbg Le Fevre,
Raoul, L’histoire de Jason, London, British Library, Add MS 10290 (Northern Netherlands,
1475-1480). fol. 138r. The Warburg Institute of Iconographic Database. bgm3nbsbgomans:
https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=71764 dmeom
bobgs: 01.07.2020 s 3ggs 3emagh dg0mgdl 33mog bags@ammmeo 0abmbal Jme-
Boemols Bonddy, Le Févre, Raoul, L’histoire de Jason (GW M17455), Haarlem (Bellaert),
1485-1486, fol. I8v (or from the Dutch edition GW M 17467 (1485)), The Warburg Institute
of Iconographic Database. bgm3obabgomdns: https://iconographic.warburg.sas.ac.uk/
vpe/VPC_search/record.php?record=73048 dmenm bobges: 01.07.2020

%0 Bgoge  3mogh 330mgdlb LagsMonome 00bMbal  Jm@Baemal bown8bg Histoire
ancienne jusqu’a César, London, British Library, Stowe MS 54, fol. 44r. The Warburg
Institute of Iconographic Database. bgednbabgomans: https://iconographic.warburg.sas.
ac.uk/vpe/VPC_search/record.php?record=73193 dmem bsbge: 01.07.2020

1 89090 jmogb 830emgdl, Mantegna, Andrea (c1431-1506), location Hampton Court,
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md5b0sb dnsbrmgdymo, MmamMz b MebsEMmum 0@smon®
bobo®gddo dg0dRbggo.

Rozdmmdnbs s mMngabaemobash bLbgs  gobmomymn  go-
5(30m37d0L  goMs,  dggel  gedmbabyyemgdgddo  abGmEaeo
365OHmMbab3gda(3ss. dog., b JMbEG b Loddmmmgdomss abE)-
amo dsBom domenbal XV Lo 3mbals oenmb@mssnabg®™. dgogebs s
05Bmbol godmbabmmgdgdl dmal JMobnsbmmo gzo60s (ob. 03b-
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Royal Palace. The Warburg Institute of Iconographic Database. bge80oboB3mans:
https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=73313
dmemm babgs: 01.07.2020

2 mgemb Lab3abob  as@o3gds, Orsi, Bernardino, (c1450-c1532). Location: London,
Christie’s (lot 4) (2 July 2013). The Warburg Institute of Iconographic Database. bgem3o-
LabBgmans:
https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=61489 dmenm
bobgs: 01.07.2020

% 3ggo 9dmagsl 0obmblL Logobl, dgol, dgdgwl, Moms ab @Rabomn gobopmb s
Labadmagh, Goms Jggddmeml bamgdl, Baldini, Baccio (c1436-1487) (attributed),
location: London, British Museum (Dept. of Prints and Drawings). The Warburg Institute
of Iconographic Database. bgem8obobgomdos:
https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=73190 dmenm
bobgs: 01.07.2020
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Perception of Medea According to Greco-Roman Visual
Sources (Vases and Sarcophagus)®

Perception of Medea in Greco-Roman world is closely connected with
the perception of Colchis and Colchians. The Greeks and the Romans
depicted Medea, Aietes and other Colchians from the myth either as
they imagined Colchians in general or followed their own interpretation.
Narrative sources give us a clue about their attitudes, however visual
sources fill the gaps texts might leave. In general, it should be noted that,
Medea and Colchians’ images went under substantial metamorphoses
through centuries. Medea is a barbarian for the Greeks and the Romans,
even a children-slayer, later she is twice betrayed woman for Chaucer, she is
cunning and deceitful again during the second phase of Renaissance (1400-
1500 A.D.), and finally she is a witch during the 16™ c. witch craze. The
question is to what extent different authors and artists imagined Colchis and
Medea in a specific way and how this imagination influenced the formation
of Medea’s image through centuries. We will focus our report on perception
of Colchis and Colchians according to Greco-Roman visual sources (Greek
vases and a roman sarcophagus) about the Argonauts and Medea®. We will
outline what were the changes and continuities in this perception and what
were the reasons of these changes, also do the narrative sources accompany
these metamorphoses or not.

Visual imagination of Colchians and Medea depends on several aspects:
1) the knowledge and understanding the Greeks and the Romans had about
Colchians at a specific time period; 2) the century the artisan lived, since the
tendencies in literature concerning the Colchians and Medea specifically
usually influenced the author; 3) the attitude of the artisan — whether he
wanted to keep authenticity of the story depicted by him or not.

9 Paper was presented on the 2" International Symposium of Young Scholars in the
Humanities, Tbilisi, Georgia, 2018

% Visual sources are collected and published digitally by Classical Art Research Center at
Oxford University. Available at: https://www.beazley.ox.ac.uk/index.htm date of access:
30.08.2018.
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The Greeks mostly were very well informed about Colchians. At the
beginning of the Greek colonization movement they treated this territory as
a possible part of their economic system and thus understood it as Europe.
As mentioned by Tedo Dundua, Anaximander of Miletus “spread the term
“Europe” upon northern spaces, regardless the catastrophic diversity of the
ideas up there from the Hellenic one“*. Border between Europe and Asia
was on the river Phasis or on Tanais. Later, as some scholars presumed, after
the Greek-Persian wars, Colchis became Asia for them and was associated
with the Persians. However, since the Greeks hoped to make this territory
part of their economic system i.e. part of Europe, almost till the end of
the Hellenistic Age, they did percept Colchians as Europeans, although
the region was culturally influenced by Persia and they knew it. Therefore,
Colchians and specifically, Medea wearing Persian clothes on Greek vases
should not be so easily interpreted so that the Greeks viewed Medea as a
barbarian and/or Asian?’.

Early Greek vases (Ne301685; Ne302037; Ne9029262; Ne9030813;
Ne330832%) show Medea and Peliades in the same clothing, i.e. they all
are understood as a part of the Greek world, it is also possible that the
Greeks did not have enough knowledge to specify what should her fashion
style be. Other group of the early Greek vases, specifically black-figure
lekythoi (Ne330526; Ne330527; Ne330528; Ne330529;) show her as a healer
accompanied by the snakes, which stresses her image as a sorceress. Some
vases supposedly show Medea (Ne41091; No206694; Ne214742; Ne216032;
Ne217946; Ne276089). These disputed group of vases belongs to different
period stretching from the end of the 6" century till the end of the 4™ century.
Despite the fact that Medea’s images in oriental costume had already
appeared, her representation in Greek clothing did not prevent scholars
from connecting these disputed content vases with Medea. At the end of

% For in-depth analysis about the formation of Europe and the meaning of the term for the
Greeks and the Romans see Tedo Dundua, Nino Silagadze, European Industrial Complexes
of I Cycle of Capitalism and the Georgian Western Affiliations. Tbilisi. 2005. pp.5-6

97 44 Greek vases in total depict Medea according to Beazley archive, however, some of
them are disputed. See Beazley collection at: http://www.carc.ox.ac.uk/index.htm

% Numbers of the Greek vases follow Beazley archive numbering date of access: 01.07.2020
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the 5™ century Medea shows up in oriental (Persian) clothing (Ne20172;
Ne44064; No215394; No217518; Ne217595 (?); Ne220497; Ne9036835)
however some other vases of 450-400 B.C. still depict her in Greek clothing
(Ne5046; Ne5361; Ne28009).

In our opinion, content itself, not just chronology determines her
appearance. Extremely popular motif is the part of the myth connected with
Theseus. This is not the major part of the stories connected with Medea.
However, this popularity seems to be logical since Greek black-figure and
red-figure vases were produced mostly in Athens and Athenians preferred
the motif connected with their city. She is not in oriental costume in the
motifs connected with Theseus. According to every version of the myth
when Medea is in Athens, she had long ago arrived in Greece and it seems,
this is a representation of her grecism concept — she was not a barbarian
anymore (Ne15220; No28009; Ne41091; No214742; Ne216032; Ne217210;
Ne217946; Ne276089) and thus did not wear oriental clothes, instead
followed Greek fashion. Medea is depicted in oriental costume only on
one vase dated back to the end of the 5% ¢c. Here she is accompanied by
Theseus (Ne9016250). This is the period when knowledge about Colchians
especially increased (see below) and the Greeks tried to depict Medea as
precisely as possible.

Early literary sources show Medea less brutal, one even interpreted her
as a person who aided foreigners. The 5" ¢. B.C. saw her quick transition
into evil one. Sophocles mentions her blame in Apsyrtus’ death. Scholiast
of Apollonius of Rhodes preserved this note (Schol. Apoll. Rhod. IV, 223)%.
The same is in Pherecydes’ work (History, VII. 32 (73)'®, however her other
useful skills are also mentioned — Medea can make people younger (His-
tory, VIII, 113-74)"".

9 Akaki Urushadze, Ancient Colchis in the Myth of Argonauts. Tbilisi. 1964. pp. 229-230
(in Georgian)

100 Akaki Urushadze, Ancient Colchis in the Myth of Argonauts. Tbilisi. 1964. pp. 254-255
(in Georgian)

10" Akaki Urushadze, Ancient Colchis in the Myth of Argonauts. Tbilisi. 1964. p. 262 (in
Georgian)
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Medea’s image as a children-slayer started with Euripides. From this
point onwards Medea is frequently seen as an evil for those who accept the
reality of the myths, for instance Apollodorus (2™ ¢. B.C.) recounts all evil
deeds Medea had committed according to the sources known before him
(bibliotheca, I, IX, 23, 13; I, IX, 26, I, IX, 28)'®. Nicolaus of Damascus
had the similar opinion in the 1% ¢. B.C. (historia, VI, 54 (55)'%. Arian in
Roman age agrees with this interpretation (4rian, PPE, 6)."* However the
authors who attempt to rationalize myths, usually have an attempt to give
a reasonable explanation to her knowledge also. For instance, Palaephatus
interprets Medea’s ability to make people younger as a skill to dye hairs
into black with the use of some herbs (peri apiston, XLIII (44)'®. Diodorus
Siculus in the 1% ¢. B.C. compiled two images of Medea and for him early
Medea was the kindest person in Colchis since she tried to spare foreigners
from her father’s unjust rage, who was killing foreigners without hesitation
(bibliotheca historica, 46)'° and also she is a children-slayer. Byzantine age
Medea is also rationalized (Eudociae, Ionia 647)"

Medea’s rehabilitation started shortly after her accusation. As I have
mentioned, Euripides made her a children-slayer. The same idea is also in
Theban cycle, which is supposed to be written down between 750-500 B.C.
however some fragments seem to be of later period. The fragment about
Medea is written after Euripides, since the author tries to undermine the
idea that Medea was a children slayer (Schol. Ad Eur. Med. 273)'%, Aristotle

102 The author of Bibliotheca was considered to be Apollodorus of Athens, however now
scholars identify it as pseudo-Apollodorus.

103 Tinatin Kaukhchishvili. Greek Authors about Georgia. Vol. II. Tbilisi. 1969. pp. 104-105
(in Georgian)

104 Tinatin Kaukhchishvili. Greek Authors about Georgia. Vol. V. Tbilisi. 1983. pp. 155 (in
Georgian)

195 Akaki Urushadze, Ancient Colchis in the Myth of Argonauts. Tbilisi. 1964. pp. 340-341
(in Georgian)

106 Akaki Urushadze, Ancient Colchis in the Myth of Argonauts. Tbilisi. 1964. pp. 389-390
(in Georgian)

107 Akaki Urushadze, Ancient Colchis in the Myth of Argonauts. Tbilisi. 1964. p. 490 (in
Georgian)

108 Akaki Urushadze, Ancient Colchis in the Myth of Argonauts. Tbilisi. 1964. pp. 185-186
(in Georgian)
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directly blames Euripides in making Medea children-slayer (Arist. de arte
poetica, 1453b 14)'%.

Based on literary sources, some scholars interpret change in her image
at the end of the 5™ century as the sign of the change in their perception
of Medea — she is more barbarian now, a foreigner. Ketevan Nadareishvili
thinks that replacement of Medea’s cult by PanHellenic goddess Hera in
Corinth argued by some scholars “played the major role in connecting
Medea with the western world and therefore encapsulating the opposition
Greek/barbarian within the heroine’s soul in the early artistic interpretations
of Medea“'". In another article she assumed that Medea “becomes a
paradigmatic outsider, from geographic stranger Medea turns into the
cultural “other” in the land of Greece"'"'. Medea’s metamorphosis in literary
sources from more positive character into a negative''?
by gradual orientalization of her visual image at the first site. However,
if we pay close attention, this is not the only reason Medea is clothed in

one is accompanied

oriental fashion.

Greek perception of Colchis was as follows: before the 6™ ¢. B.C, i.e.
before Greek colonization, Greek knowledge was not as abundant, it mostly
depended on reports about early voyages and they were quite few. The 6
c. B.C. saw Greek (especially Milesian) wide wave in the Black Sea. They
were far more acquainted with the realities of Colchis''®, however, their
knowledge increased in the 5% ¢. B.C. enormously and now they know,

109 Tinatin Kaukhchishvili. Greek Authors about Georgia. Vol. II. Tbilisi. 1969. pp. 64-65
(in Georgian)

10 Ketevan Nadareishvili, Medea in the context of the East/West relationships. Phasis 13-
14,2010-2011. p.330

M Ketevan Nadareishvili, Medea as Paradigmatic “Stranger” in the Context of Europe-
Asia Opposition. Phasis 15-16,2012-2013. p.182

12 The earliest versions of the myth sometimes are quite different, for example, one version
sees Medea as a person, who helped the foreigners, also by another version of the myth
supposedly Jason did not come to seize Golden Fleece (see: K. Sikharulidze, An Unknown
Version of the Argonaut Legend, Phasis 10 (I), 2007. p.164)

13 Some scholars also connect this with the increased formation of Hellenic/Barbarian
opposition. See: Maia Danelia, The Myth of the Argonauts in the Context of East-West
Relations. Phasis 15-16, 2012-2013. p. 56
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for instance, that they pay a tribute to Achaemenids (Herodotus, 3.97)",
specifically 100 boys and 100 girls once in every five years. Pericles’
expedition in the Black Sea region caused the intensification of contacts
and Milesian colonies in Colchis became part of Athenian union, as a result,
the Greeks knew about Colchis even more. The idea of increased contacts
may be supported by the evidences from Pichvnari settlement — absolute
majority of findings from Greek burials is of Greek origin. It seems the
colonists nearby had very intense contact with mainland Greece."" This
intensification of contacts started in the second half of the 5% century and
lasted at least for a century.

Nadareishvili assumed that “evidences of Medea’s withdrawal to the
East come from the later sources, that of the 5" ¢. B.C. and the later ones...
and this should be explained by changing of the political vectors in Europe/
Asia relationship“'®. In our opinion, the Greeks still treated the territories of
Colchis as a part of Europe. The border between Europe and Asia is on river
Phasis (Dem. 60 8)"” or Tanais (Plb. 34.5; Strab. 1.4.7; Plin. Nat. 4.24)"8,

4 Herodotus, Histories. Translated into Georgian by T. Kaukhchishvili. Tbilisi. 1975.
pp.227

5 Natia Phiphia, Hellenic Experiment in Western Georgian: Greek Colonies (genesis,
history). Thilisi. 2013. (in Georgian and with a summary in English)

116 Ketevan Nadareishvili, Medea as Paradigmatic “Stranger” in the Context of Europe-
Asia Opposition. Phasis 15-16,2012-2013. p.181

17 Demosthenes. Demosthenes with an English translation by Norman W. DeWitt, Ph.D.,
and Norman J. DeWitt, Ph.D. Cambridge, MA, Harvard University Press; London, William
Heinemann Ltd. 1949. Online edition available at: http://www.perseus.tufts.edu/hopper/
text?doc=Perseus%3Atext%3A1999.01.0080%3 Aspeech%3D60%3 Asection%3D8 Last
access: 11.09.2019;

18 Histories. Polybius. Evelyn S. Shuckburgh. translator. London, New York. Macmillan.
1889. Reprint Bloomington 1962. Online edition available at: http:/www.perseus.tufts.
eduw/hopper/text?doc=Perseus%3 Atext%3A1999.01.0234%3 Abook%3D34%3 Achapter%
3D5 Last access: 11.09.2019; The Geography of Strabo. Literally translated, with notes, in
three volumes. London. George Bell & Sons. 1903. Online edition available at: http://www.
perseus.tufts.edu/hopper/text?doc=Perseus%3 Atext%3A1999.01.0239%3 Abook%3D1%
3Achapter%3D4%3 Asection%3D7 Last access: 11.09.2019; The Natural History. Pliny
the Elder. John Bostock, M.D., F.R.S. H.T. Riley, Esq., B.A. London. Taylor and Francis,
Red Lion Court, Fleet Street. 1855. Online edition available at: http://www.perseus.tufts.
edu/hopper/text?doc=Perseus%3 Atext%3A1999.02.0137%3 Abook%3D4%3 Achapter%
3D24 Last access: 11.09.2019;
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Hellenistic Age depictions follow the tradition formed at the end of
the 5" century. Red-figure Greek vases (Ne44064; Ne9022312; Ne9036835)
again imagine her in an oriental costume. However, it should be stressed
that the Greek knowledge about Colchis increased not decreased in the
Hellenistic Age, especially at the end of it and, therefore, the Greeks tried
to show Medea as precisely as possible and this is the main reason artisans
choose to depict her in oriental costume.

Medea is depicted on one Roman sarcophagus (see appendix 1). It
should be stressed that she can be distinguished not with fashion style but
with the content of the representation. She is dressed like a Roman. Medea’s
visual metamorphosis depending on ages and context starts from this point
onwards. Later images, medieval as well as the ones from Renaissance
age show her according to their own age fashion. Romans surprise us in
this case, since they were as well aware of the situation in Colchis as the
Greeks were, however, it seems, Greek origin of the myth, and also, the
purpose of the visual images (see below) made Romans not to bother with
the authenticity of representation.

Some scholars argue that message of the Roman sarcophagus include
representation of exempla, which reflect “cardinal roman values, such as
virtus, pietas, clementia and concordia”". Since “Medea is not a character
with an inherent abundance of admirable qualities like Alcestis... her entire
tale is fraught with scandal and the bad behavior of all parties involved”?
she does not reflect good examples, rather example which should serve
as consolation for a grieving relative. Medea on roman sarcophagus is
determined to remind the mourners, that even if someone did not live a
good life, it could be worse as seen on the example of Medea, G. Gessert
assumes'?'. The message could be conveyed well even if the authenticity
of the story was not kept on visual images, that it why, author of Roman

9 Genevieve Gessert, Myth as consolatio: Medea on Roman Sarcophagi. Greece & Rome,
vol. 51. No. 2. p. 218
120 Genevieve Gessert, Myth as consolatio: Medea on Roman Sarcophagi. Greece & Rome,
vol. 51. No. 2. p. 226
121 Genevieve Gessert, Myth as consolatio: Medea on Roman Sarcophagi. Greece & Rome,
vol. 51. No. 2. p. 226
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sarcophagus did not try to show her in oriental cloths. Common romans
who never visited Colchis, would not understand the inaccuracy anyway.

To sum up, Medea’s visual image for Ancient Greeks did not depend
much on specific authors, or even not on literary tradition, rather on the
knowledge the Greeks had about Colchis — the wider information they had,
the more precise depiction is attained — she is dressed in oriental clothing.
Romans had the same knowledge about Colchians, but they did not reflect
this knowledge in visual sources as much. In this case, specific authors’
negligence to follow the authenticity should be the reason.
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Appendix 1. Medea on Roman sarcophagus. 1*¢c. B. C. -2 ¢c. A.D.




The Argonauts and Ancient Colchis in “De Excidio Trojae
Historia” from Late Antiquity

Myth of the Argonauts was one of the most popular one in antique age.
Its popularity did not diminish with antiquity. Different authors, including
some quite famous ones wrote about the Argonauts and Ancient Colchis in
the Middle Ages also. The topic was popular still during Renaissance also,
however historical memory which determined the story during these ages
were different. Renaissance age authors were interested in every aspect of
antique age civilization, as it is known, they rediscovered different Greek
authors, including Homer and therefore their knowledge about the myth
of the Argonauts and the Trojan War was based more on Greek version
rather than the Roman one. The authors in the Middle Ages, on the contrary,
took two late less known Roman versions of the history of the Trojan War,
namely “De Excidio Trojae Historia” of Dares Phrygius and “Ephemeridos
Belli Trojani” of Dyctis Cretensis'?2. Dares’ work starts with introduction
followed by the story of the Argonauts, as for Dyctis Cretensis, he does not
mention the Argonauts and starts directly with Trojan War, also mentions
the story which happened after the Trojan War — voyages of the Argonauts,
his visit to Circe and the island of Aeaea. In Medieval texts myth of the
Argonauts is always connected with the story of the Trojan War. Many
medieval and early Renaissance authors started the story of the Trojan War
with the myth of the Argonauts, which seems to be the influence of Dares
Phrygius. Since we are interested in the Argonauts in the Middle Ages, and
this tradition is based on Dares Phrygius, we will focus our work on this

12 About the connection between the myth of the Argonauts and two authors —Dares
Phrygius and Dictis Cretensis in Middle Ages see: Alfred Gudeman, Literary Frauds among
the Romans, Transactions of the American Philological Association Vol. 25 (1894).Griffin,
N.E., Dares and Dictys; an Introduction to the Study of Medieval Versions of the Story of
Troy., Baltimore, 1907; The Trojan War. The Chronicles of Dictys of Crete and Dares the
Phrygian. Translated by R. M. Frazer (Jr.). Indiana University Press. 1966; Jonathan Cornil.
Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary and Translation.
Gent. 2011-2012; Jason Colavito. Jason and the Argonauts through the Ages. Jefferson,
North Carolina. McFarland and Company, Inc., Publishers. 2014; Ruth Morse. The
Medieval Medea. Cambridge: Boydell and Brewer Ltd publishers. 1996;
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author. This work is less known for Georgian scholars. It seems, the title
of the work caused the delusion and none of the Georgian scholars looked
for the Argonauts in it. Additionaly, the primary doubts about the origin of
the story (see below) might have determined less interest among Georgian
scholars. Dares is briefly mentioned by Akaki Urushadze in his work about
the Argonauts and Ancient Colchis. Dyctis is considered to be the fraudulent
authors and the real author of the work ascribed to him is Lucius Septimius
as he noted'?®. Urushadze was looking for the material concerning Colchis,
Dares’ work seemed less relevant for him, since it was shortened version
of other well-known texts and therefore he ignored it. Fraudelent and less
relevant or no, we decided to focus our research on it.

First of all, it should be noted, that the name of Dares Phrygius, as the
scholars of the author pointed out, is fraudulent. The work is written in the 5
c. A.D."”* however the author implies that it is “older”” than Homer’s “Illiad”
and therefore more trustworthy than Homer himself concerning the Trojan
War. This is not true and since it is well established by the publishers many
times we will not focus our research on it'®. According to the introduction,
Cornelius Nepos sent the letter to Sallustius Crispus and added the work
containing the story of the Trojan War which he “found in Athens”. He
stressed the fact that it was described by an “eyewitness”, i. e. Dares
Phrygius, therefore Cornelius decided to translate it into Latin and sent to
Sallustius Crispus. Both names are used for literary purposes. As Gudeman
noted, Dares intended to popularize his work and mentioned famous author

12 Urushadze, Akaki. Ancient Colchis in the Myth of Argonauts.Tbilisi. 1964. p. 84-85 (In
Georg.)

124 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary
and Translation. Gent. 2011-2012. gv. 31. Available at: http:/lib.ugent.be/fulltxt/
RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf Date of access: 01.07.2020
125 ob. Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological
Commentary and Translation. Gent. 2011-2012. gv. 31. Available at: http://lib.ugent.be/
fulltxt/RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf; The Trojan War.
The Chronicles of Dictys of Crete and Dares the Phrygian. Translated by R. M. Frazer (Jr.).
Indiana University Press. 1966. Available at: http://www.theoi.com/Text/DaresPhrygius.
html Date of access: 01.07.2020
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for this purpose'®. J. Cornill also assumed, that the real author of the text
used the name of famous historians only with one intention — spark the
interest of the readers to his low-grade work'”. He intentionally falsified
the origin of it and additionaly ascribed the work to a legendary person, the
participant of the Trojan War, namely to Dares Phrygius, which was a Trojan
priest, according to Homer (Hom. I1. 5.1 .)'%. He is also mentioned by Virgil
(Verg. Aen. V, 375-377)." However, as Griffin pointed out, we do not know
for sure, whether Homer and Virgil’s Dares and the Dares, author of this
work, or at least the person, the work is ascribed to, are the same persons
or not'°, Scholars mostly are proned to prove that Dares wanted to gain his
potential readers’ attention. In our opinion, his only intention was to save
the myth. Rising popularity of Christianity threatened the survival of the
myth. Therefore, he decided to get rid of any pre-Christian divine elements
in the myth, find more “trustworthy’ author and ascribe the creation to him.
It seems he had some noble intentions when falsified history. He did not
do it because he wanted to be lauded. If he had such an intention, why he
would write a fraudulent name, he would have written his own name. Dares
falfisied the story to augment the history itself. The very fact that he left
the story but took all mythological and fantastic parts is a good testament
of this claim.”™" It is also possible that the author of the work was himself

126 Alfred Gudeman, Literary Frauds among the Romans, Transactions of the American
Philological Association Vol. 25 (1894), gv. 140-164. Available at: http://penelope.uchicago.
edu/Thayer/E/Journals/TAPA/25/Literary Frauds*.html Date of access: 01.07.2020

127 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary
and Translation. Gent. 2011-2012. gv. 6. Available at: http:/lib.ugent.be/fulltxt/
RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf Date of access: 01.07.2020
128 Homer. The Iliad with an English Translation by A.T. Murray, Ph.D. in two volumes.
Cambridge, MA., Harvard University Press; London, William Heinemann, Ltd. 1924.
available at: http://www.perseus.tufts.edu/hopper/text?doc=Perseus%3 Atext%3A1999.01
.0134%3 Abook%3D5%3Acard%3D1 Date of access: 01.07.2020

129 Vergil. Aeneid. Theodore C. Williams. trans. Boston. Houghton Mifflin Co. 1910.
Available at: http://www.perseus.tufts.edu/hopper/text?doc=Perseus%3 Atext%3A1999.0
2.0052%3 Abook%3D5%3Acard%3D362 Date of access: 01.07.2020

130 Griffin, N.E., Dares and Dictys; an Introduction to the Study of Medieval Versions of the
Story of Troy., Baltimore, 1907. Available at: http://babel.hathitrust.org/cgi/pt?id=hvd.32
044010636504;view=1up;seq=14 Date of access: 01.07.2020

131 See details: Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological
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a Christian and he got rid of pre-Christian elements which was abundant in
antique age version. Also, Dares believed that Homer was not a trustworthy
author, since he believed that gods and humans fought together. However,
the only thing we are sure is that the author wanted the work to survive the
Christian censorship and leave it for future generations which he actually
achieved. Historical context of the 5" century would make it doubtful that
the work full of pre-Christian elements could survive.

It is also possible that Dares Phrygius'? is an early representative of
the literary style developed later. Perhaps, he used the introduction not to
falsify the story but as just as literary method, like Emberto Eco did in his
“The Name of the Rose” or Pascal Quignard in his very interesting work
“Les tablettes de buis d’Apronenia Avitia”. Pascal Quignard stated in the
“scholarly introduction” how these tablets were discovered and what were
their function in the life of Roman matron. In both cases, these introductions
serve as a literary method for gaining the trust and not a real story. This is
just a hypothesis concerning the Dares since we do not have any note about
his biography and nor of his other works, if they existed at all.

To sum up, the author of the work covered the fraud quite well and
used several methods for this: 1) he ascribed the creation of the work to the
eyewitness of the Trojan War, 2) he ascribed the translation into Latin to the
famous historian, 3) he used the simple style, as Cornill mentioned, more
characteristic to military historians,'** so that readers would not doubt that
it was written by an active participant of the Trojan War. However, final
judgement of linguistic evidence is that it was written at the end of the 5%
century.'**

Commentary and Translation. Gent. 2011-2012. p. 17. Available at: http://lib.ugent.be/
fulltxt/RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf Date of access:
01.07.2020

132 Since we do not know his real name we should call the author of the work “Pseudo-
Dares Phrygius”

133 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary
and Translation. Gent. 2011-2012. p. 31. Available at:  http://lib.ugent.be/fulltxt/
RUGO01/001/891/500/RUG01-001891500_2012_0001_AC.pdf Date of access: 01.07.2020
134 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary
and Translation. Gent. 2011-2012. p. 31. Available at: http:/lib.ugent.be/fulltxt/
RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf Date of access: 01.07.2020
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Another important aspect concerning Dares is his connection with
Dyctis Cretensis. Dyctis is 4™ century A.D. author who has written the story
of the Trojan War. As J. Cornill thinks Dares’ work is a literary answer
to Dyctis Cretensis. If Dyctis intended to show a more pro-Greek version,
Dares is more neutral'®>. Dares’ work is different from Dyctis — Dyctis does
not mention the Argunauts and Colchis, however Circe is not omitted.'6

As for the sources Dares used, he mentions Dyctis, Homer’s Illiad and
“Historical Library” of Diodorus Siculus.”™ 1t is very difficult to argue
that which one served as a source for the part we are interested in — Dares
compressed the myth of the Argonauts in one page and Homer did not
expand it either, so Diodorus Siculus seems to be the source of it.

Dares Phrygius’ language is quite simple, sometimes primitive.
However, some parts are written in very good Latin, which made J. Cornill
think that Dares was intentionally writing with grammar mistakes in order
to imitate the notes of an eyewitness of the war.”® We follow this simple
style in translation. We used two editions of Latin texts- one published by
Ferdinand Meister'*® and another by Jonathan Cornill."* Cornill did two
versions of the text, we used his translations too and also, the translation
made by R.M. Frazer into English, which is slightly different. It has one
phrase in the introduction:

135 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary
and Translation. Gent. 2011-2012. p. 20. Available at: http://lib.ugent.be/fulltxt/
RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf Date of access: 01.07.2020
136 The Trojan War. The Chronicles of Dictys of Crete and Dares the Phrygian. Translated
by R. M. Frazer (Jr.). Indiana University Press. 1966. Available at: http://www.theoi.com/
Text/DictysCretensis6.html Date of access: 01.07.2020

137 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary
and Translation. Gent. 2011-2012. p. 27. Available at: http://lib.ugent.be/fulltxt/
RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf Date of access: 01.07.2020
138 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary
and Translation. Gent. 2011-2012. p. 31. Available at: http:/lib.ugent.be/fulltxt/
RUG01/001/891/500/RUG01-001891500_2012_0001_AC.pdf Date of access: 01.07.2020
139 Ferdinand Meister, Dares Phrygius. De Excidio Troiae Historia. Leipzig, Teubner. 1873.
Available at:  https://archive.org/stream/daretisphrygiide0Odareuoft#page/n3/mode/2up
Date of access: 01.07.2020

140 Jonathan Cornil. Dares Phrygius’ De Excidio Trojae Historia: Philological Commentary
and Translation. Gent. 2011-2012. p. 27. Available at:  http:/lib.ugent.be/fulltxt/
RUGO01/001/891/500/RUGO1 Date of access: 01.07.2020
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“Quam ego summo amore complexus continuo transtuli. Cui nihil
adiciendum vel diminuendum rei reformandae causa putavi, alioquin mea
posset videri. Optimum ergo duxi ita ut fuit vere et simpliciter perscripta, sic
eam ad verbum in Latinitatem transvertere, ut legentes cognoscere possent,
quomodo res gestae essen”.'"!

This part is translated by Freizer as follows:

“l was very delighted to obtain it and immediately made an exact
translation into Latin, neither adding nor omitting anything, nor giving any
personal touch. Following the straightforward and simple style of the Greek
original, I translated word for word. Thus my readers can know exactly
what happened according to this account”.'?

J. Cornill translated it as follows:

“I was absolutely delighted to get a hold of it and immediately translated
it. I decided not to add or omit anything to improve the text; otherwise it
would seem to be my own work. Instead, I thought it best to translate the
text word for word into Latin according to the truthful and simple style
of the original, so that my readers can fully understand how these events
transpired”.!3

we translated this phrase as follows: “Extremely excited (or with great
love) I translated this text immediately. I did not omit and/or add anything
(to the text), neither changed on my discretion. Therefore, I did the best and
as it was written, truthfully and with a simple style, I translated it into Latin
word by word, so that readers should understand what happened in reality”.

Cornill added one phrase in translation “otherwise it would seem to be
my own work (Dares Phrygius - N.Ph.) which is not in the original Latin

%! Ferdinand Meister, Dares Phrygius. De Excidio Troiae Historia. Leipzig, Teubner. 1873.
Available at: https://archive.org/stream/daretisphrygiideOOdareuoft#page/nS3/mode/2up
Date of access: 01.07.2020

142 The Trojan War. The Chronicles of Dictys of Crete and Dares the Phrygian. Translated
by R. M. Frazer (Jr.). Indiana University Press. 1966. Available at: http://www.theoi.com/
Text/DaresPhrygius.html Date of access: 01.07.2020

14 The Trojan War. The Chronicles of Dictys of Crete and Dares the Phrygian. Translated
by R. M. Frazer (Jr.). Indiana University Press. 1966. Available at: http://www.theoi.com/

Text/DaresPhrygius.html Date of access: 01.07.2020
74



and we did not add it in our version. Cornill added this phrase only with
one intention: according to him, the author of De Excidio Trojae Histo-
ria tries to augment his work and wrote the special “credible” story of the
manuscript in the introduction, claimed that the author of the De Excidio
Trojae Historia is a real participant of the Trojan War which made him more
trustworthy than Homer himself who lived many years later after the Trojan
War. We already outlined our position concerning this — this is just a literary
device and style used by the Preudo Dares Phrygius. However, Cornill
thinks that the whole introduction is to mislead the reader, the author of De
Excidio Trojae Historia is just trying to prove his truth. Cornill brought his
own translation, which we do not consider as precise, to prove his claim.
Therefore, we did not include it in our translation.

Latin text about the Argonauts from the work of Dares Phrygius and its
our translation is as follows:

“CORNELIUS NEPOS SALLUSTIO CRISPO SUO SALUTEM.

Cum multa ago Athenis curiose, inveni historiam Daretis Phrygii ipsius
manu scriptam, ut titulus indicat, quam de Graecis et Troianis memoriae
mandavit. Quam ego summo amore complexus continuo transtuli. Cui nihil
adiciendum vel diminuendum rei reformandae causa putavi, alioquin mea
posset videri. Optimum ergo duxi ita ut fuit vere et simpliciter perscripta,
sic eam ad verbum in Latinitatem transvertere, ut legentes cognoscere
possent, quomodo res gestae essent: utrum verum magis existiment quod
Dares Phrygius memoriae commendavit, qui per id ipsum tempus vixit et
militavit, cum Graeci Troianos oppugnarent; anne Homero credendum,
qui post multos annos natus est, quam bellum hoc gestum est. De qua re
Athenis iudicium fuit, cum pro insano haberetur, quod Deos cum hominibus
belligerasse scripserit. Sed hactenus ista: nunc ad pollicitum revertamur.

[1] Pelias rex [in Peloponneso] Aesonem fratrem habuit. Aesonis filius
erat lason virtute praestans: et qui sub regno eius erant, omnes hospites
habebat, et ab eis validissime amabatur. Pelias rex, ut vidit lasonem tam
acceptum esse omni homini, veritus est ne sibi iniurias faceret, et se regno
eiceret. Dicit lasoni Colchis pellem inauratam arietis esse dignam eius
virtute: ut eam inde auferret, omnia se ei daturum pollicetur. lason ubi
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audivit, ut erat animi fortissimi et qui loca omnia nosse volebat, et quod
clariorem se existimabat futurum, si pellem inauratam Colchis abstulisset,
dicit Peliae regi se eo velle ire, si vires sociique non deessent. Pelias rex
Argum architectum vocari iussit, et ei imperat ut navem aedificaret quam
pulcherrimam, ad voluntatem Iasonis. Per totam Graeciam rumor cucurrit
navem aedificari in qua Colchos eat lason pellem auream petiturus. Amici et
hospites ad Iasonem venerunt, et pollicentur se una ituros. lason illis gratias
egit et rogavit ut parati essent, cum tempus supervenisset. Internea navis
aedificatur et cum tempus anni supervenisset, lason litteras ad eos misit qui
erant polliciti sese una ituros et ilico convenerunt ad navem, cuius nomen
erat Argo. Pelias rex quae opus erant in navim imponi iussit et hortatus est
lasonem, et qui cum eo profecturi erant, ut animo forti ad perficiendum irent
quod conati essent. Ea res claritatem Graeciae et ipsis factura videbatur.
Demonstrare eos qui cum lasone profecti sunt non videtur nostrum esse:
sed qui volunt eos cognoscere, Argonautas legant.

[1I] Iason, ubi ad Phrygiam venit, navem admovit ad portum Simoenta.
Deinde omnes de navi exierunt in terram. Laomedonti regi nuntiatum est
mirandam navim in portum Simoenta intrasse et in ea multos iuvenes de
Graecia venisse. Ubi audivit Laomedon rex commotus est: consideravit
commune periculum esse, si consuescerent Graeci ad sua litora adventare
navibus. Mittit ad portum qui dicant ut Graeci de finibus discedant; si
non dicto obaudissent, sese armis eos de finibus eiecturum. Iason et qui
cum eo venerant graviter tulerunt crudelitatem Laomedontis, sic se ab eo
tractari, cum nulla ab eis iniuria facta esset: simul timebant multitudinem
barbarorum, si contra imperium conarentur permanere, ne obprimerentur:
cum ipsi non essent parati ad proeliandum, navim conscenderunt et a terra
recesserunt, Colchos profecti sunt, pellem abstulerunt, domum reversi sunt.

[III] Hercules graviter tulit a rege Laomedonte contumeliose se
tractatum et eos qui una profecti erant Colchos cum lasone, Spartamque ad
Castorem et Pollucem venit”.

“Cornelius Nepos is greeting Sallustius Crispus

When I was working hard in Athens, I accidentally found the story
written by Dares Phrygius which was written about the Greeks and the
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Trojans as indicated in the title. I was very excited and decided to translate
the text immediately. I did not omit or add anything on my own discretion
to it. Therefore, I did my best, studied it exactly and in a simple way and
translated into Latin. Thus, this story will tell the readers what really
happened™*. Should we trust the story narrated by Dares Phrygius who
lived and fought in those times, when the Greeks toppled the Trojans down
or should we trust Homer, who lived many years later the war was finished?
When Athenians discussed this issue, they decided that Homer gone mad
since he described the fight between gods and humans. However, this is true
even today. Now, let’s return to what [ promised.

[1] King Pelias had a brother Aeson (in Pelonponnese). Jason was
the son of Aeson, brave and extraordinary [man]. He treated his subjects
cordially and friendly, therefore was loved very much. King Pelias, who
saw that Jason was acceptable for everyone believed that he might have
become the reason of some evil thing for Pelias and as a result his rule
would end up. He told to Jason that a Golden Fleece was in Colchis and
it would be a noble task suited for him to go and bring it. If he managed
to bring it, Pelias would give him anything he wanted. Since Jason wanted
to see many places and this seemed to be a noble deed — bringing Golden
Fleece from Colchis — he got excited upon hearing it and accepted the
challenge. However, he did not want to go without warring companions.
King Pelias called an architecturist Argos and ordered him to build the most
beautiful ship as Jason wished. Everyone in Greece soon knew that ship
was being built for travel to Colchis. Friends and strangers came to Jason
and promised to accompany him. Jason thanked and told them to go and
return when the time would come. Meanwhile, the ship was built and when
the time approached Jason sent letters as promised and they immediately
arrived. The ship was called Argo. When king Pelias saw this, he ordered
carry everything on ship. He encouraged Jason and his companions, told
them to be brave and do their task. This deed would prove that the Greeks
and they (Jason’s companions — N. Ph.) were brave and they would be

14 Cornill added a text and translated it as follows: “Otherwise the reader would think that
it was written by me” which is not in original and therefore we did not include it in our
translation
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augmented. It is not our business to focus on Jason and his deeds, if anyone
is interested in it, can read Argonautica.

[2] When Jason came to Phrygia, casted anchor in the port of Simeont.
Everybody landed. Laomedont, the Trojan king knew quickly that a
wonderful'® ship entered the port of Simeont with Greek youth on it. King
Laomedont was frightened and thought that their arrival was dangerous for
him and his people. They sent negotiators to the Greeks who told them that
if they would not return to the ship and not obey to their wish, then he would
bring the army to the shore. Jason and his companions became worried
because Laomedont met them badly, regardless the fact that they did not
do anything bad to him. Also, they were not ready to fight and thought that
the barbarian mob would triumph over them if they do not obey the king’s
order. They returned to the ship and left the shore, went to Colchis, stole the
Fleece and returned to home.

[3] Hercules was insulted with king Laomedonts’ actions, he was
outraged by his behavior to Jason and his companions, who went to Colchis
with him. He went to Sparta and took Castor and Pollux with him in order
to punish the Trojans.”

Despite the fact that the work of Dares Phrygius does not contain
any novelty for the study of Ancient Colchis, it is still interesting for
Kartvelology. This work follows the version that Jason, his companions
and their deeds became the reason of the Trojan War. According to the
text, the Greeks wanted to revenge and return to Troy. Helena’s rape is also
mentioned however cold meeting of the Argonauts and the king Leomedont
rather than her rape is considered to be the the initial reason of the Trojan
war.

1% Cornill translated it as “strange”
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The Argonauts and Medea in Medieval and Renaissance Age
English Literature (Geoffrey Chaucer, John Lydgate)

Myth of Argonauts and Medea was popular not only in Antique Age
literature, but in Medieval as well, also, during Renaissance Age. Renaissance
saw the increased interest of European society in Classical literature. Myth
of the Argonauts was included in the cycle of works inspired by the Trojan
War during the Middle Ages. Different Italian, French, English authors
were writing about it. The most famous and popular versions was the one
written by 12% century French poet Benoit de Sainte-Maure. Italian author
Guido delle Cologne used his work in the 13" ¢. (c. 1287) and wrote the
version of the Trojan War in Latin which became the foundation material
for different interpretations of the stories about the fall of Troy alongside
the story of the Argonauts and Medea which was part of it traditionally.
All of these authors have their personal attitude towards Medea which is
usually based on the specific authors and sources they use. Image of Medea
has undergone the process of complicated metamorphosis throughout
centuries thanks to these authors. Medea in Medieval English literature is
quite famous character. She captured the interest of English authors more as
a woman martyred for love rather than a mother killing her own children.
Medea’s image in English literature was almost unknown until recently
for Kartvelology, despite the fact that her character inspired even Chaucer.
Since the topic is quite new and urgent we decided to focus our research on it.

First of all, it should be pointed out that Medieval Western European
authors knew the Roman versions of the myth rather than the Greek ones.
One of the major source which influenced their interpretation of the Trojan
War and the myth of Argonauts is the 5" century work De Excidio Trojae
Historia. Its authorship is ascribed to a certain Dares Phrygius, which is
not the real name and as mentioned above, it should be referred as pseudo
Dares Phrygius.'* Another late antique age source which influenced their
interpretations was the work written by Dyctis Cretensis Ephemeridos Belli

146 These two authors are discussed in details in our paper: Argonauts and Ancient Colchis in
“De Excidio Trojae Historia” from Late Antiquity. Proceedings of the Institute of Georgian
History, Faculty of Humanities, Tbilisi State University. 2015. IX. Tbilisi. (In Georgian)
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Trojani. However, this name also seems to be fraudulent and used as a
literary device for promotion. Also, medieval authors knew quite well the
works of Ovid and Virgil. The authors, who used Roman sources, have quite
soft attitude towards Medea, for example, Chaucer has very good attitude
towards her. J. Colavito mentioned that Ovid influenced Chaucer, not
Medieval cycle of Trojan War or Apollonius of Rhodes, not even Valerius
Flaccus.”” Geoffrey Chaucer does not really belong to the Middle Ages,
moreover he is the founder of vernacular English language, however he
uses Roman versions of the myth. Since Renaissance starts not only with
the formation of vernacular languages but first of all, with the rediscovery
of antique texts, in our opinion the difference between Medieval and
Renaissance Age authors should be identified based on the fact whether they
knew Greek texts or not. Medieval people always had an access to Latin
version of the myth, while only Renaissance Age authors knew the Greek
texts. Therefore, Chaucer should be considered as an author influenced by
Medieval traditions alongside with Joseph of Exeter, while John Lydgate is
a transitional author — his early works show Medieval influence while the
later ones demonstrate strict and cold attitude towards Medea, characteristic
to Renaissance Age authors.

Apart from the Argonauts and the myth of Medea, we are also interested
in the perception of Colchis in these works — what was their imagination and
to what extent they had an adequate knowledge about Colchis, whether they
knew at least its proper location. This would help us to study the knowledge
of these authors about Georgia.

Geoffrey Chaucer

Geoffrey Chaucer included the myth of Medea in his work “The
Legend of Good Women”. The work is written c. 1386-1388 and consists of
10 parts: 1) Prologue, 2) The Legend of Cleopatra, 3) The legend of Thisbe,
4) The Legend of Dido, 5) The Legend of Hypsypile and Medea, 6) The
Legend of Lucretia,7) The Legend of Ariadne, 8) The Legend of Philomela,
9) The Legend of Phyllis and 10) The Legend of Hypermnestra. As we see,
Chaucer united the story of two women — Medea and Hypsipyle. He chose

197 Jason Colavito. Jason and the Argonauts through the Ages. North Carolina. McFarland
and Company publishers. 2014. p. 309, 311
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them for one reason: both were betrayed by Jason. Author’s opinion about
Medea and Jason can be identified even from the title. Chaucer mostly used
Medieval authors influenced by Latin writers and this might be the reason
of such an attitude. Chaucer knew Virgil’s works, also the work of Pierre
Bersuire (1290-1362) Ovidius Moralizatus. Bersuire himself knew Ovid’s
works. Chaucer supposedly knew Guido delle Colonne’s work, which was
based on the works written by Dares Phrygius and Dyctis Cretensis, also on
the wide narrative of Benoit De Saint-Maure. Benoit de Saint-Maure was
well acquainted with Virgil, Ovid, Dares and Dyctis.

All chapters of Chaucer’s work have an intro and the ending in Latin.
The Chapter about Medea and Hypsipyle starts with the phrase: Incipit
Legenda Ysiphile et Medee, martirum (here starts the legend of Hypsipyle
and Medea, the martyred ones). Medea was a martyr for Chaucer from the
very beginning as well as Hypsipyle. Then follows Jason’s evaluation of
Chaucer which proves the same claim. Jason is a traitor and liar, the person
who betrayed twice. Chaucer’s attitude is vivid in this excerpt:

Old English Version:

“Thow rote of false lovers, Duc Jasoun,

Thow sly devourere and confusioun

Of gentil wemen, tendre creatures. ..

Thow madest thy recleymyng and thy lures

There othere falsen oon, thow falsest two!

O, often swore thow that thow woldest dye

For love, whan thow ne feltest maladye

Save foul delyt, which that thow callest love!

Yif that I live, thy name shal be shove

In English that thy sekte shal be knowe!

Have at thee, Jason!

That in his dayes nas ther non yfounde

So fals a lovere goinge on the grounde.

Modern English Translation:

«148

148 G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer. Online
edition of University of Maine at Machias. Available at: http://ummutility.umm.maine.edu/
necastro/chaucer/texts/Igw/lgw4hypsipylemedea07.html Date of access: 01.07.2020
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“Duke Jason, you root of false lovers,

you sly devourer and ruin of high-born women, tender creatures!...

Where others are false to one, you are false to two!

Ah, often did you swear you would perish for love,

when you felt no illness except foul delight, which you call love!

As long as I live, your name shall be spread far in English,

so that your deceitfulness shall be known! Take that, Jason!

in his days no lover so false was found walking on earth“.'%

As for Medea, Chaucer portrayed her as a smart, able women and a
hero. Jason would not become a great conqueror without her. Despite the
fact that she managed to do all of this with wisdom, Chaucer thinks that the
traits which define her are selflessness and sacrifice for the beloved one:

Old English text:

“Tho gan this Medea to hym declare

The peril of this cas from poynt to poynt,

And of his batayle, and in what disjoynt

He mote stonde, of which no creature

Save only she ne myghte his lyf assure.

And shortly to the poynt ryght for to go,

They been acorded ful bytwixe hem two

That Jason shal hire wedde, as trewe knyght;

And saved hym his lyf and his honour;

And gat hym a name ryght as a conquerour,

Ryght thourgh the sleyghte of hire enchauntement".™°

Modern translation:

“Then this Medea made known to him from point to point the peril
of the adventure and of his battle, and in what unequal combat he must

%9 G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer. Online
edition of University of Maine at Machias. Available at:  http://ummutility.umm.maine.
edu/necastro/chaucer/translation/Igw/lgw.pdf Date of access: 01.07.2020

150 G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer. Online
edition of University of Maine at Machias. Available at: http://ummutility.umm.maine.edu/
necastro/chaucer/texts/lgw/lgw4hypsipylemedea07.html Date of access: 01.07.2020
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stand, in which no creature except she alone could assure him of his life.
And, to go shortly to the point, they were agreed between the two of them
that Jason should wed her as a true knight... thus she saved his life and his
honor and got him a great name as a conqueror, even though the wiles of
her enchantment.“™'

Geoffrey Chaucer’s knowledge about Colchis is quite superficial, it
mostly depends on most widespread versions of the myth and therefore,
it is difficult to argue any specific source. It can also be pointed out that
Chaucer’s knowledge about Colchis is limited to the earlier medieval
sources and therefore cannot connect Georgia to Colchis. Moreover, Colchis
is imagined as an island in the ocean, located in the east of Troy and that’s
the only correct perception he has. This knowledge again, is not determined
by his own experience but by the knowledge of different earlier sources:

Old English text:

“There was swich tydyng overal and swich loos,
That in an yle that called was Colcos,
Beyonde Troye, estward in the se,

That therin was a ram that men mighte se
That hadde a fles of gold that shon so bryghte
That nowher was ther swich anothir syghte;
But it was kept alwey with a dragoun,

And many other merveyles, up and doun,
And with two boles maked al of bras,

That spitten fyr, and moche thyng there was.
But this was ek the tale, natheles,

That whoso wolde wynne thylke fles,

He moste bothe, or he it wynne myghte,
With the boles and the dragoun fyghte.

« 152

And kyng Oetes lord was of that yle®.

151 G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer. Online
edition of University of Maine at Machias. Available at:  http://ummutility.umm.maine.
edu/necastro/chaucer/translation/Igw/lgw.pdf Date of access: 01.07.2020

152 G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer. Online

edition of University of Maine at Machias. Available at: http://Jummutility.umm.maine.edu/
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Modern English translation:

“Many reports that in an island called Colchis, eastward in the sea
beyond Troy, men might see a ram that had a fleece of gold so shining
that nowhere was there another such sight. But it was always guarded by a
dragon and many other marvels all around, and by two bulls made entirely
of brass, which spat fire; and many other things were there. But nevertheless
this was the tale, that whosoever wished to win that fleece, before he could
win it, must fight both the bulls and the dragon. And king Aeetes was lord
of that island“.’

It should also be mentioned that “The Legend of Good Women* is not
the only work of Chaucer Medea is mentioned. In his earlier work House of
Fame he briefly mentioned Medea. This excerpt makes vivid that he knew
about the version she killed her children'* however as Ruth Morse pointed
out Chaucer’s Medea killed her children because of Jason treason and
Medea is not an evil sorceress for him'®. Florence Percival assumed, that
Chaucer changed the myth so that barely left anything from the previously
existing Medea.'*

John Lydgate

John Lydgate (1370-1451) mentioned the Argonauts and Medea in his
two works: “Troy Book® and “The Fall of Princes®. “Troy Book* is written
earlier in 1412-1429, when Lydgate presumably had not read Giovanni
Boccaccio’s (1313-1375) De mulieribus claris (on Famous Women), while
“The Fall of Princes” is written later, in 1431-1438, supposedly after Lydgate
came familiar with Boccaccio’s work. This is important to point out because
it defines how his attitude towards Medea was formed. Boccaccio based his
narrative based not only on Latin but on Greek versions too, therefore his

necastro/chaucer/texts/lgw/lgw4hypsipylemedea07.html Date of access: 01.07.2020

153 G. Chaucer. Legend of Good Women. NeCastro, Gerard, ed. and trans. eChaucer. Online
edition of University of Maine at Machias. Available at:  http://ummutility.umm.maine.
edu/necastro/chaucer/translation/Igw/lgw.pdf Date of access: 01.07.2020

154 This version became known for Chaucer form Boccaccio, however, the relative relation
of these two authors is disputed. Date of access: 01.07.2020

155 Ruth Morse, Medieval Medea. D.S. Brewer, Cambridge. 1996. p. 225.

1% Florence Percival. Chaucer’s Legendary Good Women. Cambridge. Cambridge
University Press. 1998. p. 210
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attitude towards Medea is more skeptical unlike the majority of Medieval
authors, which were more tolerant towards Medea. Medea is described as
beautiful and balanced in “Troy Book*:

“And pus Medea with hir rosene hewe,

And with freschenes of pe lyle white,

So entermedled of kynde be delite,

bat Nature made in hir face sprede

So egally pe white with pe rede”."’

“... Thus Medea with her gentle appearance, lily white, fresh face, so
that pure kindness and delight is mingled in her, the nature spread read and
white equally on her face”.

It is interesting, that this work does not mention Apsirtus and therefore,
does not highlight the role of Medea in his death. It is also notable, that
Medea is the heiress of Aietes’ throne and her departure left him without a
successor not just without the Fleece. Medea seems to be not just a regular
heiress to the throne but a guarantee of the wealthy future of Colchis
alongside Golden Fleece. Therefore, the loss of not only Fleece but also
Medea meant that the kingdom was doomed to decline, according to
Lydgate:

“Wherfor, pou Cethes, of verray reklesnesse

bou hast attonys, in augment of pi woo,

With-out recure bothe two for-goo:

Firste pi tresour, and pi douster dere,

bat was to pe so passyngly entere,

And eke pin ayre; for whan pat sche was goon,

As seithe myn auctor, other was per noon,

After pi day for to occupie

Pi royal septre, nor pi lond to guye.” '8

157 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo,
Michigan. Medieval Institute Publications. TEAMS. Middle English Texts series. 1998.
Book 1 available at: http:/d.lib.rochester.edu/teams/text/edwards-lydgate-troy-book-
book-1 Date of access: 01.07.2020

%8 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo,
Michigan. Medieval Institute Publications. TEAMS. Middle English Texts series. 1998.
Book 1 available at: http:/d.lib.rochester.edu/teams/text/edwards-lydgate-troy-book-
book-1 Date of access: 01.07.2020
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“Thus Cethes, a very reckless man, who had just one problem,
augmented it and made another one, he increased it to two and lost both:
first his treasury and second his daughter. So it was lost for him for good and
the heiress also. When she left, as my source says, no one was left to take
his royal scepter and rule the land*.

Lydgate’s positive attitude towards Medea is also evident in one phrase,
where he underlines the fact that he does not want to say anything bad about
Medea and is ready to die for praising her, also asks his reader to be patient
to his personal attitude:

“I am rist sory in englische to translate

Reprefe of hem, or any euel to seye;

Leuer me wer for her loue deye.

Where-fore I preye hem to take in pacience;

My purpos is nat hem to done offence”;™®

“I am really sorry [or: I do not want], when I am translating into
English, to argue or just to say anything bad about them; I prefer to die for
their appraisal, so be patient to them. My purpose is not to offend them®.

As mentioned above, Medea is considered as the heiress to the throne
of King Cethes (Aietes) in John Lydgate’s “Troy Book™. Apsirtus is not
mentioned, Medea’s guilt in his death either. Lydgate follows Guido dell
Colonne in this supposedly.

As for the knowledge about and the perception of Colchis — Chaucer
and Lydgate do not have much understanding about its location — they
considered it as an island. Chaucer does not even mention much about
Colchians and Colchis, while Lydgate talks about wise king of Colchis —
Aietes, who did many great deeds and is respected by many. He also knows,
that Aietes was a son of the sun. It is interesting that he is not the son of the
Sun god, but just the Sun. Readers would not understand pagan explanation
and indication to pagan gods and it seems, Lydgate preferred not to use
unpopular method or did not want to confuse his readers and made Aietes
son of the Sun:

%9 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo,
Michigan. Medieval Institute Publications. TEAMS. Middle English Texts series. 1998.
Book 1 available at: http:/d.lib.rochester.edu/teams/text/edwards-lydgate-troy-book-
book-1 Date of access: 01.07.2020
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“How in Colchos, as the tydyng cam,
With-Inne an Ile enclosed was a Ram
Whiche bare his flees ful richely of golde;
And for the richesse, it was kepte in holde
With gret avis and gret[e] diligence,

That no man mys3t ther-to doon offence.
And in this Ile ther was a gouernour,

A noble kynge, a worthi weriour,

That Cethes hist: wis, discret, and sage,
Whiche was also [y-]ronne fer in age,
That in his tyme, as bokys can deuise,
Had vnder-fonged many gret emprise

In pes and werre, & moche worschip wonne;
And he was sone also to the sonne...“'%

“As they say, there was a sheep hidden in Colchis, which had a fleece
fully covered with gold and he was protected well because of this. He was
cared much so no one from the man could have to do no any harm to him.
This island had a noble king, dignified warrior, named Cethes. And he was
also clever, respected and wise. He was in his late age, however as the books
tell us, he did many noble deeds in peace and in war, gained much respect
and also, he was son of the Sun”.

Colchis and the Colchians are described in details by Lydgate,
main royal city is mentioned as the most famous, noble and rich city. Its
inhabitants are known as Jaconites for him and they are extremely brave:

“Now in pis lle, and pis litel londe,

bat Colchos hist, 3e schal vnderstonde,

How pat per was a rial chef cite,

In al pat reigne moste of dignyte,

Of worthines, of ryches, and of fame,

And Iachonytos pat tyme bar pe name—

160 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo,
Michigan. Medieval Institute Publications. TEAMS. Middle English Texts series. 1998.
Book 1 available at: http:/d.lib.rochester.edu/teams/text/edwards-lydgate-troy-book-
book-1 Date of access: 01.07.2020
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Chevest of alle, to spekyn of bildyng,

And stretes large and corious howsyng...

“This island, this small land, which is named as Colchis, as we know,
had major royal city, the most famous, noble and rich for its times. Its
inhabitants were called Jaconites, and they were brave. And its building and
streets were considered to be well planned and built".

Medea is completely different in John Lydgate’s “The Fall of the
Princes”. This difference is determined by the fact that Lydgate used
Giovanni Boccaccio’s work “De Mulieibus Claris” for his late perception of
the myth. Boccaccio was much better informed about Medea, he mentioned
her as brother slayer, like it is in Lydgate’s later work:

“And afftirward, whan he his purpos hadde,
He leffte Oetes in ful gret dispair,

And Medea foorth with hym he ladde

And hir brother, which was the kyngis hair.
But as I fynde, how in his repair,

Out off Colchos whan thei gan remue,

Kyng Oetes afftir hem gan sue.

She took hir brothir & slouh hym cruely,

And hym dismembrid, as bookis make mynde,
And pecemeel in a feeld behynde..."16?

“Later, when Jason achieved his goal, he left Oetes in a great despair
and took Medea with him, and also, her brother, which was the heir to the
throne. However, as I found out, Colchians went to correct their situation
and when the Argonauts left, they chased them. And Medea killed her
brother brutally, cut him up and left his remnants in the fields®.

“161

161 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo,
Michigan. Medieval Institute Publications. TEAMS. Middle English Texts series. 1998.
Book 1 available at: http:/d.lib.rochester.edu/teams/text/edwards-lydgate-troy-book-
book-1 Date of access: 01.07.2020

162 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo,
Michigan. Medieval Institute Publications. TEAMS. Middle English Texts series.

1998. Book 1 available at: http://d.lib.rochester.edu/teams/text/edwards-lydgate-troy-
book-book-1 Date of access: 01.07.2020
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In general, Lydgate pays much attention to the fate of Medea after her
departure from Colchis in his “The Fall of the Princes”. Dramatic episodes
in Medea’s life, which he found out only later, touched him and tried to
show his readers a new version of Medea. He also knows the versions that
Medea fled to Athens and give a birth to the prince'®®* Medus there:

“So escapyng his indignacioun.

Be crafft off magik she wente at liberte

To Athenys, and in that regioun

She weddid was onto the kyng Egee.

Nat longe afftir bi hym a sone had she,

The which[e] child, myn auctour tellith thus,

Afftir Medea callid was Medus.“'®*

“She achieved freedom in Athens when she tried to escape from her
unworthy deed. She did it with magic. When she arrived in Athens, she
married king Aegeus and quite soon bore a son from him*.

Lydgate mentions king Aietes among the “fallen princes”. He was
deprived of his throne but later, when Jason and Medea returned to Colchis,
returned him his throne. Lydgate mentioned here that he does not know
anything else about their fate:

“Cam first Oetes, and hath his compleynt gunne,

Kyng off Colchos and sone onto the sunne.

Myn auctour tellith, that lason & Mede

Resorted han a-geyn onto Colchos

Hir fadir Oetes, & from his pouerte

Brouht hym a-geyn into his roial see,

And to his crowne bi force thei hym restore:

Touchyng his eende, off hym I fynde no more.“'%

163 This should be King Aegeus. This version of the myth comes from antique age authors.
164 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo,
Michigan. Medieval Institute Publications. TEAMS. Middle English Texts series. 1998.
Book 1 available at: http:/d.lib.rochester.edu/teams/text/edwards-lydgate-troy-book-
book-1 Date of access: 01.07.2020

165 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo,
Michigan. Medieval Institute Publications. TEAMS. Middle English Texts series. 1998.
Book 1 available at: http:/d.lib.rochester.edu/teams/text/edwards-lydgate-troy-book-
book-1 Date of access: 01.07.2020
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“Aietes, king of Colchis and sun of the Sun should be mentioned first
and also his grief. My author says that when Jason and Medea returned to
Colchis and saved her father from poverty, they returned him to the royal
palace, and reinstated on his throne by forces. And I do not know anything
else about their late fate”.

It is interesting that Lydgate thinks Theseus was Jason’s companion,
when he returned to Colchis. It seems, by Lydgate’s perception, Theseus
joined them when they were in Athens with king Aegeus. And they
altogether returned to Colchis to reinstate Aeietes on Colchian throne.

“And in a theatre callid Maratoun,

Duk Theseus hadde this victorie.

Afftir he wente to Colchos with Tasoun..."!6¢

“Noble Theseus'™ won in a theater called Marathon, and then he went
to Colchis with Jason®.

Medea is quite controversial in medieval and early Renaissance
English literature — initially she is the woman who was martyred for the
love, a woman who deserves the respect from the reader however. her
image returned to classical Greek version, as soon as the knowledge and
understanding about antique age increased. Increased availability of the
Greek texts, initially via Boccaccio, changed the attitude of English authors
towards her. This is especially vivid in John Lydgate’s works. She had her
metamorphosis in the hands of one author. Ruth Morse thinks that Lydgate’s
negative attitude towards Medea is determined by his Christian worldview
and Medea is punished by fate because her story begins with the sin'®,

Medea is mentioned not only by these two authors in English literature.
Later this topic is still popular and we will pay our attention to later authors
too. We hope, this paper contributed to the study of the topic.

166 John Lydgate, Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo,
Michigan. Medieval Institute Publications. TEAMS. Middle English Texts series. 1998.
Book 1 available at: http:/d.lib.rochester.edu/teams/text/edwards-lydgate-troy-book-
book-1 Date of access: 01.07.2020

17 The word “Duke” is mentioned in the original version, modern meaning is close to
noble.

168 Ruth Morse. Medieval Medea. Cambridge. DS Brewer publishers. 1996. p. 197
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Medea’s Visual Metamorphosis in Medieval Age and during
Renaissance

Myth of the Argonauts was quite familiar for western European
society in the Middle Ages, however Renaissance brought the new life to
it and its popularity grew. Medieval versions of the myth were based on
Roman versions, while Renaissance authors knew the Greek ones also.
Therefore, they have a little bit different perception of Medea. While in
Medieval texts she is a protagonist — positive hero and a victim of the traitor
Jason, Renaissance Age Medea is a children slayer again. Changes in her
characteristics are accompanied by visual alterations. Visual metamorphosis
of Medea in medieval age and during Renaissance seems to be quite
interesting. Emphasis on this can bring new aspects in the study of the myth
of the Argonauts and its reception in later periods.

Major questions which we are interested in and intend to answer in
our paper, are the following: 1) What are major visual characteristics of
medieval Medea and why did these changes occur? 2) What are major
visual characteristics of Renaissance age Medea and why did these changes
occur? 3) To what extent Europeans are aware of Colchis and how this
knowledge influenced Medea’s visual image?

Medieval and Renaissance age texts about Medea and the Argonauts
are profound. Discussion and study of all of them requires knowledge not
only of Latin but also almost every vernacular languages — the task which is
impossible for one scholar. Different versions of the myth of the Argonauts
and image of Medea in Medieval and Renaissance age are mostly based on
very similar narrative versions, as the scholars of different authors point
out. We decided to study some texts in depth and to choose the ones which
could serve as good examples in order to analyze visual images better.
Specifically, we became interested in English authors — Geoffrey Chaucer,
whose versions of the myth is mostly based on medieval versions and
John Lydgate (see above in details), who was writing his versions based
on medieval versions at first and later, after he became acquainted with
Giovanni Boccaccio’s works, changed his attitude and position towards
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Medea. Boccaccio knew Greek versions of Medea and that is why Medea
is less attractive in his “de mulieribus Claris” than in Chaucer’s version.
Lydgate was influenced by him and this is a very good example how in the
work of one author Medea transformed from betrayed woman into a children
slayer again. Visual images of Medea we took from two major databases: 1)
the Warburg Institute of Iconographic Database and 2) Manchester Digital
Collection. The first one contains Medea’s visual representation of different
time period and gives us the opportunity to trace visual metamorphosis well.

First of all, it should be mentioned that myth of the Argonauts is not
an independent story in Medieval Age, rather it is included in the history of
the destruction of Troy. This is a tradition which follows two late Roman
authors: Dares Phrygius and Dictys Cretensis.'®® Story of the Argonauts,
Jason and Medea is considered to be the prerequisite and the major cause
of the Trojan War — this is the story they support and that is why they start
the history of the Trojan War with Jason and Medea. Medieval authors and
those who were writing based on Medieval tradition, like Chaucer, do not
know Greek version of the myth which is far stricter towards Medea based
on Euripides, and this became the major reason that Medea is not a traitor
for them, but a victim of Jason. Chaucer in his "Legend of Good Women"
vividly demonstrates his attitude towards Medea'”°.

Chaucer goes further, as Ruth Morse, the scholar of Medieval Medea
mentions, for Chaucer Medea is not an evil sorceress'’'. She believes that
Jason was not a hero, but his heroism was created by Medea. Chaucer
vividly demonstrates this idea'’2.

169 Names are fictional and does not denominate real persons, these names still are
used conditionally. For details see: Phiphia, Natia. Argonauts and Ancient Colchis “De
EXCIDIO TROJAE HISTORIA” written in late antiquity. Proceedings of Institute of
Georgian History. Faculty of Humanities. Ivane Javakhishvili Tbilisi State University,
Meridiani publishers. No. 9. 2015. pp. 32-42 available at: http://historyproceedings.tsu.ge/
index.php/History/article/view/51/45 Date of access: 01.07.2020

70 Chaucer, Geoffrey. The Legend of Good Women. Edited by Rev. Walter W
Skeat. Oxford: Clarendon Press. 1889 p. 73..Available at: https://archive.org/stream/
legendofgoodwomeOOchauuoft#page/nS/mode/2up Date of access: 01.07.2020

7' Morse, Ruth. Medieval Medea. D. S. Brewer. Cambridge. 1996. p. 225

72 Chaucer, Geoffrey. The Legend of Good Women. Edited by Rev. Walter W
Skeat. Oxford: Clarendon Press. 1889 p. 73. Available at: https://archive.org/stream/
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English authors also try to depict Medea attractive and thus show their
sympathy towards her. Lydgate describes her as beautiful and kind."”

Revival of the Greek texts changed the attitude towards Medea, she
was no longer an unprotected, betrayed by Jason woman, but a strong and
revengeful again'’4, It is interesting to what extent her visual metamorphosis
is accompanied by changes in her personality according to narratives. We
will discuss images and then make suggestions.

“The Destruction of Troy” by Guido delle Cologne was the most
popular version of this story. 136 manuscripts of this version have survived
till today'”® and majority of them were illuminated. These illuminations
were different in each of them. One example of Guido delle Cologne’s
manuscript’s illustration which is dated back to c. 1370, is an image showing
Jason and Medea at the banquet of king Oetes (Aietes).'”® Medea and Jason
together with the Colchian king are sitting at the banquet, Medea looks
shy, dressed in medieval clothes, however her apparel is quite regal (see
appendix 1). The same scene is depicted on another illustration taken from
the other manuscript, kept in Bodmer library'”’. Here also Jason and Medea

legendofgoodwomeOOchauuoft#page/nS/mode/2up Date of access: 01.07.2020

73 Lydgate, John. Troy Book: Selections. Edited by Robert R. Edwards. Kalamazoo,
Michigan. Medieval Institute Publications. TEAMS. Middle English Texts series. 1998.
Book 1 available at: http://d.lib.rochester.edu/teams/text/edwards-lydgate-troy-bookbook-1
Date of access: 01.07.2020

174 Phiphia, Natia. The Argonauts and Medea in Medieval and Early Renaissance English
Literature (Geoffrey Chaucer, John Lydgate). Proceedings of Institute of Georgian History.
Faculty of Humanities. Ivane Javakhishvili Tbilisi State University, Meridiani publishers.
vol. 10. 2016. pp. 225-239 available at: http://historyproceedings.tsu.ge/index.php/History/
article/view/58/52 Date of access: 01.07.2020

175 Guido De Columnis, Historia Destructionis Troiae edited by Nathaniel Edward Griffin.
Cambridge, 1936. Kraus reprint, New York, 1970. p. XI

176 Jason and Medea at the banquet of king Oetes (4th quarter of the 14th c.), Guido delle
Cologne, Historia Troiana. London, British Library, Add MS 15477, The Warburg Institute
of Iconographic Database. Available at:
https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=73174 Date
of access: 01.07.2020

177 Jason meets Medea at the banquet of King Oetes. Guido delle Colonne, Historia Troiana,
Cologny, Bibliotheca Bodmeriana, Bodmer 78 (Venetian, c1370). The Warburg Institute
of Iconographic Database. Available at: https://iconographic.warburg.sas.ac.uk/vpc/VPC _
search/record.php?record=71452 Date of access: 01.07.2020
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meet each other on the feast of king Oetes. Medea wears medieval clothes,
again adjusted to the fashion of the period and here also, she looks very shy.
The only difference between these two illustrations is that if Colchian king
is depicted in the center of the illustration on London manuscript version.
An Illustration from Bodmer manuscript shows Medea and Jason in the
center of the feast, while Colchian king sits at the end of the table (see
appendix 2).

Late fourteenth century depictions sometimes imagine late Medea as a
peasant girl. She is painted in ‘casual’ dress like it is on Niccolo di Giacomo
de Bologna’s illustration. He illustrated the late 14" century manuscript of
Seneca'’8. Several scenes from the life of Medea are depicted here in one
illustration. In one of them Medea gives poisoned dress to her children in
order to give it to Creusa as a present, in another scene she kills her children
and also, in the other one she escapes to Colchis by chariot. In all these
scenes she wears casual, more peasant woman dress. It might be caused by
her diminished status at that time, since she is no longer a princess, but an
abandoned woman, or authors’ individual imagination of Medea in the late
14" ¢. might have played a role (see appendix 3).

Another illustration which depicts several scenes from the life of
Medea, is from late 15" century manuscript of Ovid’s metamorphosis'”®.
Three scenes are depicted here: 1) Medea sacrifices a ram and prays to
Hecate and Hebe, 2) Medea cuts the throat of the aged Aeson, 3) Medea
travels in the chariot to collect all the herbs she needs for the potion. This

178 Medea Kkills her children, Jason present but not at a feast; Medea escaping in a dragon-
pulled chariot from Jason’s revenge; Medea sends her children to hand over a poisoned robe
to Creusa, Jason’s new wife; Creusa receives Medea’s poisoned robe from Medea’s children.
Seneca, Tragedies, Innsbruck, Universitétsbibliothek, Cod. 87 (Niccolo di Giacomo da
Bologna, late 14th century). The Warburg Institute of Iconographic Database. available at:
https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=73322  Date
of access: 01.07.2020

179 Medea sacrifices a ram and prays to Hecate and Hebe, Medea cuts the throat of the aged
Aeson, Medea travels in the chariot to collect all the herbs she needs for the potion. Ovid
(Publius Ovidius Naso), Ouidio metamorphoseos vulgare (CNCE 56473), Venetia (Pensa),
1501 March 7, fol. 53v. The Warburg Institute of Iconographic Database. available at:
https://iconographic.warburg.sas.ac.uk/vpc/VPC _search/record.php?record=73743  Date
of access: 01.07.2020

94



illustration is quite unusual since Medea is depicted naked. In our opinion,
this change is determined by witchcraft craze in Europe at the end of the
15" century (see appendix 4). Illustrators put forward Medea’s skills as a
magician and since she is associated with pre-Christian era, she could be
easily connected with witchcraft sin. Imagination of the late 15" century
illustrator made her nude rather than wearing royal clothes, or at least
casual dress of late Medea which is on Niccolo di Giacomo de Bologna’s
illustration.

John Lydgate’s Troy Book illustrations created in the mid-15™ c. bear
more medieval characteristics. Despite the fact that perspective had been
invented by that time, they tend to be less naturalistic and are painted with
more medieval style. English art was not familiar with Italian Renaissance
achievement yet and therefore, the style in the miniatures is medieval.
Jason and Medea are dressed up in the apparel characteristic to the 15%
century England on one illustration depicting secret meeting of Jason and
Medea, when she gives him ointment for successfully fighting the bulls',
Here Jason looks more like medieval knight rather than a Greek warrior
(see appendix 5).

[Nlustration of Jason as a medieval knight is quite common, especially
before renaissance would reach the northern Europe. For example, in one
of the images from the manuscript of Raoul Le Févre’s "L histoire de Ja-
son" Jason is imagined as a medieval knight wearing helmet, feathered hat
and bearing medieval style weapons. Medea’s cloths also have medieval
characteristics'' (see appendix 6). It is interesting to note that Raoul Le
Févre’s work was translated into English by William Caxton and in 1473-
74 was published in England and it became the very first book printed in
English Language.

180 John Lydgate, Sege of Troy, image JRL0926924dc, manuscript: English MS 1, Rylands
Medieval Collection, Manchester University Database, available at: https://enriqueta.man.
ac.uk/luna/servlet/detail/Man4Medieval VC~4~4~253882~107225:Medea-meets-Jason?q
vq=q:lydgate%2Bmedea%2Bmeets%2Bjason&mi=0&trs=2# Date of access: 01.07.2020

181 Medea gives Jason a statue, an ointment, a ring that makes invisible and poison against
the bulls. Le Févre, Raoul, L’histoire de Jason (GW M17458), Lyon (Le Roy), 1486-1487,
fol. a2v. The Warburg Institute of Iconographic Database. Available at: https://iconographic.
warburg.sas.ac.uk/vpc/VPC _search/record.php?record=73065 Date of access: 01.07.2020
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15" century saw the revival of Medea as a vengeful character of
the myth. Episode of killing her own children became very popular. She
kills her children in different ways — either this is strangulation, as it is
depicted in one illustration of “Roman de la rose“*® dated back to 1410, or
dismemberment by bare hands, like it is on two different illustrations of le
Fevre’s work', or killing by sword, as it is depicted on one illustration of
“Histoire ancienne jusqu’a César®. This is the 13" century compilation
of ancient history till Julius Caesar, but the illustrations included in the
manuscript, are dated back to the 15" c. These four illustrations bear non-
naturalistic character and are totally medieval. However, Italian painters of
the 15" century depicted Medea in a different way. The paintings usually
are naturalistic. As for apparel, in some cases they try to revive antique
fashion and the style, like it is on Andrea Mantegna’s painting'®, while in
other cases, painters prefer to cloth Medea and Jason in Italian, their age
fashion, like it is on the Bernardino Orsi’s work, which was created in 1460
in Milan"®. The iconographic differences between Italian and the northern

182 Medea kills her children, Guillaume de Lorris and Jean de Meun, Roman de la Rose,
Oxford, Bodleian Library, Douce 371, fol. 87v. The Warburg Institute of Iconographic
Database. Available at: https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.
php?record=73282 Date of access: 01.07.2020

183 Medea kills her children at Jason’s wedding banquet or another feast, Le Févre, Raoul,
L’histoire de Jason, London, British Library, Add MS 10290 (Northern Netherlands, 1475-
1480). fol. 138r. The Warburg Institute of Iconographic Database. available at: https://
iconographic.warburg.sas.ac.uk/vpc/VPC _search/record.php?record=71764  Date  of
access: 01.07.2020 and Medea kills her children at Jason’s wedding banquet or another
feast, Le Fevre, Raoul, L’histoire de Jason (GW M17455), Haarlem (Bellaert), 1485-
1486, fol. I8v (or from the Dutch edition GW M17467 (1485)), The Warburg Institute
of Iconographic Database. available at: https://iconographic.warburg.sas.ac.uk/vpc/VPC
search/record.php?record=73048 Date of access: 01.07.2020

184 Medea kills her children at Jason’s wedding banquet or another feast, Histoire ancienne
jusqu’a César, London, British Library, Stowe MS 54, fol. 44r. The Warburg Institute of
Iconographic Database. available at: https://iconographic.warburg.sas.ac.uk/vpc/VPC
search/record.php?record=73193 Date of access: 01.07.2020

185 Medea kills her children, Mantegna, Andrea (c1431-1506), location Hampton Court,
Royal Palace. The Warburg Institute of Iconographic Database. available at:
https://iconographic.warburg.sas.ac.uk/vpc/VPC _search/record.php?record=73313  Date
of access: 01.07.2020

18 The taking of the Golden Fleece, Orsi, Bernardino, (c1450-¢1532). Location: London,
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ones are determined by the fact that renaissance did not have much influence
outside Italy till 1497. Ancient texts were available in the north via Italian
authors, specifically, Boccaccio influenced Lydgate, however painting
style and technique, specifically knowledge of perspective and naturalistic
depiction is not common for northern authors yet. Literary influence came
earlier in England than artistic. This is the main reason, why Medea looks
like more medieval in the 15% century French and English depictions, while
she is naturalistic and in some cases, more ‘Antique’ in Italian paintings of
the same period.

Apart from apparel and other deviations from the original versions of
Medea, there are some other historical anachronisms in the depictions of
Medea. She was painted with Christian symbols, like it is in the 15% century
Baccio Baldini’s illustration'. Christian cross is between the images of
Jason and Medea (see appendix 7).

To sum up, visual metamorphosis of Medea is less connected with
the plot, but mostly with the ages. Medea is depicted wearing medieval or
Renaissance age clothes rather than antique ones. Only Italian Renaissance
paintings show her in naturalistic and in some cases more ‘antique’ way.
Also, one tendency can be traced: while Greek artists tried to depict her
in oriental costume in order to follow the style correctly, medieval and
renaissance age artists seem not to care about authenticity at all. Ignorance
of Europeans about Colchis seems to be the major reason. Also, it is
interesting that medieval images of Medea and Jason seem to be more
sexual rather than the previous ones. It seems, antiquity which did not know
the restrictions common for medieval society was imagined as quite liberal

Christie’s (lot 4) (2 July 2013). The Warburg Institute of Iconographic Database. available
at:

https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=61489  Date
of access: 01.07.2020

187 Medea gives Jason a statue, an ointment, a ring that makes invisible and poison against
the bulls, Baldini, Baccio (c1436-1487) (attributed), location: London, British Museum
(Dept. of Prints and Drawings). The Warburg Institute of Iconographic Database. available
at:

https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/record.php?record=73190 Date
of access: 01.07.2020
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from this point of view. Medea as a famous sorceress was an interesting
character at the end of the 15% century at the peak of the witch craze in
Europe. This is a Medea, which cannot be seen in any other illustration —
the witch looking very much devilish quite which is common for this era.
All in all, the major changes in plot determined by the revival of the Greek
texts, brought new topics for the illustrations, rather than changed the style
of depiction. Changes in style came only after the Renaissance art reached
the north.

98



Appendix 1

Guido delle cologne, c. 1370, northern Italy, Jason and Medea at the

banquet of king Oetes.
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Appendix 2

Guido delle cologne, c. 1370. Jason meets Medea at the banquet of King
Oetes
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Appendix 3

Niccolo di Giacomo de Bologna, (late 14™ c.) several scenes involving
Medea
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Appendix 4

Ovid’s Metamorphoses, late 15" c., several scenes involving Medea
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Appendix 5

John Lydgate, Sege of Troy (15" ¢.) Jason meets Medea
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Appendix 6

Le Févre, Raoul, L’histoire de Jason (1486-87), Medea gives poison to
Jason to overcome the dragon
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Appendix 7

Baldini, Baccio (c. 1436-1487) (attributed), Medea gives Jason a statue, an
ointment, a ring that makes invisible and poison against the bulls
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