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400083 ©30g30gm0d: 3membyho bgemigemgdo.
dodmbn, dodogmgda. H-180; H -160. 1980-0560 BE.

The cover lllustration presents the artwork:
Kolkhetian Small Axes. Fireclay, salts. H-180; H -160. 1980s.
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3mggbabdy 303000dg babgmmbbmdo.
00g0bo, 1990-0060 66.

Alexandre Kakabadze in the studio.
Thilisi, 1990s.




3933000mb0. dddmeyn, dabngmgdn, §ogydoa. H - 80. 1980-0560 66.
Caucasus Mountains. Fireclay, salts, ceramic glaze. H - 80. 1980s.
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NGRSO INARALANA

boyagom hophmbgmmady

»090m9d909000  hobhmdo d(hYy393908 o6
dgndgmgds, hgdo dgdmddggos Lobmgdoos“. od
bohy3g00m 3dbLEBdM3M3L Logymod bgmmg-
6900b demgdLabtg 303000dg - dbagzotn, hm-
dgemo Bemgdns oo 3ohoEgdnm o batds-
h900m 3domdb ©g3mGohnym-gadmygbgooma
bgemm3bgdal otado.

0mggdLabtg  3og000dal  dgdmgdgrogdomo
d93330069m00  d630mRghm3zobnd.  Bemg-
o0l @obdogemmoodn dob dtaghman bobotmdmg-
00 dgddbo. dom dmbabos - Logmazsabmgtgdm

0 093mMH0Ymo dbndbyemgdal bogmgoo,
LogMEMOMN3-L3IIHIOI ™O0gdHadn, 39-
6odognma 30bmygdn, 30hMd7900, B3gMbgtyma
3033mB030900. bantmzgzaMns dobogms, Gmdgem-
Lo bggmmzgebo 0ggbgdl: moabs, dodmdo, dabo,
00mbo... 330 07 03 dbdhzmema hoboggndeal
LG Bokdmbohgbo bdotow dndotmozlh
dobogmgdol LobmgBL. g3bzgos dgdmbzgzgdo,
hmEd 030 900 3mbiMghnmm mgdob Lb3osb-
b3d Lobom ©3130390L, 36 grmo a3mGdnl d6o-
303300 3060003000 3300308m0b. dbohzey-
0 bdbggdnLy o doma BbGo odmbobgabmanl
d9b0083d0b0 Hggdbozntn bgbbgdal dycdngn dog-
09, gL bgemmzebal dndomodnl dgmmens - dogo-
3mdy, Gmdgmog dob dgdmdgdgogdsl bonbeg-
gbm 99b3960dgbdyema bodydgztrgdom 93b50L
9 03930MMgma, dob 369390 g3mTIE0LAS
30bbodm3Ma3L.

dboh306-390dn3mbn semgdLabg 3o3000dg
1953 byl mdogmabdo ondows. dods 03869
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393000dg 36Omx3qbonm dhgohgdhmMo ngm. g-
0 - 3Mg23b demad30emn 3oMaow botog-
0. 03930, Gmagmt dbohzatn dxbadbasl do-
bo ,,300bdh36900" M30Lm30¢0 dmbd S od
36ma3gbndl mzobdo 00300039 oM boogyd-
39em0. 000gm0bob 65-g bozotm bimemol ob-
emgonlb dgdega, 1971 by, LBd3ES Mmdn-
¢obob babgemdboggm Lodbshzbm d30009dnddn
300gMdgmo, bLoog Jobaggdom go¢oEgded
d00yg30060. 00b0dbyem ndogmemgl babbogemgdgem-
do 0d bemgddo 06LgdYmo dogagmo 3mbgyG Lol
30dm, dobowmgdo @odmpwgdo 396Madnzol ogo-
39mbghdg hoodems.

dbohzobo noblgbgol: ,,bbo3emol obygdodey
393090md0, Ohmd dmdwgzbm byl Jobooglg-
0oL 30doboggdedy aoEe30mEn, dogMod
0dgbo 3ddntoEs 3ghedngod, md ozkho
00 d3MN0... 396 dobHhm deEYg 3o3000dg Gmd
399mm9ds  39003™Mma0, bb3dgeb Lopdg bob-
30em?! 0d 3gMomenl Lodbohzbhm d30009dnddn
39000339000 Bb3d MOMOd 0ym: 3300 (30300-
300m0, 330 Jotmzgenndzommo, gycod Emeno-
dg, 09300 (G98m) nodznemo... ng sbagmaodho
5069900 bgemmzeb6g00bm30L LamEatn d@HAML-
0396m 110393000... 30039¢m G0gdn d©8dnsbm-
0oL 330Lbd3emnEbgb, drmAqbnsl gg0y30tgo-
©09b... 30330d0Mmms 0d0msE, O™ dogmnob
30030 3y6bo Hodmydgmndms. 9399(HmoMngs,
dgodgmgds 0md3ob, Gmd hzggb, nOLgmgdds
96mdobgmo go3dobgm - ghomo 3d9domo-
©00m, 960mdabgmlb 30bBo3m0Eom 0dsb, GOy



9060039000 ggdins. mbbs, 1973 6.
Sculpture lecture. Thilisi State Academy of Arts, 1973.

303M000, 9003obgmlb 39LbmEgdnm, Gobog
300hbg30m, md dg3EMmadd 0gm... 0, 80 dby
dgndgmgds 0mg3ol, md ghmdobgmb Embs
dg3dobgm”.

0emgqdLobMg 303000d9d mdogmabol Ladbod-
36m 030009d0d 1976 bgmb, Eotzolb 0mgdody
dggddbogmo Lbandgmmdm bodydgzdom - g3m-
Mohogemo  dmddngyco  39bmmon  osliko.
©03¢mmdol  bggmddpgabgema Ggdm  0sdzngmo
04m. 396adogmbo, Gmdmob 39003ma0xMds
dmm3069m003 o bLbdZEM™ dgmmeEmenman-
10dd doamdgdds oo3zmeo dbndzbgemm3abo
memo dgobeynemoe 1970-1980-0bgem mdmod-
00 Bo0dmdoagbemgdal dGrmaygboyem obg-
™m30690089, Moy ma30L dbeonz dom dmdogzagm
39dmg3gc0900893 v0bobs. dmbydgbdyé bggmmg-
590089 godkogmo dmmbmaby, sédodhgdbyto-
bo o 3gMsdngal bobmgdo, gb ob dGrmdemgdy-
00 0gm, Mg 1970-06 bemgddo bbgo dbo¢ztyem
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0dm300690m00 9MmdE dfhyommonm odmoM-
Agmeod. dgbododobog, od Bemgddn 390003ma0,
3960d0gmbo  Mgbm  00d30em03  3obbogymby-
0 gnMomgdsl dmbydgbdydo 3gMedozol
dodobmyegdnm  b3gznoemabhgdol dmddog-
0oL P03mos. bLbmtgw dd 30mEgbgoal om-
30em0bb0bgdnm dgodhs ogmgdlabotg 303000-
dob boodmmdm bodydgzotn - dmbdongybo,
dmbydgbhnmo, gzmMobhonma 3dobm 3obzal
090009, MOmdoEsboy dbomaodhos 3ghedo-
300L3dd, dsbogmnom dbmenme ghagmo - dybo-
30bob g30gnmo gobobmbEngms. bsdydgztal
dgbbrygemgool hggdbmemmans dzgem dndghgdbs
3 93303hI6 J9THIO80 3o3OEITOYL dm-
80030b d99dbob dgommeb gbdnobgdmes o Ly-
0o dbogmo ogm 0d Ehmab Jobomymo g-
3063h0ym-30dmygbgdomn bgemmzbgdabmaab.
3033mB0ins mobolb Loogydzgemdy Hhobbgbogmn,
09dmeob dmdodyemo 5000-8g dgho 3odobo
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oemgqLobgyg 303000dg, 0gmb Jodno. mblbo, 1974 6.

Alexandre Kakabadze, Igor Kiria. Thilisi State
Academy of Arts, 1974.

30030000 0gm obgmongma. d3hmbo ablgbgol:
»030336000 3mbo Ggmogabo goboggdom
30303909, 967 6maob dmemmadg hogbog dmBe-
0300 ghowmn, Bmaob o6o, 0bg hmd od dgmmeo-
do mGo gobbbzazgdywo hmbo dmdie, 0308960b
039603 3339000000 ddmEomEd 8d 03Mboob.
LONbHPLM, bogbEmddozn, bhgbgm 3obm
30dm30000". Ldodmmdm bs31dg3063d NN
dmbmbgod o dogogmn dgo3obgds andbsbybo
bogedmEm 3mdaboob dog.

badbodhzem d30c9dn0l EabMYMgoal dgdwga
dbohzo60 dgdhoyt dgdmgdggdnm bogddnobmaosl
0bggob. gb ol Bemgdo, mdgmoag Jobmymo
3960d0gob obhmboodo sbogmo ghedob bobyo-
bo bodbyemogos - dgbomeon, GmEgbog M-
30emboy3nbm30b0 dobogmal - mobol dodobm
300Lb303909%0, PH3IYW™ ©IFMINEIOYIIIS
03bomMbmdnm gdadmnzzgmes. dobo babemaMhg-
00 yma300 db0dbyemgdal Logbgdl d339mEoE
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mmoM dokmoondy, 9gmgdLobpdyg 3ogdodady. mbby, 1974 b.

Otar Sharabidze, Alexandre Kakabadze. Thilisi State
Academy of Arts, 1974.

3obEo. dgbooddobo, gohbgd dobogmol ady-
3039000 dbogmo Lobgnmo o 3MbLEGYJET
969, gog3ebmmgzmo  dbo¢ztnm-hgdbmemmaon-
100 d9bodmgdemmogdnl dogmohms o babob-
dm9y0900b dobssbbmomngn dboky 0930 gom-
dd3000. 9¢badbyemo 30810¢mM-bgdebhngnho
(332200090900 30, de9gLoboty 3o3000d0lbo
dobo momdnl bgemmzabgdal dgdmddggdomads
dommzabgmdsad  gobodndmds.  bgemmzbgdoma-
3mebg bobs 303bodg, bademddo , XX bayzynbal
3Omxgbogmo  Jobmymo  ©g3mEOOH0Ym-ao-
dmygbgdomo byemmzbgos”, 93 bemgdal dogmby-
3900 d9d9abontmo aobLadrmgtagl: 1970-0b0
Bomgoolb dmemmb, dgdmgdgwgonm bathdngemdy
396080300m0 dbogmaddhe Momdy odmzn-
0, Mobog obogmo Lobob o dobosdbol dgm-
bg Joboymo 3hmagboymo 3ghodognmo by-
mm3bg00lb  Hodmyogmndgds dmdyggzs. aohbo
30bLb303909m0  (Hogms, mo30LYRemgoal dg-
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00 3obaEnm s abhmOoym-dohghnagmmo
0y byemogho gnemdytobocdo dgdo ,,dd3000
003dM3000909eM9000. 03em™  JhHoemohahymo
603900mdg00b  dgddbobzgb LEGVM)30d. ©od3-
3000MEs  Jsbm, gbhmo dgbgzom Yhzgywm
03m6dg00. dobogngdl dmbrob ydobobhgbmds do-
dob dogbodo; Logmazopbmathgdm bozmgdal
399360b y3ndrmdm 3Gomboggh, dbsbzbymo
™0099h9d0bscodn (bdot dgdmbggzadn dmbydgb-
0960 boboomal) nbhghghds hosborgeme*.t

o0 3gtomedn  3obLagymbgdymo  bnddoos-
000 Bodmhbs nbgmo dmdgmgdgon, Gobog
©03630bmzgolb Logobm Moymo Hgdbmemmago-
100 bggds o moboadgmgg bgemzbgdnl
dmmbm3zbgdol  M009M0©odm300g09emgod
4db0gs. 0¢bndbymob odemg3s dbogztnem ob-
0 ™3b900b0 O bodmob ghmo g9b3ghndgbdg-
00l hohakgdal dgbodgmgdemmdsl dmnmbmaeo.
obg39, dbogm  BHgdbmemmgantm  badyomgdgol,
3960d0gyemo  dobogmaly o dobo  dgbodzm-
09%0  Eg3MOIHNIE0  Foga®goolb ©sdndagy-
00-30dmb30l  Mgz0d0b  IG030¢x3960M369d8,
139 9dal dogogm bakmnbbl s dgbadedal bo-
BoGdmm 306mdgobog Logncmgdd. ddsbmob
03030069000 dbdphzotn ghom  Lanbhgthgbm
0309(L 0bLgbgol: , BdgdhmoMnzde h3gbds me-
000 onbym dbogma Lobolb 3géodnzal dgddbo.
0300 69 dmbd? MowsE gotazgnmo 2330
393036000900 Lodgb dobogomd Ladnbobhtmdo
5 30mbm390m abdotgod. dobbmzl mmato
3903b30dg, bobm 3030d30¢m0, Jgmobm Gnbodg,
3960 Gmapobo - aobemmgdom sm3oEnsbo 233-
30 dn3900m. 330 dgdgy 003300390 bogm-
0ol 396odogyem 3mddnboddo, 396odogyem
boddgemdn bodndome. 0d oo MYdgemgdo
0ym, Mmdmgdng 1300 3hooybdg godmbzal
dgbodemgogmmdsl ndgngmos o 80 Bybho ob
0gm, G hzgb 330bmes. dodmdog 0gdzg ddoco-
090MES 8 MmamMn 0Mmagd3no3 anbpmus

0emggbabdyg 303000d0bo o datnby gyemgwsbob
Joebobgde. 092306 9900: 0H33em0 ok20060,
3800 mndgmmody. mdogmobo, 1977 6.

The wedding of Alexandre Kakabadze and Marine
Guledani, best man and maid of honor: Irakli Farjiani,
Mzia Odishelidze. Thilisi, 1977.

0e99bobgoby 304000dg dgnmemgboebd, doboby gymgwsbmob
96m0. gohmbo, 1978 6.

Alexandre Kakabadze with his wife Marine Guledani.
Pichori, 1978.

16obo 30gbadg. XX baygnbob Joboymo dbmaxgboymo gzmbohoym-3odmygbgdoma bgemmzbgos. mo., 2020. 3. 84

12

JT0dLa6CAD 303083d0
ALEXANDRE KAKABADZE

obgmb dgnazgmen. $odntgdoy ogm. gbhmo m3g
00300710ma03000 30d93039m. dggdbogmo body-
39369000 bodbgatndm godmagbs dm3d6y39m
»3000396  gomghgodon”. 0dob dogmnob oo
bhodyemo dmazEe h3gb, dbogmo MmNl 3gke-
do3mbgoL o doma, 3063 hggbl gotdgdm ny3-
69b6. 3odmagbom 3093 gbhmbgem 3odmn3zgmo
obagmn dgbodemgdemmos, dbogmo godmdbobgg-
mo0m0 3mmdgon dbohzmym 396adngodo”.

0¢bndbymads 3odma3960d dotmemas 3bawym,
md o0 momoob 3ghedozmbgods dnkggemgd-
do 3000030L9L Howohobwo 033693000006
»3900300703¢mg0yem0”  bobakdmgdal  L3ne-
3hy6m-b03OEMIG030 O  ©g3MEOHYMMO
3033mB00goob dgddbol 360bzndgon. od dma-
m9bod 30, Jobogemo 3gModogymmn bgemmgbg-
0ol d6r030embobbogmabgds, dobogmalb dbodz-
6yemo dgbodgmgdemmdgonl ogobomm bdgdhbo
300093 96mbgmm  ©dEaLHYMmS. 3admazmnbs
obogmaddhmo momonl 3ghedndmbgonl godg-
00 300900, M0mdE 0bobo IGogzeembeY3Nbm-
3060 dobogmabodo baggmaho bgwgzal ©od3-
300060g00b o 0dnm dbagma hmal dgbsdsdobo
dbohzernemo sdmEabgdal dgdmddgogdnmo go-
3460l 30emmo©bgb. dndnbatyg JhmiEgbol
00639300 dom dngh sbagma dbogztyemo dg-
0mEg00L dogbgdy; dom odbobykgdocsy 3b-
0 haom30mmb dbogmo BHgdbmemmangdol sm-
300900, dba¢hzMyma banbhghgbm aymtMdgdnl
399d6s o dbgmgdyto Bhgdbognéo bgbbgdal go-
dmyggbgdo. ym39mngg gb 30 moommgnemo dbod-
360l dgdmgdggonl dogomomdy nbnznye-
6o babdmhobeos.

9L 36rmEgLgdn dbmenme h3gbo bgemmabgonl-
30L o6 0gm odabobnomgdgemo. 0go Laghomm
0gm 0d Mmool 00bsdgohmzy g3mbobhnngm-
-30dmyqbgdomon  bgemm3zbgdabmzgal. odogmosbo
0 LONMAbagMAdn FdddMmyYmdd RVMMMAsLA-
(h000306ds baghmadmMabm 3mbiycbgdds 1960-
1980-0b0 bgmgdol g3tomdyem o dmadpsm
dbmamom  3g6odogol 3ebznmatgdado oo

DN ISCHIGARALARN
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oemgqLobg 303000dg babgembbmdn, by3yondab
demohmBg. mdogmabn, 1980-0060 66.

Alexandre Kakabadze in the studio on the Nutsubidze
plateau. Tbilisi, 1980s.

obdom gobgmay®a, demgdLbabpdy ozddodg, nMozmn
030620000, bo0M ggmodzogmo, dohnby gymgoasbo.
mongmobo, 1979 b.

Asmat Pitskhelauri, Alexandre Kakabadze, Irakli Farjiani,
Naira Gelashvili, Marine Guledani. Thilisi, 1979.
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9L3080 Loodgmmdm 63dydgztabmzal ,.goMga". dyyom, gyodo. 40 x 90. 1976 6.
Sketch for the diploma work “Circus». Cardboard, gouache. 40 x 90. 1976.
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baEdgmadm badndgzotn - IMBOZMo 3obm. Eadbsb: gnmman nsdzngmo,
byeogdm batndobodg, sgggdLobty 3o3odadg, mme® domasdndg. mongmabn, 1976 6.
The diploma work - mosaic panel. Standing persons: Giorgi lashvili, Suliko Narimanidze,

Alexandre Kakabadze, Otar Sharabidze. Tbilisi, 1976.

Mmoo dgobiygms. obagmo gymbdgonl, dbo¢s-
Me-hgdbogybo bghbgdal, dobogmal @Hgdbm-
Mgt dgbodmgdmmdgdal goa3ahmmgdsdy
dodoGoyemo  99b3960dgbhyemn  dogdgonbmgal
0bodbymo  3mbgnMlbgdn, 396odogmbo dbog-
3690000300 g3sbmm dgdmddggdom 9rgbog
0g3o. LEd3MBoydgoo  dogmHoabdobgmal  J399-
69g0dn, dmemmbgmdn, hgbgmdn, 3batgmby o
093mbemagnadn,  3gModogyemo  dobogmol  gob-
bb3oggdnema dbogztnemo gbolb godmzemgbal,
bb3oalbgs @odmEnemgonbs o ahadn dnd-
006367 (H96096330900L 3dEbMAINLM30L dogmnab
d60d3bgemm3obo  opdmhbgoo, 0lg3g Gmamby
bOOgMMS S 93EM39em0 bgemm3zsbgdal drmayg-
bOYEMO OMLAHSMHIONLY O dmdg3bm Botdsty-

00bm3z0b. XX b.-0b dgmbrg babgztal dbmagmom
00930030 0Ym-30dmygbgonm bgemmgbgoodo gl
03030, obdgmo 3BGOMOMN30 h30dm30l dJm-
bg dbohzbyem dndotrmymgdoE  gotonbabe.
0mbodbyema Loobgmggonmgg aym dgdnbrmdgoy-
0 1970-969mm0 mamonb Jobmzgen 396odo-
300md dme30bgmonl 09360 Ma30b907Mg003.
»0bomaodhs  39Medngmbgdal  dgdmddgcog-
00 B0bd 3gMommab dgehgdom goEnggonm
0030099300, 000 oMol 3obmogddo g3obgn-
motEs*”.2 dgdmddggooma dngemnbgdgdal Lo-
033d39emBg, gohbo dghn bagthmodmbobm 3mb-
hodhgdn, 0baymMdsgool Loybsg, 3odmaygbgddo
dmbobogmgmanl  dgbodemgogmmds, dgokgdom
bgemdnbobzmdn bBoGdmm 038900, Mg gqbdg-

2 ob. obobgmgdymo baddmdo: g3. 41
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0emggbob®yg 303000d0b ademmdal oE3d. MmbL, 1976 6.

The defense of the diploma work of Alexandre Kakabadze. Thilisi State Academy of Arts, 1976.

00396 g00b hagyotgdal dgd Ladyegngdsl ndgmg-
M.

03969060300, GmMI dgggbobbg 3o3000dal
39600030, sbogmoa dbogzhyma Lobggdol dgdd-
bob m30mbedGNbNm, dodnbokyg 3trmiEgbgdal
3900003000 0dghy3gemeod. b bocdodgde dm-
1hobo bodydgztgdol gohobod J394bol 30bka-
gL 3obgm. ngn 1970-0bn Bengdol dmenm-
0036 d9HMoco ngm habmyemo bagbhmedmbdabm
dn3em0bg090d0. dmbabogmgmdgos 39Medngmbms
bagmadm&abm boddmdoydgddo: J. 0xkdogm
(moh3ns, 1979, 1982); 4. 0bsdgha-0bdmenzn
(39030b0s, 2000); baghmodmMabm godmayg-
Bo 30mmGabob (bdxyMbazgmn,1980); 3Jmboo
36d9Mhmo  3ghbmbognyhn gadmagbs gghds-
boodo “Sparkasse”-b Lomozm mxabgddo, do-
™og90dn: 00¢m0bggbn, 0mdmnbagbn, Bnbgogem-
03063960, yemdo, Mmdzenmma, Bogzdemnbzgbo,
03Mmom0bbdonggbo (1987-1993 66.); dobo be-
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dy0936g00 Bobgbogmo ogm: ,Art Salone del
Circolo Savlagau”, 3dogmghdmdo (0¢hogno,
1994); ,Between Mose", Omgzmagbdo (8dd),
,0000dmHmb boagmbdn” bemdmdn, boy-oméido
(0dd) (1997); “Tesandra Gallery“-do, 3003000
(bogogtemabgon, 1998); ,Galleria d’ Arte-
do, ®mddo (odhogmny, 2001) o o. d. 0gn sby39,
Botrdohgdnm dmbobogmgmds Lodmgakgobgm
300060 2310396 godmagbgddo.

omqqLobdyg  303000dalb d0b3gemngg bo-
dydg3tgodo odmzmobs 3gkadogymo bg-
mm3bgdol obogmo (Hgbwgbigngdo o Lom-
003  bgmmazobobmzgol  odobobnsmgdgemo
do®omon m30b90900: agm®mdol 3gnabhogdy-
6hmdd, godmdbobgzgemmos, dmbydgbdhnbmonl
306LognmMgdymo dgatdbgos, ©g3mMabhny-
mmod. odmhbo 0d dogdgool dodabromyemy-
0900, GmAgmog bodmdogmmme godygzs dob
d9dmdgdggool.
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3membymo bgemEymgde. dodmdon, dabogngdo. H -130; H -80. 1980-0060 66.

Kolkhetian Small Axes. Fireclay, salts. H -130; H -80. 1980s.

" T

O

1970-060 Bemgdol dmmmb  9gmggdLobgotyg
393000d98 8GO Jgmermange 33wg30m 336OM-
do dbohzom-Mgbhaghothmbo onbym dyds-
m00. 11 Bemob @obdogmmmoodn dob oboghm
99b390300d0 doogrm dmbobogngmds - do3be-
89mdo, b3obgmdn, 3obgmdo... 36mazgbnogob
30dm3dnboty, d9bgdtngns dobo 0abhgbgbo
dzgemon dstgdgmemmganydo 3gModnzobodn, Mo-
dog dob bgemmzbgdedyg oo gogmmgbs ogm-
b0o. 0gn dgdmddgonl ™300  9¢0gd30d00
y3gwo  dmdmhgbogn  sOHIBAJHL, 9d3awgL
3960d0gyem babddmgdgol, o3 Logdbdytmob
dgbgdod - 396modngnemo dobognobs o od do-
bogmom doggdyemo demsbhngyto oy dbops-
o dgbademgdemmdgonbodn  sbemgdybo
bgogo hodmygonds. bgemmgbgonl od body-
d903d 39Msdogmbo bbgo dgatdbgonm ovxng-
0o 633900md0b ggmMdoby o ©g3mMal Y-
0096030d50mg008g. dobo gobbogymbgdnemo
0bhatgbo sbgdgmemmaonma  3gtodogal mb-
60dgbhdd dondgbrm. Logmazobmzhgdm oy bo-
3™ ©obodbyemgdol bogmgdbs o dob Bg-
330039 @odmomn 3Moggngyea babggdom,
dzgem mbhohms dgdmgdgrgosdn mMaobywmao,
3063dmboyemo dmgmnobmovs dogmbgyemo, Lo
GOm0 3ddm3zgmm Gmdgemodg domaobal
30039embatnlbmgbgds. ,060ggmemmanod 093-
6o dgdodyo hgdb 39630300 - 930mMOL dbodhzato
- 0g 3gmbgos dgbgds 1339 39698033¢ Syt Iaco-
00b. 0b, Gog 93009d0dd0 LBoggab dgtomedo
dg 396 3030m30m30M0096Y, 0g d3003bg. 1339
dgbgdd 39mbgod 0d bomEe® MGO3gomsb, k-
J9mmmany® dmbodmzthgomab, Lgsebdyhmab,
o3 h39bdo bobodrgdds dgddbgl. od 99b3gc0-
(309030 03T dobbogme... 3odohbd 30mbze
0mM3dd @obLdmzhezEd 3Mbibghnmmn dybg-
e0b d9d31emadl, 00y dabdg ohebogma babodo
00bm30 80 bbb 3MbbhGJ30ob?!. od sdMnm
d0ogmbgdnemds, hgdb dgdmgdggdedo 33907
303939090000 0ddgbndg bodndgzatn, LowoE
mMbodgbdhnm o30bygg dobo dggdbs. mEbadgbhn
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Vil*™ BIENNALE INTERNATIONALE

(TER;‘.MI(SE_IE D’ART
de
VALLAURIS

DIPLOME
DE
PARTICIPATION

décernd s

Ellaneidis Q‘guﬁaﬂuaﬁe =

Valfrarin, fe I Juiller 1980
Lt Commissaite Genéral, Le Wlaing de VeSsmns

e C;") e &

oemgqLobdg 303000dab Endgnmdn. 3agmmmabob
3960d030b VII bogbhmadmbabo dngbagng. 1980 6.

Alexandre Kakabadze's diploma. VII International Biennale
of Vallauris Ceramic Art. 1980.

»0003009" 03mE30db S M3 03 MMbadgbhds
dmombmzs dmemb ol ogmMdgdn gadmgdghby”.

ombndbyemo 0golb gadmdobogml dbogztol
3960dogyem  bobokdmgogddo momddolb dmg-
o dgdmgdgogdol dobdogmdg 3bgezm. dom
dmMab, dMsz30mbobmzbgdnm, od 0bbdntozo-
00 1980-0060 Bgngdol obobyobdo dggdbogmo
™akbozgoal Lgkao godmabdhggs. o d3dhmMo
6031dg3690d0 boobgmgl MmMbadgbhobe o dsb-
00b d9ma3b909m0 g3mEdnb PH3zgnwm goosby-
39hodo 9dgol. 0969000300, Gmd mEBAAgbhb
dbazmymo dgbademgdemmogdol Bocdmhgbal
00bdg093000 bgemm3063d0 dbogm-obagma bsbab bo-
3900m9900 dggddbs. mMbadgbinemo demabihgdnm
»093609m0", bobogmmomog $3067mo a3mddoly
moMboggon  3obbbgoggdymon  3mddmdognydo
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- = ’
dod3ggmo - 3gbon Gmognbo, dgbadyg -
0gqLobbyg ogodedy. gogts, 1985 b.

First person - Genadi Roitich, third person -
Alexandre Kakabadze. Gagra, 1985.

0emggbebdyg 303000dg MobmMAb ghmoco.
39Mdsbno, 1986 B.
Alexandre Kakabadze with his family. Germany, 1986.

360b3ndnm oMl 839090 o godmygbgdomon
396g300b3sd bHymosE P, dbshatyw
®009dhgob Bokdmoagbgb. dom bedgobdmdo-
¢g000bo bsdydgztnl oggdol 360bindal dgbo-
00dnbog, Modwgbndg bywzol bgbdogmo og3m.
00 go6bo3900L doGomo 3mM3nbgodg ndghab
dgdmbzgzadn mobal 076936030 3gEns dgbot-
Aybgonem, mMbadgbinemo demsbihgdn 3o dydo
go30b03960 0903960 0eMm00bsd. 9¢bndbyem Jmb-
OMabHdg 939090 B3gMdM3960 893906900 3o,
00d9(hg000 3odm 339090 dbahzmal hoboggndel
- gm®dobo o MmMbdgbhl yhmoghmdodsb-
09000 dbgmgdyMo Bocmdmhgbol dEgeEMmOsl.

20

00 60bokdmgdgodn osdtgdymo 3mddmbdogo-
960 oy 30bLAOYI30gEe  3oabyzghnb dg-
dmddggdomn doamadgdn, bggmmzgsabol dogbh
d9ddbogm dmdg3bm Bemgdol b6odydgztrgddog
bdoGog dz¢o3bc900.

d9dm9dgeogd0b  dbgnem  ghoddg  dbagzcnl
63Bo3mMgdgdl dmMolb a3bzgds Loymazsbms-
0900 dnédgemo. domn x3m®d3gons dotnmaso
3emabhognto  badgeggdomss dgddbogmo, GVE
360300 306053000 LOdOENgddl odgmgal 39-
03d03mLU. 3993, 930™M0 N YIMaEMIOL Jm-
dmob bEgbol g3MEdHNNEIMOSL s boobemgl
a3mMdobo o dobogmab 03egdhyMob Phzggemm go-
oby39Mhodn 9dgolb (mabal dntdgemn, Bomgemn
mobo, Lbodspeng osbem. 40-50 L., 1980 b;
m30bab bgéz080, dgbrgnemo hgdbogs, omda: H 45
ba., $0gdgon: H 15 LA., 1980 B.; ¢30b0b gy0dg-
0, dodmdn, datngngdn, H 40-45 bd., 1981 6.).

bgemm3obol 6odndg3hgdl dmbol ghom 32313l
390003960 39698033960 0g3M6MH0YT 019930900,
domo  d933emmdnbmzgnl o3¢hmMo  mMbodgbdnem
3™033mB03ngoL gdbob, mdemgdog Loddmenmgonl
9600y 89(9395090. of 3odm3EgbagNd BdM33T]-
¢0 sbmEnoEnNd boagmbyé bggmmzbgdobmab.

dbohzobon dgdmddggdol ygzgme  ghoddy

©0© gg6o0ngdsl gmdmob ggbedozgwmo had-
bogmmgangdol  sm30b900Lb, dobo  doGomogo

bodydom dobogms dadmbol mobds, Mmdg-
boE LMt G9Egdhnm dddagol. dodmnl
dobogms odgmgglb Ladydgosl, dgddbsl dmby-
dgbhnmo dmEnemogdn. 0go mazobo gobbe-
39069090 - h3Jb0gnM-3bahzymo  ®m3abg-
09000 d9bodgmgdgmb bob gabsbmbingrmb
domogmdbohztnemo bodydgzdgdn, Gmdggdos
0JhonMo 9696090006 dbdoxnhol ©ndsnb-
b o dddotgddncal 3mbhgdbhdo. dadmpo-
bo & dobogmgdal godmygbgdom, ngo obg3g
94dbob g3mMoponma bodydg3krgdol dmgwm
LYE0gdL, MMEgo0E oo M3Lgdnsb nb-
09hoghdo o boghEob dbohztyem badzonmg-
000 Badmhbgdnab.
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306L0 39009000 LONbHYOILMS g3MMHOYT
ahbozgdn, MHmdmol o do30¢R96m3by-
000 33000308MAL 3gsdn3mbo. MmEognbsgnyto
3oc0bg3ghoemn  g3mbdgdn  dmbydgbhnt-3gmab-
H03y60 3m33mdoEngdol boezydzgml batdmoco-
3960. dodmnbogeb addogdym ©g3mMsbhnym

03mMdg0do bonka30tm0 ROJHbImo 9o399hgdn
09dbgoo. dotngmgonl edmygbgdnom dbagzaml od

60330d90d0 ©odoHgonmn 939Mem3sbn gemgdgb-
hgdo d9093L. 63dndg3trgddg g3mMa bob xgb-
Bgtemn ogdgdalb 99i39bMgonl goobabogngdn-
00 Boédmagbogmn, bdb dmemndbsa g3a6Mag
03m®ddb, bob 30 3Maagnggemo babsol Lobomoos
aodemogmn dobBg. a3bsgds Modegbndg g3mb-
dobgob  dgagbogmn  3md3mBoingdn.  3omadb
0bobndbogno oo dmdolb Ladowmg 3gtddnzol
b0dydgdo - obobog matbozol 360binddg 839dy-
™0 ©93000H0I0  dMEEmdgdnd. dbshzemo
0903 03mG3dgonl 3060530900000 FO(HOEJONEN0.
60dyd930900L oty 3mbheal dmbodngmmdg-
00 8mdnl 33¢0emgd0l dgLodadolbo, 3otg3gm
HEObLoyMMAdEoL  gobognl.  3mddmBoingdo
3096000090700 3emabhngyeo o3m®dadnly JmbL-
BOJ30750 93900Ld S RBJhIEOIT0 ©878537-
d0b Logbhmm 3nbindnm, Losg dgbrdogmo dogo
™o9gg00, oobab bamgemo 3930b 3MBBg Mmbasby-
O 030000900.

3960d03mbol  dgdmddggdedn  gyMomgdsl
0346mob babdobob BmMdob boogyd3zgembg dggdbo-
o dbohzmyemo bonbihghghm 3mddmBogngdo,
308100160 Mmd0g9d(hgon. dbophzato of ©gizmenl
dgboddbgemogo 3emabihngnt o 0396bgtnem bgb-
bgdl 30doGr00glb. R3mMMToby o dol dgdgnemm-
30b dmtol bomEato BmbobBmGmds s6Lgoma,
d9bo6hnbgdnemnd mobal dgbbzal 01bgdcnmdnl
33000, 63 9¢gdol gdmEncmosl 8ddogtgdl.

dboh306b 0930 md30bm30L godmMhgnemo be-
d30936900. gbrm-ghHm0 dbgmos dhggmemmany®
9dd8g dgbenemgonemo dmbydgbdnto 3mddm-
80300 L, 3membymo bgmmEnmgdn”, Mmdgmds;
bgemm3obl  Loghmodmtmabm dmosahgds dmy-
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oemgqLobbyg 303000dg. 3ghdabns, 1986 b.
Alexandre Kakabadze. Germany, 1986.

hobo. 0g0 LT E8TMY3009090m BMETIL dgh-
0000900 o mgl 3g&dobnsdn, dphnhaotwdo
39606yt 396300 B0b aolL. of d30hmMds
Botrdohgdyemoc dgdemm  dmgbobs  Lygmym-
30em0 3emabhngnMo o dobmab mebbzgoo-
0 d0bsdmbmdcmngn sbdgghgdn. dmbydgbhntmo
0MMdg00 3onmMdgdnmnd 3Mexnlnmo 3ma-
300309000, GO®Imgdbyg  dbohzcnem-dabe-
0GbMOMN30 H300m303 930. gb MmMbadgbhn
30090¢07M0 dobobnomgdmgdom shggmenman-
360 bgemisnemgdol Lol dmagzeamMbgob,
03930 00bodbygmo dmpnggdo, obgzg MOmamde
bONMEM03 MG, abg MLEHIHYOIE dbab go-
0009003909em0, Mmd md30b0 bdbosmoms o
30b006b0m LMY dbEMYdYEIVEIS Fosdig-
gm0 o godmEgdymmo. bodydgzodo bLoagLg-
000 00bsdgbm3zg 3960adogymo dbshzmymmo
™0099H0o, g9brm3bemmdnl ddogytn gobzwnom.
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demgqLobgtg 3o3odadolb dgdmddggdedo mo-
3000 mM0gnbogmmonm, aobzghdmgdnm adL
mobol dobagmadn gobbmbngmgdnmo bagMo-
30 0bboMYIgbhgdo: Logbmazmbo, hobodgthn,
(hodhodo, sbabhygodn, dmmemmns d . 4. b
ob 0bbhGdgbhgdns, MmAgdbsg sbdgmand
o6 dmgdmzgde. ,00 3mddmdogogdol dgddbs
1980-960 Bgngdnsb o30byg o Bengdal gob-
dogemmoodo 3009dd39 domdg - 3y3900 dbodzo-
0. ,,00bd dpghob” - 0d 03Gdd 530gmdnEsb
»0007006gmn  §00730“ dmdgs  0bLbnMsgns.
dybogogmybo 0bbhGndgbdgdn, Mmgmbs bg-
bo bobaddb o NMmmbolgsb 39mEgds. o3-
0g0dben, Mehmd 0mobobasb 8Mo?! 936m3ddn
bY396060900 gnnsab mobal LabH3gbgdlL o
h3963 339Mbd  LOgMOdYgool oddogdnl
OM©0E0S. 339009 JBMOM LMmBEo MM
d9dgqdby, Gmad dob dotzgem Mogdo dbo¢z™y-
o 0o6gdYmgds dJmbmeo, dgtg 0gbgd oo-
13600L 30gi3. o0 bemgodo hgdl dggmodet, 3ma-
3mBoh™mE 20620 03¢MabhN30dgbmob dgdhoytae
3000b60dd0mdgmmon. bdobo 3Lo7dOMOLOm
0bbhGdgbhgdol mgdedy, Lyem dgmbes dogd-
Mmoo - 039M §3bob ymcddal dybngaemy nblb-

0mggLebty 3o3000dg s dotnby gymgasbo
39633bgemn dgamdtal, 306b 0Ga9b BemEgb mobmab
96mo. 3003560, 1978 6.

Alexandre Kakabadze and Marine Guledani with the family
of their German friend, Hans Jirgen Schulze. Weimar, 1978.

==

OM1dgbdhdo 0y dobogdom, mbds Bocdmddbal
0396M3L?! 30mm0bmb 3gbnogmy®o dbshzhymmo
00675030900l dmyzebognmds 8g3L. mEbsg oy
3933300, dob, bmd Lbgo Fmghomool Bot-
dmddbob?!.. 39393909 MM0anbogythn 3m&madd
3gmbmed 0bLhGdgbhgdl, Mmd yuhm m-
300pmo 0gghe dmgpd hgdmzol. ob3gzomby
- dbgmo babgemo 39300, ghmn 3o dog3b go-
39009070, dgandgnd, Mmamy 3mbhkods-
bo 0by godmayggbm. bgdoy d93L. 3030dMMdco0,
0odgbndg xymMds 3039390090000 o dobdg
dgbbrgemgoynemoygm  3odgbgemo babotmdmgodgdo.
d9306909em9d03 043696, Gmd o0 0bbhhydgb-
(09089 bg0b9b dgemmenob. 296 396 aobgo-
bmbngmyg, 300093 130d60b bhowosdo 3ob... “

dodmob dabogmab dbogzhyemo s godmdbab-
39¢mm0m0 dogmal, bgemmzsbol dgdmddgogoo-
00 ©03300Mmboby o 0bhghgbgdal sbhycnd
1990-0b bemgodo dgddbogmo 3géodognema Je-
bmgdol bgbns. od BobabImMmgdgonbmazal dbog-
3060 bE3gbgdL dndgMNNOb ndAg3L (,madotg”,
dodmen, dobongngdn, 60x80 bd., ,,dma3md MoY-
30b0b39do”, dddmepn, dobogmgdn, 60x80 LA.;
23MMmamnd”, dadmdo, dotogmgdn, 60x80
bd., .dHodoton“, dodmpo, dotogngdn, 60x80
13., o bb3.). 3EoEm®AL boygghydo mbhHm-
000 3odmbgb dobsdtbn, bmemm 03gtMam-
3060 3ooby3ghnmo o ghognggemo bodol
30dmygbgdom  goodgmoghmb  3mddmBogoyto
30dmadbob3gmmds. 030 306Oad© @odmbatazl
o¢mbodbyemo dghomeoal bgemmzoebal bygmog
deoamdatgmoobs o 3abbymasb.

dba(ztol 3bmzgbgosdo 3bndzbgemmazobo ngm
1980-5b0 bgmgdal dmenmb ,,693100dal demsdhym-
09" LOZYMOMNO LdbgEMLBbML dMlgomMOY, Loy
60dgbodg dgamodom dbohzoml 9ehmddabgmal
339Mw0a396M© dmyboom dgdmgdgwgdomo dy-
domds. 8d0b Bobydemgemn dmodgdnemgdd o-
O™30 000mgYemo damasbol dgbbogtgdsdo. gb
Bemgon dgdmgdggonmam Y3gemadg dnamo
303mad. dbodhzamo 3yzqoe: ,,b33yd0dol dgmo-
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h™Bg babgemmbbm dg, 0Ms3emn 3062050b, 30bm
3009ema00b o 8bBmem dngodglb 33dmbeos... dmg-
™0 Mg 0307090 331d0md0m. bags-
dob 9603obgmb 393mbBdgonm, Mo 3o3039090.
000 35b7bobdggogmdnm 39300090m©0m Lod-
dgl. 303m0, Omd 8yE3oggdme dgdmaznbgb
hgdo 6od3dg3t0b bobobogowm s Mody dbogmo Nb-
0 0dgbzgMgonbs. gl 3mazgbnygemn amb-
hohgo0b beyzgmgbm Bemgdo ngm.. .

omb0dbyem 3gGomedn ogngdbobotyg 3o3ode-
dg 3960adngab doMmagmgemyéo dobob dobagnom
30b(hghgbcos. gb ogm dbogzhal drmazgbnyg-
o 0b(hghgbo goblbgozgdymo dwsbhngnto
dobogmabodn, Gmdgemog  dbogm, 3hHzgem
bobznm  dgbodemgdemmogdlb dgnEezws. dbog-
3060 0bbgbgol: ,9b dmbeo dodob, byEyOadol
babgEMLbmdn GmgbsE 3ddomdom. do63g-
o bddydg306m0 oo mongdhod - 3960sdogol
MMdd 303939m9 8 dngbnob dnbms go-
dgbomygdnbs. ngge d9dgado damdamgmde:
mMo mGdol dogmodo Gmd dogbodyto Lbogo
a3ohgbogmogm. o3 0ged bsdndgzo®dn 30¢Mo-
70b Hobdd dmombmags, md od a3gbocn dydo
d936900moygm o adahgm @odmbygmoygm. o0
0790000 anbym - 296 3960dnznemo Lobsmydal
b0 3o3d9ms, dghg MbEIMbMmdnm onb-
3900... ©o0b396d O 300HMa70bd S HnAdbob
099bmemmangdnm dobab Lobsmgdn dg3ddgbo”.

bgemm3obal 0bhghoghol gobogzmeddgdgemo
3960d03yem0 bdbomgdn dmbydgbhytmdnl dga-
tdbgoom godmodhgzs (,mbpmbo”, dedmo,
dghogmab dogyto, H 100 LA., 1980-0bn 66.;
306z boboma, dodmepo, dgdhowmal $ody-
0, 0396aon dobs, H 160 bd., 1980 -sbo B6.;
30630 babdmo, dodmin, dghowmal dody-
60, 03960 dobs, H 60 bd., 1985 B). ymb-
dgob 3emabihngyen gobdmaswgds s bogryghol
99636 9b0YemMB0 dbsbndmMgoL. abnbo bYem3dy-
Oy dmEyemmdgooE 9¢0gdgonod o Jemab-
00396M-bo3bhEmoMn3n B89dmgdggdal oMo,
306006 bMOM0z-9dmEnneo dmgdgwgdol dogmss
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domnby guemgobo o semggbobodyg 3o3000dg - Gabob
ool 99b3900030089. ox3bodgmo, 1978 6.

Alexandre Kakabadze and Marine Guledani - on the
expedition to Lake Ritsa. Abkhazia, 1978.

oemgqLobbyg 303000dg o dathnby gyemgwobo
396 dobgemo dgamomab, 30bb 03y6agb dymEgb mobmab
96mo. 300d0tMn, 1978 6.

Alexandre Kakabadze and Marine Guledani with the family
of their German friend, Hans Jurgen Schulze. Weimar, 1978.
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(hodeob bobgaMgszn. dodmpa, dobogngdn. H - 70.-1980-0060 66.
Temple Ruins: Fireclay, salts. H - 70. 1980s.

g -

T

o

30dmoMhgzm. od oghoytoe oMol dbobymo
mabol, dobob dobogmgdmob bobmgbol 3Grmo-
™9ddE. 3md3mdoEngddo dobob m3pngybo mgo-
16900l godmygbgdoms o d3d-0396MmdEm30b0
09396 900L MbEHIHNO habmznm, Hablb bgrmm-
3060b m60gobogmydo doamds dbspzhymo
bobol gobbbobogdn. gb bsdydgztrgdo od ™o
dobogmal 3md3mbotgonby s domn ghommod-
030 BaGdmhgbol dgbodemgdemmonl dmbnbz-
30L dbgmgdnMo d3gEMOv..

3960303000  obygonemo  99b39M0dgbhyemo
dngdgon bmbib obbodlb dmdwgzbm 3gbomwonl
dobob dobogmom dg9dbogm Lobmgdyc bobomdm-
9090d0. dboh3obl gobbmbingemgdymman og3Lb
boddEm Bmdob bodydgztgdn: gaMbazgdn
dogogab bobsmgdn. gb bogmgon 3mddmdagayto
039000 306333160 306OMANMMO00 Mo;mgmb
0b06AbgdL 3gModognema dobogmal Lodghysg-
mm 96sb. 0733s, RgMomzebo Hababmgdnl
Bognmdmogn godbom of dghnd ©g3mbato-
Nenmonl 3obis. 3mddmdogngon bb3dwobbgs
0060, 03gMobs 0y dobogmal 3mbhsb-
h90890 93307¢m0 8 domo JOmaghmdgzghgod
dobmmoE Banbehgtgbm dbodztyem boyseblgdl
Botrdmohgbl.

dbo®z®ol  dgdmddgeogdadn  3abbogymMgdy-
0 3ZNEMN MNMMbNmS o )3gMsn dnbom
d9ddbogm g3mbohoyen 30dhGmogyem bobdmgol
90dmds, boog dobogmob mMngg dgdaagby-
™o 3m3dmbgbhn gbmndbo dbshzhygema babab
d9ddbol gdbobygdd. dogemnmo 3edmagod
bobomo ,,3000mba"  (gmommbo, ogbocn do-
6o, (h0930b0b Hgdbmenmgans, H - 120 bd., 1999
B.). 6a33dg306m0 3md3mBoinymoc 0bg Bybhoos
03909em0, md LEmOEss gdbbbogma dobo do-
booGbmotogn dbobg o LobgemBmgdolmsb
abmEndENYco 303dotogs, 0369060350 0056090d.

XX boy3gnbol dgmbg bobgzkol bLogdobrmsy-
mdo dbagzhyemdd dnbad bonbigtgbm gobso-
0067500 3m30. dnbol Bacdmgdaobmzgal hgdbm-
WMma0Yme 3OEmyY bgmmbayhgma 306mogdnl
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doybgcoogeco dgnddbo shoghman dbndzbgenmage-
bo bodydg3d6n, od3300Ms bbgaalbgs tgd-
bogyto bghbo o 3edmnzzgme bgemmazabgdo,
mdmgddog Joboynemo dobal obhméos dgdd-
bgl. 1960-0b bgmgddo LogmadEbmzthgdom o
0930600h01m0o bsbnsmal bobardmgdgonl dgd-
dbob 3oGromgmnMa anbym dogdgdn 300 mo-
7ob dodoatrmemgosdnis o 9¢bodbyemo Bengdol
dmemEsb  dmygmemgdyemo,  Logobmzgemmadn
3609 m0 domagadbohzhyemo bodydo gobbmb-
309eo. 1990 -9b Bemgdol cobobynbogob
30(H6070L bgemmzgbgds vgmgdLobrhyg 3o3000daly
0bhghgbol boggbmdog dmgdse. Lonbhghgbms
bgemmgobal dngdgon, dmambi Ladgowm Bm-
dob, obg dmbydgbpnMo - 30dhMaz0L IMRd0.
0b0bo 9emdobgmabgeb goblbzoggdnab dbod-
3610 9dmEabg00md o Hgdbngntn aowoby-
39h00, dobogmol bobosmoms o 3agdhyéol
9939909000m. 030 83 dodobmyggdedog @odyco-
dgdnm 9dgol dmo30mma39tmzebn Lobggool o-
d30d039000 bogymob bgtbgol.

g96omgool  03ghmdl  Lozobm  ™dngdhg-
d0bm30L @obbmMEngmgdyma dbo¢ztal dm-
b9dgbduta 30007900 - LodbHYymoMngz-og-
3060dH0mo 3mddmBogngdn. abobo ydghgbog
306mo0m0  bobodmal  ggmdghmoymo  030a7-
g00b 3md3mBoinye Loggydzgemdgs dggdbogm-
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Biennale of Ceramics. Bodensee, Austria, 2016.
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Personal exhibition of Alexandre Kakabadze at the head office of «Sparkasse». Balingen, Germany, 1980s.

0emgqbabg 303000d0b 3gbmbogmytn godmmgbs “Sparkasse”-b bamom ma3abdn. dogmabggba, 3gtadsbns, 1980-0560 B6.
Personal exhibition of Alexandre Kakabadze at the head office of «Sparkasse». Balingen, Germany, 1980s.
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Alexandre Kakabadze on the archaeological expedition.
Abkhazia, 1979.
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Temur Chigoshvili, Alexandre Kakabadze, Malkhaz
Baramidze. Archaeological expedition. Abkhazia, 1979.
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Givi Kandareli, Ramaz Chantladze, Alexandre Kakabadze.
Rome, Italy, 1990s.
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An archeological expedition. Abkhazia, 1979.
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Decorative vase. Garden ceramics. Fireclay,
salts. H- 120. 1990s.

HLEXANDRE KAKABADLE -
GERAMIGIST AND ARTIST

Sofia Chitorelidze

‘Creative work cannot be contained within a frame.

Alexandre Kakabadze's legacy in Georgia is a
unigue one. Over his lifetime he became well
known for his decorative and household ceram-
ics, panels, sculptures, stained glass windows,
as well as paintings and pictorial compositions.
His main medium was clay, fireclay, glass, and
metal. But he also combined a number of mate-
rials - always careful to select the right physical
fabric to match his subject.

Kakabadze was born in Thilisi in 1953. His father
- lvane Kakabadze was an architect; his mother
- Darejan Aladashvili, a painter. However, as the
artist says, ‘my painting profession wasn’t the
product of my family’s influence, though | can’t
deny | received my artistic sensibility from them.’
After graduating from Thilisi’s Public School No
65 in 1971, he continued his studies at the Thili-
si State Art Academy of Fine Arts. He wanted
to apply to sculture department, but due to the
over-popularity of sculpture in those years, he ap-
plied to the Faculty of Ceramics.

The artist recalls: ‘Before entering the Acade-
my | thought | would gravitate toward sculpture
the following year, but | was so captivated by
ceramics that | simply stayed on. Besides, if you
had a teacher like Alde Kakabadze... why go
anywhere else?’

DN ISCHIGARALARN
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My creativity is about synthesis.’
- Alexandre Kakabadze

He entered the Art Academy at a time of oth-
er inspirational teachers, including, Davit Tsit-
sishvili, Gogi Kartvelishvili, Guram Dolidze, and
Revaz (Rezo) lashvili. Together they generated
a thriving, creative atmosphere in their young
artists, which much helped evolve Georgian
arts.

‘They taught us to be humans first and to love
our profession. We were so lucky to be part of
this group. We all worked together, inspired each
other, shared information, corrected each oth-
er's mistakes, making it into a communal, learn-
ing experience”.

Alexandre graduated from Thbilisi Art Academy
in 1976. His diploma work was a decorative mo-
saic panel on the theme, ‘The Circus.’

His main teacher, Alde Kakabadze (no relation)
was a specialist in mosaics - his own diploma be-
ing a splendid figure of a ‘Musician,” composed of
5000 tiny cones pressed into clay, then glazed.
The piece carried many echoes of Egyptian and
Sumerian design and motifs.

At the time Soviet-style monumental art and
ceramics were much in vogue, thus he came to
specialise in these forms. His supervisor was the
ceramicist Rezo lashvili, a key figure in the 1970-
1980 art scene.
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As Alexandre tells of his teacher, Kakabadze’s
‘Musician.” ‘It had a relief background. In some
places he inserted mosaic pieces fully into the
clay, but in others only partly. | did the same, for
the method provided two different colour tones,
allowing the figures to stand sharply out from
the background, creating a stereo effect.’

The examination committee rated his diploma
work very highly. So after finishing at the Acad-
emy, Alexandre launched his career as an artist.
This event would come to mark the beginnings
of a new stage in the history of Georgian ce-
ramics. A more progressive, original attitude to
the centuries-old tradition of working with clay
launched on its back. No longer was it simply a
utilitarian, domesticated material, but one rich
with its own unique artistic language. This was
partly enabled by the rapidly developing tech-
nologies of the time, providing the artists with a
whole new range of techniques.

As the art critic Nana Kiknadze, put it in her
“Professional Georgian Decorative and Applied
Art of the 20th Century”

‘At the end of the 1970s, a young generation
of ceramicists appeared on the creative runway,
which resulted in the formation of Georgian pro-
fessional ceramic art with a new form and content.
A different wave emerged, with a greater sense
of freedom and a more “relaxed” attitude to his-
torical material and culture. The emphasis on the
creation of utilitarian goods declined. Non-ordi-
nary, seemingly unusual, forms were established.
Preference among materials was given to Fireclay
Shamot; The unconditional priority of creating
household items was replaced by the interest in
art objects (in many cases monumental ones)"3.

New firing methods, different materials and
decorative glazes kept appearing. These could
be combined with the higher-quality furnaces,

! Nana Kiknadze. Georgian Professional Decorative-Applied Art of
the 20th century. Tb., 2020. p. 84

093003h07m0 matboggdn. Ladomyg 3gMadoge.
dodmdo, dobogmgdn. H - 80; H -90. 1990 b.
Decorative vases. Garden ceramics.

- ) 3360 3933834 0936060 333804
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09qbobgotyg 303000dg ma30L 60dydg3tgdmob ghmac. mdngmalbn, 1970-0560 66.
Alexandre Kakabadze with his works. Tbilisi, 1970s.

and other new techniques. As Alexandre put it:
“Our generation started to develop their own
and quite new type of ceramics. Eventually the
artists united together, then collectively applied
to the Ministry of Building Materials for support.
| remember Otari Vepkhvadze, Nino Tsitsish-
vili, Ketino Rukhadze, and Gena Roitikh - from
a group of about ten, who added their voices.
With their influence we were then permitted to
work in Natlughi ceramic factory workshop. They
had large ovens that could fire at up to 1,300
degrees. You could order more or less any kind
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of fireclay you wanted - and even make glass.
We worked hard for a month; organized an exhi-
bition of our work at Thilisi’s “Blue Gallery”. The
medium’s radical results were an inspiration to
everyone and gave birth to a whole new genera-
tion of ceramicists.”

The exhibition’s success proved that ceramics
had finally been liberated from its former, pure-
ly utilitarian function. Now it could speak artisti-
cally and in its own voice. The new generation
quickly found innovative ways to apply the many
new technologies.
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It also meant they joined a global transfor-
mation in the field of decorative-applied arts.
Large-scale international competitions were
held in Italy and France in the 1960s-1980s.
These helped push the boundaries of Europe-
an and world ceramics, even further. Such con-
tests became the arena for ceramic artists from
round the world, and a key information point for
those hoping to expand their knowledge and
resources. Similarly, symposiums in the Baltic
States, Poland, Czech Republic, Hungary, and
Yugoslavia also served to broadcast the many
different discoveries and new trends. They were
key to the subsequent successes of Soviet art-
ists in Europe. “The creativity of young ceram-
icists developed into a much freer, ‘open door’
atmosphere as compared to the previous pe-
riod.”? Clearly this international exposure was
vital to the art.

Alexandre Kakabadze’'s new-style ceramics re-
flected the medium’s latest international trends
and these overseas Exhibitions garnered some
success. From the 1970s he was actively in-
volved in ceramic exhibitions and symposiums
in St. Jurmala (Latvia, 1979, 1982); St. Anna-
berg-Buchholz (Germany, 2000); Valluaris Inter-
national Exhibition (France, 1980). He had sev-
eral personal exhibitions in the head offices of
‘Sparkasse’ in Germany. Also in the cities: of Ball-
ingen, Boblingen, Sindelfingen, Ulm, Rottweil,
Sigmaringen, and Friedrichshafen (1987-1993);
His works were presented at: ‘Art Salone del
Circolo Savlagau,’ in Palermo (Italy, 1994); Also
at Mose, Rockland (USA), and Yamamoto Salon,
Soho, New York (USA) (1997). Then in ‘“Tesandra
Gallery’, The Hague (Netherlands, 1998). And in
‘Galleria d’ Arte’, Rome (Italy, 2001) - to name a
few. He also participated in a number of interna-
tional group-shows and became known for the

plasticity of his work and original approach to il-
lustrative monuments.

A major factor in his evolution as an artist came
at the end of the 1970s when he started work
at the Archaeology Research Centre. He worked
there for eleven years. His many expeditions -
to Abkhazia, Svaneti, Kakheti - soon had ancient
ceramics strongly influencing his own art. The
found-artifacts helped deepen and evolve his
vision. They prompted his reconceptualization
of shape and decorative style, allowing him to
adopt the organic quality found in these historic
household and cult ceramics.

‘Archaeology completely inspired my work,” he
noted. ‘My relationship with these ancient ce-
ramics evolved continually and added a dimen-
sion the academy could never teach. | sensed
the presence of our artistic ancestors in these or-

©930OO0IL0 0988900
d0dm@p0, $ognto. D-40. 1970-0560 6.
Decorative Plates. Fireclay, ceramic glaze. D-40. 1970s.

2 Nana Kiknadze. Georgian Professional Decorative-Applied Art of the 20th century. Tb., 2020. p. 41
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Otar Sharabidze, Alexandre Kakabadze, Ludmila Chernova, Irakli Farjiani.

The roof of the studio on the Nutsubidze plateau. Thilisi, 1983.

ganic shapes. The expeditions made me re-see
the nature of decoration and its functionality;
what was truly needed and what wasn't. | even
made experimentations with ornament work
right there on site.’

These he would develop throughout his career.
The series of vases created in the early 1980s dis-
play an unusual use of ornament. Vases set on par-
tially transparent, dark brown ornamental plates,
at first appear to abandon their practical func-
tion. Yet as sculptures they offer the rich variety
in points of view, common to all three-dimensional
art. Furthermore they preserved the natural colour
of the clay, from which the vases themselves seem
to rise. A good example of forging a new relation-
ship between functionality and ornament.

Alexandre’s early works were mostly of table
and kitchenware. Yet their wide and novel vari-
ety of shapes sometimes gave them an almost
plastic quality. These included red clay vessels of
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40-50 cm high; his 1980 wine service with 45 cm
jug and 15cm glasses; or his 1981 fireclay and
salts decanter - 40-45 cm. The ornamentation
often included references to Georgian folklore.

The artist’s preference for fireclay would soon
provide the possibility for larger objects - the
kind used in monument, landscape or architec-
tural design - as well as interior decoration. Us-
ing fireclay and salts he could produce unusually
rich colours, decorating them either with matte
black spots, elaborate patterns, or even full-
scale drawings. He could sometimes insert piec-
es of plastic, or adorn them with paintings. As a
result some of his larger garden ceramic vases,
were often classified as artworks.

The work that gained Kakabadze his first inter-
national recognition was his ‘Kolkhetian Small
Axes’ commissioned to front Stuttgart's Central
Bank in Germany. This followed his love of Geor-
gian archaeology and improvised on the theme of
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the small axes unearthed during his years work-
ing with the Archaeological Research Centre.

Musical Clay

Alexandre Kakabadze is also widely known for
making musical instruments out of clay, such
as violins, saxophones, a variety of wind instru-
ments, tom-tom drums.

“| started making these compositions in the
1980s and continued working on them for many
years. The phrase ‘the singing clay’ from the
Georgian film ‘A Young Man from Sabudara,” was
the inspiration. | thought, as musical instruments
are so commonly made of wood and metal, why
not clay? In Europe, clay whistles are sold as sou-
venirs, and we also have a tradition of making
Salamuri. These are reed pipes not unlike Cha-
lumeau - the predecessor to the modern clar-
inet. | wanted to make the musical instrument
into an artform, so collaborated with my friend,
the composer Jarji Balanchivadze. We would
discuss the nature of instrumentation, pose the
question - ‘does the instrument produce the
music, or vice versa?’ The violin has a genius of
its own, but change the physical structure even
slightly and it generates a quite different intona-
tion. Using clay | kept the instrument’s beautiful-
ly organic shape to preserve the character of its
sound. | called it an ‘Arpeggione.” When played
with a bow it sounds similar to some of the con-
trabass instruments. The intention has always
been to create a small chamber orchestra with
pieces written specifically for clay violin. Though
this has yet to be realised.”

In the 1990s Kakabadze created powerful
works illustrating biblical scenes out of fireclay
and salts. ‘Lazarus,” 60x80 cm; ‘Adoration of the
Magi,” 60x80 cm; ‘Golgotha,” 60x80 cm; ‘Tem-
ple,” 60x80 cm; are some. A period when he de-
voted himself to the visual support to storytell-
ing via colour and graphics.
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His studio on Thbilisi's Nutsubidze Plateau
marked a significant development in the art-
ist’s life at the end of the 1980s. The studio was
shared with several artist friends, all working side
by side. An unforgettable period, to become his
richest. The artist recalls: ‘I, Irakli Farjiani, Vakho
Gabelaia, and Anzor Mikadze worked tirelessly in
the studio all day. In the evening we critiqued
each other’s work with a sense of real responsi-
bility. We all knew we had to come up with some-
thing new and original. And usually did.’

Glass

From the start of the 1990s Alexandre Kak-
abadze developed an interest in glass. Glass
art had arrived in Georgia, mid 20th century,
becoming popular in the 1960s. Although the
technology was primitive, important works were
made and new techniques invented allowing
medium-sized, even monumental objects to be
produced.

The artist recalls: ‘My curiosity launched itself
during the Nutsubidze period, while creating
ceramic lamps. | began wanting to light them
from inside the structure itself, which involved
directing light and stained glass. Gradually the

0603000 030020360, 0¢mgdLabdyg ozodady,
oemgqLobgg dododg. bmbydo, 1987 6.

Irakli Farjiani, Alexandre Kakabadze, Aleksandre Mikadze.
Sokhumi, 1987.
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Kolkhetian small axes. Fireclay, salts.
H - 180; H -160. 1980s.

process refined and | started to employ Tiffany
technology.’

Some of these interior lit ceramic lamps, are
large. ‘Lotus,” (1980) made of fireclay, metal
and glass, is 100 cm. Subsequent stained glass,
fireclay, metal lamps grew to up to 160 cm. The
smaller standard lamps (1985) were designed
with an eye on their silhouette effect, and as
sculptures in themselves. They involved a syn-
thesis of clay and glass, in varying and subtle
combinations. Later this evolved into more liter-
al and non-ceramic forms of lighting sculpture,
like ‘Pharaon,” 120 cm; made of metal, coloured
glass, and Tiffany technology, (1999). This creat-
ed a lamp out of a face, to both light and be lit
from the inside.

Soon the artist moved onto monumental
stained-glass windows. Based mainly on geo-
metric figures combined with diverse colour,
line, and shape. A good example is the stained
glass partition window made for the National
Bank of Batumi (880 x 320 cm) in 1995. Its pal-
ette of green, blue, brown, violet, and variety of
yellows, is careful not to overwhelm. The grid of

rhythmic flowing lines and circles subtly refer-
ences a variety of historical images.

The 300 x 300 cm stained glass ceiling for the
“Todua Clinic” Thilisi, depicts the branches of a
flowering plant, backgrounded by sky and white
clouds. This was followed by another stained
glass work for the same clinic. A 240 x 600 cm
glass partition covering virtually the entire wall.
Another flow of linear rhythm, in bright blues,
browns, greens, and yellows.

In recent years the artist continues creating
stained-glass windows and walls, as well as
decorative lamps and colored lighting, In 2014
he made a large 120x100 cm decorative wall;
then a 90 x 90 cm lamp. An abstract-geomet-
ric composition assembled with sheet-glass and
artificial lighting. The artist is fascinated by the
limitless optical properties of glass. By introduc-
ing artificial lights, he tries to exploit the full pos-
sibilities of transparent material. The mentioned
works also brought a new kind of novelty to
stained glass art practice. The windows created
for the Technical University of Georgia (Thilisi,
2022) are thematically different from the pre-
vious works. They are placed on wall and door
openings, using Tiffany technology, and stylized
plant motifs among geometric, figurative imag-
es. Blue tones predominate amid yellow, purple
and orange-red.

Today Alexandre continues his artistic life as he
always has, forever looking for new innovation.
He states: ‘I'm never happy with my finished
work. Am always thinking how | could have made
it better. A bit like a squirrel on a wheel; except
that this of course is the energy of art itself. You
never get what you want because the material is
always making you dance to its tune. Art is nev-
er a machine; for it’s always the unknown, and in
its detail you become its creator.’
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3 Manana Tskhadaia “ | will do it from it” (interview with the artist). Morning Niewspaper, October 6, 1969, p. 15
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0mggbabMg 3o3000dg babgemmbbmdn. mdogmabo, 2019 6.
Alexandre Kakabadze in the studio. Thilisi, 2019.
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Wine vessel. Fireclay, salts. H - 40; H - 45. 1980s.
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Wine vessel set. Fireclay, mixed media. Jug: H - 45; glasses: H -15. 1980s.
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39b0. 0go 1953 bgemb onddEs, 1977 bgemb
0303003600 mdnemabnl badbogzhm d30009d00b
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(LO®YEWDRgMN, 1980 6.) gododomymm 3gtado-
300 VII bagbmodmMmabm godmazgbodyg dbaizhal
600909306030 ,,3membgmal dmpngzgdo” (dsdmao,
409960 ) oo dmbmbgds o Lodshnm nd-
mdo dndbabyMe.

®3000b bge3z0d0. dodmpn, dghgyemo hgdbogo.
omdo: H - 45; d0gdgdo: H -15. 1980-0060 66.

Wine vessel set. Fireclay, mixed media.
Jug: H - 45; glasses: H -15. 1980s.
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Decorative vases. Fireclay, salts. H - 50. 1980s.
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THE ARTIST ALEXANDRE KAKABADLE

Inga Karaia

Ceramic art, like other types of decorative,
applied art, is integral to the national culture
of the Georgian people. Since the Neolithic
age, ceramics represent some of the richest
national treasures and track the evolution of
the country’s technology and ornamental mo-
tifs. Its precision and attention to detail dis-
plays a rich artistic language that continues to
this day.

Contemporary artists have a far wider range of
opportunities to develop the medium than previ-
ous generations. Graduates of the State Fine Art
Academy have studied Georgian ceramics and
continue to develop its technological resources.
Today its School of Ceramic Art is widely recog-
nized as one of the most highly accomplished.

The young artist Alexandre Kakabadze be-
longs to that generation of ceramicists whose
work well illustrates how previous generations
embraced the rich local traditions, then gave
them a modern perspective. He was born in
1953, and graduated from the Faculty of Ce-
ramics of the Thilisi State Fine Art Academy in
1977. His teachers were the famous masters

of national decorative art: Alde Kakabadze and
Revaz lashvili.

Since his graduation, Alexandre Kakabadze
has never been more active. He has participat-
ed in numerous exhibitions, his works always
displaying innovative approaches. At the 7th
International Exhibition of Ceramics held in Val-
luaris (France, 1980), his “Motives of Kolkheti”
(fireclay and glass) received much praise and
an honorary diploma.

Since then his pieces have accumulated in
galleries and private collections around the
world. In 1989, he held a solo exhibition in the
Federal Republic of Germany to great acclaim.

His rich use of symbols show how Alexandre
Kakabadze, right from the start, possessed a
natural ability to develop new techniques with
clay. He seems to well understand the many
properties of the material, and is unafraid to ex-
periment. The progression of his work shows a
genuine evolution in the ceramic medium, espe-
cially with his creation of stone-like texture with
chamotte clay - as in his ‘Decorative Forms,’
‘Kolkhetian motifs,” and ‘Flowers,’ series.

90308900 39600d03yem0 3O R0bm30b. Jomomen, 03obdomo, dydn. 1980-nsb0 BE.

Sketches for a ceramic harp. Paper, pencil, ink. 1980s.

46

JT0dLa6CAD 303083d0
ALEXANDRE KAKABADZE

396300390 dybogomyto abbh®ydgbhgdn. dadmpn, daboggdn. 1980-05b0 6B.
Ceramic musical instruments. Fireclay, salts. 1980s.

In his ceramic dishes, tableware, decorative
wall art and numerous compositions, he always
provides an innate sense of colour - for him the
organic centre of every work. In his wall art,
‘The Three Graces,’ their shape, texture, and
color give off a naturalistic presence that seems
to emanate straight from nature. ‘Caucasus’
does the same, but in black and white. The end-
less variation of detail in his vases, their subtle
sparks of bronze and unexpected colour - con-
tinue to give his work that distinctive edge.

In his Decorative Motifs, the artist employs el-
ements of Georgian national costume and sym-
bolism in a way that doesn’t over-inflate, but
rather gently suggests their presence within
objects - as can be seen in ‘Saint George,” and
‘Landscape’.

DN ISCHIGARALARN
ALEXANDRE KAKABADZE

His series of sculptural improvisations on real
musical instruments reveals a highly original
imagination. As he puts it, ‘Just as clay in itself
is nobler than the objects made of it, so the
same can be said of music. | wanted to apply
this idea to human-made sound instruments;
give them new form, tenor and soul.’

The richness of Alexandre Kakabadze's imag-
ination is found not only in his techniques with
fireclay, glazed ceramics, restoration, glass, metal
and sculpture, but also outside his own metier, in
stage design for the Thilisi Chamber Music Theater.

His all-round creative skills and innovation,
leaves Alexandre very well set indeed for an ex-
ceptional and intriguing future.

Inga Karaia, 1990
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430306m0. dyyom, Bgmn. 60 x 40. 1976 6.
Flower. Cardboard, oil. 60 x 40 1976.
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dodibbog: mzabn. dngom, Bgmoa. 80 x 60. 1975 6.
Left: Family. Cardboard, oil. 80 x 60. 1975.

dokz3b03: dgbzg®o. dyygom, dgmn. 80 x 60. 1975 b. obhagdpo. hogm, Bgmo. 80 x 70. 1975 6.
Right: Encounter. Cardboard, oil. 80 x 60. 1975. Intermission. Canvas, oil. 80 x 70. 1975.
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bYy3030em9 MdMbo3gdn. dsdmdn, dotogmgdn. H - 35. 1980-0060 B6.
Flower vases. Fireclay, salts. H - 35. 1980s.




093m6Ooh070 dmmengdo. Bomgemo mobs. H - 40-50. 1980-nsb0 66.
Decorative bottles. Red clay. H - 40-50. 1980s.
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00930M300gma mabbaga. dodmpoa, sodydo. H - 40. 1980-00b0 66.
Decorative vase. Fireclay, ceramic glaze. H - 40. 1980s
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093003000 ambagn. dodmpo. H - 80. 1980-0060 BB.
ALEXANDRE KAKABADZE ALEXANDRE KAKABADIE Decorative vase. Fireclay. H - 80. 1980s.
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093M60h0Ym0 mahbogn. dodmdoa, doboagngdn. H - 60. 1980-0060 B6. 093m6000h070 mambogn. dodmpn, dodogngdn. H - 90. 1980-0060 B6.
Decorative vase. Fireclay, salts. H - 60. 1980s. Decorative vase. Fireclay, salts. H - 90. 1980s.
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893000: ©93mOIH0YE0 MOtMbogn. dodmin, Jodnca. H - 90. 1980-00b0 B6.
Above: Decorative vase. Fireclay, ceramic glaze. H - 90. 1980s.

439300 ©9306HANIE0 @HB30. BB, $og®o. H - 70. 1980-0060 5. 093m63H0Ymo mokbsggon: dodmia, $odydo. H - 70; H - 60; H - 70. 1980-0560 66.
Below: Decorative vase. Fireclay, ceramic glaze. H - 70. 1980s, Decorative vases: Fireclay, ceramic glaze. H - 70; H - 60; H - 70. 1980s.
0 JT060MmI d3daaddd JT0L06CAI 33diaddd
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boy3930emg dMbsgn. dodmpn, $odudoa, doogmgde. H - 50. 1989 6.
Flower vase. Fireclay, ceramic glaze, salts. H - 50. 1989.

52 SCTLTD 303040 S04 3438340 bay3egagry cpadbogo. dxdmpn, doggte, dotogngdo. H - 55. 1989 6.
ALEXANDRE KAKABADLE ALEXANDRE KAKABADIE Flower vase. Fireclay, ceramic glaze, salts. H - 55. 1989.



0093mM3H0E0 Matbsgn. dodmin, dodydo, dotngnmgdo. H - 80. 1980-00b0 B6.
Decorative vase. Fireclay, ceramic glaze, salts. H - 80. 1980s.

JTIYLI6CMI 30308340 55
0930M30H0Ymo ambaga. dodmpon, sodydo, doogmgdo. H - 110. 1989 b. ALEXANDRE KAKABADZE

Decorative vase. Fireclay, ceramic glaze, salts. H - 110. 1989.



dok3bbnz: 9g3mGmanH0ymo mambozn. dodmpn, dobagngdn. H - 50. 1980-0060 BE. 306Ebbn3: gzmMapogmo modbsgn. dadmpn, $odydo, dotagmgdn. H - 40. 1980-00b0 66.

Left: Decorative vase. Fireclay, salts. H - 50. 1980s. Left: Decorative vase. Fireclay, ceramic glaze, salts. H - 40. 1980s.

30623603: 0g3mM30H0Ymo mabbagn. dodmpn, doagmgdn. H - 35. 1980-00bo B66. 90623603: bLoyzozngmg motbogn. dedmia, §ognca, dosbomgdn. H - 50. 1980-08b0 66.

Right: Decorative vase. Fireclay, salts. H - 35. 1980s. Right: Flower vase. Fireclay, ceramic glaze, salts. H - 50. 1980s.
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0930M30H0gma mabbagn. dodmpn, $odybo, doagmgdo,
09600 dobo. H - 40. 1990-00b0 66.

Decorative vase. Fireclay, ceramic glaze, salts, colored glass. H - 40. 1990s.

0930070 oMb 0.
dodm@n, dotogmgdn. H - 40.
1980-05b0 B6.

Decorative vase. Fireclay, salts. > ﬂﬁ%ﬂhﬂﬁ?%ﬂ%ﬂﬂ?@dﬂ
H - 40. 1980s. ' =




09306M0h01e0 ¢okbozgon. dodmdn, $odybo, dobngmgon, 3ghowon dobs. H - 50. 1990-0560 B6. 09306M3h010 akbogzgon. dodmdn, $odybn, dobogmgdn, i3ghown dobs. H - 50. 1990-0560 66.
Decorative vases. Fireclay, ceramic glaze, salts, colored glass. H - 50. 1990s. Decorative vases. Fireclay, ceramic glaze, salts, colored glass. H - 50. 1990s.

S04 30300 SN0 39305040
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dobEbbog: Layzezngmg mMatMbogdnlb ghomma. dsdmio, dognma, dobogmgdo.
Left: Detail of flower vase. Fireclay, ceramic glaze, salts.

boy3030emg maMbagn. dodmdoa, ogndn, datogngdo. H - 40. 1990-nsb60 B6.
Flower vase. Fireclay, ceramic glaze, salts. H - 40. 1990s.
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0930030070 abbaga. dodmpo, odydoa, doMagmgdn, a3gmapon dobs. H - 70. 1990-05bo 66.
Decorative vase. Fireclay, ceramic glaze, salts, colored glass. H - 70. 1990s.

093030070 maMbogo.
dodm@n, $ogyco, dotogmgdo,
x9Msn dobs. H - 70.
1990-0060 B6.

Decorative vase.

Fireclay, ceramic glaze, salts,
colored glass. H - 70. 1990s.
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09306M3h0I0 motbaga. dodmtn, dodyho, i3gtoon dobs. H - 45. 1990-0060 Bb.
Decorative vase. Fireclay, ceramic glaze, colored glass. H - 45. 1990s.

093M6030H070 mambozn. dodmpo, §ogybo, dsbogmgon. H - 30. 1980-0360 66. ﬁﬁ%ﬂhﬂiﬁ??ﬁ{(ﬁgﬂﬂ?@dﬂ
Decorative vase. Fireclay, ceramic glaze, salts. H - 30. 1980s.




093mM3(H0N0 atMbsggdn. dadmin, dogydo, dotngngdo. H - 40. 1980-0060 B6.
Decorative vases. Fireclay, ceramic glaze, salts. H - 40. 1980s.

-8 SO0k 3338830 YTL36063 39398340 ©33mMONIL0 a6bdgn. 833mbn, §ogadn, doeogmgon. H- 40. 1980-0360 B6.
RLEXANDRE KAKRBRDZE ALEXANDRE KAKRBRDZE Decorative vase. Fireclay, ceramic glaze, salts. H - 40. 1980s.
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haboogto nbbheydgbhn. dadmdo, dobagngdo.
H - 70. 1980-0060 66.

Wind instrument. Fireclay, salts. H - 70. 1980s.



dobbbog: bodgdnobo abbhndgbhn. dodmn, dotogmgdn. H - 60. 1980-0060 BB.
Left: String instrument. Fireclay, salts. H - 60. 1980s.

d0623603: Lodgdnobo nbLEHGMYAgbdn. dodmen, dotngngdn. H - 60. 1980-00b0 Bb.
Right: String instrument. Fireclay, salts. H - 60. 1980s.
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abakhyado 0bbhendgbhn. dodmin, dotngmgdn. H - 35. 1980-00b0 Bb.
Percussion instrument. Fireclay, salts. H - 35. 1980s.
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abathyadn 0bbh&ydgbio. dodmdn, datogngda. H - 35. 1980-00bo B6.
Percussion instrument. Fireclay, salts. H - 35. 1980s.

bodgonsbo nbbhGYdgbhn. dodmdo,
dodno. H - 70. 1980-0060 6.
String instrument. Fireclay, STILI60AT 30398840
ceramic glaze. H - 70. 1980s. ALEKANDRE KRKABADZE
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dbathygado 0bbhGYdgbhgoo.

803md0, ddbogmgdo. H - 45.
1980-0sb0 Bb.

Percussion instruments.
Fireclay, salts. H - 45. 1980s.
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b0dgonobo nbbhGYAgbhn. dedmpo, dogntoa. H - 70. 1980-05b0 B6.
String instrument. Fireclay, ceramic glaze. H - 70. 1980s.
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Caucasus Mountains. Fireclay, ceramic glaze, salts. H - 80. 1980s.



30ebyho bgemnemgda. 8sdmepn, BsGogmgda. H -180; H -160. 1980-0560 6. . = 3mmby®o bgemEgnemgon. dsdmpn, dotogngde. H -130; H -80. 1980-0060 B6.
Kolkhetian Small Axes. Fireclay, salts. H-180; H -160. 1980s. " ; A \ Kolkhetian Small Axes. Fireclay, salts. H-130; H -80. 1980s.



embmbo. dsdmpn, mmammbal dodyéo. H - 100. 1980-0060 B6. 300Mo77em0 bAbdmn. Fadmbn, ommbab §odydo, Bghowoa dobs. H - 160. 1980-0060 B6.
) ) 36360 3030804 JTL36CMI 3033300 . . )
Lotos. Fireclay, metallic glaze. H - 100. 1980s. ALEXANORE KAKABADZE ALEKANORE KAKABADZE Stained glass lamp. Fireclay, metallic glaze, colored glass. H - 160. 1980s.
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30063l odg. dsdmeo, d36ngmgon. 80 x 50. 1980-n3b0 66.
Walburg’s Night. Fireclay, salts. 80 x 50. 1980s.




T

' ~ T - 893000: 3megmms. Godmdn, dobogngdn. 60 x 80. 1990-05b0 66.
\ . Above: Golgotha. Fireclay, salts. 60 x 80. 1990s.
' 9393000: gobdomdhn. dadmn, doMagngdn. 60 x 80. 1990-0060 B6.
Below: Landscape. Fireclay, salts. 60 x 80. 1990s.
30e06a0b odg. dodmdn, dotogngda. 80 x 50. 1980-0560 6. P y
Walburg's Night. Fireclay, salts. 80 x 50. 1980s.
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893000: 096bagnaddn Aqbzemo. dodmtn, datngmgdn, dghgnwmo (hgdbngs. 40 x 60. 1990-0060 Bb.
Above: Entry into Jerusalem. Fireclay, salts, mixed media. 40 x 60. 1990s.

630bgoo gnmMaal hHmds. Bodmdn, dotogngdn, AgGgymmo (hggbogs. 90 x 40. 1990-0560 6. 939300: mobdagyho. dadmea, datagmgdo, dgbgyma Bgdbogs. 60 x 60. 1990-0060 B6.
St. George’s flag. Fireclay, salts, mixed media. 90 x 40. 1990s. Below: Landscape. Fireclay, salts, mixed media. 60 x 60. 1990s.
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893000: gabodoxyhn. dodmen, datngngdn. 60 x 80. 1990-0060 66.
Above: Landscape. Fireclay, salts. 60 x 80. 1990s.

9393000: gmobdomyhn. dadmdn, doMagngdn. 60 x 80. 1990-0s60 66.
Below: Landscape. Fireclay, salts. 60 x 80. 1990s.
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3bdagghn. dodmeyn, datogngdo. 80 x 60. 1990-0560 BB.
Landscape. Fireclay, salts. 80 x 60. 1990s.
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dobbbog: 30hGozemo bobomn. 3gMan dnbo, gommbo. H - 60. 1990-00b0 B6.
Left: Stained glass lamp. Colored glass, metal. H - 60. 1990s.

30623603: 30¢Mazggem0 bobobmemg. a3ghowon dabs, dodmn, $odyco. Hogobol
09dbmemane. H - 60. 1990-0060 B6.

Right: Stained glass candlestick. Colored glass, fireclay, ceramic glaze. Tiffany
technology. H - 60. 1990s.

S04 30300
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3000070 bObMN. 3gtn by, Erommbo.
(h03960L Hggbmemmans. H - 60. 1990-0560 66.

Stained glass lamp. Colored glass, metal.
Tiffany technology. H - 60. 1990s.



dotEbbog: 30hmognemo babsbmemy. 03gMao dobs, dodmpo, sodyo.
(093360l hgdbmemmans. H - 60. 1990-0060 6.

Left: Stained glass candlestick. Colored glass, fireclay, ceramic glaze.

Tiffany technology. H - 60. 1990s.

30623603: 30hMozem0 babobmemy. 03gdocn dabs, dadmdn, Jodyo.

(00930600 hggbmemmgans. H - 50. 0obsozhmma semggLabeotyg dogodg. 1990-0060 6.

Right: Stained glass candlestick. Colored glass, fireclay, ceramic glaze.
Tiffany technology. H - 50. Collaboration with Aleksandre Mikadze. 1990s.

30®d77em0 bobsmoa. BgMopn
dobo, dsdmdn, §ogytmoa. Hnazabab
0996memmans. H - 70. 1990-0560 B6.

Stained glass lamp. Colored glass,
fireclay, ceramic glaze. Tiffany

- BN IRARAL AT
technology. H - 70. 1990s. ALEKANORE ERkRRRCTE 1098



300070 bdbmo. a3gtocon dnbs, grommbo. H - 80. 2000 6. VLU A3 06 il 3006070 bdbdmo. a3gtorn dnbs, gmommbo. H - 140. 1999 6.
Stained glass lamp. Colored glass, metal. H - 80. 2000. ALEXANDRE KAKABADIE ALEXANDRE KAKABADIE Stained glass lamp. Colored glass, metal. H - 140. 1999.



03060mba. gohMozmo babsmo.
93960000 3069, gommbo. (Hnezabal
0996memmans. H - 120. 1999 6.

Pharaon. Stained glass lamp.
Colored glass, metal. Tiffany
technology. H - 120. 1999.

30(hMazem0 babomn. g3ghan dnbo, dodmn, sogyo.

H - 60. 0060030™mM0 oemggLobeotrg dogodg. 1990-0060 6.
Stained glass lamp. Colored glass, fireclay, ceramic glaze.

H - 60. Collaboration with Aleksandre Mikadze. 1990s.

112 JT0dLa6CAD 303083d0 DN ISCHIGARALARN
ALEXANDRE KAKABADZE ALEXANDRE KAKABADZE




30(®azem0 babomn. dodmepn, gocmmbab dognto. H - 70. 1990-08b0 B6.

Stained glass lamp. Fireclay, metallic glaze. H - 70. 1990s.

300Mo7em0 bAbdMN. 3gMocon dnbs, dodmdo,
00mbob $ogdy®oa. H - 60. 1990-0060 B6.

Stained glass lamp. Colored glass, fireclay,

I ns
metallic glaze. H - 60. 1990s.
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STRINED GLASS

39000l g3mmshaygmmo babomo. dnbo,
03960000 3obomgds. 120 x 100. 2014 b.

Decorative wall lamp. Glass, colored lighting.
120 x 100. 2014.




o b

J

L]

e
.
—
—
il
-
=
—
=
|
|

39000l g3mGhngemo bobomo. dnbs, 3gMown gobomgds. 90 x 80. 2014 b.
Decorative wall lamp. Glass, colored lighting. 90 x 80. 2014.
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39000l g3mMadgmo bobsmo. dobs, Bghswon gobomgds. 90 x 80. 2014 6.
Decorative wall lamp. Glass, colored lighting. 90 x 80. 2014.
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30(hMa70. 039000 dnbo. (Hna3abab hgdbmemmans. 240 x 180. 2021 6. 3ghdm 3meggi3no " _‘it“‘:; »

Stained glass. Colored glass. Tiffany technology. 240 x 180. 2021. Private collection

3006030. 0396000 3060. (H03360L BHggbmemmans. 1200 x 300.
bog. hggdbagnyda ybaggbbodhgho. mdagmabn, 2022 b.
36360 3030804

Stained glass. Colored glass. Tiffany technology. 1200 x 300.
PLEANDRE KAKABADL Georgian Technical University. Tbilisi, 2022.




89300: 00LHGY300. 30hMOZ0. Bghae dobs. 30 x 40. 2005 6.
Above: Abstract composition. Stained glass. Colored glass. 30 x 40. 2005.

939300: 3dbRHMSJE09. HobMnema 30hMaz0. 03gMagen dnbo. 60 x 90. 2013 b. 3ghdm 3megdisno
Below: Abstract composition. Stained glass. Colored glass. 60 x 90. 2013. Private collection

89300: 00LHGY30d. 30hMO70. Bghae dobs. 30 x 40. 2005 b.
Above: Abstract composition. Stained glass. Colored glass. 30 x 40. 2005.

939300: 3dLRHMSgE00. 3006M70. B39t dobs. 30 x 40. 2005 b.
Below: Abstract composition. Stained glass. Colored glass. 30 x 40. 2005.

S04 30300 SN0 39305040
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3006030. 3960000 dabo. (03000l Hggbmemmans. 240 x 320.

bag. Hagdbagnto nboggdlbohgdo (AgLobgemgma 3okn). mdogmaln, 2022 b. .
Stained glass. Colored glass. Tiffany technology. 240 x 320.

Georgian Technical University (the entrance door). Thilisi, 2022.

306300b Hobmymo 30dh®Mz0. B39G3©O dobo.
160 x 120. 2007 b. 396dm 3memgdind

JTLI6CMI 30398340 i
ALENDRE KaKARALE Stained glass door. Colored glgss. 160 x 120.
2007. Private collection




3006030. 03960000 d0bo. (H030b0L Hggbmemmans. 320 x 150.
bag. hagdbogntn ybaggbbohgho. mdogmabn, 2022 6.
Stained glass. Colored glass. Tiffany technology. 320 x 150. 300630 dmbagern dbo. 240 x 80. 2021 6. 39hdm gmenggens

Georgian Technical University. Thilisi, 2022. Stained glass. Painted glass. 240 x 80. 2021. Private collection

S04 30300 SN0 39305040
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89300: (hobmygmo 30060,
039600 dnbo. 400 x 300. 2004 6.
396dm goeggaes

Above: Stained glass. Colored glass.
400 x 300. 2004. Private collection

939300: 30Md70. 539600 dabo.
(0093060L Hggbmemmans. 240 x 300.
bog. Hagbogato ybozghbodgdo (dogos
3960). mdogmobo, 2022 6.

Below: Stained glass. Colored glass.
Tiffany technology. 240 x 300.
Georgian Technical University (internal
door). Thilisi, 2022.
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GhobMymmo 300h6Mo370.
039600 dnbs. 240 x 40.
1991 6. 3gtdm 3memgdiano

Stained glass. Colored glass.
240 x 40. 1991.
Private collection
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F. Todua Clinic. Thilisi, 2012.
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30(hMaz0. dmbotemo dobe.
180 x 40. 2015 b.

336dm 3memggins

Stained glass. Painted glass.

180 x 40. 2015.
Private collection
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Hhobbymo 3006Mmo30.
039605000 dnbo.

150 x 40. 2017 6.
396dm gmeggees
Stained glass.
Colored glass.

150 x 40. 2017.
Private collection
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Bhobeyemo 300h6Moz0 (880 x 320).

g(homgdn: dgommambgon, dmbodyen dobe.
0009d0b 9em369em0 00630. domydn, 1995 6.
Stained glass (880 x 320). Details: Medallions,
painted glass. National Bank of Batumi. Batumi, 1995.

903080 d30y3dab ghmzbyemo 0obg0l
3006030bm30L. 1995 6.

Sketch for the stained glass window of
the National Bank of Batumi. 1995.

S04 30300 SN0 39305040
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hobeyemn 3006Mo3900. 120 x 40. bogotm3gemmb bgenm3zbgdal bobobgng. mdagmabo, 2016 6.
Stained glass windows. 120 x 40. The Art Palace of Georgia. Thilisi, 2016.
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dotgds. 30hMoz0. dmboghemo dobs. 80 x 80. 2005 6.
Presentation of Jesus. Stained glass. Painted glass. 80 x 80, 2005.
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dotzbbog: 30thMoz0000 oMb gbzndo. 250 x 200. 2006 b.
Left: Sketch for the stained glass door. 250 x 200. 2006.
do23603: 30(Mo30. dmbaygemo dobs. 320 x 300.

00036 mMmd0b 3obgemotns. mongmaba, 2006 b.

Right: Stained glass. Painted glass. 320 x 300.
Chancellery of the Government of Georgia. Tbilisi, 2006.
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Hobtymo 30dhOag0. 039t dobs. 60 x 120. 2016 b. ggtdm jmemgdizno
Stained glass. Colored glass. 60 x 120. 2016. Private collection
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30003790 3md3mBoEns 0b¢hghg®dn. wghaon dobs. 240 x 180. 2012 6. 3gtdm 3memgdand 30060770 ddg00s. BgMEo dnbs, mommbo. Hna3sbob thydbmenmgans. H -120. 2002 b.
Stained glass composition in the interior. Colored glass. 240 x 180. 2012. Private collection Stained glass table. Colored glass, metal. Tiffany technology. H - 120. 2002.
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8M3AMIBNITN aMboBJdJal

0TYTL36CMY 33d8ddd - abiB3dmN aNba-ddmaanaNl ANAdAITITIEND!

©000(03000b 3300 / myMopa:
0000000 J. mdogmobdo (bogobmzgemm) 1953 6. 18 03¢mabl

3960m¢mygodo:
1959-1970 bgmgodo LBoZMMOS 4. Mdogmabol 65-9 badgowm bimemada
1971-1976 bemgodo LBogMMOS Mmdagmabol babgemdbogm badbahzhm d30c9d00d0 YMMIHNYMM-

398mggbg00m0 bgemm3bgdal Bo3arhaddy

dmbobogmgmod godmagbgddn, Lnddmbnydgddo:

1977 Bgmoob dmbobogngmdl Ggbdnomogn® o boghmadmemabm 231yt 3odmazgbado (mongmabo,
dmbgmgn, M0go, 390960y63a0).

1979 b.- 3960d03mbmo baghmadmbobe boddmboydo J. 0yMdogmado (gmoh30a)

1980 B. - 30em&mobob 396edngnmo bgemmabgdalb VII baghomodmMabm dngbagng /60d3dg3000 9¢0bndbo
3608001/, (bLOR3OVbEgMN)

1982 b.- 39600d03mbmo baghmadmbobe boddmboydo J. 0yMdogmado (gmoh30a)

1983 b.- 231937600 30dma396s dmbzmznl mobsdgtmgg bgemmzbgdal 39b¢h™dn (Gybgmo)

1984 b.- 231937600 30dma396s gogmghgado ,,390bobogn”, mdagmabo (bogobmzgemm)

1985 b.- sbdgmaedhd Jobmzggm dgdmddgoms bgdobsa ,,d039M0sbo - 85, (bogobmzgemm)

1986 b.- g3mmahnym-a3odmygbgdomo bgemmabgdol godmagbs, dbogzbal babgmo, mdogmabo
(bLogobM39em).

1987 b. - 23993600 30dma3960 ,,bogobmzgemmb babzomo bggmmzbgdo”, dmbzmaon (Gybgmo).
1987-1993 66.- 3ghbmbogmyto godmagbgdn gghdsaboodn “Sparkasse”-b bomom ma30bgoda, Jogmadgoo:
00em0bggbn, dmdemnbagbon, d0bpgmanbzgbo, yemda, Mmp3zongmo, dogdemnbagbn, s3topmabbdsxgbo
1989 b.- 3ghbmbogmybo godmagby , Alte-Kanclay Gallery”, sgmod@hono (3ghdsbod)

1991 6.- 231939600 30dma396900 dmbd d0bdodmgal 39bdhMal gogmghgabs o ,Kan-Sur-Mair Artists Kas-
tle“-ob gogmg®godo, 3060d0 (LoxyMebagmn)

1992 b.- 231939600 30dma396s MHMB30hs d963960H0L ogmghgedo, J. 3ogdabo (3390306000)

1993 b.- 231939600 30dma396900 4. d0bogmdo (3390306000)

1994 6.- 3gmbmbogmymn 3odmazgbs gogmghgedo ,Art Salone del Circolo Savlagau, 3oemgtdm (0¢hognnd)
1995 b.- 39mbmbogmydo 3odmagbd 4. 3mbbhobzab nbaggdLbodghol bogodmazgbm okdsddn (3gtdsbay)
1996 b.- 39mbmbogmydo godmagbs 4. bhoddmemal baybozghbohghm Jomadol bogodmangbm ocdsddn
(0y6dgmn)

1997 b.- 39mbmbognydo gedmagbgdn gomgtgado ,Between Mose”, hmgmgboo (0dd) o
»0000dmHmb bagnmbdn” bmdm, bog-omb o (53d)

1998 b.- 3gmbmbogmydo godmagbo “Tesandra Gallery“-do, 30030 (boghemobggodn)

2000 b.- 3960do30L Loghmedmedobm bnddmdoyndo, 0bsdgMa-dgbdmemia, ggtdsaboo

2001 6.- 396bmbogmybo godmxgbs ,Galleria d’ Arte”-do, Gmdo (0¢hogm0s)
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2013 b. - bogobmzgmmmb dbopzotms baghmadmMabm dgdmddgogdomo 3ogdocob 80 Bemabogdo
dodmgbogmo g3mmahnym-godmygbgdomo bgemmsbgdal godmaygbs, mdagmabo (bagdotmzgemm)
2015 6. - Jobm3zgemo dbohzthgdal 2330300 godmagbs, mdogmabo (boagobmzgemm)

2022 b. - 93m6d0H07-30dmyggbgonmo bgemmzbgonl 231393960 3ddmxqbo - ,Jobmyemo gzmMebhoywm
303mygb90000 bgemm3bgds,” mdogmabo (bogobmzgemm)

dmb3d96¢ 360 304HMmo7900:

2002 6.- d. domydo, gbhm3byema 00b30L dgbmod

2004 b.- 4. gyomoabo, gbhm3zbyemo 096300 dgbmdo

2007 b.- g. 9m-33390000 3920ha®0b bobewo (3390h0)

2013 B.- 4. ;dogmabo, gemobogy®o dgoznbol bodgboghm 33emgz0ma 390GHM (9. MMEYSL Jemabogs)
2015 B.- 3339600 93960l bddgoEebm 33emgzomo 39bd®o, J. mdogmabo

2022-23 66.- 5 dmbydgbpnto 30hMo70 J. mdogmabol thggdbogyé nboggbLbodgddo

2002 Bemogob o6l J. mongabob bobgendbogzm Ladbohzbm 830009dnnb Laodgmdm badydgztgonl
bgemddegobgemo 396330300 30mgMsdy. 3bmzemol 4. mdngmaldo s dxdamol doMnmoam
dbohzbyemo 30hEmdzg0b aMado.

6007393639060 I3YM™O0:

bgd. odogto dg306badal bdbgemonl ghmzgbyma gogmghgs. mdagnabn, bagdotmzgmm

396dm 3mmgdi30g0do: bagobmzgmm, 3ghdsbns, boghmabogdn, 839030000, 0oy, Lordebgagmo,
wmo®h309, OYbgmo, mybdgmo, 3u3goho, 84dd.

dob dgbobyo:

306 30600, dbsahz0Mmmd d0mMmacda30xm0 mgqdbogmbo. dgdagbgma: b. Bosgmndzngma. md., 2000.
33. 222

30360dg 6., XX bay3nbab Jobomymo 3hma3gbogmo ©g3mMahnym-aodmygbgdomo bgemmabgds. md.,
2020

Jobmymo g3mMahm-3ddmygbgdnmo bgemmabgds. odmazgbol 3oghowmmgan. mo., 2022
Jobmzgemo dbohzcgdn. Bogbo-ogmdmdn. md., 2013

Jobm3zgemn dbohztgodn. Bogbo-ogmdmdo. md., 2015

3boo0d 3., ,,d9 9d0bEsb 30303990 (0bhgtrzny dboh3z00mmob), god. ,omal godgmo”, 6 mgpmddgho,
mmbdodemon, 1999

Kakabagse A., CoBpeMeHHasda rpy3mHckasa kepamuka. J1., 1984

NekopaTuBHoe MckycctBo CCCP, dmbimgn, 1986, 3. 8

b33mbpddom 0bgm@Ids0:
alexandre.kakabadze@gmail.com
hgm.: +995577409140
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BIOGRAPHIGAL INFORMATION

ALEXANDRE KAKABADZE - GLASS-CERAMICS ARTIST

Place of birth / date:
Thilisi (Georgia), July 18, 1953

Education:
1959-1970 Thilisi 65th secondary school
1971-1976 Thilisi State Academy of Fine Arts, Faculty of Decorative and Applied Arts

Exhibitions, symposiums:

1979 - International Symposium of Ceramicists St. Jurmala (Latvia)

1980 - Prize of VIl International Biennale of Vallauris Ceramic Art (France)

1982 - International Symposium of Ceramicists, Jurmala (Latvia)

1983 - Group exhibition at the Center of Contemporary Art, Moscow (Russia)

1984 - Group exhibition in ‘Vernisage’ gallery, Tbilisi (Georgia)

1985 - Seminar of young Georgian artists ‘Bakuriani - 85’ (Georgia)

1986 - Decorative and applied art exhibition, Artist's House, Thilisi (Georgia)

1987 - Group exhibition ‘Fine Art of Georgia,” Moscow (Russia)

1987-1993 - Solo travelling exhibition at the headquarters of ‘Sparkasse’ in the German, cities: Balingen,
Bobingen, Sindelfingen, Ulm, Rottweil, Sigmaringen, Friedrichshafen

1989 - Solo exhibition ‘Alte-Kanclay Gallery,” Albstadt (Germany)

1991 - Group exhibitions at Mona Bismarck Center Gallery and Kan-Sur-Mair Artists Kastle Gallery, Paris
(France)

1992 - Group exhibition at Rozvita Benkert Gallery, Zurich (Switzerland)

1993 - Group exhibitions in Brissago (Switzerland)

1994 - Solo exhibition at the ‘Art Salone del Circolo Savlagau,’ gallery,” Palermo (lItaly)

1995 - Solo exhibition at the University of Konstanz (Germany)

1996 - Solo exhibition at Istanbul University City Exhibition Hall (Turkey)

1997 - Solo exhibitions at ‘Between Mose’ gallery, Rockland (USA) and “Yamamoto Salon” Soho, New York
(USA)

1998 - Solo exhibition at “Tesandra Gallery,” Hague (Netherlands)

2000 - International Symposium on Ceramics, Annaberg-Buchholz, Germany

2001 - Solo exhibition at ‘Galleria d’Arte,” Rome (ltaly)

2013 - Exhibition of decorative and applied art on the 80th anniversary of the International Creative Union
of Georgian Artists, Thilisi (Georgia)

2015 - Group exhibition of Georgian artists, Thilisi (Georgia)

2022 - Group exhibition of decorative and applied art - ‘Georgian Decorative and Applied Art,” Thilisi
(Georgia)
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Stained glass windows and monument art:

2002 - Batumi, National Bank

2004 - Kutaisi, National Bank

2007 - Al-Kuwait Culture House (Kuwait)

2013 - Thilisi, Scientific Research Center of Clinical Medicine (F. Todua Clinic)

2015 - Aversi Medical Research Center, Thilisi

2022-23 - 5 monumental stained glass windows, Technical University in Tbilisi

Since 2002 - Head of Diploma Works at the Ceramics Department of the Thilisi State Academy of Fine Arts

Works in the collection of:

Dimitri Shevardnadze National Gallery. Thilisi Georgia

In private collections: Georgia, Germany, Netherlands, Switzerland, Italy, France, Latvia, Russia, Turkey,
Kuwait, USA.

Bibliography:

Who's Who, Biographical Dictionary of Artists. Compiler: N. Zaalishvili. Tb., 2000.

p. 222

Kiknadze N., Georgian Professional Decorative-Applied Art of the 20th Century. Feb., 2020
Georgian Decorative and Applied art. Exhibition catalogue. Feb, 2022

Georgian Artists. Book-album. Tb., 2013

Georgian Artists. Book-album. Tb., 2015

Tskhadaya M., “From this | will make” (interview with the artist), Newspaper. “Morning Newspaper”,
Wednesday, October 6, 1999

Kakabadze A., Contemporary Georgian ceramics. L, 1984

Dekorativnoe Nckyccteo CCCP, Moscow, 1986, p. 8

contact information:
alexandre.kakabadze@gmail.com
Tel.: 4995577409140
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