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Introduction

Bogbo olobogl megolio cMmob gthom-

9O ™0 g3gmodg 3MmMMohHo Bogycol,
ndoemoliol Lodbohgtm o30009300b
3mxgbmtols, bogdotmmggomml bobogmbm
dbohgtoly, mobodgtmgy Jomymmo
dmbydgbhntmo Jobrogzgdolb i3ndgdgdomols

— bozmmmB 30bgemogzol (1889-1970 66.)
mM3gobgmool 03 dbomgly, HMmIcmol Lodmaobo,
00LBMO®xd900 O 890093MOM030 dL3gdhgdo
LodmaoEMadtog BoMhmm bggtml dmoiEogL
00 BoTmMoRgbl oo BoMmpm dmgdobogol
306m3bg00l, 06Modg 03Mmmobgemo

»domobolbo o moogmobgemgdol sbmgtMgdob.

Jo0m yu&m, Md 6. 3obgemogols
dmmgobgmool 3gtmomedo (1926-1970 66.),
0009900L5 o Y HYOY0o 398mddggools
0800mbod&Molom, godomogdo 0W3gMYdMEO
Bodotmmggemmb 3009MmbHmboco.

Bogbo, 3othggom 0380, MoMydYMoo
Rommm L3gdhtoom 308mdzgybgdnemo
Lootdogm dobogmom, Gnmdgemdog
mog3dmydmoemos LodgEbogtm-3madymotyemo
9600 830000mM3991™M0 6. 306 HEMO30000
003033009090m0 IMmgmbydgdn. mdobrogzols
00bodgthmzngoo o8 Bgtoemgddo

9bg000b oo dbmemmeo b. 30bgmogzal
3bmgMmgodolgyom 93083mgdl, otodg
0mg30mbmo9b ndotmaobogemo
®00gmobol 3608369¢mm3eb dmgmgbgobo
00 Lodmgomydol odM30YdYMYoOdy

08 9mgemgbgdoliogdn. Imambgdomo
36M00¢eMm0o 03hMMydol Fogh 3039090em
d9x30b9d90L gobpemo Loyanbol mdomaobols
LOBMEOE ML O dbgo®mndl ybygo.
Batmoemgoo mdoemobyMo 030900 ogodyg

The book describes the aspect of the works
of one of the most picturesque figures of his
time, Professor of the Thilisi Academy of Arts,
People’s Artist of Georgia, the founder of con-
temporary Georgian monumental sculpture -
Nikoloz Kandelaki (1889-1970), the meaning,
aspirations and outcomes of which cover a
wide range of society and presents not only
the personality of the sculptor, but also the life
of Thilisi and Thilisians of that time. Moreover,
during N. Kandelaki’'s activity (1926-1970), the
capital city was considered as the camertone
of Georgia in terms of ideas and cultural cre-
ativity.

The book is, first of all, valuable with a wide
range of published archival material, which in-
cludes the memories related to N. Kandelaki
and presented into scientific-popularlanguage.
The sculptor’s contemporaries in these letters
refer not only to N. Kandelaki’s life episodes,
but also tell us about the important events oc-
curred in Thilisi at that time and the attitude of
the society towards these events. Evaluations
made by famous authors of memoirs were
widely reported by the Tbilisi society of the
last century. The letters also show the hither-
to unknown pages of Tbilisi stories and fill the
history of Georgian contemporary fine art with
more comprehensive notes. Therefore, bring-
ing the stories conveyed in the text of memoirs
to light turns them into a kind of written source,
on the basis of which archival information is
given historical value and is passed down from
generation to generation.



2606Md BWYMOEMdLoE 3303¢M00b o YItIM
0dMABYG 30 36mMdgo0m ©3L9d90b JoMmymo
0obodgotmgy Lobgomo bgemmgbgodols
obhmEool. 08ohmad Fmambydomo hgdbhdo
30000mM 39910 0309006 300mM3Bgthgoo Jom
9O m330M Bgtmoenmdom Bysmm goosdiasl,
oL LoyydgzgemBdgi LootMdogm 3bMOyOL
obhmEGoyemo Bobgyemmool 860dgbgemmodo
9603900 00 MOMO0Ob MMl gooyE9do.

Bogbo 08Mmgm39 oMmgdymos b. 30bgemozols
0godg 80dmydagybgdgemo 607LGHgool, dom
dmMob Mmoo Loghgdo dgoto Jobogzgdgdols
808y0mMyMo dobomomoi. dobo 3mmemgagool,
3bmdogmo Bbohgcmgool oyt gLty gdycmo

8 gdoboogzol Lanm3hytymo 0y BIMBIGYMmoO
3G G ghgdol oo 3ggmdtymo JoMmggdol
30y go 33030mE Botm3mohgblb bogmemmd
3006009mo3ol 3mmgobgmdol 360d3bgcmmools
LoBmavmydedo.

o8o¢hmd, Bogbl goohboo domommo
LOBMEOEMYI030 VOEMYOYENHdY, Lot Jogm
o 308h0emyMmo dobogmom Bomamggbogmo
dobo bLhGIhno 3obobogmgods, hmamds
blngbols Loddmemm oo FoMbHm modagmaliol,
0039 LGP LogdomggmmU

3 hntobomgol.

0mb0odbyemo om3ndgbhn®o dobogmo
30m300m0oLB0obgonemo oym b. 3obgmogols
Imbmamoxmoolbomgols. mydEo dob dgdag, Moi
MM Ebymo 0mdmhbo dmdgobogols
0000 MHOMEgbmonl 653Ydg3tnon, 3oobBY.,
Mm3 om3ndgbhnto dobogmo Lodgtdobme
09MP300090mo 3odmd39ybgonmoym.
080¢h™m3 Poal Jomoghgdol godmgbobhogm
mdomobols 3g&moolb 3gembntol, 3obomemgdols,
L3mGHobo o vbogmgodMmym Logddgmo
Logdogmoagdm Lodbobymobodn, xmdgmdos
030l gobbmmEogemgool bodyomgods dmagEe
,8099mgd0900900m0 mdomobol* 3hrmamodols

RoMgmgodo.

The book is also valuable for its visual material
of hitherto unpublished busts by N. Kandelaki,
including sculptures in the open space. The
gallery of sculptural or pictorial portraits and
friendly caricatures of the sculptor performed
by his colleagues, famous artists, clearly shows
the importance of N. Kandelaki’'s works in the
society.

Therefore, the book has a high public value,
its structure presented through archival and
visual material is considered as a symbol of
memory not only for the culture of Thbilisi, but
for the culture of Georgia as a whole.

The mentioned documentary material was en-
visaged for N. Kandelaki monograph. Howev-
er, after a large number of the sculptor’s works
suddenly being found, it was decided that the
documentary material should be published in-
dependently in the future. Therefore, we would
like to express our gratitude to the Department
of Culture, Education, Sports and Youth Affairs
of Thilisi City Hall, which enabled us to imple-
ment this within the framework of the “Creative
Thbilisi” program.
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Personolitg and Life Metamorphosis

6. 30bgmogol 899mdgdggde yggmo
00 3ogdhmeol Bgdmddggdom
4oemo00gomeo, Mo 0339embdLos
d93mgotgboob MmyonMmmdo.
00003 dmdobozol bgemmgbgool
dogxzoligoobols 36083bg9cmmgboco
30830hb0o, Sbocmonnzn®mo
o39Mmboom gobgobogmmo dolomob
OObMMYdM0o ©03000900L BMy,
LooE HrI00MgdY, LBOgIMMOS O
3ol gogmagbolioE goboEoe.
30dmMBgymo abogmemmaoy®do
Bymdol Bonbgroogo, b. 3obgmogl
oboboomydd obhmMmoymo

30 eob 30mdogtgde, MmOl
36900 ,6gmamobosobhyto”

Lhogmols 608690l dhHOMgds O
30MOEM0300 O 0(33¢MJOIMO

N. Kandelaki’s works were influenced
by all the factors that received
impulses from the surrounding.
Therefore, when evaluating the art

of the sculptor, we deem it important
to consider the circle of people close
to him, where he lived, studied and
whose influence he felt, from an
analytical point of view. Despite the
distinctive psychological set-up,

N. Kandelaki was characterized by an
awareness of historical culture, the
notion of which wore the hallmarks
of the “neoclassical” style and did
not qualitatively change throughout
his career. N. Kandelaki’s attitude



dongemo dobo dmmgzsabgmdols
dobdogmByg. b. 30bogmogols
003mMm300090190m9gde bgemmgbgool
0Mboboado, oodonsbolodo,

dobo Lbgyomob Mhgomyto
Rm®m3gd0Lodo, 3odmbiobymgool
3emolihognto bmti3dglbdobocdo
39000 03900369000 3emolingnt
308900. 0dohmd XX Loyznbol
Bmgogzthmadnm 3thmEgligdmob
3mb0hgdbhdo 6. 3obogemogzols
gbogdmmmgogMmo obggboomo

o LOFdMMYE®o LodMobom
300bggomymo gabogmgdgdols
dbohgmyomo otgdynemgool, domo
0009900 O 9MEo&Mo 3mbgbioomol
— 0mbypdgbhptho mgoLgdgdol

3008 g00Lol 0b¢hgtgll 06393L
bgemmgobol moggoobogmmgdom
0mbogly sbmgmgdo... gobloggmtgdom
ol 9308megodo, MmMIgemdos
a3000bygzono dolbo dmgdobozgo
Bodmyomn09d0l 09000 o gobbodmgmo
3bm3amIgmaygemo dogmom
308mMmABgymo 9bgtgoyemo dgmbgol
dobgMo.

0. 30bgmogzol dmbombemdo
000900m," dobo bmgMmgool obhmEmos
™MM0o 5030000l domgMmoxgool
0098U... 0bobo 30bbbgoggd00b

960 03069m0logob FobbMmoxgdgdomo
0 3bmgMmgodol Bglboom. obgmo
dmodgdomgds 0Jdbgdo, xma
Logmabemols 3oémggemo 3gtomeo

b. 30609330 Loggmotmo mogols
d0g00d0 goo(hoMmo o dbmemme

33 Bamols obogdo gooEbmdogmo
3bmgMmgdol Bmogo®mo obodbymgoo.

6. 30bgmo30 3gemodgmo
dmgmgdol mgobdo ondoo,

towards the essence of art, towards
human, towards the real forms

of his body, towards the plastic
incarnation of images, has always
revealed a classical understanding.
Therefore, in the context of the
general European processes of the
20th century, when understanding
the artistic value of N. Kandelaki’s
psychologically subtle and symbolic
creations, their ideological and
emotional potential — monumental
features, the artist’s adventurous life
is of particular interest... especially
the episodes that decided his fate to
become the sculptor and determined
the energetic sculpting manner
distinguished by the vivifying power.

According to N. Kandelaki’s
narratives’, the story of his life can
embrace the biographies of two
people... They differ from each other
in their aspirations and way of life.
The impression is created that

N. Kandelaki spent the first period of
his life in search of himself and only
at the age of 33 he realized the main
purpose of life.

N. Kandelaki was born in a family of
priests from Kulashi, his father and
grandfather were clergymen. His
father was also an active member

of the literacy community? and the
founder of rural primary schools in
the suburbs of Samtredia, where he
was a teacher. So, N. Kandelaki was
descended the educational activity
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dob(3bbog b. 306gmogzal dds
o gqbobobdy (bods), doczgbog
03030 dobadg, gnomeabols
Lbobmamogbm bgdobabools
©admogbgdal d93wgg. 1904 §.
30 doabo.

On the left N.Kandelaki’s
brother Aleksandre (Sasha),
on the right - Akaki Shanidze.
After graduating from Kutaisi
Theological Seminary, May 30,
1904

fob, 3o¢23600006 dobggamo Bals bozmmmd 30bpgmozn, doébbopob

30k 3gmo Bols b. 306gmo3z0l dds ogngdbebodg (beds), 3gg9éhoom — v3030
Bobodg. gnoonbol bobmmoghm bgdabacaols Il 3mobo, 1897 §. beddgmaes
Podlmmol 330mg30L modmGshmbos. baBmaspmgdbhago obdogo.

Nikoloz Kandelaki sitting in front, first right, Nikoloz Kandelaki’s brother
Aleksandre (Sasha) sitting first left, next - Akaki Shanidze. Il grade of
Kutaisi Theological Seminary, 1897. SOVLAB. Public Archive.



dobo dodo o d0dy0 Lobymoghm
306900 04gbgb. dodo 03og9 oMM
Bgo-30mbgol godogh(39em909emo
LoBmagomgdols oghoymo 69gto? o
Lodhrgool gdmaotgbdo bmogmol
obygoomo Lgmemgool odxyydbgdgemo
04m, LOOE MO8V dLBOZMNOS. dbyY
M3, 0Mm3BM0gMmm™md000 Bogdoobmoo
b. 306oMo3l modm3ogemmdom
dmbogodo. 09bgotogos, A3
LodhGrgool obygdomo Lmemol
03030 go0Lbmobogg 0go Jymoobiols
Lobyemogthm bgdobotoodo dgoygobals.
dmdobozgl Mo omydgdo
dgblogkmgoodo 1895 Bgomo o

ol oMy, MmEgbog ddmdmoyho
Joomogdoob gyomoolido gogdgdogte
ddobmob ghmo ghemdo d903ymo
3bgbgo0m, XMIMydoE Boxgotdo
hoBbyemo Bomgomo cmgbhgdome o
806800 53900L gmotyboom dogdthmmbgb
JohogBdodg. dgdcamao ghodo
Jnomoobol 3emolindg®o godbodoos oym,
booE b. 30bgmoal bydobomool
3830000 80 gdmb bogmo dmdmgoto
0(HIMbgghm obgo o Mmogy3nmado
o0ygbo dmgemo dolio sbmgtMgdo.

b. 30bgemogl dmdsgomo
3936096gools, cmohgbobhmergdolo

0 0 HoLhgdob oMohggnmgdtog

a0t gdm(33000 nb693000 ymxbo o
0lggg Grmgmb dobo ddo, bogmibemol
dmMmIg 060Mhbgds Bommob
76009 MBSL.

00390000 30360800L bLyyemo o gyemo
80M9M00b goxn®m0bodgzomo, dommm
009300M0 o ymaoemo bydobomogomo
— H03006 (hododg 0y3bgb. Fommob
9o LBogEMMAbyb ogom
303000dg, 03069 0mbgemoobo o bbgo

8otggbog gl b. 30bogmoza,
Boé3bbog dolso bodzogmem dds

ogdbobréyg (bods). 1910-00b0
Pangdo.
N.Kandelaki stands on right side,

on the left side his middle brother
Aleksandre (Sasha). 1910-s.

from his ancestors. Naturally, after

graduating from Samtredia Primary
School, he was admitted to the
Kutaisi Theological Seminary. The
year of 1895 and the day when he left
his hometown for Kutaisi on a horse-
ridden carriage, with red ribbons
plaited into a mane and rushing

on the road ringing the bells, was
deeply etched in the memory of the
sculptor®. The next stage was Kutaisi
Classical Gymnasium, where instead
of the quiet environment of the
seminary, N. Kandelaki was greeted
by a boisterous atmosphere, which



Jobaggmo dbohzégdo;
©gobob: dob3bbowob dohggmo
©.3039%0dg, b. 30bogmsgo,

3- 3owodg, @ gyosdzewo,
bbgeb: doc3bboab dobggama
3- ®obggoho, 0. 8do3gmos,

©. obbgbodzoma. 1930-0sbo
Pamgdab dobrggama bobggaba.

Georgian Artist; Standing: The
first from the left D.Kakabadze,
N.Kandelaki, K.Kaladze,
L.Gudiashvili, Sitting: the first
from the left K.Zdanevch,
T.Abakelia, D.Arsenishvili. The
first half of the 1930s.

Lgdobotogmmgodoi — 0mbgd yoyydodg o

03030 dob0dg. Ly3oboM00OD VObym
b. 306ogmogzolio o gogmozhombol
3983motmdoE. dbgmo ddemogho

0609 addHgomyMo 033nmLgdo
3boos, M3 o 3030Mybols
obgbo 6. 30bgmmogzols, mamb
306 m3bgdols Bodmyoemodgdody.

0Mmgym Bemgddo dob ¢ro8gbody
3O HM9Ho obobho o 30bhHmL
306000YMYMO Jobogzgoos
303mdghbo cooxmghmomo 3phob
3m30logob, 3ogtod yxtm dghoo
08oogo 696930L39Hy39emgde,
abogmmmans o CMM3039,

3000Mg bo(go. b. 3obgmMmogzol
anemobigymo obggg dodyermdogmo ogm

turned his whole life upside down.

N. Kandelaki had to be surrounded by
future scientists, writers and artists
and he kept in touch with them until
the end of his life.

At that time, the soul and heart

of the gymnasium were Valerian
Gaprindashvili, Paolo lashvili and the
former seminarian — Titsian Tabidze.
Davit Kakabadze, lvane loseliani and
other seminarians — loseb Kipshidze
and Akaki Shanidze also studied with
them. The friendship of N. Kandelaki
and Galaktion started from the
seminary. Such powerful intellectual
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Bodmmpgbhm 3odmligemgdologgb,
m3gemdoE 009080 Jogmodols ygggemo
390b9-39689emo dmoEgs. mydEe

03 dmgmgbgode 396 ohdmogmo
m0ohgmOHYMmo BGM9gdolbo o
30mo0dgh 3glbodgzomol mgodh®ols
Botrdmeggbgdol dgdmddggdomo
dpbpo. b. 3obgmozo dmgmo stligdom
30009330 gyomoobyto sbmgtmgdols
dmtggdo, ogtmod P39mgbo dgtmdoliols
000900 303Lgz0emym Lodhmpgbhm
Indmomdodo dmbobogmgmdsd 3ol
LodMMMME OOHMZ90000 80360800.

0dohm3 030 0dyemgonmMos, MmJ

impulses obviously had a great
influence on the formation of
N. Kandelaki as a person.

In his early years he painted

several portraits and even sculpted
miniature sculptures of Kinto from
colored bread dough, but he was
more attracted to natural science,
psychology and logic than to painting.
N. Kandelaki’'s attention was also
drawn to the protest movements,
which then covered every nook

and cranny of the city. However,

do(hmga@o 8bo©3&>360:
806’)}860@06 30(4)38@0 %Ob

b. 39bgmog0, 3390000

©. 3039%0dg, 3. dobggoho,
3gmébrg é0gdo Bals

@ 3PEoodgowo.

»dogmabo, 1935 §.

Georgian artists: N.Kandelaki
sits the first from the right side,
next D.Kakabadze, K.Zdanevich,
L.Gudiashvili sits in the second
row. Thilisi, 1935.



39096yt ado gogdadogtmb.

1910 Bgeml 6. 30bgmM30
30060809¢m30 398mM0tMgddo
B8o6B9000m g3ooE0gmgls, bogmm
™mFobdo LobgMaIBoxgm Lomomodotmdo
00030006033 308mMbobo, 3063 dobs
00O9LHOHOL gotgdg My3mMIgbroEnol
309693000 mog0L LomEbgom
Lbogmbggzmmemmaoy® 0bbhodhyhdo
LBogEMOL gobogtmdgmmgdmo. mYIEo
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these events did not overshadow

the creative spark of literary circles
and Vladimer Meskhishvili’s theater
performances. N. Kandelaki was
completely immersed in the whirlpool
of Kutaisi life, but participating in a
protest movement imbued with the
idea of a better future forced him to
leave the gymnasium.

So he is forced to travel to Saint
Petersburg. In 1910 N. Kandelaki
was noisy seen off by gymnasium
friends, and the family also found a
man in the State Duma who would
recommend him to further his studies
at his dreamed of psychoneurological
institute without a certificate.
However, the first impression felt by
N. Kandelaki upon his arrival in

St. Petersburg, was a bronze statue
of Peter the Great by Etienne Falcone
— “Bronze Horseman”.* Perhaps

the future artist was impressed by
the close, yet unaware impulses of
monumentality and heroism that the
sculpture spontaneously emanated.
However, he was soon admitted

as a free listener at the Institute of
Psychoneurology in the class of
Academician Vladimir Bekhterev,

to attend his so called objective
psychology lectures and was so busy
studying that he had no time to think
about the feelings received from

the “Bronze Horseman”. Georgian
students studying at that time in

St. Petersburg were united in the
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association of countrymen. Davit
Kakabadze, who was currently there,
was a member of the association and
helped N. Kandelaki to contact with
the Georgian circle. The association
lived interestingly. Famous scholars
gave speeches at the meetings,
public performances and charity
evenings were held. The sculptor was
therefore attracted to the association
ambience and became its frequent
visitor.

N. Kandelaki studied at the Institute
of Psychoneurology with great
success and deserved special
approval for his anatomical drawings
performed with amazing accuracy,
so, on D. Kakabadze’s advice, he
took drawing lessons at the Dimitriev-
Kavkazsky studio. N. Kandelaki’s life
seemed to be returning to its bed,
peace was resting around him, but it
did not last long... Because he did not
betray the habit and continued to take
part in the student protest movement,
for which he was imprisoned for a
short time. By this time World War |
had started and he only completed
the first three years of the Institute of
Psychoneurology.

N. Kandelaki had a strong desire to
go to the battle line, so in 1914-1915
he came to Georgia, from there to
Rize, and then to Trabzon and Opa,
where he served in the “Red Cross”.
From 1915 to 1918, the sculptor
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1950s.
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worked mainly in the agricultural and
food sectors of the military unit when
demobilization occurred. However,
in 1919 he returned to the battle line
with the army formation of General
Giorgi Mazniashvili, who was fighting
against the Ottomans on the outskirts
of Akhaltsikhe-Akhalkalaki-Batumi.
After complete demobilization,

N. Kandelaki decided to settle in
Gagra because he was being invited
to work in a military hospital in the
field of supplies. It was in Gagra
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where he met and married with
Eugenia Zhukovskaya, a descendant
of a Polish aristocratic family, whose
father, a man of high military rank,
was dispatched in the Caucasus.®
Eugenia was going to go to Paris with
her mother, but after her marriage
she moved to Thilisi with Nikoloz.

From that years the second period

of the sculptor’s biography begins,
which has nothing to share with the
aspirations of the past years: natural
sciences, protest movements, battles
and military units. In the second
stage, N. Kandelaki’s artistic skills
are realized.

Bogmmmd 30bpgmezo
3gm0maqboreb oo
Jo0830mgdmeb ghms.

N.Kandelaki with his wife and
daughters.

bogmmmd 30bgme 30 mogals
Jomad30mmab 0obmeb ghomop.

N.Kandelaki with his daughter la.
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Portrait of the sculptor’s
spouse — Evgenya
Zhukovskaya-Kandelaki,
tinted plaster,

78 X 60 X 38 cm. 1952-1953.
Sculptor’s studio.
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Nikoloz Kandelaki at the Sculpture

Atelier of the St. Petersburg
Academy of Arts, fragment, 1924.
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It is hard to say what things caused
the metamorphoses of his life.
Perhaps under the influence of the
family environment, he discovered
himself to have an unusually
attractive new zone of spirituality...
He becomes a captive of this new
with pleasure and in 1921, at the
exhibition of Georgian artists in
Thilisi, he presents a small bust of
an unknown man, presumably a
demobilized military man — some
Plemyannikov, made of wax. This
work captured attention of

D. Shevardnadze, I. Nikoladze,

I. Charlemagne and E. Lancere by
the fact that when perceiving the
physical face of a man, his mental
state became visible to the viewer. In
1922, by their unanimous decision,
N. Kandelaki is being sent to
Petrograd, to study at the former
St. Petersburg Academy of Arts, at the
expense of a scholarship issued by

the Commissariat of Public Education.

bogmmmd 30bwgmaez0 930(m0830mmsb, 39lim géogmmoslimsb gbhme.

Nikoloz Kandelaki with his grandson Beso Grigolia.
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This is where the path to becoming a
sculptor begins. N. Kandelaki shared
the creative principles of the art, the
form creation of his maestro, the
famous Russian sculptor Alexander
Matveev, which was based by

solid construction and durability
characteristic for the plasticity of

the representatives of the French
School of Sculpture - A. Mayol and
E. Bourdel. N. Kandelaki developed
this live main of sculpture to suit
time and space, as the dictatorship
of the Soviet state did not allow the
principles of “socialist realism” to

be violated. Therefore, it is possible
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Nikoloz Kandelaki in the
class of L. Dimitriev-
Kavkazski. In the shot,
N. Kandelaki is seen
from behind, while
painting a naked figure.
St. Petersburg, 1910.

Professors of the Academy of
Arts: Standing: Third left in the
third row: N. Kandelaki, second
B. Shebuev, fourth unknown,
next V. Melkadze, D. Kakabadze,
V. Grigolia, L. Gokieli, unknown,.
second left in the second row:

Sh.Amiranashvili, next N. Severov,

A. Kalgin, E. Lancere, unknown,
V. Kotetishvili. Sitting: third left
A. Natishvili, next G. Gabashvili,
unknown, H. Hryniewski,

V. Lemnev, N. Agladze,

G. Machavariani, G. Natidze.
Sitting in front: right

A. Pitskhelauri, left

M. Khananashvili. Georgian
Academy of Arts, 1927.
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to discuss his work in depth in the
context of European, Soviet and
Georgian sculpture at the same time.

Despite the poor living sources

and hard work in the studio of the

St. Petersburg Academy of Arts,

the sculptor’s life there had its
charms: studying the Hermitage

and other museum foundations was
tantamount to getting to know the
works recognized as masterpieces of
world culture. Added to this was the
high level of performance of cultural
heritage monumental plastic samples
placed in city streets, squares and
regular parks. The future sculptor
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Nikoloz Kandelaki, 1960s.
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had the feeling that he had visited
the hearths of world art. Therefore, in
1926, after returning from Leningrad
(now St. Petersburg), N. Kandelaki
refused to go abroad to study with
state funding, on grounds that the
sculpture faculty of the Georgian
Academy of Arts was currently short
of teachers. At the same time, he
feared that his wife might not return
to Georgia under the influence of
her mother. He was also convinced
that making copies of the Hermitage
exhibits had given him so much
knowledge that it was no longer
necessary for him to study abroad."®

The young couple settled on
Mtskheta Street in Thilisi, where
N. Kandelaki started the construction
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Nicholoz Kandelaki in his garden.
The second half of the 1960s.




Exhibition of Georgian artists.
Sitting: Niko Kandelaki third left
in the second row, first Shalva

Makashvili, next Vakhtang Japaridze,

forth Tamar Abakelia, next

Mose Toidze, Davit Kakabadze,
Varvara Bebutova-Gabunia, Lado
Gudiashvili. Standing: first left
Apolon Kutateladze, Alexandre
Makashvili, Davit Tsereteli, Korneli
Sanadze, Amayak Akopiani, Giorgi
Zhamierashvili. Sitting cross-legged
in front: first left Irakli Toidze, next
Vano Pataridze. Georgian Academy
of Arts, 1928.
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of the workshop. The sculptor

was still under the influence of

St. Petersburg and its artistic
masterpieces. As the blood son of
his people, he hoped that in the
future Georgia would also have
rich museums, especially since the
country had the resources to do so.
Therefore N. Kandelaki continues
to strive to participate in the artistic
life of the society. Upon arrival,

the sculptor organizes a personal
exhibition at the today’s Palace

of Students and Youth. He also
contacts to D. Shevardnadze, who
had been creating the foundations
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odogmobo, 1960 §.

At the opening of the exhibition
of Elene Akhvlediani, N.Kandelaki
stands in the center, Elene
Akhvlediani is visible on the right,
Thilisi, 1960.
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of the National Art Gallery since the

1920s. Members of the “Georgian
Artists’ Community” are actively
assisting him in this work. In 1926,
N. Kandelaki sells for very nominal
rates a painting by Ferdinand Rouabe
(Rubo) (35 x 27 cm) made in oil to
the National Gallery for a collection
of non-Georgian artists working in
Georgia, which depicts the scene
‘Return from the Masquerade”. In
1929, N. Kandelaki sells for very
nominal rates another important
picture to the Department of Western
European Art. This is an oil-painted
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Professors of the Academy of Arts in the yard of the Academy of Arts: Nikoloz Kandelaki sitting first left, next Vakhtang

Japaridze, Vladimer Keshelava, unknown, right Shalva Kvaskhvadze, Apolon Kutateladze,1960s.
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canvas by Guido René — “Virgin with
Angels” (70.8 x 57.5 cm).” For quite
some time, almost until the 1950s,
the sculptor was obsessed with
painting and often participated in
exhibitions with oil-made canvases.
Unfortunately, their traces were lost
after the demolition of the workshop.
As his relatives recall, N. Kandelaki
was attracted to a sharp, dazzling
color gamut similar to those of the
works by Fauvist. Probably because
such colouration was selected by
him for conveying his fiery, quick-
tempered character's mental
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Portrait of the People’s Poet

of Georgia Galaktion Tabidze,
plaster, 54,5 X 62,5 X 33,5 cm.
1957. Sculptor’s studio.
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Sculpture class of the Georgian
Academy of Arts. Nikoloz
Kandelaki and his disciples while
sculpting a portrait, 1926.
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set-up. This is how N. Kandelaki was
imprinted in the memory of Galaktion
at the art exhibition organized in the
hotel “Francia”. In describing the
exposition, Galaktion emphasizes

N. Kandelak’s canvases and paints,?
though for him he is primarily a
sculptor, to whose cutter he would
entrust the creation of his own
portrait.®

lakob Nikoladze allowed a novice
sculptor invited to the Academy of
Arts to teach students in an individual
studio and also entrusted the mock-
up room of the faculty. By the focus
on the plastic form and construction,
its subjectivity and materiality,
N.Kandelaki gained popularity among
students. According to the families

of Valentin Topuridze and Shota
Mikatadze, lakob Nikoladze did not
forgive his beloved students for the
rest of his life that they had moved
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In the sculpture studio: on the
right N. Kandelaki, on the left

I. Nikoladze, Georgian Academy
of Arts, 1926.
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Nikoloz Kandelaki while sculpting
the figure of N. Dumbadze,
1950s.

from his studio to N. Kandelaki, he
also rebuked Tamar Abakelia. Juna
Mikatadze was recalling: “l. Nikoladze
and N. Kandelaki were frequent
guests of our family. Of course, they
used to come separately. They had
an endless creative dispute. They
both died never having talked to
one another properly... This dispute
brought a lot of good. The current
level of Georgian sculptures is also
a merit of their rivalry.“"® Students
were attracted by N. Kandelaki’s
teaching method, which involved
sculpting sculptures in front of them
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At the unveiling of the
monument to David
Guramishvili, Nikoloz Kandelaki
and Merab Berdzenishvili, 1967.

odbobyMmyooE00. 1 Lhnwgdbhgol
08000300m b. 3obgmogols

LBogEM ool dgmmen, txmdgemogs

0030 oLBobgds ohgemogdo dom
80eMb0b Jobozgool dgtmbgol.

000m, momdmLio, BOMO gbgdmeo
3emolihognto Lobob dggdabol mbodmools
Looydemmb. 1930-0060 Bemgdol
Oxm™dgdob 8990098 smEagbom
md0ogmobolb Lodbohgthm 0300930080

D. 306009030 1339 Lomoggdo

1003900 dmbydgbhnto Jobogzgdols
Lobgemmbbml.

7600 0:dgol, ™I 080 omLbBhono
0gm 3mGmHMghobo o xogytobo. dob
300hboo ghmggzodmo 3999369 8hdbmodo,

in an atelier. By doing so, it seemed
to reveal the secret of the mastery of
creating a plastic face. In Thilisi Art
Academy, restored after the reforms
of the 1930s, N. Kandelaki is already
heading a monumental sculpture
workshop.

It must be said that he was a
grandmaster of portraiture and
figure. He possessed a sort of the
sixth sense, which seemed to dictate
to the sculptor the true nature of a
plastic form. The internal structure
of the plastic form became visible

to him, he felt the energy that was



6o, momndmboo, 3oMbobmogo

dmgdoboggl 3gmobhoggtho 3m&madols
93006Mm0¢) 01b6900l. dobogols
boomgoo beogomos 3emobhognto
am®ol Joo LGOI, 080

3 dbmdo gbgtgools, mdgemoi
00mMyYem bodydgz0Mm8o demogMmoc
a30dmbopnmo dmbydgbhndmo
309000 3eM0bYOMES. 3ghod
096mdgbodgomo, MmIgmos
0EMoghmbgem go8boMmo bogmemmd
30bgmogol dgdmddgogdomo
3hmgbols dmBay, Bgho: ,mEo
dpdomdols 06yg0o, Bomyto boby
396be0300 P30830890800, bgogEo
08 3mBm3o390emo Hhgd3gtodgbhol
30390 OHmgm® aggdmeo Loddgoy,
mglbog dobo momgdo mobols
399b9dmeo. bgogo 303 o

Lggem mobodo Mmgm® hoggomeo
bomom, dogmo, Logmibemyg, mgme
306M00gd3690m©o Moogmo dolio mobols

Bogmmmd 30bpgmazo 0bozmo
080d0dols 3ol dgéfigolial,
1966 §.

Nikoloz Kandelaki while sculpting
the bust of Irakli Abashidze, 1966.

manifested in each of the works with
strongly expressed monumental
properties. Merab Berdzenishvili,
who has repeatedly witnessed

the creative process of Nikoloz
Kandelaki, wrote: “When he started
working, his red face was burning
like fire, one could see the calmness
in this temperamental man, when his
fingers touched the clay. You could
see the heat, the strength, the life

in the cold and wet clay, how the
soft mass was transformed into a
dense plastic form of clay. You could
see the invisible secret made bright
and visible by the creator.“" The so
called sixth sense of the sculptor
had always been accompanied

by an elevated individualism of
nature and a perception by the
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Portrait of the People’s Artist
of Georgia Akaki Vasadze.
Plaster, 41 X 27 X 34 cm. 1934.
Sculptor's studio.
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Monumental Sculpture Studio of
Nikoloz Kandelaki: N. Kandelaki
watches the work of the students
preparing for diploma exam,
Thbilisi Academy of Arts.
Mid-1950s.

romantic psychological spectrum.
These general features, which are
characteristic for almost every figure
of N. Kandelaki, reaches the viewers
by an intellectual beginning in his
portrait busts.

It is enough to look at the gallery

of portraits and figures of famous
people created by the sculptor to
be convinced of the above once
again. Among them are sculptures
recognized as the highest
expression of Soviet culture, as the
masterpieces, with unceremoniously
changed names by the conjuncture.
This is how Nikoloz Kandelaki’s
Kolkhi becomes - an Imereti miner
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Portrait of the People’s Artist
of Georgia Akaki Kvantaliani.
Bronze, 74 X 39 X 38 cm. 1955.
GNM. Georgian State Museum
of Arts.
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—a symbol of a working man, an

icon that is distinguished by the
organic integrity of its composition
and plastic forms. The proclamation
of such an artistically perfect
sculpture as the pinnacle of Soviet
art shattered the stereotype that
the sculpture was assessed by

its classically conveyed accurate
proportions, precise anatomical
structure, meticulous facial features,
and professional characterization.?
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The sculptor conveys the dynamics of
the tense inner mood and character
of the model with really unusual
intensity through such compositional
means as representing the head

and neck by nature, the indirect

gaze, the energetic sculpting of

facial features. In terms of physical
expression, sense of inner dignity
and romanticism, it can be compared

03030 bobogo.

dJao, 385 X 103 X 41 3. 1979.

obod. gobhobg agomens. bgbogo.
03030 bodogals babgmmdols
bobgamdBogm pbodagmmoa
g6l Hob.

Akaki Khorava.

Stone, 385 X 103 X 41cm. 1979.
Arch. Vakhtang Davitaia, Senaki.
In front of State Drama Theater of
Akaki Khorava.
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Bust of Shalva Dadiani, bronze,
1975, Arch. A. Bakhtadze, Yard
of the Art-workers’ House,
Dismantled in 2010s.
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to the bust of Akaki Khorava, but
the difference between them is

obvious. A. Khorava’s outwardly
active, passionate temperament and
expressive posture, representation
the figure with a strong counterpoint
and bare shoulders like an antique
hero, was aimed at highlighting the
theatrical nature of the model.

N. Kandelaki used such a
compositional scheme earlier in

the 1930s to paint a portrait of

Lado Gudiashvili, and here, too, he
achieves an impressive effect of
expression. Each of N. Kandelaki’s
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creations, with their physical and
emotional set-up, radiates strong
energy. Each of them is imbued with
amazing inner dignity, temperament
and romantic expression.

The ability to access the human world
so deeply must have been a trace of

g0gmodg dobodadols 3énbgamls
80062]83600 m%g&aamob
&)3050880[5 bo@gg&mb amg@oggg,
bodowamyg 5 3., 1958 §.
m%g&aamob ob@m&)oob 83%3380.

Bronze monument of Philipe
Makharadze in Ozurgeti railway
station square, height 5m., 1958.
Ozurgeti History Museum.
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the knowledge that Nikoloz Kandelaki
had acquired at V. Bekhterev
Institute of Psychoneurology in

Saint Petersburg. The knowledge
gained there was so mastered by the
18-year-old man that in the future,
when he becomes a teacher at the
Academy of Arts, he instils in his
students a knowledge of nature, an
interest in its comprehensive study,
“sculpting” a psychological portrait of
nature firstly in the own imagination
and only then creating a visual
image of it.”® Sketch figures thought
by N. Kandelaki to be monumental
sculptures are finished with a similar
cognitive method as well. Unusually
highly artistically conveyed, the
energy-saturated plasticity of their
powerful dense bodies is natural

and free and easy. Surprisingly, the
founder of the Monumental School
of Modern Georgian Sculpture has

a number of sculptures erected

in the synthesis with architecture

or in the open space, and it was
done mainly after his death with the
great efforts of his students. From
this series of works made during

N. Kandelaki’s lifetime, we should
mention the relief frieze created on
the theme of industrialization and
agriculture, which decorates the
vestibule staircase of the meeting
hall of the constructive building of the
Ministry of Foreign Affairs of Georgia
located on Sh. Chitadze Street — the
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former Transcaucasian State Council
designed by architect N. Severov in
the 1920s. His artistic solution, as
well as the painting of the meeting
hall by E. Lancere and K. Zdanevich
was estimated by the conjuncture of
that period as the overmodernized.

A significant portion of the sculptor’s
work remained on the machine in
anticipation that someday the time
would come when they would see the
open space, embodied in the material
as the author wished.

Nikoloz Kandelaki seemed to
resemble his creations. With

his golden hair draped over his
shoulders, his fellows compared the
well-built sculptor of the gigantic
body structure to a lion with flowing

©03m®dgdol o338 mdomobol

bodbahzdhm o3009300d0.

bogemmd 30bgmezo ggbdy
©gob, 1960-0060 Hamgdo.

On the defense of diplomas
at the Thilisi Academy of Arts.
Nikoloz Kandelaki is standing.
1960s.
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On the defense of diplomas at the
Thbilisi Academy of Arts Apolon

Kutateladze and Nikoloz Kandelaki
are sitting. 1960s.
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Nikoloz Kandelaki. 1940s.

mane. Because of such a unique
appearance, he was often painted,
sculpted, and not infrequently
became the object of friendly
caricatures. Once N. Kandelaki was
also filmed in “Giorgi Saakadze” and
was given the very characteristic role
of a German ambassador. His former
students also dedicated poems to
him, recalling that in addition to his
eloquence, Nikoloz Kandelaki was
also direct, what he himself believed
and what he thought to be true, he
never hesitated to say, especially
when arguing about the statue. The
artist believed that “emotion” was
controlled by “ration”. Observation,
the relationship with the object,

the search for its character, the




00330603900, PO M09MNMOD

™3099hoob, 3ol bolloomol dogde,
dgbooodobo dgtmbgols Jobgmo,

G 39gemboE Fbmemme momgool
30b03ymoE00m dmBgge, Imdobogols
08Mmom, 3mbatmghnemo dmgemols
otbols, dobo 0bgdolb 33z3gmMo
dbohgmyomo 30dmabobggemmdom
30000m3900L ndmogtglio 3o6moo oym.
obemmdmgdo oblgbgdgb, Gnd odols
303m bogmmmB 3obgmmogols demogh
bgombo o Mmomgol Logthgomemol
dbgoglio 6GmHYgemo mEmdo 3gdmboo
domyodyMmo.

dopbgooge oligmo Bothdohgdobo,
MFobyMdo (HMo39000 Y39emoxigho
300Q39M33MrMOMmo: 396 1924 Bemols
030694g00do dmbobogmyg pdtmb ddolb

appropriate manner of sculpting,
which could only be achieved by
manipulating the fingers, were, in the
sculptor’s view, the main condition for
conveying the essence of a particular
model, for sharp artistic expression
of its nature. Relatives recall that
because of this Nikoloz Kandelaki’'s
strong hand and fingers had taken on
a flat shape similar to a cutter.

Despite such success, the family
tragedy faded everything: first, a
younger brother involved in the
1924 uprising was shot™, and
later, in 1937, another brother was
sentenced to death in connection

Bogmmmd 30bpgmezo
3mfog99000b gbhomow;
3otbzg9b0 3bodrgls gol gésd
39 dgbadgomo, dobbbog,
Bomo dodadadg, 7306, gogeme
gobEbamogs. 1960-00b0 Hemgdo.

Nikoloz Kandelaki with his
students; Standing: right
Merab Berdzenishvili, left
Shota Mikatadze, back Gigla
Pirtskhalava. 1960s.

Bogmmmd 39bogmogo gogmnénl
dgbhgobol mogal bobgmmlbmda
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1960-00b0 Hemgdals o babgdo.

Nikoloz Kandelaki while sculpting
a figure in his studio at Mtskheta
Street, Thilisi, the mid-1960s.
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Monumental Sculpture Studio of
Nikoloz Kandelaki: N. Kandelaki
watches the work of the students
preparing for diploma exam,
Thbilisi Academy of Arts,

end of 1950s
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with a widely-known “Doctors case.”
Nikoloz Kandelaki’s silent protest
was a refusal to join the Communist
Party, although he continued to
work actively. N. Kandelaki not only
established a monumental sculpture
studio at the Thilisi Academy of Arts,
but also later headed the sculpture
department. He considered the
Academy of Arts as his second family
and always stood guard when the
question of the presence or absence
of a high school was raised. The
sculptor began to fight with his usual
scrupulousness and loudly protested
to save the Academy of Arts. This
was the case in the 1930s, when
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the Higher Art School was closed

for a period of time due to incorrect
reforms. The same thing happened

in the 1960s, when the fields of fine
arts were considered useless and the
faculties of this field were closed in
all art centers throughout the Soviet
Union.

The pedagogical work of Nikoloz
Kandelaki deserves special attention.

Bogmmmd 30bpgme o
bodboggérm oz30gda0ls
Jobo3gdal babgammlibmda,
1955 6.

Nikoloz Kandelaki in the
Sculpture Studio of the Academy
of Arts, 1955.
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His pedagogical talent came from his
father and he worked in this field as in
creativity, so his workshop was also
called the “Apprentices’ Workshop”.
For years, he gave refuge to talented
students whom he helped in every
way possible: he fed them, gave
them access to books from his own
library. He also supported artists
close to him who were in financial
difficulties. It seems that N. Kandelaki
could not give up the qualities
developed as a result of his work

in the field of food and supply of
military units in his youth, because
he was by nature a philanthropist
and enjoyed charity. Therefore,

the memoirs dedicated to him are
the letters full of gratitude not only
by his relatives and friends - Nino
Kandelaki, Irakli Abashidze, Shalva
Kvaskhvadze, Simon Natsiashvili,
Ucha Japaridze, Aleksandre
Shanidze and Akaki Shanidze,

Zurab Lezhava, Alio Mirtskhulava,
Karlo Kaladze, but of the well-known
former students of the sculptor

— Merab Berdzenishvili, Zurab
Tsereteli, Elguja Amashukeli, Gogi
Ochiauri, Boris Tsibadze, Gibson
Khundadze, Juna Mikatadze, Levan
Tsutskiridze, Gigla Pirtskhalava and
others. It is known that the grateful
apprentices celebrated the 65th
anniversary of the Maestro, the
venerable Shalva Dadiani was also
present this evening. Gogi Ochiauri
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wrote in his memoirs: ,The sculpture
by Mr. Niko turned out to be a

solid foundation for all subsequent
Georgian sculptures. At the academy
he taught monumental sculpture and
fortunately, not the techniques of
such a genre, but the principles that
make his students so different from
one another today.

Awarded with incomparable talent

for monumental vision, he was
accompanied by a censor necessary
for plastic art — high culture. That

is why his sculpture is free from

any dangerous provincial defect.
Deprived of affection, his sculpture of
high dignity is hard to comprehend for
the untrained spectator.

He worked deprived of the attention
of the wide public, nor did the palace
door open for him because he was
not like some others. He left us a
worthy art of sculpture. Descendants
are obliged to pay homage to the
great sculptor.“®* We have to add

the names of Tamar Abakelia,
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boogdomgm bowodm Badobos
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®30mobol m3géhals o domgtol
bobgem3fogm mgahéda. 1969 §.
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Nikoloz Kandelaki’s 80
anniversary in Tbilisi Zakaria
Paliashvili State Theater of Opera
and Ballet. May, 1969.
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Congratulations to Nikoloz
Kandelaki: sculptor and graphic
artist Gigla Pirtskhalava, linguist
Akaki Shanidze, painter Apollon
Kutateladze and others.

Shota Kuprashvili, Invitation to
Nikoloz Kandelaki's anniversary.
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Elene Machabeli, Neli Aleksidze,
Valentin Topuridze, Gogi Toidze,
Amiran Bilanishvili, Karlo Grigolia,
Koba Guruli, Gulda Kaladze, Otar
Melikishvili, Shota Mikatadze, Irakli
Ochiauri, Gigla Pirtskhalava, Boris
Tsibadze, Koba Guruli, Tengiz
Kikaleishvili, Viktor Chumburidze,
Otar Farulava, Romanoz Sherozia,
Neveli Jikia, Guram Kordzakhia,
Guram Kajaia, Giorgi Shkhvatsabaia
and Gia Japaridze to the list of
students of N. Kandelaki mentioned
above.

At the jubilee evening held at

Z. Paliashvili Thilisi State Opera and
Ballet Theater, the Thilisi society
solemnly congratulated the sculptor
on his 80th birthday. 120 works
presented at the solo exhibition at the
State Gallery of Pictures on May 25,
1969 were a clear confirmation of his
great talent.’® N. Kandelaki’s jubilee
exhibitions were also organized in
Kutaisi'” and Batumi Galleries of
Pictures. Later, a solemn evening
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The 80" anniversary of Nikoloz
Kandelaki in his homeland
Samtredia. July, 1969.
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6. 30bgmogz0.
Art critic Shalva Kvaskhvadze

giving a speech from the
tribune. Sitting: left N. Kandelaki.

bodhégonals bobgomo
bgmmgbgdols 318gmdols goblibe.
dobggbog gel b.30bogmogo.

Opening of Samtredia Museum

of Fine Arts. N. Kandelaki
standing on the right.



e doboos 3ol 0m3omols smbadsbs
©d 30mbgo bozmmadols dggamals
30blibo Ladhbgaol hoombals
beogggem oo 2obsadals bogm
bogmmadal bobam-3m397330.

Celebration of anniversary of
the sculptor and opening of the
monument of Giorgi Nikoladze
in the house-museum of Niko
Nikoladze in Didi Jikhaishf,
Samtredia Region.

Bogmmmd 30bmgmazo o badhbgpaal hoombaols 30dahgdol megdzomdabyg bopah
3mbébgody.

bohygol 938mal bagobaggmml Nikoloz Kandelaki and Nodar Kokhreidze - Chairman of the Samtredia Regional Committee.
dbopygadrmo 30380b0b

003920003067, 3¢og030b0
Bmbod mgg030.

Chairman of the Union of Artists
of Georgia, graphic artist Zurab
Lezhava giving a speech.
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Art critic Simon Natsiashvili
giving a speech.
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was held in the sculptor’s hometown,
Samtredia, where N. Kandelaki busts
were exhibited in the space of the
newly opened Museum of Fine Arts."®
One of the streets of Samtredia and
Batumi Art School were named after
him. On November 30, 1970, after his
death, he was nominated for Shota
Rustaveli State Prize." However,
despite the great efforts of the
chairman of the Artists’ Union, Ucha
Japaridze, the commission gave
priority to N. Kandelaki’s student,
Elguja Amashukeli. His surroundings
recalled that N. Kandelaki used to
say the phrase — a child should be
better than a father. It was suggested
he would have a smiling face in this
case too. This is probably because
he was not much lucky in the
competitions. He was used to it and
perceived as normality. He severely
suffered a defeat only once —in

the competition for the monument

of Zakaria Paliashvili, because he
himself knew that with the abilities of

sculpting he reached the highest level
of materialization of the emotional-

bogmmd 306gme 30b bbegbols
bowadm 3ol bobgemmbbmdo,
»dogmoabo, 1976 §.

17 ghmddgbo.

Evening in memory of Nikoloz
Kandelaki in his studio, Thilisi,
17 October 1976.
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The shots show N. Kandelaki’s
studio, sculptor's works, his
daughters: Neli and la, guests:
Mathematician, Academician
llia Vekua, literary critic,
Academician Giorgi Jibladze,
composer Nunu Gabunia and

others.
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musical beginning of the artistic face.
N. Kandelaki introduced a rhythm
in the character of the figure pose,
silhouette, folds of clothes, which
flows like a melody into each other
and gives the composer's spiritual
expression musicality. Moreover,
makes us to feel the sculpture like
a symbol of Georgian music, a
monument dedicated to it. After

N. Kandelaki’s death, his studio
became a kind of public area
where artists’ weeks were held and
evenings dedicated to the sculptor
were organized.

At the end of the 80s of the last
century, the Georgian press
reported? that 100 years anniversary
of the prominent sculptor of our
country, Nikoloz Kandelaki, was
coming. According to the press,
jubilee events would be held in
connection with this remarkable date.
First, a solo exhibition of

N. Kandelaki’s works would be
opened, a catalogue would be
published and a ceremonial session




3obyoemo Loyaybolb 80-0060 Bemgdols
306Gy mb Logdommggemmb 3tgls
09By90me,? md H3gbo gggybols
080embohobm dmdoboogzgl,
bogmmmB 30bgemogl 100 Bgemo
7MY EYdMS. 30gbol 36moom,

00 oMlidglobodbog MmOM0MmMob
003088069000 g30030MHMHOMO
Looyodomgm Mmmbobdogdgdo. 3otMggom
08do 3o0blibgdmeo b. 3obgemogzols
b03ydggtgdols 3gEmbmbogmyto
303mx39b0, 308mM0EgdMEO 3ohogMmMaon
0 Bohotgomoo bodgodm b mao;
bogdotmmggemmb ABgmomms o
LoBmaom dmmaoabgmo oydols
30b6mgmbdo Imgdobogol boggemoegdy

would be held; A bust of the sculptor
would be erected on the tomb of the
sculptor in the Didube Pantheon of
Georgian Writers and Public Figures,
Publishing House “Art” would publish
a monograph on N. Kandelaki’s
works, the Georgian Cinematography
Committee (Sakhkino) would film

a documentary about the sculptor.
There were still discussions

in government circles about
establishment of the N. Kandelaki
House-Museum as a branch of the
Georgian State Museum of Art. The
country’s TV and radio broadcasters

300bgmo bobodg. bogmemmBd

39bgmaz0, Bobobado, J. g.
22 X18 3. 396dm Lognmbgde.

Corneli Sanadze. Nicholoz
Kandelaki, sketch, paper. Pencil,
22 X18 cm. Private property.
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Nikoloz Kandelaki in his studio at
Mtskheta Street, Thilisi , 1960s.
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were instructed to cover these events
extensively. The government hoped
to fulfil the promises made 20 years
ago in public during the celebration of
the 80th anniversary of the sculptor.
These promises were periodically
repeated in the evenings dedicated to
the memory of the sculptor at

N. Kandelaki workshop.?’

However, the trials and tribulations of
the 1990s left neither time nor money
for cultural life in the country. Nikoloz
Kandelaki’s work has remained
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unnoticed for almost two decades...
And this is after the zenith of his
dazzling success, popularity, which
in the 1950s and 1960s awarded
him the name of the meter, maestro,
virtuoso.

He evaluated the events ongoing in
time and space from the position of
his own aesthetic criteria and in this
way he desired to realize his own
ideals. Therefore, his works naturally
reflect the evolution of local culture.
N. Kandelaki’s art incorporates into
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On the Evening in memory

of lakob Nikoladze. Nikoloz
Kandelaki standing on the left
side of the presidium. Teona
Nikoladze, Shalva Amiranashvili
and Maya Nikoladze sitting right,
Guram Nikoladze sitting in the
back row on the left, Thilisi, 1965.
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On the Evening in memory

of lakob Nikoladze. Nikoloz
Kandelaki standing in the
center of presidium, Shalva
Amiranashvili, Teimuraz (Temo)
Chkonia sitting on the left,
right Giorgi Sesiashvili and
Konstantine Merabishvili, sitting
in the back row Art critic Levan
Rcheulishvili, Maya Nikoladze,
Zhora Tsetskhladze. Thilisi, 1965.
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Zurab Samkharadze. Nikoloz
Kandelaki, paper, pencil, 1950s.
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30t gbhob mmghdg, bogmmmd 30b6gmes30, Hrmbobgdnmo msededabo, 81 X 37 X 38 113.
1953 §. Bemvgobszals bobgammbbem.

Valentin Topuridze, Nikoloz Kandelaki, tinted plaster, 81X 37 X 38 cm.
1953, Sculptor’s studio.
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Decade of Georgian Art and Literature in Moscow.
Exhibition Hall of the USSR Academy of Arts. Apolon
Kutateladze giving a speech. Sitting right: Nikoloz
Kandelaki, Lado Gudiashvili, Ucha Japaridze and Ketevan
Maghalashvili sitting at the table of the Presidium,1958.
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Nikoloz Kandelaki and Akaki Shanidze at the May Parade.
1960 s.
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0.8. bhomobob dombeo, Jgo.

94 X 57 X 46 1b3. 1940 §.

b93. bggmmgbgdols babgmadfogym
3n89mdo.

Bust of I.B. Stalin, stone.
94 X 57 X 46 cm. 1940 GNM.

Georgian State Museum of Arts.
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Hmbobgdymo msdodobo,
75X 79 X 38 3. 1967 §.
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Portrait of Sergo Orjonikidze.
Tinted plaster,

75X 79X 38 cm. 1967.

GNM. National Gallery

of Pictures.
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9% X 72 X 44 13. 1945 §.

dendobeos 3ol bobgmambbem.

Portrait of Marshal F.Tolbukhin.

Tinted plaster,
96 X 72 X 44 cm. 1945.
Sculptor’s studio.
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Akaki Khorava bust, bronze,
2,25X72,5x43 cm. 1973. Arch.
T. Kandelaki, Mtatsminda
Pantheon of Georgian Writers
and Public Figures.



0dohédo babyhedzomo,
Bogmmmd 30bpgmesz0ls
3méoybghyo, o% 108 X 179 La.
1954 6. 396dm Logmombads.

Dimitri Khakhutashvili, Portrait
of Nikoloz Kandelaki, canvas,
oil. 108 X 179 cm. 1954. Private
Property.
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Figure of the world record-holder
Nino Dumbadze, tinted plaster,
30 X 59X 26 cm.1952-1953.
Sculptor’s studio.
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Plaster, 34 X 18 X 23 cm.
1925. Sculptor's studio.
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Portrait of the writer Academician
Konstantine Gamsakhurdia.
Plaster, 54 X 52 X 24 cm. 1969.
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Gigla Pirtskhalava, Friendly
Charge, cardboard, colored
pencil, 59 X 65 cm. 1969.
Sculptor's studio.
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Gigla Pirtskhalava, Friendly Charge,
cardboard, mascara,

55X 72 cm. 1986. G. Leonidze State
Museum of Literature.
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Gigla Pirtskhalava, Friendly
Charge, Journal Niangi, June
1969 N11 (1309).
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Corneli Sanadze, Portrait of
Nikoloz Kandelaki, canvas, oil,
81X 63 cm. 1956.

Private property.
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Martiros Saryan, sculptor
N. Kandelaki, sketches, paper,
pencil, 1953. Private property.
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Portrait of the artist
Nestan Leonidze.
Tinted plaster,

74 X 49X 25 cm. 1945,
Sculptor’s studio.



3903069 gombgo damamsdgomals
3o ybgho, modsdodo,
72X 57 X 24153. 1955 §5.
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Portrait of the winemaker
Giorgi Maghalashvili,

plaster, 72 X 57 X 24 cm. 1955.
Sculptor’s studio.
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1955 6.

Vasil Shukhaev, portrait of
Nikoloz Kandelaki, canvas, oil,
1955.
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Unknown artist, Portrait of

Nicholoz Kandelaki, watercolor,

21X 18 cm. 20 October 1964.
Sculptor's studio.
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62,5 X 33,5 3. 1957 . doogobgoogols
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Portrait of the People’s Poet of
Georgia Galaktion Tabidze, tinted

plaster, 54,5 X 62,5 X 33,5 cm. 1957.

Sculptor’s studio.
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Nikoloz Kandelaki and Ucha Japaridze at the funeral of Galaktion Tabidze. 1959. Museum of Literature photo-fund. N 5895
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On the Evening in memory of lakob
Nikoladze. Sitting in the Presidium:
Nikoloz Kandelaki on the left, Zurab
Lezhava on the right. Sitting in the
back row; First from the left Archil
Tukhareli, in front Guram Nikoladze,
then Salome Kedia, Levan
Rcheulishvili. Thilisi, 1965.
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Shota Kuprashvili, Friendly
Charge, paper, pencil. 1960s.
Private property.
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Dimitri Khakhutashvili, The oldest
artists, Standing: third left

N. Kandelaki, first A. Tsimakuridze, in
the center B. Shebuev, sitting: first
right I. Charlemagne, next

M. Toidze, I. Nikoladze, Diploma,
canvas, oil, 300 X 2.30 cm. 1953.
Museum of Tbilisi Academy of Arts.
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Dimitri Khakhutashvili, Portrait of
Nicholoz Kandelaki, canvas, oil,
35X 25cm. 1953.

Private property.
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3Pgéamals, bagodmggmmls bobognbm oébdabdols
Bomgo aEosbols Smbhbadn. hembobgdhmo mededodoa,
52 X 46 X 3113. 1941 §. Bengobogzals babgammlibem

Portrait of the People's Artist of Georgia - writer Shalva
Dadiani. Tinted plaster, 52 X 46 X 31 cm. 1941.
Sculptor’s studio.



©g0b0b: 3ob(3bboab 3oéggma
BogemmmB 30bogmoga,
0go(h®IEmrby boomgme 5én8adg,
36 3Fgb0 g39tgobg dowwagedy,
1960-00b0 famgoo.

Standing: First left Nikoloz
Kandelaki, theatre researcher
Natela Urushadze, painter Ekaterine
Baghdavadze, 1960s.
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dobo bgemBgtol dgmbg ;m30L9000
o 9b 80M9ab0o J0bog0bmMOb ghmoc
00009090 gobydgmdgdgemo
13930230300 ol bgemmgbgdolso.

gm GBgnmodgzomo, sbogmo Jodbornmo
bgammgbgsols Lo zombgdo, mdamoboa, 1998 33. 93.

31603 bogmmady, bogmmmd
30b@gma 30l Smbbado,
(Hbobhgdnmo modadabo,
41X 32X 3163, 2017 . 30éados

boggobgde.

Guram Nikoladze, Portrait of
Nikoloz Kandelaki, tinted plaster,
41X 32X 31em. 2017.

Private property.



Jobozgiob goggambadod
3960380300 bobgmmmlibo:

303000bm0b dabhz3bog Bols
bogm 30bgmez0, m30b ©gob
bobm fabgmgmo, g39éhoom
@M gnwosdzoma, Hob
00306 0d039m00. Jobzbbog
B0b 736mo0. 1306 pgols

219 bebobg gogbgmogbo
©> bihgegbhgeo, Gmdwmgooy
kb398 botoggb. fob Bols

bymogbho Jobwszgdoo bgmda.

bododoggamml badbangbm
03009300, 1927 6.

Ceramics studio of the Faculty
of Sculpture; Niko Kandelaki
sitting on the right at the table,
standing back Nino Tsereteli,
next Lado Gudiashvili, Tamar
Abakelia standing in front,
sitting left unknown. Alexandre
Pitskhelauri standing back

and students painting vases.

A student with a statue in his
hand sitting in front. Georgian
Academy of Arts, 1927.
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3bmgMgdol Botmdmaggbs dols gotgdy.

3.99%0dg, bozmmmd 30bogmezn: ARS GEORGICA,
9. Fpbbamo, bgboo B, sbogmo o mobedgpdmgg
bgemmgbgos. 2019 6.
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0mqdbobodyg (8éo) dobdgmadyg, bogmmmd 3ebogmogzols
3wbhdgho, J. . 42X 29,813. 1954 §. 396dm bognmbrgds.

Alexander (Shura) Bandzeladze, Portrait of Nikoloz
Kandelaki, Paper, pencil, 42 X 29.8 cm. 1954. Private
property.
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adwambgob @08006)0 ombgqyoogob 30)(4)@(4)3@0.
mododobo, 72 X 53 X 25153. 1934 §.
193. bagodbmggmml bab. bgammgbgdal 38gmdo.

Athlete Dimitri loseliani.
Plaster, 72X 53 X 25 cm. 1934.
GNM. Georgian State Museum of Arts.
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dobggnom-dmbggnemo odtgoo.
Lobamemoom bodgdotoo sligmo
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0P M0 0PE0eMYd9Mmos dbohgmolbomgols
04mb 303030, 3993M306Mm0 mog0lo
30860L domBggobongols ddmemado.
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9- 935813900, bogmmmd 30bogme 3o,
390mbmds, bdomgbdo, 32 X 35 1d. Jobognm(zo
fogbol goos, 1969 §. 3erdobszols babgamembben.

E. Amashukeli, Nikoloz Kandelaki, stamping,
Anniversary greeting cover, copper, 32 X 35 cm.
Greeting book cover,1969. Sculptor's studio.

3060806900l oMmmol godmo ¥bogL
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30bbGmgemo Bobbgemols 3thmgbdos

o dmbydgbhto Lhtrndohatob
LEpemymazoliogdgb ogmdgol, Gobog
bgoml nBymogb bogmemmBd 30bogmogols
dmboxyggdo.

md0wmobo, 1984, 26 dsobo.
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Logohoggamml bobagmbm séobeols
Bogym goBbadals dmddégao.
H™bobhgdrmo modadado,

78X 27 X 31153. 1952 §. 3engdoboszols
bobggmmlibem.

Portrait of the People’s Artist of
Georgia Nato Vachnadze.
Tinted plaster,

78 X 27 X 31 cm. 1952.
Sculptor’s studio.



bodobmggmmb babognbem aédoldols
Bogym goBbadals dmédégao.
déobgom, 49 X 28 X 28 153. 1952 .

b93. bagodmggamml Lab.
bgammgbgdols 33gmdo.

Portrait of the People’s Artist of
Georgia Nato Vachnadze.
Bronze, 49 X 28 X 28 cm. 1952.
GNM. Georgian State

Museum of Arts.
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(H©bobgdmmo mededobo,
54,5 X 62,5 X 33,5 3. 1957 §.
b9d. byboomgdols

960gbgmo gowgbhgo.

Portrait of the Hero of Labour,
miner K. lluridze. Tinted
plaster, 54,5 X 62,5 X 33,5 cm.
1957. GNM. National Gallery of
Pictures
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bogmemmBb 30bgmogols gb ;mgoligdo
306Mao0 Hobl gobhobg dgtodolio o
MOM 810005330eMmol SmtMbhmyhgddo.
™MmM03g 3mGhmghdo dmegmols
06080060 0Mmbo g3oImEgdnemos dgho
6 9omMobOYM0 BmGMIom, ymgzgmazomo
LhogmoBgoolb gotgdy. 03039 LML,
dobogobo bolloomo gothgabymoc
dogm0ob dybbo, cmogmbyto gmtmdomoo
doLtyEM gm0, gtrmo 3Moobo
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dmbolidom, momgdmboo ghmo

00mbybmgdgom, 3ogtmod 0dgboco
ByLhoos godmgmgboomo obogobo
boboomo gotmgabyom gmMmdomo
196083b9emm3ob9L0 g9emgdgbhgdom,
3 3mhHEMghgoo obemoi 0bothybgdgb
dbaoglgool Imymgdmob. mtogy
3mMmptghdo dmEgdnemos 306mgbgools

7339m0 oMb 3ol gobydgmdmgogomo
06000300070 MO0m.

00emobol bodbogglhm
030009300 3bmagbmbgon
bodboggérm o300g300b g3mda.
1960-00b0 Hemgdo.

Professors of Thilisi Art
Academy in the yard of the Art
Academy. 1960s.



3. ®m0dg, bogmammd b. 30b60gmMo3o oEmMLEHH0S BMMTomo

39bgmo30, d.g. 1955 §.

oo b, LogeEMOtog 3oobyzgnodo. ,03030

bmtogol* 3mbnhtgho, ,00960mols”

G. Toidze, Nikoloz Kandelaki,
e T e e 0030 0 ,HMMOYbobol” 3mtMbGmgho

paper, pencil. 1955.
Private property. BogmmmmBd 30bgmozols dgggztgols

30b939m306900. ,hmemdybobols”
3mbheghdo dmE9dnemoo bLHoHo3Pe
RMMIOMO Yooglio 3MI3mBo300; oM
900 dhobo, ot 9hmo bodggo

06 oMol Bgoodntmyemo, yzgmoxghmo
LogtEMOt030 dMbydgbhncmdol
30806l gdbobytgds

bogmemmd 3006 gmogzol dboggtyomo
bggo ,8m0m IM3oMgdyemo bodoo.

moommolio, 1981, 0g393d9to.

Lodbogygérm oz3009300L dbmggbmdgdn; bbgwob; doébboweb 3oéhggmo Jmms dagsedy, 73bmdn, dgbedy bogmmmd 30bogmesn, d93wga gomgbiob

omgn®adg, 30hg 3ghod0d30ma, N3bmdn, s3mmmb Jymemgmeadg, ©agom (ETEs) godedzama, gmeadgd 398gmags, 0gmd 1ébndady. aebob:
Bob3bboab dgmbrg obBom ombothgmo, Mi3bmda, 30ébgmo bobodg, bommgeb 303980dg, Bommgs 330Lbgadg, agom (3030d30m0, gebebg gombamdasba,

Boomo 31368830mm0, 3botymeo 33mdbomo, gombao (3mbe) 2080, mom dnmemgmesdg, gombgo (3mds) 393bmody, bgbgm 308bosbo, dobgom Bbasgoedy,
®30eobo, gmbognmoméa, 1960 §.

Professors of the Academy of Arts; Sitting: first left Shota Mikatadze, unknown, third Nikoloz Kandelaki, next Valentin Topuridze, Kote Merabishvili, unknown,
Apolon Kutateladze, Davit (Duda) Gabashvili, Vladimer Keshelava, Igor Urushadze. Standing: Second left Archil Tukhareli, unknown, Korneli Sanadze, Silovan
Kakabadze. Shalva Kvaskhvadze, Davit Tsitsishvili, Vakhtang Giorgobiani, Shota Kuprashvili, Anatoli Mkurnali, Giorgi (Zhora) Jashi, Lado Kutateladze, Giorgi
(Zhira) Tsetskhladze, Sergo Kashkhiani, Mikheil Chkhikvadze. Thilisi, Funicular, 1960s.
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L. Bodyomdrgmoady, obhgégon angzeb
306Jo60dgboeb, ARS GEIRGICA, gom. g7ébagmo,
bgbos B, sbogmo o mebodgodmgg bgmmgbgde.
2016 §.

o0Mman (80J) 59BIH0dI
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bododom dmgoamody
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080 306390 0830 OSMM

dbohgada Jogmols

b6 30gbgmal Smbhdgdo,
(f)mg)o&)a?)z]q‘\no ®0059060.

71X 48 X 30 b3. 1957 6.
3mdobo 3ol bobgmmbbe.

3mMHMghobhos. 6. 30bgmMogzol
3096 303mMJoboo3909emo mybos
9000 3mhhGmgho otbos 0dolo, Hma
Abnggemom bgemmgbgdol bogobdytdo

dgg0009L.

Portrait of the artist woman
Nunu Tsagareli, tinted plaster.
71X 48 X 30 cm. 1957,
Sculptor’s studio.
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J

dmBogzols Botmohgoo, Moasb oEmo,

68 gL Bolo EaBLbYMYBSG 0ym. 3OMxgLoMbOMO Hodmyogmodgdobo

dob 3ggmMotymo M moghmmdd o 398mgdaegdom oghogmosdo
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JohoBdg, Lognmot Lobemdo godotmyem 0bhg®307 30> 20500dgboob. mdowabo, 2021 §.
6 ©g393d960.
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3ol g30éols agoo dodéradals mbdéogho.
O®bobhgdmo medadadn, 80 X 60 X 35 13. 1945 .
Jndobszols babgammbe.

Portrait of the War Hero Davit Bakradze.
Tinted plaster, 80 X 60 X 35 cm. 1945.
Sculptor’s studio.







03930 330b¢omosbo. bagmaegdgoo
3oL, déabgam, 113 X 41X 30
13. 1968 §. oéod. 3. Embomady,
b-3. 3gamoadodgzamo. Joboggm
3hgbommo s baBmwaopm
3mpgzehgmo ol 3obogmbo.

Akaki Kvantaliani. Tomb bust,
bronze, 113 X 41 X 30 cm. 1968.
Arch. V. Dondoladze,

S-V Melikishvili, Didube Pantheon
of Georgian Writers and Public

Figures.
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3060’)30’)60.

Boris Tsibadze.

Nikoloz Kandelaki. Tomb bust,
stone, 1981. Didube Pantheon
of Georgian Writers and Public
Figures.



8«)63836@3(‘)0 do{)@osabob
bobgammbbm. odmmmdabgdo:

6.3060gmo3m06 — o.0039630b0,

fob — or.gmorge. Gmodo —
b.20d0s. m306 — g.2003060d.

®d0mobol badbahgbm o30w9d00,

1960-0060 Hemgdo.

Monumental Sculpture Studio.
Diplomants. With N.Kandelaki —
A.Dickerman. In front: T.Gotua.
Center: N.Jigia. Back —
G.Japaridze. for diploma exam,
Thilisi Art Academy, 1960s.
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3930m0o0bL. gls BmyE®m0yd9Mo O
33030 0000380060 839003069360,

39 000MO© 9J39MEd bHEILHIOL.
0M09Mm0 Jomaoboliomgols 3odmyygoo
boggmo® Lobemdo 3gmbyg, oyoo
LobgemmLbmdo ndomdals bodyomgode,
3094300 30mm30L mogolio bgemom
dmBgnemo Lothm. 0go LhyYbHYdMOb
96O 39domdO O 0300 3ogomomls
odmggo... ,d9hmdol godmBdmol”
dmBooby bogmmmd 3obgmmogzols
3000000M0 000MOM™MY30 LHYIbHMY
LGy IR MOgEMMOS80 0ym.

9. 39bogmez0: 30dohgdo — bogmmm?d 30bogms 30,
J76b. bgmmgbgde, 1990, N10 g3. 132-134.
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bgemmgbgoolbo o 3mgBoody... 93030
bmMmogo bgoblgoby o3o9d00d0
dogm0ob obobl poomes. 3o
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03O, MmM3 30636900l Mo
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o dbobomddo dmgdobrooggl

330y 30980 bombmgo dmbzmgdo
aollog®mybo. 39MoM odMybos. dobo
a0bn3gmtmgdgemo Logmodody, Lombmgodo
o 390000MdMO0MYM0 JOMHOMMMYLd
00bodo otMhBo Lodyedme

089939 gdYMO. ..

3080 330300 3M0H03NM0 0Ym
30039x30gd0L cMmboi, dogmBy
dm3mbmgbo LoggmoMo Mmogz0boao.
080 0Ly 3oboo 80 Bemols, hnd
396MOLMbomyto 30dmagbo oM

309800 mo38l. 09000mMoL MYgddog...
P06OMOO — 9O 3oMan bodyndgztgools
Bo3dom MOMEYbmds oM 8gdoddboom.

Bgamo 3obogmogo 3domals
3530b, bogmmmd 39bogmozols
3o ybahdg. 1950-00b0 Hemgdo.

Neli Kandelaki working on a
portrait of her father Nikoloz
Kandelaki. 1950s.

bodbahgéom ozowgdaol 3bmaqbmdgdo;
bbgeb; 30éggam g dobzgbowsb
39kod0dz0mmo, bgbgm Jodmmadg,
Bomgo dodoamadg, ©odadén dmBamlizo
(3ol 3m39em0 Fbahzo60) 0mlgd
Bobremgdobo, pho 2oggatndg, bognmgeb
303000d7. Egobob: dgmérg bogdo
3o6(3bbosb 30bhggmo gombao (300ébs)
396bmadg, 300bbhebhobg gdgemadzagmo,
3moE0dgh Jnmemgmady, bgggbosb
3o0badgamo, gomégo (3més) 2080,
bmembob bmmbobodgamo, Bogngs
330Lbgedg, agom 3o3000dg (3éogozmbn),
3moE0dgh 3999mage, 736mda, bobwm
80008300, 0méed dodogmady,

5300 (ENE) godadzamo, dgbadg
&)0680 SO&BbBO@OB 30&)83@0 @3806
&)BUUQ’I}OBSO@O, bOame 60@0&)30‘830@0,
80&)?860@06 30&)83@0 '386(‘0607 agmmba
&)0680 80&)@b60@06 30&)83@0 @OSOO’)
Jamemgmedy, 30ébgmo babadg, bgbham
308b00b0, Bmmes 31336833000, 0bo
3oBghomody, oemabgo 3m3agmosboa,
30b(hobg gombgmdasbo. mdamoliol
bodbahgérm ogowgdas, 1950.



Professors of Academy of Arts;
Sitting: first right in the first row
Nikoloz Kandelaki, Kote Merabishvili,
Sergo Kobuladze, Shalva Mamaladze,
Dimitry Mochalsky (Moscow artist),
losif Charlemagne, Ucha Japaridze,
Silovan Kakabadze. Standing:

First left in the second row Giorgi
(Zhora) Tsetskhladze, Konstantine
Gdzelishvili, Vladimer Kutateladze,
Severian Maisashvili, Giorgi (Zhora)
Jashi, Sulkhan Sulkhanishvili, Shalva
Kvaskhvadze, David Kakabadze
(graphic artist), Vladimer Keshelava,
unknown, Nino Zaalishvili, loram

Mamaladze, Davit (Duda) Gabashvili.

First left in the third row Levan
Rcheulishvili, Samson Nadareishvili,
first right unknown. First left in the
fourth row David Kutateladze, Korneli
Sanadze, Sergo Kashkhiani, Shota
Kuprashvili, Ira Gachechiladze, Alfred
Kopaliani, Vakhtang Giorgobiani.
Thilisi Academy of Arts, 1950

9L 30806, Mm@z 1339 Lobogmbm
dbo(hzto 0gm 0m0oMm9demo o
dmgomo bogommzgemm 03bmoo. dobo
306389emo0 3gMbmbomy®mo godmaygbo
03069076, Lodmmmm dgdmddggdom
008300030 0di3o Logotmmggmmmb
Lodmgomygdtromodol Bobody, rogob
09000 90b gérmo Bemol 9098
306M0O0(330MMO. ..

98m380 080 0890900 Hodmpobogm
308 y3eMoo, momdml d0boob
0Mm9oo 00 Igbhl, MmIgomog
d9080098 dpdomoodo 9bBotmgdmoo...
dobob 8ggthdbgoo mobobos

1390 dgoatdbmdobgdcs. hggbl

Lobgemmlibmdo Lihydto dmbyem gt m-

96 P3bmgml MmEs 30d0b obytymo
™30bm dgnbigodl, bydtmdom yodgodl,
99 o6 3030, »d396 P3909bo dga0by
botom oy dmgdoboozgm.

é. godbo, dg bogobhoggmml gdoboaqdo, 7néb.
bgemmgbgds, 1990, N10, a3. 128-129.




00 3B 30 bogmmm™d 30bogms 30l
bobgammbbmdo. 1979 §.

la Kandelaki in N. Kandelaki's Studio. 1979

603MCMMHB 306MCIMIZ0

Jn0o0l8o 3rog00m0o Johmggemo
dbobomon sbmghmds o
hodmeomo. bgs Jotmggmm
dbobomdmo dmtols 39 3bgogdmeo
dom30 o0oblioE. 3oblogymtgdom
doblimgl dobo godmbigeme gyomooliols
0030, dogmgo d0vbols 03

Bemgdols 3mammmohyemo 0gMo,

oG HoLhYo, bomaMe 8yemobbdogto
oMdoolemy®o Ji3930 — doygbgoogo
000boY, M3 39 03 MVIMEYbodg Bemols
Bobom 3. oosbols mtb&mghob

300 Joboggoo 3oy — hgdmgols
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gmg9mmgol cooo 8g3mddggdomo
dmogmbgdols om3dgtgom dogmoco
oMmhHgoo.

3.330Lbgodg, bogmmmd 30bogmoego mo.,
bgmmgbgsos, 1961, 35 24.

IHgbamols, bagodmggmmb bobognbm
obhobyol Bagmgs awnsobals
3obhbgho. hrobodgdnmo
0005806k0, 52 X 46 X 31153. 1941 5.
doodoboo 3ol babgammbbem.

Portrait of the People's Artist of
Georgia - writer Shalva Dadiani.
Tinted plaster, 52 X 46 X 31 cm. 1941.
Sculptor’s studio.

bo7)-8o. Bobgénl gpmaeamo.
o0080éb0, 1948 6.

Nude-Za. Queen of the Field.
Plaster, 1948.
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3mgd) 3obmm goamadals dmbhbgdho,
O™bobgd7mo 030800,
76X 53 X 27 13. 1961 §.

bgd. bybemgdal gbmgbrmo gomgbge.

Portrait of the Poet Karlo Kaladze. j'"' . o o
Tinted plaster, 76 X 53 X 27 cm. o S e ) H"I‘w
1961. GNM. National Gallery of Pictures.

3Pgéom 03000930300 300bbhebhbyg
303bobyhnsl dmbdhdgho. medodado,
54 X 52 X 24 153. 1969 . 3cdoboos 3ol bobgammbbom.

Portrait of the writer Academician Konstantine
Gamsakhurdia. Plaster, 54 X 52 X 24 cm.
1969. Sculptor’s studio.
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boggobowm Jomals ggognée.
39996¢h0, 160 X 80 X 50 153. 1947 §.
Pyompyndm bds hgdmbihl Bgbmdo.
bHo376bo.

Facade female figure.
Cement, 160 X 80 X 50 3. 1947.
Tskaltubo spa resort building.
Foreshortening.




boggobom dgmabhnze: §ognhgdom gogmddgdnmo
Pyompndm bds dgdmbol 30d3emgdbol Fgbmds,
gogomo badbgpdm bodmgam dagmoms babogmédando.
bogbmem bgwo.

Facade plastic art: Tskaltubo spa resort complex
decorated with figures, the former Naval Forces

Sanatorium. General view. bogobapm dogmal gogée.
(5999630, 160 X 70 X 40 13. 1949

B- Pyommyndm bds bgdmbhols
gbmdo.bozndbo.

Facade female figure. Cement,
160 X 70 X 40 cm. 1949.
Tskaltubo spa resort building.
foreshortening.
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Anniversary Exhibition Catalog

1. 306¢™, 3emalihgemobo (398960, 18 X 7 X 7 3.
1908-1909 6. 6. 39 dm LognmtMgds.

2. 936md0 308030306, 3emgd00603M30L 3mMHGmMHo,
H™MboMgdnmo moosdomo, 12 X 11 X 5 3. 1921 6.
396 dm Logymtgdo.

3. oM. 0M0bgom, 34 X 18 X 23 13. 1925 6. 3gthdm
3MmgdE0o.

4. 30000030 Joemo. LoodmmIm 6637dg30M0.
H™MBoM9OdPMmo ModedoMmo, 200 X 150 X 80 LA.

1926 6. Lob3zM-390haMOPME0L LodboHztm ©3000930s.
o6 JgdmmPgbogmo.

5. 3m006039 Joemo. ogms. 0M0bgom, 52 X 22 X 22 13.
1926 6. bLyd LyMOmgdol 9O M3bxMO goeMghgod

6. 3m006039 Joemo, oMy, HMboMmgdymo msedodoto,
70 X 40 X 22 1b3. 1926 6., bLgd bgemmgbgydol 3ndgndo.
Jabymos ,L3mMHldgbol” bobgemoom.

7. 8006089 Joemo, oo, modddoko, 50 X 14 X 23 113.
1927 6. bgd. bgemmgbgdol IyBgndo.

Jabymos , 530839t OGMgmobl” Lobgemoom.

8. gobempmo 3m33mBo0s I mBol mgdedg, Loyxsemol
L3900, d0M9MM09RB0, MOddJoMo, 3 X 1,70 3., 1929 6. bog.
Lob. YLoBGOMbmMgdol LdbabyMo, 0bhatogho: vthd.

6. bggamgo, 3. 3oeMobozMao.

9. bogdommzg9MmL FodEMm9eMmMdoL Lobogmbm gmdolitrols
aMogma 3ndo0dol SmtbhMmgho, hmbotmgonmo
00003060, 81 X 50 X 30 1b3. 1930 6. dmgoboz0L
Lobgemmbibm.

10. mGOndMdmmo 399h0-3Mr0300m. Hhmbothgdnemo
0003060, 36 X 28 X 11 3., 1930 6. dmgoboogols
Lobgemmbibm.

11. ©93mmMYy30mbye gemodogdodols dggemols 3Gmgdaho,
00003060, 1931 6. o6 3gdmMBgboms.

12. 3m3mgMmogm 603mmmB Jgydboodgzoemol 3meMhGmgho,
060bgom, 80 X 64 X 36 1b3. 1934 6. bgemmgbgdol
Lobobemg.

13. Mo ™M 330003300Mm0L 3mMH&mgho, Hmbotgdymmo
00080600, 50 X 40 X 25 153. 1934 6. dngdoboogol
LobgemmUbbm.

14. g3obhobg 0g9tmodol SmbmpGmgho, Hmbotgdymo
000080600, 60 X 26 X 28 153. 1934 6. Ingdoboogol
Lobgemmbibm.

15. dbmazmom hgzmbmelidgbols, dmgoogg odohto
0mbgemosbols 3meptgho, Hmbotgdyemo 0sedod0Mo,
72 X 53 X 25 150. 1934 6. byd. bgemmgbgdols dndgndo.
16. 3m33mBoymc BodoMmod iogmosdgzomols dggemols
dmgmo. moosdoto, 60 X 18 X 18 13. 1934 6.

06 890mMmbgbogmo.

17. bog. Lobogmbm sHhoLHOL 83030 bMtrdgoL dmbbhtgho,
HMboMmgdymo modsedotmo, 75 X 60 X 35 3. 1935 6.
dmgdobroogols bobgemmbbm.
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1. Kinto, plasticine with cement, 18 X7 X 7 cm. 1908-1909,
private property.

2. Portrait of an unknown man, Plemyanikov, tinted plaster,
12 X 11 X 5 cm. 1921. Private property.

3. Morning. Bronze, 34 X 18 X 23 cm. 1925. Private property.
4. Harvest woman, Diploma work. Tinted plaster,

200 X 150 X 80 cm. 1926. St. Petersburg Academy of Arts.
Did not survive.

5. Bathing Woman, Morning. Bronze, 52 X 22 X 22 cm. 1926,
GNM National Gallery of Pictures

6. Bathing Woman, Morning, tinted plaster, 70 X40 X 22 cm.
1926, GNM Georgian State Museum of Arts. Entered under
the name of "Athlete".

7. Bathing Woman, Morning. Plaster, 50 X 14 X 23 cm.
1927. GNM Georgian State Museum of Arts. Entered under
the name of "Athlete."

8. Genre composition on the theme of labor, rural scene,
bas-relief, plaster, 3 X 1.70 m., 1929. State Security Service
of Georgia, Interior. Arch. N. Severov, M. Kalashnikov.

9. Portrait of the People's Commissar of Health of Georgia
Grigol Kutchaidze, tinted plaster, 81 X 50 X 30 cm. 1930.
Sculptor’s studio.

10. Double Event in Fistfight. Tinted plaster, 36 X 28 X 11
cm., 1930. Sculptor’s studio.

11. Design of the monument of the revolutionary Elbakidze,
plaster, 1931. Did not survive

12. Portrait of the singer Nikoloz Kumsiashvili, bronze,

80 X 64 X 36 cm. 1934. Palace of Arts.

13. Portrait of Lado Gudiashvili, tinted plaster,

50 X 40X 25 cm. 1934 Sculptor’s studio.

14. Portrait of Vakhtang Beridze, tinted plaster,

60 X 26 X 28 cm. 1934. Sculptor’s studio.

15. Portrait of the world record holder, wrestler Dimitri
loseliani, tinted plaster, 72 X 53 X 25 cm. 1934. GNM
Georgian State Museum of Arts.

16. Model of the monument of composer Zakaria Paliashvili.
Plaster, 60 X 18 X 18 cm. 1934. Did not survive.

17. Portrait of the People's Artist of Georgia Akaki Khorava,
tinted plaster, 75 X 60 X 35 cm. 1935. Sculptor’s studio.

18. Portrait of Colonel-General Giorgi Kutateladze, plaster,
70 X 80 X 40 cm. GNM Georgian State Museum of Arts.

19. Portrait of the People's Artist of Georgia Lado
Gudiashvili, stone, 65 X 60 X 30 cm. 1936. GNM Georgian



18. 3969Mom-3mMm3m3b03 gomMao Jgymomgemodols
3mbbhemgho, modsdoto, 70 X 80 X 40 13. 1935 6.

L93. LpGomyool ghrmgbyemo gomgtgo.

19. bog. Lobogmbm Bbohgetr mem gyoodgzomol
3mbbhcmgho, ggo, 65 X 60 X 30 3. 1936 6. bgad.
bgemmgbgdol dydgyndo.

20. botom dobgomm cmggebromgligols 3mtbtgho
HMboMgdnmo mododoMo, 26 X 32 X 34 153. 1936 6.
dmngdobroogols bobgemmiibm.

21. bog. Lobogmbm dtHobhol sgmgdbobr®ms mmodols
3mbhemgho, modsdoto, 55 X 56 X 30 13. 1937 6.
dngdoboogol bobgemmiibm.

22. 3bnggemom Mgzmebidgbol, dmdoogy ogz0m
0mbgem0oobols dmtMbhtgho, modsdoto, 72 X 75 X 25 153.,
1937 6. bd. bgemmgbgdol Indgndo.

23. 3m¢embo — 03gtgemo dgdomotmgyg, modsdoto, 60 X 40
X 25 158. 1938 6. 3mgobroozol Lobgemmbbm.

24, 300¢mbo — 03ggemo dgdomotmgyg, d¢r0obgom,

60 X 40 X 25 153. 1938 6. Lyd LyGmomgdols gehrmgbymo
a0emgthgo.

25. 30d39cmpythrgemo, modsdotmo, 50 X 20 X 80 L3.

1938 6. 06 dgdmMhgbogmo.

26. 3m33mBohme odoh®o 9stoygndzomol Scmdmh&mynho,
00080600, 60 X 40 X 25 53. 1938 6. ;moogmoliol bob.
3mbLbgMgohm®moo.

27. 3dgmgmbebo, hgotmmol 036930, Hmbotgdymo
00030600, 9hoyo, 15 X 8 X 5 53. 19386.

06 890mMmbgbogmo.

28. 0.0. bhogMobolb 3G HGmgho, MedsdoMo, 60 X 30 X 25
3. 1939 6. Ingobogol Lvbgemmibm.

29. 30803mL 8. 3b0odg00mol 3mMbhGmgho, modsdoto,
22 X 16 X 17 13., 1939 6. 396 dm LoggmMgdo.

30. 0.0. bhoemobob doyLHO, Jgo. 94 X 57 X 46 153.

1940 6. bgd bgemmgbgdob ghmgbyemo dPdgndo. obgmo —
dmngdobogol bobgemmiibm.

31. Jogmob hombo, Rohmgdgoom dgomaoty, mododomo,
24 X 20 X 13 153., 1939 6., o6 8gdm™Bgbogms

32. 0.9. bhoemobob Bognms. Mmododoto, 1940 6.,

06 89dmMmbgbogmo.

33. 303035306 HhMbo, medodoto, 1940 6.

06 890mMmbgbogmo.

34. 635009803Mm 83030 dobodols SmGbGrgho, moosdomo,
70 X 29 X 24 153. 1940 6. dmgdobozdol bobgmmmlibm, bog.
3936096 9d0md ©30009300.

35. bog. odLobyM oo sGHoLHOL egom
0bmymodols SmGphtgho, mododomo, 42 X 30 X 34 153.
1940 6. 9ngdoboogol Lobgemmbbm.

36. 3696mob, Logotmggmmb bLobogmbm stbhobhob
dogm30 00606 3MEMHGM9Ho, Md5doMo,

60 X 25 X 28 153. 1940 6. dmgdoboozol bobgemmlibm.

37. 3696rgmobs, Logotrmggmmb bobogmbm stbobhob
dogm30 00606 3MEMHGMYHo, MddoMo,

64 X 27 X 30 1b3. 1940 6. (HEgHoozmazol bidvb LyGmemgdols
30MgMm9o, 8mbgmgn, Mybgmo.

38. LogotmagmmL Lobombm vébhobhols bobm

06000 Mb030930emols MG gho. hmbothgdgmo
0003060, 60 X 31 X 29., 1942 6., o6 8g0mthgbogms.
39. 9900033000L 3930090 900mO CMIHMMOL 0Mmbigod

State Museum of Arts.

20. Portrait of Commander Mikheil Lewandowski.

Tinted plaster, 26 X 32 X 34 cm. 1936. Sculptor’s studio.
21. Portrait of the People's Artist of Georgia Aleksandra
Toidze, plaster, 55 X 56 X 30 cm. 1937. Sculptor’s studio.
22. Bust of the world record-holder, wrestler Davit loseliani,
Plaster, 42X 33 X 25 cm. 1948, GNM Georgian State
Museum of Arts.

23. Kolkhi — Imereli miner, plaster, 60 X 40 X 25 cm. 1938.
Sculptor’s studio.

24. Kolkhi — Imereli miner. Bronze, 60 X 40 X 25 sm. 1938.
GNM Georgian State Museum of Arts.

25. Physical culturist, Plaster, 50 X 20 X 80 cm. 1938.

Did not survive.

26. Portrait of the composer Dimitri Arakishvili, plaster,

60 X 40 X 25 cm. 1938. Thilisi State Conservatory.

27. Athlete, weightlifter, tinted plaster, etude,

15X 8 X5 cm. 1938. Did not survive

28. Portrait of I.B. Stalin, plaster, 60 X 30 X 25 cm. 1939.
Sculptor’s studio.

29. Portrait of the physicist Giorgi Koniashvili, Plaster,

22 X 16 X 17 cm., 1939. Private property.

30. Bust of I.B. Stalin, stone. 94 X 57 X 46 cm. 1940.

GNM Georgian State Museum of Arts and Sculptor’s studio.
31. Woman'’s torso. Sitting on her knees, plaster,

24 X 20 X 13 cm. Did not survive.

32. Figure of Stalin, plaster,1940, Did not survive.

33. Man'’s torso. Plaster, 1940. Did not survive.

34. Portrait of the Academician Akaki Shanidze, plaster,

70 X 29 X 24 cm. 1940. Sculptor’s studio, Georgian Academy
of Sciences.

35. Portrait of the Honoured Artist of Georgia Davit
Andghuladze, plaster, 42 X 30 X 34 cm. 1940.

Sculptor’s studio.

36. Portrait of the People's Artist of Georgia — writer Shalva
Dadiani, plaster, 60 X 25 X 28 cm. 1940. Sculptor’s studio.
37. Portrait of the People's Artist of Georgia — writer Shalva
Dadiani, plaster, 64 X 27 X 30 cm. 1940. Tretyakov State
Picture Gallery in Moscow, Russia.

38. Portrait of the People's Artist of Georgia Nino
Andronikashvili, tinted plaster, 60 X 31 X 29 cm, 1942,

Did not survive.

39. Portrait of the Doctor of Medical Sciences |. Aslanishvili,
tinted plaster, 70 X 29 X 24 cm. 1942. Sculptor’s studio.

40. Athlete figure, weightlifter, tinted plaster,

64 X 30 X 14 cm.1942. GNM National Gallery of Pictures.
41. Portrait of the Academician lustine Janelidze, tinted
plaster, 45 X 34 X 23 cm.1943. Sculptor’s studio.

42. Portrait of the Academician Aleksandre Tsulikidze, tinted
plaster, 29 X 42 X 36 cm.1943. Sculptor’s studio.
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oLbEmob0dz0emol SmGMHEM9H0, HboMgdnemo mododoMmo,
70 X 29 X 24 0. 1942 6. 3ngdoboogolb bLobgemmiibm.

40. 3dgmgmbbol xogn®mo, hgotmol 636930,
HMboMm9oPmo modedotMo, 64 X 30 X 14 153. 1942 6.

Lgd LyMoMYoOol ghrmzbyemo gogmgtgo.

41. 539009303mb 0yLbHbg Fobgemodol SmbmpEgho,
HMboMmgoPmo modedotMo, 45 X 34 X 23 53. 1943 6.
dmgdobroogols bobgemmbibm.

42. 535009303mL 9emgdLobdmg bymyzodol SmbpGmanho,
HMboMmgdPmo modedoMo, 29 X 42 X 36 113. 1943 6.

o6 dgdmmbgbogme.

43. 30mna. 39069 39eM5b0obol 3mbbhtmgho,
HMboMmgdPmo modsedotmo, 73 X 40 X 30 3. 1943 6.

396 dm Logymtgdo.

44. 535009303mb 0mzggm Jymomgemodol Smbmp&mgho,
000080600, 70 X 45 X 35 150. 1943 6. 3gtrdm Logymtgdo.
45. 3033mBohme 8. 3ogmosdgoemols dggemol dmgmo,
HMboMmydymo modsdotMo, 20 X 10 X 5 163., 1943 6.,

06 90mMmbgbogmo.

46. §ogmo h30mmom, Hmbotgdnemo moddodomo,

15 X8 X5 13. 1943 6. o6 dgdmMbgbogme.

47. 539009303Mmb 9gmgdbobotg sgmoodgogmols
3mMHMgho, Hmbomgdymmo modsdotMo, 48 X 32 X 30 LA.
1944 6. 396 dm LoggmMgde.

48. 0.0. bO0bob SO HGM9H0, HMboM OO MOd3doko,
250 X 94 X 59 153. 1944 6. dcngdobogol bobgemmiibm.

49. 539009303Mmb gtogmem dybodol 3mtbhGgho,
HMboMmgdPmo modedomon, 52 X 57 X 36 3. 1944 6. byd.
bgemmgbgdol 3ndgndo.

50. 930009303mL gthogmem dybodols dmbptgho,
060bgom, FoMmBotoemm, 69 X 65 X 50 153. 1944 6.
Lobbemols goollbdol 0bLHOHYMHO. EIIMbHOI0 30b0Ed©S
2018 6.

51. 539009803mb0, JotpkMmao gthogmem dgbodols

3 HM9MH0, Hmbomgdymo msedodoto, 49 X 45 X 30 LA.
1944 6. 93000. 3. Fgbodob Lob. bl 3gdshmemmaoobe

o HGMoblgdomemmagonol bLodgEboghm 33eM9g0m0
0dbhohyho.

52. 9bohgoto Jogmols bglihob cmgmbodols 3mGmbtgho,
H™MBoM9OPMmo ModedoMmo, 68 X 51 X 361 153. 1945 6.
dmgdobroogols bobgemmbbm.

53. Bohmgdgom dgomaoty, Joemols hmdmbio, Hmbotgdymo
000030600, 24 X 20 X 13. 0. 1945 6. 3gdm LogymMmgdo.
54. LedodYemm Mol 3doMols Ogom dogMmodol

3O OHM9MH0, 00053060, 58 X 43 X 30 1LO. 1945 6.
dmgdobroogols bobgemmbom.

55. 3o dogm hmemdybobolb 3meMhGmgho, Hmbotmgdymo
000030600, 89 X 69 X 29 113. 1945 6. dngdoboogols
Lobgemmbbm.

56. mMmodMdmo 39h0-3030m, mod080M0, 1946 6.
396 dm bogymMgodo.

57. 030009903mL 603 ™8 goxdodols 3t p&gho,
H™MBoMYOPMo MO0880M0, 47 X 50 X 36 153. 1946 6.
dmgobogzol bobgemmlibm.

58. 30gM0m ImEyemo, 0od0doMo, 36 X 15 X 23 50.1946 6.
o6 93mmAgbomo.

59. 3o6m8sem 0. HMMonbobols 3t HEgho, 0G0bFOm,

89 X 69 X 29 0. 1947 6. o6 dgdmmhgbogms
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43. Portrait of the Prof. Petre Gelbakhiani, tinted plaster,
73X40 X30 cm.1943. Private property.

44. Portrait of the Academician lovel Kutateladze, plaster,
70 X 45 X 35 cm.1943. Private property.

45. Model of the monument Composer Z.Paliashvili, tinted
plaster, 20 X 10 X 5 cm. Did not survive.

46. Woman with a cargo, tinted plaster, 15 X 8 X 5 cm.1943.
Did not survive.

47. Portrait of the Academician Aleksandre Aladashvili,
tinted plaster, 48 X 32 X 30 cm.1944 .Private property

48. Portrait of |. B.Stalin, tinted plaster,

250 X 94 X 59 cm.1944. Sculptor’s studio.

49. Portrait of the Academician Grigol Mukhadze, tinted
plaster, 52 X 57 X 36 cm. 1944 GNM Georgian State
Museum of Arts.

50. Portrait of the Academician Grigol Mukhadze, bronze,
marble, 69 X 65 X 50 cm.1944. Transfusiology Institute.
Dismantled in 2018 .

51. Portrait of the Academician, Surgeon Grigol Mukhadze,
tinted plaster, 49 X 45 X 30 cm.1944 JSC Gr. Mukhadze
Institute of Haematology and Transfusiology.

52. Portrait of the artist woman Nestan Leonidze, tinted
plaster, 68 X 51 X 361 cm.1945. Sculptor’s studio.

53. Sitting on her knee, Woman'’s torso, tinted plaster,

24 X 20 X 13. cm.1945. Private property

54. Portrait of the People’s War Hero Davit Bakradze,
plaster, 58 X 43 X 30 cm.1945. Sculptor’s studio.

55. Portrait of Marshal Tolbukhin, tinted plaster,

89 X 69 X 29 cm.1945. Sculptor’s studio.

56. Double Event in Fistfight, plaster, 1946. Private property.
57. Portrait of the Academician Nikoloz Kipshidze, tinted
plaster, 47 X 50 X 36 cm.1946. Sculptor’s studio.

58. Filled with Thoughts, plaster, 36 X 15 X 23 cm. 1946.
Did not survive.

59. Portrait of Marshal T.Tolbukhin, bronze,

89 X 69 X 29 cm.1947. Did not survive.

60. Woman'’s figure, cement, 170 X 80 X 50 cm. 1947.
Tskaltubo, Spa Resort Building facade. Former naval
sanatorium.

61. Woman'’s figure, cement, 160 X 70 X 40 cm. 1949.
Tskaltubo, Spa Resort Building facade. Former naval
sanatorium.

62. Torso. Plaster, 1949. Did not survive.

63. Portrait of the artist woman Netan Leonidze, tinted
plaster, 68 X 51 X 361 cm.1945. Sculptor’s studio.

64. Portrait of Marshal T.Tolbukhin, bronze, 90 X 20 X 30 cm.
1950, In the native village of Marshal — Andronic, Russia.
65. Portrait of General Aleksey Antonov, tinted plaster,

80 X 65 X 39 cm.1952. GNM Georgian State Museum of
Arts and Sculptor’s studio.



60. Joemolb 308nMo, 39896¢)0, 170 X 80 X 50 3. 1947 6.
Bygoemdnom, 3o Mgdmdmpols Jgbmdol igolvo, ymaogmo
LodbgMmm LoBmgom dogmgdol Lobshmemoydo.

61. Joemob ggogyMme. 39990¢h0, 160 X 70 X 40 3. 1949 6.
Bygoemdnom, 3o Mgdmmpols d96mdol g3olivo. ymazommo
LodbgMmm Lodmgom dogmgdol Lobshmemoydo.

62. HMLo. Md0ToMmo, 1949 6. o6 dgbobyemo.

63. bgbhob emgmbodol 3mtrhrgho. modsdot0,75 x 50 x
29 150. 1949 6. dmngdobroogols Lobgemmbibm

64. Loddmmo 30gdotMols oMMl m.Hmdybobols
3mMbhhgho, dGmobzom, 90 X 20 X 30 3. 1950 6.,
domIgmols 3dmoemonMo Laggemo — b tmbogo, d.
000MBEMOgmMob, MyLgomo.

65. 396900 oemgdligo obhmbmgol 3mbmpGmgho,
HMboMmgdymo modsedoto, 80 X 65 X 39 3. 1952 6.

1gd. bgemmgbgdol 3pdgndn. obigmo — Fmgobogol
Lobgemmbibm.

66. Lod. 393609M900ms 830009300l 30(39-309300 90
039009303MmboL bogmemmd d9cMdgbodgzomol 3mbbtmgho,
HMboMmydymo modedoto, 67 X 45 X 25 53. 1952 6.

1gd bgemmgbgdol 31891do, sligmo — dmgobroozols
Lobgemmbbm.

67. dmgobeoozol 3gymmob 9339600 gnamgbzoonos-
39600930l 3mMBhrgho, Hmbomgdymo modsdomo,

78 X 60 X 38 53. 1952-1953 6.6. dmgoboozolb
Lobgemmbibm.

68. Logommggmmb Lobogmbm strhobiol bogm gohbodol
3 HMgho, Hmbomgdymmo modsdoto, 24 X 32 X 31 10.
1952-1953 6.6. byd. bgemmgbgools 3nBgndo o
dmgdobroogols bobgemmbbm.

69. 3bgemom M93mMLagbol bobm Pddsedol ogymo,
06M0bgom, Hhmbotmgoymo modsdoto, 30 X 59 X 26 1A.
1952-1953 6.6. gd. bgemmgbgdol 3ndgndo, dmgdoboozols
Lobgemmbbm.

70. bog. 3936090 900mO 030009300l 3¢rgBocgbeh
BogmemmB dybbgemodzomol 3mMmpGmaho, HmbotMgdyomo
00003060, 72 X 57 X 25 1413. 1952 6. Lgd. bgemmgbgdols
99899080 o Bmgobogzol bobgmmmbbm.

71. 5008330009, Md680Mo, 30 X 25 X 10 3., 1954 6.

o6 890mMmbgbogmo.

72. 5og. 893609M900m0 030009300l 3980 gbehy
BogmemmB dyLbbgemodzomol 3mtmpGmgho, d0bZom,

73 X 53 X 33 3. HYMboMgdYMo Modddoto, 78 X 60 X 58
13. 1954 6. Lgd. bgemmgbgools IPBando,

73. cmgoemd Jogmomsdol 3mMmpEmgnho. dotdotomm,

60 X 50 X 20 1b3., 1955 6. 3mgdobsgol LubgemmLibm. oM
Jdgdmmhgbogmo.

74. 3ogmo3dg dobomodol dmbndgbhol dmgmmo.
000030600, 1955 6. 3mgdobozol Lubgemmlibm, o6
Jdgdmmhgbogmo.

75. 093069 80mM30 3omogmodgzoemol 3mMh&myno,
00003060, 72 X 57 X 24 15,0., 1955 6. dmgoboogols
Lobgemmbbm.

76. bogdotmggmmU Lobombm sébhobhol o3030
3806(hom0obol 3meMbMmgho, modsdoto, 75 X 40 X 28 1sd.
1955 6. 3gdoboogol bobgemmbbm.

77. 5og. bobogmbm sGBhobihol 63030 3300HOTM0dbOL
3mGMOHM9H0, dM0bgom, 46 X 41 X 24 153. 1955 6. Lga.
bgemmgbgdol dndgydo.

66. Portrait of the Vice-President of Georgian Academy of
Sciences — Academician Nikoloz Berdzenishvili, tinted plaster,
67 X 45 X 25 cm.1952 Sem Georgian State Museum of Arts
and Sculptor’s studio.

67. Portrait of the sculptor’s spouse — Evgenya Zhukovskaya-
Kandelaki, tinted plaster, 78 X 60 X 38 cm.1952-1953.
Sculptor’s studio.

68. Portrait of the People’s Artist of Georgia Nato Vachnadze,
tinted plaster, 24 X 32 X 31 cm.1952-1953. GNM Georgian
State Museum of Arts and Sculptor’s studio.

69. Figure of the world record-holder Nino Dumbadze, tinted
plaster, 30 X 59 X 26 cm.1952-1953. GNM Georgian State
Museum of Arts and Sculptor’s studio.

70. Portrait of the President of Georgian Academy of Sciences
- Academician Nikoloz Muskhelishvili, tinted plaster,

72 X 57 X 25 cm. 1952. GNM Georgian State Museum of Arts
and Sculptor’s studio.

71. Calmness, plaster, 30 X 25 X 10 cm.,1954. Did not survive
72. Portrait of the President of Georgian Academy of Sciences
— Academician Nikoloz Muskhelishvili, bronze,

73 X 53 X 33 cm., tinted plaster, 78 X 60 X 58 cm.,

1954, GNM Georgian State Museum

73. Portrait of Kavtaradze. Marble, 60 X 50 X 20 cm., 1955.
Sculptor’s studio.

74. Memorial model of Philipe Makharadze, plaster, 1955,
Sculptor’s studio. Did not survive.

75. Portrait of the winemaker Giorgi Maghalashvili, plaster,

72 X 57 X 24 cm., 1955. Sculptor’s studio.

76. Portrait of the People’s Artist of Georgia Akakai
Kvantaliani, plaster, 75 X 40 X 28 cm.1955. Sculptor’s studio.
77. Portrait of the People’s Artist of Georgia Akakai
Kvantaliani, bronze, 46X 41 X 24 cm.1955 GNM Georgian
State Museum of Arts

78. Portrait of the Austrian writer Hugo Hupert, tinted plaster,
69 X 53 X 25 cm.1955. Private property

79. Portrait of Davit Japaridze. Bronze, 56 X 22 X 27 cm.
1955, GNM Georgian State Museum of Arts. Did not survive.
80. Portrait of the Hero of Labour B.Palavandishvili, bronze,
59 X 28 X 29 cm. 1957. Sculptor’s studio. Did not survive.

81. Portrait of the inventor Kogua, bronze, 60 X 44 X 26 cm.
1957. Did not survive.

82. Portrait of the artist woman Nunu Tsagareli, tinted plaster.
71 X 48 X 30 cm. 1957, Sculptor’s studio.

83. Portrait of the People’s Artist of Georgia, State Prize
Laureate Akaki Khorava, bronze, 67 X 24 X 32 cm., 1957,
GNM Georgian State Museum of Arts.

84. Portrait of the People’s Poet of Georgia Galaktion
Tabidze, tinted plaster, 54,5 X 62,5 X 33,5 cm. 1957.
Sculptor’s studio.

85. Portrait of the Hero of Labour K.lluridze. Plaster,
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78. 08b(Eogemo 3Bgeemols 3ngm 3y3gtpol dmerbhemgho,
HMboMmgoPmo modedomo, 69 X 53 X 25 53. 1955 6.

396 dm Logymtgdo.

79. 06300 FoxgMm0dols 3mMBtgho. 0G0bFoMm,

56 X 22 X 27 0. 1955 6. 06 dgdmMmhgbogmo

80. ™30l 3300l 3. BoMeg0bndzomols dmtbtgho,
060bgom, 59 X 28 X 29 3. 1957 6. ot dgdmm™mBgbogme.
81. 303m3gmbgogm 3mmyolb dmbbhGmgho, d¢r0bgom,
1957 6., 60 X 44 X 26 113., o6 Jgdm™hgbogme.

82. 3bo®hgoMmo goemol 66y ogotgemols Smbptmgho,
HMboMmgdPmo modedotmo. 71 X 48 X 30 3. 1957 6.
dmgdobroogols bobgemmbbm.

83. Logommggmmlb Lobogmbim strhobiols, Lobgemadbogm
369300L MM 9ol 93030 bmtogol mdmpGmgho,
060bgom, 67 X 24 X 32 153., 1957 6., llgd. bgemmgbgools
dpBgyndo.

84. Logommggmmb Lobogmbm dmghols gogmezhomb
H000dols 3mMHMgho, Hmbotmgdymo modsdomo,

54,5 X 62,5 X 33,5 153. 1957 6. dmgdobeoozol Lobgemmbbm.
85. 3 m3dol 3300l 3. ogmy®odol 3mGbhGmgho.
0008060, 54,5 X 62,5 X 33,5 53. 1957 6. Ligd Lycomgodols
96™3bymo gomgdyge.

86. benyemom Mg3mcbidgh b.coyddodol 3ogyme.
00080600, 235X 62 X 42 153., 1957 6., dmgobogol
LobgemmLbmb gdm. ot g9dmmbgbome.

87. 30039 doboMmodols 3mbydgbho. 0Mm0bgom,

H-53. 1958 6. m3yMhggmo. gdmbhogo 30boios 1991 6.
88. 1303350mOMgmmo, 3emobhgemobo, 1958 6.

06 890mMmbgbogme.

89. 3mg 3oMmmm 30emodol 3mbbhtmgho, Jso.

86 X 53 X 20 53. 1960-1964 6.6. bLymHomgdols ghrmgbymo
30emM9M@m90, 39Mmdm LogymmMgdo.

90. 3 mMme3 3eM0dgh gmgbhols SmMbMmgho.
H™MBoM9OPMmo ModedoMo, 57 X 54 X 30 153.

1960-1964 6.6. 3mgdobogol bobgemmlibm

91. 3m9® deMom 38308300m0 3MMHEMYHo, JoMdotMommm,
51 X 55 X 38 1b3. 1960-1964 6.6. 66 JgdmEmhgbogmo.

92. LagommzgmMmL OALObYMYOYMo dSGrhoLhol bobm
89003900dol 3mbHGMgho. modsdoMo, 86 X 51 X 38 133.
1960-1964 6.6. dmgdobozol bobgmmmbibm.

93. 3m9®h dSeMmom BoMmbymogsls 3mbmbmgho, gao, 51 X 55
X 38 153. 1960-1964 6.6. dngdoboogols Lobgemmbbm.

94. Mggolbm® 63030 BOMOZOL 3MMNHGMIH0, HMboMyoymo
00080600, 57 X 54 X 36 150. 1960-1964 6.6. byd.
bEomgdol ghmgbymo gomgMgo.

95. Jogmolb 3089Ms. 9h07n0, MOdddoMo,

44 X 12,5 X 15 50. 1960-1964 6.6. o6 3g0mtBgbogms.

96. 3969MOM-3MmM3mM3b03 6ogmmmB 383030600
3mMOE0H0, 306t0m, 68 X 72 X 30 59, 1960-1964 6.6.
dmbamgo, bmgmgaohols Lobogmom. Mylgmo.

97. 8rm3ols 3domol gmg® LegmmImboosl SmtrhMgho,
0003060, 69 X 52 X 26 50. 1960-1964 6.6. ot
JdgdmmPgbogmo.

98. 3969Mom 3MO039M FobFMOgol SmbMbMm9MHo.
HMboMgdnemo moosdoto, 68 X 72 X 30 3. 1960-1964 6.6.
Lgd LyMomgool ghrmgbymo goemghge.

99. 630009303ML goMMa0 F0dModol 3mMHEmgho,
H™boMgdnmo moo0doto, 46 X 41 X 28 153. 1960-1964 6.6.
3mgdoboogdol Lobgmmbibm. ot Jgdmmhgbogmo.
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54,5 X 62,5 X 33,5 cm. 1957, GNM National Gallery of
Pictures.

86. Figure of world record holder N. Dumbadze, Plaster,
235 X 62 X 42 cm., 1957, Sculptor’s studio. Did not survive.
87. Monument of Philipe Makharadze.bronze, Height-53.
1958. Ozurgeti. Deconstructed 1991.

88. Athlete figure, Plasticine, 1958, Did not survive

89. Portrait of the Poet Karlo Kaladze, stone,

86 X 53 X 20 cm. 1960-1964. GNM Natinal Gallery of
Pictures and Private property.

90. Portrait of the Prof. Vladimer Zhghenti. Tinted plaster,
57 X 54 X 30 cm. 1960-1964. Sculptor’s studio.

91. Portrait of the Poet Alio Mashashvili, marble,

51 X 55 X38 cm. 1960-1964. Did not survive.

92. Portrait of the Honoured Artist of Georgia Nino
Zedgenizde, plaster, 86 X 51 X 38 cm.1960-1964.
Sculptor’s studio.

93. Portrait of the Poet Alio Mirtskhulava, stone,

51 X 55 X 38 cm.1960-1964. Sculptor’s studio.

94. Portrait of the Producer Akaki Phaghava, tinted plaster,
57 X 54 X36 cm.1960-1964. GNM National Gallery of
Pictures.

95. Woman'’s figure, etude, plaster, 44 X 12,5 X 15 cm.
1960-1964. Did not survive.

96. Portrait of Colonel-General Nikoloz Papivin, bronze,

68 X 72 X30 cm.1960-1964. Moscow, Novodevichy
Cemetery.

97. Portrait of the Hero of Labour Eter Solomonia, plaster, 69
X'52 X 26 cm. 1960-1964, Did not survive.

98. Portrait of the General Vladimer Janjghava, tinted
plaster, 68X 72 X 30 cm.1960-1964. GNM National Gallery of
Pictures and Sculptor’s studio.

99. Portrait of the Academician Giorgi Jibladze, tinted plaster,
46 X 41 X 28 cm.1960-1964. Sculptor’s studio

100. Portrait of the Prof. K. Tsintsadze, tinted plaster,

57 X 65 X 30 cm.1965 .Sculptor’s studio.

101. Queen of the Field, tinted plaster.

70 X 52,4 X 24 cm.1966-1968, Did not survive.

102. Portrait of the Poet, Academician Irakli Abashidze,
tinted plaster,54 X 42 X 33 cm.1966-1968. Sculptor’s studio.
103. Portrait of the Prof. Vladimer Zhghenti. Tinted plaster,
62 X 63 X 34 cm. 1966-1968, GNM National Gallery of
Pictures,

104. Woman'’s figure, tinted plaster,74 X 33 X 24 cm.
1966-1968. Private property.

105. Portrait of the Prof. S.Kobaladze, plaster,

52 X 37X26 cm. 1966-1968. Sculptor’s studio.

106. Portrait of G.Sturua, bronze, 62 X 50 X 32 cm.
1966-1968. Moscow.

107. Portrait of the dramatist Polikarpe Kakabadze,

tinted plaster, 65 X 51 X 26 cm. 1966-1968. Sculptor’s studio.



100. 3vma3. 3. 30630dol 3mbpgho, Hhmbotgdyemo
000080600, 57 X 65 X 30 153. 1965 6. dngdoboogols
Lobgemmbbm.

101. 806030l gMROMMO, Hmbotgdnemo 0sd6806Mo0.
70 X 52,4 X 24 158. 1966-1968 6.6. mgobosgols
Lobgemmlibm. ot dgdmmBgbogme.

102. 3mg() ©39009303ML 0630M0 90080dol SmdMHEmgHho,
HMboMmgdnmo ModedoMo, 54 X 42 X 33 150. 1966-1968 6. 6.
dmgdobroogols bobgemmbbm.

103. 3™y 3eMo0dgt gmgbhols Smépmgho.
HMboMmgdnmo modedotmo, 62 X 63 X 34 53. 1966-1968 6.6.
L9d LyMoVMYdoL ghhmzgbyemo gogmgtyge.

104. gogmob i3ogyMe, Hmbomgdymo modsdoto,

74 X 33 X 24 150. 1966-1968 6.6. 396dm LoggmMgde.

105. 3ma3. . 3MddMddol 3mbrhrgho, modsdoto,

52 X 37 X 26 50. 1966-1968 6.6. 3mgobogzol bLobgmmmiibm.
106. 8. bynGyol 3mbHMgho, 0G0bZom, 62 X 50 X 32 1T.
1966-1968 6.6. Ambzmgo.

107. o6odohyhg 3memogoMmadg 303000dols 3mtMbhtgho,
HMboMmgdymo modedotmo, 65 X 51 X 26 113. 1966-1968 6.6.
dmgdobroogols bobgemmbbm.

108. 93030 3300hom00bo. Logmogdgws doybo,
060bgom, 113 X 41 X 30 1b3. 1968 6. otrg. 3 PMbomeMody,
5-3. 3gemogdodgzomo. Jotmmggem 36gEmommod o Lobmgowm
dmM3069mo 0YdoL 3obmgmbo.

109. 36960 030009303Mb 3MbLHhobhoby 30dlbobytmosl
3mMHM9ho, :oosdotmo, 54 X 52 X 24 53. 1969 6.
dmgdobroozols bobgemmbbm.

110. bog. odLobyMgdymo sthobol pomom dodobodol
3mMHgho, moosdoto, 57 X 51 X 30 3. 1969 6. 3gtrdm
bognmtgdo.

111. b0y, Hmbomgdymo msdodoto, 74 X 30 X 20 b3 1969 6.
396 dm Logyomtgdo.

112. 03030 bm®ogol 60yLho, 000bzom, 19736. oM.

o 3060930, Jobmggem 36gEmemmo o Lodmgopm
dmmgobgmoe 3moBdnbool 3obmgmbo

113. Goemgo o0obol d0yLHo, d¢obgom, 1975, dkd.

0. dobodg, bgemmgbgools dydogme bobemol 98m,
98mbhogo goboEogs 2010-006 Bemgddo.

114. 03030 bm®ogo, ggo, 385 X 103 X 41 113., 1979, obng.
30bhobg og30m000, bgbogo.

115. boghm gohbody, gao, 282 X106 X52 113. 1987 6. obg.
8.03008300M0, 0MM30, 306MbAHY0S ,Jotrmymo
oemdo“.

116. 03030 bm®Mogo, §go, 277 X 104 X 60 L3. 1987 6.

oMd. 8.03008300M0, oM™30, 30bMLEAHNOS ,Jotrmymo
oemdo“.

108. Akaki Kvantaliani. Tomb bust, bronze, 113 X 41 X 30 cm.
1968 . Arch. V. Dondoladze, S-V Melikishvili, Didube Pantheon
of Georgian Writers and Public Figures.

109. Portrait of the writer Academician Konstantine
Gamsakhurdia, plaster, 54 X 52 X 24 cm. 1969.

Sculptor’s studio.

110. Portrait of the Honoured Artist of Georgia Dodo
Tchitchinadze, plaster, 57 X 51 X 30 cm. 1969.

Private property

111. Nude, tinted plaster, 74 X 30 X 20 cm. 1969.

Private property

112. Akaki Khorava bust, bronze, 1973. Arch. T. Kandelaki,
Mtatsminda Pantheon of Georgian Writers and Public Figures.
113. Bust of Shalva Dadiani, bronze, 1975, Arch.

A. Bakhtadze, Yard of the Art-workers’ House, Dismantled

in 2010s

114. Akaki Khorava, stone, 385X 103 X 41cm. 1979,

Arch. Vakhtang Davitaia, Senaki.

115. Nato Vachnadze, stone, 282X106X52 cm. 1987. Arch.
G. Ajiashvili, Dighomi, Film studio “Georgian Film”.

116. Akaki Khorava, stone, 277X 104X60 cm.1987. Arch.

G. Ajiashvili, Dighomi, Film studio

l."]l"lJU\]an ]I’If"\'i[;"'](n a.)(]l'\']).
wtngalo, 1167 Geol 25 iala
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