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General description of the work

Relevance of the topic

Parenting and adolescent face are fascinating subjects in literature in any era and country
for many reasons. Adolescence is a time of self-determination and identity formation. Literature
focused on this topic reflects the concepts of parenting, the difficulties of self-discovery, the
struggle with personal values, and society's expectations. It shows the conflicts between society
and individuals and the journey towards self.

The introduction of adolescent character(s) in literature serves many purposes and carries
various meanings - it contributes to the dynamics of the narrative and the variety of content,
which is revealed in the overview of themes and the analysis of different social settings.

Adolescent characters in literature show potential for change and transformation, face
challenges, and gain experiences, thereby forming their own identity and worldview. Literature
creations about adolescents can convey many difficult topics not only in the context of a person's
physical and spiritual growth but also in the context of the analysis of socio-cultural narratives.

Adolescents are characterized by their vitality, naivety, and inexperience, making them
susceptible to external influences. Their inquisitive nature drives them to explore and discover
the world around them, but they remain uninformed about the challenges and pitfalls that may
await them. This literary portrayal of adolescents as seekers has the potential to evoke a sense of
nostalgia in readers, reminding them of their own experiences during their teenage years.

The literature on adolescents and young adults is concerned with the issues of
individuality, belongingness, understanding, and self-expression. These hurdles are critical in
shaping their future. Literature provides a platform to address these concerns and turns teenage
learning into an artistic text. By presenting characters from diverse backgrounds and perspectives,

literature assists young adults in understanding their own identity and their role in society. The
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formation of personal independence is primarily linked to the development of one's identity, and
literature can play a crucial role in guiding readers towards self-discovery.

The literature on adolescents and young adults also presents identical issues - it follows
from this age that they often have difficulties searching for individuality, belonging as an event,
understanding, and self-expression. Overcoming this barrier should determine their future life.
Different literature for teenagers provides a platform to address these issues and turns teenage
learning into an artistic text. By presenting characters from different backgrounds and
perspectives, literature can help adults understand their own identity - where they are, who they
are or want to be, what they have, how they feel about the world, what they have to offer the
world, and whether they should enter at all, where they see themselves. Now, and did you see
ahead? Personal independence is primarily related to the formation of identity.

The main thing for the literature created for teenagers and young adults is the
representation of the universal human experience, with which it is possible to accumulate all the
topics mentioned above in one space and time. A person experiences the state of adolescence
many times in his life. Adolescent characters in literature carry much meaning beyond their
individual stories. They bring up/embody universal themes of human growth and transformation.
Contradictions and problems arising in this process, from the point of view of form, are mainly
manifested in the first person, in personal experience.

Contemporary social issues are often reflected in literature aimed at teenagers, which can
be a challenging task. Fiction frequently deals with topics such as racism, mental health,
disability, and environmental issues. By addressing these issues, literature can help cultivate
empathy and social responsibility in adolescents. Social and cultural reflection is a significant
element of this literature. contemporary social issues and promotes the socialization of young
readers, which is full of many difficulties. Fiction often deals with topics such as racism, mental
health, disability, and even environmental issues. By raising these issues, literature can instill
empathy and social responsibility in adolescents. Social and cultural reflection is one of the main
aspects of such literature.

Adolescent characters possess unique personalities, behaviors, and experiences that offer
a platform for showcasing specific contexts and social and cultural issues. By reflecting the

conflicts and tensions present in society, these characters can illuminate hidden problems and
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stimulate critical thinking. Essentially, teenage characters act as mirrors that reflect and dissect
the spirit of the times.

Our culture boasts a wealth of folklore, fairy tales, and legends that have shaped
generations. When asked about their preferred literary figures, teenagers may mention heroes
like Carlson, Pepi, Emilia, Alice, Nils, or other foreign characters. Conversely, educators strive to
nurture a passion for Georgian literature and oral traditions before introducing students to
international authors. Thus, teenagers can appreciate the similarities and differences between
texts from writers residing in distant lands.

The topic of upbringing and adolescence in Georgian literature has been interpreted in
various ways. As time passed, the values and theories related to education changed to meet the
needs of each era, state, and even personal preferences. During humanistic eras, emphasis was
placed on nurturing a spiritually and physically harmonious individual. However, in later
centuries, the focus shifted to educating intellectuals, free thinkers, and even warriors and
defenders of their homeland.

For instance, Rustaveli and Sulkhan-Saba Orbeliani present their models of preparing
princes Nestan-Darejani and Jumberi for governance. However, the ideals vary based on the era.
In the work of Davit Guramishvili, educating children becomes a top priority. During the realism
era, national thinking and the formation of national consciousness became more valuable, while
after the Soviet occupation, the task became even more daunting. Georgian writers have
presented this issue as a subtext, and the concept of Soviet upbringing is often criticized.

The question remains, how does modern Georgian literature reflect the concepts of
upbringing and adolescence? Our dissertation is dedicated to exploring this topic. Georgian
literature portrays adolescent characters as fighters and seekers, highlighting their personal
experiences, challenges, and transformations during this transitional period of life. Our paper will
analyze specific artistic texts and characters to discuss and explore these examples. These diverse
portrayals emphasize the variety of adolescent characters and concepts of upbringing in Georgian
literature.

Relevance of the topic

This qualification delves into the contemporary Georgian literary scene, with a focus on

education and the portrayal of youth in literature. The primary goal is to conduct a
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comprehensive analysis of the Georgian literary discourse and draw insightful conclusions. In
contrast to writers of the Soviet era, modern Georgian authors enjoy the freedom to express their
views without censorship. However, this freedom has resulted in both positive and negative
outcomes. With an abundance of literary productions, it can be challenging to distinguish
exceptional works from the rest. Additionally, the absence of self-censorship has created a chaotic
literary environment. This work aims to provide a systematic and theoretical analysis of these
issues through the examination of specific authors and their works.

The history of studying the issue

Upon examining the historical context surrounding this matter, it appears that we are
presented with an unfavorable circumstance. Despite the existence of analyses pertaining to the
works of particular writers and their comprehension of adolescent development, there seems to
be a lack of systematic studies or reflections on this issue within both the scientific and literary-
critical discourse. Consequently, we have taken it upon ourselves to review various letters and
articles that touch upon this subject, delving into definitions and interpretations.

In the dissertation we have used

Within the Georgian literary community, one can find a multitude of sources that include
historical and scientific works, literary criticism in the form of books, articles, periodicals, and
online resources. These sources also encompass foreign publications, studies, and multimedia
content.

The dissertation draws from a variety of sources, including historical accounts, ancient
education systems, education theorists, and the evolution of education in Georgia from the Phasis
Academy of Rhetoric to the present day. In ancient times, the study of rhetoric was only available
in Athens, but in Colchis, a unique school of rhetoric existed where philosophy and eloquence
were intertwined.

In the dissertation we have used the published books about theme, we also used scientific
sources and literary-critical works from the Georgian (also foreign) literary space. We used:
books, articles, periodical press, and Internet resources. In the qualifying paper, we used the work
of Guram Benashvili, Guram Hvidtsiteli, Niko Berdzenishvili, Jansug Gvinjilia, Tamaz Vasadze,
Tamaz Kvatchantiradze, Avtandil Nikolaishvili, Mariam Miresashvili, Nana Gafrindashvili, Nino

Tsereteli, Irma Ratiani, Lali Yarajuli, Lali Datashvili, Inga Milorava, Maya Jaliashvili, Gaga
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Lomidze; We used scientific/critical reflections of Konstantine Bregadze, Malkhaz Kharbedia,
Davit Paichadze, Mamuka Tsiklauri, Maya Pofkhadze, Archil Chachibaya, Luiza Iremashvili,
Ramaz Chilaya, Irma Ratiani, Tengiz Kikacheishili, Ana Lomtadze, Besik Kharanauli, Pavle
Ingoroqva, Marine Turava, and others; Researches of Levan Lortkifanidze, Shota Yatashili, Davit
Gabunia, Tornike Chelidze, Nino Labartkava, Nata Giorgobiani, Neli Kutateladze, and others
regarding teaching literature to teenagers; We also used non-Georgian: Alexander Ivanov, Jean-
Francois Joselle, Zalina Zagalova, Kayla Katia, Jan Amos Komensky, Ramashkina Daria, Flaherty
Devon Trevorrow, Rebecca Ford, John Creasy, William Vollman, Brittney Yarborough, Aubrey
Tim Yarborough and etc.

The subject, goals and objectives of the qualification work: The research paper delves into
the intricacies of education models in contemporary Georgian literature, with a focus on the
portrayal of adolescent characters amidst political upheavals of the past century. The objective of
the study is to thoroughly analyze parenting models and the adolescent psyche through various
examples of Georgian literature. To fully understand the issue at hand, it is imperative to not only
study present-day trends but also reflect on historical experiences.

The topic is aimed at solving the following specific tasks:

- The analysis of educational models in Georgian culture and history, from ancient times
to the present, and their connection with Georgian literature.

- The examination of Soviet literature samples to outline the concepts of upbringing and
the face of a teenager, which influenced modern Georgian writing.

- The scientific study of literature intended for teenagers and adults in contemporary
Georgian texts.

- The exploration of the concept of upbringing and the development of the artistic
representation of teenagers in modern Georgian literature.

- The portrayal of teenagers in modern Georgian texts that focus on war.

- The call for comparative analysis of relevant foreign literature throughout the research
process.

An object of the research. Accordingly, in the dissertation work, we considered the object
of research, on the one hand, the scientific material in which the discussion about the parenting

models, concepts, and approaches; existing letters/studies/monographs in the field of Georgian
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literary studies, in which the parenting models and the face of the adolescent are discussed in
fragments while analyzing the work of various writers; On the other hand, we used the prose
texts and selected the following works as research objects: "HELADOS", "Don't wake up",
"Khazarula" by Nodar Dumbadze; Revaz Inanishvili's "Tutor", "The fat white peak", "Birds
Wintering"; Jemal Karchkhadze's "Miracle", Goderdzi Chokheli's "Luke's Gospel"; Contemporary
Georgian works: Naira Gelashvili's "I am her", Lasha Bughadze's "Last Call"; Anna Kordzaia-
Samadashvili's "Student"; "Rubbers" by Tamar Gegeshidze; "Journay to Africa" by Nugzar
Shataidze and "Counting out" by Tamta Melashvili.

In a typological/comparativist perspective, we discussed a lot foreign texts on a similar
topic, which were discussed for the first time in the Georgian scientific space. We discussed the
most famous book of the American writer Tim O'Brien (born in 1946), "The Things They
Carried", published in 1990; "The Light That We don't see" by the Pulitzer Prize winner, also
American writer Anthony Doerr (born in 1973); "Fly Runner" by Khalid Hossein, an American
writer of Afghan origin, known to Georgian readers. We needed them and many other foreign
texts for a deep understanding of Georgian works.

For our qualification paper, we chose to use literature written for teenagers and young
adults rather than texts that specifically focus on adolescence. As a result, the process of self-
reflection and personal growth of the well-known adolescent character - Gogia - from Otar
Chiladze's famous novel "March Rooster" could not be included in our research. This character is
based on the experiences of Ilia's murderous uncle and the hardships he faced during his early
childhood. Further research in this area is necessary.

Taking into account the goals and objectives of the qualification work, we used different

research methods in the dissertation.

- We used the comparative-typological method to group and divide the texts to be
analyzed.

- We traditionally used the hermeneutic method, because in the research works we find
face-symbols, proverbial thinking;

- We needed a comparativist method to compare Georgian and foreign texts;

- We additionally the methods of used observation, analysis, synthesis, and abstraction.

Scientific novelty
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This thesis delves into the complex themes of upbringing and adolescent
representation, using a meticulous analysis of Georgian literature samples. It marks the
first-ever attempt at such a study in the Georgian scientific community, and while it posed
some challenges, it also offered valuable insights. The research presents a scattered picture
of models of upbringing and adolescent representation, drawing from centuries-old
Georgian literature and analyzing modern Georgian texts in great detail. The study
underscores the importance of further investigation in this area, as the topic cannot be
fully encapsulated in a handful of scientific papers.

Scientific and practical value

The research results and general conclusions will be useful to scientists and
researchers interested in the work of this theme, also the research results and general
conclusions will be useful to scientists and researchers interested in the work of this
theme, humanitarian students, young scientists, clergy. Also, it can be read as a special
course at the Faculty of Philology.

The structure of the work

The work is constructed according to the standard — an introduction, main part,
conclusion and bibliography are presented in it. The structure of the dissertation is 193
pages. A list of used and certified literature is 139 items.

The main part of the qualification work consists three chapters

Chapter I

From the history of educational discourse

1.1. Overview of World Educational Models

1.2. Concept of Education and Upbringing in Georgia

Chapter II

Concepts of Upbringing in the Georgian Literature of the Second Half of the 20th
Century

2.1 The Reception of Becoming a Person - Reflections in Nodar Dumbadze's
"Helados"

2.2 The Concept of Upbringing (Face of a Teenager) in Revaz Inanishvili's Prose

2.3 The Face of a Teenager in Jemal Karchkhadze's Story "Miracle"
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2.4 Soviet School Model according to Goderdzi Chokheli's "Gospel of Luke."

Chapter III

Adolescent psycho type(s) in a postmodernist text

3.1. Concepts "first love" and "growth" in Naira Gelashvili's novel "I am her"

3.2. The face of a teenager in Lasha Bugadze's postmodernist mini-novel "The Last
Call"

3.3. Adolescent and family (Tamar Gegeshidze's "Rubbers", Ana Kordzaia-
Samadashvili's "Student")

3.4. Teenager and "war trauma" ("Journey to Africa" by Nugzar Shataidze,
"Counting out" by Tamta Melashvili)

3.4.1. Nugzar Shataidze, "Journey to Africa"

3.4.2. Tamta Melashvili, "Counting out"

The Content of the Work

In the qualification work, we studied the Concepts of education/face of the
adolescent in Georgian literature. In the introduction, we defined the relevance of the
topic, the history of the study of the issue, the subject of the dissertation, goals, tasks,
object, theoretical foundations, methodology, scientific innovation, main results, and
practical value. The relevance of this topic lies in examining modern Georgian literature
in terms of its depiction of adolescence and the concepts of upbringing. This involves a
systematic analysis of the literary discourse in Georgia, and drawing relevant conclusions
based on the findings.

The work is built according to the standard: introduction, main part, conclusion
and bibliography are presented. The introduction defines the relevance of the issue, the
history of the study of the problem, the subject, goals, objectives, research object,
theoretical foundations and methodology, scientific novelty and main results of the

research, scientific-practical value, the structure of the work.

Chapter I - From the history of educational discourse
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In this text, the analysis of educational models from around the world is presented. It is
highlighted that studying the topic of "Concepts of education/face of the adolescent in Georgian
literature" requires an examination of education and educational models from ancient times till
the present day. Education is a social event and a result of the development of humanity, which
is essential for personal growth. It is widely accepted in scientific and pedagogical literature that
the content of education has evolved over time and has a historical character. Education has
changed in response to developing life requirements, production, and scientific knowledge.
Therefore, the future of society and the country depends on the upbringing of a generation with
well-developed skills and values that align with the era's requirements. Values change over time,
and consequently, the requirements and systems of education also change.

1.1. Overview of World Educational Models

In the first chapter of the thesis, various systems of upbringing are discussed. The Spartan
method of upbringing, which was prevalent from the 6th-4th centuries BC, was primarily
focused on physical endurance and training. The Athenian education model aimed to raise a
well-rounded individual who is perfect in every aspect of life. The old Finnish system of
upbringing, which is similar to the ancient Greek model, formed the basis of the modern
Finnish concept. It is based on the complete freedom of the individual while preserving their
identity and individuality.

The education system of Rome (Roman Empire) is reviewed, which includes family and
school education. Chivalric upbringing is also discussed, which meant a kind of sacrifice -
religious education, which should be combined with personal freedom and an honor code,
serving a beautiful woman. Additionally, the education system of the Renaissance is
mentioned, which was based on humanism, the so-called gentlemanly upbringing method.
The Waldorf School, where a person is considered a reflection of three worlds, the physical,
spiritual, and mental unity, is also discussed.

The first chapter of the thesis also reviews the educational systems that existed in ancient
India, where community schools were created, for example, for the farming community. In
ancient China, there were primary and secondary schools, while in ancient Egypt, education

and upbringing took place in the family for a considerable period. In the Aztec culture, the
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parents were responsible for the education of their children until they reached the age of

fourteen.

The role of universities in shaping educational programs is also highlighted. The teaching
methods of significant universities, including the University of Bologna (Italy), the
University of Oxford and Cambridge (Great Britain), the University of Salamanca (Spain),
and the University of Paris-Sorbonne (France), are briefly reviewed. It is noted that
university education plays a crucial role in determining the quality of teaching today.

1.2. Concept of Education and Upbringing in Georgia

The paragraph offers a comprehensive analysis of Georgian education models. It emphasizes
that the research topic "Concepts of education/face of the adolescent in Georgian literature"
cannot be explored without examining the learning and education models in Georgian cultural
and educational spaces from ancient times to the present. The sub-chapter provides a thorough
understanding of the connection between these models and Georgian literature.

The subsection's research, based on the records of ancient Greek historians and geographers,
unambiguously indicates the existence of educational institutions in ancient Georgia, including
"prosperous cities" with excellent public buildings and "gymnasiums." Along with the educational
systems of Georgia in the ancient period, the subchapter confidently discusses significant periods
in Georgian history, educational models/systems, and general concepts of upbringing.

It's worth noting that while working on the thesis paragraph, we consulted an old and rare
study called "History of Education in Georgia." This study, edited by D. Gvazawa, G. Lominadze,
and L. Tsikhistavi, was published by the Scientific Research Institute of Pedagogy in 1937. The
study is a valuable resource in understanding the concepts of upbringing in Georgia, starting from
the 11th century, particularly from the work of Giorgi Atoneli.

The research is also based on the texts of Simon Janashia and Niko Berdzenishvili from the
book "History of Education in Georgia" and the text from "Georgica" of Themistius—"References
of Byzantine writers about Georgia"; also articles by Tengiz Iremadze, "Philosophy of Late
Antiquity in Georgia," Tornike Pkhaladze, "Fazis Academy—Science and Art Center," Elene

Fagava, "Life and Work of Our Father Giorgi Mtatsmindeli," etc.
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The paragraph discusses university education in Georgia in detail, analyzing Gelaty, Gremi,
and Ikalto academies.

It is also noted that the first portraits of teenagers from the surviving texts are reflected in
the "Torture of Shushanik" in the form of portraits of his children, as well as in "The Solitude of
Kolael Children" and "In the Life of Grigol Khandzteli"—represented by passages about Arsene
and Ephraim, etc.

According to the research, the conclusion is made that despite the heavy and bloody history
of Georgia, Georgians always knew the value of education and books, and even in the most
challenging geopolitical space, they did everything to raise the future generations correctly,
Christianly, with moral principles; According to the research, it is concluded that the problems
of learning and education, didactic concepts were also reflected in centuries-old Georgian
writing. Accordingly, at the end of the paragraph, a short excursus is presented on how the
educational discourse and the adolescent's face were reflected in Georgian literature.

The short excursion presented in the paragraph also shows that Georgian literature from the
very beginning paid particular attention to the educational discourse, in general, the faces of
children/adolescents, whose analysis, according to our observation, due to the complexity of the

topic, will require the efforts of generations of researchers.

Chapter II - Concepts of Upbringing in the Georgian Literature of the Second Half of the 20th
Century
In this chapter, we delve into the works of several authors from the latter half of the

twentieth century that explore the themes of upbringing and adolescence. Through Nodar
Dumbadze's "HELADOS," Revaz Inanishvili's prose on upbringing, Jemal Karchkhadze's
"Miracle," and Goderdzi Chokheli's "Luke's Gospel," we gain insight into the journey of self-
discovery and growth.

Our analysis centers on the unique education concepts depicted in these works, with a
specific focus on the Soviet school system's impact on literature.

Our findings demonstrate that the Soviet era's socialist realism literary canon presented

significant obstacles to Georgian writers as the state attempted to regulate artistic expression.
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Despite these challenges, Georgian authors persevered with remarkable determination, effort,
and pure motivation to create literature for both children and adults.
2.1 The Reception of Becoming a Person - Reflections in Nodar Dumbadze's "Helados"

In this paragraph, we have presented one of Nodar Dumbadze's most popular stories titled
"HELLADOS". The story is included in the school curriculum and has been passed down through
generations. The study emphasizes the coexistence of teenagers of different nationalities rather
than the conflict that arises during their struggle for self-establishment.

Nodar Dumbadze portrayed the issue of national identity from a unique perspective in this
story. The originality of this perspective is one of the reasons for the story's popularity. In
Georgian literature of the 20th century, faces of teenagers with different nationalities and cultural
norms and reflection of the conflicts arising between them on the basis of certain differences are
not found.

The writer expressively explains the nature of the characters' feelings while removing the
issue of national barriers, which is the main theme of this work. Nodar Dumbadze analyzes the
social and cultural environment to present the intellectual or spiritual orientations in which there
are also different ideas about people with different national identities. As a rule, this difference is
shared by collective thinking, which creates stereotypes.

The paragraph mentions Nodar Dumbadze's character of female teachers, a particular group
painted with exceptional love, irony, and expressiveness. For Yanguli from Sokhumi, being from
Thilisi is "stupidity”. For Jemal, being Greek is "weakness". The Greek Yangoul's leadership may
stem from complexes caused by being away from his homeland, while Jemal's rebellious nature
emerges when he realizes that he does not want to be oppressed. This is the age when teenagers
secretly try to "solve the case" and gain an advantage by demonstrating their strength without
the help of adults.

In "HELLADOS," you will find speech typical of the forties of the twentieth century.
Obviously, the slang vocabulary, along with the change of time and space, has changed
fundamentally. In addition, it is essential to note the difference in language expression between

the village and the city.
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The research revealed that the story has many authorial comments, references, and
evaluations because it is told in the first person. Nevertheless, "HELLADOS" perfectly portrays
the world as seen through the eyes of a teenager.

Soviet repressions, economic hardship, war tragedy, hard life, hunger, and cold penetrated
the classrooms as well, which left a heavy mark on the writer's biography. His memories were
reflected in many works; one of the clear examples of this is the story "Do not Wake Up," where
the writer depicts wartime village life in the school space mixed with the usual humor and tragic
perspective. A vivid example is the short story "Khazarula," which is based on the ancient
tradition of scaring the tree, where the author, who was forced to move from the city to the
village, along with the intensity of the war, puts the stories of his childhood on the pages, thus
creating an artistic chronicle of the times.

As aresult of the in-depth research of the works, it becomes clear that the readers will forever
remember the teenage characters of Nodar Dumbadze with their intensity of feeling, excess of
emotions, sincerity, and strong character. Living human relationships is more critical than
parenting concepts in these texts - life is the most outstanding teacher here. Dumbadze's
learning/teaching is based on the lessons received in real-life situations, personal and family
experiences, parents, and teachers, and not on theoretical knowledge.

2.2 The Concept of Upbringing (Face of a Teenager) in Revaz Inanishvili's Prose

This paragraph explores the theme of upbringing in Revaz Inanishvili's prose, particularly in
relation to teenagers. Without reading Inanishvili's work, especially his short prose, it is difficult
to research this topic. Literature plays a significant role in a child's upbringing and education, and
it also has an impact on them. Therefore, writing for children is a particularly responsible and
challenging task.

Critics often refer to Inanishvili as a "writer with tears" as his work is characterised by
empathy and morality, and he shares the pain and joy of his characters. His works are intended
for both children and adults. His short prose, especially the novels, are included in the school
curriculum, as they are both sad and hopeful.

During the late 1930s, when the Soviet Union was experiencing great repression and
preparing to enter another world war, daily life for ordinary citizens was becoming increasingly

difficult. Poverty, economic crisis, fear, and demoralisation were felt by all citizens, and the fate
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of those sacrificed to the great repressions was a constant concern. It is in this context that young
people form their views on the world, and they become the characters in Inanishvili's prose.
Inanishvili uses their experiences to create a backdrop for his stories.

Inanishvili's language is simple, light, and concise. He not only defined the policy of Georgian
children's literature but also put it in an organic context. This leads to questions about what makes
his stories so attractive and human. What is the writer's worldview?

His texts "Tutor" and "Far White Peak" depict the most active phases of a teenager's life, such
as discipleship, school, and classroom, where the teacher often plays the leading role. Along with
teaching, it has an educational effect on the adolescent. Completely contradictory attitudes are
presented in both stories.

In "Tutor," the teacher reads the student's discomfort on the child's face and tries to ease the
emotional feeling caused by the difficult economic situation. In the story "Far White Peak," the
teacher's heartless, unempathetic attitude causes trauma to the teenager. In "Tutor," Revaz
Inanishvili points out the role of children in our lives. They expand the boundaries of our
perspective and help us perceive the world differently. In the work "Far White Peak," the writer
depicts the elder's attitude towards the boy, which may damage the teenager's psyche.

In both texts, the important role of the tutor and, in general, the teacher is emphasized—it
is sometimes harmful and sometimes beneficial in forming a teenager's values.

In the story, the "Tutor" writer carefully points out to the reader how a teenager can
inadvertently find himself in a completely vulnerable environment due to the carelessness of
adults. The work is written in the personal pronoun; the narrator tells us about his adventure,
which is perceived as the writer's biography. It should be noted that most of Revaz Inanishvili's
novels are written in the personal pronoun, which determines the lyrical nature of the narration
and the sincere, confessional tone.

The author retrospectively tells us the experienced story; although the space of action is
small, the spiritual space of the experience is so vast that there is no need to expand. In the work
"Far White Peak," the writer uses third-person pronouns. This short story begins by describing
nature; the action occurs in a village. His characters do not even have names. There is no name
for the main character, a boy who randomly, seemingly out of nowhere, enters the story. The

boy is like no one else, yet he is close to everyone.
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It should be noted that this kind of awkwardness, falling out of society, and atypicality
generally characterize the characters of Rezo Inanishvili's literary legacy. In this context, we are
given an example of a 10-11-year-old girl from the story "Mirandukht," distinguished by her
strong individualism and rigid attitude towards people, like her name.

Although the works are small in size and, at first glance, do not provide the opportunity to
spread and observe the studied material, taking into account the social environment depicted in
them, they allow us to discover many exciting nuances and details.

Revaz Inanishvili's story "The Wintering Bird" is discussed in the sub-chapter, where the
exciting face of a teenager appears. In the work, we find a social context that creates important
spaces for thinking. According to our observations, the story in "The Wintering of Birds" can be
freely generalized - the writer criticizes the system by criticizing the Soviet principles of
education and upbringing. The system creates such approaches to upbringing and education, and
those who are brought up in the system are distinguished by their loyalty. As in the works of
many Georgian writers of this era, Rezo Inanishvili's anti-Soviet sentiments are conveyed
covertly and subtextually.

The paragraph emphasizes that Revaz Inanishvili's short prose depicts the concept of the
Soviet school, which was based on violence and rejection of one's own opinion and individuality.
Only exceptional teachers/educators dedicated to their work could express different positions
tailored to specific students in this system and secretly achieve their goals.

2.3 The Face of a Teenager in Jemal Karchkhadze's Story "Miracle"

Jemal Karchkadze belongs to the group of writers whose works are taught in schools and
entirely appropriately. We selected the writer's debut story, "Miracle," as a study for the paper.
Although it is not a text included in the school curriculum, it clearly shows the emotional state
of a teenager during the teaching process. According to our research, the story meets all the
criteria that an educational and inspirational literary work needs.

The connotation of the word/title "Miracle" is emotional; the reader expects to witness an
illogical, unexpected, irrational story from the beginning. A miracle, a supernatural event in its
content, is related to a religious and mystical representation, which is not a foreign phenomenon

for Jemal Karchkhadze's work. However, in the mentioned story, we are not dealing with a
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supernatural event - the story is more to emphasize that miracles are often genuine; they can
grow out of actual events. , really happens and happens suddenly.

The story is about the relationship between a 13-year-old student boy, Gia Barbakadze, and
his math teacher, Rajden Kapanadze. There is a conflict between them. Razden Kapanadze is a
typical face of an old Soviet teacher. It is natural for him to punish the teenager, even if it is
harmful to the teenager. Gia Barbakadze is the face of a typical teenager who, like other boys,
loves sports, and because of that, he can even tell many lies.

In the story, a boy accidentally saves a teacher from death. In the work, we observe the
process of forming the main character as a person - right here and right now, a personality is born
in a 13-year-old teenager as he reevaluates what he has seen and experienced and learns to
perceive events from a different perspective.

According to our observations, the author in this particular story (and in his works in general)
deals with the logic of life and the responsibility of freedom of choice. To illustrate the above, he
often uses dichotomies and contrasts to make it easier to delve into philosophical, existential, or
mystical issues. It should be noted that the author uses this method not only in "Miracle" but also
in other works.

It should be noted that the process of philosophical judgment and profound psychological
interpretation is the natural state of Jemal Karchkhadze as a writer, and the reader is also brought
into this state freely and naturally; the writer's thinking is the reader's thinking; his thoughts -
the reader's findings, his life's path - the reader's, his discoveries - A reader's lifetime
achievement.

In "Miracle," we see a teacher who can see and discover something significant behind his
closed thinking - both the student and the teacher are waiting for a miracle because a miracle
will save you (here, not only the teenager is waiting for a miracle, this title applies to both
characters). Ultimately, a miracle happens as the boy survives the fall exam and the teacher
survives death. This miracle radically changes their lives.

2.4 Soviet School Model according to Goderdzi Chokheli's "Gospel of Luke"
This passage delves into the Soviet school model, which was inspired by "Luke's Gospel"
by Goderdzi Chokheli. The author poses a question at the beginning of the paragraph, asking why

Luke was chosen over the other three Gospels, and how it differs from them. The answers can be

48



found in the work of Russian church writer and archaeologist Alexander Ivanov's "Guide to the
Study of the Holy Books of the New Testament." According to Ivanov's analysis, Luke portrays
Christ from both a divine and human perspective. However, the key difference between Luke
and the other Gospels is that Luke emphasizes that Jesus Christ, the Son of God, is the Messiah
for the Gentiles and became man for them.

Luke, a disciple of the Apostle Paul, was highly educated and endeavored to give his Gospel
a sense of holy historical research. Luke validates the Christian teachings of Theophilus and aims
to prove that justification is granted to a person not based on their origin, but rather on their
internal dignity, as Paul asserts (Luke 4.25-27; 18.14 and other places). That is why he speaks of
Christ as the savior of all people and pagans alike (2.31-42). Luke frequently mentions the healing
of pagan diseases by Jesus and their faith more than other evangelists (7.2-9; 17.14-19) [Ivanov,
2022:57]. To avoid misunderstandings that could arise from misinterpretation, Luke strives to
refrain from using the word "Gentile" in a negative context.

According to our observation, because of this position, Goderdzi Chokhel chose at least the
"Gospel of Luke" from the four gospels and named the character after the evangelist. This was
unsurprising, as the writer's inner world is dichotomous: pagan-Christian, earthly and mystical,
unknown and familiar, simple and complex. His contradictory nature was disguised and
embodied in the artistic faces he created.

Goderdzi Chokheli's teenage characters are different; Luke tenderly holds the treasure left
by his father. He can love, remember, and respect. We see an upperclassman whom the principal
instructs to beat Luke.

Goderdzi Chokheli's work is characterized by mythology and psychologism, which gives it a
fairy-tale touch. This work is written in the same way; The border between fairy tales and reality
is erased; although the text is based on a real story and biographical passages of the writer, it
reveals the attitude of the epochal education system to religious feelings.

The director's inhuman harshness is not a method of upbringing but a political task - in
general; exemplary punishment is part of a violent regime. It serves the general subjugation of
the masses.

During the research, it became even more apparent that Goderdzi Chokhel in "Luke's Gospel"

showed the cruel methods of teaching and education prevailing in the Soviet school. Against the

49



background of the tragic life of an orphaned teenager living in the village, it was easier to show
that Luke coped with totalitarianism's challenges with candor, generosity, and love. Despite the

dramatic nature of the work (or because of it), the writer still ends the text with hope.

Chapter III - Adolescent psycho type(s) in a postmodernist text

In the third chapter of disertation, we delve into the psychotypes of adolescents as
portrayed in postmodernist literature by modern authors. We analyze Naira Gelashvili's novel "I
am her" for its exploration of "first love" and "growth," Lasha Bugadze's postmodernist mini-novel
"Last Call" for its depiction of teenagers, Tamar Gegeshidze's "Rubbers" and Ana Kordzaia-
Samadashvili's "Student" for their portrayal of adolescent-family relationships, and Nugzar
Shataidze's story "Journey to Africa" and Tamta Melashvili's mini-novel "Counting out" for their
treatment of "war trauma."

Our focus throughout the first, second, and third chapters of our qualification paper is on
literature that deals with the experiences of children and adolescents, as opposed to literature
specifically written for children. These works possess significant artistic merit and address
pressing socio-political issues that affect young people, such as the urban-rural divide, the impact
of technology on social relations, educational pressures, traditional values, globalization, and
political conflict. By portraying adolescent characters and their psychologies, Georgian authors
shed light on these issues and prompt readers to reflect on topics such as upbringing, education,
the influence of family and public opinion, and the role of institutions like schools and
universities.

The portrayal of teenagers in Georgian literature offers a distinct perspective, particularly
in the last century. This theme holds a significant place in the era of postmodernism, when writers
sought new forms and themes.

The third chapter of this study delves into the development of postmodernism, both
generally and in Georgian literature. Postmodernism reflects the cultural situation at the end of
the century and captures the zeitgeist of the time. Unlike high modernism's elitist nature,
postmodernism creates literature intended for a broad readership, disregarding social class,
gender, skin color, or religion. The genre's essential characteristic is its empirical research and

the author's personal experience, resulting in a sharply defined form.
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Research has revealed that Georgia faced significant social, economic, and political
transformations in the late 20th and early 21st centuries. These changes, experienced by almost
everyone, left a profound impact on society and are reflected in literature. As a result, renowned
Georgian writers of the postmodernist era were drawn to explore the spiritual world of

adolescents.

3.1. Concepts "first love" and "growth" in Naira Gelashvili's novel "I am her"

The following paragraph discusses Naira Gelashvili's 2013 mini-novel "I Am Her (an old
story for adults)" in relation to the concepts of "first love" and "growth." The book tells the story
of a thirteen-year-old girl and her experiences with love during her teenage years.

It is observed that in artistic texts that depict teenagers, the concept of education is often
represented as well. These concepts are interconnected, and several works confirm this
relationship. This connection is also evident in "I Am Her," where the author emphasizes the role
of a teacher or parent in shaping adolescents' moral and intellectual development. The teacher in
the novel not only teaches a specific subject but also helps shape the student's personality and
emotional state.

This paragraph draws a parallel between "I Am Her" and the cult classic "To Kill a
Mockingbird" by Harper Lee. In "To Kill a Mockingbird," the character of Atticus serves not only
as a father but also as a teacher and moral guide to his children, Scout and Jamie. Unlike the
teacher in Gelashvili's novel and the thirteen-year-old protagonist, Atticus successfully takes on
the task of guiding his children's emotional and moral development.

The novel "I Am Her" by Naira Gelashvili is believed to be inspired by the author's
personal life and creativity. The narration of the novel is sometimes in the first, second, and third
person, and the author directly addresses the reader at certain points, further connecting with
them. The story takes place in different times, portraying three distinct periods of Nia's life -
adolescence, childhood, and adulthood, with a retrospective and fragmented narrative style that

provides ample opportunities for literary analysis.
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The novel is not only intended for adults but also serves as a guide for teenage readers,
helping them navigate the difficult path of self-discovery. Naira Gelashvili's teenage characters
are characterized by exceptional sensitivity, emotionality, and self-reflection. They face societal
challenges from an early age, challenging stereotypes, and preserving their unique identity.

The characters in Gelashvili's works, including "Shards of a Mirror" and "Cerceau," make
it easier for teenagers to cope with age-related difficulties. The author understands that our
childhood experiences shape our spiritual pains, impressions, and values, and thus portrays this

period of life with exceptional clarity and depth.

3.2. The face of a teenager in Lasha Bugadze's postmodernist mini-novel "The Last Call"

We have chosen Lasha Bughadze's "Last Call" as our research topic for the dissertation.
The novel portrays the lives of students graduating from one of the prestigious schools in Tbilisi,
analyzed from a postmodernist perspective.

Although "Last Call" appears realistic, it is a bold work influenced by postmodernism. The
novel's title is conceptual, as it showcases the difficulties of people who are about to embark on a
long and challenging journey, saying their goodbyes with words of encouragement during a
seemingly ordinary school ritual.

The book is divided into chapters called "calls," with a total of twenty calls in the novel.
The author does not use "first chapter" but "first call," followed by the second, and so on. The
novel concludes with chapters titled "The Last Call" and "Ten Years Later," which delve into the
characters' post-school lives.

The author employs slang and attitudes prevalent among modern youth, effectively
drawing readers into the characters' world. This use of vocabulary and expressions accurately
reflects the challenges of the period and showcases literature's ability to mirror reality.

The novel "The Last Call" by Lasha Bugadze is a story that does not evaluate events, but
rather tells a story. Despite this, the author manages to convey his skepticism through parodies
of religious, social, and cultural topics. The novel is more of a pastiche than a parody, which
means it is emotionally neutral and lacks negative energy. On the one hand, it manifests itself in
the traditional function of parody; on the other hand, it even mocks the possibility of parody,

revealing the double coding characteristic of postmodernism.
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Bugadze's artistic style and language in "The Last Call" reflect the contemporary reality of
a hellish existence. The characters speak in a specific language and slang, alienating readers raised
on aesthetic values. However, many young authors now offer similar narratives to readers.

The writer's attitude towards teenagers of the late 90s is mixed. He mocks them,
sympathizes with them, and presents situations that sound both unreal and real because of the
unconvincing reality of the era. The book expresses the spirit of the era, including eclecticism,
confusion, uncertainty, chaos, mental and economic hardship, and the collapse of the value

system, which left a deep mark on school life that still persists today.

3.3. Adolescent and family (Tamar Gegeshidze's "Rubbers", Ana Kordzaia-Samadashvili's
"Student").

In this paragraph, we examine the connection between adolescents and their families
based on the works of Ana Kordzaia-Samadashvili and Tamar Gegeshidze.

We have observed that literature often combines the themes of family and a young
person's integration into society in an interesting yet uneven manner. In some instances,
adolescents are used symbolically to represent a challenge to traditional family structures or
institutions that are dying out.

As individuals seek independence, their relationships with family members often change.
This may cause conflict with parents, guardians, siblings, or relatives as they try to balance
autonomy and dependence. The concept of autonomy is mainly concerned with freedom from
the influence of elders, but during the transitional age, dependence on them is necessary.

Family is a crucial topic for adolescent development, particularly in traditional cultures
such as Georgian. Thus, literature cannot ignore the role of family or community. One key text
that addresses this is "Student," which explores the experiences and challenges of adolescents
while presenting the cultural and social aspects of upbringing that are relevant in the modern
world.

Although the narrative is not linear, the text is concise and easy to understand. It centers
around a thirteen-year-old girl with hopes and dreams whose mother uses a different method of

upbringing that clashes with the world in which the girl must live.
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The story is narrated in the first-person pronounce. The narrator is a direct participant in
a particular story, which has a significant impact on them and develops around them. They are
both the experiencer and the perceiver simultaneously.

During the research, it became apparent that the author's position as a subject is not so
much visible in the work as the emotional state of a thirteen-year-old teenager and the family
story that could happen to any girl, especially in Georgia in the second half of the twentieth
century, are accurately conveyed. On the other hand, the mother's upbringing method and the
phenomenon of the educator of a foreign nationality give us the basis for naming the era.
However, this does not unambiguously mean that the work specifies the era. True, the story gives
the impression that it happened earlier. It is not so important when it happened, but what
happened and its reason.

The pressure depicted in the text, which the family (in this case, a strict mother and an
indifferent father - as in Revaz Inanishvili's story "The Wintering Bird") exerts on the teenager,
is conveyed through emotionally solid passages. In addition, social inequality and ethnic
discrimination are emphasized. These acute social issues are best seen when the reader discovers
with the teenager that Shura (the girl's nanny and housewife) has limited rights in the family.
Analyzing this passage, we found that Shura's actions in "Student," which contradict the girl's
mother's upbringing method, express the author's position.

The text answers these important questions: where are children's rights actually being
violated, and what does it even mean? A teenager may have a roof over their head, food, and
clothing, but they have no right to be a person.

"Rubbers" is a book written by Tamar Gegeshidze, which we researched. The book is
particularly appealing to teenage readers and is already included in the school's extracurricular
reading list. "Rubbers" is famous for its engaging, thought-provoking, simple, and light
storytelling. It tells the story of a thirteen-year-old girl named Anna, whose life revolves around
her family and school. Anna's family members live together but have nothing in common.

The book is intended for students, teachers, parents, and anyone interested in education.
Therefore, it is equally interesting for readers of all ages, but it is especially appealing for teenagers

as the main character is a teenager.
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The story is narrated in the first person, where the narrator is both the narrator and the
character. The narrator uses "I" to describe the story, while the character uses "I" to express her
experiences. Although the book is not autobiographical, it is based on empirical observations as
the author is a school teacher.

Our observation shows that the author's goal is not to tell a story about a particular family
in a unique way. Instead, it is essential that the reader finds something in the seemingly ordinary
that they can relate to the character.

The main character of "Rubbers" has problems and protests related to family, school, and
friends, which is typical for her age. The author depicts this process with complete accuracy, and
it feels like we are reading the diary of a teenage girl. It is interesting to see how Tamar
Gegeshidze portrays the face of a tired mother and an indifferent father, especially the father,
who, unlike other literary characters, is careless and indifferent.

The paragraph notes that Georgian authors often depict mothers as being hypercareful
and finding it challenging to break away from the routine of taking care of their children. This is
evident in classic texts such as Ilia Chavachavadze's story "The Widow Otarashvili," where the
hyper-indifference of the mother reveals her character, which is the subject of the author's
observation.

Although Ana Kordzaia-Samadashvili's "Student" does not give a clear reason for the
mother's strict upbringing, the author of "Rubbers" provides us with the reasons for the mother's
protesting behavior towards her teenager. The mother is tired of the daily routine of keeping the
house in order, working continuously, and raising teenage children with constant care and
concern, which she does alone.

Even though both "Rubbers" and "Student" tell the story of the relationship between a
teenager and their family, and the peculiarities of upbringing at home and school, comparing the
two works is not helpful in this context. This is because they are radically different from each
other in terms of genre and size. "Student" is a novel, and the author does not have much space
for developing the psychotype of the characters, in-depth analysis, and explanation of actions.
On the other hand, "Rubbers" is an extensive work where more time is devoted to character
analysis, especially the family members. This does not justify the mother's behavior, but it does

at least make us sympathize with her.
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In the following passage, we discuss the portrayal of adolescence in foreign literature. We
have chosen four books that showcase the essence of a teenager's spiritual journey: "The Catcher
in the Rye" by Jerome Salinger, "Lord of the Flies" by William Golding, "Fish in a Tree" by Linda
Mullally Hunt, and "School Blues" by Daniel Penacc. These novels differ in style and genre. For
instance, "The Catcher in the Rye" is a classic novel set in New York, revolving around a
whimsical sixteen-year-old boy. On the other hand, "Lord of the Flies" is a dystopian novel where
a group of teenagers is stranded on a deserted island, and their struggle to establish a social order
leads to tragic consequences. "Fish in a Tree" is a contemporary bestseller that addresses the
sensitive issue of disability and its impact in a school environment. In "School Blues," the French
author Daniel Penacc battles against the conventional teaching methods and theories that hinder
a person's natural growth. Despite their differences, all four books explore the themes of
adolescence, identity, the transition to adulthood, and parenting. Although the texts differ in
structure, language, narrative style, and genre, they share a common target audience and themes.

Modern literature about adolescents can be broadly divided into four categories:

1) literature that deals with a person's search for self, alienation from society, and distance
from the world around them;

2) books that focus on limited opportunities, acceptance of diversity, tolerance, and
inclusion;

3) novels that depict teenagers who face extreme challenges and respond with physical
force;

4) literature that discusses the existing teaching and learning methods in schools and
educational institutions, which often stifle a person's natural development.

Foreign literature is characterized by its diverse range of texts written for and about

teenagers, and their complex issues. As translated literature, it naturally influences the modern
Georgian literary process.

3.4. Teenager and "war trauma" ("Journey to Africa” by Nugzar Shataidze, "Counting out" by
Tamta Melashvili)

In this section of the research paper, we have delved into the adolescent phenomenon in
modern Georgian "war prose," using the works of Nugzar Shataidze's story "Journey to Africa"
and Tamta Melashvili's short novel "Counting Out" as examples. Prior to examining the works in
detail, we introduced a paragraph that analyzes the impact of war on teenagers and how it is

reflected in writing, with references to foreign works.
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War hinders the natural progression of human development, forcing young characters to
mature quickly. Boys are faced with the harsh reality of life and death, and the central theme of
works based on such experiences is the "Journey" from innocence to experience. Artistic texts
created on the theme of war give unique perspectives and significance to the reflection of teenage
experiences. To reinforce this narrative, we used well-known works such as "The Diary of Anne
Frank" and Australian author Markus Zusak's (b. 1970) 2005 book "The Book Thief," which is set
in Nazi Germany during World War II, as examples and comparisons.

A teenage character is presented against the backdrop of war, forced by the harsh reality
to confront the world, stop being naive, and most importantly, stop being a child. To illustrate
this point, we used American novelist Tim O'Brien's (b. 1946) semi-biographical story, "The
Things They Carried," published in 1990, which represents the mentioned topic. The text shows
the plight of soldiers, including teenage soldiers, during the Vietnam War.

Teen literature about war is a thought-provoking genre that challenges young readers to
think about complex issues such as loyalty, sacrifice, and the blurred lines between right and
wrong. War not only destroys a person's physical wellbeing but also their emotional state.
Adolescent characters in this genre often begin to form their identity in the midst of conflict,
creating their own coping mechanisms.

An example of this kind of literature is the Pulitzer Prize-winning novel "All the Light
We Cannot See" by Anthony Doerr. Set during World War II, the story revolves around two
teenagers - a blind girl, Marie-Laura, and an orphan genius boy, Werner.

Teenage characters in "war literature" often struggle with the long-lasting effects of
trauma. The psychological scars of the conflict shape their personal characteristics and influence
their lives after the war. To illustrate the impact of post-traumatic stress disorder, we can look at
the 2003 novel "The Kite Runner" by Khaled Hosseini. The book presents the life of the main
character, Amir, from childhood to adulthood, and showcases the lasting effects of trauma on his
life.

Research has shown that war is not a foreign topic for Georgian literature, especially in
recent decades. The country has had to endure many wars and conflicts thirty years after gaining
independence, making it a prevalent theme in their literature.

3.4.1. Nugzar Shataidze, "Journey to Africa"
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We chose Nugzar Shataidze's well-known text "Journey to Africa" to research the
relationship between war and teenagers. This text is included in the Georgian language and
literature curriculum, and in 2009 (the year of the writer's death), the famous film "The Other
Bank" directed by Giorgi Ovashvili was released. This film has the title of another story by the
same writer.

We selected this work because it portrays the tragic story of a thirteen or fourteen-year-
old teenager who is displaced due to war and lives on the street. The story depicts the severe
consequences of the war in Abkhazia, such as a lost home, childhood, and identity, the return of
a destroyed family, and desperate attempts to survive while living on the street. The main
character is an experiencer and a perceiver, but not the author himself, whose position is clearly
defined in the story.

The text does not focus on the war, the front line, and the battles, but rather on the worst
consequences of the war. In this case, it conveys the horror of this event more intensely than the
chronicles of the war itself. The author emphasizes that the main character is a human being who
moved this way, and his life is significant. Although the war has ended, it continues to wreak
havoc, and its chaotic and dangerous inertia destroys everything it meets on the way, especially
the physical and mental state of a teenager, which is harder to grasp and understand than it would
be in the case of an adult.

At first glance, the story's title has nothing to do with the story told in it, but it is this title
that clearly shows the dire consequences of this tragic story. Africa is the place dream that
teenagers left on the street come up with while sniffing glue for heating; Africa is very far away,
full of exotic animals, a warm and foreign place that becomes more native than the recently lost
homeland, home, and family.

Despite the emotional vicissitudes and incoherence of the narrative, everything in the
work is real, tangible, and clear—even familiar. This effect is given by the naming of geographical
places and periods, the names by which the characters refer to each other, and the speech and
slang vocabulary they use to talk to each other.

The age of the main character boy is not specified in the story; however, following the
events described in the text, he is about thirteen or fourteen years old. He spontaneously decides

to go to his father in Abkhazia. Returning to Abkhazia, the boy suddenly returns to the
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nightmarish reality of war; his childhood toy, Gerasime, is missing, symbolizing a distorted
childhood, a distorted consciousness, and a country torn apart. A teenager who lost his childhood
returns to his basement house in Thilisi. It is cold, so it goes in the verb. The end of the character
is tragic. The war and its consequences destroy the children and teenagers the most, whose
traumatic memory will follow them for the rest of their lives unless, of course, this life turns out

to be short.

3.4.2. Tamta Melashvili, "Counting out"

We recently discussed Tamta Melashvili's first mini-novel, "Counting Out," which caught
our attention with its portrayal of war and the impact it has on adults. The story follows two
thirteen-year-old girls who live in a border settlement between two countries during a war. The
novel depicts their struggle against violence, fear, and death over a span of three days.

Although the novel doesn't specify which conflict the story takes place in, the author's
aim was not to focus on a particular war or its consequences. Instead, the author wanted to convey
that all wars are equally terrible, regardless of the time or place. The novel is a reaction to the
August War, but it doesn't limit itself to that specific conflict.

Written as a diary, the non-linear text is given intensity by the decided first-person
narrative, which also has an interesting feature. The adolescent characters' speech is determined
and fragmented, just like their psycho-somatic world. The text is intentionally full of grammatical
errors, and the author uses garbled speech to convey the clarity that thirteen-year-old girls might
feel in wartime.

Surprisingly, the story is narrated by the teenage character who tragically ends her life at
the end of the novel. In the final section, the author's voice and perspective enter the story, giving
him the opportunity to position himself.

It was discovered during the research that the female characters are the main focus of the
work. The author observes how women deal with the most challenging war situations, in addition
to teenagers. Although male characters also play a role in the story's dynamics, they are portrayed

negatively as the creators of war.
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The novel is divided into chapters, each named after a day of the week. The final and
central chapter, "Counting Out," is the heaviest and acts as a counterpoint to the fragmented
narrative of the work. It is the final piece of the puzzle that helps the reader understand the
terrifying story as a whole.

Teenage heroes of war literature become conduits of empathy and introspection, forcing
readers to consider the horrors of war on both an individual and collective level. Adolescence is
a complex period, even in peaceful conditions, marked by trauma. This process intensifies during
war, which magnifies the worst qualities of people on both sides. In both texts, war causes the
characters to mature prematurely, grow up too quickly, and experience tragedy. Nugzar Shataidze
and Tamta Melashvili both convey this message in a thoughtful but different way.

In modern Georgian texts, as in European and world literature, teenagers are robbed of
their childhood, courage, and opportunity to receive a typical education. They struggle for
physical survival, which causes them to grow up quickly. Adolescents are the ones who suffer the
most in the bloody games of war, leaving a heavy, traumatic mark on their psyche and
personality.

The main results of the research are generalized in the conclusion.
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