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Mariam Shergelashvili:

HOW DID YOU INITIALLY GET INTERESTED IN TEXTILE
ART?

I am not exactly sure, but | recall being deeply moved by architect
Viktor Jorbenadze's collection of felt cloaks with Tushetian patterns
and a particular wall covering, likely from Eastern Georgia. These were
uniquely crafted from leftover yarn scraps used in hat-making. One
striking piece featured two deer at a spring, set against a black
background, with images meticulously cut from single-colored
cotton fabrics. Equally memorable was a rare "Tikvi" layer from artist
Tengiz Mirzashvili's collection, a creation of Sido Chabukaidze, made
in 1925. Itisregrettable that such artifacts are scarce today.

| also remember being captivated by Manana Tavadze's series of
Georgian flags.

My initial foray into fabric work began with a quilted wall hanging, a
blanket, and dolls | made for my children during summer vacations.

Later, | experimented with fabric appliqués and pressed faceted
patterns. My time in the USA was marked by extensive work on small-
scale fabric collages, alongside participation in workshops and
demonstrations on handmade paper-making, fabric dyeing, surface
treatment, and printing techniques.

Mariam Shergelashvili: AS AN ART HISTORIAN BY PROFESSION,
WASTEXTILEARTYOURFIELD OF RESEARCH?

Not initially. My work at the Giorgi Chubinashvili Institute of Georgian
Artinvolved researching modern Georgian painting. The opportunity
to work at the institute and interact with remarkable individuals
provided me with a wealth of creative experience. While my focus was
largely theoretical, | always harbored a deep interestin painting.l even
participated in a special painting lecture course by Edmond
Kalandadze, designed forart historians.

My journey took a new turn with the "Georgian Textile Group" when |




worked on traditional crafts development projects in regions like
Javakheti, Tusheti, and Kakheti. These projects required working closely
with local folk masters and ethnographer Nanuli Azikuri, offering me a
fresh and enriching perspective.

My explorations led me to seek Tushetian felt patterns in my work, which
are notable for their generalization, monumentality, and artistic ex-
pression. For several years, | taught painting and art history atan art colle-
ge in Akhalkalaki, often working with materials that allowed for impro-
visation due to their unpredictability and the spontaneity of the resulting
pictorial effects.

| also spent several years at one of Georgia's oldest folk and applied arts
museums, which was founded on the collection of the Caucasian Handi-
craft Committee. The exhibits and the extensive archives covering the en-
tire Caucasus region were a treasure trove of research and artistic inspira-
tion. Regrettably, the museum was eventually dissolved, and its unique
collection was relegated to being a part of a different museum's holdings,
losingits distinctidentity and value.

Mariam Shergelashvili: WHATISYOURWORKPROCESS LIKE?

The principle of working on fabric application is similar to working in
easel painting. You use each cut piece of fabric as a stroke of paint.

Itry toreveal the possibilities of fabric as a material.

Each fabric fragment has its own aesthetics - texture, color, design and
informational layer. | try to convey a certain impression, mood in the work
and at the same time keep the feeling of handcraft and decorativeness
specifictoappliedart.

Mariam Shergelashvili: ISTHERE ACONNECTIONTO PAINTING
IN YOUR WORK? FOR EXAMPLE, IS THE BLACK BACKGROUND
THAT YOU OFTEN USE IN THE APPLICATION INSPIRED BY
PIROSMANIAND HISWORK?

Pirosmani's work is undeniably exceptional and a constant source of

inspiration for me. Every time | view his creations, | am surprised and
delighted. It is remarkable how he harnesses the flatness of the canvas
and the black hue of oil-cloth to craft highly expressive imagery with just
afew brushstrokes.

For me, black velvet has always been a material of significant value. It
encompasses anillusion of space and depth while maintaining a sense of
flatness. This unique combination allows me the freedom to work in a
minimalist style, exploring the material's potential in various artistic
expressions.

Mariam Shergelashvili: YOU WORKED PARTICULARLY
ACTIVELY IN THE ORGANIZATIONAL DIRECTION IN THE 90S,
YOU ARE THE FOUNDER OF GTG - GEORGIAN TEXTILE GROUP,
HOWDIDTHIS IDEA COMEABOUT?

The International Tapestry Triennial, "Other Europe," held in Tournai,
Belgium in 1993, was a significant exhibition for us. My involvement with
this event came about unexpectedly. The co-organizers, unable to rece-
ive responses from official letters sent to Georgia, eventually reached out
through personal contacts to ceramist NinoTsitsishvili.

Nino enlisted my help with organizational tasks, as we both recognized
the importance of representing Georgian art at this exhibition. This led to
my role as the commissioner for the Georgian segment of the show. The
process, involving artist coordination, work collection, documentation,
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and transportation, was challenging due to our lack of experience.

The exhibition was spread throughout the city. With a small camera, a rare luxury at that time, | documented
the exposition, conducted interviews with the artists, and later shared these experiences in Thilisi. It was at
this exhibition that | met Beatrijs Sterk and Dietmar Laue, founders of the European Textile Network (ETN). My
interaction with them proved to be pivotal. ETN published a monthly newspaper and a quarterly magazine,
Textile Forum, in several European languages, providing crucial information on textile-related events,
exhibitions, competitions, cultural heritage, educational aspects, and the textile industry — all invaluable to
Georgian artists.

This period coincided with the collapse of the Soviet Union, and there was a clear interest in textile art from the
former Soviet republics and Eastern Europe, hence the exhibition's title, "Other Europe." At ETN's request, |
compiled a list of textile-related institutions in Georgia. This was the first time they heard about Georgia's Silk
Museum and asked me to write an article about it for Textile Forum.While working on the article, | met with the
museum's then-head, Irine Chotorlishvili, who welcomed this interest with incredible enthusiasm and
openness. Irine was a stalwart defender of the Silk Museum. The article received considerable attention from
specialists, leading to another feature in a different German-language magazine.

Mariam Shergelashvili: AT THIS EXHIBITION YOU EXHIBITED WORKS FROM GEORGIA ON AN
INTERNATIONAL SCALE. HOW DIFFERENT WAS THIS MATERIAL FROM THE GENERAL GLOBAL
ARTISTICSPACE?

The exhibition featured a diverse array of authors from seventeen countries, showcasing a wide variety of
textilesincluding tapestries, spatial textiles, and textile objects crafted from different materials. Our collection
stood out for its monumental scale, intricacy, and vibrant colors. | was particularly impressed by the
expositions from Slovenia and Poland, and it was at this venue that | first learned about the Lausanne Textile
Biennale.

In 1993, the curator of the Slovenian Pavilion invited us to participate in the "Common Space" exhibition in
Bratislava. This exhibition included works by Nino Chachkhiani, Nino Kuprava, and myself. This period was
marked by the decline of fabric factories, and in the building of the deserted silk factory on Kostava Street,
remnants of various textile weaving machines lay scattered. Nino Kuprava and Nino Chachkhiani utilized

these industrial remnants, parts, metal wires, thread, and silk as materials for their creations. My contribution
was a chest made of flattened felt adorned with iron chains and empty bullet casings. These works were a
reflection of the times we were living in.
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We personally transported our works to Bratislava. Obviously, we were
asked a lot of questions at the airport. Convincing customs officials
that our luggage, filled with non-ferrous metals, contained legitimate
exhibition pieces was no easy task. Participating in the Bratislava
conceptual textile exhibition, which focused on spatial artistic textile
objects, presented us with a new and exciting challenge.

Mariam Shergelashvili: DURING THE ACTIVE PERIOD OF
GTG, YOU OFTEN PRESENTED YOUR WORKS ON THE
INTERNATIONAL ARENA, AS WELL AS ENGAGED IN
SCIENTIFIC WORK AND ORGANIZED SYMPOSIA HERE. YOU
ALSO PARTICIPATED IN INTERNATIONAL CONFERENCES.
SHARETHIS EXPERIENCEWITHUS.

The primary motivation for the "Georgian Textile Group" organizing
thefirstinternational textile symposium was the looming threat to the
existence of the Silk Museum building. We believed that inviting
textile experts and artists to the symposium would underline the
importance of preserving this unique museum, hoping that such a
large-scale international forum would persuade the government to
maintainthe museuminits original state.

At the time, the museum, under the Ministry of Agriculture, was seen
merely as a branch collection and there were plans to transfer its hol-
dings to the Agricultural Institute. The Silk Museum, however, is home
to rare collections related to silk production and silk fabric. Its buil-
ding, constructed in the late nineteenth century, and the exhibition
cabinets were specifically designed for the museum, making the
transfer ofits collection to another location inadvisable.

The symposium's program was ambitious, covering modern textile
art, educational aspects of textiles, and the cultural heritage of traditi-
onal textiles. In collaboration with the European Textile Network, we
managed to invite leading experts and artists, despite our limited hu-
man, technical, and financial resources. At that time, we had minimal
access to technology like computers and printers, and relied heavily
on the support of colleagues and friends, even those unrelated to tex-
tiles.

Outsiders often perceived the GTG as a large organization, but in rea-
lity, it was a small group of enthusiasts with big goals, initially just Nino
Kuprava, Nino Chachkhiani, and me. As our objectives expanded, art
critic Irina Koshoridze joined us, and soon our association grew to in-
cludeartists, art historians, ethnographers, and folk craftsmen.




The symposium took place in the Silk Museum, supported incredibly
by colleagues and leading to large-scale exhibitions in major spaces.
Lika Mamatsashvili and Irine Koshoridze organized an exhibition of
"Caucasian carpet” at the Museum of Tbilisi History, showcasing felt
clothes and accessories.The National Gallery hosted a retrospective of
Georgian modern textiles, and the Museum of Art presented Nino
Kuprava's "Georgian Silk" project, featuring Giorgi Nadiradze's collec-
tion. Additionally, an international textile exhibition at the TMS
Gallery involved both visual and textile artists, with some catalogs
being handmade. Nino Tchatchkhianiwas a designer of all our project
printed materials and association website. It is worth noting that the
various information posted on the website - about association
projects, local artists working in textiles, textile collections of almost
all Georgian museums became available.

The enthusiasm and participation of local fabric specialists further
fueled ourdrive.

Foreign participants, drawn by Georgia's unique culture and identity,
bore their own expenses. Many of them became long-term friends,
returning over the years to conduct free masterclasses in various
textile techniques across Thilisi and other regions. Instructors like
Dutch Inge Evers, Swiss Dora Hofer, American Karen Musgrave, and
Joan Morris shared their expertise in silk paper, silk and wool
processing, weaving, fabric printing, quilting, dyeing, and more. Their
contributions included sharing knowledge, working materials,
literature, and even exhibits for the Silk Museum.

It was particularly rewarding to see several diploma works at the Art
Academy completed using some of these technologies, a testament
tothe symposium's success and impact.

Mariam Shergelashvili: LOOKING BACK TODAY, HOW
WOULD YOU ASSESS THE DEVELOPMENT OF THE FIELD OF
TEXTILEIN GEORGIA?

To truly appreciate the artistic potential of textiles, their significance in
both interiors and daily life, more promotion and exhibition
organization are crucial. This visibility allows people to understand
and value the medium's creative possibilities.

Access to modern textile art has expanded in contemporary times,
making international collaboration more feasible. However, to
showcase the talents of local artists on a global stage, there is a need
to organize international textile exhibitions.

While local textile educational institutions boast a rich history in
tapestry, they have lost their connection to the now nearly extinct
textile industry, along with the history and expertise of artists who
once thrived in this sector. Similarly, there is a disconnect from
traditional fabric production methods like embroidery, carpet
weaving, dyeing,and loom weaving.

The Association of Traditional Crafts is actively engaged with folk
masters in textiles, but establishing traditional textile workshops at
the local level requires substantial financial resources. Unfortunately,
there is a lack of governmental willingness and a clear cultural policy
to support these initiatives. The concept of craftsmanship is
diminishing, and the value of the folk craftsmen is not adequately
recognized. As the older generation of masters ages, the knowledge
of traditional crafts risks disappearing. This is compounded by a
significant human resource drain in the regions, adding to the
challenges in preserving and promoting these valuable skills and
heritage.
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An artist whose creativity and
unconventional approach’are a
constant source of inspiration —
1 am delighted to present
NINO CHUKA KUPRAVA

to our readers.

Mariam Shergelashvili

Our long-standing collaboration and friendship have
been a treasure trove of memorable ideas, some that we
have developed together and others that Nino has shared
as captivating tales. My own passion for textiles, deeply
influenced by our interaction at the Silk Museum,
blossomed from this connection. I recall how Nino's
initiative sparked a series of thought-provoking lectures
titled "Is Textile Art?" at the museum. These gatherings,
which drew many fascinating contributors, not only fueled
our discussions but also paved the way for future
partnerships. Reflecting on these experiences, I am
compelled to revisit the intriguing debate we engaged in
and share Nino's perspective on the ambiguous
relationship between textiles and art. How has your
artistic journey shaped your response to this intriguing
question?

Nino Kuprava

Thank you, Mariam, for such an introduction. It is
heartening to know that the discussion we had was
enriched by the perspectives of various participants,
initiated by the esteemed Beatrijs Sterk with her extensive
experience, and furthered by the contributions of
Georgian textile artists.

On a personal note, my contemplation of the fine line
between craft and art, particularly where textiles are a
medium, dates back to my days at the Academy of Arts. As
a student, I was prepared for a career as an artist-
technologist within the textile industry, complete with
practical training in numerous factories. I must admit, the
prospect made me anxious about my future involvement
in the exhibition space. However, over time, that anxiety
waned, and I even found the technology lectures to be
engaging. From what I've observed and experienced, the
debate over whether textiles can be considered art persists,

though I have come to believe that textile creations are
often works of artin their own right.

Mariam Shergelashvili

Reflecting on an earlier chapter, you stand among a
generation endowed with a comprehensive technical
understanding of textiles, having graduated from the
Academy of Arts during the Soviet era. I would be
interested to hear about the educational process you
experienced and what it was like to be part of the Academy
atthat time.

Nino Kuprava

Gaining admission to the academy on my third attempt, I
might have abandoned the program had I not been
thoroughly prepared and experienced already. The
curriculum was diverse, offering courses like ethics,
aesthetics, costume history, color theory, and material
science, alongside linear geometry — all equally engaging
as the mandatory drawing, painting, composition, and
special composition classes. These subjects were taught in
conjunction with more politically driven courses like
scientific communism and USSR history. The education
was comprehensive, integrating elements of fashion
design and interior furnishing, and included lessons in art
theory and fashion history. In my final year, I had the
honor of concluding my studies with two projects: an
industrial carpet and a handwoven tapestry. The carpet
allowed me to artistically reinterpret traditional Georgian
ornamentation, which required not just creative insight
but also technical expertise in drawing, coloring, loom
weaving, and precise parameter calculations.

The tapestry, inspired by Pink Floyd's '"Dark Side of the
Moon," was defended under a different guise and,
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curiously, later vanished from the academy! These initial
pieces showcased my dual capability as both a technologist
and an artist, evidencing a synthesis of the two roles. The
mechanics of the easel work, concerning stitch and thread
movement, proved more fascinating than I had
anticipated. Reflecting on it now, despite some drawbacks,
my time at the academy was pivotal. It appears the lessons
Ilearned there are stillunfolding in my artistic journey.

Embarking on my career, I first stepped into the world of
exhibitions as an artist. My journey began abruptly; I did
not even get the chance to present my work at the spring
exhibition as I was soon off to a creative camp in Hurzuf.
This camp, hosting two representatives from each Soviet
republic, was my initial venture into a diverse community
of artists. It was a time rich in fond memories and
newfound respect for my work. I forged close ties with
young and talented artists from the Baltics, spending
many days painting en plein air, where I developed a
fondness for watercolor. By late April, it became my
preferred medium for capturing all subjects. However,
our idyllic existence was cut short by the Chernobyl
disaster.

Subsequently, on Mrs. Medea Chikhladze's recommenda-
tion, I joined a creative workshop set up by Mr. Givi Kan-
dareli, alongside three other alumni. This workshop,
associated with the Academy of Arts, was a familiar space;
we had crafted our diploma projects here, with the second
workshop located on Shardeni Street. G. Kandareli had
transformed the second floor into a creative studio,
envisioned as a postgraduate institution. Working in close
quarters with such a distinguished artist was an incredible
opportunity. It was here that I wove "The Lake of the
Neck,'" a tapestry thatis now as old as my daughter :).

Our time at the workshop was productive and led to us
sending our tapestries to the '""Other Europe' internati-
onal textile exhibition in Tournai, Belgium. Unfortunately,
following this event, four of us departed from the
workshop. The exhibition in Belgium was curated by our
selected art critic and textile artist, Nino Kipshidze, who
was also an exhibitor.

BREZANE

N ERBE U EEE N

D= e ]

22

Mariam Shergelashvili

You took a more experimental route of developing your
creativity instead of the traditional direction of textiles.
Tell us about your initial works and experiments.

Nino Kuprava

My inspiration often sprang from daily life, my
surroundings, and a keen interest in global events. This
global connection was significantly tied to the Georgian
Textile Group (GTG), which I co-founded with Nino
Kipshidze and Nino Chachkhiani around 1993-94.
Despite the challenging times, our formation as a group
marked our entry into the international sphere. We were a
team with a shared vision, laying the groundwork for
collaborative work. Living with Nino Kipshidze, we
established the group mentioned earlier, and it was from
this base that we began to expand our reach. We threw
ourselves into the world of art, taking part in international
textile exhibitions and engaging with conferences
organized by the European Textile Network (ETN)
whenever possible. Our home became a hub for inviting
international artists and experts and conducting
workshops. It wasn't long before the need for a dedicated
workspace became apparent. We were poised to establish
aplace where we could not only conduct master classes but
also welcome artists from abroad, fostering a deeper
exchange ofideas and practices.

During the vibrant era of the GTG group, my artistic
ventures evolved significantly. For instance, at one of our
initial symposiums, I experimented with dyed silk and
parachute fabric for a performance directed by G.
Nadiradze. The next major project was for Lodz, where I
was to represent Georgia at a conference. Time was scarce,
but fueled by late nights, I managed to craft an intricate
panel from the parachute material, even devising a display
diagram for it. This creative exploration continued at the
Riga International Exhibition-Competition. Once again, I
was chosen to participate, and my fascination with the
fabric's texture and possibilities was far from waning. I
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was brimming with the desire to dye — and miraculously, the dyes were sourced from the Maud
Kamvol factory. Despite the challenges of everyday life, such as the lack of electricity, the adventure in
art-making was exhilarating. My escapades with parachute fabrics were so engaging that I aspired
for a residency in Basel. With assistance from Giga and Guram Tsibakhas, and with my son by my
side, I completed the residency, returning with a wealth of material for a compelling presentation.
With help of Nana Kipiani, we have sent my material to Basel. Time passed and just when I had let go
of expectation, the news arrived — I have been invited from January for six months!" That period,
which I fondly refer to as 'the parachute era,' ended with the final exhibition and performance of the
residency in Freiburg.

Mariam Shergelashvili

I want to touch on this topic of living environment and inspiration as well. Your daily life is connected to
the area of the city, which can be considered an artist's "paradise”. Eliava - the largest open construction
market in Thilisi, where a lot of materials can be sourced. For you as an "idea generator" it was a great
inspiration. Tell us about the Eliava project.

Nino Kuprava

As the Soviet Union crumbled, the street I knew, once filled with the aromas of bread, chocolate,
and milk, transformed drastically. The art workshops where I had taken up residence became
the nucleus of intense activity, as the necessity for tools and raw materials gave rise to the
bustling "Eliava Market" during a time of great need. It was the onset of an energy crisis; the
economy was in ruins, the colossal Soviet system was disintegrating, and people began to sell
anything and everything to cope with the mounting hardships. Items previously not for sale




suddenly became avai-
lable, including industrial rolls
and products that were once strictly
allocated to factories and were never seen in regular
stores.

In this era, I embarked on a project using cement bags from the
Eliava market, a veritable treasure trove of resources. The
discoveries I made there were astounding: materials like thick,
multilayered, dark brownish-khaki papers, with uncolored inner
layers reminiscent of standard Soviet cardboard. This was an
exciting new challenge, a source of real joy. I began creating
structures, even crafting a semi-transparent window shade from
these papers. These same materials later proved invaluable during
my residency in Basel and Freiburg, where I used them to wrap my
silk mandalas.

Mariam Shergelashvili

Today you manage the State Silk Museum. Describe your path of
professional development and the position of an artist director.

Nino Kuprava

It was the GTG textile group's inaugural encounter
with the Silk Museum in 1994 that was a pivotal
moment for us. Motivated by our collective initiative,
we began to engage with the museum, spearheading
international symposia with the invaluable support of
Mrs. Irina Chotorlishvili, whose years of dedicated and
skilled leadership shaped the institution. Following her,
Salome Tsiskarishvili, an esteemed researcher and art
critic, took the helm. During her tenure, I collaborated
closely with her, enriching the museum's expositions,
educational programs, and exhibitions. For me, working
within the museum felt like a natural progression of my
artistic endeavors. I have never viewed my role through the
mere lens of a director; instead, it has been an integral part of
my creative life since 2015. Currently, as the museum
undergoes rehabilitation, I am deeply involved in shaping its post-
rehabilitation concept and refreshing its exhibitions, with a keen eye for
detail. The grid structures removed from the walls, which might seem like
mere construction debris to others, represent to me a potential for
structure, exhibition, and new artistic material. Being an artist is at the
core of my identity; it shapes my unique perspective on objects, people,
and significant responsibilities, such as envisioning the future of the State
Silk Museum. As I reflect, I anticipate a more in-depth discussion on the
Silk Museum's impact in future editions—post-rehabilitation—when we
are in the process of inauguration preparations. We will delve into the
museum's main directions and introduce the curators leading them.
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Tina, you are the head of the textile faculty at the Thilisi State Academy of Arts.
How did the development of the direction of textiles in theacademy begin?

When | joined the academy to study textiles, it was part of the newly inaugurated decorative-
applied arts faculty. This faculty was established in the academic year of 1960/61 under the
leadership of Mr. Apolon Kutateladze. At a time of political upheaval, there was a risk of the
Academy being shut down. The introduction of this new faculty not only safeguarded its
future but also enriched and diversified its academic offerings, which, from today's
perspective, remain significantand integral to the institution. During our academic tenure, we
honed a variety of fabric painting techniques, including batik, and were rigorously trained in
the art of carpet and rug making, employing both traditional and contemporary methods.
The curriculum allowed students to draw from traditional motifs and encouraged
improvisation and the creation of freeform sketches. Tapestry weaving technology,
particularly in demand, was imparted as a specialized skill. Tapestries were a popular choice
for interior decoration during that era, particularly until the 80s and 90s, with Givi Kandareli
and Tamaz Nutsubid-ze being renowned masters who fortified this discipline. It is also
noteworthy that the culture of silk production has a long-standing history in Georgia,
recognized for its high-quality textiles. Several factories were dedicated to this craft, but,
regrettably, they were mostly shut down during the economic downturn of the 90s, leading to
a haltin fabric production.

The tradition of the blue tablecloth was revived in the Academy. Tell us about
thisinitiative.

The blue tablecloth holds a unique place in the Georgian textile history, dating back to the
17th and 18th centuries. These historical fabrics are preserved in several museums, including
the National Museum. The blue tablecloth's creation technique was imported from the Far
East, with its roots in India and Indonesia. The distinctive blue hue comes from the dye made
from the indigo plant. The fabric's ornamental patterns were applied using wooden molds
before dyeing. These designs, often referred to as oriental manes or featuring medallions, also
include Georgian elements like the deer, the tree of life, and various religious symbols. Blue
dominates these tablecloths, which frequently depict table settings and domestic items.
Given that the materials and dyes were imported, these tablecloths were costly and
considered a luxury for the nobility, used during feasts and special occasions. Even into the
20th century, blue tablecloths were produced industrially using photo-film printing
techniques and sold as souvenirs. However, their production ceased for about two decades
until, as textile artists, we felt compelled to revive this traditional craft. In 2011, my colleague
and I launched a project to restore the blue tablecloth technique, receiving endorsement and




financial support from the Ministry of Culture. Our research, aimed at reclaiming the historical methods, was challenging yet fascinating and
ultimately successful. To enhance efficiency, we integrated a factory-style production process from the 20th century, which not only boosted
productivity but also helped inculcate the technique among students, preserving the integrity and creativity of their designs. Students engaged in
this course gain practical textile experience and academic credits. Additionally, the Ministry of Culture has recently funded a project to advance "blue
tablecloth" techniques and accessory production. The Academy has allocated extra space in the precincts of an old film studio for this purpose. Here,
we have established not just a manufacturing area for the accessories but also a presentation hall with the necessary equipment to promote this
culturally significant product.

Nonetheless, we encounter obstacles, especially since the essential materials, dyes, and fabrics aren't available locally and must be sourced from
abroad. We are hopeful that these issues will be resolved in due course.

In addition to pedagogical activities, you continue active creative ventures. Share your work process with us.

Balancing my roles as an artist and educator, | have delved deeply into various fabric techniques throughout my career. While | have adorned many
spaces with artistic tapestries, my work with felt has been particularly fascinating. In the 90s, | received an intriguing commission from England.
Collaborating with a colleague, we crafted around 100 felt pieces. This commission also introduced me to the world of felt garment creation. My
engagement with felt was both prolific and spirited, earning me recognition between 2002 and 2010. My creations were initially displayed at the
Museum of History, followed by various other exhibition spaces and international venues. It was abroad that my felt apparel garnered special acclaim.

Please, briefly summarize the main processes that textile students are introduced to today at the academy.

In the Faculty of Textile Design, we are committed to fostering a deep passion and proficiency among students in all foundational textile techniques
and modern technologies, with the aim of nurturing their development into professional creators.
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NIKA NUTSUBIDZE
Curator of the Museum of Tapestry and
Artistic Textiles of the
Apollon Kutateladze Tbilisi State Academy of Arts
Designer of artistic textiles

How did the Tapestry and Art Textile
Museum begin to form and develop?

The origins and evolution of the tapestry and art textile
museum frace back to the 1980s. It was then that Mr. Givi
Kandareli founded a creative workshop, essentially a
laboratory, within the tapestry and artistic textiles department
of the Academy of Arts. This space became a hub for the
creation of numerous diploma works. The idea to establish a
tapestry museum emerged in 1998, under the leadership of
Tamaz Nutsubidze, then head of the same department at
the Academy. This initiative was a collaborative effort with
Mr. Givi Kandareli. Today, the museum's archive primarily
showcases graduate and post-graduate works, most of
which originated in this very workshop.

The museum’'s collection boasts exhibits
of high artlistic value. Historically, tapesiry
was regarded more as a decorative and
applied art.

During the Soviet era, state-commissioned tapestries were
often quickly woven using coarse thread, resulting in large,
decorative pieces. Later, a shift occurred towards tapestries
crafted on smaller looms, leading fo works with greater
artistic nuance. Many artists began to embrace
experimentafion within their tfapestries. Among our exhibits
are unique pieces of knotted, woven works, characterized
by contemporary techniques and creative flair. Arfists
frequently adopt the loop fechnique to achieve a more
textured, relief effect. This modern approach to tapestry art,
from the initial sketch to the technical realization, is
thoroughly an authorial process.

Share your creative approach with us.

Our family, including my father Tamaz Nutsubidze, my
brother, my mother, and myself, are deeply rooted in the
textile tfradition. Textiles have become a family craft. My
brother and | draw particular inspiration from our father's
work. | personally delve into various artistic textile techniques
beyond tapestry. In my tapestry work, | favor expressive,
generalized, and flattened forms, adhering to my belief that

NINO CHOLOKASHVILI

IRMA IASHVILI

KHATUNA LOMADZE

MANANA DZIDZIKASHVILI




Our family, including my father Tamaz
Nutsubidze, my brother, my mother, and
myself, are deeply rooted in the texfile
fradition. Textiles have become a family craft.
My brother and | draw particular inspiration
from our father's work. | personally delve into
various artistic textile techniques beyond
tapestry. In my ftapestry work, | favor
expressive, generalized, and flattened
forms, adhering to my belief that fabric
compositions should be non-volumetric.
Naturally, the weaving technique influences
the initial tapestry sketch, but the final work
is a reflection of my vision, color palette,
and emotional fone. Tapestry weaving is so
infricate and fime-consuming thaft it often
necessitates the development and
selection of multiple sketches, focusingona
single pattern for execution.

From my perspective, tapestry stands apart
from other decorative texfiles due to its fine
art qualities. | subjectively view it as a
complete art form - akin to wall painting - that
infuses interiors with a distinctive energy.

EKA KHABURDZANIA

Your father, Tamaz Nutsubidze, is
considered one of the innovators
in the field of tapesiry.

How would you evaluate his
work?

My father always aimed to imprint his liberal
perspective into his tapestries. As one of the
earliest students to pursue this discipline at
the Academy, where he also undertook
postgraduate studies, he began his fenure

afthe Academy concurrently. DALI MACHAIDZE




SOPHO PURICHAMIASHVILI

KETEVAN KAVTARADZE

Contemporary critiques offen highlight two
pivotal influences in Georgian tapestry: Givi
Kandareli and Tamaz Nutsubidze. My father
had a preference for more decorative
tapestries, and his creations from the Soviet
era maintain their significance ftoday. His
artistic ingenuity and foresight in the evolution
of tapestry serve as my guiding inspiration.

Do you add new works to the
museum collection, or only the
existing archive is presented?
What is your exhibition policy
and future plans?

The Bologna process brought about educational
reforms that have altered practices regarding
student works. Today, diploma works produced
by students are regarded as the personal
property of the author, and as a result, they no
longer remain at the academy. Consequently,
our collection comprises only those pieces from
the 1960s up to the early 2000s. We regularly rotate
our exhibits, also providing a platform for
contemporary textile artists to showcase their
WOrks.

We are currently engaged in a significant project
—the creation of a book. This publication will stand
as the first authoritative compilation in the history
of Georgian tapestry, featuring scholarly research
by Irina Koshoridze and visual documentation of
tapestries from 73 active artists. With funding from
the Ministry of Culture, we view this project as a
pivotal contribution to the advancement of the
tapestry field.

MAIA JIKIA
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The Tushetian kilims are the oldest and
most original part of Georgian rug
manufactury. Sheep breeding developed
in this mountainous region of Eastern
Georgia over the centuries, which of
course facilitated the establishment of
rug weaving and its long-term presence.

The earliest samples from Tusheti are
dated to the 1850s to 1860s. The thread
was dyed only with natural dyes -
barberries, rhododendron caucasicum,
madder and indigo. Starting from the
1870s synthetic aniline dye was used. At
first only violet and orange colors were
employed, but by the 1930s these dyes
had fully replaced natural dyes.

The composition and the colour of
Tushetian kilims is distinguished by
their restraint and strictness - mainly in
black and white. Although the kilim
forms, structure and ornamental decor
are diverse, the internal area of these
kilims is black and decorated with blue,
dark red, green and yellow crosses and
medallions with corn and hooks. In
opposition to the black internal areas of
the kilims the ornamental borders are
almost always white, or separated by
black and white lines.

One of the main original patterns, and in
our opinion their most convincing
stylistic feature, demonstrating the
Tushetian kilim's archaic origin is their
graphical and linear expressiveness. The
graphics are executed with white contour
lines which surround the main motifs,
and often the figures of the inner space
are also of these white lines. These white

contour lines spread all over the main

kilim space, and create one rhythmic
composition which organically blends
with the white border.

These graphic techniques had gradu-ally
disappeared by the turn of the XIX and
XX centuries in the kilims of the central
region of Georgia - Kartli. Traditional life-
style is changed there earlier that was
followed by the changes in the compositi-
onal settings and new motives which were
introduced from the different regions.
Shirvani style kilims became the most
popular and are characterized by a
composition with horizontal bends with
varios motives. Often is difficult to deter-
mine the provenance of the kilims with
such design. However, Shirvani-type wo-
ven kilims in Georgia are characterized
by a white warp with dominant black,
dark green and dark-red colors and some-
times the density of weaving is less than
inAzerbaijani Shirvani kilims.

There are very interesting kilims woven
in Kakheti (East Georgia). They are
affected by an oriental, namely Persian,
influence. At the same time, the archaic
style, which can be still found in the
Tushetian kilims of the 1920s, are fully
lost in these kilims, though a local style
can still be recognized. The color of the
kilim is based on a contrast between
white and black. The most popular
colouris dark red, which is influenced by
the fact that there was an abundance of
plant dyes in this region which were
exported from Georgia over a number of
centuries. The Buta motif is very popular
and certainly entered Georgia from
Persia. This motif is mostly used in the
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central area of the kilim but, at the same time, is most characteristic of the so- called eclectic style of Kakhetian kilims. The
eclectic style - when the strictly geometrical central area is surrounded by the so-called "Soap pattern" - uses plant motifs,
mainly roses, modeled by shadow and light. Kilims with human figures, woven in Kakheti at the turn of the 19th and 20th
centuries, are also very interesting. The composition of these kilims is inspired by the paintings of the famous Georgian
artist Pirosmani, by folklore and by the characters of historic legends.

Most kilims from Adjara are characterized by extraordinary refinement. This region of Georgia was under the political rule
of Turkey in the late medieval times and the spread of the Islamic religion and oriental elements in art greatly influenced
the lifestyle and production of the local population. These kilims are characterized by a technically high level of weaving,
which enabled the craftsmen to create patterns with curved lines. The Adjarian kilims woven in the 1940s-1950s show
eclectic style, common to the other kilims woven in different regions of Georgia of the same period.

Thanks to the archaeological record we are able to discuss the weaving and spinning tradition of the Akhaltsikhe -
Akhalkalaki region. Lots of flywheels and spindles and other weaving tools were found from the Neolithic age onwards in
this region. Fragments of pile rugs excavated in the Vani cave complex, dating from the 13th —14th centuries AD. are very
important evidence of this early rug manufacture.

Georgia, due to its location, was always a crossroads of Eastern and European cultures. The synthesis of these two
cultures determined the distinctiveness of Georgian art. At the same time Georgia has always been an example of the
peaceful co-existence of different religious and ethnic groups. From this point of view, the most distinguished area
was Kvemo Kartli with the Muslim population (Azeris) and Christian (Armenian) population of Samtskhe-
Javakheti. Both these regions had very rich and fertile pastures, which stimulated sheep breeding and later on

rug weaving.

The nomadic Muslim tribes tarakams -settled down in this region inhabited by a Georgian population.
They brought their own rug-weaving tradition, with very interesting compositions and ornamental decor.
Their weaving technique is close to the Borchalo group's weaving technique. Today it is very difficult to

say whether these rugs were woven only by Tarakams or also by Muslim Georgians as well. There are

two reasons for this uncertainty: firstly today this population does not live on this territory. They were
deported one night to Central Asia for religious, not ethnic reasons and therefore it is impossible to
identify the origin of these rugs through ethnographic expeditions or other research. Secondly under
Russian rule several reports were drafted by the Caucasian Kustar Committee in which Muslim
Georgians and Turks were both discribed as Tarakams, because of their religion.

In 1928-1929, during the war between Russia and Turkey, the Armenians who lived in the Vani Lake and
Karsi region were deported from Turkey to Samtskhe-Javakheti region of Georgia. They were densely




settled in the Javakheti region and partially in Akhaltsikhe-Adigheni. They brought their rich weaving traditions with them and that is
why, we can often see some elements from Vani Lake and Karsi in these rugs. Thus, the Akhaltsikhe rug- weaving school is an
illustration of a very interesting synthesis. Research on this area has just begun and probably will reveal a lot of interesting surprises.

From Southern Georgia - Kvemo Kartli rugs, made by the Azeri population, are very famous in the world market. In the scientific
literature and western markets these rugs are known as Borchalo, Karaiazi and Karachop rugs.

Borchalo is located in the Marneuli region of Kvemo Kartli and is characterized by certain stylistic features, weaving techniques and
ornamental decor. According to the Georgian historical sources the settlement of a Muslim population on Georgian territory started in

the first half of the 15th century.

The type of rugs with the names Borchalo, Karayaz, Fahrao, Karachop widly used in the modern references about the carpets,
recognized and very popular between the amateurs of carpets were weaved by the muslim azerbaijani population lived in the South
Georgia. Borchalo is the old name of the modern administrative center Marneuli. It derives from the nomad Turkmen tribe, who used to
live in the Persian Azerbaijan - Sulduz region, they were very brave and great warriors who were settled on these places by the Persian
Shah AbbasI(1588-1629).

In spite of living in Georgia for centuries, these people retained a nomadic lifestyle almost up to the 20th century. Their home economy
was also quite specific: they were involved in rice growing and cotton and silk processing. In addition to the above, they continued to
follow their homeland tradition of weaving rugs. The places where these tribes came from were strong centers of the rug-weaving
industry and are close to such regions as Tabriz, Serab, Ardebil, Karadagh, Senne, and Bijar. Therefore, the Borchalo tribes, without any
doubt, brought their artistic principles, symbols and weaving techniques from their homeland.
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The text is an adapted version of a lecture
made in the framework of the online
program“What IsTextile Telling Us?"by the
State Silk Museum through a grant from
CEC ArtsLink's Art Prospect program in
2021.The text was originally published at
thestatessilkmuseum's blog.

Textile making has along history in Geor-
gia, reflected in the diversity of different
handicraft techniques, abundance of de-
signsand widerange of typical imagery.

Being a common occupation for house-
hold women, young girls started maste-
ring their handicrafts skills from the very
childhood by processing wool, linen,
hemp or silk for their dowry textiles.
Marital function often determined the
content behind the textile motifs, which
in turn seem to relate to the ancient cult
of fertility and hence, the idea of wealth
and family well-being.

Local fairy tales and beliefs, as well as
common imagery constantly reoccur-
ring across different fields of folk art, al-
low us to put forward some suggestions
on the possible symbolic content be-
hind the imagery. Quite often, their roots
can be traced back to the Bronze Age or
earlierartifacts.

Amongst the common motives is the
tree of life, which seems to be resona-
ting with the archaic cult of fertility. In
rugs and carpets, block printed blue
tablecloths or embroideries, the tree is
represented by a. a pattern generally
known as boteh, or buta, called “mani”in
Georgian, (due to the resemblance in the
shape with the grapheme M of Georgia
alphabet), which is a stylized motif of an
evergreen cypress, b. a blooming tree, or
c.avine. As a symbol of eternal life, the
pinecone being a fruit of evergreen also
often appears with the same connotati-
onsintextile design.

As an embodiment of the axis mundi, linking heaven, earth, and underworld, the tree of life is a
universal symbol worldwide, however at same time it seems to be among the most widespread
and deep-rooted local archetypes. Later in medieval period, due to its Christian symbolism vine
tree became a counterpart of the “axis mundi’, while the motive of the birds or deer pecking its
fruits became a representation of the soul of the Christian longing for salvation through
Eucharist.

In textiles, the wide spreading branches of the tree of life are often replaced by a decorative
rosette, which similarly to swirl, spiral, swastika, or concentric circle, is meant to be a symbol of a
life-giving celestial body, the sun.

Another popular motive of Georgian textiles with the same solar symbolism is a lion, which often
appears as a ferocious guardian of Garden of Eden chained to the tree of life. We come across this
motifamong the patterns of the blue tablecloth, which has a closest parallel in the famous stone-
carved relief on the southern facade of the Ananuri church of the Virgin (1689 AD).

According to the folk beliefs, other zoomorphicimages are also closely linked with the archetype
of the tree of life: i.e., birds are supposed to reside on its top in the branches, whereas ungulates
(deers, horses, etc.) live by the stem and fish, snakes, and other chthonic creatures inhabit the
underworld nearbyitsroots.

The typical textile motives are birds, roosters, and peacocks, which are often found at in rug and
carpet, blue tablecloths, and needlework designs (for example, the so-called “Daroshkas” typical
to Adjarian region). Residing at the top of the tree the bird is considered as a mediator between
this world and heaven. A peacock (similarly to a phoenix) that renews its feathers every springis a
symbol of rebirth and eternity, while the beauty of its spread tail is associated with the
blossoming part of the axis mundi.

Amongst the abundance of zoomorphic motives, the stag/deer is perhaps the most popular
archetype typical for textiles and generally, for many different fields of Georgian folk art and craft.
The wide antlers of a stag act as the equivalent symbols to the blossoming branches of the tree of
life, which bridges two different worlds: the “lower” and the “upper”. Deductions may be made
from examples we have in local lore and fairy tales, where we come across the image of a stag




holding firmament with its giant antlers. This archetype of the stag
association with the celestial symbolism reoccurs in the 19th century in
particular among the blue tablecloths pattern, where the body of this
animal is marked with astral signs. The origins of this motive can be
traced back to the ancient zoomorphic imagery on Bronze Age axes,
belts and openwork buckles found among the archaeological artifacts
ontheterritory of Georgia and south Caucasus.

As an aquatic creature, a fish is another symbol directly associated with
the life-giving power of water and therefore with the idea of fertility and
generative power. Later, as a symbol of Christ, it became a motif related
with the Eucharist. Depiction of the fish images on the table accessories,
and especially the motive of cross-marked fish found amongst the blue
tablecloth patterns and silver tableware motives, makes the Christian
connotation of this symbol even more exposed to the spectators.

At the beginning of the 20th century, the integration of zoomorphic
images in rug and carpet design was further stimulated by the spread of
imported soap package ornaments with attached zoomorphic
illustrations. The special popularity of the stag, lion and rooster images
however, was most probably determined by their coincidence with
indigenous traditions and visual archetypes accumulated in the

collective multi-layered memory shaped throughout millennia. The
integration and spreading of the Soviet symbols such as the five-pointed
star, together with the hammer and sickle in the folk art, embroidery and
especiallyin openwork wooden balcony patterns, could serve as another
vivid example of the overlapping symbolism of images. A star being a
celestial body, might fall in line with deep-rooted astral symbols, while a
hammer and a sickle being agricultural tools, might resonate with the
tradition of St. Basil's ritual bread-men or fortune bread baking
traditions, as part of the New Year celebration ceremonies. We know that
among other zoomorphic figures, agricultural tool-shaped breads were
baked to bring more luck, harvest and wealth to the families. If we bear in
mind the particular background, the wide popularity and integration of
the particular Soviet symbols in line with ancient archetypes is not to be
wondered.

The constant recurrence of the typical zoomorphicimagery in the design
of textiles and other fields of art and crafts i.e. woodcarving, openwork
balconies, ceramic or silver tableware, gravestones decoration, etc., as
well as the continues popularity of these images among self-taught
artists and artisans until today, speaks to the livelihood of strong
indigenous traditions and the multilayered unity of archetypal
thinking deep rooted in the sub-consciousness of collective memory.
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Textile - medium of tactility, sensuality is one of the most archetypal and
expressive human-made phenomena. For centuries, textiles were formed as a
field of decorative and applied art. Georgia has a unique history of producing
handmade textile. However, in my recent blog | would like to analyze some of the
artistic projects using textile as conceptual medium. How textile can speak
historical perspective and how it might has a socio-cultural dimension?

Nino Kvrivishvili
Soviet Rainbow from textile Shop to the Museum

Nino Kvrivishvili, visual artists based in Georgia, focuses on the topic of Soviet textile as a materialized remnant from the recent past of Georgia's
history, as well as an aesthetic phenomenon still preserved in older generation's folk memory. Nino Kvrivishvili studied Soviet-era textiles and
worked at the the State Silk Museum in the framework of Art intervention project in 2016. She was particularly inspired by the industrial Soviet
fabrics from the museum's textile collection, produced in the late 80s of the 20th century. At that time, Kvrivishvili researched and found leftover
pieces of fabrics that used to be sold at “Rainbow” (Tsisartkela), a famous textile shop in Thilisi back then. It is interesting that if we look at the
patterns of industrially produced Soviet textiles, we will easily find visual similarities between them, even if they used different colours and
abstract geometric combinations, this collection of Soviet textile design evokes a visual atmosphere of the late Soviet time. Such kind of tangible
connection was emphasized in Nino Kvirivishvili's work as well. An artistic response to that time production was evoking nostalgic memory,
especially for the visitors whose daily past was actually connected to those fabrics. As we seg, in this case, textile as an aesthetic product, also
reflects on social demand of a particulartime frame. In her research, Nino Kvrivishvili tried not only to reinterpret textile asa material product butas
a symbol of collective memory. She also tried to connect urban transformation of the city to her research topic. Nino Kvrivishvili identified the
exact places where the textile shops“Rainbow”used to be and represented her exhibition posters nearby as a symbolic mark to remind the history
of the placeitself. These banners somehow accentuate the current careless attitudes towards our recent past which usually preferred to destroy or
tohide.

In our recent time Thilisi has a huge problem of fast modernisation. Such an
inappropriate solution of the urban space

became important for artist Nino Kvri-

vishvili and curator Irena Popiashvili. Using

the exhibition banners Nino and Irena

tried to highlight the original function of

the place aformertextile shop, which was

under construction as an investor-

owned place. Within this format artist

and curator tried to represent the £

historical fact of producing indust- i

rial textiles from the distance of &

the time and from the creative £

perspective; she combined f

these textiles with unused, |
secondary objects from the
museum and created new
works. These artworks try to
reflect collective memory and
to connecttwoimportant pla-
ces of the city - this idea was
declared in the exhibition
title as well : "Soviet Rain-
bow: From Textile Shop
to Museum.”




Silk Industry, people, personal and collective memories

Tatiana Fiodorova's

residency at the State Silk Museum

In the framework of the Art Prospect Project supported by CEC
ArtsLink, in collaboration with GeoAIR, in June 2018 the State
Silk Museum hosted a residency project of artist Tatiana
Fiodorova from Moldova. This project was focusing on people's
role in silk production that elucidates how a certain ideology or
time period extends even after it ends and new layers are built
on it. Researching silk industry and textiles during the Soviet
time is revealing a number of topics such as its memory in the
everyday or the collective, or also gender and labor, and many
more.

Towards the end of the residency, we organized a group
exhibition called“Breathe”that presented artist's books created
through artistic research, interpretatively analyzing and
connecting to different topics such as silk production and
realization process, history of the museum, work of former silk
factories and the situation today.

Participating artists from Georgia: Tamar Botchorishvili, Nini
Jincharadze, Naili Vakhania and Nino Zirakashvili intensively
worked together with Tatiana Fiodorova.

Some of Tatiana's works focused on different social aspects
connected to the silk production in Georgia mostly in the 20th
century. Her whole research rethinks the Soviet history, which is
generally a topic she deals with through her work, often from a
personal perspective as well. The artistic research findings
about industrialization of that time were presented under this
project, including multiple publications based on archival_/

materials from the State Silk Museum and the National Archives
of Georgia that the artist worked on.

The State Silk Museum's publication collection includes Soviet-
time magazines “Textile Industry.” From the covers of this
magazine's issues during 1930-1960, those portraying female
workers of the industry, were assembled in an accordion-style
book. Placing emphasis on labor and particularly, female labor
in the Soviet time is an important issue. Magazines and
newspapers would often cover the stories of successful workers,
with smiling faces in the controversially utopian lifestyle. As
though presenting equality of people in labor, where class and
privilege were said not to exist. The reality of everyday and
workers might have been the opposite, especially as people
working in this industry recall afterwards, that was part of the
research to conduct interviews with them. In that sense, the
covers could also be deceiving, taking people and their work as
atooltosupport the state ideology.

This further continues in another piece, called "OEJIO", Russian
for business, written on paper folders. This artist's book
contained Thilisi Silk Weaving Factory's documents from 1920-
1960 available at the National Archives of Georgia, interviews
with people who used to work at the two factories in Thilisi,
magazine "Silk" articles from 1939-1940, and from 1989, as well
as interviews with the alumni of Thilisi State Academy of Arts,
altogether revealing and contrasting official and personal
stories about the silk production process in Georgia at that time.
As often such juxtapositions reveal, the two tell different stories,
one what the official narrative and reports presented in the
story of 'success, and the other that looks from an everyday
perspective and reveals memories, as well as how the reality

\, could have differed behind the numbersandimages.




The Book of Patterns

“The Book of Patterns”by visual artist Tamuna Chabashviliis one
of the special examples which uses textile as a medium for
wider conceptual narrative. In general, Chabashvili has been
working on gender topics and expressing it through textile in
her practice. One of earlier examples is her collaboration with
anthropologist Agnieszka Dudrak, called “Supra of Her Own”
which concerned the topic of domestic violence against
women, and had multiple components, including an
installation, an imagined apartment partinioned by used table
cloths bearing the stories that the women had shared. You can
see more information about this project on its web page:
https://supraofherown.wordpress.com

“The Book of Patterns” expresses artist's careful observation
translated into textile medium. Tamuna Chabashvili collected
the images from women's everyday lives in Georgia, and
considered them through current social perspective. As she
mentionsin the project description:

Tamuna Chabashvili

“Taking traditional Blue Tablecloth as one of my reference
points | focus on the existing gap between 'tradition' and
'everyday life" The patterns on the Blue Tablecloth tell old
stories. They are attributes to the rituals active in the past.
At present the patterns carry a decorative function,
endlessly retelling old narratives. For me they represent
conventional socio-cultural patterns that tend to influence
and often violate our lives. In order to question this role of
the patterns, | deconstruct the traditional form of the Blue
Tablecloth to its components (fabric, patterns, colours). By
doing so, my attempt is to reintegrate the function and the
technique charged with new content into our present social
context.”

The traditional textile making in Georgia, as well as in the
Caucasus, included various techniques, one of them being
woodcut printing on fabric, the samples of which can be seen at
the museum. It was a technique used for the so-called Blue
Tablecloth traditionally made in Georgia that the artist
references to. In the artwork the images of women's everyday
lives and rituals, that Chabashvili collected on the internet, are
abstracted into contemporary patterns on woodblocks that are
stamped on blue fabric assembled in a textile book. Choosing a



book format for representation of her work, the author provoked visitors to really touch the
artwork itself. This kind of interaction also created a certain dynamic, on the one hand

an intimate feeling of textile tactility and on the other hand, a common o
collective perception of getting information from the textile book. P2
Artist's experiment by using traditional method of textile ,

making refers to her conceptual vision. As she mentions et

in the description, if the traditional table cloth :

gives attention to a larger story, in her

work she is interested in individual

ones and to give them a space for

narration in a“Book of Patterns.”

e

As a response of the starting question

in this essay, | would like to finalize my

blog with quotation of my colleague Data
Chigholashvili: “Textile give us possibility

to travel through different times and reflect

on diverse socio-political topics that are
connected to its production and related
processes. Going beyond just the fabric and its
design, and integrating its production story and
larger narratives, can allow us to talk on the topics
of memory, ideology, transformation and
paradoxes in it, connection of places in different
times, gender, personal experience, urban spaces and
many others.”
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Nino Chubinishvili a.k.a Chubika (born.1969), designer who currently resides in Thilisi, Georgia, received bachelor's
degree in Stage and Costume Design from the Academy of Fine Arts in Thilisi and a post-graduate degree in Fashion
Design from the Institute Francais de la Mode in Paris (2005-2006). She has participated in numerous events,
including the exhibition in Georgian National Museum, Thilisi (2014); Weltkunstzimmer, Dusseldorf (2014); Artarea,
Thilisi (2013); Cobra Museum, Amsterdam (2009); and Artisterium, Thilisi (2008). In 2014, Chubika collaborated with
choreographer Julie Nioche on a dance performance for the annual Avignon Festival in Avignon, France.

She has worked with multiple fashion houses including Kenzo and Pierre Cardin, and designed costumes for theater
companies throughout Georgia. She opened Thilisi Fashion Week with her performance “Secret Garden by
Chubika”.(2016) She had a Solo show in NYC gallery- Artingeneral, called “Echoes”, curated by Wato Tsereteli, 2015;
Solo Show “5th Room” curated by George Spanderashvili at the State Silk Museum (Tbilisi, Georgia) in 2017. Nino
Chubinishvili a.k.a Chubika is actively participating different international and local exhibitions and art events.




In 27" century OUR IDENTITY more
CORRESPONDS to @
MASK as a role in a SOCIAL MEDIA




| am against passive consumption of my objects of art and design therefore | want to communicate and
exchange artistic stories via transmitting spiritual ideas at subconscious level — as secret and sacred message
can be more revealing then just formulating the concept. The central idea of my artistic vision is to transform
the osmosis of architecture, sculpture and design into beautiful objects and convey profound ideas in a
simple accessible way. For example... black face represents powerful protection from evil, and white face is
— purity. Currently | am at the juncture where art and fashion converge, where deep artistic ideas can be
transmitted via objects.

These items are supposed to be visual metaphors of our collective unconsciously linked to mythological
archetypes, which help us navigate between ideal and real, and embrace the hypnotism of mystery. Artists
don't just make art, they generate and maintain myths. Thus, archaic gods and goddesses can be
crystallized into modern objects and serve as protectors, just like chimeras patronizing Notre Dame de Paris.

Convincing artists are always protagonists' never secondary characters who inhabit stereotypes. However, |
want my buyer to actively participate in a creative process, impact my decisions and transmit personality
enhancing messages. Establishing this kind of reciprocity will help me to transport people somewhere free
from domination of uniformity and banality.

Nino Chubinishvili a.k.a. CHUBIKA
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PATTERNS OF (IN)SECURITY




Installation Patterns of (In)security, which also serves as the exhibition's namesake
(Patterns of (In)security Sabina Hornig / Tamuna Chabashvili 10 September - 22
October 2023, Kunsthalle Thilisi and Gallery Artbeat), is characterized by its
delicate and intricate structure. It features ropes extended across the room and
patterns of window grills printed on fabrics that evoke a sense of instability and
self-exposure. Instead of providing protection and a feeling of security or
empowerment, these elements become delicate and pliable, akin to a net
stretching into space. Simultaneously, each component works to anchor and
define itself within the space. In this context, temporality emerges as a lasting
condition that engenders a sense of precariousness and fragility, while also
permitting creativity and adaptability.

+Forthis exhibition, | drew inspiration from a camouflage net woven by Ukrainian women for military purposes, which | encountered in the news.
| captivated by the torn fragments of colorful fabric attached to the net which possessed an aura of fragility, yet exuded a profound strength. The
camouflage net resembled a wish tree adorned with small strips of colorful fabric, symbolizing hope. Both the camouflage net and the wish tree
represent various forms of protection, whether physical or spiritual. My artistic practice centers on archiving and tracing, with textiles often
serving as a grid in my projects. By incorporating textiles, | bring together disparate elements and provides a contextual framework that acts as a
repository of tactile and visual information. My artistic concerns revolve around the ephemerality and vulnerability of human- created systems,
particularly patterns and networks.” — Tamuna Chabashvili

Exploring deeper into the functionality of the net, it can be perceived as a transient structure — an enduring support system that can be grasped,
contained, or built upon during times of necessity. This perspective prompted artist to examine the notion of temporality as an ongoing state
through the lens of individual vulnerability.

Tamuna Chabashvili is a visual artist based in Thilisi and Amsterdam. She received her B.A. in Fine Arts from the Gerrit Rietveld Academy in
Amsterdam, NL. In 2003 she co-founded the artists' initiative 'Public Space With A Roof' (PSWAR) in Amsterdam. From 2003-2007 it functioned
as a project space. PSWAR projects have been shown internationally at the Frederick Kiesler Foundation in Vienna, Austria and at the Centre
Pompidou-Metz in France, among other places. Her project Supra of Her Own was exhibited at the Nerctar Gallery Thilisi, 2014, the Kuad
Gallery as the parallel program of the 14th Istanbul Biennial, and the Kyiv Biennial, 2015. Her recent archival projects include Corridors of
Conflict Abkhazia 1989-1995, 2019, Literature Museum, Thilisi, and Missing Monument website, 2020.
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606m g3690308300m0 9MH0L Mdoemobdo d3bmatgdo bgemmasbo. LES3MMAS Mdaobol
LobgmdBoggm Lbobohzmm 835900930080 hggduhoemol ©odonbol dodommyemgdom (2001-
2007).

2JhonMo0 3mboBnemgmdl godmmgbgddo bodommzgmmdn o budmaomaotmgm.

dmemm 39momeol bmemm 303mxg69000006 dmbobndbogos godmazgbs ,06cnbhGmoymmo
Bo®mo¢h030“ Museum Waschefabrik, d0emgmgmeo, 396H30600;

3oemgmgo Melike Bilir, 35309630, 39635600;

309mm9bo - Binz39-30, 309M0bo, 390(306000;

206 98930b bobgemdBoxsm 3n8gydn, MdaOL, bagoGmagmm;
KKKC, 30m5039000, c00h39;




300 65318930900 BoMIM3960eM0 339B3NM 30dmx9bodn Long-Distance
Friendships, 3o960L0b 39-14 d0gbogmg, 300600, emo¢h3s; SILK, GAD
_Giudecca Art District Gallery, 3969300, o¢oemoo; Borderline Ornaments,
Bmm3mmmmob 3389930 9MHg3960, bzdbgmo; goblbbgegzgdnemo 3mbongdo,
316Lh3oemg MBOEMOLO, bagoMmagemm; Story asa Woven Carpet, 68 pro-
jects aoemgMgo 3mMbagemeon, d9Gemnbo, ggMadbos; KEEPING THE BA-
LANCE - cmy3030L 3189930, 09000399¢h0,368Mgmo; Objects of Atten-
tion, gbhmbgmob 3odmygbgdmn bgemmabgdol oo doobob 38gydo;

606m g300308300m0 330m0L HadLhoemob 0bLomSEgdg. dobo 6o3ndg3-

900 g9bgdd  obhmGoYmo 3Mm39b9d0L, 33eM0eNgdgd0l BocBmAgLOL 3g-
M0m, BMMH30m o HgdLuhnMom.

999¢h9bmds 3oL hggudhoemol 65393930930 LL VALHGOIHYT0S.

bgcmm3060L 06dgHglns onbsbmb 0y HmamM gotwsngdbgds dobo dobe-
o o 3odmbobyemgdgdn, hMoonEnmo Badbhoemol oddogdol bg-
mm369000006 MobdIgEEMHM3g bgemm3bgdoe, MmamME BMMIdMYOHOM®
0bg 36(393hyocmYEOC.

606m g3670303300M0 dMbBoBNENgMICES bdbgemmabgdm Mgdngb309d30

Artists Unlimited, doemgm3gemen, 39630boo; Museum Kunst der Westkiis-
te (MKdW), ggtdoboo; Frauenkulturbiiro NRW e.V., ©oybgemom®mao,
3mbo, 3ghdoboo; Binz39 83g90306M00, Achterhaus Residency g3g9tmdoboo,
KCCC emoh3o.
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Nin.o @ ® o
Kvrivishvili*1984

s o Georgian artist

living and
working in

Thilisi, Georgia.




She studied textile design at the Thilisi
State Academy of Arts ( 2001-20017).
She has exhibited extensively in Georgia
and abroad. Her shows include the
artist's solo exhibitions at Museum
Waéschefabrik, Bielefeld,(DE); Gallery
Melike Bilir, Hamburg, (DE); Binz39,
Zurich,(CH); State Silk Museum, Thilisi,
(GE) and KCCC, Klaipeda, (LTU);

Her works were included in group
exhibitions such as Long-Distance
Friendships, 14th Kaunas Biennial,
Kaunas, Lithuania; SILK, GAD
_Giudecca Art District Gallery, Venice,
Italy; Borderline Ornaments, Folk
Arts Museum, Yerevan, Armenia;
Reflected Positions at the Kunsthalle
Thilisi, Thilisi, Georgia; Story as a
Woven Carpet, 68 projects by
GALERIEKORNFELD, Berlin, Germany;
KEEPING THE BALANCE - Ludwig
Museum Budapest, Hungary; Objects of
Attention, Estonian Museum of Applied
Art and Design and many more.

Nino works with textile installations. Her
works are focused on processes of
changes, investigation of history and
inverting them in a new reality with
colours, shapes, patterns and textures.
Most of her textile works constitute by
depiction of abstract images and are
charged with narrative meaning.

She intends to see how images and
materials unfold through history by
transforming traditional textile making
intfo contemporary art both formally and
conceptually.

Nino Kvrivishvili was part of artist in
residency programs at Artists Unlimited,
Bielefeld, Germany; Museum Kunst der
WestkUste (MKdW), Alkersum/Féhr,
Germany; Frauenkulturbiro NRW e.V.,
Duisseldorf and Goch, Germany; Binz39
Zurich, Switzerland; Achterhaus
Residency in Homburg and KCCC
Residency in Klaipeda, Lithuania.
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Bo®mBmLobzedo obobyemo v0LAHMOF30900L o LNddMENYMO
bohgdol FohgMooemodoins, MHmA Bgzdemm, 53580 Jumaznemol
30dhco, bLoMdnmg o dobo 3ogHmabgds dgbdotgds. dobo-
oMo LOFYOTNYdSL Fodemgal, bgembogdol howooyemo dgmm-
0900 99b396M0396dhnmo gdnm godmazoygbm o oby, yBMO™
Bbho 93mbghm Rgdn gobBymds Lbzoobbzs mgdobowdo.

LM YM-3Me0th039M0 193900, 3mLAMambos, 30MoE0 go-
dm30000Mm90900, 03 93B0LEAHIBE3dMNMO Zob3rgdn; MmIcngdn(s
RgdBg 93m 3036 B9303cm9bol obogbl s ohgbl 3000b390L, dmg-
$96 0000 bobo MRS Agdmob. Botrdmbiob3zod0 bgembgemo md-
3060900, HMamM(3 30LAHMO o oMongddbgds 30bodoemal-
bt dbohymyem RMGI.

60313936 g00L 899360L oo Lb3gdMVD goBootmgdol LyMznmo,
oMol 3o, Mmegboi Agdm30l LHmgds dobogobo woo-
M3 o Y339 3oMgm, 3080mYMo 3m3bo3oE00m gdom
36dgomgdo 30mb3908g 30Lybgdob dogdo, gdmEzoy®o 303-
3060l 3m36 o 3oMgbBYdOMLMOE FxMNBMBL gob(3c0o.




60bm Bo®odod30emo 1989 Bgmb mdogmobdo ondows. ob
060l hggduhoemol dbohzoo md0mobdo, 3bmamdmAL o
3930m0L  Jogmod Mybmogdo. LBOZmMMAS Hadbdhoemol
bgemm36900L Mmd0emaLol LobgemdBoazm Ladbohzmm d39009-
80030. 606m 0ym bhn39be0obho o bobgemdBogm Lo
©0030600bgd0m dMN3M3d gebho. 2014 Bgemb LESZEM
3060gMmdm mbob-0b hggduhoemol bgemmgbgdol dodocony-
900 3030bhGModhModo.

2015 6em0ob 60bm doMomoo 0ygbgdl Jotaszol bbge-
olb3d hggdbnzol, Goi dobogg 99b3gMndgbhos bgemmsby-
0oL d9bogddbgemoc. dbohzoto dbgzg 0ygbgdl Lbgoobbge
606 g0L 65318936900L Bgbogddbgemo, MHmamGoEse J30em-
00U, 360bhob o Jumazolb Hgdbozs. Bobmb 658893rgd0 (oo-
39330690900 3Mmoh03xH O LmE0dmYEH 0©9390mob,
0bg39 boh3e0b 0G0 9380LEHIBENMYM Zob(30090006.

606m B06ogdod30em0 ogm bbgoobbgs sbdh3Gmgdhol dm-
Bo60emg, HmamM3 bogommzgmmdo, nbg Lbgs J39y6903o.
800 dmMobos: ,,d396m0 0009900b dbogmo emggdLozmbo” $319-
YO0 3odmxgbs 2019-2020 Bemgddo, Meet Factory-ob
Log®Egd0 (3GMoM, Bgbgmo) o HGIBML ogmgMgsdo




.SINCERIT
.DREAR .WEEPINC
.SIMPLICITY
. SORROW
PITY
SYHPATHY
FAITH
SENTINENT

(8Rg3060, 3memmbgmM0).

2019 69emo - 33903960 3odmx3gbo "mm3nbol bobemo" mdomobol
3m9mgb 06bhodhnhado.

2016 6omolb 33903960 3o3m®gbsd ,,00096h™md0L Rodmysemdgdd”,
dobhg3ob ombgboemo 309380 O MVBETgEMM3g bgemm3bgdol go-
99080 mdoemobido.

60bm o) 30em0 goMoygyemodn 2016 Bemob botgBogbzom 3HmaMmadal
dmboBoemgo

3hmgdhob ,,d39em0 00ggdolb obogmo mgdbozmbo” gotzgemgddo
606m 2019-2020 6emgdd0 ogm M9dogbho sbdobho Meet Fac-
tory-8o (3Gomo) o Trafo-3o (8Rg(3060).

2016 69emb 00603900MHm39 bgemmzbgdnl goemgMgol 3ohoemmado
393md3946000 $39039M0 303Mmx3gbo ,,3MMHI0MgO0L 000gbhMmdS“.
606mb bgemmzobolb Bogbo ,,96¢hmAMeMMzoYMo 3Meggdi00”
»396M00M0y30" 0bobgdy 50698130l bobgmadBoggm 33yBgydol Mmobo-
39006mm39 bgemmabgdol vtgozol 3memgdi30080 (mdogmabo, Logo®om-
390m).
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60bmb Bmgnghmo 659x89360b Bobgd dgbodemgdgemnd MBmonb 3Gm3ogobol sthgozdo
https://archive.propaganda.network/en/artist/works/183/nino-zirakashvili

Lodhogdo 60bmb 6537993 g0dg

https://hammockmagazine.ge/post/kartuli-tekstilis-khelovneba-dghes/2193
http://silkmuseumblog.ge/en/2020/07/11/artists-book-a-creative-form-of -go8oo6gde-00-0065830mIgnmdd/
http://silkmuseumblog.ge/en/2020/12/19/0bwybh®oymo-hadbhoemgdob-Gomameagbob-dbshamymoe-am®madgdo



NINO

The ability to manifest the absiractions and
symbolic imagery from my imagination is pro-
foundly aided by the texture, suppleness, and
delicacy of fabric. The medium grants me the
liberty to employ traditional needlework techni-
ques in an experimental manner, enabling me to
convey my sentiments towards various subjects
with greater precision.

Socio-political themes, cosmogonic concepts,
personal experiences, and existential emotions
that resonate deeply with me often linger in my
thoughts. Over time, these ideas crystallize in my
imagination, eventually evolving into minimalist
artistic expressions.

The desire to create artworks and share them with
others is a journey that marks the completion of
my internal dialogue. It is through this external,
visual communication that my quest for answers
continues, fostering emotional connections and
a sense of completeness with the outside world.



Nino Zirakashvili was born in 1989 in Tbilisi. She is textile artist based in Tbilisi, lives and works in Rustavi city. She studied
textile art at the Tbilisi State Art Academy. Nino was a scholarship holder and gain a grant with full state funding. In
2014, she continued herstudies at the Master's degree in the field of textile art at the TSAA.

Since 2015, Nino mainly uses various embroidery techniques, which are her own experiments to create art. The artist
also uses different skills to create the artworks, such as quilt, print and weaving techniques. Nino's works are related to
political and social topics, as well as the artist's personal existential feelings.

Nino Zirakashvilihas been a participant in various art projects, both in Georgia and other countries. Among them
are:'The new dictionary of old ideas" group exhibition in 2019-2020, at Meet factory in Prague and atf Trafo

in Szczecin. 2019 Group exhibition, "A doll's House" in Tbilisi Goethe-Institute. 2016 group exhibition,

"Shaping Identity", Mystetskyi Arsenalin Kyivand at Contemporary Art Gallery in Thilisi.

Nino wasresidentin Art Villa Garikulain 201 6.

Within the project "The new dictionary of old ideas" Nino was resident in
Meet factory (Prague) and in Trafo (Szczecine) 2019-2020.

In 2016 Group exhibition “shaping identity” was published
in catalog of Contemporary art gallery.

Nino's art book "Entomological Collection”

and “Herbarium” is stored in the -
contemporary art archive ' .
collection at the State Silk
Museum (Tbilisi, e |
Georgia). e
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| Some of Nino's work is possible to see online at Propaganda archive
https://archive.propaganda.network/en/artist/works/183/nino-zirakashvili

Articles about Nino's works
https://hammockmagazine.ge/post/kartuli-tekstilis-khelovneba-dghes/2193
http://sikmuseumblog.ge/en/2020/07/11/artists-book-a-creative-form-of-sharing-and-collaboration/
http://sikmuseumblog.ge/en/2020/12/19/arfistic-forms-of-presenting-industrial-textiles/
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3o600bd $gmboo (0. 1969, mdogmobo, LodoMmmzgmmm)
3bm3OH®OL o 3330mdL MdeMOLLY o 6336006l dmEal,
30bgmob M9aombo, Logdo®mzgmm. dymboo oM dothaddy-
®0obo O 06¢hgm0gMol odo063n Fydomdol godmznemg-
409009 3980M0 0B0BgMS O FBOOIYMOC.

2020 6em000b $gmbod 0330m93L o 3ydomdl 30335L0yM0
099l hE003090L. 18g0m0LO O obgmob Hggzombgddn
3093300000 300gdd0 ImMaBOYOEMBOLOL, $gmboad FoomMMTOZd
3™bd Logomzgemmdn Mmomgdol goodgbgdnmo 3Mhod-
$h030L 89bobgd O MOMad6L 0L Lo3YNOMH MSbOTgEMM3Y
Lobgemm3bgom 96089. Pd3gemglin HMOOE0IO0W6 Zodma-
©06oMg, $gmbool 898mgagrogdo boobdhgtgbm bogl 4dbol
HMo03090, dmEgmbobhnm o MObedgMmmag JoMm-
0 hagduhoemb, bgemmagbgdobs o stdohaddhnmolb dm-
&0b.

099080 dy8omdobol dymboo doGomowo 0g4gbgdl mE
3900mb: bggem o MO (693b0L) hggdbozsl. Bogno-
90 Jommyemo o bodbGmgm 30330L0YM0 BOMEOZgdOMm
06L30MH0MgOYmo bgmm3b0L BoMNMBOLI¢Hvd0000
603793936900 L3YM3HYOY 9eM93gbHIOL OHOMYAL, MYd-
30 B3YOHOEM3060 13969300 godmygbgdnm dgndemgds dboda-
MmdoE3 3oa3obbgbmb. 3gmboolb hgdbdhoemol bogMgdo g-
3mMothoymo, bozmomyMo oy bhG®YIh Yo BotMoo-
39000000 dmbydgbhnMm™mdL 0bgm doLdhsdl §abolb, Hm3
LEOYEMOO MM M030003060390M a31969(309HMBSL.




4gmbod doGmomoo dndomdl Logotmzgmmadn
0MLgoYmm dohymBg: bohyMomydo dohymo,
MHmIgemog godmwol boMobygho o mgmdo
93009em hmbgddo o 93k gm Bmeegdyemo ,3GHgemo’
(396000) dothyemo - dybgdedo 03300000, MMEO
3b3o®o 3ydo bog®obygMmod. bodhydOomyMdo
dothyomob B399mm9d®03 89mgd3obol, Mmegbos
Logdg gbgds "dMgm" Fodhymb, dygmbool 3oL
m®0gobomy®d xghchdo Hm3g90oL. gmgbomo
b3dbdhado o Bohyemab YA3ggemmeE Fndo B9
4360l 603389396ML, HMAgmoE Mmomgdol (3mEbomo
o 3930350 (3390mg000 bgds dogyMgdemol
030¢m60b.




do®0060 39M600L 60333600 30LIG IV J.0.
LOB00OM LO3MBI PO ANLN LOIBIJ6IdITN

JCJ6J 2003MdJ

90mgbg vd080dg (000. 1987, m00emolidn) 39MobhmMo o bgemmgbgdols
3696000, HMAEOE 3bm3MMOL o 3n3omdL mdnemobdn, bogotm-
390mm. 50080dob boyMohmMm 3hoghozs dmoEosL godmagbodg dy-
3omdob, 390em030bdhozol o Bgmol. 2019 6. 356 oodmbo bogodmagbm
Log®M39, ™30l oMmgdhm®mod Mgdeg. 3GMmgdho g.o. Logodm-
@9bm Logdg bogomgmgm o 0bbhodHYEOMBITYM 3BogdH030L 300-
0000, OMImol 3m3yLos 1393060LdHYG0, 3006 o bbgs 3GMogdho-
3900, G™AmgdnE 3odmoMBg3006 3memohn3yMo 3mBogombotmgdoo.
2016 6em00ob 0l bobgemmgbgdm 39GmH0mEyem godm(393d ,,0botmmab*
0060000300090 O MObdMgOGHMM0D.

90mg69 ©0030d93d doogmm 3ogoLhMol Bmgds gmemebidodholb 3mengsdo,
30603009 30 00309eMO3MOL BMmgdo MdNOLOL 03. 930b03030em0b bo-
bgmmoob nboggMbogghao.




Mariana Chkonia

in collaboration with E.A. shared space




Mariana Chkonia (b. 1969 in Tbilisi, Georgia) lives and works between Thilisi and
Nukriani, Kakheti Region, Georgia. Having background in architecture and
interior design, Chkonia has been working as a designer and a cook until her
recent rethinking of her practice.

Since 2020, Chkonia has been researching and working within the Caucasian
felt traditions. Traveling in the Caucasian mountains in Tusheti and Kakheti
regions, Chkonia collected knowledge about the nearly extinct practice in
Georgia and translated it into her own contemporary art language. Based on the
ancient traditions, Chkonia's work creates an interesting bridge between
traditional, modernist and contemporary Georgian textile, art and architecture.

Working primarily in felt, Chkonia uses two working methods: Wet and Dry

(needle) techniques. Departing from the traditional Georgian and South-
Caucasian rug-making, especially her large-scale works, carry sculptural
elements, yet following the richness of applying layers of color can remind us of
painting. Chkonia's textile pieces move from at times decorative, sacred or
structural rugs towards such scale of monumentality, that they become
completely devoid of any of the original functions.

Chkonia mostly works with wool available in Georgia: natu ral wool which comes
in yellow tones of grey and white and a so-called “Chreli” (Colorful) wool - a
rarity in nature, when the sheep are dark grey. While usually coloring the natural
wool, when it comes to the “Chreli” wool, Chkonia likes to leave it in original
color. The vibrant texture and the unusu ally dark colour of the wool creates a
work, which is almost alive and ever-changing in front of the eyes of the viewer.




presenting gallery E.A.

Shared Space and its founder

ELENE ABASHIDZE

ELENE ABASHIDZE (b. 1987, Thilisi) is a curator and
writer living and working in Tbilisi, Georgia.
Abashidze's curatorial practice spans independent
exhibition-making, publishing, writing and since
2019 directing E.A. Shared Space — a project space
focusing on local and international contemporary
art practices with a political dimension. From 2016
onwards Abashidze is a co-founder and co-editor of
Danarti Magazine. Abashidze received her MFA in
Curating Contemporary Art from Goldsmiths
College in 2014 and BA in Art History and Theory
from Thilisi State University in 2008.
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398m¢o0 Agdlb domado

308MeN RJaL 530"

Boghm d93MOHoMboL 3odmmgbod, MG™AgMOE Moo
LogMEgdo 2022 Bgmb gobbm®309mES O goo-
96000060 bgemm3060L d0ge Mmoo bogMsob botgdowgb-
30om 3OMaModnb B3oMaemgddn 89360cmo 603y39g3rgdo.
600939360900, ¥99habBoemO©, oo dmdob dALEHMSY-
hamo BgdBaMgdod, MGmImgda bbaoobbgs dhodob
60369089 03Mm0emob bogmgdegnmss Bgbtymgdgmo.

096906030 doboemgdom o0bhgMgbgdymo bgmm-
3960, 096900L0 O 90030560 YOHM0gMNMIGOL ©3306-
0900, d96900L 9em9396¢hg080 ©d0560L V65939
9dgob.

gm3gemo 6097893060 o3 dogdol gbdoobgde o gb-
0006Md030, 03hMEMOL g L3YNOMO YOLEHMOIHYO
domob 899360b 33009 mdsl Bohdmoggbl.




Boghm 00g3Em3HMb0 (1990) (3bm3O ™AL s 3n3omdb mdogmal-
80. 2007-2011 6¢mgdd0 LBOZEPMBES MdaEOLOL Lobgema-
Boggm bodbohzhm 03000990080, SPJodhgdhycolb ago3nm-
$habdy.

3oL doGomoco bodydom 990009390L BoMHIMOagbL BgMEIMHS
0 06LHOMOE0S. bgemmaobo sbggg 3ndomdl 0bhg&ogdmabo
00 3OMmEYHoLb 0850689, 306mbL dbohzmmdsLy s 3006mb
3mLH0Ydob 0850689 Lbzoolbgs Looghm®mm Boagddo.
990bmOb ghmoc, 899360cmn 9g3b bobgemmabgdm B0ogbgdo o
RmbHmgodo.

Bohm d03EmOH0Mmbol Lodydom 3Gogho3d IMO39emabMH030
30dmboh3z0b MMl o ggdb3gMmndgbhl dmogosL. 2014
Bemodog p39dhgboe 3nodLo o Jomoeml 0ygbgds o
94360000 3Mom3nm godmbobyemgdgdl. YBM™ 33006009em0
60393936900 30, d0FH0MOO, oMY, hommmBg, d008bO
0y x3obghodg FgbGymgdymo s0LHG®OJi0gd0s, oLy ,
0bLhOmOE0900, LIYM3HhyGgdo o 38> ™mdogddhgde, Gm-
d9mmo 3gLogddbgemomo 93hmGo bdoMmo 0ggbgdl dobob,
bgb 00 bbgo 31690603 obogmab.
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Born in 1990, Nato Bagrationi is based
in Thilisi. She pursued her studies in
architecture at the Tbilisi State Acade-
my of Arts from 2007 to 2011. Bagrati-
oni's artistic endeavors span painting
and installations, as well as interior and
product design, filmography, and cos-
tume design for original film pro-
ductions. She has also ventured into
the creation of artistic books and
photography.

Bagrationi's artistic journey is charac-
terized by a diverse and experimental
approach. Up until 2014, her work was
predominantly graphical, utilizing
gouache on paper. Her more recent
pieces include abstractions on paper,
canvas, textile, or plywood and extend
to installations, sculptures, and pre-
made objects. In these, she frequently
incorporates organic materials such as
soil and wood, showcasing her varied
forms of expression.

Come. into
my Garden

Nato Bagrationi's exhibition "Come into my Garden" was showcased at
the Open Space in 2022, bringing together a collection of the artist's
creations from the Open Space residency program. Predominantly
featuring large-scale abstract paintings, these pieces are crafted with
acrylics on diverse materials.

Bagrationi, with a keen interest in natural elements, explores the
interplay between nature and humanity, seeking human reflections
within natural forms. The individual pieces resonate with this explo-
ration, collectively forming the artist's vision of an abstract garden.







Bgdo 3mdgmgbgdn oMol 3mBgbhoMmo, byddmds, 9mgdgbhgdol
bod30bdd o 9350306 gemo Lodysmb 3doMM39emo 3PemobLgdol
©0603035. 00 Logbgddg, MHMIM9ddoE AdGIMa30Yydm0dgl, 6 396
39demab Bgdn/A3960 Bo3mMYdcm0dg0d. vdbYG©NL, Boboomadgamdnl,
000b 3odm 339,09, My Gl dogomBogm A396, Hmamtz budmasmg-
003, 96 ®o o3dmM0gom.

Loddmmo 39momeol Bybomon, 306HMO0MO© o8 gmMdgmgbgdal
M 039300, 3065003309000 o 8930093 bgemobems 03 by&omol v8g-
69000, HMIgemo(s Agdm30L LoY39mglm LdYsHML BoGdmagboy,
33096H M0, 3839GBoemMY, 08 B06005900L3d0, HMIgemoE bgemom
80943b 03mgdotgymo. 03030, GMIgmoE 893mag30m03980 39mmbytod,
MHmBgmo oddocd. 3g dob 300939690, 390939690, 36303 (0O
33em93$ 0L, HMEMOE 9b JbeIH3d, 39O o Bgbdocmahaho
3993930-

Rgd0 Loyzo®mymo/bodymzomol YOmoghommds gmdgemgbgdmab
000699 00393M0030 O0BYm, HmEd bobemdn JoMmbbymow od-
800090900 M300LAIMIMOL 3MIgEMgbo g3dmbeos, 3980Bmgdmo,
0bgmo 300 0gm, 0bg ,,0M0MObodgEMM3g 3oMgzbymoE*, J0brm
6o9gmm. 300¢m3000, MMES bogmbo 33LhNIMMAIY... FogMdd Mo-
o3 9m3gbhdn, V390 399RIMgogmo by®3zocmo 3odoRbod, ™A be-
390060 3mdgemgbo 89399abs. obg onBym, 3ol 8990098 Mr0(3 dodOM-
30 303m39 9m-9Mhm0 603ndn, GMIgmoE 396 dm3doMag o 390-

(093 936309
3md9emgbol bgemoo PYLobymmm dghzgbgds, ol doLoMmb ddgdMm-

0900, ym39mm30b 33myemmd dobo goboanMgool o 6396900l
obogm gBgob.

B)(Y)Q)(Y) l)O(bSBO 8(*)88@0’)80[) 88800.




3306330 $033900060 (0. 1991, MYLMS30) 0L MdoeMLEn 3mdY3d39 emH0dgns dbdH3M S 3YOOHMEN. EOBMOZMS MdngMLEL bo-
bgemdBoagm LidbohaMm 5350093006 sPJodhadhntolb Bo3gmAHIHo (2013), 8980093 SHOBRMMBdNYM bdBogLHMM 3OMaMTd MVBIFgMHM3Y
bgemm36900L (396¢)M30-00d0em0bdo (2014). 99b3960396¢Hgd0LdA Bode360em dbdd3oMb PY3oGOL HEvLNENY bgmmbo390mMdgd0L dgbBogemo
- 1O 310G BLME300(3900L 30FM330M930, HENE30900L gLBZeMY S BnegdYMO (31BN MV30L0 bgemm3b9d0L 3ggdabe. dobo 6533936900 bdo-
500 gbgdo 3oL 3060 gamME3090LO S 3oBM30eMgALL, dbg3g SLBbZL MY36gMN LBYIGML LMENSMYEM-3Memah03YM 30MMOgdL. dbod-
3060 b30Mms0 04g090L 0xaMML ¥ MEBF 3060 O ddEMNS O YOO 193900L 3oBLdbNTN3gEMSCD.

3083960060 9g9dH0nMO 06306900, MMM Lugotm39emmBn, s1g3g 3ol BOMZMgAL gotgm, Bom dmEmob boy-0mM 380, 30bbgddn, d0YLgemdo,
396080, 3600030, (30960030, oYLIEIEMMA380, bgd3mema8n o bbgs. 2021 Bgemb b doomm Prince Claus Foundation Seed Awards. 2020
B9emb 0go dgotho Forbes-ob 30-8cmodoog boodo, 2019 Bgemb dmogm NARS Foundation Studio Grant, 6oy-0mm380 00 2017 6gemb bo¢hgotmas
3000m B065600em0b 3629300 308790 bgemmzdgdado.

396000 3boh3MmYmo 3Moghoz0bo, $08306006L 9MObO3Mgd d9hHG FNMIHMEYMO 30M0gMo 893L. 0l dML MdEMLEn ESMYNddgdYT™O
39emgM9gdeb Patara Gallery (2017) oo The Why Not Gallery (2018) c008037d69396m0, (:x39¢m0(3 020603368 mdl 0boemagdBmed Jotm3agem
bgemm30699m06. 0ym mdemobol ambmRBgLhnzdeol BMAHMEMmIR0l Mmedol 3ydodhm®o (2017, 2018, 2019). $0339M0db0 oym 30t390m0
om0 Mbamonb J&bogmol Gargar-0b cedostmbigdgemo bgemmabgdobo oo mel 3gbobgd (2013-18).




T eSS

Ny
;.r..e!.,. ...F.,
.# #m ﬁ.za,..m

.r.

.axv.. Ao w

| m
NN
411 ;ﬂwt ﬁ.ptﬁ.ﬁ

=T




My tapestries are a commentary, a
joke, the highlight of the elements
and the ruling behind-the-scenes
dynamics of the current world in a nut-
shell. Of things that have shaped/
failed to shape me/us. The highlight of
the absurdity, of the resistance, of what
we as a community have achieved, or
what we have overcome.

By ripping, destroying and then
building up again the machine made,
Soviet period, tranquil, conventio-
nally beautiful tapestries into the
image that is the representation of the
best world for me, I meditate, I heal
from the sentence that I have embro-
idered by hand on the image offered
by the culture that has given birth to
me. I decorate it, adorn it, burn and
tore it the same way as this aesthetics,
culture, and mentality has treated me.

My love/hate relationship with tapes-
tries started in my early childhood,
when we had a factory made Virgin
Mary tapestry at home, I hated it, it
was so kitschy, so “not contemporary
looking”, T wanted to remove it, |
used to hide it when people were visi-
ting... but at some point, I suddenly
had this unstoppable desire to create
my own. And so it started, after I
found one on the bazaar. I embroi-
dered on it and then deconstructed it.

Tapestry series seems never-ending , it
never gets me bored, [ always find new
ways to destroy it, new ways to build.

And I never not have something to
say, the last word is always mine.



Gvantsa Jishkariani (b.1991,
Rustavi) is a Tbilisi-based multi-
media artist and curator. She
graduated from the Faculty of
Architecture of the Tbilisi
State Academy of the Fine Arts
(2013), then completed an
informal master's program at
the Centre of Contemporary
Art-Thilisi (2014). Dedicated to
experimentation, the artist likes
to explore traditional craft — inves-
tigate her own associations, research
into the tradition and then employ the
knowledge to create her art. Her works
often deal with her personal emotions and
experiences as well as reflect socio-political
conditions of present-day world. The artist often
employs humour to address these deeply personal and highly

relevant topics.

Jishkariani is widely exhibited in Georgia as well as abroad including New
York, Munich, Brussels, Vienna, Prague, Zurich, Dusseldorf, Naples among
others. In 2021 she received Prince Claus Foundation Seed Awards. In 2020
she was selected for the Forbes 30 under 30 list, in 2019 she won the NARS
Foundation Studio Grant, New York and in 2017 the artist received the
Tsinandali Award in Visual Arts.

Apart from her artistic practice, Jishkariani has an equally vibrant curatorial
career. She is a founder of Thilisi-based galleries Patara Gallery (2017) and
The Why Not Gallery (2018), dedicated to supporting young Georgian
artists. She was the curator of the Tbilisi Photo Festival Night of
Photography (2017, 2018, 2019). Jishkariani was the founder of the first
Georgian online magazine Gargar magazine on art and fashion (2013-18).
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Jbm300mm06 Bgdn YMHM0gEHMNMBS IJ0dOMS d1d 300006 OBYM, Y3, M ,HMOOENYM”, 369 bbloobbgs dobuemom domgdym Jum-300mmb.
0350 bob mmMF060Bg Ro33000 godm3LobO3N, bob MO30003 303308000 bmemag. ..

00000 bdbo 3506¢hgegLgd bbgoobbgs Boboms, HMBmMomE 8930d-em0d goblbgo3907m0 Bge30609dn o BMMIgd doomm. 3g8omdal 3Ghmzgbido
803b3000, M300gb50 969903 YO O dMV93MBIZMIGY Fobdgmgdmob dgmbrod Bgbgde. 99900 3o630:M0Md 0gd 3odMBg33-cm0d 3939696M0,
d0m093MH00Mgd00 hyd30L 99360L 3m3gLo.

LBmMgeo 53989 30bcod 30L07YdIOM — ML HYs30L BMb3dMGOS YM39Mm-MYEMOE 08GO, HmamME Imeob, 0bg 93980Ld, 0y booghm3m-doemm
0b60onLAH®09d0L godM 0L botEdg. B3gbL LdmabI>MGIM 3o0g3mMA30n 5356 3YB3900L 80369 BgdmMJdg9d0L godMS 3odm-06305. 53 HJoEHMOST0
39Bbos Lbgolb3d dMOHMONEYMO gBoms o dobomom domgdymo Jumzomgdo, 3oc dmMmob 03 y39emordab-3ob, Mo A3gbo Lvzzgdos — gb
390demgd0 0gmb bm3zm, 896060, 96 ©60-60b0.

39000369309, 39(3 93 GJoMmdL 6600 3gmAM0Yyd30 O 99h0Y-Mo O3069g(0) 3Pdomds Foboemodg, Mmagmoi Byl Bgo30mBg 06ygdl
B0l o 3o gdmbigob od3e3 33gbol Jabol. LEmMmg aby, Mmam®E HbLEEIgMmMO dMOL gotMgdmbasb A3gbo 33030 ,0330%, 9b BgbOE M35
beogde Jbmznemo. 933396000 30 g0 00MI3MO-0MOS0, 360beMgdd0 FohaM0d 0N 3MHIDbE0dMMNm 3odmot-Ag3y.

H99bho o3000306H39tm0 Lobom godmgzgybed SdEM98dol dPBgndol demma3mbol  ,Jum3omo 330y39de” boBoemog, GmAgmoai dyBgndol
0b0300¢h0300 gobbmMz0gemes CEC ArtsLink-ob 3Gma®mods Art Prospect-ob g®obob a3omgemgddo.
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606m gmegMndy, 308950myMo oG Hobho o
dmeob ©08o0bgto, dMolb MHmamMi md0-
oby®o dmeob 0Mgbeolb God Era-b cod-
639db69290m0, 21939 30aM0 O 9003YMO
dmeool 33Bbgdotg o3m3oh0. HEMOBL3Y-
306960 o 30096mR93060LHYM0 Boboho-
30L 30039m0LB0bgd0m, 60bmL dboh3ey-
0 9980 d89cg00 033¢mg3b Jotonemo 930-
00 39mby®obo o 93mx39906083b. 93ge-
9500, 606mL F309cmMdgO0 dmoEE3L dom-
0936000009050 39396900 (hyo30L 3ob3o-
0060 900L. bgemm3o60 godmbo¢ogl 9ghmay-
9ol 06m3(309M0 S 93MEMZOYHO©
36md09M0 3oboemgdol dodotm. o3 6ody-
393609000 606m 30Bbo 0boboglh goodtg-
om0 LeydMmgool 3G M3M30MdSL s bg-
mm36900L, ImEoby o LmEodMYO (36m-
0096 g0ob dm&ob m&®3d goggoob.






My relationship with textiles started from a
younger age. However, [ was not interested in
“traditional” textiles, but in those made out of
various materials. Sometimes I expressed this
by dressing dolls or wearing them myself...

For a long time, [ have been interested in vari-
ous materials that can create different surfaces
and forms. In the working process, I realized
that [ was dealing with unethical and polluting
materials. This turned into an idea to research
the process of creating vegan, biodegradable
leather.

I'd like to tell you about this. Nowadays, the
expansion of fashion, furniture, and car in-
dustries increases the use of leather. In our
consumerist environment, this has escalated
the harmful influence of production. In this
reality, new textiles emerged that are made
from various non-traditional methods and
materials, including our food, such as
mushrooms, bananas, or pineapples.

I decided to become a part of this reality. To-
gether with others, I actively started to work
on a material that starts growing on water's
surface and creates a protective layer from the
environment. As clothing is a “membrane”
that protects us from our surroundings, this
layer becomes a textile itself. This biodegra-
dable, renewable mate-rial has a big potential.

The text was originally published as part of the
Silk Museum's ""Textile Tells Us" blog post, which
was organized by the museum as part of the CEC

ArtsLink program in the framework of the Art

Prospect grant.

Nino Goderidze, a visual artist and fashion designer, serves as both the founder of the Tbilisi based fashion brand, God Era, and a
passionate advocate for sustainable and ethical fashion. Embracing a transhuman and cyberfeministic narrative, Nino's artistic
creations delve into the exploration of Georgian queer culture and ecofeminism. Currently, Nino's endeavors extend to the
development of biodegradable vegan leather, reflecting their commitment to innovative and environmentally conscious materials.
Through their work, Nino aims to provoke thoughtful conversations and foster a deeper understanding of the intersection between art,

fashion, and social consciousness.
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6 9n ngn 0Mob dgmo bBowodondol JumzomBg Jgbdymgdymo 65379936 9d0L bLgMoo,
Ly ‘73 HmBgmo dbogmo boMothn3gd0l goemghmgodo bgemmaobol 30639 3gGmbmbogmy®

399mx 96089 0g6o BoMHIMaggbnemo 9emgbg 3oly®ob 39MoHMEMOIN.

,07 8043060" bb3oobbgo ho3ob JumzomBg odotMaym, ¥13mbhaduhm Lodhyzgdbo o dm3myg MBIl 8900g9bL: BMMBYMMOMmgdgdL,
HmIMIO0E YM39emEmoReo (3bm3Mmgool 6o30000m30L 3MmbHGbHYNHOYM0S, GMIcmgdbol bbggmo mozo dBoEBMgdL o R3960
3968760b go®98g, Bodogdmo 9dmobamob bmemadg gmbgdol BgodnMmBg, Hmam®E 393979, M gemadgbhl; docmol 606, Rbydobob,
LagdLyoYMmo o OMIBAH3PMo YHMN0gMNOMBgdINLLL, MGl my 93BogMmdobol, myPdEgs Lodmmmme A3zgbo 0bHdYcMo
d0maMmox30900L y39emodg 693300m M 371396¢HoEdL Botdmowagbl.

bodbo, Pbgdo, LoLMBIM33900emo, HMJLO3IM, y3gmody Fgho 30 Pbgtdbymo BobooMbgdol MHg3hgdabhoMmgdobmaol séhobho
obhmMoymow 9hm-9hom y3gmody ,m39306n6M" 3900093L 0ygbgdl. bogdotmgolb hMmowoogemmds, dobo 8ggdbol bgemo }hgd3dn, Logm®dg
©9homgddg mM0gbhoMmgdymmds dgnbodedms 03 odybhymm, LG MaRM9JLogdmsb, HGMBgMLLE 930060 domoY®BMgdMHo3
306 g3mLmob 3od30mo390080 0ygbgdl. sbgmo 60378936900l HBghglmds 3odmygbgdomo bobol, 0bhg@ogdmol bomym, g3mMohoym
6039990890 ohoboemo: 80935690006 LodbEL 306gddg, 96HB0gdNSL Hoemmgddy, dmbotmmes bgmboBdgbrgddg o yoolbomom bogums
LoEModdg99089 - gdMENYEO boGE30mo O 3obgEdmdomo dhmadom dg9gdboem 60309089, HMBMgdaE LogoMmm gobsibowobmgol o6
9998bogms, dbmmme Lodobom IMbIohgdolbmzobos o 3MmBxMOHL, gbmgho3nMmo Loodm3bgdol @Pbdies 93L. 0bhah39biE0s ,6Y
80y3060" 00 06LAHOMOE0Y ,30bLm3gL” - J0odoom - LBBgbgdI™M doggdBgL bodo®an, JumanemBg, MmBgmoE 3MbLAHMYI300L gho3dy
39m30 896mdg00b LEBIMOS S PMHMYONMO 3oE93060L G316 30L SLEOYENgOL.

99000 6o0dv0dg BobobBOM0 emododolb gob3ol 330839690, g mob bz JodhMootdoemy® Lobhoglmob 8gYmo3LgdTMBLLY o Bobmb
0603060 god3mo3900L M30mMgMHo3oym, Ggbgbdhodgbhom ombLogby EgmMmISL; dgmég db&mo3 30 03 goysbmgdob
gm3emobdma339¢mmdsl, 30l o boMmoh039000 Ji3930L0 S dMOHOLAHNM 00096HMBSLMSE BmMagdol 3Gm3gbl. 67 dogzomo” HEv38089
3900000300 o 0Lo bodaobdnmo, 0emboymo gbmghoBoEovs. J9med, Hmam®E Mgodh®ob dbodh3o63o, LYWL FomaMgol yzgmody
0B3mmomgdye bo3M399g 9Ju3MBoEd MDY 39630m0MgdOL BMEMTYMBY VO3M: BOMEL/ALogoemo- 3MbBMIhHo - 3Mm©;
Lo dom0, 3¢m0L03YM0 F0NMEMZ0YM O SBH03YM0 IHZ0MNZ00 - 318Y6035(3000, 3038060z8003YNMBOL LddYoTNgdv.

399m®960L 39HohMM0 o hggdudhob o3hmMo: gemgbg obyto
399ma960 go0dommo 899mgdggdomo goghmnobgdo b3gdh®mo goghmb gobzomadmgdnlb mbrolb 3Gmamodol dbotodghom.
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