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The power of art lies in its ability to shape and reflect the
cultural dialogues of its time. At Reach Art Visual, we see
our role not merely as advisors or curators but as active
participants in these dialogues, fostering connections
between artists and audiences that extend far beyond the
gallery walls. Our recent participation in the Frieze N9
Cork Street's exhibition Tbilisi Independent in July 2024
serves as a testament to the changing global perception
of Georgian art—a tradition that has evolved into
something fresh and dynamic, now gaining increased
recognition on the international stage.

Georgian artists offer a unique voice in contemporary art,
one that draws from a deep cultural heritage while
addressing the pressing issues of today's world. The works
by renowned artists Alexander Banzeladze, Tamuna
Sirbiladze, and Lia Bagrationi, which we presented at Tbilisi
Independent in collaboration with curator Nini Darchia,
encapsulate a profound sense of place and history.

These artists carry forward a tradition that speaks to both

the past and the present, inviting viewers to explore
F R I E Z E themes that transcend borders and time.
1 The significance of Georgian art is being recognized not

only through its presence at prestigious forums like Frieze
but through those meaningful conversations it stimulates.
In a world where art often serves as a mirror to societal
change, Georgian artists are contributing a distinctive
perspective, one shaped by a complex and distinct cultural
landscape and a history of resilience. This cultural
contribution is what attracts international attention,
prompting collectors and curators alike to look beyond
established centers of influence.

At Reach Art Visual, we believe that the true value of art
lies in its ability to challenge, inspire, and foster an
enduring cultural legacy. Our participation in events like
/‘\ Tbilisi Independent at Frieze is not only about showcasing
A o~ art; it is about positioning Georgian artists at the heart of
ongoing cultural conversations. The increasing global
recognition is a sign that the world is ready to embrace
the nuance and depth of Georgian art, reaffirming its place
in the ever-expanding narrative of contemporary culture.

Looking ahead, we are committed to fostering future
cultural dialogues. Reach Art Visual is a firm believer in

TH EA GOG UADZE'APFE L Georgian art and the power of its cultural impact. With

upcoming exhibitions and new artistic collaborations on
Founder & CEO of Reach Art Visual the horizon, we will make every effort to put Georgian art
into the international spotlight, confident that its

significance will soon speak for itself.
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TBILISI INDEPENDENT

Can you tell us about the inception of theTbilisi Independent IN CONVERSATION WITH

project? What motivated Frieze to embark on this initiative? .
| am from northeastern Turkey and have always been curious to know S E |_\/ | M AY A KY | |_D |Z 2
more about my Georgian neighbors. Last year | was fortunate to meet
gallerists Gvantsa Jishkariani, Nini Darchia in Istanbul and we kept in DIRECTOR FRIEZE NO.9 CORK STREET
touch. | was over the moon when Thilisi Independent was formed and
Frieze No.9 Cork Street could invite the collective of galleries and project
spaces to apply for an exhibition at the gallery.
Could you describe the process of selecting Thilisi based
galleries and organizations for this project? What were the key
considerations?
At Frieze we are particularly interested in global dialogues and
representation. What stood out to me was the quality of the artworks
submitted and the variety across mediums; painted artworks, ceramics,
sculpture and felt works were exhibited side by side.
It was notable that many of the gallerists in Thilisi Independent were
mostly women and under the age of forty.

As a key initiator deeply involved in the Thilisi Independent
project, how has your personal appreciation of Georgia and the
Thilisi art scene evolved throughout this initiative? What
aspects of Georgian contemporary art and culture have
particularly resonated with you?
| am really fascinated by the Georgian art scene and think it is remarkable
that it has reached an international stage. We are thrilled to be welcoming
Gallery ArtBeat to Frieze London this year and have included Ic queisser in
editions of Frieze New York. | am particularly interested in how the
galleries in Thilisi work to support each other and how many of the
spokespeople are women. For a country with a population of 4 million it is
exciting and impressive to see the local art scene hit an international
platform.

What impact do you hope the Thilisi Independent project will

have on the London art scene and community?
Thilisi Independent showcased artworks that provided the London art
scene with an insight into the Georgian art scene and also encouraged
many visitors to visit Tbilisi. The Tate has a visit planned to Thilisi next year
for their patrons and they were excited to get a taster ahead of their visit.
Many visitors spoke with the exhibitors and planned visits to Georgia.
Frieze No.9 Cork Street has future plans to collaborate with Thilisi

Independent again in the future, watch this spacel!

FRIEZE

Tbilisi Independent

Exhibition
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interview about

TBILIS

INDEPENDENT

In conversation with

BJORN STERN

- Given your extensive experience as a cultural manager in
London, how do you perceive the significance of representing
art from Georgia within the TBILISI INDEPENDENT show?

A: | think London as a platform for communicating
visual culture was well chosen. It is the second most important
global hub for contemporary art, after New York and London
has the privilege to host over five hundred museums and
several hundred commercial galleries alongside great theatre
and performance venues. Where New York is always considered
a mosaic of cultures, London is a melting pot where everything
is stacked on top of everything else and that creates a very
fertile ground for cultural exchange. London is historically also
amercantile place so people are at ease when they address the
cohabitation of the art world and the art market. As an artists
manager with over thirty years experience | have seen various
movements and cultures rising to the surface and becoming
highlighted in the art market over the years. Two decades ago it
was all about India and China, followed by the Middle East a
decade ago and Africa more recently. When specific visual
cultures come into focus it also attracts attention but attention
also disrupts specificity and can even destroy it. That has
happened a lot with specificity in art over the past decades so
it's a sword with two ends that should be handled carefully,
especially for a small country like Georgia who's unique
specificity in the art world can easily be overrun by the generic
international art-mainstream if not addressed with care. |
believe that a show such as Thilisi Independent has given the
London audiences, who are also international at large, a very
good introduction to a selection of creative visual production
from Georgia. Whether it may start a trend or not, is too early to
say in my point of view. Repeated efforts are rewarded in places
like London as it provides a path to recognition.

- What particular aspects of TBILISI INDEPENDENT have
resonated with you the most?

A: Throughout the exhibition, which took place across
the three gallery spaces of Frieze 9 Cork Street in the epicenter
onthe London contemporary art map, there was an acute sense
of materiality that prevailed throughout the selected works,
ranging from traditional oil paintings to tactile works on paper,
stone mosaics and wool tapestries and while it might not have
been immediately apparent to an untrained eye, the works on
display all had a sense of understated self-awareness. There
were no individual megalomaniacal proposals or outright
preposterous and shocking art works, which one can
sometimes find in exhibitions where seeking short term
attention is paramount. None of that was present in this cross
section of Georgian art. The exhibition led the audiences to
suggest that there was a certain dignity in which the artists
seemed to carry their practices and that any attention grabbing
affect had been carefully curated out of the show. It's not
surprising that the curation came from five women operated
galleries as it was done sensitively and sensibly. I liked that a
lot about the show and | hope the audiences understood the
quiet, yet irreverent, intentions that the various artists
proposed with their works.

- Could you share your overall commentary on the impact and
potential of this project in bridging cultural dialogues
between Georgia and the international art scene inLondon?

A: | believe that projects like this, when well managed
and purposeful, can build cultural bridges and especially if
presented in formats that engage the audiences to promote
intellectual (and commercial) growth side by side. Georgia has
a potential, as a small country to make a bigger impact than its
proportionate cultural production, simply because there has
been little attention paid to any specificity coming from
Georgian artists on the international stage until very recently.
This can be both an opportunity and a handicap depending on
factors of official cultural policy and whether it is well managed
or if there is good proportion between private initiative and
philanthropy to balance official state cultural policies on the
international stage. One can see this clearly at heads of state
visits around the world by whom stands next to the leader, for
instance, the president of France would likely bring along its
minister of culture and the Prime minister of the U.K. would
bring along its minister of finance and finally the US president
would bring along its Secretary of State responsible for foreign
policy and security. So who gets to speak about visual culture
on the international stage on behalf of Georgia? A few Georgian
artists, largely from the diaspora have gained international
visibility in recent years such as Tamo Jugeli, Parmen Daushvili
and the estate of Karlo Kacharava. But there are some terrific
artists whose voices in the international artistic canon and
markets are yet to be inserted such as Alexandre Bandzeladze. |
believe with persistent, collaborative and irreverent promotion
of Georgian art on an international stage such as London could
prove very fertile indeed and we have only just now been given
asmalltaste of it here. We are eagerly waiting to see more.
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TBILISI INDEPENDENT, a collaboration of five independent
galleries —"E.A. Shared Space; "Maudi, "Gallery 4710, "CH 64,
and "The Why Not Gallery"—has embarked on an initiative
withinthe permanent gallery space of Frieze in London.

This artistic endeavor was carried out in cooperation with Reach
Art Visual (RAV). Marking Georgian contemporary art on the
international artistic map, particularly in London, one of the
most dynamic spaces for contemporary art, is a significant
milestone.

The exhibition featured works by artists from various
generations and artistic visions, including Aleksandre
Bandzeladze, Lia Bagrationi, Anuk Beluga, Saba Gorgodze,
Merab Gugunashvili, Nata Varazi, Niniko Morbedadze, Tamar
Nadiradze, Tamuna Sirbiladze, Gvantsa Jishkariani, Giorgi
Khanishvili, Mariana Chkonia, and the art collective Temple
Pharmacy.

What does modern art reveal about a country undergoing a
turbulent phase of socio-political transformation? Georgia's
recent history, marked by the restoration of statehood after
70 years of Soviet isolation, has created an unstable
environment in which society must evolve. Over time, art has
reflected these realities with varying sensibilities and
aesthetics. Often serving as a form of rebellion, art seeks
self-discovery and the establishment of new relationships
with the world and its perceptions, encompassing a wide
range of aesthetics, cognition, and sensations. Thilisi
Independent, with its eclectic character, echoed the broader
cultural dynamics of the country while presenting the work
of artists selected by independent galleries from their own
distinct perspectives.

TBILISI
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In the first space of the gallery RAV presented different
periods of Georgian abstractionism. The art of
Aleksandre Bandzeladze, Tamuna Sirbiladze and Lia
Bagrationi was presented in an academic format with
works preserved in private collections. Aleksandre
Bandzeladze, as one of the innovators of Georgian
abstract painting, was presented in 1989 with two large-
scale works. Bandzeladze's work began in the 1960s,
during the Soviet period. Rebellion against censorship
and Soviet ideology was manifested in different forms in
his work. Bandzeladze has a prominent role in the
experimental initiatives of the 1980s. He informally led a
group of young artists of that period, who greatly
contributed to the development of Georgian alternative
art. Bandzeladze's creative vision and style are
surprisingly broad. It is interesting to observe how non-
figurative compositions gradually develop in his work,
how subject motifs are gradually deconstructed. Since
the 1980s, we can see a fully developed sense of colorin
Bandzeladze's abstract works. The artist's works from
this period are preserved in such important collections
as, for example, the Zimmerli Museum (Rutgers
University, USA). Bandzeladze's non-figurative paintings
made in the late 1980s are the phase of search and
observation in the artist's work, which is distinguished by a
deep, soft flow of color. One of the outstanding examples of
this period and style, "The Drunken Noah's Dream”, which
was presented in the exhibition, shows the inspiration
caused by religious motifs. The work goes beyond the
narrative or biblical interpretation and presents the
imaginary layers of abstraction with Bandzeladze's vision.

Tamuna Sirbiladze's series of paintings, which were made in
2015, shortly before the artist's death, represented a kind of
experience of abstraction as playing with invisible, intuitive
layers. Tamuna Sirbiladze received her education at the
Thilisi State Art Academy. Later, she continued her work in
Europe, namely in Vienna; In 2003, she graduated from the
Faculty of Fine Arts of the Academy of Vienna, where her
teacher was Franz Graf; She also studied at the Slade
School of Fine Arts in London. Sirbiladze's artistic work is
characterized by a unique style of abstraction. It combines
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expressive dynamism and intimate sensitivity of form and
color. Sirbiladze often momentarily aestheticizes sexuality,
fragile inner feelings. The works from the late period
presented at the exhibition from the collection of the
Sirbiladze family are delicate, procedurally continuous
paintings made on non-stretchable canvas, in which the
harmonious connection of abstraction with human
emotional depthsis depicted.

A completely different sensibility of abstraction is
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presented inthe 2022-2023 series by contemporary visual
artist Lia Bagrationi. This series offers a subjective
analysis of the historical and artistic experience of
abstraction, focusing on color and landscape. In "View
from My Window," Bagrationi's personal aesthetic
observations connect her studio environment with the
surrounding landscape. Variations of clear, contrasting
colors are intimately tied to the moods and inner
perceptions that shape Bagrationi's unique concept. The




window, serving as a boundary to the horizon, spills onto
the canvas, creating kaleidoscopic, abstract landscapes
born from the artist's boundless imagination. With a
delicate sensitivity to color, Bagrationi — whose primary
medium is clay — this time conveys her perspective on the
environment through painting. Alongside her paintings,
the exhibition also featured early series of her clay objects,
such as "Decadence” and "Mirror Reflections of Vanished
Cities” In these clay sculptures, the artist imbues the
material with abstract forms, rendering her work in a
spatial and metaphorical context.

Abstractionism, as both a vision and an aesthetic
approach, was one of the central themes of the
exhibition, further explored in the works of the young
artist Sopo Kobidze, presented by the "Maudi" gallery.

Kobidze, a graduate of the Thilisi State Academy of Arts,
actively works across various mediums. The exhibition
featured abstract works created by her in 2022, which
stand out for their uniqueness. In these pieces, the
gradation of tone and color is both subtle and
voluminous. The transformation of colors, depth, and a
certain liveliness are conveyed with remarkable
sensitivity, evoking images of moraines or igneous rocks
where archaism and modernity intertwine.

Texture and the relationship with material as a natural
substance are central to the textile works of Mariana
Chkhonia, exhibited by "E.A. Shared Space.” Chkhonia's
large-scale felt fabrics reflect the essential relationship
between color and form as part of the abstract process.
Created using traditional dry and wet felting techniques,
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these textiles emphasize spatial dimensions
and tactile qualities. The artist explores the
boundaries of materiality, working with wool
and raw silk. Her tactile investigations highlight
the inherent qualities of these materials while
presenting the fabric as sculptural wall objects.
Chkhonia's works conceptualize the traditional
technique of felt-making, based on a nuanced
study of texture, form, and space.

The traditional medium of felt is reimagined
with an experimental approach by young artist
and gallerist Gvantsa Jishkariani, co-founder of
"The Why Not Gallery” and a co-organizer and
participant of Thilisi Independent. Her work, "A
Beautiful World with You" (2023), conveys
surrealistic motifs enhanced by organic,
colorful visual accents. Jishkariani employs

TBILISI independent

both Georgian and Merino wool in his felt creations,
awakening an inner world where fantasy and reality
converge in a playful interplay of characters. The
vibrant colors and soft contours invite the viewer
into a personal, almost mystical narrative that
embodies the artist's emotions and imaginative
exploration. Jishkariani's multimedia experiments
extend beyond textiles to various materials, with
her works at the exhibition also featuring solid
mosaic forms that reflect historical development
and encapsulate symbolic themes. Drawing
inspiration from Soviet-era mosaic aesthetics and
the eclectic, multilayered nature of contemporary
times, the artist seeks imaginative and emotional
motifs within the medium of natural stone.

Nata Varazi's paintings are distinguished by a
subjective, introspective worldview and a sensuous
imagination. Represented by "The Why Not
Gallery” alongside Jishkariani, Varazi's work, though
different in style, engages in a cohesive spatial
dialogue with his. A self-taught artist, Varazi
synthesizes her inner world with external social
contexts to create a distinct, individual expression.
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Her compositions, rendered in pastel colors, achieve a
symbolic and post-surrealist mood through a synthesis
of figurative and abstract elements. The airy texture of
her color application creates sharp visual accents and
develops symbolic narratives within the compositions.
Elements such as women's hair, the dominance of pink,
and a feminine sensibility serve as complex, collective
references to the intricate situations Varazi explores
through the prism of her fantasy and imagination.

The role of women is not approached as a gender issue
but as a subject of artistic inquiry in the work of young
artist Tamar Nadiradze, whose recent painting series
was presented at "Gallery 4710" Nadiradze's works
confront serious social issues such as femicide,
violence against women, and the pressures imposed by
a patriarchal society. Despite the challenging social
context, her paintings are imbued with exceptional
poetic realism. The detailed treatment of pictorial
compositions, the depth of color, and the nuanced
portrayal of figures—such as the draping of a woman's
dress or the flowers falling from a broken pot—evoke
feelings of sadness, cruelty, pain, and fear, prompting
the viewer to engage with the work empathetically.

"Gallery 4710" also showcased the work of young
artist Merab Gugunashvili, whose clay sculptures,
infused with a poetic sense of surrealism and
figurativeness, explored a broad spectrum of identity.
Gugunashvili's detailed figures in small clay objects
present a unique synthesis of human, animal, and
natural fragments, forming elements of a new,
cohesive whole. Through his individual sensitivity,
emotional analysis of material, and the integration of
color and form, Gugunashvili crafts a profound
metaphor for identity issues, where non-binary
elements blend the human and non-human origins of
the body.
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The exhibition also featured compelling examples of environmental introspection and personal exploration by artists selected
and curated by Liza Zhvania - founder of “Maudi” gallery: Giorgi Khaniashvili and Anuk Beluga. In Khanashvili's paintings,
subject and figure are framed in ways that reflect different perspectives of the environment. Although Khaniashvili is primarily
known for his series of wooden sculptures, the painting series presented by "Maudi" reveals another dimension of his artistic
expression. One notable workin the series depicts ahammer poised to strike a shoe, capturing a specific moment while evoking
kaleidoscopic symbolic associations that invite reflection on the paradoxes of brutality.

Anuk Beluga's paintings, also presented by "Maudi," exemplify self-observation and environmental generalization, with a
particular focus on the act of reading. Beluga, an artist with a non-mainstream and distinct vision within the Georgian artistic
landscape, conveys her message through a harmonious blend of color, form, and compositional integrity. The central figure in
her work is a reading girl, surrounded by a fully realized reality. The room, interior details, and objects are rendered in their




entirety, creating a forgotten romantic elegy—a capture of
a moment that seems almost extinct in today's fast-
paced information world.

The main characteristic element of the exhibition was its
stylistic diversity and a symbiotic narrative that wove
together varied artistic practices. "CH 64" gallery
showcased the work of two artists from different
generations and practices—Niniko Morbedadze and
Saba Gorgodze.

Niniko Morbedadze, through the lens of magical realism,
explores the invisible boundaries of the unconscious,
where characters, the world, and objects acquire new
dimensions. In her works, magical realism emerges in a
completely novel form, engaging with the surreal in a way
that has garnered international recognition. Her canvases
are held in numerous collections worldwide.

The contrast to Morbedadze's magical realism was found
in the black-and-white photography of the young artist
Saba Gorgodze. Though documentary in nature, Gorgodze's

photography develops an unrealistic narrative, capturing
objects and environments from an altered perspective.
The mysticism inherent in black-and-white photography
complements the scenes captured by Gorgodze's lens,
infusing them with an experimental elegance.

Experimentation as a multimedia experience was evident
in every aspect of the exhibition by the artistic collective
Temple Pharmacy. The exhibition space itself became a
unified artwork, incorporating photography, objects,
furniture, embroidery, and video, all reflecting Thilisi as a
dynamic and expansive alternative space. Led by young
musician Maxime Machaidze, the group presented a vivid
portrayal of Thilisi's peripheral daily life. Photographer
Masu Mtsariashvili's documentary series illuminated the
unseen dynamics of women's subculture, while the hand-
made furniture, interior details, and embroideries
designed by artist Anka Bochorishvili conveyed micro-
stories nourished by a non-mainstream social context.

Mtsariashvili's street photography, with its focus on




subculture and experimental art, also served as an ironic
epitaph to the violence of the world. The transformation
of guns into toys, with rubber ball heads and repurposed
artifacts, alongside the anarchic mix of design and
imagination, stirred an unusual curiosity and an appealing
charge of playful subversion.

Finally, it must be noted that the exhibition space of Thilisi

Independent was imbued with a diverse and potent
aesthetic energy. This was the central narrative of the
exhibition. Summarizing such a group initiative is
challenging, as it encapsulated many facets of our
contemporary artistic processes. The themes presented
and the diversity of styles were like tributaries of a river,
converging into a single motivational source—an effort to
present modern art from Georgia with united strength.
While it is impossible to fully capture the complexity of
the ongoing processes, the eclectic nature of the exhibition,
combined with the collective efforts of many passionate
individuals, truly succeeded in this endeavor.

Through this initiative, Tbilisi Independent established a
platform where the works of artists from different
generations and backgrounds were showcased, along
with the evolving artistic processes in Georgia. This
exhibition not only highlighted but also contributed to
shaping the historical and cultural landscape in which
Georgian modern art thrives, revealing its rich and multi-
layered potential.
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Presenting works by Niniko Morbedadze and Saba Gorgodze at
Frieze No.9 Cork Street in the heart of London, in a place rich in art
history and just a stone's throw away from the Royal Academy of
Arts, is a priceless milestone for the artists and CH64 Gallery. Being
part of Thilisi Independent, alongside the impressive women from
Thilisi's art scene, was an excellent opportunity for learning and
experience sharing. As galleries focusing on contemporary art have
flourished in the city over the last decade, all generations of Georgian
artists have gained more international recognition. Increasing the
recognition of Georgian artists among foreign audiences benefits both
the artists and the county by shining a light on the great creative

powerhouse that Georgia is and has always been, in spite of or
perhaps as aresult of the never-ending fight for survival.

I have wanted to present Niniko Morbedadze's work in London
for a long time. When the opportunity came, we discussed which
works would best suit the space and the context we were
exhibiting. This show followed a month-long pop-up in New
York, where displayed her work with Gvantsa Jishkariani and
Mishiko Sulakauri, and her pieces in that show were rather large
paintings on canvas. She had been working on canvas for a few
years, but for London, she chose to go back to her roots as a
graphic artist and make works on paper, lighter pieces with less



pigment and more emphasis on ink work. While animals are often
depicted in her works, with hounds or wild cats taking center stage amid
characterful paintings, she chose to pare back the compositions and focus
on more intimate scenes of interactions between animals and their
respective humans this time. Knowing how much love people in the UK
have for their pets, I thought this would be an excellent choice for
Niniko's London debut. Visitor's feedback confirmed that this was the
right choice.

Selecting Saba Gorgodze's work to be displayed alongside Niniko at
Frieze No.9 Cork Street took little thought. We showed Saba's 608
Series as his first solo show at CH64 Gallery in January of this year, and [
was captivated by his worldview and wanted the London public to
witness it. His works complemented Niniko's because, at first glance,
both of the artists' pieces we presented appear reserved and quiet, but as
you focus and give them time, they bloom before you, opening up a
whole new universe.

SABA GORGODZE describes his “608 series with a single line:

Author blinds
himself in order
to perfect the

master.

The “608 series” include 42 images, four of which were displayed in
London. Before the universe reaches its ultimate ideal state, it exists as a
simulation with unavoidable defects glitches. The artist spent five years
observing the world around him, looking for and capturing faults that
were buried in plain sight. This exhibition features a series of
photographs that depict the beta testing stage of life and the
imperfections that lie within. Many of the images show the
repercussions of human acts or mishaps.

Niniko Morbedadze

on We Love Animals Series:

“Animals show us enormous love. We love them and they reciprocate.
Their love is sincere and genuine. Their love is like vitamins to us. Love,
like vitamins, is included throughout both people and animals. Dogs, in
particular, but also cats, birds and all other creatures with which we
coexist, are extremely loving. I am not sure how they survive in the
wilderness, but I do know that when they are with us, we get love and we
give them love, and they feel those vibrations, absorb them, and reflect
them back tous.”

Text by SALOME PAPASHVILI
Founder of CH64 Gallery
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“Tbilisi Independent” quite spontaneously took shape, but |
would say that this idea has long been relevant on the
Georgian art scene. The essence lies in uniting galleries to
create larger-scale projects together. | believe collaboration,
supporting each other, and pushing forward are essential,
especially when discussing such a small scene and the
numerous challenges facing contemporary Georgian art.

| am very glad that our fantastic and quite ambitious idea
made its debut on such a marvelous platform in London at
“Frieze Galleries.”

Considering how small the Georgian contemporary art scene
is, it is crucial to present Georgian art beyond its borders. |
think Georgian artists are also facilitating this and creating
art that is internationally relevant and interesting. Each year,
interest in contemporary Georgian art grows, with more and
more curators and museum professionals travelling to
Georgia. At the same time, there are increasingly diverse
opportunities for participating in exhibitions and fairs. Based
on these observations, we are working so devotedly with
Thbilisi galleries because we see such great interest and
potential.

For the first project of Tbilisi Independent, we decided to
present artists Gvanca Jishkariani and Nata Varazi. The
space was arranged in a way that created a micro duo show. It
was interesting to establish connections and dialogue
between these two seemingly completely different artists.
The themes we revolved around included femininity,
ephemerality, vulnerability, and the strength found in this
sincerity. Dreamlike allusions, references to surrealism, and
the attempt to capture beauty and the sense of magic turned
out to be the unifying sensations that connected the works of
these two creators so naturally.

| believe that the diversity of materials in the exhibition was a
bold decision; however, it well represents the artists while also
embodying the gallery's signature style.

Elene Kapanadze

co-founder of The Why Not Gallery

About artists represented in the framework of Tbilisi
Independent group show:

Gvantsa
Jishkariani

(b.1991, Rustavi) is a multimedia artist and curator. She
graduated from the Faculty of Architecture of the Thilisi State
Academy of Arts (2013), then completed her master's
program in Creative Mediation at the CCA-Tbilisi (2015).
Jishkariani is widely exhibited in Georgia as well as abroad
including New York, Munich, Brussels, Vienna, Prague, Zurich,
Munich, Warsaw, Naples among others. In 2021 she received
Prince Claus Foundation Seed Awards. In 2020 she was

selected forthe Forbes 30 under 30 list, in 2019 she won the
NARS Foundation Studio Grant, New York and in 2017 the
artist received the Tsinandali Award in Visual Arts.

Jishkariani's artistic practice spans a range of interests,
from the rich cultural heritage of Georgia to the influences of
Soviet propagandistic art. She investigates imprints left
from the past and plays with the images and influences of
today and tomorrow. The artist often employs humour to
address these deeply personal and highly relevant topics.
Born in the same year as the country achieved its
independence, she grew up in a highly turbulent
environment, characterized by chaos and hardships of all
kinds. As an artist, she frequently explores these
experiences, which have not only shaped her personal
journey but also the collective narrative of her homeland. In
her artworks, Gvantsa delves into precarious situations and
extreme vulnerability, while simultaneously demonstrating
remarkable resilience in navigating these sensitivities.

Her works are part of numerous prominent private and
public art collections Georgian as well as international,
including: Alain Servais Collection, Collezione Taurisano,
Royal family of UAE collection, TBC Bank Collection, Vasili
Tsereteli Collection, The State Silk Museum, Georgia, among
others.

Apart from her artistic practice, Jishkariani has an equally
vibrant curatorial career. She is a co-founder of Thilisi-
based galleries PATARA Gallery (2017) and The Why Not
Gallery (2018), dedicated to supporting young artists. She
curated Thilisi Photo Festival Night of Photography (2017,
2018, 2019). Jishkariani was the founder of the first
contemporary Georgian magazine Gar-Gar on art and
fashion (2013-18).
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ata Varazi

(b.1991 Thilisi, Georgia) is a young self-taught painter whose journey into
the art world is a testament to her dedication and passion. Lawyer by
profession, Nata's visual language, so prominently evident in her work,
was meticulously developed through tireless effort and an unwavering
commitmentto hercraft.

Varazi's artistic perspective doesn't aim to depict reality but instead
crafts dreamlike compositions rooted in the fantastical and irrational.
These surreal depictions capture moments of transition from the real to
the unreal, often portraying recurring elements like windows or
fragmented walls, illustrating the interconnection of multiple parallel
realities. Symbolizing this connection are transparent pieces of fabric
fluttering in the wind, evoking a weightless, fluid quality that traverses
and establishes semi-visible links between spaces.

In her artworks, Nata's deep interestin the art historical canonis evident,
particularly the influences of the surrealist movement. She seamlessly
fuses currently relevant themes with traditional forms of expression,
creating a unique and compelling dialogue between the past and the
present.

Nata Varazi's first public presentation of her paintings was at the 'Sorry,
No Flowers Here' show held at The Why Not Gallery in 2022. In 2024,
Nata's first solo exhibition, 'Hiding Within The Soft Surface', also took
place at The Why Not Gallery. Varazi's artworks are held in numerous
prominent collections including the Georgian Museum of Fine Arts,
Thilisi.

About Gallery

The Why Not Gallery is a Tbilisi-based contemporary
art gallery dedicated to supporting and promoting
young Georgian artists. Founded in 2018, by friends
and fellow colleagues artist Gvantsa Jishkariani and
curator Ellen Kapanadze, the gallery was first
conceived as an experimental not-for-profit project
space that chose a vitrine in an underground
passageway as its first location.

Dedicated to challenging the accepted norms and
conventions, the gallery moved toits first permanent
space in 2020 and started working on larger
exhibitions program. Soon it established itself on the
Georgian arts scene as the main destination for
discovering exciting emerging Georgian artists.
Providing full support, the gallery often organises
the artists' first solo shows and acts as an instigator
totheir careers.

The gallery is dedicated to providing a platform for
all sorts of experimentations and trials. In 2022
launched a new space, dedicated to more
experimental projects that hosts a variety of
creatives not limited to the field of visual arts.

Apart from the exhibition-making, the gallery also
runs the project The Why Not Gift Shop, where it
collaborates with artists and produces limited
edition items. The collaborations translate the
artists' practices in unexpected ways and result in
affordable, yet unique finds. The project also
provides additional source of income for the young
artists and contributes to developing the scene.
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Thilisi
INDEPENDENT

Gallery 4710 is a contemporary art gallery that
opened on September 27,2019. The gallery mainly
works with young artists and its function is to
discover and introduce them to the public. In
addition to the traditional gallery function, 4710
also functions as an experimental space and
provides relevant, site-specific exhibitions. From
the very beginning with the first exhibition, 4710
organizes meetings and conversations with
artistsorvariousart historians, critics, etc.

Since 2019, the gallery has presented the first solo
or group shows of several artists in the gallery
space: Tamar Nadiradze, Tornike Robakidze,
Merab Gugunashvili, Aleksandre Beglarishvili,
Teimuraz Eristavi, Tornike Gognadze, Mari
Kalabegashvili, Anka Bochorishvili, etc.

Although the gallery mainly works with young
artists, several times a year it hosts a series of
exhibitions, where artists of different generations
were exhibited in the form of group or duo shows.
As part of the exhibitions of this series, the
following artists were exhibited in the gallery:
Natela lankoshvili, Thea Gvetadze, Tamuna
Sirbiladze, Gio Sumbadze, Keti Kapanadze, Vajiko
Chachkhiani, Leila Sheliaand Nino Kvrivishvili.

4710 organizes six or seven exhibitions a year,
which means opening a new exhibition every 1.5
months.

4710 represented two artists - Merab Gugunashvili
and Tamar Nadiradze in the framework of the
Thilisi Independent group exhibition.

Merab GUQUI‘\GShV“i - (1990) was born
in Tbilisi, Georgia. He studied at Tbilisi State
Academy of Art (TSAA), graduated from the
faculty of Design with a master's degree in Artistic
Ceramic. He works in different mediums, such as
ceramics, textiles, painting and installation. His
main themes include social stereotypes, gender,
identity and sexuality. Currently he lives and works
in Toilisi, Georgia. He has participated in personal
and group exhibitions.

Tamar Nadiradze (1991) is a visual artist
who lives and works in Tbilisi. From 2014 to 2016,
Tamar Nadiradze worked at the Art Book Center.
She was a resident artist at KAIR art residency as a
bookillustrator (Kosice, Slovakia). The major focus of
the artist's work relates to the following areas: the
dialogue between social life and anthropology,
mythology, psychology, as well as gender.
Nadiradze primarily uses paper and watercolors as
her media butsheisworking on diverse mediums.
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E.A. Shared Space is a curatorial project. It provides a space for making exhibitions,
screenings, readings, collective translation session, meetings online and irl,
meeting and departing.

At the moment it has a curated zine kiosk, which is oriented on showcasing
contemporary zines made by artists and cultural workers of critical thought. The
project aims at creating a temporary curated library, accessible online and irl in
multiple languages.

The project aims at producing work, which is deeply invested within its local
context and engages with the local community through inviting local and
international artists, curators, writers, activists and other cultural workers in order
to facilitate an exchange of knowledge between the international and local
audiences.

E.A. Shared Space derives it's name from the tradition of Komunalkas (communal
apartment) during ussr, which the space where the project is located, originally
was. But it also is inspired by the living projects created by students in western
european countries, where the living spaces turn into a space that is shared
among people unrelated to one another, in fact, often strangers.

For sustainability and a lack of foundations who would potentially sponsor an
initiative like this, E.A. Shared Space is self-sponsored and works as a gallery.

E.A. Shared space represented artist Mariana Chkonia in the
framework of Tbilisi Independent

Mariana
Chkonia

(b. 1969) is a Georgian artist living and
working in Tbilisiand Nukriani-a village
in Kakheti Region, Georgia. Based on
traditional Georgian and South Caucasian
fabric techniques such as dry and wet
felting and the use of natural pigments,
Chkonia's work revives ancient traditions
that have almost died out in Georgia, thus
developing her own unique artistic
language. Rooted in her architectural
background, Chkonia's work is spacious:
assembling abstract geometrical forms
into architectonic arrangements, while
adding sculptural elements to the two-
dimensional textile work.
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FRIEZE

[
Tbilisi Independent
Exhibition

Anuk Beluga

Maudi Contemporary Art Space is an artist-run non-
profit organization located in Thilisi. Liza Zhvania, Lado
Shonia and Dimitri Eristavi founded Maudiin 2019.Their
goal was to create a platform for audio and visual
experimentation with local and international artists. The
space is located on the territory of a former factory, in
Didube, Thilisi's industrial district, which contributes to
the decentralization of Thilisi's art scene. The building is
surrounded by trade points supplying workshops and
construction materials, and there is a market and a
transport hub around it. Maudi's space includes several
interconnected areas - a hall for gatherings, a large
exhibition hall, a performance space, a workshop and a

studio, allowingartists to create works onssite. TBIL"SI inde pen dent
EA Mm Gallery 4710, 'rnfnm, Hot Gallery, MAUDI, CHE4 Gallery and Reach Art Visual

At Balugs, Mariana Chiconia, Sabn Gorgadse,

At the Thilisi Independent group exhibition, Maudi Horah o -".;ﬁ,mw.mwmmz::m::rmm
presented the artists: Sopho Kobidze, Anuk Beluga, and 12-27 July
GiorgiKhaniashvili.
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