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6obomjdo

1983 Bgemb, Gmpgbsp bogm goobodzoendo, GmAgemrdon bogpdagmo Bogya®o 39008
$mabob 33am930L bagdomazgmman, magabe 3Goz33¢mBemoobo 3dedyg o LaGobim IGMAnL
390930 - ,,3emobgb” Jnd3zgmmo 00 93nBmol moMadabo - Bogbow godmgzgybo, Gogbab
gooby ognm 303005dab 1921 Bemob SdLHGIJHYEe 3MBIMBogns dmomogbs. 98 mo
3960mbob obyzomgdom bogm gnobadznemds 83om0omE goBmbodo mogobo Lymgdgmma:
OB ModhaMaBIMd O JIEmOIG, Hmamey 93Gm3gmob 3obyymagmo 6oBogna,
obgmaag ododo gguIg®odgbhodgdel, bmzohmGmdnl, osbemob dagdobomzol agm mao
3oLgema boy3ybob 20-006 Bmgddoe...

oomngddob mGamyo Benob 87993 JoGmzgem 833ma3oMms $a3gab dogéh dmabamms
30633mma BodMHmBn, GmBgmog bodoGmazgemmdn 9088 Fmobob 33em930Ld (o MaGadbab
obhm®oob BomImanaghm. gb obHmGod 333G Loodogm Lobgyeml dmogogh: gMg3mmg
hopodzoml, GmIgmog bobmde gbogdegdmes Magzab bEHYabhgdL 3936 Godady, Gobog
40-006 6emgddo gbogg®Lodyhdo 396 dbbgbgdms s GMANabadsboy 3oGm3gmoE gongmbo
6ogm goobodzaemds Fmobob bLobgemoe. bozm goobodgzoml, GmAgedsy Mo Bbmmme
»Y@aby’’ moMadbs, oModge Fmobob 100 Gemobmgobordo Bodmgbomoe 3mbygdgbpoo
Bosdomo, HdmAgemog oM3zgmmo ogm dodobogem Loddmmo 3ogdoman, doboggy Mmomadbocmo
L, §03m0m 3mabog” (JoGmym @d Gpbym gbgdbg) obagg JeMzgemo oym @o Dodebzg
IgbegmEs, Gmaméy 30 bgemdbobgmn omBmAB. dbg RogygoMo dgota Logydiagemo
Logdommzgmmmdn smobob mo®adtobo o 33zl Mobag Fgmaaom vMoghma momadobo,
Lyohno, AMBmamomnd @O MM LoghmodmMabm 3mbggégbygos dm3yszd 2012 o 2019
Bemgddo.

o8 60gbnl gyoBy 3mb3x3homYGoE yzgmoby godommegdymom o0bgs ©oz0m
303000dob  3m33mBopna Rogmazomgm, Gomo bogm ygoobodjomal Jogh moéadbocmno
L. Jmabgb’’ 3oMgzgme aodmygdebmaolboy dnazgam dothoge s 03 oBMabmgznbog 3oasgbas
boba, Moy 603m 4odobodzamds magEdo®mggmom RAowpm.

3oemmdol gabom Eagem 3o3ododob d30madzombe o gmbeol EIdaaMLydgmL
306000 303000dgl, Gmdgemdag EO30m 3o30dodol 3mB3mbagaal bammabemd 3odmygbgdob
6905 Ya3tHm™.

956060 3ggmodgommo






39088 3e0bob 33ema50bs O MoGad60b nbAmGOS bodoGmgganmdn
™30 |
JoGmgemo $mobooba: 3malob 33emage bojoHmgyenmant

603GmBab  JoBobos, GgdHGOMLIgIHIEOE Bodmaboenmb 39088 smobob 33emggzal
obhmMod Logodmgzgmmde dobo 853mgddgmgdob ,,Laddma®a” Gayaguyoom Eobygdymn
©09800; yguMomgds addobzemgdymos 08 860336gmmzob LodgubogGm AG®AZdBY,
HmImgdoy Johmzgmds mabmmmmagdds godmadzaybab dmmm Godmabodg s;mbBengyemob
306dnemBg, obggy $7088 $moboboda Indmzboem LogGmodmGobm 3mbagyaGabyngdla o
Lb3d LObEdabLgghm AmamabgdBs oG mymon FMmobeobal obhm®asda.

39008 $mobab ,,nemoby’” Loddmms 30330680 1930-006 Bmgdda do3Gdagns Y MLy
96089 0go JaHzgmo dbmemme 1989 Bymb aedmgzgybro, mjdge Lododmzgemmd
Bemgdom gogbBem 8mbimalb o8 o3BG domymo mEaGBalhame Gaduhob MaGad6obo (o
3vdmg39ybgdal Logddgde (Kiasashvili & Tall 1990: 479) - boym gaobadzomdo, 03069
$030bodzomab  Lobgemmdol mdagmabolb  Lobgmdbogym 3BagaGLOBaHl  0baemoly®mo
gaenmmmaoeol 3omgeob 309393, 3960 300093 1971 Bgemb onbym ,,5emabgl’’ 930Bmegdal
Jomymo mamzdobob godmgdagybgds 9x®boendo bmdema.

603m goobodgnmo, 39db3ncab bagmagmmom semoofmgdymn 833w 30600, 33dL3nMab
LIEDIDIMGAbm dbmnoynob gGHm-ghme EIIGYdbgdgmmmogobe o 33-20 Loyagbnb
L3Om0 MmadaGadhacab 33em93ab 3964 Hab bgemddmaobgemo mdoenabob bobgemdbogm
360396Lohgdh 30, ogm ab deh3gema ,,3090", H®aMOE 00300039 I6mEIdES Lozgmo® MmogL,
3063 bymo 3adym ,,aem0bgb” Mmocadbob. dobodmg, 1930-006 Bengddn, smabob dbmerme
9600 haduhab - “8330MHgdab” - MGaBobo dGLYdIMBES oMoy 96087, obog MPLbymaEab
39LGHP9daEm0. yoobodzomads ymabab MoMadbs ,,353MIM smabam’’ EI0bym - Jgathg Bemdob
(bgemb5696n by 16 339G L 8mayd3L) B@MI3dgbdhamo s3hmdoma@ogngmoe Asbobodom,
083G gbombobhgmo mIgbom. Loggmobbdms, HmA goobodzoedo gb Goduho 1968 B,
©gabdn dobo 3o8md39ybadabmobogy, asEdmadomonmo - Ldddg obso, G™I ,,$o3mm
$m0Le’’ dbmenmE $mobob zoMEo3omgdob 3333 dmdmolabglb 3ol bgembobggddo;
08 BndLholb @Gogdgbhnde GofodHE gmmdobdo 39 Imabolb pbmdom, ,,smobmEmams
dodmnop” LobgemEgdgem domaMmagaade Rodmm 1959 Bamb, 8mazeabgdom 30, 1968
Bgemb, LEYMO HadLgeg 3edmbys Bababodyznmo o JM3gbdomgdom; 98 godmygdal gbHmo
93893300 gmdobds bozm goobodzommb 3onabasbo o 53 §3060b36gemas ogymbgdanog
®o6adbo 030 JoGmym o ML 969089, Haboy Boemy3g dm3yas oMoz 39bdmdznmal
BaGomo ,,303m3m 3mabo > gogd®gdo aGmipgbane Ggomobddg” (3964mazommo 1970).

1 6o3GmAob 399 3madgeme 3960 Bogembier 0g6o 96033G3g6eL 36n3aGLGhat3e 2018 Bepob 13 o360bL §9088
$m0bobaEdo dodmaboay XXVI bagHmBmGabe bnBImBoyaby ,,39088 $mobob baenmzbada” Lgdynade ,.33088 3mabob
336330 @O MIGZI6S bagoMmmagmman”, HILMIZob gmbrab 306 IgNbIbLIdIme J3emggamn IGMadHaL ., 33038
3mabob 33emo30ba o MaG36aL ALAMEN LIJIGMIEMEn” Gohamgddn. 6x3GMBb dmaeny 39HLad JndagmoE
393m13546@> 30665en aobmaowde (3baawesbe 2018).
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Gmamhy 0030 30oMzadbamn omod®ndl sdocmn mmmobomgzob doEgdpm 0bhgG309d0,
Gmdnmoy 1980 Bgemb godmdanybo James Joyce Quarterly-8o, 3obmgob gb moMadoba
dognoob 3603365emm3z0b0 ngm Gmammy dobo magnum opus-ob, ,,3eobab”” JoGmyemo
®063d0bob ghmgzeto 3Ggmyees (Kiasashvili & Tall 1980: 347). gogdhmdGogzom,
806 ,,5omobgl”” @omagdbob gnodab mogzobo 3bma®mndolb Babgzo®o dgommos. 1983 Bgeml
Hm3o6ob 3oMm3zgmo smn gdoBmeon Bogbow godmgzayboo bogm gnobodzomabogg dogmnab
Lonbhg®mgbm 60bobohyznmo o 3MEIM 3mBgbhoMHgdam. bogm ygoobodsznemads, HmBgmag
1996 Bgmb gomonpzoms, mamddol dmolBEOHMm 0oMmzgdobolb EobGYMmgds - GmBobol
obomAgbo 5308mE9dn 0dgd@Idmme JPMboemgdda bogbsg (1988) o dbommdn (1998-
1999), 3oaMod ,,gemobab’’ JoHmpmo matmadabob bymo hagdbhe, GmBgemog dgogbm o
3v9mbopgdoe dmodBos dmo®adbgemob doemodgomds, o00 goobodznmds, dbmeme
2012 Bgemb agodmogo. 98 moMHagdobol mo®LAdgdBy o omo® 8g3Rgdmmyde, 30bonpob
09 Lozombl 0Gogdmo BaGnma Bogdmabo? - mohgModhdmob 3Gohozmbodo ghmbio
omoaMmgdgb, Gm3 Logddg 330d3L 3mbagboaEI® MoMm3aTobmob.

LogB M, JoEmymmop Jmobol momddolb gzame doMomaran Hadbhe dmazgdmande?
8obo dmmm (o y3gmody Gmymmo G®mBabob, ,,80693560b Jgemgbolb’’, goMes.?

Bozm yoobodgomob LdAgEbogHm IGMIZRIS o gbggddey oo B3eaemo Bgohabo
37088 3mobol doGopm 3xmbIGnm-moda®ohIGIm LogMEgdo dodhaMgdob bogdodo.
1982 Byl dohmb3s Hozmd mdogmnbob Lobgmdbomm Pboza®Laghanhdo AoohoGe §9038
3m0abob dbo Gemobmogzobomdo dedmaboeno Lodgubogem 3mbyyMmgbynsd, bmenm 1984 Byl
3mbggG9boal Bobogngdal 3G gdgemoy 3odmbEo (yoobadgzeemo 1984). 3Ggdgeme dmoyogl
3bmdomo JoGmagme moga®ohmMgdob (Bozm goabodzommo, bmEa® 3ogodody, Ggbm

agomomaq, ob. Bogm gnabodzeenob Ggraddm@mbdon 3a8mygdgma Lioxdeeam 3Ggdgeo 59038 gmobe 100”
(goobodgnenn 1964).

MBd o@b0dbmL, Gm3 JoHmpmom obggy SGvd MmMadbocmn mabab BmangGmo Lbgs gaboemgdoy, GHmdgerny
obmobengen 86gheab, my dgademgda oby emdgob, ,.doGomome Haguhadel” Gagbab o6 aobazgmabado; obpﬁna:
$M0ab sEGgIe 3GmBob 60d833gde - 033G gbombobhgee Aobobagdnb Goea oy yeaen ,.gdngmabogde” (“Epipha-
nies”) o EoILHImadgmo GmAsta ,,bhoagh adeGa” (“Stephen Hero®, 1904-1906), Gm3gamoy SbmermE $mobolb
3963 a30b Agdoa. 1944 6yemb 3odmdagybmo: .,9G®3g6060 emgdugda” (“Poems Penyeach”, 1927); ,.@m9gugde”
(“Collected Poems*, 1936; gb 36930 59 DN6gdL 3GHIdEdl ,,398gMyemn Agbaga” (“Chamber Music”, 1936),
6Hmdgmoy asmdmogobmyens gobom 3omag®ds, @O ,.06G®mAgEnska adlade”, SLgag 83603@y aodmpdagybadar
ggdbgdb); 36a@emnb goGmayaaeadeb 3g8aa 303md39ybadnemo Haduhadn: 59088 smabab EgHogmgdn” (“Letters of
James Joyce”), ba8 Hmda, bhogehd gaemdahinobd (6. |, 1957) @s MoRate gmdsbob (4. Il 1966; ¢. I, 1966)
®oeodgonm (zodmaps 39088 ymobol oMo ByGneadab dbmemomm dpodg Esboema, gsdmdomepmodyemn  dond
303009300000 8096, Joods Abgndab GaoddmEmdoms @ BaBobodyzom (§malin 2017); ,,53088 $mobob 3God03zere
696ngngda” ("The Critical Writings of James Joyce”, 1959), sebgo®ao dgabimbabs o Gohohe gandabnl Hyesdunom;
L23333m Bmagee L. 3005 ©o 583030" (“The Cat and the Devil”, 1965); ,,59038 3mabab GRggeno BaGnengdn” (“Se-
lected Letters of James Joyce”, 1975), Gohof 9edobob Gaoduoom; ,,3mInbsggbgemo 3odgdn” (“The Cats of
Copenhagen”, Ithys Press, 2012); ..qgobob babhgdthm” (.Finn’'s Hotel", Ithys Press, 2013). dJoGmyen smabaabab
b bsadamp m3aendabapade bathzgdo 396 30Eoy s@Bmbogbadamad,

4..gnbgasbab doemabab” paEn3gum maggdl 982085m ®aMadbL Mdo® agenadzamn - GoBegbady magnl Mmocadabe
2339 3%3md30gbma ooy ymobob 8boa®ymn Hadbdadebs (,,bymmmgobol 3mGAGIHe SbomaobhHEmdobab’.
,39993585abn™, ,,30896 o 3gboge’) @ Jdotogn ByGomadnl dmmmEEMNbEIm dohopm mh3dobgdda
26(haH3g60L Bydmbbgbadym 3mBoyaGgbynsby dmbLgbgdo B0 30mbo nenobm abybagad; 80639 smebolisdn dndmaboe
Aimdobs (2019) @ mdacnabnb (2019) LogG@edmBabm JMbPGnbyngdBy aababoems ,.deN0Bgemadal’’ BmaagGmo
FmobHmbob Joemyenn MmoHadsbgdo.
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goMmamoadgomo, 300md mmayGady, 300 Bomoadg, bgemo Lagzotmgemndg, mgdy® 3mdobodg
o bb3.) gLggdLe oy 3Gohozpmm BgGomgdb §9088 Fmobob dgdmddgegdell Lb3zowobbgo
oL3ggdhob Agbobgd. Mmommgymae domgoba $mabl n33emg3L dobomgol boebhgHgbm ggmbnom:
3o3omomac, bmmo® 3o30dadg, HB™mIgmoy mmPab 8obob 833ma30G00, Mmo30b BgHamdo
20B0m0nBgdl 39088 smobob GaeamEool Lozombgdb @®mBoL 8o60b gbgaLHNgdda; Ggbm
goGomodgoman, GmBgmmoeg 396306 gbgl 0333000, gobabomogh EGmeb aonddgdolb
Lozomblb §7038 FmobobLo o JgmAob Jgbogl MbOMBOTo; mgda® 3mdobady, gmombob
LOYOMIAMGE LM dMNIGIdYIn 833eMa3060, 99396hL 93909dL dommbobo o BabGogel
dogdobg $9008 smoboby o Hmasb bHg®bd gemompab dgdmddgmadode o o. 3.

1992 63emb bogm ynobodznmdo godmodiaybo gbagdob 3Ggdaemo ,,Liogmobo o
JoGodob dmcob 06y, Go dHdobgm, dohmbm FmobL?’’' (goobodzoema 1992), Lowoy
©0dcenb0dg gbydn 30060emnbadamas Jmobmermanab obgooe oddhgomma®ae Lozombgda,
OHmamMH0Ed HMaEEod s bmzgohmMmms gmobab 3g8mddawgdedn, smabo s dmmghbobdon,
$™obo o MbodgpdOmaggmds (o o. 3.

Gopo bddMIGe Modg®IOIOIT 3God03d ,,Jabgl’’ gobobamoges Gmamby
26003980696 Bogbb, GmBgmoy dGansbogemo Lobmaswmgdab 3HeBobL godmbahogwmo,
bmmm mogoE  §mobl ,,80603060 BoboomBwaamdadom”  gobopantmadpen 3BgHemom
300869300, 60ogm gooLodzomo POY30MNL3oGEL bLOdIMYG mahaMohydym Lozdygdo
3000Hmbadey  QLY3EM-gLMYHE3RH,  eEIMEIM3EG  3epedgadl,  3nadGI
Logomenmagobdl s Bomemom ofggbs, G ,.poby” gem-ghoe jwowgbo Bogboo,
HmAgmog FopmdMHomdob mEgLdyg 3gngddbos. dobog doohbd, HmB gb Bogbo obazmamal
bpog® o JImAIOIm 3G0Ballb godmbodogee, 3oaHed, dobo oBMom, gb Lymog o6
03606900 30l BbohaGgem ohLadgdl. Jobodom, 333¢9356L 30Bobob Low®Gdobgyeme
8bogaOmo gasdMgds o BaAMbabay HmBobol demog dbsmye dooRbos.

Bogm goobodzoemolb goGMEogzomadoob dommggg, 1998 Bymb, gwas datmzgmo
Logzommogozagam boddmmaBol opge $9038 mobob 398mgddgmadab dgbobgd - damoabob
03030 BagMgmeob  Lobgammdob  LobgmdBogm  Jbozg®dLohgdelb  SbIo®IbHIGAL
30OLELBMIgMIdImMBs g3BHmInby O ©83M030L bagnbmo ohadoBIMab LIgodmmdom
©s 03033 360336Gbahaholb BobBoggdgmds, gmabm dbybogzed mdognobob 03069
$930b0d30emab bobgemmdob babymaBogm y6ozgMLadghmeb 3MLdYemo Lgyoomodadyeme
LoEoby®oouom LddgmML 60603y (Eonp3s LdIOBEOESH™ EoLgGRHEes Mmgdobs ,,LoHNgd
@aoemmbolb dbohadgmo Lobob g3memyged $9098 $mobob 3G®BLFa.”” BoBGHmBab
bodg3boahm  bymddmgaobgeme  ogm  gommmmaanl  3gbogOgdoms  Jobomoho,
®mdoemobal 03. $o35bodzommal bobgemmdal Lobgmrdbogm Jboza®Lohghob EmEgboe,
856060 3gemodszomon. 2014 Bgmb obgGaHogos godmgagybwo Bogbo LamoyHom
,,bh0396 EIEOIETmmULO $mobolb  oboengalmpd IGmEpogmbobhe’ (gobgbogs 2014).
60gbob Mgodhm®oo goemmenmanol dg3bogtgdoms mdhm®o, IGmEPLmGEe gyMed
@dobodg, bmenm 8obo G9p396896h9d0 06006 Foenmenmaonol EmdhmGo, Ihmaggbméo
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906060 ggemodsznmn O Gommenmagnnl Emdhmmo, dbmpamgdgeme IGmggbm®mo ®modIG
3mdgdogadg.

Bogbo 9dm3bgd0 39038 $mobob d3BmdamaMogiogeme 3n®LmBg0bL, byn336 EIEOEIMLAL
dbopzégemn bobob 0bhgMIGgHhopacl. o3hmGo dodmobomogh 08 GMIobHdL, Loy
L0336 EaEImbo 3BHmAoambobhom 3393emnbgde o ,,bh0396 adaGob”, ,,bagenmaabab
AoOHHGgHobd” @y ,.aemobab’’ 260emndab bogydsgmBy yommdL a30h3abmL dbohzHymo
Lobob 03900L Fmobobgyemoe dgmmeol g3mmyEnd, ob bmgzahmGymoe 3momgdgda,
Gmdmmgdoy  §mobob dEGymo ©d IgEoMgdom J@Om gzesbogmo  Baduhgdel
3330600306 gdoma d6oobom 3emobogde.

6oagbo 3gggdo BgLogemal, LoBo doGomopn mogobs o (EoL3Z60LO3ID. Tob dmob
gehmzoL godmygbgdymmo mogg®ohgcab bno.

BgLogomdn s3hmMo Bodmoboemogh $mobolb dg8mgdgadnl oGazmmoes oMLYdYm
LaBgpbogEm mohaGohIGmob, dLod]mgdb Bobn bo3zemmgzn 3Gmdmmgdodngob oddhyommdob.

3oM39em mo3do ,»39038 $mobo JoGggmlbobg dbomaodGEd bgemmgzabol
IoHHGadol gboJdbgemom” - gmalm gobybogo smobob domaMmogogen dmbopgdgddy
©oyhEbmdom o Bobo B838mddgadeb BmgoE IGEbEndmo Sbogmabol dgdzgmdem
oML, 3obobornmb bhoggb EIELmMbLOL BbodhaHaeo bobeb dgdhmdamadogegmmdab,
IgeHLmBdZOL o 93™G0b aEIbhIGM®dOL Lozombo @I EFoFIMIdIE SLodYMgdL, H™mI
39Gbmbogo o6 Mol 36gGmol Bybho obemo o dob FMsBGgdl Gmaméy ghHo-ghm
Bomadl d3¢mGab 3GogzommMmopbmzgab bomodmd dmMab, MGmdgemay bbagddg aopoemgdom
Babhoe 398ma3aa8L o3hmEob bydemado®gdpm dMHLL. og3g 6oAggbgdos 33-20 boyznbals
oLabByolbob ©ydmobob bLAgBE®OIPGo aoMgdm, G®Igmdog bgmmoe dggbym Lheaak
EEoemmbalb 8b3oaLon Godogob BomAmYabob.

dgmbg moge  ,,bH0336 EIEIMMULOL, G@amGE SbomaddHEs byrmmzoabel
Rodmygomoadgdabo (o aoblBogemol bobo“ 2060 0Bgdl L3960l 3oHm3bmo
© B90mddgmadomn aobzomomgdal  Lobyolb goodlb, aznf3gbgdh 03 Gopm @
BaboomBoamdtog gbol, GmBgmmog 3gMHLMBIZ3d 3o0oMs, Ld6D Lo 3gMOM IbBBYENYdL
- byem3bgd0l LOBLObYGL - 3goybmdEs. 93 Md3do d3hmGmo bhoggbolb Bboha®yemo bbb
96oemBalob p3acodgbo 9yGEEMdY ,,bAn396 3BoMaby” o ,,bgmmazabalb 3mGHAHGIHobL”
Abohaym Jumzoenl. mogo mmbo g3agmogznbogsb Bawando: doMzgmoe Jazamoge
,,0696 ol dbahaGyme Lhoemob gamEaped ,,040336-3306G006" ,,bgmmadboll
InbHGabo8py” 2060gmnBgdL FmobLob Lhoemob 93menyE0al ,,bdhoanb-adoacsb”
,,bommm360b IMGHGgHOIEY”, Gomog MMHasbymo p3ogdoMmads bedMmmdab 3othHazgm
mo3l; 99még 439900330 -,,baE 033600 IMGHGHIAH0 dbIM3IBGEMIIB0* - Ba62HIMdal
63106 IM-3033mBagoGo dboGH3 O gdoGol Jmbyagpns” 303m33emInmod
6Hm3360b 3mA3MBogna®-bHGIdHIHITo Ma30Lg37M9d0b, FMabnb gbmdMagn bmaogngde
©> 3doGob obgyemo Gboh3a®aeme 3mb63gmuos, baRzgbgdns, ®my GmamGa gzmmye?
36030 LHoagbol BbohaGpemds Lobnd: gbodg dazgmogde  ,,Lhe3ab EaEIEIMULOL
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39088 3mnbob 33em930b0 @O MG 3dbab obdmG oo bogo®magenmdo

gl09h03060 IGM3HIdd GMB3dbTe ,,bamm3zaball 3mGHGIH0 dbomazeBGHEMdIT
©oBzMommgdomos omBgame  bhHnzgbol, GmamMy oboemzadGEs  bagmmzobab,
9bmah0 3G 3O Mamods o o8 dboemobal bogydzgemdy godmazmgamod MmujeE ymobob
2G9mma Imghnio; Agmmby dagmogo - ,,38060bod0 330Gl IIMINEIdIgdL
93OmMIBod” 96Hm3306 3385303909t @bd3ool SLEPMIAL o 3gELMBogoLoman
330mGobygemo G08oGmydal 3G0BBedo 330R39690L GmamEy Mmogoe mobob LOEb)GHmm
$99d6030b g3meygasl, sbgag bhoggbol dbokhaGmgema Lobal BoyabLYdL.
dgbodg mo3de  ,,LHN3a6 EIPIMMML - sbomaoBG®Pe bymmgabe ,,aemeligdn”
(596330U0 O dagdob bobd)“ - gooboemabgdpmos L0396 EHEIM™ULAL bohgmymmn boby
»m3dobdo ,,5emaby’’; 3oAmygdgmos obammaobdmms 938mddgmol 8¢ 30369nemo dogdgdabio
9 9339000b bobo; 9939 39bbomymos HMogn3nmma 3o53bmgdal M98, HmAal Labyabgdog
300 30013 ,.3mGHAMgHd0” 3909Abg3e; gb Mogz0l3 mmbo J3gmogz0L0356 Fgagde: JnMage
d39m0380 - ,, 8. $mabol ,,gemolig” - Gm3abal LHGIIBIG, 3G Jad0dgde, IgGELAOBIFMY
LodghGoo* o30mGa dbygmmmdl GmBbob Gogm, IG30mAGE6 LHGIJHI®8],
IgEHLmbogms 08 LodghH 0oy, HMAML IO ®m-gBmo 3MAIMBI6H LH0396 EaEIEmbogas;
od3g amobm qob(boge aodmymab GmAsbol doMomo sGJahodgdl; dgmGg digmoado
53034 36mo Lobolb 935d0l Fmololgyme bmzahmOMIS LAHN3I6 EIEIMMLIL
dogomomby ,,gemolgdo”. Lagybol Abodhadacemo Labob gameygno” - gabbagmyemoas
ob »30LbmdG030 Bmzopngdo, G®mAgmmoy ,,0m360@gdgma” Fmobolb LOABgH M Lhognbo
©o 99603080 ofobgl mogo; o8 gagmozdo bobBaobdgmoo dbohazcpemo bLobob o3jd0L
bmgzodmymo  3Mabgednda, IgOLMBagoL oMbAL gobbbo ofhe JobHHm bmzHgdab
39619363t gogdhagdLo o dmambydds oyMEbminm, oGl ,.3BmdagMmgdol bozoab”
had6030b, B0bogobo dmbmemmaols o 930gabanb go8mynbadom, Gog gobbozgmMgdyemo
LobogLem LBEmGaE ,,3emobgdo’” 0Bgbb moglb. 88039 d3gmo3de 333ema3960 goboboogl
bhozabol AbohaGypemo Lobal ggmemygeol Lojombl @o o3 ggmemygool aodmadbzaga
80898900; 3gbodg g3gmoado - ,,bh0336 EPIEITNMLN - OGHMUImo bammmgobe @O doln
abmahoze” - 3o06omoBgdpemns bammm3zabob oG Hmmdab mgdy; d3¢hmMo 93 Lozombl
3oboboemogh 03 Logmanmmom, dmbomyGo goppbmadob 3mbhaduhdo, GmAgemog
memoobom aodLdzomoagl ,,pmobalb’’. 5439 o3hmMo BaGIMOAgBL bdngzgbob L3gddhoza®
o8m3000007tmgdoL LOIPMOGn B98mdaagdomn Fgbadmgdenmdgdals o oG mobpag®mo
bgemmabadoll 3Gm3z0b300em0dBab Bodotm; dgmmby dazgmozde  ,,0603maddadIG
©0 bpmegeo oG HmLymmdal o ,,aem0ligde’ - goobomobgdgemos Logmgzgmmom
3933bmgdab ob 0hAmbg G m, AGmBgmoy BoHIMIMBL Lhegzgbobo o demydnb, bgmmmazababo
©> mdogohamob, A®oagmoclh. Boddmbammds, dwodesbyho bobyobol Bozgmatmgds
bgde 30880 IgMHLmBogadab Bgndaata abognognnby, bmam v6ho3gMae Bbmgmomddal
306HIMbosbamab MobdgEmHmag EIGMIMame O gdMMIdImo 3bmdogGgdab IgEodagdo
300093 3B6OH® 28dogaMmgdl Gmdobab HHagozne JommUbL. EOLHLEIMUL, d3hMmGE0 G™Iabab
306>l 06oemnBol Logydzgmdy BoHAMONgBL smalinb BboB3Hym 3mbyagnesbL.
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obazbode Jg3037dnemoa Rohotmgdyema 33ema30L 3grnagdn.

gmobm qgobbogol 6agbo 8603369emm3060 8360d76n0 oG mgemo smobmenmanobomgol.
030 bOabHgHgbmo GBmamyy 830mbzgmmo Gommm sjahmMaobamzal, sbnzg 0baemebyHo
oMol obhmGonm 0bhyHgLydpmm JeGmomgonl, 0bzmobyme dmmy®6addoly
©0 39098 $mobob 393mdagrogdob 833mmazoGmomaal.

omabm  qgobpbogob obg3g 939m360b Go8gb0dg Lhodno ,,EIdmabaengdds’,
+bam®30b0bImBhGHgHbe’ d,,5em0baBg"’; Bobo 33emg3z0l doBomomo bogobos BbohahHama
Lobggdo Fmabob 3G mBaAn. Mogeb 3G mAgddn 333em3o6M0 dobogmnBgdL: ,,Eade0bgmmadob’’
doogo®m mgdob - aGmobpoob Lmog® oAdeIaL 39-19-89-20 bayzpbggdel dogbaby;
L0396 EIPIMMLEIE ©d3030Mmgdaem JgdL3ndgem oempBogdbs @O JoMommgmadl;
3bod3®pemo bLobob 33930b Fmebobggem BmgahmGIM Gagbozol ,,gmobgde’’; momImeme
dmpdb, Gmam®y dbEGmznbym IgOLmbogl; ,,amobglL’”’ IPdemazogool abhmGasl;
,©18e0bgmgdob’’ Joem-3gHLmbozgndlL o Lbjg.

2002 Bgmb mdagmobolb bobgemdBogm 3boggGbodahda aondoGms 30093 om0
LOFOMOM o3 - JamooLab v3030 BaGammObL Lobgmmmdnl bobymdbogym Jbagzg®LoBaGhOL
8oLBogemgdgmas, aMozma 3bzamnsbds obgg obabs ggmodzomol bymaddmaobymmdom
©on3obd33bEoEadhm@obg®dogos mgdady,, 39038 smalal,,gemobgb” Bommby&asbgdho’’,
Gmdgmog 2006 Bgenb Bogbom godmdaaygbme LomoyGom ,,zemobgl” FoommImyhogzo'”
(3b3900060 2006). 60abol GypodhmMod goemermaoolb EmIhmGo, IGmEyaLmOo
806060 ggmmadgnmma, bmemm dobo G9336B96¢h9d0 0006 Goenmenmanob dg(36ogGgdoms
Emgdhmeo, IGmagboGn mgdy® 3mdabadg o Gocnmenmaonnl 3g360gGmgdomo pmghmba,
IOmzgbmEo Bodommos mGEm3L30o.

Bogbdo godm3zamgrmad ,,Jemobyb’” Bboga®yme LHGPIHIGD, FMobab dbmyooyon®o
3mghn3os,,dommbymedgomn”; aoobomnbgdyemosdg-20ULon3nbobmobogmomgarm3ye
mohaGohaModo bymBnommmanddnb/dommimyhozol  33epgzobmob 353806980
Bmaopmym®ogme o 3gomEmemaon®n IOmdmgdade; o8 gmbbg dgbbozwmoacmad
., 3abgb’”’ bHGIIHIH0L Joomba®a boggpdaeol (3580bs o dob JGmagOHMNadoMHongdal
d0mmby©o dmhogel) bmhdgbobbdgmor 36gGHemob doge aodmygbgdgmo dbmpadoym-
boggahgdoe BysGmagda, demybogde o M9dobobygbaogde. 6ngbdo dommbo goobMgdymas,
Gmamey ,,amobgb’’ bHGIIHIGEbL LogOrgbo maMdo, ob Bmadwdmghoznda IMHabindo,
Hmdgmoy  Inhadmagbye  dagbdaema®  op  adbhGobaduhIdm™IG  gea8gbhodL,
BohgHomoLda® ©adOmHdL, obmEoogngdb, Boo®azoMmm30b dmyBoo-MgBnbobygbyngdl,
IgObmbogms 3bmdagHgdal Bogomob ,,8mpbaLGoggdgm”, ,.Jompa®” obgdob, gHmo
bopyzom, g hadLoaoma® Jombl BabGoaawm, sLmgh3nM Ineadbmda aoMEabobogh

g3omo ompBos o dLmpoogedGo 3vMotmgemo, 30GHEN30G My nG0dowE, doGYYm
doommby® bdgdob 99399@adaMmgde, G™Agmbyy, bodmenmm dbaotmadom, BgbMogn dgodaL
Jgebmbogms ,,890mb3zazom” dbmyoogngddn o Gobggmmdomo PboggGlsemodagaol
obrogbl.
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39088 3mobob 3393000 O HOGH3F60L obAmEG 0o bogoBmzganmda

60g60 d9magdo BgLogemalis o LOdo doMomaEo Mogobogeb. 8ab M6 gHm3ab 3G g
0bgzmabyo H380739 o 3odmygbgdnmmo modga®ohaGoab bjbbo.

d9Lo30mdn dm93nmod IGMdmgdol LAY, Lo3z3mg3n Madolb aMgzemng sMLYdYEO
LO83(36096Gm  MohaGOHIMab  3Gaho3zgme  dbomado, EaLIdYMgdEmes  6oAG ML
ddhpommds o bdTyEbog®m Loobemg, ASdmMmysmadgdymos  33tmazol 3086300 (oo
2dmgubgdo.

Jofhggme mo30 ,,d0mmbo O I@EIO60LAIMmO G®AIbol Imahozo” o6
939m0o30 dmogogh. 3oM3zaomm dagmogde ,,dgmmEemmgep®e IGOdm9gde”
3o06omnBgdymoes 8mEg®Mbobhame  Bomm3mghozob, ,,8000b0396  30dGP69daL”,
3mEgGbabhymo dommbyGo 9dL3ghHndgbhobs oy bgmdommenmankdob 33em930Lb
003038067030 gmmEmEMmany®o 3Gmdmmgdgde; aobbammyemns MHgdommenmaabdogonl
30898900 o BIYEOWN > GornMLbmGNdbY, JPEHIOME®aNdLY O Bbod3OIm-gbMgH0Ie
3B8Hmabgdoda  89-19-89-20 bop3pbgadob 3Bnybobg;  3Madozpmmomos  dgbbogemogmo
09®30b6  ,,80m0b"  BoboomdEyamdGoze o  bloMow  JGomnghHomgodmdtopboge
©9qnbogngdo, JommzMohnzobod @O Mohoma®o 3Gohn3nb, sLJ33 BLogmobaeodhozatdo
L3mEob BommmmaogHo MmgmMagdo, dBooGeIIM0/LomGAabgymo  GLlodmenmaonl
doomoEo 3mbEamungdo Jommab @o3o3daMmgdom; BoMmamAgboemad Bamab 3mghozols
999bBogemamo GLYeo/Loddmado bimeab 3Bobozgmn Jmodggdol 0EIME™aNYG0
©> QLI3EMaLmgHozxche bobnomn, dabn EYdYEYdIdeL Boboomamgamdoba; domabo o
@ohamohmaeb  338L6s3emgmon  Lbgomobbzs LMol  mgmGoym-3mbygddhaomace
3mBogngdab 3Gnho3nmn sbamobaba o Ags9®dob bogyydzgemmby sadmMa db3360b, HmA
9330 gd9emoo 33emn30b 2dmbogoemn BaGhhamoab gobbobmg®e o MHmammy ,,d0mob” @
dobo Abohacpmo gnbduonl gGmooba 3mbygmEool, dbY39 33eaz0L MobIodEoatgmo
dommommmaool J9d3d03900. 9333060 bodzobdom ombBadbogh, GmA bgdabldngH
833emg30ML, GMmIgmmog 033cma3h Jocmmbob BbohzGam @ybdpegdd 99-20 bLopanbol
@ohaGoth Moo dmyBazh 3mbiGadam Hhadbdadob oboemobol go®33gnembomoe dgmég
3mobdy goobgze O Goymo IgPEEPMEMaGo ©d ®mgmOojmo IGOmdgngdgdol
BoboLbo® aoEodMo. d3dmMn ob3gzbob, GmB 33egzob  SdmLogaemo  3mbuggueeb
Ro3mgommodgde aobbszpmtmgdye 8603369emmdol adgbb 0d gogdheb gamgoenobBobadom,
Hm3 I93obahocya 993b0a®gdoms madab yzame bagg®maBn aabawgdo ha®dob ,,80mab™
9pGopbgmn, bdnGop BabsomadmEaamdngn ©d JGMNYHMaodmBtagbogn gobdo®hgds.
ha80bab 3603369emmdab 3G9m0 JLoBMIMHME OBIG MM, Mol EILHIMIEIE oMo
3b3900360 08mB3gdL AoMmA> gmooEgL, 3mem Golgelb, gebby 3oboMahlL, bmGHomhmd
@Goob o domol Lbzs 333emazoGmadb. 98939 J39md330 S3hMG0 aygoemadgdh Bomob
Lognmo® JMbIgTEeb, HmBgmmoy M98y 3mdabadnb EIIENIOHOL 9yHEBmMBY; JaGdmE,
Jmdabodob 335emmdabg, 833emo3o®o dooRbggb, G®D, Johggm Moado, oaB0mIdgEOd
domalb 3603369mmmdol 306LoBM3GS SET0dBEL LImogHo Bmmaobamdol 3mb3Mmahym
Lga®™Bo ES 3G Bomob HBnzgELICHIGMO IPBooab 89839939d0. vd9b godmamnbomyg,
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8omnb  g@obogns  mohaGIdIMI  3G0hozodo  mMogbheGadymo pbpe  ogmb
@0dICOHIM87, Hmamt dodnobal byeng®o dmmazobymdel 3mbiGghnm LgghHmby.
domo o gGohn®oda 360 gobobobmammb Hmam®E MehaGahIHIMo @O 9GO HmamEY
gommbmgo)®e, qgbodmemmagogtmo, gmbmenmangmo, obhmGoymo, JamoIGHImo, )
Lbgzo h0dnb ggbmBgba, Hog bodysemadob dobzgdl 333ema396GL 3odmaygbmb ago Mmameyy
o gGohyHomdgmEbymdabe my moda®odhIcImo 3Gohozol JmbiGghamoe Ho®mdoba,
08039 93900380 83-20 boyapbob mohaGohyHodo Bommbol dbaga®nm @ubduooms
33e0930LobL 0Ho3emo 3b3gmosbn, mgdn® 3Mmdabadol 658GMABY ,,¢). b. gemomipo: Imgboo
©d Bommbin” (3mdobndg 1991) oygHbmdnm, 96 m3obgmabogob 3o6obb3ogadl Ba®dobadl
,,8000" O ,,d0mmEmand". mMohaGIHIOIme 3G0h030lL dgbbogemeb mdogdhee 8000
06, 336dbyma Bhg®aabol HGIBLMmahgGHoE0sl oy 308manynbodm, ..80mmUe”, G®dgmogy
®30093M035m gobLbgogmade ,,B00m9dab” o6y ,,B0mmenmanobagab”. gl p3960b369¢mo
ombodbogl gbbmzs® EGmBo o@dnsbol dogcH B9ddboem boGohngzgdl, GdmAmadoy dob
glogmemmany® bodgommb So®g3emogh. gb bodothoggde, mogolb dbMeg, godmdoboenb
3mpEmodl d3gmdgtdbym, HmBogmm, dadmog®, b3obobogzoa® o Lbbgo mohaMob M
dgamgddo. bbaoggooE, ha®dnbo ,,8nmmmmans”, g3oMmazgmgl ymamaba, agemabibdmdl
30dmamboen 28390L, ImAnzgdbo o bobygdl, GmAmmgdoy gGoGomme aodmoaygbgde
moha®ohgcoda dmgema dobo s3HLAdMBEL gobdogemmdadn. BhgMdaba ,,Bome”/,,d0mmUbn”
30 omb0dbogL PBmaoal LYgdobo my dmEomb, HGMAgmoy bompdaeom JEI3L JodMmag
bbgoobbss (oo BoBhm Bommmmany®) LapagghLo s Labgb. domo dbgzg dgodemgdd
2m3bahmo Gmamby 3mpabyoyte Lagggho (Bmpozn o6 Lobg), GmAgemog oMHLYdMIL
dbommp Gmaméy WdLEGagues, 3gbodmydenmda, dmpgme, 0y gmOIdEJItoemdab
36abyodn, HmIgmbog bmde 36 8ggbbob 3mb3MmaBIm ohadmaGIG I BaboMmamgddo.
2d 0630 3bagEedbo 0339emagdL BmGNO®3 GMool 3bmdom gxmabogadl, H®Iemol
dobg30moy ,.cmohaGodaMe 3G0dogodo domo dommbl Bodbogl, mabadohyGmme
qoeHIL bHGIIHICYMm-BomG360bgdgem 3G0byodl. 23 BGom, Fomgdo dmgdgadab
Hmamey dotggere boggghaGe mGgdo, HmImHdey 23MbHHMEDgdL dmgenl BaGodogem
©ob3aGLL”. 5303y J39me3d0 930™Gn dmBadbagl, GmD domaob gb Eygoboges, Gmamty
23030l 30Gmdomo ddmbogomn BaBhoemo, badgoemgdob admggs 9HMALBIMNLAZE
39630bbga3mm ,,d0mmbyGo” ©d ,,06H80mmbyGo” dbohzhgme gobommgdabo. 0Go3mo
gb3gEnsbo 0BooGgdl mydp® 3mdobndob BmbobGYdOL, GmB dooo Bbmmme 80806
dgndengda ngdygb mohaGpaGame 3Goholzob 33egz0b mdogdho, Gmys dBgMomo 3o
dnabadnmom, 3oubmdnaGgdymo 0ygbgdl GmamGE 3mahoza® badbl my dbopacymo
699000b LHGIIHIMEL MGH3BnBYdEL IGabgadl.

3amég dagmsgdo - ,,dnmmbe GOamGE dnEg®bolhamo GmAS6el bHGIJHaGNL
bogadaamo”  ad0bommabgdymons dommbol 8bod3®ymmo @abdpngde dmEg®babHm
mmddbdo o BoA39bgdod, GmI Boommbo, ULoE®dobgge JozGEgLogmmmanoby
LBIMEIIH mInhIMBOzIdME gB@oE, Moy Lomagab gogbahob FbozomyGo EGodowsb
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39038 3mobob 33em930bo o M0GH3360b obm™as bogo®mggenmdn

0mgdL, dmEoMmBoLhe GmBLbdn, Gmdgmoy 93-19 LOY3Pbob GgomobhyGo GM®B6ol
939t 3emobo 336 gm®3obo oy 3mb3znbieob 3HMa93L, 9330M07ema Bobomob mG3abodgdal
0bbhGPBg60oE 3393em0bgdo. 03hMM0 bobBasbdom omMBEIbOZL, GMA 89-19 Loy3nbob
®gomobhgho GHmEobob LHGIHGob 860336gmm3z066nmaE LmynamG-obhmG oo
doEamd gobbodmatmogms, bmenm o8 Byoto AsBHRMgdnb oz mgdL gobaemnb AgEymmdod
dmEa®mbobhne GmIobdo d3653Gngom 3a8mabznd o3 @ndob bHGYdhaGab Gmagzo.
98306030 3bmadgdobgymn, bmEoswmyMae dobome JPGM LIMBAHLEYM ©d Bo3mgdoE
™mG356089dymmo  gobs, Gob Lo3MAIELogomEog GMmAL6dn Bmddnmads Fdomohobom
ogbo IgMbmbogol BJogboom (Imbmemmanddo, (3BmMdNgGgdol boazodn, d373bmdagH
3mddmgdLgddo) o LoddmMEYG-ommbyMo zobB8mBagngds 3gndnba. Tomo, GmamGy
dmopomycor LoddmEyGe ggbmdgbo, bgmboghgmoe gbo smAmAbES JnMmzbyemn o)
bompnomp®o Jdyaznl doMomogmo dmEgmgdnb/oGgghndgdnl, bmgeomy®a o dbyd®ngn
3mb3mbob 9ababhnbon®mo, BP6OdabHGN JobmEBmMmAng®gdgdab ombobgMmom gddntagemn
3mbhggduobo o ablhymGayemo 33emnengdgdal qymbbyg.

Bogbol 8gmeg moge -,,80mmbo o ,,5emobgb’’ bHGIHaGe” - bg3g M0 J3gmogoLogob
Jgagde. 30M39cm  dagmozdo ,Jeobgl’’  LHGYIOIGOb ®ME60BdAL doGomoo
360630dgda. hadLho o LH®Jhado” - ®™3obab BbodaG e LG IIhaMO 3odBH Az
GHmamby IMo3omIGasbo hm@ommds, booy mz0mgymn 36y d3nmdme 3393006900
© 35960306:m390b 9H®MB6ML; d3hMGa Yrommmdb, ,,ammobgb’’ LHGHIHAMOL ogbooamb
060 enmBdobobggmoe 3mbyaqed O 03 3MbRgxBEeoBy EoyMEbmdom 03th303900L,
Gmd Gmdabab baGadha®e 933dam0d 0gMaddogme 3Gobyndom, ddLAHGIIHIT™INL
6036ab godamag®adab Jabaaom 96, Lb3da3GOE, J330M07emn obaemal MMad>60Bd0l
boMolbol BGHEILMmEb ghmo o0dMHEIds ygmzgmo Bdmdgbm bLAGIJHIMIme IGL
2dbGMmoddgmmdel mbgy. 0Gozma b3gosbn godmygmgll HMB6EL Modwgbady
doomop, 9OMIsbymmeb d$nEGHmE (0303806901 o JOMNgHNgo6AadoHMmddgey
©m6aL (mnde, 0303EOmImIE, 030 baBaoLdno >m6odbogb, Gm3 HmTobob bbb
0833060 EoB06g3Hd0 30HMdNm0d (O AbmmmE 33ema30b doBbgdomos gododaagdyma,
q0B000b 030 396pymEgm  FE0obmdSL BoG®dmoagbl): Gadbdob Bgmodayem,
3myBaLM0agdgm, Jombn®-9330M0ge EmbaL; ,,ybmdngMgdol 6o3owobo” s Loddmemyca
moohdmhoaadol mBL, LoELE dadudeeaGo Jombob mBabmnagds abygdo o ghmo
39b930m ImBaLH0andgme, Jombamo EaGomgdab 3ma3mBogoaGo yHhmagGmas3dotob
bo®Mabbo 33300 @ 08GEYdS. EIdMMMML, GMmBobob LHGYIHIG 0L gggmaby ddLHGOIHIm
- Boomby® EMBL, Lowoy HadLHPSIMe Jombo badmmmmm 3oMEangdbgds Jbmgdholac
BabGogoc.

89m6993900330-,,3m39GMbIm0 IdGIMIMmIdal Goea,,deoligh’’ LHGIJdIGeL
™6 3260890030 - d3hmGo bodaobdom ombedbogh, GmA3 GHm3obol dmgemo 9830Gmnymo
dobomo m®3a0boBgdnmad mEaLgglol domob IMBgE®LNLIYEmo BmPyemob dobgzom;
®mdobdo dommbo g3g3mebgdo boGogozol bHGIIha®aemn oboemobnb 0bbH®YAgbHo
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©o, dmamgdpmne Go 3MmbiGadamm LmEEdEM-0bHMGoIm ©O EOH®mem-boghyom
3068m3oengdgdl, gm3zzbo®agdol obabl ymong®gdeb BoGoEauamo dgdhognboznéa
LaByobadab godmaenyboby; aGogmo 3bggEnobo B0oRbggh, GMA G®Bd6aLOEAe 5833560
803mdo 3ob3nGMmgdmas bomdebgymoe glodmenmznal sbagmoBom o doBBo ababagh
0G0 0dpgbor LmpnommyGHo (H03gdols oy obozoEISMmIMe boboomadol, SGodgw 9.6.
236083600 39dabob, BoGaoymo sGPghodndol Fbogh3Gm aabbbgaymadal. s3¢pmGo of
3960bomogl 3mmadhon®o oGogbmdagmabs @ ohgdghrdolb 3o gabhos ngbaobaym,
6Hmamgdog bogydaemoE M ImEIGBEoLAIdOL dbohadym IgmmeEb s 07danbyam
3mbyagEegdl; 39Gdm, s30mGab YBHom, bamol gomgds 89-20 bogagbob gogebmadyme
© 3oOHHMLIm0 06@ngnmab 9GHo36Lm gbagmenmanslbs o sddogmo Lobmasmmgdal
®9xmmadLosdram glngmmmansl dmGal dgbodmgdamos Bbmemme shdegma dmal
8mg?babogonb boGBy; 0HMB0S O MIm0GEMBNS gaEamabaglh PBIGEBIG JgLzGYmL
®5b23g@EO™M39 5od006LY O daMHzamymgnmn, d3mabhnMo omgdob 393mgdagwmb dmMab.

B0oabob 39L03g o303 - ,,80mmbe Y ,,amolal’”’ deGomopa ™ohaIGIGIGIMm-
®amoannGo byodHmgde” - sbgag ™ Jdagmozh dmagogh. 3oH 39w Jagmogeo ,,dadbIoGyema
3oGomgmgdobs o oengBogdol gnbdungdo ,,pmmolgdo”, bomm dgmeg dzgmozab
LomogMas ,,9dMobhoobpeme Bomo Gmamby ,,amobgb’”  LHGIdhIMEL gmgdabho”.
936m®a doofbggl, GmA3 dgdL3nGHyena o dndmopHo oempBngdab ogbdpos Bodnbd o
dob pGmeghmdndocmrmgdol dommbyMo Bmangzob Lbgoobbgo Bobbogob 8bohadHgmm
bm®389bb3d0. IgJL3aGel ,,dodmmgho’’ o dMHobdnobgeme domo, 83oG ™M 5393306 d006
o ImAghmbym IoGomgmb, gybdrmba®gdgb MGmamby ododgdomo JoGomazdyem-
obmzoogop®o Loyzghaco Byodmgde. oMmozmmo bzgwoobo TooRbgaL, ®Gmd d6gGemab
3096 domob 3bmdogHmo o dghRgzomae aodmygbgdo 3o630H MBS dGHOIMIMagbyHn
dbmyoogngdol 3m3daboMgdeb habgbinnm, 3oboasb domab bodeGmgdoy, Gmamy Bybo,
Bo®mdmagddbgdo 85806, Hmys 86gMommn 3EoenmdL dmobeobmb Modpybedg Lb3ooLbszo
boggghobe my dommenmangho dmAngzal, Lb3zdEOLL3da30MHMZI6 Labgmo JoGHmmoymo
bobmgBo gGma BbohaGpmmo Jmgmob @omaegddo. Jommbob ghom-ghmn dmozatrn
1769300 LBMG 9 0333060 bobmgbnb dombggoo.

060 3emo 3hagenobo obgzbab, HmA ,,3enabgdo” dommbo gbEs 3obzabommme Hmammy
dogmo  LAGadoacob Loghrgbo ©g®do, @PbEodgbhamo 3Imghoznto 3Mabgndo,
Gomdgmog hadbogoma® gemgdgbhgdlb dmbglMogngdgem Lobhado goteaddbol. dsdoby
© dab 3EM0yGE®mAndshmydal Boombydo dmeogzol 3ddmygghgds GmPobal LoygMgb
mohdoE $mabb Lddgoengdob odemgal Baduhdo Fgohobmb dMoIMAmagbyta dommbymo
o0y @ahaGadGImo oeyBogdo S dbmEnogegmo oG omgemydo. gl FommbyGe Impago,
6Hmdgmog GmAvbab dmgm dbodzmyem Jumzomb 3odLEzoeogL, aoMEoddbol dom
3mBab®nandam gbmahn3n® dmmoobmdo. ob bogzgghame sbmynoyagdoy 30, GmBmgdoy
8m3modamne 3oMabym dommenmaon® 60806-0030L90900L (ogocmomoce, AgdbdeGymo
ompBogdo o JoMoammgmgdn), 6o gobzobamme GmamGy G®Bsbol FocmmbyGo
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39008 3mobol 33emg30bo o WG 360l olmGoo bogoBmzaemmmdn

LHGPIOIGoL gobyymagmoe gmadgbhnde. d3GagoE, dL3360L dzhmeo, gagmo denjboo
©0 JoMHomgmn, 3060306 oy 160do, J3pommmE My 3o admeE, 99308madoMmgdy
do®gym dommby® bgado-8mpgemb, Gmdgmog, badmemmm obgzoMHadom, 08 BomczebnBgdgem
3063030 3353e0bydo, HmBgmog IgOLmbagms Jomdn® sbmpeoyngdb oB3bGHagdL ©
g3obggEmmdame Pb039MLoMNBO3ESL dbgbL,

06030 (3b3gnobl oba3g 933m360L 8Goz0eme bLEdgEbogGm Lhopno/o3zomadoyta
9Ly AmEYGEabdymo JommImghozol, smobob ,,BommbyGo dgomeob”, ,,3ealbgb”
LAH®PdHGELY O bdHnemabiozab dgbobgd.

2007 Bgeob smobob 333mma306Hmo, dmoMmadbgmmmo s may3060L3yYgdgerma $anxmdo,
AHmAgemAoy JgomEbgb oMozemo 3bagmosba, gno d9Madg, gmobm @obybogo, mpdn®
3mdobndg, 806060 3gtmodzoma, doGnab gdobmodg o d3mobnem byMyady, 39088 smobab
LbogoGmagemmb abmgnood oogndbs.

2009 69emb $7086 $mobobodo dodmaboen AGEormmym 085M030L 3MbRgMHgbEnady
,,06Hmobeos gMab Hdeby” (“Eire on the Erie”), ®mdgmog 6oy am®aol Lobgmdbogm
360396Gbadahdn, Jommod d3x@ormman 3andomms, 0Mo 3o 3bzgnobo M3dFwEmIsGgmdma
Ladosl, bowoy Boozombs dmblgbgds ,,Logdomn gm®ds §3038 Fmabolb ,,pemobgdn™:
,,69300390“-b gdeBmo”. 2015 Bgmb o8 Imblgbgdab gomodydoggdyemo 336G
(098306 MobodnBggdmdob M@agas: Lagdyomn @mMIs  §9038  Fmobob
,»3eobado” (,,60380390"-b g3nBm0)” - aMo 3o 3bgzaEosbds BofoEanbs gemm®abyasdo
39500Gmyen LdgMHMOIMGHobm Lod3MB0jaBdy ,.EMm ®o bozhg HmIsb LHIMES gmomipabo
©o 90l MbodgEmmagmo 899mgddnmgdodn”. Bmaz0063d00 gb 3065b3bgma EoNdadE
LogGmodmGabm Hg3abBoMmgdom Fy®boemdn, HmBgenE 089M030b gaGmgdpe dhothaddo
aodmog3gdo (Tskhvediani 2018).

Loodos BoGAMoEagbl Logdyoma gmGdob smBagy gMabzobgamo 3mbgggyoel
,.693803907-b 930BmEmob dabooggdob pEammdsL. o3dmMo d3h3oEgdb, Gmad o
930BmEdn $mobo 0OM3930 MbE®dAL H9IIMGIMPG MobTedyztmdol Fmddmadab
Lb3oobbgy MBOL 3obybyszahamme dmboggamgmdnm, Gomog ab LbzomLb3d dEaemob
30dobo®y Bmdagadadob sGmEGmYmmdcl 9@gdoL gdbol. Tdmgemo  ndobmeonb
306dogmdy EGmob dEobomgds mbGHmdSTa BgAgGgdaemns: Amgdgcgdol Lbgo@obbgo
©Embg 9G®MBobgmmab 893060b30Mgdymos MbHmdoL dnbotgdnbogsb, Bobo Bobodogoeno
356300006900b0306 ITMY3nEgdmoE. Batohoymo bhGaddaceb sbgmo gMmogdgbhopos
dmgmo 9308mEal, o LOdmmmm 35930, dmgmme G®ISBoL ghNEOMYmIE dwmddab
Lodgomgdsl adenggs, momdmb ob g®BIGIme Hoem dbEs Imobhozato bgmmzbgdob
603330 agmb.

2012 Bgenl 80bobo agemodgzomobs o aMd3mo (b3zonabob m®maobobgdom 03.
$030b0d30mmol  Labgemmdob  mdogmobab  bobgemdbogm  gboag®Lodaddn  goodo®me
oGOEEonbo BogOHmedmcHobm 3mboyyGgbgno ,,59088 $mabob LogMHmodmMmobm adgzemgbs
mohgModMmoBy”, Gmdnmog 39038 smobob (odomgdeEet 130 (o ,,pemobglb’’
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3°3md39469d0sb 90 Beobomogb 9dm3bgdmme (3mbgyg®gbyenl 3G maMads 8a3ndmmoom
obocrmo  ddpemBy:  https://www.tsu.ge/data/file_db/news/programme.pdf). 0d8o3a
Baenb godmgzgybro 08 3mbgamabpaol dmbLgbgdomo 3Ggdpme 356060 agmodzomabs
0 0603ma 3b3gmosbol HgpodhmGmdom (Gelashvili & Tskhvediani 2012).

2014-2015 6&omgddo oMogemo  bzgmesbe g®oBazLol  LodgybogHm-33maz0m0
LHodgboom 0dymmgdmes  aMopol pbnga®lLodahdo  (a3ogn, o3bEGoo), Losy
0836030b83mEbymdabs o °63mmobAHN3NL abldaphahob doBoBy 033mgaEs JMHdOEI
boghozobs s dJomogol BoGambobgom bohl $9038 $molobs o §m6 EmL Jobmbob
9963960396ty BboModnzgddo. Bob Sbanobabl oSbGIms dpdomda Bogbby ,,39038
$mabo o $mb Emb 3obmbn: domodol BoGambabznme boge dmEg®Babhnmm GmBabdo”,
MHmdgmoy Boemg 3odmg3ayboagds.

2014 GBoeolb 3Gma@gbm®Bd 80b6obd gamodzomds, dmEIMBNBaEL gGH®-gH®Is
608y30630 333tng306M80 bogdomHmgzgmmdn, §7098 smobob 398mdBaEadal BgLobgd Eopamo
o®o obydhogool bodgybogHm byemddmaobamds, gopGobol $9088 Fmobol gmbrde
Boozombo dmbLygBgde $grdd ymabob 33emg30b dgLobgd LodoGmzgemmaa. 30666 3gemodgocmo
6933 YmOE dmbobomamdl §9038 $mobLob ohomon®o gmbmol Bogh mGzobodgdymm
gmzambmon® 3mbgyghgbngddo, GmAmadog GmBol ybagg®mbodadhdo BoGmads. dobe
dhmdgdo doMomoo gbgde dboth3dyem GBmbL o LogmEgl/dHmbmbmal 9038 smobob
3MmBodo, $mobob JoGopmom 0mImadbobmsb o303806M98m LoMmmymmggdl, obysg
$mobob Bgaozemgbob Jodmyem bgemmgbgdobs s tnoggMadymedy.s

2016 Bgenb 03. $030bod3z0mol Labgemmdob Mmdnmabob LobymmBBogm yboga®dLodghdn
®o856 39mmadznmdy onEgd bomdhmmm obyGhoped mgdoby ,.ommpBogdol gnbduos
30088  $mobob Gm®BobIo ,,mo80Lmy3o  B0bgadboLomzal.” Bodhmdol LodgybogHm
bym8dm3obgmagdn 093bgb IGMAgbmGa bogomod mMmEmabisns, Mmdgmog dolbe
aoGhopgomadob 398moa  Bopaomme by  Sbmgntgdymdd  IHmYIbmGEs  ozom
d9B0odgz0mdy, o 3Gmaabm®o oMozemoe 3bagrosbo. gb nym ,,g0b53060L doemabob’”
Joh3gmo 3G9, ImbmaMogegmoe bobosmolb 33emgge bodoMmzgmmda.

o006 gamodznmab bopmdpmGem obgdhogod dmogosh dgbagoenl, LdA doMomop
oogbo @O EoL3360L. bodOMmaL geHmzol godmynbadymo wadGOHIGmbs o Lbgd
GyoHmadel 6yubs, obazy 9Gmo Eobotmn, G®Igedoy Bo®mBmaggbogmoas 6oByz9the
mBoboEob ,,modobmaggs @nbyaobobomzol’’ o dobo_ abgMHebhobagmo doGmyeo
®oMadobo.

J3bogomadn BoMmImmanboemos Loobgddogom 623HMANL deMmomopn bLo33moa0

5 806360 agmodaneanb dmblghgds 960h3gMANBAL FMabmemams LOgEMIFMGEIbm qmGPddy LEMGIE JoGoje
byem3badabe @Y ahyBodaMoby Jmobob aogmabob Tgnbgdm@o. 08039 LoJombBy FosBobgomd YIGoEMOde
3GOGILmM3d gamsdzomds §9098 smobobaEdn Gndmaboen mdaenobol bog®MaBMGHaLbm Jmbyahagbznady (2019).

20



39088 3mobob 33emggolo o momagdbob obhm®mao bogo®mzgenmda

®mgds, 33emg30L Fobobo, Laz3EMazo Lozombol Loobmy O ddhPoEIG®dS. FgbogomBo
3993990000 ompBaome B8MHozomaynGm3bgde §9088 Fmobob GmAsbdo ,,modelmyad
@0bga0bnbom3z0L’* > My Hmame 486nsob Lbgaolbid Hodol demyBogde 3GO35mAGE,
06a®HgduhoE®, 3m83emadLy® s LI3aLHI® HadLL. HMIgEmog Mmeznbo LG mgmawsb
300m3nbothg 8Go30me 06hgMIGgHoEoab LaTPoemgdeb ademggo. 88sL gaMs, Fglogaem
Bobomndo Bob GodmBagmos ab ndgdo, GmAgenms BbnB36gmmmdal bobaobabdgmogooy
$mobo 0ygbgdlb d0demoodn, mohgGoBaMaby Y dommemanadn 3MLYdIYM d6oEmMmaqdL,
Gomo 830mbagmb 800603693, H®I Ld My ob dM3MBy sEm§g6o bmdogmgds 3o o6
260b, 26039 (303mYMor gobdgm®gdoen o d8M0aam doMomayemn. Agbogomadn sbg3n
396bogmymos oMaghmoe Badygzabo mobmemmaob 33mmagse my ndmmgfe.

603G mAob | ®o330 - ,,800mM0360 dmyBogdol gr6Ju0d GMAS630 ,,mid0bMmy3d
30633960bomgol” - boR3gbgdod 33098 $mabLoL JommeEn3nMo SMBMS O MgMmEmaeG®0
306LBogEMymmd, Bmado dobo Eodm3nEadymade mgmemmanabs o MB3560L
Loznmbgdabodn; omb0dbgmos, Gmd Fmobob Bo6amAmgdgddo gamagbas djdege
Jobrmnmgdal Bogobow 339306900, abgMEAHEBbHL dmidgogh Lomobapm dogsgnomgde
dolo Lo33E30 H®MBS60L BhgdbhoEeb, mydys 0dzg boBaobdnm omBedbogh, GmA Fmabolb
dg3mbobymo bgmmbobgmgdomab 83ag30me@ AobL, 1y Momgb o 3603369cmmdal sboggdmo
ol d0demaol, Gmamey boBa®Bmgdb. abyGAHoanL o8 J3gmozdo bobdzobdgemas, GmI
dodmon®o IgHLmBo3gd0bo MY Lopgahadel BodoGm §Mabb MGEbG 030 Eadm3nmadgmmgds
243L: 5Gmo db6Mag, obobo 3oGHmEatmgdol bogobb BoMHImowanbab, mydge dgméyg dbtag
08 0émbaonba o (3060830b domBo dEanmoE 3709ABgzd, MY Gomeyd JoMaowm nEbmdms
300 93 60606HAMGOL o GHomEb 3b0d365rmma0bn dgomn gdoGo dob bmaMgdobs oy
d93mddggdodo.

dodemog®o  oemyBogdol TGogomnggmm3bgdomod o bopbzoeb godmadpnbomy,
©abgGopool Jodggm mogdo  addmagmggmos  dmozoo  3gGbmbogol, JodxmHo
Bod3yb 9o6M3n3g®al, 8Lad3LHdY oEIIMOE o bBmgbmob o oddb gohEd ™60
8603369emmgobo Logambo, GmamGopod ogdd (oEodoly o 93oL Fog® bLodmmbab
©306330) (00 omEamds. 030 goG), dodab oEgdab g3ndmemdo d3neab dodobomadn/
813m3g3gobo@dn o3556ggdal/oddmbgdol mgdoy 0335mgdo, GmAgemoyg FoMHIEazEmo o
3068gmMgdo@oy, a GmB3sbdn ,,mo8nbmgze @nbgaobobomgob” ghm-ghma FmozdoHo
dEa0mo 3406030, Gm3o630 dodmogGo dennbogdob sBoemoBob bogydzgmmby EobymAHIbHo
ob3360L, HMY dodmanGo oempBogdob godmynbgdom 6oBoGHAmgdal dmozahe 3gmLmBog
308@Mo Aod3ab goM30396m0 BoHImasomands Gmamy doMoagma goMEo3zoemado-
3065bemgdab 3oGo@ogdyme gdoda, GmBgmn 9HMEOMIMOE EIEITNMm ©O dMEamaab
dmdmmeoby 3opmdGomdol oGdghedgmo bobgpos o d3dbmobogg JoMmEody 93339G0
30b63bgmyd3-333Oymom dmEamdob domab.

abgdhogoob 1l moz0 10096 3HIOIMme  d3mabogdol gpbjgeod GMAL6Ie
100300930 qabgaobobomgal® Mm3obob  Lb3oILb3da39M0  MohgGOHIGYmo
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oembagdolb 9boemoblL gdm3bgdo; abgMmhobhn Lodommmoobow 8nofRbgsb, ®mA $90dd
$mobob ®mdobdo ,,mod0bmgzd §0byaobobomgab” dodemogHo ompBogdab a3gcom
oMobozmmad 8603369mmm30600 maha®odnGpme smmaBogdo. oba®HI3ool gl moz0
LEMG Y 03 O3HMEIBOLY O BaBaMAMgdgdob 33emn3oL BoHdmaagbl, Gm3mmgddey §9038
$mobob Gm3obol 33986080 oo Hmmmo 3qaLOHmaL.

©obadAopnal gb mogo Modpgbodg J3gmogobogeb daagde.

Jod3zggemn g3gmogo - ,,g0em00d dgJuleGo - 33038 Jmobob dmogzode dahoda”

033ema3l dgdbIotgen dPBogdl, GmBmgdomoy Imolol dmgemoe BgdmddgEgdos

3°30M9dpem0, HmBsbdn ,,modabmggs gobyaabobomzol” 30 memgdal ygmzggmm gmég
3306wb3 dgb3zgdom dgdu3oGHym semyBandl.

39gL3nGymo SepBogdalb Logbgoeb 3o8mB0bs6Yy, o GMIabob bLIgyogezomsb
3°0mBnboty, obydhogeol  g3gmozdo  33emazobsl ™  doGomo  LozombBgo
39390300 2gdi39bdho: JoMHzgemo - ,808ab"* BoboomBrga 23dmbe, 3ogbgdel ,,3vdemgdo”,
.,00em0gb 330L0G0” BogommomBy; bmmmm dgméyg - LeBBGaLggema bodyscm, GmAgdng
dmgeoo Hmdobob dmgdgrads B0dwnbodgmdl, bosy 39bBogamomod smyBogdo 3ogbobdy
..Bogibyemol odol Loddoto”.

©obghHobhob 3zmggze oA3g6gdL, Gm3 $mobol o>empdogdo JyOHEbmds dgdLInmol
3090gdb, o mzom TBgHoemlb  Bagmgdo  906hHgGHALIdL Bgdbetob  IoGHmzbads,
306Lbgogadom ol 39Gmenal 358mb3ggolash, Lowog $mabb 39Gmoab 35dmddgmadal
30Md, 930mMab 3omm3abgdog 206¢hgMHglgdb. 93¢mGn godmymgl JgHmmBby smabyco
aempBogdol ™G Godb: dangBogdo ¢yl JaGmmol F98mgdgmgdals o eyl 39Mmenab
Johm3zbgdoby, Gmamby d9333-3mambadal pRzgamm 39amdatmby.

domhg mo30L Agm®Y g3gmago - ,,engeb 396GMemo - oEe madH™MGo* -3 senybogdols
33m939b 9dmabgdo, bmmmm dgboedg g39moado - ,,70m00d d3hHema® ngadlel ,,boemgab”
Smobobgaeme baead”  pomnod dohmat 090hLmob a3zaz8oHgdamn demydagde mGo
33mbomod  aolmzgzmgnmo: ghmo dbGog, bofzgbgdod Fmobolb LomyGoe EebalnHo
©odm3omgdymgdo 090hLolL, GmamGE nGmLbrolme dsmmeHdnbgdob aGmyhmae dndwazcal,
dodomo (dempBagdo, HmBmgdagy 39mHIG dmmEmdobgdal, 39edamHa mgodMmobs My EMOBab
39630m06900b dggbgdo), o, Bgmtg bMH03, 308m339mamns Lomyatha Ambabgds (Gmgboy
. @000b 39339m0emgdob”’ o330 g8ab, ImboLy o obab LabBdgemm Bobagmado ogahLob
BoBo®AmgdBy ,,boemge” ogmpBogdo 3Go3emoEod BoMImmagboemn). @obgGhogool s3dhmGob
BGom, LEMGgE ddom oMol 3063nMHMdYOYMmO ob goddho, H@M 0gohLob FodsGm Fmobob
806bo 3G 9dmo EodmznEgdyegdo Loebhghgbm 33emggnbo @ BxbBogmol bagobod.

dgméy moz0l dmenm dagmozdo  ,,233030360 3330GmO Bogbo - 93Pmadoe
,»,0000bmgze g0b33060bOM30L  UodyoOMmIo LIIMaBIYO®E* gobbognyaoo
033030360 ,,8330006m0 Bogbo”, HmBmob 0og0LdGHgde 08080 Aamdotgmdl, OH™I
dbmmme mohGobIGImo BoboMmImgde o6 vMHob ©o FnEAHm 303806300 gazedh®
B0omemmanobmab. 9330G®d  Bogbob  33tmgzolol  3obLO3IMGRdMe  guGOEMIdY
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3andd 3mobob 33¢mg30b0 @O MG 3dbal abm®no bogdoGmggenmda

3080b30madpmoo 93303hom @IGMm ®LoGEbLB, Gmagmey 33GOIN0m dMAEasdo
®8aG®mol boddmmmby. EabadHbAe db33bol, GmA Fmobo ,,833oGms Bagbl” gHmo
30B60bom3ob 0yggbgdlL: boBo gopbaol mAGMIdelL ogagdobos o domae omEamBol
306 0730emmdOL.

AM™mPo60b gPoGIOOHIG Yo deBogdab sbamobob bomydzgmbyg EabaGdsbhe obagbol,
6&m3 mMoBa®oBMmImo aenyBogdol LadGOgey o BMagzomaeyamhmabads ,,q0693560L"
™mG3063emo 6oboemod o yzamd hadudo, bymammas 3gdbdaab bobo®mAmadgdo 0gdbado
qb, emyob 39Gmeobe my agodLol, $mobob doGomoo mgdgdab J0GoEogdgen 306M0dbhL
Bo®Imagagbl (3030Ld o dob Ea3admabInMmyds, 3530bL Boboomdmya 23dmbn, bobdG®abgyemo
LodyoMmm, gemgdhmob 3madengdUn, ogdabo O dMEaMInL/aobobmgdal goMogzammmds)
o IEmoobmdvdn GmBobob 0bhgdHaduhgommdom Fmobol B0gch LAY IGMmdengdgdl
303 60-3ab3gmMgdIIE Y 93Ibam FoMomoymmoam BoomdmaznwaghL.

99L03g o330 - ,,dmEMManxGHe senyBagdel gnbijped G®A3ob3e ,,mod0bmggs
0693960bom3g0b” - smbodbymos, H™M3 dodmoyMa o ahaGoHIGIm >enBogdol
3306om bozdome 860836gemm3anbo opaomo adotogh dommemmang®  omydogdl,
396hdmE  obHmoben®, 933030360 @ L3obENbagNd® TFoomenmanol. Eabaddogeal
390L089 mogz0b Lo3zemng Fobogmab ab senyBogde BoMmIMOEaIBL, GmImgdoy oMemobooy®
o b3obNbogon® Jommenmagoob ga3ydbgdo.

©abgGHabhob dbMmom, 3oL 3gmMgdam Lo0bHaMabm $7088 Fmolab @odmanEadaemgdo
06Hoboy®o dommemmaoabomda. 0go Bommom oAggbgdl, Gm3 GmBL63n ,,madaobmggzd
Q0bgaobabomazal” JgGLbmbogo gbmbo @d 08037 EO®L abHmabmogmme obhmGogmo
306Hmgbadoy dgodemgde oymb s d8o3EGOmImoE Gommmmaaydo Ighbmbagoy, Goboy
dLodMYdL Lomsbom Aagammomgdal vBomoBom HMBs60b Haduihomob. Mmeda® ggemodgzoemo
2b33b0L, G®3 0bg3zg G®aMGHE d0dMOZMO MY CIoHIGOHIHITo deIBagdab dg8mbgagzode,
06HEobEool sbigmGoes oy dommemrmans Fmobabamzob dghbomoe 3oGmeatgdal boabow
Bom3magzoagde.

EabgGhebho badoGmensbom 300Abygb, GmA Jomm@ahgds smobobomgeb aGmazota
ba®boo moz0bn Ggomycao Eodm30Egdammadol 39goG30bom30b O Mmomgmb 03 goboBdom
©d 06OmB00m EommmdlL 830mbigmb ghAgabmlb, my Homgb §8bndzbammms gb gmgzgemozg
dobm3nl.

0OHmobrog® dommmmanabmob ghmo obgGHobho gobobomogh b3obEGaz07M
Bommmmgaobop; 39Gdme, 33ema30bob ogo 0d3abdb ©39modb GmAsbda dgomg $ado-
dayboemol godmdbohzgem Lodyzody, GmAgmoy mogob ®ozde dmgem L3IVbEobogzan®
Bommemmaonabs o) m3gGmgdl dmogogh, e Gmagmog ,,Moabocmzemn” 967 ,.3gMHMgdab
o3ndom” 8mog®mgds. dnla goMogEom, od §mabo 303mbgym LLd ozmbg d0obodbgdl,
A®Acnob dabgznm MAgG®gdobo O gdo®madolb ghodo EOLEIMIdIMAS ©S dEddnobgdob
6Hm dmbymo.
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HmBobob Sommmmmanymo oemyBogdob oboemodob Loggdagmbdy obaMAHobiho sb3zbab,
Hm8 doomenmanob 3odmynbgdobs o HmPbob y33emo 3g6GLmbagalb 280 my 08 @AgGHmaly/
Jomm@dghmobs ®m3 adocol Loboom BoMImAgbom Fmobo TggpoEe 3ogboanGadobs
®md0gdhace M™M o JogmdMoamdob obahmGoob dgLoddbammo gobgmnbs ™mogole
396bmboggdo AHMLY o bogHyadn.

623maAob dmenmb Bg3089d9mas 33tmaaol 85030 godmtaboena ob33bgda.

26> omnbodbmb, Gmd 2017 6hmb zodmdanygbmo ..303Mm3m Imaobol” modo®
30eod30eobonmmn JoGomgmo mohzgdabe dobogg omybh®ogngdems @o Jm3gbhomgdaom
0 356062 ggmodgzomals Bobobogyznm. MTa® ggmmodazomo 533030 333omdL ,,q306535600
docemabob” 3o 3gnemo 930Bmgdobs oy gMogdgbaadob JoEmymom momadboby.

2013-2014 6¢ngddo 0856 ggmodgamds dmadmze dmmo Gplmoaggmab geHmabyemo
LadgEbogGM GMBEOLAGIBHO E®IHMMbHdalam3anL, GaBordobbadgomadodabys gdndags
LoBmaoMastgm $5038 ymobob gmbogdlLs, 33emazom 336G IdLS oy oG dnggddo ORI
9obogmgdBg; 2015 Bgemb 356 dmadmzge BGogbhob $9038 smobob gmbol ™M 3z0GHosbo
333000 3Mobho HGogbpdo LFEbogGm Fydomdobomzal; 2016 o 2017 Bengdde
ob dmbobomgmdo 30nGobalb §9088 smobob gmbeob Bog® MmGaobobadymm LadgybogHm
LgdobaMgddn. ™mBoMa dommodh sgdhogBn Sbomasbdms Fagmmaaadons, HmIgmog
LobhgBodaGoE FmboBorngmdl adomaol 39088 3mobol gmbrol Bosd ™mGz60bydYem
baghHmodmGobm 3mbyg®abrngdbo my bbid Log®®MeBmGobm Lodgbogcm gm®ydnddo
Hmamy Lododmagmmdn, bgzy LuBmzgaGaG M. Bobo LozMbRaMHbom dmblLgbgdgdo
29mozMmgboge gbgds ,,530693960L goemabb”, s@oLob dmmm o g3gmedy Gaym GmE6L.
@30 ggmodzoenob bodgubogem 3G MmBgd30 3osbomadgdaamos Fmobobggmmo senyBogdn
obgm 930mMPOMI6, Hmam®mydogod gammesd dgdbdoda, eyel 39Gmmo, ¢. U. gmompbo,
dbg39 ABEommI6 ©O 0HmMIbony® dommmmmanoboob o bbg. Babo Lhohos ,,0mmybogdo
. b, gmomAmob $9008 smobob ,,;30673560L doemgbBo”, Bozomomo, gbade HMALL
amomdob 3g9mgdgmadol, Gmame Jobhmpangdabs o 0®®Banb ByoGmb gmababomzal,
o330 0d3g 6oA3969d00, HME oEHMBogE-IJoHmEomo ©EdIm3oEadamgdel dogbgogzom,
$m0obb 30GzoE gLamE 09660 Bobob” 360336gemmdy; Lhodhool oghmea doohbyaL, GmA
30693060l dgemabe” s ,,09M60 dobo” azobodoggb g3glzgdb 8mbygzahoema dodnobol
gogb o Jomodgddn, MmAmmgdoy, mozol 8bGnz, LoBdMEMyGoE LAHIGOMmMIG ©s
30bobemgdol mdmmeoby bodygsdmlb gobobbgnmmgdgh (3gemedzommae 2017).

@36 3gmoedzaemol gbLggddo, Lomoy aoobommodgdgemos AgdLdo®yme oemyBagdol
336d309d0 ,,030693060b gaemgbdo”, d3BmMmo EadoFgModmoE dLYdYMdL, HMI G™Bobol
0adbhdo dgdu3adyma omypbogda ghbydob o googbmo®dmgds bbgo dmyBogdb, Gog
DoOOgbo Goym o dpoe® 0bhadohadudhgomap® Jumzomb BoM3mddbob. aoMed
000bo, bAoMoE M30m $MobLo oby 3ol O 3oMEALIbAZL MO30L dLmEooygng® ByomrmgdL
3mbggdbdabo my Lo 3ymetn BbothzGmgeme AobogingdGob Bglohy3znbo, HmB dogmnab Hmymad
gomo 0Egbhogingotgds. modo® aomodzamab LadgbogHm G MAgdoES6 bomenow
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39088 3mobob 330m930bd o G360l nbAMmG oo bogohmggammda

AobL, GmB smabob yzgmobg 560adoda®n Bogbol, ,.;30bgasbob gomgbab”, 33emgz0bob
439mobgy o LoGmyengb dobo AGO39eAG0360 0bhadHadbhYOEmdY, 3MBImadunco
Lobagdo, 3ommaddaGgdo o aemyBagdo BaM3moagbl, Moy Haduhob oG ogGMmazOH™3060
0bha®3IGgHoyool bddgommgdob ndemgad.

2017 63¢mb mdognobob babgmabogm 36033GLoRaHd0 ognd Jod3m®aod 3G mamLbmE
03376 3mdobodob bymadmzobgmmdom ong3d LoEmIdhm®Em abaGhoyns omgdoby
L+ 303mghob sbmynoygeyMo dmdds dmpEg®b0daLY o 3MbHIMEgmb083do (5038 3mabon o
&md bhmIsta)”, Gmdgmog Bogboay aodmogo Bomoymam ,,Jadmgdn, dmy©baddon
o ImbhdmEa®boBda” (30dim®ad 2018). 6Gogbol GgEsdhmMad goammenmanal
393609690000 EmdhmGo, IGmggbm®a mydn® 3mdobodg, bmemem  G5396896¢ 500
26056 gogmmemanob EmIhm®o, IGmagbmGo 0Hozmme 3bagEesbo o gommenmanab
©mdhmbo, JbmnMrdgmoe 3G magbmto 3mbbhobhnbg dégaody.

oo 3043mM0ab 603630 Fgdu3omab Jodmghol Fmobobgnem Abohadae GIEINBEOL
domgma mog0 gdm3bgde - ,,303mM3baG0 dbmpnopngde Fmobol ,,nemobgdo’. Goabab
o8 mogdn BgLBagemoemoy ,,308mghob” dbmEnoEngMmo 3oabmagds 39038 $mobob GmAS680
,3obg’" o aobbomymoo 08 60606HAMgdgdl AmEoL oMLgdamme IoGommgmgdo,
GmImadoy LogpdamoE J©3L H96gbLEbLYM-IndobobhHo dmAnzgdol dmeaGdEabhye
JodHmEnal gmabol GmAsbdn. Gogbolb sghmeao LododHommoobo doofbyal, G®A Fmabob
LO@0b)”" Imdgehmbab ,,mEobgob”’ 33393 y3zammoby Fathoe Bgdbdn®abl ,,308mghab’”
., LIEL 3dhoHdL”, bmenm dobo BmEg®Bobdo byeabazgmgds, Hm3mobomgaboy EHm-
LE3GEI PITMEFDd dG0gOL 36 BoGHIMIEaI6L, doMomaEaE JoGmEabhob gybdynol
dLGHP9dL G™BoB3o; Boabob 08539 mogdo G®Isbol ghm-ghmn IO mBagmbabn bhozgb
©gEImmbo  goodMmgdgmne Mmam®y Jsdmmonmmo Jodmgho; goobomods LEHnzgbab
,,099b306H3mn  mgmGod”, GOmdgmbog gl JgBLbmbogn dgowrndgdh Gmdsbol 33-9
9308maon ,,bzome o JoGodEs"; 3odMIZMIYMN ErIMIMen(E depydab dLmosreymo
3933060 Jodmghmeb; bhogzgbol BbmamabgEgzymmdob o@gomobdyGo H96wabyegda
393060b30GHgdgmos demydeb BahgGoomnby®, Lodgbgdobdghyazgmm @o IGogho3zym
bg3obmab; JoMmomgmo aogmgdymay, ghmo 3bGaz, bLEHzgbobd O  Isdghab
0©9dmabh® bapgobs ©s, Jgmbg 8bGogz, dengBaby o SAMEAmNL JuGhm IMogdsde
by3adb dmGob; 396dmE, Bogbnl dgdhmee LadoGommosboE smbedbagh, Hm3 ARG oL
60 3emado 206¢HgLgdL Jsdemaheb HHez037mo GaarmgdLos 5893946ngMo ddomgdoby @
boymzgmmom dmGmbgdal Jgbobgd o JmmoLBymb 8mddgmadobogab, 3gMobdagdabszgh
3mpbmEgdL; 98539 ;mogdo H™Babol 33-15 g3ebmo ,,30639" aobbogymoo ,,do8mmahmob”
303060 m9d030; GMmBdbob @obomm3o dmemo dempdol IbodaGnma bLoby aoobGgdymoo
Omamey Jodhmpaymo 3ghh®aoe Iggbdecab 3ngbnwob.

2017 Baemb $mobob JoGmzgen 333ma30Gmd o Bmatagdbgmmmd agabedo (dobobo
3gmodzomo (IGmgdhob baymddmaobgemn), oGozmo b3zgwosbn, gmmobm @obybojo,
®o806 ggmodzomao (3Gmagdhob JmmGEobodm®n), 3000 gnobodzorma) Bmndmaze dmm
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MHyLmozgmol 9Gm3baemo bedgebog®m mboal gpbradgbhymo LodgEbogHm 33¢93900b
3606t Ledg3bogHm-33tmg3000 IGMaIHobom3zal ,,59088 Fmobob 33tmg30Ld O MOMH3dbal
obhmGao Lagommnggermdn”,

IGHmadhob godgmaddo 933m030Gmo  $37330 BmblLgbgdgde BotMoanbo F90db
$mobaba8a 8ndm3zboen XXVI bogGmadm®mobm Lod3mBoydbs ,,59088 smobob bgmmabgds”
bydynodo ,,$9038 mabob MoGad6s > 33ema30 Lododmzgmmdn” (06¢h39MIgbn, dgenany,
2018) o ohomoal 39088 ymobob gmbrob X 3mbga®gbyosdy Lgdpaoda ,,smobob
JoOmymoE momadbob 3Gmbmgdgde bogzombgda” (GmBo, ngomos, 2019).

2018 69enb gy®mboendn James joyce Broadsheet, ®m3gembas enobol bngg®bobhaho
353mbygdb, IGmagbm®Is dobobs ggemodgemdo godmogdzgybe dommyme Fmaboobol
dmamg 8ndmboemgo (Gelashvili 2018: 3).

2019 Bgmmb, IGmadhol motmamgddn, 03. $039b0830molb LobgrmmdOL @mdognalal
Labyemd6ogm nbozg®Lahgdhds o 37038 ymobob bogodmggemmL dbmEnoEned 9O MMOdN30PE
J90bI0bdmmgb MG EENSE Loghmadmobm 3mbggmabiosl ,,$3038 smabo o Lodyomm’,
Gmdgmop  ,,@00693060b  daemagbob’’  aodmygd3zgygbodoab 80 Bmobomogl dogdmsbo.
3mbayg®9bzonl doBobo ngm, ghome AbMmog, 3ggbBogemo ab IMmoz0mmxyaG®3z060 39mHahgde
©o 96900, Gm3mddogy 3o 33930 Hmmo 0modadgl Fmobob LodyoMmb Aodmysmmadgdodo
o, Jgmbg ObMog, B6o®B8mgfabs Fmobob Bggzozmgbs Bbmagmom modgBHodhy®abds.
3mbgggMgboal dmbobnemggdds goboboemgl ymabob 6aBoMHdmydgdob dgddbol obhmGoy,
3m0bo o ImEgMbobddn, smobo o IMbRHImEyMEadIo, $mobob gozemabs Lbgo 4394Bgdols
mahg®ohyhody, smobob boBo®Bmgdmo moMadobgde o Lbg. 3MbxxG b8 doGomoE
8mabbgbgdemgdo dmB3ggmo 0yg3bgh GoRoME dGogbo (emobLab 3bazgMbodadn) ©o
906 ggm®E3gde (mmbpmbob Gmndom dmempgob PbogzgHLopgtho). 3mbaggMgbpnoby
Bozombymmo 8mblLgbgdgde dogng aodmdagybogde.

od308o@ B70mbbgbgdpmmo  3IGmgdhob @obaemgddo  godmboygdo  dmdbocd
3mbmaMomns bododmagemmdo $3038 $mabob 33emg3z0bo O MoMadbol abhmMoob dgLobgd.

obgmoo  §9038  Fmobob ,.JoGoymo  @ozao@obogzomo” Bmaow  IhMabgddn,
Lagdothmagenmaa dobe 338mddgoadol 33emg30b Bmgomn bymome.

0603mon 3b3gooobo
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39088 3mobab 33ema300o O 96 3860b 0bAMGOS bogoB@maganmdo

0030 |l
300bob »363dbob slhmGad LoJobmngzgenmdo

2.1 ,,033m063mgdol” MmGa JoGmxmabmasbo mahadabe
(30333md0bo ©1 dsbaezeBMHEMBNL 3namal dmmbOHmdom dogamomby)

#0020em0bgmgd0” 39088 smobob Bng® 1904-1907 Benaddn dgddboemn dyatrg dmdab
dmmbOHmdoms  3G5dmod, G®Agmmmo 6aBoemag, Bogboe 3odmygdedeg, Lbgowabbas
©0mnby® JaMbomdo ao8mgd33ybs. 3Hd3mal 33859606939 gHMbmAmn dgmiy
bo93360b ELLEEYNLOL EIdEM0B0S, bmemm IGmdmgdadn, H®mBmadoy $mobob AmdmayHa
doemogdal aBdmob 3060306HMmd9dL, moohdmpagom 3sLEIIL y3gmo boBoGBmgdL—
23000, 0696HHImMdS, Aozahommn BMoEIb md30L aEBgzal Ppbocrmds 3Gadgemal
330693b dmoMym Bopgzomadyemgdow o93a3L.

1904 Bemab 13 5330bhml, §mGEF Gabgmmob, 3bmdaemo aGmoboogmme Imghobs o
©Mo3ohyma0l, .3amaMo smmMdobgdob” gMm-ghmn 3603369mmmanbn @oazacabogob
90mgdymo Bgmogzobgdal 393oa $mobds Jg®bogn 006008 ImpdLhoEobmazalb” dgddbo
3Mgdpemob Joggmao dmmbOmdo ,gd0” o Fob bgmo dmobgdmo, Gmaméy bholzgh
©9EImmbAS. 53 Bo6aGIMYAL Msb ,930emabo” (10 bydhaddadb) o ,Hdmmab Pmg” (17
©93998960) maygazs. LLdmMmmE 3G9dmmadn 15 ImmbOHmds gogHMmnabmo, GmImgdbog
©mb mmb JoHmdom bobarmom Iymeygh: do3d3mdab, dbommaobGmomdal, BGEILGITmMdNL
©> Lmgosmp®o (Fo3mo. dmemm dmmbOHmds, ,333G3d0" (NoMadobab goHom-ghm
396b0030 ,80330mmndmB0”) >GRO 03 oL oM 937m3bob O y3zamd Bomaabol
608690L, 398930 > LEBdMEO30L gHMOObIE dmoyagL.

Gmamey 333 20360363, dodmazgem dzombzgml 3gydmos §7038 Fmabob cmodob
dogm  d98mddgoadol 3og3bmb Logpmo® gboldy, bmeom ,EYdmEbymmgdobo” O
2393M3m $maobob” 3g8mbggzode A3gh o8 boboMmamgdmo mMa moMzdabo dmagzgdmando-
LOddM™MO Ed IML- baddmms IgHampola. 3oGmazgane MmoMadobo $96 3owas 1970 Bgemb
50394000 308mBgammmdy ,,badgmms LogomOmazgmmb FngHm“. 3HYdgeo Macadbgb oo
0356 m0dz0mm8o o 3B0o BohdgHodz0emads (03 93060b 363l 93xm360b dmenm dmmbGHmdab,
,00(335mdYmbo” Mo3adabo). 03 MMadoblL Mob bogm yoobodgzomal dmembohyzomdo
obogh, HmAgnob MmabobdoEagy. badommazgmman §9038 smobob 8g98mddamadab gobmdo,
@oghgdac, sbemo 0bygdo (0gnerobbdgds 1970 Bgeme) o oboByababmgal 53 3Mgdyaab
06M3ad6s bGYEaoE 306MBBMBagHe 1 Bgdho LobIGagdaN®m IM3Eghod. MOZOE MOadabL
Bogm goobodgoemn 89doabsoGoe >q@abgdl: ,.nderobgmgdal” dJodGmye mothadabdo
LEMOOE 3L dmdgdbneme dEGIIMO ymobiob dmagamo bHomobhydo aobamado—agbo,
obOHMBY, doGomooE HMoogegme 3mghazob godamaddo GRgdo, 8o3®od 0go, 08o37
©OmML, gomagyme, gMd3dgbhamo dmadadomydolb aodmbopgdo dmLobymbadgema,

27



James Joyce Translations and Studies in Georgia

nomgmb gbm3zGgdnmsb d8mamgsnmn ooenmagdom, dpbbn, bogobggdme dMobahmaaba
390930madomo o Bmaig® bodyGomalidymn mbOHmIoL Jommmay 3o boboomEgds.”
(smobo 1970: 296-297)

1984 Bgemb gb Boabo mogoeb 3admodagybs ndogg 3odmaygdcmmdod, mpdis v8300sm
Lododaemm gaehEgmby dbmmme ghmo dmoGmadbymobl, s 08gGmadgaomob bobgmo
ogm domomgdymo. 2014 Bygmb 3odm3gdemmds ,omod®a L"-8d ,3demobgemgdab”
obomo moMadobo (odgde  (BmeMmadbgmo ©o30m d3Movbo.) ™Mo 3g®boob
390056 gdobob m3z0emTaboggdos, G®ma d3nmo mo6Hgdabo $3038 $mabob gbol, bHommobhnco
Bmgogogdob,my  8bod3®ymo  bgGbgdol godmpgdol aogommgdom  BaHohgdymmo
dpommdab 6omImsmagbl, gndg sbomo, HmBgmoy 3G bohyzobopyzoma bodyLhob
39606An69d0Bgd MmBogbhoMgdymo.

aoblLbgogady B0abol zoEodmabmobogy, 3Mgdpmol dmmbOHmdome LymoyMgddog
0fgbb mo3b: Hodybadg dmmbOHmbL, Bog.: ,m9d0", ,39b3gGo”, ,3ob6bomba”, , 300G
OOPOImo”, " LdMOIPMIdn MmM0zy Bg0mbina980 0EYbAHIMVESS FoEImAaboemo,
ojdpe  gobLbgozgdob 3bzgdom  do383mdal  pgnzmob 35boL3bgme  AmmbGH®dOL
©obobgmgdode- 0dgHemodzeenab 3gHboodn “Araby” 3mg®L, Hmame ,,0H0dgma”, bmam
23®006mob 33b3gdo- LoMod0o” ©d gb 33960L36gmo GLyeme 9boEob 8gdobeapHom
3odmboboeo @obobymgdol Bmodgdommgdal dobgblb. obggg, dmmbmHmds “Two Gal-
lants”-b gognmydom 3970396 9dd d3gem O®3aB6dn BoMm3mpagbomoa Lomopto ,mGo
®o0bEo”, 300Gy obogmo 39GLOOL ,mM0 3935mmaGH0”- gb p3060L36gema Bgodadom
bgemm3b3GoE gmadu, boenm ,,Gonba” Lo godmaseadl 08 nmmbogen 3mbmdogosl,
Moy mobdo Impdnem obobymgdodn RoEm. dmmbOHmds “Clay”-b maHadobde obogno
306boob LomoyMo- ,mobd” MmEMogobomol BaLuho dobommmans, mPdd dzgmm moMadabdon
BoMdmmanbommo bobgmbmegds 8065 gagnemgdom 3 3ox0me dbmEogds bojzEoenmob,
3mmbG®mdob Bo8yg3060 monthdmaozmsb. dmmbOmmds “Counterparts”-ob bobgembBmmagdo
039GOmodgommob godmiobommes, Gmam®y “dbmgde” ©o gb godoOHmemgdymor
339039690, Goadboy bbgbgdymmo Lomog®o dgLadodobmdados BMbahmbob, Hmamty
©m3799609d0b gomdBa®ol, IGmmabosbmob, Moboy bo3306dm 860336g3tmmdd gbadado
Bo6omdmgddo— ULEmGIE sEMPIOM3Io0n, dmbmpmbyho, Jobhgdgbm bogddoobmdo
063930 go®0bahmbal oddMOL o Job (bmaMgdal LYo gogbademoba >Ji3gal,
boogobog 1GHmaEMo Bgbodemm 3odmbagomma ammmmds 56 33bgmmo odoto goBozndo
domoEmded, bomm LIMIPHOL d3G00bobYYmo 3gHLOY MBI gdn” dpbomaobos @
dggbododme dmmbGOmdal BoboamLmob. Bozengd o3I admoe g3ghzgbgds “Painful
Case”-ob m603y doGomymo 30600bho- ,8dody 3gdmbaggs” 53G056mab o 309D
339mbggse” 0dgHmedsammob. gb P3060L36gmmn Joboo®bmdMogoE momgdmb Jgh®
obmmo gdLhmob, 80308 dmenmdtg Bonby 396 gddmbodogh Fmalol Lomddgel.
Gog 399bgd0 BmmbOHmBL “Grace”-b 53G00bmob LomoyGHo aoEAmdobamos, Hmamy
#Bgommda”, 08gM0dzommob- ,@3mol Byonmds”, 803608 of 30BasGnda dodhmbo
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39088 3mnbob 33cm93000 O (oG 3860l abpmos bodotrmzgcnmdn
®9dp6 3mdobadab 3mboBGydb, GmBgemop o3bomdL, Gm3 ,.dmmbOHmdob LomogHo
06Mob ,,85man” o a6 ,Bysmmds” 96 ,,m3mob Byommda”, HGmam( dob, LodByboHme,
JoOHmmo moemadobgdomab 303bmdm. ,moz0bygome” mo®adbo of BoGamyeagbymono,
©oEadh Joommozp® Lobg- LOGdME®IdL ImmbGHmdLdn o 36033Bgmmmde od3m,
bmemm ,domob (gratia) ©mdh®mobo Joommoznh mgmemanodo godm®AgymoE
860336gmm3zobo o ,ByoemmdnLogob”(misericordia) oGLgdomo aobLbgzogzgdymmoo.
3960 330by, 063tmaby®o Grace doGomoen 860836g¢nmdom, ,.8oEbL” 6ndbogl, mydys
dmmbHmdoda ymabo b3nMo 80domH@mozh MGIBGHM3OD 0303L o MLBIGIGIE nygbgdl
Laghy3oLb bz 36033bgemmddLYR. “(3mdobadg 2018: 89) dmenm dmmbMHmdal “The Dead”
Lobgmbmadoy Bb3oEabbaaagzoMmom gma®b - “doggomgdymbo” @ ,d33Mgd0", mydpe
08 ™6 LAbaEBmEgdol ImGab dEHLYdem Lhomonhy® bbgomdob 396 gbgmogzm.

dmpndne mo3de 3GndpmoL Jadggen mG n3edo dgdogocmo dzome dmmbOHmdal
Jommgemgbmaob 306006dmo 3g3aMmabldamgdam obomoBb BoMmdmadmasd o d93gbgde
olgom LO3ombgdl, HMamMmGopss 3gMdm Lobgmmd 3oEAmHobe MoMadobdn, Mgemoazon®
©> 333G semgBoomo 33606AY6Ydd, 3gMbmbogma AghaBmammbool aowdmyado.
dm360d36o3 3oM 3393 bodgglms 3gbobgd, GmAmgdbog smobob gbmdGag-bdhomobhy®
dabobosmgdgemms Jodomgen gboBy goEdmdobabob 306gmgdom o 9339 >@abedbog, HGmA
8laogL boGanbmo PAghabmdo Agrodadom sboo MoMadabobmzabes bodobpmdmoaga—ad
3oMadbgmoa 3ghobdghow aohauadamas bohgyzabodysoma boBabBob ogzom, dgEaaoE
30 bJoMo 03063300 IMmababomzolb bodobomdmozn daahadhe, Lopyzoms mGBogo
3608369emmds, LOddmEmazd, Badbhe 30 JoGmagme dzembagaabomanl oModybdheg
JImacoEmdOL ndgbl.

30393md0b gozmo

30333mdob ozmob JobHage Ldd IMmbOH™MLBn, GmImoemog obbbgds 3Hgdyeme
~Odm0baemgdo”, abobgmm  IGmAdambobhob Bogh AmmbOHmdomro  obhmMogdd
aodmundymo. d3690M0300, mBagy dmocadbymo 06oGAYBIAL 30639 InHan MbHMBOL
©d 6> omgdaob, Hma ImbGHmdgeb babg d3gebs o sbogn 39MLsdog MMgebocncsb
dodbodomp®o Loobemgomos goEAmygdawmn, ®™Pdd, 3oM3393a  bakH3rB3doLYZb
26390 m0 MoMm3adobo oMod Mmegobymao.

dombGHmdy, ,©9d0" 3oEdmazugdl dodob obHMG0oL, GMmBemob omIBAHEamn
d9amdomn, 308> @mobo gotongamgde o gb godhe ydobzoem IGMmAIamBabhdn
b06o67EALY O FamagobyBmdom dMazM o dxbEM3o60 LobaMPmab dGOgHMaIIMM36
3o6(@ob  omdMogh gGma 8bGog, ob Pyzo®b Bmdmgato ©d o@ALYYL Tobaoh
Bomadpen 3obLBogmymmdsl, 3oaMed Agmég dbGag, nbhohoydoE 3MmdbmdL, Gmd
@3mobdghyzomadol bmGHodegeme ymEbab gowopdobmeb gGmom, 358> genabo dab
boboomdo sGEmy LdY39mLm M30b78300L 3odmMazadgdob JEymdL baemb ( 23J>GHHO369d O
230907t 0 43M30(9d7mgdo bbgdmo Fndomm, 3063 ,,.bo0EYITHML” 56 GMMdL, LuJNOG

29



James Joyce Translations and Studies in Georgia

39LodmmadaMdgdI0 9830L AgHo69, B™ES 030 dMEMMBPI 396 B3IdS M3MELAIHY3ITPIdAb
Gy 306mbgdb— omgdods, 3oggdods Jodob mddo o PdGomm Bymbgo ©.0.3.)

dmobOHmdob 306H3gmogn Boboomgds 3308bgeml 8080 gyemobob goGmogzoegdab
3089BLo o 3G9dYmOL 9OM-9Bm IMd306H tmdnddmeogzL: “There was no hope for him
this time: it was the third stroke”.(§mobo 1917: 7) 03600bb boghyzo stroke LEmGoE
ao°3mogdab Gmam®y oddmy, ,08396Ho 0dnEo dEOM GRgdmEs: gb Gogom dgLody
0330 ogm” (§mabo 2014: 7), 08gHmodzommab qb Bobomomads 898(aabondo gmadb:
»0000 32oMAZ60L 0890 5839MOE dMIMEZ0L IJmbos: 90 3339 8aLdn ghnas oygm* (smobo
1970: 5) o o6 RabL, bobgenmd®m, Go Bgh 39870 Logdotmo-358> Gemabob goMoy3ommads
30630 Lobbemob Rodunzob gaans, 93m3mmgdLnyo Eabhydals, Gmdmolb Jggadmon
0d300b0 dgodmgde EddmOmsETme aGRL, v39bom, 3Gadamal madothozobm3zob
bo3g96dm 360336gmmdNL Agmby Lody3zs JBG® Babhow JbEd oygmb gowdmpabamo.

3o639¢en 0dBodo g®obo “It had always sounded strange in my ears, like the
word gnomon in the Euclid and the word simony in the Catechism” {(§mobo 1917:7)
0976 0d30mmob goadmmab, Hmamey gL bogyas Bgdlb gnGa8o gmzgmmaolb p3bogMoe
3036, GmamGY ,abmBmba” 933moEoLmob o6 ,Lodmbos” 30¢hgboBdmob; (§mabo
1970:5) 93000600 39MHb0d: ,,H®MAgmoE 0dmoz0m3933607M o dogm g yy6Hdo, Hmamby
Uohy3o ,3bmAmba” ggmBgh®osda, ob Logyss ,Lodmbas” JohgbBamdo”. (smobo 2014:7)
o6 300oRboo LEMGMOE g33emoEaL Rsbopammads 3gmBnhGoom, gbodmmme, Bmomadbgemo
ongmob, Hm8 bagddg gogemes MebadgEMmag dz0mbigml, GmIgenay, 0gbgd, Lymoy ob
03bmdb 933mnEgl 3gmIghHdaob, BoaMmed smabmob dbaozLo 308000390900 Bd3magdoE
dobomgdoe.

bdn® dgdmbgggzedn 03M0obo HadLhl modalb Lohyzobodyzoma LoByblom Motadbab,
0030b, HmEd 039OMNAz0mMIb 30Mo0o30980 dgnbadbgds. F33moan @GObab “When we
knew him first he used to be rather interesting, talking of faints and worms; but
| soon grew tired of him and his endless stories about distillery”(3mobo 1917:
8) mMogg motadabob BgEatgdbobob dgodemgds dmalghzgbml, Gmd o3meobol ggGbod
Ia6m sbemmbos mGognboemmeb: ,30G3gmom Hmd goszopobo, o063 g@Gm $330060
Robo, oByob zodmbol bgdmbgdl azo3bmde, FoaMmod dg dommg dmaAdgdMms Tabo
©bGyemgdgmme magmodo ghmbs o 0d03987"(smobo 1970: 6) (0dgGemodznemn)
»D03InG3gmoE, HMES 303035600, JgH™ LdbhyHgbm AdbEY, ImbobroyMo 30b30b
30dmbal Bo®Rgbg081 (o 309885 Mo3oMd JMmdY, dogcod Bommg oddobys a6 o 8nlids
©3LEYMdgmBd nbhmGagdds bloGHHbobEam JoGbobodg” (§mabo 2014: 8) (036nsbo)
, 099> 93 33960L3b69m MOM3dabdn BgEmAos godomymo—worms dbmeme “$0gdab”
960336gmmmdam o6  33b39de:  L,dmmobgemgdob”  (o8bdoMg ULobgmmddm3obgmmmb
moboabdog, Lopdo®ns dg8onaly: “Faints is the impure spirit produced at the beginning
and end of the process of distillation.” (3m3®og bdedho) “A worm is a spiral shaped
glass condensing tube that forms part of the still“ (3060b b3gaemo dogno). Moy Bgbo
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39088 3mobaob 3393000 o MOGI3dbol nbemBas LogoGmggenmdo

bhohoodn “He Was too Scrupulous Always” Joyce’'s “Sisters” obgmmaby® gb0do o8
bohy3zgdob m®3og A6nd36gemmdaby dngmamgdb o EaLdghL, Gmd “Out of all the possible
terms Joyce could have made old Cotter use and the boy remember the two that
carry @ maximum of significance have been selected.”{8g6n0 1965: 69) oG mmay,
03y 3°300m30mobbobgdm 0dol, Gm3 AmmbOHmdy, LEImodE 3GIdgmmel dbgazboco,
©3d¢mobo o 330manb, bMHB6ab mgdgdel ahazmmag HMmoocmgdl, 30306 faints s worms
-ob Ub3o 860336gcmmdgdog (.apemob Babamo, LoLjLAHg” Y ,.40900“) aoblozymGgdym
ah30mm30b adybl, 3o3Mod of dmomadbgemo woengdnb Bobodg aSL, Gowasd JoGoym
06030 08 Lohyzgdob ™®GHIbNT36gmmaobgdab BgboMAbade o6 byMbEgds. gyGoay B56L
396M30bgemo 8mocadbgmoab Bogogmomog dmaygogh, GmBgmdoy, dbaogboe JoGmagemo
doom3adbgmmabo, bbgbgdgemo bohyagde LEmGgE Fgmeg 860d36gemmdnm goamodobs.
9506(3, Agdo oBGam, oML 936G036L Bndbozn®a Bhg®dobo 897606MAY6gdn6s.

3603369emm3obo  Lodyggzo 03m3zo6HEd  ,©Yd0mm0bgemgdolb”  0dgHemodgzamabygyen
39Mboodn, bawoy Bobawogds, “That's what I'm always saying to this Rosicrucian
there: take exercise”(§mobo 1917: 9) godmdobognns, Gmamy “bym 0dol 39706900,
BMAO 3006dg60, ngocgadg- dgmdo” (§mobo 1970: 7), bmenm o 3M0abmab dgdmaan 3g®Los
33bamndo: ,gmgamm3zol 030 397869d0 23 GMBYbIMMOEgML: 030G 30dg Bgmda.” (§mabo
2014: 9) GmbBgbzchmogeade Bobmbmo mGEIbmob sbminMEgdnsb ©o blgbgdgmo
098> ©odrgbyg®ag 303 3509m393L hadbhdo, dgbodadnbom, 93 LohyzoL OIVMZ3D
LOLYOZgo 3G nym 089G ED0dzomob motgdsbdo.

3$0330, Jgodengdo omdzol, GmI  53Mnobab dgemds, Bgdnbgzboo Bybdow
asdmodobmb hagduho, 8909300 006Hadobab dbohz®ymm dbathgh s8oGomgdlL o $oGmdI®
3bgodom JoGmpmo abobomzob oMod36gd®ag 3MBLAGPI30gdL. LoomabhGogome
dm30y4306m Hodgbodg dmbo3zgmb:

I felt my soul receding into some pleasant and vicious region; and there
again | found it waiting for me. It began to confess to me in a murmuring
voice..."(3mabo 1917: 10)

»3036dgbo, H®mam® obobbgdmpo Agde Lymo GmBgmomoy LOITYG® o Fob30g®
6930mb30. agdoy ob boby gemmps. AmAgGAYEy bdnm onbym agemal goblbbs Agdb
606033..." (§mabo 2014: 9) (v360sb0)

336dbmdn, Gmam® 0bmddgdmes Agdo Lymo gmE3zabogom B3dom B3obgdgddoa,
od 30 abgg doBobggMo Loby ToEOMo3gdES. ol dMbUGYdL Bgndbgdmmo bgmmo
Ra®Ayeoo... (§mabo 1970: 8) (adgMmedzoemo).

| felt even annoyed at discovering in myself a sensation of freedom”(§moln
1917: 11)

a03omobaobo 30 AgdL sMLId3e MagzabygIEmadol aobEeb omAmAg6aa” (smobo
2014: 11) (53®a0ba)
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890 3903060, Gmys 3GM33oMG0 Moz0byPgdo 3036dgbo. (§mabe 1970: 10)
(08y6madgnmn).

It was after sunset; but the window-panes of the houses that looked to the
west reflected the tawny gold of a great bank of clouds.(smobo 1917: 13)
9b 8mbeos 3Bob Aobgemab 89803, MIBuS EOLOZEIMOL3I6 3oBozomo @obsGgde
O6Idmodolb oo 39353380000 ™IO™306 Loggzomemglb oMmg3emozwbgb. (§maba
2014: 12) (s360060).

889 pa3g Bobyeo oym, 853MHad Lobengdeb EoLOgEIMom Bodyogem GobyGHgdde
9965330 GId@gd0b aHdgmoe 863@ogo oMmn3emgdmee. (§mobo 1970: 11)
(089G em0d30¢m0).

dopbaogee 0dobs, GmP ,39608mo” dmmom Bybhn gbogpygobo oGod “tawny
gold“-abm3ob, 039G m0dz0emob gGeBs gogammadnm JgGH™ dybgdMozom JWacL Jodmyem
96089. “No one would think he’d make such a beautiful corpse“(3mobo 1917:
15) /3960306 0gogd®gdmo, Hmd sbgem 83396096 3bap®om odygmpam” (smabo 2014:
14) (2360960)/,306 ogndhgds, HGmMAE sbgmo 39630 Boyzomadgmo odbgdmma”(smaba
1970: 13) (089Gemodgoemn). “| noticed there was something queer coming over
him latterly”(ymobo 1917: 17) /*89353Abog, GmY dmemm bobgdda Gomog puboyGmda
DobmmgEodmma”(smobo 2014: 15) (5360060)/"58 dmem EAHmL 30 309RBg3E0, GmI
boboggmm 06 agm Go 8ab mogL” (smobo 1970: 14) (085G modzowmn).

3mo63dbgemdl  LbzoEolbzoago®oE  gomdmodsm  agma®ogngmn  Lobgemgdo:
089Hmodzomo 0bamoba® 30gHoEMILL PboGHRYHIAL JaBob bobgmmbmmgdal, Boa.: atgom-
dhathgb- bhtoghe, bmmm 53G0060 Bob MoMadbL 235MdNB6dL Joa.: oo dGodhobgmal
doboBg. o8 dgdmbggzodo gogdhlb, Gm3 dogob dmdm3zd®n orn dGodobgmol gphoby
3bm3HMAL, LoddmEpGo POH3aM®Is 0d3b (o Bgbodadoboc, 23G0sbol FgBmmogabgdymo
396bod> 3gOHm 8g6L 2936mAL JoMmymybmaat 33nmbggmb.

358> q@mobob  gotroopzomgdob  dopbysdgema  Lodzmmznaem  gdbybomydab
motmgdbabob

July 1%, 1895

The Rev. James Flynn (formerly of St. Catherine’s Church, Meath Street),
Aged sixty-five years.

R.I.P.(§mobo 1917: 10).

0936 en0dz0ema8d LoghmmE godmAmas gyhob LobymBmpgdo, bmenm o3G0dbL, Bobo
dogomamobogab goblbgagndom, pmoMmadbymeo 3oadmagdsl ngo, Hmamty dombhMaga. gb
3mbo339m0 FbmmmE ggmamogogmo bobgmab godm@ebob dbMog G0 ygGopbomgdo,
29439, Rev. 083G 0dzoenl godmagdab, GmgmG oG Lo dodo 39088 gooe
6 0 (30od3rgm yaGmoEmads AMoxnL), bmem d3M0sbb, HmameE momlo $9088 @emobo.
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39088 3molob 33emgz0b0 O MoG3a6L bPMHNO bogotmggemmdo

93(0060L 39GL0AT0 EIngatas Logyzs formerly (ymagoemo) (68. JodgGnbab g3emgLanb
dmaEaemo), bmmm 0dgGemedzommob 3gbiwgds Smyadnmo bagyas ( B3. gzohatabgb
93e9Loab gmxzoma Boboddmzoco); 230bmob, 0dgGHmndzaemo ,0doM0gmgdb" Bdnbmobab
Lobganb. boabhyMHgbme dmaGadbgmadal Esdm3nEadymgde 3G 3000 MH3bmsb R.I.P.-
o> 0dgMmodzome LEYM ©s AgEomgdom sOHdogem g®obob ,aobgbzgby, ygom®™,
dmbobo dgbLo” 2609dL 330Gothgbmdob, bmenm 036G00bmob JamHm mo3mbyHo ,aq0emad
3°69L336mL” g3baydo.

03 ™M Matadobdo Logzmabom HgH3ebmmmanoy 89¢h-603tmadom goblbgagadamoo:
dogomomo, Eucharist m®o3g 8momadbgemdo godmoagabs, Gmaméy ,93doGebhns”,
oydEe 3ggdmmmo 93 bogygzob dJoGmpemo dgboghygzobol, ,BooGgdab” godmygbgde, dogod
gmobs “Sometimes he used to put me through the responses of the Mass” (smobon
1917: 12) 53600635 006336y, Hmamc(3 ,,8masa® RoaGmages bmmdg HaLambbm®maydob
Bot3odn” (§mobn2014:12), bmenmedgHmmadzoemds-, boboobabg086b8s30mbgdws” (§mabo
1970: 10-11)-gb p3060b369¢mo dmemom Bybdo dgbatyzobe o6 36w oymb; bopyze clerk
009Mmm0dgzoml godmagdal, Mmamty oo33060, bommm 13Maobl, Hmame dgee30mby;
3oblLb3ogadymo@ moMadboob Lodyzo chapel- Loy, 03gMmodzommob gb gaemabooss,
036000bma6- LOdmmE3gmm; LoabhgMmgbmo, ®mI gabs-“whether such and such sins
were mortal or venial or only imperfections”(§molo 1917: 12)- 08g®mndznemab
396L0dd0 Jma®l, Mmammy “Gmadgmo 3mE3ss dmds 33enbgdgaemo o HmImab doggagdo
d90dmmgdo, 06 Ho om3zemgdo JAGommm BymEIdo”(3mobo 1970: 10), bmemm d3G0obo
89003 MoMadobl agmogzodmdl- ,ogm @ oMo gbd my ol gmEagdo dmaddzzmobgdgemon,
dothgagdoo ob Fbmmme oHILGYEGdbomgdol godmadbothzgmbe(§mabo  2014:
11). o6Gozg 00330630 vGobEmGo 3gA3gbgdo venial sin-ob goEdm@obs, Gmamey
»3009390000 (3mE30L” o6 ,3mE30L,Gmdmol dnhgzgde dgndengds”, GowEasb dbaoslo
0633060 3ymobbadmdl, GmE dmdozamnbgdgmo gmEanl dohgagdo o6 dgadamgdy, Gog
3nmo LEMG O o6 b gmb 396MmbozaHmo Jgmbom, sgndom, d§mdgdEY, INVMH3aabyEmgdL
od 060 dmBo330bgdgma pmE3d” 3admgygbgdoboom.

LObhgPgbmo, GMaME goAmEalb JoOmaen moMmadabdo gmodol JoodHmInddn
“rheumatic wheels,”(§mobo 1917: 17) Gm3gmbog omeobho 3030330 obLgbgdb
6036Hm330 "Text at the Crossroads: Multilingual Transformations of James Joyce ‘s
“Dubliners”: 08g®modgomo dmathzdbgmmom3znl 60dobpmdemog Bgpmaob 3333db o
08 ,,0emm3a0306 Lohy30mBgmobbagdol” ByohMomaMo .Homopboo®o m3zgdom”(smobo
1970: 15) (33emob, bomm 53G00bL 306HEo3nG godmodab ..MHg3dodhammo dmGdmmgdo”
(3m0bn2014: 15)—g6Hma gbgo3nm, bGo JobMHmds, bnbsdgommgda 3o 360336gmmagobo
8omo3Hm3nddo, GmBmmob godmygbgdomoy 93hmMo 3093 9O Mbam Pb3d3L badl gemaBal
397bommgdmmmdsl. dmocadbgemn bymenomadog gobdomdhogh, Hma Igmbmbage 53 Loghyzob
3g3mdom Bom3mmdaadl.
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8mmbOHmdob g3egoboymo bgpbs, Gmyo 3585 obb baomabamgdenmdo 03m3baab,
bobamdemoago dgdbob 89893, 396LO3INGIOIEM EOAHFNOEMIAL dAHOMJdL boBoHIMgddn
8535 gm0bol gGo-96Hmn oL, gemnbol AMBoMbOHMIAL bobomos goEamygdyema-

So one night he was wanted for to go on a call and they couldn’t find him
anywhere. So then the clerk suggested to try the chapel. So then they got
the keys and opened the chapel and the clerk and Father O’Rourke and an-
other priesr that was there brought in a light for to look for him...And what
do you think but there he was, sitting up by himself in the dark in his con-
fession-box, wide-awake and laughing-like softly to himself? (3mobo 1917:
18-19).

36obmm,Hmam® godmogdim dmgdymoe dmbozzgmoe JoGmagm domomadbgmagdl:

96® 0390 ELENGEIM E 396GbE no3bagb, dommoy 9dgdaL © Pdmog, Bog®od
3960LoE EOmObEgl. 338aa Anmaz0mbad mdae, Ladmmyzgmmadn dg30bgEmmm.
3obomgdn dmdgdbab o Lodemmyzamm goomal. 39o30m6g, F0do ™ HM®30
©d 300003 9G®0 IM3EIEn, GmIgemoy og 0dygmagdmeo, dogboo 35300696
QoMaboy 390hobgL...00 Bmam® gqogdbmdm, Eobjpom my GO JodHmEIIGHM
I3mdothg mo30L LooMLOGIdMBn, LEPMgdam gboBammo o mazobogal Aydoe
8mpaboo? (smobo 2014: 16) (0360abo).

96®m boEadmb 3omogol LoBnoGgdmoE EILinEIm o 3gMboe 03mabab. ddgm
93696, ndgo 93bgb, 80303 (03 Roymods my 80603, 39GLOE 03m3zgh. ey
©0033963> mgd30, dmeo, 93emgLoodog Fg30bgommm. Boanmal aobomgdada, adomgl
93aboo; aod330Bn, o8> ™ GYM3n, 30I3 nGmo ImazEamoyg ogm, y3zgemabo
d0g 9330696, AoGomEbgdom, GmA gbobom af oym oy oMo, IMPd, OMaAMO
33mboom, LEM®gE ngd Foogbgl. Bob FoGHmEdsddm Lodbgmadn, m3zab Jogodo
booMBLIGIdEMAn, P3O0 EIPSYIH0S O ModImb Moz30Lm3eL agobob... (§mabo
1970: 16) (0dgmemodgnemo).

396003600 Lobom om3bndbo3, GmA 3aGPIGmo Bmomadbgmn 396 obyhbgdl,
35@dmbgL gopbammadgmo gemodol bobdLndmm Bghy3zaemgde 93 dmbozzgmaa. Egdob o
8mbyin 3mHadob- gdada aEadeobgdob Bghy3amadd mMagg MaMadabdn mnhgMobhnGyme
9bomod godmdobommo, oy 9GOLEM®No-08 JgHLmbogms Jodoco dadob o3Idyemo
©odm3050pmgdol ghm-ghmo dmogzoMo J0Bgbo LEMGYE domo 3oybomengdenmdos.
89bododaboE, MGzy MoGHEBobab Bmozo® boMzgbo LEMGE 53ob gmamom, GoEasb,
Hmamhy 93003M0bo ggbog3o oMbBndtogh 363378y LandGobob:
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39088 3mobob 33¢m930bv o MoG3dbob abdm®ao bodoGmggenmdn

03hm®ab bdob bdoMmo Lb3o IgELmbOIMd IMO30eM-bIoobmds db3mMdL. gL bdgdo
3GhmBoTo mgbmEgds, InGLmBogme bmpesemy®o dEamdocgmdab, LymagGo
30630motgdal, B86gmdMoge BaB3meagbgdob addmaboghagem Lowyzadde ofgbl
003L. 03 obogn IGMBLBn, Loog 3Fmobezn®o Bgdbaolb (Ipdznbab, ©o3nbLOL,
03336090b 63606HAMIdgd0) mbGHmdama dgbadengdemdgda... 330G gbmdodwege
398dog®gdyemo, aobofgbo o3HmGL 30 06, Magom body3zob godmadaL.t

bL1BYdPENO BMO3oMbBNIEMBNL 33P330 LOaMHdbMATOE dMMHOdYdL MeMadabl.

doméy dmmbOEmds .33bgae®o” 33eme3  plobagmm  d393330-dmbGHmdgeEal
035mmobgznm obobogl BoboGamgddn gobzomomgdym dmamgbdb. v839G0E sboJom
®Ebog JguGmmb dadmob g3zadab bogddy- bobymogHm bammoab dmLBogmabmab, Gmagmag
393mdM9gdmob gHmo bamenab 3ogrgbob s MogzaoEILogmol dogdab- d3gmma bodhGgmal
dmbobpamgdol o3nMmgdl. ™G3y dmahadbymb oEabha®oE zopdmodil dmmbOHmdal
bomagMoa- ,,83b3900M0" o dadnb, FmbGmdgmab bdog mMogzg JHmgem 39Mb0sdo Lazdomp
dbemmb dobegsl $mabobynm 0bdmbogaol, mndys Bo3mmaabgdgdl 396y oF 303999300.

0300060l mOMadsbnb JoMagemogg 208o3dn 33b3gde 3opdodmoga Boboomndgdo
©o @Mobgdn, 8og.: ,0bmogmadol dHdmmgdlb gmododmdmom”(smobo 2014: 18) /
arranged Indian battles (3mobo 1917: 20), ,$m o dobo ddo... bogobodmbL Lbggbda
o3 gdmEbyb“(smolie 2014: 18) /“He and his fat young brother ... held the loft of
the stable” (§mabo 1917: 20), ,,30m0 Lobemol Imendoy ymaggemgob 03GHdbmdm dolob
ommmbol 33300mdoobo byMmbyema”(ymobo 2014: 18) /"the peaceful odour of Mrs, Dil-
lon was prevalent in the hall of the house” {(§mobo 1917: 20) 0gn3zg dmbo3zgmada
089Mmo0dzommob  gogomodom gododmymoEod  godm@obamo:  ,,0b6ogemmdobol
3modadmdon” (§mobo 1970: 17); ,ob @o dobo jdgmmbo dds...LognbodmL Lbggbb
03930696" (§mobo 1970:17); .8omo babemol g®9xo680 dobob ognmbob Lo 3dgzgemogznm
9830000 LyGbgemgde ogMd3gmEo.“(§moln 1970: 17) 00 p30b0L3bgem B833mbzgzodo
LO0bhGLmS, Bmam® ,Aoododo” Bmatadbgmado Logyse ,bo3dg3gmazem”, Hm3gmog
mMognbomab hadbdhdo o6 GogzaGHaMgdl, 8o3Mmod Jgdm 9gdL3mopeha®L beob 3Ggdgmol
96m-96H o0 moohdmigl, Hamoannl, 3ommmogeddob mgdob.

Bobogoggdodo-, A spirit of unruliness diffused itself among us and, under its
influence, differences of culture and constitution were waived” (§mobo 1917:
20) dmoMgdbgmgddo differences of culture and constitution mtozg 93dmbzgzodo
0Gobomabamasadmoadobyb:0dgHemodzoenmobgbos,3obbbaoggdomzomgymmofggbaobal
SBM ol o oM 30mgdgdh dmGab” (§mabo 1970: 18), 53G006m0b-,, 33MmAHTMHIMO O
3mbBLhodhaa®e adobbbgagzgdgde EMMmadom 7306s 3eobBg gomogona”(smebe 2014: 17).
! ,Fonoc asTopa 4aule acero 3arayweH MHOrOronocueM Apyrux nepconaxen. Fonoca XweyT B npose, B
c<nosax, nepenarnuwnx coumnanbHen ypoBeHb, AYXOBHOE pa3isuTve, NpencCTasB/ieHnA 0 HPABCTBEHHOCTW.
B 3Toli HOeBOW Mpo3e, rae NOPECTEOBATENbHbLIE BO3IMOXHOCTU KAACCHUYECKOro Texcta (npo3a NywkvHa,

AnkkeHca, Texkepes)...noBefeHbl AC NPeaena, NPUrosop NPON3IHOCUT He aBTOP, HO €NoBo.“ (angBnggs 2011:
73).
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doMagen 8ogomommob s3033069d00m PbBd sm3bndbmm, GmA constitution godo3n®
03937e@9d0b 3nmolbb3mdL o oMd oMY 3nmmdgdlL, bomm 5360060b BogeH o8 Lohy3ob
#3MbLAHOHIBEH 3obLb3ogdgdoE” 3oAmBebs bgmmaby®mdal bdgblb hgdbaL.
dmmbOH®MBaL 0b BobBoema, Loy Imdm3M0 00xRILNS6O bomagaomobagmmm Bogbgdol
300b3ob Aol doggdl, ®mGogzg BMoH3Bbymmob  oMgo0bdgdym-domomaeHmagabe
960m53 goEdm@obomo, 53G006mob 385L 3o 3397tmo PBLAHMdSE 9ot gde, HmEabog b
National School boys (03gGmoedzommeb - ,bogombomy®o Limemol dmbBagmagdn”)
3odmagdal, Gmamtg 306 39meabygdemo bimenol dmBogggdn”. 58obmsb, Pbos nog3ob,
©m3 oLBozEgdmol BogH mgm EoEm®bob Eodydbaol EOH®L BomH3mmddgmo “you”- b
®aHadbobob 536006abagmo ,39bmdomn” gm®Es Jg3OH™ ¥369dG 030 JMIOL JoGmggemo
d30mbggmaobomaab, 3obbbzoggdom 083G emedznemolypemo ,md3abmdame” gmGAabogoeb.
dmmb®mdol JoMmazgmmozg 3Bo3dn Jgobodbgds z06Lb3zoggde 3ghdm  Lobgemgdol
3o8mAabobob: He had a little library made up of old numbers of The Union Jack
, Pluck and The Halfpenny Marvel. (§mobao 1917: 20) /,30b0 dspo®o dndemommy3d
»0760mb $930b°, ,3emozobo” ©o ., 3vgx3960 Jahrggemab” d3gma 6mAGHBdoLogsb Agagdmms”
(3mobo 2014: 18) (0300060) /  $mb oMo dodemommyzd Idmbeo, ,dGH0dobgmab
EOmIob” ©s ,bododsgob” d3gmo BmdMgdols s pogagolnobo Lomoggamalogmm
6Hmasbgdabogob gdmao®a”(ymebo 1970: 17) (0dgMmodzogmo).  Bmotadbgmmgdl
3o6Lbgo3adamoe goEdmodsm gohm-9Gmo dmegzade 3gGLmbszgeb, Mahony-b Lobgmo—
039G modgommob 330d3l 80960, bmemm 93G00bmab— do3mba. asbbbgoggdos gyhob
©obobgemgdgdal goEdmibabodoy: Babowoadol: “We walked along the North Strand
Road till we came to the Vitriol Works and then turned to the right along the Wharf
Road”(§mobn 1917: 24), 03ghmadzomo mohadbob d58maaboomom: ,bmG e LhHnbo-
Moyl 393790300 ©O Jodon® Jombobodg Boggwem, BBy 30 Botgsbog aoggbzom
©o bogboay®ol 3dob ozsEadnm”(mabe 1970: 21), bom 0360abab g9GLaSY:
#BOOnLHGIbEGMIEL gogyzem, zohGomm-gme3Lodes dozgmom, od 3o Bohszbog
8933b3050 3mg-HmyEd.“(smobo 2014: 21)
obd3ma0b0 3gH3gHBHL INGAHGHIH0 ME039 MOMH3dd6T0 MG agnbommob sbenmb adL,
o79p° gaGomegds 3bws dogzoduoma gehm Banobbb: Gmgbog obo3m3obo ogo daggdl
EO®Ydom EIIMOEIIS 1 3MGEOL Agmeg devemmb 30od8GM9dL (30badbgdo BobihgGmdognob
LgpboBy), 3odmbo oML, FobOHmdgmal gnGomads BoodyMmb 300l yboy®
939m9d9dL o 89393 GIHBSL BoMmAmmd30dL: “I say... He's a queer old josser!”(§mobo
1917: 30) o03g6Hmod30mob ooMgdobo-,8gbgg 9gmdo 03 LogG®@bmIgEOL(§mabo
1970: 27); 23600b0: ,n9ntg...00, J3bopHo dgdgho Ag®Agho”. (§mobo 2014: 25)
Loghyao josser bemgbgns o 0mdhzgdbgds, HmamM 1.o3Uh®. Imagmo, bobymoghm
30Mo 2. dMogan/doododho oodoobo. 28gbo, 3BGHMIG0350 2360060 JBG® dbenmb gol
Lohyggzob 360336gcmmdobimob, Bogmod LEmgbal LogmohaGohnOm gmEdom dbagzmadL.
Hm3obmgohob o bmdygol 80gM BgbBHymgdpmm mMogy GPbae moMmadabadn josser -ab
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39088 3m0bob 33am53000 O 0063360l nb™MMao bogo®omzgermdn

boygamoE 3g3bamade yyaunna (Qxonc 2011: 292), dgbododebo, o 3603369mmdag
2936m d960GAPbos o Logyzeb BrEaGdom SGHIGRMEAommYGn, LOLOJVG™ FJMgGommdog.

0360060l Mmotmadobdn GybioBdnb a08mygbgdal LozdomE JLNddm3bm Bx8mbzgsob
306yndom:

With Leo Dillon and a boy named Mahony | planned a day’s miching.” (3mobo
1917: 22)

89, egm ommmbado O 3093 9O MBo d0430, 330GMaE 309603, IMznmodoGmo3gm, JO®
@b gozzmamadomab 30335Mm0nyd30m.”(§mabo 1970: 19) (nd3Gmodgnmo).
»9m oemmbby o 3053 9HM dngmob ghMmOE,HMAgmbog Fodmbo gHgao,
9O®mEM060 Johormm ©o339389.“(§mabo 2014: 20) (03G0abo).

26000 0@0b0dbmb, HmB JgGLmbogms Igthy3aeadal Eo3zghLngozoEns 1@ dmmbeHmdoda
3390 3d8mLEL mMogz9 Mo 336U, 3obbbgogzgdom ..ogd0basb”. d0333900L dghyzgemade
odobolboomgdgmo  madbnzom, bobhodboomo @o LEHoEabBngomdd goEdmygdgmmo
©0 303mbal Bghy3omade 8339006 JMBHMOLAHTe> dmbGmbgmal, pLabgmmm dadgbols
0bhmbognobmab, Gmdgmoy GaheEmLIgdunpmoE obbgbgdl do3d3mdal pbosdmzbm
003330bogomb,

d0333mdolb  yo3aemab 8gbodg BmmbGmds 9. 6. .8m3Gpmoe“ boboMdmgdos @S
396 3399cmbBoemow, dmdEazbom 3n3mab gemgdnbahodbog Bgoyagb—gbos dgbady plobgemm
IGmoambobiol o ImmbOHmdammo abhmeod, GmAgmab dmddgwo gdotoy bomogod
BmBoMHmdodo Agodnsndl o JoM3gmo Lagza®Imoy dobmgol d93d3mdob bodydsMmLmSb
3959mmbmggdall Loddmmma, mJAS EIIeMNbNL 333EOM0 O EOAdmEIEITIe 3oMgdm
30483 o3my3gzamo dmdagmadl o abogrogonb bodgomgdol gu3mdb dob. oboMmdmydab
LOMP®L, “Araby” LoddmeEnyGo EoHIOMId od3L o EPdMmbal BoyGobyy®, amodmedm
LodgoEMLIOE §MgeDo-§HIms dmAMLagm®n doBGHOL JMBAHGILAHL Jabab. o3mgbo.
bo38omE Jboddmgbm ggEmABd 03GNSBab g 93 LomogMab oMHOLEMG goEImpobo—
0096Gm0dzomol ,0MHedgmb”, Lbm® Jotoymmgbmaab agma®ogopm Lobgerbmgdal
3obmob gonando®o ,o6Hodao” AggLopysobyds.

30gbgo30m Lomay®HBngy 33907 3gaemdabs, gb ImmbOHmds ghm-ghma bagzgmgbm
Mohadabno  ogom 03M03bol Bog® @oEimgoGogmgdpen  3Gdywdn, dmacadbgemo,
HOoEopomoE, FEommmdl Bg0bomhgbmb  BadnBazbome  Loobenmazg ®G0aEbam06,
8036od o8 3g3mbggzedo gb Hadupob dbohamo dboMoby @o aodoGoyme doGoyemab
bathgBa o6 bgds. Azgnemadebadgd®, Bomomo bodabbom 3admo®fggs oo ndgGHemodgzoemol
motadobo, 3dys p860336gmm boM3zgBadl ™mMogzy Jodmym  30M006h3n 3bagdom,
Bogognomoc, 039G modznmmmob “barrels of pigs’ cheeks”(smobn 1917: 35) gadmeoab,
GHmzmey om0l Jngbggemom bagby JobMHgdo“(smabo 1970: 32), “The Devout Commun-
nicant”{3mobo 1917: 33), ®mamy ,mamabdmbogo 3mamgmn”(smeba 1970: 30); 53G06b
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“Her brother always teased her”(3mobo 1917: 34) d3gedmEy®o ,00b0 ddo dgmod
oh®0Bo39dmd bmemdg“(§mabo 2014: 29) -b 39339mdom goamagal; Boboogds” The oth-
er houses of the street, conscious of decent lives within them, gazed at one another
with brown imperturbable faces“(§mobo 1917: 33) 30 3oLk dby FMgOL: ,.dohob Lbgs
Lobengdo d36MBNYHYdEBIB LOIPMOM JEmgddo RxdEdYED 3gmarnlobEabogH bmaMgdob
©d 9HmABgmb gogobggea, 938maMg3gmo babom Judacbab“(3mobae 2014; 28).

03 dmobOHmdd0 mMngy Imacadbgme BoGdma3zoagbl 08 godhol ommybhGognab,
) Hmame 03063900 bmmdn Bmayg® modgdobda Lohyszob ghogmGyemo 3603369cmmdY,
Lo80B6g 96030 Lomobom BglagyznLob GEHIGLIdMBAL godm. dmmbGHmds nbygds 373@aan
Boboopgdom: “North Richmond Street being blind, was a quiet street except at
the hour when the Christian Brothers’ School set the boys free.” (§mobo 1917:
33) Logyzd blind-b o EOBoHgdome,dghogymGyemae B6083bgmmdoy od3L o 3Mgdam
2070mabgemgdob” Igmbmbogme 978mpEamo 8ba3aammdol 60dobomdmmoeg dmibozb
9bBoobgdo. gl 8608369emmds dHEIGM JoOHmyem moMadsbdo dmo® RoblL, Goaob oh
oMLYdMAL 3MBLGIdy0d, GMmAmalb 33839mdomoy blind 3godemgde 9HNEGMPmOE
Robobo o bodMAdgel 860336gmmdom goamaaphsbmm.

obg39, mM037 MM adeb3dn 306yEgdom aH OBz 3nmBHIGobIM30L bodobpmdmmage
2myBool godGmdab dgdmbagzol:

the nasal chanting of street-singers, who sang a come-all-you about O‘Don-
ovan Rossa, or a ballad about the troubles in our native land. (§moln 1917:
35).

dofob EIEEYbs AmBmyGHemgde, G®mImgdoy IMyGmEb6 doemoEadL m’'Embmaab
Hmbaby ob Aggho LOFIMIMmL PPgEYHIdgd8g” (§mobe 2014: 30) (23600b0)

dofob dmBmgBHomms agnmob 3080B63G0emgdgmmoe 83Bnba, aoddom Gm3 dmgMmmbyhd
L3OOl ™’ EPMBmzab GmLABY, S6Ed domomob Bagho dgybo dBymdEMBIBY”  (§mabo
1970: 32-33) (edgmemadgoema).

™M039 30M00bh30 (on3aMgye mGanbomdn oMLgdmoe “come-all-you”, GmAmog
bogmagmmome adsbmgdgem gdehHmo dgbobgd H®oogegm gmmammGym BedmgaGome
3L 3b0dbogl.

03 ImmbGHmdob HmamG3 d3gm, oL93y Sboo Momadobdo 0bgmoaly®o obwobdab
doGmyma godmbomggodom Aobogemgdol 3b3magdom: “All work and no play makes Jack
a duil boy” (§mobo 1917: 39) / ,.394mq30, dogm, bBogmo, sbmo 306300 gogma”(3mabo
2014: 33) (03600060) / ,, 396 LEogE,d9MY gogenom” (§moba 1970: 37) (0dgGemadgzomo).

obomaoBGmdol 3n3mme

33993 momb ImmbGHmboL 833tmgzaMmada  ,0boemaaBGhmmdol gozmalb” JoGmdomo
LobgmbmEgdom 99H®M0369396. 30H 390 303em0bogdb goblbgoggdom o IGmEoambobhod
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39088 3mobob 33emg300b0 o PG 3d6nb abm®as bogo®mzgenmado

3300 3G 030tmPIOHM36gd00, dbo3MIGN30 03 396aMTno 6086am: JoM3geme AmmbOH™MdOL
3adoMo, 930mmabo, 19 Bmob amambos, bmerm yn3emob dmenm dmmbGmdaL, ,,306Lembab”
3O mBoambobho dobha® EmMobo 3o myeodm Byamb gowogamgdaeme 3ogos. ,,d0383mdab
303m@ob” ImmbHMYJd0LOgOb 306Lbzaggdom, Hmdgmms gbenmaoabo agdotmgday 396 30093
dmmadEg 396 o36md0gHgd9b 03 pdMomdobo o vdomnol, Moy oGHmobmnodn byygaL
o dbommp 0bhgnhogmoe 9mogd30876 ©IdmebyM oddemal, dmygdpmmo 3namol
3GHMmABogmbolihgde 3339 309G a0 b3d006, HMI Hmam®Hdg nbes 3gogdbgb 038 IMmbmHmby®
gmqob, 800 gmgnm 30L6Gogmgdobo s LG gael GmB Jmoglh, 3oaMod yzgmo domaoabal
AuammdY, 0030 EdMBomE EJAImb® $omdb, Bampdohgdemdabmgnbos gobBaGymo.

303cmal 30M39emo BmmbGHMdIS ,.930em060.“ 39Gdm bobgmmos Macadbab Jgmbom odog
Lbaomdol 3bgzndnom: ” Devines, the Waters, the Dunns, little Keogh the cripple”(gmobo
1917: 39) 0dnGHmndzoeb 3ow8madal, MHmam&y ,.©03006900, JmBamdLgdn, ©a6Bgda, dohods
bgodoGn 3my,“(smobo 1970: 42) berenm 936006m0b 33043L ..@9306Lgda, JmAgMLYd, obLIdN,
3o()o6Ma 0bgognan gmambs 39M.“ (§mabo 2014: 36) ogd39 03600630 bozdome Jubon® dguEmdo
57939 o Bobamomgdo— “The children of the avenue used to play together in that field—
the Devines, the Waters, the Dunns, little Keogh the cripple, she and her brothers and
sisters”(3mobo 1917: 42) — dgdmaabon®op momadbo: 5606 0d B0bopm®by 339MmNaag
®0359mdebgh 3Gmb3adhnb 35383900: n306Lgd0, JMAIGLIdN, IBLYdN, Ioho®a 0bgotmomo
amamby 3gm, dobo ddgdn o ode.“($mobn 2014: 36) dotab Bog3zoULabgmo “she” smabmob
39mb (039G mmodznmob moGHadsbdo—3myb) 30 o6 ombadbogh, HmAgmoy dxdBmdoma bdgbab
3gGbmbogae, { 0d3g, H38enbadg Bobomagdob 393maa 3anmbymmbdm:” usually little Keogh
used to keep nix and call out when he saw her father coming.” (smalo 1917: 42) 56539
930em06L ©o ALaogbo omMgaal 3adm Bmaznabadom 53(G0060b 0632630 ganemabol 8ods 9339
39mb 3odo odye:“Her father used often to hunt them in out of the field with his blackthorn
stick;” (smabo 1917:42)/,,33mb 8585 b3nGog 969390md d033398L d0batoEsb 33MabAbob
$mbac” (§mabo 2014: 36) (536G0060)/ Bgaoatima: ,,858030b0 bloGow 9GH939dmES bmendy
30333930 8063M0EIb ;mogzalo Bo30, 3MIGIVa0Bo Jmbom.“ (smobo 1970: 40) (edgHemnd3zncna)
(08 p30o6ob3bgmds BoGmomoo blackthorn stick o6 asdmogobo, Gmamty ,,33(0bRbob
$mbo” @o ,,8030, 3mIGd0o60 Jmbom” BaobopzEme, Boa®od 8080 98 398mb3agzodn LEMGOMYS
8033m36907tm0 930em0BU. S3dmMgdL 2byag 3o6LbzeaadTm adcedmagam dgdage babgemgdo:
Miss Gavan/dob av3o60 (9360060)/80b 3ag960 (08B emodzaemn); Ernest/gGbgbho (o3600b0)
/ 966Lbha (08gGEndzomn); mo35m IGMEAaMBabhob bobgema Eveline 53Masbl aomamagal,
Gmamcy 930em0b, bmemm 039G mmndzomb— Gmam&y g3nenbo.

08 JmmbGmdL 93G0bobgIm ®aGH3Bo63n  9BmdMA3-bhnmabha®  pBLH™mdgdLY
o dmpbgdog 3mbbhGdungdl 3obygdem, GmIgmmogoboy LOHImNoE Cmoz0LYIGPIT™NS
0396 m0dgommob mo®adoba. 8o3.: “When they were growing up he had never gone for
her like he used to go for Harry and Ernest, because she was a girl but latterly he had
begun to threaten her and say what he would do to her only for her dead mother’s
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sake"(3mobo 1917:44)— 36006006 398g36o0Ham gmamb: 8080 0GHobmEaL 93yEHmdmEs
23006l oby, HmamH Iocob o6 gHbgLdL, a0k ob gmamba nym. dogMod dmazeobgdom
©o339Mmgdd Eonbym: on, MoL 30808 Mybog 9330M0 (EAIAZEEL goBmm.“(§mobe 2014;
38) 0gn3g BnboEo@gdol n8yHemodzamobggme go®loss: ,8080L afobmmab j3980d oby,
OmamdE 9HEBLELY O oMb bgdme bmmdy. 0dohm8 GmE gmam oym. gy 3o bdoGow
993969dmd. gd693mo, JsGHHM nBodhmad o6 aobemgd bymb, G®mB gednbob bbmgbal
31300 3o4ho3Lm.“(smabo 1970: 42) opbog, 998nae aydobBodo d3ommom:“First of all it
had been an excitement for her to have a fellow and then she had begun to like
him"(ymobo 1917: 45-46) / ,,mo3@0306H39mo@ gmambabmgol 33B6gd0 ogm 08bobogob
gmeno, 39ty 30, MObEomsb, m3zomdoy dmyzas” (Fmobn 2014: 39) (03G00b0a)/ ,,930(m0bL
®o3a30MH 39t Jbmemmp oL omyE39ds, HMA Mmoy3o60LB39dgemo Iyozwo, JgHg 3o
mzommb @Mgb3do3 Imbodema.“(3mabo 1970: 43) (ndgéHemodgaen); “Sometimes he
could be very nice. Not long before, when she had been laid up for a day, he had
read her out a ghost story and made toast for her at the fire“(3mobo 1917: 46)
/ .Bma3g® 3085 dognnob bobooBmabm LayGmogdmm agm. dGE by oo bbob Bob, dob
97993, ®og 930mnbdo E@oL Ldbm3gagy Bmohobs, 80308 dmAZnbgdgdel abhmGas Joddm
©d dnbe boEEoaMdamm dgbao dgbatrmob” (ymobo 2014: 39-40) (s3M0db0)/ ,Bmasa®
39omogmog 30 ogm. 9hmbgm, oGEmY oo bbal Babom, Gmys n30mobn d30@ gobgo @
3m9tm0 EmY M®anboob o6 03aoMo, 3ods IMmAZ9693500bL 58do3L 30mbagos S 3abemby
3y6L gbgbozms” (smobo 1970: 44) (e8yGemodgzommo) o bbgo.

03 ImmbGmdolg Logdadb o3oLOHPEad Bydmgan 39608360m: Bobowads “Ernest
had been her favourite but she liked Harry too”(§mobo 1917: 46) / ,,80b0 Lomoy3zo6m
ddo 9®mbbGo agm, BoaMod Jotog pyso®ms”(smabo 1970: 44) (089Gmodgzomo) 536G 00bmob
LdghmmE godmGAgbaos, Gog J8bndabgmm boMggbow 396 Rsamgzmads, Modogbomay
aebLgo, 30emabol ddd, goMEopammnmos o o8 Boboomadom $mabo 303 gBmbam
L3000 boBL 08oL, ®mI (EJd0BAn, oBdmMmoEoEgdnmme dJoemadda, p3oMadhgbmde
gm3gemm3ob bo3zmoemlb nbodgde, bogmpbmabogob gobLbgoszgdom.

20bomgobGEmdal ozmob” 8gmMg dmmbOHmdod ,o30mGdmmob 33833" @
80030 omBgommo dmamabndn, 9Gmo Bgbgr3om, Momgmb gobLbzogmads 3G d7EOL
©oBdMHAgh boBoemdo omBgMagma (063, LoEMEbmmm ENAEEEIMo ymayobogob, dogMod
d30mbggema Bomo3y dgahymdl, Gm3 Gdmmobomazolb @odoboboomgdgemo @gddo @
Gohdo oHmbEogmo bobodmzomobmgol B0dobomdmoago Lymog oGod: o8 FgyodMde
06HmobEogmade 96 Imbobomgmdgh o dbmmmE gMmabzgdolb ajmagdohzozmdsL
L3I EYd0SB, MogoE Fommaal 3o PEbme Bbzozbo bagmalie s Ma3Babgmomgdymmmds; 3968
ImmbOHMdab IGmAagmbobno $0de moemo o7dodb dbadlb mogalb gadmAgem Anamdendl,
6HmIgemmo 80dodzoboy 039maopthade O BobobbyMmo (abazadan dmogal dobogol.
3bLao3bo EYdmNboLy, EOHMYdom Eaodommodol Bomodb Gm3 0MagdlL, $0doy dbmenmE
396936ymo AXdmAgogh moGodsbe ygdobzoml, LNBaB3omadn obog @ydemebgey
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39088 3mobob 33cmag0bo o 2oMadbol obdmMmos bogoBmggenmdn

oddemaopgdgmmms Mool 633600, Jabmaodo dobo LBEs3T 30 Bbmenm dmAzsbgdama
39939390 0Hemoboy®o Lobadanennab.

BmmbGHmdalb Lomopha “After the Race” »3M0abb 83bdoE goEImodal—, Gdmemnl
8980013, " boenm 03gHmodzaeme boghyze race-b 3603369emdLL 23mb3MIMHIdL ©d 8933
396056L 33mazabmdl— ,030mGdmol 35393."

Lobgemade odoy aobbbaaggdpmoe gotoogogdom agbjmgdo:Charles Segouin/
o bganobo (036M0060)/BoGem LYaYabo (ndgG®eodgzoo);Routh/ Gogbo (53G0580)/
Gogho  (ndgG¢mndzomo); Farley/ qo®ma(o3hhosba)/ qgmémo (0dgGemadzomo).
aoblLbaoggdos gyhgdeb LobgrBmEgdgdday— 0dgGemadzomo dom EaGobom 3rdmIgmaL
96®mAS6gmnLzob, bmemm o3Moobo-oGo, Bog.: Naas Road; Dame Street; Grafton Street;
Stephen’s Green/ ,630bGmyEBg”; ..©g08LHGEAL”; ,8G00BMBLAGHNL3Z6" (0360060)/
~Boob-GmyEab”; ,g08-bHGodBa”; ,aGIBRHME-LEHGAGHNL396" (0dgGE03z0em0)

$mabob Bog® BgGRgae PAzgnmem Lohyzomdgmobbigdoms MmoMmadbal Lahmypmol
LooeybhGogome dgodemgds ghmo  ogomomo dmgzaygzebmm, G®EgLog o§mdadl,
3momadbamo bohygobopysnm LoBgbhal o6 godmgwasbmb @ 0bhaMIGgHoyeol 3dom
1390 3oEBma3uaL o3™Gob bumgddamo: Babomaadado—“Now and again the clumps
of people raised the cheer of the gratefully oppressed” (smobo 1917: 49) —
mdLodmGmbo gratefully oppressed o0dgfHemodgomb aoEdmodal, Gmam®y .dghogz0,
30 39m0eo  0fMeobpagmgda”,(3mobe 1970: 48) bmmm 03Gosbo o8 Bobopowgdol
oby motadbol ,EGmEoEOHn owodnsbms $3150dL, LOLELmzbmE EIMGEYBz0mmY,
9gdobomgdo smBmbEydmeen bemends.”(smobo 2014: 42) JoGoomoa, 38 P3abababyem
399mbgga090 mgdbodmGmbo 3gba®Rbod, Boa®od 0dgMHemndzoab ,d9Ad30, 3gem3gmoemo
0GEabongagde” dghe LobbaGhoms s baBybom 3odmbahogh o3dmGab Lamgddgent.

ga®oEmgdol o6 8g3oRgcgdm a8 dmpbgdeg, dotmpero gbabmgal oModybadéag
3mBLhGdndsngdda, GmImadoy 23G00bal 8agh mamadbowma ,Eademobymgdob” madob
g39mo 3mmbGH®dSA0 33bzends s Gobo doBabdag, obga o obga, d3dmGOL dogH Bystrm-
0agdbhob Lodyge-bodysom aoEAmAebolb LyGzomoes o dbmmome o3 dgdmbzgzadl
9939bgdom, GmEgbsyg dmomadbymads o3hm®al  8Go dMObGIMymagomoE, ob
dpootom goedmaaye. Bobpopgds: “Segouin was in good humour because he
had unexpectedly received some orders in advance (he was about to start a
motor establishment in Paris)” (§mobo 1917: 49-50), Gmdgarbog 0dgGeodzomn
359093bonGoE MmoMadbol: ,ULgannbo 3oGa gnbgdody nym. 0dopmd, G®E LOYOIE
dmymmEbgmom Godwgbady BobabBotn o3gzgme dnomm (ab IoModdo bogdhmdmdoemm
Logdob BadmByadol 0306Hgdms) " (§mabo 1970: 49), 53G006meb aby JMagdL:“bganabe 3063
39bBymdody agm, MowEash dmymmpbymor Jogmm gad@3zanme domomgdobo Bnbrobobd
(3omy >¢3pdbgde LdH®IBLIMGEH™ 3MBIdBool JoG0BT0)."(smabo 2014: 42) aobogadod,
6Hmd o Logddg Logygs order-ob goGmgmo Fgbophyzobol sGHoLEME FgGHRgaabmob a3od3L
dbomo ®o6adobob 398mbgn308n. 96 899rgan Joboge d30mmm:
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His father, remonstrative, but covertly proud of the excess, had paid his bills
and brought him home."(§mobo 1917: 50-51).

80803—0moE SHoPMobL EIEMNIMBI0, M3Pd BoOYeOE dMmddoysd beodmopHomn—
$0800b 39¢mgd0 3oEo0bomo o d0b EoodMPBo”(§mabo 2014:; 43) (v360560).
893080b3s 3930 0dpBOY6Y, ohadle 3nal. GmEd 3ob JoemgdL obhydGgds,
oagMda8 agyemadn onby ddoygmdEd dz0mmol bgemaodmommdom.”(§mabo 1970: 50)
(039 mndgznemon).

Bomgmny, H™I oo LBmGgE §000b EOMENISboYem, ,$3bbhmBgbMo” FbmaGmgdol
Lhomom 08o4mdl O oMo Lozgmo®o LodEoE®om,HMmamGBE gb 33M03b6mobos- 08
399mbaggodo od3abdo gdoblommo $0dnEob IRG™L BobHa® momBy aomo@ol, Gog
doGmadymom oG g3gfagbgdo.

3093 g6mo botggbo,Hop bbgbgdyme BmmbGHmdal o3M0sbobgymm moGadabdn
A396L gnGoEmgdal ndyasb, dobdmb moBodnb LEYBNL smBaGabLL Gybymo doMdacabIol
acdmygbgdos:  “They drank the health of the Queen of Hearts and of the
Queen of Diamonds”(§mabo 1917: 56) / ,85b39L agemob @odob o d37Mab @odab
Lomaa®dymmgdo”(§molo 2014: 48) (03M006a)/ oML 033M0bLY O 3nemab Joengdol
Loemga®dgmmm”(§mobe 1970: 56) (n8gGeodzomo).

obomabhrmdol ozemob 393aae dmmbGmdos “Two Gallants” (mGogeboena)/
MO0 35359M0" (53M0060)/ ,mE0 Ho0bEn” (089G emadzaemo). of LomoyHdogg 0ghdbmds
$mobob 863039 omboo, GmIgenoy, Rgdo oBMom, 085GHemadszomal mo®adabdo J3am
393mEob—mg69306Lbo o JmGHmMob Goobgdobs sGagada Lisboom, obobo, doMadoom,
Jm0Mbo BoMagdenmdgh Jomoal Lobybhom, Hm3 53 n3960L369mb ggeo EOLEbEEMmB.
dodmomno, o8 39dmbgn3odn dmozato odbodogg o dmddgmn oMo JmGnd, doaced
m96930BL, 8oL IsLon® oba8mbobagmal, gL EObodonmmobogob o6 smagzabymenndl.
39004, dobomgob, Bmamey gaedm Iamdbmdoodmg o gmbagho JoMHmgbgdolomgel yahm
odod3oHgdgmog oo bgosbo bogdpyegemo.

033960@ IgOHbmbogms Lobgemgdo dmoMzdbymgdl owabh®mor godmdam, mydgs
3obbbgoggdo 33emo3 0mn60dbgdo gyfgdob Lobgembmadgdol godmiobobab, 8Lgogzboe
o6 3339 3obboempema Bsgomomgdabo. HGOEoEopmMOE, ©3M00bol JoGmymo Badbho
odog gogomgdnm yoytm dmgbgdozn, 300G 0dgGHemodgnemobo. mogh o6 99306ygbm
0d BopobLgdem, Gog 1335 >m360363 6obo JmdbOHMIJOOL SBoENBolbob (o dbmemme
5996089 8m3n6AL doza3yge®md mJ396L YaMmomMadob:

dmmbGmds nbygdo gGobom: “The grey warm evening of August had descended
upon the city...”(smobn 1917: 58) 03039 208030L dmemmb 30 330mbymmmdo: “sent
up into the warm grey evening air.” (§mobo 1917: 58) 0836 mm0dz0emol mothadobdo
Loghygs “grey” mogzg 390mbgg3080 o0IOGZ: ., Jommoddn a330bHmb mdoma Logmodmb
3060 AoBmBa..“(3mabo 1970: 58) o ,3Upd3dd3s Lomd obgy ASdmpddmens Jahagdl,
mondmb Bogbymob godmbombmaza®o boemadoom.”(ymalo 1970: 58) 0360sbo mG039396
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39008 3mobob 3gamagalo o MG adbnb abhmGno bogoGmzganmidn

0063860b bLgbgdnem Loghyaol: ,gormagob mogds 5330LHML BayGabEMN, Mmdneo bomodm
©53370pemagm” ©d .mdoemo, BogMabggGe Lopodmb dog®dn jyamom, 3v6aby3zadam
Ap®Remb 385360000." (§mabo 2014: 49) 30300, O™ FMobood BaGIOL gabbo JgnGgdgea
LoBdOMYGo EIGH3eOM3d> 56087ds, Ggbo @a®o o8 3MJdmEL oemodhol JuzTmaco
S(HM0d7H00 O Gddabomag ngn Lymog o® sbmgadgds 0330bdmLY Eo Bogbyemmob,
6magmoy, Bgbom, booG@IOM3360 LogGgmom boboomEgds, Imabob dogH  of
390mya60nemo ,653G0bayg®e” EPdmabob gmadmodmdab gbizodh bobl, sdohmdag gmamn,
Gm3 moM3adabdn 53 bohyaob Bg6o6HAYEgds 8603365amm30bo aym.

Mmo6ado630  Lohyzol @d3eMaz0L Bogonol 03G00Bmaboy abzadom s o7
399mbgg3odo 303806 “but”-ob o6 goEdmHabs ™mGngobommawsb sahmGol dng®
Rogngd®gdaemo 3mba®obhob 9Baddb sgdehmdb.

His breeches, his white rubber shoes and his jauntily slung waterproof ex-
pressed youth. But his figure fell into rotundity at the waist, his hair was
scant and grey and his face, when the waves of expression had passed over
it, had a ravaged look. (§mobo 1917: 58)

d&039d0, H38060L mgmGa BabboEdEIde O EOPPIZGIE FmaEIdame modaw
domn 3ohdmbol Lododyandy 8avy3amodme. @oaIGe Bygemmab LedGagzoamgdo
ao@abEomo, Ggbo @gMab m8o gbmbymgdms, Labg 3o, HoEs By bbgomobbas
308m3ghy3amadob Bommado J3moE, 333xMHobadame 0G0 JEIdIME.(§maebo
2014: 50) (5360060).

8obo JoGz0mm0, HyBobobdemaabo mgm®o gabbopdamgdo o dbokby EOYEIIGOE
dmagdame LaB3ze8o6M0 Bob sbommaodrmdaby Jady3amadee, 8038 Hhobo 9azg
898GazomadmEs, mBd 3obmbymadmeEs o 3obiomaMmoggdmes, Labgdg 3o, Hmd
oo homeado 3o7dMHgdmEe, EOmMmaEmdd © 39dgmmads gbohadma.”
(3mobo 1970: 59) (035Ge0dz0wmo).

39800930 8mB3339mn, G@Aab 3aEdmAdboy 8608369t m39600 JoMHmyen MmoMadabado,
060l gMoby, Gmdgmoy ammobho 393MaE3db 8m3gogh 0dob LioenahhGoygomE, 3
hmam® 3moob dmedadbgmodo Bmasg® §mabob Lohyzadl 93g3930Bdgdom: “She’s a
fine decent tart,’ he said, with appreciation; ‘that’s what she is”(§mobo 1917: 56)
—opboEadl 3mMeo dmabemob 3gbabgd. Lopyas “tart” 3g®aod-333haGab emggdLozmbae
306806 h9dnmoo, Hmaméy “a promiscuous woman: a woman who has many sex-
ual partners,” do®m39em dma6H3db3madL 30 gb bagyazo mGogzg ad8mbagzode gbgebota
0390398083ab  Loboo goEAmodam: ,3339609M0 3JnmomLobEOLNgHo amamy,—md3d
ogobgdom,—bBmGgmoy.” (0360360)(smabo 2014: 55)/ ,,833960560 gmams, ddom,—
013300 dMEPML,—-Gog BodMommos, BoGmamas.” (0dgGemndgomo) (smobn 1970:
65)

2600 0mgaab, Hmd Bgme®gdom Jbgdo,n6dsbaGo Logy3zgdob—o3mgdeddgdem, bmemm
Lemgbaol ohaGohydamn gbam Asboyaegdal 8gdmbagggdn 08 MG MeMHad63n bloMoE o6
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33530900 3o6Lb3539800 ,,0gd0LYZB, * I AmMbOHMd0 MM039 AMdHadbgamn dbgGHbgdL
336GLmbogms Lobabnomm Ladgthyzamm Lhnmo Igoba®RgbmL s Fgh-Boaemado Lobabhom
3°dmaaugl, myde d9uEmAndabegeb o6 306Gm oBmagneme, Hmps bdddg aomdgdobs s
TOoBImenmanBagdol aoEamEabob gbgds. Bogommamobmaal, dSgnmme dmboggzgme:”l was
afraid, man, she’d get in the family way. But she’s up to the dodge.(smnbn 1917: 60)/
»09806mEd, o6 EIMGLYmEIL dgmdo, 536D oGy gagmo dGogn ngm“(smalo 1970: 60)
(nB96rem0d30emo)/ ,,8389806wo, 303m, mgobol BygPognm odygmmo. 938o3mdl, Go” (03G0060)
(3mobn 2014: 52). GmamE 3bgzm, dbamme MoM3debn 9330Mage SEaBamNS MEGz0BOEL.

obomngy 6o mdal 3obymgdom @Gobolb: “’Are you trying to get inside
me?”(§mobo 1917: 65) ®o®adbobob. 08gGmmodzemb Bmygdymo dmbozzgmea
3oImagsb, Hmgmey 60O mBgzab 3ndomgd?” (smabo 1970: 65) gb, Bgbadmms, Bybhow
o6 89939Mds 06aemoly®H 396GL0L, Boa®ad Sbmmb ©adlL d3hmGob Lbomgddgemmob o
3o30modom 339mabn, 30EGY 03G0bob ot 3gdoboagce Lodabhom 3o3mpobogme
»fg830 893mbzmel @odmd?“(smabo 2014: 55) Gmdgemogy of boszbgdom J93NEIMS (0
3m30326 dmadgsmacmgdol Hhmzgdl. 0aegy dgmémgds 3gdwoa d90mnbzg30dny: “Can’t
you tell us?* he said. ‘Did you try her?” (§mobo 1917: 62) (m®0goboen)/ »09690
0bgdmo s 3303obpbmm, o) 2By 30 3ogEod?” (§™abe 1970: 73) (0396 em0dgoemo)/ 3960
8390430, 24386039 ;Y 960?" (§mobo 2014: 61) (s36G00bn)

obomgeBBhmdol  o3mob  odoa306az06gdgme  AmmbGH®dAL, |, 306LomBEalb”
IHmHogmbobh  Jobha®d EMGIBEL dmmop  ydoBjoma oo  gmddol, 030 2339
opRinmnbdghe oy mprombmdghe Bmob 3o30d, 853Mo8 sdobrs donbgmegom, dob
3ot dndogom 3oodayzgdgh JobLombob BgdohGmby dobob 8360 o Bobo GmGRe,
853600 gogboemo gormndzomon Imeo.

68pgbopoy Eoammagdn 8mpyndym dmmbOHmdade modol o6 agbamgds, dbgmnd
30bopdGm® gObmbogms 3G30erb3ndbmdol Bg6omABgdal Bgliobgd, mpdgome mGag
3motadbgemn obgHbgdl, Lamsbopme FoEAmonobmlb 3obago, Latop o3H™ML Imenal
3006 gdenmdol booybh®opome Babe dhysomadol 8s6g®s dmdyogb. “She was a
little vulgar; some times she said “I seen” and “If | had’'ve known.”(§mobo 1917:
81) /“3mmo gmpomo dwodem ogm. bobpabob s8dmds: .37 Babgemn 8odsb” 96 oy 8
IamEbmms.” (§mobe 2014: 67) (53G0360)/ ,3memo gmBo bgdGay oym. madodd30 6
23063mm0, Bmaza® nhygmes boemdg—,8060b600,“ ,H9gdl 58dMY.“(3mabo 1970: B1)

330d3b Modgbodg B9dmbagze, GmpEgboy MmoMadabn o6& gdmbiazs mGoaabomb mo
Bobomomgde LGPmaE bbgo BGL oHOGId. HOEOYNIMmSE, y3ams gb godho dsboe
®oM3adobdn 33bzade:

When he met his friends he had always a good one to tell them and he was
always sure to be on to a good thing-that is to say, a likely horse or a likely
artiste.”(§mobo 1917: 75)

9333 9dmab Agbzgre®abol 3need dmyImzgdmms Gmdgmodyg dganags gbodbimds
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39038 3m0bob 33emg30b0 O M0Badabob obAmGoo bogo®mggemmadn

© gm3gmogol IGEInbadgmon ngm, Gmd Boga® Hodgb >8dmda: 96 bomabowm
3bgbob Gmendn godmomo, 36 bamobam dbgE®ab. (§mebn 2014: 63)

393oaMmo 08033 Bobomaadal mdGadablt 08gGmodzammab:

03b060333306 gbaamobab ymagmmmgzalb 3Bam IJmbes ImLBEGdme 3653mAN,
oMb 03 EIdmE; M) bowdg Godg dbomoa © LanbhgaGaLm, Bozamamor,
@o8obo gbgbo 06 (modoBo Jbobomde Jommo godmRbgdmo, Jadgzgeno nb gonasded
bmendg. (smobe 1970: 75).

o6 0gnmmm bgg6o, baoy 23™Ga J56Lnmban bomodmb godotmym 3g3Mxd9dL d@BY®L:
“The music-hall artistes would oblige; and Sheridan played waltzes and polkas and
vampedaccompaniments.” (§mobo 1917:75)/,,038033m¢emaoli 3bobomdgde nmbmabg6 o
3960Eoboy 13603000 39embYdL, Imem 398U o 183IGMZ0BaGIDdIEN 93MBI60855¢HadL" (§mabo
2014: 63) (5360560)/ ,,803B03-3memab Bbabomdgde Johnab obadwbgb bmenag magasbmo
dmdMdobgdam. BgMoEabo 3ormbadbe o Imen3gdb J3Gozme, Lobgenobgmm mbBogws
03m33060896¢hL.” (§mobo 1970: 75-76) ™G 3dybhmdob gbzpgdom 0d dmbszzgmdo,
LoESy omBgMamns, Gmam® 9dBogds dobeb dpbo AoLhy® EMGOEMD 3gbabigdoco:
“She counted all her cards again before sending Mary up to Doran’s room”(§mobo
1917: 79) o “She did not think he would face publicity” (§mobe 1917: 79). 536006l
3980036onGoE aoEdmogsl Imygdnme @®mabgdon: 3003 IGMbyE doEomzams Mmogabe
Jomamnda, babs8 39Gab 35385360 oLAHIM EMVBAL MmMObAn" (§mobn 2014: 66) o ,,06
1809600, 3abLAHa® EMGOBL LOFIOME omodaMHolgdm”(Ymobe 2014: 66) dgEamgdobozab
dma3gogl n3gMHmndzomal 306Gnobhgda: ,80bob 39608 30mg3 gOMbgem dLEMB-EOLBMBS
433moq960, 30069 39Gab 533Bo360o FoLAHIG EMmMOBEL mmobde” (§mabo 1970: 79) o
»a0 30 BmgGogds 28d0b gobBoy®gdob”. (mabo 1970: 79).

Jomaammme  d9f3969ds  93G00bob  Bog®  3ommo3homb  Bododob  Bgmemmanddnb-
#00em3dmgda"- addmygbgde 898gan Bobaomgdnb momadbolal: “Besides young men like
to feel that there is a young woman not very far away” (§mobo 1971: 76)—, 3o 6dabo,
30890L gomydegdmEdm 0dab dga™dbgdd, Hm3 dmMosbemb agmambo ndymggdmms”. ($mabo
2014: 64) bbgbgdyemo bogyad Badad IMadaHmdALL O Fo@IenaIMEM369dL LdBL HadbHL,
3o30engdom aGBmgdymep Jmahb 0dgGenadzamab 306H00bh0: ,goMes 38obo, gdobzomadlag
39356m, HmEd 0030060 dbenmb sbaemaads Jormb bgwognh”.(smobo 1970: 76)

oGo JoGmymo ®moMadobob Jgmo®gdob Idna godemgdo ozob3zbom, GmI
d3gmo, 085Gadzomol 80g® 3gbGymadymo mo®adobo dgho Lobabhom o bogododom
3%3momAg3e $mabob haduhmob 30daGmydade, 3nEMmy dbowmn, 23Macbol 39MLoa. My,
dopbgozom  96LYdIE boM3zgbadobs, 76 omd3zol, GmA MmozoE ..EJd@m0bymgdal”
ohao Johmymgbmgobn moMzdobob o6HLYdMBOL goddho BoMImowagbl 360d369mm30b
39bGE dmaagbob.

gmobo gobpbage
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2.2. $9088 30m0lob yobmabe JoGmamgbmazabo mamadobgdo

(,, 393960 Igboze”, ,,baemao60b INGHGIGN dbomaddOHEMdaLILY,
»39d93909mb0*, JoGoo EaGagngdo)

60abdo, ,mo6Hadbob godmpmongde” JBdGAM 93m dpbaEgdL: ,,gm3gema agmbozGymo
©o B3bA0 96mdGNgo MMGab ;0065b3oE, NGO MoMadabo doxmbByagmmo mbgdoo!”
0(goIM0 momadobob ,d0xmbggommds” 30093 IBO® M3ombofobm bedd 92306,
Gmegbog bogdg $9088 $mobob dbaogh oy o dGogzoeBobbogmgob 3gdmgdgmob
a30>d3b. mobob  ¢adbho (3obbozgmGagdem, GmBobgde ,ymobg” o ,modobmgzd
@06330b0Lm30L") 9HMNE30H Bo3BM3IMLAMLIE 3393abgdo, GMIgmoy JogmdMamdal
dmgm AR odmyomgdolb obobogh. 36g6Hcemol BLaagh Pbogzga®LITIYGHMBIL
®ob ghmznl dobe 839mdaggdol BozoLdh®momy® babBom Jugamoe aGmabpog®o mgds
©> ob dmobazoMo LEHomobhyGo bBmgzgopns, Modoy LEJmooE Bg3zoms dbmagmom
mohaO3h7M0b gobzomahgde o MmIgmms bomobam godmaobog madagdoabde ymabal
80063036 5mabomanb bBoMmoe Labognl odemggzgm odmyoboE 0dunad bmemdg--y3gemd
9L LoMHoymg 33oGonhgboE ,Jemabgb”, gmizg LOY3nbob Bmo3zo® Bogblb j303dnGmEYdY
©d o3 ,399dengdgm” 28mebal ma3e maGbggmoE gooMmas Johmymo JTHIGIme
LozGEeb agodmMAgymad Bogyc®d, Bozm ynobodgomds, GMBgmady mogobo 3bmaMgdab
odob BobgzoMo- 25 Bymo dgoemos , pmolbgb” goEamgoGmymmgdal.

dogbgogo 0dobo, H™3 gb Mogo ,,amobgb” Moadobl > goboboemogb, gmgmn,
Hmd JoOmyemgbmaob smobdy 69dabdngGa bagdodo LEMGgE dodmba Bozmb bbgbgdom
360 ogabymm, Gomo 0330Md 3obEal, ™) o godmb3339d0b Bobody dmImMABEEIL
3momadbamgde, HmBammog obo agbo googMHdamal -- mabob yom®mabiam Gomym 96obimob
99800900b JoMommgmp®oe, Jom pbggrom domommo IMoMadbgemmdomo LEHSBEIGAHAL
30m30em0oLB0bgde bozm ynobodzaemobgymea ,peobgb” Lobom. Lodo®mzgmmao smobob
m063d3b0b abhmGoob bGymo babom BoGAMLOaba oM bo o30306ygmm 98 SEMgym
90038y bozm yoobodgzoemab dogHag moMadbomo ,303mAm gmabo”, Jomoym s GyLym
9boBg (1969) o 1970 Bgmb, 308mIpgdemmds ,Loddmmo bododmzgmmb” 8ose
399mg39469d7em0 ,,3dem0bymmgdo”, H®AmnL MmoMmadabay 937923600 oo AdgHenndzneb
@ 3800 Bohd9HaB30mmb. HmamMmy 3bsEogm,sMmabo 396 3093 baddmmo 3gHamEdn 3obrd
byem8nbabzpmBe JoGmamybmaobo d30mbagmobamzal, Moy mogzolb dbMog, boabhgdgbm
@96m3q6L GoMImaanbu.

LodEMmmD 3038060l EoAmoLY O bodomm3zanmb Jog® oMY 30 Hdc™dab dm3magdab
898093 Imomadbgmmmdom-- Logadmadpgdemm 3g3omde PGmgdam Robdo dgzawmo. J39960L
606009 dmaodo godmbB3g3gdol gymbBy mamgmb 58obmzelb dGE 3Gl ggomo, ™y,

1 “Every sensible and rigorous theory of language shows that a perfect translation is an impossible dream.”(93m
2001: 1X)
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39088 3e0bob 33em950b0 @O 3563860b abHME 0o bogoGmggemmdn

Lohaopoob godmbbBmMadol JoMommmy®oE, IGo35¢mo dbomo godmadygdemmdo dgnddbo
> EMaLomomdom mododo dgedemgda omgaob, GmA bLodobmzgmmda moMmadbamo
mohaGodahol bad3oemoa dpd0d: MmoGmadbasb yznmob O Y39emIxghlL, MIaamocymoE
08oGmgde  mohaGohadama  qabhngomade, TgbagE®gdo Jpbmac  °3MGIdMOB,
3m0G3860madmob, Boatod Modgbo Tggbododgdo gb MomEYbmdGngn bLagoMdy
baGobbmdMogb, Lbgs Loombos. AEamMAsGaMdOL oboy oGMYEgdlL, G™A Loamdbmdao
335mogoog®o 3Godozob Bozemgdmdo, Gog 3MazoeMopbmaod MmaGadobms AmMmab
®™G09bhoGHndod0 ogbBodgdmes d30mbzgml. 03 ©603molL Mmogom d;moMadbyemgdag
o3ombommop 3Gdbmdgh, Gmamby gb 2014 Bemob 23 0360bL FpGbae ,oMmoenda”
398md394bgdyeBs 339398 ,MaHadabob Jgbobgd mobodg®may LagoGmagmmmdn”
oRggbo. blgbgdymo 33tmgdol qOGamddo bmMdodd Johmagemds BmoMadbyemgdde
5996089 d9300b350 330b7bgl. 3obLO3gNGHIdnm ygMaplbamgdoo 3g-10 dgzombga: ,,Mob
Qodhmdmn motadobol 3Modo3ody, Gmamey MohaModIGImo 3G0hazolb dEnmadgen
8080H 0 gdeby? Ho3maboebabaGagdmmodbohztymaomomadobobbh®yddhahamgdyea,
©obLOdYPYdIEN 3G0h0Id MOGaBa6aL botnlbal gondsmdglgdobadgal?”. (dGowa, 2018,
# 4) asdmzombymm ImoHadbgmms Sdbmmyhade P8GIZmMabmds Mmabbdpados, Gm3
3basaLo 3G0h03e dGOMY LoLOGZIdMM, dModgm LobogmybmmeE 30BN,

2370800 Agdo JoMzgmoEo 0dmzabs Fmabol s dJodmzgmm dmacadbganme
30006mgdal  GgaGmbIgdhogmo  LIGamal  39d36s, ImL-boddmme  IgHommal
306adbgmmd gadmzombzob gbom moMHadbol 3Hmglob GgambbaGaahades, oydye,
330bmob, 39bgda bozzmng Mahadsbmd denogd o Labdh Bbodggdb. Ampgdye mogde
aob3nbomog  2012-2016 Bemgddo ghomo godmdpgdmmmdab- ,oGHHobgsab” Bog®
329mg3gybgdpen o LYo bLbgoEobbzs ImoMadbyemob Bog® 3oEImdeGrmyemdye
3mobobgnm  Aaduhgdl, GmgmGogos madbadob 3Gadaeme  ,3009Ggee  Fgbozs”
(2012 Bgemo, dmaGadbammo- gobeen aaeegydn) ; Gmdobo ,bymm3zabob ImGEHGgHo
dbomaobmmdobol” o Jngbo ,a0dg39d7¢mba” (obg3g 2012 Bapob aodmygdo, mGogzy
6960MH3MgdaL MoM3ado60 53903600 gns dHOdal. 330bmab, . AMGBAHMIH0” 3ob goyomadom
oMy mam3adbs s 2005 Bymb 3admodagybo 3oy dmmo Gbmoggmmab LobgEmdal
doGmgmn madGohgcob 0bbhhyheb bBoGgdom); gobengbo MmohHadsbb- 2016 Byl
28039 399m3Egdemmdob dog® odgdmacn §303B Fmabob ,30Mow 69GomadL”, GmIgmay
9696 mob 93abhmmo®ymn 893330 amdab o 6aBawmb 3gopo3b (dmocadbyemo--8oos
$08903830¢ma).

0939 3°630boamog obemobab 30dmg39y69dnem .Logdobzommm” smablog - 2019 6yl
a00m0p39denmdd L, dmod®o L~ 3o 33098 $mobob mGo bodogzdam Bmodo®a godmogdagybs
La®0s30 ,, 3emoboambgde d5383980bom30L”. bbgbgdgemo byGoes dmaEozb obam d3HMGYdL,
GmamGoEos g3 hmembhmn, mbza goommo, 30H§060d 3930, Joemood gmen3bgco o
Lbgobo. Mabab mGa BmadoMme: L300 o 983530" (o ,,3m3g6I>ag60L 30hgde"Aabadgmoce
390dmogommyems gomao am3ngemdo.
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obog 6o dmnb6nd6ML, HM®A dodmyme dmotadbgmmdomo bimeob dmbodmgaathl
BoGBmoagbl ..Edenbyemgdabo” o ,§93mAm $mobob” mMo -- Loddm®md O IMLE-
baddmmo  3ghompdn  gobbmMyngmadymo  ®oMmadobgdn, GMIgmmo  Jaemgaoboy
dmbmaGogaol bbzo mo3380 gmdmdo o 23bo, dom of 06 39bgdom.

Gmam®y 3bgpogm, §mobob  boBoMImgdms 860336gemmgaab Boemlb  doGmzgemo
330mbzgmo 83mdang® nbobg gubmdo, my o6 Rogmamom GMBobadL ,bhozgh- 3doco”
©d ,,odobmgge gnbgasbobmgal™. gb n3obobabgemo 537085 00ahH3adb9dd Gammenmaonnl
3pp60p®gdomoe  Eodhm®  modoé  ggmodgzomnb  dog®, G®Imal  Lapmghmen
©obyd B0 bbgbgdgm GmAobL gbgda(odsbmob, LEM®gE Modo® ggmadznmml g3gmabal
#303m3m $mobob” oboemo moMadabo). Mog 3ggbgds L,LAHN396-380ML”, 303, HmAB dobo
3odmdomomymods bodaamom LdobdgGabms 08 3gmbom, HMA ngn d3ombanmb 3o63
GoMm3m@anbob pddbob Fmobob Bog® ,.3mGEHGIHodmy” zobjmoam 399mddgmgdom abody
©d Moo §mobob bhomobdyGo HGIBLAM®EENde LEMG Y 98 MGo bsBGHImgdol
F9omndabab brgdo mzombofobm.

»393963tm0 3gL030" JobHoymop

306390 bobacH3magda, Hmamob motadobbag aobgabommog, smobob dgnhg ImgdhnGo
36gdpmo 3089670 Fybngos.” ngo Jobompmoe 2012 Bgmb 308mdagybes. 39896 o
dpbogo” dmopagh 36 mgdLl, MmAcngdoy §mobds 1901-1904 Gemgddo dggadbo. Bogbo 1907
Baenb godmbyo gem3nb dgomogBdo. gl 3Ggdaema 06amobyMo G9babobLgmo LodhHagosmm
@a®ozob Lhomobopool 6oMImaraghlb, Tobomgob @Fabobnomgdgemo 3o63m&gdab,
oG hmmdob, 30985600 gemgdgbthadom EOH3GMIMmo HOBRMINL MgddH0 30 O boaGHdbmdos
0904LobS o 396engbab Bggogemyboy. @obggbommoa bhamoboynab 330MmEo3zom, $mobab
MY 0030 Mmododoe 376mEIde JoGmmayemb.

3630pemdn mmggdLgdnb badmenmm Bymds, nbgag, Gmamey dobo LabgmbBmends Fmabab
dadob, Lyobobenmb FmeblL g939mabob. 3089y 3xLozol”, $mabol Lbgs BaBoGAmgdgdol
dbaogbo, 30dmgdagybgdol Gogemmo obHm®mos Igmbo, ®omoy 9hoddy byembobyto
on306Mao, 33993 Bnabb 3odmagdgemn dgap3omme, Mo3oE IMmablog, GmBamog dbemo
0330 36d9ey L Pdembgengdab” o3hmGo agm, 33633390 983980 IgMbEL, oG
) oMo, ogdgdEo ,yommdo madbgdo LoyzoMymbg”. LhobabenmLL oo dogmalbdgge
©obdoHes, GmI dds ogmBanbgdaby, dmenm dmAgbddn JoMo oG gmgdas 3GIdamal
3vdmgd3gyb9d0byg.

dopbaEozo® 0dalo, GmB ,.3089MHgmo dpbozs” mobob Fgg3db bodrogzoemoE o6
Bodmagoaghl, 08 3Ggdymol JoGopmm g6oBgy aoB8mgds 8608363emm3o6o mpbroy 0d
BOJHOGab gomzommnbBobgdamss, HmB 33930, JoMmyem gboby 1991 Bmaob 8ndmabaég
d0o6m3adbgmmdomoe  3Gmgbob dodmbagninb” @mobobdoE, LogoGmzgmmdn omocddob
o 3odmoapgdo mocadboemo Imgbno. ol  doBgBooy 3mgBoob dGOIMBG 30T ™AL
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39038 $mobab 33ema30b0 O MGHgabol abHmG0s LodoGmzganmdn

800Abg396. B0abo doennbagolb AGebundames 533dpmo @ FoLan nbammaby®o engdugdo
JoOHmymo moMadobol 330mozzomos BoMdmpagbome. 3Gad7mb Mab obenoglh Aoty
dmmmmbodygzomdo o 3m3gbhodade. Fmacadbyma, 3obogm aaamayHa, mogoEsy dmghoo.
030 1971 Bgeob ondoo Jomogd amMan o d30mG0s Godgbndg LHdY3d3m Bogbobo.
3oL Lo3oMmE FaEIGIn FmoHaBbgmmdama 3odmymammads ogal, 3ol Mmatadabgdl ImGab
3b3gdom bghggo gbgbobob, bogmenmb apdomomaol, obo dbdadhmgol, Jo®nba 339¢99300L,
dgmo obdoEymmabob, ambgd dGmebinb, JHolRaby moz06¢h0l, GoEaotE Jodmabaol,
06390m&m3a dobdobab o bbgzomd HoboMImgdgdL.

bozammgg dobomoby 3330mdnbab goboen gamaadL Godgbodyg 3gzembid EO37L30
$mabob ImghnGa 3Ogd Mol MaMadbal IGmEabob momdoly. da3zgem dganmbzaby, o)
L0 Bodmagno 3Ggd7mob MmaMadbab ngo, 3ndgan 3olgbo dozomy: .danbgEoga ndabo,
®ma ,,ndmnbgemgde” L1 3Fsm JoghoMo dbo3do Bogoznmby, bmenm ,,3emalg” Godmgbsadag
©o306y9, 396oLmL $36 dmemdy 356 333w, $MoboL mgdLgdob moMmadtadg a6y
30q30dG9d0, 8300@ 330Mopbgmmnol (308mapgdemmdd ,oGAo6as0b” Bmogathe Hgodhm®n)
M3 o6 399mgmo3o89d0bs ... Agdtoaa. HmEo 3MgdgL gogap060 O nbng 303039, H™mA M350
3mnbo ymydobmdos, moMEs o 060 98 cggdugdol 3o8mdagybgde, 3omoabyzasg, IgEow©s O
39mo6a8bo.” Bmaczadbymds Hodgbnd) mag wopmdm b6ngbBy Andomdol.. mogadnGzgemaco,
39633970 dmboddomadame badndom Adoho®d, gogubm 3Mgdgemal Agddbal abhmGaob o
$mobab domaGogogem EIDOENIdLIY 3o@bEY. ngo gummEoblom Jombarmdms gduodab
00bpsdoym 3mBnbhoMadh o gdgdmo Jpbm LnhyagdL, Bobmaolb LLdgdom IGMmEgLAL
B8mo306 godmbagszam LEmGHgE JGIdIOL Madbogd ngues. ..dogbaeagam ndabo, HGmA angdbgdo
Lo®@NdEm motingob 668789500 > Mondg gobbozxgm®gdyama bnobeg, 3obLYIINMIdYmo
LoMHmymmy BabooGbmdMnga o6 ogm, Imobob Bog® aodmygbgdyemo dageme, oMmdonemo
063emoby®o Logyagdo ®moMzdoblg Igdomdob g3aemoby o LoHomgmow gndmgde
Rogmgomm.” dobo mddom, mG0gbhoGoe ofH ogmos Jommamo LohOgosenm moMozob
60373980 o oGy 3gduLIoGab bmbghoos Jodmpegbmaobo maMadobgdob LhaemoBoges
ojLobogL 808bo, 0pdie, 963 437136MdgMHAn 9MLYdYEm 303390 303 6oL godmGabozl.

36adpemdo L, 30099Gyme dgboze”, ®mdgmog obamoly®mo Ggbgboblymo aMozab
obgaBoem  LhoemoBognob Bo®Imomagbl, Magdudol Bgunzomp®Gmds mzombofobmoe o
d7600G03ny, Modrgbomoy dnbozol, Agemmny®mdol §malol 3GMmBOTog EmBnbobhyho
o(030(m0 P30Mo3L; 580bom30b M6y ., LNGEBMBIbAL” MBMBoHmAgyHo 33nBmmob gobbgbgdog
30060 ,ammobgeab”. 3Gadymaob gbozommy®Gmdab bobascbdom om6nd6ogb gBGo Jopbeoongs:
306390 6o6nemalb engdbme doboboomgdemgde s godmGAgyemd... Boboenmd®og domn
23 mMob JogM gagamaeno 330360 IgbogammyMo 63Gmbab gaans... bohyaade gemobadgwob
babob 30939036900, baemadlm boBman Bmasa® JgGoal Bmagzoambadb” 2

#“the quality and distinction of the poems in the first haif... is due in part to their author's strict musical train-
Ing... the wording is Elizabethan, the metres at times suggesting Herrick.” (Jo96@n 1968: 413)
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$mobol 08 369d3emob Logyd3gmBy dGogzomo 8ybozomydo boBaGAmgdo Bagddbgl
J989ado o3mMgdds: $9qG0 Jommdgkmo, GmL o goba, Lhdoygem doGdgco, Lo
doMmgho. Godgboog dgrmmEonmhmds mAnbabhgmo oLIgdhne 08 3MJdIEoLM30L,
ologobgdgmod  dmotadbgemal  ApoTmdy, dmmmapy 890606HAZ6mL  engdbob
3gL0zoGmmde. My GodwEgbodg dmpbgdog gMobBob o6 Bogmamom, 0zo o8 d8mpobob
BoH3oggdymop oHmIg3L mogL.

235096 0bo 39060L abgGHIE0o, GBMmBgmAny ymabob ImghyHa 89833000Gamds dolin
bogHom dgdmgdgadol IM0BBSA0 aobobormndy, YnGoE®adl d3obzogmgdl 30896 e
dgbogeba” @d dgdLdodab 3mgha®o Lmbghadolb Loosbemmggdg 898aan 6086gd0m:
©ddobabnomgdgemo mggdLiogs, B363d0L dzgmmnbamobyMo EIdmemgdgde, Bogzombobym
you- b dboemdnmn Gopbgzob s®dogmo gm®mdob godmygbgde. Loobhadgbms, Gmame
36HMIgal 58 sdImpEobal mogh Jodmagme dmoMadbgmo. gobgobommom magduo XXVII-b
ahoadgbpo:

Though | thy Mithridates were
Framed to defy the poison- dart,
Yet must thou fold me unaware
To know the rapture of thy heart

396b domMopod o mo3Lb 3m3moamo mEgb
39demgdeo 396356 3bodnob abémndl,

303Mod 396bL 3L ™A 33emo3 pbodmegb,
©o)Bmao300 odmmobgtyg obgg.

od 8mo6Mzdbgmb 396 zoAdmogdaL oédogme gméas Lthy” o ,thou”, dogMod
LobogammE  33Mo3zobmdl  doGompma  gbobomgol  AgEodgdom  Bmdzgmadaym
qgmGaob ,mpgL"/ when. obg3g, LoghomE o030z gemolodgeolb gdmdobomzal
odobobinamgdmo smdogmo gm®adgdo 60by, XXVI mgdbal mocmadbobol, Gmdgendog
oboba Lo3domE §06d0 Lobamoos. Gog dgagbgde Bmgdgme madlbab Gomdob ababeg,
030 J33MIMoEdd goEambobomo Jommym 30G0abhde, Moy dbg3g Bodobmdanago
dmgmo 3M9dnmobomgol: dmoMmadbymo 3EommAL o dghbogmace, obgMmbgdlb 3omap
0d 86Hoz30mmggHmgaobo Gomdgmo LJagdob FgboMmAnbgdol, Goboy Mol azmogzoBmdb.
760 omdaol, &ma8 3oLoem aaman®o, GomBab 3gboMmAbgdol deBbom, HMmEsOH®
oImdL 230ME0L 230 o) 03 BbohaGpmm bopb, o6 96OE3MIdL BobL. Bogomomoc,
XXIX gnggdbde LhGaedmbo ,Dear eyes that gently me upbraid” gomdm@obognoo,
Gmamb ,gbdme 830pbd396 3960 ;mzommagdo” ,nbdmE” 36033emgdL bogygol ,Bo800"
o dgEoMgdom 3obLbzogzgdaem 860336gm@ddL LdgbL @Modal. Bmagob dmocmadbgmmolb
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39038 3mabab 33em930b0 @O oG 3dbob nbim®Goo bogo®mzgcnmdo

809 a09mygb9dpmmo Lohyso Babohom o9& aoEIma3zuadL mEagnboemnb 860336genmbdol
©o dbmmme doLmob dnobmmmgdym bohL 33mo308mMdL- 28ab 306Han ogomamas
XXXIIl ¢mgdbdo LHGodmbae ,A rogue in red and yellow dress”, rogue”
30dm@obnmoad, HGmam®y ,,8obboGo”, Moy dmmo BhLho dgbohy3oln o gobmogo.
XXXVI ¢mgdbdn 3obomm apmga®b Lopysd .charioteers” aodmogdal, Gmamég
»8090mggd0“, Gog BgbhoE 396 3oEAmMbIAL ,chariot”- ab, GEmam®y ,LodGdmemm
9hob” 8603369tmmdal. 98539 @gdbdo dmo®adbgma domBy odod o d0abgdyem
3qLohy30badL 33mo308MAL, HmamGapos gMmobs ,And the thunder of horses plung-
ing, foam about” asEdmAoboemos, HmameY .0 mJoGangyGom 0doxgdgh BodaHlL
3bgbgdo”. abgma 398mb3339800 330430, GmEgLag MmoMadebda dgddbomma dbodhadyemn
boby O™ 06GhabLEYGNY, J0MHY MG0aobomal Fgbododobe dmbozzgmoe, dogomomoco,
XX gdbdo LG®odmbo In deep cool shadow at noon of day, gomdm@psboeno,
hmamb ,,8350mob bgoho 396 LE33EL dabob.”

Bmasa® moM3dobdn 03063gds ob Bogapce dommImgha®o 9eadgbho,GmAgmog
3$m0bL3o daobods hagduhb. Bogoemomor, dg0mmm aadle XXIV

| pray you, cease to comb out,
Comb out your long hair,

For | have heard of witchery
Under a pretty air

3937oMgdn, 3Mdym mdob
Bymo® 03063bbo, 30060
dmdogomgs 2306

0 3mbodmymo 3303060,

"o

»0M3EMadymmd”, “dmbodempmmdo”  moMadobde  Hm3gdb oMy  witch-
craft-ob, o6Godge charming-ob dbmygoogedlb, AHmED 13m0 LadGHGML Lomodsbomas
©ohy393900mo > mGoznbacmobomgol  60dobrmdemogn  Bogop®mdol g@adho
dgomagdom 5356 aby3l.

Ragbl 8096 Bgdmm Asdmmgemomn 3560336500 396G 0360690L goboem aaemayMob
®o6H3ad0bob  3603369mmdob, BmoMadbgmo goblszymtgdymn bogogdobom g3o@gdy
330h™GoLINE mM0a0boenl, 3339MGaE dGLaE dmMEIYdS 3oL, ghdmgyeme 3odmbsealgdab
39600 (o 9 33063@0L LY 3PN MOZobyGOEn FoMaongdb §mabol 3mgdaol boboyzmmm,
®obo bog®mbyg oas 85306, GmEs ImyBoab MIM3ado6mdb 33od3b Loddg, oob 36dab,
oo I006H33bgmmo M358 IMghn. HmamGy mdhogzom JobBo d3bogdb gugde Transla-
tion: Literature and Letters:
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mymGopmom, ImgBasl dbmemme Imgngde 6o @oMadbobgb; IGoghozd 30
ofggbgdl, GmA3 Imgho 0d300mo 0303900 bmemadg dmoMadbamoe. Jubm madun
dobogol, ®maméy Bgbo, Lo3IMIGO IMmgdyGo 606oGAmgdol 3ggabob Labyab
BahoenoE 0d3939. 39GHg0 8motadbyema LadnGnbIomHmm dmgdnwgdb: Bobo badmammn
80Bo60 mBagnbommob dboemmany®o, myde 9GS 0EIbhG Jabomadss. oge gLl
dbmmm n30dhmd ELEIEEIdS bmemdy, Hmd JgGm Sbenmb ozl 3obmob.?

obog pbEo vmnb0dEmL, G®I 33 3MIdmol Jommymo moMmadabo bdoGow Hxc®
Baed0B93b0m AobEI3L ME0a0bomb, 3nEMY gb HILImE HeG3adsbolb Igdmbag3odo brgds.

Mo daomoy oM pbro gioGmL 30896y ALoob“smaebol 3gdmddgEadodn, ob
QdgHo, H®A gb 6oBaMHImgde nmocmadbs, JoGmymo Jgembn®mal mzombofobm dmgannbal
6oMBmoagbl. dmamadbgemnb aobybogdom, Bobmgol 28 o360l 3603365mmmdSL
®pboy dbmenmm ob 3obboBmaMogh, GmB gb ymobalb ImadhnGae 3Gdgemol JoMmzgmo
JoGomgmo mahadoboo. ,3M9d3cmoEob Godpgbody mmgdue ... 08mgboe dbenmbad Agdmab,
6Hmd Bpodmagds omgdgzol, domdo Agdo dsbommaabMdemdal byGaomadagoo”- oldabl ozo.
3oL0@ 379PG0 gMobbagdo MoGadabmdpmebymdal 3nmbom 33em93900bL 65 3eNgdMdL
Rogdhb o o3boEndL, HmE Jommyem mahgGaB G 3G0dH03030 08 3GIdamol 308mgdel
3°3mbdopMgdo o6 Bmiagmemas, Moy PEdmE, LLAEIbIGME  BMoMadbymabomzal,
HmAgmbog 206dhgMmabgdl 3G0hH03mbme 986G bdzgmo®n IGmInl boygmeBy.

»bam3aobol ImGHHGHn dbommaordGHEmdeliol” o ,,30d93909m60*
JoGopmoc

»DIMm3060L IGAHGIGHe dbaengobBHrmdobob” gos dgGHodgd $96 3ogs 2005 Bgemb
mo63adbo o gadmogggybe, doaHed 2012 Bgemb 98 Mahagdsblb mob 3ngbe ,,3adgaadyemboy”
©930¢0 O 0306 godmoyd LoMHobyyob” 3oghH. Goom ,mo30LygEgdab”
3dmogdode, GmIgemag bLgbgdaem BoBamAmadl ogmaAm, 8oembod boMdgmoas bobl pbgzedl
230606 )00L” 3603369mmmdal:

2306HHGHgB0”...0bgmae 6oabgdol Mabal doganmabads, Gm3gemagy gobbo zgmMdgdym
339l hmzgdL bmendg sbomaobms d3nmbzgmBby, 3Joé3aem Gogdo 3o ndopmd,
6Gmd o300 330™mM0 3g3aLond®gde 3oblogpm®mgdgema apmobommmdom mogal
3vdmpgEomadebds, ajoy3zgde nbgm ,moz0b moghg”, GmAgmmog 1339 ademod ©d
oMM 2HLYdMBL. “(Boom ,ma30L9PEgadal” gomopgdob As66gGN).
3_moets should translate poetry; in practice, poets are rarely good translators. They almost
invariably use the foreign poem as a point of departure toward their own. A good translator moves in the

opposite direction: his intended destination is a poem, analogous although not identical to the original poem.
He moves away from the poem only to follow it more closely. “(3s80 1992: 42)
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39088 $m0bob 33cm93000 (o Mo zdbob nbemGoo bodoBmggcnmdo

bommm306ab  AmGHGgho  sbomaobmEmdobolb”  smobob JoGmzgmo  GmBsboo,
Hmdgedoy m0600Go J9060869ds dmEyGbabhgemo HGmPobobo s ,,0mbGHEOL G™AS6ab™
6036930, 8900, 5L JIGOMME ,o0BGEOL H™Isbo” 30 06, ,.bgemm3obob gobzomacgdal”
®m3obnd, GMmBmob IGmBoambabho LAHE396 EIEoENMLe modab oG] IHIYd3as
085mGdb d3hmGob, 39088 $mobal doma@omaol. ymabob o8 demha® 33mL 33060
396dnb bgmmzomab, dommmmazod® EIEIMMbLMOL 03080693, bobgemo 3n-dMHabhHeob
306H39mamBadsg LHIHIbLMIE. H™IBL Bab ydmmes 1904 bamb abygdymme ,Lhnsgb
3d060”, d30mdomatmogoymo Gmdoba Ggaobha® bhoendn. 1907 Gyemb, 25 moz0b
899860b 39393 $m0LAs o8 636MAMIdNL Bado Bgbyando, .LEH0336 3BeMab” mgdotholo
©d Ihmiogmbabho 3o sbomma bhomobhoom 3gddbom ,,ImBEHGHT0" goondoba, Lowoy
magabggoema 06Hado 39dhy3gengdol $oMda godmygbgde 330mbagml bodgomgdsl odemyal,
00330690 3dnMab EbmdaghHadal yaomgdomdob, m3zdme 3oowgzbmb Lwnzgbal
B85 ob ghodgdb. 33amazoGomd Mmobobdom, GmAserL bym Mazom magmgo §mabob dng®
0dUgbolb bymogdhoobo EOHIdom dmgmGmM3abadal godmdobamns. Bagdbogo, GHmagambsg
$mobo 0ggbgdL blgbgdgem G mB8s630, dmagznobgdam Jowo3 JAM™ Gogmmegds md abzgbgde
»3obgbe” o ,,madnbmy3o30 Babgaobabogob”. 53gM03zgmds ImEaMHbobAds o ymabob
89a3mdo®Bo, 9860 Jogbeds, OHmBdbo byHogeno bobom ESIEMES JP®bow ,93mobH3e” 1914
©d 1915 Bgemb o dbgag 3996ym bgeeo 1916 Bgemb, 6oy omG 330 G0abob 3godmygdsb d.3.
Joyddab Bng®. bbabgdymBs Gmob8d, 1914 Baemb 3odmd3aybadamao ,@ademabaengdab”
3390330, mabo dgmyg Lo3P6ob EHIGIHTGEL 36ndzbgmm3eb @NgrGom (o
3mEaG6abdmo mohgBadhacal 6odygaeb Eomamadmagbeom sdues.

0396037 Lohygno Bcmodadbymab 3gbobgd - gos dghody gobsmemgdom abgabgto
> 0b6amabydo gbob LIgyoomobpo, @BoenmeEman aobmogm. 030 GommEP®aoIeH
39060gGgdoms  EmIHmG s  damoabob Labymoghm  o3o@gdanl  Bbmyadgdaemo
IGmgabmbod. goo dgGadab EobgMEoEeal mgdol ,303abd ©d dob 3oMomoads”
Bo®3moggbl (o dobogg mddam, o8 6o3GMA3Ta oEe dEano g806o3L dmyadgemo Jgmbom
~J3e0oLgL” 563emoBl. baBgbogem Bmm3o6gmdall JoMomopMoe dohmbo goo boymgng®
30633bgmmdaom dmmaabomdab 96930, 8oL BogH mo®adbogma BoboGImydadacesb,
359G §mabol , ImGEHGHIHOLL” ©d ,39d939d7embobo" dgndengdo Eogobsbgmmm 899wo3ao:
LYdPgE d933th0, 303Lade (30dmIgTPemo Bmmd GHPbmgyemab Lobgapmdob madgGoGHyMol
0bbdodnhdo, 2005 Baemb), 3968gg ,LoGEbzommo” (3od8mdygdemmde ,omagbg”, 2012
Batmn), 3o $abod 3eng0 ,Lobema dmAz969d9d0m*” ( JoMAbodol aodmdygdcmmds, 2013),
@oymbo ,3mmaduomby®o” (358mdgdemmds ,,momagbg”, 2013 Bgemo), Lom8ob HGdwo
2O 95309emo soEmdoma” (d033G Lymozon®ab aodmdygdemmde, 2014), 3mbaanto
»39m0303mbgde” (30dmBpgdmmmdd Jomoh®o L, 2014), m'Ighto ,3mBdmbhmgde ©o
39399d0" (30396 Lymo3oMob 3ddmagdmmds, 2014), Igmdgmhh nomba ,LadysGHmmd
®o”, ,.EOmoL 3o6go6o” (godmaggdmmmds Jommad®o L, 2014 ) smbgg AgmaGo
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,boogobgo 22“ (aodmdpgdmmmdo domogGo L, 2015), 330B8sg .0glmb d0333mds"
(32396 LpmMo3OFGOL godmapgdmmds, 2015), Bo3z domobozo ,.doemabdoMymo” (3306
Lo 3ogMob 3odma3ggdmmdy, 2015) o IMozoemo Lbgs. mpdyo, obog Jbod dabadbml,
6m8 3mobo, 3939000 339 EO330eM, JO®-JH M0 306330 93HMG0 agm,HmBgmogy dsb
30000Madbo. HmamGyE M35 bobgzmoe bpdhmdom smb0dboab gGm-9GHm Lohgmazodom
0649630700, MOMH3adbo oM ,,.0000306M0" 63HMmMId0m EI0ByYM nbg, H™A dgEoHgden
39mG®gbocobbmgob 869Gemgddy o6 ,,30930M3039d00”. $5830, 3o dyMadab og® Mooy
®36H3d6ocemo LdITOME IMIg T PIHMZI60 eohaGoBab bos 25-B5 3gd Bagbl mopozL.
LMOHOIHobL” god dgGodobygmmo maGmadabo 2013 Bamb JoGmpmma madgGobatyme
36300 ,,Lodob” Gobomobhoms dm®ob dmbgws LoY3aMPIbM MoGHadsbol JohaamGosda.

8930mbgoby, 3 Hmam® 39mas Gobo 30M3gemo B9b39MO FMmnbmab, dmatadbyemds
899930 3obgbo goasyo:

~20er0bgmade” osbmmgdom mge Bemob dbozdo Bogagzomby. LayGomByeme
@ohaModhaGol 3ombaodo 3339 Lozdomp aoBogymne goyogo S aoggdo oH
3°0%0639d00. Myayo, HmEo §mabob bbzo HagdbddL 3333960 S LG mE Rdgmgomy
2000mmobaemgdb”  Jogzddybodmma Gowopggdol oLLBZLAHIdMmIE, SMEMABMS,
o3 doxemom dbgp o6 agm Logdy o bLo3BomE d3ho God aodmMaGAIBmEs. (o
993093 acdmgoms ,Jmobgb” JoGgzgmo Hmdo. ymobby 3ag d93G0 God Bgmbe
Bozombymo o oo gbmaholaho Lnodmabadab Bobomgdom 8mandbowmy, BogHad
63Mab 3536030, 369G MogzoL LIByaG™An 06 3930830.” 330mbyEMdE.
36030300, 3mBnbHoMmgdl, dog®ad doernob BodoMa. 3Gas 88 PGHML men3656a,
omdsl 8sba, oGl IGLHob 30G39emo bodo Hm8o S SEG AvBmamama, dg36o
»d6aem0” 36gMomoe  3oMaoe Gojombyemo dJmbs. gB@mAs BgamdaHds do6hRos,
L3mOEOIHe” 6oazomby, bhezgbob bobosmab AoB3EmBodo PO39bdaGgd M @ obog
303omoms, LoE 76@s Bo8gzomba- ,06mLAHGIEEs0d mohaGotg®al” 1970-0060
Gemodob bod Bmdg®Bn oym Idgdommn  Bmgmo GMmIsbo. BobLmaL, LogasGmdn
6ogozombg, 6mAGMgdL Lobemdo o6 ohobEBb O SMAGIHM3BYd Mo PO3GAN.
Lho3360 Agdmaol domaob dbenmbdgmo smamAbE., dogbamogoc E&Aman, bogémigdo
o 6o 3030, g39moxgMhdo dpegbobo. gb g mazo®mIE,Agdo bymmogGo domaMogasy
0g4am... ®089bndg 6emob 859wm9a, mmbdmnobo Bengdol dmenmL dga0dobg Hpbgdab
3>dmggdyemo 0baemaby®gbm3zabo ,ydemobymmgde”, I3mGEHMgho” o . 503madm
$mobo” 9w Bogbog. 5339 ,,AMOAHGIHL” 06amabYGI® 393913960 O dHORdY
o 3odbgemgdoo, JoGadom.

300 d9Modab mddom, 3093 dmo Bgmo EobaGES ,3MmGHGIHOLY mGoanbomao

30(36mdaEob dob motadebby dpdomdnb oBygdol. 8abo oBGom, bLbBgdnmo GmBsboe
gbodsGmnmmE ogm BoRddoemymo Lamobgb” AGomdo o odohmBog, 2003 Bgmb
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39098 3molbob 33cm93000 O C0GEdbNL b0 bogo®@mzganmdn

3900693000, 03 606aMHIMYdnlb MHadbo gidE. FmoGadbgema dg8wngbondom dmBadL
Lodpdom IGmEgLL: ,063moLIG Haduhdo .AmGBBGghe” 220 ajzaGeb JgoEagboe o
3000969, ©®I3n momm 339Gn gowadgmamadbs, 56y, Rgda gomzemom, 220 Mmada,
367 osbmmmgdom 3300 3330 36 3gTNO3GHYd06. EIdbenmgdom dbigy dmbs, 3
36 Bogmamom 0d qodhl, GmB 3mAgbhodmadolb gozgmnded bojdomm 39360 O™ Boomm.
JOnmmn3x® g3emabiosdo ogEemEe, Mdognobdo o oM 3390 AL 3o87bhgdo.
dmzma, LM Gmd 3733G0dm, HadbdBs, damdom, 700 boomo dggdbgdo 60djdgzota.”
3900390, ,doGHMgHoL” babom JoGm3zgemds d3ombagmds gaeeobdom dgbGHyamgdyemo
> boMabboobo mocadobo doomm.

300 396adg pEonmil, mGozoboemmab bgEdnbggbom dbmmmb goAmaaab sMyyeo
$mobolb gL pom®gbo 360336gmmmanbe Badudo, mndpe dbaagbo Imbmagds Mmotadabl
30063 o6 03o3L Moge bazgBgdabogob- dogogomam, JoM3ge mogda, ybmdogna Jobogol
®36Had6abol, H®mEaLag EobHg LAH0390L LoLgamoem 9d3dGadd, my gb p3obobgbomn
dme0dl o6 dmobmolb @ gb Lopy3gde Gopdgmo Fgmmygobogom FgmBEads JodoGo
Lhognbol ambgdada, Badbdo:

Pull out his eyes,
Apologize,

Apologize,

Pull out his eyes.
Apologize,

Pull out his eyes,

Pull out his eyes,
Apologize. (smobo 1996; 4)

3momzgdbamb 398930 Lobam gomAmogal:

O30 73L 38M3IMGBAHB0SE,

dmEodL dmabal,

dmndL dmobob,

®35¢n9db 2dm3mBH6056,

dmEadlL mobeoal,

®353dL 23m3amEGHB006,

®30emgdL 23m3m®Hb0ab,

dmE0dL dmobob. (ImGaHGgho: 15)

JoGopm moM3adebdn o6 03®mdbmds gImobob ob Goghdgemmds, Godoy Lngnbdy
9bmEb 0dmddgo. LEMGgE 08 @Mobab dgbozomyGmdaom Johoco adoGob Bmbgbbgo
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8036036700 330mbaamb $96 30003 PoLO3IM bhn3zg60L IMmdHa® ImAgbosmmBy, matmadobde
30 gL 0g3addho 0306agd0 o 09396¢0 dbmem 8ndoceb, LagGmbab 3063Eody gomaeab,
8p06g baamggdum gmGBgdob d630MgEIeno bobom goamBabol Abassuo habgbgos 3amgs
mG$6 asb3ode JoM3gmm mo3dn, Wolsey died in Leicester Abbey-bs (3mobo 1996:
17) o Stephen Dedalus is my name-ol (3mobo 1996: 22) 858mbanzodn. bb3oaob
439adb d960mAnbadyemod Impdndo AoboGmgdob Gohdozs. ogd3g om3bodbogm, GmA
madLbme oo Boeno JoGLosbob, Jommagmoe d3mGHob dng G0l mohadbommo.

dopbgeosom 0dobo, Gmd god dgMmoedy Aobgdymo Amdodmymge, 39MHomEImmoE
®oMa30630 33b3zmgdo H7L0BAYAN, DogoTOMOE , AWYFO0IS", ,d030emge” ©.0.8. MoMadabdn
abggdom S3ohg Hagbn3n® ba®3gBgdboy, Bmasb dmamzdbamds ghmo-men Bnboowads
o6 godmodobs mG0zobomnob, bmmm dobmyme momadobal 54-9 a3g®mBg, Lo
smbgMoennd Lizgbo, ®y GMaME Bogob 808> EMEOboL Bog® JLsBoMHommE @abyoemn
LAH03gbr GgdhmBmob LaRogmamal, a3dm®mAgbaemns 3ndaae sdbogo:

The fellows at his table stood up. He stood up and passed out among them
in the file. He had to decide. He was coming near the door. If he went on
with the fellows he could never go up to the rector because he could not
leave the playground for that. And if he went and was pandied all the same
all the fellows would make fun and talk about young Dedalus going up to
the rector to tell on the prefect of studies. (§molo 1996: 65)

domboB baMmdgmod mamadobab bot3989087 LondGHmdL Bagbob bd3ze6dm 3603369mmbdab
8gmbg boBommmob pe3ozBatgdom, bawsy bnzgbo mogol gbmahna® mgmmosl gaobmab.
030 omb6036o3L:

9L Gmamabo Mozgdnd, GmIgemoy, LLABYboGHME, Jodoymopsy ba®agdgdom
omotadbo 90, ghmo dogomomn- dmemm mo3do 3gLobedboze Fuzgenmdgdad
oGabhmpgmgb 3mghozob dmpg®bymm dmhozqdby, Lowoy ULHzgbol obgmo
bohy39d00: ,,mobogHdbmdo a&0b abgmo gdbmdy, GmAgmog ambgdob doogodzosl
439m@oqa®L 9603369(mm3obL o dncdogL oO8nobal Hob33zedn <...> Gmamey
baoam, 89 3odmaznygby Logyso- Joogod3o3L. HGoan3mo gdmgns LhshnaznGoo.
296m LbmMom, EGododhymo gdmgyode LHOGHO3IGN, bmmm dGO330aGato
bymm3bndobogob aodmbggpemo a®dbmdgdo 30bBatho3nded <...> gbmgdhoznho
90mp0o...060b  bhohozg®a. ambgds  dosodaneros 860336gmmmazable o
FoMoEonmBy o sdomegdyemod mhmengobo ©s BoBmbg.” 280bL 393093 dadhmMo
b3oMo 0ygb3db Hg®dnbl LihoLablb, HGmBgemog LodBboMmE, JoMo e MoMade630
439tmaoh oMLBmGomos goamBobomo @ LAHSLOLOL boggemor Godpmamog
bhodobl gbggdom. (Homom ,@moz0byRmadob” 3od3gdnl Ao6o6gGa).
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39088 3mobol 33cmgg0bo o MG adbalb obdmGnd Logo®mmagenmdn

om3603603, GmA moMadobdn 3oM339nmbBomo 030Magda ab JghaGmammmbao
©o IMogzommghmazobo nGmobpoy®e @asmydhado Bahy3znemgds, GmAgmog bondmb
©Iommbols @y dobo ddodoggdnbomgolos Eodobobosmgdgeme. Bmagob AmoMadbgemo
oo  Johmymo  Lobopgdhm god8mbomg3o8gdnm  o6o33emgdL, bdon® 3j8mbgagizodn
30 Lomoda®ohahm dJoGoymom 3dE3modib. oy moMmadebol depogt dbotgBy
3000306dm, 36b 33N gd00 Jbd godmaymm JaMzgmn mogzo,HMmBgemop dgbobndbogom
3508m3a3393L Ioha®o bLRHNggbal Bo333mdnL IgGompl S Lomog dmotadbgmb,
BoJhmdG0300, 3mbag60smGom gowdmagdab smabob gbmdMmag- bhawmobda®oe bogobLgdo.
03039 dgndemgdo amngdzob Jomoagdolb bgbobagy.

30830, ,3mOHHGO5G0b” Fomomo boGabbem Bgb®ymadaemo mohadubo @obyyemo
2960d9bns go®mymo 3ambaGobomgal, Bom ggcm, HmI Fgmeg Lopanbob EoLoByeLdo
899960oema Fmabobggmo daduhade LomyMom Babhowe 3oLgbmdl mEELdgyHog LoY36al
©aboByobiol LodoGmagemmb begodsemy, INmohoda® oy JIwbIOI aodmbagzgdb.
00 3mbobOHgdsl ghmaaata Jg30dgd0b bobom a3moBmdl Goembad bofMdgwady, GmIgmag
AnOHGHoLOEA” Fodmzbom Lozgme®  Gowomaamoydol dgdwaan  Lopyzgdom
SUdyEmgdlL:

©0 dmenmb, JoGmaggm 830mbzgeb 30bes aogobbgbm 3gLob0dbage mogn HmIsbab
©oUoByobogsb. Johsdo bhnzabo Ladmdom Lyg®ob 8ol o PbdgblL yxuG™ULgdaL
3080mb Ggmmogaabs s JopHamA0daby. pdmaegfglbo mogol, 3aGasw moGadboma,
©0En (U Eo]6mdgme nhmmobragfo 36903d00. mads 3godmgds mebadgpemgy
doBompmo gomadagdog onbobmb 038 78635390 bEgbode. UBmGgE o8 mozde
Bodmpogdo bhngzgbob 3oL gb bopyande: ,d@3EERYdEL dmGfecnn, MBgGHMNLOE6
dogmagdymo 9o, (Gaom ,mo30b@Egdab” gomopadeb Rbobgto).

dmgdgmo qtoby, 0bgg, HmamGy dmgen Loomol bgbs,mogzobo dmaoahozgho
36gdomomgemgom, GmEgboy Jobmmgbo owadeobgdn gHMmASBINL  MoEojzamyMom
33060b306Egdosk; Lo0Bmb EgEemmbob o dobo 893mdGgdol Leddoyy .@oEIdYEO
BoGlymob” godm, Gomop ohmobongmms 2830806gmoe gboommdabl o aboemmdol
3m339bLoGgdoly  pEommdgb; pbozg®lLohgdob BgamdGgdmB Lagdo®o, Gmdmmadoy
LHogabologob nmbmagb- $96 oBHmobpogmo agmb s dgHg Bgdobdog®a Lbzy GoT; ab
qLagEm3shHomhebdn, GmAgmmoy IGmpdgmbobho ,3EIdatgdom, ©Izboenmdom ©s
®bHGMdom” 3abgbmdlb--ymzamogg gb ob sb3gdhodes, Gog smabob BoBaGAmdL oduazl
o390, OGmAgmdng JoGmagmoa dzembzamo LO3IPMOG MA3L I0bobogb ©o dobagzol
30)303699¢m Tn3nmbagddy Jobpbol Bmdndbol 3gbdemgdl. MmaMadabol JEom EodmLYdO®
30300693 08 godnhlog, Gm3 Fob Mob dbemogb 3mAgbhocgde, Gog dzombazgmlb BadbdAo
30(edmy9dpmo 3maemgbgdal goggdob gomemadl, 039 3odmygdob mob oG oymo od3L
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3006gd6gemab Bobologygomdo, Lowog aoo dgModg dzombzgmb Logddol oo gmebom
9bo7d69d0 L, 3mHHGE9Hob” bagpnmnzoby, ymobob domaHogagmm 8mdgbhnddy, JoMbaenal
GmmBy Mo3o0 §Mabob o omHensbnob gbmzcadode, 36gHemal BbmgmBbam3gmmmdody,
3ol IGMdedn® 80806™Yd58 .39 M dSOMMdabydobmab”, 0hemobooolb mydadg smabal
399mgdgmgdoda. gb Bobobohyzomdo Aobgdyeme abod3zemn3znd bbgbgdymeo Gmdsbom
0BG oLgdyeme 8300mbgzgmobomgnb.

879maa0 moMadobn obgag 30d dgMmadgb 93nm3bolb o ngo 2012 Bgrmb EoNdgdEe
#b3Em3b0l ImGEHMHIHMOE” gOmoE. 23330 30I3 9G®m gobLbaoggdgm FO6GME-
©ma82bmab ggodab bogddg. mp dgdb3mL & Rogmamom, bogdoGmagmmadn EGsdodMmaonm
606063mydgdlop dg9EoMgdom Bozmgdom ma®madbasb, nbgzn, Gmamey mgdugdb. smobab
9b gGmoEoGma 3ogbo bogdome 8603369emm3adbne, ®my goomgomolbobgdm 08 3nghadb,
Gomo $mabo 53ghmdmme EMdobn®angm FobML o adbnbob dndoGmem Bob ydoBzomy®
®oy30b0biggdobog ao30blgbgdm. gb bobBa®mAmpdo IgGE¥IGmdnmn JoGmyem bLgboBy o6
©o3a%3m, ™39y, dgbodemgdgmns, BodmBogenme Bbadzbo IGmadhop asbbmGngmgl.
mogoE JmoMadbgmo B90wgaboodop  bLBoL Lozgmo® oMAn306L: ,Gog  Fggbgds
»35d93909embob” maGadabl, gb dogby, Go mgds b, FMalol Famagcadaliged AmGEL
oMob, 9Gmo 30630 bddgomm Jogbod dbmenme, 3oa®ed 85063 LdabHaGgLm, Hmaméy
$mabob bgemnob godmbymmo baBomamgdn, GmAgemop 3o®m 3390t nbaym®asgool 330630l
3oL gbmahgdol Gomay JgMomeob, 898mdgmadob AmEadnimo adodob dgbobgd. 933060
230md0maMoxogmo ¢adudhod o 8oL3n gboEam AIBL magom smabob Eodm3omadamgde,
Bmgopom, myobob d0domm, dobo EIIMInEIdITIdS BmGo doGmbogmmob. 83 Moo,
030bongob domodmo obo Bogombzs o ddohmd Rogmgzomy Loga®me Jobo MmaMad6s.”
WLmm7ydaGIE 39m6b3gde BmohHadbymmb, Gmd gb 6o6omamada 86033bgmmgabad ygzgmd
00 omodnobobomgols, 3063 39088 smabomos INBHIMILIdaMmo o gobog bbgbgdpme
230mMab 398md3gadel bGP LyHomob bagngs bycuL.

dogbo  ,,30d939d9embo”  ymobds HGogbhdo, 1914-15 Bmmgddn dggdbs ©s o03e
860836gmmmaobo  goModogomo IgHompno HBMBoboob  ,bammmzabol ImGHGahe
dboaobmemdodn” HmFob ,amoblgdy”. d3dhm®L G, Gmd gb Bo6oGHBmgde Bob 39dna
3°9mad3046gdabo, Gog ,,ImEHGaHLb” 0bgemalidn godmbygdmbnb. d3ragam, 30gLe Fomag
Bogbom 1918 Bgemb godmbgo aMabd Gofo®Ebab bogodmadpgdmm 3mB3obood, Gmagmasy
01939 . EIO0BIEPgdey” EIdISL.

Jngbo Lode dmddnmadabogob dgmagdo o Fmabeb Logmbemydo 0o Sbmmm ghmbym
©onEad LEgbodg- 1919 Bgmb, 3gMdobosdn, mydye oMM oo BoModhadom- Fmabbe
> 3ol BoBoMmImMgdL 30hn3ob Jo®Egpbmo adthgbal mogl. 3nglo mogz0eb dbmemme
1970 Gmab 30636H7emb oEas doGmme Jobdhgmds.

300 d9Mody 88 MmoMmadobdoy Aobgdyem dmdodmymae 3393¢m0bgdo (o ydbadgbgemm
bo®31890L my o6 Rogmzmom, MHmamMogsd bohyaol 3GILEMGe mothadbs, (8o3. navy
blue costume moHzdbommoas, Hmammy bobmaom 3obagn®ae 3mbhndn, dodob, Gmys navy
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39088 3mobob 33ema30b0 o MOBH3d60L abAmMod Dogo®mazaenmdn

blue 8pd mp®3sLb 603bogL, 3baadom Gohab Gongbl o oM HMygbb, Hmamey gb
®™M0gobomdn JmaGL) O Godrgbody g®obob dmybgdog Bymdsb, a0d dgMadg BaLho
80343900 MM03065emb O F30mbagmmab M3IMB06 EVTIIGIdMIE dgMEbegdL smobob
6obgatom o30mdomaMogagm JghLmbogh, HoRode Gongbbo o dob nMaszemas sHLd
boboyzo®pmm mmb3nmbaeL. Agde dmogomo 39608365 gbgdo 3ngbob bocmoyML, dodofbos,
®m3 30qbob LdgG®M JMBHIJLAHNEE godmaEaba®y, ,,a0dg39d3mbo” Ao Babho o6
399badoAgds Exiles-b. mydys, 30mnocgd, 339mgbo dgbodhyzabol dmdagds §oML.

$00lol JoGowo 63Gamade JoGmge gboby

Agdb B0gt 3obLoboemgama dmmm moMadabo gEoMagdom 33006, 2016 6Bywmb
3°3m0(30. g gobmmagm $g038 mobab Ay ByMomgda, GBmAmadag do0 $0§g0330emdd
3o@Amagommyme o 33enog 3o8maggdammde L,omhobysds” godmogdigybo. dommdodmba
8000 godmpomo dmocadbgmos, 8ol dogh moMadbogme mohaGohIGm Bmagogl
Gmamby 3mgboob, dbgag IGmBaL o gbgabhezal Bedxdgdb, 353Mod Hmamby 396 gbhm-
96m bahgemagndom abhatgopdn ombadbs, gb obo Jo®zgemo dgbgdos 9dobhmenathgm
qoGIobmsb. o6 dgndemgds 96 ©O3gMmabbdmm dmoMadbgeml, GmBgemny SyboEgdl,
6Gmd o8 Bgomgdol dmogzeH mndLodOL BodBmoEabl omdn Fodbggmo  FmnbLob
39bonmmadgde  Lozgme® gdmddggdods, Gop  Lodgomgdol a3odwggl, omgzomo
do300936mm ol Agdmygdggdnm IGmEgLL, 93bmeb, gb BaGowmgdo p3go 3zop6MAL
3mobl, Gmaméy J0Gmabgdob. Agdb 3g30mbzo8y, MHo8rEabom dsbenm aym Bobagal smabo,
Gogmey 393mgagme, L6 33 3Ggdamby pdomdab EonBygdms, Jomdahmbds 8043
anmbeagmop gobdopbomd, HmAB 98 330mGab 6o6aMHImgdgdn dobo LodsgeEm Bngbgdo
26 gm@oo, mgdge 283s5L bgemn o6 dg9daos dobmzob, osbenmgdom bymo-gd3Le m3zab
356353emmdado oo Loodm3bydom 58n3o3d> ByMomgddy. ,0bamoe atdbmds dgmbeoo,
mongmb bgemabems aopbmdome 398mgdgeab booEademmgdgdol dmbaotg gogsge. b
2030060 36 nym LyGomadBy smdaimecno IgbLBYnsb o ndGmabram dmEYM goowady
bymsmbom 8mbgadby §36¢hemagha. gb LGImooE Lbzo $mabo ogm, mogabo 630boE
20008006760, doBogta 3Gmdrgdgdom Eoh3ammYn, Hobsyemn, bloMop dmByBaba,
26mmd 36900060 o JH®osOMLIENBIIMBEIam dBOH™3b9d0m Loglyg goge.”

6aGogngdo $mabol dmgm edmBamob o6 Bgogogb. 3Ggdgmob Bobobopyzomdoda
bbgbgdgemo Bogbol Ggpodhm®e, Ebmdnemoe 8moGadbgme o mahadobIGomdymeby
3oo¢ho Abgondg 0mbBodbagL:

GomEgh Labosdmgbma, GMY Bmo®adbamadd, dvno F0§90330cmdo 3gmoLIom
08moMAng s UBmGgE ob JnGowo 6xGomgdn Fgdmaamogobs Fmobobo, Laoy
A3gbmngolb LabpGage 80dmbaGOL gb3madem, msbab By3GgdMob, Bomabozgdmob,
393mdGdmeb, o 8696GgdMIb, 30dmBYYAMYdMS6, ImnhozmLbgdMab...
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($mobo 2017: MM1)
nan 3pmbG@gmoE 0B8mbadl 03 @odhb, H®I AmoGmadbgmmds oG goEImogommyme
9.6. ,,06¢0336H0 B0dmByGd” Fmabbo o Job I pmemg BmGOb dMGobL, Gopadd o
d0GomndL Bydghom JnGoEpmaom 300Rbasl. Gaodhmeol o dmocadbgmob 3mBogns
Lagbgdom goboggdod, ;mydyo, o6 gmzmao, H™3 Jmabob bbgbgdgmme doMomgdol moMmadbs
HodyoYdgE Logombo 1bcs adygb.
36dpmdo mogdmyMommns 1900-1940 Bemgddo $mobob ogh myobol By3gdob,
35dmapgdemgdob, 3gamdGgdab, Bgomagmmgdobdndotm gogbogbaemn BgHaemada. Bogbo mab
doGomoE boBomom nymayo: EIdemobo o doMobo (1882-1904), Ipme,Hmdo,hGHogbho
(1904-1915), 3o6G0bn (1920-1939), bgb-z9®sb-emg- Jojo, @opcoba (1939-1941).
36989mb mob dbemogl Agbogoma, bmenm y3zgme 6oboanb 606 ndmanl oty dodmbommge
$mobob 3bma®mgdob 08 3mb3Godhnmo ghodabs, HmAgmboy dmEgdyen boboemda 8gbyo
Ba®™omgda 9ng3nm3bgde, Mo dogmdg gbdotgdo d30mbagemb. 3Ggdaemb bLboL Joemasd
o®AgMal 1900 Bemob 23 s3Gomob BgGaeno $mabob Bododm. 53 dmzmg doGomdo
o®Agho ydobzoen smabl 3BooMgdl adlLgbab dmodgdmomgdol 08 3Mmoho3am Lodoobds,
®mdgeog $mobdo 98 P3obobibyemb Boydmaby ,gmGmmboocmme Magegdn”. mobobynlbdnay
396g@adom gBpbhmdob, dndommas Dear Sir goamiobomos, Gmamyy ,,d306HGILm byd
J0e003”, Moy 830mb3z9emL 58693L o AEOG dmodgiomgdol 3ddbob, momdml sGHRgHo
$moblb 30 060, 30639 goemaodl o6 bogHmmEoy, Logzamo® masL (William Himself) Bgéb.
30903 9Gmo BgLhmdo, Gm3gmoy Ld3dome (EO006939(mod B3zombagemabamgal,
898109390 damdutmgmdl- BgGoengdob bydgMogos sm®gyemne, 3mbadahymom, JoG3zgem
6o60emdo, Loog ,69Unm, 1904 Benodg EIdEABOLY O JoMobob B0d8mBgMS nbps aygmb
3obmogbgdpemo, gbzgdom 1909 Bemoob 1915 Bmodmg denabbo o H®onbhdo
899060¢m BaMomgdbog, bmenm dgmeyg bobBagmo 33mog 1904 Bemol 3mG9L3mbEgbgnom
0Bggdo, Gog  3OnmByem Logdyogoob gabab- JoMagem bobBaemdn 3936mdom 1912 Ggemb
dobob yoemood dop®goboedn BabBgHorn doGomb, Lowog smabo dogmems sMBagabob
2:0b03MHdbmdl dodoo gommob goMEo3armgdab godm,bmmm AgmMg bobBaemdn gbamagdom
1904 Bamnb 0do3g oEMgbohoboedo aoabogbaem ByGoammb, Lowoy §0d0 anmomdomoE
dmozombogh dopmemobo o dndod Jomb o dgmbogd obom Bagmb JLpG39dm oo,
Loby®3gmoo, g8mamd aodmpgdgdda gomzomnlbobgdaem agdbal abl EOPEIZG™BdY (o
60Gnengdnb BydgGogns dgopzocnmb.
®oM3dobdo bdoMmo 3oByEadom Lobgmgdol bbzoobb3zoazo® mGmmaGogoasl,
dogomomo, 3mbLAobhnd 3oMobab gzoMmol Lodo FoGoogno a3bamado- 3JoMobo, (1905
Benab 13 00b3Mmob Bghoana LHEbobenmL $mobobowdn) (§mabe 2017: 79 ), 3.3. JoMobo
(1904 6¢mab 23 0360bLL mozoE JoMmobobowdo Bo6gGoemn doMome) (3mobo 2017: 30 )
©d 396060 (1904 Bmob 31 mdhmddGmob BaGomn Lhabobenmb §mobb) (ymabo 2017:
68). LogGomp, 3oGhdm Lobgmadol aoEAmpobob Bgbe Mm9dg GRgds JoGmzgm
8moMadbgmmy dodoemgabob gpbemo o 3pmango @a3d odEnboMHgmdl Lobgmmms LEm®
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39038 3mabob 33emgg0bo O M@Gadbnb abpm@ oo bogoGmggenmdo

0H®obL3Gog3noBy, FoaMmod LoLyM3gmo aym Bmocadbgmo gGm, Babogzol dobomgd
39MbooBy Ag596m9d3emaym.

dopbgogom 0doby, GmA 3moMmadbgml 30Mao@ 3oEAmodiL smobob gbmdMag-
LAomy®o bonoblLgde, EO®EoEGO®m Bonbg 3oBygmgdem dmpbadog g®obadL- 8oa.:
»dmmmEobob ImBado o6 3od8ymam” (1906 Bemob 16 0330bamb Badaemo LAHLBNLEM®L
$moblL) (3mobo 2017: 110), .Gmd oMo mdagbgamo ommmnibo obdotgds, 89
303A26539dmEo" (1921 Bemob 24 a360b0b Byacena JoGagh Imy Jogza®L) (§molin 2017:
165), ..3gdo abg Bogd®o, HmamGE gb mo3oE 303emmIgdL dmyzeEom” (1921 6amob 10
©n379060b BgMame JoMoaglh Imy yozgdl) (smobo 2017: 169). gHmaddb q®obs the
0.G.’s mother is “beastly dead” godm@oboenns, Gmam®( ,.m.3.-b @O Jdmbysemmm
306Eooggamo” (1907 Bemob 10 0db3Gab Bydowmoa Lhobalenmb smobl) (§mobo 2017:
121). 3930bbaEgdm 08039 ZGaBob 6o 3m goobadgamabygm mamadabb ,3mabgb” doMagemo
mo30ob- “whose mother is beastly dead”(§maba 1992: 8) gosbodgoml gowdmodal,
Hmamdy ,E9Eodabl dopemagamn GHmE sdmbo bamoe”(ImGHMade: 10). ggadhmd, o8
398mbag3030 dmoMadbamb LBmMMgE gb 39GLNS gbo dg9606Rbgdaks.

botgoBgdo a30gdab ,Epdemnbyemgdob” LomoyMgdab ®ocadbob EO®LaE- dond
30390830l dmmbHmdd “Grace”-b LobgmbmEgds  goEdmogdal, Gmammy Lazgmsmo
Labgma ,,390b0", 98 EOH®L LdYBIGES FmmbOEMBBY ,m3m0b Byoenmdy“(§maba 2017:
101). dmmbOdmdo ,060dgmal” Lomap®o goEAmEoboemos, GMaMGY ,o0GHd0"(smabo
2017: 101) 0.0.8. obgsy, BaLAH™dIANd IMAgEmbmob JodoGmgdedoy, .9389mba"
30dmAobognos, GmamGy ,0389900%, ,gmEmbe”, HmamGE .omepybo.”(§maebe 2017:
170). aoboagdos, GmAd o8 89dmbzgzede dmo®adbyme 0b63emaly®Go LobgemBmegdal
3930b0b dand dmaduo, 393008 JoGompem gbode blgbgdpema dgMdbyemo Labgmmgda
396dbyemagy EodmEMmgdom, ,mb” 3oEAmEab o 9GO om0bymo ,Jb -0m, GmamGQ
06amoby®do. dogbgrogom adobs, GmB 3aHhdm bobgmadob MmaMadbs, Gmamey ghmbgw
0339 003608690, IGMdegdyGo bozombos, o3 Bndmbzgzode dmoMadbgeme 3bro
©ogPEbmdmms JoGmymgbmgob ,pmobgl”, Loop bLYbadgme Lobjemgde LEMGIE
dgkdbymmo 3g6bool  MmOBobBoos BoPdmmagbomo gloBmems Lomdpdmgddn. LAY
3GobomoboEmEIs goEdmpobarmo H®AD ,moBobmgze gobgasbolmgob” ghm-ghma
Lo3306dm 3gGLmBogl - 8gdob (Shem the Penman) Labgene, HGmBgarbay motadbgemn
0bbgbagdl, GmamGy LYAL.(§mabe 2017: 202).

9960326 bodggBo 0308633 0 @IJHL, G™EB 9Hzgab BoBoGmImgdal bobgmbmEgdoE
»mobgob” boggemom agbawads LmEobggbo” ( | told you to read the Odyssey first-
“89 bmd gomboMom, 3§96 ,mEobggbo” Bongombgm dgmdo”),(smobo 2017: 182). o
08039 B63Goendo (1922 Bmob 10 bmgddemab BgGoema Babob goemood dogtgob) ;yGobo-
(which is Homer’s story told in simple English much abbreviated) godm#obomas,
Gmam®y ,,9L d6Gob dg8m3amadyemo o JoGdngzo nbammolyGoem EbgHoeme IMmAgHmLab
dmobG®mdo” (§malo 2017: 182). - aobaggdod, GmA Logdocos RGd madal dog®
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3OMmBomo gm®dom dd3hnGmdye ., 3eobgb mogaamobiogengdBy”, oaHed ,,dmdgmmbab
AmmbO®md”  gogdocmemgdgem 3dobogo gaghagbgde, bLoLYG3gmo aym,Lohygs story
9006H33bom, Hmam®g ImAgEmbol 8ng® ImmbOHmdatmn 03d030, cbhmGoo .5.d. bzogbo
bot398900b Asdmmzmoem mogh oM Bnaabygbom. abgm S3hMGMEb, Gmambay $9098
$™0b0d, gm3gm bophyzob mgdGmb gobo 8930, sdndhmaoy, cnbrag EaHammgdnl mocmzdbabob
©0E0 gnhomgdod bodomm, GmA bbgbgdymo s3hm®al Lomgddgme Babdhoe doznhobom
930mb3gmodEy. 3Ggdgmob 3603369mmdomab godmamabats, 03gL gohmagd, H™A gb
183G ™AZd0 38g godmgdodo gobbmgds.

20 3GgdymBg LOPYdGENLOL o6 Bgdndemnd, o6 zddmgzygm Bond $0330330emal Fog®
99LobodbogoE MmaMmadboemo 1936 Bemob smo d330LAH™L dodomae LRHE3ab Fmabobado,
Gmgmmdoy J9ds Logpgmo® dzoemodzomb dmzobbgme odab @o 9335300 obEHmG®NSL
3mpmbOmdL. gb Fmbozzgmo 8moMmadbamads smobobgymma Lhomobhozobs s Bbyddo
033mMob LGFEO EORIM oEAMmanobs O 58 BmodGab 83339mdam 330mbzgmmb 3696 eab
bEOYmnaE bbgo 03mbeLo gosgbm.

Modpgbomog gl BoMomgdo Fmobob yomgMadol 08 8603369mmm3zob dmAgbHAdL
dbabogl, HmEo 0go LogmoM 99308y BnBomds o dhggbndl dmgem 0d aBob, Mog
006 999mgdgmgdal dSMggmo IgGommoaob GmBsbadey ,madabmazs gnbgasbolmzol”
3963tmm, 890dmmgdo omgzob, HmB blgbgdgmn 36 gdymoe 360836gemm3a60 badozos JoGHmye
$mobmenmagnodo. 33eno3 magglighbgdom 3sotho Abgadgh, 3G9d07mob GgEadpm®L:

©M63P6g9dpmo 306, ¥9088 $mobol JoGoEo BIGIMdEL doBHmpeme godmygde
obdomgdol  3on6a3L  LAHAIBAHHOL, 8BGOl  B93mddgEadom  oNbdyGgLbadym
360¢h03mbgdl, 833emoadgdl, 3063 obH™mGaEeLHYIMLL mY IgMBg6g3th e dgmmel 8badndab
23060hgbmdab, 93Mgm3g, domaMogoymo ohoMHodaGal ImyzeGye 33ombgamndl.
(3mobo 2017:1).

#3000 O 983030 o ,,3m396303960b 30hde”.

35t39 2mbnd3bsl dmombmal ,3aeoh®o L' -0b B0y 2019 Baenb godmpgdymo mGo
Bodo®o $9038 smobol dsggmMmdom: ,30¢0 o gddszn” ©d ,.3m3gb3oagbol 3othade”.
ab BodMgde godhmdGmogzom 33008 ymobob 8og® 1936 Bgeml 3nmmndzomob, LEHO396
Imobobodo dobgGama BygGommgdos.doH3ama Badommo mobds baoggbb 10 daz0LH™U,
doemod dmzobbob Bmbobyemgdol 39893 adopabogbs o dzoemadzamb o3 gomogdol
3obmgddpemo bool 53gdab obhmEos dmymbeHm. 3gmGg BaGomo $9088 $mobLds Godwgbedy
ogob 893ga, 3m3g63039600006 3odmyadogbs Bznemodzomb. gL BEodoGo JoMzgmoE
2012 b6gemb 309md39ybeoo.

$mobob Brod®odob 3mocadbgem gom®go gmangmb Jodmazaemo d3nmbagemn 30630
0(36mdb. 3obbozgm®gdom 3bs gedmgymom dob oG z0GHBHIMBIMmOE Mmoadbama myob
39Gmmob ,,9mobob” mGo Bogbo o HMIgHEH dgHBLAL ImgBod. 2013 Bgmb do3n®
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39088 3mabab 33amg30Uo ©o MMad6ab abdmBad bogoGmzgenmdo

Lpo3onGal 30dmBgdmmmdol dog® addmgdagybodaemo ol JgGmemob oMzl
3™309mnbgymo ma6Hzdabn 2014 Byemb moda®obamIe0 3M 9300 ,BodIL” 3aBoM337damNY
Gemob LOyIgMIbm MoMmadsbel Johaam®nsdo. dmathadbymal IGmagLogme ®mLbEHMdY
$9038 $mabob, gGmo dgbgzom, doGAHN30 mBo Bpodtab ®o63do6dng 30Gaom RAS6L.
30m®an amzogmo obgebndh, 3goboGRAYbmb ob BLpdade. o®mbBagmmo Lhoeme, Gog
Jmobob 58 MG BHodbL SbobodmIdL @d 2Bobmob Bbhoe admImazygl dmLeylzaG ™y
d0090b mdama 0bgmbogns, Gm3gmoy Bgmamb BgGL LoygzoMmamm B3nmadznmb. Boabl
800Madbgmab Babobinghyzomday dbemogh mab, GmAgmog 830mbaaml m 3 3003bmdL
23 ™Mo Brpodab Bg986ab obhmGoob o bobb gbgadb 03 mMa Laydabzoenm dabaohGob
960d3bgmmmdab.

603bn 06ygds v8mbatnnm 6nzm ygnobodgnemab 3096 motadbaemo ,,acmobab” dgmmby
9308mo@ob, booy demadnb 3ohod dmBaMnmma. 3obLd 3PNMYd M sMbd36oL Amombmab
806008  Bommrobyobodgomoab BongH  BgbGemgdymme  3gbabodboze  ampbhGogagda,
HmBngdog 23 60abb 3o6Ld33mMHgdm dmBbademamdal bdgbl. 0330, gb Bagbo bodzatmo
LoRpdo®mes MmamMy Johadd, sby3g BGHEILGIMm 330mbagmmaebamaab.

30098 3mabolb ®oMadbob obhmEos, GmIgmog LadoGmazgemmdn dgmyg LoPanbab
dgmcg 6obg30680 onbym, $96 30093 3GdgmEade o ndnb gohmagd, G®®3 (EoEa
AmEyMHbobho d3dmGHob 636HMYdadab JoEa3 3936 dboem MaMHaddbL 3obnemagm. 53abmob,
©aLILEYL EO30d3hdEo, HMI My §moboab Agdbhms 8603369mmm396 boBnemlb Jodmzgma
93nmbggmo 30630 boboo gbmds Lozgm® 9boby, LEYMaSE Lbgoggzodamos bogdy dobo
978mddgmgdob obaamog Iggddbomma LOAJEbogG® EodgadohIGab Jgmbom- gL Lggdm,
AOJHmdGmozoE, LEImasE o)M30Lgdgmny. d9gboE, JomGagbse 8603369enma0bay,
Jommzgmds godmdpgdmgdds o dmomadbgmmgdds 03 Jymbomoy nagdhoy®mb. ymolLo
bmad obamo BBgHomas, GMAgmbag dmgmoy 3bmaGgde 3amo® gmmasa, MogaEoy 8L
ombmgEo LozgmoMmn dzombzaemologod gL p3obabibgmme dbmenme dabe Boabgdom
gmgomnym ©o3939070, obgm bobahdmmog dmabogmmdodo 3o bogowo dgamdodn o
30630 abBod33maan o®obmEgbos Bgwdgho. ndge dodal, $mabol ®oMadBolb obhm®as
LbogoHmzgenmn 08 Jgmbomog oy godmotogde.

gmobom gabpboge
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2.3. $9088 $ooabob ,3mobg” JoOogmore:
00633060L obHOmGod

gmgommgol Goymos obgm boboMm3mgdBy Bgfo, GmamMopod §9088 Fmobal
#30L", @S 30093 IBOHM HNYMod, HmELLE NMH336mmn bozgmeca Bados, HmImal
®obodmobBMhy gnydgo, bmenm Bobo 3oGmay3omgdol 373maa mobs-dmo®adbgmop 3o3ba.

603m yoobodzomob EO0BHIMLIdS Fmobom Bobo LEHNEIBHMdNL bobodo Jmbo,
Hmegbog 30b3o Igoamadd, d-635 geg3mg Hobodzomds JoMH39moE oblgbs gb pB3gEm
86gMomo o dobo BoboMamgdgda. 8-6o gMgzmmg BMHogammo dmBogemo madhgMogmmabs
©0 ELO3mMam 93thmAnb 969dab L3gEedeNLGob BbhmGn gobmem, Hoboy obobo oo
3odogzamo s> ImBobgdom nambgdmbab Bemgdol obdoemBy.

8mbgeo oby, Hm3 3-60 Jobgoem 339bgemazeL HGRg300, Boam yndbodzomol JoMogMHado
©odmmdohoghe Jghomeo goRbos 930 o OGohobymdn Loddmms Logehmb
39edaOmo bodaoo 93060 1959-1962 Brmgdde. LEMGgE o3 EOML Job Fgbodengdmmds
80930 3v90aE®Mgdeby LoggmoGo dodmommyzs, 3oubmdmpy d3gah FBgGomby s
byepm3bgdol Lbgo Immagabygdl, GmAgEgdmubay bogmbmmal dmemmag vahdgmgdos
2600gHomdab. LBmHgE 163emobaEE AsBmadobs ymabnb Bogbgdo s dobBg dgddboemn
doboemo, Foa®oB gb IGmEgLo 3oo3 dGogomo Bamo goghdgeeo. Bgdobdoge
3mbga®gbyools op 3mbathgbbg Bobpmme (G®Acmgdoy Badu3adymo ®mgdahozom
999moqoMamgdmey, Mowaoboy 80306gme mgoygomBo molol Jgdmgdgmgdol o
36md@s o Bobesdo Jodmabom 3mbxygGgbyngddo dmbabammamdsl doBobdgBmbomop 96
800f6g3000), 366mdMES Jobemgbo godmgBodam o smobdg 8mdndagg b3gEosmobhgdob
3OO Eobapgdon LddmIozmm 3MbHoghabmaal. 53 dbHog Jobms GodEabody smelmemgs
©o30bobgmm, HMIgegdmabsy dmomadbamb GHgagmocyemn 3033060 Jmbo: GoRobE
gendobo, gMag Bgbo (gogMobol Fmobol (396hGab EoGadhm®n), 3Gabdosd ddomno
(mbepob gbogaMLohaho), smG3om dgmmdomGo (GMAoL PBogg®Lodanhe), Hmddb bahgomeo
(James Joyce Quarterly-b Ggpoddhm®mon), gdommo Gmemo (6gdz0emnl 36039GLoBaH0),
GoRotme dGogba (emombob y6ozg®bodhnho) s Lbaade.

Gmamn® 0bygdmeo MoGadobo Y ,$93MAM Fmobol” abhmGad

300069 dmo®madbgemo o Fmobob 333mmg3omo LOgMGN3 ,.amobgL” 93nBmmgdob
308mgd39469d0L Fnandmmo, ol gEommdEe ghmazomop dmydbomadabs 330mbagmmo
3A399mm, ,0MohGoEongm” mohamohyMobmob 3gbobzgo®om. 98 Lhodhoob Bobobo
bpmop o6 oMob 08 Imemogozgco Bpamdomgmdol Sbamodo, G®Agmog JoHEodo®
> °ModoGmEadedH 3Hdomosps ,o6oboddmagto Lymobizgmadom gobabizommyma”
mohaOohIMob »otmadobl. ngngg ocmngdob 306mbo o bymmmabgdol Lbzo oManddy,
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39088 3mabob 33amg30b0 o 006G 3d60b nbAMG oo bogoGmzgenmdn

GoEagdob y39momamo Moy 960boomAENandmEs 0BEGmNbEm IGmIsgoboabhym
©> ©E®madohac IMabEndgdh bymomadom  boEEIdmEd IHGIMm  baommabgdoco.
dogGmymoE, 9OLYdMBEEI6 oEodnobgdn, HmIgenms bobodmo O 0bhgemaddo
396 93p0dmEo aogboEadyem AoGAmgdl  LEMGgE nbobo Jabnwbgb odGmobrogm
JoGmgmm 2GIGmOHBomY®, 3G9-bmdghimadadym bgemmabgdol. 58 ggmbBg LYo
3oboggdns Bozm yoobadgeemob BoBobn mEbog Jodm dgdho Jnmbzgmobozol gogybm
mobodgmmgy Eobozmy®a moha®ohaGaemo 3hmpgbgda. JoGdmomNd, ,mubodgcmsg”
amdan, 803Mod Lobddazommadn gb MoHIMIHYIGO M8bodg SMBmgrmL amzemaEs o
3960300 (933300Mdm dmEymbobhgmn dodoMHmymadob Bamdmomagbmo, HGmIgmbog
30937003690mo §. $mabo, 3. 9GO, 3. BOE36IG0O ©O IGogomo Lbg.

bo3nm®ng 36mdngegdab bogomnb hggdbosobs o smobob Abodhamym Lhemb Modmgbody
3pdemogoygno dondmabe (gooledzeemn 1966 - 1971). 8sa®med 1969 bgwb JoGmyen ©o
by 969089 momadbomo ,Io3mdm mobo” Bodmznm mobhyGohhgem dmaengbog
odd 3030bEam Ggommdada. Lagdy oboo, G™3 0dbdboe GofoGE Jmasbds smdmofnby
0do8g 7a6mdo BaBaGHAMade, H@MBemob FobOHMdM30 8039m3bgds dgho godatmmgda: gboo
By Bmdol 6oBaGAmade, Bghbomo daBhmdomaMogogmoe, bogadegeme dgddboema
1914 69emL (3 Bmana®me ByoHm 1907 Bgenb obobgemgdl), ,oboemasdéios dbohamal
ImBHHHHob” Eoltymgdal 3gGomedn. smobob 83 Juomsgam bymbabg®b bbgobo byemom
d0Bg6omo ,503mBm $mob” (Giacomo Joyce) Bo®Hamoaght dobo Lobgemel ehoman®
3060064, Moy Imaz00bgdam Bab bomspHomoy agdus.

30063369 dd aby 239380, H™B Jobrmyemo o HJLYmo 3oGN6HId0 gH O™
odgdonemogm bogoGmagmmdn: JoGmymn macadebn - 39Gboma ,gobzobo*, 11, 1969
(a3. 80-89) o Hybymo - Oxakomo [xoic, inTepatypHas Mpy3un, Tbnancu, 1969,
# 9/10 (33. 79-B6). mMagg IgdemozoEesl bogm goobodgacmab Gebobopyaamde geHm30b,
Gm8gmdoy Boagbomas BoBaMmBmgdo o Bobo Bmzemg oboemabe. AMaGadbgemo
2m603603L, HmB 08 EOOL ,$mobo MbEIMIE IBH® o JFO® JoMIdzEIde dboemo
Abog3emo dgmmEobs My bmasdmGyme 8bahaGymo byhHbgdab G@Y gHMMdmomdL,
Gobog L, 36mdngGHgdob Bozomn” 9bmEs” o GMB ,8BgMHomo Jguhm mMAs ebhgdHabom
030900 ®o30b0 EGMOL gbadmmmaey® dmdmatgdadl o [...] 3odmndgdozgdl
396bmBozgdeb gbogmenmang®a 3obiymdoby @o dsma BmgdBgEndel dmpnzamgdob ghmosb
doggBg o330l bbb, ,$03mBm* o8 8bGoz $96 30093 .JmbY” of oMo, Boahod dobdo,
39bodemmo pghm AghopE 3069 ,3mGBHMIHB”, 3obbmGEegmEO 3oGasbe, MbHmdomo
9@9996¢gd0L ogd3ndmadodgdol 3Gabyndo BoB>GAMgdol adoGob, oy Jgodengds obLY
omg3ol, gbogmmmaoytn Bgdmaambgdab @y mzemdbomydedog dobym maomoboenabol
9060306 cnmaoznbogdn” (goobodgommo 1969).

6060HAmgdal  3odmd3gybgdol s Bobmob (o303dnGgdam  mMadhgGOH MY
bogombgdl Bogdmabs oGo3zmo  3gbdmdzomnl BgMowmo (3964mdzoemo  1970),
MHmBgmdog mohGohpcomdpmpby o3 dgodg Bmdol 6o6aHImMgdL gobobogmogl,
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Gmamey aghompgbigmoe Ggommoddob bodydb: ,azoM9abymmo 3dgd0 IgmGoon, oby
30060b (36mdogmgdodo amgimomo bobomod bBof3zgbgde o 03gbo, Mmamey
o3ob bogm goobodzogmo ombadbogb, boBoMHamgdal adoMo ,9gdgmmabodgdymo ©d
©9Hmaobhodamgdymoes”. [...] A356b B60653g0 obmpodpesms dmbongoom ngddbogmo
LyGoma. [...] $mabo g39moxacL g mBobamb p303806H9dL, 996HM00690L LodoMob3ndm
LoBgoLgdl, ghMoE Judmol mogl, bmoGmagh gehmBobamdn, obyzg Gmam®y d3gma
Gmdogeme ghgbigdol m®bodgbhaddn, HmIgmomoy ,.aO™mAabio” pbmogb.”

#503Mm3m  $mobob” moMzBabl doMgzgmom Gybo 333maze®o 930haM0bd 3gbogss
309mgb3opHe, obndbo Go, HMB MmoMadobn 3qLobndbogomas gbGymmgdgmmo 08 oMzl
oot godmgamadobs o HHoEE0gdab gomgsmalbobgdom (3gbogzo 1971). bbgome
3mMnb, §-680 3gbng308 JnMagmds bodgmms 30380630 aoge boEmdhmGm EobnGdopns
30038 $mobBy, bmenm Bobo 300530760 M3Mbgbho boam yoolodzomo gobempom. 8ob
®o0body Bamommo o godmbams dmydmabs ,,§03m3mL” Hpbym 3060064, o 39nmmo
9m396hgdolb 36omoBLY (0o BmadoE ™MOGaBobal BggoLgdol, o ombodboglb, Gm,
369000, H®IgmBoy mohIO®oddGImo gbal bozpmotmo goMnobhe d9ddbs, GmBymag,
3obo AobogagdMom, 3oamdMomdob abHMGoL goEdmgdsb 8gdmgdms ym3zgrnEEoYGmdal
93mbdn, MO30@ agm ghEoho, Hog ImoMadbymboy dmgmbmagdy, bmem gb dbgmoE
dgmo3Lgdomo m30Lgdgde LEYMNIE IoGIMbogmoss By®Bydyme b. o. goobodznemao.
boamm bhohonb dmemb 3o db3360b, G®I Hhaduhol LEmGIE dbgme Lom&®dobyymo
393900 Fg@paod 00 oMy Bmdob 6oBoGAmMgdob Gbame mo®adabo (3gbogze 1979).

300093 96 dggobgdob 3bzegdem 9. GmAnbimb 3Gohozam 6gGmomda (gmdgbaem
2011), Gmdgemog 9dmabgdo ,.303mm mabob” Gpbpmo o Jatoabyemo moMmadabadab
993060b3oMgdom  dbagmaBlL.  MgEgbBnodn gobbompmos IGogzamo  Bogoenomo
m©0gnbommmob wgdbozgto, Goddyene, bHGIIHIGI s bhomabhadHo dgbohygznbmdal
m3oeLIBGobom, Hob3gdmgas3dmmo obzabob, Hmabozm ynsbedzomab Gybymomo®madobe
IBOHM MMId o FMobob ohaGoBIOYE bHorm®ob s JbmgEmabyEaymmdabmeb dghoe
doobemmpdyeo goMg P3MHo067wo 3oMHaobho o ILDYBL, Hm3 Bobo Mo a6 08B
LEYEYOGoE0d, Hm3 1969 Benob Igdamad dEIG ymgomd JpEommds gb 6oBoGBmgde
30093 9hmbgm moMadbogmogm Gpbgem 96089.

3939 ombodgzboL 0dbLobyGdL ob godho, GmA Bmmgdalb obdomBy §. Imobab
6o60MHIMgdme MoMadobgdol bbgoobbgs 3odmgdgddo yu3mammoE 0dgdmade LEMGIE
603m ygoobodzoenal dogh Ggbyen gboBgy FgiGgmmgdamo ,$03mAm Fmobob” moGadobo
(goobodgagmo 1982-2005).

JoGhopem  bobodmgzommgdo (oodgde J-6o Bgme  boyzoMgmadal  BgGogmo
(bayzstgemody 1981), GmIgmdng v3dhm®a ByBabggbom gobobogmogh motadobl o
omb608603L, GMI ,3mobob MoMadobob LoGHmamgl Laghmme d9360 God Jdbalb o
#3030m3mb” 3gdmbgggodo gb oMab: godmbohzol JomMagboe 3mbabbo®adaemo, dybbe
@O 0803 EO™L dobdy Ha3oo gmGAgde, baboGamgdol maz0LgdypGa 3m3ImBagoyHo
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03903 ady, Loog g®mn AgbgEanm BabEname 3odbgam 930BmEadL o9& MNdbydL
gotmymo, LGmogdmbadb p306 Fndoemymo AmaBaLGNa9demolb by, bothzGyem Lobgmo
AmpmmEbymmds o mo3Bompadgde Lomodody, B3thy3acmadel Bojoob  ¢Hgddab
933030 330mModoEmdy o dGogommn bLbgo AmBgbho. Imocadbgmb oMobazmgdom
16mpmgdL Logdgh 6560HAMYd3n pbas AMd6gymo MoBIGIHIGIMm-obhmGagmmo,
d0dmmng®-dommenmany®o oenyBogdo o HGgdnbabygbyngde, Gog dbg obobinomgdlb smabial
06hgmmadhpoma® IOmBoL.“ (a3. 127)

Lhohoob o3h™Go  EOB3GOMmgdam  3aobaboemogh ,$03mdm  ymabob” gbmdoag
9 939609dL o EolLdgbL, GmA ,dmahadbgmobmgeb sMHmaG® ydmozdgb Lodogmmgb
39000376L 2860l go8mbadzal dormby mGogabommpha 3gdhogmMymo o Lnddmmabdymo
QmG30L ©73MEMGed o domo 87dmamdo dgwab aowmobyzgdho Motadobob g6odon.
ab gmagmogg dmahHadbamolaeb dmombmal s BoGm aEbob 960L BymAnByzboo
3™E6oL @ Lhomob Lomym B9acdb3dsL, 3G bgmbogg Lomadodgb, HmBgemng Mmogob
©AHmBy 3odmogzenbs mazaE FMobdd, GmBmoal g6ob phzaammdsd Babye bogydzgmmo
©obogmmamolb modgG®obndal Bmaoghm 333ema39ML 19330 9. 6. ‘9guhGHonbagomama
693LpLObY“ O ,$37080mAnGn 9Bab” dHLYdMIG 30. JPGM Bgdhoy, oL, Gabog sdohondgb
369Gomb, bdaMoE SEaomopE o 9354090 bmmdy dnaMadbgmL s godmGogbymo o6
3Gab, ®m3 gbd my ob 9bmdG03z0 dbmBornnd, Gabog Bmomadbyanl gEbab gGMaxmgdy
39665bmdl, 30Rbgnem agdbob dmocadbgemals Boyhyagdaey mE3oE ®o Jobo byemmabgdol
233963006mdol gobsodHgdmow.” (a3. 130)

0gd3g §-60 6amma LoyzesGgmadyg 28dmdL, HMA LagoGogEme y3aemaby oo bogome
30063363 oLmgal dghogmtgdnbs o LoddmEIMIdEL Mohadsbdo dggL: ,Logatdrmd gbols
0®L6oemAn Eondndbmb obgmo gm®Igde, GmAgmbog JeGmdomow BoMHImasznwandgb
3963mG0 qmGIom SEsdnsbal bmanggdedo dndrnbo®g G mymal IGmpgLgdL,
dmgmmabome p30maGgLboE Ldogdha® omddsl, Moy blnGoE Lyamegds Lodyaome
©96mHoE® Jgbodmadenmdgdlh o o9& anbobgde yagmobomael asbaggd eggduadome
3m3d0bogngddo. [...] 30dmbogommo mG3306M00; 36 38 Hogm bagdg o godog®myeo 3mo
obgm Lody3096 QmEFde BoGHIMIEaNbm MmM3adobal gbody, GmBgmoay o6 gbodpdade
d3ombagmmobl gg®L (gb 0gdbgdmma smobob momagn), 96 JaGmaymm 36gHomb s Sdom
3aLmob 4G MOE 3obzomq bddHdmengamoE 39603398y dalingg bag®ab gobobooMgdmom
(33. 130).” dm3mgbgdlb Gob 3037L6GId s gohyzn, G®B ,Jeobgb” IoGazgemogy
930Bmenb 3odmgdigybadel 3983 39360 mohaMahmGo gomoBnabs Hm3obol bhoenom
Boe0obmdado s, BoGmamnd gb v8G0 IGgLodo o6 godmgazgybadacmo, 8o3Mad dobgboc
603m goabodzoemaob mohadabo bobgrmErdmE, 396Lo3xNMdom 30 AMaGadbgmmol dog®
»3900b87em0” Lohysade > SBMNL 3BMmddnlb bogHe, Jommpmoabmzel dgymadadacno
LHGIIOIG.
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»Jabab 33demoazagool obhmGod

~3mobglb” aodmg3gybgdol Johzgmo dpommdd ogm 1967 Bgemab 28 agemobb
3%89m ,moha®obhnHpm bodommagmmdn” odadmommo 3oM3gmo n3oBmeab bobogme
oGy 3mdgbhocom, Gog booognl dmLNbY3oL JAGM™ gz, 30Mg ESLGEFMMYdym
®a(ad56L (Jogmdg 1969). gb 085303 godmamobms, HmB 83 Igdozognsdo bLomoyHop
av8mynbgdaemos . pemabo”. 393amdda, 3gMompyey IGgLoda  godmygagybgdodiy,
0308mEagdab Botagbs bEgdms 0. 3o30bodznmol Lobgmdbogm Pbegg®bodadol
©obogmgm 93hm3ob 969d30Ld O EORHIGIHIGL GOIIMAHIHBY. 08 bLozodm 3ombgab
Lo3noM03 @OIPmHahob LHDEIBAIdELS @O ©obBsdIGMBMGdAL aoGs dGo3z0mo
©0bhoM9bgdgmo dadnobn gbEMIdMEH, Ho bomb PBymdEd molal IG®mBob 3obmdsLy
o Im3gmomobogool. 28039 EOML Bmo®adbgemo 0939y69dL AGOMISL ,3903B Fmobob
3bmdoghmgdob Bogonl dgmmepob BmangBme ®azabagdp®gds” (yosbodzoemo 1971),
MHmdgmdoy obzdomgdomn gobobamogh 93 Hggdbozob odsboloomadge gemndnbhadl,
HmamGogos omyBoo, sbmynogns o dGogomme bb3zd, ymagmogg gb ,.pemobgb” dgméy
930Bmeob ,,6abhm®ab” dogomomby.

bo3PMG03 930BmEgdal gadmd3gybadab gHMbmmmans dgdmaans: 3oM3zgema bode
gdobomo  (.boegdoda”, .6abOMG” > ,3MmAI3L0”) Eindadme  oBIGIGIGID
JaGbomdo ,bmdmmae” (6, 1971); Bgdpgan 93nBmade 0dgdmadmEs EohaGodnGIm
6boendo ,Lo363s” (Bgmmby o gbgmyg - .. 30mORBLM” s ,mmmbmaoagde”, 1, 1976 @
4, 1976); 89ad3bg 930Bmma (,Iogbo”, 4, 1977); 30003 mmbo g3eBmeo dmazesbgdon
(,ommmboe”, 2, 1980, ,mmgbeGoambgde”, 3, 1980, ,Lzomo o dJoGodEd”, ™6
6mdghdo, 4, 1980 o 5, 1980) o ,dmbghoommy 3emmoado” (1, 1984). nbmo omgaob,
6md gmzger 9308meL mob ghmgmes ety Bobaboghyzomds o 3mBgbhoMo. o3y
bogomboo, 03 G IGMIv OLENMES BmoMadbamb 3MGaddnmab IGmEgLdo ©s FoTD3gmo
Mgoddm®adob ©oboMmbE3nbadmao, HMI gbo my ob EaBgHammmds, Jhggamm o6 bymoy
oMombgdpare Igbgdnopes dobo ,,0898905" 30 069, Fmalol BaGal md30LndnGgdYS. gb sme
9d0Bmo Bogbom 3odmggaybo 1983 Baemb, 3Mgmme Bobobnhyszamdom o J960336gd0m
(Hgoghmn goo §98dnMody, asdmadpgdammds ,096obo”, mdomolbo) s godmogs Aggbo
297080bgmo mzombadMabom sGbsbymo hoMogom - 80 000 53daddmmata. opdy Bogbo
™M030bomMHaE 0ym o@m®HIGdyeo - yooby dmahHadbyemnl BgG®Pgyema ogom 353005dob
3m33mBogzoo 3obmogliges, 3oaMod LodbBboGme, 08O mabgmmo Lbdgmms ImemoaHagoymo
6996mmmaons bd 3Bam gbotobbm Boabgdl dadozs, Godog asbadnmmds Bmgena hoGogal,
®doem o ogodmynobe 60gbgdol Bom-3om3g 339G madom od.

30093 ™Mo 93odmo ondgdmo Boabob aodmbLgmmoab 37393 (.Lopbsa” 2, 1988,
,LoM0bmBade” o ,boybyg” 3, 1988, ,,303emm3900"). 39390 0LgMO3] 0YM, HMamE |3 o(MY:
Bo36Hbornm 338m3gdndl 36w Bmymemo . gemobgb” dgmég boBoema, oGRgbocn GHgo
9308mo, dogHod gb 396 dmbyHbo.
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o6 adbgemab 3gdomdal bhaemo

obgmo Mmdobob Joombzo o goagdo GmamMogod L,3obg”  dgadmmgdgmmod
3M030mabM030 3obomemdabo my gmba®n ymebab goMydy: dMogzamn dommermanyo o
LO3NMB0g BHEObEOYM GMEDIMOYEN, Gommbmaoy®o, bmgoowma®o, 3maodn3no,
Gne0gep6n, 3gbe3amyo @O oHIGIGIGYme depbagdel J3aE3NRIYMBO YNNI
oobobgde HmBSbol o@ad3oha® omddody. ymazammogg gL godmobodo 3IMBgbhoGgdnb
@XGM30L  dpEnEdemmdode, o3l o8odg dma3znobgdom. o853Mo@ omMLOBNTEO300
8006adbgmab 333mdab Laoemn, 963 dobo IsLyboLdagdenmdol akdbmds 03> oy 0d
9300l o 0603635000 LEMG 30agdaba s Jommzab JoGmymo gbohyaabol 3mdgdbe.
3m06Hadbgemb Ladndom 33nEOLMOE 3odm 3G 3gmbos 08 5TNoBgdab boo, HmBgmmop
80306mogms bmedg Boma ggu3gGHHnBab dgbodadol LygmHmdo Eabdodgdabmgolb. 2012
Bemob godmgdob 3mdBogdobob 33913009 bOeOE 3mdgblybogdabo ob b3gyosmaobhgdo,
HGmIgeomoy oo Bimoemo dopdomeom Jmbbammaopegdobs oy GRgagdol doggdol
®30mboBMHobom o dooby, dgbademmo 30633 3odmamAL doemdol Loadn, Gobmgabag
3ambOH g dmadlb joben.

doGomopo obdoatgdy LagoHm ogm 08 Lgghmgddn, GmAgmmoy Johmym
obhmBogm 0y oG IGIm LoboBrgnemgde 339 ©o033300MIL dEanmo, Mowash
obgmo Lozombgdn, GmAmadog 3303806 EId Abm@mom 3mobozsl, Gommbmgosty
dommmaonsh 96 oo bbal bomoM@adtns o6 3gocgdam dboemao, v3maboe Bo3mado
ybmdommo. 3momadbgmmn odhnyGoE P3dzdomhEadmes §9doe  d§0sdzoml, dohobo
39335dgl, @306 d6930dal, dmadLabrdy gzoboMoob, Gabdog amGEgboobl, 3n®ad
09380dgL, GgBo mgzamadgL, Bydo 3030d0dgL, g8 JobHMBOL, ByMod 303bodgl, Gogod
LoGodgl o omm ByGHgEasbl bamabaom 3abdoGHgdoba my JmbLaE ool dobomgda.
L3goqnn® Ld3ombgdBy, dogomomoe dPLn3omyGo LEgGmEb GRgIEL omadme BoGabs
©EmEgbambd s 6065 mmMNabadk, Lhommob s 30330Mgdnm bo3ombgdl dEanbEs Baemo
LoyzoGamndgl, 39090 Booemodzombs o madnbo JogmoMadgbmod.

8p3omdal  36GmEaLde Fmatadbamo MIanmoMymoE  SESMgdEd bbgo gbgdby
®MoGHadboe ,nemobgb” 3odmEadgddn 280 ™y 08 Jobogolb 0bBamIGgHOEESL. dL Logombdo
30bo gMBobobho B9amdobmo ©d MOBIIMIBGY 3-B6o bmEo® 3ozodody @oyBotgemo
©08b3o6g aym, abyzg Hmamey g-60 s mmMos, HmIgmmoy BMbageo s gbdobyhoe
0063306900 063zmaby®H mGogebsmmob dgocgdode gbdoMHgdmees. LMYMNOE (O3
3608360L 03LobaMgdnb MMa® o M08 $aemodggde, HmAnmmoy JEnEabo Mmobopamds
308mbad gl HmBobal JaM3gemo g3ebmeob gadmgd3gybadocob doba g3060b36gmma gdnBmeal
©994c30L 3mAgbhodmy.
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300mbdon®300 ,,3molgl” Ipdemogognoby

0dob gomgomobbobgdom, HGmB goM3zgnm bBMmggddo ,nmobgb” 1339 0ybmdEbAs,
IGmgobogemds 3Gohngzod JoMopmgduyme aama®ommds aodmohfnbd boboen-bobam
398mygdyema 930Bmgdal 30doGmm. ghme dbéog, dbgmo doamds dgndemgdo d0bLBLL 6d
©odm3009d7mgdom, Moy MPOEoIMmIM 3G0Hh03ol Baohbrs ,maMgdyma” mady®odhdal
ImIpmomoBognol moMbo, bmemm ,33boa®a” Hagdbho o8 3o¢h93mMoodn o6 dgommo.
8gmMhg g@odhmGo dgadmgdy Rdomzommb 3Go¢hozmbms 8bGHoEob GmBobal Lhamabs
©o 9bmdMazo gdbdgmadgbhob o Bomado ob 3onzgdGmdL, Mab dmooMgdogy bogadmm o
doofbogl.

abomghmo dnMzgme GHg3gbdos 3odmgdagybro FpG®boem ,3600mmddo” (Bnemanbzodn
1977), Gmdmob s3hmGa, 365Mowa bmpo Bymgobznta gamoghHbee godmdsnybgdyemn
9308m9d0b 0063930 3mBbhoMom sMob P3dogmzyarmm O dM BozgmMog GmBobom b
3obo moMadobom: ,,8585L0Ed8Y, 36mdoo JoGm3zgmo IGmEqbmGa bozm gosbodznemol...]
830bbbols, 33oLBogemol, EodsIomgdem Imombmab, MoM3sbal BmagagHm saommn myob
baboMgdob dgzomomdmm, [...] JaGHbomob Bobo bmdMgdol 3mIgbho®mndab 3obLbgdabay
3300Ag3L > obY Bgem-Bgwmo 3308BogdL Bzombgzammo. Azgb obme oa3z»Rgbad
8039b0mm dmocadbyemb O ImGAomoE n3obEIMmm® gzgmmo Eogamgde” (a3. 168).
03dhmGob Eog@IMozn 3omaBosbgde Godybody 3mAgbhocal gobboemaado godmozzgme,
Hmgbog ob b3gddhoznMoE 9GA3L Bom LogoGHMmdOL o ob3zbal: 08 BgGognal doBobo
o6 gmgomd mocadobol dbahzGHymo Hmbybelb omaaba-3gealgds, ob Goln gbmdHago
Jbmzomob ol boboomengBy gomob3s, gb AmBogzmab bogdge. §96 bmd moMadoba o6
©Amo3Mgdgme, ©oYdmogzHmdaem BoBakHamgdl Abyez®L 336G EozEAdm. 3oaMod Go3e
306330 003900 1330 308md39469dmmas, dmoMzabgmolizab Fmobob Gmpeo IGmBL
dohmms o8blbgem 3mBgbho®b dmzgmom, o 96y BmbLoRggbgdge, sGogGmallimddgm
obLbo-3ab3odhgdgdb” (a3. 172).

230mGob o@oddgdom, ,gemoby” Gogmn bobomamdod, JogHod v3o3EMMYMmIE 6
LogoHmgdL 3mBgbhacal pBghabmdol, Gowaeh ,8maéadbyemon, Agde sBGom, S3ol Bonby
396 ombg3lb. Bmasn® mog30lo obLb-3d6AGHdem, JoModom JPOM SdBE®364dL,
06930 9BAL, SHNYEHdL boboMHAmgdab Bozombaob” (33. 168-169). Boa®od o8 BgGomab
Joonmbo dododoymos LBmGyE Gmd dghe 3MmBI6HIGOL LG MIdEL3gh: JGalidab
dpaphmdane gm©aol ,,dHobiobgb” 3063o6HHgdab 3obbommgobab d3hmEoe 23dmdL, GHm3
0000 B3963 gb3mgdom, 0bammobyol sGHIPmEbabo! Gohmad ,bBoHmBL” FgGOmdomn
LgglLob @m®IoL gb oGab LoebhgG®gbm, BmoMadbamb gb gbo gobgdodmto” (a3. 170).
3v3mob, HmA o3dhmGL Fgho 3obdoGhade 306G Edd Hadudol aoboagdom, Aog®mod mob
30m0B0obgdob 396 Bommozb 3m3gbhoMob bodoHdal godm.

03039 ©oAM30(0909mads RSBL G308 Fogo®odol Ldhoodo (sogmotaedg, 1978),
Hmgmdog goboboenogh JpMboen ,860mmdab” 1977 Benol 3pdmo3zoEngdl: ,,B9Gnemas
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356boemymne §mabob ,,pmolgb” bogm goobadzoemabyymo ma®adobol 3mdgbhotdgdo,
833960mmn m3nmn BmoMadbgmmol Bogh. 0833060 3MAgbhoGgda, Gmamégdoy b.
Bammgobzo®mdd LodLsHmmE godmohobo, §MBod, o6 sbengLb o3 9Gm 6aabb, 3060006
doo dgho oGoggoa Fgndmoom, oty d3nmbagemabl odbganbs. dbma obmo gzozmno,
930mb3gmob obOdbg3zom Logebagdm 3magbdocmgdn 36gmmm! JgEabhmdo oMama®mL o6
obEade o dno JuG® dbohamyem 330mgddggdolb. dmmbOHmdo my Gmdobo, Imgdo my
mggLo oLy o6 abgMnds, HmamGE ,amobaLb” 30GadbgmL s JMBg6doMmYdalL o3hMOHL
399myeab” (33. 102).

396bocem ,bogbsob” dog® 1980 Byemb aodmd3gybadaemo bo6oHAMYdgdal gobbaemzol
9dm369d0  $o6bym @30630mool  BgGoene, GmBgmmdoy dmblLgbgdpemoes . gmobgb”
930Bmmgday (m30630mmoas, 1981): ,,L3gnomobhgdo gnmmeobdnm aobnbyoggb baoe m)
833 93 LoygyGHOEDIdM M0HIGIHIOY BOJAL. MPBEe Mo adbgemn EIdgEE3oTEg S36MBL
L3gEnoemabdgdl, BBHmadl, EO0BAHIGILIdYM 3300b3gengdl 6o6y39hgdL Mat3adobaeab,
ob3gbb GRg3gdL. GomEob mogEadaGammop ofH bSO agmb  bzomoebragmo SBMa
L3gEoomabhgdobs ,pealab” MmoGadobol Bndsém, oaby 3060306 3ad Spaamab a39mEL
8006308690l 8096 3obgne @@ 3GMAaL. gb on IGMAB> dhy300 Mgl motadobl,
3m396¢oGndL, ,nmabal” MmaGadobob abdmGool dgbBogemob. Momgb gobLbasggdgma
3abgpemgdgdoy o6 6o 3oRbrab .Jmobgb“ 3ogadoly, pomagymo gdobmadal,
3o 3990 d39hadbhaby, ghmo God HGRgds JoYDo® ©EodLobaMgdag: bogm yoobodgnemBs
godoto gohgby. aedmbzoengomo sboemnbo ymgamo gBomobd, BoBamdmgdal LagHom
39golgde, o6 Bgndemgds 96 Eag39bBoGHmL ,pmmebgb” Gaem8ode, dob aomagabgdodo.
gm3gmo 3NEHIHImo 960 Jornmdb mogob 96089 dgmbrgl gl Ma30badyGe BgEg3zda.”

03 JgHommdo bozm gnabodgomo 0939ybgdb GodEgbody BgMocmb, Gog dnBbo
obobogo nbgg Eo obgg $9088 smabob oG mm 83ombagmobagalb gogbmdol s oG Jaba
HmBobob LoE®Inbgyee 96oemoBlL (goobodzoemo 1982-1988). dgodengds J3bopMowE
RoBogb, Gm3 ndEOmobogme 3gdemozogngdeb JIGIgmgbmde Ggbye 9bobgs, Mab
3n8gBom pbmo Rogmazommm ob, Gmd FmoMadbgme gmggm ©mbaLl bIsOmdE
bogdoHmzgmmb JoMzgmmds 337600A7Bgd06s obgmo ,g30mboge” d3hmGab gbbogemabo
> MmoMadbob Lozombdn, GmamMog §moba gobmpom. gabomgomabbBobadgemos, Gma
J9dmo3o309dh Gbam gboBy a6 BoGhm boddmmo o330l FoLIBdn; 9bmMOMEE]L,
36odgE domBg bymo 3npbzmadmpom LaBmaeHaasmamaem Bgbog®dgdLag. 03nzg nmgddab
1972 6gemb Bozm goobodzaemob obogoodogom mdomolbdn godoGmyeo Johgzgemo
Lo393806m  JgdudnGHmmmaong®o  Lod3mBondol Jgbobgdoy, GmImob  Jobowmgdo
GpLaen gbodg aodmgznybry, Moash dmbobomgmo LHIYIom 9bob BoMHImoanbeme.
28 Lod3mBopddg 6. ynobodznemol dmblLnbgds gbgdmms dgdbInGyen GGIEogogdL dg-
20 LoY3nbol 0bamoby® moBIGIGIMT0, s 3oLd3IZ0G0E MO OMT doMoMIEIE
3obboemyemn ogm ,3emabgb” 39-9 gdodmen, ,bzomobo @o JoGodmol” Lobgmom
(gnobodgzogma 1975). (39603360b Laboo: 3abe 1973 Bemab LdE@IHMG® EaLyGHHOFOS
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LEMG g 38 Ldzombadl gbndmmo (o o BomoE smobob 6a6o6H3mMgdgdL JyHEEMdM(DY,
o803 3odmobzne ob, H™B Mdoemobdo EoEym EobaGHIENdL Gmygzo Jobo byemdgmMge
©@o33> dmbzmzdn, 80d0bymmo Lozogzgdomm  o3ogdon®mo  3mdoboolb  Loaobagdm
LbEMOLB], Gob godmy botobbol dobodndo Lozdom 3onbgemo). oG 0bod gobozgzoba,
™3 3magz0069d0m 306 Bogbo gedmbys 3mambydgdo, mobg®odmamea BaGomgda @
®YHGo@yMo GH93gb8ogda 53539 Lomopmom (yosbodzomn 1992). 36 nmgzab, Hmd
M3 dmoMadbgemb 30933060 o gbnadmgzbs LGymose ImymmEbma o ™mEBYg
©033006907m0 3odmbdon®odo o8 B0abby, Gmalbog dob Bobd B4gEmyMal Gogom-
9396800 doobmagb 1993 Bemab bmagddgmdo.

39038 $mobb gdemabgdo 8ababo bytgnabob 3xdemnzopnd (bg®ansbo 1993), Gmagemday
23mGo aom3zgpmbomom dg30bgdb b. goobadzaemal Bammomlb smobob ma®adoboby @d
Bmaooe dobo dgdmgdgrogdol dgbBogemodn: ,83-20 Lopagbol obagmy®o Fnmbatol
36m-36m0 yEowEgbe Bo6H3mAoEanbmmol - 9088 3maobob 6562GHBmgdgdal: ,ymalbghbs” mo
#503m3m 3mabob” mabadbom JoGmym 8mohadbgmmdomo modg®odgMab abhmdoodn
3093 9Gmo d3MByobadmg @IGEImo AnBgme.” bLogobgmm LhoHNoL SEmbegdat
gmhmgdo 3geod Badobodzomob bgHonwob ,nmoby”. s3hmG0 3GEmIE dndmabaemogh
3mabob sEaemb mohyGaha®ddo o dmobdoGl Bozm gosbadzommal gadmgagybadym
03 oMo LogdoMmdn asdmmddym oBGHYLL, dom GmGab 0dol, GmA bbis dmoMadbgmmamd
dbaogLo dobog goabogas L.mobobohgde”.

Bogm  goobodgomol aoGopzommgdnb Bgdmga dGozomo  Ipdemozoyges  3oBbe
dobo 3gogmanghn, bodgeboghm o FmoGaabgmmdamo boddnobmdnly o m3aBmol
dgbobgd  (3030d0dg, agobaGoo 2000). 80368 g-6o bgmoa ULagzs®amodol 3GEgme
bhodoo (bagzadamodg 1984) mydmg BoGAMomanbl 08 mHmobmzol godmgdsgybgdgme
9308mEgdolb  y3gmoby Lom®BoLgye  obommoBlL.  dobmomns, ByGamol  v3hmbe
o@b0dbogL, ™3 Bobn 3oBobo 0GOS MmaMmadbal Ggnbbotyde, og®ed LNBodm3znemgde
356 Jobgbo aobgo gzgmo 08 ,3M9H6B0dL”, Goy 30 0dodog bAoBomme o6 PoGIGMmE
adimomgdao ,gmobgb” dobmpm ®moMadsbmeb @o3e3dodgdom. Bogomomop, d-60
Bomob mgddom, o> odbgdo BoGHmgdymo mdmadabolb ,560L L3MYIPEmBYGo Sbomaba
Jomopmoa Lomohg®opahm 960l bmGmBgdmeb dodoMmgdodn. gl moznEEbag dodo
dmbopos 0gdbgdmpe, Mopasd gbmdGoge ,33GomBade”, Gog Jgbodmmms IoH3geosz)
3396wmgddy dmabaglb m3zomda, o6 Bgodengds Bggolial Gmam®y 3obody opEagzate
©Im3oEodpmade 9bmdcHog qygbmadgbmab.”

230mM0 gsmmdL 36mdngeadol bozomol hadbognl LHGIIOIGIE o 96MdGN3
3obobodmgdEgdBY: ,JomhnMmdolb oemybas Lozabagdm bgHbos”, HMA GMIsbol d3hmAL
9L 03obmzab Lo EgdY, ,,HMB 3daGob RbMdAgGIdaL ENBAdY EId39330GML BoBoHImgddn
3odmbomgdgm oB8Hmob", odaEeb Fo8mBnbaGgmdl 3manbhocol LodoGHmadoy, Gmi
®oM3ad06L mob odmmymo 3960836500 3odoBbymos hadudhob smddol gobosaemmadmae.
Jo6magmo 330mbzamobmgnb dbmaabo 86 bamog Jbmdo smgBogdob obLobLBgmsE.
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39038 3mobab 33em93nbo @ P0G 3360l nb™G 0o bLodo®mzgenmdn

d-60 bmeo® Byemgobzn®nbaob aobbbzazgdom, Gggbdonlb oghm®e LEMGgE 30GEOL
96(0080b ImabBo®U (,,306 w0 Jg3emmE sMogal 3oyambos”) s abdgbl, Hm3 ,,0LgMbs0MH o
300Mm®39dnmm gMOBob Mmob 36waBob JMaGoEmds 0d3L 3g606HA69d MmN S Mok 28300
390036y Jommymo sboemmanlaab”.

BaGoendo  dGogomn  Bogamomnd  gobbogmymo Lbhoobpydoe, adbozyo,
gmbgho3nco o oBEMdGzn m3ombobGobom, d0®b6edbymos, Gm3 d;motadbgmo
899obo3pMo o6 0dgmBgdL $mobab gbmdmog gdudgmndagbhb, ™A ,030 EOMEIEOH®
®300mb53 bgdo 98 9du3gHedabhob dmbobawmg”, H™A ,,000M3adbgema domBy 3odgEpme
0bogoodm®no”. GodE960dg 39608360300 aodmmddymn, bmenm Lddmemmmp d3h™mGn
©obdgbb: ,smabab JoGmggmm Bmodzdbgenlb dgbodemms, 336 Eogmobbdm o8> mp od
3mb3Mhnme dmodadbaenmdamn bydbob bobbm®gdn, 8o JgGm, GMA3 mabeb bhomo
0BhnH3IGghopnal dogmBy o 3gbadmgdemmdgdl adagge, BogMed o6 dgndemgdo o6
onbabm dmaMadbammab dg36kn Loebhg®abm s Jmame dGBYNb3demg B0gbdo. mathadabob
doGomoo @oGLgds Y 3odamzadab LonEIdam 3o Bo0by 23 JHMIEgLe BaBGIMgdal
LaOb gobompat B3Emdadn Ed dmmosbom dobo Bmgahm®amo Imgdozeb meGbggmo
JoGmamo 9933500L 8mdgdbade Bpamdotgmdl.”

L 3e00bnb” JoGmgagemmo dmoGadbgmob Agbobgd Jebmy® 3Ggbodaeg 9MLIIMBL 36mdgda
(™o 1984 - 2004), 353603 bd37MM03 MoMadobab 0330M300bmdaBY 3GOgIHe Mmgdpems
08 3560030 80BgBam, HmAE g3GmIgmo, 889G03gen o6 b 3Gohoambo 396 3gogabydms
3oL JoOmymob sGEMEBNL 3odm. @o Bonby, Bemgdob d6deBy aodboyeme nbgmMaynd
bogo®magmmmda smobob 3gbBogmobs s maG3adbab 3obobgd 3ot 3399 LG Jdbab o3
dodomomymgdom (yosbodgeemo 1982 - 1990).

smobob ImIgmomobogoal 36033bgmm3abo ghodo aobwoe 1982 Baemb mdagmabnb
bobgemdBogym  PB03aGLoRgH30 FoBotmyeme Lodgubog®m JmMbmaGabyes, GmIgemoy
8Bgemob odorgdab 100 Bemobmogh dogdmabs. ymaamazotn 3oBzoomadab 3oMgdy
dgodemgds  nmg3ol, Gm3 3mbggGabyos Pbnzomp®n agm: obgma Labob JaMzgmn
Lodgbog®m bgboo baddmmo 3ogdakde. Bodmomas, Lanpdomam maMome B230boemo
daagbob Bob3hodom omabad6y, 853Hed oHLIP oBoGHmImd MGEENte 3mByaMbyas,
Hmdgmag 8mgbym mby bobmasmzoGHmel MmabedgEcHm3ag mohadodIMHImo IGmEgLdal
LodgEBegPm-33cmaz0ma EHOdMOIHMGo0L o dnbo byeddmaobameab Bazm gosbadgaeab
0bogootogom. 8mazosbgdom, 1984 Bgmb goBmoge 3Ggdyme, GmBgedoy Jgbyemas
Bogombymo dmbLgbgdgda, Msb oGP d6mBoEngdam Gbym o 0bamaly® gbgddg
{37088 $mabo - 100, mby 3od8ma8agdmmds, mdognobo 1984). o939 pbes amgzsb, GmI
2012 Bgemb 3hmg. 336060 ggemodaznmal obognohngem 03069 $030badz0aal Labganmdal
mdogabiob babgandBogm nbogzgGLahgdde gadsmaymon §5038 $mabob 130 Gemobmogobogedo
8odmabomo mGEmosbe LagGMmIBmGobm 3mboggGgbyns Jgdm BobdhodyMa aobmom,
3oaMod 98 8g9mbgg3030 by bz abhmGoge Homoobo o JoMmmdgdmob gagdmbes bagdy
30 6emob B0bobgem Lgbaobmaeb gEodgdom. boghmedmMmabm 3mbggMgbyoob dJoGmymmo
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9 063emobyMo dmbLgbgdgdn 3odmaps o 3g Bogbom Lomoydom ,39030 $mobo - 130
(323maggdmmds ,,pbaggMboemn”, mdoenabo 2012).

LONOGZIGgIE O 3oloaxdom Gmymo

Soobmdodn, HmAosba Hm3 Gogemo Bobozombod dboml sHogaML >3dMAL,
803600 93039 EPOH®L Mommgyen 930BmEL mogzobo bozgmeco bobmymy od3b Gmamty
830mbgaemal, 0LY3y FMoGadbamNLmzol, 3o P@PG® omp3e ,Jmaby” emoGadbgds
abgm 96089, GmIgmboy oG mogdbogada, LEAGYIHIGIo, obhmGogmo ©d o6y
3B I®a07mHo bosbermyy o6 gooRbes nbamoby®mab. 63daldog®l, gobamengdym
0b3molyHgbmzob dzombzgmboyg 3o gdbgmgds G®Bbal 9bmdG0g ,benomHondde”
3dob 303353y, Hm3 0MHoyYGo FmY3zom Jm3zamago dengbonl, Gg8nbobynbneb, dows
62dbdponGmo 3oho®mgdal s3mbmdady.

238 bo30mbdy y39emaBy n39mgLoE MIgE BMaGEB6gEmn BLFgeMdL BaGoaendo, GmBgemag
3GoBOHH™ Mahagdabob badHmymggdl gbgds, 30089 §mabol 98 BoBomamgdol sbomablag
0dg3s (goobodgzeemo 1988). ob >mbodbogh, GmI ,nmabgb” matadbgmmmdal mgmdas
doGomaEs@ 08 Ednsbgdds BgmbBgb, GmAmmgdoy o6 o6 396 amgdgh dmEyGHH60BAL
bgenm3b330b0 o mahaGohnGedn o HM®A gb gbgde Gmamdy Gogom 33ombagmb, sbgsy
3936 9BgMOmbY O 3B0HnambL (33. 116). dmazasbgdam, s3dmEn olidgbl, GmA sbyma
©3m30090em9dob Bnbgbn Bomn 3xGahobyemn AGbEodgdo 30 o6, B8P smabob BgHal
30696 3obo, ob obemgdaHe bhewmo, BmzshmGyme byGbgde, HmAgmmaday dybomaabo
Ohgdmeo  3mobogg®o mbHmdob 603735089 smBGEoma d30mbzgmabmagol, bmenm
boobamob Boyadmmdal smosdgds g3gemo OH™I0 EoE IGMdBsb Ba®Bmawagboo (a3.
119). Gm3s60b Bmanghme mogz0bgdncgdol gobbomgzabmeb ghmow Bogm ygnobadzomo
06kadbol 3G magblog >06gAL o EobdgbL, HGm8 Bobmgaol, obgzy Gmaméy ,ammobgb”
Lb3s 969089 Bmo®aBbymgdabmael, Pdmasdglo ogm boggmo®o gbob LoEEHaggdde ol
Gbg®OLYdeL dagdo, HmAmmgdag LEHYemow JdemgdEbgb dgbsbom ,,3bmdagMagdab Bogaab”
$mabob 36GmBob hagdbozo oy dgmmeo (33. 123),

03 Uhopoob q@otamgddn, 30EG) Eomm3gumo  930BmEadol  maz0lLgdyHadgdssy
893RgMogdn, Bg3auEode Godpnbnds Bmaomo dmAgbho aodmaym, Gog ymobal LEHemL
obolndmgdlb @y d7unmgdmoE Jbo obobymoym MmaM3z8obdn. Bome PBGOZEYLmYL
obgmogg JR39nm™m o dMoEadobolinomgdgmos nbamobyMobmgzeb, Gmam®y JoGmymo
960bngob (pemoby 2012).

00 mzombobMobom, 36O omMobndbmML, GMA ,pmolgb” doGmymo moMHzdabe
39dmgdoboog3eGom 0656HA69dL sGFdHHM §mabob aombbiGohnmm 3Mmodohnaobe o
LobAOJLL, 9MOB7E BEPEMAL MGgobdmob LHEodE JA3gnT™ 3PbdhaoEes PBITNICNOE
ohmamb, Logddy obod, Gm3 obgemoby® 96o3n Lobggbo 60dbgdo aoabLb3zo3zadymsE
0b3o69do, 3obbozmGadom 3dody, GMIAmLIE 3ognemgdom 03300mom 3b3Egd0M J0cMg
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39088 3mobob 33emggnbo o TG aadbob nbihmGno bogoGmggenmdn

JoGmyemdn. ©d Boaby, $mobn JBG® Gopnzomy® 3bol aGRj3L - IGoddoazgemom o6
b3oH ™AL 3H3yoemgdl, Gog dH®PgdL 39GLmBIZ0L Aghy39m9dob gadm®Agaol bozgm®eg
»bOHMdLOZ6, LEYMOE P3IIdIMYMAL LoL3gh BdbgdL dmema demydol dmbmenmado
(99-18 9308men, H™mAgmog G0 Imbo33mobaab d7magde o dbmenm JoMagMoggdomad
©oymgiomo, Bghhomabs > 8dodob 56 bLbgzs Lobagbn bodbob zoMgdg), Goy 3JoEH3
IBOM dHOPmMIdL baMohnjgL. §mabo dogndy 03300md@ 0o o3l HGomoyoym BalLgdl,
OmeEgbog Lagddg gbgds 8dadgb o IgHLMBIZNL HadLHol BoM3IgHgdlL, Bogomamebogal:

Shakespeare? he said. | seem to know the name. (p. 423)
379b3060? md3e Bob. momgmbL bobgema Fgbmdo. (33. 192)

853608 03 390mbgn3qdd0, GmEgLog Badbhe LGImoLE J30mbage bEjds Johmye
mohadobdn, InoMadbgmo Bmazoghm pamdmdady Bogoeo o mEbog 33¢hn 3dodg obdaMe.
opdy ool 3Gabyodgmmo ImBgbhgde, Bogommomom dmemo demydal IMmbmemman, o6
3oem3g bobBy colidyeme Bgdhomn 8g-17 93nbmeob dmmml, Gomog J0bodbgdacmos, H™I
2L3mM03 MbMHMdY” EILOIES.

bodygzomddbopmdo, 26 bgmmaby®a 3mddabodmGozal LdToemgdom Bomadyeme
#3360760” Lohyagdol IGozommo Bd3oeomemob Lobedgdme ddbmmme Godwgbedgh
o30Lobyemnd:

200 937833060060 bagmbgemo (33. 15) - dewsilky cattle (p. 25)
Bm30Ldnpgd3an0emo ggGgde (33. 47) - seawardpointed ears (p. 93)
6396c008d089dao 339emdygbodggde, Hdgdbmmza®g bogmagde (33. 51) - gum-
heavy serpentplants, milkoozing fruits (p. 99)

©o79600350m085@203mgboe (a3. 171) - smiledyawnednodded (p. 377)
3oLMogmbo (33. 148) - barreltone (p. 323)

99099x3bogdmBmdgh (33. 63) - BABoE b3adgdab 3gdmbagae.

JgHbmbogms bbyyemob Lbzaobbgs BoBoemgda Ladagdhnb @rbdEasb SLHYEad3b:

,bgmdo @aGugmo aosdome” (33. 27) - His hand turned the page over (p.
51). ,,3nb0 BpBgdo 04966 > EmBbaEab JogMal gbmGum HhyAadb” (33, 49)
- His lips lipped and mouthed fleshless lips of air (p. 59). ,,80b3> bgemd> oo
Aodmomm bogemaEsb” (33. 55) - His hand took his hat from the peg (p. 111).
.0003> m30mgddd Jobgbo Bobotgb dmIzombgb” (33. 147) - His eyes sought
answer from the river (p. 321).

LobhodugMo Bymdob EGEMaganL BgBmbagzgde bIntop BagmbByemm LnohyzgdLoy
8900030
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Eglintoneyes, quick with pleasure, looked up shybrightly. Gladly glancing, a
merry puritan, through the twisted eglantine (p. 445) - ,53mm06hmbady&od,
Loadm36900b306 3odHEy06xdPMBY, FmGEbIdE d0bYEY. Bbnocgmom 3odmaboHacma
93 mophmba 3gHohsbgmo” (ag. 203).

99-12 930BmEadn dmbMHmdgmom 3068y dmgdommody a393emebgde, Hmamal boGoghnzdo
gbgppdom  says |, ®mdgmog ggbm  Eosmadhatn 96 6d3mmgd-gobamemgdymn
890y30madobm3zobod FabILSMIdgemn, bmemm Johmymdo gomdmibobognoos ,,083mdl dy”.

20(haMOE00LY o dBmMBI6LOL dobozn nmHadbo HMIabBg Bgdomdob dGMgnm gbo3ba:
Sinbad the Sailor and Tinbad the Tailor and Jinbad the Jailer and Whinbad the Whal-
er and Ninbad the Nailer and Finbad the Failer [...] and Xinbad the Phthailer (p.
1633). denygdob gL ,dognablomyma” Jomeymop oby Img®b: ,LebEdswa BmaamLabn
(0bdoo hobmlobo @o §0bdoEe $06mLIBo o 306dsE 306mbLobo @S Bobdown Bofdmbabe
©> g0bdoEo Gobommboba [...] @ Juobdowe gdabmbabo” (33, 663).

6Hm3obdo godbgamos obgmo om@yBogdo, G@AgEmS SB3mEbmde 0bzmalyHabmzsb
330mbgamb oM gogdehegds, Gowasb obobo 393806980 bdymazgmmome 3bmdamm
ByoeHmgdmob 06 dogomomar bodogzdzm modLgdmab:

#09690 LaGgbo aondobo goboggbo. domdn ogm Fmobemy” (33. 66); ..gEMmGIMm
mmaabl 0630, JnoHmgzee 3pGL” (33. 72) - mMn3g grdohs madbowab Sing a song of
sixpence; ,Aggdsdo gbmghmdmo gHhmo IEId Mo, BmAgmboy dggzto Bzoeme Iygogwmd
oyadg” (33. 155) - @gdLoab There was an old woman who lived in a shoe (o bbs.

babpMagemod, B93RgcEgm mo30byGImn MVGadsbob Godwgbods 603)8bg:

®mM0gobowob Bmaoghmo gmydgbhe gmohadbgenn smdmAbms bbzomabbgs 3nBgBol
3°0m, dogamomoE 306399 3o03gHob godmAgbol 3g9-9 g3obmedo (33. 185) dybgdMogowm
Ombrgal ImIpmodyme gbob  goLoggbe Peter Piper, ®Gmdnsmog LagooppoE
6980L30gHa> d0333803 oob. JoMHmymadn o8 JgHbmBPEL 330M0 gpamomas demalizom,
Momo dmoMmadbgeb Jodmyemo gbal gobaghgbom Bdgboyzmgdnbs mGogznboman: ,gGHobo
303bo demabznbgembo demol goomom demab boBgE doemn 3o09al o 3odmoagda.”

d9ndmmgdo 0ododd 0mgzob, HmB dmoMadbamme bdoGo oRgbme Lomododgh od
9839Hob dobomBgzom, Gobog mMagnbomo oboboges 90Bbo. Bogomoamom: Whether
these be sins or virtues old Nobodaddy will tell us at doomsday leet (p. 441)
- L3mE30 9b @3 Lombmads, d3dgMo oBomAgzgbm 339dhy3oL Lodnbgen LoBLIO3G™BY"
(33- 201). gomaod d¢emanzob o3 oho®gdedo 308mynbodpema Logdyzo osbemmagdom
20M330080803mb” 603bo3L, 803G AMoGadbgrma8o obomo Lagygs dogbaogs, HmBgmmoen
#0080m Ag9bmbo“ o 3bmamgdob odomgdol boMgab Bomdmacagbb.

6mdobdo pmmo HodEgbia®dge bobbabade o 3bgbgdol Lobgemgde PE3ITIMOEOY
a3odmpobomo JoGmpmo aome gbhmoly  dmBmgde (Throwaway): “goGogmme
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39038 3m0bob 33emg30bo @O MG 3db0b aldmGINS bogohmzgenmdo

8mbmgdos, LEMGgE FooagEgdol 3odoGgda” (33. 83)  dmpdob 99 Bomd3z08d0
@monm6830 306adbgdd onboby, momgml LEmGMgm o8 3bg68g Moo Madada, gonaademde,
Omdgmoyg dmaznabgdom gon®3ize. mGogeboendn demydo o3dmdl: | was just going to
throw it away (p. 173), o3 emoombBas 3bgbab Lobgenlb dnodbaogLo.

3006386gmo  mOyH  ,oqLsbboe”  gomozhombb, Hmmgbog dobe  pnhotgde
mG0306omb dmodam, mGogg 39-7 930BmEadn. JoMagmBa smobob mGo Jaeobo®madons,
HmBgmmod MOGa8o60 dBML PI30MZo3d O Jamebpmmbom o6 0306H39dwd:

Madam, I'm Adam. And Able was | ere | saw Elba (p. 285) ~ ,,09(gd0L LodgMgo”
(33. 132), ®og LogoMHoymme Johadw geBydob Gaadool 93nbmeob Badyazab gemgdgbdl
- §o6b o Jogeab.

359mo3thnmbol Bgméy 363060 93539 g3nBmEab gHM-gHm JagLomap®aos bobdoGon:
#3056l Emm dmbagmbodop” (33. 134) - Links with bygone days of yore (p. 291)

03039 EO™L, Bmasg® dmotadbamon o6 gMmomods MmGognboeab Logyzo-bodyznm
o3z dobl Gomo 9060HA76mL Bobo bodmzobgds. dogomomnbogal, 33-12 gdobmeodo
3b3mgdomn 393gab: May your shadow never grow less (p. 713), ®og Gndng®o
oGmobon®o  godmbomgaedes, Jamoemoe Lydgoemob aodmbohgmadoe  dgodmmado
Ad0m3ommL. MoMadobnabgmoes: . o7, mJ3960 ARG aemoaMalimgbadodo®agadyemaymb
(33. 327). 3093 96m Bdgomomom 3odmmagds d98@gan: demydel g3mgbeodo ymgbab
©O®b 2gmbpgdy bbgs BoMzs mMasbal mobbengdom: Could hear a pin drop (p. 165),
Mop domamor mahadbomos ,Jobdobmogob wopgdol aseambadme 3oge” (33. 79)
do7bgogom ndaby, GmA JoGomamdo sGLYdMAL godmmdds ,d39b0b aogMabo obdmes”,
30oMadbgmads oMAnd 0bamoby®n bohob JYEImImoE EOH™3gdY, MoEash ,dnbo”
6o3mmgdoe DggLodadgda Lol shImbggHmL, 35806 GmEaLoy Jobdobmoge ymgome
0HG®0dho gobmom 0dEGmobEam 936Gm3ode mpbroy 038 dnBgbom, GM®I doemgdo
Jaad0b bmerm 353900 Joenbhgbob oboBoaMgdemoe bdsdmdwbgb.

06 300093 9GO Mo30L3BMIdd MaHadobobol: AGozom 93MM3ge gbodo SHLHIMIL
8698mbo3ol obgme bgtbo, GmIgemog oboGHygmob gacdgdol ®mobadodmzermdob
23000 E3obLma®ddoLb gbBoMgdo. badBgboGmE, dbgmoe JoGmymdn > agodal, sdohma
®Gogobogmol Roygbiv Vance taught us (p. 809) bamo®adboo, Gmaméy ,60boteno-
duoemo 396Ln 330LBogmNEY” (33. 372), Mobay 0bg3g dmy3gdo BIGIdab Addmbomagammo,
Omaméy Gm3o630d.

LoGHOPmgL BoGBmoEabre GabhmaGodgme Bodaemadeb o LOIM3EIETMgdOL
Bmadgdob BgLodyszolol oEa6s, Gomash dG®ohobymme ngGobdoo 98 bLgyHmgddoe
LEYmodE oM gogh Jodmym obamGoam my Logimabom Ggogpmdol. o3 dbMog
omLO6a36agns, Bogomomom: honourable - @a®LISHNgE3daeo, reverend - @oMbo, ob
®o®Lo 3odo, very reverend - pnEaE mo®bo, yeoman - omdgbo s dMogoemo bbgo.

adM3399m0  LoGmymy Bgngdbs  dadL3nGoboaemo  gododIdal  Babohyzobmdob
dmdgdbodo. 3dghabbomop 3mBgbhocgdode domamgdymas 3339 HMIEOES® Jugaemo
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doGmgmmo :o6adobo (0306g FoRodgmmo, 3obahoba $gemady, Hybm modyazsdgomo s bbs.,
doGomoo 339L3nMol LdAHMAgymo godmgdoEab (8ggLdnto 1983-87). dogMmod
0d 353mb3y390d0, GmELoyg MOMads6ds 3gd 830606GAJ6> ™MGognbommal Mmdgemody
9e9836¢)0, 9L obod6yemos dg60836030, Bogommomam godmands ,,303mmghob” goghoGmgde:

#96039MOE 3odmbymogt Agd Isdemgha® dJamb” (33. 49) - mggmosl LodmaMoob,
o333 doGmyen ®moMadebdo ,Jome” 96 mablLgbgdy; ,Goabogom BBmaaMgdyme
Jompomgdol d3a8m@ob” (33. 71) - gomEY JEmEGoE H9bobmbol tmgdbob ommyBdnoby,
ab 3bohadamo bobg ,30demghdn” a3b3Edd, 353MI8 9GO 03. FoRodemol moMadabao;
»039600369emom ob bogmo godegds” (3a. 189) - ,bdnGoe Imbgda 3bmaGgdodo, HmBE Gady
bo3emo, mpboog ngmb 0go odaEgdam meboymeoama...” (1, 4), ma®adabo 396 0boGAnbgdlb
~boeb”; 839G pamamemo gmgsmoe” (33. 201) - dmoGadbgmmn dmbndbogl, Gmd
»JoOm Nomadobda Bnbhom o6 oMab zadmpsbamen abobageme 89306980 (mo-
bled queen, I1, 2), 353608 830mbzgmmobmaab 83dL3nGaemo senyBanb dgboboGAYbgdEE
JB3IImOE @O3h™m39 JoRvdemol gyGoBs” (33. 787); 03039 amgddob qyGoBaby ,0H06ombog,
L303¢hMo Pbo 3gcgdaolb 3gb” (a3. 322), HGHmIgmog 308mmahob Ga3mozol JoGogobay,
8yoMmo (oB33000M9dmo Jommye Lobodp3zommgdn, o8Egbom yohe®adaemn doRsdemal
®Madobowob, mpdi dgdudedlb odsb Frailty, thy name is woman! (I, 2).

38oem399m0 9308mEadol moGadobol LoGoymy

gm39em 9308meb by 3amomo boGmyeng gooRbos BmoMadbgmabe @ 330mbagmmobmgal,
GRYIGRY) 083360.@ dbmenme Godwybodgdy dg3RnGogdo.

39-7 g9dobmo, JoGmdomo ,gmemmbo”, goBgmol Gapogdyasde Bobym denydL @
9oL LaPdIML >MByIGL GgELdHMOMSE. 63039 O™V, 930Bmmab Bodyz06 bhogoom Jocas
Gofbgamn, bomm Ggmodyoob ®™®IoMo Joo, @IGEMmodel 3Mmoomao, 3gMLmbogms
bpadmdgdo doGmob (eoz03doMmgdoc o ©oBagdeb Gohdpmmo bdopbae ,@E)dmmabab
goh3ndal” Leddmep® bobgh dabob. HMoEoyogmo GodmGoznmo Lbggdob dobgpane
23900 930bmedo Hndny®o bogoBgomm baMOIMIde O J3abomonMgdas godmygbadyma,
doGomomo@  3enndggdo, GmAmgdoy JemoglLy®  GoboEoEadsdl  Bo®mAmomanbab.
333ma30mms oBMmom, 08 93oBmeadn godmygbgdpmos 3GO30mmo GohmGazgeme byMbo.
dom 3mGob, 3engmbabddn (0B&0b 3odmbomddgemae bago®mbg Bgtho Lodygzal godmynbads),
9306mmgBo (obaLhgde Bgbodemm 307353 MdoL Mo30096 dgocmadnl dodbom), Bathomybe
(998mdgm Lophyzgddo sbmgdol o6 Bo®aengdal gomobdd) o Lbg. ,gmmmbob” 8 @d
Lb3o m030b90Gd9d8g ymem EPL63GHogngdama Abggenmds dmababgds ,3emobgb” 746-48
33060908.

33-9 930bmeob, JoMHmdomo ,b3omd @O FoGedob”, Bmddnwade 9OM3bym
dodmommy 3080 bgdo, bmmmm boMohozo 0bdhamadhaomp®o LondHab, 3odomobs
mbybsmdol bobgb 0dgbl, GoEadd LAHNII6 EIEIMmMMLo Mmoz30L gamdGgdl BodbIoGoob
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39088 3mabob 33emg30b0 O BoGH3dbob abdmGoo bogo®mzgenmdn

0030380650 Logpomo®  OmboBMgdgdb  pBaoMgdl. of OGogmom  agbamado
2GHodo®mpm pdgomme 3gdbdodamo dmpBogdo o dbmpnogngde, 9Medge dbmamom
™o gGohIMOLMOL, Gommbmgosly O mgmemmanabmob Eo3e3zde®gdyme godymo oy
283060 80603693980, Lhngghob ,mgmGos” gboEymaL, my o bogydzmoasbaw 03bmdme
$mobo 3994L3nMob 33bmgMmgdobo o 398mddgEadolmob Eo3o380Mgdpee Bodhadl, yomd
0y oL IGadymm dmboygdgdl, Bobo sahmGmdab bogodomnm JodmmgbgdL - ymagemesy
ab ,3830mbagemobomgol dbgmo@ Logbog®os, Morash agymolbdmdl o&o Jgdudndab
2WGomm dz0mbzamoby oy moy3zobobdpgdmab m3oemaby > dgbbogMmadol, oG8
ogzom  L3gEeomy®  AngbdeGmmmany®  mohaGOHIG30  Aobgrymoe  B33mgzoMmab
3vdmgomndobog” (33. 766-67), 330mbymmmdm dmatadbgmmab 3960836030, byemadE
dgbgdmogns, GmI LEMGaE gb 93ebmpo aobwe bogm ygnobadgomoabmaab gagemoby
Obemmdgeo” - Bobo 3bmahgdob oo bobomo, ymagm dgdmbggzade Fmabodey, bmd
J0o0d dggdLdnmb dogdmgbo.

JoHmdooop ,boGobmbgdalb” bobgmem ybmdnea 83-11 g9dobmoe 60 gHobom nBygdo,
GHmamgdoy Indamd godmomma bobom 33g3em0bgde, 067 dgbogzomo gMmobada gdnbmEomab
29m36900em 3odohodL BoGImoEanbgb. 28039 EGO®L, dabe mGasbaboges dgbogomy®
balinoml ohoBgdL, boggmemo Gogdeme @ 039LH033G0 Jmadabhgdom S39den. MozoE
mobo o9dmdEs, GmI g3nBmeo g@gaeb 3Gobyndb gdgotgdo, Bgbadodabow, dglogoemn
g®oBodo @naol IGHgmpEonl §bmdcog obommal Botdmoaghab @ vdagEOmyenaco
3Gogoen 83Ln3oEn® SempBaol Bn03e396. 3933d0L ML ImFoMdgdyme godyme
oy 233065 dSbmyosyngde: ,dbgmos 9MIEGIIIE 3ombigmb Fmgmbmamb, oymaL
03pGmobogamo  Joemodyén, ®3ghghaeme, boenbyGo o Lbgs oty gm®3gdab
BaBaMmAmgdms bnghyagda s bonggda®e IgGadgdhngda, HmIcgday J8gommE 1393806900
9308mEb o mOaabymep 9GByYdal IgGLmbagmd Hadmazgdbe o gagdhHmo bozowL”,
330mbymmdm dmohagdbgemnlb 3mdngbho®dn (33. 804).

96m-gbmo  y3gmoby Hmpmo bomahadbgmeo gdobmens 93-12, ,@03emIgdab”
bobgmom gbmdoemo, g8y s3vgEGmpmm bamybadm obgm gb6oBy moMadbel L,
HmamEoEod JoMmymo. boddy obos, ™8 0bmEadyco dnbGmdgmal, ,dmdomogdob” mo
8obo BebogdHagdob 3gbzgE®ob boggada® bad3o RoMaymns AGagomme JahmpoGgdymme
Jobagn, HmBemgdoy aobzooeadymo, smBohgdame o dommemmanbo®gdymo gm®Gdom
dmBacb  0GHmobpoob ymgom  (EoEYdL, abhmGogmn, LOAFPPMBIM, IFpEHIGYE
© LImGGHyen  Joebazndl. LBmyE gbmdMozn  maombobmobom, wgdboaa®o
3G030mmygHM3b6950bd o sdammadyme bdnmob Bysenmdom, g3odmmab oo babomo
39635 d0gboEaas JoGompm gbob. ImoMadbgee smbodbagl, Hmd dotomoma ,LoGmymmy
d99bgdd 03 LEHE@OLAHIGo 30BYadel JdMmEodgdob, Mobog oLy dgh3gpemo oym
80806gemo 330mbagmo. gl JoGmmogde [...], bmasmom, 30d0™mMoobam oMHmmabmoodn
30000 mBgdnmo 3mB39Bamo LhoeyGo 3obyMob bloGop 3MmInzx®-bodedymo gmGdom
BoGama)bodo godmobopgde” (a3. 814).
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JoLogn, GmAgmog by 0bygdo: ,had@o gbobgemdn 8335609600 d0bod ghmo, donzobab
80600 0a0.[...]0g 356003969896 denog®bo 08s d3ggbabo, abg GmamEy Logmbengdo, gdabom
bmmadg, 9gmBombo > Mmo30mbo oo gmMmals. dadgs dbotmge §933smodor dmoyEyby
Byommgdnby, mgzBom Bo3zLg 0BG, Lo Bo30MEPMOIL Joenhybo, Joddoems, bogmeo,
306 m3Bo, 3oemBobo, mGoaxmo, ym39ema396G0 M9380 PG MM o Bysemmd Lodgamb bb3s
d0boEoMmbo. od obOzEgMNLLS @S dMAMLOgmamob BoBo doo JGHob o babo domombo
gm3gemo dedommpmgdom o6Bg396 Mmo300bm p88396096oL Bggmomommmdab..." (a3.
289) - dooobo 0Gmobmogho ImgBoal, IGMBoL, damgdaby o M1agbeogdab 83-19
Log37b0b Motadobgdol doMmmoss. d38maae 33aGEo gmdmds ohHmobmool Lobmgmm-
LodgyMbgm LodoGal obygzy IGogzombagyse dMmBaGL: o 3Boms d8omo 3nmEbY6
2603ban Bobo®o o GoMo o H8d s 3nbmn ymAmo O JyMEHM (3b3OM®Md S HOMOaMd
©d dodmd ©Ed dmbB3gmms ggd-8gyHom hoodms P Emo demboms o 3hdgmBohyemnsd
36306000 Ed EOLgodYem Logmsams [...] Ed 0d 3xEo8g08L 0bdalb mgomamgdpco, 3Goobo,
dmogoma, bobobo, ydgypbo, B3goemn, MGgBs, $y3odobo, B3emadyba, gmbabs” (33. 290).

3093 9Om 3oLogdo JoOmpomgdymns 9agbogdol 3docHab ombBatmo, GmAgendog
3Mo3eoEod nhHobEogdo Fommemmazogdn S obhmGopmmo SemyBogdo: ,,8G3z39mm0
3m330b doMib mmEBy B3ado qoaahe g33m3bmEs BboMdgdnsd d3gMasdenom
dbbgomzoEpMe IPdm@Mod JWommnob oGdoE IgmOGMare B3gGHnm3088mazndnm
3°60gMH3In®0ob oEEbzome BmEmmomeznab dmbbdnsh Fpbmmdodzgme  3nbmdogo®
6303006533006 BomyMaboboob gdo®L” (33. 291), Gobog dobo Aoydpmmdob smBadop
0mbgal, g3nmobg oLOdobbmagmgdgmo dodGem, GMIgmboy v883969dmo ,Bmaab
30689000 3G0ommbobo, Gmdeob doG3emgde dabo gogbm®aeno bbgymob ymagen
d96bg3089 Jobomdbgb o HmAmmgdBgas pbydn, M8 30 aobomatHo bgemmabgdom aym
odmhzogOHyeo d3geno Mol 3Goz0em 0HMmbogen 3806 307303m0 d BobEommbIbm
Om3mdMagn godmboblyemgdobo” (33. 292), sbgzg J9GLMbBIgde AbmEEom obhmGanwsb,
®o3 gobhobdogmGagyem ax39gdHL Jabob.

Lop3pbgmo d03body 93Gm30l godopgde gbmmgdame Amdmahgdgdom SLabymos
L3oGohomobhyma byobbob JoGmeodgdom: ,bodbgmmado bymob bgmgdel MGO™IS
03®dbmdmEd d MmELoy HIbHMmIL mE3zd Lomsbom LEIGML3Nh BodobHmgb,
momobgyg®o bobommab $96 bybha, 39393 30 godmngGgdgemo godmbbozgds mobpomeb
303mAbmd, mob gmghHhm3zobo mGggme 89wdnbgzbom 3bmadgdobggmo ogm mogobs ©o
Lobol godmbymGEbogne §035L bbogmo 3odm. 3038060 dyodEIdmEs H30bob JoMHazomms
© 23Mgmag BoMmobsobayg?-8960dnem Lbogmo 3gd3gmdom 3ozob o6HgEeb o 8Bab
66pmoEab H™I 3d2dm3mmmEbgb” (33. 296-97), bmem 3obogob dobhoznado o goemd-
dobhoznMo HamInbmmmmand 3oM3397em 30680MHHYdL Fmombmgl.

930BmE3n  Modobody Pg®bomobn®o  GYAMGHFALd >  LagdBamm  BgGognab
3o6mEnogad, HMAJEm®d d8omgdpmo Lo dmogosl Aogdarmdnl EHOTHdL, EALEGY
boBmadEmadol Lmyosmp® My MV6IBEIdMIMGNg LHLAHZLL, LN33ENENm ALINL omBgHL
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390838 3mabol 330mg30b0 O Mo®adbob abhmBGao bogoGmaganmdn

©d bozdom BoLAROdYG® MO3yGEMdIL, Mmdgmoy 0bhaBgLnm s 3Mmgdmom guBGgds o3
960md dGdIOMUYEm bobobomdol (33. 302-06). Bgdgan Idboge GgEabdoob oGmpasl
Bo68moragbl, GmAgmany dmdomadalb domeal, ohemoboog®e Bnmgema byhgaGob s@Baco
byew godo 3M303n6® 9@addL 986ob IGghabBogema adbogol Bgomamdao: ,domemol
6o63mAMdL Bgh®o 3o bobhgdd, HmBgemag 3303mbgdL PgmLaGo 96amabol Acbmotmpen
dEnhgManIE (ed 0BmLbamsdE BaLndL, gogomadom JBGM H@Peas, 853008 3n8gm3bgdm,
A3960 330mb3aemo o339000bbAndd, HMA gEBALgYEma Lo 30Mgaw dMab EodgGoen” (ag.
308). o931, 3oOHmEOGIdITN0d HOOENETe 3anIGo Mods8gaol smm&dobgdnl dmab&gma
©abL37L00L 3oBgnEAdImA Uhamo @ 3Hagab ,,6edE30moE JEoEabo abdhmGogmoe dGdmena”
(33. 314-15), HmAgemog LImGHIm FPHboemnddnl badjdn.

LabaFoMmmemm 3G myabab JoBmageme Jabozob Mocadbeb oG oy deamdscgmdEs
08030, ®™A 0l goEoH30HMIPMm0d BLYZEM-LOAIGNEIdG30 ggdbozom, Gobog gdophgdo
om®Igho 6ogogo bogamol 3ooznzgds admobpoob mm®Agh HMImeb, GmAgmmog
3000m3 Loddd oL gHolb Re8mydsemndgdol: .o 806 @oognEe bobgema dobe §3068g,
©m®3 0bobo $5GM3650 o bodsGomnobam godmadogdab o bodomOmenabow gobbsnab od
393mL, H®Igemoy oo pBomemgl AdMIabgdgm 89xgbo O 3o¢edamlb dmtob BoGdmndgo
o LOBoGmEm0ob 3obohgbl godmahobab A3gbgdab Logpd3zgmdy, o9, PoM3acegh dom
®396mo ©d gdmbangm dodemosb” (a3. 319). obgzg Omam®dy Immmosbow gdndbmea,
9L 3obogoy oGeobmonl 308300090 LIGOML bohogl, Foated o3 mzamLLIbMHobro,
dmgdomogdol 3bzn®Lobmol 0BG 30EI3 JBO® dmoddgimoges, HaEasb b JdGE®
Bogmo 6o6HImeagboeos, Hmamey y6o3ommyHo amdgmgbo: ,@oE@ILIYMmO @ Bodhogom
6odo®an 3d3gmabo oGmmabrEogho Lymoce [...] bomgmow odbs BoMmammagboeno o
babahdmogo omdopgdoy 3o8mobzns. [...] y3gmo b anymmabodofygndgemo LyGomo
330393 3mEbomos Aggbmazol s 3093 IGH® odabom BaGImagermagdo dbgbotgdaly
3098mom gobdoboma s EOmAL 806 BEE®ImoE 063G7LdoMHIdgme” (33. 328-29).

396L53nmG9dmo dMbedzbol @oMbnd JoEgg ™Mo Jobogo: Joczgme (3. 322)
dmdomogdol 096  JopGompymmo  33Bbgdomgdom  dmBmmgdymmne  oHmobroaol, dobo
dmhabuosemoll  goBanomadyemo  Botanbgdos, Gmdgemog 08mB3gdL  26GHo3IM (o
370bopanbggdal obhmGN3IMLYdL, oydy gL Lobod3zaemgb o6 Bggbododgds, Goaeb Jom
399330006 gmdo80 0MEobos BbmmmE 3033G0m mY dMHab dmblgbgdymo. IsGmEonl
9L 608n80 Lo3domE LoybsMoo JohoMd 9HBEL M30m-G3adahHgdob Mm3ommbabMmabom,
HmELLE dadosbgdn bldnGow 3opubmbngMgdmom @Eermdgh Lozgmo®e obhmGoal,
80mBg39d0L Bommemmanbanal aBom mogzolo ghHob 360836gemmds Bo®Imofnbmb. dgmdg
3oLog0 Bomamo boBmasmydol Bnmade-Ba93emadob JgGBomabdyMe omBamab dogomomoy,
60003 0matadbgemolaob dmombmas 0b3mobyGo godmambomo agzoMm-bobgmmadobmzol
JoOmymae obogmmanll dgmbbze: Lady Silverster Elmshade ageo baem3zgbihg®
»gmobfg®m, Miss Virginia Creeper - 80bb go®306oo byGm, Miss Grace Poplar - 8ol
adop0s demgo, Miss Timidity Aspenall - 80bL boBo 396Hb3goemn, @ Lbg. (33. 323).
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3300 ULoGoymom boLodomgds 3oboggda, G@Imdoy 0dEAmobpgm o6
OO0 JIOMIPE Hgoemondh sboboggh s JoMmEotgdymoe bobom azbzmgde
H®35630. FogomomoE, Jomaeb sMHadEdbrymme Bnboomdmaa 2mddyme LomAgmaob
(33. 288), Lmposmmy®o LoBmasE®adol LbEMBL ®dde @O LOAM3EITIM Joboo
dmbobommgmdo  gdohgddn (a3. 312-14), GmIgmmo Aodmbomzommdn Goomyco
20530069000 3mbbgbgdymon, d9h-bozmadoe 3603365mmaabo M3oBemom 0®mobmoob
abhmMoodo. IOMdds 0bdo, HMI JoGaagmm 398mbzgz0dn JoGmymBo bogzmmgda
©d0dgdbgds 3mbhHoghob gbab Bgbohyzobmds, bmmm JommmoznGo LOBW3EIMm®
0ghadmgos LOHPmooE o6 J3mbzgze Lodomzgmmb obhmGogm Ggommmdab. 03033
ongdob Ga@ogon®o pmabobbogemol odmEn-omBaHady, H®mAgmdoy Rsdmmzmoammod
Lbgoobbgs  d3nagbgdol mMgbgde (o domo dM0sHndgmo B3oboobgde, domo
20068ymeno” Bogm-Loddmmmgdom. ogMHod $moLolb JoMHmool gemgdngbho ddenogMorm
30bgde LEM®YE 00 EO®L, GmEgbsg ob dmmo dmpdb Ed dopem agG®omygbl
08 Aodmbomzoml ©odohgdb - Fgbodedobowe, 63. dg®omb 3om3gbLobo s 63. 396
3960300, obmo Fgboboogmoe AmGob 6obLabgdo Mdob Lodgenbggdo, EImoda,
dmt3omado, 803gd0, Bbbgnemn bogbho, b3gdo, bydeL BsBAgda, Bysemaagddote Agddgde,
39B9mm0bab (BogamoE 6gembopbgdemob) 3memmagde (33. 335-36) o 3Gogomo Lbgs
Bogma, HmBgmop LHmooE O6 dbmyedrgds BB Modaommab.

Hm3obob 39-14, JoGmdomoE ,3Bob boGgdal” Lobgemom bmdagmo  g30Bmen
Logmzgemmome 8oR6yammos yagmady dbgemoe bamo®adbgmap 030l gadm, Hm3 ymabols
AobagogdGom, LEATMdosm™ bobedo Fg3Ggdomma bogdato s doeosbom dmddgEado
0600 32dm393pmmaym 0baemobip®a gbob aobzomamgdal ghodgdeb sdLobggmmo egdbon6-
36030030 Ladgomgdgdom. adobm3znb 396 v0GRos 32 ABEPabs o WoHYGIHIHIEO
dgamob bhogo s Bomo dododzom dggdbo gb g3ndmea. owagbomos, Hma g3nBmmabmaob
dg®hggmos 399930l JoGHmEacde-80dad3s: mMomnbymoEsb Bomomadbn sbhozgMo o
dpobap306a900b Bodbhoda, 63EPm-LogdupGo Gohdgmo IGMmBo, 3g-14 L. LoBmabogdHm
IGmBs, 9@y 9MmYGob mnagboeb 9bs, EaEMBOE gmoBodgm 1-ab EGMEBRg
3OmBy, E®oyMedab, JnHBamnBAol o gommbmgoeydo dGHoghohadel gbs, ammoazyha
©o HmIBbH03xmo GmBobgdob bhomo, gbbgobdgdob BgGal Bobgos, EIdMEML, M3
3mobob »gdom, Eosmadhol, oGHambaob, oHmIbrogmeb, 089M03560889d0L s dohado
990930 gdab bobBomgmo bohgso. 36mdawm 869GHamma BmEab dgodmgds Eogobabymme
36 doenhmbo, grdybe LAghLgMo, HmBsL 8360, Ibogm ogm, $mbsmsb Lgogpoa,
@omgbl LHYGBe, GoRs®E BgHowpoba, RoGB ©a3gbLo o FmMb Gabzebo, mpdp
3ommEoMgdgmo 3oboxgde Foobodbydlb dg3c Lbzo B869GdmBy, HmAgmmoy bozmygdeE
0gbmdlL domggemo d3ombggmon, BogomomoE §. dmAmbho ©d g. gmagfade (3g-17
L. E®IBoBHYIM39dN), §. oEobmBo d ®. Lanmoa (33-18 L. 0bamobyGo Fa®bommabdanl
@9d98adangdon), Badyom 3adbo (3g-17 b. EEagGILdAL d3BMmMa), HmdoL Jogdueme (39-19
L. gbmdogmn BoghgHomobho o 86gmona) (O dGogomo Lbgo.
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3908 3mnbob 3gemganbo o @o®3adbal abdmeino bogoBmggenmdn

9308m@ob  Bnbobothyzomdodn dmoMadbgeme BoEEmdob pbol doGomyemo gbob
obhmeoob Jma3ghgbha® umbgadb EobIsMIdINb®m30L @ abdgbL, ™3 .06 Bgancmads
$mobob o6y ghma dmodmadbgmo bGymoom 33dgmaonmme EIEIEMLE ,40aendo” GM™AE
a3vdmbymogm. of demdom dbmemme dg¢-bo3mod 3ododmyzgdobg dgodemgds odatozo.
3°9mbogzemnbo oGy 93 306" (33. 830). 0dag >mbadbagb, GmB3 dgbothyzobo 32 LhooL
dmdogdo IG0bEndnmae 3GmaLEmGam dnofbro. gb aoboggdogos, GoEash Jommyman 96ab
39630m0G 300 bb3zog 3060 bmGngmEIdME, bmenm ¥H( MagoE §Mmabo 0oz bagznmo®
Aobogod®l 3gobapGom. 8mezemo ngm gbab gabgoma®gdal boddmangho B3gbgdo, Mo
396 3399cmbomoE, Jghogm®ymoE 339380MEgdd Aobobobol gm®Intgdob LHOEOgdL
303330L odoEIdNdEy. LBmGgE sdohmd 3motzgdbgmds doMmyemal aobgzomodmadode
BbGY gBhodo godmym, Mo mgds 6@ Lozdomm JoOmdamoe, dom Jgcm, GmI smabogy
do®omoEo o3 IM0b3odb gy Ebmd.

>mbodbyemo ga3gdhob BabomBago, dmo®adbgmads gadmaygbs JoGogane IGmBagara
Bodgdgdo: oozmd unGGO39eal ,,33806030b Badgdo”, aoméao dgMAzmgb .aMozmen
bobdmgema*, 3mby bmbgmob ,,080606@aM 3060060, Ladaab mdmaggemab ,3obMOdosbe”,
#L7060060%, 0mobg BdohmBodzomab |, 30emBobmda” abgzg, Mmaméy o3I
33mOD bnemo: Lybob-bods MGBYENIGN, . GEIBSGN, 0. $o38v30dY, 3. doHbmgo,
3- 308LabyG o, 3k, Hmdodady o 9HIIEY Hohndz0eo.

d3gmo doGmymnl dogemoemom dmany3ab 890maa Jabogb, GmAgmop E9wbAL
SbmBI6LOL BgboMmAPBgdol pEommdlL: ,330me 3abgm o6 Bmdoms @d LadmAngg
99960900 Apgdo. gmzgmozg Gogus 330 bogdgby o7bdsbmalb Bamsbapm anemalbdab-
ymgo oF Imamgdoo. bodgygmo Eadadnowgdamo, 3odGsy SmAgdndgmbe EaEIm-
dmpkogbo, §08500 o Bmygagho, L3gHazo BgbGHgdo GabagbBo® ambogGo 3obagdyeme,
23®n03g Bodomo o gmagebo Lodn®aaeo baagndmbo 3dmbdastgb GMA $ohEgdo” (33.
380). go6dn ngaag aby ama®L: Before born babe bliss had. Within womb won he
worship. Whatever in that one case done commodiously done was. A couch by
midwives attended with wholesome food reposeful, cleanest swaddles as though
forthbringing were now done and by wise foresight set: but to this no less of what
drugs there is need and surgical implements which are pertaining to her case (p.
829). momabyhaob BomsMadbn 3HmBab JoGHmEaegdel dogomaemons sbgmo Jabage: To
be short this passage was scarce by when Master Dixon of Mary in Eccles, goodly
grinning, asked young Stephen what was the reason why he had not cited to take
friar's vows and he answered him obedience in the womb, chastity in the tomb
but involuntary poverty all his days (p. 845), g mo63ddb6do dbyd BomImEanbomo:
»3m3mam Gmd omgpob, gbGgm pbodg 308oma modol daobyGo GmEs 93mB-LGahob
30®0030b Jungbmbob Bogobhmn ogdumbo, 30GHAMBMEdathy B9930mbod 3odn3 LAHN396L My B
ogm 908980 0d0bo, G™3 d9H3MbaB3bmdnl sm:mdds o6 doamm o dobjboe g3ty JmbGo:
Am®Romgdo LEBmba 3nbd, Jdobmdd Lygmogde, bmem gbgdeng Lomadolzg P3obobzbgem
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©mdme” (33. 388). LHEOLEHYGN 369G 0BAL IJoMHMENMIdaL Bogsmomom 3e8mmagds
3990030 3obogo: ,,bdgd0 0930 o Bobemmgeb AEYTadgdob gHbydab, dEydocgdal, ooy
LogdEob JuOLEYEMdS: o Lo AEYToMgE, 33domIdom 3oEIPIMHMEYdL oM Ealnm
®OMOMD P;3ormog dbaGgm” (33. 410), amabdo: The voices blend and fuse in cloud-
ed silence: silence that is the infinite of space: and swiftly, silently the soul is waft-
ed over regions of cycles of generations that have lived (p. 891).

LG 3odmadol oLHmGod:
Gom 3oblbgzazeade 6nbo, 06 LoyxGEIE™ 3odm3333d0L306

8oL 9dcuga, Moy 1983 Byl ,amobgLb” smo 930bmpo oem3zy Bogbor avdmogy,
dmacradbgmn gobogMdmdes dxdomdol obo®Rgh gdnbmegddy, bmmm JsMomamycom
Eanbym 3337 odgdomn BHadbhob bgmobomo Ggpodha®gds. Lagdg oby, Gmd o8
EOHmLozob godmops GmIBoL g. 6. 3Goho3zgmo s LNbM3GagGo LHARMAgMm,
cm3gmog E@ISE) 0m3mdo ,amaebab” ygagemedy 9350098076 acdmpgdoe (Ulysses, A
Critical and Synoptic Edition, ob. 30dmoma®ogios). 3oMs 0dabs, GmAd dmacadbgmb
3339 895dmmm bobEm HhagbhBa EIyHEBbMINm gowagbys MmeHadbomo g3nBmoadalmgal,
806 03Mgm3ay ac0mgzdemebbebs Bmanghmo bhomobhyGo oy gbmdGazo 3gbndghs, Maboy
Bemgdol 8obdoanby 3Beokad@bgb smabob 6960l mogoLydy®gdede gomzombmdaghHgdgama
930mb3gmmgdo, Gom FmGab Bgapo LagzeGamody, aEad Bodmodzomo (s modgho
$vgotodg. Hgmagdha®dadeb IGmEgLio b 3dame bymo 3ndEnbomHgmdos bbgoobbgs dadgBab
308m, pdothzamaba 0dohma, H®B 0390 46 Jmbs bgmabomo gadmzgdo gboby mogab
Logmgbemgde o dgmBHgy, EOGAZBeemo 930Bmndn o $og30L dmambmao, P3o6sb36gm
Bemgddo 63O MgEmmdal BEamIoMgmds LEBZoMYdIL dEoH ddmggms nbgmogy EM™M ©d
9696300 Eogmdm GmIabobmzol, Gobag 70-006 Brmgddo sbgGbgdme.

®mGomEg bodygs bozm goobodzomol dpBomdal LhnmBy: HMoEogegmo, dnGHmdome
3obogozagoom ,HmOGmegdob” ¢odb d0g3nm3bgdmme, domasb sEMY omzndgdme @
®o300 3od0bghdo Fgdomde IPoEmadey. Ldzdime IGmEydhamo IGmIAL JgEaagdh
LomoBmb goobgmazEo, 893 blooE my3o Bobo SBGam JoMHa @HIBLL Jooabade.
29399hacoe 307boEOagdm MGNg0bomb, vpBomgdmaowe eBoMazoazes bmendg doabgdol
aoboboomgdmom. dobgab gobbbgoggdom, 33 ,.09“-L hodo goyszn, 8odh™m3 EomMOL dEGY
do3om o ImbIgboy o 3gxobgdey. Bobmzob Azgymo dmymdgbenmdom ghymems bmemady,
»30030, 8969 ©3oMg393" > A3960 Lopdo®o Bmaznobgdom dgwandmps bmemads.
8maomo, dg8odmod gmg3e, GmB 33obobzbamo dmommy Bemob 8obdogmBy 3oG3zamo
330mbyemdo 53nBmEadob dsbom MmoMadobl, ghmow Adg306 30d9d0m MmGognboml, @
®383 Jodmama 960l ymEbal boMabboms ©d LaE®Bom 3o35L Magh 3gd AgzoEEMYY, gb
8006(3 9HMMdm0z0 3G ™EgLO agm, 393mgdgmadomo s Loboemabmy. dbmenme o8 goghde
3085393060 3030l gotEop3omadel d98na bymo dmBgzoEs LJmobgb” LobOaemgde
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dmy30b089.

dogmoob  3pamobobyggdne, Gm8 8030 396 BmgLEGm 3MmB3onhyGab  bobol:
3pBomdeoy LOB LOAgEE Bo6dobody (Jommym, 0bamoly® o GbjyemBs), Godgbody
2Ll 9O mnEOmymop d98wo3md, bo3dme LEGIGIE, 353608 gadEmadab ddmmado,
dgmbg 356906530 Boado, dgmmbasbo mgbhob aodmpame, 3gpEmagdab aobbm®gds o
©Hmb dmombmgms. 90-006 Brmgdda Bgdmgdobooaszo®mom 39bdomgdmepn, 3m3dnyhamdy
336300 BagdLoL, 3o36ed 03 bobgdde p33n LogdamE EaLILAHISImo Acbes, ddmabo
33360 39699960 dm3zoLBaG0m. 9hmn God 30 Lodnwadme RdGAS dgbLngHgdodn: 1996
Bemob ;9gdgmzommab 330 Mogbzgdde 30d06ghoob godmbymds mdgzs, ,Jwabgl” motadebl
dma®hom, Babhoe 9Hm m3980 oM EINEZID.

dbmenmp dmaz00bgdom 3g3dgmmo  JobaoE 3odaMmazns, oy Mo BEamdsdgmds
ogm moMadubdn: dmdmBbEs, Bm3 93ndmegdal 6yBagmo dsbgoboby aym @odgdmoame,
803608 oMo Ggodhodgdyme, bBoboemo $a6 ooy baeboBatob Lobro, bmemm
BmangGob 3mBo3zgmgde d3mEs, 967 G 0gm MGadboma. H™A MO MMOG S Modod
$omodggdo, GmBd6oL GozomBmnobo BboBroddgMadn, LogoGopEmE, 39GLemEIL
303390030 ., 7emnbgbmab” §oob. 03 babag, 3-60 1308 §omady JyMbaem ,8bsmmdab”
GaEghm®n agm o oo agnbadyee dmmbmgbom ©az0Byy 930BmEgdBy dpdomdo.
1998-99 Bemgddo ngdodmy aodmyd3nybadaeme g3nBmgde Eondgdes 8bommddn”, Byody
Bobobodyzomdgdoms o 3mBgbhocgdnm, GM3gmns oo 6aBomo 5850 g3gMm3bmEH. O
90063, 91 3pdemnzopos LoFFGEBm™ 3aGHLOY, GoEa Fbmeme 2012 Brmab 3odmygdode
3m3obgébyg bBgme Hadudob mozdmy®o @ bbgs botanBadab godmbbmegds. guabmamme
39900magMgdo d-6 mo8sd §aemadgb, Hmagmog sbgme gdmagmagdom Bermgdob dobdoendy
360736 dbmds 8o80b, brgnm obo 3oGEopdaergdab 39dmaa 2Ly Eodghdate macadabab
©abMymmgdado.

dmogodo aobbbgoggds dntagm asBmegdnm om 9lnbmebs (1983) o oLGImgdye
LEHIE 30dmEgdgdh AmGab 3gdwgados: FomzomrabBobgdgerns AMaHadbgmal dagh
Gomodhodadaeme Jotggma oma gdedmea, 3g3bgdpmos godmyygdaeme 9debmegdo
08 8306y dmbozzgmgdalb motadebom, GmAmgdoy Lbzoobbgzs Bobgbob 3odm bogm
goabodzomds godmpmad. dobs d3mbodbm, Gm 1983 Broab godmygdol gomobazobob
Amo6gdbgmb obdo®gds 3opbao modghs $omacodgd, Gmdgmop obg3a gL
.66035 3960 JogBob” domoEab MmaG3ds63n (a3. 616-17).

9oghoM9dab SbemgdyGo dowamdob Hadwybedy dmdgbdb 0m3603603:

Bmgoghomo Ldgamoto Lobgmalb adEezgmgds, dogomomoe, Jahgdol Lobaengdal:
063mobp® 96080 IGogome 3oGoabhoo (street, row, terrace, lane, walk, corner,
place o Lb3.), H@Igagdog LozgmGe3 dEanemab ©ILObIEIdOL 3objymegem H6o6nenl
6o®mBmoan6ab, ddohmd JoGmymdoy aopdmpobammes, MmamGy  9ImB-LHGoda,
293LGHE9bE-OGMmY, d9BgmmEB-ym30 @O bbg. La3gmaMe Labymadab ., MohGomagoyeo”,
196m  obamaboGgdymn  306006h900b  bdoGgls, ogomomo  geoadobay®mo
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(5mggdbobEégb Bogamo), 33GOGEe (,3oTmahob” maMadobom EO3Z0EMISMm
IO HGIEaL 6opzmmo), BoLM (o oMo Jomgdaymo Babomb Bo303Mo) o Lbs. AGO30¢m
3300 9do gobogoo Boboo@gdobs my gGobab LAGYIHaG®8, HoEanb dmomadbymads
obobo ygehm ImGagdymom doohboo JoMmym 9bodo. BawaMgdol B0Bbom Fgdmgde
39000GEgb ™Mo 8mbd339m0b MoMadobo (7xGbagma ,Logbss” 2, 1988) s doma
Gaeogdhodgdyme 3oGoabho: Boylan, eyed, eyed. Tossed to fat lips his chalice,
drank off his chalice tiny, sucking the last fat violet syropy drops. His spellbound
eyes went after, after her gliding head as it went down the bar by mirrors, gild-
ed arch for ginger ale, hock and claret glasses shimmering, a spiky shell, where
it concerted, mirrored, bronze with sunnier bronze (p. 575). ,d3mamob3s obgpo,
©obgEs. db3gdob ¢afgdmab 3ombo Boohobs. moz0b 3oBno 3omby Booygmo. 33960L363mme
bmgogfo aobgyg®o daogn. Bzgmgdo ImBOHP3s. dmsdmgdnemo 38960 gosymens dobl
©aLob Ma3L 39Ege-39o 6IMHEIGS LONIEL doGol La®399dal 3oLB3G0g, G MmBemadangy
ogo@gdnmo eyEob, Goobob Mm3060bd O 3mmoMal $ogdndal mgOHmma dm3zdGHaygdymo
oomo  (3033039do, Eodonmo  BoxoMo, Looy dMEBIOm 3oy IBWG®  8Bash
3G0b3omb gbodndmed o d0G3mgdmEs” (33. 89, 1988 6.) 2012 Bemob godmygdada
330mbymmdm: ,,dmamobds aby-obges. 8Lpdodb BpRgdmob Joho®o Fombo Boodbs,
0obggho domdomnb p3060L3bgemn Bmyogtae B3gmgdo dmbBGPIs. dmgdEmgdyeme 3Bgdd
3oogmm 9obb gbob mo3z0b boMmboMs enogzemogl dmmdedmzoma Lo 39980b momob 303,
HmIgemdog 0Jogodpmo myob, Gaobob m3060bd o moMghob $odgdo o EoIda e
Bogo®o 30dp0dgdEs o Losy dMebsom 3nwmg3 JBG™® 38006 dMNbsOML 9MBYIMES ©d
20Mg3modmEe” (33. 261) o6 dgmég Bogomoma: ,dmmgbmognmds dmeosbop Gmd
8modmGo, moombgends Bnbodgdodo Bgdznzmo, LOHGGRML EO3GP6YdSL BIzogme
63> ©d mobog Bgobgnmo BH3dom-30bamasba d3mGEgdem” (33. 97). 2012 Bemab
06a9b¢he 3989300: ,,dmMgbmommds Bnmnsbo H™3 Bmodmes, 3487363069, oPM3gdye
369000hoboen8d  monmbgmdy 333303emy, EIMGaRbamo s ddag®dml  BgobBggmo
306HB3mboymo 33mGEdm IIGPEIdL Jbdmdos LahGamL” (g3. 271).

36033b69emm3bo 9gndangdo Ronmzommlb b y3momadade, Gog MmoMgdabdo Pbod
obobyemoym 1984 Bomolb godmpgdnmo, Bgdmm bobbgbjdo agdma®ol bLodhmBgymol
6gommmdom. gm0 dgbyE30m, .. Jemobyb” 53 godmpgdsdo Bbmmmm dgoGnwn BgLEmG9d9d0d
3300600, 80303 HmEgbog mobob BgGob 3oBgGHobmob 33043L bagddg, ymaaemo b
3603369tmm30b0d, o pBO® my aogzomzamolbobgdm, oy GmamGo ygyGoEmdom
93gmhmdmeo Mmozo 369Gammo dob bogmbemgdn godmgdnmm BoBoMHAMddL o Godgb
OOML HyImds moomgym Bag@hombs o 3dodgl, mGmma®mogiosbs ©d BmzomoE
JmMgdhGob.

330mMn 9303 dmombmaEd EopPmaygm dobo aGohMmamogoymma BgHol doby®e,
306Lo3ymGgdom 3o (36mdogMgdob Bo3omal Gadbozol 3odmygbgdnb 3gdmbzggzgddo.
o8 »30mbobGoLom, 03603603 dmemo denydal dmbmenmagl, Gmdgemoy 3nbddhyogead

86



39038 3m0bob 33cmg30b0 O 310G 3d60b NbAMBNS bodoBrmzgenmdo

0GoMbgdmdob qmbby, aoEoth3ndmymns ImgBoab, LEAMgMgdob, ™m3gMghgdobs (o
™3IgHhgdob 9Magdob G330babEgbEngdom. GmAabal bHmo gadmgdobmgzol dnbomgdoc
Aogmazommy osbgmo danmgde oB3gbnme dGeghom aodmadgym, Gog doazommadl dom
3%20m®An30L Ammob godGmo abgdaob. 93039 EOHML, 3MAgbhoMmob Lobom bocmdgzadno,
®©m3 ymzgemo dLasgle g®oby 0dEMmmnbrgm nbozoma® dempbosl BomamoEaghb, Mog
26ma39M© 3omHnandb oLy Imgomdgdym 396033690Ls @Y 3obdoMHgdgdL.

300003 960 30b6Lb3zoggde 3odmpgdgdl dmMoeb FEamdadgmdb o8 pzabobibgenob
30Bmeqdada: Hagduhob s abaeaby®o (omnbyhn, 3gG®dabammo, gMobaymo, gbaGymmoa,
396dbemo, gamaMa, ogormon®n) 30dodgdo @O EodEmael dmbozzgmadn dmygdaemas
bmemamb babom, Gog 3oagdob dom30egdL. Moy Tggbgds 3mBgbhacgdl (godmyadal
33- 708-864), 330mbgammol goabobyzghoo, oy Godwaboe LogodHmadl Eadohgdom
3968060 gd0b abghmBogeme dmammagbob, Hamoanyfo, gommbmgny®o, ohadopaMyma
oy dgbngomaka  sepool ,3030g3Mobo" @1 3doagdedo. agdnbmeugdeb dgbogdyaeb
3m0960069db 9B m30b 8gaHaEe Bmasme dgbogzoeme, HmBgmo EFoHIdam 3obdoMHgdob
boogoB8mdL 330mbagmb o oG d30eMEdIEIdL Bob ogpnemadeo Bonzombmb 3odmygdal
9b BoBomn. 23@gbo, Bodlymin 3mBgbhodal sOLYdMBnm FowoBoobadym Bmarg®m
9300bz9mb LG Mo30LIFdS JdeN930 FoEBammb 36 36 goEodognmb godmyadel
ab 339®©gd0, dom Juhm, Gm 3mAghhohgda 0GAd> EIBMAGNMN, ddwgbse LOYOSE
3650 oppngdgmo bpdgMegool 3og3gl @0 ym3gem §96dy 08mBImL dgmagobgdyemn
99603360,

3m36¢063330 30c093 9HM0 bnobemg dggnceo: bogop 30 3gbadangdgme aym, 363G enal,
gommbmgmbob, ebgmGogmo gogydob o bbgomo bazgmaoe babgmgdelb EIBaGocMde
®M0gabomob gbomas dmEgdymn. gb gozgmed 0dab godm, G™E nbhg®baheb g3mdoda
300> o8> my 0@ nGab dmdydbs, myzn 8ol FoBodm ebhaGgln goRbe, bememm
06a6gLo mopos: ,Jmobab” GodE)badyg sbomasbéime zombagmds oMo bogdohan
dombo, HmY 3mIg6hocdlL Jombgymmdl HmBa6abasb mdmy3zeodmae, MoEadch dg3®
Lo0BHgGEgLM I6MBOL Imymmdl. @ Fobmeoy, dogbgEozom 0dobs, HmB dmamadbgemab
308566 LGP o6 BoMBmoEanbrs cbpmGnym my Lbado Imazmabome Bagobgdy o6
o63emoBa, 3mBgbhotgdn Lozdam Fobomob odemgse Baombazgmds mogoE aood3zzomb
d30hobgomobyd s  oGeobmool  0dEGmobpgmo  Gogeme, bloMoe  EGIdoBImo
10moghHommdo, Bgbadmme  Eanbobmlb  Jatoengmgde  LodoMmzgmmb  obhmGoodo,
306Lo 33mG9d00 Hbagmab 033gGaab LIBE3MIdI0 ymabab Jghomemdo.

dgmo dmygpmmdob JmBgbhoMab LogoGmgds @y Badghmds @ogol o6 ybos
06393090, GoEadh mgmGoymopog 30 dbgmos BoMdmeagbs obgmo 33ombzgmob,
Hmdgmoy 9G®bo0Gow ngbgds gomzombmdna®gdaemo o6 3oM3397¢mo 08 dm3zmgbgddn,
Lo $Mobo ,omBaGb" 56 ablgbgdlb, bdaGom dbmenme ao33Mom. b 3obbozgmMmgdom
9b900 LA3PPEN3 0GMIBENYG Gram0gdl, obhmGogm @IdHIdL, BHMoEegagdLy (o
QoI@mmOL. goMEd 980by, bbgs 9bgddg .Jmmobgl” Bmang®m godmygdsb gGmzol
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obgmozg, o6 ygdm dgodgpo 3mBgbhoda, JogMad o0dob gomzomobbabgdom, Hm
g®obanemo 56 ggHmaobymo 3pmdGamo HGHoeEngde JNMM dbemmbos 0mmaboyGmab
3000M9 Jodmgmn, Logommgdo LogaMmonEmE v830M00. O 303, 3Mdzamo Benob Bab,
23@0bglb” Jn®zgmo gdedmmodob 3o8mPAgbob 3g8maa BmaogGma 33nmbzgmme JInomme
603m goobadzomb 5060307 gdms, 030 oy 08 3m3gbho®ob e 3gbodzbab godmambagdoda
LEgdEL dMowb. Loddy obdd, GmI BmoMmadbgma doGomomoE JYOEbmdmES olgm
LgGmombyen aodmpgdol, GmgmGogos gogmGmolb o Lgawdobnb dbmbogagde (Gifford,
Don; Seidman, Robert J., Notes for Joyce, An Annotation of James Joyce'’s Ulysses,
New York, 1974), ®m8gmo Godabin®adg aodmoags 330MHgwe 3amomgdgdom. 93wgbom,
3m396hoMgdab grongbe boboemae LEMME 58 godmEndob yHEEMdS S 06 BoMamowagbl
dmomadbgmol g@abhoBoolb Bogmagb.

Moom 0030070 gdeb;gel” Jogndgem 0bhghzopdo (4 bmgddgco, 2012 6.),
dombdo mydp® 3mdobedgd .amobLyL” obom 3odmgdobdy LOPIGOLLL mdad: ,,smabo
23dmdEo, ahmoEIGmn dmmbmabs, GmBnmbog Al dzombzgeml g3gabgd, ob SGab,
hmd 906 Agdl dgho oGomgdo Bonzombmbm. [...] gb dogmosb 9d3do3pco Bomgaoados
0d0md, Hm3 dbmeme smobob Jombzo 60860306 J339emgdgmmo mahgMobMal Jombgol,
0d0hmd HGmd, oy gb §339mmadgmmo MahaGoBIMe Boombymo oMo 30943l o MY o6 bob
0d @odaMohadol, gommbmgop®e oy Gymogogdo maha®oha®ol, ®mgmemannl,
30O ma0nMme 33tmn39d0b, GLogmenmanol - yzgmog®ob Logdol 33GLI0 7 6
bo® m®Mdom, LyGomBymo, boMabbooba 30agdo Fmobeb BeGHAMyEagbaens. o mg3gb
Bo®mImnmanbym, dodmmommyzgdol aomogotoggds dmpbro o3 oo BoBomBmgdab
Johomgmow dmotmadbgmb, dohmb Bozm goobodzamb.”

o bLoEOE ompBoo o6 Mgdnbabpgbgos p3ogde®Eads Logmggmmomp (bmdoe
obhmGayem oy Joommmany® 3mebab (30LobEM, sdhgmbo, engo, dgGe, Jdmgaaemo
2M35md o bba.), 330mb3zgemb bmemmp 30b0dbgds LinGEgde, Gowadd HdmegGgboe
obpo 993mbzngaddo 3ozdntgdn Bywode®By oG da3l. 03039 nmPdob dodcmon® demyBagdbs,
HmTgenmo 306-39mByom®L 30hoMgds 3mBgbho®de bozdomm smaamos ©d Bypdabgzbom
Babho, GoEasb bgmom azedsb Gmamby HMoEagogmo, db939 JRG® MOboByEEH ™y
Jommgmo aodmpgdgdo. my oenyloo oG Hoz00, 3mBgbhoMn Bbmemmem BgLodemgdmmdob
0dmmg3l 3omb3zgml mogoE TdgoEomlb dodmoo mGognbomb (nbdoMgdo G, @
d0dmanMo Bhgdudhob dobodbgdo). 3gGLmbogms 0bhgmadhaomy®o Embob Igbohygobe
omybngdo p3o3dotimgde Fbmgmombo @y obHmobroy® ybozoma®  JambaGHm
87933000G9mdab (gomdghho o bamosobo, mbogado, Inbamo, dmgadho, Gmbabe,
990gembmbo o gm3omoge HmBabbo my LEAMIGD), HMIgMm®mo 2TmEbmdOL JMBgbHaGa
00(30¢mgdls.

HmBobob 3gHLmbogmo dghy3aemads o GodGHms abgda SbmEosnYMoc n3o3Takpds
06HmIbEoob nbHmMmoobs s GommmOL (3gdobmgombo, 836060060, oMb bo
3em0dobo, e 963, 963nLo, Jeddommmdab Bengdo, gnbosbgemgde, GMdaGEG g3gnho.
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Jombgemo, 0G@OYG 3G eq0d0, 3 1900 O bba.), 0HMI6LoNL oy JGHmogHhHMBdL ©O
©030M0L3nMYdOL 0bamobmab (gobdgmdadope Aghommcs ,bmaoms 953m9”. Jomood
amabdmybo, 6gembmbob Lighe ©IdenabIn, ,A3gbn 3odddomo HmMBgda”, EIE™GIEMa
30dhm®oo @O dGogomoe bba.), Gog Eddohadom 356003690L AmombmaL. @Fbmdacmo
0Eadnobgdab ommyBondab azameom (o®abhmBgmmy, demahmba, Fodzomnylbo, L3nbmBo,
omdob 0g30bgmo, dmzofm, ©I6HY, danGmbo, dgMBLN, gEaddm Im, gmomg, ™mLILG
29000, J0m0sd demgngzn, dommhmbo o bb3.), 33b39d0 AGIZom Bogemgda pbmdawmo
0b3emoblamo @ oMmobngmo Imgho o 36gGMoa, Gog obaz o 0bg3 3mIgbdhoMmans
obabgemn. BogMod 30093 IBGM LOnbHadabmo ob GBoghn, G™A smobo bomysdo bobybhom
3moblLybogdlL demabal daPadl, LIBmasEmgdéog dgbmdgdb o Fomobogdl, aoBgmol
359m38393mmadl, 3adoemadl, dmmohnambgdl, 308690L o 8760M3gqdL, Gmdgmmo
Labgemgdog Bgbadmmo dbmeme ,gemalgdo” bbgbgdom 39dm®AS aLHMGNSL. 38 Ggomy®
3(008006m0 dmGab obgmgdog omdmABEDIE, MmIgemabog $mabb ymabbdmgds dmyanwo,
AgLododabo LahnGob AbzghAemba gobmbyb, dogomomoe §my 3360 @S LG ImGob
Goddmmmo (33. 298), dGo¢obaema wedmmdothgde d3gngatnsda.

3690 3mdgbpo®o b3 3o6dsGHogL Jo8Mog deBool, Moy o3a3d0Ggdgemad
29603 3Eom-6Lgdmab, JommEnzg® O d63m306gM Logimagbom BLobyMxdsLMYG,
LmBYG  Godpomgdmob, gbmmaGpem, 3obLoggmGgdom  gemabs  demozadLasesl
3mdmahgdobmob, 33030M0d0by o 09BJ0pmd ®GEIbEb B0dEgzatms Babadmob
gm39mo3g gb bInGom 9MLEMGIEIS gogadama IgMbmbogms dogh b JdGOMmME
Johmpodmgdaymaos.

300093 J0G®m 390 boGmymab BaMmamomagbl Gmyma, 3mBdaboMadamme semybogda,
6H@3emgdoy 330mbggmobzob m®o 36 dgho 06 3gmbyommb gmEbab dmambmgl. sbgma
898mb3a39d0 $oMdomos GMA630, 8oaMod Togomomalmgab daghgtmade Fbmenme
$53109603989:

#4390 P306mo30680, dg3060dy o yobodo o Jogme Jodobzomo @ GFmbabn
0d69dmEd, My oMo Jodmghob 63B0boLBIGAHY39egd0 BgEanto g3ambmdes, GmIal
®obobdooy, JmMBobgdob moge 6@y EIZ63dmm, Godgm) moEodem  dmbLymo
930060, 0bEMmMaabymo 36zammBo, mogzobbogy Mmozdno ymemo” (33. 209) - Bobago
BoGdmomaghb Jsdemgheb GRg3dL, HmBgmma 8o m@mgmosb dobgs (I, 1) s 30603bgdob
8omgb LobaMndoby (22:30), ,Oodgm) omEa™mAcLY Job oGPd> 0dmGBNBIdEE96, oGS
306dmMB0bgdBa6, 963 JomaGd 2b3gemmBbo IGmaboba 0y3bgb omo dobo”.

L063em  Bothemoob Fnbodo odoaEgdymbo, Egubeob gogebjyemo bodgmE3emgdo,
330 bomgembo LEd6gemgdn 33d3MBynbgdyembo. Lo ORI 9639mmbe Ipdemocoob
306 3303900 EILE3NIEIM. MMGEb hyOAHmoabo Eabgznda, bgmndo, MbMH0ob o MbGNSB,
900690006 ©d AoAgboob” (33. 236) - Loy doendHmbab ,EOIVGZITo bodmmbob” denyBad
9®6ygdob omobgl (1:5) o godmyboadol (12:4) godohgdL.
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Lo0bBHGaLmd ob dgdmbaggzgdn, GmEgLbay SemyBos Lozym®os Hadudaomy®os, o6y
930mbggemb LioGgds 7339 Bogombymo Bgdbhol aablabgds, Gomo ghmo dgbgpzom
357290060 3obd70L F0bdMLL 3oo®™M3dL mogo. Fogammomabmgol:

#393-303. 4630 893000 ®mOIMbEoL podogem Imendo” (a3. 286) 3madgbhohan
330mbaymdm: ,,08 33b030mmMmn Moz0Lbm30L EIBILILOVMYdgMn dbmasnd: Gmodmab
236gmdo gbobomemm gdobzamob §mbob 303760 dmbggL @b, HMBgmoy. BodhoaGow,
Bomamomaghl mMH3mbo mBgmmdn AgbeHymmgdymo dogmomal 39G0gHoBL, bmemm Hmaméy
03mMobgyere g®maBs, ob GmIsbob Lojgagha® 3mobl 3obaipm3bads (Juobomem
23b6gmdol gmbab 353960 mondhdmHo3zoE 3obEg3L dmaem g30BmeL s dmeEmL ob dgdmab
mGHIb mbgmmdo, bowog 2 309G Hmbo o®AS) (a3. B13).

©dmenmb, o6 dgndengdd mGomEg Lohyzem o6 ombodbmbL ,ymmobyb” 2012
Beoob godmgdol obhmGoog. Bogbgogo 0doby, Gm3 bLogy®boemm 3oGoobihobasb
30bLb303903mmo MoHadobo 7333 2MHLYdIMOES, doIPO LYMOIOPGEL 3odmInBrmmdab
boGopeng 3999360 Loogdhm®Em  poymgdgdol dmamagdol AGmpgLde. g-b8> omoabo
800pmodzomado oo dmmdnbgde godmaRabs $mobol 8533300Mgmdol Bgb3gahadmob
16m09GRN®d80 > LodmemmE Boabolb adgd3d $7088 Fmobob Looydoemgm Bgmb
©dg9mbgs. 0939 pbo omg3oL, Gmd 1983 Bemob aodmayndmmdobzab gabbbgsggdem,
dboen godmygdab dgtho aoggdom dgbsme Gaodhmea, g-60 mge Johmazomo, Hmdmab
©MB3nbgdo §mabob bhoeab ,,336oxGMmd30*” 3a(30EId0m d30m0 5MamAL. 5d39 nbeo
oboy 30gd30, ®m3 mgo 3608369tmm36o@ T bBaco Bgdmgdobrogzs®om Jodmymo gbab
bm&Gagdob ggomamgddo o3mAgboemogogo, MoEash 89dolzob 3oblbgazgdom baGomBym
bo®398L 33 dbmd 58 8bM03. o 300093, 2012 Bemab Lo 3domE oEAHb0s6B (864 339Mmn)
30dmpndo doemadb dbgdydoo o BIOEEYdIEIE OG o0TEngds. 0890, gl Lodyomgdsb
dobggadb 330mbagmb HodEgbigMay ogd®bogl HGmBabL @S LdabhgGHgLm dmbozzgmade
395@o030mbmb,

96 bogoBgmm bhodoodo 36MdoEE M IOIHIGIMBEMEE Hmo ML (Roy Fos-
ter, Homage to a Spoilt God, Independent on Sunday, 26 July, 1998) 808mobomogb
d9-20 bog3aybob Loy3zgMgbm Lo8 6o6oGHAMgdL, HMIMgdoyg Hgbpmd 3o780L MabodgEOH™3Y
d0dmammg 303 oobobgeme. odgeeb Jomzgmo mMo 9088 Fmobl g33m360bL: ,3cm0bg” ©o
»obomadbMH o bgmmmzobal ImGHGyHe”. 93hmGadadacme 333maygdmmmdob d6H0bo 3emgd
330mGohadIme HGgOJhmGmo boddmb (GmBob Byzhgdoy Lbggdmob gdhmap 0y3696
369G emgdo 9bdhmboo donotho o am® 3000em0) 3oobyzghntmadal ,,smolo bagoGoppmE
modomom  dgb3admeo”, BgGormal o3hmmo ombodbogl, MoEash 8ob  omnatgde
bogmpbmadn o6 gmoMmLY. Gomab Ld3zodommi o6 Pbme nymb dbgmo Logdeb Bgmagbo,
L2m™obg” o $mabob 3093 MG GmAobo J33ImOE biwgde Bmamomb boyzgmgle
606063Imgd9dol dMathobymm o 983M03nm Logddo @Y bAoMow GogyGHNGHL 3oM3gm
2,990, gm39e0gg gb BmbAmMdL, HGmA 06hgmgbo 03 33hMGab B0doMm o6 gobgmgdyme
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39088 3mobob 33cmg30bo @O M0MH3ab0l nbBhmGas bodothmggenmdo

©0 4gm39em0 dbomo momdo obam om3mAgbgdl 39098l Babo BoBo®BmMYddOL Jombgzolol
©> Bmagsg® LYo nMagz0LgdL dob Bmgadhmimm HMI6L.

Gmaméy dmao demydob dmbmmmagn o6 LOHYMEIdS 3gsdo BgGHhommom, obgag oG
hHmgds Fmobob 8983300M9mdob BgLBagmme @ 0L BoBo®BmMYd9dmeb a3ozdoMmgdgema
32Vomo. gGmo 30o, Gobo dogmob Bob BoGAmmddgemo Lohyzo ,3m" SBmMmbaGmIL goglL,
33036 mymoE 3mBohonmos, Gog 08oL 0dgEL ndmags, M AuigEmdo $9038 smalby
o 8ab ,,9emobgBy” 3093 303G daePEYdS.

9200 yoobodgzomo
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2.4. ,,3800 bo®Ggdol’’ 3boh3®amo mo3z0lgdncHadado
dobo 20034300060 P063dd60L IGMdIMIo

39038 $mobob ,,nemobgh’’ dgmmmbadgeg g308men - ,,3B0bL bodgdo’’ gGmghHm yzgmoby
Goye 9dobmeo omzmgds. daobn LoGoymg, p3o®39mmgl gmaemobs, 03 bLhomyd
86035 aIgO®m36700Ld o dmyBooms Lopbzado BamAGamdL, Gmamomog gb g3oBmmn
boloomgdo. $mobo 93 g3nbmean BoBba nbabogb 063emoby®e Lommohgdodp®m gbabo @s
bb3oEaLbzo Lhomol abhmGoob 9H® Mo3d0 dmdEnzob o Bob JoEmEoMgdobl. d8odhmd
9308m@o dmoogh n6amoba®o mohyGoh Il cbHmGoob, HmBgmoy mebds Jnmmdomep
BbGo ghodom GomImoanbs, oednobal AdLobzemab 83mdnsHmdadmy sGHLAdYMmE 3bHs
®30b 0bom™a00m. g3odmeab 3mgdgEadab danmn - LEBBMB0IGHM, bowoy HMBobob ™
8mogzo60 gdoMo gmIme dydo @ UH039b EIEITMULO §GMISbgML baEadasb, Sbg3y
boBb 3bz30ab Fmaliab AobogkodML, HMmB 53 9308mEAan ymobo o gbmdMmog gdudgGndabhb
obmMagmgdL, GmBmmob doBobo 063maby®o ModaGHOhaMoL gzmemyieol JoGmagmn
Go®mdmAgbos. ,,8B0L  boMgdolb’ 3JoGgzgmo Ambozzamo  momabymo g mbo3gdal,
3230m3GHoq0mo  @adIOIGIOabY O  9baemm-LoduyHo  Goddnm-smohgMoanme
3Gmbob JoHmpodgdom 0bggdo (0baemoby®ma LomohaGohadm gbal odoEde) Mo
boMo0bEm GHMAsbab, gemobdgmob bobob gHmbazgdol, domambol, Eg@mL, LaoxAb,
D0enE0L o Lbgmo 3o3mom $mabnb MdbBgEM®Y bmgbanm go3gHgdemo 0bzmaby®ab
dohmEohgdom dmozHEYds. 6mdnemod, GmA ,,dBob botgdol’” g3oBmeolb dggdbolssl
$mabo apmesbdom LBSgEMIES 06amObMo WohaGIHIMIb obhmGoab, 396dme MO
LabLdYMEL BaBO®AL ,,063m0byG0 IGmBaYme Gohdob obhmeoes’” (1912).

0338, omdom aoboggdoo, GM®A Fmobb 0bammobyGo LomohaGopydm gbobs @
ohIHOHIML oLAMMS 30 96 20bHgHLgdL, 3Gwg o8 obomalb mogobn BoBBgdobomgol
308mygbgds. gbmdagmas, HmA ,,nmobgde’ $mabo opbrmdmam Eabynbol Hgmmogoy,
9mb6039M, Immodozn® 3emodggdl, ,,880b boGgdeb’’ 93BmEBe 30 Bobo oGmboab Lo3ad6y
oha®ohGImo, g6mdMoze o bHomabhy®o 3modggdes. 965 O @ohGoHIGImE
898330000 gmd0 I6gGmobmgol ghmby o 03039 EGML eaGomogss, GmIgmbsy 0ge
996bmda s o d0Bobog. bmenm BgdabdngMo o 365G amb sp30mgdmdE goM3zaama
Loobeng dmogdsb 03 hGo@agnsdo.

+»3800L botrgdob’’ g3obmen 0dobog d>EOLEAHYIGIAL, HmA BmEaGbabhm mahadHyGede
@oGds gmzgmmgob 60dboos o Ym®MBs o GobasMlLe ge®BSbgml gobLIBM3G3L.
9308medn  3gdmygbgdymo Lbgoobbge LamohaHopydHm ULhommo, Gmaméy  Bgbe
3300800 035LmMab, MY HOb y39dd d30MGa. Fog. LHe3g6ol M3MALBMLIZMBALIZ6
aobamds Fmb d06aobob EoEodhozaM-oemgam®ogmo Lhomom oGol FmmbOHmdomo,
@Im3mmE  dm)dab  obomaibHmdal  MHgBabbpgbagdo 30 Rotremd  @gdab
LgbhndgbdhommpM-GmAsbhnznpmo bhomob JsGmpotmgdom zoAmoggds. sobmBbabsy
o > bhomal yGbommobhy®o gbab Lhomob JseHmEamgdocod dmmbGHmdoen 33
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39088 3mnbob 33em930b0 o 006G 360l nbAmGao bodshoggenmdn

domogobob godmhgbo, bommmm panmb IGmBymoe Ggoemoddo me gbddgmb, ¢ngbgdgblo o
3mbhgemb dmByAL.

@Mgb3 do39b60boBn Bobadom BgGoaemBe (1920 Bmob 20 JoGHe) smobo obg
d0gomndgdl 03 g308mob ab0dbyemgdob:

,.3Bab boMgdbyg’ 3838omd... h396039: 3bMHO660emN60 g3nBmmn Eoymaab goMgdy,
Gmdgando LomyEELo © HoEAHILO IO JEIPN... 39393 dEMagenn 063emobyGo
20 gGHOEoIme 9hmBaByamosba 363mm-boduada... @Y dby 398EI3. EaYm-
Lzoghob, LHOE-dEoLMB-LHIGENLY s mIbEm®-3gohgH-607dgbob gogmoem
L3653 dmEmb Eo dmeml Jngob nbaaabyfob, Babagdob 0baemnbyMaeb, 3m3bol,
0Gmobroog®ol, 7bodba Lengbanbs ©d gbgodm 33emahadael B9dadGEY6gdgem
60693006 Bogommm. (§mobol966: 139-40).

dopbgogow 0dabs, HmA smobol Byaab dabgweaem, g3ebmma 3bMa BoBoenabogab
dnagde, $mobob d33empzotigdo BoofiBy306, GMB ngo dmmop LOGESYEM 3G aMab o
™3 9308medn gognmgdom dgtn s3Bmeab dagdbdades dobda gadedadgee, 3oeég smabo
RoBmmamob. pmb gogm®Eds 98 glnbmpda myEopadahe Lobzowobbze 33hmGaby (o
bl 0EIbAngnEGIds dmaba®bs (gagmtee 1974). 0833360 33¢ma3gd0, G@Agmmog
doanob  LonbhGgbme BoGAImoRgBlL, Gmamhy  HagLbeb 36G030mIAGNobmdoL, abg
230mcab Igdmgddgrmgdomn dgmmEnb 3MBIEILIOML, 28539 EHML sMmamy gbdoMgdo
3no63dbgemb, a6odge blodaw Jacm dahoe SOmImgdl dab eboweey Aoy 23m3obol,
Goaoh dobdo 23¢hmeal dnogzato 3nbobo n3acagde.

,3abgl” do®mzgmds dmokadbaemds bnym goobodgoemds gomobygods $molob
mogma3a®gaem Rabogogd®l Jodgmenmes (goobodzaemo 2012: 830) @d ymnbob 33oammdd
063moby®o 3IGmBIYmo bhomal gamengyged EoLoddnEIE Jmobob bobodg Jobmyem
96md&03 o J3mOIGIE bobadEz0mgdn gowEdmahaby. 23sbmabogy, gopbagogom 0dabo,
6md Jodmzgmo dmomadbyemn Imabab oMo  bobymad 23mMgdL, G®mIngday
6o63mBoagbmadoe 300RBa3L magobo gdmdabs o 33633930 Logoob, d330600, G™mI
263 ™oL o 363 6oam gnobadzame o6 bymaaEsb 53 g3edmeb Gmamby 3mb3Mahyemo
23bmEodal  JsGmEotigdody oagdamb. Gmaméy mabolb 3Bmddgeodol 36mdoemdo
8339moa®do gbog 8968 3960360:

GHoomytn  ©d  oadIddIte  993035emabhgde 08  LEomadabo, GOmAgmmd
dmbopamomday BoGdmdabal ,,880b bobgds’’ of dOHLYIMOL. 3I0EH3 IPOH™
6o3amgdo Bobomodod @bmdamn @d gddmazgomomo  Lhomob d3hmGgdel
Johrma®mgdo... moHaBobo  goGopEob/gbodmmgdmmmdol  bgemmabgdod o
mzomo o) 3z mGzebomabozgd 3033993930 ™oMadabob moMLgdgdL
bodoGmmoadba 396 3g3@oLadm. JGmoEIGm, Gy 08 EO®L dgmo3brgdo
006 adabnb Bozmm3zabgdadns. (Babo 1970)
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603m goobodznmog Mo®m3adobl 306 oyEab/dgbadmgdemmdol byemmabgda donRbggw,
Gmdgemng obgmagy mobodo oBGMAGN30 o 96mdMnz0 gobopbown by ymgomaym,
GmamMog mGzgnbomo o GmIgmog 96Hd dbmmme obom o 3603365tmm306
HagbaL 3ooEbmdmo Johmnm amHIMmIL, 0ModgE v8aLmobagg JoGmymo gbol oboey
39LodmgdemmbgdLOE dbemgdy®oE godmogmboo.

A353eg0G03 omamgdy, GmB d;mamzdbgmalb LG odgans gademagds o6 EgEbaboede
9hmapmgde ogmb o6 mozobygmamn mabadobn. JoGzgmob ™ML dd3gbde BGMdMg
dboMgdy 39mEodo o 2351 GHagbhab Bbopatpma 6odob-mzolgdgde gbotgda. Bgmey
8b®og, magobygomoe mocmadsbn 3mo®adbamab B¢ 3G 30¢namBILY o Jgdmddnmodon
RoGmpmmmdob anamnbbdmdl. ,,gemobal’” 3gdmbgngsdo momzdbol 0333060 LGB0l
396930 doenoob 30dBo3amo 3EYbgdos dmomadbgemaolomaal, Hoaob gl Ladyomadsl
odmmgge ymobob Godbho Juem  ,,30L03900"" gobopmlb 8z0mbagemobomgzel, bozemgd
26momon®o bobhogdbo abdaGmb, Bmadwa 8modaml haduho 08 56mdMe3s s 3gm oG
LodygoHmb, G®IgEBgy 0@momadbgds, oy Mo®adobolb (330MdILY O Bomgdob
3906gmdb bgemb. mpd@ bogm ygoobodznmBs ImobaGbo oEMLHIHIGN B5693G0Mgds
Uohygo-badhyzomo mocadsbab baomobs o Mmo30bPRIMMO M3Madob0L JoMHadol mEnb @
399060 mom3adabo, Hmdmob sdmbogoemn BadHhommo gbmahnzace nd3030emabhol 9doboe.
9b 30 0oL apenbbdmdl, G dMumadbymas Jbmo gonBOHmL 38 my 03 dmbozzamab
3bBo3bommo o aodmbothzal LOIYomgdgde o B9dmng B0dmgd gbodo Bobo vwgdzadade
a3odmAoby dgdmmb, o6 mGgobomob ..obemoE gdbs’’, ,,BHobL-Lgdobogognzoges’
3mobEnbml, HmAmab EGHmLOE Hadbhn dbemom nddbgds Lbgs gbmdag Booman.

B9d0b3ng®mo d3gybob, o8 35dm3zg30de 0bamobyGo 3GmBogmoe bhoemabs o »bab
93m@ypoob JoMmmEo®mgdol ndagoMgdo bbao gboBg Fgndmgdgmas, Bodoboy 30, HmEabLy
®H0g0boemn®o (gdudabs o Mamadsbob gbo gGEMLY S 08539 gboms mFabl dng3nm369d0b,
bomenm 08 969089 899860¢m cnod G OAHIM AL Fbad3L0 EbAHMG Y0 ©S JaEBIGIEo LHMGod
o430, LoGoymmg 43300 nBHEYdS, HmEILLE ,.88ab boMgda’’ bEYmooE 3o6Lbg30dT
306363 bodygommdn goworal. 6o3m goobodzaemo AgapoEs MGN306demob gd3035mmabh Mo
dbohzMymo gmgdho 39994abs JoGmpma gbabo ©d adha®ohIGYmo bhomol gamemyioalb
daempohgdom doMHzgmae ogomaMogogme Badbdadoob obBygdyme 89-20 Loyzpbol
©oLaBygobob modhyMobamem odmoghadgmmo. 80063gadbgemo d3hmE oL 335l Bodysgds o
JoOmEoMmydab Hmammy mgdbozn®, dbg3zg LobHoduy® EmbyBy BadoGmoglb, gdbol obogm
3m33mBohgdb, aggbgdlb Lohy3zgdom Mod3L O dmemoobmdodn Jabol adLhL, Gmagemay
$mobob 9dL3gF0dgbhzem IGmBaL symEbengdL.

,0eobgL”" Bo®mBohadammo moMmadbobomgob bozdomobo o6 dMHab m®agg (Jubm @
ddmdmoytin) 969d00b 3mEGS. 0go 09 AGIZIMGOEbm306 6B MIMS 3MEBIL dmombmal,
Gmdgmmoy 09 6ogbol Fgbobgd dGLHdMBL. 28oLMo6d39 0BamobyHo (o oMo dbmemm
063mabyGo) mohaGohdobs ©d 0®HmIBE0L abdhmGaoby o JPA®ob mEbab.

GmEgLog ,,pmobgb’’ mathadbs onbym bozm goobodzoemn 3339 bobgenmaabo dgybogto
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39038 3mobab 33em930bo O M6 ad6al abBmBras bLodotmzgenmdn

0gm, 0bganby®o ggommemmannb 3omgE®NL 3goday, dgdudemal 39d06yhab odsa®Lgdgmo
© bgmddmaobgmmo, ,,Joopmoe 3gdb3oMnobab”” 6admdbygde a dobo GgEodhm®a,
®m3mob 33em93900 0bamabLI® mohgGIHIMLS o goblozgmdgdam BgdbInBHmemanadn
0@006H 900 O Eagabgdamo aym, 06 dbmmme bogdoGmzgmmman. gb godmpmamgdo,
oM 3603369mm3bo HmEn 0madadsd ,,nmabalb’’ maM3adsbdy 3gdomdobob.

$m0obbg 333omdo Bogm goobodzomds 33ea3gdom anbym. gb agm Lihdohogdo smabob
399mgdgogdobyg, Logomm emadangdo, 39dmga 30 ., amobYEIG” MmoMadbacna 930Bmmadol
bagomm 3ombad GoeHmm LodmaoEmgdabamynb. g3gmoggGn ghmoe doBbom nliobagwo o3
GOm0 130G 5LIE bmzdhmAoghmeab JoHmgma bdmaspmgdobomaol, pdoMm3zaemL
gm3amaby, bhEabhgdabomgob asgbmdol. 98 bogm gndbodzomol Bmemzobamded 833nMa
bogndgamo Ropysdo §mabob catadbobe o 33ea30b HOsEaEnb bododmagmmdn s
28obmobogg dodmagemo 330mbagmnb 3mdBogdobog LHmesE 3obbbzaggdpme hgduhob
dmbogdgmoco.

306 dmokadbyemob dmdBomgdabo @d Bogoggdobs, Gm3gmog 3339 39bLY6gm,
0dobomgol, Gmd omoMadobo dgmagh, 8o p@®® oboma  Hadbheb, Gmamdoy
,080b boGgdnd'’, 30093 9Pm0, dmaeaBbymobogab EIMYIoEdgme GodhmGras
9603369emmaobo. gb oMol mogo d0dmgde gbob gobznmomgdol EmE]. Godwgbow
dmgboemos B0dmgdo gbo, Goms LEGImow 3oEdmlygl Lhomame 8Go3oEIMm3bado,
Unhy3gdnm modadn, bohyzomgddbopmds, sengBagde, abgaodHmBade o 30©I3 39360 God,
Gomog §malinb hadudos 3osg®gdgme. 58 M33bodHobam, Bogm goobadgaet 6odmanmowm
3000006 Mo, HoEash dob by ogm 96> MbymBHLOIEmabe  0hyGOHIGIEN
abmGoom. m7dy 08 ot s P HHoEoEndb Mb magabe Lodbymygdeg obemroa.
230639l gmamobo gl boobenob 303G 3a63393tmo bogdmbomg o d3sbmabogy,
Jo®myemo g6abs s odg®HIML 33630mMd0L JHMBmmmmangHe bobo bogHdbmdmow
306bob3a300900 obd3mam 93Gm3genn gbgdabo @ oBIMaBMIdal JHmbmmmanol.
23t096 30dmAnbothy, GmAgemody mnhoGadyHame dmaagbol Johoym 3pehGodo
303mhobabab bboGom dggdemgdgmos dabn 0anzg LO36adn Ggomobgde, GmIgendey
030 0bamoby® mEgGoBIGedn dmbpo. 8d3. obam-boguyHo  dmedgHopagEo
IGmBoL, o6 oEabmBaby ©d Lhnmal FaGboeabda® LdnmL dgdimagdgmos Jodmye
@ohaGadaeoda 3gbododobo baganbob IGmBageme bodpdgde 8ggLodedm. dmoMadbgemdo
0bamoby® amoho®ahy®ede sGLYdYE 385 my 0d dmaegbob 9d3030emabhaGe gboghaHo
@96m3g60 pbo dmydgdbmb bbgs g6mdGNg LadyoHmdn, GmAgmoy JHmbmenmaogom
3n0dengdo s3Egbomo ogmb. 93 M33LIBGabom ,,880b boMgdob’’ makadabe 93eXm3pem
963089 aopnengdom emmo ndbgdmeo, GHowadh o8 JnmAHaM9ddn abgme 3bnd3bgemmaoabe
30d0baGgmdgde, GmamGoy acbdobomengdmmds, HmBsbHnbae o 0.3. Eosbmmgdom
9GmLS s 0339 I 0omEdn OLIdMdEE6 o dg3ho M8 Jmbom Loghmm.

dbemo, 3o 3bobmm, oy Gmamé aabbmGyogmes Johmym gboBg Modwmabody
396Lb3039dmm0 LHoeoyGo Jobogo.
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,,880b batgdobl’’ oG35m0 bhomyHo 8mbozagme Bogmagng®gdob JoemmadgGmabomadn
80dmaboemo momabyMo bLogommdmam obLbgdy: “Deshil Holles Eamus. Deshil Hol-
les Eamus. Deshil Holles Eamus’’, Gmdgembog 980b m3mogdabogdn (3mGbobogdn)
dm3mgbomo mmpase dmdyzgdo. o dgdnvdommob LOBgndm gobybogdom Amozgde
,,00400, d0d0!) (U 14. 1-6)

o8 Jdmbozzgmob gomdmboggdo bozm goobodzomds JoGopem JodbmgMogosb
dodo6mo. dojbgogore ndobo, HME MoM3adabdn Bggdemgdamae d33Eam LHBBIGHO3IHO
39emal 89306Mmmagdob o dgbodemm dLmaoEgdel ozataseb (3o, 3m®bo 0BammabyMowe
®gsb 6adbogh o vdom Bgopaglh 80b0dbgdob badbo o 358530306 dmgmadoby, GmAemal
Lb3o 9boBy adowohobo dgndemadgemod), Bog®ad bogommdmmol ULhogme, GMmBgebLQ
3Lbpdndo omboo ogd3b dghgyema, 8339603Go oMol BgboGARbydYMe dmodhadaooma (Ed
000 gdYm bhoemoo, GmBgemoy 3emnbogds bobhodbles s mggunzade.

avmhImazogmoeby, Lbogdmboenm, bGomgmbobmzobm, JImGEIMMB, dogmo
J9mLEGo@gbo  Amdodgdoly o bdImda.  goMEdmazegemnby, LbozdmLnm®,
Gomgmbobmgobm, ImGBIm®B, dommo JAMLEMogalo ImdaMmgdols s BaBmda.
306Edmazagmoby,  Lbozdmbaemm, Bomgmbabmasbm, AmOBIMEB, domo
80LBGogabo ImdaGgdobo o BadMbe. ImIems, dodos, dogo! ImIem, dogno, dado!
3m3mo, d0d0a, dodo! (pemaby 379)

2mmMo3ob Ighomeob d6amm-LodbyHo semodgdogonmo IGmBs (“Before born
babe bliss had. Within womb won he worship.”) (U 14.60), Gm8gmog p306Hohgboe
96O®3oM33em00b Lohygzgdb d903o3b, Agndimgdgmns 08 GmGAom aodmzomal JoG oy
06oBg, MoEash Jodmymoa gphbomop 2-3 Bodyamoobo Lohyzgdobogeb dnmande.
doghod dzgm godopm Agduegddy LamoBoGmgdoms @y dmmohgMoynab godmynbgdom
dmocadbgmo LabhHIHILm gLmghy® 993030 abAL BoGBmGabal.

330cmo $9Ggm o6 dmdommo o budmBegy d9dnbrgds 8n9ds.” (gemolg 380)

30 LOP36g930L @OMabobo®mgdgmmo Hadbho FMaG3adbgmML doFmymom dbagmo
dmmddalo > gLaa8nbol gbom gomBmadab, Gog LEmGo 3oEIBysghomadas, Goash
dodemool ®o®3adbod abgmogg 3ogmabo dImobEbs dodmpmn LagnahgGohghHm gbab
qoOdadgdody, HmamMoy momnaby®ds ndmboo abamobymdy.

Some man that wayfaring was stood by housedoor at night's oncoming. Of

Israel’s folk was that man that on earth wandering far had fared. Stark ruth

of man his errand that him lone led till that house. (U 14.71-73).

39030 3090083 dmoGeme dmbymaym O EOIEaIGaym oMb 30867bMHal Fodu.

LGOI Mmo HmBol ogm 3030 030 GMBgem gbghooms Jgnggobolbs Bgo o
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39038 3mobab 3gemganby @s 03063860 obdmGos bogoGmgaenmdo

Imgmboo dmMgnen demoab. o 53d 3ogds HmAgmoE 3oMbs dbmenm dodnabyma
0365-gndmdabo godm oMo dodHm, Anombas bobenbo 3ab. (pemeby 380).

89-17 LoY3p60L FHbaenolLGM0 bhnemab, HmBgemoy 06aemabdo §mBaygy dobmbabo
©d MofodE LHomob FmEazabgmdol  J30330MEYds JoMmymm gbody aoEdmpobabab
Bozm goobodgommo 30633970 IGMmdmmgdab B069dg omImAEadmEo. 0303y IgGomeal
Jommym Lobadogoemgdo JMbormolhnld $36 o6 dOLYHdIMdES. 93 dgdmbagzodoy dobo
3%oBy3gdnmmgde gboghaco gd3030mgbhob dgddbob gdbobghgde o GO Jhmbmenmanalb
©o30L. gb 30 6856 bndbogl, Gm8 Jodmgemo gbabo o JaenhaGob Boomdo dmadgdbmL ngosy
096m3g60. S80dma8 13 Imbo 33900 MahH3adbabol Jnocadbgends 89-19 Lagagbab ghmypmo
J966om-3989madab bhome 3admaygbo. HaEash IgMamenzob oMbobyemn 3abznmotgdo
LBmMgE o6 3gGmomEb gdmbagss. 83-17 boY37bob nbaemabol oMo, ooy ,.EoEIdYme
®930em7p00L°° 39993 D300OLOE ImadhoBaGgdbyme gatgdm dgoddds, Modoy bomo
39969m 39Gomn 3oL gabzamafigdol, JodHmymo bodobanmap bogo®mzammb Gybymmab
3096 mgdab 393aa ddogy®o Immmohogg®e 336G0dghngdom bobadmmgde. Lago®mggenmd
3610 dbmenmE IIMY3000gdemmds O3, 063 960l OIIM330L LogyHmbal Bnbadg(
omdmAbs, HoEasb 439460l babgmmaBogm gbs Hybgme gobs @ gebomenyde bmemoda,
bmenm Lobgmdbogm EoBLgdYmMgd9d30 bagddol BaHIMgds HyLae 9body JedEobomamde.
09 EOHmL Jodmymo bl goa®Rgbabomgob dGdmeadn sgddhoa®om Aogds Ighommozs @o
®990Ma. ;mydpd Glogazageol 3nmazom 96adn boTomE EoE MomEgbmdom dgdmgowms
BoMdaM0BAgdN, 3obLoPMG dom 93 IH o bogodm bodbaby®al LggO®In. 33odhmI
08 8mbo3zagmal mothadbalob Bo3m goobodzomog 233306 d0GIGNBIgAL FodoGrmagl,
Momdgmag 3oMaow godmbohogl 3ad33gnmme gdmgdab dgdyzamgdsb (doa.: bobadsMHmemmmb
obdomboggmo, bhmmboRoembagze).

9399mm GomImmagbomo odBopn 306M3 BoMdmEagbol d9nddbob B30mbzaml., o
Hmame obgbl dmo®adbgmoe 23 g3mdob baaab dmagbob:

Our worthy acquaintance, Mr Malachi Mulligan, now appeared in the door-
way as the students were finishing their apologue accompanied with a
friend whom he had just rencountered, a young gentleman, his name Alec
Bannon, who had late come to town, it being his intention to buy a colour or
a cornetcy in the fencibles and list for the wars. (U 14. 651-5).

A3960 moGLggmo Bogbmdn, dddmbo Bomogos doemogobo 30Gob BmpGdmby
3°3mAbro, HGmEo LAZEIBHId Magal d3memmaosb V8mI3GJdEBY6, dgamdodmmob
90moE, GMm3gmbag ab-ob 0Gab JgdbzEo. dbormadddms Jogo, babgmma Boba gGny
356bmBa, 33006 bomsdmb Aodmzacs Jommoddn, Goady LudbgdHm Aobe GmA gyawo,
0d690 3Go3m@Bozobs b 3mGAbghoby moddomBo o Loy dGdmmoday dogmm
8mboBommgmde. (gemaby 397).
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Loggngdmgdgemno, HmA goM33game dmbo3zzgmgdo BgEodgdom dwzaeme bomotzdbe
0dbgdmo. ghmghmn 0333060 dmbozzgmo BmLhomanGH-GmBobhogmma  Lhomom
3vedmpgdymo  depdob Imambgdgdmos, GmBgmBoy dmpdo mozele  gbm3zMgdal
bb3omabby 9¢hod3gdlL oblgbgdl:

,bobmosb bameabzgh donbBGog3ol... o 3.3. (ymolyg 409)

®oGa8bol dgadydomo LnoEgneny Mdgo JoOMmmn mahaGohaMab obhmGonEsd
3°9m8nbomgmdb, HmBgmoy HmBobhnagma IGMBAL mG3dbabo s s mEntgdobomgel
6myng® Booagh admago.

0330 3°bLgbg, H™I Mo6Hadabol BoBahgds 860d369mmmzbae ool gobdnmmdgdymo
¥y Fbmememp dmocadbamob mobagaly® semomBy o Bodog®gdoby, oModnE
8obo FBmdemonmn 960Ld O  oHIGIHYGEL LHLEEIGHLY > aobzamotgdodsy. oy
d006a8bgml bamm b 9dbgdmes addgemo @ 36y3aBe oHIEHIEIMmE HHIENE0D,
08 93oBmEob P> BmaoEom ,,pmebgl’” memadbs LeHgmoswe Bgydmadgamn ngdbgdmmo.
bEmMYE 58 HHIEIGEE 3odmBrnbaty bbzsmabbgs banmab oG mmatgds bbgawobbgs
©mboL LoMogmal Bo6GamYBBao. bhEIbAMdAL Bemgdde, Gmybog Bogm yoobadzemo
®ok380bby 3p8ombdmo, dGogHmbgem db8g60s, HmA Babmzab Foomndom JHGHM dEF0E0
ogm HmBabhnggm o6 Hgomabhy® LhomBo oBoGmymo AmbBozzgmgdab MobHadbs,
30067 53 gdebmEab dmem 150 bobab, Lopog $mabe dobe MebodyEGmay abamaby®ab
3oHmEotHgdob sbpgblb, GHm8gmop bemgbgoms s Joyobom oHob goygHgdamo o
gMo389b0m @ma03GHoE 7323306980 BHBIdL Ig0gogL.

amoﬁaaﬁgcpn.)6agambaggoaomﬁobbao(pobbao00300[)06)0)3@0[)606063ogam%@gbo.
J06390m0 98om306 Mmagoe PHOadnbhgdor wadmoamo hadbhab gssdHgdos, Gmdgedoy
3mabo obyo obazobha® 9gu3ncadgbhomadali 0bygdb, GmIgmoy dmgemo LobGHyemon
3oL dmenm BoBoPmgdde ,,modnbmyzs Gabgasbobmgol”” godmBBgds. gb IGMdENGdS
B9dabBogHe 833m93960Ls o Bmohadbamabmgol, GmAgmeag ,,amnbgl’’ 58 gIoBmeb
99040@9d0, 9HMbIGMEINGHIE ©aE domabblgzol dmambmab. mydE oGLIdm®OL 30193
bb3zs LeGeymgy. GmBol ImGMLInGHoy bogm gnabddzoemn >EAMABEY o Gmagmoy
b3gygegEogMd, MoEasb dommyme mobIGaHGeb obdmGoom sGab aabdoMmdgdymo.
906adbgml FImdon®Bo ™oBIGOBIGIMIS HPoEnyosd bmyngco Bosoge dabyd
3030mahogmnymo ohaGahmaab Bmymemgdymo 3ob3obammgdmmdal, HmIobHdab,
©35a0bdobo o gUmghoBaab boboom, BogMad gobyme Layanbob 70-056 Bemgddo, Hmegbog
»d0by"’ 0moMadbgdmes Jobmymo IGmbs, Gmdgemag bemgbabe s dghp® 3gdyzammadab
308m0yg693mo, JdGIMME 96 2MLYIIMES. Loddmms LobsBE3nmaby o Lmposmabhy®
®goemobdl  modgPoda®ade 9933960 @adlozs LOYmooE dopwadmom dooAbe.
230¢m3 d0oGadbgemo 58 bMngzoy JombyGo agm, Goadb 3ol Bormo bad maadabnb
LodPoemgdom 8boda®IM oGhaGoBIMdn F3dmgdze mmadlogo, MGmIgmoy dHLYdMdES,
30303 dbothadnm maha®ahy®ode 3Bd dmMomn gmbs. gb 3o bogdomm dbgmmo o
3godemgde omgaol, Logmadobm Loddg oym. Gopadd Jodmyemo gbob IpGdabhgdogs Ee
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39088 3mnbob 33emg30bo @O @06 adbab nbdMEGas bodoBm3zgemmdn

BmaoEor 3amhIMIEe Habwabyns dbymoe o@adEe o n@adL yageroboo® Loobengb,
300 g™ gbmdMm3L, Hoaed JoGmpmn 96s, 9Om367m aEIbhmdabmab slmyo®gds,
G©mdgmoag 933960l IGo30mbOY336m3060 nbhmGaob dobdommby ymagmomazab LogyGmbaob
9399 ogm o dGab.

d37dmom 3obbagnpeme dogomomgdo 0dnbs, my H®mam® omo®adbo Jodmgmmop ,,d80b
boGgdoLb’” dmemm 6obogmn, 3306mB37B50L, HGmMI BMoMadbymBs ImobgHbo Haduhmob
sbemmbog ymgomoygm o 93539 EG®ML Fmabob  gbmdGoge gdudgmodgbho JoGomyen
96mdMog bodga®mdo dmgdyoo.

9hmgGmo 5333060 3obago, GmBgmoy Bawbidor 303Mmabinemo S momabobdgdom
©obybdmyma sBommgdyme Lhoemab, Lemgbgale @ $molab dogh BoMmBmydamo
Lothy39d0L BoBogL BoMmamoagbl, bygaMeyome dgdmatmome do3 Bomoaobob mbybsmdas
©° AdLhob oHmogm-3oHmEone 95399hL LEMGgE gb 8gnma3badam bhomms gHhmasbmds
6om3mgabob:

You move a motion? Steve boy, you're going it some. More bluggy drunk-
ables? Will immensely splendiferous stander permit one stooder of most
extreme poverty and one largesize grandacious thirst to terminate one ex-
pensive inaugurated libation? (U 14.1529)

domye gbaBg abolb bhaemodLHngd Babhoe oMol gaEamBabomn @ 3sdgdyeo
P0gHo3o ©d Lemgbae 9GMIBgeL gbopamade. ., amalgh” @3l BoBoMImgdab
0063860l gmggm, 9Gmo 35bgEaen 33603369wm EBIEL, HmBgmeg momdmb sgocmo
LOMOHT60 AIBL, dEgaE dgdmoas baBmygmg 397ga6ob dmomadbgemb. bdoMow LEmMgE
28 EgBHOmgdda 73gm ABL AMamaBbammab MLAHIHMBS (8O WAIHIBIGIN O 9bmdGag0
abhpogoo, Gog LodmmMmmE 3oblaBmamogb ®a®adobol bodebblb. o3 3mb3Gadyw
390mbgggodn, Bodmm godhemgdam SdBodn Boblgbgdo ‘Steve boy’ 3oMan Bogocnomad
0dabo, oy Gomegb 3603369maabal gmagmn B3Gnmdsbe, Goms MoM3ad6ob EGML
0996Bob bhomo o6 oG magL. Hadupdn ‘Steve boy’-m bhnaab oMLY Jndodma3zgb
0 30306035 AmBmbgds-omhEdL 3odmbatagl, Moy bdnzgbab Bnbowsmded 3godmabgas
39606bmBdnm LHIobAHIdA0. oG mymoE ‘boy’, H®A ‘d0gns’ d ‘deimb’ H™I abdahgds
dmBmBgdo-gomygdol aodmbobogos. g3gemod ngab o momgmb Gowy EoEe gagad
bogaGm 08s8g, MY GMaME 0;maGEABMU. 853608 Bo3m gnobddzeendd ngo bemybgom ‘$0aoco
b6’ Boobopaeme o v30m 3093 IO 33ox0mp godmboho dmbo3zzgmol bhomobhogzd.
dm0obmd03n 53 Imbo339m3d dugme bobg Fnomm:

Bobogo@gde 398maad3b? segote bod Lhng, OGRS GO EILIE30? JomGgbaE
3000937 abo EoLymmabo bmd 36 3dadnnodme D3oEIMIL aobodn®ado (o
380635806 amobm®ae dygmaobamaol 9G® dznMo madmgdgen LoBgodm bobab
3oLo3Gomgdgmb? (gmaby 424).
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Bo39 36> 9(0badbmb, GmA Langbaol bAoMgdolsl Bogm gnobodzoemoe gdogds 0d
Loghy3gdb, GmBgmboy gbode dGLgd™MBNL ae bbab cbhm®ns Jmbros. BobbmaL, o8dmMd.,
Hmd 39360 Loayszd, OmIgmoy MoGadbdn dMAMABEY, dgdnobo Y Bobo HmEIdoLLgeb
LAgbmS (853, dgIobmY, $0goMn bad, GoMo, Bo§yo3ol, oeEbmGn, 3060l 5d56M, 0nBaatn).

998930 Bmbozggmo ,,pmnbjeb’, Gmdgmoy  ©BobabIdnEme  pbamabyto
bIgemobzom Bo®amgBbob 3mB03n6H 9BadHL (o LdgsGIEME G0 0bamobMabmaobe
dmbogdeol JoGmPodmgdob BomImoEaghlt) Jobhmymap gmbshoighe ©odabobsgdgdom
060l goEdmbobogma, GmIgmog 03 ma6bam3bgdol odsbobsgdabga dagdamo, HmAganboy
A390m9dMng sBHodoGomymobmasbo dmbagdHagdn 396 BoGammdzodgh.

Kind Kristyann will yu help, yung man hoose frend tuk bungalo kee to find
plais whear to lay crown off his hed 2 night. (U 14. 1539-40)

3900em 3HobHsEm EIJbAIG] dbomaabhms ol Gmamob dgamdoGHds babemab
3oboggdo FooMAH30 o AoGEIdS Hogo Loy 3gededmb 2 gody. (gemnlyg 424).

30003 960 Bogomoob dmzohob, Hmgmdoy By-sBa7m/oB8omagdnmo Lhawmo o
6ammogoptn G380boygbungde Lemgbabs s Amsdom Bnhyagmgdob g®Bydol  ymobob
JsOmEoym  obaacbhy® 3oMbogomdn, Lowog Fmabol Imbammo®agds  bagyzgdom,
boyzomgdbopmds, gbmdGage modado 0dazet FbohaGym Jimaamb BoGdmgBbab,
Gm3mob moMadbo bbgs 9698y dbgemo BaGBmbIwag6no. gu dmboazgma 0bamoLyyGato sby
Im9eL:

Elijah is coming washed in the Blood of the Lamb. Come on, you winefizzling
ginsizzling booseguzzling existences! Come on, you dog-gone, bullnecked,
beetlebrowed, hogjowled, peanutbrained, weaseleyed four flushers, false
alarms and excess baggage! (U 14.1580-1584).

28 3m65339m0b JoHageno B0bomogd0l maadbs dbgma o6 snb, Gowash 3magBya
bhoemob  JoGHmpotgde, GmIgmeg GamognpGo Gdebobygbyogdamos gozg®adymo,
230 3oEdmbodobos JodHmgm 9608y, Boacod 39dmamde BobaEorendgdol momadh,
Om3gmdoy 96MAsdbgmb gHByBob IgHmozgmo IsmgHozob JoGmpotgds s Lemgbao
3°30madom JQGHMm HHYmoo. s Gop Ino30600 domndb dbgmons macadbmb bothyzgda,
Omdgmmob oo Bobomo magae §mabab 80g® Bgmagbommo 3m3ImBoggdas. 03 EGML
do®hmggmo dmomadbgemo $mobob Logyzgdom gdb3gHedabdhodmgdal Mmabodmboboemg
26 9989306(9dd o80b »ddd, Fghmdny 30 bogds mogeb 96583:

9em0d dmEab 3Go30L Labbendo gobdaboemo. dmpom, ymazgmbm M30bmaEMHY3ogbm,
$0636gnOH3ombm,  JoMomBymy®@bogbm  Jdboemgdebm!  dmeom,  og3gh,
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39038 $ea0b0b 33cm93nb0 O MG 3abnb abmGny bogoGmgzgermdn

@odmabdzammgdm,  bo®3obMHoobgdm, bm§mIgdmnobgdm, mmGEE63oobgdm,
dothah3069dm, 5330m30tm0dbzdm mommomgdm, 96u3oMHHIMIdm o EaboMRgbm
623o3m. (gamaby 425).

aéog 89680 9960360, H™I MoMzdabn Gmamy Babn smabob Bgdbhob dmpgbyooemb
33606900, GoEash Mmo®zdobo 6o3mgd dgdmddgmadomo, bozmmad godggmos. matadobo
196m @ma0 33000 d 58gbom 08 dgdmyddgogdam Mmadadda 39M og39ds d3hmML nbgmnag
BoOAH0mo o bodogHadom, HmamGomoy gb mH3oboea® Hadbhdo bmdyogmmgds (Bgbo
2014:76). G5 mgdo nbo, gl ImbobeHgde oennobmdado bEmM0S s ,,amobalb’” moMadaba,
obog  LoP3gmgbm, Bozegd 3odgwpme o 9dbdgMadaboamed, 3oE®] EIELGN,
03 doGoymo ,,amobgb’ Fom3gaeo oEanengde, dom dmGob Bydmm podehgdymo
g6oadgbho, mogab mogobo 56mdGHnge gahHdymbmdam > 6ol gbodemgdenmdgdal
Bm3o60bL gogommmagdob gbotom dopob o6 Jrgdl mBogaboaml.

Mmo6adobal 90dmad  pehpGobs d 9body dmGagdel Ig@ommdy, Bmagowaco,
O mgd7e bGohganar o6 Bgodagds Arem3zommmb, mydys debo BmBogGow 3>dmygbade,
GmEo 030 gLogg® Fbodadam 9g93hL 0mBa3L, bodmaamom Jobobomdgdgenns. 803. ,,880b
batgddn’* BobLgbgdn dgermE®adogyen ahimobragme m3ghab bamag®e, GmAgebag
399m3éoemo LEDEbhgde 6o38maMadgb, JoGmagen dzombagemlb 2GaggdlL ggdbgdo.
oybooy 3m3gbho®an obbbome agmb LanEIb dmpol gb @Ml > Gahmd godbbybmom
8o0boodo0by gl @Gobs 6oBaHAMBNL 3Bocgal, d3nmbzammabamaal Hadbhdo Babe
98mpogHo s gLodGe Gbdaes 3G, 82306 Hmyo doba Abaygengde ghmobaom
In3Pemocymo FoGmymo boda®nEsh ,,ob haHB3, HIOP3' Ym3gea3oHe JMAgbhomab
3969390 ao8mbotosl Ho 3obEymdaby oG dabo dmamaGemgdo.

2b939 Pogmo IGmdengdol aoEoByaahe 3693 dmotadbgmb, Gmgboy bogdy gbob
3oboGabgdl, Jubm LohyagdL s 9.6. ImGHEHBBHM/3MBdebatdge Lohy3adb Bggbggde.
08909 Bg9dmbggzade ,,pmobgh” debmpemom dmoadbgmalb obhpoges LobhaGgbm
99303596090 Jmyemdl, Gmdgmog JoBone daguhdo mGogobomal 3v3306 3BIJHL
Bo68mgdbob. ghmgbmo 9333060 mogbopgba 9bobasbepgbaes - ‘The Leith police dis-
misseth us’, - Gmdgmbog §mobob 3ob3aGHgdem, dmenagnob baGHIabho Lobmgl Bobzsd
bhaEabhdb, HGmA 3oodgmBmB, Goms BgdmBImb GbaBmgdo 3M0sb My Mo S Jobybage,
Gomo mgdd nboo adobobygdgm EoBIL dnomgdgb (3mab 1967). dobmye ,.geobydo”
030 36mdogmo Jodmymo gbebasbadabom oMol Rabopzmgdyma, $96 LEmGe, 3893 30 -
©030b0b39d7mo gmAHBom (9Gmbs 3ogbo demobzebgmbs. 3mobdemobzganby).

36bm Logyagde (39GAbmEEB, BGIB3IMNEEL, JUIOBYMNMEIE (o 2.3.), Gmdmmgdoy
7b3o 33gbawgdo dmpee ,,pmobgde” o gobboggmdgdom o8 gedmeob @oboendo
(803.: ‘Ubermensh’, ‘Caramba’, ‘Les petites femmes) ¢gbdpdo ymotmadbgmo
260l Eohm39d7mo ©O MaMadobn Lgmmomgddos AsBmiobaemo, oy mabol Hadbab
96030 gbm3zabgdol pbadAnbadl, Hmamey gb mogoE 93HmML Jmbod Aagad®adyemo.
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og 3gbgdo ImMH3obhm boghyzadl, (GmamGayas Christicles - Christ +testicles; Un-
derconstumble -understand + stumbie) - Bomo Pabm gbobg MmoGadbs gydemadamny,
230hm8 bogm yoobodgommo Bom domoob g@gdhGoE 96o33mdL JoBHmygmo qEobom,
®Hmdgrop ©aEbeb BOHMIG0] o 98mEosH Eoh3GMmIIL BggLodadgds. (Christicles -
0gbmb y3a6 0L 3goga; Underconstumble - 086HBg dmobo®?).

30©93 9Gmo 36083bgmmaobo 8mdgbhe, GmAgmbog 08 930Bmob gobogmgabab
3306pb 306 o333mom, 03 AmBoazgmb Bggbads, Loog ®LIIG PoseEol oo
90LBd3mgdmol, mdlgmmol abogaBLohatol IGMBILMGAL, gLgabHob, 3Godozmbob
©o gLmghol gmeda® 3gohatab (1839-1894) Lhomob dsbmpatgdss BoGdmpagbommo
(“The stranger still regarded...” (U 14: 1356-78:).

.3B0b  boGadob” @maMadbobob, Gmamby 7339 *mBodbgm bogm  ynobodzomol
LHBOHIaNss 960 3MBIBIBIEmo d30MGoL Lpaemob JsGmEohgde, oGodgE O,
93mgdab byeob godmygds. 280hmd, Gmoobsy 0ge Isgoma®ogonmo Hadbhgdobomaal
PoBababoomgdge bhomb 0ggbgdb, gb By 3mE3GIIMmIE 003Mmd FIOHIZIMOS @D
o6y omaby badababdg 26 gomgo BgGRpmg, mdus bob gomab Hadbhomob BLasabode
dmaabaegds m3oemdn, bob - FgmBgbmab. Bybpew ngogg LHGohganos 3oBmygbgdyma
B63d0b80gHo bbzo g3mgabomgal wodababoamgdgme bhomab Bgbagdbaenore. o360 o8
36369the 398mbaggeda, Bogm gnobodzoemn Mmogaw3g Bogmomgdl 3mdgbhomdo, Hmd
2menha® 3900960b 3mbo3zgman ngn 9GaaEmg Hohdzamob Lol gyGEbmda.

96939 hohodzomo (1984-1946) bogH@modmMobm badsGmmab s o3E®m3ohnob
obhmeaol  b3ggosmobho, Immoammpo, 9GIEM, Gommbogmbo, Jbgobio o
8ma33bgemn ogm, Pbogza®bhahdo 93Gm3emo gbgdobd O moBgGBYGOb G 3gendIHab
©3006LYdgmmn o Jebm 563d0b  JomgEGob Jobzgmoe aodag. dob  bLobgmmobao
©0353806987cm0 6oadgL,,9bg nHYMES BaMoHILAGIL’ ®OMHad6s, HmAgeoy dmomadbgmb
Eodohnddgdom ogsEd, Hoaeb Laddmms oEImmMmans 60ydgobymmdsl @odabimab
2030398, bbmGgE 9093y Hohedznmmabogob aonambs LnnEabhmdob Bmgddn smababa
©o,,3e0bgl’’ babgeme Bogm goobadznmada. ma6adsbda dobio bhomob 308mygbads dodagzol
dogndo o FotomngMadol godmbaggas mogobn womn AsbBigmgdmab dodotm o 0dob
©EoELGIGYd, HmD ogbapogzom 6aBydme Be®aGoEbm3bmdaby, gMgammy hohodzomab
3°8m339maemo bamba®o 30633790 gHodes Jadmym Lmegd® JamAh®de. Mydes,
280bmobogg bbzo Modgy 0dbobydadl gnPoEmadob: bogm gasbodzome o8 dmbozzgmdn
969319 hohodzoemal geEMmIGoma MIGaB6ob, 39MdmE 3G Imb 0gogol ,,Lofndy”
LHomob JoHmEnGdol obgbl. gb MaMadsbo Bogm ymabLodzamb dogmnsb 3yza6d,
LOIEIbHIAL 33030mbagEd, OHMEd MLV JoaemEL 3o3EoMEOm Y dbgm JmBgbhodl
9390980, H®™Y gb IGMBY P339 MLIOG POME godmzmomo IGMBoomM. ,,8B0l botgdal”
9308medo mothadobal bhommab godmyggbadal dx69dG030( Bogyozomm 03 zombgadeg, o
6o HmEb SLGYMIAL MaMadobo gbobo > LEHamab 3ob30maMmgdade, sbeabl oy o6
030 go3mgboll @oda®ohME 3GmpgLby. JoGmyem LNBYIE3zomgde Odgsomgdom
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59038 3eanbob 3393000 O MoM3adbob abdmGao bogo®mzganmdo

390dmgdo omdzal, Gm8 Ly Apadg mGa Jbgme ®oG3aBoba SGHLHPRMBL, GM®Igmmdag
Jommym LogmogModgHm gbobg 36033b69mmmzeba 330t EIHM3s. gbgbos dodemad (o
03969 doflodemab 8096 mo®adbaeme Bgdudnca. mpdy, GmamMo 0G3ax836hgd0 ob 3MBHG
063nd96¢h9d03 o6 36o 3oRbraL 08 Lognmbmob 308oMmgdadn, bogm yooboadzommdo
330090m@ ao6s3borod magabo ImBoos, HmM3 MeMadabo nbymegg 8603369mmmaeb GmmL
2LHmdL gbab, Lhnemob o rahIGIGIGEL 3obzomamgdodn, GmamGy 0G3a0bornyMo
d6gmmmdo.

03039 3mboB&gd0 3odmbgzagab g8oemo hmmmab abdhgMzoydn (hmemo 1990), 3nmbgaody,
my o 3obgo JobBd MaM3d263s JoOmye IGMBOL, Bozm yoosLadzoena IobybmdL, HmAT dob
06 bpd Mmagobo Logmpbmob EnEo ByBamo EogMAm Lbagdnbmaonl, GmAgemny bmmme
0633060 0gbgdmma. 030 ongHmds, HMmI MdMadobn gogemgbob dmabmybro Jobhmyen
@oha®oBhMoby o aboyg obdabo, Gm3 337 03Abg3e ©8 3oaengbol obomaod®mmes
869MmgdnL 393mdanmadode, bowoy 0030 00bs Bnbogsbe Ambmmmmaal hgdbozol, sbogmn
am©53900L dnndob Agbwabynsd.

©Om8 ofz96> Bozm goobadzommob 3mbBogoob bLobLEm®Y. ,,aemobal’’ mobadbom,
LogomHm angdiagdom smolbby o BmEHbodaob gbmghezoadg Bagm gaobodgommds JoMmym
Log®3g8n Bgdmoayaebs oghmEo, GmIAmob bmzohmGOymn gbmahold GoEoomadoE
396Lb3ogdmEs Bomadyme o Imdzgmadymo LomohgMohnm bmMmIgdabs o
Bg®ob B069G0boasb. pgu®m dghoy, ,.amobaL” MaMHadobds oMo Bbmenmp dbommo o
LoabhgHgbm oghmGe gooybm doOmagmrn d3ombgzamb, oGodnE ®mozoE Jobmaemo
960b BgLodmmgdemmdgda obamo Jymbom BoMmImafnbo, ®owadh ¢Gadbhob macadbaobob
8moMaBbgmmo s3hm®L 80dyande o m0dodsm 33dmdaL bahyzomddbamdy, Lohyagdom
®03030, Lemgbgzo, FoMzgmbe. ,,5mabyb”’ MIHaIbem JoGmym 56089 J0M35emaE 3odmAbmS
36md0g®Hgdab 65 39ab hggboze, bbzomobbad bhommo smMg3d s 0Gmboym-3odmpaymoa
306BagamoBoynd, MHodag obommo ImGodmbiho gobLbs dbomaad®ps 865G mgdabomaal.

00 6oabolb d93pan mozo LEMGE 03 aFogmgbob TgoLBogmmab, Gog smobab
398md39gdobL gmbo Jodoym 3gmbacoby.

906060 ggmmodgoemo
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2.5. 9088 3molol GmAabol ,,m0d0bmggo 90bgaobolomgob
Jo60moE 0363dbol boGmymagde

,.boBod@anmmgdn, 3y 96 306 ab 3063 28 3ogge Bngbl 6a®L. gb g6 boc, Eo
3960, © 3963 3 30 0gom ob 3030 @ O0 3Ma™ 33nMEBY d>30ELME"!
(@n30bgn 1970: 384)

,.89a0b3gdoemol mymbabob dmgmo nbhmGas™?
{modobmgzd gabgasbnbomgab 64:9)

39038  3mobol  Gmdsbo ,,modobmgzd  @obggoabobomgol”  LodoGHmemosboay
80Rbg3emo JomMagbo 8603369mmm306 o Gy Jbormgdoe XX Loy3n6ob abogmam
936mIpmo oGm0l obhmensdn. 3073909600 Madab-6oaba”, ,,3mEmbaEIM0
a3000LboMoggde”, ,.30@339d7eme  3ghda”, b B8m3080 B3gmnd 08 AghogmMmoms
dmbab, GmAmdLOE 333tm939M900 33088 ymobolL ,,moBobmgze ®@obgaobobomaab”
@abobobnomgdmom Gndommoagb.

banbhatgbms, ™3 geomo Bgbgozem, $7088 smobolb H®AsBaL LYadob Ag3ommodmedo
dpbmatgdo gmobaotol engmbobab Bg3oh®mbal, Jodqyco RoddEab 9o63039M0bY ©
gobo m§obob ghmo modg BomImoagbl, mpdyo 08 dGo3zome JoMomagmobs my oemyBoal
35dmygbgdam, GMmIgmbog $mabo 6o6oHAMIdL 535d0LdL 0ggbgdb, 830mbgzaemobomgal
003060 bgdo, HmI goM3039600 MO30L FomdnoboE IGdahedgemn myobob bobgo @I
3B mob doBo6L ghmo myobalb d3dab Fmymend 30 3G BoGHIMzgbl, vGddgE GmamMy
®030(0 >0b0dbagEs ,,303MmdGomdab abhmGaab” 894860,

9b Gmdobo, HmBgmbog $mobo AzoEdghe Bemob BobdoemBy d86oe, ,,gmocadbye”
6060M3mgdoos BoAbgyeme. 38daGH™ 93m obog 30 0bnd®d, G®A gL BaBoGAmgda mogzole
36030mbm3bmdoEob 30dmdabotyg 3337 MmoMadbomos o sdahm8 Bobo mocadbs
~A308OHmBY’', Bopbgogor odobs, dnoMa8bgmmgde doeby o6 PBobogdoob o3 GmIubob
ma63860bmob @135380H5dem LEGEHYEYIBL S ,,MoBobmgzd Bobgaobobomgal’” >6
dbmmm 936G mIPm 555089 000Gadbgds, 9®a8gm 980760 J39ybgdob (G damo, Robgma,
003mboo) bozdomeE o EINBAHGgLAdLYE abgggl.

haduoab ,,3m0638b9mmdLmIE" (3938069300 LdEBHaGILMD JmmAHa® 3367000600
dmbobGgde, HmBeboy bhshnsdo ,dmoMadbamnl s8myobade” Bghms, GmA ,,30bgbo ndoby
o039 MoHadbob 59399 gdaMgde M7 96> MGBYBIdMIB0. 9B Mod godmAbagdo 30 Bgbodsdnlin
3:06H3adb69ema 330mbzamm®md Bm3d MamEabmdnmI6? 56 8gm&y Bt m G1gang36dYc0: MdzaE
dadbho oy 0demgad mdHadebob Ldnoengdalb?® (hitp://www.ricorso.net)

1Really it is not | who am writing this crazy book, It is you, and you, and you, and that man over there, and
that girl at the next table.

2 in the whole history of the Mullingcan Inn

3The question of whether a work is translatable has a dual meaning. Either: Will an adequate translator ever
be found among the totality of its readers? Or, more pertinently: Does its nature lend itself to translation?
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39088 3000b0b 33cm930b0 O BaBadbal nbAMMod bogoBmgganmdn

dmen oy 9960 30 BooRbgze, GMA ,.maM3adobob EGML MmGozebommo 3330oM0Y;
®0638360 mBognbognob 398ama bogmubengb 89330dtmoo 3930EOGM™ (O MMan3xMHom
©9obob LozaEomo gomoadmm®’’ (8obo 1985:35)

3me g 35606 gb ETMJaEadmads 9emNb BbMog JoGmadamns, HoEadh mothadaba
1990haL 398mbagzodn 396 SbgHbgdL 08 Lnamalbs s bom®HAggdel goamgdol, Gmagmmog
mGogebocmdoo dmgdnmme, mydy odag oboy Pbd dm0badbmb, H®A 3oGman moHadobo
0I6L dbom Bogmbengb AmadgMaal, o 23mnEAILL 0 9bobo oy 08 J394bab 3gemBaGL,
c©mdgmbamogy 0g36gdo. 580b39 6aEa 3obhoda §aemndg byoheodo ,,mamadabab dgbobad”’,
boog boBL 3bzsdme Gmd ,,md6Ma8bnmo cobbymade 3337 03 960b bo3pmGgdogoy,
GoEaob ol mopgGIdGal bygebdy®an BgEab, odEoEMIBL 98 mahaBoBHIGIL .
(http://www.genia.ge). dom gg6Him, m3 gl obgm 3Gogzam3G006, 06hIGHIFLHYIDE,
2maBogdom obybdmym dadob 3ggbode, HmamMoyod $9038 smolob dmeom GmBobo
,,@030bmggs gubggobabomaoel” @o dabn MoMHadebol s m-gMma bedegmgy LEmM g dab
36030tm3M0obmd30 dogmBotgmdb.

30bhoba 4gmodabgyen  oEgol gibGmds dmoMadgbmme o 36aGamo gomGao
mmdgobadg, GmBgmoy bhodosda ,,508modm Banob dH3mEIHm3sbe gadmaemabgdgdo”
B3®L ,, 0638360 H®B MGngnbomab mobadoGa 36n33bgenmds ddab, 530b dh3ogds of
89990 8080R60s. BBaGEmdAL 3o630ma6Hdedn 30 MGNZEBIIGHe O Ma8bacno
60373900 Mmomgdnl mobobBm® mpbdyesb omogbgdgb ©s gagd dgmab 8603369¢mmdo
2mg3049dmegb 30y JoGzgmebab bbgoEobbzs mgoembebobem.” (mmdgobadg 2019)

boggngGndgaos, HmA Inm g 86abomazab madadsbo mMngeboenab ,,8m33mabdob’
0dgbo oym, Modgbomoy ymagme obamn MmaMadabo mMognboemal obemgdyéo
30086Ggdy, oL cog0LgdgGo 0bhaGAGIHOENdS, B3 B mgds 3bs 8603369emm30b
303mgbob obegbL o068y,

0996bob  06hgHIGIHOGIBLmOE  ©d303F0Hgdem  bobhatglm  AmbLoBGYAL
300mmg308b gGog Bgbo LHsHosdn ,,06bgdamob gotadde”: ,,moMmadobo PEogmE
©o3m300907eas B0bobEXG 063GHIMHoEnoB: 96 360 3obabobraGmb Gob ,,603603L"
gba oy ol dmBo3agma, 08 3gdmbagaadag 3o My 0l ,,303900L" 36 9gdagdwadodads. dgmy
30mb3s 30 08030 dEamBoOHIMAL - o8 FGagomn 0bHIOIGIHoEtaEIb GmBgmb pbod
309604mL 3306oh3bmdo?*3 (J)Q 2010). 3maG3asbyma8s 30 0bY3), GMamGy 830mbgzaemady,
BoLAOE 9GobEGM®L o6 agob Gob 3ymmnbbBmdEd d330mMn (Lowogm Lozambos mzommb
230m@oy oy opob Gob ByGL oy JdGImmE J3935mdagHoE d39mgdl 2dob), sBohmadog
33m0358mdL 033306 HgduHL, GmamGaEog 8ab ob dmagao.

* The translation belongs not to the life of the original, the original is already dead, but the translation belongs
to the afterlife of the original, thus assuming and confirming the death of the original [....} transiation also
reveals the death of the original.

5 Jranslation is inevitably based on preliminary interpretation: one must determine beforehand what a pas-
sage "means” even if "meaning” can never be defined. The question then becomes - which of the multiple
interpretations to be preferred?
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q6oy 8360bgyem 3gbaEnemgdgdl 0Boatigdb gnb gmMmagdoy, Gmageoy Boabdn Lots
of Fun at Finnegans Wake 696b, ™3 ,,mod0bmg3zd gnbgasbobomgob ghag Bgbobomaab
oboo ey Gmam® 33939300, Agah Bob. Boa®od odobmabozg LoebhyGgbms 3063y dobo
89303emabo A39689. A306 30dmg3mn  @odobmg3ol BodoGmymmgdolb, mydis Aazgh egd
39d360emo modnbmggze a3odmagb A3gb dodoMmmyemgdol’’e:

gmog 89635 HMagbhab $9038 $mabab bameode Boznmbym magdaosdn BoGHmgdymom
396036y, HG™B ,, ym3gmo Bobowogde HmEob3n ,,gmaby” dmgaabos S HHMOEIOMN
©0obo 3o390m9d04 ImoMadbmb dgpdmas gbod 3oMabagzs, GoEadb smobo mogoEoy dognnab
3936L Gobzogms’’?

39008 $mobob bo6a3mgdgdob maH3dbo ymazgmmmaol Galzmob oMol @O 3ogdntgdyma,
o330 030l god s, 2GLBIIMBL 300 gHM0 EodHIMEgds, Mobay dmamzdbgmme 58 H™M68Y
dpdomdobob 26ggde. 30G39e boHmymg Hog ., Wodobogzs Bnbgasbolomaab” momadabh
obmoglh 9bmdGoege Lodbgmmggdoo, Goy ghmab dbGogz GmIsbob Gogoegbmazobmdam
ool  3obdammdgdymo, bmmm dgmbgl BbMog JoGmymo gbol  L3gEogo3oELb
3%9mBE0bathgmdl. gmBg mogzabgdyhgds, G@IgmBioy PG 3G bHodaob
dgmhg boBogndo 30Lo3dM9d Hhagbhob Agbzesmmymmdes; bmmm 8gbadg Babogma BhagdLhob
3m89600OId/06mhBdLm d3380H9d7m LoGmymggdl gmdmdo.

96md6Gog0 LaGoymggde

13339890 Bogbly 3x0dHmd, Lapay memmayee dgdmbangs, memmggeo
Uodagns e mommgyea bnhyss moagob baggmad gbab sohAgab'™®
(3mehbo 1979:128)

»0B3mobyMa 23maby®y,” pmbGo §mobds mannLid) LIGIGL >

89még dgamdoGmab obdnbs: 965 3n3adeby’*?

(9emdobo 1983:543)

39088 ymabo GmBabob ,,@ad0begas gobgasbobomzob’’ 9gdbol 3G mzglde 60 gbody
396 0ygbgdd, o Bogbgogom 0dobo, G®A dob B63GIMYdBn Lmbyabog (Thargam
then goeligum? If you sink | can, swimford. Suksumkale!) o doo33bag (...on the
batom where Hoddum and Heave...) 3b3padom sG3mbaghadel domab bbgbgdabob,
$mabo domymo gbob  6odgzomom o6 0yggbads, 30639t Maado ododhmd, GmI ob

¢ Finnegans Wake for Fritz Senn is what we do with it. But it is also what it does with us. We produce a wake
by the way we steer, but we also steer by the Wake that we produce

! Every sentence is an event in Ulysses, and the least a translator can do is take risks, because Joyce took
risks as well,

% | am thinking of a beautiful book where each occasion, each situation and each word will choose its own
language.

¥ ‘Jes suis au bout de I’anglais,’ Joyce said to August Suter, and he remarked to another friend, ‘I have put the
language to sleep.’
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33038 3mnbnb 33em 93000 @Y PoMH3d60b NbAMG N0 bogoGmzgemmdo

0bpm-g3dmdpgm 96000 33a@L o6 F0933mb36900 o Lohy3zgdom ®ododn, GmAnmbog
$mobo oghopcom dodoGmogh mgmo 6obomBmadob 3593bob 3G mgbde JoGomymom
30800 g0mEa. 0by MazoE $Mmabn LoEbHIMabm Jombgob bgodl ,,bmbydoLb’’ bbgbgdodg
J~Thargamthen goeligum?”’, ®mdgemag dg3G6206Ho dgndengde agognamm. 0bm@oyogdob
®mo6obdo gL gMobs “Tuigeann ti Gaedhealg?” 56y agbdob oMHmobray®o 6adboagL,
o3dge gdGoymo bohyzs “targum” mo®adbol 6036o3b. “geoligum” 30 doGmBozoE
3g0dmmgde gogongogmom “Georgian” 06) Jommymmeb, dgbododaboe smobin $96 3003
1930-006 6maddo ombymmdd ,,3930dmod JoMopmoE MoGadba?” Ed HmASbab
3°9mnd0sb B0 BBy Bghn aognwms L6 88 Jomb3zoBg EsEydomn Jobgbo doomm.

6H®3060b JoGmymom mahadbab IGmEgLan ghm-gGmo godm®dAgaee danmo 56mdmoag
LoMmoaangl 139300: JoMzam Hnagdo, Jobmgmo JobHmzgmma® 960 $3303L 30330036900 Mmag0b
dmbomgbagg d93Maem, moBy® ms b36G 9bgdMob sBmare, Agbadodabs ng dgdmbzgzgdda
bo3domE Gmymns aEad3adIOE 3oEdmoAbm ob bogyizadem modsdn, Mobay ymabo nbpm-
93GmIPemo 969d0b godmygbgdom smBaab. 330b gahs, JoHmyemndo bagzommbabgengdl (JoGnb,
30mb3aBagngdab) bgalin 96 gosRBodm, $mabobamanb 30 bdgbob 3obbaBEaGs bozdame SOLgdem
bogombb Bodmoagbooo, Mo Bobommdgdl gabnl BoBa®dmgdnl @atradbobab. dogomomom
98-9 3396 @83 330mbgEmdo: ,,Shyr she’s nearly as badher as him herself” (FW 198:9),
bagooy 0b (Bogemdaomn), daba (BEgeEmdamn), 8ab (353Gmdnme), dnbe (BppGHmdona).
onmgmb gGmo Bgbgmazem dstrhnggbe BeBooregds JautoE 8gndmmgde Jmatadbymom
396 ongdbob docmym 9603 boggombobyenab ,,3ugabmdel’ godm. doGmymoE ®mamadbob
3GmEgbda ggpoEn SBGMdGNz00 3oaMmBahobo ab Maboy smobe 3genobbdmdms JoMomymoe
29330600 JmgebL: ,,60 odds g6ws abog abyma) s, HMmaMAE gb Mogal MmozoE”

o80b gotd, Fohmpm EaB6aGHEmddn oo O dahoMy dbmgdo 0® 33043L
(3mabobamgol gbgy 8608369erma06 GodhmGL BadmoEagbrs), oy sbgag 3gdagambydgmo
@odOmGoo. abgzy LoobhaGgbms mogom BABaL @gbmdgbe dampem gbada, GmAgembog
0d9bn  ®odab Bmpzo Agydemas  mogeb ®o3dn  (pbEm-g3tim3pgemo  96930Lo3ao6
306bb303900m), BoGmomao gb Gomog BbG3 d0@EINMIBL MIH3Asbob IBmgLLog,
6oEash Bdgnho bogy3adaboasd magzobyameadn, 853Ho8 dgmMalb bMaz mamdmb 3960
2bgBbgd $96m3B6o 3oAmbg ob, GHILE M3E 936MGN gamalbdmdms. MazaE §mabo,
Gmagmog 0ommggm Bopyzsde Jed6o3 mehaGOAIGIM, dodmyH o) Bommenmazon®
2emgBoob gds (dobngy mgddom aBabomanl, GmA 39360968 LO33639d0 LM gdMEIN
3obo Jo6oadgd0Lo 28mbobLBgmag, Gog Ao P33t93900L dmnhobms) 93 Lazembb dogmnab
o030 nYaG9des: ,,by B00d3m 3o6Ls3INGIITMm YaMEEdL denyBogdl Swaecnal
©obobamgdgdl, nbHmGane Mmatomadl, mohaGHIGI 8mddgmadgdl @ JnGmabydgdL,
260930 6900 dagom mogom mmnbagabnn® grbmadgbl, Hm3 magop 8mobrobmb gogamabo’ 10
(3¢y6op8o60 1949:114).

10 One should not pay any particular attention to the allusions to placenames, historical events, literary hap-
penings and personalities, but let the linguistic phenomenon affect one as such.
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26hm-96Hm0 JoM3gmo 3ombio, HmAgmog dmomadbgmds 08 GmIabob moMadboliol
36000 @ab3L dM0L,,893065MHAZ6M @Bl Bybiho 2bema S agmb 0b L0V E d7600m3560,
37330060 > doymadgmo JoGmgamo 93nmbaamoby ©o Jobmymmoe GJITM®dabamaal
o) 3ozodommymm o sdobomzab bodobBogto bgGbe zodmzgaygbm, Goaob dodobo
2856 mgdL Lodgomgdoli?”’ o8 JombzoBy Jobgba 3zemogz 3obhoba $omedol Lpshoodo
33330dmmo0 3bobmm, HmEglag ob By®b, Gmd ,,ap 1gd396 Johomymae moMzdbom o8> oy
0d mbByengdob, gbs gosgodmymmn 30gy ngo. oy 030 ¥G FogoGmymEs - 28 bopyzob
LE@HO o 960 P3pRBdHM0 3oagdom - Jodnb sGy gabmgds Azgbo mahadmohyGab 83300060,
o6 300330980 830mbgama, 96 oHaEd goemd B3GIMEPagbob 8374360l mEognbaenBy’.

dgbododabo, HmAEL MmaG1a86abob 8xwBngoE 3uEomMmd 30dma0ygbm JoBmymo
26abgd0, gedmbamdaadado, dgm®nbagdo, cngdbgde, 0dobomaol G JoGM dbemdgen
©> 3bagnde adbpgl JoGmzamo 83nmbagemabomaol. Bogsemamam, 993y mozab
©obOBYobdo §903B $mobo Isdg®o Rod3Egh 9oMgozgGal Bgliobgd EBghb, GmA Bob
»3060m9380L m3omo od3b”, mydue acwa3bysznds pmBomEabe 083GMmanbogoobomgab
308g8o6me, Gomo gggeo ob senyBod dmAdguge, GmBgeboy 3mabo ,,codfisck ee”-3g
©adb o dgbododobom MmaGadbomea Bobowagds 393w9abooMmo godmoaynGgde: ,,3.8.9.
Baalb gg®o od3b mgoeodo mo... mogzoE 3303b J0Hma3Bab 1L,

6Gmdobol  3oégam  B0gbdn 9Hm-9Hm Gopmop  Lomazdbl dgbymg  mo30
BoMB8momagbl, bomay 9088 smabob 06> mogasl Lbgomabbgs dgwagbomo babgengdem
dmobLgbogdl o GmBgmoy mp3zobogom  0Bygdo: ,Lobgmoma  sbomadmgoboms
4m3EodxmoBagdgddmoboma, 3oMa GLIdINLImS...." " 12 Bmaomo 6oBaGImgdde
d0denay®o oeopBogdal Logbgeb aoMid, bBoGoEss LomAGmm mohgGannl BoBsbm
06mbogemo  admzoEgdymgds s Bobo JsBmpotgds, Goy 0Omyemgdh  dmgemo
60go Ioboxggdol moGadbol IGmggbl, GopEash gGmob bag 306g3L, Gm3 ooz
@300b8babyHdeL 960 o Bgmdglb Bbéog aby 0Bagomm 3308y, Bmamey mogom ymabo.

dgbyog mogzdo goblozamGgdym LoGHoymgl Lopyzgdom ®adodo GoGdmomaghl,
Hm3gemoy Jodmymae bogdome Gogmo 3oEAmbogabns, Horash 8mocadbymb oboema
bohy3d0b 839865 gBaaL 08 2BHgd0b/>maBagdol 3omAmbaggdae, HmBgmog mammgyae
3omgab0b 356 ndamagde.

»»©0 20 396 33gbdnb, 93339LHTLY J3oHN3EIdYIL d3aemo BELYdSLAHTLGAgdAL
aoEabadfigbom!?, hommadal Bogh MBI o 3hado, sa Hgmoagdanoy oM Ealym
M, 9] Gm3 d9acdRbomb, osdlbaMog Imdagmmadnmo 0oMomo s smbad
bgH g3gdgbbmb’?, Bgdm mghHmbs o 33GEbamel JmEB0bgdog, Fgyzo®gdyme
habgdmBHLHA0 o yobymngom Eobogmns..... "1
1 H.C.E.has a codfisck ee.
12 babgemn ..Annah”, Hmdmomoy dabymy moan 0bggdo 3Gz demyBrob dmagogh. 3nc3gm Goadn, GoEach gmobn
35800 Rggbml” oo bmmme AoGmEatgdob azmogzodmdl, d®dgm 8ab 3dEIEGMdamLIaLmdLL. Jathagme Gog
@3oemdo boygdnd, dHob dmodlo s 96 oand ImMadgml 3agh@mabada. 28ab godiEY, MIGIaeoE Lopyas anne

(Hmdgeroy 03nmbgdy, Hmamby an-neh) EImIb d3m6n36agl @ 365 eogns gnpom, GmB yzgeab ,,6oMH3MITmdgemas”.
3o0@aHoE 30 Eanach (GmBgamag n3ombgda, Gmamy annagh) §omdb adbogL.
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39038 3000bob 33em930b0 ©O 06 3860b dbAMGAS bogoBmzgenmdn

8n8mo ;mgddnmnob 3godmaEnbothy, HmBsbab JomHmyme momaoaba hgdLaob gemazomo
0bha®IGYHoEn0S, GoEadb Gmdabal go®adgdm omLgdymo 33ea39d0bd MY dbmbopngdal
8opbgogo dmatmgdbymmb bdnt dgdmbagzadn 0ddhmaabopad pbggL.

#3JLhab YbagomaGmdY

96md®oge LoGmmymggdelb 3odES, OMBabob MoMadbol BHaduhab daLogomadmday
3960306m370L. MmagdE ymaba dnofbggmo, GmE ,,mdd0bma3d Bobgasbabomgab” 3o oM
16000 Boozombm 3639 Imobdabm. smabob domaMoge GofoGE gmdsbn 1954 Gyl
9093y 9Om-96m 0bhah30380 0bbybgdmo, G®E §mobdo Jmme Loggb, GmAgmadoy
Hmdskol ,,mo80bmggzs m0baasbobsmzab” boGmymaby ©onB7Babo, oLy 3admypbogos:
,,4939mmoq@g6o doemoob dothhogzns. oy 306850 gbo g ob 3sbaga o6 gbdeb, gOmoEatma
o3 $060900 dobob bdodomems Bozombgos. doba dmbdgbo by bb3zdaaza® bomgel IggbL
439ePoggHL’ &

$9038 3mobl 53 665GIMgdn y39emoby dahoe doMagero Bogbob 39639 mogo 3yzem s,
Gmdgmog 3nbogy oywom-Bobycal Laboem 3gdmaz®hs, ®owasb gb moga 9bo mognd
ImamodgmBygo - domBg, Gmagmoy dabodab IgMbmbagngzagnos. Jb @ago yzgmmody
Bpbnzom®oo o abotgbogom dngrEnbgdo. 83639 mo30b @EoLIBYELIN FEabIGNL ™M
603068y dymg 3G 9Ebog Jomadl gbaEadem, HmBegday Lotgabab Haub3zbmb gHma
26006Hm $mGbo my dobmomBy LagdGEMdYH. Ma3ab dmemmb 3o Hmyo dobee AdmBagdS
96Gmo bgm, bmeom 8gmeg d3o aoondugze. 89633 moge mebo emogaol ddhnydo
Rodmgmmds LG mEgds @ dgmbg Bnabda db3o6gBby 8980 @ dmbo addmeaob,
GmAmgdbog ,.modob  3o33gmamgdde” 933mamIb 3gmdghtes, EgEEL Lodmbawda
LEGOx3d, 9HMBobyMmab nddmdob 3oddagHadame omdds o dpwdoge babyyamommds
393modam, dnGomomo hodbpe 3o 30BgommpGomog op3egde @y smobb BoME3gbo @
3063bgbo Bbotgb BoGBgOHIdN, s bmeomgdn 3gdmagdsb, Gmagmoy momndmb 30mbzgemb

1 39336300, 3009b agemngl 390ba® mIhogeaby (d3.6 63 - ob. B. 14) - HmBal 0335Gnab EIF0aGLIdgN @ Bnbo Jozgemo
083960mM0, dgmey HGHegdgeManb 6336 356396 3BAMBOYuMIL > oMb edaEabmdb HmeE. 30babndbogno,
Hmd 93330090l 3gbady Agyoeabay mo3e0 9GJ30. HodINm ,,033300" dmbbybngdEbgb GmIsgene 0833690mGdnl
OadL, ©IEIDL, Joemadzoengdbo s @IdL. BoLIdLAILEREIdL (Seabeastius), GmAgemay dmbozagmal dmenmdns
Bom3moagbl gGmal 3bGag sengBnab 3337bAYLNL babgemab doPdBye gganzoeabedy, GmAgEng LYYILEMLA aym,
03845 LaNBAHIGILEMS GO gb bopyad IGogmmdomda agbawEads @ LALAHMUNL eHES Braobs o) Bmgab 3mBLeMgdbay
9magoab mogol mogda.

14 ymadLobedg 3gbmbe (Alexander Cannon) dtingobgmoe glngosp®n, map@hobon @d Jedbmbomn. d3aGm
20m09GHnmdS ©d @oEn 3oamobs IJmbes 33098y EIGE VI, Hmdgmasy Jmanb Lndgbmbal gsdm abaenbab
GobhBy 7oGn aobopbos. 93 Ladpngemem gEIhE VIl-d gobmbob @abdsdadom Eo3UbaMas dzgme, ..853abyaene”
®@BIHMIIMHO O

28nbamgob g3gd9bo (0baemobydor Cannon) aadmaggba. 8535300 o 330cmadol EIAnGNLINGIIRS. d3gmab G:E3I30
© obogmo Bymdab AxBmgaenodgdol dumammmds ..ma8nbmgzd @nbazsbnbamgab” gEm-gGma HabrIdbeIG Lagombno.
1 Her untitled mamafesta memorialising the Mosthighest has gone by many names at disjointed times. Thus
we hear of, The Augusta Angustissimost for Old Seabeastius’ Salvation, Rockabill Booby in the Wave Trough,
Here's to the Relicts of All Decencies, Anna Stessa’s Rise to Notice, Knickle Down Duddy Gunne and Arishe
Sir Cannon....

15 |t's all so simple. If anyone doesn’t understand a passage, all he need do is read it aloud. Hearing it out loud
sheds different light on it.
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26@o ogbdadmb 6oBoamamagdab n39m 303gdodn, mdue ddnbes bodoGabdeGmm Jodal
©odbggmmdob gabab. ygzgmom®ob aod3brmabgde 30 ndomons godmbBiggmo, GMm3 Mody
Aodmb30 o y3nmoxkg®as baby apzome.

3gLodoBabo, GMB6ob dgMH3g Mma30b @Ybdpos, GmAgEoy MO30SE SPMIE3gdEIE
o 333noE dngrobgde, d3nmbigmo dmmnoboe modol LaBysGmBn aomoyzabos, Gab
3°8mg dobo 33bozomydo HmboenyGmday GodmEabadgagemos: MmognEab Ahgpbozgde
969Gaopmop bgboggb o §mGomdab, obALGYMmOLY3I6 30 Eomemammdsbs @
LodBgmy8n Aonbmgdgdnsh:

3030 0bgmo dmbye A3mbos Hmamdy ol cgms. ¥3dsg0 mBombHmde Ig8abo o
dmbob dogH? ygzoemabo d6> magzeol Jomm-30360 o600k, og JmegdL gbdnom Azgbo
doobn. @a3g! @odg! Magn Gmame Bodgyol, Bobjob. oby 33Gd6md mogzL, Mmomgmb
03300 833096 g3 89900, dby AgaBdbmdnbada. 3mbBY o dmBBY Gob dmdnyagda?
306 0g3bgb 8990 O 3mbo pmpbamo goggdo o6 Jommodznemgdo 30L0? @oBge
obeod, dombade, dombomo, dombodn mgmog! medy @ody. dmBmIdGHAMAombey
9909OmaBY o6 ImdgmbBy. v dabatiab debadgdobs, Bob o 1396, adam @d
0doom, 5085 > Y, J0d0bohy s dmAmbatg Bymgdabo. modg!”

o8 dmahadbamb 3nwedagom 96936 dmbammmdgdnl gHRgas, Gomash Babhow aomamugh
ool Bpobothgds LamadmeEsb MoBb3gh 93 Mogal MmumadEnb boGmymgl 0d BrebotGgmd
bopbaga 9860b, HmBgenmag mogab 3obBsgmmmdadn 3bagdnm. ogomomorm:

og 360 bamog @obo gHagdo dmMbaL, ng oHo baag BmGg Hmagdlh denmgdb, g oG
baog 360y 08oHogmmgdob d33emY30698L B3Bag®UL, 0d oo Laop dmn opgemab
2BAL 37em0bbo > 3mBb 396LO @O 3MENbL AmMOL? 56 baway ba3¢hnbo 3nBmL BaRsdY
L3580 26 HHohmBanan boAdagS O MYIbEGML LG Jgobaws I9Gobasb
o6L? 6300, BoMag, 696, oM, 9Gigd0! 3933 EOVLEMd0m G dEa0EOL mJTe @
3035307 ogm gb d3mbdzErgmol oldgmommsb gGmoE My 013mbo my Loy
30030 $96 @abe o6 EYEa2aL? 1?

Omam6y Bgdmm dmyzabomn Bogamomn gboygmab, MoGadobal 3oMms dMmobozmad
LodHmgmab Badbhob 3mBgbhnGgda/obmpatigds Bomamomanbl.

7 b0 - E0boy ABEommn 06 enibmeado. 3066] - dnbatg Ahmommym 0hemobenade. bmeg, dpabaég Gmdgmap
bamaggb baa®amm Hoda®oHndn amgdb o 376UHoHa0 Inmab. AGANg - Bobady agabbhy®an. dnbathg dme - bomdggh
o@bdl mgdhab dmnEs6, Lennamb LoaMagmadn (3mBabho, nGmIbras) dagmEnbads LodbGam mabdgmamne @ 39dmIa
AGEocmmgmen Joeomob uphydeg. Go8rabndg swanemal dmabo®gadeb crmal 30emnbnby @I JMBob JsGomgmyhnd.
6300 - dnbothy JMLHGMALL Hganmbla; 63693 - BEbathg IbozmIM dgemBYLodby Y AGmoenm->mAmLogEIn
Jommbgmdn, debaty 3obayeob 356o30mn; 6gbo - dpnBaty AGEarm-2mImbagmym AnbamBn. @y - 3Eabaty
303emegb Loa®ogmBo, bamoggh omadl epaboanmob dmgddn. MM - FEobody @O bamdd 3nzenmyL LagHogmde;
6oHIMn3mdy 3mbamGaby o 23mbdYaaL AabaBagdab 3gahmgdom . dmebatrgmd dgbage®nbab”; ad3mbe - dpabithy
A @aenmgm 239Ma3adn.
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39038 3mobab 33emggnbo o Mothagdbab abdm&Gao bogo®mggenmdn

30396h069535/006mB0GgdLMOb 3330633 ¢me babmgmagde

JEogmo, Mmm3  ,,modobmg3d  ;nbgaobobomaob”  BgLobBogmma  oMbgdymo
mydLozmbgda/Bodmmagde oMo dbmmme MHmdobab dgbBagemobogalos 36036365¢mmaabn,
360890 MoMadbob AbGogoy ghm-9GHm 39603369mmmaabaL ByoGmb BaGHAmoagbgb.12

ombLOB0A6300, H™MA BHggduheb 3mAg6HMIdOLL, GodmEbodg domaabb oddogGom
309nb3d; 39G@dmE, Gmbome doddoy .,06mAogngdo modabmgazs @abggobabomzab™
960m-96m0 3GHOR393mdGNg0 mgdLozmbmogabny, Moaobay 0go pgomme dndyzgde
Hm3obab haduLb o Mmammyymen bohyzabs @y Baboorgdob dbbboL oomdl. ogdan
n3obog 76 3ogLaol bobn, HmB Bogdngbggmn bmdoyngde domnsb JoMans G®IobaL
©o36yndo dzombzgmobomanl, Goaabog 0go PEocmdL Goy dgndmads d0b0dndodog
090y4306mb bothyggzal 3608369mmds, 0dobom3zal H®A 06 39090bmU dboendgs dznmbggemo.
od0mdog doddogl obmpogogde Gog 3gdmbzgzede ddGomomoy dgndemgds dmghRzgbmL
1339 399mpEoen 333ema3o6L, 333608 o6 Jgndegds 36 0nbedbmb dalo gobyBmdgmo
B3tmoemo 53 geHmamgbe hagbhob mEbog gododhoggdob 3gmbom.

dogomomor, dgmég mogdo darmaps Jglo o' GoaeoBy 330mbymmdm: And curled
up like Lord Olofa Crumple (o memogabbomgnsbo Lobgb GMamemngom ogbgo),
Gmdgmbog GmBomme 85330y 3o685GH3L o) mmoge (aGrebeonb baobrebogogemn
3806 m39m0) MmBeo o6 23mb3HHadL GmBgeme 7 o 3) menga® 3GmAzgme; Agdly
3096 zo3gmgdymo 3mdgbhoto 3o 39degabooMo@ 3eBmoggdgde: obhmGasda 393G
9909 mmogb 3g3bamgdem 3abboznm®dem dGogmep dom bIBE6ZNNL d39469d0b
33o6Hm3gmme dmGob dggbamndem, mdo 0gdoeb 3dmBrnbacg, HmA doemomo Jodgdo
Ao83pgb gotz039GL Bngbgde, GmAgmog bbgs @Gogow abhmMogem, oBIGIGIGYD,
300036 oy demmmmaodd Ighbmbogmsd gHmoe Mmagel magdn aMeabmaab yBy6ogl
d9®maboy (High King of Ireland) 8mnsd®Hgdb bogogdHgdamos, Gm8 memoge, HmBgmbymay
$mabo Bg&L, mmog mgme (Oldpr hinn Hviti) g6ed agmb, Gm3gmog 8g3bGg bo3360L
dergmomb 3bmaHmdms > Bohmages nGHEsbposb. bonbhaGabms HmA ghm-gHMe bagab
dobgrogom (Eyrwygga Saga) mmagn $ogbo® ammmdtimaol dmadmdsagaena ogm.1®

283b gofo, 3@y omogel Lago” 1983 Bymb I6Ga mmbaggmmyb doghH
300m(9dgmo aBdama Imgdss, HmBgebog Bomsboger Immm®bo L.aMdgem, obzgym
339@L” dEaMgdmo. ndab gomgzomobBebydeom, HmE §mobn Lozdome@ 39MaoE 0EbmIES

18 9l 08 ByoBrmmd Bodmbamgammn, Gmagemay 3m3gbhotada/abma®Gadeb IGmELan dJhnaMoE 30ygbad:

A Wake Newslitter CD-ROM. OId Series Issues 1-18. New Series Issues 1-102. 1962-84. Edinburgh: Split Pea
Press, 2000. Glasheen, Adaline. Third Census of Finnegans Wake. Berkeley and Los Angeles: University of Cali-
fornia Press, 1977. Hehir, Brendan. A Gaelic Lexicon for Finnegans Wake. Berkeley and Los Angeles: University
of California Press, 1967. McHugh, Roland. Annotations to “Finnegans Wake.” Baltimore and London: John
Hopkins University Press, 1991. McHugh, Roland. The Sigla of “Finnegans Wake.” Austin: University of Texas,
1976 Mcluhan, Eric. The Role of Thunder in Finnegans Wake. University of Toronto Press, 1997

19 3350090000 ©> mabonb gy, GMAcab Fgbabgdoy NbgmGopne gEIdLY O Laagddnd ®OgIPe mo 8oL godimo
Bomanmany®o @ aagbooGmn Ladyhagmnm ool dgdmbingne; 3gybngHde 396 dmaghgb Moaboko Ggogngho
JohHm3bgdo aym, »3 3930 9GHIGAL AbaazLoe addmbagmbo.
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mmbagammyb 3g9mdagmodol, o6 dG0b 3dd8mGagbyme GmE LEmGIE mmbagImmIL
3939 meEmognl boasBy agmb sengbod, HmEgboy smabo BaGl B9gy MmOzl EsbomEgdae
LobgBs, HmIgmoy JgGbow-zoBamgdogom abagamoo.

Abgoabo 393mbanzs 330d3L dgbgmy o330, ,.o0dLbatng dmdzgmgdyeme noGoEo @Y
ombeogd Lo® d39dgbbmb”, Gmdgmng ogdeyh mabobdom PPGommme g3gdgbos (Cannon),
o380 96 pbo ©339306ygb orgduabrody 3gbmbo (Alexander Cannon) d®odobgemo
qbogdooh®n, m3agmbabee o dndbmbomMo. oEG®™ JE®NgOMMd ©d EOEN gozegbd
3gmbmd damg  9EYdOE VII-8g, Gmdgemdog ymenab bodgbmbob godm 0bgemobob BobdBg
2060 3obogbomo. 53 bogueamom grgoe VII-8 dgbmbob obdomgdom @osdlbaMmos dzgamo,
,,0080bgymmn” obodmza®mn o ddnbom3zal d398gbo (ebamabyMoe Cannon) godmoaggbo.
80833000 (o 330emgdab EO30GHALAGYDdS, d3aemol HM3930 S dbao Bymdol Aodmyoenadgdol
dpEgmmdo ,,mddobmgzd gnbygobabomgal” gbHm-gGHmo gnboodgbdnte boznmboo.

Gmbom d0g307L0306 aobubzoz3d0m s@aEanb 3emadabops o 366 m’'3gdoGoy 3339
39dmpaeno 333ey3Mgdabomazabss, Gmdmaday 9339 89-boaegdoe 963303006 bd3zera3
60d0Adn O BEommdIb 303 JBG® Agho smAmofebmb gGme 86nd3bgemmdl domBo.
bogyemobbdmo, HMB dEHE0b 3emadgbo domnsh sbomabGHr aym, GmELLE JnMagmo
899300 HmAS6L ,,madabmgzs @nbgasbobomgab”, GmBgmoy 0d EOHMOLam3aL LEPELE
dgpbbogmom (o 3o8my33mazare hadol Bomamomanbo. ,,mad0bmgzs gybaasbabamaol
89089 dmBaMo’ BMagzem0 Brnab gabdzemmdsdn 0gdbdmms @ Bob Bnb JoMH3gema e dgmey
omByMo LB db6, o dgma0b amednbo Fpdazem PEPmmdES aondonEGydebs ©d
3599030 @aMm3bgdnbo magalo mgdLogmbo. eadlozmbl 6ob ydmazol ammodabab dngh
390mmogoBgdyamon ,,modobmgzo @nbgaababamzgab” 8maemn Bobos®ln, GmBgmeay doemaod
BaLooE, Eomom o 078mGan ProemmAL 53bbBsL 33nmbzgmb $mobol yhmymbe Gmdobo.
3modobob gdlogmbdo yzgmomamn SBdIEYGOE oMoL  EOmSagdYMN, BgLododnbyE
328mpmom 9339306870 gemamommn, HmIgEnBoy 1339 6L ab 3B 3Gadgemn sengbao,
boddmmm, 39Hbmbogo oy mamogde s dbmo b®b Bghe 3oogmb vdob BgLobgd s sBsbmebazy
a%M3z0mb 3oa3 o gndmgde nBammgdmpEal mommggmeb P306. d3G36ms6 ™'Igdaob
3900 madbozmbo moBabmgzs @ebygobolismgnb” 3o 33pommee 08 333emagoGoddne
3%mamowmo, 30003 LIG. baxGEIYrmByGom FgnLBogmmmb gogmade bohyzgdn, demgbogdo
oy donmenmannta 39GLmBoggde smabol dmenm HmBo630.

1930 Hggduob ,,godoMmmymadoEab” 3odmaEnbaty, yoogme, HmA sbagna-89936aemo
Lohy3gdo @oBohgdom gdobdodhadol bogodmgdh. doM3zgem Gagdn, 3zyocnmd, G
330mbggmabomgol 3oboggde agmb oy Go d®ab MmE0aebemde o ) Modhmd dmgabraby
03> 03 08 boghyaob v333060m goEdmBabo.

939300 089603y Bogommomb dmgzoy3ob aangbdh®adgdabomganl:

1, mo380 LoabH G LM BdoLY o 3hNL EadEman, HmEd Igho 2ddmBL

,—bgbagmah®ogab Lodozahbmgdde Lo MEIL oym bmemdg ob."” m®oagobsmda
dmpgdyme ,,Dungtarf’ ghmab 8bGoz smyboss JemmbhoGgeb dHdmenodg??, dgmMgb
8b&ob3 ,,dung” (6s3gmn), ,.turf” (3mGe0) - 96y babzeb adm3o.
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32088 3mobob 33emg3000 o MG3d60b 0LAMEGNS bogoBmzgcnmdn

2, 3300 2bmAn®mgdnl mzommbobdobom boebhadabme ,,domaEd 3gMHbo ™’ Goaemab”
96hm-gemo boboa ,,960m EOML Jobg-3m330b 8999 ngm”. mMoanboemdn oGLYden ,King
of the Castle” ®s8gbndgboato 3gndmgds gosznamm. InG3am Goado, gl oGab
©Jdmabob 3md 3o, GmIgemag 1204 Bgemb 0bamobob dg@my §mb emg3mabob (John Lack-
land) 3®dobgdom soam. gobg-3m3 3o L3gEdENPGaE 98 dEanarob 2dgbmy, Goasb ghmo
8bG00ob Bnbo®mg 3mmamo Asdmgwnbgdme, bmemm dgmdg dbMaeb 3Eabshy caqo,
®op3 dabLo EoIIETMBdOL aMobhnd nym. d8ab godm, 03 ogeb dad andab/ogbb P6mbdwbgb
263 “Dubh Linn”, boo@aboy Jomogds demobab Lobymbmmade dnomm. LonbhaGgbme,
®md dob zodmGRggmoe LYsmo o omomo 3geEeede Idmbrs. gbag d3dmbgzagzomon
06 360l, GoEadh smabo bmd sdgme Ldgmedy GaGL, Gmdgmoeg LBEmGgEsy Gmd
39m0sb Rsdmzotps. Edemabal 3obg-3mdze nhenobmogmmongol Bobmal mdagddb
BoAmoaghmo, Goraob dMmohobymo o@dnbobeGogoe LBmGMIE odgweb domogma
0mobaol. oEEamdnb o§obygdnb EOH™L mEEobymds adHmIbregmds Ldws dobo
3900, O BaBognmddag dmobyHbab 3owgaon B8 nbamabammo odohgdoma daemgdo
939m30mm@o 03dmbgdab Aobobdmdow. sb Jgdaa Gop 0Mmbrosd Eodmy3oEgdemmds
dm03mgo, obg-3ma3ds mogobo @bdyed OGS o EEILEmgabmdem Gadabhgemma
©560367emgdo goohboo.

©2de06ob gobg-3md3ob aobs, o6 Bgodmgds oG 3oa3obbgbral 353339d0bam30l
boggotgmoa mododa ,,(rbg-gmdzol 39gg 306, Rdmgmdag 8y dobdy®m dododosmenm”
(‘m the king of the castle, Get down you dirty rascal’), ®mdemob EOHmboy ghmo
323330 g303nb 3m338g 76> 2bHlL, bmenm ob 306y d9demgdb b AodmaEadob Igdwaae
90@9 aobgdo. 9Gmo dgbgmgom o8 3033396 83830 JoOZoE 0339MYdd dPIMEDO
domoggemgdabomgal @ ,,demogha” Bgmem ,,5dea®ab”  Aoboyzmmgdab @gdatho3,
GHm3gmog dbg dghgomyMos smobob MmId6do.

2bg39, 56 pbo Eoa3030B8gwaL, G dogmamab IgMba m'Goagmody IByHocma dgdo
6y6L, Goash magabo Byndobyoeo, gmbhomomb dmbabogoab 3oblbasggdem oM Eadod
{0o6B0mom) o6 Bggdemnd 8a80b dm3aems @ 3abe da0emab 5393900 o dgbodadola, o8ab
353909d0b bohgagdab 89939mdnm gEommdl. smabo $96 30g3 daM3gen mogde 33and69d0
230l 3gbobad ,,9b 3070330980 Bo3YMG Ma3L Jomobo o IG0dob PBmrEgdEb6. 0ol
339530 0gm o g39emo M0gosbn dmdoemogdy noGamom dmaem. daEo 30 30bob Labendo
6030000 (0 8330@mdBY oAU EIEGS. BghoE®Y Jvddmabm bohyande EYdemabobomzol’ 2

3.3gbgmg mo380 Loobhadgbms ,Bobo plomoydm Bowombognglpo”, GmIgemay
m6ogaboendn ,Mamafesta“-o@ a6ob BmblLgbogdyme. Bobngabhe (womobyMo

° 3mebhodgab dhdmms 1014 Bamnb 23 d3Gomb 3203s6Hmo abHenibendn, Gm@abay nGHmobEanb domoma 3ym)
303063900 ©3230G0b3nGED. ngbaEosor 0debd, HmA d3Gondb dmMY, JmbHGogeb dHdmenode Mozeb Iznmamab
©o 330emndj0@Meb gHmOE RS, MYBYS Nb nHE@IbENNL JGM36Im adoMor 0gbo o@NIGdYEe @O 9L dGdmemd
06ma600b PLH™GNOF0 gEM-3H M y30m8) O AnmBIZIE 3GV NG YmN: HEaME EIBIGYRb ByeGgHogbmaabdd
0HIbENIm® 263003 @O JoG0 ©d FoaMogalyHm oBHedbrns Jpbmyme ©3IyGmdangdabagab.

2 These sons called themselves Caddy and Primas. Primas was a santryman and drilled ail decent people.
Caddy went to Winehouse and wrote o peace a farce. Blotty words for Dublin.
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LoggzoEob manifestus) om6036ogb Jdomengbo  bymmobygmmygdeb ByGommmdomo
8030630 dmbobemgmdnboEdn 3o6Lo3gmGYdmo 8608365mmdnl 8dmby dmaemgbol
3%9m; o6 Imemagozndo JodHHoob, LIBMZSEMIdIGN30 ™MGAYB0BIEENL BgBoremdoma
LodHmaGodm F0daGmzal; 96 Gmdgmoedy odaGIdIGIMmo $3u50b Indmddamadomn
360bp0dgdol ByGommdnmo godmpgdst. “mama” o “festa”, GmAgmboy $mabo
356860b pBmagh bohyzodo >mB0dbagh oLy o B3gymadol. 363 smobo edmogzomag
b8l pbgedl (M BaboBgdaty magdo BodBmpagbommon gl doboggbhn olgzy Gmamey
»IME3" Gmdmomag gb moz0 aBygde dpgEGmdoma bdgbobss, sbgag S@LOBdBagad
obog, ®m3 9330309 Jormmdgha bbb .omolBy” dgho Lobgmo Igmbmo. bgbdgha
(93303. .dewag6n”) g398m 93303kl doenod mgpm3mmololb mmmBobmognobe mamoghs
ogm, GO3mob dmozo®oe boggmpm 3gbo®GL 893gobe BoMBmoragbms. @Mobmob ©d
6339MHIB0bmab ghHmar 8gdmobp bodgdeb §3bos. mBobs M3Magdoe, HmAgEaE JOEMS
H™3ob BmL3ImdLL 0BMobagL. 0BLmabazy d3gm badgmmdn d9gob EIE® o ARG 3maE
0M3mnYdMEo.

4.899d3bg o330 3300byE®dm ,,99m ng bo@may Hybymob 3360@ab abdol”, Hmdgmag
®M0gobemdo 0Mob ,back of the wodes” s6ob. wodes HodmEgbodgbooGom dgadamgds
89303mm. doMH3gemo Gmame 0bamaby®e bopyas ,.wood” 363 yg ©o IgmEg Hmamey
Imenmby©a o6 Gbaero bohyas - ,,woda’ o6y Bysme. 358g®o Rod3myb 906303960 dabob
3060bobnghgdl, bmenm s6o mngz00 IenyMadgma - Bysmb, O dEoBaskn, HmAgmbag
9mpbdmdgh Gm3 Bob dmaznmgb Gsmo dzomo - BmBoo; LEMGYE vBohm8 BoGHmydymoE
dodafiboa, B8 58 Lophyzadn mMagg s PobEgl - bgmamoys o Byaemngy, Gowaob
dmbo domn JgHBydol Bggans. 98ob 3G, J0BgBo oy Gogms 80306039 p3oGodhabmdo
»0gBydmb”, ,,Bysemihynb boggmom” 08s30 Bpamdohgmdl, HmB GHodmmybody 3obogol
97393 $mebob pgbbadm bohyzgdbs > 30bgdol gbzpadam, bmenm Lodysol ,,dy"-00
©aBygde 3339 9HMa3zoGIE 38BoEgdL B30mbagmb s3obomgab.

5.89637 mo3dn ,,@o boddo Bo LoymEbeoldmALBMHoggdgma*”, GmAgmoy “Simba the
Slayer” stob mtogoboemdo deppBogdom obpbdemymo gGeBod: bobpdore dg8maaptn
(Sindbad the Sailor) L000090Ome  adob” JgAbmbogo GmAgmoy y3gdd mogel
®0335@obo3mgdh 8300 3m0o30b EO®L + Bogo 3o8s6oEanhadgmo (Siva the Slayer)
- 0bEyeLGHIGe LOTRdOL (HGodphhn) a3sds6owarMmedamo Mamagds 39dmgdgma 3Gl
o dgomgzgmo 30869L 339MmEom. oy 3Goddob gydbyos Jbbmzs® EOH®In Bbmoeaomb
394865 oym, bmenem 30dbyb doboo gmgzgmy Lanaybgde adode BamdoGgmdl, G™I dob
®030b AGo3oEMobm36 0dhdMgdoE dobaggglihntgdymds m3mogd®030 306mbo (EISGS)
dmog0abmb, dogol d39rwobByHod sdmagzahe gMmAbadzbgmmaabo Gmmo o6 @oszoLmo.
030 abepoBdob g3gmoBy LoEBAHIGILM > IGOZIEGIM™aabo dmazmmgbos. 3oz 9o
dbmemm Logmpbaab s boggmal Byotmo, Jndammogdab dmgdda Bgpodoposdo dxwmae
ob3ghao omae, 030 3mLIMbG (393300 EOE B@gyoY (BodoMass). dmgme Bbmgmen
dobo 9gdbhobob 3oabemdn BoEaaGEgde o byemobemd Jogalb dogMay BogmaogGgds.
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39038 3mobob 3393000 o Mo®38b60b abdmGos bodoGmzgenmdo

©ob3360

©ob3360b Lobom dgodemgds omgzob, GmD $7038 §mobds Gmasbom ,,modobmgle
gobggobabomzal’” 8GozomaMosba, 0bhgGhHadudgomyda boBomamgdo 89dabo, Loog
gm39emo Jgmbmbogo moha®Hamam, d0dmog® ©o doommmaon® Badudhdo oGmLgdE
300mmo 3M9gdom Lobgb BoGAMOEa9bL, bmmm gbs My ab dm3zmghs 9O MG bomdamgdo
30 06 dGab, 9GO 303mPMoE 3obdgmemgdoo s 093G 0aom doMmoEagmmon. gb ym3z9erogn
30 006ad60b 3GmEgLL Moz0LdMHoE G s LdbHMHgbmb brab.

@G0y 8gbo gGm-56Hm0 0bhgG®30780 boBL yL3e8d ,,modnbmgze @obggobobamgal’’
10063dbgmmmdal Logombl o 3oL ,,90m3a3560 193900L9dG LobMO®AL JBmEgdL:
930dmgdo bgemo Bmage®ml, 8o3®ed g3gmaLowe!”’ (8gbo 2015)

3gLodod0bo, 009L 30hm3gd, Gm3 ,,modabmyzs @obgasbobomgol” dobompma
00638060 JoEgs 9OMo Jymammdss, dgadmmgde ,,Aogakebab’, 803®o8 Lbgs 96030 ©o
bbaogzotmoro.
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omogo 11
300060 JOOMIM MoHIGIHIOOLY O
bgmmgbgdodo

3.1. om0 Abgadg o 3mabo.

aG@mabhmo IodH3zgm Jodmaaem 36gGommo ImGab, GmIgmoy oMz obmdmd
30000l 399mgddgrdal o 30b F9dmddaEgdedoy Ma30bgdYIMI®E d0Mg3eEo ab dbodaMyen
mbhodhmdo, GmBgmoy Fmabl sboboomgdl, mmo® Abgodny (1920 - 2007). mmmbe,
HmEgbog 96073t 30 39bLEg, G mgds Pbrd, Ho0dg bobob J0ddodzgenmdLL oG 333cmobImd.
mono®m Abgady 0dmgbo 3aodmzzgmnmo bymbBaGol oghmBoad, GmB yzgmoggho, dom
dmGab ymobob 39dmgadgmadog, ob Bobomod HmAgmmay GBS 3oodMgdabo o gomagobgdal
87993, Logymate B38mgddgadolb 1GM-9Gm 033nemba adinae o JoGmpen dBGLY o
Lob>AEg30emgd0 dmgd3g30, HMAgmoE SLOBGEMAAL Mmoo Abgodab Begem BgBmddgmadab.

moym  fAbgodgh  g3Gm3gmo,  3obLOIIMGgdom  abamaby®e  mMohgGohymab
bagypd3emoobe pmEbs LAHYEIbHMINL BrmgdnEeb Amyggds. 1942 Bgemb OLIMOZMD
odomobol bobgmadBogym  pbozaGLohgheb gGommmmaanl @o3gcdatho, obogzmam
936mIob  96900bd> (O  MoBgGOHYGoL  gobbGom, ULogoy Bob  LobmzaGmgagmob
mohgGohp®ob doengo Bypgdody, 0bamoby® madg®ody®b 3o - 9Gg3emg Hodhedzoemo
dbBogemobgb. abgdhogeoy o3 BB 03960l Bgdmddgmadoby o donOHmbal
3bmadgdabe ©d 893mgddgrogdob gygzgmoby dmamzetg 3gGompb Bogboy doydmabs
L00oo®o EEadmHde doemMmbaba” (1976), hmBob grmomaab 09660 dobog’’ mahadbe.
0bammaby® moghaGohp®ob sbBagmops domydol Ammo Gbmoggemol Lobyemmdol
Bo3memmb  doMomadzaenal Lobgmmdol amGob 3gwoamaog®o 0bbdodnhgdde. oym
améob 3gEagmany®a 0bbhohadob Jebma®o gbgdobo O MehaG®IGIGOL Fomodob
3%339. mmoé Abgedg gGmgMmoe JoMzgemas dodoyem bobadranemgdn, Gmagmdoy mGEs
©d LO06AHYGILm gLy Bogdmabo smobab Agdmgdgmadol - ,,boAIMdE™ $9038 Fmababo™.
banbhgHgbm 08 Dbz, GMD d30mG0 3G JoGHAHM §mabab 39dmgBgEadol s 3mbogoob
2065m0BgdL o 33og30mE 330A37693L Aol Baemeanbs o 399mdagmgdom BmzaHmGEMdIL,
0603 23oLmabogy LOIPMIG EIIM3nEIBIEIdSLAY oyoemadgdl Fmaliobs o dabo
370mgdgaqdobordn, GmAmalmzoboy oMY $mabob oo bodogMgdol Eobobze
©ogobgdos Jubm o 3Gy 080l dmB0dzbs Moy mmo® Abgodobomgal LagmEdsbmo Fmabab
330mgagcogdado.

@6 Abgadob gbgb ,,boddmdem $9038 Fmababo’ 3g300 (0 LomoHBnggo dn6ndbgdaeme
ob 3mo30600 Lomddgmo, baged®gme @o bobGybogn, GmAgeroy 93 gbgdod Aoadame.
$00b0 Jado6s g39y6ab Bzomo agm, HmBgendoy L3ybagdel 3o6daemBy boggmoa gbo

116



39038 3mobob 33emg30L0 o G0M3860b abhmMmaL bodo®Gmzgenmdo

©330630. oMmabongmo 36gGgde: §mbomob bzogho, Mmbio® Joomwo, dg®mbo® dm,
0008 doheg® ngothlo, Lydpge 33300 - y3gmo 0baeobydom BgGs. §mobog dom
03300 o Mb yzgmobg GoEozomyMow 3366ymdoen - aGmobosg oboeaodMmmod
©OHM3d, 9 ,,00IbE0IG dmmGdabads’ Bnomm, GmIgmoy o 3Maameaby o
0900LoL @®o3z303Mmdom 3genado 960b O nHmVbENyGe Bommenmanalb dmmGdnbgdol
modmdo, o6y gamaco gbo abBosmo, mpdpe IGogomo 965 npmEs. dbgmo ogm dabo
JmBogos. mpdy JoGymmoma gbs, Johymgaemo GBI @O Jahymgomoe LoIIMmdmm
dpdoza oRgbb mogl 8nb boBamBmgdgdda.

bmmmm mmo® Abgndal Bmagatn Logeddaene o8 33dmbagaade LEMGgE Lozgmato
baddmdeomo, Gabo gbo o Jgehy®e, GMAgmoy dwdngom bogdmbeb g43gd aygm o
260ob. 230hma yz9mogmg®a MoBay nan Bg@L, bodmmmm 0330 53583 gngd®o o 8MHb3z00,
358060 30, G™ES bagdy Fmabby s JodmbL dngbado.

3mobob 393mddgmgdal ghmghmo dmooMgdyme boobang JommbyHa FgmmEab
399mybgdos, Gmdmmal obogmoBlsg AL gmomadd> LIguooery®o gLy Bngdmabe
,-3emobg: domabe o BgLdoao®l dogds” (1923) o bddguboghm odmAgbol HmmgaboE
3noRBoo, GoEadb, dobo oBGom, JommbyHds SgmmEds Batodegme LAGIJHaGAL
2(UaNm0 (03030, gEom@ob dgdmag 280b AgLobgd dg3ke ©oBaGama. Joa®od ab, Moy
boggGoEMIdmO mmoe Rbgodol gbgdn bywanb 3gmbgo $mabol dododm BmasmoE o o3
3mB3Gghaen 893mbjyg3adn - Jommbol gadmygbgdob 3gbobgd. mmat Rbgadg dnefbggl,
6o 3opbgago@ 0daby, HmE §mbBd> 00300639 J0GYM ahenobEayco smmGdebdo
o dobo mo3353900b e 3GgamGls ©d Jaemad dohara® agohLob dogH gH™3byemo
bgemol smmGdnbgdabomaol 3ddnBbymmn BbopaGyme AGmBYodde, Gog PIodzgengb
4m3amobo nGHEnabrnob doommmaonl, BmmIT®Mb omcdobgdsl 608bogwy, dmenmb
30063 396 dp3(0d. 99 3gdmbsg3zodn 0apmalbdgds 9Hm363me Bommanmanal smmMdabgdo,
MHmdgmoy yg39moby d3zoq0mE $mabob dmepmb Boabdo ,,modobmaggzs @ebggobobmgal’
g39emobyg d3oqome godmAbo.

0439 mmo® Bbgodg 0dobog 3g603bogh, Gm3 08 mzombobMmobom  JoGogmme
®oha®GIMd, Gomamby 93Gm3gmo mahgGodghab Boboema, 0039 dodoGmyengdom
doomeEs 39-19 Lop3nbob BoByGaembs @o 89-20 LOY3Y6L EobLoBYoLdn. gb oMab
BOIEOGHI ©d oLH®MGomo dobaemab gdmbam, Hm3gmog 3o70-gdoggemobs ©o
30LogeD doGBmgnl 3gdmddggdadn afgbl mogl o

33600 LEJEDOIE bV O MOZoLIdIALY bHombs. IMEGEI Lhoembo, asaboy
3mEa®6mby d 361 MY JYMbyhls @ M MY PLomIExGL... gb aym o
©> mgobofobm boobang A3zgbl moggGodyModa. gb mym dmEgcba, - A3gbo
350030 gds dbothatymo Lhomabs, I339mGa, ddogta, EMHmImo, momdmb
8mymmEbaero, 353G PO®YEo gamagobygegds. (Abgjodg 1986: 300-1).
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opdpo ng3g odoboy ombodbogh, GmE dJodmzgem 8BgGHemgdl obgmo  83oyHo
0960dn o6 dophobose Jemobozgo GgomoBdob Boboomdmng o 3MA3mBoynob, by
bomHohom gm®3ab bgma o6 dbengh, $mobabogob s Lbgy §3G™mIgemme  889M039wmn
8mea®bobhgdalvgab gobLbgoggdam. 93G0zdE JombzaBy LonEob 0b6ygds oG mymo
dmEa®60Bdn moo® Abadgb LEGEYMmoSE F3oq0m O >GH37d6HeMYdme SBML og3l:
JoGomo mopaGohadodo, GmAgmog 93Gm3gme modgGohyhab mGaabgemo BaBomo,
dmEgbobhaeo dogdgde 89-19 Loyanbol dememmbs s 20 Layapbol EsLBYoL3o oBygde,
853008 obhBogmo dbymmdgEmBeb 3odm gobgnmabagds 39mo® I3mgo.

3@ 93 BaGomabo 353G LLEbAHIGIL® JaGomgme dgodmgds gago3emer smobol
006 gmgALy”’ o mmek Abgodab ImmbGmddEl RomIMmb. GmAmalb 3oM3gmo
dmobhHmds 1940 Baenb gg®boen ,A306 Momdade” 308mda9gbrs, Lodmmmmm 30 bodo
Bogbologab 398waeta ,Agdn bmgmob ghopEadel” bobg daomm dabde 33hmMo JoBmymo
bmgenb odymabaen LyHomb bogogh, Boaded 36 Jbmenm bogemob. mmo Abgadob
bmggere gHm0 3m6aGIHIE0 bogmaEst - garmdagameEs - 0mgdlL bamsggh @ dmge
boggmb 3moagh - 967 bmgamar dmasbHgdl bmggmb, Hmaméy 3bm3Mgdol, Hmamey
Bpoobmggmb. abazg HEmamey 9henEe dbmenme @othgBHIHIGIo gmGdo 30 o6 dGa,
6mdgerdoy dodygnmns bmgmoab 983030, 368gm 2853EOMIMIE MO390 Bbm3HYdP,
Bymobmgmopsy 8mosbHgde. Gmamby megawsy d560360:

b3 Hamo 3bEs ngm 3o30b 3bmaMHgdon oy 360 ghoyEe JopmdGomdAl obhmeoodo.
dommbpsdmmmby. gfol gboghgdoy dghn Go  Pbee ogmb. @gEodebol
o6LdMIES. M3om boygeopbegys oEsdoBady my oo ghonEe o8 330(9306m,
20LdI™ @O PLobGm® bdgsdHmn?!

o6 3g0dangdes g $molob ,,adeobgemgdo’’ o6 aoagoblgbogl. obog 6ogboo, GmBgemog
b3aMIPEMBIG0 LoBbhom dmBYML EdEOBL. EYdm0be Hmd ©00ba®gb §mabob Bnabgdom
dmbybrgds dobo spEagbom - GBEIBIIG woBGams ©o LodoGmenoboay.  Fmobb
9b boBpbehg, epodob 3gEobheBddo gorabymo, magal d93GeE JuG® 5dbdgHednbhym
boboHImgdoddog godyzs, 30O ,,EPdmabaengdoy’”.

so0blb, Gmamby mogoe om60dbogme ,.Epdmabymgdde”  ,,mog0be  g3ggBab
ImGomycHo obhmGoob ghmo moge’ bybes 3ggddbs, GmBgemoy ,.9d30960b LymagHo
850030b98mgd0b 306H3gma bodagn adbgdmms’”. 869G oma Bbodzatos Jntggmymamabs,
mEobe 3935h0sbgaod 93mgobo 03335 EOMLL” - YFIMIL mDoé bBgody o FoGmmap
950069b gabob ool dmgemn 33-20 bapanbob, GmamGy smolin Jabab magobio 93mdob
dohnobal.

.,0m0bgmgdob” o ,,Agde Logmab ghonEgdol”’ EOd4EIOL obEHmGody ©d
360¢03mbmo 096 Agmabydadog Gomopnm BoBmIgaglh 96 Iobgmb.
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39038 300bnb 33em93009 (o PG 3860l abAMGoo bogoGmagenmdn

$M0b3o EIdEobamada Mm3Gh 3G 3913B0360 MmbymAgh bbgowabbas 3odmadadgemb.
60gbb momddob smo Byemo EabinGEs Lobs3 3Bob Lobomegl obaemozs. godmadygdmygde
$00bobadb Bmgngmmo AmmbGmdob 2mmodob o 3oEozgmodgdl Amnombmawbgb,
bagoMogEme Badudhob Igboddnemadmmo. Mo gobozzntos 3odmadgdargdnb dmmbmgbgdo:
odd 30l 9Bobo yLogddg®o o Jomgdeb 3dsygmaeby dgmao aGenabngemo (,,méo booben’’),
06 LBSLZIEIYMEMAO O ¥GB78E3M0 AGEMOBNgmMN? 16 yoemdn Jommbod dgdyGmdnmmo
300m3 3ohMomhn oMHmabpogmo? dbps Gmdgmo Limmes Jgedmadmes ymgyommoym
3mbobynbo o bammob 3oduEbo ©d ,.350ommBy’” Bobyemo dmbabogmg bmad bogGmmE
06o30b 3o93mba. 96 30 GOHLYZIE0 © nMHEIBENO? bayanbob Eabbyolde athensboos
®o30b Bma3MHgdlLo md mgagbgdl nblgbgdws, msgaln abosmmdom, my dbgendgmdom
©0306Manemo 33mdmonho 960l 3ogmycol dmm®dabdob grommiEs @ 93 EGML oo
3906690L, 3030 Byomo aoEoobbab o BO3MaGN baby (EOsbBabL. HmamMy FMabId Mgz
3960860 g mged GyHoendn:

Agdo dGomn o6 3Mal, GmA dgHarmn mblnga®o, dmbdgdo @o Bagoge dg8mbso®ans
Agdb dmmbOHmdgdL. oGEAYBadgme 306, Hm3 mdzb Fgogahbgdm atmobrool
@ogoenymo  asbzomotigdal 3gGLL, mp3ze abmobEym bimbl o6 dobyrdm
bo3yoengdal, LaINMIG M3V FoM)EsE Babawml AxAL ng® aodGoemgdaem Lot 3gda.
(6a&oemgdo 107-8)

2804m3 o gobozzoMno, G sby 3odaHES ,,EIdbyEgdalb’’ EB33E3S. ,.JemobyL”’
958mbgn3odog bmd oGHobEnd gGhm-ghma doem ogbgde, Gmdgmmay ,,emobaL”’
399mbadl...

obog 76@> 0mg3ol, GmA dbmmee Jobosdbo >6 >0dmABEY bymab 3983cmgeme
@dHmGo. $mobl sHogGmbgm bayg3EIML, HmI 0go 0BGl B39g0mE godmbahzsb
306 obgGbgdmo ®o 9bob Bgbademgdmmdgdloy 396 0ygbades. ,,Idemobgemgdol’
300maygdcemgdol 3todozos ol Begd 30633930 Lophyagdol FoghoE 3o6amMgdol
d9gbgdmmo, Galdg  3900amGoymop dmombmgbo dmLgaes o3 3dabdgmMgdgdol
AaBogammadal. 067, ob Moy EEaL ,,EIdemebymgdol’” bhomy® Mo30L9dnGYdE dagddgdo
©3 o 93mEn® bodddammdaL I HJuhob Hohdlb BoHImJabab, mogzab EG®BY d3hmG0L
390006003 3IOMBoE 0mnddgdmE. 3o8mdgdmade 03h™mGabOasb ,,ao80Mmmyan’” 9bsby o
.,8000mad"’ obooGULL dmambmambgb, 967 0dab, Gog ,.EYdembyemgde’” 396 aobpgdmo.
ddoymB By Bgdgmomgdgmo smobo;

) 93 dmobEMYYdaEIE 28mAomadnbade yzgmogacl, Moy dgnGopbigmmgmoce

dmaghgzgbadom, 303 Homd EaMAYAY 03 3G 7dm06? demdom dbmenmm bamoy®mgdo.
(6g®omada 105).
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8dody 3bo 300060 mma® Rbgodal 6o60MAMYdYdT0E. Lmgodsmabgy®o Mgomnddob
ddhmbmdolb 3gGomedn Abgadab  ndoLmgolb 03G0h030d96, GMmB Jobo BoBHIMmgdgdo
08300073096 Agnbn gbmgMagdal Pohymmom, 0GHXHNNYH  TboMggdl. ddd Laddmme
Lobod30emgda 3ob 9bobd gEH®Bobgmab BmdghHby o o3LAYEo bimemob Fobbogmmgdemade
(,.0080b LEYFG"’), o6 3oBmEEodel AsBymdnm RAAdOGIdgmN LAJEobho s dobo
36mgabmeo (,,308mpa’"). 06 dmmomapg J8ako s EsBaGIYm mEoba b SGLIIMdES
(..gmBd>mo amam’’)...

on6 Abgodgbag smobogem 3Gohezmbde HEe390mEBIE, Hmammy BnboomLUL, obg
bhoenb. dob BoBoGAMIdBL bBndoE dBgmoE Lo3oMmbogLy s GMIML F6mEobrbI6.
omddm, badoGmmosbo@oy, Haaeb mmo Abgndol Bogbgde Bommenoy 33063907 @O
@630 330mb3gmb dmombmab. mpdye 3opdd Jombgzs GmB EILILL ,,0mmor bagemboge”
©3 ,,8060030"" 369GHoemo GmAgmoom, 39983900 BMBgmody s3hMGAs dmnbrmamlb 3
35633mM0d30 3o9Hm0obgdo. Hoash awe moba®ohnes Bmaaman Gmymos; Homyme
369G emade 96056 gmen3bgGogs (o 306 3060s a0y, MMBaL 8obays o 3gMHBSE 3gLgy,
om0 $oemadae o mma Abgadg. sH3 0b ambos, HmA BHY o6 HLmoggms nmea
3696Hmgdob 30hgamGoasda.

Bgmbg, Mobog mmd® Bbgodgb 36369dEEg6 Fobo 96o nym, GmAgmboy bInGoE
3mabbybogdmbgh, Hmamey 8dadgb, @oomadhdy wognbgdamb.

og 9B6o gobbgbgm > 3obgy Y6Ee omgzel PmymE. ymzgmo 8603369mmma06o
@ohatrohaHyme 636sGIMgdo J3nthzgmgbor LBmGIE 96mdGOgn dmgmybos, Gowpadh
dob3o B3o3bEads EdgLGYm gbodegdenmdabo gbobo. sdohmd gbo Lodgomgdoges,
00Go@ogos 36gMmobomgal o 808o60y. mmat Abgodal 9bmddago badgomm JoBmmpMoE
a6l 2dmbOHomn, JomonmEeb, Gowash dsb3o EaPBigdamoes 9bab BgnGysbame
dmEymopegde, GoEaddh JoGmmyBl pmgbmep 3gdmpbabogh sHogdmo wgdlozn®o
9hmgyemo oy 3Modapazgmoe gmhdsy, HGmBgmoy ogzobygdyms 96 Lbymoy 3G
©> 3@ 3o 6> o03aMamb. 3mdzom mybrop bgmo: dmGooga, gba, FHomamo,
bpbemo, dmmenobm... Bmgo madbogmbaoy Gma 3306 Bmbzgp®oms, JoGmymo g60b
3963369000 ggLomba3o, 06 oy dmbzgomme “dagmom” obByHos. Bogomamgdog
90bBgtos  OPbmogzamnESB, LOdIESB, 3PModedzommosb... oJgm o@IBS, momgdab
dOMo...

obg ympbmegde dGY9Gm bohyzs ™) GHobob Fodmbado (s ab P3060b36gema,
380dOmdm, 300093 IBOM sMHLYdOMNY), BGMAgmNE d3gm Jobmymdome EOLAIH IS,
Jomma®L 30 ymbmo 398mpbabagl.

©odmggdhom... mmdM Abgadg 3o Aydo Logogdem BaGs. Agdo bagonhomm, 3080mdo,
MoEaob oM aodobgbgdoo 306890 o oBE LEHagmo Jggp3emos S dLY ngddbgdmeo
96mdG03000 LEYOIE MO30b9M0 LdBYIHM. JoBMenyMoEId dIMBGEOMma dog®mod
Mo 306Gm gombmaMogoymo (,.doGomymoe gbabomgob _ dobo aobzemo®gdol yggemd
LhooBy odaboboomgdgmnd bombyGmds... bombaHmde LMymooEoy o6& 6036030

120



39038 3mobob 33cmg30b0 o MoG360b nbhmBas LodoBmggemmdn

3066m gmbmaMagingmmdab”. 303ty nbamtmyas). gb 3BgGHemal ImBagnos. bGEaSE
89369070 o goaBM9dmo 3mBoynd, Hm3gmoy 03y EI330x30dH YL, HGMmB Bbmmmme
OGoagool MG gooBGMadaob 80demgde omAmpabegl Losbeng.

mGHomEg bohyzo ULbgs 8bodh3dym mo30L9dM9dadB3 J6d nmd3ob. pda®3gemgl
gmaemoby gb  dabogob dmbmemmal dggbgds. Imobo ghmgBmo  gBolgodzzomogzom
om3emndd 08 dodoGmymgdom. 3838y d93G0 EIBIGOMO EO demdom oM 3Gl bogodHm
080l 3odgmgds, GmA ,,EPdmm0bymgdde”’ dghbomo@ 3gAHLmbLZIdOL 0Gndo dnbogsbo
dmbmmmman 337b3mgdo, Hog bgwaab Godrgbedy Jgmbal BoMBmddbol o IgHbmbBogL
16mEGMYEIE 30MgEobay 3bgEagm ©d Jogbowmabog, bommm dmamgbol 3gMLmbagab
p30athgboe mzomom. 23mgbhaMe dmbGHmdgma 30 dGLYdmBL, Boghod d3bndzbgemms
©d dobo 89008y 0o  ImbombGmdo Fghbotmom IgHLbmBIPeL J0bo3ob Bmbmenmaac
20043905, 9dOm, 96y 0d0be BB bogecHm, GmA Babagabn dmbmemmaa Lyew ygc ™
©9 JgGm 360336gmmmaobo aobgds Fmobob Bogbgdde s ,,oboemaabGs bammmaabal
IoOHGghdn’’ o dobo aadabmba 33383960 Hohnbarob mmEsh od30bgmob gbmghnzol
3008G9d0b dmogost, 893waa ,,303mBmba” o ,,pmebgde’”  yBmB0gMadal Bd3oacE
9ma393em0bgdo o dmmm, g3gmoby 9603d3thy® Emabdo ,,meBabmgzs gnbgaabobmgol™
90 36md0gMgdab 65300003 H™AB Pondengdo.

mma® Abgodol ImmbGmdgddn dabagoba dmbmepman boobhaMgbm Bbohahge byGbow
Bohdma3nagdo, HmIgemoy 39Hbmbogal J0bsgob badystimbs s BadH9db aoamaaeadl.
353. dmmbgmdado “Bogozmba®a”, Hmdgmoy 9MHIImI HdHedzoml gdmabgds, oHodo
30653560 dmbmenman Loobha®abm Labgb amgdb:

“qB0o®d Loanodnbba, badzabob BobEamo o ndamGadro: baMzabs LGYmymase,
Bot306 aymaybas”... 93900 8206 339m9b0 agm Bothadel JOIBHImL d3ygmenmmo
IOIGOHImo 080l dzomodzamgdebsga...”. (,,60303mmbdGa").

Bma396M dmmbGmdo domooba d0bogeb dmbmemmab Baddmamagbl ( ,,naa30 byembob-
badobn), PBGM bBaMoE 30 33dMGOLYIM ObGHmdS s 30bogobn dmbmemmao gHMBdbgml
96033¢m9d0 oo mbhadhomdom.

2600 d@0603bmb mGogy 3ByHmab bhommohbomzab maol odobsobmgdgemme 3ow)3
9260 ma30LgdMHgda. gb 26l hodbdde Lopyzgdab 306dgmegde, HmAgmoy 3oM3zgye
9930y o Gohdb BoG3mddbol 6o6GIMYdTn @y d80m gBmEEH Eododymgdol gadbob.
dsgomomaco ,,dem0bymadal’” JoH3gmo3zg ImmbGHMdAL ,,9d0b"’ @oLEyoLe dgodemgds
dmzohobmm:

There was no hope for him this time: it was the third stroke. Night after

night | had passed the house (it was vacation time) and studied the lighted
square of window: and night after night | had found it lighted in the same
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way, faintly and evenly. If he was dead, | thought, | would see the reflection
of candles on the darkened blind for | knew that two candles must be set at
the head of a corpse. He had often said to me: | am not Jong for this world,
and | had thought his words idle. Now | knew they were true. Every night as
I gazed up at the window | said softly to myself the word paralysis.

o30¢n0 33b03ABg300, GmA gmabo EO330M39dom dGHAg3L 00 Lohy3gdL, HmTgmmmes
oAy dmbopamgmdobge  oagdymn 6aGBmpagbaogma SdBoge: ,.EG™”, ,,@mod)”,
#06mgEo’’- bomm 306350 dm@bOH®doL JoGzgmmo sdBagn dmo3GEIdS Lobyznm
03dema"", GmIgmoy Bmgao 3Ggd3mob mondImeosb BohHamawagbl.

obeo 98039 3Gdpall dmemm dmmbGmdal ,,833PM9d0" dmem Boboomadby
36obom. gb ImmbO®ds Fmobol desGadamo FaEIaGor pm3mgds, Lomoy S3HMG
439e00 08 9L Bmyygo®o magz0 HmBgmog ,,mIdenobymgddo’ oot (bozgwowmo,
©OBde, BoBHHmmAS, 3dnEbmgds, 3ogd3930, 06HEO6EIYM d@mGHI0bgd, o 3IGaTEo 9bo,
Unggopenob dgndemgdamds) o 3GoR33EmadM030 Abdh3Gmo mbhodmdnm 3odmbabs.
083 mabGHmdob dmmm 23Boydo smoboe abgg 0ggbgdl 53 ool baGbls: ©3r09b3amag
03gmGgdl ghombo o 03033 bnhyzab “falling”. bomem dmeno 6060omYdado 0b6376LbaL
dodo®oagl (falling faintly/ faintly falling), ®smo ggagdde aesdamoghmb.

His soul swooned slowly as he heard the snow falling faintly through the
universe and faintly falling, like the descent of their last end, upon all the
living and the dead.”

omo® Abgadol IGmBobmgoboy adobobnomgdgmes 0goag Godab Lhomobageo
dgompol godmygbgde:

090769800 bevgygemo, -
dgbado dd769d9, 39Gbagdo d33763o, 393emado ddYbgdEs, Mmamgde d1dYBodEs
- dpdpbads bmggeme. (,,@> d92369d00").

9b bmemmp phoo dmbogzgmnd, gHmO BMmmbOEmdAL ELBYoL. JmGm 3GEgM
3m3haduhdo, GmBgmog dmgmo dmmbHmds (06 dmgme GmAsbo) Bgodengds agmb
acpoegdom P39, o LEYmo Lobogbom Abgde dobe gugdhe. dom JaGm, H™MI mogow
Jodmogano gbo LO3Ydemgdol ndemggze ghmn gdoEob IGozomo Lohyzob BoMAmgdal, Goy
bogpdaemoE dgadmyds EHHEML 3o8gmM9dg08n AMozommEmydmmzbadob.

bmd 3oa30LBGM yagmo 83dmdgLEd, goazaLbdhm o goghbmm... (,,8bosgme’’).
3v330dgboomm, 3ondm3bgb... (,,mahgmoda®yemo @ams”’).
3006303 5oGIMLMG39, y39emobdg dmbmbo d0ddo, Hobomoy BoGdmbargas, H63g6omop
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39038 3mabab 33amg930b0 o 0o®H3dbal obHmG 0o bodoGmzgenmdn

Bomambongdgo.... 608mbog3o8636 > aobommabbgh.... (,.mmodhaGady®ymo
@oend’’).

306 o3 Lhoeymo 60dob-m3zobgdabo, 33MBAIMBogngGe co30LYdYMYdgdoy Jbo
d@bodbmb. Moopogmn ImmbOBmdnloged aoblbzoggdem mma® Abgodob d93®
dmmbMOmdode JoMHpodo® in media res smdmghbogdnm. v3azo6mn ImmbOHmds dgahao,
803Mmo8 dogornomop gehmb dmgay3ab:

9L Gomo pubogde 6odbmdo 3odmpads. 26y 30p0 ™Y Looeob ©d306ygm, 53gdo
donbgo 29330GMoEs bymdEgL:

9o Bom3amd,

3 ddobobmm m3zdmomom,

d0bo Bomzmdmo.

800> (oo dadgdo 033060 8obEaMIMEE25... (,,603b6mds")

donbOHmds nbg 06ggde, H®B 96y ab 30300 Lo 306m, 96 gobo 60dbmdaY, 56 Mohmd
Bom3mdgh ab, 86 3o3gdo §03306b Gohmad dnbramdnsb... Homs mdds 36 gb oM zzgyema
dbostha®yamae bgGboo: GmBgmog 8zombigmab 0bhatgll dodogb. Legzadol BOHgog
Jhmbmmmaop®o gobgomodgdoby Jotob mdds adowob dmymemgdyme sGLIdIMBL, Goy
abOHmds > mMohgMHIBTGY 2MbgdmdL, mydys 83-20 LoYagbab ImEaHbakds 36gGHengdds
306LognmMgdom odhonGoe 80daGmgl EHmaby @d bogyel sbegdyc dmEammatigdol
@ Gmameg LoGHG> omBodbs gbgdn ,,EOHM gomiByHab GHmobdn ,,b3ogHo @
9d30b6306900"" g3gmo MmobodgeGmgy 969Gamad ,,mo30b909MoE ITobobES O™,
0g6gd o6y oodobobis ©d JdGomme Phzgnenm Jmbem gbaws, Gm3gmay 0dpgbor
dmgmmEbymo omamAbrs, Gm mogoedamggmon doymadame 8mazahagbs, d96g @o
396y 30 803dadggemadny 3o8mRbmB9b.

303608 abgg mmo® Rbgodglo @ §mabl ©o3IdGOIbEIM. Jgdm LEMGIE doma
dmmbGEmdgdal aboByobal 3mghagal. ..EIdmebyemgddey’ b3k dmmbOHmds 23539
IGmbodBgs Sagdnmo. 8s3. InGzgmegg SmmbOmds aby obygds, GmI Bmgdgwadal
3303980 omBmaRbogdem oby, GmA oGy b 30300 ob 3oEoMAgeaBad modo®oze, b gob
6ol dmbGOmdgmeo...

dobo goEo®RgBab 0dgmn 2339GoE dMIMIZ0L Igmbeos, gl 9339 9gLod) ah o3 aym.
gm39emb Lowodmb Aogyzmoe bmendg bobenb...

2bgmo JoMamamagdol dmdgdbs Jbzsm Fnedmgds mGogzg 6ammol ImmbGmdgddo,
oGmbe obog P6ms 20bodbmb, Gm3 mydy abiog y6Ed d03zbodbm, GmA oGab sGLgdoma
bbgomdog Lhoemda. $mabds ,,Endmobgmgde’” Mmagow 8mabbybod, Gmamdy 330G b0
bodgb6om’* (scrupulous meanness) 3gd8bogme. JGmmOY LYY ,.EIdIMOByEdOL’”
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36mBy oByGymo o 3303600, modob db3ghaMe. J30dadberb bagpGoma oo 30 -
D8mim godGonmo.

30603670000 S dm Mg o6 HJ3oL oo O™ dg3L mmot AbgadobBmmbHMdgdIng,
803m50 dobo bhoemo d3g3GoE Juhom Jbzno. o bbob Bob 36gmre JgMbmBagol bohaznl
dobgpen IgmmBy GMBOBd30 ,,3boMoByd®m’’ o ,,dmGaage’’. mpdgs oGLYdamdE 03039
dgodmade omgd3ol dmmbGHmdgddg:

oHLgdmdL ImGHMghe dbbo o EILEYMId N, GmEs ghm dHGobl Joogbgdl
230mG0, 803hHod 0dpgbo BylLo O BmGagdamL, ®M3 Agho smod SNl
bogotm, _ ob®Imadyemos byHome. og 30, H33wa6037 dhHabob gy, Gmys 1330
33™b0o, 339mgLeb 3mzbs Bgpdmmgdgmoom, Hoash 3339 oyebo, 3339 mubomae
ba®amo, anedo 0dobdy googmmgd, HmB sdomE DS saMEn, 73909Lb do0by
39006 800363, 3o03emgd o ImphyyaEadn - MGy Anoabagdb.

opd3 Bgodmgds 5333000 armnbamds (9bmdGNgoEs ©o Lobgmddogay) o3GoMmdL
(a 936930 309y 830mbagmb. ayemybamdabag bmd 8gh3gas o Bomgde 36wms, abaag
HmamO y39m0ogmgal 0330000 o 3oBmOERgYmU. (agemsdgomo 2012: 135).

30093 9Ome 3 oMb Loggmebdm. omgmgds, Gm dmEgGEBT> cmo30bbO3Y
Boomdn BotHdmdadbe ImbHBmEyHbaban @ gHm-9hHm sbgm hadidom smobob ,,meBobmgae
@30b3°60bmzol’ BonAbg3s. 380dH®d, HmB HMBIMLAHBMEIGEILHIme Jmgdgbhadommed
Bbgndob ,,Agd0 bogmob 9hogegddoy”’ Jbsow oMol BoGmEagboma. 3mbhdmogHbabacl
96o-g6Hm obobosmgdmor 6560HBmgdLY @1 93hmOEL dmdal Bmzo60l dmBmos. o3
EOHOML 23hmBo momgmb mogowos 6BoBmgdBo O gLagdGgde magalb 3gbmboggdL.
293306 HagduAb Sbobodmgdl MILEIFENgIugGHmds, 967 8BgGHomma 28dob MbGMBILEE
960 3m396hombog 030m9b, Hmame, Boby o6 Gogmd Byhl ©s sdom dz0mbsgmb
@0mgdob 98 dmbombOHmdnl, mogop MmbOHMmdL IGmgbol dmbobamge odagab. Sbgma
@abgdune Bma BmmbmOmdsde (,,308mmo™") LT MLy LaGEIGPalL odslb, Bmasgd dmge
dmobOHmdodos godbggmo (,,830mbzgme’’), Bmass® dmmbOHmdal mogdo (,,dmmmb
3o0by $mho 3znmpEs”’), Bmasa® 30 ELLLGIMAN (,.ymBopo agmam’’) agbagdo. Moy
96Hmbym 3093 dobHIGIdL, HMB mmd® Bbgadg, GmAgmbesy Azgnmadeos HEownEoye
9Bgemo dmabbgbagdgb, 8bsp3Onme gm®Balb dogdgdol dbog, ghmgGmo yzaemoby
186Om 3odgEImo bmzohmms. mP8 ob mGo - HGooges s bmzahmE®dY - ©oEo
3636 emab 399mbggza8o bgmmb 3o o6 ydanab, 30Gagdam 23LdL s 880G L gHMBobym.
Omame 3sops Abgednd 396036s:

omd Abgndy gboghoo, 3o 080by, GmGomabhyHo dogdoba gabgygmgmoe meb

dbanogl 8nb 39B8mddgadom AmmaoBamdab. Bob 906hgHLodL yzgmogato Moy
bnds bagdommggmmmbs mp Bbmgmaomdn o LBsgzEmmdb s JoHBHm madhgaGobhacmob,
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39038 3molinb 33amg30bs o MaMH3gdbob nbhmBoo bogo®Bmzgenmdn

gornmbmgoabs ©d gbogmmmaoob, 2Godge d36930bdmEbymdnm 39360969000
o @M 0byEgds Immadnzeb garmmbmgesde. (Abgedy 2014).

2350 mmo® Abgadgbog sGdghHmbaem dmpbodbagh, oy Mompgb 3603365emmaoboo
gmmhds 369Gobom3znl @ H®3 dboh3cPeme MLGdHMdAb godydy dmbombGHMAL gobo
06 09430L. “dBgMmmmdog gb oGab,  Lb3dz33MdE BIHd Aol B6gMEMdY. Lb3dga39GMOES.
bbgoggotmoo”- BgMo 0gn. (§omesdzome 2016). mobdog LBmGIE gb I6yGEyGo
obhodmds bodemogh gagmmoggmBy dgho mmat Abgadgl:

30607mBos  bhomaby  §mabe, g0GHHImBod  0baamobydo gbobs, goGHIMBoO
dengBagdobo, SbmeoEngdaby, JsGmmnab 30HHMB0S @D Jedmdgmes Jobmenada.
©> 30063 0Gmobnd Gm 3ondghe o dggldnGo Gm 3d0dgho, oby 9MHogebo o
3Mo0g@gMa 3o3dahadns mablbe. (,,0083mdenm §7038 smabobo’).

©d 90 dJ 30 3o004otMo o8 mn dBgBmal abo. oMemobwool godghgde 3aM odogno
3mobb mmot Rbgndgd. ob 336 d3shes oMdbEanb JnGymgbaemo byhomn, Gm3genoy
©8m0bga9dd0’’ oboho, 0MEmabronmsb 3odig3nbs @ gomagobygadal sdmdabagna,
OHmBgmoy HGoa03gmOE 3oabdal ,,3mGEGyHde’, dgdwoa 0G™Boabd o JsGmanb
mdogdho HmA odgo. 396 930h0d, H™A Ma30b §394062b 3ogduo, HBAg0L gogdys, 38mdgem
gL,

@393 9390 Ud30mbogz0s, 3oadus 30 mabo dg8maJagwadedn gzamomg®L 0dab, Hobasbag
dmgmo bopgmpbeng 39369d3oE 0193353MYM0 FoMHIMEO. EPdm0baob goobzgbocno
dmamo bogmpbemg EIdmNbBY Bats. Jombgeby Godwgbe bobo gogoEs Goy EIdenE6I0
o6 gogombo®momm, 930 mogoEag a3dbpbs, 3960 mEyLdy Edodmagdoom. ogmacay
93mbbhGadonmom o6 abBogems, 33 Ldnggh EIommbobomaol ,,3mGEMn3ny’”
© ,,gmobgdog”’ 96, Bmgomop, Hmamey gbmdgbn s mGagg g6 0bamobaMags O
309eaGog 98939 EMmb ob IGmdmgds s b3 Hogmodbooms bogaboo, HGmImabasboy
0030 396 onmBgg0a. 8Ly, H®A o6 ogmb, 6E BobBogmgdemol dogh ,,dddGob’” dzgemo
bobgemob (funnel/tandish) bbgbgde 06 omdMogEe o8rnb  LogngGomb Lhngabde o
36 J00BLo Agddaay Jomb HmA ggmydop 80dsGmagh, sb 30 B3mdogMa gbs Jpbm 96
J3mb0d, @oomoBoobgdy. Gmame sdogooy I6me mgzsl debds 3gde®ds> Non Serviam
dmagmo dobo 393mgBacgde - magalo ohmboam, BoaGgdebo s bbgo Labamoagm Liygbgdol
JoHmEodgdom, 0Hmabrogmo Boynmbomoddab dahmpohgdom, dnbo mobodgrdmag (dom
ImGob Lozgmaka) oy dagmo g3mgal 3B9Hegdal Lhaengdol JsMmeodgdom, 3gdu3nGab
O mEodgdom - 08330 330M68369008 H™A n8oby Bydb, Gog bihzagzd, MoBay sMoBOGES O
Mdbog 396bo gogdue, 8030bsy 30, GmEabLE 0Mmboab bogbom ddioo.

906360 3ggmodgomeo
0306 ggmodgomao
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3.2. 39038 3mobo EO MG §oenddol HGMAS6gYo
(,,aBoBg 9Gm0 3030 Boomd”, ,H30606 MmaoHGHo”
©9 ,3mEMGaL" dnbgpzom)

dbogmomn mohgHodamob abhmmoodo Bgmeg Log3gbol mpnobe Bengdo aoGeaddgbe
9603369¢cmmdol omdmAbs. LEMGgE o8 EOmoEIL yommodgds Fomoma dmeghboddo,
Hmam&y mnda®obhnMymmo 303nboHgmdo s dob obgma 36gHmadn JyMasb bogyydagmb
HmamMgdog oMb $9036 smalin, Hmdob gmompa, 30650600 33mxye, 9B8G 3onbmo
0.0. 29 EGMIL MohaGIBIMO8 GoJhmdMogzom sbome gadmalLobzgmmdomn gmMmIgde
dgdmopobo bmmemom ohaGohaMedo, dgogzome dbohzdmymm 6oBoGBm9ddn EGOmaby
@ bogGuob omgdos. 8gmyg Logagbob 3GoBabymo bmgmomdds, Goms ®mdds Pbwo,
g3amd 36gmeob BoBomdmnddo Bdogop ofgbl mogh, odogEOmymoE, momddob
43aemd> dBgGomo Jodb d8dmdL 9.6 HGowogedm obHmdsby o Boyzmow odaoba
JoHbmboggdol Bobogob LoByoMmBy s3abznemgdl gpGoEmadol, brgds GmBsbobs o
Lopaghob AdB0bogabgds o 39GHLmBaggdalb Bnbogeb LodygsGman Jghm MGAswE ALz,
oy @odhaHohMHmmEBgmdado ,3bmdagMgdel Bozomal Hhadbozol” Lobgemom oHab
36mdogma.

Gogmhy  Jobmzgmo  mohghopnGomdumeby oo Abgady o@bodbagt,
mpyMbobhnmo Baboobyesdo bogoGmagmmadn amagoaﬁaboba d98m3oo, Momaobsy,
Goge smobo  Logobmgammdn gbs gdmbymoym, 39dm3z0bab Bomengda. mPdye,
8magoobgdem 356 donby Bgdemm g3gysbadn 3gdmbgme o 8ol EOLHYMNS abgme
3696emgdol 399mddgogdo, Hmamdgdng 0606 mme® Abgedy, mmad domadg, modob
$ommodg, 39698 EmABOA30mo, 90856 gogooba o 0.3.

dgmg Loy3bob Fgmmy boby3zMomob LogoMmagmmdoy aopbmdogdgdamor dmbes
abymo  $Habrgbpogdal aodmygbgdy, GmamGopss EG®ALs o Log®EoL IHMmdm.
dommby6o 30h3z9mbdgdgdal, Bemmmmanobs o v6ho 3760 mmohgmdodacolbzgb 8odeybgdo
©d Gomn bgamobmo gooodGgds. o8 BbMeg 3odmERgYmd MMt §ognodal Johggmo
6mdobo 38089 ghmo 3oy doomma”, GmBgmoy 1973 Bamb aedmogs. HmAs6o Lod
6oBomom oMol Eogmgomo, doé3zgm boboralb o000, dambal ,jbgoHm”, bmewem
33b0dgb , @oGBoMBO” 9BmEado.

Am3o6b bogndamoE JI3L t9396wms ..0MaMBO3HNdNL" Bgbabgd, mnBomY, oagbws
bobygmomos O $ommody 9P mEGMYmIE dbEbL dob 33dmygbydob o sBozEGMYmoE
Jommpomgdobog, Gog dmEahbabhyme mahgGopaMobmgal odobobosmgdaemo 3093
96mo by®boo. dbg3g Y6d >Mmb0IbML obog, GmI 2G3MbOZHYdOL damol 3odmygbads
dbmmme o dbomne boggghato Jodaod, Amammaeb 35339mdomsy 03hmE0 goEoemgdem
IgO® 0O o 3600369mmm30b mgdgdb gobaboogh, Gmam@gdogss 0©gbHmdabL
093> o d©1dnobob gogpbmade oMo Fbmmme 3oM8mbmob, 16 goGagdmdymaygdmab,
0Modg bo3zgmo® mogmoboy 30. 9333060 bgbbeb godmygbgdom goemody Fmoblog
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93baogbgde, HmIgmdog Mmogebo gOm-ghmo yzgemoby oL3GodgHe GmBobob , gemaligh”
406z dommbyco dgmmeo zodmoggbs o HmamGE HmIob gmompo ombadbogb
®o30L gLgBo“yemoby, Jomo o Bgbngo” Babla® Imolido ,Jommbob zodmygbgdom,
006089MHm3gmdabe o 3bh03xHmdal ImMgnmo Jocomgmol dmboggmamdam, 3-G
$™obo 033em93b BgmmpL, Goboy dab BgdamB Lbjgdo 3ody3zgdesb. oboba ad 8g3bog®By
186m 30ddodzgamado & 09690006, 306(3 0063¢ 0060l >mAmAYBIdL Mogobio mGogeboeyca
©033063535080L0b ao8maygbadb. gb oMab JdGommE B9dmBdgdeb, Babhogol, gm®mdolbs
©d 360336nmmdal oEagbob gbo s8omgdols s 260GPoab 08 PBodsba® JobmModoads,
®0bo8gHmzgmds MHmA Igzes.” (gemompo: vangogen).

$mobob ,,dgmmpen”, Goms mgds 36, 636 39@aMs3zeb gdmm, mydye, $omady
Bodohgdom  obg@bgdh mogol 6oBaMmEmgddde  gopbmdogdgdymoe  godmaygbml
BombgGa ge9dg6hgdo @ dbamma, goMragdbogmo bobg dabyglb dvom.

J06zgm 6oboab, Gmaméy 1339 20360369m, o090 96mEIdL” o 03 EMmBY
3m3a30mbGmdL, ,,Hmd 3560 Bpgabdns Joeodo agm; HmES ymenbgmob JoBoby JoHggends
396d968> aEas @abo o SmGoEIdIMmIE nobmad mogdabagoda. Bmaaday LEmGgE
08 E@aL godgms o bobatdmago gmydobab 393wga dnhzaenn Badoo 3omoEad P396."
($0emodg 1986:3 ) 03 7306 goodanen badayl byGombymo 30B9do dgab, 3060L 3nBodg
306390 Jubmd®Bgeno dgmodesadl o ododeg aEgomyt bobyemdbogmadn JoGzgaa
3BoMo Abgds. 3060 3o oGoemopme 0EJmIGe Bgbdogal 3dmby LobgemBBogma
0dem8g0madol pdebom, Lomoy y3gmomgho mghmbash bomgdl, BoGHdmImdom
dodoembgemo Bogmgamgde Bomammb babmom, Gmdgemday obe gdabo Joemoedzowmo
HH0amgdl, o dobob mGIMEbamgbyGaabe 3060l Ladmogom, Gmdgmmdo Aabzemog
4396emo 30680 8mbye bAHF>GL armom PbEs. dababmzobay dmsgzate ab 3o oG ogm Modwgb
m306mb gogoao, dmogata dabmgal o Aobigene boembal bagdéob dmbaghs goberpom.
430emoBy dmagomo moMlgds 3o Gog 3960 30oRbrd EaGEALBaAL damo agm, bomog o3
3080560 ;30 bgmom 8mByzgHEs 353mL, MYG®bmdnsba 3o70 3ophbrgdmea. yzaemob
399denm dop3n BgLgms Es nboa BIdmdS Mo, 3060 B, 30Bay o6 gbo Bnghabo,
o069 08mEeBo om0 mgomob obsdbsdgdodn Jagemme aogHgdme.” ($eemodg 1986:6)
3060b LadggmBn do3839d0p momsE 0BHEIIMEEIE O dHog0l IgmbE JBmgds dom
bymom 3gbgdmeo, Boboormdmga d38mbanasdn, baeo aogbdgdmmom, gb GE3g6s domdo
momdnEeb Mmomdadmy asmopoms. LEmGgE dbym opomey Lddggmdn, JaMzgmo
169bGoamds gdagLgl 3gdmadal, HmAgmoy HmamBy MmogaE d3dmdL dgtdabo dggab
33000, g®ogdLgb oy Iymenos, Gmdgmog 3Bodn aofmop3Eamd, doma LodgPmEL
a0edmbggbob doBgBo 30 EAE0Bargeme godboMs, HmAgmboy 3ot gde dgmzombgbados
@ bozpmamo Jdoto Fom Eobmy3ady opmabbagdas, LEmMGIE 28 PHML dmg®mabommo
396do, GmBgmbog Gogdbgy o magebo oy 83Hady Bgnbasdb o asbagdob Bygorpmdom
3membgmob Lddgmmdo Bmpy3zobos. LEMGYE 43 3aMLOSL Jy39d0 Yo Bemab gMogdbg daxg
20900, GmAgemoy 3o Logzgmome Aznmezom Boomgdl s MO30L MG dzomb- JoMolol @O
2g3®obomblL gthy3z0b Jpbm™MS 06 daHdbmdabmmm. vogho bd3domm 3300b 008GaLb GmA
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000 893E®3d (o7839 O HmAd donbyEozoE Yy3gmoqdmobs, ,myobdo 3gdmazgdyemo pubm
30030, 3063 o6 b eymL 0gn, 896L 3Bl donby 9GOLMEAL onmeEagl, Hogeb 3gbb dbgl
®o30b0 gmacob mabeno pHARg3bos o oMY 396msb dmznmmees, mognbo 38g Igmbo.”
( $oemodg 1986: 165)

o800, 3339 doemnab 3300600 o d09hdd oboy agel, ™3 39GxmgGL Jg3aemolb @
000bog b3agdo, BmD mybroog o8 6oL 3odmABEL 3063y o Mo3dgLoIG Labmaml
8obog 0bgag Boomgdb o EIIIPMYAL, Gmamey BGagbgl, GoEaSE dbgmns daba dybads
©0 0850 39Goxmgcn Jg3emab.

badYHJBIMNL LobgEBBaG®LS @ 3960 EPSIoMNLInMgdab My, @ bodgHdbymal dogh
3obo Ea3yMmbdolb LG30mb b3 §MbMIB o 06zmob-0GEbEONL JEMgGNMBILXE
303yo356m, HmAgaog LOY3IPbIgdeL 3oEBozmmdadn domosb adsdgmo aygm.

Gogmby 9339 2036036gm, dmEGbabeyme GmAsbol ghHm-ghmo  Bmogzan
35bobodmgdgmn LogGEOLY O EOmAL baemaboemo o MagoLgdGo BooBHGdsS. MM
doeoodg o8 H®A630 3amoz0BmdL Fobmaal EoBobobosmgdgm EMmobs ©d LogHal
300869300 (o 3060 Bgadamgdo smangdzem GHmamey dobo-bodygadmb dmpgmo, Hmamdy
3ogomomo@ Eabaol Lodggm JsBmghde sbroy Bo3mbpm BoG3glol ,doGHmmdal ob
Byemobomdn”, pdamabo smabab 3g8mgdgmadade, Loway y3gmogaen aby brogds, Hmamey
b 93hmOL odal Asgagdgdyann. smo BgdLady Mozl bohoado ,boghpeb oEabhognzoyes
006 §oemodol HmIob9d30" Agamghnbbzal 08mB87dL, GmBgmog Mo30b 8b&H03 5mb0dbagl
6m3 Joommmanddo mdzobmogoE 0dmgzs LmynImPGH-obhmGogme s Logyom-
OHmono bsbmaMadaEod aodmbaamol badgomadal, 80l 3abbdnz0IdmME 30 0dmEIIAL
3.aM9630b 3bmdaen gbgb ,Lo3GEIED PGB HIbodgEGmay mahaGoBMHon” bowpay
boog3ados, ®mAd ,Bommenman)®o EOH® MmobodypOmay Gm3sBAn p3mab, godmadgzgdl
®d0gdha® obhmHoym EOH®L odom, Hm3 3ablodbmaGyme EGmab dmgdgEgdgdl @
9mgmgbgdl oduasl dpdege IGmA™MAN3gA0l goblobngMgdom. obhmGnob dbmgmon
PO goomol Gomob pEGmm Lodystmdn, Goy godmbohmgdob Imymmdl boaéunem
gm®3a80” ( 6gdbody: Burusi.wordpress.com)

2090 0bEGM®brgw 30680, 3godmgdo omd3el, Hmd Imdagmadl Jommmmaon®o EHM,
oy 08ob 60dbogL, HmA 30630 BmgdgIdL JEGM® O, ab 8330300 S Fammamgdl o6
3960p00b. 530 Bomgao Fogomomans dmAns > dobn Agmmg Bmmmens, HmAgday I wed
2®LgdmMBYB 3960L 3bmaMydado s BoGmogm boygmangcgdol, boggmabs s baygzatmb
3obobaboghgdgh, obgag manbob 3odoto dabs, GmAgemogy v393996onHe bosdmabadal 3nwg3
76m0 poEgdomo Loddmmo. 33 0EIIMIG EOMLL ©O bogAgl JBGMm dgdow SGMIgaL
abogdby, Gmpe Jogmagddo mogobo gozgmgdameo Byocm Bgdmaygogl, Moy JoEaa 9B @by
doymomgdb 0doBy, Gma 30680 JbmemBgmgde Y6 ©83300MEEI6 O dBIgGIMe ngbgdd
d39modp®o. 98 8mbLoBGmgdIL 23dInygdb nb goghoy GmA dommogddo Radmbyma aobmba,
Gmdgmboy GmBs6de 33gogboE ubmgmol LabymBmegdnm BmablLgbagdab, mogob
230mobmob gemoE LEMGgE 03 ByoHmLbmab GoEob s odgob b3odl Byoab.
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O©mdobob  doMzamo  Boboemol  dmemml, d0ghob  FdoMmzgemmdob  LEmMGgE
bodgmdbgmaob dmbymao mysyom 3836 (bgdL Aggyg J0bmUob emaddMol obdodgdom o
064900 dboemo ghodn 3060b o 3Mmembamab bodgamb ybmamgdedoa. gb gthodo HoozdmyGd o
396Lb3o3cgdo vaghabGmebEgrme 30600 3bm3Godobash. ®mO3EIINMIgEoE, 033356
03eomgdsl gmpo dEedesbo my 53A63L, o ImGol gGm-gBmes dgwos, HmAgmmoy
obg3 Apd-Apdo BmBogb Braoby s bdgmamb dmdob 3G®Lgdyem Bo6dnenl, dmAnog obg3
omob 933673L s gbmatgds ghma Agbgzom d3gwmadytoe atdymemgds, 8oated gb
~06m0 gbgmaoms Avbs oby, mmMHgd EGH™Y, Goms mJdd Ybws, d93M0 M8y dggnzome.
E6Om mo3000L 839m9dm, EOML @magolo bagdy Igmbrs. 396y 3aGOYIGL 23RbazEo.
36 96og0b 9379dmEo. 96y Mmoo IgmbEs, o6y aYme. doomd, 3008enaBErdmeps
336dbmdemo @ mmbogHae.” ( $oemody 1986:228 )

BoBmmopEs Bgerm-6gme 30390m HmA dmAns o Bagmgoagde Bomommm d3GYd06,
dobo 33gdo, domn bozgmob dpaoml 3o G®3bol gahymgoma 33GLmBoggde 03039096,
HmamBHgdag 96006 Jgbo s 30bo gbogmgm gmenn, Gmdgmoy 83336 5333700 doadD,
mgo3oE® oo dabo gy EaEMIma 3585, MmOl godmolmdomay 306d0 d3oko
bogoag ©o BoGaageme Badma®a abaEagHgdl, aGoaRabaol damo 3o aogMgds, gbgaGmb
EHM3gemo m3obo, Gmamab 396y 9G®0 Bagho 396 obgHbgdL dgpbogH ngmb, 8gmaaat.
Bm3s Gmdgeop LEMGIE 08 Joapobmdol asbobobaghgdl oy snghobEAHmobogm
35630 o6LgdMBES, NG @ JROM dghe® Hm3gdb 306l > dob go®IgBm PBaMoBoto
$omdn 0LoagegdL. 98 LaBggmBo bodmgam bogzacyerbsg 36 3b3gd0m, 9HMOIEIO MO
Bygamo, GmAmodbog ghmBsbamo Bodmaomam Jya36EIdem GombomBa o 0bm 2600,
07830 domo boggzo®ymop 1990aam, pboymgm o Eabomydagow 3e6BaGymons.

dmEgGbabhgme  GmBabal ghm-ghmo  dmozate  Eadoboboomgdgemo 60dobo,
dodngdgmo gdnMals 2HLYIMBSS, Gl bogomo gbag HGHozezzmo ©O o0& 3memgdgdom
boglgo. 896065 agemodzamn gmEnabatol dadegdgm 3BoMgdly LogdGabab o@BadBagL,
6md 3aboob gbapgdom Gy odogdgm ado®dbog, Bvgormomdp G@amGoy gbLo
dobMgbos ,bymo Gmd sdmdpomeade” 6oy §9nbmba ,b3ophls s 8d30b306H9d080",
abobo magBgbgmoamadamo dohahasmebhn o@adndbgda 2Masb, Hmdmadoy roermdgh
B9n0mob o dmGmagdob Rapgbol 3Bom dohyBosmy®o JgmomE®Imds dmedmamb o
3agLodomy®o d0opmb 3bma®adobasb. $oemadal HmBo63oy 3bamadom 6y dodogdgem
30060, Sbgmoes Bogomomae Fgbs, HMBgmoy Y39EORIOL 939mgdL ndobomgzol GmA
09600 yMHo  3900mEEIMmdd dmadmgml, oIdmege 9G@IGe godmbrob o gL
396900 KdMBMARL, Sbamos mydseRm, Hmdgmop sbydbadl o hobkBg dwol, doaMod
3960 LoygzoGml o 396 baembob dshogabpgdob 396 0dbobycgdb.

Bomaab Moo 3oy goblbzaggdyme 3gMbmbaoggde oMnab, sagho, @Gagdlby,abgodm
© goGbomBo, GmIngdoy dgodmgdd 0mdzob HmA BoBaddmgdol bomoy®da boblLgbgdo
00300 36gdom bobgb BoMH3momagbab, LEMGgE o8oBy B0obadbgdb 3Gahodsy Bygmaozo
@oMbombob gyogd®gdop: ., 3obo gb abog b o6 PbS Bogmm, JohoMo, bopMabagghoa,
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3my306Bymogo o 9H®0 o 03039 3o, GMBgmBaEYE ym3gmm3z0b gH @O O 0gngg JoB0
dooms.” ( §oemody 1986: 371) 636oGAmgdab mmbeag dodogdgme gdotao hMogozgmmo
306Gm36gd00, MoEaoboy dogbgmogze dgdbobo @y Fbmacgdal adoBy bahoommaby 396
obgHbydgb d3mbngHgda ny3696. mmbogg IgGLmEage 3og3bmgdab 30603Eob oMo Abmenme
306B98magmaadob oMoBa Lognmoto eElbhmdob dodoGmay. Lozgmod JocHmabym
83Lmob gopubmadab yzgmoby Adog®oa godbomba gHdbmdl, GmAgembogy 396 aondgmosh
Log39G 9 Joemn 3aESoMANBML E dobmab gGmam dgBog&a aygmb, 3963 0dab obgcbgdl
Am3 00bobmab o LozgMmad 3306 ghMmaE ogbmzmHmb.

606063mgdol gobommog HMogegnmoo, ®oEach Jogo®o Pbgodmmb  Lozzmoenom
9003690, m38smo dgodmygds omgd3zol, Hm3 28 ITobabggdgemo LogHynsb godigsab
©o 3003M60b Bogmmds @> gbgndmb Lnazwomon gGmoe dbMog HGogozxeme, bmem
dgmg dbGog 0dgeob o Bogogmomal d0dygdnd 3060L obaGAgEn Bmbobemgmdobmgal.
JohotMo pbgommlb bosgyngema, Pmobgb ©o ImGEHGIHL Tmogzgoco zdatal  byogzab
aocnmbol baggogmb dmagzoambgdl, Gmamoeb bobyemdn mogebmogoc Aagdymod nd
Rozadoano LogmoLask 3odynanb LyGanmma, Hoboy EIdTbo 96mmgdo.

0by3g Hmgmdy bbzs AmEe®BaLG M HGmIdbyd3n, odoy, DnpbaEo3zsE GoG®bamBab
Lobogmbme §30Mp380Lo o dobo HMmogazgeme bozzwomoby, gobamo adgnbdmdpgdos,
Moaoboy (30bob 3gomBy go3damn goGmbombBo obg3 oGnoRbaal smeanboem domb
bgogl o $omdoy Bymm-bgemo 7306 abgal, domob gomomds 3o (odyaygdgmo Bymob
2a0mb 0bg3 JLOLEYM™E G0 Bmas 030390,

7090 dmIEY GoGBIMBa. gy 303930 gadab dodammBy v3mEs o AabAg®AYEe:
00, abgme 0gdbgdo Jagyobom.

obgmn bmd oMb ?1...

bm, 9M0ob o 096900 Jomay. pmbms gotmbomBds. ($oemadg 1986: 585)

©ob3360b Lobom dgndmmgdo omg3zob, H™A $oemodgd mozab H™IL6dn gogdhmdGgzdE
Ao 3o3mdGamdoL obH®Gao @ obBy dndogeme dodeabo Botdmasamanbo, HmBgmoy
800803000 0dMd30b o BEoenmdL Laggmama d0Bobo o 6B HdS N3M3mUL. o3 aboby
LoSGYEL 30 BopbaEozoE IHO30o bodbgmobo o IdGIMEgdals, ymagmmgab dogdab
oBG0, Gobog dmbodbyemo 656>GAMYd0b gobotmog boEIE dEALAHIGdL.
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39038 3mabob 33¢m930b0 o MG 3d60b nbP™mG oo bodotrmgganmdn

90d09d3co0 3do®ab Ldbg MG oenodol GmAsbaan ,,H3060b MysdGo”

,.8mgemo LadgoG™ bygboo'’
89dLdnto (,.Hmaméy 3369dme™)

~000@03ogma 3969Gam Eobydorm, dgub®odghg. o6 mpbosy dgmyg Loy3nboL
Ggomabhy® 636o®mAmgdgddn  Loggadn godmdbabzgmmdom bodpomgdoms dmyemo
bobdoBob Logydagemos, ab dmgm FbadaGaee Jomzoeb JLEzdemo3L o dmemosbmdo
396 PobabogL. boyyghb magebe 398sma06gme Boboemgdog 0gd3b o ygmgammo domaoebe,
0339 3o 3-3o 390 6oBoGamadalb 3mahnay®o Bymdob 786n33bgenmaobabe gemadgbhno.
boggahob 3068LoBEaGmn Gmmab 306935 HHoENIMme Gomabhyta baBsH3mgda
bogGmmE BaGImyEanbomas. 9dohmad, Bobo JoMae 3oAmygdnm o3 6oBoGdmgddy
omoy 3ot a3gmo dmodgdEnmgdol Jgdabs bogbgdoo dgbodmgdgemos” - smbedbogl
ogdph 3mdobodg mosabo Bogbol ,Amdob gmompn Es Jspomn ImEyMBaBENL
©@0haGhIGIEe gbmahnaa” geEm-96Hm mazda. 08bmabogg, adoboy 23dmAl, GmB bagdg
3ou0mgdom Gmymopsd 30806, GmEabay dmEaGBALGIMm 636:MImgddy gLogdGmdm
0 dogomomobmzol 8mobdmdlb $9038 smabobs o 306F060s 3gmgol 636>MHIAMYdIdUL.
BGENmY, Hmamey 06 J6Ed 3932EM® Smdso 39GHsamen 3a6 333993600 3300bzgeb
bomobogm BoGBmmagbab oy ogomomo ,eabgl”, o6 ,modobmgzs gobyasbobogol”
306006bb 8manygndam. 6dnhma, Gm8 dmbagmena d3GL 39GHoxIMHL 9hy3olb Ab3gbgenb.
AbaosL 398mbanzobomab 33996900 Logdy 8o30bog, oy B93apadam HME MMM $ocmodab
H®obob ,,H3060b mgoh®ab” abosGlo goEdmapam @ Azgbe dmbogmemo bEmG @y H™3
6m3obob oboByabdn, J0H3gm 330M B 3obmagbgden dmaemg smbamob ©ogdbaagLgde,
Hmdgaog 330836mdL, Gmd Gmasbob Laggahe gGmo IGMm3ebyogwo Joamedob gmbdge
3%3moo o mogzabndgMoE boghogh 3gub®oBghg Lopanbob EobLLGImALY s dgmyg
b3 33600b ©oboByobol  LIJOGmaMME  bmEeamyG-Immodzat  dEamdomamdal.
656063mgdol dmszam0 3dado 30 mgohBornyhn abhamnggbyoob BomamBoanbaemas.
6o, gb Fmzemg smBato aBogmmHL dB0dzbymmagablb o 3337069%0 S 3903 33ady30L
03 G380 o ;o H9g6o3zalb Agbobgd Gomay Bngbeo obgGacmn.
$oemodol Gogom BLody H™Baba M 3060l mgoh®o” 1981 Byemb godmogo o 6o
dbmmme Lajo®mgzgmmdn, dGodgE 8ol @IMamdL goMgmoy oo aodmbdon®magdo
3Im3z0. GHMAo6ob byt gbobg godmygdobol onbyda, Hm3 LadoGmggmmm Jbmgmom
mohgHohamab B30l ogdHbro. dobobo 330406h0Mody mozoL bhodnodo , MG
doemodg 75 63060 mgodGob” Bgbobgd cbgm MHodgb s3dMAL: ,060a® 9608 “é 3060l
®95hMob” 3odmd3aybgdolol mmd® $omodol dgdmgBamade “EoE modhaGoBIGOE”
3ggobo. LdPdOGE aym “mar 93bmAoad Boabdy”, “mom g3mLBy”, “Bodhng H™ISE8,”,
“Fumgmom ohaGadmob Gdedy bogeGmngammb adhybadab” Bgbobgdoy. Eabogmmn
3BaGogmo ot dmbbage 6aMe, “M 3060l mgapGHom” dbmenme nBygdo MmG §ommadols
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30136mda. A3g6 gb o3ndLObyGmm”. GmEs §oemady “30330b0gem 8ot 3gbog” 8mabbgboal,
30600 Bhadmoxagdd 3960d6d, “$omodgl Lymog 36 LindEgds Bo®3gbe, Gmaméy
LMy 3modm “rom3mAmAngom” o mo30b0 3MEganl a8 gonbaoMo”.

oOnmy, gohmye bobodwzeengdo dogmoob GMIYMOs ESLIbIMmM® nbame BoL3Hodaeb
d6gMoemn, Hmdgaog Sbamoe sbGob boeGdom o Imdbormmdom dgdmadl aoEamaszegb
oodnabob 3065306 Lodgo®mdo 8odwnboty Bmgemgbgdo @s 03537 EOML F3gysboda
30d@obomy IHmEgbaddyy BmagzembGHmdEgb. 636oHIMgdal oLEBynLAn3y 3baEogm
bogmgm 3oMgdmb, Lowog 9303089 gomoy edmbzgymeo 356G36gmoa doml 35630,
do@0 mogobmogoe ybagmgme adohmd HGmE Boowogdn sMaggmn 2g3L Hobog Eogdaahgda.
6Hm3obBo 3MogzombdGogo Ybagmamdab godmammabgdol gbamgdom. sbgmos Bogomomswe
©odogob ByEgemmdy, bobuda®omm EaMdIBAN Lopyzs BaGImmIaolb s 306898 Gody
890b3abmb, Sbgmo YBogm@P®M o JdoGm 3d30d bods mogshe, HGmAgmog d0333Mdnwbag
d3mdemgdab oHobBmGo dgbgoymgdgdobs o Joamdonb a0dm ABmdmANG ggbagdl
dmLBy3zehab o 3356 EodG6IdYMmbL sBagaGn 3ooRB0o, 9boy 3o o306ygdameo odab o
00300036 36330 yagmmogmmob dgLBogema. ab 3963 Lo3gMG boggeb s bobeb spagdzady
0530b0E. 9OHMOEIOme HGabmoboy ddmdmgH®mdab s bosbemmgab gobyrs 53533069db
domy8as o EodohHob Idmdagdob bobema, bawoy M3zl EEIME @ 83300 3d6MAY.

boagemobbdms ol godhoy, Gm3 B6oBaGBmYdn JoMEsdot bmdNgHd0L Boowob
69960300 3o8mygbgdom 0Bygds. H®BbOL ghHm-gGHmn dmogatin gdoco ndadHo J9Gymo
08 EOHmb obbybgdb, Gmyo 33930 ogm d mEaLde Bobamodeg domydo EOHMAEY,
Gmpd oo bobmdo 03M0gdmEs HRgme LBmasEMId o Momddnb ymage Lowodml
boodgdo 0dommgdmps. fomody Bygpme mbhspmdom, obgy s obys wodohGab
BogHdob 3oEampgdem azobsdoal 08pGHmbogmn babmaaEmodel damdatrgmdol @d
dvmo gbma®mgdab Bgblog: '

3b™36930 EIO®H (2 3aEInEIMES. Bohm 3odnhasb JoGaEab no-g3oHmn byanmmo.
obamagabHpgde 3G9xEbI6 ©d 3emdy 036931696, goBdga0 babsmgdam (3933530.
3967 EEaL 5ytinob dobs6HB0 d3306aLH0b JomaBoslmsb d33060bd0b omoboobmab
030 0ad: 439 Yobdyaob Bnabb ogdgdms...dnRoEsb dmaGoma 8gbmaogGadab
@6Hoobyaeme 0bBmEd. bobrobib doema zoEanzobiaEadES agmosboE. @omon
g4amaddmgMom 3ogh dmpmmdps Imemoges gohode. Lobbemob apdab  doBol
BoogHnmbgb bmandy LOLEGOGME. PbmaGade 30 EIMES E goEIMEIMES,
Hmammy 358360yMo HoBBaG6ahe 0dgdde. docabglb IGMLIgIHBy goo Jugd
Lamob 8996gmads, 896G byen 3oRgGEgdmEs o dgimnabo moma qmbhob
60b ohnByem dgdogh doobdmdEd. gl agm o gb, Gobo EIdobbmgGgdoy mEabodn
3093003690089 3mobbGm. (§oemody 1987:9).

dmogoMn 290980 30 LEMGIE EadoH®ob mEabeob Bodmbammoel 853aa 0bygde,
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39nd8 3mobob 33emg30b0 @1 mo®3dbob abdmeino bogo@mmggenmdn

Gmpo 9333 EOMISbdgme 3oboamdmdb dompddn, 3BmdENgdEL IBIGMIIG Lobendn
3bm3M3d0L EOGMNSLMOE ghmom. Jobo ABMdMdLad6 3obLbgogadom, madnd®a Bybotn
35300 O oAy Jomo myoboo gmzgem bomodmlb bdog®oobe LndGgdalb dobInbdgemo,
dnthagdom, oda¢Ha B9nHyazaem beddgngl 9dagdL. domadn 30 absz IgmmozL o 8mgenn
0839600 (33emamadgdol dmemmeobdns, Goasbog gb ob EGmL ,HmEd Joeag GO
L7306y, WGBS Fmbyagdyme, ymE3adabagsb B3BgyMaE godmadome 43 43994obob dmo®
939936m¢0. bmmm, Jgmeg, dmdEa36m, §96 abyg 0330630 0635 o 0goreob ndndGrgdmee...
boemboy mMma@ aym gadMomo: gHhme bymom oy dmdo3aEog Bo3baL 6odomb sbbodme
23d0emm 30630, FgmGgmo mBagomb 3Bz 03336b.” ( §omadg 1987: 15) sbgm pdHmb
RBE1d006 0o Habod > @IGNL 333000 3bm3Hadnb bgbody mdamobgme Bbabomda o
dobo 8gymang, GmAmgday Inbggemngg obgabob wam dmodadmaanadolb sbegbgb domby
> dopbaagam 0d0by, HmI adahHab Bocne bobenda dreadyGgdoE dowads oG dgpdemad
oo bpGzomo ogd3b Gmd mdamobyends Bbobamdds (o Bobde 3339b0gMda gemnbad
bdatoE 0omm6 LEYIGIE Bommob.

LEmGaE sbgm Fomodgdadn gbrs 3omadodmab gbmahgds M30bob mgshGol bagbody
5 dabo Jmagado Ighbmboggdoy Bydmmblgbadamo oEadesbgde sGNob. o8 GmBobdo
g30mo IgeLmBogl Lbzoobbgs dEodnabol IgGLIgdhogoEsb 3bgwagm. Boadmomop
933000 (O OpmoEMagdammo gbmgMgdal dmyzomgme EodngGabamzol Mdoenobgeno
ALobomdo 9G®m0 bAap®osbo o yadoEmadab dmyzomgma 2Hbgds, HmBgmbag dGHygen-
3hygmo Logdoco oBoagh. GgomyGop 3o dgodergdes Adgmzsmmmm, GM3 bEMGIE
0bod G3060b mgod®ab bggboby damde 30H3gemn HMHa03aMmo IgObmbIZ, GHmAgenbag
3bmgMgdodn obogn®In JPoGmemadl. GmIgmboy mogoEabzy 363l bLazgmoda
3086980L > ™mEBadgdob EomAmdy  Lagzageme domabamgol, GmBgmog bLaghHmm
bogbmzMndgedn daszombogh o LBy3YMoGo bydgaman BgbBaMaglh Pdsbamydob. byan-
Bogno 0dobog 30330m G™B mdogmabgeme dbobomdn 39abgdamoe A™39dL @daenobl (o
domp830 dmeal, Goregobog mdormaln Ed gemgbglb bdbeno dobmgab gotmoss, MHm3gedog
bo3pmoGa 3g-b ogbhogoga®adal 3a& obEgbL, 3ohmdog premmdL G™MA domjdde
330mbodmb LognmoMo Mmoge s bazaMstn Lobmmo ndmbomb. MogEede®aaemo@ gb sbay
bgds. JoGagemmngg  BoddmEagbolol mdomabgemo dbabamdo oMo Lgbody oModgcm
baembom Logby MGIMTn 3oEd93390s, o 3menodgabhgdal 3g3ombzody my Gl 039mgdL
350bmdL BB 0bomads, Homog ab Mol s babomdgdolb 360d36g@mdsb 3oag
26mam pLzoedb boBL, Gomasboy maod®e O LEgbe 3oM33gammboemoe ob SEaomno,
Lanoboy Fqbodems 9E0d0a63s Loggmatn JmBogod EOIgdloMML o godmbohmb
o36may 968)Mol 39GomEdn. mdaemabgmn dbobomdal domydyhn 3dm3zGgdy babdmzemy
© HMozn3gmo 308mande, Mopasbog dabo pmmo 396 93agde dohomo BodoMmoggd
bobenl Loy bbzobo Bagmgda oByz00 @O d8o3EGMYME d3Mgboo JAbado LoIgmoco
g§3®ob doBotm, HmAganay dmgemo Imbpmagdem yrommdl Lobando boggmome bogmgda
8003bmb o 8ypE®Hm gamgdm 8gdabob. sBahmaog, 3339 MOLIMme gmgbg 9396 dGBEyde
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@3 8Lobomdo mog0b H3030adMmeb ghmaE JoGHhm GHAgdo. mydgemo pmemab bgHomo
0dpemgdpmb beol, mdommobldo od®YbEaL o LO3YMOM0 0EIbhmdy, LyGgommgde @
mE36gd9d0 obans dgomb Agbbammb, GmBgmoy @oghmdGogzoe dalm3zol Labozzwmomm
3060Agb0b hmengobo smAmAbEgde. o3dmMo Bobo boiaEoemob 08do3L 3odnBbyemom 0d
oo (MoaaEnnb d9dmaa 33033bmdL, HGobog ngmodb 833cmammmbds 39300 o Mdomobgmo
8Lobomdol bojggEomag 2Ho30b dMHOGHOE Aogmammos. sbg3g o3dhmMob Aobagedce b
agob obog, Gm3 Abobomdl Lobgmo o6 309AbB0d Ed domyddoy MmBdomEbgmOL Labgmon
abbgbogdgh, Gog MO30LMI35( 08383 Bnab08BgdL, HM®D ab oM domydol bezandb 53nmabab.

8opbgEogoe 0dobo, HMI HMI mommaym dmogzet IJghLmbagh boBsGmAIMaddn o3
g3amo30 og3b dodmaboano, G3060b mgod®ob Eow bgbody yzgmob bozamoto Gmeo
o43b o y3gmo Loggmot dddogla o 3®dbmdgdh mozobn 3gGOb3gghoznmob y3zade,
606008m9ddo dmogoto gdoMo mdomobgme dbobomdol Jgdwmga Jobo 3Fozgo gogmos,
Gemdambog J@dm ddodg Boboo 330bMHns. Bo80baasb 3oblbgsggdem, Gmagmoy pEommL
La33m060 330emn BodommbL, GHmEs 9H EMaL Jmgbgl ddmdmgdolb Lobedo Hobgode
EodGY6EIdS > BogabGadl Aemab aopho3zdy. 3gmme do3dgmdamobay BrommdL Mmogabo
0bhmds gzgemabmgob IgbodRbgza agmb o sHagol pdnbrgde. mpduoms, gb dGdmmo
dogmoab OH®mYENd @O 3oEaGAIES mamgdnl 89ndmmgdagma, 0dadma8 HmA & 3060b mgadGol
bgboBY LBmasEMIdS EIIBEMIIMO S dmEmAS. 3 mgdnammdIde ggmob dGdmme
LoBoomoby @O ®ma3z0byBegRabmEal Eabadogma omgmyds, Bogpmb bogzo®Gyme
©> domn Bzomo 3o IGPIMdoE s PBBgMdSE. 033gMogmme BloGm3gmMmds bognbday
303em360L 9bEgbL @ 0dyemadaml brob dom gGMEI0GIE 0moddmb. vs BaLady magob
bhohoodn L0@aboogozogenl IHmdeNds mmat $omodol GmBsb3n G3060b myohGo”
2mbodbogh, Hm3 dogbgwmogom 0dabo, GmE GmI6Ie dggol Gybgmab dmenm IgHomen
0 3m8360bAhHo GLgmob obaByabos smBaGHaemea, Lohgoyonl EgmmnegdL oEsE 396
399R6g3m. gboy 23thmBal 3o80B6ymmn Abogad®a gbs ngmb, GmAgmey mEogy Gg70db
96®m356gmmab dngngzndb.

39mobomgol  gbmahgds d0333mdoEob Gepmoe ©d EIdGIMmgdgdom  bogbgd,
GaEaoboy o6 oOLHdMIL 803, GMBgmmIBay 393T0G0 gdbgdo > GMAmob dmogh
boenbog 3339 Sbomaebmmdodo ngMdbmdl. 8odaby o zomb dmGob gogpbmgde 30
96m-ghmo dnogoo mgdos abgme dmpyGBobhn 3BgGHmal dgdmddgmndedn, HGmamtoy
39088 3moboo. bLE@GgE 3530b gdogdl , mobyl” dmogoda dmddgwma 3gGLMBs70-LH0396
yoemmbo.

00080b60mYb sdmymazngnn mGo Bomgmo bgmob bohgdd gamsb byew mob bEasL
© gHmomMoE SOMImdL EIEelmb ghmoghomdobog. gemgbay bawgds Hma gamal
©odomgdoobay Mopmo Boboo OO30LGS O YWoJhMIMozaE JaGb Eoboggmom
393moygbo. 8309350, MdoobOb 9hm-gG M0 yaammody BpaEsto s 3o3mmgboobo myobab
d30emodzomo boggmo® Lbobemdag 30 3oJBbmYdIENY, bym-3omL nBmBo 0dobl, Ladobom
2006mao ool @d gmmaba bawgds Hma vgEomgdgmes Godg dg3zommb. bBmE g 85306
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39038 3m0bob 330m930b0 @ MM 3860L obHMGas bogo®ogzgenmdo

Rodmenb domydde B3nmmmob gBmoE. ggmoab Lazgmoto magel dagdab abo 3admmdob o
omgmob g399gobodo dnoyggoab, Moy 6a6sHmgddn s dobn JoGmabgdol Radmygommodgdada,
1q90dmmd, aoMmeodhabe o 3608369emmaobo dmagbohno. BEMGE oF 3bd dgdemb (o
390dmmb bamgomaabob (376500L 833mammds o6 AooEabmL o Mmododdo o6 Rogdmmb
5306 03 gmbdo LEMGE 0dnhmd Bob G®A 9833060 Mododgdaob magzn onbLELL,
baTmObemo Eo0dsE®L o 306 Bo8mbabamgma gbs 03mgmb. 3o GmTgmog bohmbmob
dogol, ®oEaeb ,d0bo EAgGmo Fbmemomp Bopmb Lobemdn dEmAL, 6opmL Lobmab
bbggb30, GoEadd MAgOhma Semdom nbod, Moy goboogh, 3oyzd®mb, Lnzgmab Rowobal
La®30eb 30Ag6L, LadoGME0obmdab akdbmdob dacandgdl, Gog oEeEgdaemnd O 236G
babYG3gmo, HGmaméy boddedsg, GmAgmoy 30 oG dMogh, Byoembg ohacdL agdlL, mpze
Bpbo Bggbadodgds 3990b dmpymmdob.” (§oemodg 1987: 238 )

agmmob Laggmom 3ol bamgasemnsbob Bofggomn Hagmemaghn obbybgdL, Gmdgemagy
bEHImooE Lo3oMnbIoGm dnBBom oBgdalb. Jadmmdal g3gysbode, LEmGIE obos dabo
33gmamo Goaoboy aoddgmeg, 9908dmbg 808obmob 0303006931 s 53330009dL.
29 738mmdol g39gBoob godmbgmabab 30 bagds G®3 Gaammzade o@oGogaGde
b3ogds o G®A aboodbaymon JHago GmamGy 0g6o 3bob EOE3d > dobabygh dngab,
3330 3mbLAMLYEN, 7339 aoEGRgboma, D330 EIGBIPBIdIMmO, gb abs dbmmmE @
dbommo o Gm8 donggobro, Lomsy dabo dpaemn oym, bomoy I6ES Jebmazms ©o
20300 dmgzomamdo 3nGHbomeop d9abGHImgdnby, 30dmdo adghos.” ( $oemodg 1987:
407) LBmGgE d3ndmAdE NBmGAL Bob M30ELG Ed mm3zmadn Hm37d0.

28396000 630600 mgo@®b3gb d0dogomm aBoBy abag a®ma Jogo dnab, Joge HGm3geog
Hotob, m3dge, 6o GmB dmgmds d339dbod anbobmb HmamG ammamdl, Gadwgbe
6080b oI 306Ga0300, Go 8dadg Han®mo s03nEs $96 30Ea] d033300 Lbh AbMyddg doaMd
GRS, aoEotRo o obs dbmmmme gomopob 3goemos, >Modge 3oy, dmdagemal
93mdgm0d, d80hmBog dmeab, 396y Go, oy G3abob mgohtal bgbs dogodas, dbgerror
3gbo3eama o Labdogoe, gb ads BubzgMAmboy dmombmab, M3dgoms dwodnababmzol
997dmdgemo sGHogacos.,

d0Bogobo Ambomman §3038 $mobob ,,aemolgly’’ @O MG
$omodal Hm8063n “3gmpmea”

4oemodol 965L dmamo Gaduho obbmab - domoEb EMIdpY, JomdGomdal dmgemo
3Bo, ®mdgeboy, GOHmIAMOY, ymzommaob ghmo 3030 @30, Fomemme ghomo, ©
3mgmo obo®Rgho 3o3mdGomdol gzgmo abol, yzgemo bbmabab goEo®Agbo ggommgdo.
(330806¢06ody: arilimag.ge )

doemodob dmanm, 899d3bg Gmabay oLge ,amEMmGan® 3Bol sGmo 3oge oEaSL,
GmBgenlbog obA®E 393gmmn Igand, Boated GmPobob aobbamgs gmpo dmGaob y6wo
ognbymm.
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300m60", ®ododo dgodmagdy Aigmzamme bogdommzgemmb dmgeme dmenm-
©6mabgemo abhmGonl Jgdosadndae 6360MImgdo. ,ampmmo” L3 bobommam >Hab
©IgMBOENO (0O JHMo 333M0b - 3a8gmgdall obhMmGoab ImazembOHmdL.

dombobd boMdgEoo, 2006 Benob 3odmgdob dmemmbnhyzomdada , pdmmal dpHybe”
ob03bagL:

3mEo6M0 9Ghmo 3bGo3 nEgome HM3stns, bmmm dgmég 3bGog 30 HmBsba bogo.
85b3n ddemoghn IgdemopebyGa Jsmmba gdnzn®, Bommemmaoy®, SHJabodge
bobggdmabos  dgboggdpme o  obgme  dgBogndom  domgdymn  gbmdGoze
dbmgemn gboeod, 3oM339m IGMddgdh 3dabol 3mMBgbhod™mEL... 3960306
0thyggol, OHmBgmo Jghm Gogmod 9.6 ,3mEGel 3opob” Indmogobaa®o Lobab
AoBmgdbo, 3odmazamo o GYom® Lohgopngdmeb Bobo dobowoggds my dabmgab
Bmaapbozogmd®em oy y3zgm EOHmabmgol gedmbamaan IJoGomnadol bhshpbab
doboggdo.

Hm3obob  EsLaByobo ghmo Bgbgpznm HGIEIGOIMmNd o MognEb dgndemgds
30godmmm GO smabab Haduhmob $ommodob o8 HmAEL sGoggca baghmm o6 goohbas,
opdomo omgag 3bzmademn Hm3 $omady 08 G®Ba630 Igdmoyalihy® Jammbl JGHagL
930336 > doomanmanp® Lobggdl, LEmGgE 98580 BrEamBatymdl GmAsbol dmgma
bofmyeng. bBnMow domnib GHogmo goboGRgzes my bae dmogmogds d3hMGnbgnmo
obGHmdd ©d boe nbggdo 93> @y 08 IgHbmbagol Bobogsbn dmbmenman. oy ,JEobgde”
9mdd3t500 9Gm Yo brgds, $oeadab HmBsE3o GodhmdGHngam O™ aahMgdgme.

806 85306 896y30H0 dabadgds, HmELLE bodobhmagmm, HmameE §G®mosba 4394969,
dm3300. 5bg OmA, XV 1336990 H®Bob 3030baob Laasbagdm dobonm goBmadagboe gmmAb
IEM3nIm dommbogmb bogoOmagmmp Emmgdgme J39906s oot obams. EHmab
3046md8 bogHg Eoomdd S HMB60 LBmEIE b $3mdns 3@BIGNma, LEBdMEIIGIE,
3mEMab oBabH0ab 0mBI3ads s oE)ds. 36gHomma gHmazeto domodggbayde dgmmpon
Bo®mdmofgbl EHmab bbgorabbgs 3GYdL, gH®BobgmBy Boggbomb o dmbeHmdgeabo
0 JgHLmbogms 89bLagHgdab bogsgamsb 830mbzaml 3oEAmydmob. (omnadgneno)

93393060 806365 330406h0Madg §ommodob GmBs6IdL, L, 3nEBIGIE dgbboghHgdab
300036mgmo  Ggbghzpohgdb Bmeadl, bLopoy 3gbsbjymos  Bagbo  abEmGagme
36mdogHad0L momgdal yzgems dmbadmzoto”.

03039 9g0d@gdo nmgaob $mabbgy, GmBgmdag Bodmomos oGHenobrns gyoboigdoo
©OHM3d, mydys dob dgdmgddgmgdeda 28 J3gyobob gmzgenmant 3gbdGamy®a dSanwmme
03930 0 930b dogomomaE dobo EIdIMEBgmgde, IMGEH®aho O Jrmobg godmmande.

$mobob pemolgdo bbgd FGagoem Mydoboab ghmo 3eMagemesy 5330 3bgEI3m
0baemobiobs o oMHmobmoal EYI0EEL3oMgdel mgdsb, (JoMHagme mogo ImozdEIde
Lohygzom PBp®3shmeo)
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39038 3mabob 33emgg0bo o @360 abAmGas bodoBmagenmdn

docmodol ,,amEmGdoy’’ ghm-g6mn dmogze® mgds LEmGIE GLam LadoGHmgzgemmb
16009GEMMBO [ ab Eodm3dzamao B9wnande Gog GLamBs bogdodmzgmmb dmyhabe.

LEmGgE Ggbgmal do@pmbmdaob obygdo amEGAL 3oggdol obamGady, Gmdgmol
30639emo 6a3ngGe Goygb 398gemnd.ob dmade dgbmadagdn §390Lybee 3BygdLnb gmemaba
© oEO demdommdam 0d ,pMowb030b” dzomns, HmIgmoE gmagmeEmy awEnb 86gadto
3030L gMEmdb o (aadobog 3033380 bgeme GME oM IgPdoammb ameEmGdn L3EdL
3L, Gmgs LoyzoGgmo Lobemdn 3g63g30. 86ygdle Mmo3EIInGIgmoE mzomb bydogl
439tma039MBa o yEommdL mage dmohyymb,mydpoms, 9O® EmIL IgBmdengde 36ygduab
gomb dm3zmmamb 03m3006 s Gogeab 303gmmn, 306 3og3 d93330, HmBganog amemGdo
80l 03 y3nmoqreL 2madbadnmn 23693 MFoeml. 3o8sL (30 6odmzamo Jabo Bodos)
3obo Bmagzme ggmo® dmyLBGnd d 330 nhy3eb 30EIgop daab dmasmmom, dogaliasb gogn
ot aEagdom. 9o 89bmamadl Galozzodmagmas do3dze 3G dmpamogm o .3360
dm3emo3E6gb, 30boy aymoen Lpmadgdmeam 0dob bojamaea. GxLamoL 03dghool J3560
b3GgmnEob domg Ladomggmmb sboemo babgmds PbEs EIdEIdYEag™m s 0b dogoy 0d
bogdomagembmaol yogms 3obagm3abogmn gobagdab... 8ob P ogrm Lomogg LGN
sbomo ImEadabmgal, Gmdgmoy mzemmbagy oy d8m§odrs L3N Moglh, omMgd bbgs
2613300060 doand o6 8mndgdbgdmes dybgdodn dnbo 8mAMg3n.” ($oemady 2006 :20)

amE®nb 3030 GHogwEgb 30daeo 393GL ogmob, dmemb ool 333emgemdadn gHo-
9600 54380hobommng gobpgde s Hybgmdn Igoxa6Hadb MogL, bomog 39803 Jomm 3emoga8g
0dmGB06gdL s 1921 Bgmb dgmgemdghy 26G800dn dmbomobo@ RsBgdoema ob o
30bo Agpmeng LodoGmagmmmde dGP6EB06. Aznema 3o LoddmmYGIE LEmMgEay GmI
mdomobob omgdeb E@gb JAbrgdem, Hacme 030mG0 dog3obndbgdl HmA 308gemgdab 3093
9600 momda PbEs ogIHMMEML g3gyobol o Gmame 33hmGo 2mbadbagh Lodimma
byemobpoengds LEmGmoE Hma 36hmb 3odaenob Abdgoeom dgdmgns bagodmagermao,
Gm3gmog do8ab Bbaogbor aogambato Lbobobhngom agm aabmgdpmo o MmAgeday
4394060l 3600760 Jomnboobmeb Jm®Eabgdab d9draa (bbgoms dmEab dodoby o do6aly
©bgoaholb 53maa Bgocmm pmmop) 3033 JGM0 GoIEab 3edgmmn dmpzembo
93949060L (o dgademgdo omggob Gm3 dmgeme Bogbay LBmGIE 30B3gdol BgLody o
dgmmbg momdobg gby ngo GoxEgb 3o3gemobs a dabo B30emal s6HmB 30gemob 3o6Hdgdm
H®0om9dL o JoMomgmycoE J3gysbode 8odmnbatg dmazemabadbog dmamo Lodbgagoms
© bogbomom BoMdmaznRgbl. bEmGE 88 dmbo339m0EEL BoBGImgddn dgdmeob 3owa3
96®0 dmogatma gdaGo mabogm, 6hmb 3o85emob sbemoAgHoyemmn dgamemyg, GmAgemog
363 mab dommodgzomos, 08 3EgGHemabs H®Bgmng 9HM-gOHM0d 0850306 30613 o6
3989mob 230038 0L3b3dL H3odbgmBo o doba ,Byoenmdol B9dgp®go”. §ogmodg
bomyGoE Gmymo 960, > Badbozom abygdb 0d Lopgoyoob dmBaGab Gog dagyobodo
3939mmgdab Bgdggmdom 309@m9dpme o Boemg 0dobog 30390 GMA3 Gogwegb 3037mmb
336 300093 d33330 mabozmbm3nb Eo]EaYdb m3doeo, 330mmobmaabag LEMGgE 0dohma
8336m03L GmA bdzgmoo Gdoemo byemBn Aongmb o LaggadmOE goobomb.,
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bogpemobbdmo oboy, Gm3 $oenody 08 GM3ob3n yzgmoby Lobhoze o JnGHodnMas,
dobo gEoMdgdn O MbOHMdAL Ggomaebpymo 3obgGo bLompo® gogmabol abgbl
930mbzgmBy o Lymom-bmMHedmy dMHogh GogEgh 308aeob d0bdpGo godGada. gbag
036mMab 3o30863emo AsbogagdMos, 0dohmd G®A LIGHL Faob3zgEG™mL Lobmaomads my
©o8bgmo $omdBoa Adgenymmn 4399960 o 0b Bomomo momgdgmmadadag 3033H 396090700
Gopabog J39ybobd O ®oMbydob apmobmgol Azgbo 8agggde bogzgmo®Go bgdom
396089 bbb mo3l @O EyEm@mode 30 d3dygdl S3ena30bndEBI6 Fomomb. o3
bogoGmzgmman, bEmMym 08 EH™OEIE Hms 396gMom dvomta dmbagdgbo 3gdmaoEs
©> Gabdsy La3aMaG0 BabMngn EEdBYIGS SbdEN MoMgdymndado ELI3z0EGEY, LEmMIE
28ophmBoyos Babaoldyme BoBamdmgdal @oboByobdo G Hhempmgdabal MmobodymGmag
I03gmdmsze®o pmbomgmt By3hglgema, 93 9OMIMGEI6Y ,dmygdob” BGY630La06
430026 89dmormo (abgdogm ao3mahgdamn) dopol GOmab Bgme oBmdlb dgemabda,
HmBgmoy y3930em900L306 260l ©FBoEIdIMmE s I9Ha086¢Bg dbmgdn gedmdgagl:
260 6L pbBgm Hadoeo goo JoBymab bayzsGymon” EmLamymB B3P gbyma-3mgha ©d
Hm8o6hogmbn, mob GHybgmob Labobhngobash $agacwsb aoEadpmoMo Im3zEormdmogaha
dgbodemmo ndob babgo H™A P339 sboenn babgmdab bagoGmagmman d6ghengda 0 gmgbo
26 gmgboby dmgndGomn bogmbe gogorsy 0m3mIds ©d 3EIGIZ0L @G EILENGEIdS
030m38 HmB of 3Godhnambo ©> bobAnzo 3089madnb 3BoGM3gEMAL bobd EAAEaIGY.

Emamﬁm800030@00630@00@606503[)mognbbd)oc)ooanﬁmaosnbugﬁoﬁ)anmﬁ)omsoboa
_ 0bobo 9Hob o doaob 3oboboboghgdgb_ ebhomgdhaoma®lo s domopmmyd®agl.
96mn 3bt0g, 36gHOmO 9m0BdGL BaHIMIBIBL, Mmogalo Bopome apgomadom, dgmy
db6og _ Moxab 3039emb, mogobo moggomobsgmom. mMogg bagoGmggmml bobgs.
9e0083060b 356 JoGayeme 36gHEmdd, Bobo 3nea G asl. 3ok ggbagdBgs 3mBGH e,
9.0. ob gfab LePogHo IJ@ANGAL Bopobdgdgmos, Gogwgbob 7306 »bgmmm3gbydmop”
addmyaaboeno BobodGgdol momdod, FBgHome JnGmdomse Fob ,amEGab” momdsb
6mEIdL. ampm®e Rozahomo bngHob beddmemms. 58 M3omLOBANLNm, GMBabdn bbgd
obdyemo LogGgadey 33bawaddy, G®Igm®mS adGP3gzoLoY OAMBL dbogma momdy,
aoBdo®oby o Go7mgbol dmddmdogamgde. 86gGommo 93 MG myobl Eosbamgbiaggdl,
om0 LEP@YMPoOE B2HIMIANBML gEHb MaGLYdS-6s3ETM3abgd.

Hmdsbdo mbOHMdL Hhgd3e gbymgdyme s ApmO], MbGMdS J@G® FghoE
®HoyanEgdd 90306 GmEs 6BsMIMgdn 9B m-3Gmo 3608369@maabo Laddmenm dndme
PBgds. Bpdmod g3gmash ogoMo 3By, bogohdymBy, 3Badn. Balom 3Gob dgEaadyemo ©d
©oddodgdpemo 3ogGo. dbgdeogoo dndemab bligbgdeby 830mbaaenl bogbmda LhGagdmbgde
6o zooblLgbegl. ,33dmo dgbobs, 3oGL gbzagm@s” Goboy dbhmb 3oBgmoa p3pmBs
089m@9dL o gb @MIBO Hgx®abab Lobom 3abg3L Mg BoBGAMYdL.”aemdyd obobyd
LGO3 dEMY3bg” Gog 030l 3ob0dbgdgme Pbpo oymb G®A 23 ghoddy bodoMmggemmadn
93000 RoHYdIIdS FOIBLIHIOITL.

obgzg GmamOE ,Jmalyde”, ,.ampo®dey” ghoghme dmogo®o mgds Fodobo
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39038 smobob 33093000 @0 MoB3dbab abBm®no bogdoBmggenmdn

©d> 330mb dmGob EodoMabdnMgdy o gopbmadad. LEHN3I0 EIEITMLAL BLgozLa
2bhmBLOE 03039 IGMdIEds od3b., Bgodemads omdzob Gm3 mGogy Jodol gdogdL
domemang® 30300006 Loghmmb 396 Bobyemmdlb. oy LAHN3gd EIITm®LOL;m3EL dLgma
30030060 mgm3men d¢mydos, vbhmb 308gemabmzel bymoeg® 333ab bozgMaMa LododGa
Bo®HImoanbl, Gmagmong 369G omnd, m733o BENMmL aby BaMHmL MmI dG3 boembn (o
oy 08 g39ybol demgzodmbomo o 3d3emgbnoba 6MYgdn o6 goomeBoabml, Bymdghowe
0350 0H30L dmbamab S dzambog 08330600 bymabizamodem b, ImGAaEgdol
©o 3993707demmdol 5Bg93L ©o AbBa3emab. moBoimy mozal HMHIagEsdo g adoMom
bBméMg 3o8oL naRbgazL o oIbadogmmgdl.

bhmbo mozabo gogdMgdam s elbGoggdgdom Jodmahato 3docns, age dbmenme
Bomambobgodn 3emogh Lozgmat 3ol Ed ™Y GoH™A o6 dbmGEYEmdL 98 yzgmogg®L
@obo3Gom gl dedom 3boEopdy, 0dnhmd GmA oy ob GromIMOE 333ePam@dal gogdhL
3065bmGEagmgdb mogoEoy d33emgmo addmmob. odndmdoy 336 Amobgbgdl moge
000bLBL gMEMGEob, 08 Rozghoeme EGa6 Gobgy aEab dnbn dmads. cydyo ob o3
660b gommagaal abgHbgdl.

3093 96ma domanob 9609369emzobn ©d gommdabiogade LaghHm® Gog 03 ™G
69606H3mMgdL oggem obod Gmd mMgy Gmdsbo Fomal 36mdoghgdel Bazaal Badbezom
LEIDmEYdS. oBozmb Bobogobo dmbmmmao gomdmaspnbl dob @ndhgdb, HmAgmday nga
BEommdlL dmoEanbmb dmBbooto:

AmgenadomoBoo@onhdm®y, @abmasba, begHnabo, Eodmenmb, BgpasdmBogom
%19bda98 806, 3@ 30dy0d gadogabo Jyhadn Agdo babbenob Bromga®do...dahoy Agdo
bobbmoom oym gomaBomegdgen... Aydo Lobbemob 39399330 Sodenodnbmdobab
3093mgmgdo, 803bymebab 306gobgdoa... 3969 s@dG Bobbmgl... 3G, GMaMG
ool 9By, g0mmd, g30dbgodo 304a30, MEMEE, Jobombme... Ind3zgmar AgdL
bogmpbemada. J308bgmn 9HMEOME dEaNEN derdam, bo@ay Losdm3badem 396
dma33gdmEn. mydp, ymagmmaol domebnabodmd o BodMeBdmo, 3o3oRgaL
modab gobomgan saommoyg GmI o6 Igmbro od, odom 3o, Lobobewgy JEadm...
asBbazgmgdom, ©ae mgmdn gagdob 8gfgho dngzo®lb, dmbeol d3gdmo...
3bbob AmbAbagom awod 8Enbakgdn o mmmegde EILHMOIMYSIE mogL,
b3o3930300... dmmdom 3odnb $odnmoy dmdngams, Gog dmBngao... GoPIM
353033069, Rydaob. 3godemgds, gmebmb 8mapag 60360, maomo ©d39Y96y, oo,
896 gobogob n3mogme ®md3b o 90, 306 03mogb Admazob mogb-3gmda... magl
396 o3EYd, FoGmmy dbg Imbs-dgmgdo, 803Mod gbomo dobbmal, GmamG
©o37Lbmpn bamoEsb, Hmam® aogbbgbe bangn, Gmam® d30mg HGyzmenggho...
56 3odMoyagm, Eadnygzama AgBds $3300680 EIEIIMNmA. ghmo 3o 3agngeddy,
9bg bmd o6 Bogogmemm-Agmgn, 803608 hyzod oMot EIIGAY. 3G ma. mGa. bada.
mmbo. bymo. gdabo. 9300m0... Ed3EbGOAmY LdggMegzom. doMmazabngnm SLbods
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Lobbmb Bahy3006H9d0Eb. moBo®a. emofoma... 396 30006 oo 3o3b. oGy,
65300 3939madmEd 0dob dmBMg30. d9393MmdoES639 dbY 3ozobBotmeg, dbg 8608,
g3gemob 930bmed. Ay®fymom @o30Mo3mdebgd 0308g... dobgdoboob Gmad
3om3m3znmmed 369dpMom 3396 0bg3bgb. d30mmalb 3o, 899806go. d30emBo 3mo
Fopmg®o s, 900 80 dd dd... HIMPMIdEO Gomool. ddd dd dd do...( $oemody
2006:203)

dommodg, obg3g GmamGE $mobe, mzmob Gm3 doema dMob oboma bmz®gdab
LoByobio, 3oMooemmdol EoLOdsdo o LBEMMgE Jomads gbos 330L sboagmo Logmbemg,
3amE®m®L godmmozolygmadyme momde. v3ohmd abg GmamGy Jemobndo dmenao demydo
03dmdb ,,@odb’’, odoy moBozm obgmb mzomb - LLBEmGgE 98 EGML, Bsdanob boly
0bg3 EooRbogmmd 30$30380 O moboimd m3demo gosbame...” ( $nemodg 2006:210 ) @
Bbm3®9d0L ..conob’’-b gndbgde.

oomnd Bododzomo
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39038 $mobob 3393000 @0 Mo 3dbob abmGas bogo®mzganmdn

3.3.,,63060mobgyGe Boaepsb’’ ,,m306m33] Bmgodwmy’’

(3mobLab ,,nmobgb’”’ ImbHAmEaGBIbEImo 3060030980
Byod dodydadob H™Ba630 ,,306mIde Bego“)

39038 $mabab gogmnbo JoGmyem LomoahaHohahm IGmyghdy adbboznomGgdom
0O0BAHIGHILM Labgl o@adlL 3obymo Ldy36ab 70-006 BemgdaEEb, GoEasd 3 IgGHomeb
2303906gd> Gmamémy  bozm goolvdzaemob Bngh mocadboemn ,,gmmobgh’ 3oMagemo
930BmEgdob Igdemazoyns, aby Boba dmmaabamds mgdpngdeb, moGadboena 93nbmegdnb
bogom™m 3ombzale o aobbamgal bobom, Moy Jodmagene dznmbgzgmalomgal Fmabob
399mgdggdab 3obmdobo s 3m3gmatnBogaol abobagms dedboc.

36mdommo  dodmgamo 3Baenob ByMod dodydedab ((9.1957) onbhaMgligds
$mobob 399mgageegdnm 70-006 Bemgdde 0bygdo o ygagmoby ddemoz®o dob doMHzgem
6m3o6d0 ,,306m8zdo Bmas” (2000) asdmamobeo. gl BaBd®3mgde, GMIgemagy
IobhdmEoGBabAgmn  Gmdobobomgol  odabnobomadgme  0bhaG ALY mdom
babnomnde 8mEa®B08dnb Jmghnzal, 39Gdme ,,aemobgl’ 3mbhdmea®BabBal 3mgpnzals
3°dmgnmgdom omddab LaabhaGgbm bodydao.

Boabob Lomon®o 3337 dmapogh BnBodbgdol ™G3y mEabgsdy, Gowpadd “Epi oi-
nopa ponton,” bdnMom asbawgds ImIgeEmbal ,,mEabgede’ o ®3060bg396 B3ob
608603b, G mBgmoy 0bamoby® MmoMadshdn ,.m306mdnd Bogse™ (winedark sea) ool
39EdBobomn. bmdamos, HmA ymobal m@obgodey Bm3ab baddmenngzo 9603369¢mm306
GOl dbEHmgL. mydy 3ol oHGmBogm-sHmEeger byeasdo ogo bob ®306mBydoo (o
bab B306¢hmobageo. 8ogomnma, ,Jeaebglb” dnH3gmagg adobmedn doa doamogobab
8060336 hoGowodo ,,B306hmobggto’ (“snotgreen,”) Beadd dmbbgbogdymmea, dgbody
9308m30 30 Brmaob Jo6Hob dmbgheamy bhagzgbob ybmdeghHadel 603930 abys dgmdbgemo
oEobgol bobgmbmEgdem ,,manbobaghe bmao” (“oinopa ponton, a winedark sea.”)
2dmBoghegEads.  GmBaGol dsbdormBy bhoggbo sGogHmbym JdG6Ede o3 g®oBob.
,,8mbg ooy mmEodob’’ 5308mpdn, Hmpglay 03e banyzamomm domsBasde bbaamobbgo
d306@ob maemgdL 33ByGL Bob 3Byeb ,,m306magdo d3gde” (“winedark stones.”)
3003gHMAL, bomm 0mozol 93nBmdn dempdob IHEING ABmBAsEIMo EIEITm™be
JH0bhab goan®ol bgEazl ,.0306m3gde mdem”” (“with winedark hair”).

ByGod do3dndobomagoll mMogg haduhe Imdgdmboga ©d smaboy 36 domenmm doernob
39630 Boygbmdod, 3Go8gm BgbolbembmGugdgmo. ab b hagbhgdos, GmByemBas 0ae
30080605, 3o6LLIPNGIdM §mabo. mogopsy 3GgEmbam Jod3odL nbhgPanyadde, HGmA

gmbo  96mdM03-hadbdgomydn  m3ombobGobom, GmBgmdsy 8gedemgdmo,
23mgbgdnmoym “m30bmdgdn Bmzs”, b oBob dodmyen gbody Bomotzdbo
LOBM3OMBIGgNYo  ModgBod®s (98 dgdmb3zgzade EoLOgmaMm  93G ™3Il
@0oGhIMHOHIMS 0g7mmobbagdo).
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Hmamey 3mbhdmgmbohgmoe Gmdabo ,,m306magdo Bmas’’ Lbgoolbad hgduhgdab
3039G0aduo0o, GmBmol  Lddgbe dsLoms doGomooE EOL3MIGE Hadbhgdod: §90dd
$mobo, hmadob gemompe, 3mbamab baomho, badage dg3ah0. ogdo-od Jobmyeno hodLogdoy
3036mgdo, 803. gomazhombo, JoGmymop MoHadbomo dgdudoto... yzgaoby dmmagho
303emabo 3d063 Fmobos. oo dbmenme ,,pmaby’’, 9Madgm dobo mamgdnb gggems Bogbo,
30bbo3ymMadom 3o - ,,303m3m Fmaba’. 28ab zoM3399tmo bbby 0dal, ®omack Bymod
Jomydodol Aodmyomndndeds gwowabo gozmabs odmbas bogm yoobodzoemdo o dobdo
®oMmadobgdds ,,pemobyd” o ,,303m3m §moLBy’’, HmBgbog bo3m godmgd3gybgdodmy mogal
LHDEIBAHIdL P3nmbagEd 70-006 Bemgddn, GmBgmmmd ImGol by®od Jodydodgy oym.

“m30bmadgdo Bm3d”, 3nG3gmo G®Iabod Jomyem modadohncode, Loag Lodzghe
oomnddol omasboE JoHymgommos. mogem d3dmGa 3L ,,Hm306 Lndgmbaol’’ gbmgdlb
0 03dmdL, Gm®B 3obo BgHobob Jgudm Bobozab Gymmeast Bobgss, 3oy >8dab
obMmdob. (Joeydady 2011).

Hmamey Bobo Jomo®adznemds 8960360:

03HmO0 o6 oMb mG0gbhodgdgmo 2390l Fmymmobg - ol 90bhgGHgLadL sG>
abhmGoo, 2H3pm ob, oy Ho dmbab 9bsb, HGmys 6g®. Bgdo - d0 HMBAbAL
9060 »3d s Jobosdlo.

3bmdomnd, H™B boGshngobowdn 06hMgLob o336H3a3d Bomamo dme&H60Banb ghm-
9600 3obyygMHaemo ohGodyH00. dbgm bobo®mBmgyddn, Gmaméy dg3ahde d9bodbo ymobals
doom boboMImygdly ,,odobmygzo ®0bagobolmaeb'”, ,,qam&8s BobooMmUboa. Boboo®lbn
30 @m&do...dobo 6o6gMmgdo ModgBy 3o 9O sGNb, mogo oGHob gl Gomoy.”  bmme
genomado gbgdo ,,5moby: Foomobd o BgliGogolb dogds’ LogHmme Eoobeda® Bamadnan
©o 800fAbad, H®B 030 Sommbymds dgmmEdd Asoboggme, HmBgemboy dntagmads smobdy
GoBothms o GmIgmogy, gmombob BGom, LLBYEbogEm dMAMAIBAL HmmgoLe oym.
Jobhimea®bobhyme GmIsba momdmb ondcbos Bamobagh, Bog@med oo baMapage
3339 Eodemagmo >@dmAbo o dobo dpacma JumghHds Mmodedds PO0e3d, GmBgemaay
©33mbLGPIue 3edggwe.

©OHmabs o bogmEnb ghmbmbmdnm ggdbagMadybhemgdoy 30®33eme dmEaMHBbalihgdds
©o0bgnb. bpdogdha®o EOH®AbS (56 EOHMYdL) 59396d0MId, EHMAL BommenmanBoGgdod
©®mob boghpge Jug3zs ©o bogmyolb Bogdlodocmy®o 39333330 o Babmgel LEBdmmyéo
©dh306m30L 306ndgdo domomo dmpgMbabdnh mo;mgddab y3gmmo 03dhmGL dgGHMasbadl.

©O®obd o bog®pol 39379335 30bbYbgm o FMalob AL @s Bobo gdoMgdob
0630 TmaodyGmdob ghmo ©Eg, 30630600 3gmaEL Embombo (sbgzg 9Gma
©M9), gm3bgGmob Mo Lddb®gmo @S 36980L 33060b LoBo EMY dmMdIM Mm3demboRnbm
3MBpMOLEL BomImddbab oy o3 bobaGImgdgdL JHmbmenmang®om oby o3 domasb
o3m@gdym myboog rn3gbbob Gm3sbgdol 3GRgm JHMbmmmansby e ggmadmogayem
oMol 9930@aGgdm.
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39038 $m0bob 33em930b0 @O MG 3FEN ALAMG00 bodo®mzgermdn

$m0bLob Egdamobob dbaozbom, JoMpdedol G@Babab mobgMohidaene JOhmbmbmdn
Imbaboddmmd mdogmaboy, GmBgmBog bmGogmmade domnsb wododn 9bmdGoz0
©d abogha®o 9du3gGadabhe, Gmigmoy Jodmym NAIMIGIGOTN, EOLIZEYHo
@ohg®odhcob oMo gabjemo Lonagbeb @ababynbdn anbym, dmEaHBaBINL Lobom,
953000 3oLdagdn 30BBadal 333M 39MOM 306303 O Sbemd P339 ImbhdmeaMbabih g
93mgdodn oBobs @930, MEmBE Gamd mdds Pbos 3339 29 gdmgnbomgol Eodobabinomgdgame
3006030mmaMmo 0080800 Ed nGMbBoboGgdom.

30mMab 3mBg6hocam, 53 Gagbab EaByMHL 396 mdnALAL sbhmGool byodmdggemab
Jogamo Gmdo d@dmABmY, Lamoy BaGos, HmB mdagabal GaGohmGad gamenmaogto
030mboBGabom 3006mBryHo Bpgob glzghe agm, Gmdgmoy Ardmyommnd@s Jonbmbmy®
96odo.

39 8m86mbd b Bghogma. 39393 Bmaols O Jomogel 83Ham™mG0.9b dbocpe
o6 o6rol, $mobobggmos; of 0dmgboe doemodobs @ Brzab ahoam®o 30 96 ool
dmog060, maommb gl Bogbos Brad - ®306mdgde Broad. bapgdal dbmgnoyngdo,
Homay Jbmbomdo LEGIGIAL, Lodmdab, EBm30EIdYTadal, d8o¢mdog gb ool
acmgdmb gomm3gznb dueacmmbe.

©306m3ygdo  Bm3e dGogzommdmosh  906ndbgdgdl  dmogogh: oo dmaBogmmdo/
Bodogdemmdnl 3oGonadobog p303306HEgdy @ Ladgodmbs (o Lodédbob m30bom
3360m/omAOEgdIE ©E0mBabageH dmgdabog @d MmIb 98 y3geomab aHmboBatgdo-
JoHmEatgdal ghm ,,bbGym @adbymadn”. o8sbmobogg, HmEBTn MmozoE Joemago -
mdognobe, boEay BoBoGamgdns mm3oemabadamma, dbOENGEILY ®3a0bm-839 Bm3oLmob:

~39MEmangHo mzombebhobon dagomobob daBohmeos BoMmImoaghl Bm3al
@bIgeL... of obemoy og3bgde ©d dmeppLagde deboGMmdIL. ®o Lny3067emob
bgboo Eobsnmmo Lymade. Boas >Gob ¢gomo @ E30bmdpde..." (m3nbmadpdo
Bmgo: 2000).

oy 080b aogomgomobBobadm, GmE gokgdady oo Bbmemmme 36g@owns, 360w
dooob Bomoemo EmBob mopg@odm®n, Gy Ld3TmE 033ndMm0d mohyHohycab
abAmGaad0 (Ldge Hgomm® 3meGase, dmdol gmambe, gadbas 3peran 3odabbyboo
BobgmEobgmm), 0go batop bLogagmabm 3mBabhodm®or 33a3emobgdo bazgmodo
BoBo8mgdgdol. o8 333mb3azada mazam d30™GN dbg bbbnb mozob Bobogngd®b:

08 Bgdal doGmgmn mahaBodaMay 9dadme agaMaym LozGygb, obgom

dOmbmpmab  (Lozhg-EOML) ®mAmab 87939mdamsy Imemogozyda O
LmgnoeyMo bahgzol IgEgac® adhgboeo Jombinb gabyms Goodgbon® dbodhaGgem
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808563360600 9d0Lo o LABYMIGIL Bgndgbroo. dbgm FHMBbmAMIoc adye Jomagde
_ §odmngamn 3B6g6Hmgdabmgelb 336080g bozemadoE sm3zobgdgmmo BhyGohmGos.
3Gobobyee  JgGompgdde  93330M0  “gMHdoboldn”  Lb3e  mMod)Mohn®addog
33b3gde: 3;mgzom, J0M39emn Abmgmom mAnb Jg8am8 Ggm Bengdde dmogehm
@0haMOHIMIm Jhmbmpmdor BoGImmagds smabob @ydmeba, SbMge dgemaly
390963630, eadaE omdmnbob d39Gmobo, @ dMagomo bbao. sboemmanyho
goemogo obowm JohHmym IGmBde mG Jodmbhoboe Bomampas - d3gmo mdaemabo
©o Jmbebodimmo Mmdoenabie. MmGogy dJomagolb LOy39malm (d)aBgHmaE 30 930
3mmfognddgd 03aMao. gabomegdom abhmGozmbo, 030 oG 30 0bmdL MHmamby
dommoagol obhmGoob, obg XIX bLoganbob Joemagdal gbab’’ (Jotpdadg 2011).

BEmG 0 23 JHMbMAH™ITo Mmodadogds Azab0 mebadgmmag abhmGos, mazabygmgdol
AmyabBy 30m080dgdamo @obhLbBsgmMogmoe bgbgda, GMmAgmoy Mdneobob Jobemgb
obhmMosl boghogh. mEmbe mogorp bopael Igmmme bhpmosm FR3gyEme JoGmymo
IhmBobm3zob, Gowaab dob3o panEaMgbe BohgHomaedle s LoyGgomadao geHmdbymb
96Bgdeb JoGmEoym-oMhmbopem bamazoda. 33 3g8:dGEbgdge J0dgHGgmndada yzgme
3%dmambomo > obhmGogme Ighbmbage (mEmbe ablmGagmo  IgHbmbaggdog
LoyBgoEabh® Lobgl omnds6) aghob md3L:  Emb BoE GO mGom mozobe
93Bomhahgdymo Mmog3zobolidygdgmn Jomgdom - @mbBs 3665 o EmBy a3gmgndoma,
3608060emyM0  06Hgmaabyos o MgmGo dgmog,  Rabhozmgddo asdmbBymdoma
dndggemo  doemadog. 3382dGE369dgmod MmogzoE  dogmodel Lobga: ,.@maGIdsGamon
Gboho3M0Mdmo bargHmBymo Loby EgEaLY. yobal doGsl dydagom sd3mBHEoao
93R0m0 oEas - Agdo, Hmam© 3odmBydyme ool $31oL7Ld0 J06HAIm.."”

28 3730dMEybgdge 30660320 y39@O HoML GO M1TIMIL s 96> FomEmE
6Homb, Gopash 06gubhomycho  manmiBoymgomgdon  IgAgGmdomo  oodnabgdb
5330060l bobg Eop3GaZM ©s Fgbododobog Bame BmPdgEadadey Mmogaslyemo dagdaal
03333mdgdL AdBmAgogh. Gob dma® MoBoBmdgh 90-0560 Bemgdol mdamabgmgdo:

om9dmbdobab, Boggdmdabob, BoGMIgmdabol, Aocmofl, p3pgdmdabab, J@Im™md6b,
Logomobobsm 0bL3ggHMOEMBIBD, 390039-083mGHam®HMd6IL, da6b
H®dgHmIS6aL, gdgEmdobol, d0p590™md360-baBabmdabob, JaGomybhob,
d0600,... oMAY3bmdoboL, 306 Aghb  oemazLe,  3Gdym-aGazaem-a-bEHYMm
§0OL,  domgzozmdabol, 6o338mdo6oL, bobybmdabob, gE-8o30-830emmdIGAL,
odddbaobe....

dmbhzmmmmboomymo by3mGadgmmoe 3ofo B5@mdb 2d56m-3empd ,,3mbgomb63a’

(3emgdab babgmol 3038060 Bm3obmob, JuGm LBMG®oE, M306mand Brgobmab 83306y,
d3obmabogy v3hmGobamaal ago ,,Jomogdol daboodmd 3mmadhog®o dGHobmdnghab
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39088 3mobab 3393000 @O HIGEE60L nbmG oo LodoGmzgenmdo

m306m3ydo Bmaso.’”, LoEdg 3m3haee-bgdnbotns gododmmpma: Go BoBgbod, GmI
3G0h030 06 330g30? (806036905 agmoo 3o338030dnl gbgBg) Loy aGogmen BodBgmmoo
8063979¢m0 (0by3z mGBo30 806086300 3038300 3B gamMa BoABILY O byH3nmb BoGBAgmBy).

603bob Lot 30800 ndEYbIE EOPBEMBIENY, ™A bdnMow $mabob bRHoagb EoommbAL
6M03037em0 S3mdoboema mogol boddmdemmBy  ,,00obmns d9daG0 EIEICMGN,
GmBgmo Lo 3PMOG I30emadL mJgEmagL’’ - 033336 d00dnhmdoe dmgfggbade owodasbl.

3dogmn  0GOmbogym-IoOHmEaymmds, Gmdmog JoGydadol GmABL  obobaomgdl
206ohgbdE, Go mgds 6o, $mobobash omgdb Lomoggh, opdps 3Gy ob Pbo
0933930649, Gm3 JoHgdadol 33ema30b Mdagdhl §mb EmBal (038 GmB8s630 0o omobzl
Embom 960l ImbbaBagdyen) 3mgdos BohmBmoagbes, Hmamab dmghoaob ghm-geHm
30306 dobabaomgdgeml Bobgomambogigds o Lodyazgdem @0dodn BoMImaagbl.
350d6Mmd, Gm3 mGogg 90mbzgzedn By®od Jodpdndg 0d 936mOIAL 0GHAY3L O domaa
0dob 3mymmdl Gog magom Bobo 306dgabo bodysGmbm3abay mGaobymoo.

doGydodalb  Gm3obdn  smobob  @obpmdo  ABL  Gmaméy  0bazebhp®
9d03960896¢0GHgdLY, d39@BaGoms o dombogdom ®ododde, obLI3Y 3gmLbmbognb
©dboboomgdalb Gadbogabs ©s Lopzgh® ©EMBIBIy 0. Imabob Haduhe gHMLS @O
08339 EOmL BoMImazamagds, Gmamey ddemagho 3mo8ogmbdgmo 0d3ymbo o
08539 EO®L 0GH®BoBoMgdab mdogdhn, Gomag 3AMOL Fobmym opadIGIGHIT0
bamIco wohaGohamama AHomepoobomaab ©odobobosmgdgemn 3066030tmpHMd
©° JoMHmEodmgdy 3gdmg3L.

96mgGmo  78603369mmaobato  adgmoby, Hmdgebsy MOZOE 93mG0y  dmbodbogl
39GLmbagal bohgol mogobgdgMgdos. >3m60 oblgbgdb, Gadbgems dmadndenemgdo 8mobabo
BobBy ,,7emobgb” Bgmaby 930BmEab @IbEBYNLBd, LowEdy mByMAENY Gmgm® adBoggdl
mym3mene dmydn ogmol LogBagL. dadvde dommnsb gmgoamns, $mobo BogpPomabhyto
boBguhoon omBatl, Gmameo Loodmzbgdoo 89993930 TRIMIMEIE dempdo bogmbanalo (o
g6Hobggmals Bogbgpnmb. adolboy 93ohgdl HGmam® Jy3omd 334do3eb blgeo 6360060, mbogmom
©dpa6omn Aofabandn, 3baGob BmbGagyme mat3dgendn, JoGdo JoGeal ®o30b9036 ggdmb
6™ 3hm39dm0. dengdab Lgblgsmndae s ymaEmMS 3dox 3MEAGILHL Bx6Hamd8Bab B0Bo bodo
230BmEob Lnanbogeb, Looy bhoagh EamoemUnl 3Bmdng@adab Bozmns Bakdmeaabacaa,
Hmdgmoy mmBob aga0bgemom, BggudeGem (s 306 6yeb Jowgs Gam aM) >Mab gogaMadaemo.
dempdnb 39GbmBogeb badaabiob $molb o6 30693L baba gagbaab dnb AzgnemadHagmdsb, shegmnm
38mERAgnmmBdl, demgdo Gogomo s@adnabeo, Hogamo sadndbab gagebadam, 0Bhatobodeo o
dmmbmabommgdgdom. LBmGgm gb a6ol gaBomabademare sbamon o8 dgdmbzgzedn, HmE §mabl
36 580670 obgmn >Eadnabo dd3omb mogal meEabgbaw, GmBgmbug badBGgmmBdn 3o 96w
BadoHmoGHadmang 393yzadd, Gmame sbgdbgdl smoln  dmobrnbml gdedab @adgGmobogao
©0 gm39ma3oma Hm3obhobaGndabs ©d Jomahnzol gatgdy Bgmmb mogal 3gMbmbaoghy @ 0d
EHIEmm Londmabgdgddy, GmBgmog andcogm Lagdgenb, o6 gyhdo gbmdo Joemol mgdmgdol
AmdGomdall dmogab demydobogol. o8 dmbozagmob Jmom 88mgdrgdom oMol 8393Bogmo
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g3aBengon, bagoay 396:Mg Iwgban bnasBanb 9Bgge.

3-6035069 309600 0o basdmzbgdam §30@EadES bmedg bogam gL LaomadmEsb
329mb3mob 353@mga. Loodm3abadro 3obams 030bo, MY MMaME JEJdmES Mmoddogml
domo dobo bmébol mm®BE3ob oMLy o Bdaghog omagdlb, bOHHmgdem
oM 3omnyme HGHagdgol 033m306 3gemgdl, HBJgamaGe dogg®zo300bL 3azmon
Losdm LogMomom G™MD K3MYbyEGgED bmemdy dGHmbYgdol 3063hmadgdbs ®o
dHmbgomemomd 3eo3bommadl. goblazym®gdom 3o s8mbigmgde py39MEo bmendy
30630 Lo 3G ogabob Moznbgdy® ggdmlb HGMA JHhmagdws.

8m730(03. 3od0MENY. 5dMIblzamY. 3. ggbBy Momogs Hdammo dmgem. onbyms
- 30037, 3900 ymgoe.”’

dmGpdmeabobogmo  Lodgodhm  BoMImymagbamos  a3mBLHGId3oolb  3oMHody.
0833060 odme GmTobdn mo3L ohgbl Gmam®y vBGHMBGg Iemabla, oby mydohytomp,
2bg39 6o60HAMgd0b Fboh3G I Jumznedn. ;mgBod®o, s83306M0 Eodmob 309m33gmame
603p800 dmpahhob ,,$ombbyme amgohob’” BoGAmEanbs, GmAgmop doynmademgdab
»3ombob 06330 o 396030L 06393L. MIgHody Sdi3abhob gozgmade dgdmbaggzomo o6
260 agmb. m3gho, HGmIgmoy Mmo30bo sGHLom Lobmgdatmn J96M0d Howadh bymmm3badab
bbgoabbas oagdel mMaabgym dgMmbBydal gumabbdmdl,  EY3MBLAHYaGgdobIm3aL
Lon39mabm @dogdhos. oG ImEadHb ,,$50mbbyHo gemgags’’ Pbos oymb 898m3ganmo -
dmpatob gggmody gboagdohn®o boboMamgdn, HMImog M30bIGOE JommahmBms Loddmb
LoFdmEPmMIdL FoEmLEIMIE dBog9dL LOdLYBYILY O BangxMMILALE. MmAghs, HMAgemoy
Logognom mogzoE dOHEM353V ymzgmazd®d oGObgdym 3emadggdl.

0OE393° ©oEadymo L3gdHoama. adsMgMmog 93 EGML sby3g domlns: Eodenoemns
g39@ox9M0, y39mash 3GoBoboo - Immodnznda, LdbgmbygIEYdm, Ho®ohmGoymn
MY Lbeogosm®n. 28 3Goboblb LEdBYmaE 93odode, GmBgmog ghmbs s 0dogg EH™L
MHgommdopso, MoEadd ,,33emo30bEgdMoE  ©IB0BYdgmoagm  bymol  dgaogohoobo
9madomdm aoEodpgdo bobo,  087Gopod 0876L GM LE3EIdIMEY’’ @ LoJdMENYGO
Bodbommdog od3b, Howagob abha®agemo Bogombotmnddome s gobohnbdnm 393yGHmdam
©o 06933000 POgmmomm gH3o Lodbgmgs EobomanGgdammo.

IO godmabodys 2Mo BbmenmE mgdothaHo, 96Hdnm mogzoE bobamamgdol v3adabs
© mbGHmdob Fobgcodn. baBohngob HM3930, bLambOHMINL IGGOadgbhgde, LoazghaGe
©> ghmbmemaon®o babob o6 26HLYIdMIY - yzgmomado 3858y Bmaz060869dL. Brdmm
%93900b Lohygszgdo 35bLgby $mabol dmmem GmELbB) ,,modobmaze qnbggobobmzeb”,
Lo 393900 Qm®Fob nboo®bom doofbgab. doMmmoy, 8mEaGbobhodol gHm-ghmn
78603369 m3063L0 gom®m3930 MGl Badbomdod, Moy 0dob 6036o3L, H™A 30 MMa oo
dbmmm mgdohaGom aomdmasndb adoMmnb 035 oy 08 AamBamgmdol, o®adgm mogoE
6080GHamgdob 3bod3mgme JumzommBo ponmmdb 08 IpamBomgmdab Ggoemodadal. 0dob
333mabbdmd, GmA my LOY3P639d0bL JobdngnBy dGLGYI Bgo®a MmB0gbho®mgde dmadoms
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39088 3mobob 33emg30bo s MoHadbnb abA™GNL bogotmggapmdo

@3 >Evdn0bo googEadgmn mamAbos Jomay®, Bnbmaab 30733006 Lodyohmadn, boog
3m3nbo3opno 3gpdmadgmo dmImAbEY - y3amogy® 0898y 36gHoma dbmeme 3o oM
6a6b, o6 Aobin 3gGHLMBOZgdN 30 oM LOJOIGMB, dHIdgE Mmo3o® Hadbdh3on bmd dmdGmIL
03039 3963000 830mb39emB0n. 567 Mo3o®E BMEIA 36 30dmbodmL Lomgddgemo. Gomo mJdd
36009, 9L p3060L369emo gGMa BbMog doemnsb e MLGaMdIL dmnmbmgb AbgMemoliogeb
© 3gmég 3bGog dzombgzgmol BBomdabog anemobbdmdb, Gowash dzombagemb doaby
JOmbmmmany®o 6abothozn godhm gddmdmoghgdo.

. ©0306m37d0 830b"’ ©o6363M9d 7 LOBYIEMB0 Ayan o Lobpm vMHIxIMs. 2dohmd
bobg 0330l MmogoE 35MHLMBoYdToE. Bome Jndm3abymo aEIbhmds bdoMom abymagg
admommao, Gmaméy ob daduho, GmBgmday obobn oGLIdMBYE. oa. Ja3a bablgbgdo
athogmen BodBgama/athgam® BadBo, 36 @abhmao - ,,706-d0hnbH mdamgmo, - BoGhzoma
© 03>3MGmymoE bomobhe d33emamo: odpzem ©] bowe™ - Sdm mdoengemoby
836308 g Lol @IBAHLLAIaMGagEo Bogzama. JgELmBgms LobgerEgdabol d3pm®0
00353 33m30BmdL: gmdacm oby gMgdzele - Bamb o oBomoy bsBL Jb3zedL Gmd obo
dmBambOHmdn GHgommdob 3o o6 dodogl, 36Gu8am 30607Id0M Mo38IMdb. ndmbobogdo
03®dbmds Bmagotn IgGbmbogol 8mocadbama 3gh®y Imgbhob LdbgenEodaday
. bem 3960963070 Fmabho, 03039 dodmbo §3933mbgE-390MY", HmBgenoy Labymmgdal
dobyegom Loddaznpob o memoobmdol gomobho 3bwo agml, 967 Jo33aMbao GE3gbaly
©> 96ma7egdol. bobodwanegda gl bobgmaday abymagy ndmbasl dgnEegh, Hmamey
439moqgMa 938 baBo®mBmyddo.

3093 38O® LLoBAHIGMILbmS JoEag 9GEMo IgMLmBaga, Fommad BbaGIMIdeb Hadbhab
23mG0 - mIgeab gobBmdab bgemn, bsbgemo BogmEmMmdm. o6 goge ,,aemobgb’’ dg-
18 930Bmeolb 3mod Pdndas 3 bogob aofghol my 060 (3mEado LHN336 WIEICI™mLAbL
bymo Qogg®acigdl), oghod godhoo, GmA smobob ggudgcedgbho bbggmob GmBgemadg
BaBoanb odmy30@adama sGHLYdMBS Fnobogmb, Jodmydndob ImbBdmEaHbabdhyem Hmdabde
»JeabaBy’ aoomgdom gadgEaem bobgb omgdl. Gmamdy Babs B>moGedzamdd docmaab
Lo0bRgHgLmE dmbndba:

do®ydndg 0egdL aemBab, 960b 08 3od393989¢m 3G, $96 293930 Aob rhogmG oo,
o6y 0do@, Goy 0omds mEgbmap aym ((mabagebdate “dnommmmanol” mobobdom)
©> ad0L 339093 nb o0 Aghogmob “oboGohnzgdL”, “003dgdb” . Bogomemor,
“bamBgmo”, “dgmob BgMo” - asdmmgdgde, GmAmgdoy bbzo sGoggMns, ] a6
30d303903me  ghogmEgde, GmBmagdboy P3gb ymagmeEmog® 89by3gemgdeda
230mBohMoE, ygmagmazeto mMedHm3bdol aothgdg 304a63dm - gJoGydadab
G©™mobda  “0dMHbgdgb” ™mEIBGOM3GIdL, 0dgbgb AghommMpen (Labmasme,
HEMIPm) 3o6BmBomadol, GmAmolb 338aacy 936™Mo 3033 IGHM byHbl
9080Gm3L - HOMIL “0dn3zomHgdL”, BohaMmoomma®dL beob _ bama IgGbmbagoe
bEado, “bgmbBaMms” ~ sddage, 967 ob, Gaboy 230™O0 3any3gde.
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39069 3096d0b IGmagbos - InGHadbgEmmds 30bLYBY (0g0 P @ dmoGadbgmmdomn
33666M0L BamBg  J3nsboygmgol JmmGENbshmGE FLobyeHmdL) s SYEPmgdmam
0858933 16®o 0mg30b, HmB MeMadby, Mmacadsbo - ,,m306m3ngn Bmzab gHm-gGmo domasb
8603369emm3060 mgdos. moGadbs ghme gbomob bbgs gbmd®os Boomdn dbmom gaboo.
3360 080bo ®aG3a3obgds 3bmaHdol Bgboy Bgodmgds ogmb, Hmamy sdm mdamgmab
998mbggzadn, GmBgmdag m30L0 ma30 Ma6adbs bbgs HGoamoanabs o JPmAIGeb Boomaa.

3269060300, GmB o8 3mbhoduddo  Spgommodmo@  dggu3eGob  agbooeoyGo
dmakadbgmnl 03069 doRodamab bobgenny 398mBBEIds, HmAgmaay ,,m306mand Brmasda”
99dbdntro 063oMbotmo, GMBgenbog aR3abgds, GM3 ,,mz00mb 30 o6 MmoMadbops
Gomogal, 2Gdgm Mo35139 0maGadbgdms bbaob dogd’’. sbgmo GHod smabob ,,geabyb
dmnotadbgemgdl 9deBHogdom, Goboy ,.JmeboBatgds’” gbmmgdom  abdghl ByHod
Jo6y8ady, GmBgmbag 30MHaom dbbmab Bobe @oma 3sbBagmgdmob Bagm yoobodgaemol
»»JmaboBoMgdalb’’ IGmEaLo.

boabhaGgbms, GmA ,,m306mB3d0 Bmazel’" oGmBaBaGgds maoma®mBabog dmagas,
o doemnab 08300m0 dmzemgbod mohyBapndoda, dom JuH™ JoGmyE modaBonhaHeda,
030m06HmBbos  gzgmoby JoMasw ,,dodommgaob gIedmede’’ gmmabrgde, Gmdgmag
+3obYL™ ,,30den0mmy30l 930bmeebas”’ Bmpgmahgdgme. o ygamody dzomome Aabb
0mmbod 39hM] I09bhob 8ndabHm, HmBgenbiog dg3Ho Mad odab LagHmm o3h MG M6, 3mgbho
33D OIG0L 3nhob’’ dbbgzaGImos, ,,80396m0 hydbhodob 6oBoms 39030 GmA sBmydedah
63060."" 58 8330600306 30 306H39mabo $mabos. 3BohmBss, HB®A boay P6wd agmb 3gHHg
339600 (56 Bogbob 53¢mM0) 0gn 0baa EIdEBOL dodemommyzodas 1904 Brmob 16 0g6alb.
bhnzgbnbogob gobLbgogadom, GmAgmop d0dommyzodn Mmozdmydom modgGoBIGIm
3308900 93%0g985, Jo®adndol gdoha LIIYHIG MO3L gEoIoMozgds, Gomaoh, Hmamey
®30mmbd3 93d0mdb bbgobm3zob SHIPIGH agab bomgdgema. Gobo Eosenman bazyme ,,89"-
L6 L3oObY S JoMadEab Posemaam d6ab BohHdmpPagbamma (aligg B0badbgds mabols
#3obglL" IX 9dnBmpby, Hmdgaog mogob dbGog Logbgs 3060369d580m ImAgHmbL
~™EobYdB3™), Loy 3969 3wabhob ,,n06ymgomn g8myogdal gobbbggangds’’ ahagmen
8038gmo/ataam® BodBo Fmabob LogagEIMMAL, H®MI Mazel domom abhamaddnomys
®mdPbgddo mozolb mogh gmodomoggds > 3oboggd 9698y 396 Body3amgdl. bmmn
o90b 80bgbor dabo modaGOHIGIMme SOHILGYM@ILbmzLgdel 3mAIamadul obobgengdl,
hmdgaop $mobomob oEgbhogoyadgdol degmbagmmmdad BoHdmgaba.

© dmenmb Bogbob d9gabob obhm®oog Jbd Ea3o8odm, Hamasb 3g3dabol abhmGas
dooob 3oMgoE blbob BoBoMmBmgdal Imghnzol. smdom sdnm pb6o Eodgbym, doaced
obobyaboby @O abALGYMOL ghmMdL 0by Pyzshm JoGpdodol LoyzoGmame d3hmGAL
(BogomomoE smobng 03306GHdb, Gmdgeog ,,q0bgaoblh’’ sthozmom 28meghgdl Bogbnb
Jodggm bLohyzol Gm3 g93nmabal), GmA g, 93 bHshoob goboemo 0dodg agmb Boabo
Gmam® 0bygdmpe.
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39038 3mobab 33eng30bo o M6 3dbeb abeMmEas bodohmggammdn

By®od do®pdodol ,,m306mangdo Bmao™’, dobogg Lopyzgdom, 0d dmodadoegdgdaoms
2 3obomoom onBgHe, Moy 3mbHamEgm@bobdab dgbbogmabob ogathmams. p3oM3ommal
gmaemaba gb oo 3ByGengdab Godbhgdes:  ddgdHm 93mb ,goMEol bobgmme”,
dommMoe 3o30R0b ,boBoGymo gbob mgdbngmba’’, 30403 BoygLgobeool ,Lybodm™.
domg 0oL 9608369mmaobn dmaemgbs 8m3gss: 1994-95 6emadde BpMod doGpdady
gymdGoomnb 3mbagnmmo 83330600 ogm J0b3mbLeb-doamamgdal gbegzamlnhadn, ooy
030 3mbhmEHMBm 28360 37em 3xhedGmBob LBsgmmdr ImbhdmEMbabdnl gbmdamo
333ma3oG0b 3Gmg. 03od bbb bymddmaabammbdom, Hmdgemay BxGd JoGdadol
IGmBal  obg  @oobolinomgdl: ,,omdadoemny 83330 GRdmgebyhmdom, dg@gmdoge
JobHmEogmmdnm, 3mghathmdom, 96HmbBAms ©d dmmhozaho dsGgoMHadoo...

L 0b 036 Jobo6no, HMAgE8sy 70-006 Bemgddn 0639w Eo0bym IMLHImMEGH0B3BY
B3> o mogob (6mdoam Bogbdo ,.mGq@g3bab ©IBBI3MIY: JmbhdmEg®mbymo
mohgGohy®abzgb’’ (The Dismemberment of Orpheus: Toward a Postmodern Litera-
ture, 1971), 8cmpa©6088bo o 3mbH-8mEa®babal dmMab ML 3339 3oMgoce 3bmdoemo
3o6Lbgog00900b  (EaogMado 39dmaamo3zoBs, obg3a, GmameQ 96m36H®mA> JoG33emdo
b3 Lohygs . 3mbhdmpyeEoBan” 0d dofgymo pacpeegdgdol 2odmbobogogom, 6o
WodaGodIGobo s bymmmzbgdade bpgdmps domomoe 3mEa»bobdnb EoLGYEMgdaL
359wmga. 4369360300, H™ Bobmob 38omdad o JabimBL6-doenzmgnb PBn3aGLoGIGIn
39060)mdd POH™I EoEo 3ogmybs dmabrabs By@od JoGydadob BhEsB]. Lb3s G
Homgn gogdzeom, 8ol bymo SoBapodmme 08 ohIGIGIGB), GmIgmoy 30006
bagotmagmmdn JdGommE 36 oOLydmdEs. bidedazyermdo Bo8mbymds ByMmod
9o6730dg8  LadgbogGm Bo3GMACL BoygerOE ..@306mInde Brmas” ©aBgey, Gmdgmapy
39oboH3300 06 bmmme ImbhdmEgeBbabhe IBaGemgdab Hadbhodeb. 26Hod9 dmgemo
08 6036G:m3gd0b, Goy IobhdmoG6a8Aal JumgHnIoLs @S mymMnady Bangombe.

030603790 Bmgo” 3003397 mzarmbabHabom 3oO33 ogm Jobo)e IGmBoA0,
609356 JoGzgmom 30dmAbes LEImsE sboe Aadupe, GmAgmog JInGIGabIE
UOIENE JEbM odaGodIGI Boboemobs @ 3G0byndgdL 94GbmdMEY O Loy
BoBogngn sbmnopen®as madsdds @ bbgawabbzs dadbhgdob JoHmmegdad Axsboggumo.
b 28mz0GEbogmmds 8dmdmoyho 3amaatee BoomoEeb ghmbs @s 03539 EAML o8
606063mgdal 8megoH @o®bgdoboy BoMImaEaght wo Boambog. @ombgdal, Mowask
236bgdomoE gb aygm 30Hagmo Inbhdmeababhame Baduho JoGmyer adaGadmoda,
Hodgmdoy 3odgEe ©ogHP30d Gmamby MBEMdGNZe Hodagdo, by gm®IdenIGo
Jmodggda. abgmo ,,baagGoms o ddabzoHgdom’ Logby 3ghoanb 98maa HGHewaye)E
6HmAobdg, bgdabdogGo Lbzo 6563GBmgdo (Bom FmGob mozoE BpGod JoGdedob Lbze
993am3n 6BoGBMadgdoE) 1339 3o30eNdem dEz0ma@ dabomgda omImABL. g3gmo gb
dobobnomgdgme Boabobo, GmBgmay 3ob @o®LAdLL BoMamowagbl, s8ozG My dobo
bo3mog d@AmABEY: ,,m30bmdgde Bmad'' dghobaghom dmBmbmabos 330mbagmmnbocdo

8mgmo 08 Goymo dbmpeopeg®o 333d0b goboggdom, GmAmalb goMmgdy Jombzob
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3Gmugbo 396 Agagdo, 33360 Lbzd Hoduob Pmrbos Lago®m. 3By s3dhmGe BmBBogdym
830mbzgmb gemab, 06 bpmog o6 d9e39dL d30mbzgemo, 08EIbIES 3adOEIdImO MmozoE
69Gab 3Gmgbom. Bengdob Agdga 98 MHMIsbaab ByMod Jotydndgd byddmdom >mbadby
™3 ,,08 bodobobdnb go@obommobogom’ 30633330 O™ PobinMmE. oM mmog, 8abe
339am8n 6360M3mndado JBG® Mdd, AbgE3gEmddn ogdal nbacnabydmoe abgMamn
,.©@5360, 067 bogzo®mymmab boodo’” (Dagny or the Love Feast, 2006), Gmdgemog d93H
96089 0m06adbo, 0HEmabmoodn ©PdTNbaL bogHmadmMnbem 3Mg800dg nym Botagbneme
O 3963560080 godmlyen Loy3gMalm Bogbms LOBgymAdn dmbgee @0 y3gmoby dghor
dolo g gadhmdam gzgmobdy Lonbohababm Bgdbho - ,.89tmod Bymagns’’. o3 6ogbgdab
230mOb Igndg Iabhogom ,,00306m0 HgdLuhadal 6oBoemozndds 30 96 dBmpdodgh
63060’ o omoBy ,.$Mmobmob nE9bhngoa®gdolb Bogmbazmmda’ sBybadl (oby, bbzomo
dmMob, FmobLog S67bgdes Jbgogbn 3mAdemgdbo 999430606 agbdhogogotgdal
dopmbaacmmdnl). ob baomobd Ed JoModEol AmGol goyzmos m30bmaydo Bmgo o
897603m9000 ,,0000LdMbOEMBgEo bmagme’’ o ,,dmmededg pbmagmo’’, G®Igmoy
©oE AodLab aGombonGom binGrgds.

306065 3ggmodgnemo
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39098 3malinb 33emg30b0 (o 063360l bP™mBoo LogsGmagenmdn
3.4. $§mobo JoGojm bagrmmabgdode

$mobol 390mddggded boabhyMmgbm dbobgs Idm3zs bgemmgbgdal obgom EOGEgddn,
HmamG030d GMAH™aMmoxnd @ dboghzhmds.

33 dbMog, PInM35emgl gmamolo, BmEmamag anced Sodobodzoemob (. 1960 6.)
ndmgdggdos LoabhaGabm, GmBgmadsg §mobob ,,amobgl’”’ ®m®o omdmBn dnjydmabo.
JoMzgmo Bogbo ,,5mmobLagb’’ Joggme Babaemol dmodgsaengdgdom koL gddbocme,
GmImol mo®madobo  70-0060 Brmgdnob 0dgimadmme 39GomEn3ddo o 1983 Baemb
960006 Bogboco godmago.

306008 60d0bodz0emab 306 39¢m0 omdmida,, gemoby’ dog-mgméo gmhmadob 3gdacmno,
boog “d3oMgobo “d06dyGa” pdwmnbe”, Mmammy smobo J6mEgdms @EHdmablb, 90-
0060 Bengdol dan®qoLds Asdbgmgdymads mdoemabds Adoboyzmo. Loddmms 3ogdoob
6m3930L, GmamGy, dsmdom, 6adabdegco 0835Goab @1dmob, 8dndy 93mbmBnzyMo o
bmgoomy®o Agaagdo dmIyzs. ddndmd 90-adba Bemgdal mdomobdn 0@ LodbgwmgLo
©> d6athdnol ogloaydgdnbs, Gmadgmay o8 IGmEgLgdb dmiyzd Bamaaom. ancob
Bndobodgnmo mz00mb 03mB9dL, Hmam® 0Bygdmms dabo ,,gemaby’’:

.,80-006 Bemgddn, Gmyd .Jeabgb” LyGodL 3ogamgdEn, Imabmab 3gdbzeo
dbgmoa BagdLhn: ,obomo PAHMIdS BmEob, dgMng, o0, Bobog” - obg 9ad6ad0 gm0
39Gbmbagn Agmeal. 33 Haduab 3g3bedody gbmo gmpm, baway Agde gmemo Bal
®0389 byemgddgdmpadyme. Ggommy®oE, 80-0360 Bmmadob dmemmb 0gtdbmdmes,
6m8 06LYdYo H7080 EOEIMYDMES P b POHMYDS ImzoEmE.. Babmama,
o6 goymEom, Gmam®o 0gbadmEs ob, 3aaced yzgmo gemEe. 96 JogmEom,
obgmo 9th3an3banme oy 0gbgdmes paeraengdgdo, mydus dzgm EGmgdeda gmgby
d0M30b gbmEs, 9)¢hobgemo nym.” (Bodobodzeema 2018).

dmdMBnl dog-mgmcL gm@mgde m 378960300 LeBabhno aodmbahasb EadghRozgdye
© Jomboom dmpye Mmdomobl o 3sbmobagg LEFBMENYG EIHZNEMIOLE d¢hoMgdL,
boog mdomobo/oademabo BgdobdngGo dmanmoa dgndmgdo nygmb, Gm3gmany EOIdD,
203gemdo o Lnzgmnemo godgmadyeme.

4390 gmAmb Bodobodznmab ,,ammobyob’” mMHgbmaobo 6oGBgMo 0gd3b nbamalip®ac
© Johmpmoc. ghmgchmn gmipmbdy, (ob. by, 1), HmIgmog baddmmo JgGom@al ddGHad
3959mbobyma baddmmo IgMomol mmBybagde GyHoo:

3900 Eodmazdohod
3900 bmgooobdo
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0393 ®baen 6oGBaMmdg haduhob Boboeno BodmeMaemos, abg, HmA bohyao ..8300b”
(Bonbwe) bogamoe Robb dbmenme 6oBammn ,, 6onb'’, GmBgmoy H3o30emb bodbogb.
gmdmb dobgbHommo odsb: ,,d00mB, 358mazegdmeadom! nzembs bgo gddgdpds”,
B®oBo, GMIgemoy dogmaab 3o3b baddmmes 3gGomEob ImBmadgdb, GmBgemo dwmdngam
3mgdhog®o 3bm3adadolsisb dmpbmegdoo LaddmMO dB0BL O 0bazaEyIEmmdol
gm3nmazot gadmammnbgdob pdrdmee.

,3mabal’’ dgmeg bobomab mobHadabn dmaznabgdom, 2012 Bgemb godmgows, Hmd
Bozm ynobadgzommolb godoayzomagdel d98wga Babds doemodzaemds dooo yoobodgzoeds
nmagd EaGOABamo moG3adobal Gamodhodads o EILIdIdmew dmBBawgds. mto Bemal
39893 2014 Bgemb 3339 3mbo-boddmmo 3gGomEdn 3g0ddbo an®od Bodobodgacnal
gmg omdmdn, GmBgemog $mabol ,,pmobgh’” 8gmeyg BoBamol dmodgdwmaaodgdem
oGm0l BozoGbobgde. 03 60dpdgatgdol dagbozs aobLbzogmgdo dnMzgemabaob. o8
qmhmgdBy apted Bodobodzomob gmimgddy Boggbommes cobodgpGmay Bboghatal
Gotho boRohp®osbab (. 1982) baboghgde. Gohd boBohahnabo ghm-9Gm 0bhgdaeyde
298mdb, Gm3 bopze obmzeb @ndMab damBoMamdos o dobHmeop dobn ghHmmdennge
6o373936gda ap®od Bodobodzemmob ghmo 0d g@ndGob dgwaans, GmBgmog smabab
L aeobab’” haguddo smdhe Bomda. gb oHob o8 Mo LanbhaGabm bgemmgaobol mzommon
obobyemo ,,aemolg” 9339 Lbao, 3mbhdmEIGEILHIMm, 96 my abgdogm dmbh-bodimm
93mgoda. o8 6odndgacnddn ,,pmolbgl” Hodbho MmozoE GmAMBge BB, 9Bm-ghm
gmhmBy (ob. bye. 2) ,,5eobyb’’ 39-18 9308mob gHoBgdes 308mygbgdymo:

mdob Ldahde sBma dgmegl Bagmeangdom B330mES MB0ESB...
3dm dagdmm mogbag RgBe 3396 Gm3 gatdbm dobo Ly®bgmo Im o 3jeme
LodobemopE JPgmdagEe o dm dgmgn 3m 89 mobobds 3m (gmmobg 18: 707).

89-18 530Bmo Bogbol dmenm g3nBmny. 0go dmemo dengdolb Bnbogob dmbmemmal
Botdmomanbl, Gmagmoy 3bmdagGadol Bozomal hodbnzomos gaBmpgdgeme Lobagbo
6086900b goMgdy. Bmbmmmgo Bmeab @odhgdbos o Bobo pbmadgdolb yzgmody
8603360emm30b (o y33moBy 06¢0Bn® 3obuwodl BoMBmagoagbl.  Bodobodzomoby
> boRohg®nabob Bogh 8gddboemo goGgdm LdEBHIGILM JMBHMILAL BoM3mowanbl
dmenob LgbLgOIH PGIBYOMLb. MAH®L 396¢hHAn 3o6oMgdemos gobybogdgdal ogs,
HmIgembog JgLAIHId00 PgHomn Aapage o Bobidy AgdmaBbbrotmo gbobata 3gHbmboggdog.
3063boEId3d0L oo s atryz960 3mbgda gobomadyero Gobsatog, Hmadgenoy dogaob
Boogogh abozombor goy3sbomo o@od0obgdal goMgmob Lamgzammazammb LMHImoP
3933069090 3oMgdmo 0d nbhedpdoe BoHBaGgdobmgol, Gmageoy 93 gmombys
dmma3007e0. 23hMmHgde mamgdmb 803350867096, H™B MabodgEGm3g Sadnsbabomgal
30600 boa®pg YOG sGLgdmdL. 58 6383393608 aodmbobymo gLobyGo >GLgdgde
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- bogoMopmm 33360 s PG (ghm-ghma JgmGaboged momgdal goGabgygcn
A9gadommmdom gobbbgzozmads) - gy 3odma®ymon Lbzobo 3ddgdab Jombgzom 26H0d6
©393903(ma o Mob MozoEE. LogedHgdamns, GmB bbgobo ES330H3900L mdogdhado
ng3696.

3q0dGmd, HmA Abaozbe o8G0d gohoGgdgenn Bgmég bodndazemdog, booy BocBamoby
0bgg dmemo dgnydol Bmbmemmanmab 23mmgdymm g®obgldlL 330mbymmdm:

dobmao my dgademndo Agda bdbmemo mmoba 939696M0...
39 odeboymn mazomgdom 393bgwg 3mGIMdoLask mdssdmoao...

Bodobodzomo o boha(gMnaba bEm®w 93 bLobmeno mmabab byGomb bamHamaznwagbab.
oombe dmmo dempdob LoBmeo mmaba, Loy Bmmn amGEIMmdladd MIsodmoemo
03omdodbgaenn gbEs nygmb, ImbEBmeEgmbym Lodpmoihpe LodysdmpE Jugaeme,
booE LaBmengdoEab, Gmamgdoy BeMngEmad, Hhamazndmdal 936069389 3odmULobyeme
goemo o 8odo3opn 898magndatbl.

3bLyGoogy, 0bg3g, BmameE anHed Badobadzamab JaH3gmn bghas ,,aobglb’’ oMz
6oBoemBy, Mo6o8gGmay sEodnobal mgomnm EBobyme o 0bhaMIGHeGgdgemo
6ogduhoo.

3mobol 39amgancgdod LoobhghHgbm obobgd Jdmad Bbohza® Fond d3embodgomab
(. 1971) 6obohgdde. donod, ®@Igmobog mdogmobob 0306y  $o35bn330em0l
bobgenmdal  bobgmbBogm bazg®bahghob dggdobngo-8amadnnanl  Bd3gE@AIGOL
0g3b odmogMgdymo, domoob LonbhaMaboE s JR3IIm™E godmbohd mazabo
©23m30009d7mgdd $mobobodo:

39008  3Imobe o aobmogm Agdmzob ,,0bhamadhpomyto  dmaemabo.
0bBomadoaomahadt 336mEId oEodnabgdl, GmImgdabmgzabog bgemmabads,
8936096985, JaMOIGS, dom ImGob BGHMzbdnL JaEHIGY, BI6J3oMBIEYGNY,
abhmbogmo, B0d6mdGogz0 o ddmbo, 3IMmMEBmbhomyd  39GLAggthngzodo
boemgoo. mobo mogam sGob 0BHm3badab deFgthodob aobbbgymgde.

..BaGGomo oGob ob, Goboy 6oBoemgdo o6 od3b.”’ - oLy Eoobym  d53d3MB30
Agdmgzeb ggmdgh®oas. 308 o dgedengds agmb ob? o Mophmad bogzommbobgena?
Lo? 39gmagh®asdn?! mob ,,nbgma ob’’, 3bobonm, dmpbgmmmgdgmmo... HGmeob?
MHmpd 306030 Bodobzomgdyme qobdmob B3gGom 3bdadow gbgde domoemeonl
85(00306Mb... 3o3Hod gb bmd dbmemmee BoMmImEagboa? b bmd maammb vHILEPGO™L
0600 ,,0bgm0 ab’'?..,

39038  smobo LBmGYE gboo Agdmgeb. g3gmody @oee  BomgdopnzmbLo
m0ohgGIGIMT0. ..0b"", HmBgembag bobomgdo o6 ogab.

153



James joyce Translations and Studies in Georgia

o0 d3emmbadzomml  AgbGpemgdnmo odab mebob 3mboGgho (bgH.4) Gm3gmogy
956 LoRAgd®om gomobgd 03967 $o30badzamal Labammmdolb mdagabob bobgemdbogm
26030Mbohatl. gl ImGEHHghe ©ondgde obn-do Rogodgdgmo  Logd®mEBMG0b®
3mbgo®gbonl ,,$mobo o bodyomm’ oboengdolb 3G9d3emab ywody. 9939 amo3zobmdm
(bp®. 5) 3oL oLHGOENLL 9038 $MoLob Im@mbOHMBNL ,,dazomadade’’ (3G30nE 0L
- ©IOmobgmgde”’), GmImob gobomo, Lopsy geOMbInGOE domzmn mpbommoy ©d
8og3omadymmay, 9Hm-9Hm0 yzgemoby dmoddgdage gobowmoas, Gog 3o modgMohyMab
obhmEnodo dgddbogmo:

Abpd3dds AGeomads gobHnlizgh dnobgma. abgg EdrbBym mmgs. Mamadadmegyme
a3°bggahmpe 3363bmebya® ©o 3 gogdidy, gatop Gmd dmgymobozwbib
@oMbab bobomegda. Gobog yBos Eoms bamob 5388, oob, goBgmgdo oG @momb
636696, 3y oHaobrnodn mmgrs. mmaps AdBymadam 966G 303081,
YOM3Ed JHYIM dmHR3adL, mmamoe mdomo 10806 dMEs dmgbab §omdgdb, JaG®
ImMb, Eobogmamom, dbgdpdo 9333dmps 96mbolb Ro3ndgdnm, 33gmmaat
Goeoeoddo. s0maEd 9@ LobdgmImb Johoms dmcals, Lowog donzem gatge
3960139690, mMamo bmoE EOLEIdIMPS BogGoEadym §36GgdLd o bodotal
93930, odagmo §033M0b dmdgdl, 93emasb dyRdgdl. Lol LB3EgdmEs Abydyde
Bgode @> Laemo Bobo Bym-bgmo nbogdgdmes mmamob 3Gaomdo. MMM
oom3aEd dmgenl  EaELGaBal, Gmame Amobmmgds  dELLLGEYMOL  Fodobs;
Bybofar smmaEom gmibommoy s dozomadammay. (EIdmobymgde 1984)

3500 d3mmbadzomol 3gdmgan Bobagho (Lye. 6) smobob ,,neobab’”’ ,,3GmBa3bob™
9308m@ob eapbhBogoss. gb gdndmpo dmmosbop LHN3gh EaEammbob 3EmdagHadab
62350L 6oHBmMoEatl. 93nbmmab Groeey® Imobdn byogzgbe Lamemodo gozagmoengdab
©odmo3Md0b 898wmga LIBENTsBH0L LabadoGmBy 3aEob LabgnGbme, MPdy aGgbgdomam
dmgmo 3 ma30b 3obdagmmdoda 0ga LozgmoMo bymab edoGHabmgddos AozoaMagmo:

©o930bo Ed E1360bgdalL Lobmrgda, Bgde, Bobe @o g3gmobo. 396 JemmbamyBab
0865360330 gdobmzgal gomg3adt, gHmo deds dmbodo®memy dyosb o dgméy
dodo 39bgGomom. 3ob3a Bommogeb, Lhnggb. Loemodoby ad o6 o6als.

89m®9 03¢ MmG0, HmIgmasy 31350 neLlhHIEns Bogdmabs mabol BoBoGAmydadl
- 3obamnodom gognmmmaa, mobob 338mg3gwadeb 8333060 o IMoMadbgma Mmado®
agemodzomod (. 1988). mpdy Lohyzo omybh®oyos dogmaob doMmdomog Bgodimgde
803n9gbmm 08 Bobohgdl, GmIgmBog smabob Hadbho o d3MENL GObHoBos §GHMIsbymb
9Bydob o 9HMN36 3mI3mBozoob BodHImddbol. dab dog® motadboemo ,,$03MmBm smabon”’,
oG 96087 ondadd (3odmayggdmmmds ,,nbogghbagma’, 2017), bowsy mMoagg dodudob

154
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(063emobyGols O O dJodmpmoab) 3oz0bogas §mobol byembabgdb dmygade O yzgamo
33960 EILYGOMgdymes. (nb. LYG. 7).

399930 aeybhGogas ,,amobgh’ InGzgemn gdoBmemos (Ly®. B), Looy dmgddaads
dohhgmmb 33330 30dEabomgmdL, GmAgmoag Bbagls, sdozEGmImIE FMEMbgmal
b3bgeodob SLmgoogasbog 06393L. 03 BobohBs 308mbobymmgdoms o Lopyznm dmgema
Johzgmmo 93nBmob 0bhaGIBhGohoyds: yaamogg®By agmopdyadamo 3obRoy (npangg
LH03zgb EgEOEmBL), 853 Bomogobog (Lhnagbol gd38030?), 3gGdg3g dJoemob Bag®
©39633mmo 33Mdnnmo 39mGob g®ebaymop omdds, 3o3oMLgol 3gMgdmboomom
BooMgdoBy BogoGoaps o dmabmabogab d603bgmo godBocyemmn bo®agy (baemabgdab
Loddmenm), Loosboy, bbzama Ameab, Mmogoe smaba apdodgdo.

0806 ggmodzoemo 033035  $mobob  dmemm  6oBahamgdb  ,,modobogzo
@0693560bmgol’”’ mokadbal, GmImob 3adagmoe Bogba omaLHMogngdowb ghdmoE

35boqmbymBg ondgdogdo.

956065 ggemodgecme
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©3dm6agdoba
306 39emoEa Byobhmgdn:

Jobg: $3038 ymabo, “gemoly” 063mobyMoEeb MaGad6s Bozm yoobodgomds. do3nh
Lo 39760l 3o8mayndmmmdy, 2012.

Joobe 2014: §9038 smobo ,,7dmobymgdo”; oo L,” mdogmabo.

Smolo 1970: §5038 ymobo ,,pdemobymado”; ,Loddmms LadoMmggmmm,” mdogmalo.

$mobo 2017: $7088 smobo. ,,3n0Gowo BgGomgda”. 06aemolgMosb motadbs dono
$o390030emao. mdogmabo: ,,0H¢H0bp30".

InGHGIH:  $903B  Fmabo, “bygrrmzsbel  ImGHMghe  sbagnaaBHEmdabolb”,
“30d93909e60”, 3odmdygdmmde vGHobye, 8mo®adbymo gos dyMody, mdognoba.

Smobo 2012: $908B smobo “3o8gegmo Bpbazs”, aodmdgndmmds dMmHObIsn,
dmoMmadbgmo gobog anmgnHo, mdogobo.

$oobo 2019: §5038 3mobo ,3oh> @d 933030 @O ,3m3gb3oggbob 3a¢hgde”.
0bamobyomeb  mo®adbs o  Bobabohygzomds EIGmm  gomGan  am3zngmds.
303m33gdmmda ,,3omod6o L,

Smobo 1917: James Joyce, “Dubliners”; New York, B.W.Huebsch,1917;

3oolo 1966: Joyce, James, Letters of James Joyce, ed. Stuart Gilbert. 3 Vol-
umes, vol. 1 (New York: The Viking Press, 1966).

$mobe 1996: Joyce, ). A Portrait of the Artist as a Young Man, L., Penguin Books

Ulysses: James Joyce, Ulysses. Ed by Hans Walter Gabler with Wolfhard
Steppe and Claus Melchior. Afterword by Michael Groden, (London: The Bodley
Head, 2002).

$mabo 1969: 33088 $mobo, ,593m8m §mobo”, 6. yaobadzomob Bobabogyzomds ©d
®matadoboa. 3obzomo, 11, 1969.

FW: Joyce, James. Finnegans Wake. Oxford University Press, Oxford: UK. 2012,

d9mGoo ByoHmagdo:

d33360 1929: Beckett, Samuel “Dante... Bruno. Vico.. Joyce”. In: Qur Exag-
mination Round His Factification for incamination of Work in Progress. Faber and
Faber, 1929.
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496393060 1968: Benjamin, Walter. The Task of the Translator. llluminations.
New York: Schocken Books, 1968.

36930dg 2013: d3G9aodg 3mBLAH6HNEY ,,3mbAHBMEIGBALEYMme G ™Asbab 3mahozs”
- ,L§960”, mdoemabo, 2013, #14

asmodgaemon 2012: zgemadzomo, 3o606d. Bobboggdn: Badagngda madgdmohnMody.
mdomobn: gbogaGlboema, 2012.

39emodgzoma 2017: 3gmodzommo, mado®a, ,.omybogda ¢. L. gmompBy I903d
Imobob G®Aa630 ,,mad0bmgzd @abagobobomaal”. X bag®medmMobm 3mbggMgbos
™o a®GImomI3mEbymdalmobodnE®m3gIhmdemidgde: dImea»6nban moaggdabythado:
39693m, m98gda, Lobgengdo. 6aBoemo 1, mdamnbn: mby gedmdggdmmdo.

3gmodgocmn 2018: Gelashvili, Manana. “James Joyce in Georgia”. James Joyce
Broadsheet, no. 111 (October): 3.

39modgnmo-pgbaaenobe 2012: Gelashvili, Manana & |. Tskhvediani (eds.).
“James Joyce 130: Collected Papers of the International Conference”. Thbilisi: Uni-
versali, 2012. http://norman.hrc.utexas.edu/jamesjoycechecklist/browse_results.
cfm?author=118295

3960935 2011: MeHwvesa E. W1 cHosa Oxonc...” LeHTp kHurn BFBUN M. M. W,

agboggo, 1971: renvena E. 0., Jxakomo Jkoinc (0 HANAEHHOW PYKOMUCH
Dxenmca Jyxoiica), BecTHUK MockoBckoro YHvWBepcuTeTa, 6, 1971, c. 76-79.

39609305, 1979: FenmneBa E., .JxakoMo [KORC" BOCKpEWeHHbIA no-
pycckw, fiuT. Mpy3nn, 9, 1979, c. 85-96.

a30gm6Gra 1974: Gifford, Don, Notes for joyce: An Annotation of James Joyce’'s
Ulysses (New York, 1974).

amodgbe 1977: Glasheen, Adaline. Third census of Finnegans wake Berkeley,
California: University of California Press, 1977

980630 1970: Deming, Robert (ed), James Joyce: The Critical Heritage, Lon-
don: Routledge and Kegan Paul, 1970

23m 2001: Umberto Eco, “Experiences in Translation”; University of Toronto
Press Incorporated, 2001

amomde vangogen: gmomdo, hmdsb, ,amoeby, dome @o Bybdoge” http://van-

gogen.blogspot.com/2015/02/blog-post_2.html, ®o®3adobo Ivoho @ Ombh™mI
Abgndgndabe.

am3>60 1983: Ellmann, Richard. James Joyce. Oxford University Press, 1943

30360330 1998: Jolanta W. Wawrzycka, “Text at the Crossroads: Multilingual Trans-
formation of James Joyce's “Dubliners” in “Rejoycing: New Readings of “Dubliners”

8960 1970: Senn, Fritz, Ulysses in Translation. Approaches to Ulysses: Ten Es-
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says, edited by Thomas F. Staley, Bernard Benstock. (The University of Pittsburgh
press, 1970), 249-286

8960 1965: Senn, Fritz “He Was Too Scrupulous Always” Joyce’s “The Sisters”;
“James Joyce Quarterly” 1965, Vol.2 No 2. (Winter).

8360 2014: Mihalycsa, Erika, Wawrzycka, Jolanta ‘’Far-fetcher by Constitu-
tion:” Conversation with Fritz Senn. https://www.academia.edu/16214487/Conver-
sation_with_Fritz_Senn_Translation_Joyce_Homer

8960 2015: Senn, Fritz. Irish Literary Supplement, Volume 34, Number 2, 1
March 2015.

393000dg, agobokoy, 2000: Boo®  3030dodg, omgduebetg  g3obaMas,
»3@oM3dbgmob 3B8oHmds (§9088 smobob ,pemebgb” JoGmymo modadabob gobGHgmgdab
acdm)”, emog. Lod., 18-24 mad., 2000;

393900dg, 33obaéng, 2002: ,603m ynobodgzomo - 75: mzoamboRobm dgubogGabs
©d dmotadbgmal sgabydyemn maaBmo”, mdomolnb y6ogg®Lodgho, 16, 7 0063060,
2002.

3368mdzacmo  1970: 3964mBznmo, obozmo. ,§53mAm  smobo” @ gogddgdo
3OmAHb3gm GJom0bIBy”. mohyHodIGIm bododmagmem, 1970, 14 sazabhm.

335406d06Hodg 2009: 339426(06H0dy, BdBsbs, MM doemodab zobaodel HmBabgda,
https://burusi.wordpress.com/2009/05/13

33080606ady, arilimag.ge  330806¢hoGody, 30656, mmat doemody 75, http://
arilimag.ge 3mbdobodg 2015: zmdabody, ™3y, HmAL gmomAo o  Jomaen
9mEgOHEBAab mohaGoha®ymo gbmapezs, 3e8madygdammds »30039Gboeme”, 2015.

3mdobadg 1991: 3mbdobady, mgdyo. ,.¢. b. gmompo: ImgBaod o Jocmba”. mdagmabn:
adngmobol bobgmabogm gbn3g@Lodghol 3godmapgdmmds.

3mdobody 2018: odp® 3mdobady, IoGmEogmo Sbmynmgds 39088 ymabob
dombOHmdsdo ,8omo,” ,byeba” No 19,

3960 1985: De Mann, Paul. On Waiter Benjamin’s The Task of the Translator.
Yale French Studies, No. 69, 1985

690b0d) 2009: 633Lody, S, bngBab 0EIBHOGNIOE0S MM damodol HmBabgdds,
https://burusi.wordpress.com/2009/10/02/otar-chiladze-8/

JoBn 1992: Paz, O. “Translation: Literature and Letters, trans. Irene del Coral,
Bogbdo Rainer Schulte; John Biguenet. “Theories of Translation. An Anthology of
Essays from Drayden to Derrida” Chicago: University of Chicago Press

30830600 2018: 3ad3mM0d, pemno. ,,303maH0, BmEg®B0baAn o> IMLAHIMEyMHB60BAN".
mbdogmoba: g6eggGbogno,

Jo36e 1954: Pound, E. Literary Essays of Ezra Pound, New Directions Pub-
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lishing, N.Y.

boygoMgemadg, 1981: Bommo bogzo®gmady, ,.393m8m 3mobo” doGoymoe”,
396bocmo , 3®odozo”, 4, 1981, 33. 125-138.

boygoMgenady, 1984: 6o Loggoahgemndy, »3eobyg” Jodogmor”,
«@0IOIHIOYEm bodoGmggmm*, 27 3Goa, 1984,

boggo 2002: Logye,bmbm. JoGomymo dmEHbadan. mdomabe, 2002

6o, 1984:Emily Tall, The Joyce Centenary in the Soviet Union: Making the
Way for Ulysses, James Joyce Quarterly, vol. 21, N. 2, winter 1984 (p. 107-122);
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odhnodgdymo 0bamoby® g6odo o gb A3gnmgdGe 9BoGmgdom bmemdy obgm
03hmgdL, HmAgmmongobog 0baamoly®Go 300 dmdemog®o JogHod o6 Gl ,3dMAmoyHo
- 33mdmoy®o”, bmd barodom, d0 HME> bomba o6 goygzodmLb s 960 gnyzoML. dbgmo
23¢mMoo dogomomom omgdbggzofe, ob s>Gab dgmmGyln, o 13Gonbgma Igoab
Bamb Gbymow. Gbyme doamdgdo Fobmzab Jubms Boghed GPLIEgbmaabos, sbgmo
©o3m3000907em9d og3b Gbamo gbobodn dGMmEL3NL, GHmAgmog o8 9bob EomLHIHNY
353603 GHmA gobGo GmA Gpbo Imgho bod gbyabgdo, s 3@ sGab Gbo Imgho o Hbl
H ™D gobMd G0 36 2Gob Gbo Imghom, 3oy330H@Id - 985 306 3GHLM. $mabo o ;gds
3609, 063mobyemo 869Magma o6 >Gob, JogHod 0baemeby® 9babg g3amabo A6gHowmo, 3G
d3mboo, 3063g ogmb. o6 damboo, GmA 30683 bgMombammn 3mb3anMgbhgde Eogabobmm
obemo, mpbop agbodmyMmo 0bamobymo 3mobozmba 36xHmmgdn GmI dz0mm®,
©obygdyemo 3gbooena®o Joangdomab - $906 mbEabn, ode d3GMBAHYId0, GommEoban @
3°bLoggmMgdom oagblo, gbgbo gBmOE GMI s3ommm $odcawe, Agdo o8Gom ,396
9oRo396" 0@ Lodomengb HmBgmoE 8mIB0BAT0 Fmalids sbB0s. gb >l yBazoeyo Bogbo,
dbogmomb Agddombo Boaba, G®AgmBoy 899360 gdmgds. 23myBamago Bogbos, vdslBabom
3300bymmdEe O JoG3gmoag moggddo 39303Rbog obgmo ghomgda, GmBgmBal
SOOLEOML 36 Bogod®os. ndodmd GMAE y3gemd 3MBg6RHoGEL 396 I6IGYB..“QogLlBowob”
oMol oanmo goho®adyeo, Hmdgmog oGbaw BaGos. JdGommE 87 sbenobobl dJmbos
PoPLOmSb Fgbgds o PIGIEmE 3ogsbo. Y nlgmo GHogNboGgdyme Lamgdo odab. o8
60abds dondpamd Bodgzambo @O ggog®o Lbzomobbzs Godgly, dmbosgddy e 9oy
300093 doannob LOEbHIMLm Hodgly. ,mEabgodn” o6 3Gl b Gog oGab ,0emoo@ode”
B6Mogeo LndgHMos, bmenm §mabds, ,mEoLYEL” JoGmEod 30 3oo3ame, Boatod dSopm
3M0bgodo 6Goyao LdghHoobs > o931 ImAnggdab Lodgh®os mzommb dob. Mob §mnba
doob gubontmoe dmogdye. 24 LodmoMo, GBMmAgmag 3G0L ,mEL]3n” sMmab oymgomn 24
BoBoo 9o ImAgHmLoL 0g®, 3Go8g demgdLobE®ngmmo bobob d5EbogMHgdal 0y,
Hmdgmms EOHmL d9GHdbyem 9bd8o 24 sbm oym o oo 24 dbm oAgdaL ,ommaoob”
@ JohoMo 24 dbm ,mnbgob” o bdyglzgl, bdwoy goymas Bgademgdmes, nBathmd8 Hmd
oL o6 0G0l Mobodoto dagMmgdn. JoaHmod $mobdo domm ob 18 mgdy, HmIgmay G0l
~®™E0bgod0" 967 30 o6 Bay3zo oemgdbobE®ogeme bobab ogmaobl, 0GoBgE dnbodGLoEsb
3%3m3nboMg mman3p®o , 230hm3 0ge JRO® IMBnGmbymos, 306] IMAgHmL,
oM dodhgddmbozob mzombabGabom. gobbazgmegdem damombal babodmgdob sdmbmiyzal
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39038 3mabob 33em930b0 O MOGH3a6NL abdmGoo bogo®ozgenmda

bgobodo, my JoMmommgmptoE dg3omaMmodm, Josbzmgdom Godbgms gmEbos 98530
Bogdagemo. mogoEob Gmye 33nmbymmdEe, o6 3gedebmde GmE FmobL 23abo
3mEbd Igmbro dommol glogmemaaol o goBomemmaonl. 3a3ndG®dEe GmE gl ogm
Aagammad®ngn 36gGMommab bodGmadn. dogHmod 3gcg o 3369 L3gynomy®e ohgHodhcmal
3936mdabob dn3bgon, HBmA gb J;uGM Aghno 30G] A397mdGagz0 869G emnb BooBMmggo
©> mdd080 HadLhoo. Goms mddo 36w, gomoggdo Badpm Jozol Jombymmmdgb, doa®mod
»y 306350 Bbmemme 9L 069G gbe ogd3b Amamey 30moygde And dogdzmdado ,AmAoMob”
39- 18 3396©L 30mbyemmdebab o mdds nbwmo, 3736L 39MxmxGL 03m36006 o bahzgda
dmgdmmgdom o gomog bobggbo 6adbgdob dgdbodn Im3gEado. gb o6 oMab ImGEBmaMImNd
o0 boghggzab 08 aoggdaom HMI 306893 oL Jgbgmb. domnab MG Badbhoo o Jbogca
23309300 HMB 93 Jomoab 803o6Hm ABEIdS doen0db LyGemBgmo MoBagHdbmdy @S dMs bbad
©Y3M300adm9dd. oLy HmB, Hog PGH® 3ol smobo Agdm3zab JaG M dbanmdgmn bgdo.
g39magata oo Gog dabBg nbydhgl, Bom dmGob gobbozgm&gdnm 3o6aom bydhmdms
ob 30bog doemoob py3zodiEe ob, Fogomomom dmMbgbo, GmIgmoy 29¢h3ePgdEe GmI
$m0bb oG od3L Bazombamn magelie 656960, ndohmd GmB obyGnb 3gdmaa Bogob 3o
Bonzombogmom, Gm3gmog obgag 23¢h303906, M 36 dLYdMBL dEE3NS6N, 30by EOFES S
39pR9Mgdmom Bongombs. 93080 Agadmgds damomogod, 0dogm8 GmI domnab dbgmmo
BomImbomanbos >odnsba GmAgmog o6 dmbymgdo 23 Bogbl, 6@ dmEywg 0dehmad GmI
bbgobant Jombaob nmbmal. dmenmb 8 AsBm3aygamando aby, MHmB 330mbymmmd boowoboy
3°3nboogda. obg 33ombyemmmd dombaen IGgbhbog.

70-006 Bemgddn, omgmgdmEe GmI  Lodds> d3hmG3> Agyzey dLmgenom
@othadath®s.. Agggmadeg s83mdebb g3®oban, 3a®dobama @S nbaemobgeme, gbgdaeb
dobggem. 903Mod g®oban bobgadop 9GO BoMIMImboby ogm, 3dgHdobaema
baghHmme Rgbn gdcGIgma oym, 39Gdsbymgbmaabo 3Momodn dubmaMagde, o Fmobe
Ooymoe  Edminmgdgmgdol eGmabpogmo 0bzmabyHgbmgabe. BogMod o odob
3608369emmdy  og3b, 0dnpmd@ GmA Lodogy Gomopboado VMILAHBdOMYGMo, Lodegg
380 ngm (33emaegdadabmzal. 303Hed dmozocod ob Gm®A gb oMob Ly LbgzoEabbgo
30300 mmgdo. bobEobab 08 bod 2Eod0abl PBodgdab bbzoobbae d3hmGHAL, dom FmMab
amdom 396G Do MIBabBmGMYNL godm gamsnbood 3y gL, Hmdgmag dognash 3oMao
3BgMHomoo, dogHed 30630600 33gio s §908L $mabo dHab mGa bbgomobbso bomomy.
30630600 33(ma0 BmBogme 99u3gEH0dgbhns, smobo PBmam. smabdd Bohhm ImE©6abdda
30 o® 894365, 093G0 oD aodmoggbo, (6MANgMYdab B9ggdhozs, oo pdomAsdoda
3™bab doboggde o o ModggdBs Goobndbo.

Lyen  LbgobooMo mohaGoha®s 9986s 301308, Bmamy d30mMo, godmoaygbo
0moatmognb bhnmao. $mobmab o3hmGe 333EoG0 o6 oML, 58 Y39eOPGNL 3306 >GNL
96Gm0 gmamobdgmeby hodo, G®IgmBoy y3gmab 80303MOE y3gmoxgdo ogob.

®o dggbgdo oL IGPLAHL oL >PAMABES SBLMEYGIGOE agbosemyda, 0dohmd
®md dobo Jodadzd 3aMogeb AmobgMbo. $mobb o Jom3db dodozgh, dogced IGaLHL
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39600306 33do3L 08ohmd GmD 39M0306 Bobzod LdNEIE dgndemydo Adogzmmb o Bododmb
O 006 Eobg®o GmBgmmboyg 26y obobynln, Sy EobLb®mo o oGy 3o boboma
oM 3gd3lL. Momoy JmmGIm dogdnbdogzo®o Hod. o3 LO3I> aOT0abdd Bgpgzommo mogoba
2b03omahmdom yg3gmoggma. 3mmobonzg®am BgMo 3333 dgpdemgdgemo ogm. Gmys
©mbhmgabzed mozobo PBoGIBOGE HMAd6e EUBIMY o yzgmo 3gMbmbago momdmb
BOm39 603boo, 230b 3590a%y D330 Jeobozp®oE 39mod EaBa®. Bgodmgds FoaMmad
Jbgmbyemaa.

93 330d6hmd Gmd yzamoby BaBBoghadymon, 0Ho Gmgmby dbgGommo, IGedgE
369G mmdoby aogemmnbob dmbabob ddmBg moaha®ohnde oygm ymobo. mpdie 306 3339
006930630 nby goom®3ogo 9dbagHadgbho o ImML Bogao GmA Aobdo oGRS, og Fob
3960306 a0y30. 369G mmadL 3y3dGH M, g30b93060" Doz MHad 3Bob 396 3ny390006, qb POLILGHYML
3303L. 030dm8 G®I gbmdMngds 9ggduIgMmndgbhdo Bongzabs o90dy. JoGmazgmadloy
334303 dLgma ABgGomo, ga®od EmA6Idz0eme, HmAmob dmemm BhadLbhgde abgmes GmD
Bozombge gogdhmdmaga dgademgdamos, mpde 8 830 3zembymmd 0dohmd HMA dobo
393m0d06M0 306 O M3l GMA y39emaggto gbos Bagozombm.

dm3mo@ ,amoby” moedhdpmebimdobmzel qpbrodgbha®o Bogbos. gomosd®noms
439ema@gHo o goyzs bogmbo. dmGbgLo dogmosb dg3®oE 0G0l 3oLBy OIM3nEadYme.
956 06> Bohhm gm®Ioby dmobobs gogmgbs dMIBgE Lbzd Godgddy, Jommmonzg
3696Gom0nd ogdmomom gMHoblyo dmGadze, GmBgmog smobob dmLBo3emg ngm. Hhg3omo
869 ad0 O™B 96006, gmhob Bahgb o dy3ML 3genobbadmdab 0domBay ogd3Lb gogmgbo o3
3030, H™Igemog 3936L Bghoo s 3Mabyoddo dg3GLoE gymmobbdmdms.

dmEy®baban smabob gomady BoMamywagbgemas. 8y 3g3ndmns, Bos@mAmzamanbm HmI
o gogogogm 8oMOLoe 3GLbho, dooh aomaMndadmes @wGLbagemn moahaGodIGs,
Lbmgmom modgOodpmog 393Med ob 3Gl Impgbyog®o bado, 0dbgd 306893 dgdenml
0 Ing3gL 3oL, $mobL 3093 d93M0 3dy3d. 98 MFdmbIBGobom dg8ndemos Bbmemmp MG
369M0mb 3g3oathm, gbod 3ggudamo o JLss EmLA™Y3L3a. 38 5360L369eAo SUnMO Ao
309mb3oymagdo J3m3d s dojbomagzo 0doby HMA 93mdo bbgaolibges goM3zgnmbomom
0bobo gOmBobgmlb d80da g3ndHdMEBIE 3oy dGdmm gogmmabobmaal. M) qdb3
0380Lh630oobAHIdBY EMLAMgLINL Fozmabs agm (EoEo,oboem G®IL6Bg Fmaldy
3m03m30 EMm30b656¢H™dY. 2GLgdmdL Bogbo, HmAgmBog Boabgdn abaMo o Lbgs Bngbgdds
o 3696engddg dmabrnbo gogmabo.

bmMmagaoodo 2002 Gymb Jgzcadgb Bumoymam 8BgGemgdo (66 daggsbs 100
86gGomo) o Imbobmggb Admybghom 36n33bgmmmaoabo Boabgdo, IoM3zgem daomdy
B396 g0p0m GMA3 30300 ..EM®B-30bmtn” aodmyrdem gogom, HmB JgmEg aygm $mabob
LMoLy . oby $mobo 367Gmgdal 3B6gMmomonyds, dMo domhm B83ambigmgdol. smoba
o6 2MHob EohogmHgme 330mbzgmgdob BbMHoEob, 58 AbGgzol 139Mab BamAomgmdodns
300069 gmm 36960 dogomomoE, HmIgmbsg Moo oM Jombammdgh. o 30w33.
ob omdmAbo dgbobndbogn dyMabhymo @obdothgds doba daggbobomgzol 3apmmobbdmd

178



39038 $mabob 33cm930b0 @ M0GH360L dbHMGo bogotmzgenmdn

dmpdbpgob.  mzommb Jgodmgdmps 36y BmLBMbgdmEs g3 08da30, 0dodhmd GMmI
a®mobool bb3oago®o gyn®gdos 53Mo8 gl My 0G0l Lomyo®n dmzemgba. bbgoaobay
436006 930b3og306 Hodggdb dogomomaE sGazohedn Jddbgl 8s3mbml s8dog0 dogMmod
30600@960 399Mode dempdLgel g3gmd mogolo Gadgomeoem dom dmEob 0doo Gm3
dmmmb 303900 dmLLToMH O3 3oEaEaT06 - 9b 3GmEgbog 30 BgnBo odyod smobide.

obg ®mad Rggbb B0bodg oMol ybozoemyMo dmammgbs, GmBgmog dgodmgds nmdgob
6Hm3 Ho ngm o bonanbgaddo obhg, HmImob ,m3magdGogz0 3mgns” 336G
Bogboo, 0bg390 ,,ammoLY" GoE30b MoHIGIHIGS aygmas 80603y o dob 393waa.

dogmodb LonbhaMabme dLg3g EIgEmgdal Lobg o8 Gm3obdo, o3y ™gdoo,
00mgdmb Gomo EOHmL @Aghmgdos dog EOMOL g30m3sdo dogHod obnbo Boandogdgb.
0®emobanb Lobg o dmgbob babg, 9HEOMIEOEId Y3d0m EIEIdIMO, Bomddagbeo
9L 0EH®BoYE0a. 531965 35735376009, Mzambomgenn, Joaco8 08 JEBIOL oL Fo3oEmdd
o943 ®md gbob qmmdL. 36 3oEa3. IgOLEBLggdabardn ©IIM3oEadgmadoma
bd0bgGHgbim Gogboo s AGIzomBbGHage s 8y 3@0dOHMd MMB gbas ab Bogbo, Gm3gemagy
oy 306389 Py306b, SGAbmEalL dmdgBGHpgds. myds 03339 EAML 0dbgdo bomba, 30b
030 3ym®ob obenmb 396 onhobl Ed gb gobozzamo o6 dMab.
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o030 dypody
963Gomo

Semdom dbogmb 33 39Moqghl 3gthyzom, Omys mabol BjLobgd gmmodomoimdm o
8oL 30o3mm96oBy. dmBbgbl agdsb obgme pubon®o gMobs, GmA FMobLAs BOJHMIG3dwE
LGS HMIS6ob gobzomamgde. ,gmolig” oMol 08 godmymarngdomo 030, GmAgmasy
30emd0bogool dnombos. myzo Lobyobo ngm IMBgM®LOL ,mENbgs”, so LEMGIE 08 ™G
36gGoml AmGob Gog oMmob Jomo FoBoo ,amobLy” O EILLLGEYMmNS. 2G> dbmenme
dbmEedEgenMo 9Godgr m®Iob M33emLIBMbm.dGo3oma30MMm36900L mgomLobGmabom,
o) Md3gbo Ho39 Igndmgde onBomb G™Aa6ds. 1330 Azgb o30mgdm Jmabol ,gemaligh”,
GHmamey gmamb o6 Ggboagbob byGomb dob Bomds godceg bbgs Gaduhb ogabobagm
6036Lo > AMAgO™LL dmEob.

®og 39gbgde Agdb 3oMmzgem Agbgdol, oym pubojdo o JoGopmdLomyGopy 0Bohma
®md Gmammy 6gbo ,,amoby” daGmbmdm bmem8y 8obo 3m8n6hoGadalb godm. 89 30
536 3m396¢oMgdo Bo3030mby 08ophm8 GmE 8580bmEs HadLhmob Bodbemmazgdol o
2dbmmydpdor Jbogydammp, Hmamey 899waa smdmaahaby, tdohmd HM®B Goms myads
260 9b 9G0b, semyBogdom, 0pdmGom I 0HMBeam PodHzoMHMYMma S 336 335amBomow
360G bG®mdeb Badbho Boa®ed 3mBgbhagdo ogm Agdmzol gBodzamgze
Lobo3anemgdn boboemod ol Bhadudobs ndohmd GMB o8 Gaduhom Lbge Haduhodbag
3300mbymmdm o 3gdama pasy 6ogozamby 833960960 Jodmymo moMadabo ,pemabgba”,
H©mdgmmoy bogm gooboadzomb 937m3bob. bmmm oboen 3odm3gdadn dabds dzoemdoy
doom dmboboemgmdd, Sbms Gmpd 03 Hoduhdy 3bOPdGMd 98 obogma godmygdom
3bgmddmaobgermmd bmendy.

93 3goghmd Mmd ob LHghgmhodo, GmIgmoy EO3IS3T0GHYdPmod o8 Boabmob
pbogydaemms. ,peoby” 3gmg Lg360b y30moBy 8603369mm396 HaduhoE omzmads @Ed
gm3ammn3ob d3bhbammaGoo mydps 960306 30mbammidl, obg Hmamey ,3953bobhgombabb”
Hmdgmog dmogomo Jobhmymo Boagboo, oa®ad d9360 G306 30mbyemmdl. 3304300L -
30360 o6 330mbymmdm. vo, GomobonGoe 1833060, 8o3Mod mEbag 3obLbaaggdamo
3000930 ad0 0GHLIIMBY $MoL;MOE, GmB gb oMol dogmoob byGomBymo o Goyeme Bogbo
©o 830mbagmmgdo yoGL 230mdgb o8 Bogbal Gogdnm oymzGmb. myze P39 Bogomadm
08 gogdhL HmA $mabb mogobo EO® odsb o A396 08 H9d3om 6o 3o3bmzGBmm 3od0b
393demagd o 8oL Bo3oombaob.
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39088 3mobnb 33am93000 @O MIBG3AENL NbAMG0S bogoGmzgammdn

anmGge am3zngemo
dmoM3d6gmo

bozdome Bybhow dgdademod aognblighm, Hmenb s Gmam® Jgmas $7088 yMoLmob
Agdo JoMzamma TgbzaMo. dbmmme Lobgmmeb, MmGJA Fobo 6a6oGHIMYddAL gogbmdo
3530emodom 33006 dmbeo. LodmpEosmnsbo Bemgdab wobobyobo oym, dmEg&6088ab
dgbobgd Ibmemme yaMadmiaGom a3Ldgbmo, Bagbgde Lo nym, Mo Bgbgds Agndmmgdmed
33dmbmo?! ,Lmgodmabhp®o Ggomabdeb” ddooggdgm Janysbodo BmEg®mbadanl
30306 odm3nEgdnmgde FHGPmo ogm  aobp dobboBotipe ymmomoym o gobe
Jabmy®o. 3mEa©bobhodb 63HamdyGzgobogmn O 939IbHIGN  aEgmEmmanol
BohoMgdmmgdol oobHemnge 3dmbrom  Bozgdadymn. @) obLgbgdbab, Tbmeme
mobdmogbgb Lbzomabbze 3Goh03m BaGemgdus my 6ogbgddn (mpdgo Agdmgeb gbgbogy
ByoHm oym, Loogobog o8 36gMemgdol oMLYdMBAL Bgbobgd 30agde). Bmangadgdl
97t603magdoE LEyYsEmdEBs6, Bogomomo, HMbabh 3gd0baggol. EOdadr-mmmbdgho
Bemob obLo3dn dgn ddmbeos 398063pgom oo  3ddOEJdal IgMommo. g3amagaHo
6ag3030mbg, Gog 30 Bomodadbn nym G mgds J6s - ,.EmaLOLE M, GmBgmay dEd
396m06003". 35806 Rgdmgol oo omBmAgbs nym mpoobn Bengdol doMabo, dmgde,
35939900, obogmo lLabgemgde, GmBmdLOE §H®azac0 o30chn JOoGHoEmds IJmbrs.
Jn8063ng0 smobboy obLgbgdh GadabsaMdy, mmmbo, Gmaméy Jobbmgl, dodhm
3a3omb. $mabo Bogomodng Abrgdmms Bngbob gIGmdd). 398930 dobHhm B3mdn o6
bobaamme 3gbymn myobmeb - gmmmeb @ m6 d3ommeb ghmoe. Gomaybso®ap
39687 93060 Lb3gdalgab mogzo; 3o0G030bpgdaom, Bmaso® dmBoBadomog 0bLbogdgh,
$mobo oEnom, nhymebab. by Bg30hya dobe Ldbgemo, 03 oboado, HMES 3oM339ne
Lobgemgdl Gomoybande ImBbzLbagmo JMIMOEMmdY od3m bmmadg @o 1339 MI3PLMS3
B363moaghab @obgyemdal, @obhoboob d0oadbgdg (pa®m oEGagem 3539330
abgmo bobgemgdn dgodengde Jobmabobamdgdo ymgoemayabab, o6 J@gbdgEmymmde o
300093 Lbggdo). 896y oy God LowEdg 89dgdmmm, yagmasb sdm3zozemby 396¢h0-3360o®
0bgm®asgogdo mabolb 3gbobgd, ybmdatgde agdbgdmps @y abgeaemmigongdo. d93GL
6ol 3503980?! domnob 860G Agbadengdarmdgde gagmbes. mydEs, Lagodmagenman
28 3bGog 7ubogcMo gdodmbozmobgday bpndmp. dogomemom of, Ludmyood Bengddo,
2066oem ,,boybygdo”, Jugd GohmBMoy 3gndmgdmEd adgdamoym dg3ahab SdbIGHEAL
96396300 ,,3mEMmL dmemEobdo”.

obgmogg Lo3azaGagmMgds aym abog, Gmd 39088 $mobb bodoGmbyeamdn 3Gadozo
oomddol o6 dgbzgmMos, 306006 3opdoGmeme > L,3vhMmba’ aod8myhbws. gL
adshemom bozm goobadanmo. 393 3080doGmens, Gm3 ybogaGLohahde dodmbe Bagm
B30 gddmGo o bagg®bm mgdolb bgmadmaebgmo agm. 83306 adangam, GmA ogo
m3®dg smobob Bgagdl, ,Jmobgl’ @moGadbos (sbemo M3 3ygadGrgda, obog
©00 LOmEGHIBS ngm, GmE Loddmm 35380680 ,aenoba” JoGomym 9689 Bogbom IgMHm
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Mg ©I0dgdmd, oMy HGLmBg, 306onEb 08 EOML ELI3Z0EMYdImn IGoghnzol
dobg30m, P3bma d3hmEHd8 LovahmG®m JBmdgdL LO30380Gm 39bdGmo Permd.;
dohmd OHmgy GmIgmoedy 6565HImgde cmodmadbgdmes, ob 336 Gybymor 76w
odgdomoaym o dbmmme 0d0b 8963 dgodemgdmeo bbgs 96708 @ocadbs o
av0mgd3aybgde). Azgb, LYbhadL, b3oMoE azozombogEo GG3ad3bRHadL, aznbbbogs
G 2a0emodl, bbzoobbas bobob senpBngdo agdbgdmes, My 8ndocrmgdgde 3mdgmHmbal
HadLAM6. y3gmoby gboom AIBGA Bgblbog®adado gbmo BbggE®ma, GmES doBhM6dd
603m3 dmoddgdmogn 2HHLANBBN®mS O Jmaambgdom Boazozombs, my dodmbo demydn
30b000 gOmor ,,600mzgBogHaa: bnbrdoe Bmgombabo o Hobdawa hobmbabo o $0bdowo
3$06mbObo o 306300 30bmbobo s BobBddEe BoRdmbobo o gnbdowo @obombabo
> d0b6doo d0bE®LOGO o 30b6dda J0GmLabo o Bobdomo BobrmL6N o Jnbdomo
Jobmbobo O Mobdoe Gopmbobo o Eobdoo Jombabo o 306ds@o Bobpmbabo
@ mobdoma Jdobmbobo o Juobdoo BInbmbaba”. g3modogns Mo3z306 LGdGOE
onbym, 3969 mobromob Jombaol Bgd3L obgmmgdro, bohy3gdb Bgmmozms Y dmemmb
dmgbomgdomo o> ®I3nbzom oddmozho: §dTanabmbaba! aby, G®3 modab A3z96y
©o33064gd060 dmgbotrgdo. gMy Mmogn dbBas o 98853900 odomom FoMHEIMIgmMm
300 dJEoHmO0L, GmamOy ,bodmmmgmbds g®Ibyesl” doGomsdzngnob mggudo.
dothmba Bogmb Lopdégde oym Lo3gMaLbm ,hBgomgme” GmAgmog a33°06¢M0zadwO
o 06hahgbom 33zo3bodme 08 Bogbob 80dsGm, GEAmEL maadbs §96 oy 3Igmbeo
woBmoghadymo. Bgdmanl aobbognmGgdom LaobhaGabm ogm ob dmagbhado, Gmgs
330039690000, My GMam©o ogm Fmabob EIIM3oEIdEDIdS bnhyzobmob: sbogma 3pmbom
Lohggol Eo63b3y, Lodyzndom Mmadado s JMbamocgds...bohy3zad0m M385dobodn dogab
3om3andads 3ema35Mo bogobans: my gHmbgm 35580, 3Gy Imgemo bmadgds 39t
ogoemgd. 393 obLY Eodgdotme.

doGmomod, ,Jaobgb” 308>6Gm 30 oe 0bhahgbe aoBoRbrs, dogMod 60abab
3o8mbgemol 89393 Bobmob Agdo yOEmNgHMMIS Lozdompe Gogmom BoMmodotmo:
39659603y 3a33aado Jombgzol, Foahud dmmmdo g9k gezame. LEGodaaangdoy 30
3dmbo 303mandogadyema, oy Gmam pbos Badgzombo. magawsb dgmmmaGam dogymada:
3°9m0390moE 3odadadmmo 3mBgbhatgddn, agmommdn Lobhndade 3o3M33gnmmaydan.
399 ado36930h9, H™B 2moM Jobms 3mBgbhohgdn, JdGommE HadudL dogyzado s B
doeneoydobgdmo dgdmas, 39dmao. 3630mmdn, Bmasn® gdGHOBmdEo, 30ddmdEO, HmI
o6 3godemgde dby Gy o 3zombzgmoab Hob33s. 3oE3byzgdma, Gma AmGRY, ,pmaby”
odoo ogmb-3gmgo, Boa®od gongemops EMOM, o Homoy donby dgdofgdmms o obas
3306 badmea. dgMg Lomop v8mgoznmby, oMo Bobbmal, 306 mdas, damba, dg3zghdo,
$m0obob hadbdhado 30 o6 pbeo njzombm, J6o JypG™m Ed JLdebmm. vgodgbs mAgGEMo-
89mgo, aodobado o dngrng 93 GRg3oL (Mmpdyo, 980b mddgemds smdom Momoy MG
SBH0 Aoobndd o bymoy OO PaYmebbans, HmB dmmo Jahpodod Pbwe goagzgam dobo
9b Bomgaodon). 3meo 3ol Bgég abg goduage: .peaby” byem aedmboRgb Swaamsb dnoal,
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3°6LoYGgdom JoMao dmALBL. Hmamey gombodom, d30b ggdm JnGagmoe bozm
goobodzommBo 3303»Mdbmdnky;

©0 GmpEd dnozomg d9dmmogzoBgde Bgbgmadmaabgmo o6HH-6ogbob Logsdmadygdemm
IOHmaddobomzol ,3oho o 98doze. 3m3n6353960b 3o¢gde” d33G0 36 BogagdGoo, dadgmm
9b Boboogde my oM. b Fomeadm, HmE smobob Logzomymby dMobozemgdoE gb
390900L boyg306HemBoy 3odd6y39¢060. Mob §Mmabo, mob Joghgda! o8 JobLL bomaab, vdo,
Hmam® ad399398@0?! dgbodemgdemmds dmBges, $mabab 0d300m Ladagdzm baboMHAmgdgdl
d93m082393mn 7337 Gmamcy dmMa8bgmo s, 23obmob ghmow, Agdn 3gdmabgdom
99096R00 dbogza®mn-0mabhGohmGap (Agdmo LodgEboghm, sGRy3068s gododoG oo
©> 396003 Bommobhabodzomds obgmo obemglhMogogde Jgddbs, Mm3  §mobob
©3bYGONgdgmmd P 9GM 3edmmnbaby 06 Aon3atagds). bodogdzm bobaGamgdgdom,
30 353dmdm, 3ogMod, 3opds GmI mgaab, 38 ™M 3Gy HduhL by bmenme Jnhmdomoe
3g90demado apbmemom, 306006 JaMan ByGomgdns, HmImgdoy $mobds LoTa JgoMal
0bhgM3oemom gogaBagbe dzeemodgzecb, bhnagh $mobL o Ibmmm s3dhm®ab bazzoenal
339093 399mg3nybros LOdO3d3™ Bogbgdom. dogmnob dohotme BoMogom wondgdwms, Lyen
o6olo 30mo; EEIL EoE 03300mmdol BamBmoEagbl, o6 dgwal Jmobal mbbyegdoms
063 96 3G9damdo Eo pmpo 306898 @y neb domo dGLYdMBAL Agbobgd. dom FmEaL,
063 39 3dmbo gogmboma. d0dmd dm3maw dm3ay3gde dom Agbobad.

JoG3gm BaGomdo smabo dzomodzeeml mogabgdygMom ImymbOHmdl Ebmdoem
g6obanm amoagbool dmzgeblnb 3obmgdgme baob dgbobgd; dgmdg 30, 3mIgbAoagbowab
3%3maBogbome  Lomommdm  BgMomn, LEImdE  adbbbaogadamo, aGmAHILanm-
NLYGEobhgmo boboomab dogodgdgeme Badbho-mbpbsmdos.  Babmomod, ®mG03zy
099b¢o domoob dgodg BmBaboy, 8ogmad Bonby dgoyogb Fmaebob nbogzeEpIIMO
Lhoemob adoboboomgdgm 0GHagco bdgymoelbdm 60dobb: 3o¢hgdob, gdd>39d0b, boadoby
© moGOHE-89M9dal 073> dob IdEamd 893mddgmgdodng o0bobgdd - goamymdacmo
©033393907¢m0 Loboo gabagds nbgm 3603369tmMaab H®BLBA0, HmamMoysd ,50bxaabal
3%9mmandgde” (1939). mob ymobo Gaboe gmobe ngbgdmmo, o EPdabob boboemog HmA
0 aoAmghoba?! 9335330 mzommb Fob sBmopgbmdm; 9dd Lb3zs 306 dgodemgda aymb
®030b039 Agmbdymo gbom - ,d5mmBadBdIYHom @S EIdM™NEIGM0 ogygbhom Jggmgcoena,
©303Gaamoe  gemobzamon dmmoda®ozy, 87Eod 00008 Gondob”  830mbggeme
39Obmbono?!  Bmgogmmds of o6hn@odobhgMo o obhgdmeddnbhab Baboomdwmag
3080Gmgmmo LOGNGY > modal sboGgobhyme d3ghadbhng 30 Eaababa...

393mMAgnmo opdmGoms ©d 93333760 abhmbognnm IByGaeme gl ®mGo boemoboobo
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906023360 0damoEos LOzxmAbbAm, H™D ymobob, 58 , Oy s3hmEab” dbydyde dbomal
ommgbh®ogoss. o 0go bGpmnoE Lbzd, dmpmmEbammo GoPGLom bom3magznmagde:
HmamGE Jgmacn dadge, HmIgmoy bogzeHam d30er0dzamb oo ©O Imbrgbomoe
Ampmb®HmdL dbooGym Adobbo my LobMHnob o3dgdbL.

3939 ombobodbogoo 3ohgdob mydo 93 BgMomgddn, 30bo0ob ™MM039306 3o¢hgde
8mozoMmn dmgddgen 306gdn 0MH0sb. Hmammy RoBL, , 300" 3mEPGe Lohyss, Bamddgmms
domeno gmgomod dod)d-930mmod3zneob ghHmoghomdodn: dgmmg BgGomomob 30390m,
®md 35608y smobb mmbo Bemob LEHozgbobmgel, 83mdmgdob mzomoab dLobagzsc,
~HOmob 3bgbo” - Badomgnmmdon godmpgbommo 3oho gogabogbs. BobL, GmB dodyal
Lp®L, dodb HOsEogoymoe LY3nboGo - 3othd 3MmIghdsggbomobog aonaBogbmb o ajmo
LByEgdo, H™3 396 dbgHbgdb 23ab, 30600006 3mITbIdan6a0 39HId0 OO 96006,

60abdy 8pdomdalb IGMPgLo dommsb LdabHGglm o Lobammobm godmmas Agdmaals;
3o 3o, hagduhob LNdoGal dogbgogaE - My P oby sE3z0mo: 3gLdbomAREgdgma
ogm dobogabn, @odab dmgBaobmob gomobodmgdgmo Gohdo, HbOHMBdOL aOHM®bBodbaGg30,
abydado dmbo; dImLadgdbe nym bodyzgdom modadab sEg3zsdado JoGmgemo dgbsnhygzobgda.
30 dmenm boBogmdo doemob 3odndaGmms, 3nbonEab Jommymds 9693 dmymmEbymop
2090b390Gs bogM3Goln s IMAd LEdYOENYdY, dorEIYHSBdME S3gmEmmEn $Mmab
9o gmbghnanM-08HdGag Mododgddn. M0 Bozdmomo: , 3odd o g3dazdo” 93duzo, 03039
$mobo, bogdeIMdL Bob Foghag aodmambom 9bsdg, GmAgmboy “Belsybabble” 3daoe.
ab 39Gmmobgymo ,Eobo3gE0 Lodyzs-Loggmab” (portmanteau gyoomobg dgddboemo
Bymenmaoddo Lodo 3m33mbgbhelasb dnwands: Beelzebub (dgmmBgdgemo), “babble”
(52thd3the) > Babel (dodommba). 93@mboo 9390700 MebbAmaob ,d"-b gomadsdgdods.
dgmtg ,0” boBosdmo badngg 23 Lopyzobmzob. LEdgEEosG™E, Jodmyman >mAmAbos
~babble”-ab 8gbophyzobo Lohgyzo ..Oghdahoe”, GmBgmoy ,d“-mo 0bygdo, Mob M6 ,b"-
Loy 3903o3L o dngomgm bodyao ,damBodyhdynn”. .dodoermbab” 3duabhoGgdymop
39606Anbade 06 dmbacbrod, mPds JoG oy bnhy3odn do0by 33od3b 0G0do obadbgdo bade
®obbdmabab - ,,3-d-en”-b Loboom. ,,09mBgdgm0” ghm-ghme Bszombzom ,d7Bmd doBmbL”
603603L > LOabhahabme Bmdghgabs  §mabob Lopyzohddbomdol modsdal Babadal
dogmemom, gb dm3g6hny addmBgygbgdnbs mo®adabde. oby dogomg ,d9mBgdnBIHO"
(LOABboBM(, 3odmAEgdemmdob 3MMHadhmGAd gb dgdw30b BgyemBom 80aRboy, ,-d7BdyH0”
obo3 ,-030dpbom” 893390 @O Lodmmmmp Jbgme gmAHanm 8mbzws Goazbdo. Jgmby
dogomomo: ,,3m3963039000 3049d80" @znG0mYdgh 3dboGe, dmmg Imemogngmgdo,
Hmdmgdog dmgmo pmg bobmedo 630606, 3Gdgmm Eoboy® LogaMgdL ddMENYdgb o Ml
L30396. MO30b dLgy AJmbs bomomadbo. 39G9 J3nd EOIIGEHYS: EML 30 o6 L3896,
©@mb gmodaggh! 567 gb Imenogngmgde oMnob Emymo3ngde, HmBgmmoy 30¢h9d3o Pbros
oA356mb6 LogmAomob dogormomn. Hmam®E 30330, 016gemaby® gbodn, EmL dbagmmne 6adbagh
©mb bAgL @O Bt 0GHOAYHY, 36 893 0GHdbdaGN TOHgdomD 3MBMHBOR0Y; Jomymds
9603 30 $mabl domophobydenoE moobzgr®s 38o8bsGgnmo bodyao: Emymodomds bmd
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bmMa obod, Goboy EmL dLAgeme Eobagmo Imemongmgde BoGAmoanbgb! dLgmn
390060960 EOIMb3gaze o boRydo®o AmoMadbgmmmdom IGodhozodn ndznomor IJmbao
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golioen 3gemgn6o
bodogdgm 36gGHama, AmoGadbaemo

Imobaob Agdo  3oMzgemo Bgbgg®o  LozdomE S ogm. 3doM3zgemo  oym
~3dmabgmpde”, GmAgmng Bogogomby, mydpe GobpmHmb Bogagd®nd, GmA §mobmab
motadobol 3ymboon 839d63dmeo Logddy. 89993 LHDEIEHMBOL IgGomdn az0byy
0063360 O 3moM3dboe 3mgBodl o dommnob godogops 0306 o LaGomByemom
3m3930009. Mo30006 3moGadboo GLymm ImgBoob, 39-19, 35-20 Loj3nbob GyLYm
dmyBosl.

bbgoma dmGob bgem JnM3zgemo MmoGmadabo oym gEaIH oMb IMb |, gmEEGmIEM” ©O
39660 rmbaggmmb 63030060 E®9” O 00, 93 MoM3dabgdds gobodnGmde dgdmaa Agdo
®0Madoboo Eonbho®abgde. 0bamaby®oe g60EIb gmbo dogd3b moMmadboemn, dom Imab
303¢m0baob Godmgbody mgdbn, bomm  $mobmob gbgdo Adasb OdmY30EdmIE
dmbo, GmEo B3oom 330Mmo3bamnad 398mBmogabo da, 53 3Ggdnmob Motad6s. 3L oym
Agdm3ob dogmnob dmymmebgmon, ndohmd ™A Agdmgzab ymabiob Lobgeme ymagmmmaab
04™m @O dboE 9Mob, MOMdE daenoob oybamdgmo s by Fabao 08 Baboagdob
3™@d dodoo.

399093 oL 3®ndymmo 36oby, do6odg 98 3BYdymaL Bglobgdog o6 3o3mn o gb
36adymo ogoom HmA3 3geGYdem SEGIIMmo IgGomEobds O Jb Mol LahGgosmmm
moMaznb 60873900 - gb 36 An®y Bmdab magdLo. Mmogaeb domsh sgGmbogmmde s
06 gopmon, JbEd I3Mobbagdmmo ;Y oMo, 836G mzemmb Baoowds dgdoanmosbs o
domb®o H™A o6 godndoGEIdmES O 33 303693009 O MBodnzamab godmamabaty,
0304m8 GmB LapEGoIE® oMb 3363 3MG3860EN, O LEMGE gl gobBymds
wogndomg. mydyo, OGmaMOE 3030, MIZOE FMobo d3sL oby o6 JgpGgdd. o306y)
»0MHadbo o 3xodMHmd G®mA 06y dogmnab emma o G abgmo H®YMmo oygm, GmamGbag
dmggmmen. 3y Go mdds b, damgada 396 30L0pdMgd 30300 FPomdob IGmELBY
9980dmmoa 3mdze, Gm3 Gmymo o6 oMImAbEs o LdmmmmmE oy addm3aEd
930mbggmds bo gobLogmu.

186



39088 3mabob 33a930b0 o MGGl NLAMGS bogoGmgzgemmdo

03376 3mdobady
0daBOh3comdgmebs

Agdo o399 boygbmdmds §mobmab dmbo ImEI®mE08dmobd Loghmm boybmdmdal,
Bmaao 3mbdaduhob gotgmgddn. bodommemg gombMom, Bybloo o6 Fobbmab gb Mo
JgHomedn dmbrs BogMod dmEyMmboban Gog mogo Aobbmgb Ly Bo0bhaMgbgdme ©o
3my®bob3nbo@dn 06hgGgbo Mmoz30Lbmo3o® 3mnbbdmdb $maboboedo nbhgdabl. gbgbo
dg0dmmgdo omgaob, GHmI yGEmogdmfobogimmgdome 36339d00. dmg®BoBdns gmobo o
3mobo dmEn®bobdo. 967 g3gmmam®L 306H3ab Gobog 3mIPmmdm AmEymHbndddn sbgozm
$™0bLdo o JoGadom.

LyGOmBYE onbHgHLdBEY JoB™ bobgemn 3Jmbes goambacmo, Rgdo oo
3o06>3emgdemgdabaab. 30ds 339bgmo3zaL30b dogoambyg Jncagmor dobo bobgeme, 398maa
Bn3m goobodgzoemabash, Gmdgmoy maczgdbos §mabl. o3 abhmGojma IHmEgbob, Gmyd
6030 $m0bl momzadbaws, 39 ghmazador MobaEodbedy gobmmom. dnbo ym3zgmEE@EIGo
99mu0gdo, 28Ggd0 o Bmodgsaemadgdn, gzgmomaca gogmeo. 33 mgommb Bogmbash,
90350396,dmgemo Bndogho bombol 3MImGHNEE, Gmigmey @obdzmym gahmIgmo
@oHgGIGIGom oym (03539070, 26 dbmmmm 263mobagde o 083M03560LHgd0,
2608900 anM3ababAgdon o smobo Go ®gds gbmo, y439ePod ogmEL Ed LiMEGIE
JmIpmotgema ogm, 83 30hymm, GO 393GoE JBOH® Ihmgabogmae IMIPEaG)ma
30067 b 030hmd HmA Bogmb Boaacs 93 g39eoggab dogask e Gmbob bdgbo.

20, dmgmo o8 moBaGIBIGIm daeylom ogmgboagna IGmygbol Gomds Agde
IGmggboymo ©onbhghgbgds smabom dmbs gmompab Lodgomgbam. adohmd HmI
9m0mA0 0gm 3030, 10G® LEmGIE Jogo 30 96 oo dBgMaen, GmBgmog 9HM-gH @m0
©oEo oBgobgdgmo agm smababa. 300 agd3b ghmn odlmepbahoe @obhoLHnzdGo
990 ,3emolig- domo > BabGage” o gb Jbga oMol JobMob Jewabozo o ddnm EonBym
300b0b @EoEgdY IGmaLom moHIGIHME®mS bddydGmda, dobo 3gepgze- dogde, dabo
30633935 O LonGmmp odol 3aM3393% 07 LRdMmm® $08d0 Mo 6O o3 gogdo. o3
439mogGnbmaall d08sGmymgdob 30d3gda, 306ob daanmo, 3gdooGbhHg ©d o3 oMol
dmpaMozg ogm Rgabmaab yzgmobomgel Bm3ob gmombo agm @ gb dabe SdbmEPIHYIGI®
BmodGmo gbg. S Gams mgds gbd, mzammb ,3bsymgm 306" ndnmd G™3 ,,gboygmam
3060L” 396 300390 ] BgSInGymo Bogbmdmds Boaby oG 3o3a3d0GAL §9038 $MmELmSE.
3oL8y BoMmdmmagbo Sy@emmodmoe 36(s 3gmbrgl, dob Sbmyoogog® bohm3zobgdady,
36md0g G980l Bo3oBy, 08nbmgzol HMmA 3o0am my Gob Bghb gmombe @O smdom JeGodom,
0d0pmd Gm3 ghm Bgmaboplb 3sdmags mGaegg 6oB6aGHAMgdo, Hmagmop 363963000
ImE©®60630bL O Hoy 9H®m0d IGmBn, Bybhow 030370 dgmeg ImgBaoda. 5896 Mo mdde
2600 a0 303tmgbo dmobrabs Agddy 0d dbGng, H™B my Gody donbhgHabgdms s dngme
gbmgMgdd 309030 BmEaGGLAIM @oHIGIHICIM (303907 > 3JUBd3mmdEo
ImomAb, M 3bgHL, $mobL, mmBab BobL dowoob 0bhgbboymor, 3380 yzgmoggMdo
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©099b3Hd FMobo, MoEa6 Mobi3gEMmag mohaModhIMeb gybEadgbho sGab smabo. 8ab
306999 6o6AmYagbaemed. Moaddh §mabob 393amdn mobhaModMm, $Mmobob aoMmadg
GomImyroagbamno o oM dOLYdIMIL. dgoEb godmBEnbomy, mogzom gy, F9GS@IGL
30b603moEo o 39Mo30b 3oLBdImmaEa, HMA 56 ApmEbmEs $maba, o6 3y306HgdmES o
Bomdmeagbo GmD o6 Igmbmeps dEMYYme Bomdmmagbs o oM Agmenmps obgme 39Ma0
oLBogmmademndn, GmAmgddog FobBo3emgL $mabo.
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9gmpg LOP3gboL 60-0060 BemgdaEob Jodmym mohaGoHIGd0, 0lgag Gmamey
bodgmmo mohgMmohamoda Bgogzome Lodgopns. gb P393806HEadmEa JobBhoab dgmyo
ghommdol 1956 6ymb-Lhomabol Jo®mgbgdab 3pemEob dbagemgdob. o80b 89dc00a
modhgmodhy®modo dgnddby bbgs Logyogeds. gHhmob dbGog aoablbs abogmgmab 3otgdo,
dgmégl dbMog Jomggma 365G mgdng, abgzg Gmamy Gpbe 865G engda dondcybobgb
dM036-m30obn Bmgdal Impgdbobhym-0306306 0L Habrogbngdl. dmagblgbgdom
@abogmgmb Iydzmo 3MIghmo oEn BogaM, awn ImEgMmbaban o 8306306 ENLHo.
dom dmMab ghm-ghmn dmogzados §3038 smobo.

LodmEoSt Bemgdody $9036 sMmobo o6 ogm JoMmymoE moMadbomo dob dbmenme
33970 mohaGohm®gde gbgdmbab o omLebodbegas HmA §mobb o 8ob “mobgb”
396 300093 mEoob Bemgddo sbobgemadlb 3mBLAHSBHNB 3adLobjydmas. Mo mgdo Pbwo
™E0obo Bemgdal dmenmb, Gmo Eobagmgmal oG Bonzgho oMy “Imoby” O o6
“o3oMmanmo EGmob dngdede” 36 dgndmgdmpe JoGmpmop mokmadbomogm. ab 3o
060 mmAob 3oboy Ama30069d0m amaH3ad6s 60-006 Bemgddo o d3690Ga300, HmA dodab
$mobab ,,3emoLg” bgmoby@madol dmBmBadob 396 o0dLobyMgdma. JoaMod 60-006
6magddo Gmyo 3onbLbs oMo 30deb Bozm yoobodzeen8o @anBym ,yemobgb” motgdbe,
Lmb gBmo 0mdGadoe ,303m3m smobog” o Bboos dbom momdsdn, Gmaméy
3mghaddo aby IG@Ban3mML3d8n o 06haMabl 063330 9L v3d™M0. LodbybohHmee Jodnb
©abogEmgmob  ModaModIHOL bodobmzgmm madymmdme Gbgmo @matadobgdnm
o306 my 6oBoMmBmgdn o6 adbgdmpo Gybyem 9b6ody momadbowmo dabn motzdbo
dm303806y GgLIpdemozndol gbgddy o6 Jgndmadmmd, 230b Lhoeobo PGommE o6
©on339d090. 369GHmmadaL 06¢haGgbn dSboemo bhoenob modgHohgdmabowdo @ame aym, 35306
©0E0 ga®oemods doodungb 3Bmdogdgdeb bagowalb BHadbngom dggabacn mohgdohaGab,
30bog0b 8ghyz9madob. 85306 Gnbgdoy 30 BEOMMMOEbIL EoOLOZEIMNOEIDb dgmm® abgma
03, Hog o6 gB0boomBY3z9dmEs LmpnomnBaal EmadgdL. dogsmamal dodgdo Jocmmzgab
ogm dommpanbIodHymne mopaGohde. HGnbgde bdacow Bahebyb oy Hmam® dgdmzocs
dommhoobIo®Im modhaMoha®@ado 3bmdogcgdob bozama , Gmam® >Gob godmygbgdymn
30603060 3n0yznmade. dmaznobgdom ,9b Babogobo dghy3aemade smAmofabgb S6égn
dgemab 3GmBA3n o Lbzd GPL AGMBINIMLIdMIB S gowaByzndab GmA3 Lz mal
3oMomgmyco Gybgmdng gmgoemoym 235630 0L Im-3mEgMHbabhyma
0609b30gd0. dnbgdHngns, Joboymn BgHmmds MHmIgmoy ym3imm3zolb PEIEIMIES
339600 993mmm GHybymobomael LEmGgE 43 HYbrgbngdL BodGabrs. LYEEIboG ™,
Hmam®y 903603690 p3nommE EIEIbmID B3mds Gmyema oygm, 0dohmd HGmA gb 96ab
3mbobIE dmombmams o OB algm Hmym 96oLmMSb o bHnmmb B3Emas HmamEioy
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$m0bod magobmogom doemnob Gopemos. mpdpd 28 EOML oMaMadbs EIdEobyemgdo,
369330 a0dmogs 1971 Bgemb. ob 96 d6Hob abgmo Hmyemo bahbgdam GG mdee
$mobab s3hmGmdom 3odmyndgme gb 3Ggdgmo LodoGHmagemmBo ImIgenomyemo gobeoo.
JoHmazgmds IGmBonzmbgdds LoEgb 3oM3zaame gmgdnbhadol goam@obs. ndohmd
Hm8 dmemaobo bhoo Hog §MmobL gooRbod 0d9bow nbngzeEIIMIGRS S L3Y30BIIGO
®md 3domgg RobL bgemmabymo J0ddadazgemmde. mydgoms dnbogobo Ambmemmaonb hadbogs
dogmoob ImIPmodmpme agobeo o 3dob AL ;gmGghnzmbgdds Pbmpab Ggoemnddob
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PREFACE

In 1983 when Nico Kiasashvili, the founder of Joyce studies in Georgia
published the first ten episodes of his translation of Ulysses, he placed an abstract
composition by David Kakabadze created in 1921 on the cover of the book. The
idea which he presumably had in mind was to stress that Georgian culture was
experiencing the same innovative, experimental tendencies which were apparent
in Western Europe in the 20ies of the last century. However, due to historical
misfortunes that befell on Georgia the development was hindered.

After nearly 40 years a group of Georgian scholars prepared a book on the history
of Joyce studies and translations in Georgia. This history includes many important
names, such as Erekle Tatishvili, who used to hold regular meetings at his house
with a group of students with literary interests. it was during these conversations
that one of his students, the future translator of Ulysses and acclaimed Joyce scholar
Nico Kiasashvili first heard about the book. Nico Kiasashvili not only translated
Ulysses, but organized a conference dedicated to Joyce Centenary, which was
the first in the former Soviet Union. He was the first to translate Giacomo Joyce
in Soviet Georgia (both in Georgian and in Russian) soon after Ellmann published
the text. Thus Nico Kiasashvili laid solid foundation for the future research which
resulted in a number of articles, new translations, a few monographs and two
interational conferences held in 2012 and 2019.

The cover of the present book is the reproduction of the first edition of Georgian
Ulysses. Conceptually it is a tribute to Nico Kiasashvili's merit and at the same
time stressing the importance of the concept which he meant by linking Ulysses
and David Kakabadze’s abstract composition.

David Kakabadze's compositionisreproduced by courtesy of Mariam Kakabadze,
David Kakabadze’'s granddaughter and founder of the David Kakabadze Foundation

Manana Gelashvili
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CHAPTER |
JAMES JOYCE STUDIES IN GEORGIA

The purpose of the present paper is to provide the historical outiine of James
Joyce studies in Georgia beginning with the Soviet reception of Joyce up to the
present day state of affairs in the field. This outline will be provided as a general
overview of major milestones in understanding and interpreting Joyce in Georgia
along the lines of crushing pseudo-aesthetic cliché of Soviet literary scholarship
as well as the ever-changing state of literary criticism. The paper will focus on
some important scholarly works published by Georgian Joyceans both in Georgian
and in English over some four or five decades as well international James Joyce
conferences held in Georgia.

From its banning in the 1930s to its sensational publication in Russia in 1989,
Ulysses has always served as a bellwether of cultural freedom in the Soviet Union.
However, Georgia was years ahead of the capital city of Moscow in publishing
long forbidden classics. Nico Kiasashvili, head of the English Department of Tbilisi
State University, began publishing his translation in the literary journal “Khomli” in
1971, long before anyone dared to do it in Moscow (Kiasashvili & Tall 1990: 479).

An internationally known Shakespeare scholar, founding member of the
International Shakespeare Association and director of the program in twentieth-
century Western literature at Tbilisi State University, Kiasashvili was the first
‘madman’, as he used to refer to himself, who started doing it. Before him there
was only one translation of “The Dead” as early as the thirties, but it was done from
the Russian. Kiasashvili started translating Joyce by translating Giacomo Joyce when
Richard Ellmann published it in the States in 1968. Richard Elimann sent him a copy
and he transiated it immediately in Georgian and in Russian and both translations
appeared the same month. As he himself admits in an interview with Emily Tall from
the University of New York at Buffalo, published in James Joyce Quarterly in 1980, for
him this translation was very important as a prelude to his magnum opus, Georgian
translation of Ulysses (Kiasashvili & Tall: 1990 347-349). As a matter of fact, he
devoted almost half of his life to translating Ulysses. In 1983 the first ten episodes
of the novel, with comprehensive introduction and extensive commentaries, were
published as a book. Since then until his death in 1996 Nico Kiasashvili finished the
translation - the remaining eight episodes were serialized in the literary journals
Saunje and Mnatobi in 1988 and 1998-1999, respectively; but it took about sixteen
years after his death for the full Georgian translation to appear as a book - the full
text of Ulysses in the Georgian language, edited and corrected by the translator’s
daughter May a Kiasashvili, was first published in 2012. From the very beginning the
translation was assessed as congenial by literary critics.
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Nico Kiasashvili also made a major contribution to the development of James
Joyce studies in Georgia. In 1982 he organized a centennial conference dedicated
to the 100* anniversary of joyce’s birth at Tbilisi State University. In 1984 the
conference papers were published as a volume. The volume turned out to be
pivotal in shaping the reception of Joyce and establishing his reputation in Georgia.
Itincluded some eleven or so essays by such prominent Georgian literary scholars
as Nico Kiasashvili, Nodar Kakabadze, Rezo Karalashvili, Maia Natadze, Neli
Sakvarelidze, Temur Kobakhidze and others (Kiasashvili 1984). Later in 1992 Nico
Kiasashvili published a collection of essays on Western literature titled Between
Scylla and Charybdis, or What Did You Say, Mr. Joyce? that also included some
comprehensive essays on James Joyce and his work (Kiasashvili 1992).

When most Soviet critics viewed Ulysses as an anti-humanistic book, reflecting
the crisis of bourgeois society, and Joyce himself as a writer ruined by his “inner
contradictions”, Nico Kiasashvili, defying all pseudo-aesthetic and ideological
clichés of Soviet literary criticism and contradicting the vulgar sociological
conceptions domineering the Soviet literary scene, considered that Ulysses was
one of the greatest books ever written. He thought that it was a document of crisis
but that did not detract from its literary merit. On the contrary, in his opinion, if the
crisis was shown in such a great novel, that was the author’s strength.

Soon after Nico Kiasashvili's death the first PhD dissertation on Joyce was
defended in Georgia - namely, in 1998 Eliso Panstkava from Kutaisi State University,
under the guidance of Professor Manana Gelashvili, defended her doctoral thesis
concerned with the evolution of Stephen Dedalus in James Joyce's fiction from
Stephen the Hero to A Portrait of the Artist as a Young Man to Ulysses. In 2014 the
dissertation was published as a monograph entitled Stephen Dedalus - A Young
Joycean Protagonist by Kutaisi State University Press (Pantskhava 2014). Eliso
Pantskhava has also published over ten academic essays on Dubliners, A Portrait
and Ulysses, concentrating on the analysis of protagonists and characters. In her
articles Eliso Pantskhava analyzes the central theme of Dubliners, paralysis, in
the context of social and political life of ireland at the turn of the 20* century;
Shakespearean allusions and parallels associated with Stephen Dedalus; innovative
character-building techniques in Ulysses; Leopold Bloom as an androgynous
character; she also deals with the history of publication of Ulysses as well as
young, adult and female protagonists of Dubliners etc.

Following Eliso Panstkhava's dissertation, in 2002 another doctoral thesis
supervised by Manana Gelashvili was defended by Irakli Tskhvediani, also a
graduate of Kutaisi State University. In 2006 the dissertation was published as a
book titled The Poetics of Myth in James Joyce’s Ulysses by Kutaisi State University
Press (Tskhvediani 2006).
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The purpose of the book is to explore James Joyce’s ‘mythical method’ as
manifested in his mock-heroic epic Ulysses within the framework of modernistic
renaissance of myth which seems by no means an easy task. The book is divided
into three parts: 1. Mythos and the Poetics of Modernist Novel. 2. Homeric Parallels
in Ulysses. 3. Mythos and Literary-Religious Sources of Ulysses.

The first part contains introductory chapters dealing with the methodological
problems, mythological theories and “remyhtologizing” in philosophy and culture
studies at the end of the 19t and the beginning of the 20 century, as well as the
analysis of analytical psychology, “myth-ritual” literary criticism, the controversies
of “poetics of myth” in Russian and Soviet science, followed by certain conclusions
concerning modern theories of myth, “modernist mythical experiment” - the so-
called “Reversion to Myth” or “neomythologism”. It is essential in the first place to
establish a starting point and elaborate a coherent concept of myth and its poetic
function. Any scholar undertaking the study of myth in the twentieth century
literature will inevitably find himself confronted with an intricate question of method
implying a preliminary solution of theoretical problems and shifting the analysis of
individual works somewhat to the background. Establishing the standpoint gains
relevance in the light of the countless multitudes of studies on myth in virtually
every area of the humanities. The term myth has gained wide scholarly currency.
It has become to take on a wide range of meaning in our period. There is a great
number of diverse, often conflicting and mutually exclusive opinions, points of
view and concepts. One needs only to mention the names of Mircea Eliade, Paul
Ricoeur, Ernst Cassirer and Northrop Frye to recall that the concept of myth has
loomed large in recent humanistic scolarship.

In employing the term “myth” Irakli Tskhvediani is following the lead of Temur
Kobakhidze. As he has shown, it is essential to determine what myth is within the
specific sphere of man’s spiritual activity, without having a pretension to arrive at
a universal definition. Hence, the definition of myth accepted in literary criticism
shouldin the first place be oriented to literature as a concrete area of human spiritual
endeavor. Myth in literature must be defined as a literary and not philosophical,
psychological, ethnological, historical, cultural, or other phenomenon, thus
enabling scholar to use it as a concrete term of literary scholarship or criticism.

For the further exploration of the nature of myth in the twentieth century
literature it would be helpful to introduce differentiation between myth and what is
widely known as “mythology”. The subject of literary criticism is myth (transliteration
of the Greek term “mythos” is also used sometimes), as fundamentally different
from “the myths”, or a mythology, which denotes a body of narrative motives
created by ancient man, and reflecting his psychological world. These in their

210



39088 3mabob 33emgg0bo o MoBadbab abpm@Gao bogoGmgaenmdn

turn are reflected in ancient Greek, Roman, Biblical, Buddhist, Scandinavian and
other literary monuments. In other words, the term "mythology” implies, in the
first place, fictional stories, motifs and images widely used in literature practically
throughout the history of its existence. The term “myth”, however, denotes highly
generalized patterns underlying many different (not only mythological) plots and
images. Myth can also be described as potential plot (motif or image), existing
only as an abstraction, a possibility, a model, or some form-creating principle
driven for self-realization in a concrete literary work. Thus, as Northrop Frye puts
it, “in literary criticism myth means ultimately mythos, a structura! organizing
principle of literary form. In his sense of mythoi, myths operate as basic plot forms
which control all narrative discourse”.

This definition of myth, adopted as a conditional starting point, can be used
as a basis for differentiating literary facts, say distinguish between “mythical”
and “non-mythical” works of literature. In other words, it is of crucial importance
here whether the author is asserting the myth or he is asserting through myth,
consciously using the mythical pattern as a structural principle or a basic device
of the work.

The second part is concerned with the Joycean stream-of-consciousness
technique and internal monologue, structural and compositional principles,
stylistic devices used in the novel and the function of Homeric parallels in Ulysses.
Mythos united with in-depth micro- psychology and symbolic leitmotifs, which can
be traced back to Wagner’s musical drama, became an instrument of material
organization in modernist novel in general and in Ulysses in particular, on its way
of classical forms transformation and detachment from the traditional 19* century
realism. The social-historical approach determined the structure of the 19'*" century
novel to a large degree. Attempts to go beyond its rigid framework or above its
level could not but shatter this structure. Unavoidably the empirical life material,
social material as it is, became more spontaneous and unorganized, which was
compensated by the action becoming internal (inside monologues, stream of
consciousness, subconscious complexes) and symbolic, even mythologically so.
Myth being totally symbolic, turned out to be a convenient language for description
of eternal models (archetypes) of personal and social behavior, certain existential
laws of social and natural cosmos indistinctly apparent against the background of
empiric context and historical changes; the whole empirical material in Ulysses is
organized according to the Homeric model of Odysseus myth; mythos developed
into an instrument of the structural analysis of the narrative, rid of social-historic
and space-time aspects, focusing upon revealing in-depth the metaphorically
eternal generalized contents. Considered in this light, Ulysses is a ‘mythical’ novel.
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The mythological approach conditioned by an in-depth psychological analysis
is not leveled at social types or individual characters but at some everyman
emancipated at social context. Here the catalyst was psychoanalysis, especially its
Jung variant. The gap between the unhealthy psychology of a lonely or oppressed
individual of the 20% century and the pre-reflective, extremely social psychology
of archaic communities could be only bridged at the expense of modernization
of the origin myth; the awesome span separating a modern man from authentic
original creators of myth is mollified by irony and self irony.

The third part contains the study of Shakespearean and Christian paradigms
of the novel. Allusions to Shakespeare and The Bible are extensively used in
Ulysses in order to keep the underlying mythic motive of Farther-Son relationship
on the surface. Shakespeare’s Hamlet and Christian myth, being closely related
to the Homeric parallel, function as additional paradigmatic associative plots. The
writer’'s highly selective and conscious use of myth is determined by the tendency
of combining non-homogenous associations, since the need for myth emerges
when the writer decides to create a parody synthesis of several different plots and
mythological motifs, several diverse imagery layers within the frames of a single
artistic whole. One of the most important poetic functions of the myth is making
this synthesis possible.

Thus, mythos in Ulysses should be viewed as basis for the whole construction, as
afundamental device bringing together all the elements and transforming them into
an ordered system. Using the mythical motif of “Father-Son relationship” in Ulysses
as a "bone structure” of the novel enables joyce to introduce into the texture of his
work non-homogenous mythical and literary allusions and parallels. This mythical
motif, permeating the whole artistic structure of the novel, transforms them into
an ordered aesthetic whole. Even the plot associations devoid of external mythical
traits (Shakespearean allusions and parallels, for instance) can be viewed as an
indispensable element of the mythical structure of the novel. Thus, all allusions
and parallels are, directly or indirectly, in an immediate or more remote way,
subordinated to the basic mythical pattern, which is meant in the last analysis to
act as a guiding principle towards which everything converges - establishing order
in the characters’ random associations and universalizing values.

Irakli Tskhvediani has also published a number of academic essays on modernist
mythopoeia, James joyce’s ‘mythical method’ and structure and style/s of Ulysses.

In 2007 James Joyce Association of Georgia was founded by a group of Joyce
scholars and enthusiasts including Irakli Tskhvediani, Eliso Pantskhava, Manana
Gelashvili, Temur Kobakhidze, Gia Beradze and others.

In 2009 Irakli Tskhvediani chaired a panel at the North American James Joyce
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conference “Eire on the Erie” held at the University of New York at Buffalo where
he presented a paper titled “Spatial Form in James Joyce’s Ulysses: "Nausicaa”
Episode”. In 2015 a modified version of this paper under the title “Dissolving
Temporal Sequence: Spatial From in James Joyce’s Ulysses (“Nausicaa” Episode)”
was presented at the international symposium “Time and Space in T. S. Eliot and
His Contemporaries” held in Florence, Italy and later published in an open access
Journal of Literature and Art Studies (Tskhvediani 2018). The paper is an attempt
to apply Joseph Frank’s conception of spatial form to the “Nausicaa” episode in
Ulysses. The author argues that in “Nausicaa” episode, Joyce dissolves temporal
sequence by cutting back and forth between the various levels of action to achieve
the unified impact, the sense of simultaneous activity occurring in different places.
For the duration of the episode the time-flow of the narrative is halted: various
levels of action are juxtaposed independently of the progress of the narrative.
Joyce, in this fragmentation of narrative structure, proceeded on the assumption
that a unified spatial apprehension of not only separate episodes but his entire
work would ultimately be possible.

In 2012 Manana Gelashvili and Irakli Tskhvediani co-organized a two-day
international conference “James Joyce’s International Impact on Literature” to
celebrate the 130" anniversary of Joyce’s birth and 90* anniversary from the
publication of Ulysses (The conference program is available at: https://www.tsu.
ge/data/file_db/news/programme.pdf),

The same year conference papers, co-edited by Manana Gelashvili and
irakli Tskhvediani, were published as a volume by publishing house “Universal”
(Gelashvili & Tskhvediani 2012).

In 2014-2015 Irakli Tskhvediani, as a post-doctoral research fellow at the
University of Graz in Austria, worked on his research project concerned with urban
aesthetics and city imagery in James Joyce and john Dos Passos. He has recently
finished his forthcoming book “James Joyce and John Dos Passos: Fictionalizing the
City in the Modernist Novel”. The monograph explores the ways in which fictional
images of Dublin and New York are represented in the experimental narratives of
James Joyce and John Dos Passos (Ulysses and Manhattan Transfer, respectively)
as paradigmatic examples of a transatiantic system of competing yet mutually
informing urban aesthetic philosophies and critical ideologies. The Joyce-Passos
connection is viewed as central to an emerging transatlantic modernist discourse
that focuses on the city as the primary site of modern experience. The author
argues that in modernist discourse the city was understood in local as well as
universal terms and viewed as a historical-cultural palimpsest in which one
language is written, or indeed scribbled, on top of another. It was not merely one
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city but an embodiment of all cities of all times, in a word, an eternal, mythical
city, historical and transhistorical at the same time. In Manhattan Transfer, Dos
Passos juxtaposes historic (diachronic) and mythic (synchronic) aspects of New
York as a city in history. Unlike Manhattan Transfer, consonant with Joyce’s own
conceptual approach to history, which follows Viconian-like progression of human
evolution as a series of stages characterized by birth, maturity, death and decay,
Ulysses presents a vision of Dublin structured around the juxtaposition of historical
conceptions of cities arranged in an unhistorical miscellany: the heroic cities of the
past are placed alongside a secular commercial city of the present,

In 2014, Manana Gelashvili, one of the leading scholars of modernist studies
in Georgia and an advisor of two PhD dissertations on James Joyce and many
other modernist authors, made a presentation on James Joyce studies in Georgia
at Zurich James Joyce foundation. Manana Gelashvili regularly participates in
annual James Joyce conference held at the University of Rome and organized by
the ltalian James Joyce Foundation. Her essays on James Joyce deal with time and
space/chronotope in Joyce’s fiction as well as the problems of translating Joyce
into Georgian and his influence on Georgian arts and literature.

In 2016, at Thilisi State University, another PhD dissertation on James joyce
was defended by Tamari Gelashvili under the guidance of the late Professor Natalya
Orlovskaya, replaced by Professor David Maziashvili after her death, and Irakli
Tskhvediani. The dissertation was titled “The Function of Allusions in James Joyce's
Finnegans Wake”. That was the first extensive scholarly research of Finnegans
Wake in Georgia.

The thesis includes 178 pages of computerized text. It consists of Introduction,
three chapters and conclusion. Namely:

Introduction

Chapter | - The function of Biblical Allusions in Finnegans Wake

Chapter Il - The function of Literary Allusions in Finnegans Wake

Chapter Il - The function of Mythological Allusions in Finnegans Wake

Conclusion

The thesis comes with the list of scholarly literature and other sources referred
to therein. The appendix at the end of the thesis consists of a piece from James
Joyce’'s Finnegans Wake accompanied by a Georgian Translation, which was done
by Tamar Gelashvili.

In the Introduction, the main research topic is being outlined, along with
novelty of the proposed thesis. In particular, the importance of the diverse nature
of allusions in James Joyce’s Finnegans Wake is being highlighted, as well as how
these different types of allusions create a multi-layered, intertextual and complex
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text. Apart from this, light is shed on the main themes, which are cyclical, repetitive
and thus eternal. A general overview of the views expressed by the leading Joyce
Scholars, as well as collected papers or monographs, that are indirectly connected
with the research material are being analysed in the introductory part of the thesis.

Chapter | - “The function of Biblical Allusions in Finnegans Wake"” - deals
with Biblical allusions that play a crucial role in the formation of Finnegans Wake.
Just as mythology, The Bible serves as a backbone for the text. It seems throughout
the novels that Joyce is simply mocking the cleric dogmas. Due to the vast amount
of biblical allusions the chapter in the thesis focuses on the two most important
themes, namely the initial sin - the fall of Adam and Eve, moreover seen as a
generalized image of fallen mankind. The main character of the novel - Humpry
Chimpden Earwicker, bears resembience not only with Adam, but Noah as well. In
Tamar’s view, the story of Finnegan's Fall and his Resurrection for Joyce, on the one
hand, is a means of parodying fallen Gods and a giver of hope on the other - hope
that if Finnegan managed to resurrect than there might be some hope for the fallen
mankind; in this chapter the author of the thesis sounds fairly convincing in that while
researching the cyclical and repetitive nature of things such as Fall, Resurrection, and
Fall again Giambasttista Vico and his philosophy outlined in Szienca Nuova should
be taken into account. She concludes that through the extensive use of biblical
allusions Joyce identifies H.C.E. with the eternal paradigm of fallen-resurrected hero,
who at the same time is the archetypal image of mankind waiting for resurrection
and at the same time parodying of the myth about fall and resurrection.

Chapter Il - “The function of Literary Allusions in Finnegans Wake” - is
concerned with literary allusions in the novel. This chapter analyses the authors
and works which play a crucial role in the creation of Finnegans Wake.

Due to the vast research material, the chapter focuses on several authors and
accordingly is divided into several sub-chapters.

The first sub-chapter deals with Shakespearean allusions, whom James Joyce
{consciously or unconsciously) regarded as his rival. Tamar Gelashvili concludes that
Shakespearean allusions are myriad, several important themes will be researched
such as rebellion against the father figure (Hamlet, Julius Caesar), dream world
(A Midsummer Night's Dream), the transformation of Hamlet’s eternal question
“To be or not to be”. Her research shows that in the case of Shakespearean
allusions, Joyce is interested in Shakespeare’s plays and less attention is paid
towards Shakespeare as a person, differently from Lewis Carroll, where apart from
his works Joyce is interested in his biography as well, along with his unordinary
relationship with younger girls.

As Gelashvili points out, while researching literary allusions it is impossible to
avoid allusions to William Butler Yeats, which is rather diverse and interesting. It
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is also hard to distinguish the attitude of Joyce towards the great Irish poet. On
the one hand, Joyce mocks Yeats while alluding to Gaelic Revival and Celtic Drama
and theatre and on the other adores him, while alluding to A Vision in the night-
lessons chapter of Finnegans Wake, where the book serves as a learning material
for Shem, Shaun and Issy. Therefore, this complex relationship makes the research
of Yeatsean allusions rather interesting.

The last sub-chapter researches the Egyptian Book of the Dead, which
Joyce uses for one main reason: To show the fall of Gods and the inevitability of
resurrection.

Tamar Gelashvili concludes that the plentiful and various literary allusions is
an organic part of Finnegans Wake and all the texts, whether its Shakespeare,
Carroll or Yeats, hold a paradigmic nature and once more underline the importance
of the themes outlined in Finnegans Wake (rivalry between Father and Son,
rebellion against the father-figure, dream-world, the Complex of Electra, the Fali
and inevitability of Resurrection) and thus through the intertextuality of the novel
Joyce shows the problems and themes as cyclical and repetitive resulting into its
eternality.

Chapter Il - “The function of Mythological Allusions in Finnegans
Wake"” - deals with mythological allusions that, along with biblical and literary
allusions, play an important role in the formation of the text of Finnegans Wake.
The mythologies that Joyce alludes to come from all over the world, starting from
Egyptian Myths to Scandinavian. This chapter focuses on Celtic (Irish) mythology
as well as Norse Mythology.

According to Gelashvili, one of the purposes of using myths is once more to
underline the phenomenon of “collective unconscious” and the similar myths/gods/
goddesses/heroes th at exist in different parts of the world and during different
time spans. She points out that Irish mythology plays a crucial role in the novel and
in its seven main dramatis personae the images of different Irish heroes, as well as
Gods/Goddesses can be depicted. Hence, the third chapter researches one aspect
of the characters, namely the representation of Irish mythological characters.

Next to Irish mythology Norse mythology also has a significant place and the
second sub-chapter focuses on the tenth thunder-word, which in itself holds nearly
the whole Norse mythology, ending with Ragnarok, the last battle of Gods. The
reason, why Joyce finishes the word with Ragnarok, can be analysed through Vico’s
three stages, out of which the first belongs to Gods, the second to Heroes and
afterwards the Humans. Thus, Joyce underlines that the age of Gods and Heroes
is gone and the humans Age has come; that becomes also clear when the a dead
God or a Hero by Joyce is substituted by an alcoholic Tim Finnegan.
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Tamar Gelashvili concludes that through the usage of Mythology as well as
presenting this or that God/Goddess/Hero in the dramatis personae of the novel,
Joyce attempted to destroy the objective time and thus make his characters
timeless and spaceless, belonging to eternity.

It is noteworthy that Tamar Gelashvili's Georgian translation of Giacomo Joyce
along with her own illustrations and commentaries and with a forword by Manana
Gelashvili, was published in 2017; to the best of my knowledge, she is currently
working on the translation of bits and pieces (and probably some episodes) from
Finnegans Wake and | would like to wish her the best of luck in this courageous
endeavor.

In 2013-2014 Tamar Gelashvili received Shota Rustaveli National Science
Foundation grant for her PhD research concerned with James Joyce’s Finnegans
Wake; in 2015 she was awarded Trieste James Joyce Foundation Two-week Research
Grant to do her research Finnegans Wake in Trieste, Italy; she attended Zurich
James Joyce Workshop organized by Zurich James Joyce Foundation twice - in
2016 and 2017. Tamari is a very active and talented young schalar who regularly
participates in James Joyce conferences organized by the lItalian James joyce
Foundation as well as other international symposia in Georgia and abroad. Her
conference papers are mostly concerned with James Joyce’s last novel Finnegans
Wake. Tamar Gelashvili's academic articles and essays are predominantly focused
on the study of Joycean allusions to such diverse authors as William Shakespeare,
Lewis Carroll, T. S. Eliot, W. B. Yeats, Norse and Irish mythology etc. Her article
“Allusions to T.S. Eliot in fames Joyce’s Finnegans Wake", for instance, deals with
T.S. Eliot and his works, which Joyce regarded as another source of parody; she
argues that despite irony and parody, Joyce definitely realized the importance of
The Waste Land; Finnegans Wake and The Waste Land are viewed as siblings as
each deals with rootless people in large cities, which are itself a symbol for a world
that is sterile and waiting for renewal (Gelashvili 2017); in her essays discussing
Shakespearean allusions in Finnegans Wake, Tamar Gelashvili convincingly argues
that what makes the Wakean allusions to Shakespeare confusing is that Joyce
puts Shakespearean allusions jointly with others, thus creating a complex text
containing multiple sources. Besides, Joyce often transforms and deforms the
quotes from Shakespeare so as to fit in the context and serve to his purposes.
Generally speaking, in her works Tamar Gelashvili demonstrates that one of the
challenges of interpreting Finnegans Wake, James Joyce’s most enigmatic book,
which even nowadays remains one of the greatest puzzles in English literature, is
its multilayered intertextuality and complex images, puns and allusions making
the text suggestive and open to diverse interpretations.
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In 2017, at Tbilisi State University, llia Patchkoria, under the guidance of
Professor Temur Kobakhidze, defended doctoral dissertation entitled Associative
Perception of Hamlet in Modernism and Postmodernism (James Joyce and Tom
Stoppard). It was later published as a book entitled Hamlet, Modernism and
Postmodernism (Patchkoria 2018).

The second chapter of the book - “Hamletian Associations in Joyce's
Ulysses” - is devoted to the analysis of Joycean perception of Hamlet as a text
and Hamlet as a character in Ulysses. The author draws parallel between the novel
and the play; views Stephen Dedalus as a parody of Hamlet; analyses Stephens
“Shakespearean theory” as formulated in the 9* episode of the novel “Scylla
and Charybdis”; discusses Leopold Bloom'’s associative connection with Hamlet;
interprets the 15 episode “Circe” in relation to Hamlet; analyses the final episode
of the novel and views Molly Bloom as a parody version of Gertrude.

In 2017, a team of Georgian James Joyce scholars (Manana Gelashvili, Eliso
Pantskhava, Irakli Tskhvediani, Tamar Gelashvili, Maya Kiasahvili) received a grant
for the research project “James Joyce Studies and Translations in Georgia” from
the Shota Rustaveli National Science Foundation.

Within the framework of this research project they organized two panels chaired
by the project leader, Professor Manana Gelashvili at international James Joyce
conferences: James Joyce Studies and Translations in Georgia (“The Art of James
Joyce”: 26% International James Joyce Symposium, Antwerp, Belgium, June 11-16,
2018) and Translating Joyce: The Georgian Case (“Joyce’s Feast of Languages”: The
Xl James Joyce Italian Foundation Conference, Rome, Italy, January 31-February
1, 2019).

In 2018, a brief overview of James Joyce studies and translations in Georgia by
Manana Gelashvili was published in James Joyce Broadsheet (Gelashvili 2018: 3).

In 2019, Ivane Javakhishvili Tbilisi State University together with James Joyce
Association of Georgia hosted a two-day international conference to celebrate the
80 anniversary from the publication of Finnegans Wake (International Conference
“Joyce and the World”, Tbilisi, Georgia, September 26-27, 2019). The main goal
of the conference was to explore, on the one hand, the diversity of cultures and
languages which went into making Joyce’s world and on the other hand joyce’s
impact on world literature. The making of Joyce’s works, Joyce and modernism,
Joyce and Postmodernism, Joyce’s impact on other countries’ literatures, Joyce's
translations and studies in the world - these and other topics were discussed within
the frames of the event. Richard Brown (University of Leeds) and Finn Fordham
(Royal Holloway University of London) were invited as keynote speakers at the
conference. The conference volume is under submission and will be published soon.
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Currently, within the framework of the above-mentioned research project,
Georgian Joyceans are working to publish a book on James Joyce studies and
translations in Georgia. That's their joint work in progress.

Irakli Tskhvediani
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CHAPTER 1]
JAMES JOYCE’S TRANSLATIONS IN GEORGIAN

2. 1. Two Georgian Translations of Dubliners
(Comparing the Childhood and Adolescence Cycles)

It is a remarkable fact that nearly all major works by James Joyce are translated
in Georgian. In case of Dubliners we have two — Soviet and Post-Soviet —
translations of the book in Georgian language: It was first translated in 1970 by
Lia Imerlishvili and Mzia Shatberashvili. (Shatberashvili translated only the last
story of the collection.) The collection was published by “Sabchota Sakartvelo”
and accompanied with foreword by Nico Kiasashvili. As for the post-Soviet period,
in 2014 "Palitra L published a new translation of the collection, by David Akriani.
The overall effect from comparing both translations is that the older version is a
far more successful attempt of conveying Joyce’s language, stylistic innovations
or imagery in good, fluent Georgian, whereas the new one, trying to stick to “word
for word” translation method, frequently makes the text sound rather unnatural,
or simply “wrong” going far beyond the typical dichotomies any translator has to
face, like free vs. literal translation or domestication vs. foreignization.

The difference between these two translations is noticeable as soon as one
looks at the titles of the stories in the contents section: some titles are identical in
both versions: “Sisters” -,wgd0”, “An Encounter”- ,3gb39@6s", “Boarding House"-
»300bombo”, “Little Cloud”-, 30060 ©Gydgema”, “Mother”-,mgms”, but we trace
the difference in the name of the last story of “the childhood cycle”- “Araby”
, Imerlishvili translates it as “o®odgme“ and Akriani prefers the word “o6odas"-
Akriani’s version contains a mistake - “o&od0s" is either a distorted version of
Russian ,Apasua” or an adoption of English “Arabia” (a modern version of Araby).
As for “Counterparts” - in Imerlishvili’s translation the title sounds as ,,obemgdo“and
Akriani’s version is ,m®gywmgda”. The first one refers to a copy or duplication of a
legal document and is in perfect accordance with Farrington’s monotonous job,
as for Akriani's ,m®9)mgdo“- the meaning of this word coincides with another
definition of “counterpart”- “a person or thing that corresponds to or has the same
function as another person or thing in a different place or situation”, but is not
quite relevant to the story. As for the story “Grace”- Imerlishvili translates it as
~@300b Bgoemdd“(“God’s Mercy”) and Akriani translates it as-,,6gocamda " (“Mercy.”)
None of the titles seem relevant, according to Temur Kobakhidze, who claims in his
article “Parody Associations in James Joyce’s story “Grace” that the title must be
translated as ,,8spmo”, correspondent to catholic (gratia), which is different from
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LByoenmdo”(misericordia).In case of James Joyce the catholic symbols and terms
always bear a special importance, hence, need to be handled with care.

This chapter compares first two cycles of “Dubliners” in their Soviet and Post-
Soviet Georgian versions: three stories of “childhood cycle” and four stories of
“adolescence cycle.”

“Childhood Cycle”

In all three stories the translators treat proper names differently: in “Sisters”
imerlishvili does not translate the name of the street and leaves it the way it sounds
in English: a®gom- dGndgb- LyGoga, as for Akriani, he offers a translated version:
oo dGohobamab gyho. The fact that the priest lives on Great Britain Street has its
symbolic significance, hence, Akriani’s version seems more helpful for non-English
speaking Georgian audience to catch the symbolic meaning of the street’s name.

While translating the announcement on Father Flynn’s death:

"July 1%, 1895

The Rev. James Flynn (formerly of St. Catherine’s Church, Meath Street),
Aged sixty-five years.

R.I.P. .(Joyce 1917: 10)

Imerlishvili omitted the name of the street altogether and Akriani offered its
English naming- dombhGoghn, we have to pay attention to some other nuances
as well: “Rev.” is rendered in Imerlishvili's versionas@o®bo 3030 $g0d
8 o @ 06 o (Reverend Father jJames Flynn) and Akriani’s version is “@o®Uo $9038
gmobo” ( Rev. James Flynn). In Akriani's translation the word “formerly” is lost-(6d.
39096060l 93emgboeb dmaaemo), Imerlishvili maintains the word, but changes the
name of the Saint into its Georgian equivalent: 68. 930¢9®0bgb 93tmgLaob ymgaema
B0o6oddmaotn). As for the abbreviation R./.P.- Imerlishvili offers to readers a longer
and more archaic form ,3069b3969, pgowm, dmboby gbLo”- “Peaceful rest grant
unto your humble servant, oh, lord” and Akriani’s version is more laconic: ,pgoenas
3969L3sbmbL” “May lord grant him peaceful rest”

In “An Encounter” the proper names are rendered differently once again:
Mahony-s name is translated in Imerlishvili’'s version as 31960 and in Akriani‘s
version as 803m6o. While translating a sentence: “He had a little library made up of
old numbers of The Union Jack , Pluck and The Halfpenny Marvel” (Joyce 1917: 20)
Imerlishvili uses the words - The Flag of Britain instead of Union Jack, translates
the name of the magazine and instead of The Halfpenny Marvel uses the phrase
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“cheap adventure stories” ,, §mb 35¢ oMo dodmommg 3o 3Jmbey, ,,dMoBobymob pMHmdob”
©o ,,L0doBooL” d3zgee bmAMIdOLY I noEPOLNSba bomogadEabogmm H®IsbgdoLoasb
399a0Mmo" (Imerlishvili) (§mobe 1970: 17) / Akriani renders the words exactly the
way they are pronounced in English. ,,80b0 3oho®o dndmmommg3zd ,036o0mb $930b°,
L3ema30b0” o ,Jdom3gho doM3zgmmob” dggmo BmdGgdobageb gmasdmeo”(Akriani)
(3mobo 2014: 18).

Religious terms and notions always bear a special importance with Joyce, so it
is an interesting question how the translators managed to maintain equivalence
with the original: “Sisters” is the most noteworthy case in this perspective, as it
is rife with religious connotations. The word Eucharist is translated as ggdo®obgod
by both translators, instead of purely Georgian equivalent of this foreign term-
“Bootgds”, sounding more natural to Georgian ear, the different approach is seen
in case of a sentence : “Sometimes he used to put me through the responses of the
Mass”, where Acriani again uses a foreign coinage “®gL3mbbm®oydolb Bathgs” and
Imerlishvili prefers Georgian alternative “34860", which is not very close equivalent
to the original “responses of the Mass” and is closer in its meaning to Liturgia
delle ore (Liturgy of the Hours).

The phrase “ sins were mortal or venial "(3mobo 1917: 12)- in both translations
sounds as- “mortal sins and the sins that CAN BE FORGIVEN" “Gm8gmo 3m@3o0
dmB0330bgdgemo o GmAmob 8ohgagdo Bgodemgde” (0dgHemndgnema){maebo 1970:
10), .ogm oy oMo gLy my ob gmE3z9de dmBo3z3Eebgdgema, BogazgdoEe” (93G0560)
(§mobo  2014: 11). Translating “venial sin” as the sin that CAN BE FORGIVEN,
the translators somehow suggest that mortal sins CANNOT be forgiven, (even
when a person repents or through God’s eternal grace). The translators should
have used ,060 3m3o330069d9mo gme3o“, which is closer to “venial sin”. In “An
Encounter” and “Araby”, Christian symbols are rendered in their full equivalence,
but there is an interesting detail in Imerlishvili’s version, where the translator adds
a word, associated with church to a sentence, where it did not exist originally- ,the
peaceful odour of Mrs. Dillon was prevalent in the hall of the house,” (Joyce 1917:
20) ,Bomn Lobmob gGHymE6dn Bobob Eoepmbol Lozdgzgemozom 3dz0m0 LYGbBymgdd
0936 g39ms."“(§mobo 1970: 17) ( a peaceful odour of incense).

As for the heteroglossia of the characters, whereas both translations are good
at rendering the voice of a boy-narrator, a certain retrospective narrator, who looks
back to his childhood days, they are not always successful in rendering the voices
of the secondary characters - poor, uneducated Elisa of "“Sisters” sounds very
much like the narrator, which does not fully correspond with Joyce’s “Scrupulous
meanness” of style in “Dubliners”, after all, one key reason of the boy’'s superior
attitude to the Sisters was the illiteracy of the women, hence, this moment is
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sadly lost in translation. In “An Encounter”, to render the speech of the priest, both
translators employ a slightly archaic, more magniloquent and pompous language
then we can see in the original text. But as for the speech of another secondary
character- Mahoney, the equivalence is fully reached here in both translations.

While working on these texts, | encountered a couple of misinterpretations of
a word. This is mostly true about the new translation. Here is an example from
“Sisters”:"When we knew him first he used to be rather interesting, talking of faints
and worms; but | soon grew tired of him and his endless stories about distillery”
(Joyce 1917: 8). In Imerlishvili's case “talking of faints and worms” is translated
as "oyl godmboob bgdbgdl g3o3bmdEe”(§mabo 1970: 6) - “introducing the ways of
distilling spirits” whereas Akriani translates this as-“3odmbab 656Ag63d89 @ §0gd8y
@33oMogmdpa”(smalo 2014: 8)- “talking about the by-products of distillery and
worms” {meaning worms as invertebrate animals), which is wrong, as according to
the “Dubliners” guidebook:”Faints is the impure spirit produced at the beginning
and end of the process of distillation. A worm is a spiral shaped glass condensing
tube that forms part of the still. “So we have a totally different meaning of a word
in translation.

While translating a sentence “It had always sounded strange in my ears, like
the word gnomon in the Euclid” (Joyce 1917: 7) Imerlishvli maintains the name
Euclid, whereas, Akriani writes: ,like the word gnomon in the Geometry”, such
kind of substitution, even if it simplifies the task of understanding for the reader,
does not seem right. On the other hand, Imerlishvili’s translation is not completely
flawless, either- in her case, in a sentence: “That’'s what I'm always saying to this
Rosicrucian there: take exercise” (Joyce 1917: 9), the word “Rosicrucian” which is
hardly an accidental detail in the story, is completely lost in transiation.

“Adolescence Cycle” in Two Georgian Translations

The first story of the cycle is “Eveline.” And as nearly in every story of
“Dubliners,” the translators differ in rendering the proper names here:

Miss Gavan(Joyce)/8ob 33560 (Akriani)/3ob ag3960 (Imerlishvili); Ernest(Joyce)/
aGbgbhn (Akriani)/ 9®BLbgo (Imerlishvili); Eveline{Joyce)/ gzoemob{Akriani)/
a30aobo (Imerlishvili).

Devines, the Waters, the Dunns, little Keogh the cripple” (Joyce 1917: 39)
©9306Lg%0, amHatLgda, ©obLgde, dohote obgammopa amambe 3gm.“ (Akriani)/
(3mobo 2014: 36)

03006300, amba®bade, OB6YdN, Jodoto bgodota 3my,” (Imerlishvili) (smobo
1970: 42).
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Translating the sentence "The children of the avenue used to play together
in that field—the Devines, the Waters, the Dunns, little Keogh the cripple, she
and her brothers and sisters” Akriani makes a strange decision to tie the personal
pronoun “she” to “little Keogh the cripple,” who is actually a male character (After
a sentence or to we read: “usually little Keogh used to keep nix and call out when
he saw her father coming.”) — ,,7606 08 90bEm®B8y 3306HE0a39ME 003>8md©696
3I6HML3gghoL do3d33d0: (Y30bLYdE, IMmAHIGLgda, ©IbLYdE, JodoMo abzomoo amambo
3gm, dobo ddgdo o ode.” He fails to see that “she” refers to Eveline, not Keogh, so
afterwards Eveline’s father turns into Keogh's father in Georgian text: “Her father
used often to hunt them in out of the field with his blackthorn stick;” / ,,3g®mU 323
bl3oGmo 9gM939dmEo 30333900 dobgMHomob 33G0bAbol $mbom” (Akriani)(gmobe 2014:
36)/ Imerlishvili never makes such a mistake, although we have to mention that
she renders “ blackthorn stick” as “a black stick with a bumpy surface” — ,,303230bo
bdoMo 9M935d0m@s bmendy d039390L Inb3MnIE6 Mmogalin 3330, 306G Jd0s60 3Mboo.”
(smobo 1970: 42), but at least, here we understand that the author talks about
Eveline’s father.

There are a number of stylistic discrepancies and awkward constructions in
Akriani’s translation that you will never find in Imerlishvili's version. Let's just
bring an example to illustrate this:

“When they were growing up he had never gone for her like he used to go
for Harry and Ernest, because she was a girl but latterly he had begun to
threaten her and say what he would do to her only for her dead mother’s
sake” (Joyce 1917: 44)

3930 2MoLmEIL g3gMmdmes g30e0bl aby, Hmaméy JoG0b 96 gGBaLAL, Howash
ob amambo aygm. 3ogcod dma30069d00 M d oBym: da, oL gnbod myboy
9330060 E9E3g60L godma.” (Akriani) (ymobo 2014: 38)

Akriani’s translation shows that Eveline’s father is ready to beat his daughter
BECAUSE of his dead wife. Hence, in Akriani’s translation mother’s figure provokes
the violence, instead of hindering it.

,,8035L 0MoLMEEL Jgdad 0Ly, HMmamG HHBLAHLY d 0G0l b3YdES bmendy. ndodmad
6&m3 amam ogm. 8369 30 bloMow 9dgdHgdmes. 9d6gdmPS, BoMHHm 0daghmad o6
30bemgd bgemb, Gma EIEEI6ol bLm3zBob 3393 Jopegtm.” (Imerlishvili) (ymaobo
1970: 42) Imerlishvili’s translation shows that ONLY the memory of his
dead wife keeps the man from violence against his daughter

Another example:
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“Sometimes he could be very nice. Not long before, when she had been
laid up for a day, he had read her out a ghost story and made toast for
her at the fire” (Joyce 1917: 46)

L0ma3a® 3035 dommnab LOLNEAM3bm bagGmeghHomm agm. 363 by oo bbab 6ab,
3oL 399aa. Gog 93nemabds @b Lobmgasag Amadoby, 308038 dmA396909d0L bhmGa
7900m o dabo LoEEaaGdammy AgL3s dpbobmob” (Akriani) (smobo 2014: 39-40)/
back translations: “ Eveline brought home the daily products ” and “father
drank in honour of his daughter.” Toast as “piece of bread” and “drinking in
honour of another person” are translated in two different ways in Georgian and
Akriani chooses the wrong meaning of the word.

LBm3596 39m0mo0g 3n ogm. ghobym, sGEMmY EoEa bbob Bobom, Gmys gzeemeba
939 3obeo ©° dmamo EM] MmanboEab 16 2AEadM, 808> ImAZzYBadgd0L BdS3L
230mbogo o 3aubmBa 396U gbaboges” (Imerlishvili) (smobe 1970: 44). Imerlishvili
sticks to the proper meanings of the original text.

Finally, | would like to mention about this story is that a sentence “Ernest had
been her favourite but she liked Harry too”(Joyce 1917: 46) / ,30bo boomogasbm ddo
9GB6LA0 agm, BogMod Isting Jyadds”(Imerlishvili) (smabo 1970: 44), is omitted in
Akriani‘s translation and we cannot regard it as a mere technical error. As we all
know, Ernest, Eveline’s brother is dead and this sentence reveals that once again,
death has a priority over life in the paralyzed world of “Dubliners.”

The second story of the Cycle is “After the Race” and the translators render
proper names differently again:

Charles Segouin (Joyce)/8stm by3gnba (Akriani)/dathan bganabe (Imerlishvili);

(Routh (Joyce) / Gagbo (Akriani)/Gogho (Imerlishvili);
Farley (Joyce)/ @oGema(Akriani)/ gm6ea (Imerlishvili).

While translating the names of the streets Imerlishvili uses hyphen and Akriani
writes them as compounds:

Naas Road; Dame Street; Grafton Street (Joyce)
.690L06HmEBa”; . ©g0dLEHGoHL”; ..aGoxOMBLAGMHNLIGE"” (Akriani)
Bo0b-EmyEL”; ,908-bA®0RB"; ..addBHMB-LHGERNL396” (Imerlishvili)

Comparison of two translations of the sentence “Now and again the clumps of
people raised the cheer of the gratefully oppressed” (Jjoyce 1917: 49) once again
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illustrates the fact that Imerlishvili’s interpretations of the original text work better
than Akriani’ method of “word for word” translation. Imerlishvili renders the near-
oxymoron “gratefully oppressed,” as ,,d38030, 3aamaamome nGHoboogengda, “ (§mabo
1970: 48) -so, as we see the figure of speech is lost in translation but the meaning
of the Georgian substitute very closely corresponds with Joyce's idea of meek and
harmless people, who do not seem to protest against their oppression, moreover, they
even seem eager to embrace the oppression, whereas Akriani’s version ,,@®m@s6H®
oodnobmo  $333:adL, LOLNVIMabmE EIMG3Y6aemd, Bgdoabormgde SMIMbdmEIM
bmendg” (smabo 2014: 42) maintains the near-oxymoron combination, but the structure
of sentence seems rather unnatural and faulty in Georgian.

While translating the sentence “His father, remonstrative, but covertly
proud of the excess, had paid his bills and brought him home*” (Joyce 1917:
50-51), Akriani changes the object of focal interest:, 85353--0moE sGogGab
©o3mdmdds, Mmydps PIGImoE JModoygd LedmeEGom--30dal 30mmado 3oEd0bIE
o 306 Eo0dGY6L” (§mobo 2014: 43). According to Georgian version, Jim’s father
is secretly proud of his own wealth, not of his son’s extravagant, excessive
expenses—hence, the accent shifts from young Jim to Mr. Doyle, which seems
wrong. Imerlishvili maintains Joyce’s intention and Jim remains the main "hero”
in this case: ,303030b3> 3g93Ga 0djbmpbs, EOAHIJLS JaEay, Gmgs ol goegdl
0Lbhp8Mdcs, oaMHod gyadn 3o0by 230ymdm Agamab bymaddmammdom” (3malo
1970: 49) (Imerlishvili) (§maba 1970: 50). (Back translation: deep down in his
heart he was proud of his son’s extravagance).

While translating the description of the card game, Akriani uses Russian bar-
barism, which, unfortunately, is not a solitary case in his translation of Dubliners:

They drank the health of the Queen of Hearts and of the Queen of Diamonds.
(Joyce 1917: 56)

dgLbagL 3pmob @sdol o 233Mnb @Bl Lamaamdymmado. (Akriani) (smabe
2014: 48)

Eoemogl agnGabo @ agmob Jomgdel LoEmoatdamm. (Imerlishvili)(smobo
1970: 56)

The third story of the youth cycle—"Two Gallants” conveys sharp irony in its
title, which is rendered differently by Georgian translators: Akriani translates
it as “Two Cavaliers” and Imerlishvili prefers “Two Knights.” To my mind, the
latter makes Georgian reader to feel Joyce’s irony in a more ample scope, as
it sounds far more familiar than the foreign “3o3omg®o Keeping in mind
chivalrous images of the knights from Georgian epic The Knight in Panther’s
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Skin, Georgian reader sees that these two young men are absolutely devoid of
all essential features of knighthood.

This story is a rare case, when the translators render names of the characters
similarly, though they still remain different in their treatment of the street naming.
And this also is the story, where Imerlishvili makes a mistake of omitting an important
detail. As we know, the story begins with a sentence: “The grey warm evening of
August had descended upon the city..,” (Joyce 1917: 58) and the paragraph ends with
the phrase: “sent up into the warm grey evening air.” (Joyce 1917: 58) The word
“grey” is lost in both cases in Imerlishvili's translation:,domogde 3anbhmb mdaena
boadmb dabo AxdmBas..” (3mobo 1970: 58) and ,8bdadds boma nbg AxdmydOmens gohgdb,
@omgmb Boggbymob godmbambmgato bagmodnom.” ($mebo 1970: 58) Akriani maintains the
above-mentioned word in both cases: ,Jommagob magdy s330bhmb Boyhobggta, mdaemo
bomadm (Eadggdnmaym”(3mobn 2014: 49) and ,mdogvo, BoaobggGo Lomadmb Jo56Hdn
B3, 3067643909 PAxehigmb aBogbned.“(smebo 2014: 49) As we know, colours
acquire special symbolic meaning in Joyce’s text and grey is oe of the essential hues
ofn “Dubliners” palette, emphasizing the drab, lifeless existence of the paralyzed city,
hence the word should have been kept in translation.

The effect of contrast is lost, when Akriani fails to maintain the conjunction
“but” while translating the sentence:

“His breeches, his white rubber shoes and his jauntily slung waterproof
expressed youth. But his figure fell into rotundity at the waist, his hair was
scant and grey and his face, when the waves of expression had passed over
it, had a ravaged look.” (Joyce 1917: 58)

L0G039d0, G3Babab mymeo ggbbodarngdo O @IIEIIGIE 9mandamo modoee
Bomo JohBmbob Logodpagly dahyaoerodme. @oads Bymmab Lndma39emydn
302bEomES, Hbo gghob s dgbmbamgdmme, Labgd 30, Gmyo By Lbgoobbgd
309maAyY39emadol GoenmIdn I3V, 3a3oGHobadYEmn 0960 9gdma” (Akriani)
(smobo 2014: 50).

in Akriani’s translation the transition is lost and the translation does not reveal
that although Lennehen seems quite young, he is not in the prime of youth.

,,80b0 do®3oema, Ggbobobda®nbn mgm®o ggblopdgmade s 8baddy EOIEIIGIE
8cmamgdymo LOB3NBoMo Fob SbamaabGmEMdIB] A9hy39madmd, 39368 Hobo p33g
393330 admEe, > gobmb gmgdmEs ©d gobdsmIGazadmmd, bobady 30, Hmyo
dbao®peme HOPmIde 303JHIdMES, EIE@momMmdd s 3xBgmmgds gbapadmpe.”
(Imerlishvili) (§mobo 1970: 59)
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Jolanta Wawrzycka takes one phrase from this story as an example to illustrate
the way how the translators of James Joyce sometimes substitute his “not very
comfortable,” rude words with euphemisms: “She’s a fine decent tart,” he said,
with appreciation; ‘that’'s what she is”(Joyce 1917: 56) —that’s what Corley says
about the servant girl. The definition of the word “tart,” according to Merriam -
Webster, is “a promiscuous woman: a woman who has many sexual partners,”
both Georgian translators chose absolutely neutral and harmless euphemism for
its translation: “A nice girl”:

»083960960 39macnbobooboymo amame, - md3a EsgpLgdom, - LEmGYEOY.
“(Akriani) (3mobo 2014: 55)

»00396096G0 amamd, ddom,--@oolzz6o dmemmL,---Ha oHmomos, BoMHmomas.”
(Imerlishvili) (§mobo 1970: 65)

We cannot claim, though that rude and obscene words or slang are always
substituted with euphemisms and literary English in case of this story in Georgian
translations. Whereas in “Sisters” the heteroglossia of the characters is completely
lost in both translations and instead of illiterate speech of Eliza or old Cotter we see
proper literary English, thus the prominent means of characterization is missing
in both Georgian versions of the story; here the peculiar speech of two Gallants
is maintained in most cases. Though we still see some discrepancies with idioms:

“I was afraid, man, she'd get in the family way. But she’s up to the dodge.”
(Joyce 1917: 60) / ,3330bmea, o6 omGLYEL Bamdn, doaMed sy sagmo
shogo oygm” (Imerlishvili) (smobe 1970: 60) / back translation:” | was afraid
she should get pregnant but she was no fool/ novice in a matters like this.”
999930600, Jogm, myabnb BgzGogom odugmes. 93do3mdlL, ®o (Akriani) (ymobo
2014: 52). / back translation: “1 got scared, man; she acted like a family
member. She’s a sly one, you know”.

It is obvious that Akriani’s version is a far cry from original.

A rather comic impression is created by Akriani’s “word for word” translation of
a phrase: “Are you trying to get inside me?” (Joyce 1917: 65) Imerlishvili renders
this part as: ,606m3535b 30306937 (smoba 1970: 65) / back translation: “Are you
going to take her away from me?” -maybe not the exact analogue of the original,
but far better than Akrianis mechanically correct: ,,A3330 839mUb3mob (nodmd?“($mabe
2014: 55) /back translation: Are you trying to penetrate into me?

In the last story of the cycle, “The Boarding House” we hardly see any dialogues,
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so it is hard to speak about the preservation of heteroglossia in translations, but
both Georgian translators successfully manage to render the passage where Joyce
illustrates Polly’s illiteracy through the characterization of her speech:

She was a little vulgar; some times she said “l seen” and “If | had've known.
(Joyce 1917: 81)

3mgmo gohemo 3ddom ogm. bababab 28dmdge: , 83 bobgme dogdab” o6 . g
dymbmeo. (Akriani) (§mobo 2014: 67)

3mmn popd bgddgy ogm. adatozn o6 J39G3mEo, Bmasa® adymed bmendy--
»0060b600,” ,,H990b 58d3md.“(Imerlishvili) (§mobo 1970: 81)

In Akriani’s translation of this story some sentences considerably diverge from the
meaning of the original text creating a completely new meaning, whereas Imerlishvili
closely follows the original. | will just name a few examples to illustrate this:

1) When he met his friends he had always a good one to tell them and
he was always sure to be on to a good thing-that is to say, a likely
horse or a likely artiste.” (Joyce 1917: 75)

.003mdGdMmob 3gbzgE®bial 8xod 8mgdmagdmes GmIgmedy dyemad gbodlmds
© ymaamogol sGEIP6adame oym, GO g6 Godgh SAdmdpL: 06
Lomobopm ubgbol GomIn gddmpPemEY, 96 Lomobawm dbawdael.” (Akriani)
(3m0bo 2014: 63) / back translation: “he acted like a proper horse or a
proper horseman”

000060390006  BgbggMabol  ymggmmgzol 3Bo IJmbeo  AmLBGYdEe
2693EmB0, >Go@IAL EISIMEdMES; O boEAag Gdg Sbda o UoabhHaGHaLm,
3d3omomo, ddabo ybabe 06 odoBn Jbobamde Joema 3odmAbEIdMES,
J06G3amo ol 300330 bmendg.”  (Imerishvili) ($mabe 1970: 75) / back
translation: “he was always the first one to learn about a beautiful horse
or a beautiful artiste”
2)“The music-hall artistes would oblige; and Sheridan played waltzes and
polkas and vamped accompaniments.” (Joyce 1917: 75)

.0098033memolb dbobomdgdo embmgzmbab o JgMoEobog Jatogmo gobgdl,
3men 33000 o 033GHM30806 30 23MAIB0dgbhgdlL” (Akriani) (§mabo 2014: 63)
/ back translation: asked for

»009803-3memol  Bbobemdgde  Johogh  EILEIIEEIE bmemdy mogosbmo
dmd®dobgdom. BgMoEobo 30ambgdbe s Imenagdl Padoges, bobym@obammme
®bBo3mo 93m33obodghhl.” (Imerlishvili) (3maba 1970: 75-76) /back translation:
descended too; agreed to
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3) “She counted all her cards again before sending Mary up to Doran’s
room” (Joyce 1917: 79) and “She did not think he would face publicity.
“ (Joyce 1917: 79)

»300033 3G Nbam 30PN Md30b0 Jomomadn, o633 Mol aogbogbomo
30LHa® EMGIboL mmobdo” (Akriani) ($mobo 2014: 66) / back translation:
She counted her papers/ documents once again.

,30bols 39608 30Ea3 9B by SLEMB-EILEMBY y3amoqgde, JoGg 8aGob
333B03b0o Bobhym EMMObob mmobdn” (Imerlishvili) (ymobo 1970: 79) /
back translation: she measured everything carefully.

While translating a sentence “Besides young men like to feel that thereis a
young woman not very far away” (Joyce 1971: 76), Akriani employs a neologism
by Galaktion Tabidze "“pommpdengdmmo” ,39GEd 530bs, d0390L gommydengdmEom
030b 8936dbgdo, HMI FmMoobemmb amambs 0dymgygdmmo”(§mobo 2014: 64). |
miserably failed in providing the back translation of this highly poetic coinage,
(something like “made their hearts blossom like cherry,” perhaps??) but this
word does make a rather neutral “like to feel” sound extremely pretencious,
pompous and out-of its element in Georgian version. Imerlishvili’s neutral
substitute “pgzo®m/ back translation: “like, love” seems more proper in this
case. ,,3oMmEd d30bo, ydobznmgdlsg pyzstm, HmpEd Mo3006m sbemmb dbomasd®mme
dommb bgoggh.” (Imerlishvili) (§mobo 1970: 76)

Having compared two Georgian translations according to their accuracy and
discussing the ways both translators used neologisms, euphemisms, omissions
in translation, rendered proper names and so on, we can claim that the previous
translation is far more accurate and careful in its treatment of James Joyce’s
text than the new one. Quite a paradox, if we compare the possibilities of
having access to such authors as Joyce ( including both works and criticism) in
Soviet and Modern era, but rather understandable, when we take into account
the steps, undergone by the translation to be published in both periods.

Summing up, although both translations have their faults, the fact itself that
readers already have two versions of “Dubliners” in Georgian is a remarkable
cultural achievement.

Eliso Pantskhava
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2.2. On Recent Translations of James Joyce

In a preface of his book “Experiences in Translation” Umberto Eco declares
the following: “Every sensible and rigorous theory of language shows that a
perfect translation is an impossible dream.” (Eco 2001: IX) “Impossibility” of an
ideal translation becomes even more apparent when one has to deal with James
Joyce, whose text (especially his Ulysses or Finnegan Wake) represents certain
macrocosm, incorporating the overall cultural experience of mankind. Such
universal character of his creativity, combined with its “Irishness” and with the
myriad of stylistic innovations can turn the process of translating Joyce into a
Sisyphean task.

The “impossible” mission was successfully fulfilled by an outstanding figure of
20" century Georgian culture, Prof. Nico Kiasashvili, who dedicated nearly half of
his life- 25 years to the process of translating Ulysses.

Though | am not dealing with Ulysses in this chapter, | still think that every
study on James Joyce translations in Georgia should start by mentioning Nico
Kiasashvili's name to emphasize the fact that translators of next generation,
while “struggling” with one of the most difficult authors, simultaneously had to
compete with a very high translating standard, set by Nico Kiasashvili. To see the
complete picture of Joyce's early translations, one must know that Nico Kiasashvili
translated Jacomo Joyce in Georgian and in Russian in 1969 and that in 1970 the
publishing house Sabchota Sakartvelo (Soviet Georgia) printed a Georgian version
of Dubliners, translated by Lia Imerlishvili and Mzia Shatberashvili. As we see,
Georgian readers had the chance of meeting Joyce even in Soviet Period, which is
quite an interesting phenomenon.

As for the post-Soviet translations of Joyce, | have to mention a new version
of Dubliners, translated by David Akriani and published in 2014 by Palitra L. | will
not focus on Dubliners in this chapter and neither am | going to discuss the latest
translation of Jacomo Joyce by Tamar Gelashvili, published by Universal in 2017.
My paper deals with four recent translations of the last decade, published by one
and the same publishing house Artanuji : Chamber Music (2012, translator- Vasil
Guleuri), A Portrait of the Artist as a Young Man and Exiles (2012, translator- Gia
Beradze), Selected Letters by James Joyce (2016, translator- Maia fijeishvili) and
the most recent translation: two fairy tales by James Joyce: “The Cat and the
Devil” and “The Cats of Copenhagen”(2019, translator- Giorgi Gokieli).

The first of these translations, Chamber Music was published in a bilingual form.
The translator, Vasil Guleuri is a poet himseilf and his translating record is rather
long, including the poems by Sergey Esenin, Nicolai Gumiliov, Anna Akhmatova,
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Marina Tsvetaeva, Bella Akhmadulina, losef Brodsky, Rudyard Kipling, Ingeborg
Bachmann and others.

This collection of the poems, which is a refined stylization of Elizabethan poetry,
is distinguished by its remarkable musicality. If we do not consider some awkward
bits of the translation, Vasil Guleuri manages to maintain the Joycean musicality
of the verse most of the times. Ekaterina Sheina, in her dissertation about Joyce’s
poetic heritage emphasizes the similarity of Joyce’s and Shakespeare’s verses on
the basis of characteristic lexis, old English ending of the verbs, and archaic form
of “you”. The translator mentioned in his interview with me that the transposition
of archaic words, employed by James Joyce was the most difficult part of his work.
Let’'s see, how the translator manages to cope with the archaic forms in poem
XXVI:

Though It hy Mithridates were

Framed to defy the poison- dart,

Yet must thou fold me unaware

To know the rapture of thy heart

8960L dooMopohgE Mo3L 3m3mmoEo mEgL
a0demgdn 396306 3bodnob nbGHdL,

803M03 d9bL gyl GmI 33mmag gbaGmgl,
o78mangoce admobgémyg abng.

The translator fails to maintain the archaic ,thy” and ,thou”, but introduced
the older Georgian form of “when”- ,m@gL", thus, maintaining the flavor of the
poem. The rhyming scheme of the given poem remains unchanged in its Georgian
translation- ababcc. In the whole collection the translator tries, and in many
cases, manages to maintain the rhyming and rhythmic patterns of Joyce’s poetry,
though to achieve this, he sometimes has to sacrifice or substitute the imagery
of the original text, as it happens in poem XXIX - the line ,Dear eyes that gently
me upbraid” is rendered as ,3bdmp 9303bo396 dgbo m3zommgde” ,pbdme*” (silently)
substitutes the word (gently) ,,6o80" , thus, changing the meaning of the phrase.

In poem XXIV the translator fails to maintain the magical mythical element of
the poem

| pray you, cease to comb out,

Comb out your long hair,

For | have heard of witchery

Under a pretty air.

The Georgian version sounds as follows:
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399700M9d0, 3Gdgm mdsb
B6ymo6 03063bb60, 38060
dmdogocomao 2d0b

o dmbodenymo 3030306,

Im$omadpmmdy”,“dmbodanyemmds” in translation is more associated with
admiration, than with witchcraft. The lyrical hero is “charmed”, but hardly
“bewitched”. The sense of magic is lost.

All these remarks do not belittle the importance of Guleuri’'s translation. The
translator treats the original carefully, tries to be as precise as possible and does
not offer his free poetic variations instead of the original text. This danger is hardly
exaggerated, when it comes to the translation of poetry, especially, when the
translator is a poet himself.

Gia Beradze translated and first published A Portrait of the Artist as a Young
Man in 2005, but in 2012 the book was reprinted by Artanuji and the Georgian
version of Exiles was added (the translator is the same person). Gia Beradze is
an engineer and a specialist of English philology. His PhD thesis was dedicated to
Father-and- Son paradigm in literature and naturally, it referred to Ulysses a lot.
Gia Beradze is a rather prolific translator; he has translated more than 25 authors
so far, including Beckett, Coetzee, Woolf, Vonnegut, Fowles, Rushdie, O. Henry,
Wells, Palahniuk and others. As he jokingly mentioned in one of his interviews,
he didn’t bother himself much by “training” on secondary authors and started
his translating career from the main figures of the world literature- Joyce and
Beckett. In 2013 “Portrait” was among the finalists of the annual literary contest
“Saba” in the category of “Best Translation”,

He described the translating process in the following words:” | decided to take
up the translation in 2003 and planned to translate a page per day. | thought the
whole process would take nearly 7 months and | was right, but then more time
was required to write the commentaries. | was regularly attending the Catholic
Church in Tbilisi and enquiring about different details.” Let me mention that these
detailed commentaries and a very good introduction by the translator are rather
helpful to Georgian readers of James Joyce.

Though Gia Beradze follows the original rather closely, trying to maintain ail
subtleties and nuances of early Joyce’s style, this does not exempt the transiation
from some minor faults. In the first chapter, transiating the famous passage about
the eagles coming and pulling out Stephen’s eyes, if he does not apologize, the
rhythmic pattern of this mesmerizing phrase is lost in translation. The musicality
of the phrase suggests Stephen’s poetic ear in such a tender age, whereas, what
the Georgian translation maintains is only the sense of danger
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Puil out his eyes,

Apologize,

Apologize,

Pull out his eyes. (Joyce 1996; 4)
»30e9dL 0dmamGGHboob,

dmndb 3mabenl,

dmEodb dmobab,

®309db 23m3mEBB06. (§mole 2012: 15)

Such loss of rhythm is traced in case of Wolsey died in Leicester Abbey and
Stephen Dedalus is my name. All other poetic forms are rendered authentically,
most of them translated by a Georgian poet Marsiani. Though Gia Beradze’s
Georgian is perfect, we still see some Russian barbarisms in the text, like ,, g3gg0030“,
#0030¢090” and so on. Some sentences are omitted in the text and on page 54 the
whole passage is missing: ,The fellows at his table stood up. He stood up and
passed out among them in the file. He had to decide. He was coming near the
door. If he went on with the fellows he could never go up to the rector because he
could not leave the playground for that. And if he went and was pandied all the
same all the fellows would make fun and talk about young Dedalus going up to
the rector to tell on the prefect of studies.” (§mobo 1996: 65)

The translator was not able to fully maintain the heteroglossia of the original,
the versatile Irish speech of Simon Dedalus and his cronies- in some passages
he refers to colloquial Georgian, in others- to standard literary Georgian that
inevitably causes the loss of the flavor of the text. Personally, | think that the first
chapter and the scene of sermon are the best parts of the translation, congenially
rendering Joyce’s language.

The translator remains faithful to Joyce’s style in “Exiles” as well. There are
some minor discrepancies, though like navy blue costume is translated as blue
costume worn by sailors, there are a couple of Russian barbarisms in text, the name
of the main character is Goflofe Goygh, not GoRsG Gmyab. All in all, it is a very
decent translation of maybe, not the best text by Joyce. | am not sure that the title
of the play in Georgian “3>d933d3embo*is the best choice. It is closer in meaning to
“banished “than to “exiles”, but | was not able to find the better alternative myself.

The last translation | am discussing in this paper is the compilation of Joyce’s
private letters from his 1900-1940 collection. Maia Jijeishvili is an experienced
translator, but this was her first attempt of dealing with the epistolary form. The
book is divided in 4 main parts: Dublin and Paris letters (1882-1904), Pula, Rome,
Trieste (1904-1915), Paris (1920-1939), Saint- Gérand- le- Puy, Zurich (1939-1941).
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The book is preceded by the editor’'s foreword and each part of the collection
starts with a small explanatory note about the given stage of Joyce’s life.

There is a certain technical fallacy in the arrangement of the letters in this
collection- the first part (1900-1904) contains the letters, written in the years
1909-1915 and the second part returns to 1904 letters again, so the reader of the
collection has to face some baffling anachronisms. Hopefuily, this negligence will
be improved in the next edition.

There is a problem with the transcription of proper names (an overall problem
for Georgian translators)- Maia Jijeishvili offers 3 versions of C.P. Curran’s name-
306obo, 3.3. Johoba, 3ykobo, which is a bit confusing; the name of Shem sounds in
Georgian as bgd ; the translator, under the influence of English version, uses the
names 9389900 and gmengba, whereas in Georgian language we stick to the original
Greek endings of the names and these names sound as gm@mba and 53dgmbo - the
translator should have consulted the Georgian versions of Homer or Ulysses; The
worst mistake with proper names is connected with the titles of the stories from
Dubliners- Grace is rendered as gfgoba, the name of a woman, Araby turns into
060dn, the Arab, instead of v6odgmn, the name of the place.

The translator sticks to Joyce's language and stylistics in her transiation and
manages to fully convey the different shades of the writer’s tone - through this collection
we discover Joyce the Man, so this book is a rather valuable gift to the Georgian
reader. Hopefully, the above- mentioned technical mistakes and discrepancies will be
corrected with the next edition and more letters will be added to the book.

In 2019 “Palitra I“ published two fairy tales by James joyce “The Cat and the
Devil” and “The Cats of Copenhagen.” These tales are actually james Joyce's
letters to his grandson, written in 1936. The translator of these tales, Giorgi Gokieli
provided the text with a foreword; the book has remarkable illustrations by Mariam
Zaldastanishvili. The translator masterfully renders the style of James joyce and
his subtle humor. This book is a true gift for both young and adult readers.

! would like to conclude this paper by saying that though most of Joyce's
prominent works (except Stephen Hero and Finnegan’ Wake) are translated in
Georgian, there is, paraphrasing Joyce, a certain Torricellivacuum in the perspective
of translating eminent critical works about Joyce. Such translations simply do not
exist. Taking into consideration the fact that reading James Joyce is most probably
a lifelong pastime, one definitely needs a good companion or two in this journey.
So, hopefully, the situation will be changed in future and the Georgian readers
will be able to get acquainted with the classical and modern samples of Joycean
studies in their own language.

Eliso Pantskhava
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2. 3. James Joyce’s Ulysses: The Georgian
Translation

It is difficult enough to write about Ulysses, but twice harder when it is
connected to the translator, my father, Nico Kiasashvili, who shared his woes and
little victories while translating with me, which determined my bold decision to
become the co-translator and editor of the novel after he passed away.

Ever since Joyce was mentioned by Erekle Tatishvili, his university lecturer,
N. Kiasashvili's interest only intensified over the years and every time he had the
opportunity to participate in conferences abroad, mainly devoted to Shakespeare,
he tried to enrich his personal library with the latest publications on Joyce. Needless
to say, anything even remotely connected to Western literature was scarce in
the Soviet Union, particularly the materials about such an ‘unorthodox’ writer as
James joyce.

Prior to publishing the episodes of Ulysses, the translator devoted several
articles to the stream-of-consciousness technique and joyce’s literary style in
general (Kiasashvili 1966-1969). However, the publication of Giacomo Joyce truly
proved to be a breakthrough, paving the road to the novel. The translator planned
for his both translations into Georgian and Russian to appear simultaneously, so
they were published in two literary magazines in 1969, both with his introductions
(Joyce 1969).

One of the first reviews referring to the issues inspired by the Georgian Giacomo
Joyce belongs to Irakli Kenchoshvili, who quotes the translator’s supposition that
the main character is devoid of heroism and is completely de-romanticized. He
sees the work as a sample of grotesque realism, linking it to the ancient Roman
ornament, because Joyce intertwines the opposing and brings it all together,
similar to those old mosaics (Kenchoshvili 1970). The Russian translation was
reviewed by Yekaterina Genieva, who wrote that it was highly professional, done
with the profound understanding of the language and intricate allusions hidden
in this short piece of prose (Genieva 1979). Quite recently an article by Elena
Fomenko was devoted to the comparison of the translations into the Russian and
Ukrainian languages. She analyses numerous instances with the original - lexical,
rhythmic, structural and stylistic elements - and concludes that Nico Kiasashvili’s
translation is much closer to Joyce’s style, which is the reason there has been
no other attempt to translate Giacomo Joyce into Russian since 1969 (Fomenko
2011). In this respect it might be appropriate to mention that for many years Nico
Kiasashvili’s Russian translation has appeared in various publications devoted to
Joyce without any changes.
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The intellectual prose of Giacomo, abounding in literary, historical, mythological
and biblical allusions, was the focus of Nelly Sakvarelidze’s review (Sakvarelidze
1981). Herself an expert translator, Sakvarelidze stressed that one of the biggest
challenges facing any translator is decoding the metaphoric and symbolic forms
of the original and finding their equivalents in the target language. She sees
the difficulty in the unusually condensed expressive means, the compositional
elements, constantly changing rhythm and an amazing courage in word choice.
She believes that the translator has to show the same bravery, but above all,
if an author is allowed such freedom, a transiator is often blamed for anything
anomalous for or uncharacteristic of the target language. She concludes that the
translator opted for the hard way of preserving Joyce's style and experimenting
with Georgian, which resulted in an ultimately excellent translation.

The first attempt to introduce Ulysses to Georgian readers was made in july
1967 when the translation of several opening pages of the novel with comments
were published in a literary newspaper Literaruruli Sakartvelo. Along with purely
academic articles devoted to Joyce's prose, Ulysses in particular, that appeared
over the years, Nico Kiasashvili also arranged regular public readings of separate
episodes at the Department of West European Studies of Tbilisi State University.
The first ten episodes with his introduction and notes appeared in various literary
magazines between 1971 and 1983, then published as a book the same year
(Joyce 1983). The translator had a hard time convincing the publishing house
Merani that certain ‘strange’ words and grammar of the translation had to be
retained: it all seemed completely non-Georgian.

It is no secret that Ulysses poses a serious challenge to any reader, requiring
vast background knowledge in order to understand the allusions linked to
mythology, philosophy, social and political issues, religion, music, literature and
irish folklore along other areas. This usually results in copious comments and
notes accompanying the novel, but any responsible translator has to ensure all the
references and allusions are checked properly. Nico Kiasashvili certainly belonged
to the category: at his desk he kept a long list of experts in various spheres and
consulted them before finalizing the Georgian version. The same applies to getting
advice when comparing the novel’s French, German or Spanish translations, when
he would consult his colleagues fluent in these languages. In the final, complete
edition of the novel, | thanked all those experts for their invaluable assistance.

Although a number of highly interested readers were already familiar with
Ulysses thanks to public readings, professional critics demonstrated amazing
indifference when the episodes began to be published. Partly, this can be explained
by their attitude towards what was ‘worthy’ to be published, thus popularized.
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On the other hand, many were irritated by the narrative style and linguistic
experiments of the novel, but refused to admit it.

One of the authors who had the courage to voice his discontent was Nodar
Tsuleiskiri (Tsuleiskiri 1977), whose main concern was the amount of comments
that followed every episode: while he dwelled on a number or explanations supplied
by the translator and their necessity, he also complained that some notes needed
to be more precise. The author said nothing about the translation as such, neither
did Revaz Japaridze in his brief overview (Japaridze 1978) of the previous year’s
publications. The author believed that there should be no comments at all because
they confused readers further instead of clarifying the content.

Other critical publications were more in-depth and highly positive, among them
Jansug Gvinjilia’s review (Gvinjilia 1981) in which he mentions the translator’'s
success in rendering such a complex novel into Georgian and Manana Khergiani’'s
article (Khergiani 1993) in which she notes that the transiation has enriched
Georgian literature due to its exceptional quality.

Numerous articles dedicated to Nico Kiasashvili's academic and pedagogical
achievements appeared after his death, but until now Nelly Sakvarelidze's review of
his translation of Ulysses remains the most professional and profound (Sakvarelidze
1984). Although the author noted that it was not her aim to review the translation,
in fact she answered all the comments and criticism - voiced, implied or not voiced
- in connection with the novel. She mentions that it is absolutely erroneous to
analyze the translation with the norms of the standard Georgian in mind because
ultimately Joyce in experimenting, which is the translator's duty to follow if one
wishes to produce an adequate translation. After providing examples she considers
successful instances, the author concludes that rather than mechanically repeating
Joyce’s linguistic experiment, the transiator actually becomes involved in this
endeavour, demonstrating that he is a courageous innovator himself.

In the meantime, Nico Kiasashvili continued to publish articles devoted to Joyce
with the aim of further familiarizing the author to Georgian readers (Kiasashvili
1971-1990). The majority was in Russian, the fact explained by a simple practical
reasoning: he tried to secure the position the Georgian studies of Joyce held in
the Soviet Union. Also, more western critics could get acquainted with those
publications compared to a handful of those who could read the Georgian ones.
True, there is some information about the studies of James joyce and the translation
of Giacomo and Ulysses in foreign periodicals, but they are scarce and for obvious
reasons none of them dwell on the quality of the translation itseif (Tall 1984-2004).

One of the major events related to promoting James Joyce was the centenary
conference organized in 1982 by N. Kiasashvili at Tbilisi State University: the
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two-day academic session was quite modest by today’s standards, but without
exaggeration it can be said that it was a milestone, because it was the first of its
kind in the Soviet Union. The conference materials were published in 1984 (James
Joyce - 100, Tbilisi State University Publishing) with summaries in Russian and
English. It is only fair to mention that in 2012 a truly international conference was
organized by Prof. Manana Gelashvili, which reflects a completely different political
atmosphere compared to the first one. The conference materials were published
in the book james Joyce - 130, with articles in Georgian and English.

The fact that Ulysses is considered difficult to read and understand doesn’t
sound particularly informative. At the same time, each episode poses a different set
of problems to a reader as well as to a translator, especially if it is translated into a
language that has no lexical, structural, historical or cultural proximity to English.
If even educated English speakers face a number of difficulties trying to find their
way through the tangle of allusions, intertextual references and innumerable other
pitfalls, the translator into the Georgian language had to struggle ten times harder
in order to reach the goal. In one of his articles (Kiasashvili 1988) the translator
expressed his opinion that the theory of ‘untranslatable’ Ulysses was supported
by those who cannot accept modernism in literature and art in general; that their
stance was not the result of their puritan attitudes but rather determined by Joyce’s
style of narrative, those innovative means he chose to adopt. He believed that the
responsibility of any translator of Joyce into their languages is to seek adequate
resources in the depths of their respective languages with the aim of rendering
the stream-of-consciousness technique and other peculiarities of Joyce's prose.

The aim of the present article is to look at the linguistic and stylistic issues
that the translator had to deal with, rather than analyzing the novel, its structure,
meaning and symbolism. To start with, | would like to dwell on its certain
characteristic features that the translator had to maintain in the Georgian version.

The most obvious, and possibly the most straightforward, idiosyncratic
moment is an extremely scarce use of traditional punctuation, especially speech
markers, not to mention Molly Bloom’s monologue that is completely devoid of
any punctuation. The seemingly formal organization of such prose is practically
unimaginable in Georgian, which uses more punctuation marks, especially
commas. With very few exceptions, the translator followed Joyce’s choice in this
respect, ignoring the norms of the Georgian language.

Apart from other things, Joyce experiments with words, coining new, joining
two or three words, turning composite nouns or even phrases into verbs, e.g.:
dewsilky, seawardpointed ears, gumheavy serpentplants, milkoozing fruits,
smiledyawnednodded, etc. In these cases, the translator was lucky because he
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could use the ability of Georgian to create composites, but in the translation these
look as unusual as in the original, thus the desired effect is achieved.

The same applies to Joyce's syntax, such as: ‘Eglintoneyes, quick with pleasure,
looked up shybrightly. Gladly glancing, a merry puritan, through twisted eglantine.’
Having maintained the first composite, the translator treated the second phrase
more freely, making a pun of the proper name. Often body parts seem to have a
life of their own, e.g.: ‘His hand turned the page over’, ‘His lips lipped and mouthed
fleshless lips of air’, or 'His eyes sought answer from the river’ - in all these cases,
the Georgian translation maintains the same structure.

Needless to say, there are many instances when the translator was obliged
to divert from the original because: either there was no equivalent in Georgian
to reach the same effect as is has on English speakers, or the specific meaning
or implication was more important. E.g., the tongue twister that follows Piper’s
appearance in Episode 9 is substituted with a Georgian one, though it meant
changing the character’'s name; or the horse’s name Throwaway that features
in the novel, causing misunderstanding in the narrative - the Georgian version
is based on Bloom's phrase ‘| was just going to throw it away’ but uses another
name, roughly translated as ‘a promotional leaflet’.

Occasionally, the translator deliberately gives a word-for-word translation of
the original phrase, thus keeping its colourful imagery or rendering the specific
meaning within the immediate context. For instance, ‘May your shadow never
grow less’ is an excellent example of Irish generosity and hospitality, which is
also characteristic of the Georgians, but using a typical Georgian toast would only
create a comical effect, thus the decision to keep the original wording. Another
example can be ‘Could hear a pin drop’ - a Georgian would naturally say ‘could
hear a fly’, but keeping in mind that Bloom remembers a church service, keeping
‘a pin’ was a good choice, especially considering that pins were widely used on
hats and ties at the time.

One of the serious difficulties the translator faced was connected to the
nobility and clergy titles, because Georgian has no equivalents: our history, social
structure and religious matters differ greatly from those of European countries.
Ultimately it means that the translator had to often invent new words or borrow
them directly from English, e.g., yeomen. Yet another difficulty is linked to finding
compatible phrases in Georgian when it concerns Shakespeare: most works
were translated long ago, becoming classical texts and easily recognized by
educated readers. However, when it is connected to textual references in Ulysses,
mechanical quotation of traditional Georgian translations can lose the intended
meaning of the original. For that reason, the translator applied certain discretion
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in deciding whether to provide a new version or use the traditional translation of
Shakespeare’s phrases.

Although each episode presents its own unique difficulty to a translator and
a reader, | would like to focus on some aspects the Georgian translator had to
deal with. The following is a brief list of peculiarities that had to be adequately
rendered into Georgian.

The lexical building material as well as their rhythmic arrangement of Episode
7 create the illusion of draught and wind blowing, and it abounds in some rhetorical
figures of speech, such as enthymeme, pleonasm, epanorthosis, metathesis and
others. In Episode 11 the opening 60 phrases had to reflect the rhythmic and
acoustic structure of the entire episode, as well as containing many references to
songs, arias and other musical allusions.

Generally speaking, the passages that have close stylistic or lexical equivalents
in Georgian literature proved relatively easy to translate. [n this respect, the literary
discussion from Episode 9 and the passages of the past glory and national pride
parodied in Episode 12 translated more naturally than those depicting everyday
life, pub and street scenes, races and box related events, or imitating parliamentary
debates and Bloom's calculations. In the first case, when Joyce demonstrates an
amazing knowledge of all theories (whether confirmed or dubious) connected to
Shakespeare through Stephen, the translator had to supply not only matching
traditional translations of phrases, but work through numerous references linked
to theology, philosophy and world literature in general. It is only natural that this
episode was the closest to Nico Kiasashvili’s mind and soul, because half of his
life, at least before Joyce, was devoted to Shakespearean studies.

Although the parodied grandeur of Irish history, its achievements in industries,
culture and sports were relatively easy to render in Georgian, Episode 12 presented
serious difficulties when it came to finding equivalents to the Victorian clichés
related to parliamentary debates, references to esoteric theories and spiritualism,
passages imitating trials and describing clerical gathering. When dealing with the
passage of the social event, the translator aptly created names of the same ‘floral’
character.

When questioned about the complexity of translating Ulysses into different
languages, various translators single out various aspects, but everyone agrees
that the novel is among the hardest pieces of prose, probably coming second
to Finnegan Wake. Personally, | believe that Episode 14 proved to be the most
challenging for the Georgian translator because it reflects the entire history of
development of the English language. Through imitating 32 different writers or
distinct literary periods, Joyce achieved the desired effect: comparing language
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development to that of an embryo. It is hardly conceivable to identify matching
styles in Georgian literature due to the fact that Georgian evolved completely
differently, more slowly than English, and was influenced and enriched by other
linguistic sources compared to English. And although the first Georgian novel! dates
back to the 5t century, followed by an unbroken history of producing a variety of
prose and poetry pieces, the translator resolved to choose nine distinct styles
in order to preserve the overarching intention of the original: they symbalically
coincide with nine months needed for an embryo to develop.

Now | would like to dwell on the period of preparing the complete edition of
Ulysses and its difference from its previously published episodes.

Eversince the firstten episodes were published in 1983, the translator continued
working on the remaining part as well as editing the published ones. The fact is
that by then Ulysses: A Critical and Synoptic Edition (Joyce 1984) was available to
him, so having such a reliable source together with certain comments and advice
received over the years from his colleagues, among them Nelly Sakvarelidze,
Medea Zaalishvili and Tamuna Japaridze, inspired him to introduce some changes
to the previously published episodes. Sadly, my father’s declining health didn't
allow him to put as much effort and time into his work as he was able to in the
1970s. Also, it is highly unfortunate that he wasn’t familiar with the computer
and although | tried to help him with preparing some passages by typing them up
on my computer, he still preferred his three typewriters (Georgian, English and
Russian) he got so used to over the years.

In the 1990s he involved me more and more into his working process: he
would read the freshly translated passages to me, share his ‘little victories’, as
he called them, when finding a particularly apt equivalent to the original phrase,
that's the only reason | found the courage to carry on editing not only the already
published episodes but to complete the remaining part. It was only after his death
that | discovered that some episodes were translated in full but not edited, while
others were incomplete with some passages missing. If not for Tamaz Chiladze,
the writer and editor of magazine Mnatobi, | probably wouldn’t have completed
my father’s lifelong work: Tamaz Chiladze offered to publish the remaining eight
episodes in installments, which appeared in 1998-1999 in Mnatobi.

The final, complete version of the novel was published in 2012 (Joyce 2012)
with the following main features that differ it from the 1983 edition as well as from
the magazine installments:

Proper names, street and place names underwent certain changes, bringing
them closer to the original pronunciation, for instance, maintaining street, row,
walk, terrace, corner, lane and others forming place names without change in
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Georgian. Some sentence structures were changed in accordance with the
translator’s handwritten corrections of the already published episodes mainly
because he thought they matched Georgian better than the earlier version.

Joyce’s choice of punctuation might present certain difficulty for English-
speaking readers, but for Georgians it would make the novel virtually unreadable. It
is a well-known fact how particular Joyce was in this respect, insisting on preserving
his non-traditional manner, especially when it came to the stream-of-consciousness
passages. A certain compromise has been adopted for those passages that seemed
too hard for many reasons, not only the absence of punctuation, but abundance
of other, textual inferences. In this respect, the leading principle was to make the
sense and symbolism or imagery understandable, even at the expense of violating
the punctuation system of the original. Episode 18, consisting of eight lengthy run-
on sentences is now presented with one divergence: numerous song and opera
quotations that occur in Molly Bloom’s soliloquy are italicized, enhancing their
differentiation from her thoughts.

Arguably, the most challenging aspect for any interpreter (and certainly a
reader) is to untangle a massive number of references, allusions and puns of the
novel. Considering historical, cultural and linguistic differences between the original
and the target language, Georgian readers have to put more effort into deciphering
the hidden layers of Ulysses, thus the decision to provide two kinds of comments.
The first is in the form of footnotes, giving translations of French, Latin, ltalian,
German or Spanish words and phrases, of which there are numerous instances. The
comments provided at the end of the edition (pp. 708-864) are designed to make
it easier for readers to grasp the meaning in full and to ciarify textual implications.
) am convinced that without them, much of the unfamiliar references would be lost
forever for the reader. This is particularly important bearing in mind that comments
often refer readers to earlier passages because Ulysses has numerous inter-textual
allusions or references to Joyce’s earlier works, as well as facts from his personal
life. Also, whenever possible, the names of writers, philosophers and other figures
are given not only in Georgian transcript but in their original form as well, which
enables anyone interested to find out more about them using the limitless Internet
sources available today.

From the very first days when parts of Ulysses appeared in Georgian periodicals,
the necessity and essence of comments have been questioned. However, some
young people have told me that they sometimes read the comments irrespective
of the novel, viewing them as a particularly interesting source of information.
True, it wasn’t the translator's aim to analyze or evaluate some historic events
mentioned or referred to in the novel, but the comments give sufficient material to
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compare the dramatic relationship between Ireland and Britain at the period and
draw certain parallels with that of Russia and Georgia.

| firmly believe the number of comments should not cause frustration or other
hard feelings because if one chooses to ignore them, it is their decision: notes are
given at the end, without numbering, which means the text proper can be read
without being distracted by reference marking. The fact that some translations
into European languages are published with short accompanying notes or without
them does not serve as an example in our case, because they have more affiliation
with English, to historic facts and events related to Britain and Ireland, their
social structure and folklore. In the 1970s, some critics blamed the translator for
inventing the comments, while it was mentioned from the start that he based
most of the notes on a highly reputable reference (Gifford and Seidman 1974)
which went through several editions with very little changes, thus the majority of
the translator’s comments were verified against this valuable book and were not
the result of his rich imagination.

In cases when allusions relate to well-known figures or facts, the comments only
mention them briefly. The same applies to the Bible allowing readers to compare the
textual reference to the source, but sometimes the allusion is complex, involving
several sources, for instance: ‘... in all of us, ostler and butcher, and would be
bawd and cuckold too but that in the economy of heaven, foretold by Hamlet, there
are no more marriages, glorified man, an androgynous angel, being a wife unto
himself’ (p. 459) - combines allusions to Hamlet and Matthew's Gospel; or: ‘Born
all in the dark wormy earth, cold specks of fire, evil, lights shining in the darkness.
Where fallen archangels flung the stars of their brows. Muddy swinesnouts, hands,
root and root, gripe and wrest them’ (p. 519) - echoes Milton’s Paradise Lost, as
well as John's Gospel and Revelation.

The necessity to include certain notions, figures and events in the comments
was inevitable, because apart from losing the contextual meaning, the reader
wouldn’t be able to relate the narrative with the implication, for instance: Mananaan
MacLir, Kathleen ni Houlihan, Baumont and Fletcher, Gilbert and Sullivan, Danu,
De Wet, Robert Emmet, Daniel O'Connell, Charles Stewart Parnell and many others
need additional explanation, because they are virtually unknown outside well-
educated English-speaking public.

The same can be said about the comments referring to numerous instances
linked to the Catholic Church, Jewish traditions and rituals, Jesuits and Free Masons,
etc., when in order to understand the contextual meaning and symbolism, one
needs to know about them so as to appreciate the author’s implication: in most
cases the true nature of these rites and rituals are either misunderstood by the
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characters or parodied by Joyce.

Finally, 1 would like to mention how helpful and patient Bakur Sulakauri
Publishing was while we prepared the complete edition of Ulysses: the director
Tina Mamulashvili, who spent years trying to negotiate with the James Joyce
Estate, and Tea Kitoshvili, the editor, who proved easier to convince that the non-
traditional and ‘strange’ elements were as unusual for English as they were for the
Georgian language.

In his article Homage to a Spoilt God Roy Foster writes that James Joyce’s two
books (Ulysses and Portrait of the Artist as a Young Man) were voted into the top
three novels of the century by the editorial board of Random House’s Modern
Library (including Antonia Byatt, Gore Vidal, Arthur Schlesinger |nr and William
Styron). ‘Somewhere, behind his impenetrably thick glasses, the old artificer must
be smiling’, and later ‘He never doubted his art, and he was right’ (Foster 1998).
However debatable such lists might be, it is a fact that joyce's three novels are
invariably among the top ten best prose pieces in America and Britain. It only
proves that the interest towards Joyce has not diminished and every new generation
discovers new layers in these novels, often getting completely immersed in his
style. Moily Bloom’s bedtime monologue ends with a positive ‘Yes’, giving hope
that studies regarding Joyce and his legacy will continue into the future.

Maya Kiasashvili
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2.4. “Oxen of the Sun’’: Problem of its Adequate
Translation into Georgian

Hailed as one of the most difficult chapters in Ulysses, the fourteenth episode
‘Oxen of the Sun’ confuses the reader with the multiplicity of styles between which
Joyce’s narrative shifts throughout the episode. It is acknowledged that in this
episode Joyce attempts to explore the history of the development of the English
language and literary style by parodying it. This evolution is represented by nine
sections which correspond to the period of nine months from conception to birth.
The setting of the episode, a maternity hospital, where the two protagonists Stephen
Dedalus and Leopold Bioom meet, also emphasizes Joyce's concept of the episode:
to express the development of the language from its birth to his present time.

However, later on Joyce scholars noted that Joyce's letter is not entirely
trustworthy and in this episode his English prose style is not successive, sequential
and pedantically correct and that there are more authors and styles involved in
its making. Don Gifford identified as many as thirty-three different authors and
styles that Joyce had parodied in the episode. These studies, that go into such
minute details to explore Joyce’s various manuscripts, although give a fascinating
and illuminating insight into the understanding of the complexity of the text, but
at the same time seem of little help and at times even make the difficult task of
translation of the text into another language even more complicated.

Nico Kiasashvili, the Georgian translator of Ulysses decided not to follow Don
Guilford’s scrupulous genetic studies, but to return to Joyce’s declared intention
of presenting the development of the English literary style in nine periods and re-
create the same in his own cultural milieu. At the same time although Kiasashvili
names some of the Georgian authors that he thinks as representative of a certain
literary movement and epoch, it is quite obvious (as it is with Joyce who also
enumerates a number of authors) that neither Joyce nor the translator see the
‘Oxen of the Sun’ as a series of ad hominem parodies. As Fritz Senn put it:

There are no real and adequate equivalents to the literary styles whose
progression make up the Oxen of the Sun chapter. And still less can the styles
of individual and highly characteristic writers be parodied. ....Translation too
is the art of the possible and the perpetual squint at the original cannot do
justice to its full achievement. The only fact it brings out are deficiencies.

The Georgian translator of Ulysses also seems to have viewed translation as
‘the art of possible’. Although, in the late sixties when Nico Kiasashvili started on
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translating Ulysses Socialist Realism was the mainstream in literature and culture
but the strategies chosen by the transiator was not to create a literal word-for
word translation. He did not opt for a free translation either, which would have
made it easier to make Joyce's text more understandable for his readers by filling
in the gaps, using less ‘anomalous’ syntax and appropriating it to the culture of
the target language. This strategy must have been quite tempting: firstly because
it was the strategy which dominated the translational scene and secondly because
‘familiarizing’ Joyce's text would have made it more acceptable both to readers
and critics. However, Nico Kiasashvili attempted to create an aesthetic equivalent
of the source text into the target text. It implied understanding the main purpose
of the particular episode together with the means of achieving this purpose in
the source language and recreating, it in Georgian. In other words, Kiasashvili’s
aesthetic equivalent seems to be the same what Jolanta Wawrzycka terms as ‘trans-
semantification’ or ‘re-languaging’. In most cases, Niko Kiasashvili succeeded
in ‘re-languaging’ the text, if we can speak of a success when evaluating any
translation of Ulysses. The episode ‘Oxen of the Sun’, which is discussed in the
present article, is one of those successful parts of the book.

Needless to say that Joyce's intention “to copy all their various styles of
signature so as one day to utter an epical” (FW) is impossible to imitate in another
language, even when the source and the target languages belong to the same
language family or branch and the literatures created in these languages have
more or less similar cultural and historical backgrounds. The difficulty increases
when it comes to rendering ‘Oxen of the Sun’ into a completely new cultural realm.
Nico Kiasashvili, tried to create an equivalent effect by parodying the evolution of
the Georgian language and literary style beginning from the first hagiographic
texts (birth of Georgian Literature) up to the language of the first haif of the 20th
century. By using parody on both lexical and syntactic levels, by creating new
composites and using wordplay the translator created a text which re-creates
Joyce's experimental prose in a different language.

To translate a multi-layered text like Ulysses it is not enough to have a good
knowledge of source and target languages. It also requires knowledge of numerous
studies on the text and as well as a broad knowledge of English (and not only
English) literature and Irish culture and history. As Jolanta Wawrzycka suggests in
one of the interviews, a criterion by which translations could be judged, is how far
they can assimilate the results of the numerous critical studies on Ulysses. The
suggestion implies that a certain preparation is necessary when dealing with a
text like Ulysses and being a good and experienced translator will not work.

When Kiasashvili started his work on Ulysses he was already an established
scholar of English Literature and particularly of Shakespeare (he had edited
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Shakespeare's Works, written extensively on Shakespeare, started publication and
edited several collected essays of Georgian scholars on Shakespeare, organized an
International Conference in Thilisi, founded the center for Shakespeare Studies at
Thilisi State University, etc.). He started his work on Joyce as a scholar by publishing
a number of articles on Joyce, giving public lectures to introduce Georgian society
with the author. His works laid foundation to Joyce studies in Georgia. Needless to
say that this experience contributed greatly to the success of the translation.

However, the success of the translation depends also on the literary standard
of the receptive language, its resources and ability to express a variety of styles,
how it can handle the wordplay, alliterations, cultural overtones, allusions, linguistic
games and many more. In this respect Nico Kiasashvili was lucky as the Georgian
language and literature has a very long history with the first literary texts dating
back to the 5™ century. However, the historical timeline of Georgian Literature
differs greatly from the trends apparent in most West European literatures. So
that when rendering a particular style in English, say alliterative prose or Addison-
Steel’s journalistic style, it is impossible to use the Georgian language and style
of the same century as that of the source language. The translator has to find
an equivalent of the phenomenon according to the style and not to the dating
which surely would have worked when translating into French or German where
Enlightenment, Romanticism, etc. existed more or less in one and the same period
and shared a lot in common.

‘Oxen of the Sun’ opens with Roman incantatory prayer to fertility goddess:
“Deshil Holles Eamus. Deshil Holles Eamus. Deshil Holles Eamus'’, which translates
as “Let us go south to Holles Street,” followed by a prayer to the sungod/Dr. Horne
(one of the two doctors at the Maternity Hospital), and ending with a midwife’'s
celebratory announcement "Boyaboy!” (U 14, 1-6)

This paragraph in Georgian is rendered by the language of Christian hymns
dating back to the 6™ century. Although the target language cannot evade
narrowing down the semantic field, the range of possible associations and
linguistic connectivity (e.g. doctor Horn’s name includes a reference to oxen and
masculinity which gets lost in the translation), but the overall incantatory effect
of the paragraph which is sprinkled with irony is re-created by using alliteration,
elevated style in syntax as well as vocabulary.

Anglo-Saxon alliterative prose of Aelfric (“Before born babe bliss had. Within
womb won he worship.”) (U 14.60) which contains mostly monosyllabic words, is
impossible to render into Georgian, which has mostly two or three syllabic words.
However, by using a highly alliterative phrase stylized on ancient Georgian texts,
the translator achieves the goal to create an alliterative text with some incantation.
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3300 $96G9m 96 Amdowo o badmdagy 378n6gdo 3gde.” (pemaby 380)
Shvili jeret ar shobila da sashoshive sheshundeba shueba

As it is apparent from the transliteration of the Georgian text Kiasashvili
managed to put the same meaning in a Georgian sentence which is based on
alliterating the same consonant which is in the original text - B (3 times) and sh -
which is repeated 7 times.

Medieval Latinate prose is translated by the language of hagiographic texts
belonging to the 5t -8™" centuries and that of the New Testament and the psalms
also translated in the same period. So, the translator’s choice seems justified and
motivated by the fact that translating Bible had a major impact on the Georgian
language and culture, just as translations from Latin influenced English:

When it comes to translation the text imitating the journalistic style of first
English essayists Joseph Addison and Richard Steele Kiasashvili had a difficult task
to solve: he had to decide whether to use the style of the same period, or neglect
the existing discrepancy in time frame and look for the similar phenomenon in
Georgian Literature, which means moving a century later as the period of rapid
development of journalism and importance of periodicals in Georgia fall on the
second half of the 19 century. This was a highly politicized time just as the post
Glorious Revolution period was in Britain. After becoming part of Russian Empire in
1801, Georgia not only lost its independence, but saw an unprecedented decline of
the language, which was no longer the official language of the country as Russian
became the language of instruction at school and the language of legal and official
documents. So, that periodicals and theatre were the places where the national
language and spirit was kept alive. Although, as a result of Russification the
language of the period was heavily infected with Russian barbarisms (bobadsHnemmb
ob3aembodgembo, LmenboRognbogn) particularly in the legal and juridical field.

There are certain passages which must have been relatively easier to put in
Georgian. One of them is the passage when the style shifts to nostalgic/romantic as
it tells of Bloom’s memories of various stages of his own growth and development:
Bloom as an 18-year-old high school student, as a door-to-door salesman for
his father’s jewelry business, then as a 20-something having his first sexual
experience with a prostitute. The secret lies in the target language which provided
the translator with a tradition of a highly developed Romantic/idyllic style.

We already mentioned above that the success of the translation depends not
only on the translator’s linguistic intuition, but also on the literary standard of the
target language. If it does not have a long, uninterrupted literary history it will be
virtually impossible to re-create ‘Oxen of the Sun’. Due to it some passages must
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have been less difficult to put in the target language than others. From my student
years when the translation was in progress, | remember Nico Kiasashvili saying
that it was much easier for him to re-create a parody of a romantic or realistic style
than translate The Coda, i.e. the closing 150 lines of the episode where the prose
disintegrates into muddled snatches of slang and dialect. Joyce himself described
this passage as a “frightful jumble of Pidgin English, nigger English, Cockney, Irish,
Bowery slang and broken doggerel”.

The difficulty for the translator is two-fold: the first is common for anyone
either researching or translating this part of the Oxen. This is to make out sense
in this fragmented jumble, which anticipates the linguistic experimentation of the
Wake. The other difficulty which the Georgian translator must have experienced
lies not only in the text itself, but also in the history of Georgian Literature. Its rich
heritage provided Nico Kiasashvili with brilliant examples started with the first
hagiographic texts through enlightenment, Romanticism, Realism and onto the
aestheticism of the beginning of the 20* century. However, in the 70ies, when
Nico Kiasashvili was working on the translation, a literary work using slang and
collogquialism did not exist in Soviet Georgia. Socialist realism would not allow in
a literary work the vocabulary which was cruder than formally educated speech.
Thus, the translator had to be a pioneer in this respect as well. Through the
translation he had to allow into the literary text the language which existed but
was denied access into literature. It was a tough enterprise for two reasons: first
because this was something overtly resisted in the receiving culture and canons
by language purists (a tendency which has always been very strong in Georgia
as the language is identified with national identity, something which has always
been under threat through the country’s long history) and secondly because there
was no text to rely on. However, the examples below show that Nico Kiasashvili
managed to keep close to the text and at the same time not to par down excesses
of language and the explosive humour of Joyce’s text.

It is noteworthy that when using slang Kiasashvili used to search for those
that had been used for a long time. | remember him saying that many of the
colloquialisms used in the translation were those which he had heard from his
grandmother and her peers. (e.g. ogobymo, §0306H0 ba®, o, dodyozab, @omobm&o,
doLho, 3dmBH3ndo, 3060b vd6M, 0gbaoma).

The paragraph below is a fine example of Joyce’s linguistic carnival where
exaggerated high style with religious reminiscences is entwined with modern
colloquialisms and slang. Joyce’s juggling with words, his linguistic exuberance is
at its best and creates a passage, which seems impossible to render in another
language:
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Elijah is coming washed in the Blood of the Lamb. Come on, you winefizzling
ginsizzling booseguzzling existences! Come on, you dog-gone, bullnecked,
beetlebrowed, hogjowled, peanutbrained, weaseleyed four flushers, false
alarms and excess baggage! (U 14.1580-1584).

The first sentence seems fairly easy to translate, as pompous style filled
with religious reminiscences is not difficult to recreate in Georgian. However, it
certainly must have been very hard to maintain a mock-heroic tone combined
with colloquial words in the sentence, which follows and what is more, translate
the words most of which were created by Joyce. The Georgian translator seems to
become a co-creator of Joyce’s experimentation with words.

Once Fritz Senn remarked that translations almost inevitably foreshorten the
potential of Joyce’s original text, as translations, ‘are less Protean, less gushing, less
self-righting, less looming, less weaving, less misleading - also more misieading
-, less synecdochal, less dislocutory, less everything and - perhaps most bitterly -
less transluding’. On the whole the statement is an exact evaluation of any (even
a good) translation of Ulysses. However, some paragraphs in Georgian Ulysses
seem to be on par with the original in managing to be ‘Protean’ and daring in
pushing the language to its limits.

‘Familiarizing’ a translation, adjusting it to the culture of the target language
on the whole cannot be termed as a right strategy. However, its occasional usage
can be justified when it is used with subtlety and taste. E.g. there is nothing easier
than to translate the title of ‘The Colleen Bawn’, a melodramatic Irish play and
opera mentioned in the ‘Oxen’. However, the title even if its origin and nature is
explained in the commentary will not work in the text whereas the phrase from
a highly popular melodramatic Georgian song (‘ob ¢36@0o3, d3®ge3.’), which
Kiasashvili used instead speaks for itself.

Other difficulties are tongue-twisters, foreign words, portmanteau words. In
most cases the translator’s linguistic intuition finds a solution which works for the
Georgian readers. A tongue-twister (‘The Leith police dismisseth us’) according
to Joyce a sobriety test which the police sergeant asks drunkards to repeat and
in answer gets a distorted phrase - ‘The least tholice’ is rendered by a Georgian
tongue-twister which is represented first in the correct form and then distorted.
(96mbs 3ogbo demobzabgembo. 3emobdanabzgmUs).

Foreign words (from German, French, Spanish, etc.) which abound the whole
book and particularly The Coda e.g. ‘Ubermensh’, ‘Cramba’, ‘Les petites femmes)
are not translated in the text, but are given in the footnotes, which leaves joyce’s
text multilingual as it should be. As to portmanteau words (like Christicles -
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Christ +testicles; Underconstumble -understand + stumble) - although they are
impossible to be translated into a foreign language, but Kiasashvili manages to ‘re-
langguage’ them with very efficient phrases (Christicles - ogbmb g439»93b 3q30303;
Underconstumble - 38689 dmeobo®?).

Another interesting point that must be noted concerns the lines 1356-78:
("The stranger still regarded...”) where Joyce parodies Walter Pater. Throughout
the whole episode Kiasashvili's strategy is to imitate and parody not so much any
particular author, but the spirit of the time, however, in this case he pinpoints a
concrete person saying in the commentary to the episode that it was the style of
Erekle Tatishvili, which was used to render Walter Pater's passage in Georgian.

Erekle Tatishvili (1984-1946) was the founder of the Faculty of West European
Languages and Literature at Tbilisi State University and the first chair of Modern
Languages. Educated in Germany, France and Britain he was a polyglot, erudite,
philosopher, essayist and translator, famous for his translation of Also Sprach
Zarathustra, which cost him an arrest under Stalin’s purge. He used to hold regular
meetings at his house with a group of students with literary interests. It was during
these conversations that the future translator of Ulysses, who was a student at
that time, first heard about the book. However, acknowledging Erekle Tatishvili’'s
contribution to Georgian literature could not have been only paying homage to his
great tutor.

The question whether the language of the translation is of equal importance
with the language of the original writing is controversial and pros and cons can
easily be found. The history of Georgian Literature definitely knows at least two
translations which played an important role in the development of the language
and culture. One was the translation of the Bible (10" century) and the other was
the translations of William Shakespeare by Ivane Machabeli (19" century).

By inserting the language of the translations in this episode of Ulysses and what
is more by paying readers’ attention to it in the comments Nico Kiasashvili clearly
stated his position about the importance of the translated text in the development
of the language, style and culture.

This opinion is apparent in an interview with Emily Tall (published in JJQ, 1990)
where to the interviewer’s question what his translation brought to the Georgian
prose, Nico Kiasashvili replied that he did not want to devote a large part of his
life to a job which will only be a translation and added that he did not claim that
his translation could influence all Georgian Literature, but he had already noticed
this influence in the works of young writers in the style, wording, usage of interior
monologue.
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indeed, by translating Ulysses, as well as by writing about Joyce and modernism,
by giving public lectures and readings, Nico Kiasashvili introduced the writer
whose aesthetics was contrary to the accepted and trait norms and standards
of literary language and style. Kiasashvili’s translation expanded the boundaries
of the Georgian language by following Joyce in creating new words, allowing into
the text colloquialisms, slang. by exploring various styles, introducing interior
monologue and stream-of-consciousness technique. Georgian Ulysses opened up
new horizons for perceptive minds and undoubtedly had a strong influence on
Georgian culture. A number of papers which appeared recently give analysis of
Joyce’s impact of various Georgian writers and even artists. Two of such papers
are represented in this volume.

Manana Gelashvili
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2.5 Some Difficulties of Translating James Joyce’s
Finnegans Wake into Georgian

"It is all consecutive and interrelated”
(Letters 111:193)

“Yes, many parts cannot be “understood”,
whatever we mean by understanding”
(Senn 2007)

Jacques Derrida in the article Ulysses Gramophone: Hear Say Yes in Joyce
recalls a meeting in a Tokyo bookstore, when he was approached by "an American
tourist of the most typical variety” sighing and asking a rather stupid question:
“So many books! What is the definitive one? Is there any?” It was an extremely
small book shop, a news agency. | almost replied, “Yes, there are two of them,
Ulysses and Finnegans Wake (Attridge 1992:265).

Although Derrida recalls this incident as an anecdote, but at the same time it
shows the importance of Joyce’s books on one of the most prominent philosophers
of the last century.

It is worth mentioning that Finnegans Wake, considered as one of the most
important and complicated works of the XX century in the History of European
Literature, became a source of admiration as well as mockery and hatred after
its first appearance as Work in Progress. It has been called “clumsy olla putrida”,
“dull mass of phony folklore”, “chief ironic epic of our time”, nevertheless scholarly
interest towards Joyce’s “Book of the Dark” will continue way ahead in the XXI
century. Unlike those confronting Finnegans Wake, Margot Norris highlights,
that the agenda of the first generation of Wake critics and defenders was “to
assimilate Joyce’s experimental text to an already increasingly established and
institutionalized literary avant-garde” and “to foreground Joyce’s last work as
spearhead of a philosophical avant-garde bent on the revolution of language”
(Norris 1992:344).

At a glance, it is a story about “one night” in the life of Humphrey Chimpden
Earwicker and his family, living and owning Mullingar Inn in Chapelizod, but through
Joyce's extensive use of literary, biblical, mythological or other kinds of allusions,
it becomes vivid for the reader, that Earwicker and his family are an archetypal
image of the Family and Joyce aims at creating “History of Mankind”.

Joyce expressed his concern towards his discontent readers in a letter to
Eugene Jolas:
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“| might easily have written this story in the traditional manner [...] Every
novelist knows the recipe [...] It is not very difficult to follow a simple,
chronological scheme which the critics will understand [...] But |, after all,
am trying to tell the story of this Chapelizod family in a new way.”

(Norris 1976:2)

Since its publication, many scholars have tried to write a “summary” of the
book to make it more accessible for the readers, but as Fritz Senn noted in an
interview: “We have some traditional summaries, also some put in circulation by
Joyce himself. | find them most unsatisfactory and unhelpful, they usually leave
out the hard parts and recirculate what we already think we know. | simply cannot
believe that Finnegans Wake would be as blandly uninteresting as those summaries
suggest” (Senn 2007).

What makes Finnegans Wake so “incomprehensible” and difficult to read is the
language, but at the same time it is the language that makes it so outstanding and
gripping. Joyce said to August Suter ‘Jes suis au bout de I’anglais,’ and he remarked
to anaother friend, ‘I have put the language to sleep’ (Elimann 1983:543). Hence,
Joyce used over 60 languages while creating his “édition de ténébres”. it is no
wonder that Joyce was much more interested in European languages: the reason
was that Irish to him was insular - and it was one of the nets he had to escape.
Nevertheless, the Irish language is the fifth most used language in finnegans
Wake.

it is worth mentioning that even though Joyce in Finnegans Wake names two
Georgian Ports: Sokhumi (Thargam then goeligum? If you sink I can, swimford.
Suksumkale!) and Batumi (...on the batom where Hoddum and Heave...)
Georgian language was not on the list of used languages, first of all because
Georgian does not belong to Indo-European Family and the wordplay and puns
that Joyce is actively employing throughout the book would not have worked
properly in the case of Georgian. Interesting enough may seem the question
before mentioning Sokhumi, when Joyce is asking “Thargam then goeligum?” As
explained in the annotations this phrase is “Tuigeann tu Gaedhealg?” or “Do you
understand Irish?” but in Hebrew the word “targum” means translation and we
can perceive “geoligum” as Georgian. Thus, Joyce even in the 1930s was posing
the question “Whether translating the book into Georgian is possible?” and eighty
years since its publication got a positive answer on the question.

Translating Joyce’'s “édition de ténébres” into Georgian is a rather hard and
complicated task. Let's have a look at several examples: one “normal” sentence
on page 485 reads: "Are we speachin d’anglas landadge or are you sprakin sea
Djoytsch?” (FW 485:12-13). Even with a basic knowledge of French and German
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the reader can understand what Joyce is implying, and thus when translating it
either in French or German it is possible to render the wordplay. However, this
wordplay gets lost no matter how creative and inventive a Georgian translator
might be. In Georgian “speachin/sprakin” is saubari/laparaki (bogdo®o, modoMo30n),
“d’anglas’’ inglisuri (0b3cmobytn), “landadge” (land, language) mitsa/ena (dobo,
nb6o), “Djoytsch” germanuli (3568563em0). What is more “sea” on the one hand
is “Sea” and on the other refers to the German word “Sie”. To show another
example, in the word “grandsumer” (FW 152:21), “sumer” can be understood as
Sumerians as well as summer, whereas in Georgian Sumerian is shumeri (3739®o0)
and summer zapkhuli (Bogbyemo), and therefore the translators task is to find an
adequate translation - or namely to invent a new word that will fit in Georgian.
These are just two mere examples, whereas Finnegans Wake is full of such words,
creating a nightmare for the Georgian translator.

The main reason what makes translation into Georgian so hard, is that it
belongs to the Kartvelian languages, and has nothing to do with Indo-European
family. The Kartvelian language family consists of four closely related languages
(Georgian, Svan, Megrelian (chiefly spoken in Northwest Georgia) and Laz {chiefly
spoken along the Black Sea coast of Turkey, from Melyat, Rize, to the Georgian
frontier), which form a dialect continuum.

What makes the translation linguistically difficult into Georgian are the
following:

1) Georgian grammar is remarkably different from those of European languages
and has many distinct features, such as split ergativity and a polypersonal verb
agreement system;

2) Georgian script also makes no distinction between upper and lower case;

3) In the case of personal pronouns he/she/it in Georgian has simply one
equivalent - is (ob), without specifying the gender and the same happens in the
case of possessive pronouns, where his/her/its equals to misi (3nbo).

All those mentioned above play an important role in Finnegans Wake and one
has to be rather creative in order to find a way out from this maze. The several
following examples in English and Georgian would serve better in illustrating the
problems named above:

He lifts the lifewand and the dumb speak (FW 195:5)
d040 bgemdo omgdL Logmpbemol 339G mbb o 8pbyo MadoMozh 0bydb.

Georgian is unable to specify gender, thus instead of “he” | had to write “lad”,
so that the Georgian reader would see that it is a "he” who “lifts the lifewand”.
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The Mookse and The Gripes. (FW 152:15)

980030 gemnnby o gnédbab dgbobgd.

dgemod 3poadmdaemnoe Lagz®pgdn EOIVGaYS, momdmb Mmd dasm boduggno,
SdMgEmn BozmenogLo 30336GnaE AmEEs 394030630, MomnbgMar Jowogady,
9033900 @ MoEoEgdlL, PnbrEgd mynbo BoM33bnEsb 0d30Ho@ dobo IhaGoo
o ypMdgbyd3zd E®mdo godbBggmmo, baBg dndbggmme, 9GgHe3me SbGgdom,
396 dbgmo Gomaog 3G mdL, IdEIE 3oHdeb, ddMEboss my dgbjmog
$080 o6ab o6 0.

The classical fable by Aesop The Fox and the Grapes! retold in Chapter Vi of
Finnegans Wake, but both the Fox and the Grapes are loaded with allusions: a)
Mookse: fox, space, stone, bishop’s apron, Latin/Roman, right bank, Adrian IV,
London, deaf, pope; moocow, mouse; b) Gripes gripe - grasp, seizure, fast hoid
+ gripes - pinching and spasmodic pain in the intestines + Spasmodic stomach
cramps, constipation and diarrhea, possibly the resuit of nervous tension, had
been Hitler’s curse since childhood and only grew more severe as he aged +
grapes, time, tree, handkerchief, Greek/Russian, left bank, Barbarossa, Dublin,
blind, heretic.

In the Georgian translation one could not have simply put Melia da Kurdzeni
{(83cmoo o ygcdgbn) and thus it needed to be accompanied by a small paragraph
conveying al the possible meaning that Joyce used.

all her riliringlets shaking, rocks drops in her tachie, tramtokens in
her hair, all waived to a point and then all inuendation.... (FW 194:30-32)
90boMglbogom oBomyEa mBgdn o96960, Asbmo dboGBg AsdmyambBosmgdas,
20693730L dogygdo Aendoadgdns mBgddn, y3gmo gbhm Badhadns 339G madamme
o 399093 ndemgdo....

Joyces extensively uses the repetition of “her” in this sentence, which I have
omitted in the translation, because the description of the shaking “curled lock or
tress of hair” gives the reader the sense that the author is talking about a female
and it does not need to be highlighted (at least when one cannot render stressing
“her”, it is a better idea not to complicate the sentence).

'0One hot summer’s day a Fox was strolling through an orchard till he came to a bunch of Grapes just ripening on a
vine which had been trained over a Jofty branch. “Just the thing to quench my thirst,” quoth he. Drawing back a few
paces, he took a run and a jump, and just missed the bunch. Turning round again with a One, Two, Three, he jumped
up, but with no greater success. Again and again he tried after the tempting morsel, but at last had to give it up, and
walked away with his nose in the air, saying: "l am sure they are sour.” (It is easy to despise what you cannot get.)
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Shyr she’s nearly as badher as him herself’ (FW 198:9)
o mngds ybeo nbog nbgmogzg pYrns, HmamMy gb Mo30b Mo3oE

This sentence was much harder to translate than the previous example,
because it is mainly based on pronouns, with she (female), her (female), him
(male) and her (female), which cannot be merely transformed into Georgian, thus
my choice in this case was to translate the contents of the sentence and what
Joyce meant (or presumably what | think Joyce meant).

Of course, there are many similar cases in Finnegans Wake when the translator
has to interpret the sentence according to one’s views. As Fritz Sepn wrote:
“Translation is inevitably based on preliminary interpretation: one must determine
beforehand what a passage "means” even if “"meaning” can never be defined. The
question then becomes - which of the multiple interpretations to be preferred?”
(JJQ 2010). Although it is arguable whether the translator should interpret or
merely render the sentences from one language into another, Salman Rushdie
with his Imaginary Homelands comes to one’s mind, where Rushdie suggests
that “The word ‘translation’ comes, etymologically, from the Latin for ‘bearing
across’. Having been borne across the world, we are translated men. It is normally
supposed that something always gets lost in translation; 1 cling, obstinately to the
notion that something can also be gained.” (Rushdie 1991:16)

Thus, a good translation while losing something, also adds another value to
the original piece, even if we are talking about Finnegans Wake, which Joyce has
already packed with as much stuff as possible: ‘You are not Irish’, he said, ‘ and the
meaning of some passages will perhaps escape you. But you are Catholic, so you will
recognize this or that allusion. You don’t play cricket; this word may mean nothing to
you. But you are a musician, so you will feel at ease in this passage. When my Irish
friends come to visit me in Paris, it is not the philosophical subtleties of the book
that amuse them, but my memories of O’'Connell’s top hat.’ (Potts 1979:223)

This is one reason for filling the Anna Livia Plurabelle chapter, published as
a little booklet, with hundreds of river names. Joyce told Max Eastman that he
‘liked to think how some far day, way off in Tibet or Somaliland, some lad or lass
in reading that little book would be pleased to come upon the name of his or her
home river’ (Eastman 1931).

Although, no Georgian rivers can be found in Chapter VIil, it is a relief when one
comes across “pretending to ribble a reedy derg on a fiddie she bogans without a
band on?” (FW 198:25-26), where of course “Bogan” is a river in Australia, but at
the same time “bogano” in Georgian means a poor person, and “bogini” to live in
constant poverty.
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It is somewhat ironic that James Joyce, who once declared that “I've put in
so many enigmas and puzzles that it will keep the professors busy for centuries
arguing over what | meant, and that’s the only way of insuring one's immortality”
(Ellmann 1983:521) when asked by Heinrich Straumann, Professor of English
Literature at the University of Zurich, if knowledge of Dublin would be useful to
read Finnegans Wake, replied: One should not pay any particular attention to the
allusions to placenames, historical events, literary happenings and personalities,
but let the linguistic phenomenon affect one as such” (Straumann 1949:114). Itis
no doubt a good advice. When listening to music, one should listen and joyce has
given us a work that has to be read aloud and that is “Acomedy of letters” (FW
452:24). Joyce himself suggested that there is nothing difficult in Finnegans Wake
and “It's all so simple. If anyone doesn’t understand a passage, all he need do is
read it aloud. Hearing it out loud sheds different light on it".

But whereas hearing the text eases the process of reading, it creates a number
of problems while translating, because one is obliged to use the musicality of the
text, and at the same time some passages cannot be rendered in the same way
as it is in the original.

In an interview given to the Irish Literary Supplement Fritz Senn says: “Finnegans
Wake is entirely beyond the scope. Its semantic layering (sometimes, not always, play
on words and meanings) is so obviously impossible to recreate adequately. [...] In my
formula: FW is impossible to translate and therefore it has to be attempted. A sort of
Beckett syndrome: Try to fail better!”

Thus, the Georgian translation of Finnegans Wake is another attempt to fail
better in a language that Joyce had no idea about.

Tamar Gelashvili
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CHAPTER Il
JOYCE’S IMPACT ON GEORGIAN LITERATURE AND ARTS
3.1. Otar Chkheidze and Joyce

Otar Chkheidze (1920 - 2007) was one of the first Georgian writers, who not only
knew Joyce's works, but at the same time his creative work, particularly his short
stories echo the artistic vision characteristic to Joyce. But echoing does not mean any
kind of imitation. Otar Chkheidze was a writer with such an original, distinctive voice,
thus everything, including Joyce’s works, served for him as material, which after a
deep reflection became an impulse, which was transformed into Georgian cultural
milieu enriching not only his own writing but also his country’s literary tradition.

Otar Chkheidze was well-read in European, particularly English Literature. In
1942 he graduated from the Faculty of Philology at Ivane Javakhishvili Tbilisi State
University, majoring in English language and Literature. His PhD theses was on
Charles Dickens. In 1976 he published a book - italian Diaries of Lord Byron -
about the most turbulent period in Byron’s Life; He also translated The Waste Land
by T.S. Eliot. Otar Chkheidze taught English Literature at Batumi Shota Rustaveli
State University and Nikoloz Baratashvili Gori State Pedagogical Institute, where
he also worked as Chair of Foreign Languages and Literature.

Otar Chkheidze was one of the first who wrote an interesting essay about James
Joyce named ‘Motherland of James Joyce’, which is a rather interesting case for
several points: Chkheidze not only gives a deep analysis of Joyce’s works, stressing
his creative innovation, but at the same time states his own position towards Joyce
paying tribute to his great talent and criticizing him for what he found inacceptable,

And what Chkheidze found unacceptable in Joyce is the following. The title of the
essay ‘Motherland of James Joyce’ already implies Chkheidze’s main concern that
runs as a leitmotif throughout the paper. Joyce, was the offspring a small country,like
Georgia. Throughout its history Ireland lost its language and famous lrish writers:
Jonathan Swift, Oscar Wilde, Bernard Shaw. William Butler Yeats, Samuel Beckett,
Seamus Heaney - all wrote in English. Unlike others Joyce was most radica! towards
his own country and language - his self-imposed exile from Ireland as well as his
refusal to accept Irish Revival or study Gaelic speak for themselves.

It is quite obvious that Otar Chkehidze was concerned with a similarity between
Ireland and his own motherland, whose language and culture, due to its geopolitical
location had always been under threat from various empires throughout the
centuries. He admires Joyce’s works but finds his attitude toward his country and
language unacceptable.
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Otar Chkheidze notes that Georgian literature as part of European Literature
reveals the same movement toward modernism at the end of XIX and beginning of
the XX centuries. This is apparent in the return to myths and folklore, which show
up in the works by Vazha-Pshavela and Vasil Barnov “and create a totally new and
innovative style. Modern Style, yes Modernist and not dialectic or hagiographic....
This was one of the biggest and noticeable novelties in our literature. This was
Modernism, - Our freedom from artistic style, sharp, deep, brief, a bit unexpected,
but briefly achieved freedom (Chkheidze 1986: 300-1). At the same time Chkheidze
outlines that Georgian writers did not declare “a war” towards Classical realism
and they left composition, as a form of narration untouched, unlike joyce or any
other English or American Modernists. Therefore, the question when Georgian
Modernism emerged gets an answer that Georgian Literature, as an organic part
of European Literature, began experimenting with Modernism by the end of the
XIX and beginning of XX centuries, but due to historical misfortunes was unable to
develop in the same way.

Apart from this essay, many parallels can be drawn between Dubliners by James
Joyce and the collection of short stories by Otar Chkhidze, which first appeared
in the journal ‘Our Generation’ (‘Chveni Taoba’) in 1940. These short stories in
the end resulted in the creation of Etudes of my Village, where the author draw a
truthful picture not only of his village, but that of the whole world as well.

Apprehending one geographical topos as a symbol for the whole world can be
found in Joyce’s works as well. Joyce used to say:

For myself, | always write about Dublin, because if | can get to the heart of
Dublin | can get to the heart of all the cities of the world. In the particular is
contained the universal. (Ellmann 1983:520).

Otar Chkheidze’s village is one concrete village - Khelktseuli, where he was
raised - but at the same time it is the whole world and life itself. In Georgian
the word ‘Life’ is rendered by Tsutisopeli , where ‘Tsuti’ - means minute and
Sopeli - a village, thus life is a viliage/country with a duration of a minute. Another
interesting thing to note concerns the understanding of the word Etude. As Otar
Chkheidze noted:

And what is a person’s life if not an etude in the history of mankind. All in

All, what more is the life of a nation, the existence of the earth, even life on
earth if not an etude in this vast, illimitable, endless universe?!
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Dubliners come instantly to one's mind, by which Joyce not only tried to create
“a moral history of his nation”, but to preserve the city of Dublin to its utmost. As
Joyce even boasted “If Dublin were destroyed, it could be reconstructed from my
book". Otar Chkheidze, who like Joyce created a chronicle of his own time?!, thought
that a writer should use his creative powers not only to create a masterpiece, but
to preserve the epoch in which he has to live in. As he put it: “A writer is an artist,
but at the same time is a chronicler of the same epoch”.

Another noteworthy resemblance is publication history, as well as critical
assessment for Dubliners and The Etudes of my Village.

Dubliners did not have an easy way to the public. In fact, its author—and
its would-be publishers—endured a painful nine-year-long struggle before the
book made it to print. The story of how Dubliners finally came to be printed is a
fascinating tale of artistic frustration and persistence despite years of dismissal.

One of the reasons why the book seemed unacceptable was the fact that Joyce
talked about the grim reality around him, which was devoid of everything heroic
and aspiring: idle ‘knights’ using women for benefit, alcoholic and unsuccessful
Irishmen, boring educational system, which urged pupils to run away from everyday
routine but even there was no relief; a shallow man with “neither companions nor
friends, church nor creed”; This was not what the country wanted to notice. At
the beginning of the XX century Ireland was dreaming about its glorious past
rooted in myths and legends, trying to revive the lost Gaelic. There was no room
for someone like Joyce who aimed at showing the real face of Ireland by writing
Dubliners. As Joyce wrote to Grant Richards

It is not my fault that the odour of ashpits and old weeds and offal hangs
about my stories [...] | seriously believe that you will retard the course of
civilisation in Ireland by preventing the Irish people from having one good
look at themselves in my nicely polished looking-glass. (Letters 1 63-64).

Thus, it is no wonder that it took nearly a decade for Dubliners to come out
in daylight. And even later on, Ireland will be one of the last countries to publish
Ulysses.

It should also be noted that it was not only the content that made the publishers
unhappy. Joyce was scolded, because he could not write “clearly” and did not use
the language to its fullest. He was criticized for constantly repeating words and was

1)t is noteworthy to remark that Giorgi Lobzhanidze pointed out simitarities between Otar Chkheidze and the
Nobel Prize winner Najib Mahfuz and outlined that both authors through their novels as a kind of chronicle of
the social, cultural and political life of their countries. This parallel once more highlights the fact that great
writers at the same time involuntarily become chroniclers of their country.
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told to alter it with synonyms. Hence, what is now considered as a stylistic novelty
in Dubliners that creates emotional tension and rhythm in the text was perceived
as “babbling”. Publishers wanted to transform Dubliners into a mediocre piece
of work, with an “understandable” and “acceptable” plot and traditional writing
technique.

Otar Chkheidze also went through various hardships. In the period of social
realism he was criticized because his works showed the society from a different
angle which was not typical for that time: soviet reality painted everything in bright
colours, creating a non-existent fantasy world, peopled with ideal heroes. Who
had ever met Soviet teachers jealous of each other and plotting (‘Night Visitor’),
or a soviet professor taking a bribe (‘Exam’), or how could a betrayal and divorce
occir in a Soviet family? (‘A Fendy Girl’).... In a word Chkheidze was criticized
because characters did not fit in with the mainstream and did not satisfy demands
of the Socialist realism.

It was not only the contents for which Chkheidze was severely criticized, but
also the style. Critics found his works difficult to read and comprehend. Maybe
they were right in a sense: Chkheidze's books require an acute and concentrated
reader. However, this is true about most great writers like Joyce, Faulkner, Woolf.
Or, shall we term Dante, Shakespeare or Rustaveli as easy-reading books?!

The second fault the critics found in Chkeidze's works was the language, which
was considered to be based on a dialect. As it comes to mention the importance
of the language we need to bear in mind that language is not only a means for a
writer, but an aim as well as the language before and after a great writer is not
the same. Otar Chkheidze’s linguistic world stems out from the Kartluri Dialect,
because it is where the lexical unites and grammatical forms that have either
been abavdoned or lost, are reserved For example, Boriaki (brume that arises
after a great heat or dust), Ekhi (a natural cave in a rock), Krtili (ail in autumn),
Boghlitso (bread dipped in wine).... Most of them cannot be traced in dictionaries
or if one comes across its meaning in Georgian Explanatory Dictionary it is termed
as “archaic” or “outdated”. The examples which come with these words are
mostly from ancient writers: Rustaveli (XIl c.), Sulkhan-Saba Orbeliani (XViI c.),
Davit Guramishvili (XVIIl c.). Thus, Chkheidze aims at giving a new life to all these
forgotten words and phrases, which his native dialect (Kartiuri) had well-preserved
even in the XX century.

Despite all this criticism Otar Chkheidze persisted in writing in his own way,
never responding to any criticism. He created his breathtaking world with an
interesting language, arising from Kartluri but not from a narrow ethnographic
point of view. As Pavle Ingorokva (1893-1983) wrote:
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Dialect/Folklore has always been natural for the Georgian language on
each stage of its development. But it does not mean narrowing down the
language to a specific dialect.

As for artistic features characteristic for both Chkheidze and Joyce first of
all it is the usage of interior monoiogue as a narrative technique. The interior
monologues of Otar Chkheidze’s characters give the reader an insight of their inner
world and thoughts. For example, in the short story ‘Where Once Nut Trees Grew’
“bogozmocn” dedicated to Erekle Tatishvili, the technique of interior monologue
takes an interesting form:

He endorsed the ideas of Shakyamuni, touched Nirvana and repeated: Nirvana
is perfection, Nirvana is non-being”.... Maybe it would have been better hearing
the chirping of birds mixed with the airy laughter of his grandchildren....

Sometimes the short story is fully based on interior monologue “The Tale of
Sulkhan-Saba”, but in most cases the narration of the author becomes intertwined
with interior monologue in a rather interesting way, showing the full artistic
capabilities of the author.

Another similarity between Joyce and Chkheidze is constant repetition of
particular words creating the tempo and rhythm in the text and affecting the
reader emotionally. To bring one example for illustration let’s have a look at the
very beginning of ‘Sisters”:

There was no hope for him this time: it was the third stroke. Night after
night | had passed the house (it was vacation time) and studied the lighted
square of window: and night after night | had found it lighted in the same
way, faintly and evenly. If he was dead, | thought, | would see the reflection
of candles on the darkened blind for | knew that two candles must be set
at the head of a corpse. He had often said to me: | am not long for this world,
and | had thought his words idle. Now | knew they were true. Every night as
| gazed up at the window | said softly to myself the word paralysis. (D 3)

It is easy noticeable for the reader that Joyce is very attentive to choose the
words that will run as a leitmotif: “time”, “night”, “candles” and the finishing the
paragraph finfishes with the word “paralysis”, which becomes a leitmotif for the
whole collection.

The same method is evident in Otar Chkheidze’s prose:
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The borough bellowed, -
The Oaks bellowed, the Asps bellowed, the walnut trees bellowed, the
elm-trees bellowed - the whole borough bellowed “And it bellowed”

Even this short extract from the beginning of the story clearly shows how the
effect of repetition works and results not into monotony, but rather in the diversity
of creation.

Apart from the stylistic devices, the distinctive composition should also be
outlined. Unlike traditional narrative structure Otar Chkheidze’s prose the reader
is “thrown” in medias res , i.e. directly into the middie of the narrative without any
preamble or exposition. Let us examine the beginning of the story “Engagement”

It was a rather unusual engagement. | have now idea where to begin, but
let's put it this way:

Mother was chirking,

-Do not let my eyes see them,

Home was chirking,

Father and Uncles were in front of the gates “Engagement”

Definitely, this is an artistic device aiming at creating suspense among the
readers. The plot in Chkheidze’'s works, like many other modernist writers, is not
linear. Of course, during its first appearance in literature it was unacceptable, but
soon gained many followers.

The same can be seen in Sisters by James Joyce, where the reader has no idea
about whom the narration is or who is passing the house night by night....

In his interviews Otar Chkheidze stressed the importance of form: “This is
what being a writer means, - writing differently. Differently. Differently.” (Jaliashvili
2016). This was this artistry, the mastering of the form which he most admired in
Joyce:

He [Joyce] is a virtuoso of style, virtuoso of the English language, virtuoso of
allusions, associations, virtuoso of parody and atrocious in parody.
And yet Joyce doomed Ireland ... like no other writer had ever done

And it is Joyce’s attitude toward Ireland that Otar Chkheidze could not forgive
Joyce: rejections of the motherland, the mother tongue, his mother.

But the question is whether Joyce really ran away from Dublin? Despite his
life-long self-exile, it was only Dublin he wrote about; he demonstratively refused
to study the Gaelic language, but for Stephen in both Portrait and in Ulysses the
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language itself (English, Irish) becomes a problem and a net from which he is
unable to escape. Otherwise, the simple mentioning of funnel/tandish would not
have caused so many reflections in Stephen: neither he would have got furious
when the milk-woman took Gaelic for French, nor Haines, an English student
studying Gaelic would have annoyed him so much.

No matter how proudly his alter ego Stephen Dedalus announces Non Serviam,
The “neglected” Language, Faith and Motherland became an inseparable part of
Joyce’s works.

Joyce’'s works parodying church and liturgy, parodying Irish Nationalism,
parodying the styles of previous and contemporary writers, parodying Shakespeare,
only confirm that what Joyce is writing about aches his soul. No matter how hard
he tries to run away from lIreland, it is an impossible, because after all as he
himself put it in Ulysses “the longest way round is the shortest way home”,

Manana Gelashvili
Tamar Gelashvili
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3.2. James Joyce and Otar Chiladze’s Novels

Otar Chiladze, (1933-2009) was a great Georgian novelist, poet and playwright,
who was awarded a number of prizes, among them a prestigious Rustaveli prize,
Order of Merit and was a nominee for Nobel Prize in Literature in 1998) whose
lifelong interest in Ulysses and support for its publication in Georgian cannot be
underestimated. Chiladze is also one of those writers who boldly brought new
forms in Georgian literature: both in poetry and prose. His works stand aloof from
the mainstream of the Soviet literature and the mainstream of Socialist Realism
and tell about moral problems in a form which combines the best of his native
tradition with the innovative trends from abroad.

Otar Chiladze’s first novel - A Man Was Going Down the Road (1973, translated
into English by Donald Rayfield, 2012) reveals some of the characteristics of the
modernist novel: namely the usage of myth and interior monologue. The same
endeavor is apparent is his poetry where the motifs from Sumerian myth on
Gilgamesh, ancient Georgian hymnographers and modern consciousness are
entwined.

The novel is divided into three parts. The first part, named Aetes, tells the story
of Phrixus, a son of a Greek King, who was saved from slaughter by a golden ram,
which brought him to Vani a town on the black Sea. He was brought up by King
Aetes, the king of Colchis. This chapter ends with the loss of the Golden Fleece to
the Argonauts and the fall of Aetes. The second part, depicts the reign of a new
evil King and the decay of the state. The main character in this part is Ukheiro,
a warrior, who had lost his leg in the battle and devoted his life to embroidering
a cloth with the scenes he had experienced throughout his life. Thus the theme
of art as an escape from everyday routine, as something opposed to politics and
destructions takes its shape. No wonder, that it is Ukheiro’s son - Parnaoz- a gifted
sculptor who goes to Crete and works with Dedalus, who becomes the protagonist
of the third part of the book. Having spent 10 years on Crete Parnaoz returned to
Colchis to find how much everything had changed for the worse. Several deaths
(among them that of his young son) as well as the fact that the sea retreats from
their town symbolizes the victory of the evil over good, of the state over an artist
(Parnaoz is hanged by King’s order).

Thus the novel spans over several generations, however, it is a timeless
fable in which Chiladze attempts to give a synthesis of myth and history. He goes
back to Hellenic and Georgian Myths on Jason and Medea. and places the story in
the dawn of history where myth and history mix to create timeless problems of
isolation, love/hatred, clash of nations, sex antagonism. The chief actors of the
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drama are not the heroes of the myths but ordinary people trapped in mourning
for their loved ones, wives and husbands incapable of understanding one another.
Although the novel tells a story of the mythical times in fact it creates a symbolic
image of the country or even mankind, in an attempt to awaken the ‘nation’s
conscience’ in the way James Joyce had done in his great works by creating the
“moral history” of Ireland.

The interior monologue of A Man Was Going Down the Road is less experimental
than that in Ulysses. Unlike Joyce's first person stream of consciousness
technique, Otar Chiladze often uses a third-person narrative to render the stream-
of-consciousness of his characters, thus making it difficult to tell the boundary
between the author’s voice and that of the protagonist.

Quest Hero in Otar Chiladze’s novel The Iron Theatre

The Iron Theatre (1981) is Otar Chiladze’s third novel, that gained popularity
not only in Georgia but outside its borders. When the book was published in Danish
the Danish press remarked: ‘“The Iron Theatre is an elegant novel about Georgia’s
struggle for liberation, a “cocktail” of epic, lyrical prose, and internal monologue,
written by a truly great writer. With the publication of this book Georgia returns to
the map of world literature.”

The novel revives the end of 19th and beginning of 20th century in Georgia
and explores a conflict of life and art at the edge of a new millennium. The plot of
the novel is a mix of historical facts, real situations and the author’s fantasy. In the
centre of the novel is one unnamed man called - “actor from Tbilisi” who fights
unsuccessfully to find his own way and identity. It is only after his death, that his
son Gela continues the same fight, and unlike his father - wins.

The novel starts with the stream of consciousness of Dimitri Juruli - one of the
central characters, who recalls the old times, when in Batumi, the members of
cultural society used to gather at his house but the situation is different now. He
is back from Odessa and all he wishes is to lead a calm life with his wife. That's
when the actor from Tbilisi and his beautiful wife Helen appear in their life and hire
a room in their house. Symbolically this isa hint that author gives us to guess that
their life is forever entwined.

Sadly, the unnamed actor could not manage to find either happiness or “home”
in Batumi and goes back to Tbilisi with his runaway wife, as soon as he finds out
then Helen is pregnant. There his son becomes his fate and he feels, that he is a
prisoner of Helen’s house and parents, so he commits suicide and dies tragically.
His death coincides with the murder of great Georgian writer and public figure llia
Chavchavadze, which means that no one can really perceive his tragedy, except
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his son Gela, who is haunted by the scene of his father’s suicide.

Gela is a quest hero whose life is full of difficulties from childhood. His quest
is not only about the meaning of life, but of his roots, i.e. his connection with his
dead father.

While going through different stages throughout his life, Gela realizes that the
love he has towards Dimitri Juruli's daughter Nato, is one of the most powerful
things in his life and he returns from exile to find his place as a man and a father
to his son. This novel like Chiladze's first novel A Man Was Going Down the Road,
seems to be viewing the history of several generations as a story of one man
going down the road, completely alone, in order to take up responsibilities and
to carry out his mission. In this novel his man has survived and after a long and
difficult way says ‘yes’ to life.

Interior Monologue in Ulysses and Otar Chiladze’s Novel The Creel

Interior Monologue first used extensively by the French writer Edouard Dujardin
at the end of the 19* century, became a characteristic device of the Modernist
Novel of the 20t century along with the stream-of-consciousness technique. Otar
Chiladze’s novels were one of the first where the usage of different types of interior
monologues can be found.

The Creel by Otar Chiladze's written in 2003 is considered as one of his
most important novels. It is the grimmest of all his works and formally the most
complicated and accomplished. It is a Novel-Saga reflecting the tragic history of
Georgia from the end of the 19% century to the Soviet period. Thus, put together
Chiladze’s novels embrace the history of Georgia from the antic times (his first novel
A Man Was Going Down the Road) to the first half of the 20™ century (The Creel).
Chiladze’s attempt to show the moral degradation of the nation aims at awakening
the ‘nation’s conscience’ (famous Childze scholar Manana Kvatchantiradze calls
Chiladze’s novels ‘the reservoirs of our consciousness’) in the way as James Joyce
had done in his great works by creating the “moral history” of Ireland.

The story of the novel begins at the end of the 19th century when a Russian
officer seduces a Georgian shepherd’s wife: The main character of the story, little
boy is kept in the basket where he cannot interfere with his mother’s adultery.
The shepherd avenges himself by murdering his wife but fails to kill the boy in
the basket. The boy, Razhden Kasheli, later rapes his foster-mother and escapes
to become a robber and murderer. He returns to Georgia with the Red Army and
his wife Klava. Under the Soviet regime he works for the Soviet authorities and is
involved in the dirtiest deeds. That’'s when the generation of “the creel people”
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starts in Georgia.

But the storyline focuses on Anton Kasheli- who is third in line and completely
different from his ancestors. Realizing that his father Razhden Kasheli had seduced
his wife Liziko, who is the daughter of the writer Elizbar, he decides to kill his father
and revenge. Gradually we realize that he kills his father symbolically only in his
thoughts. Instead, he goes to take part in an Abkhazian war with his father-in-law
Elizbar, where he dies. Liziko, who is petrified of what happened decides to kill
herself and tries to commit suicide.

Unlike Joyce's first person direct stream-of-consciousness technique, Otar
Chiladze often uses a third-person narrative to render the thoughts of his characters,
thus making it difficult to determine the boundaries between the author’s voice
and that of the protagonist. In Chiladze’s novel interior monologue encompasses
several forms, including dramatized inner conflicts, self-analysis, and imagined
dialogues.

One more resemblance that this novel bears with Joyce’s Ulysses is the ending
of the last chapter, which is told by the female character Liziko. The passage is
written though the usage of direct interior monologue which is Liziko's recollections
of her hard life. Liziko's final acceptance of life with all its hardships brings Ulysses
final episode with Molly Bloom's ‘Yes’ to mind.

Tatia Sibashvili
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3.3. From “Snotgreen” Sea to The Wine-dark Sea

(Ulysses postmodern variations in Zurab Karumidze's
Novel The Wine-dark Sea)

The impact of James Joy ce on Georgian literary process became particularly
apparent from the 70ies of the twentieth Century, the period when the Georgian
translation of the first episodes of Ulysses appeared accompanied by giving
lectures, public talks and readings of translated episodes by Prof. Nico Kiasashvili
whose aim was to introduce and popularize Joyce’s works in Georgia.

Zurab Karumidze (b. 1957), famous Georgian writer whose books have been
published in English, German, Turkish, was a student of English, doing English
Literature under Nico Kiasashvili's tuition. It was his student years when became
interested in Joyce's works which found its representation in the author’s first
novel The Wine-dark Sea (2000). This inter-textual work is an interesting attempt
to view poetics of High Modernism, particularly that of James Joyce through the
experience of postmodern aesthetics.

The title of the book alludes to both Odysseys. Homer calls the Black Sea
“Epi oinopa ponton,” which is "winedark sea’’ in an English translation. The sea,
which is one of the central images in Joyce's Ulysses, is called in this book not
only 'winedark’’, but also ‘snotgreen’, as e.g. in the very first episode in Buck
Mulligan’s speech. On several occasions the image of ‘wine-dark sea” is also
referred (e.g. Stephen’s interior monologue in the third episode (“oinopa ponton,
a winedark sea.”); “winedark stones” from the Wandering Rocks, Stephen seeing
Bloom resemble Christ with winedark hair in ‘Ithaca’ - to name just a few).

Zurab Karumidze was raised on both texts - Homer’'s and joyce’s. He has
remarked many times in the interviews that the background on which his novel
was based was largely west European literature in Georgian translation. Indeed, as
a postmodernist novel The wine-dark Sea is hypertext alluding to various authors:
James Joyce. T.S.Eliot, Samuel Beckett, Jonathan Swift - to name a few. From time
to time there are allusions to Georgian texts as well, namely Glaktion’s poetry and
Shakespeare translated into Georgian by Ivane Machabeli. However, the strongest
influence is that by Joyce. And it is not only Ulysses, but his other works as well,
particularly Joyce’s minor and less known posthumously published text Giacomo
Joyce which was translated into Georgian and Russian by Nico Kiasashvili soon
after the text was published by Richard Elimann.

The Wine-dark Sea is the first novel in Georgian without a conventional plot-
structure, The author calls it ‘a novel-symphony’ and stresses that when writing the
book he followed his inner melody more than trying to construct a linear narrative.
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As Philosopher Zaza Shatirishvili put it:

The author is not oriented on telling a story. What interests him is not the
story, but what happens to the language while writing. It is composition that
is the real subject and contents of the novel.

It is well-known that one of the characteristics of high modernism is losing
interestinthelinear, conventional plot-structure. As Beckett remarked about Joyce’s
last work Finnegans Wake ‘Here form is content. Content is form....His writing is
not about something. It is that something itself.’ (Beckett 1929). Postmodernist
novel returned to the narrative, but found the big narrative deconstructed and
it was aesthetic games playing with different viewpoints and unreliable narrator
which took over

It were also the modernists who first started experimenting with time-space
relations in literature. Introducing subjective time/times mythologizing time,
spatializing time, shrinking space and giving to it symbolic meaning - is what
unites all writers of high modernism.

Like Joyce’'s Dublin, Karumidze's Post-Soviet Thilisi creates a literary chronotope
in which the author’s daring linguistic and aesthetic experiment is set. The literary
innovation brought about by Modernism which showed its first appearance in
the 20ies in Georgian Literature as part of Western Literary Canon, but could
not develop due to historical misfortunes, reappeared in the Post-Soviet Era and
brought about irony and its mingling of the sacred with the profane, the sublime
with the ridiculous in an antic hay.

Joyce's phantom appears not only in linguistic play and experimentation with
allusions, but even in alluding to some episodes in Ulysses. Joyce's text is one of
the strong impulses for creation of the new hyper-text and at the same time it
becomes an object of irony, which makes Karumidze one of the first authors who
introduced parody and carnivalesque in Georgian novel.

The history of how the book was created explains largely the poetics of the
novel.

Zurab Karumidze’s The Wine-dark Sea, in his own words, was created based on
his readings and materials that he accumulated while studying post-modernism.
Firstly, these are the book by great postmodern writers such as The Name of the
Rose by Umberto Eco, Dictionary of the Khazars by Milorad Pavi¢ and Perfume by
Patrick SUskind. Soon it was followed by an important event: During 1994-95 Zurab
Karumidze was a Fulbright Scholar at the University of Wisconsin-Milwaukee, where
he researched Post-modern American meta-prose under the supervision of Professor
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lhab Hassan, who afterwards would characterize Karumidze’s prose as follows:

The wildness of imagination and energy of mind sparkle and blaze on
every page. This work is unique, though it may comprise several works. Its
narrative dissemination, poetic intensities, erudite pyrotechnics overflow
every form.

This is the very Ihab Hassan, who was one of the first to start writing about
post-modernism in 1970s and in his famous work The Dismemberment of
Orpheus: Toward a Postmodern Literature (1971), presented the famous diagram
of differences between modernism and post-modernism. He is considered to was
the first to use the term “post-modernism” to show the fundamental changes
that occurred after the end of High Modernism. No wonder that doing research
at the University of Wisconsin-Milwaukee as well as having regular meetings with
Professor Hassan had a great impact on Karumidze. Let alone the vast literary
material that became available for him, which was simply inaccessible in the 1990s
in post-Soviet Georgia, which was dragged into two civil wars. After his return to
Georgia instead of producing a scholarly work, Karumidze wrote The Wine-dark
Sea, which is not only the procession of the texts by post-modernist authors, but
all those scholarly works about the aesthetics and theories of post-modernism.

The Wine-dark Sea was in a way a breakthrough in Georgian Literature as it
marked an appearance of a text which was utterly new both in content and form.
This was the first attempt in Georgian to produce a narrative constructed with
associative play and saturated with parody, a hypertext based largely on western
texts. This dislocation from native cultural tradition is one and the same time the
strength and weakness of the novel. Because this was the first post-modernist text
in Georgian literature as such, that managed to overcome not only cognitive taboos
but formal cliché’s as well. After such a radical assault on traditional narration, all
other works (including Karumidze’s later novels) are much easier to comprehend.
All the characteristics which make the book outstanding at the same time became
its disadvantage as well: The Wine-dark Sea is rather demanding towards its
readers - it is difficult to comprehend all the associative links and connections
without knowing many other texts. Thus, the text requires a well-educated reader.
Besides, the author himself is so immersed in the writing process and what he
can do with the language (and Karimidze is indeed unrivalled in theis respect)
that he does not care much about the existence of a common reader. Many years
later Zurab Karumidze himself declared that he needed some time to overcome
“this kind of Narcissism”. Indeed, his other books are much open to readers. Worth
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mentioning is Dagny or the Love Feast (2006), written in English and translated
into numerous languages (longlisted for the International Dublin Literary Award
in 2013). But the most interesting text by Karumidze seems to be Caucasian
Foxtrot. The author of these books has become different from the main character
of The Wine-dark Sea Petre Zghenti who in some ways resembles the author
himself. Petre was “tortured by the extracts of prose by others” and frustrated
by his “inability of reaching the heights of Joyce” (Joyce himself had that complex
towards Shakespeare, seeing him as his greatest rival). Since the first book Zurab
Karumidze has travelled a long way, Crossing the wine-dark sea between Scylla
and Charybdis he has learned to combine “homo narrans” with “homo ludens”,
which all great texts require.

Manana Gelashvili
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3.4. Joyce in Georgian Arts

Joyce’s works found an interesting representation in the fields of Art such as
Photography and Painting.

In this regard, first of all the Photographer Guram Tsibakhashvili (b. 1960)
should be mentioned, who devoted two series/albums to Joyce’s Ulysses. The first
part, purely inspirational, was done directly in response to the start of translating
Ulysses in Georgia (1970s), which came out in periodicals over the time and was
published as a book in 1983.

The first series/album by Tskibakhashvili titled Ulysses is a collection of black
and white photos, where “Dear Dirty Dublin” is replaced with Tbilisi of the 1990s
after the collapse of the Soviet Union, facing times of no electricity, no heating, and
heavy economic and social situation. Hence, Tbilisi of the 1990s, full of darkness
and anarchy, became the basis for Tsibakhashvili's creation. The photographer
himself recalls how the idea came to his mind:

“It was in the 1980s, while working on the series of Ulysses, when | came
across a certain passage in the text about the changeability of times and |
instantly connected it with the photo of my wife, who is sitting, with her hands
wrapped round her head. This was the feeling in 1980s, when everybody
had the sense of new times coming. Although we had no idea, what it would
be like, but everyone was waiting for it. We knew nothing about the pains of
new epoch, but remaining in the previous was already unbearable.”

Set in Soviet Georgia, and taken in the 1990s the photos are black and white
and each of them has a quotation from Ulysses at the bottom; Moreover, with
scrupulous meanness it presents the image of fallen and chaotic Tbilisi, and holds a
symbolic meaning, as Tbilisi/Dublin can be any city, where paralysis, hopelessness
and death reign.

One of the photographs (Fig. 1) is a marble board, which Guram Tsibakhashvili
has photographed with a bilingual inscription on it - in Georgian (on the left) and in
Russian (on the right) although the Russian part is not fully visible. The words are
-More Democracy, More Socialism. Interesting may seem the fact that the Russian
word “BOLSHE"”, meaning “more” is not fully shown and only “BOL’" can be seen,
which is a Russian word for “pain”. The photo has the following quote: “Will you
join us, Myles? Ned Lambert asked...” written at the bottom by the photographer
himself. A phrase which is very much alike the Soviet exhortation urging the
individual to join collectivism and forget their inner selves.
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The second part of Ulysses came out in 2012 after the death of the translator
Nico Kiasashvili, when his daughter Maya decided to edit and publish it. In 2014 in
post-Soviet period, Guram Tsibakhashvili’s second series/album Ulysses inspired
by the second part of the book came out. But these new series are totally different
from the previous one. Set in modern Georgia it is a blend of photography and
graphics done by contemporary painter Rita Khachaturiani (b.1982), with the
quotations from Episode 18; Thus, it is not only a collaboration of two fields of
Art: Digital Photography and Graphic Art, but also a totally new, post-modernist
version of Ulysses.

The environment created by Tsibakhashvili and Khachaturiani (Fig.2) is an
interesting contrast to the sensual phrases that Molly is using in her Soliloquy: The
quote on the top “jersey lily easy easy O how the waters come down at Lahore”;
The quote in the middle “all my hairpins falling out one after another with the
mass of hair”; The quote at the bottom “yes and drew him down to me so he
could feel my breasts all perfume yes and his heart was going like mad and yes |
said yes | will Yes”. The lit notice-board in the middle and a window, with a huge,
colorful bird gazing at it, with two faceless creatures, is strikingly different and in
opposition with the inscriptions. Hence, the authors somehow indicate that for
modern people private space does not exist and the faceless creatures (probably
male and female) are interested in reading the news about others and at the same
time they themselves are objects of inspection.

The same idea is expressed in the second photo (Fig. 3), where we can read
the words from Episode 18. The quote on the top:

Is it permitted to enquire the shape of my bedroom.
The quote at the bottom:

| have my eyes that look with my hair a bit loose from the tumbling and my
tongue between my lips.

Tsibakhashvili and Khachaturiani are portraying this bedroom, but the room
where Molly Bloom should be with her hair a bit loose from the tumbling, has been
transformed into a the post-modern world of simulacra with empty beds and a
male and female looking at us from the screen.

Another author who gave an interesting rendering of Joyce’s works in the
paintings is Maya Avlokhashvili (B. 1971). Maya, who graduated from the Faculty of
Mathematics at fvane Javakhishvili Tbilisi State University, expressed her attitude
towards Joyce as follows:
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For me, James Joyce is not an “intellectual event”. Intellectual for me is
a person, for whom art, science, culture, including thought, is functional,
historical, purposeful and thus seen in a horizontal perspective. Joyce
himself is the personification of the archetype of thought.

"Acnode is an isolated point, something that does not have parts” - Geometry
entered my life this way in my childhood. And yet what can be “that?” and
why pronoun? Where? In Geometry?! And “that” which is part less, elusive....
When? When you touch the surface of the paper with a sharpened pencil....
But this can only be a vision? It can never be “that”.

This is Joyce for me. The greatest mathematician in literature. "That” without
any additional parts.

Maya Avlokhashvili painted a portrait of James joyce (Fig. 4), which she
presented to Ivane Javakhishvili Tbilisi State University during the conference
“James Joyce and the World”. This portrait is used on the cover of the proceedings
of the conference materials, which has recently come out (2020).

There are two more paintings by Ms. Avlokhashvili: the illustration of the finale
of ‘The Dead’ (Fig. 5) from Dubliners :

The snow falling faintly through the universe and faintly falling, like the
descent of their last end, upon all the living and the dead.

The second illustration (Figure 6) is that of Ulysses, when Stephen in Proteus
is lost in the inner mazes of his soul:

Houses of decay, mine, his and all. You told the Clongowes gentry you had
an uncle a judge and an uncie a general in the army. Come out of them,
Stephen. Beauty is not there.

Another author, who has made illustrations on Joyce’s works is Tamar Gelashvili
(b. 1988). Although these paintings can only conditionally be called “illustration”,
because here the Joycean text and the painter's fantasies become intertwined
creating a new composition. Ms, Gelashvili has published a translation of Giacomo
Joyce (Publishing House Universali, 2017), where each page is accompanied by an
illustration (Fig. 8).

The second illustration is the first Episode from Ulysses (Fig. 8), portrays
Martello’s Tower as the nine circles of hell. The painting is somehow the summarizing
of Episode One: Demotivated Kinch (Stephen Dedalus), Buck Mullingan (Stephen’s
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personal devil?), the milk woman, who has lost her own language and thinks that

Hains is talking in French, the parody of communion, and the cracked looking-
glass, from which Joyce himself is looking.

Tamar Gelashvili is currently working on the translation of Book | of Finnegans
Wake, which will be published along with her illustrations in spring 2020.

Manana Gelashvili

278



39088 3mobob 33cm930b0 @O M0GH3860L nbAMEs bodoGmagenmdn

Works Cited

Attridge 1992: Attridge, Derek. Acts of Literature. New York: Routledge, 1992
Eastman 1931: Max Eastman, The Literary Mind, 1931

Fomenko 2011: Elena Fomenko, Is Joyce Lost in Translation? Jazik a kultura,
8, 2011.

Foster 1998: Homage to a Spoilt God, Independent on Sunday, 26 July
1998.

Gelashvli2017: Gelashvili, T. “Allusions to T. S. Eliot in James Joyce’s Finnegans
Wake”. Contemporary Issues of Literary Studies: Modernism in Literature:
Environment, Themes, Names. V. |, Thbilisi: TSU Press, 2017.

Gelashvill 2018: Gelashvili, M. “James Joyce in Georgia”. .James Joyce
Broadsheet, no. 111 (October 2018): 3.

Gelashvill 2012: Gelashvili, M. & |. Tskhvediani (eds.). James Joyce 130.
Collected Papers of the International Conference. Tbilisi: “Universal”, 2012

Genleva 1979: Yekaterina Genieva, Giacomo Joyce Resurrected in Russian,
Literaturnaia Gruzia, 9, 1979 (in Russian).

Gifford and Seldman 1974: Gifford, Don; Seidman, Robert J., Notes for joyce,
An Annotation of James Joyce’s Ulysses, New York, 1974.

Gvinjilla 1981: Jansug Gvinjilia, Saunje - 1980, Literarturuli Sakartvelo, 5 June
1981

Japaridze 1978: Revaz Japaridze, Mnatobi-77, Tsiskari 2, 1978 (in Georgian).

Joyce 1969: Giacomo Joyce, Russian translation, introduction and notes
by N. Kiasashvili, Literaturnaia Gruzia, 9-10, 1969 (pp. 79-86). Giacomo Joyce,
Georgian translation, introduction and notes by N. Kiasashvili, Tsiskari, 11,
1969 (pp. 80-89).

Joyce 1983: James Joyce, Ulysses, translated into Georgian with an
introduction and notes by Nico Kiasashvili, Merani, Tbilisi, 1983.

Joyce 1984: James Joyce, Ulysses, A Critical and Synoptic Edition, prepared
by Hans Walter Gabler, Garland Publishing, New York and London, 1984,

Joyce 2012: James Joyce, Ulysses, translated and commented by Nico
Kiasashvili, translation completed and publication prepared by Maya Kiasashvili,
Bakur Sulakauri Publishing, 2012 (in Georgian).

Joyce 2017: Joyce, James, Giacomo joyce. Translated into Georgian and
lllustrations Done by Tamar Gelashvili. Forward by Manana Gelashvili. Tbilisi:
“Universal”, 2017.

Kenchochvlll 1970: trakli Kenchoshvili, Giacomo Joyce and Thoughts about
Grotesque Realism, Literaturuli Sakartvelo, 14.08.1970 (in Georgian).

279



James Joyce Translations and Studies in Georgia

Kherglanl 1993: Manana Khergiani, What Did You Say, Mr. Joyce? 7 Dge, 9-15
July 1993 (in Georgian).

Klasashvili 1990: Kiasashvili, N. & Emily Tall. “Interview with Nico Kiasashuvili,
Georgian Translator of “Ulysses”. James Joyce Quarterly. Vol. 27, No. 3 (Spring,
1990): 479-487.

Klasashvill, N. & Emlly Tall. “Interview with Nico Kiasashvili, Georgian Translator
of “Ulysses”. James Joyce Quarterly. Vol. 17, No. 4 (Summer, 1980): 347-349.

Klasashvlil 1984: Kiasashvili, N. (ed.). James Joyce 100: A Jubilee Volume.
Tbilisi: Tbilisi State University Press, 1984 (in Georgian).

Klasashvlll 1992: Kiasashvili, N. Between Scylla and Charybdis or What Did
You Say, Mr. Joyce? Tbilisi: Sakartvelo, 1992 (in Georgian).

Klasashvlll 1966-1969:N. Kiasashvili, The Stream-of-Consciousness Literature
in England, Mnatobi, 4, 1966 (in Georgian); N. Kiasashvili, Who Should be
Considered a Modernist Writer? Literaturuli Sakartvelo, 10 Feb. 1967 (in
Georgian); N. Kiasashvili, APortrait ofJames Joyce, Khomli, 1, 1968 (in Georgian);
N. Kiasashvili, Padenie vlastelina prirody (The Fall of the master of Nature),
Molodezh Gruzii, 14 July 1969 (in Russian); N. Kiasashvili, Tragikomicheskoye
videnie zhizni: zazmyshlenia ob angliskom romane XX veka (The Tragicomic
Vision of Life: Thoughts on the 20th Century English Nove!), Molodezh Gruzii,
11 Sept. 1969 (in Russian).

Klasashvlll 1971-1990:Apart from the articles that appeared in Georgian
periodic editions, the following are worth mentioning: N. Kiasashvili, Some
Aspects of James Joyce’s Stream-of-Consciousness Method, Staatliche
Universitat Thbilissi, Friedrich Schiller Universitat Jena, B2 140, 1971 (Abstracts
in Russian and German); N. Kiasashvili, The Shakespearean Tradition and Some
Problems of the 20th Century English Literature, in Vol. 4 of The Georgian
Shakespeare Studies, Tbilisi, 1975; N. Kiasashvili, For the 100th Anniversary
of James Joyce, Voprosy litaraturi, 6, 1982 (in Russian); N. Kiasashvili, The
Russian Odyssey of Ulysses, Inostrannaya literatura, 1, 1990 (in Russian).

Klasashvlil 1988:N. Kiasashvili, All the Woes and Joys of the Ordeal: Comments
of the Translator of Ulysses, Literaturnaia Gruzia, 10, 1988 (in Russian).

Letters Il Joyce, James. Letters of James Joyce. Vols Iil, ed. Richard Ellmann.
New York: Viking Press, 1966.

Norrls 1992: Norris, Margot. The decentered universe of Finnegans wake: A
Structuralist Analysis, Baltimore, Maryland: John Hopkins University Press,
1976

Pantskhava 2014: Pantskhava, E. Stephen Dedalus A Young Joycean
Protagonist. Kutaisi: Akaki Tsereteli State University Press, 2014 (in Georgian).

Patchkorla 2018: Patchkoria, |. Hamlet, Modernism and Postmodernism. Tbilisi:
“Universal”, 2018 (in Georgian).

Rushdie 1991: Rushdie, Salman, Imaginary Homelands, London: Granta
Books, 1991

280



39088 3mobnb 33erg30b0 @1 Mo6H360b aboming bogothmzgeamdn
Sakvarelidze 1981:  Nelly Sakvarelidze, Giacomo Joyce in Georgian, Kritika,
4, 1981 (in Georgian).

Sakvarelldze 1984: Nelly Sakvarelidze, Ulysses in Georgian, Literaturuli
Sakartvelo, 27 April 1984 (in Georgian).

Senn 2007: https://web.archive.org/web/20070822104433/http://www.
joycefoundation.ch/An%200ccasional/Abiko.htm

Tall 1984-2004: Emily Tall, The Joyce Centenary in the Soviet Union: Making
the Way for Ulysses, James Joyce Quarterly, vol. 21, N. 2, winter 1984 (pp. 107-
122); Emily Tall, Ulysses Returns to Russia: Background and First Reactions, Irish
Slavonic Studies, 1984; Interview with Nico Kiasashvili, Georgian Translator of
Ulysses, James Joyce Quarterly, vol. 3, spring 1990; Emily Tall, The Reception
of James Joyce in Russia, in The Reception of James Joyce in Europe, vol. 1,
Theommes Continuum, Lnd. - N.Y., 2004.

Tsuleisklri 1977: Nodar Tsuleiskiri, A 15t Century Proverb, Mnatobi 8, 1977 (in
Georgian).

Tskhvedlanl 2006: Tskhvediani, I. The Poetics of Myth in James Joyce’s Ulysses.
Kutaisi: Akaki Tsereteli State University Press, 2006 (in Georgian).

Tskhvedianl 2018: Tskhvediani, I. “Dissolving Temporal SeGguence: Spatial
Form in James Joyce’s Ulysses (“Nausicaa” Episode)”. Journal of Literature
and Art Studies, Volume B, Number 3, March 2018, http://davidpublisher.
com/index.php/Home/Article/index?id=34729.html

BIBLIOGRAPHY

Selected Works (books, essays) and Presentatlons:

Gelashvili, Manana. “James Joyce in Georgia”. James Joyce Broadsheet, no.
111 (October 2018): 3.

Gelashvili, M. “Giacomo Joyce: A Portrait of the Artist?” In: James Joyce 130:
Collected Papers of the International Conference James Joyce 130, Tbilisi State
University, 2012. pp. 52-57. (In English)

Gelashvili, M. “Time and Space in Dubliners”. The Seventh Annual UCD james
Joyce Research Colloquium: The Centenary of Dubliners: Historical and Archival
Approaches. UCD, Dublin, 10-12 April 2014

Gelashvili, M. “James Joyce Studies in Georgia”. Zurich James Joyce Foundation.
28 October, 2014,

Gelashvili, M. “James Joyce: Language as a Problem”. )JIF Conference: Joyce,
Yeats, and the Irish Revival. Universita ROMA TRE, Rome, Februry 1-3, 2015.

Gelashvili, M. “Characteristic Features of “Oxen of the Sun”, and the Problem
of its Adequate Translation into Georgian“. Proceedings of the Seventh
International Symposium on Kartvelian Studies. Tbilisi, 2016, p.431-434

281



James Joyce Translations and Studies in Georgia

Gelashvili, M. “Mythical Chronotope of Ulysses”. The X JJIF Conference: Joyce’s
Fiction and the New Rise of the Novel. Universita ROMA TRE, Rome, Februry
2-3, 2017.

Gelashvili, M. “Exile as a Theme and a Narrative Strategy”. The X JJIF Conference:
JAMES JOYCE: THE JOYS OF EXILE. Universita ROMA TRE, Rome, Februry 2-3,
2018.

Gelashvili, T. “Allusions on Lewis Carroll in James Joyce's Flinnegans Wake.”
International Journal of Research in Humanities, Arts and Literature, Vol. 4,
Issue 5, pages 47-54

Gelashvili, T. “Allusions to William Shakespeare’s in James Joyce's Flinnegans
Wake". Humanities and Social Sciences Review, Vol. 5, Number 3, pages 181-
185

Gelashvili, T. “Allusions to T.S. Eeliot in James Joyce’s Fiinnegans Wake”.
Modernism in Literature: Proceedings of X International Symposium, Part |,
Tbilisi: TSU Press, 2016, pages 64-75

Gelashvili, T. “One Aspect of Irish Mythology in James Joyce’s Finnegans
Wake”. Bilingual Scholarly Peer-Reviewed Journal Spekali, Issue 9, 2014

Gelashvili, T. “The Importance of Colors in James Joyce Dubliners”. in: M.
Gelashvili & I. Tskhvediani (eds.), James Joyce 130; Collected Papers of the
International Conference. Thilisi: Universal, 2012, pages 56-62, 2012

Gelashvili, T. “'Self exiled in upon his ego’: A lingerous longerous book of
the dark of the Exiled Self”. International Conference. James joyce Italian
Foundation, Univesita Roma Tre, 2018 January 31- February 2

Gelashvili, T. “The Use of the German Language in James Joyce's Finnegans
Wake”. Humboldt Conference, 20-22 Septermber 2017, Tbilisi, Georgia

Gelashvili, T. “PrapsPosterous Joyce”. Zurich Workshop: Post, Zurich James
Joyce Foundation, 2017, 30 July - 5 August, Zurich, Switzerland

Gelashvili, T. "Allusions to Norse Mythology in James Joyce’'s Finnegans
Wake”. Ivane Javakhishvili Tbilisi State University, Faculty of Humanities, I1X
Conference, 13-14 June, Tbilisi, Georgia

Gelashvili, T. “Buttafaian Poly-Fooling (Butt’s and Taff's Polyphinic Fooling)”.
International Conference. James Joyce Italian Foundation, Univesita Roma Tre,
2017, 2-3 February

Gelashvili, T. “From Patrick W. Shakespeare to Shikespower” In: Shakespeare
400: A Jubilee Volume. Ivane )avakhishvili Tbilisi State Univeristy, Tbilisi,
Georgia

Gelashvili, T. “An Untitled Mamafesta Memoralizing Edgar Quinet”. Zurich
Workshop: Genetics (from Genesis to Revelations), Zurich James )oyce
Foundation, 2016, 30 July - 5 August, Zurich, Switzerland

Gelashvili, T. “’Camelot Prince of Dinmurk’ or Tracing Hamlet in Finnegans
Wake”. The IX James Joyce Italian Foundation Conference, 2016, 1-3 February,

282



39088 3mobab 3393000 o BoG3abab nbiemG0s bagoGmzgenman

Rome, Italy

Gelashvili, T. James Joyce’s Vision of W.B Yeats’ A Vision”. The VIl james Joyce
Italian Foundation Conference, 2015, 1-3 February, Rome, Italy,

Gelashvili, T. “Finnegans Wake - A Modern lronic Epic, rony: Framing (Post)
Modernity”. Lisbon Catholic University, 2014, 23-24 January, Lisbon, Portugal

Imedashvili, N. Art and Artist in the English Novel of the 1 Half of the 20"
Century (James Joyce and Somerset Maugham). Kutaisi: ATSU Press, 2017

Kiasashvili, N. & Emily Tall. “Interview with Nico Kiasashvili, Georgian Translator
of “Ulysses”. James Joyce Quarterly. Vol. 27, No. 3 (Spring, 1990): 479-487.

Kiasashvili, N (ed.). James Joyce 100: A Jubilee Volume. Thbilisi: TSU Press, 1984

Kiasashvili, N. Between Scylla and Charybdis or, What did you say, Mr. Joyce?
Tbilisi: Sakartvelo, 1992

Kiasashvili, N. “Foreword”. In: ). Joyce, Ulysses. Translated into Georgian with
Foreword and Commentary by N. Kiasashvili. Tbilisi: Merani, 1983,

Kobakhidze, T. “James Joyce and T. S. Eliot: The Quest for Order and Myth”.
In: N. Kiasashvili (ed.), James Joyce 100: A Jubilee Volume. Tbilisi: Tbilisi State
University Press, 1984

Kobakhidze, T. “Parody Associations in James Joyce's Grace”. Literary Journal
Sjani, Autumn, 2018 (forthcoming)

Kobakhidze, T. “Rouen is the rainiest place”: Joyce’'s Parodies on T. S. Eliot".
Joyce and World Literature, Tbilisi, 2012

Kobakhidze, T. “Banned Books: James joyce's Ulysses”. In: L. Bughadze (ed.),
Dialogue on Censure. Tbilisi: Open Society-Georgia, 2014

Pantskhava, E. Stephen Dedalus - A Young Joycean Protagonist. Kutaisi: Akaki
Tsereteli State University Press, 2014

Pantskhava, E. “Female Protagonists of Joyce's Dubliners”. Modern
Interdisciplinary Studies and Humanities: Proceedings of Ill International
Conference, Kutaisi, 2017

Pantskhava, E. “Adult Protagonists in Dubliners”. Proceedings of IRCEELT: The
6th International Research Conference on Education, Language and Literature,
IBSU, Tbilisi, 2016

Pantskhava, E. “A Problem of a Young Protagonist in James Joyce’s Dubliners".
Modern Interdisciplinary Studies and Humanities: Proceedings of Il International
Conference, Kutaisi: ATSU Press, 2015

Pantskhava, E. “A Childhood Cycle in Dubliners”. Proceedings of the I
International Conference, Batumi: Shota Rustaveli State University Press, 2014

Pantskhava, E. “On Publication of Ulysses in The Little Review". American
Studies Periodical, Vol. 5, Tbilisi: IBSU, 2013.

Pantskhava, E. “On Leopold Bloom’'s Androgyny in Ulysses". Modern

283



James Joyce Translations and Studies in Georgia

Interdisciplinary Studies and Humanities: Proceedings of the | International
Conference, Kutaisi: ATSU Press, 2013

Pantskhava, E. “Stephen Dedalus and the Innovative Character-Building
Techniques in James Joyce’s Ulysses”. ATSU Scholarly Journal Moambe, #2,
Kutaisi, 2013

Pantskhava, E. “Stephen Dedalus in the Context of Shakespearean Archetype
in Ulysses. |v. Javakhishvili Tbilisi State University, Centre of Shakespearean
Studies. Tbilisi: Universal, 2013

Pantskhava, E. “James Joyce's Ulysses: Main Archetypes of the Novel and
Symetry of Characters”. Guram Tavartkiladze University Scientific Journal, #
26, Tbilisi: Universal, 2012

Pantskhava, E. “Paralysis in Dubliners”. In: M. Gelashvili & |. Tskhvediani (eds.),
James joyce 130: Collected Papers of the International Conference. Thbilisi:
Universal, 2012

Patchkoria, |. Associative PerceptionofHamletin Modernismand Postmodernism
(James Joyce and Tom Stoppard). Thilisi, 2018 (forthcoming)

Tskhvediani, |. James Joyce and John Dos Passos: Fictionalizing the City in the
Modernist Novel. Kutaisi, 2018 (forthcoming)

Tskhvediani, I., & M. Gelashvili (eds.). James Joyce 130: Collected Papers of the
International Conference. Tbilisi: Universal, 2012

Tskhvediani, I. The Poetics of Myth in James Joyce’s Ulysses. Kutaisi: Akaki
Tsereteli State University Press, 2006

Tskhvediani, I. “Dissolving Temporal Sequence: Spatial Form in James Joyce’s
Ulysses (“Nausicaa” Episode)”. Journal of Literature and Art Studies, Volume
8, Number 3, March 2018

Tskhvediani, I. “Shakespearean Parallel as an Element of Mythic Structure in
James Joyce’s Ulysses”. In: M. Gelashvili & D. Maziashvili (eds.), Shakespeare
450: A Jubilee Volume. Tbilisi: Universal, 2015

Tskhvediani, I. “'All events brought grist to his mill’; Joyce’s Use of Shakespeare
as Materia Poetica”. In: M. Gelashvili (ed.), The World of Shakespeare: Collected
Papers of the International Conference. Centre for Shakespeare Studies at
lvane Javakhishvili Tbilisi State University. Tbilisi: Universal, 2013

Tskhvediani, I. “Modernist City: James Joyce’s Dublin and John Dos Passos’
New York”. In: M. Gelashvili & I. Tskhvediani (eds.), James Joyce 130: Collected
Papers of the International Conference. Tbilisi: Universal, 2012

Tskhvediani, |. “James Joyce and Modernism”, In: M. Gelashvili (ed.), Modernism
and Postmodernism: Collected Papers of the International Conference. Tbilisi:
Universal, 2012

Tskhvediani, I. “James Joyce and Leo Tolstoy”. In: Proceedings of the Faculty of
Humanities, Vol. Xl, Kutaisi: Akaki Tsereteli State University Press, 2010

Tskhvediani, I. “James Joyce and European Cultural Tradition”. In: Current
Issues 284



39038 300bab 33angz0b> @O MOHadb0b nbidmMNY bogo®Gazgmmmada

of Western European Literature and Georgian-Western Literary Relations.
Tbilisi: Universal, 2010

Tskhvediani, I. “James joyce’s Ulysses: Mythos and Structure”. In: T. Barbakadze
(ed.), Scholarly Journal Semiotics, Vol. VIII. Tbilisi: Centre for Semiotic Studies,
llia State University Press, 2010

Tskhvediani, |. “Spatial Form in J. Joyce's Ulysses: "Nausicaa” Episode”.
In: Works. Application Appendix to the Journal Newsletters of Academy of
Education Sciences of Georgia, 1 (16), 2010

Tskhvediani, I. “James Joyce’s Ulysses and Homer's Odyssey: The Mytheme
of Quest and Mythic Time”. In: N. Chikhladze (ed.), Language as Intercultural
Mediator: Collected Papers of the International Conference. Kutaisi: ATSU
Press, 2010

Tskhvediani, |. “Typological Analysis of Monologue Interior in James Joyce and
Leo Tolstoy”. In: |. Krotenko (ed.), Slavic Studies in the International Context,
Kutaisi: ATSU Press, 2009

Tskhvediani, . “James Joyce’s Ulysses: Texture and Structure”. In: T. Barbakadze
(ed.), Scholarly Journal Semiotics, Vol. VI. Thilisi: Centre for Semiotic Studies,
llia State University Press, 2009

Tskhvediani, I. “Homeric Parallels in James Joyce’'s Ulysses”. In: Style and the
Traditions of Figurative Speech. St. Petersburg: St. Petersburg State University
Press, 2009

Tskhvediani, [. “Modernist Mythopoeia: Towards a Methodology”. In:
Proceedings of the Faculty of Arts, Vol. X (ll), Kutaisi: ATSU Press, 2008

Tskhvediani, . “Christian Myth as a Structural Device in ). Joyce's Ulysses”. In:
Proceedings of the Faculty of Arts, Vol. IX (il), Kutaisi: ATSU Press, 2007

Tskhvediani, I. “James Joyce and John Dos Passos: A Poetics of Transatlantic
Literary Modernism”. In: V. Amaglobeli (ed.), American Literature and
Georgian-American Relations: Proceedings of the 3rd International Conference
on American Studies. Kutaisi: ATSU Press, 2006

Tskhvediani, I. “Mythos as a Structural Device in the Modernist Novel”. In:
Proceedings of the Faculty of Arts, vol. Vill (I1), Kutaisi: ATSU Press, 2006

Tskhvediani, I. “). Joyce's Ulysses: Detail, Symbol, Leitmotif”. In: Proceedings
of the Faculty of Arts, Vol. VII (Il}, Kutaisi: ATSU Press, 2005

Tskhvediani, I. “). Joyce's Ulysses: Structure as Hierarchy”. In: Proceedings of
the Faculty of Arts, Vol. VII (ll), Kutaisi: ATSU Press, 2005

Tskhvediani, I. “On One Function of the Technique of Leitmotif in J. Joyce’s
Ulysses.” In: Proceedings of the Faculty of European Languages and Literature,
vol. IV, Kutaisi: KSU Press, 2003

Tskhvediani, I. “T. S. Eliot on Ulysses”. In: Proceedings of the Faculty of
European Languages and Literature, Vol. IV, Kutaisi: KSU Press, 2003

Tskhvediani, 1. “The Perception of Shakespeare as an Author in J. Joyce’s
285



James Joyce Translations and Studies in Georgia

Ulysses”. In: Proceedings of the 1st Republican Conference of the Association
of Young Scientists. Tbilisi: Logos Press, 2003

Tskhvediani, I. “Myth in ). Joyce’s Ulysses and W. Faulkner's The Sound and
the Fury (Comparative Study)”. In: V. Amaglobeli (ed.), XX Century American
Literature and Anglo-American Literary Relations: Proceedings of the 1st
International Conference on American Studies. Kutaisi: KSU Press, 2002

Tskhvediani, I. “). Joyce's Ulysses: Symbolism vs Naturalism?” In: Proceedings
of the Faculty of European Languages and Literature, vol. |, Kutaisi: KSU Press,
2001

Tskhvediani, 1. “Mythos and Musical Principles of Composition in J. Joyce’s
Ulysses”. In: Literary Journal Gantiadi, 2001, #5
Tskhvediani, 1. “Some Functions of Shakespearean Allusions in James Joyce's

Ulysses.” In: Works of Tbilisi Iv. Javakhishvili State University, Western European
Languages and Literature Series, 334 (2), Tbilisi: Tbilisi State University Press,
2000

Tskhvediani, |. “James Joyce's Ulysses: Mythos and Structure”. In: Literary
Journal Gantiadi, 2000, #3-4.

286



