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Dear Vakhtang,

That’s wonderful news about your conference. Tamara Shioshvili told me
(she’s doing her Fulbright’s scholarship at George Washington University
here in DC) that many of the Tbilisi American Studies crowd will be in
Kutaisi for your conference.

Please tell the participants that I'm very pleased that Kutaisi State Univer-
sity is developing this regular American Studies conference and that I hope
the tradition continues for many years and attract more and more local and
foreign academics, students and specialists. Kutaisi will always hold a special
place in my heart and memory. Your students are among the best in all of
Georgia and that is a credit to the wonderful professors and administrators of
KSU.

Best regards,

Sharon Hudson-Dean
US Department of States

dgotigolim gobgobg,
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I do hope that the conference devoted to American Studies, which is held
for the second time will become traditional. First of all I would like to thank
Public Affairs Office of US Embassy to Georgia for financial assistance and
M. Vasil Kacharava, director of Tbilisi Ivane Javakhishvili State University
American Studies Center for his commitment and readiness to help. I am
also very grateful towards my colleagues from Thbilisi, who strongly sup-
ported the idea of preparing the prounds for identifying the issues concern-
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ing Georgian-American Literary Relations together with American Literature
at the conference. Conference was organized by KSU External Affairs and
Development Office and American Studies Center. The above mentioned
center will be the main organizer of these international conferences in the
future.

During the conference the following activities took place: Opening
ceremony of memorial plaque of famous American writer John Dos Passos
(the writer spent some days in Kutaisi during his journey to Georgia. This
fact was unknown till today); presentation of the book entitled “Tserilebi” by
one of the participants of the conference Ms. Manana Dumbadze.

Our Colleagues from the United States and Republic of Turkey took part
in the conference. I hope that geographical borders of the conference will
be expanded in the future.

Vakhtang Amaglobeli
Associate Professor
Director of KSU
American Studies Center

11



It is the fact to be welcome that American Studies is explored with great
interest in Georgia. It is also very important that professors from various
institutions of higher education are participating in this conference. Such
interest will enable us to gain decper insight into the cultures of our countries.

Mr. Amaglobeli’s visit to Santa-Cruz University (California) in rank of Fulbr-
ight grant-holder was the first step taken in our relationships. The next step is
my visit to Kutaisi and participation in the conference. Exchange visits of
KSU and Santa-Cruz University professors might also be planed in the
nearest future.

Tyrus Miller
Associate Professor of Santa-Cruz
University, California, USA

dobobomdgdgmoas ob godgo, GmI bogsmggmmdo momo obggtg-
boo bfogeomdgh 539Gogobobgojol. domasb boboosdmgbms, Gm3 53
306999630030 3mboformgmdgh oMo bmmme SegommdGago 3bo-
390bog 980l IMMagabm@m-Bobogmgdmgda, 5GoIge Imblgbgdgdocm gs-
dmgobgb bLbgowolbgds 7boggMlogggols FoMmAmdowagbemgday. sbgoe
@30bggMglgds badyomgdsl Imagygdl, Jomgg g™ Mo 3ggob-
Vogmma mka Jggybol jgmegmo.
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16039MLogge do.

aotm73lL domgMo

399 jomogmmboab Labgs-jegdol
1760336b0g980b sLmpoMgdgmo IJGmggbmto
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[ would like to say, that every country needs to know their neighbors and
partners well, especially it is very essential for small country with limited
possibilities. It shouldn’t save efforts, energy and finances in order to get
closer acquainted with a partner, which will result in a more productive co-
operation. Kutaisi State University has been succeeding in this direction. Univer-
sity Rector Prof. Avtandil Nikoleishvili strongly supports the process of Stu-
dies related to different countries, concretely developing the field of Ameri-
can Studies at KSU. I would like to underline a great contribution of Dr.
Vakhtang Amaglobeli towards this case. It is noteworthy to mention, that
thanks to KSU activeness the conferences are still held, despite a difficult
situation in our state.

May be it sounds a bit radical, but I think Georgia won’t be able to become
a successful country without paying a special attention to the Universities. It
is very special opinion that Amenica has strong Universities, because it is a
very rich state, but according opposite point of view America is a rich and
successful country because it has strong Universities. We can’t realize our
idea of forming the successful slate without implementing this understanding
in Georgia and equipping our Universities with both academic and scientific
functions, which will provide the govermment with information, education
and experience. For this main purpose 1 find it very decisive to construct
strong universities in Georgia including KSU.

I do really want to express my gratitude towards organizers of the confe-
rence. It is already the II International Conference aiming at investigating not
only American Literature, but also Georgian American-Literary relations. This
is a real bridge between our countries accompanied by peoples’ diplomacy,
which is very effective.

America is a country with less orientation on the government. According
their point of view the government must avoid interfering actively in different
activities and it is quiet acceptable approach also for me. In this way it won’t
set up barriers and support developing creativity of every citizen.

The tendency of doubling the attention towards the Universities becomes
more obvious in order to increase their role in forming strong country. The
Universities must unite very educated and skilled professionals, who will pro-
vide country with intellectual resources.

15



It is a famous historical event, that when the USA was facing a big crisis,
President Franklin Rousvalt asked University professors for the help in order
to overcome this difficult period fo the country, he formed formal cabinet
and on the basis of their advices constructed country’s survival plan. It is
very nice, that we are sending our children abroad for the education, but we
shouldn’t forget about our universities. We can solve every problem only
with the assistance of people, who are educated abroad, and we can’t be
depended on the import every time — education import is not exception. So [
highly appreciate every attempt from KSU administration, which led to stren-
gthening academic spirit, scientific level and can serve as a bright example
for all.

Vasil Kacharava
Associate Professor
Director of TSU American
Studies Centre
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American Literature with its merits and significance indisputably occupies
a special place in the world literature. The importance of this conference in
terms of the study of American literature can hardly be overestimated. It
should be particularly noted that this conference gave basis to the exploration
of Georgian-American literary relations.

[ found very interesting speeches concerning time and space dimensions
in Faulkner or E. Dickinson. Behind every subject and paper there was a
certain literary position and all of them were very interesting to me, whether
I shared it or not. Georgian-American literary relations emphasize not only
the homage American writers have paid to their country, but also the contrib-
ution Georgians have made to their homeland. The literary heritage of Geor-
gian immigrants was not available for years, but lately we have had an access
to it and it is no longer a banned subject to talk about the subject of my
speech, for instance, is ““Cultural Crossroads”, in particular, Giorgi Gamkrel-
idze’s poetic collections published in the USA. These persons go to foreign
countries and continue their literary activities there. They have peculiar lit-
erary tastes, positions, subjects. They also needless to say, take into consider-
ation the interests and taste of local readers. 1t is very interesting to explore
how Americans accept this literary works and find out the identity the points
where cultural roads cross. Roads taking parallel directions are not to be
desired; Cultures must meet each other. This conference implies large-scale
exploration of the cultural space called American Studies.

Rusudan Nishnianidze
Associate Protessor of Tbilisi
18  lvaneJavakhishvili State University
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HEMINGWAY’S SYMBOLIC PROSE ACCORDING TO
“THE OLD MAN AND THE SEA”

One of the most important writers of the 20" century Ernest Hemingway
is among the few writers who have lived as colorfully as he did. He is arguably
the most popular American novelist of this century. His sympathies are
basically apolitical and humanistic, and in the sense he is universal. His simple
style makes his novels easy to comprehend, and they are often set in exotic
surroundings. A believer in the “cult of experience,” Hemingway often involved
his characters in dangerous situations in order to reveal their inner natures;
His characters are not dreamers but tough fighters, soldiers and athletics. If
intellectual, they are deeply scarred and disillusioned.

His hallmark is a clean style devoid of unnecessary words. To read
Hemingway has always produced strong reactions. His style of writing is
striking. His sentences are short, his words simple, yet they are often filled
with emotion. He prefers the art of conveying emotion with few words.
Hemingway is a classicist in his restrain and under statement. He believes,
with many other classicists that the strongest effect comes with an economy
of means.

Hemingway’s economical writing style often seems simple and almost
childlike, but his method is calculated and used to complex affect. In his
writings he provided detached descriptions of action, using simple nouns
and verbs to capture scenes precisely. By doing so he avoids describing his
characters’ emotions and thoughts directly. Instead, in providing the reader
with raw material of an experience and eliminating the authorial view-point,
he makes the reading of a text approximate the actual experience as closely
as possible. He’s deeply concerned with authenticity in writing. He believes
that a writer can treat a subject honestly only if the writer has participated in
or observed the subject closely. Without such knowledge the writer’s work
would be flawed because the reader would sense the author’s lack of expertise.
In addition, Hemingway believed that an author writing about a familiar subject
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is able to write sparingly and eliminate a great deal of superfluous detail from
the piece without sacrificing the voice of authority. Hemingway's stylistic
influence on American writers has been enormous. The success of his plain
style in expressing basic, yet deeply felt, emotions contributed to the decline
of the elaborate Victorianera prose that characterized a great deal of American
writing in the 20" century. Millions of American writers have cited Hemingway
as an influence on their own work.

Hemingway uses the oldest and shortest words, the simplest constructions,
but gives them a new value - as if English were a strange language that he
had studied or invented for himself and was trying to write in its original
purity. He developed and prided himself on a philosophy of writing that he
termed “the iceberg principle”, which essentially explains the air of strange-
ness and mystery. In a 1958 interview in the Paris Review, Hemingway des-
cribed this style of writing in the following terms: I always try to write on
the principle of iceberg. There’s seven-eighths of it underwater for every
part that shows. Anything you know you can eliminate and it only
strengthens your iceberg. It is the part that does not show. If a writer omits
something because he does not know it, then there is a hole in the story ™.

Many critics have concluded that his dramatic life was Hemingway’s
finest work, and it was the experiences he had along his restless and often
violent journey that provided the literary world with some of American liter-
ature’s most influential novels. Though the protagonists are, indeed fictional,
their emotions and observations are pure Hemingway. As with any other
artist, his personal experiences are interwoven in his work and off the only
true glimpse anyone will ever have of the real Hemingway as opposed to the
roguish bon vivant often portrayed by the media. Hemingway continued to
view himself as a youthful adventurer despite his official entry into middle
age. However, by the 1950s, he could no longer deny the presence of “‘fathe-
rtime” and decided to confront the issue head on in the medium with which
he felt most comfortable, fiction.

The result was the 1952 novel “The Old Man and The Sea” which is also
the result of his years spent in Cuba and experiencing the life with the
fisherman in the Gulf Stream and the Caribbean and which provided an
essential background for the vivid descriptions of the fisherman’s craft in
this novel.

Here is a brief overview of the novel: “The Old Man and the Sea” is the
story of an epic struggle between an old, seasoned fisherman and the greatest
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catch of his life. For 84 days, Santiago, an aged Cuban fisherman, has set out
to the sea and returned empty-handed. So conspicuously unlucky is he that
the parents of his young devoted apprentice and friend, Manolin, have forced
the boy to leave the old man in order to fish in a more prosperous beat.
Nevertheless, the boy continues to care for the old man upon his return each
night. He helps the old man take his gear to his ramshacklc hut, secures food
for him, and discusses the latest devclopment in American baseball, especially
the trials of the old man’s hero, Joe DiMaggio. Santiago is confident that his
unproductive streak will soon come to an end, and he resolves to sail out
farther than usual the following day.

On the eighty-fifth day of his unlucky streak, Santiago does as promised,
sailing his stiff far beyond the island’s shallow coastal waters and venturing
into the Gulf Stream. He prepares his lines and drops them. At noon, a big
fish, which he knows is a marlin, takes the bait that Santiago has placed on
hundred fathoms deep in the waters. The old man expertly hooks the fish,
but he can’t pull it in. Instead, the fish begins to pull the boat.

Unable to tie the line fast to the boat for fear the fish would snap a taut line,
the old man bears the strain of the linc with his shoulders, back, and hands,
ready to give slack should the marlin make a run. The fish pulls the boat all
through the day, through the night, through another day and through another
night. It swims steadily northwest until at last it tires and swims east with the
current. The entire time Santiago endures constant pain from the fishing line.
Whenever the fish lunges, leaps, or makes a dash for freedom, the cord cuts
him badly. Although wounded and wary, the old man feels a deep empathy
and admiration for the marlin, his brother in suffering, strength and resolve.

On the 3™ day the fish tires and Santiago sleep-deprived and nearly deliri-
ous, manages to pull the marlin in close enough to kill it with a harpoon
thrust. Dead beside the skiff, the marlin is the largest Santiago has ever seen.
He lashes it to his boat, raises the small mast, and sets sail for home. While
Santiago is excited by the price that the marlin will bring at market, he’s more
concerned that the people who will eat the fish are unworthy of its greatness.

As Santiago sails on with the fish, the marlin’s blood leaves a trait in the
water and attracts sharks. The first to attack is a great macho shark, which
Santiago manages to slay with the harpoon. In the struggle, the old man loses
the harpoon and lengths of valuable rope, which leaves him vulnerable to
other shark attacks. The old man fights off the successive vicious predators
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as best he can, stabbing at them with a crude spear he makes by lashing a
knife to an oar, and even clubbing them with the boat’s tiller. Although he kills
several sharks, more and more appear, and by the time night falls, Santiago’s
continucd fight against the scavengers is useless. They devour the marlin’s
precious meat, leaving only skeleton, head and tail. Santiago chastises himself
for going “out too far”, and for sacrificing his great and worthy opponent. He
arrives home before daybreak, stumbles back to his shack, and sleeps very
deeply.

The next moming, a crowd of amazed fishermen gathers around the ske-
letal carcass of the fish, which is still lashed to the boat knowing nothing of
the old man’s struggle, tourists ‘at a nearby café observe the remains of the
giant marlin and mistake it for a shark, Manolin, who has been worried sick
over the old man’s absence, is moved to tears when he finds Santiago safe in
his bed. The boy fetches the old man some coffee and the daily papers with
the baseball scores and watches him sleep. When the old man makes, the two
agree to fish as partners once more. The old man returns to sleep and dreams
his usual dream of lions at play on the beaches of Africa.

Obviously, it is the third-person narration. It is omniscient as reflections
and dreams of Santiago are provided. Peculiarity of narrative voice is that
Santiago’s thoughts are given as direct monologues — narrator does not pro-
vide explanation or his own interpretation of what‘s happening with the
character letting a reader himself build more intimate relations with the hero.
The whole text is a pure narration without any insertion of author’s medit-
ations. Nevertheless, the narrative voice is reliable and can be treated as reve-
rend in attitude to the old man. On the face of it, the tone of the book seems
somewhat pessimistic, but I'd rather call it placid and unlurred (like a sea).
Culmination is not accompanied with great burst of energy. Importance of
the moment is perceived inwardly. The tone is introvert, thus, all is endured
at heart. Moreover, in the melancholy of the tone the hope is easily peeped
out. The reason for ascetism of the narrative voice Hemingway himself ex-
plained as his disinclination to write about what was already satisfactorily
described by other writers. His conception of literature is to encourage rea-
ders to create the novel in their own minds.

The novel shows how with only a few characters and no real plot Hemingway
has managed to evolve a novel rich in themes and symbolic importance. It
discusses how pride and self-respect are the motivating factors and the driv-
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ing force that propels the old man to fight it out in the face of adversity and
that the essential theme of this novel is that man is not honored by victory
alone. Rather honor comes from the resoluteness of purpose and persever-
ance.

This is briefly about the general overview of the novel. Let’s move on to
analyzing the main theme of the presentation symbolism as expressed in the
novel. Hemingway uses symbolism to portray the traits of the main charact-
ers. He uses symbolism to give the reader a better look and an easier under-
standing of what the book is about. The use of symbolism in his book gives
it deeper meaning.

In his poignant short novel Hemingway beautifully illustrates the trials and
tribulations of everyday man, through Santiago’s struggle at sea. The old
man’s adventure with the marlin is one of loss, pride and achievement all
combined into one emotional fight for life itself. The numerous hardships and
battles Santiago encounters on the sea can be viewed as conflicts man is
forced to deal with in his lifetime.

A use of symbolism that proves an example of struggle in life is seen when
the old man reflects on Manolyn. When Santiago is at sea and hooks the great
fish, he feels he needs the virile power of the young boy to catch the marlin.
Manolyn the young boy often helped the old man on other fishing ventures,
but he does not have him then and reflects on this in this quote: “But you
haven’t got the boy he thought. You have only yourself, and you had better
work back to the last line now, in the dark, and out it and hook up the two
reserve coils.” This quote is symbolic of making due in life with what you
have. Santiago doesn’t have Manolyn’s help. Therefore, he must struggle
and catch the great fish on his own. Many times in one’s life we are not given
every advantage to ease out pain and suffering when one is striving for achie-
vement. The old man does not allow in pity for not having Manolyn, but
rather is very rational about the situation. This represents the fact that in life
one must move on and put great effort into tasks that are seemingly impossible
when done independently. The absence of Manolyn places emphasis on deal-
ing with struggle when man has little to fight with.

As Hemingway uses other figures to establish struggle, he also utilizes
Santiago’s inner thoughts as symbolism. In amidst the battle at sea with the
old man and the marlin he has a great revolution. This excerpt is Santiago’s
oninion on his battle with the fish. *‘But he seems calm. He thinks and follows
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his plan. But what is his plan, he thought. And what’s mine? Mine I must
improvise because of his great size. If he will jump, I can kill him. But he
stays down forever. Then I'll stay down with him forever.” This quote is an
excellent summation of one of the main ideals of this novel. Through allegory
Hemingway establishes the fact that life is unpredictable. Santiago can’t predict
the marlin’s actions. Therefore, he considers possible scenarios and his rea-
ction to them.

This is similar to how in life one can’t truly know the actions of other
people, but one only knows his own actions. This quote also shows how in
life a person receives both the good and the bad. In one scenario the fish
would jump and be caught, but in another the fish would stay down forever
as would the old man. This novel often represents how greatly the actions of
others can impact our lives both negatively and positively.

Although Santiago eventually catches the marlin, his triumph is dampened
when the sharks ensue on his achievement. This statement shows a shark
eating the freshly caught marlin but possesses a much deeper meaning: “The
shark’s head was out of water and his back was coming out and the old man
could hear the noise of skin and flesh ripping on the big fish when he rammed
the harpoon down onto the shark’s heat at a spot where the line between his
eyes intersected with the line that ran straight back from his nose.” In this
quote Santiago is seen defending his accomplishment with great courage and
ferocity. Santiago experienced a personal triumph to catch the great fish and
takes great pride in his prize marlin. This excerpt is allegorical because the
man is faced daily with the option to fight back as does the man in life. The
excerpt also comments on the duality of man, and shows how relentless man
can be to maintain his achievement. Santiago’s battle at sea concludes with
the sharks, and the old man proves himself a champion of struggle and hard-
ship.

The marlin (the big catch) in the sea represents the cherished goal (wealth,
fame or any other thing) that people go after. Just like Santiago, the Marlin
also symbolizes valor. It does not meekly succumb but puts up a great fight
against the old man. Even the old man acknowledges the bravery of the
marlin when he states it as a brave opponent. The Marlin symbolizes the
cherished accomplishment or the achievement of man. If we take a slightly
different viewpoint we can also ascribe a different symbolic meaning. It is
generally perceived in the literary circles that Hemingway was constantly
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bogged by literary critics and even under those adverse circumstances he
managed to hold on to his gifted art (of writing). The Marlin represents the
“ART” and the sharks that try to eat away the marlin represent the critics
who were cynical to Hemingway’s literary creations. The triumph of the old
man implies the triumph of Hemingway in the world of literature.

When talking of symbolism, we can’t avoid one scene from the book: the
man dreams of his sweet, recurring dream, of lions playing on the white
beaches of Africa - a scene he saw from his ship when he was a very young
man, and playing baseball. These are two important symbols — the lions play-
ing on the beaches of Africa and baseball’s immortal Joe DiMaggio -
throughout his trial at sea. Santiago’s thoughts will return to DiMaggio, for
him the baseball player represents a kind of triumphant survival. After suff-
ering a bone spur, DiMaggio returmed to baseball to become, in the eyes of
many, the greatest player of all time. The lions are a more enigmatic symbol.
They are Santiago’s only remaining dream. When he sleeps he no longer
envisions storm or women or fish, but only the “young cats in the dusk”
which “he loves as he loves the boy.” Because the image of the lions has
stayed with Santiago since his boyhood, the lions connect the end of the old
man’s life with the beginning. The fact that his dream is a break-albeit a
temporary one — from the vicious order of the natural world because Santiago
imagines the lions, fierce predators, playing, his dream suggests a harmony
between the opposing forces — life and death, love and hate, destruction and
regeneration - of nature. _

Magnificent and glorious, the Marlin symbolizes the ideal opponent. In a
world in which “everything kills everything else in some way”, Santiago feels
genuinely lucky to find himself matched against a creature that brings out the
best in him: his strength and courage, his love and respect.

The shovel-nosed sharks are little more than moving appetites who
thoughtlessly and gracelessly attack the marlin. As opponents for the old
man, they stand in bold contrast to the marlin, which is worthy of Santiago’s
effort and strength. They symbolize and embody the destructive laws of the
universe and attest to the fact that those laws can be transcended only when
equals fight to the death. Because they are base predators, Santiago wins no
glory from battling them.

Joe DiMaggio, although never appearing in the novel, plays a significant
role nonetheless. Santiago worships him as a mode of strength and commit-
ment, and his thoughts turn tcward him whenever he needs to reassure himself
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of his own strength. Despite a painful bone spur that might have crippled
another player, DiMaggio went out to secure a triumphant career. He was a
center ficlder for the New York Yankees from 1936 to 1951 and is often
considered the best all-round player ever at that position.

Martin - a café owner in Santiago’s village does not appear in the story
either. The reader learns of him through Manolyn, who often goes to Martin
for Santiago’s supper. As the old man says, Martin is a man of frequent
kindness who deserves to be repaid.

Thus, Hemingway paints a vivid picture of man’s timeless battles and
conflicts through Santiago’s journey at sea. He establishes a deep use of
symbolism throughout the novel to convey his numerous heartfelt messages
of life. The novel takes an important look at the wide spectrum of life show-
ing that struggle in life is not only an inevitable part of life, but necessary in
one developing into manhood.
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EMILY DICKINSON AND THE IMAGE OF DEATH

The theme of death teased poets’ minds throughout centuries. They wrote
of death as much of life. Death became life through a kind of inner sight that
is evident in the poetry of many poets. But the image of death of one particu-
lar poet - Emily Dickinson brought absolutely genuine attitude towards it.

Her poetry comes out in bursts- irregular in its rhyme and rhythm, whim-
sical in its imagery and wry in its view of the world. Both, Dickinson’s life
and her poetry seduce without offering complete satisfaction.

Because death was occurring so often in the life of Emily Dickinson, 1
have chosen to write about the influence of it in her poetry. Dickinson’s
concern with death, which initially appears morbid to the twentieth-century
reader, needs to be understood within the context of her time. Ritualistic
funerals and deathbed scenes romanticized death and mourning. But death,
as it is now, was the completely unknowable experience and Dickinson dev-
oted much of her poetry to it and to imagining its many faces.

Dickinson had been early schooled in “science of grave” [1, 7]. In a Cal-
vinist community deathbed behavior was taken as one of the barometers by
which one could measure the rise or fall of the individual soul. If calm acce-
ptance and Christian composure characterized such behavior, the chances
were good that the soul could be sure of its election and that it was destined
to join the saints. If the dying person railed against death and gave up a hope
of heaven, eternal hellfire and brimstone seemed equally imminent. Some
orthodox ministers kept “Death Books™ in which the circumstances attending
a death and any special last words or actions were noted down as basis for
funeral sermon, which often made an explicit comment on whether the de-
ceased had died in the hope of the resurrection. For this reason one of the
leitmotifs of Dickinson’s letters concemning death is her query, “Was he (or
she) willing to die?”, since willingness to die was a certain sign of one’s
confidence in a heavenly destiny.

I agree with the idea that creative experience is not based on the personal
experience and that Dickinson was not interested in death only because a
great majority of people she loved had died. Her isolated way of life, I;Zegr



loneliness certainly contributed to some extent to her interest in Death. But
Death was means of transition into another reality and this is what she was
interested in. Dickinson led a difficult life, which left her alone. The feelings
of sorrow and isolation started to question human existence and thought.
They produced poems with the theme of despair which is related to spiritual
strivings and doubts. All this inevitably led to her concern with Death and the
dream of immortality.

Dickinson was not afraid of death- it did not bring horrible images, as it
does for most of people, just otherwise- it brought impressionistic visions:

“I heard a Fly buzz -- when I died -

The Stiliness in the Room

Was like the Stillness in the Air —

Between the Heaves of Storm - [2, 7)

It seems to be a prevision of her own death. Death does not present itself
as absolute in some brutal majesty, or in the role of God's dreadful minister.
The transaction is plain and easy, for the poet has complete sophistication in
these matters, having attended upon deathbeds, and knowing that the terror
of the event is mostly for the observers. Like many people in her period,
deathbed scenes fascinated Dickinson. She wanted to know if deaths revea-
led any information about the nature of the afterlife. In this poem, however,
she imagines her own deathbed scene, and the answer she provides is grim.

In the narrowing focus of death, the fly's insignificant buzz, magnified
tenfold by the stillness in the room, is all that the speaker hears. But this
‘llusion’ is horrifying, because it defeats every expectation we have. Death is
supposed to be an experience of fear. It is the moment when God takes up
the soul, departing the body. And the watchers at the bedside wait for the
moment when the 'King' (whether God or death) 'be witnessed' in the room.
What arrives instead, however, is neither God nor death, but a fly, 'With
Blue—uncertain stumbling Buzz-', a fly, that is, no more secure, no more
sure, than we are. Before the poem is over, the buzz takes up the entire field
of perception, coming between the speaker and the 'light’ (of day, of life, of
knowledge). It is then that the 'Windows' (the eyes that are the windows of
the soul as well as, metonymically, the light that passes through the panes of
glass) 'fail’ and the speaker is left in darkness- in death, in ignorance. She
cannot 'see' to 'see’ (understand). [4, 7]

In projecting her death-bed scene, Dickinson faces her ignorance and gives
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back the only answer human knowledge can with any certainty give: while
we may hope for an afterlife, no one, not even the dying, can prove it exists.

But I believe that Dickinson did not reduce human life to an extremely
meaningless level. To prove this I will quote her own words:

“...almost all men, and those that seem to be very miserable, love life,
because they cannot bear to loose sights of such a beautiful and lovely world.
The ideas that every moment whilst relive have a beauty that we take not
distinct notice of, brings a pleasure that, when we come to trial, we had
rather live in much pain and misery than loose” [2, 7]

I myself want to see that fly as the last kiss of the world, the last buzz
from life and fly, as one of those tiny creatures, in which Dickinson took
delight.

“With Blue -- uncertain stumbling Buzz --

Between the light -- and me —

And then the Windows failed -- and then

I could not see 1o see - [2, 7]

Dickinson thoroughly explores every aspect of death. She considers the
physical, the psychological and the emotional aspects of this unknowable
experience. She considers the bodily changes at the moment of death in I
like a look of Agony’:

“The Eyes glaze once -- and that is Death -

Impossible to feign

The Beads upon the Forehead

By homely Anguish strung” [2, 7]

We are wholly absorbed in a passion drama of death. Suffering physical
pain is a kind of necessary ceremony ensuing divine forgiveness and passage
to heaven. But eyes become the focus of sentimental scrutiny, both the eyes
of witness to deathbed torment and the eyes of the dying person himself. The
eyes absorb all our attention and it seems that we fell into Purgatory.

Such pain was justified by religious people as it guaranteed a place in
heaven, but on us it leaves only a terrifying impression.

Dickinson looked at death from the perspective of both the living and the
dying, even imagining her own death. She personified it quite often. It was a
courteous gentleman caller in “Because 1 could not stop for Death”, which is
really shocking, because death used to convey awe, fear, but never was it
charming and gallant. In this poem she tells us about her encounter with
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Death. Death is personified as a proper gentleman caller who stops by to take
the speaker for a ride in his carriage. Since this is mid- nineteenth century,
there must be chaperone, which here is Immortality. The speaker describes
what she sees out of the window. She feels cold. The house, to which death
brings her, like a bridegroom conducting his bride to a new home, is a fresh
grave. Here, however, they only pause- their ultimate destjnation lies further
on.

“Because | could not stop for Death —

He kindly stopped for me —

The Carriage held but just Ourselves —

And Immortality” [2,7]

It is difficult to understand whetlier this journey is going to Heaven or Hell.
It’s just a journey after death. As Etemnity is a state of existence without
beginning or end, Dickinson suggests that this is what exists beyond death.
This destroys all hope for a wonderful afterlife in Heaven, which was valued
by most of society at this time.

Perhaps there is also irony in this poem, as she says that she couldn’t stop
because she is so busy, so Death makes her stop. In doing so, however, he
kills her, so it is hardly a kind deed. This irony is used to show how strange
and unpredictable life can be.

It is almost impossible in any critique to define exactly the kind of reality
which Dickinson's character Death attains, simply because the protean shifts
of form are intended to prevent definition. A poem can convey the nuances of
ecstasy, agony, compassion, or any mystical mood. But no one can succes-
sfully define mysticism because the “logic of language has no place for it” [3,
7]. One must therefore assume that the reality of Death, as Emily Dickinson
conceived him, is to be perceived by the reader in the poems themselves.

In “Because I could not stop for Death” Emily Dickinson envisions Death
as a person she knew and trusted, or believed that she could trust. He might
be any Amherst gentleman, or any of the coming lawyers or teachers or
ministers whom she remembered from her youth, with whom she had ex-
changed valentines, and who at one time or another had acted as her squire.
The carriage holds but the two of them, yet the ride, as she states with quiet
emphasis, is a last ride together. Clearly there has been no deception on his
part. They drive in a leisurely manner, and she feels completely at ease. Since
she understands it to be a last ride, she of course expects it to be unhurried.
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Indeed, his graciousness in taking time to stop for her at that point and on
that day in her life when she was so busy she could not possibly have taken
time to stop for him, is a mark of special politeness. She is therefore quite
willing to put aside her work. She notes the daily routine of the life she is
passing from. Children playing games during a school break catch her eye.
After that the sense of motion is quickened. Or perhaps more exactly the
sense of time comes to an end as they pass the cycles of the day and the
seasons of the year, at a period of both ripeness and decline. She now con-
veys her feeling of being outside time and change, for she corrects herself to
say that the sun passed them, as it of course does all who are in the grave.
She is aware of dampness and cold, and becomes suddenly conscious of the
“sheerness” of the dress and scarf which she now discovers that she wears.
(5. 7)

“Or rather -- He passed Us -

The Dews drew quivering and chill -

For only Gossamer, my Gown —

My Tippet -- only Tulle =" [2, 7]

The two concluding stanzas, with progressively decreasing concreteness,
“hasten™ the final identification of her “House”. It is the slightly rounded
surface “of the Ground”, with a scarcely visible roof and a comice “in the
Ground”. To the time and seasonal change, which have already ceased to
exist, motion is now added. All activity and creativeness stops at the end. In
a final instant flash of memory, she recalls the last objects before her eyes
during the journey: the heads of the horses that bore her, as she had guessed
they were doing from the beginning, toward—it is the last word—*Eternity".

“Since then -- 'tis Centuries -- and yet

Feels shorter than the Day

I first surmised the Horses' Heads

Were toward Eternity - [2, 7]

Gradually, too, one realizes that Death as a person has receded into the
background, mentioned last only impersonally in the opening words “We
paused” of the fifth stanza, where his services as “squire” and “companion”
are over.

The lack of punctuation in the last stanza is perhaps to show breathles-
sness and panic as the woman realizes that she has come to a state of eter-
nity, and also emphasizes that this is for a long time ~ forever.

Dickinson once remarked, “When the subject is finished, words are handed



away". But her words, though they may have slowed in her final years, were
never thrown away because her subjects achieved no solution. Conflict over
death becomes, indeed, a form of poetic life. Unable to write without the
“Father”, yet forced to “defeat” him in order to survive, Dickinson, with
subtlety, wit, and death-defying irony, practiced her murderous poetics. Sharp
as surgeon's steel, this very praxis redeemed the dependence her poems op-
posed and magnificently destroyed it.

Dickinson’s language is highly concrete and visual. Her vision, her every
feeling described in a verse is paradoxical, best understood in terms of broad
polarities like dark and light, real and unreal, outer and inner.

Emily Dickinson was at the same time a great innovator and a follower of
traditions. Her individual talent expressed itself in strikingly unusual forms of
versification and style, new and original themes and images. But at the same
time born and grown in traditional surroundings, having spent the whole life
in one and quite conservalive area, she could not escape the influence of
certain traditions, namely of Calvinism and Puritanism, Bible, classical my-
thology, and Shakespeare. This was the heritage, which provided her with
numerous images and especially with the image of Death.

As a result of Emily Dickinson’s life of solitude, she was able to focus on
her world more sharply than any other author of her time. Many of her
poems were not completed- which was not the result of being unable to
finish, but of being temperamentally uninterested in finishing. Eventually her
poetry published in its original format, displayed the creative genius and pec-
uliarity of Emily Dickinson’s poetry.
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When One who died for Truth, was lain
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In an adjoing Room —

He questioned softly “Why I failed?”
“For Beaty”, I replied —

“And I - for Truth — Themself are One —
We Bretheren, are”, He said -

And so, as Kinsmen, met a Night —

We talked between the Rooms —

Untill the Moss had reached our lips —

And covered up — our names —
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TINATIN BICHOLASHVILI
Telavi State University Teacher

SUMMARY

EMILY DICKINSON'’S POEM “IDIED FOR BEAUTY -
BUT WAS SCARCE”-TWO GEORGIAN TRANSLATIONS

The work represents the attempt of the comparative literary and lingual
translation of the verse “I died for Beauty — but was Scarce” by the Romanist
American woman poet E. Dickinson. The translations by Giorgi Nishnianidze
and Dali Intskirveli point to the high level of Georgian translation school and
once more make us sure that the Georgian Poetry is quite distinguished in the
World Poetry and the translation appears the most important means in the
American and Georgian literary relations.
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FAULKNER’S SARTORIS: PAST VS. PRESENT

Sartoris, the novel published in 1929 is not one of Faulkner’s major works,
but it is of great significance as a source-book for Faulkner’s development.
Faulkner later referred to it as the first book which ‘has the germ of my
apocrypha in it’ probably meaning that this book sets the pattems for his
future books and provides a key to them. Sartoris is the work in which
Faulkner for the first time not only discovered and explored the imaginative
world, that features in nearly all his works, but what is of no less importance
he found the way of telling it. Thus although Sartoris is not yet a work of a
mature writer, yet it surely bears a mark of his growing assurance and skill.
After all there is only a year between the time of its creation and the annus
mirabilis when during a short period Faulkner produced his masterpieces:
The Sound and the Fury, As I lay Dying. And it is due to their dazzling
novelty and complexity that Sartoris has gained little attention by Faulkner
scholars.

The present article is a study of one of the major problems that runs
through all Faulkner’s works: that is the author’s intense preoccupation with
time as one of the central themes of the novel and time as a means of
narration. In other words in Sartoris Faulkner not only explores the problem
of time and its influence on the characters but also endeavors to find a tec-
hnique for rendering it.

‘Past is never dead. It is not even past’ — this many times cited phrase
which is a remarkable summing up of Faulkner’s time perception, was writ-
ten by him a year after Sartoris, but this concept finds its first appearance in
this novel where the pressure of the past affecting the psychology and moral-
ity of individual actions is explored and expressed in a variety of complex
ways.

The novel already bears mark of Faulkner’ typical use of different times
like objective time, subjective time /or even times/, cyclical time, frozen time.
The objective time of the novel comprises the period between spring of 1919
and the summer of 1920 i.e. a bit more than a year which is relatively short

43



compared with the objective time of a conventional novel, although not as
radically innovative as basing a plot structure on a single day, or several days
which is characteristic to a number of modemnist novels by Joyce, Woolf or
Faulkner himself. But Sartoris being rather a transitory work already shows
this tendency.

The objective time, or the “time present” of the novel is the story of young
Bayard Sartoris, a lost-generation hero, whose disconnected actions are placed
within the historical and genealogical framework provided by the lives and
times of his immediate ancestors. Thus the past of the hero is not only his
past but turns into a timeless Sartoris legend. Later in his speech at Univer-
sity Faulkner formulated his point of view on this question as follows; “A
man’s future is inherited in that man... there is no such thing as was. That
time is; and if there is no such thing as was, then there is no such thing as will
be. That time is not a fixed condition, time is in a way the combined intel-
ligences of all men who breathe at that moment”.

Thus the division between the past and present seemed to Faulkner a conven-
ient illusion in our brains. To render their co-existence Faulkner exercised
several means: like stream-of-consciousness technique, snapshots, flashbacks
etc. But in Sartoris Faulkner does not yet go that far in experimenting the
novel form as he does in just a year later in The Sound and the FuryorinAs
I lay Dying. Past in Sartoris enters mostly in reminiscences and the novel on
the whole retains a conventional, chronological order. Although these rem-
iniscences are so abundant and the sense of the presence of the past is so
palpable throughout the book that at time it tends to overwhelm the ostensible
human action, or at least to cast over it a certain air of unreality: At the very
beginning of the novel Will Falls brings with him the spirit of old John Sartoris.
Colonel Sartoris, though dead, is “a far more palpable presence than either of
the two old men”.

Throughout the novel the reader is almost never aware of a pure present,
nor is a pure past very often exclusively given. This particular time-perspe-
ctive of Sartonis, the fact that the events of the Civil war are recorded not as
they happened but as they are recalled after more than fifty years, makes it
possible for them to be recounted endlessly until the facts are transformed
into myths by means of recurrent telling. Miss Jenny Sartoris Du Pre the
widowed sister of the earlier daredevils ‘told the story so many times that the
tale grew richer and richer, until what had been a harebrained prank of two
heedless and reckless boys became a gallant a finely tragic focal point to



which the history of the race had been raised... by two angels... altering the
course of human events and purging the souls of men.’

It is not only Miss Lenny’s stories where one and the same story is rec-
ounted several times. Throughout the novel instead of the omniscient narra-
tor the story is told and retold as if from different points of view, e. g. the
episode when young Bayard with his drunk friends is singing a serenade in
front of Narcissa's window is told three times: first viewed by Narcissa
herself, then by an indifferent viewer and finally by Flam Snopes. A year later
the omniscient narrator altogether disappears from ‘The Sound and the Fury’
and °‘As I Lay Dying’ and the whole text breaks up into a mosaic, but even in
Sartoris this technique arrests the progress of the plot by turning a linier time-
pattern into cyclical.

Sartoris sets pattern to two important ways of reconstructing past. One
is gradual, painstaking reconstruction of the past by narrators who are in the
present /like Miss Jenny’s stories/ and the other is re-living past by means of
an involuntary memory that operates by associations. In either cuases either
the characters or the author never see Present or Past as separate times. Real
time for Faulkner is the time of experience, it is not a chronology but a
continuous attempt to assess real values. And though both means of rec-
onstructing past seern such an attempt, the second or the involuntary memory
seems to be a better vehicle. It is only through such a memory that past
becomes not a memory but a present reality.

Faulkner uses several devices to make past live on in the novel. One of
them is mentioning several landmarks of the past like the brick courthouse
with stone arches, the monument of the Confederate soldier, the railroad built
by Bayard’ ancestors, Old Bayard’s study at home, where a chest of family
relics is kept, e.g. 1840s mementoes of the Colonel: his sward, cavalry sab-
er...

On the structural level of the novel it is often realized by excluding present
actions from the text. What is the actual present of the novel almost never
unfolds before the reader: there is hardly any progress in the heroes’ actions,
no development of the plot structure that was essential in the traditional novel.
A great deal of present actions of the novel is not directly recounted but
reflected in the minds and memories of witnesses after they become past i.e.
they spring to existence only post factum.

As Jean-Paul Sartre put it in his brilliant essay published eight or so years

after the book’s publication /It was the first favorable review of Sartoris ancsi
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up to this time remains one of the best/: “Faulkner rarely describes acts...
they slip between our fingers. Faulkner never speaks of Acts... He shows
only their results: an old man dead in his seat, a car turned over in the river
and two feet sticking out of the water”

We understand that an Act is to become a story in order to be told and
retold like Aunt Jenny does until they become a myth belonging not to the
past or to the present but rather to no time at all. It is noteworthy, that at the
end of the book Miss Jenny stops telling stories about Jab Stuart and gallant
Confederates, now the heroes of her stories become Young Bayard and his
brother Johnny killed in the first world war. Their lives already belong to the
past, so they will be told and retold and turn into a timeless pattern of the
myth.

This is one of the reasons why nearly all Sartorises seek death: a glorious
death —in battle, in a duel, in a speeding car, ‘to glare for a moment in the sky,
then die away.’ {1,358] This is why Colonel Sartoris *as though... had but
waited for that to release him of the clumsy cluttering of bones and breath...
to be evoked like a genie or a deity.’

[1,44] The railroad built by him, his adventures, mementos like his pipe
haunt the living characters of the book. The glory and splendor of the past, or
rather the myth tums into a burden for many of Faulkner’s favorite charact-
ers and young Bayard is the first among those who ‘relive the live of their
ancestors. Instead of gathering memories for their own age, they devote
themselves to remembering and so preserving legends of a past they have
never seen.’” [5,233] But it is not only Bayard who is characterized with the
tragic perception of time, but nearly all characters of Faulkner’s face this
dilemma in different ways: e.g. Old Bayard's tragedy is a tragedy of a person
born not in the suitable time: Old Bayard is too young to be a hero of the Civil
War in which his father gloried, to old for the World War I to which his
grandsons went.

The most interesting innovation in time/space modeling in the novel is
‘frozen moment’. The term was first used by Jean-Paul Sartre who claimed
that time in Faulkner’s The Sound and the Fury ‘does not progress and con-
sists of separate, motionless, frozen moments.’{2, 180] We accept the term,
but with some reservations. What we argue is that time manifestation in
Faulkner’s novels is manifold and cannot be confined only to frozen time. In
his works frozen time and cyclical time, objective time and subjective time /
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or even subjective times/ co-exist. Frozen moment is one of the aspects of
this diversity. We think of it as an extreme manifestation of rclativity of
subjcctive time.

Relativity of subjective time was well familiar to the traditional conve-
ntional novel, but modemism brought about an essentially different modeling
of space/time relationship. The former only stated the fact whereas the lctier
tends to express an arrested motion in time in the literary text, creating an
illusion of stasis and thus turning it into aesthetic phenomenon.

Faulkner creates stasis by a number of artistic devices. On the lexical level
it is expressed by a cluster of related images, words and phrases repeated
time and again and often gaining a symbolic value: motionless, arrested, fr-
ozen, immobile, suspended, ete.

On the structural level it is accomplished by means of a shift in the narrative
structure: a linear narrative is replaced by a fragmentary highly associative
narrative often rendered by an interior monologue or a stream-of-conscious-
ness technique. It is noteworthy that unlike Joyce Faulkner never uses st-
ream-of-consciousness throughout the whole novel. It is one of the tec-
hniques just as ‘frozen moment’ is on of the forms of lime existence.

In Sartoris Faulkner successfully exercised both trcatments i.c. that of a
traditional, conventional novel and of the modernist literature. The example
of the first is the following episode in the first chapter of the book: some
Yankees looking for ‘the rebel John Sartoris’ approached his house and asked
the first man they met there /and this man was * the rebel John Sartoris
himself/ to show them where he lived. John Sartoris pretended he needed to
put on his shoes and a walking stick and walked to the back yard with the
determination to turn round the comer of the barm and try to escape. But
these few dramatic seconds, when he could feel the Yankee looking right
between his shoulder blades where the bullet would hit, seemed to the Colo-
nel like a year. ‘That was the hardest thing he ever done in his life... It
seemed like he had been walkin’ a year without getting’ no closer and not
darin’ to look back.’[3, 42] In this example relativity of time perception is
only declared. It is an experience of the hero not of the reader. The reader is
only informed, told about it either by the author or by the hero, or as in this
case by a narrator Will Falls. The experience is psychologically just, but it
does not have any aesthetical function

On the other hand in another episode towards the end of the book Faulkner
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for the first time in his career attempts to express through the text arrested
motion in time and give an illusion of a ‘frozen moment’. The reader is no
longer told that this or that character /e.g. young Bayard in Sartoris/ lost the
sense of time, but this feeling is conveyed through the text. Though Faulkner
remarks ‘drop by drop the rain wore the night away, wore time away. but it
was so long, so damn long.’ [1, 274], but even without this remark it is quite
obvious. An interesting blending of an interior monologue and an objective
narrative used in this episode where even miner details gain symbolic signifi-
cance, enables the author (o create a sensation of time-freezing in McCallum’s
hut. A sense of detachment from time and space creates stasis which is a
moment of recognition of value and meaning in this world of the sound and
the fury.

Fr. Hoffman associates stasis with the vision of Edenic past [4, 24-27] and
though this term seems not very-well fitting with Faulkner' World, the mean-
ing he puts in it looks noteworthy. Namely he views it as ‘the state of
innocence’ which antedates or ignores or avoids experience and that it is one
way or another expressed as a point of reference for a major journey of the
American personality from innocence to experience. It does represent ‘the
state of innocence’, but not the original native innocence, but a higher kind
which is achieved not by ignoring or avoiding experience, but through exper-
ience.

Sartoris sets pattern to yet another important characteristic of all his
works: even in his radically experimental and innovative novels the objective
time is never absent and always functions as a background of the novel, as
on of the facets of many-faced time ./e.g. ‘Horace Benbow in his clean,
wretchedly fitted khaki... got off the two-thirty train.’/ One can find a numb-
er of such examples in Faulkner’s all works. He seems so persistent in it that
one starts to wonder whether it is not yet another means of stressing the time
problem, showing the difference between mechanical and subjective times.
But even when time is not mentioned throughout the book we are constantly
made aware of the movement of objective time, of changing of seasons from
early spring when young Bayard drives home, through summer and fall and
winter when he escapes to the simplicities of life with the MacCallums.

The objective time used as a background of the novel represents the inev-
itable movement of the seasons with their associated human activities which
possess an almost ritualistic significance, evoking a paradoxical sense both
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of the permanency of human life and experience and of the passing of the
generations.

Thus Sartoris is Faulkner’s first attempt to blend individual past with the
timeless, recurrent pattern to create a myth. This attempt, much more succes-
sfully realized in other books, is one of the important achievements. While T.
S. Eliot, Joyce, Ezra Pound stress the importance of impersonality and
mythmaking and Proust, Virginia Woolf have a deep sense of the importance
of individual, Faulkner endeavors to combine these two approaches to the
time problem. By projecting individual experience on the timeless legend he
transcends a sense of past and present through symbol and myth.

Recurrent action that tumns history into myth at the same time leads to an
experimenting of the narrative form. From Sartoris onwards technique and
structure gain significant purpose in all Faulkner’s novels.

Sartoris does seem fragmented and some episodes seem scattered and
inadequately fitted as parts within the whole. But with all reservations it still
remains a much better novel than most critics allow. The lack of form,
apparent incoherence or repetitions is in fact a search of a new form, perhaps
not always skillfully carried out in this first attempt. But it is this attempt that
gives the book what strength it has.
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SUMMARY
TRUTH IN NABOKOV’S WORKS

Nabokov knows that art is play, but this view is not unique. He insists
about nondifferency art and world. The world is play.
The experience of write has formed around the disappear of reality. He lost
his motherland after revolution. Instead of mouming and despair in his texts
Nabokov demonstrates the art of irony and play.
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IDEOLOGICAL POWERS CONFRONTINGS
EACH OTHE IN NATIVE SON BY RICHARD WRIGHT

In Richard Wright's novel Native Son, the cultural hegemony manifests
itself by means of two polar of ideology confronting each other throughout
the novel. One ideology is capitalism, which is reflected by Mary Dalton'’s
father, Mr. Dalton and the other ideology, communism that is reflected by
Mary's lover Jan, and his lawyer friend Max. These two opposing ideologies
take important place in the distribution of space as a semiotic sing of power
relations.

In the novel, Mr. Dalton is a rich white man who is earning a lot of
money from the Black Community by means of the South Side Real Estate
Company which is managing the area that black are living in (Native Son,
164).The area consists of such a large district that has rat-infested building
where blacks are allowed to live by paying high rents in small flats in miser-
able, poor and over-crowded life conditions. Bigger emerges from that area
as one of the viclims of Black Community. Whites; excluding Mary, Max and
Jan; become the symbols of capitalism; Mary, Max and Jan represent the
Communist ideology where as Bigger becomes an example and object for
those who defend him.

Main attitudes of communist ideology which Richard Wright makes
use of in the novel are alienation of people (those are mainly the Blacks) to
the environment, private property, and peace. Blacks are alienated to the en-
vironment that they are allowed to live in.

Wright criticized this as announcing "fo define the meaning of being black.
As Wright makes clear, in the South during the early 1900s it was primarily
whites that defined what it meant to be a Negro. They did so by making clear
what behavior would be acceptable and what behavior would provoke violen-
ce, perhaps even death’” (Rottenberg, 10).

In Native Son, Wright describes what it was like to be black in the South.
Bigger is shown as a symbol for the black community. Wright plays out the
themes of "hunger, fear and determination” which are important discourses
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in Communist ideology. Blacks are remained ignored, so ignored that they
can not try to get with Gus in the novel and do what they want to do (Native
Son, 24).

However the problem is more or less known, they lack in producing any
solution to this reality. They get the question: "What in hell can a man do?"
but reply can not be accepted as an answer "Ger drunk and sleep it off”
(Native Son, 24) because as Gus makes it clear “They got everything” and
Bigger adds "They own the world” (Native Son, 24).

Blacks are unorganized. The alienation process must be come over ac-
cording to the communist ideology. So as Jan declares “we can'’t have a
revolution without them. They have got to be organized” (Native Son, 76).

Private Property is also important in the communist ideology. Blacks
have nothing that can be called private. They are excluded but under the
control of the white domination. They live in the same city with whites but
that city is physically separated. Bigger is also asked about private properly
(Native Son, 200). He is supposed not to accept or think on account of this
idea. In fact he never thinks of this idea because as his mother states they
"live like pigs" (Native Son, 15). Moreover Bigger is usually ashamed of
himself for being a black; he sees no location in white's sphere. “He was
something he hated, the badge of shame which he knew was attacked to a
black skin" (Native Son, 67).

Equality is another important theme in the communist ideology, but Blacks;
mainly Bigger; didn't get used to this. He is not familiar to be behaved equally
(Native Son, 70) and being in a sense of weakness he decided to take his
knife and his gun (while going to Dalton's for work) because “it would make
him feel that he was the equal of them and give him a sense of completeness”
(Native Son, 44).

In addition to this, keeping peaceful to everyone equally with out having
any prejudices is the most important attitude in communism ideology. Al-
though Bigger is reflected as "a character to be impossible to pity” (Faulkner,
3685), a white lawyer tried 10 defend in such an oppressed atmosphere des-
pite everything. For the first time in his life a white man emerges like a human
being to him: "a white face but an honest face.” He had thought that a white
could like or have sympathy on “Negroes” he asked Jan if he liked Negroes or
not. Jan started as a “communist” that he makes no distinctions (Native
Son, 297).
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For William Chafe, Richard Wright makes use of three-control mecha-
nism in the novel which reflects the white dominancy on blacks (Chafe,
418-422),

First is the control in physical intimidation: Chafe points out "physical
Jforce and ultimately the threat of death as a constant reminder that whites
held complete power over black lives"(Chafe, 418).

Whiltes are controlling the life according to their rules. Blacks are power-
less. That is why Bigger feels discomfort when he is at the Dalton's for the
first time. Bigger is uncomfortable because Whites don't let them do anything
(Native Son, 22). Because of the fear to be killed, the Black Community
accepts this situation, since whites make the laws (Native Son, 22). In the
preface "How Bigger was born”, Richard Wright shows this physical effect
in the following sentences "In Dixie there are worlds, the white world and
the black world, and they are physically separated” (Native Son. '"How
Bigger was born?” XI).

This physical force is simply given by means of the South Side Real Estate
Company and of course by means of Mr. Dalton. Mr. Dalton (as the owner
of the cstate company) does not rent houses, on the side that White people
live, to the black people. He also thinks in a traditional racist southern mind
that blacks should “live in one corner of the city” which Bigger says (Native
Son, 23).

Second mechanism of control is rested in white domination of the eco-
nomic status of black people (Chafe, 419). Despite belonging to NAACP
that is said to be working on behalf of Black people, Dalton feels no res-
ponsibility for this situation. When he is asked of the payments for the rents
of the estate company to change less for Black People, his reply to this que-
stion is unethical.

For the Black Community there are not so much chances on earth. This
can be observed easily from the dialogue that Gus and Bigger make while
they are looking at a plane flying over them at the moment.

Gus: “If yvou wasn't black and if you had some money and if they'd let you
go that aviation school, you could fly a plane” (Native Son, 20). The
conditions (cards) are in the hands of the whites. They as blacks are just
powerless. Ironically the only (thing) was to fly might be by means of the
God that He "Will let you fly when he gives you your wings up in heaven”
because they are living in an “alien white world” (Native Son, 18).
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Mr. Dalton has a great faith in the policy of keeping Black’s on one
comer of the city and over charging them for their rents as he tells Max that
this is a "code of ethic in business” (Native Son, 365). This is how the white
capitalist system works. In addition to this “there is no point in business"”
(Native Son, 365). Moreover, there is no point in questioning it as it has
become to fit in the tradition of the ""Southern ethic"'.

Mr. Dalton as a member of NAACP seems to be helping the Black
Community. Bigger was surprised when he heard that Mr. Dalton had given
over five million dollars to colored schools (Native Son, 58). Mr. Dalton
sent Ping-Pong tables to the South Side Boys' Club. He thinks that he has
helped the colored people. He is ignorant on this subject. Not only in Bigger's
crime but the crimes that are committed by the blacks, there is a fundamental
problem in the situation, Max blames on Mr. Dalton that playing ping-pong
won't keep men from murdering. As Jan deals that “this boy and millions like
him want a meaningful life, not 'Ping-Pong’ " (Native Son, 273)

Third control mechanism, which Chafe states, consists of the psycho-
logical power of whites to define and limit the reach of black aspirations.
The sense people have of who they are and what they might become is tied
intimately to the expectations communicated to them by others (Chafe, 419).

In Native Son, Max and Jan provide this situation. Blacks' identity and
position in the society are retold by means of them in the court. Chafe also
argued that it could be got from the novel that “Whites hold the power to
define black people's options, even to the point of controlling their modes
of resistance” (Chafe, 422). That is the reason why Bigger was suspicious
about whites since “ir was a cold and distant world; a world of white secrets
carefully guarded” (Native Son, 45).

As another example, the discourse of Gus just fits on the third control
mechanism of Chafe: "Boy if I was in his shoes just one day. 1'd never have
to worry again” (Native Son, 16). Chafe concludes this by making an analysis
“within realm of social psychology, White Southerners exerted a pervasive
and insidious control upon blacks" (Chafe, 420). In the novel it is pro-
vided that how wide Southerners successfully controlled the lives and aspi-
rations of the blacks. While Bigger was asked some questions he was orde-
red to speak to them. His name is not so important for them. Blacks are
shown as inferior and primitive. If they don't act in the desired situation,
the whites can disturb them... The white power is thinking for them inst-
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ead of themselves.

Finally Richard Wright in the novel draws the frame of "Black Problem”
successfully by two main perspectives; communism under the defense of
Max — Jan and capitalism under the control of Mr. Dalton with whites like
him. On this equation Bigger Thomas is on the mid point of two points since
remains ambivalent and doesn't know where to belong.
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SUMMARY

JHON BARTH: TRADITION, MODERNISM
AND POSTMODERNISM

In 1967 John Barth published a controversial essay in the Atlantic which
amounts to a manifesto of postmodernism. The essay was called * The
Literature of Exhaustion” and in it Barth proposed that the conventional
modes of literary representation had been “used up”, their possibilities con-
sumed through over use. In the sixties, as today, the great preponderance of
literature belongs, technically speaking, to the 19" century; the formal ad-
vances of modemism are all too often ignored. On the other hand, Barth uses
the term * postmodemism’ to refer to literature and art which takes certain
modemnist characteristics to an extreme stage .

Barth’s essay has been vilified as an over hasty death notice for literature,
one that seemed hypocritical from a man who is, after all, a novelist, but this
is to miss its point. “The Literature of Exhaustion™ is principally concerned
with the ways art has been kept alive in the age of “final solutions™ and “felt
ultimacies”, from the death of God to the death of author. Barth holds up the
figure of Jorge Luis Borges as an exemplar of an artist who “doesn’t
merely examplify an ultimacy; he employs it.” Barth is panticularly enamored
of a Borges’ story entitled * Pierre Menard, Author of Don Quixote.” What
impresses him is that Borges (re)uses Cervantes’ novel in order to produce a
remarkable and original work of literature, the theme of which is the diffi-
culty, perhaps the unnecessity, of writing original works of literature. There
seems to be no better formulation for the task facing the authors of postm-
odemism: the necessity of making language and its increasingly outdated
technical modes live again.
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THE THEME OF SOUTH IDENTIFICATION
IN MODERN SOUTH AMERICAN LITERATURE

Once a famous southern American literary critic Noel Polk said: “my
students would probably tell you that I have never read anything published
since 1962, when W. Faulkner died, and they would not be far from the
truth®.

After the Second World War, southern writers, whether they liked it or
not, worked not just in the shadow of W. Faulkner, but in the shadow of the
world he created, a “south” which provided a powerful lens through which
we try to understand “the South™.

The early years of Faulkner and E. Wetly studies in America concentrated
upon their *“southerners”, and for the most of critics it was a strange and
exotic place filled with strange and exotic people. Some people might wonder
if the South as a region still exists. Southern novelist Walker Percy claimed
that the regions of the United States are becoming homogenized because of
the mass media, and he bemoaned the loss of regional and personal identity
that would result. However, not everyone agrees that regions of this country
have lost their distinctions. Regional differences still exist. They have to do
with a southern preoccupation with history, both familial and regional, have a
great deal to do with customs and values, ways of being in the world.

Southemn literary critic Louis D.Rubin, in his introduction to “The History
of Southern literature”, defended that book’s existence by saying:

*“...Yet... to consider writers and their writings as Southem still involves
considerably more than merely a geographical grouping. History, as a mode
for viewing one’s experience and one’s identity, remains a striking character-
istic of the Southern literary imagination, black and white” (3, 5).

Southern literature has been one of the chief academic and publishing
industries in. the United States since the End of World War I1. This industry
was begun by influential group of scholars and poets who gathered at Vande-
rbilt University. They were known as the Fugitives and the Agrarians.

Their aim was to crecate a cultural and political wall that would prevent
Northern encroachment. For all its notable economic and cultural shortcom-
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ings, the South had morally superior to the North: “southem” writers and
critics thus promoted the worship of the rural and the natural as opposcd to
the urban and technological, familial rootcdness as opposed to disruptive
mobility, they also connected literary quality with a special and peculiar
sense of geographical placeness. They applicd the standards very rigidly:
they properly revered W. Faulkner and Eudora Wetly as *“southern” writcrs,
but only so long as they wrote “Southern” fiction.

The “southernness” of “‘southem” writers quite often became more importa-
nt than the writing itself to these critics, and what they believed was “sout-
hern” was mostly a reflection of their own backgrounds and values. A good
deal of the southern literary tradition was purely a political act, they scemed
o say, we don’t have money or industry, but we have “values” and the
writers who are products of these values seemed to say *“we have the supe-
rior culture”. The main things the southern literary described were *race”,
“place”, “family” and “‘nature”. Southem literature today reflects the south as
it is - increasingly urban, increasingly technological. It is also increasingly
concemed with the rest of the world. History, class, family are still in sout-
hern fiction, but the writers hardly see those things through the eyes of Wil-
liam Faulkner any more. One of the really curious things is the lack of interest
in race, “this is all the more curious since of course racism is still alive and
well in the US south, as well as throughout the US itself”.

In 1991 Susanne W. Jones edited and introduced an anthology of modern
southern litcrature “Growing up in the south”- very interesting and thought -
provoking book. The stories, set in the South and a part of its still distinctive
literary imagination, are about childhood, adolescence and young adulthood.
They treat concerns of growing up common to all regions: loss of innocence,
family relationships, schools and teachers, social adjustient, religions, val-
ues, initiation and identity, growing responsibility. But the stories also explore
regional concerns that have been specific to the South: a love of storytelling,
a preoccupation with family and with manners, the support and suffocation
occasioned by a close-knit community, a concern wilt race relations and
gender roles, and a passion for place that is tied up with the past and with
rural life.

Harry Crews in his “A Childhood: The Biography of a place™ and Elisabeth
Spence in “A Southern Landscape” share the same feelings of being anchored
by their memories of childhood places. Harry Crews first began to make up
stories in his childhood, and his inspiration comes from the south:
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“Making up stories, It seems to me now, was not only a way for us to
understand the way we lived but also a defense against it.

...And Willalee Bookatee and his family were always there with me in
those first tentative steps. God knows what it would have been like if it had
not been this people, with whom I spent nearly as much time as I did with my
own family” (1, 15).

Elisabeth Spencer reminisces about Mississippi Summer nights and dec-
ayed colonial mansions. She writes about a land, sure terrain, a sort of per-
manent landscape of the heart she feels the need. Her land is a symbol of life
stability and eternity.

“Millions of things have happened; the war has come and gone. I live far
away, and everything changes, almost every day. You can’t ever be sure the
moon and stars are going to be the same the day after tomorrow night. So it
has become more and more important to me to know that Windsor is still
right where it always was, pointing to Heaven and not to Outer Space..."” (4,
34).

Alice Walker'’s protagonist in *“A sudden Trip Home in the Spring” is an art
student at a predominantly white women's college in New York who thinks
she feels more at home there than in her native Georgia. To leave New York
even for a few days filled her with fear. It was her home and suited her better
than any home she’d ever known.

“Georgia seemed far away as she packed” (5,55). Yet when she returns
home for her father’s funeral she understands doubts she has had in New
York about the choises she has made, and she realizes that her artistic inspi-
ration comes from the South.

“Here she was, Sarah Dais... a poppy, of all things, among winter roses.
But before she became a poppy she was a native Georgian sunflower...”
(5,58).

Ellen Gilchrist evokes the contemporary urban South in “The President of
the Louisiana Live Oak Society” a story of streetwise boys from New Or-
leans, who find themselves doing drugs and lying to their parents, who are in
turn finding-their own means of escape from the strains of contemporary
life.

Although the South of Harry Crews, Elisabeth Spencer, Alice Walker, Ellen
Gilchrist is not the South of Eudora Welty and William Faulkner, these stories
reveal what it means and what it ment to grow up in the South — what southen
literary critic Carol Manning has called “that interesting middle ground bet-
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ween the universality of the process of growing up and the particularity of

each individual’s experience”.
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999mdhinbgdsl. a98bd0d foGge 3am ,for living too long in a single
dream® (8, 153). mog0sboo 0rgomgdal 358m ol gd0sb gmdo s mgadoa.
Log7os6o 59680800l JubgyMImo brgds dmbGmdgea, bo oy, BHmdy-
oy bgmgbyfoe prommdb m©godabs ©s a9gabdol JHo0gHmdob
3°2303905b @5 bdeMor Fywmgdd Mrommdob. gGHmash bajo >3dmdb:
nEveryone suspects himself of at least one of the cardinal virtues* (8, 59).
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#58ab gImdob goxgMommabgym ImGghgegdl, myxdpsd ghm bsjombl
33063 806l 3gNGgd0m ag0bmd dgggbmon.

XX byg360l mgasbe Femgde Jgcim agm 365 mdob, G5 (93300
f2gd0 —x08ab gImgds, GmamG gopxgHomeds mggs. 08 eMmlb xo8b
5903mbgdam y3qmash ~ M6 jgbg o 73Mogs bd39J39M RMB15895d0,
580 oldmmd gmbmaMoggdomsb Lsbggdtimgddo, Sgge09dda, o8l
3360930696 b3sFoamd ImmadaMsjgg boggzocgdomsh dsxa8ogddoa,
35619800, 35599830. xo8L 7LIJb@s yzgms, FoaMod 8o 36 oym
3030, aymatomae Imbobdgbo 7bogs. 3ol abg 396 3molidgbeo,
ggbob {3960 30063 M3 Moo moe G dagymmgdabs, ogbedy Ixem-
35Mgl. 3580 aym 37bo s 396 339730 3a86om, (Gebrauchxmusik) dgle-
3% BmByy J6=s 3333390

I met her in Chicago Mamma, and she was married.

Dance all day,

Leave your man, Sweet Mamma, and come away;

manicured smiles, kisses, to dance all day, all day.

How it was sad.

Please, Mr. Orchestra, play us another tune.

My daddy went and left me and left the cupboard bare.

Who will pay the butcher bill now Daddy isn’t there?

Shuffle your feet, dance,

dance among the tables, dance across the floor.

Slip your arm around me, we’ll go dancing out the door.

Sweet Mamma, any where, through any door.

Wherever the banjos play is Tennessee (7, 20).
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5008900 Imgbrabsm, 9)3modd 35933090060 ©s 39936sm mo-
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Mool gbmghgdsl Lgmose sbomo ggdda, InddgMgb sbomo bycma.
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x980bd @3 Logom-boGbacol bds. , By seven o’clock the orchestra has
arrived, no thin five-piece affair, but a whose pitiful of oboes and trombones
and saxophones and viols and cornets and piccolos, and low and high drums...
the cars from New York are parked five deep in the drive, and already the
halls and salons and verandas are gaudy with primary colors, and hair shom
in strange new ways, and shawls beyond the dreams of Castile. The bar is in
full swing, and floating rounds of cocktails permeate the harden outside, until
the air is alike with chatter and casual innuendo and introductions forgotten
on the spot, and enthusiastic meetings between -women who never knew
each other’s names” (8, 43).
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SUMMARY

ECHOES OF THE JAZZ AGE: F.SCOTT FITZGERALD,
THE GREAT GATSBY

Jazz music is an achievement of the twentieth century, the age of innova-
tions and advancements. That’s why Filtzgerald named this century “Jazz
Age”. To be more exact, this term is commonly used to denote the second
decade of the 20-th century.

Jazz was the music in purely American style, easily recognizable with its
American-ness. For the Americans of 1920-s Jazz was a beautiful music
expressing their aspirations and thoughts. In the history of American Liter-
ature Fitzgerald is known as a singer of Jazz Age. He was also called “The
laureate of the Jazz Age” by his contemporaries. His attitude to this age is
appears in his essay “Echoes of the Jazz Age”. This decade was reflected in
his novel “The Great Gatsby”.

Jazz was a noisy and restless music exposing ideals and interests of the
whole generation. All the priorities of the decade turned out to be temporary,
only Jazz endured and is popular even nowadays. Fitzgerald must have rea-
lized that Jazz was the value not to be reevaluated. His work has become
automatically identified with an American decade: The Jazz Age (which he
named) or The Roaring Twenties or The Boom. “The Great Gatsby” is the
defining novel of the twenties providing Fitzgerald’s response to that era and
a corrective assessment of it.
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FOOD IN AMERICAN LIFE AND LITERATURE

I always try to lecture on something I’m interested in, and like most Ameri-
cans, I'm interested in food. Also like most Americans, I’'m overweight.
There is a connection, of course. We Americans have been blessed for years
with an unprecedented abundance and variety of food. We are surrounded
by convenient, appealing and affordable meals, and our lifestyle of eating
more and exercising less has led to our well-deserved reputation as the fattest
people in the world. The health and social consequences of our obsession
with food are well-documented, and American fad diets, from Atkins to South.
Beach to Weight Watchers, are likewise internationally famous.

But don’t worry—I’'m not going to talk about diets. I hate talking about
diets. Years ago I worked with a couple of very intelligent, well-educated
young women, and all they wanted to talk about was diets. I finally couldn’t
take it anymore. I yelled at them, “You’ve had eight years of university
training apiece; can’t you talk about anything more interesting than how many
calories are in a grape? Give me a break!” No, we’re not going to talk about
diets; we’re going to talk about America, and food, and literature.

It is perfectly natural, in days of famine and hunger, to obsess about food.
Even the wandering Israelites remember their days in Egypt in mouth-wat-
ering detail in this excerpt from the Bible: (Slide 1) “We remember the fish,
which we did eat in Egypt freely, the cucumbers, and the melons, and the
leeks and the onions and the garlic.”

In three weeks, America will be celebrating its own unique festival of
food, Thanksgiving. (Slide 2) The first Thanksgiving was a harvest celebr-
ation in Plymouth Colony, in Massachusetts, in 1621. One hundred and two
of the would-be colonists, known to us as the Pilgrims, arrived in Plymouth
in November 1620 after their ship, the Mayflower, was blown off course on
its way to Virginia. Winter was coming on fast, so the Pilgrims stayed in
Plymouth. The winter was brutal and half of the colonists died. By spring
they were desperately in need of help, and in March they met the Wampanoag
Indians, who shared their knowledge of hunting, fishing and farming. By fall
the Pilgrims had laid in stores of food for the winter, and Governor William
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Bradford declared a feast to give thanks to God for their first harvest. Ninety
Wampanoag Indians were invited to join the 52 Pilgrims for this threc-day
feast. The English served wild turkeys, geese, and ducks. The Wampanoag
brought five deer, along with lobsters,-clams, oysters, and fish. The feast
also includes cucumbers, carrots, cabbages, turnips, radishes, onions, beets,
com, and wild fruits.

Thanksgiving did not become an annual national holiday until President
Abraham Lincoln proclaimed it one in 1863. Every President since has pro-
claimed an annual national day of Thanksgiving in November. Thanksgiving
is a well-loved holiday in the United States, not only because it involves food
and family, but also because it ushers in the Christmas holiday season.

Needless to say, as waves of immigrants arrived in the United States, the
frontier moved steadily west, and many, many early Americans faced hunger
at some time or another. One of my favorite children’s books, The Long
Winter by Laura Ingalls Wilder, describes a hungry winter spent on the front-
ier when the supply train gets frozen in for months. The Grapes of Wrath, by
John Steinbeck, details the suffering of a family of migrant workers during
the Great Depression. I don’t anyone who has ever read this book can
forget the scene of the young woman, whose baby has just died, feeding the
starving man from her breast. Some people believe that famine is stored in
we Americans’ collective memory, causing us to eat too much now.

Take, for example, this selection by Charles Dickens, taken from Martin
Chuzzlewit. (Slide 3) Dickens, the well-adjusted Englishman, observes of an
American meal: “All knives and forks were working away at a rate that was
quite alarming; very few words were spoken; and everybody seemed to eat
his utmost, in self defence, as if a famine were expected to set in before
breakfast-time to-morrow morning, and it had become high time to assert the
first law of nature”.

(Slide 4) In The Gilded Age, Mark Twain, normally so funny, offers a sad
picture of the Sellers’ family dinner that Washington stumbles upon: *“Wash-
ington contemplated the banquet, and wondered if he were in his right mind.
Was this the plain family dinner? And was it all present? It was soon appare-
nt that this was indeed the dinner: it was all on the table: it consisted of
abundance of clear, fresh water, and a basin of raw tumips—nothing more”.

(Slide 5) James Fenimore Cooper, sees the matter differently. He writes,
“The Americans are the grossest feeders of any civilized nation known. As a
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nation, their food is heavy, coarse, and indigestible, while it is taken in the
least artificial forms that cookery will allow. The predominance of grease in
the American kitchen, coupled with the habits of hearty eating, and the constant
expectoration, are the causes of the diseases of the stomach which are so
common in America".

(Slide 6) In some American fiction, the food that characters serve and
consume defines who they are. Consider this example from Edith Wharton’s
novel, The Age of Innocence: “Mr. Jackson, if perfection had been attainable
on earth, would also have asked that Mrs. Archer's food should be a little
better. But then New York, as far back as the mind of man could travel, had
been divided into the two great fundamental groups of the Mingotts and
Mansons and all their clan, who cared about eating and clothes and money,
and the Archer-Newland- van-der-Luyden tribe, who were devoted to travel,
horticulture and the best fiction, and looked down on the grosser forms of
pleasure.

“You couldn't have everything, after all. If you dined with the Lovell Mingotts
you got canvas-back and terrapin and vintage wines; at Adeline Archer’s you
could talk about Alpine scenery and "The Marble Faun"; and luckily the Ar-
cher Madeira had gone round the Cape. Therefore when a friendly summons
came from Mrs. Archer, Mr. Jackson, who was a true eclectic, would usu-
ally say to his sister: "I've been a little gouty since my last dinner at the Lovell
Mingotts'--it will do me good to diet at Adeline's.”

In Edith Wharton’s Old New York society, food is considered a gross
pleasure, and those who value it somehow less intellectual than those who
value other, more cerebral pleasures.

(Slide 7) InThe Sun Also Rises, Emest Hemingway's narrator Jake Barnes
observes, “We drank three bottles of the champagne and the count left the
basket in my kitchen. We dined at a restaurant in the Bois. It was a good
dinner. Food had an excellent place in the count’s values. So did wine. The
count was in fine form during the meal. So was Brett. It was a good party.”
The count’s values, and Jake's values by association, obviously place them
with the other lovers of the “grosser pleasures”.

(Slide 8) In F. Scott Fitzgerald's novel The Great Gatsby, food is used as
a metaphor for Gatsby himself. “Every Friday five crates of oranges and
lemons arrived from a fruiterer in New York—every Monday these same
oranges and lemons left his back door in a pyramid of pulpless halves. There

§4as a machine in the kitchen which could extract the juice of two hundred




oranges in half an hour if a little button was pressed two hundred times by a
butler’s thumb.

“At least once a fortnight a corps of caterers came down with scveral
hundred feet of canvas and enough colored lights to make a Christmas tree of
Gatsby’s enormous garden. On buffet tables, gamished with glistening hors-
d’oeuvre, spiced baked hams crowded against salads of harlequin designs
and pastry pigs and turkeys bewitched to a dark gold. In the main hall a bar
with a real brass rail was set up, and stocked with gins and liquors and with
cordials so long forgotten that most of his female guests were too young to
know one from another”.

Gatsby is used by his guests, and much like the lemons and oranges, left
pulpless at the novel’s conclusion.

(Slide 9) In a different novel by Hemingway, A Moveable Feast, food takes
on a different character. It provides inspiration, a call to action: “As I ate the
oysters with their strong taste of the sea and their faint metallic taste that the
cold wine washed away, leaving only the sea taste and the succulent texture
I lost the empty feeling and began to be happy and to make plans".

(Slide 10) Another way to chart the American love affair with food is by
the number of idioms in our language that refer to food. I have included a
few here for you to take a look at. The first one is, *to sow wild oats.” The
image, of course, is one of farming, but it refers to a young person’s need to
have a good time before settling down. It is often used to describe promiscu-
ous sexual behavior.

(Slide 11) *“To work for peanuts” is an image most likely taken from the
circus, where the animals really work for peanuts. It means to receive a low
salary for one’s work. Peanuts grow native in the American South and are
worth very little.

(Slide 12) “To have your cake and eat it too” is an expression that describ-
es a person who wants to have it all. We all know that feeling of being forced
to choose when what we want is both.

(Slide 13) “To bring home the bacon” is to work and support one’s family.
When I was a girl, there was a commercial on television, for perfume I think,
that appealed to working women. It went like this, “She can bring home the
bacon, fry it up in a pan, and never, never let him forget he's a man.” Talk
about having your cake and eating it, too!

(Slide 14) “Cup of tea™ refers to individual taste. Tea has a special place in
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American history. Who remembers the Boston Tea Party? In some parts of
the United States, tea is drunk with milk, sugar, lemon, or some combination
thereof. Iced tea is a Midwestern and southern specialty. Let me digress for
a minute on the subject of iced tea—here’s what Fred Chappell has to say on
the subject:

(Slide 15) “Itis probably perversity also that accounts for the prevalence
of ice tea in our American south. It was Edgar Allan Poe who first diagnosed
this immitigable contrariness of human nature in his short story, The Imp of
the Perverse, and he undoubtedly saw it as a normal trait of Dixie character.
But please include me out. I am one southerner who detests that dirty water
the color of oak-leaf tannin and its insipid banality. When 1 am offered ice tea
by one of our charming southern hostesses, I know I'm in for a long aft-
ernoon of hearing about Cousin Mary Alice's new babe and its genius antics
in the playpen”.

(Slide 16) Okay, now back to the vocabulary. “To butter someone up” is
to flatter them. Butter makes the bread go down much more smoothly, just as
flattery makes whatever you want go down more smoothly.

(Slide 17) We Americans are not fond of extra verbiage; we like for people
to get to the point and say what they mean. “In a nutshell” precedes a brief
summary of the main point.

(Slide 18) In a nutshell, an obsession with food is as American as Mom
and apple pie. To conclude my presentation today, I would like to show you
some fun pictures of restaurants in the United States to illustrate our nation’s
particular love of food. You’re looking at:

1) The Twistee Treat Ice Cream Stand in St. Joseph, Missouri;

2) The Donut Hole in La Puente, California;

3) The Big Fish Supper Club in Bena, Minnesota;

4) "The Big Chicken" in Marietta, Georgia;

5) An Orange Juice Stand in Turlock, California; and

6) The Barrel and Bun in Buckroe Beach, Virginia.
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ALESTHETICS AND POLITICS IN THE POST-WAR
AMERICAN AVANT-GARDE

This paper briefly summarizes a larger set of my studies of the post-World
War Il American avant-garde. In my research and writing, and also in a
course entitled "The Cultural Explosion: American Avant-Gardes in the 1960s,"
taught for American Studies students at the E6tvds Lorand University in
Budapest, Hungary in Fall 2001, I have addressed a set of questions that are
central to these later "neo-avantgardes” that followed the first, "classical"
avant-gardes of the early part of the twentieth century. Such questions in-
clude: Can avant-garde works that eschew conventional ways of encoding
and communicating our everyday thoughts and experience have any value at
all for our mundane world? Can the arts of the avant-garde affect us in ways
that are life-transforming? Can we describe the logic and mechanisms by
which these works affect those who see, read, and hear them? How do we
understand political claims made for avant-garde works, that they may serve
as instruments for changing lives, including the collective lives of societies?
In what ways do the failures of the grand political utopias, particularly that of
communism, compromise the utopian aspirations of the avant-gardes, which
sought to align their revolutionary art with revolutionary social movements?
And are there ways in which later avant-gardes re-envision the relation bet-
ween artistic work and political yearnings, so that the predicaments of their
heroic predecessors might be avoided?

At the heart of my approach to this moment is the example, or better still,
the paradigmatic, "exemplary" status of the single work, the "singular ex-
ample” of a new mode of experience that the artwork catalyzes or enacts.
Using this concept, I have discussed the poetic and performance texts of the
poet-composers John Cage and Jackson Mac Low, the pianist and electronic
music composer David Tudor, abstract filmmaker Stan Brakhage, postm-
odem novelist Gilbert Sorrentino, and, beyond the American context, also the
late works of the Irish playwright Samuel Beckett. Interpreting such avant-
garde works as singular examples of different ways of feeling and being, 1
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concluded, allows us to see them not merely as dialectical negations of a
cultural mainstream--as transgressions, scandal, nonsense, or disorder thrown
by avant-garde in the face of a regimented, commercialized culture--nor as
positive banners for a radical political position, a party line or an ideological
dogma. Rather they appear as exemplary forays into the ficld of possible
experience, both negative and positive.

Equally driven by the need to "make it new" as the classic avant-gardes;
equally searching in their criticisms of moral conventions and social power;
equally desirous of utopian alternatives--still they could not follow the road of
their predecessors, who had be driven to identify their artistic activity with a
political line and a claim on history as a whole. The later avant-garde's
imaginative exploration of possible worlds, utopian and dystopian alike, pro-
vided singular instances that did not claim to have the necessity of history
behind them. On the contrary, it was the very fact that they were not histori-
cally actual--that they were "counterhistorical"--that lent them a new mode
of critical efficacy. Released from the implication that history was going
somewhere, and hence that it was possible for the avant-garde to be in the
lead, heading in that direction at greater speed than the rest of society, such
works provided a space for testing, for envisioning the places where the
tangle of pathways might end up. Hence, the multiplication of examples
rather than the doctrinaire, factional, sectarian struggle for political or ideo-
logical correctness became the order of the day of this second wave of avant-
gardes.

With their artworks, they offered singular, non-exclusive samples of typcs
of experience. Their political claims seemed to carry an inerasable disclaimer:
this is one way such a possible world might be exemplified, there may be
others, and other facets that this sample has left hidden. Culture, ideology,
history had become complex, multifarious, and nowhere available for a once-
and-for-all grasp. One could only sample the whole and offer samples of it.

The works of the later avant-garde provided audiences with artistically
framed "sites" for feeling and thinking differently than they did in their every-
day lives, which could, however, appear in a new light when shadowed by
these possible alternatives. Not all these altenatives were happy, liberating
ones, for the works of this period run the gamut from the horrific to the
ecstatic. The loss of selfhood in schizophrenia, the omnipresence of violen-
ce and war, the contraction of the social world to the cells where torturer
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meets tortured, and total extermination of humanity were among the--fortu-
nately--not-yet realizable, but terrible palpable “possible worlds" this gener-
ation explored. But it also increasingly revived with a new intensity and a
new mode the utopian aspirations that had tempted an earlier generation of
avant-gardists down the dangerous road of spiritualizing communism, or the
nation, or the race. For the later generation, the poetics of the example, with
its singular and lack of dogmatic exclusiveness, offered an inoculation against
such dangers. Even after the disillusionment of avant-garde hopes of an ea-
rlier day, in the form of artistic "singular examples," it became once again
possible to sample such generative ideals as "community,” “sexual freedom,"
"altruism," "

authenticity,” "intensity," "freedom," or "love."

* %k %k

In his classic study, Languages of Art, analytic philosopher Nelson
Goodman introduces the category of exemplification as one of the ways in
which language--along with other non-linguistic sign systems such as gestu-
re or dance--can communicate meaningfully. He notes that while exemplifi-
cation is widely used both in and out of the arts, it has received little attention
from philosophers. Nor has Goodman's own category of exemplification
been very widely adopted by art or literary critics. I have found it a useful
tool for talking about the avant-garde, however, especially because Goodman's
book links exemplification to invention in the arts. In Goodman's generous
conception of the example, artworks need not exemplify only already ex-
isting or codified contents, but can, as it were, exemplify a quality of "x" that
is without name or that is lent a name only by the artwork itself: a "John Cage
silence,"” the "Merz-ness" of a Kurt Schwitters collage, "a voice like in Ezra
Pound's Pisan Cantos," and so on. Goodman's connection of the logic of
examples with processes of invention is essential for understanding the exem-
plarity of the avant-gardes, for whom continuous innovation was the cardinal
rule.

Goodman distinguishes two fundamental ways a sign can symbolize: den-
otation and exemplification. Denotation, Goodman explains, relates a repre-
sentation (a picture of former president Bill Clinton) to the particular, existent
thing to which that representation refers (the man Bill Clinton, who lives in
New York, is married to Senator Hillary Clinton, who was compromised by
Monica Lewinsky.). The picture functions like a label for the man. It says:

90



The man in this picture is Bill Clinton. Exemplification, in contrast, reverses
the direction in which this label points. Instead of directing our attention to
the person or object it denotes, it points to a sample of some property that the
label symbolizes. Thus, if we want to take Bill Clinton’s picture now as an
example, we no longer focus on the fact that it denotes a particular man from
Arkansas who once occupied the oval office. Rather, we attend to the way
Bill Clinton's picture exemplifies the label “presidential portraits,” of which
other famous portraits of George Washington, Thomas Jefferson, Abraham
Lincoln, or Woodrow Wilson could be equally valid exemplifications. Moreover,
while the picture of Bill Clinton denotes only one unique individual, it can
exemplify any number of things, an open set. Bill Clinton's picture might be
taken as an example of men with big noses, or as an example of famous men
from Arkansas, or as an example of successful Yale Law School graduates,
or of Monika Lewinsky's Washington lovers. The point is that while there is
only one ex-president Bill Clinton, there is a large and open range of propert-
ies a picture of him might meaningfully exemplify, given the right motivation
and context for taking his picture in such and such a way. And there are
properties for which other pictures would function equally well as examples:
there are many men with big noses whose pictures would work at least as
well as Bill Clinton's.

Goodman, of course, is describing a general logic of symbolization; thus
his remarks have broad validity in the arts generally, not just for the arts of
the avant-garde. Yet the premium that avant-garde artists put on innovation
over convention, abstraction over imitative representation, and ambiguous
richness over explicitness and accessibility leads them to exploit the pote-
ntials of exemplification in a particularly intense way. The typically difficult
and abstractedly styled Gertrude Stein text "The Italians” from Geography
and Plays is hardly at all about "Italians” as a denotated national character or
about particular Italians. Instead, it is about the peculiar way in which Ital-
ians exemplify the property of "Italian-ness." In fact, Stein suggests it is not
some denotated quality that makes Italians “Italians"--say, black hair, sociabi-
lity, enjoyment of good food, etc.--but rather their peculiarly self-exemplifying
way of being:

There are enough of them. There are not too many of them. There are
quite enough of them. Each of them is quite different enough from the others
of them.
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They do each one of them easily enough show this thing, quite easily show
this thing that they are different enough each one of them from the others of
them.In a way they are completely simply showing this thing that each one of
them is different from the others of them, from any of the others of them.
They can very simply be showing this thing and certainly then it is a thing to
be pleasing to any one to be knowing that each one of them is different
enough from any of the others of them and is simply enough showing this
thing. Certainly any one can be completely showing this thing, any one of
them, that they are different enough from any others of them and they are,
any one of them, completely simply showing this thing. So then itis a pleas-
ing thing, this thing, and again and again and again it is a pleasing thing, and
certainly each one of them is showing such a thing, showing they are diffe-
rent enough from any other one of them, simply enough showing this thing.

Without ever saying anything like ltalians are gregarious and charming,
without saying that Italians can be disconcerting for the foreigner but ulti-
mately one comes to enjoy their ways, without ever saying that Italians em-
body a curious mixture of careful self-stylisation and casual ease--all of which
would be mere clichés--Stein manages o suggest these typical character-
istics, while at the same time reflecting on intangibilities of "this thing," this
complex cluster of properties to which we give such an impoverished label
when we say "ltalians”.

Indeed, one might say that Stein does not so much identify that special
“thing” that is Italianness, as rather reveals the mechanism by which we put
labels on our desire to know the other, to name with a national term that
undefinable “thing" that attracts or repels us. In his reading of Stein's cont-
emporary and rival, the painter and writer Wyndham Lewis, Fredric Jameson
sought to reveal a "political unconscious," the repressed but encoded conte-
nt, in Lewis's novel Tarr; Jameson found this political unconscious to be the
system of nation-state differences in pre-World War 1 Europe. If this is true
of Lewis, however, then Stein's text "Italians" would be something more like
a sketch towards the psychoanalysis of this political unconscious, which
reveals how our perception of national differences are rooted in a grammar
of language and feeling and experienced as enjoyment or displeasure. Not
simply Stein's formal innovations, I wish to suggest, but also her brilliant
impulse towards exemplification, as an artistic instrument for making alter-
native, richer, emotionally nuanced sense of the world, made her work so
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widely inspiring for post-war avant-garde artists and writers.

As I have already suggested, there are historical reasons why within the
avant-garde tendencies that span the twentieth century, artists might be more
and more self-consciously inclined toward exemplification. The exemplarity
of the later avant-garde involves the artist's self-consciously offering the work
as an example of how one might begin to see, hear, or think in novel ways for
oneself. The spectator or listener is not asked to imitate the resulr of the
artist's act (the work) or even replicate the method by which it was arrived at
(the technical process), but rather to accept the artist's invitation to a return
of that "same" quality of newness of which the work constitutes a singular,
unrepeatable instance (the creative process). The work might thus serve as
the unique, one-time occasion rather than the instrument of personal, acsthe-
tic, and political awakening for any given member of the audience.

This mode of "singular" exemplarity, in my estimation, was rhe crucial
way in which post-war avant-garde artists tried to get beyond the tragic
political experience of the early twentieth-century avant-gardes, which fo-
undered on the rapid recuperation of their anarchist revolt or on the auth-
oritarian temptations of fascism or Stalinism. The most politically canny
artists of the post-war sought to rethink their political role as “exemplary," yet
not "representative” (of a party, ideology, or institution).

NOTES
For Goodman's discussion of exemplification, see Nelson Goodman,
Languages of Art: An Approach to a Theory of Symbols
(Indianapolis, Indiana: Hackett Publishing, 1976) 52ff.
Gertrude Stein, "Italians” in Geography and Plays (Madison,
Wisconsin: University of Wisconsin Press, 1993) 54.
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ELISO PANTSKHAVA
Kuaisi Akaki Tsereteli State
University Associate Professor

EMILY DICKINSON - EVOLUTION OF STYLE

Emily Dickinson is a writer whosc name was firmly associated with the
stylistic innovations. She is one of the unique representatives of the XIX c.
American poetry. Alongside with Walt Whitman and transcendentalists she
created a new vision of the world, conveyed novel means of expression. The
fate of her literary heritage is amazing — nearly all her poems were published
posthumously — in 1980 and found due appreciation only in XX century.

The discovery of Dickinson as a poet is ascribed to Thomas Wenworth
Higginson - a famous publicist and writer of New England who was consta-
ntly searching for new talents and encouraged young American authors to
refer to him.

In 1862 Higginson received a letter from a provincial town of Ambherst,
dated - April 15, 1862. The letter was not signed — it included four poems and
a small card with a name, written in pencil — Emily Dickinson.

The handwriting looked rather weird — The letter contained no punctuation
marks apart from hyphens and was full of capital letters. The major concern
of the author was formulated in its beginning: “Are you too deeply occupied
to say if my verse is alive? The mind is so near itself it cannot see distinctly,
and | have none to ask”. the letter sounded weird but the poems! They were
full of vigour and novelty and created absolutely different perspective of the
world. Higginson found it hard to measure them according to the traditional
scale. Since, he was the first to decide whether the author truly possessed
“the jeweler’s mastery” ascribed by Dickinson herself to a real poet or were
all these novelties the fallacies and misconceptions of an inexperienced author.

So discerning the divine spark in Dickinson’s shapeless verse, Higginson
welcomed her advances and became her “preceptor”, loyally listened to but,
as it was inevitable, mainly unheeded. Soon perceiving this, Higginson conti-
nued to encourage her, for many years, without trying to divert her lightning
fleshes.

Emily shared only one of his recommendations — not to publish her poems.
She chose total obscurity, understanding fairly well that the publication of
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her works would lead to the surgical interference into her intimate poetic
world and certainly abhorred the idea. Living and creating according to her
own phrase *‘the soul selects its own society” — Emily gradually turned into a
recluse and soon became a semi — legendary figure in her native Amherst.

The chief aspects that shaped Emily Dickinson’s style where her family
and religious background, artistic tendencies of the epoch, transcendental
outlook and the influence of Biblical verse and puritan hymns. She possesses
extraordinary insight into the life of the mind and the soul. This insight is that
of a latter-day Puritan, complctely divorced from the outward stir of life,
retiring, by preference, deeper and deeper within. Born in 1830 at Amherst,
Massachusetts, Emily lived there all her life and in 1886 died there. The town
was founded by puritans who fled from Britain due to the religious
discriminations in X VII century. Puritanism of Dickinson’s period apparently
lacked the zeal of the earlier epoch. It turned into conventional and respect-
able code of behaviors in XIX c. New England. As for Dickinson she inher-
ited inwardness and moral ruggedness of Puritanism from her father, Edward
Dickinson, lawyer and treasurer of Amherst College, a Puritan of the old
type, whose heart, according to his daughter, was “pure and terrible”. Her
own attitude towards the religious issue seemed of dual character still lots of
her poems are full of fervent religious sense.

The simple and earthly phenomena of the surrounding world enabled the
poet to see the might of the creator and to worship him through the beauty of
nature, Simultaneously, Dickinson treats the blind faith with skeptical irony
as it seems to her mostly the matter of habit than of the conscious under-
standing of divine grace.

Critics commonly acknowledge the influence of rhythmic Biblical prose
on Dickinson’s poetic style (She had special doting towards King James’
edition.), as well as of puritan hymns. Simultaneously, they emphasize the
painful hesitation between the faith and doubts that overcome the author and
bring her closer to the creativity of XVII c. English poets.

We must admit certain pantheism in religious outlook of Dickinson. This
should be ascribed to the influence of transcendentalism, which represented
itself an eclectic mixture of idealistic philosophy and religious and moral bel-
iefs. The ethical power of the movement was directed against the mater-
ialistic values. Emerson believed in potential abilities of human beings to discover
certain “supreme spirit” within themselves, without domination of strict
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religious dogmas. “Believe in yourself” — this transcendental motto brought
freedom in XIX c. American mode of thinking. The process of self — ex-
ploration required solitude and meditation — the best place for such solitary
confinement was thought to be the nature, People should cast away the false
values and regain the power of grasping the beauty of the surrounding world.

In accordance with this transcendental outlook Dickinson regarded each
day as a miracle of our existence. She gave further development to the tr-
anscendental ideas and undertook a thorough and detailed research of human
soul. Such analysis required much spiritual experience and capacity. Dickinson’s
poetry represents a combination of the romantic irony, mocking scepsis and
the whole palette of sound American humour.

If Shakespeare regarded the whole world as a theater, for Dickinson a
human soul performed the function of a stage. The eternal themes such as
Life, Love, Nature, Time, Death and Eternity find their implementation in
Dickinson’s poetry. She [naturally] “concemed herself with what are time-
less. She spent her days in brooding over the mystery of pain, the true nature
of success, the refuge of the tomb, the witchcraft of the bee’s murmur, the
election of live, the relation of deed to thought and will. On such subjects she
jotted down hundreds of little poems”. “Emotions in Dickinson’s poetry acquire
cosmic dimensions — hence the images of thunderstorm, hurricane, catastr-
ophe are certain leitmotif, key-words often repeated in her poetry. The joy of
life is so strong that becomes unbearable, love is devastating in its full force,
poetry is akin to lightning. The writer tries to avoid clichés and stale stylistic
means of expressions. In her early poems she often manipulated with unex-
pected weird images, similes and metaphors, enjoying the flow of fantasy
and the richness of colors. The style of her later poems is more dense and
aphoristic. Dickinson used the whole spectrum of stylistic innovations to
mold the eternal and somehow trite motifs into the new forms.”

Dickinson easily broke the canons of American poetry, inherited from
European poetic diction. Even the basic rules of grammar and orthography
were neglected. They gave way to experimental stylistic devices that res-
ponded to the search of new expressive means. The rhythm of the poems is
dissonant. The flow of classical meter is frequently interrupted with syncope.
The rhythmic composition of the verse is free and at times seems random.

Hyphen gains special importance and serves as certain stop-signal that
doesn’t allow readers’ eyes to skip from line to line. The rhythmic pauses

98



acquire the function of musical pauses. Hyphens substitute commas semi -
colons and even periods. They get special importance and breaks the line like
an exclamation.

The frames of Dickinson’s poetic vocabulary are rather wide. She enjoyed
combining *“difficult Latin and Greek words with Anglo — Saxon ones”. Some-
times she termed English language as Anglo-Saxon, referring to its roots. The
language of ideas, of abstract concepts is reconciled in her poetry with common
words of everyday usage or with the language of intense emotions. These
combinations seem rather weird at times. Moreover the word itself freque-
ntly acquires unusual meaning. Dickinson’s poems are charged with word-
symbols. They become a focal, organizing centre of the whole poem. Capital
letters often serves as the formal markers of such words-say;

“I am Nobody, who are you

Are you Nobody too”

Dickinson certainly creates ambiguity and with it a variety of interpretive
possibilities for the reader. By simple elision, most of which is licensed by
syntactic recoverability rules, she creates indeterminacy.

So the readers are forced to supply uncertain details — hence, get involved
in the process of creation. This should remind us of the words of Andre
Mauroi when he was speaking about the specifics of Dickinson’s style —
“these complex associations scare a lazy and superficial reader, but seem
fascinating for sharp wits as they reveal a mesmerizing effect of the game of
shadow — lights within the landscape of human souls.”

Summing up, we must admit that Dickinson's poetry is remarkable for its
condensation, the vividness of image, its delicate or pungent satire and irony,
its childlike responsiveness to experience, subtle feeling for nature, excellen-
ce in imaginative insight and still greater excellence in fancy. And one more
thing — Dickinson’s poems were exactly correspondent to her definition of
real poetry — “If I feel physically as the top of my head were taken off, I
know that is poetry... successful poems are chillingly annihilating. They have
the power to alter us irrevocably She herself defined her creativity best of all
in her poem:”

This is my letter to the world,

That never wrote to me —

The simple news that Nature told

With tender majesty
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Her message is committed

To hands I cannot see

For love of her,

Sweet countryman

Judge tenderly of me.

All we have 1o say is that this message has apparently reached the world.
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1. Barrows, Blake, Carr, “The Northon Anthology of poetry”/ W.W. Norton
and Co. N.Y.L., 1983.
2. R.D. Yanni, C.Rompf, “Book of Poetry"/McGrowhill. Inc., 1993.
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DALI KADAGISHVILI
Thoilisi Grigol Robakidze
University Professor

SUMMARY

THE SYNDROME OF INTOLERANCE IN TENNESSEE
WILLIAMS PSYCHODRAMA (“THE GLASS MENAGERIE”
AND “A STREETCAR NAMED DESIRE")

Tennessee Williams is probably one of the most outstanding and producti-
ve dramatists in the American theatre of the 20" century. His writings spring
from his continuing observation of human lives and his own too. His plays
deal with the people who are preoccupied with desire and hate, the real and
the ideal, the love of life, though ready for self-destruction, the people who
are intolerant towards one another and at the same time search for mea-
ningful relationships.

No one writing for the theatre of that time showed better how difficult
was for people to communicate, be tolerant to others and thus find the meaning
of life.

Blanche Dubois of "A Streetcar Named Desire” Williams' most represent-
ative character is exiled into a world of intolerance, where she cannot exist.
Such is Laura of "The Glass Menagerie", an invalid, like her glass figures
fragile girl who is exaggerating her limp: she too is a victim of the intolerance.
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NATO KUTATELADZE
Kutaisi Akaki Tsereteli
State University Teacher

SUMMARY
EDWARD ALBEE AND “ANGRY YOUNG MEN”

Edward Albee successively continues and develops the social pattern of
American drama. However, he is not free from certain modernistic tendences,
including existentialism and absurdism in particular.

Albee’s plays offer us a world that is real and full of social protest. In his
plays everything has real existence-concrete time, concrete place, concrete
relation. Almost all characters of Albee’s plays have definite social and
psichological position. All their actions have their logical reason and result.
Such world is rational, wich we can logicaly consider.

We think, that social political, psycological and other problems, which are
in Albee’s plays sharply differs dramatist from the *“Theatre of Absurd™. He
belongs to the literary group wich is named “The Angry Young Men”.
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07 9390 e 96 eobogm M ©dm jHog0sdy adrIFoMIJdo Fok-
Imeagbs 933b 99a358560b693L  gme 36gMol addgeYmgdede, oS
a°30bbgbmo Bggbde s Lbgogsboy dmabrota 3Magowoe godeo, Moy
803356030493L, HM3 @oLOgmPYMa, modgMom Mo ®)dm jhogos, bdo-
Mor obgomogg 9777 ybomgdgmo @ RIbemdgmas ghorogogmo M-
3gyool Badstion, Bmammy 9580830 36 3mB3760880 - 0gogg Gadgpoeb
d0doMon.

gmm j6gHol Ggodyos jo Limege Ahcommyce gymbmdogyto <o
Jomogagte IGmamgbob Fobssrdegass dodsmoymo.

936m30 370 IGmatglo 3563madmgdgma babamss cabogymoe gme-
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369Mmob 359mJdgegdsdo @ gmgd Lbm7Ibo 56 LBm7ILgda 3ggos.

gmgd Lbm7Ibo HAoFofywmm, mogaga, jbgbgdob JyMmabs ©d Roce-
3oeMal, 390bmabisd joegdgmo 90d Lbm7Ibol 65Toghos. ago @G ob-
a0lbggdo 30M6yMgdabl Jocsdaol bndHmdamsb @aafygdl, gombgmgdols
Lodg aobrids, x399MLmbdn gorsbobmmgds, @d dmamb, bakgmta-
Lgdal ©og7dbgdgmo 33630l IMgBomgbgo brgds. qmgdo 33g@sbos,
286gm, 3Bs 33960, 398-J393s, x0780 ©d F0BaGbiAIY 0. ago >Go
dothgm bodbMgogm jodogomb g79m@gds, 3Mdge badbhgogm Joc-
bag; dIm, 030 (33923600, 35353 LdbGAgogwa Jomyda bofyobo 350b
%obod ©d> ©aboLgosbsy 0dgeo 393L, dobo ggoto §:6gds. nwgd Lbm-
Lo 039Gajgmo xoym xegedgzomas, adMgabymoe moomb G 3
393L, 35303 0860 ©d> JabfMagqdsbo gMhma ofgm. qmgd Lbm7ydLo
m3al gy 93ogMmbgds LadbGgamb s, g50dMmd, eegbsy @ISy ™-
bgdgma9, abggg Pmamey xoym, xgMo(y 3dmaghmdb badsGmggmmda,
35333 Jomadd gma 36gco ajomb 26 0gqbl, ogo gadmIL, GMI:
e 0M33800L 306 3397 eGmb (306909 bdeggl, Migbdyjesdgmmdal
3m0bemdgdb @ dmmm Imgegds. ..dbymos adblLadegtm, Go ogo-
Lgdo advahigds d3@ad0sbabs, 3530 d3@sdosbn GmamMndy 3dowsG-
Bgds, ymggmomgol go3madgabgds gope, goby sMabmegl dgVygasl
LObM7ILYdcd6 dRdmemal, sMmabmegb gV yggal Iyegmmdsl, magowsb
dmadmeimb Lbm73lgdo... Lom3bmos dafob JoGobsgsb seyyol 0d3yw-
Lo, fgdo >3Goo, obg demogMoo, ™3 FomImdmdl 398G dmeb, Gmgs
JGadabo @ggds... gb adsb s 60dbagh, GmI ol 56 LOMYILYdL Imb-
Jdb, 56 03 0337ebl, LBEM7ILgdL HMI FoHIMIMIL, Fo3(93 S®@5T036-
do ymggmogol sGbgdmdl Momay, Gobog oG FmLYmbL LbmyIbado,
906ymgl oo @ 396 33979 @Gmb bywloy dggdcol, Goms aodmyb-
Fo@gdgmo ©5653d7mo oA Bosrgbobmb® (2—187).

gmm bgMol 03gee Fyomforgdymal boghdg 3m3owmgdol jogcdm
3353, 33oL dobo 3gbgamgdoy bgregdosh o Hogdegdash:

Joobgo. bgh, ogdggb 3G dabgm, gamdbmd, LodbMmgol 0dgee >4
30O IMgosm. 3ro@d, LbmIbgde gMmabaol Ladmbsbormb @ogdogmm-
696, gj980 xgg9MLmbal 356 30b IMgBowgbgo gobwd. 3565 gl bowbe
6@ 303m7daggl LadbGgol dbgmgonwesb?

gmm 36960. gb ob bacrbos, sbome gImdal abejgbgGosbomsb dg-
37900 Gm3 3g7dos, 33603 oo aoties Ghgdd Gomsy.. Mmamayy
V9296 90460867... gL dGal dggemo by gmo bymo, Gog mogh aBgbl

119



by, G Abrgds. IbgrMmyem bymdo gaymabbdmd 0d bombl, goboy
LY 3L 2aGlgds — moMbgdol gymobongol @ Jsgomlibgds — Isgomb-
bgdob apmoboomgol (2—238).

33 Jobgbdo aoobdab ghdagsto Tgdtoagdeyto bmggdo IMoads-
80830bd ©d IGmadgloborde, Go 379eamd Jgg d99Goagdcnmdsdo ©d
Jma®gbol 9206Mgd330 gorswmals; Gmy3d dggj00bgdosb, dggee bodbmg-
@0 3gOm goygzotmo oy sbomoa LbsIbGgmam, gmen 169Ma Jobgbmdb:

w— dm, 5bom3s bodbMhgmds JodGage bombo Fmodows @ Jggysbe
do8g dgopgocs, dmobidm doliolindob bofowoa, 3y GMA sby Joygoces
437 gocmdabsl. dmabdm gyg. odyo, bobjymgmygs, Jogo IGmamagbols
dmfoboomdmgag oym, Morasb yjgmoggmoe IMGmamgbob Gofomas ms
Lbgo ads d(gs dgo — PodmddY, 5 Ugnhagey 530, ©o7dotobdom-
@) d@dom, yggmol 2§ gbgdl Gomoy bmbgoenans ydofgommdob babo-
Loedo. yggmsl s30Fyrgds gbeodmgbm, yyme 5337500, Go mogh ao-
obegbos, sbLmgl dbmmme ggdomor dmbogmbydgmo. dbg Gm3 3g-
Ladmms, htigocemgmog adbogmorgb 0dog9l dggmo ©o sbomo Atwmo-
@mgoobseda, Gabag badbGgmgme asbapeob dggmo s Sbomo badbmyg-
oobowda* (2—255).

017 IOmaMmgbo a3Mes7gseas, dobesdo @adoMmablamgds 5oB8Mmmdas,
350 Mosdo IgamIamgmdb gme j6gMol Jmblghgsgmmmds 96 Ggad-
09mbyMHmds? gmen j6gMabl 3mblgMgogedddyg Loydtabisl, 3G 6o ©oa-
3930V yegl, Gm3 gl dVghcol ImBojoss @y oM gogol Immogo o
Jomgoabagdo doygmgbgds; 83gGognm Jmoge y® gomsmgdsl oy
8939b9d00, oboy oo s@jbedbma, LsdbGgmgegdo JoMomorse ®3-
I Gogogm Jotgool gdbGrmdash, ©g3mMHagogmo JsMmeos jo JgGm
@0dgMI YA ImBogesdy ask 39daMxgnby Hgbdgdeoggmgdmsb 3g-
©ogdao.

25 3500y, LodbAgmgmo gme 36gGo Jg6m Jmblghgogmeoes, goety
BB rommgmo Mgldhdmoggmo 50896d539Mo0, gaby, 23 Fgdmbgggada,
Bhgocmymo Imcogo ko IGmamabol jmbhggge bobge agggemo-
6939, gobog Mgadpombato 3FgMmomo PIatablomegds. 1958 Feols 24
2JGocgl, gotixaboob 560g9Mboggedo, Jowosd gme 36963s Foo jombs
530b0 (6mdomo ,Logygs sbomasdmes AF ghamgdl'; 58 bogygsdo 856
3993M0gags IMgdomaby 90896357900l agads ,bombms JGmage-
omdol 3mdoggeol” 39J360bs; 3mBoggen 3086 ababsges Lbgowslbgs
33946300L 523800693 §HMAs6gaMsb gLasgd®sm: 3ol - 3730boab,
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8936096 - 39(3b0gHhmab, gJodl - 9dadmsb s 5.9. (Isb gy PoIGe-
go sbgmo mGad608s305 Bg0ddbs). gmen 6gMa d3Mogo jgdl S089bIo7-
9L, 8333 SMd BmamGy hm3gmody Immogo 7)Mo @dxaIAdolb Fog-
40, 3HIgE GmamGy ghoma, gowe jg deamdo IV gGomo: ,,0by M, 53
9900bgggoda, — IMgdorgbyol ,bombos Jhmaghomdob jmdognab
3870bdmd, — bymgobl, Gmdgmoay dogel bogmpbwgl 0dol (wsdo
589MgdL, GMI gAmIsbgal dgymgobml bimbgdo, IGMImdgdo @
3090960 530060l g7mobd @s Gmam®™dg oblbob 56 ad3degdobmls
3@53056lL, mogabo gggybob 3G980@gbgdd (o7y96d Imarbmabs, GmI ol
Boo 8067938 30399069, Mol Jotymaobsy dmgezo Logmpbezg gLy Gog-
gob bgemmgabo: 33 domab 0sbobdow, Jathmghgds 3G IMIMBS s fm-
6obd > 360d36gemmdal 3oBab Fg0dgbl, Grps Fbobgeme Hoogot-
8900 mIgmodg xa75d0 @3 mogal JoGmgbgdsl ol Igbiemogh™
(2-147).

LY mGge o sGab gmen 16gMob doGmpbol mgmtaol SGile, oao abeo-
goegomoabgos, Gmdsbgojmbo @s dobo 33dmbay doGybobogals strols
a56F oo, ogo ImaTmegdl 239Moggemgdl bxghmege ,,35%bo @s
345 ,,6396"-0bs, HM3 gdGIMmb Jjmmggog08dl o d55d350Log Ro-
383mbmb jmmye0308dob Fabssrdmya dGdmmd, MmT Jommybgde Jy-
e 360d36gmmgabos, gormg baobgemdfogm 35bgobs, M3 Jotimgbgds
76@s 8ggp9@mb 56 aymb ©s8m joegdgme babgdfogymdy,... @3 Iy -
(homds oM adyoemb magobo 60do,.. JogMod gme bgho sGLoe 5@
2bbgbgd3lL bobgmdFogm Lobggdol Fobosswdweysy dGdmeabs ©d Jabo
9933ob, adMEsdbob Mygmmypex® bddeGmmgdob, s Mmrgbsy
3300bg3056, 39685 dgomodgomds ymbagrgMmoggdall @mmds M3 do9-
Godscnmb, Hmam® 3gbgrgdom, Jsbybmdl, mgbesy sbg oymb, Joa™ed
dommngob (gmbggegtoggdabogol) 3s06(39@5350by Mmogo 2 Pbes Im-
oj@abm.

gom 365Gob 3omgbob mgmios, abggMgo7gddo 07 QOIES @Y @S-
oM gd7mo, 3ol ImobGMINPLL ©d HmIdbmddo Loddmemmgdol bodye-
@930 adedm(gdymo..

gmm 36gMol obdymgdomoash yzgmaedy ImIgmatijme bodotogg-
@m3do, Smddm, 3v0b(3 ,,@3mgos*. gb Fgdm jegdom moGadbowo bofyggeo
Foababs, ,,a96©s39@ Imbyg”, Bggbdo dmaobocmgal boommdal Lobgm-
3dagabgmmos @s 8mgabamgols gmen 36gcal - ommbob gobomgdo. ,,a06-
©3392 3mbg" 1942 Fgmb as8mos. Imabemds ,,@omgz0" M3 53gto-
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3090 IMIPaim0d, 335b g 36gMab 0bggMgogadda bdoMom mol-
d7ma dggombggdoy salgtgdl.

»@0mgda’ Mo Sbgdoambobgyto Fygomoed. byd gog@lLo versus
RImge, Jdggmgbo gGomogozmo Gagyocmol Lafyobo, IGmpglo @
obobMygmos: bgd goegbo gMomopogmo ss300b0sd, 3530, Imbo-
o6y, bggMImdgFomgal Fobob s0dbgegdgmo; sbgmogg Fygomos
3030 VErsus @omgo; dsmo YHhooghomds dggmasdzgemoe, gMocoyogao,
849bog00 JrMobo @y 3g73bmdgmos magobe Jobgoyoddom. Jomo G-
09HAMdS ggqbobs @5 dmydob dAdmemob dmbsmgliagge bymom, ;3o
eGmom, bogGocs s g3Mgdmmnn ImGEL sM0db ghndsbgmaliagsh.

333603 gyg d@dM 3Gob Jamobo s dyjgbmdgmo. gyg odpages
Jdgds, Jegds bggMmIcmdgfomgal ghomogogmo Fabog. 5dogmdss
@mds  Jpbm ©d cemgmbes badjmggmo dodobsomgol. comds Lgdds
03m3d R RN LadHIMmgymor IMa3Bowmd, JoaMod cmds hzgy-
gdMogo ddamo >0 3Gab, ab 3ol 7adbmdo obgobs, ggHdobogm-
60; 3308m8 M3egbordy LodoAms emgmab dglsdGdmemgdmor ©d
8LbggMImdgFomgol Fgbob sabobBymadmor, 0drgbsw Ls>dodo o
Ladgmggmons Lydobogobsy ©d d0Jobogolsy, Goeash gl & séols
bme Jotjba, gb 3ol gyob bocoMmmdabs s dLbgg@mImdgfodgol
@abobMgmo.

84ob @oJ3339, 3doLbgolgds, gamyMo d3769d0L adJHMOS ©S gMoro-
oo Gogocol ImLIMds 3G 2ol gme jbgMal Ggogdpool gHoo-
egfoo bdgydggmo ,,@sm3d0 . bogommdols m9ds Ibmmme gmboo,
dmogotia o dogdobmabol Loggocggmmb algmMoas, dGdmms o
336 3boo. bOALAH gl Jotgba GmIbgogmo, gHhrogoro Jagybol ao6-
eobgmd @ JaMmdbmda IGmaGglol, JGoadogymo asbjyymo Lol
©33 330909, ,,@3mngab" baemdol byMomgdom goggbocn scdmdda,
36 dbmmme gyob Bgbgom, 3Mo3e adMeslymoe dGdImemgdol ob
394403md0b LgMomgdab adgmagdomsy FomImAbegde:

w0 Femob Foboo s030lb 353, Gmgs ogo gmelgol 5ol d335-
896@mdsdo Imgdgeo LaGgmmabol Ma8dob jogomagMabgo aym, 3byb-
39 93byrMgdmo dgdmgoes 393790L30 ©d Jmogsma Jphom, Gmameéyy
dmagombmmdgb, JoMesdo® Iggotmes agomBob Logdtmb ggbgodogmdo,
bowoy gyogob bagomdgmdo asdbmstmgmo 05bjo mgo™gde oo
@3 3®Jygzoomd LogAmbgdmgddo sg3Mmbdxbyb; Igthg d0 30l 85353
@980 3 3o 3bghl mo LHYmosr J3bgdmor gogows Jomagjomsb* (3-57).
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bGomo Ggommdamsb smgdymbs Igogh ©s, 7390, 93 @mbjobmeg -
Ao boggogemob Bsdmgbo, Lymog Joosd go J65Mol IJodos ©d 37 -
Mol 393 330eMamdom a3@dmb3gdes dobo asbfymdamgds, scostimb
©53ohpbgds, 3o5Mmad 5B @dJIGamb @aMbgds, Moy dh76564h109dL
dm3ogomo dMdmeabs oy 3od™Rgbol 0dgel.

J6@o 4@ab0d6mb, GmI Jotgbolb mgmGas IGsgomadabss wad-jdo-
390730 bmgmom @oggMogysdo s 93gMa g 37 gGhmmdsdo Isb
3203MxdL G ow©0 oo SIMmMaga0 )dmMogaol 45dotx ggdals ymeng
J089960:

Have you heard that it was good to gain the day?

I also say it is good to fall ... battles are lost in the same

spirit in which they are won.

a7 356F379690796 3oGMae dtabl aodsGxggdom,

83 @306 3bgdal o7ab oM ageyga... d¥rdmemasb §9303900 adog moGbgdom,

65 @oMbgdamog ad3033Mmxggdeam (7-692).

dogbob mgmMoob gbdo7Mgds 9bgbg 353063750 magalb gdm¢fag-
290530 @5 3obbs jgmtigdom ,,8mbypbs @ 8goda”, Lowdy, Rgde s8-
Goo, ,,@d0ngol* ggab bEbgmo gMhoomgdl @y oboy 60dsbrmdcmogas,
Gm3d gb ImobGMds (,dmbyge ®s 3rgs”) »adhregye Imbglh™ godmu-
30@db smo Yol mog8g, 1952 fgmb @sodgiwme.

J00638 gmen jbgcob 993mJdgegdolb dglobgd Jetggma g mo
3%9m jgemagge bodomamggmmaa 1984 b avdmoage. gb aobeese yo
omgcadab ,,50m003 gma 36 Mol GmIsbal Imggo ot

Jomdogmbo gogth ommetadg daBbor gmen 36gMol LmasmyG™-Im-
@00 Mo Imdogool 33emggol o6 olbobogws, myd(e, 93 dadstory-
@gdomsg 943L addmangdjyme Godrgbodg IMbadMgds @o dJoam dmials,
o 36gMal Ggogpembgimds ogglb smbadbymo:,, 3§ ghemab Loddmdcum-
do 4o, o7 3bgreggmmdado 36 dogongde MIrgboldy morgdom Yg-
Gamb, gmm 369mL Jobogebgb Gome Mogmtajycmo byoabsngal,
aMmdgmo 3d0dg Fobomomgdgdabsmgob, sybowegdebyb Gyojyombydoc,
JM33363000 sabagly, FgmmeMadsggmo, @adal boxgabgymo GmIs-
69%0b sg3amGor” (5—-12). Bmame Iadgh gb gocdstgds Ladsmmggammdo
ot Bbgodol J0doGrn SGILgdgm daMgbaol, Boy, Laddmms Myg0da-
©36 Imymezgdgme, re)dng pMdgmegds @ Gobsg bagydyme bim-
69 oo ¥ ghcol Ggodyombyhmds Jrggl.
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gme 3696b 936mIgmms addmbsmBamgdd 99939 Aheomowsb ao-
ambaqoan, Lbgoagomae oao, dgbodmms, Logmpbmgdo g9ty oG-
Lgdmeo 300dMgdsl 539Moyodn, Moeash Ggojpombyto aygm ©d JJo-
GabJoGrgdmes IGmamglbol dmdomgdsb Bmasmom, Moy 9dgMo job dg-
9509370 dgoggdal dggmo o sboo bymobygamgdol Immogojode
950536 gdmes.

Jomdogmb gog® omeadal Foabo 1984 §omb co0d93ms @s d3a-
8™ ob 00m 3ol dnmnsboe @IBmggYmos LddImgGo 3mboybjegho-
Loash, BopMad dg8mGAb, obggg GmamGy commgye hggbasbl, 3506y
de 3ogl dobsgobo 1968mMe ©d gmem 365(ol 339G or gMorojombo-
@abg 7 mamdbyeggmmdst Johymgl ©s JGmatglgcmmdol wo-
353p 300909 60dbgdl 9dgdb.

foabdo agbgmgds BoGx3gm deabydgmo egsswgde, gme byMab
3>63bob ogmGoob godm: ,,d563b0, gme 6ol 583G om, 360dgzbgmmdol
0d76L 08gbor, Mo8r)bomsy 55306l 23mJdgegdl dabo 30893930l
Fobsomegy baddmmggmoe. @336 3bgdab ,,gommbimgeen* aogsgdgmoe
F gcoa, o6 03 3mdadegy o doeol, M3 @G bgdsmd xo3g0
800h60s Logmbmob Fyohme, Mowash jbmgmgds ImIMOMddY, Imd-
oM Jo FoMImndggds @adampbgdob dgegase o oMd godatxggdolis™
(5-14).

LF Mg sbgg oob, Bgdo 38 om, Jo3Ho8 Jomdagmb gogMb sxbad-
6:gc0 30356Gmm9ds T gMealb Ggodpombymmdals jo o6, dobo IGma-
M gbymmdal @o35@obg Mgdmor Joohbos: ,, ..dmdogmol Lofobrodl,
IGmaMmgbobsmgol d0dal 3 gGmomo @adaGibgdsdayy gdgdl™ (5—11). hg-
30 38Mom, JoMadoo, IGmamglol ghgcgdol, Bmam™dg dgymgbgdols
a890L 9d9gdlL gmem 369Me; 538l 9dmgbgds dobo Igdmddgregds, dobo
»3063bal mgmMos"; IGmamagbol dghgmgds, Tgymabgds, gMowmagoy-
@ob ©sbs(ogor Johmgbymo dGImms, gme jbgmobsmgol s@sdosbols
a5@3MAgbob, Logmbenob aseomhgbols adgd00.

90960 Oamghadgd agal, o7y GBS afg93L gme 365Mol IGmaglgl o
™7 Gdgm3 dMob ogo Ggddyombgto I gMomo; goGed 3masweae Ijdo-
GobggMo ImBogoabs, By IGMaGgll, §9:46m 3Mog0als @s IGoadog -
@3l JIoGobIomeyds, mmaejyhoe, Morsy Jmbihgggmo, JoMorag
76@s 3lgdmd@al. ogo Ld7gOEMBL LodmJosmogdm mddy, hhmommgomols
309 LadbFHgo0b @G (3bYd98g s LOBbGHgMmgmms Mooy, Hm-
3068037 ymeodg; gbobom Lo jdome ghpgmo jogosd JngeH omaT-
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Godol Foabowasb: ,badmdomagdm mIdb ©odsGgbgdel 3gcg, Ggymb-
byAgdpeol Fangddo (1865-1877FY) o d93@gady, a03amgobgdymo ©d
ymgzaedbtog 0306 Jdbocn LadbMgomdo, AOommgmnmsb dgmatgdom,
93b6mMI0 3o @1 IMe0go MR ©dsd769d 7@, AsdmGhAgboc dbathg-
o Fom3madgs [oMmbyemal, Lodmdomodm MmBsdrgmo Imobgsgmeigemo
LG g0l gobmoegdol gqbwgbyos, AmIgmoy erome ey ©gog-
2)OMES @ ghpgmegdmes badbMhgomgmnd dmtab. Jgadbs badbGgmdy
30 LyIbMgomgmmdab YyMhmagato ddsemgdgmo jgmomdmdowya Fom-
dmeagbs, AmImab Mmabobdom, momdmb dggmom, m3sdngm — ante
bellum — bs6s3o Bromato Mo 3ob0s6gda, oo ImGob JoMgga ymg-
@abs Imsbgsgmmgdan, 0ygbgb Jomgbore jgmo@dmdombo, 3G oombo,
83d3bg 3060, M0beymbo, Jogombabbo w@d bdwgocn gog49900; Io-
@30 5©@5d056 7m0 roMlgdom 393 j7mba, m3do Jstrae2d() ydoGy@oe,
Rofbgymoe 0dGIMmbyb; MIsdegm Lbadbmgmda mxsbal 4Mdbmds wo
JID§0 oI gobmdeo. Joegdo aygbg6 boambmba, biggs 6o, mxobal
90 agmbo, 33doybo o Jwegdds dmbocmbo, 353303900 — J9ddotoga
x9b68@3769%0, 3xaMdAMBILS @S Loygatgeado Mmogesegdwbo, mxsbob
2ombgdob ©33339mbo. 23 mgagbegdde 856a50036 Jomoe ®o3m jo-
R9d7x@gdoy Jo Loggmab domagobegeom oym Imbowmoa, momgdmb 856-
3900, GmamGyy Imbgdb jo o6 7y7Mxdebyb, sG3dge wodob Igotigy-
@mdob ¥ 93ebg0, bomemm dogj 060560 dImbgdo oby dgomgolbgdgembo
043696 ogosbama 3xdogHmbols mxsbb, GmI Jmobgogmtdo bodegom
Igotggeml byrogebyb o ghomaymor jabsbymgdmabyb® (5-15).

o00dols 37byor sbg byeogl, M7lgdedegmo bodoGmggmmb oogs-
©33657MMBIL ©d dogmbydyt JPmaghoimdgdl samgjlabemg mMdymo-
oba.

La3f gbome, ymggmogg gb §-6 g09® amggGadgl gyjoco Iambo-
5, ogo Fa6ob: .63 Mobojgocggmos, bobsdrgomgde dmjmgdyco
oym ymggemogg bogydggemb (5—15). dgbsderms, ,Lobsdrgowngda* dom-
0y 3M agm dbgomo JhmogHomdgdo 3t badmdomadm mIsdeyen
33960 30b LodbGgmndo ©s 363 HLgdsdegem bajsGmggmmda, JoaMms3
Lagombagos, oy ,bobsdegomgda™ gab ,bobodegomgl® goggmabblgdo:
3563 g3960b ,,Lob33gomagl”, oy JsMagg dabgd Lgmgl ,Lebsdwego-
@gl®, S glsbetg mmdgeosbab ,bobsdrgomgl™ o7 @obogem Jmbdo-
dab ,,Lobsdegoemgl’; gMmo M8 (3bowes, Jomosd gme 369Mab Lobod-
rgoczg obgoo aygm, Gmamey 8gdma 3ol 8m(gdyme s o gmen 362-
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Gob 333mJ3gegdab Bofgemds ggbycdb, Isb 3bes jgbmmo.

33360370 3Hogo o 3Mabmegl M Lyommded corsw gme 3656ML,
353M53 b I00jdes abgmar, MmamGag o oym:

“Two essential contrasts dominate; one between the masculine chivalric
cult of the Sartorises, and the feminised world of the Benboes, delicate, intel-
lectual, and finally narcissistic, at odds with action and time; the other betwe-
en those who have an invested historical and social sense, like the Sartorises,
De Spains, and Compsons, and those who act according to enterpreneurial
and commercial self-interest, above all the Snopses. out of these contrasts
arises a third, between past and present, a past of action, a present of sterility,
a world of men, a world of women. For class barriers now fade, aristocratic
manners are superimposed on a comercial world, slaves have been replaced
by sharecroppers, the women have leamned to turn inward and the man
towards inner Tragedy, and above all the machine begins to dominate” (8-
89).

233356 JmbaMabgdo, sLgmo @JaMobleGgdobsl gme j69Gals
IHMdIgdogy (1bmdomas =S obag, M3 ol JoGbol aoGrdgommdsg
3ppbmdaco 5dgl @ Fobsordmgamdol, jamog s Jgmeg dGMdmemals
8b0d36gmmdog JoMgor gosdmgdymo.

gme2 j0gGob ghocapembocobgmds o ob BogH 3o98mgdmo o
Fomdmbigbom—a08mddgMgdymo Booma 33gMo ol LaBmdsmagm mBals
899eamdn badbGgmabs, »ddogomgby Mo ©o8m jorgdymgdols 4odm3-
¥30305; 6gm gmblgMgogmBobsmgols Bobomgdos @d dmbofmba, bmerm
bgmmadg@omabiomgob - bogdgm @s dmbstorgdgme.

96m0 653 bores bmmme, gm 36gho sbgmoes, ago JmblLgMgogm-
03, gAocogombomaligo > Mgogdprmbyn ©s Jbgmor Jbrs gocos-
Gmo, bbgs Logddgs golorgol abomgdos s gabogolb @sLagdmda.

“Hence Faulkner's history is apocaliptic: it exists in the context of a fallen
eden, though its degenerating sequence _ as land spirit yields to land as property,
woods to axes, gardens to machines, south to north _ none the less contains
moments promise, renewed outside time and process and put into play the
contingencies of a careless historical development” (8-90).

W ommob, Gmaméy 3g8mddgeal, Ggogdyombymmds Bgbadmms gfo-
bosmdrgagdmegl doblsgg gbmgmgdabyrem Fgbgegagdgdl, dob badm-
392MPGog ImBogasbs ®s bagdosbmdab; 5333060 admMgds 3508R64-
3% Omamky 33960 gen (9hbgbe Ig30b637g0), aby gzRhmIgen 3 gM-
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@7d3da (596 I LatgMoa). Igmg Loy 300bd. gme 169G al 39Imgdg-
©9dsdoy dg0dengdo admgdal jgomal s0dmBgbs: sbowasdGhamd,
bog mAmgobol dmIgdyh §hggddo gMosmon, ggemdymoe Jghomeo,
3738983 mdal Jghomea. 93 @Gmb oG dJob hmgmgdado s oMy
939md9egdsdo (Ggogdyombgto o jmbbgMgsgmma 4odm ggmacn o6
3(Mob, xgM Ibmme dagdas, bsjpmota magobs @ bgomob dogds; ws,
d0, ofghgdo ,LoGgmmoba" ©d 036905 amjbodogmasb medo; 53
eMmoesb gmm j6ga ambadsgmasl ghmargMoo Igbs yoncigs, 539-
(ool LddbGgomab 3 jz0Mo, Boboygwes, jbgbgdal 3mMATghgdgma gg-
99(o0; Igocmab Lo jgeomon gymdm ey gob job 8odaergdgmo IGm-
9063090, 476063mobggdl domamgdl GmI Jbggl s Imgen Jbmamaml
o7 3296l oogob bagod@aml; 6mdgmal IGgdool Jomgdolb dgdmya, gm-
@0 o addmgors ogobo ggMdorsb, bydmadsemgdsde gogMas, Godwy-
603y 938000 @I 33635Ggqd0m 13398006mdal gomo dmaboes @
3303 J3ob 376wy, 3bgbgdl, gobgol Jogobd @d oGogem g76»-
092b 30736 7bed; obg jo Fogoed 937394606, ©I6SJs@bydo 996
2LAPms, a96j0mbgol emal Foabo g9c mofgMms, 5oy dsmpbo of-
3600:

“However, mr. Faulkner is a traditional man in a modern South. All around
him the antitraditional forces are at work; And he lives among evidences of
their past activity. He could not fail to be aware of them. It is not strange,
then, that his novels are primarly, a series of related myths (or aspects of a
single myth) built around the conflict between traditionalism and the antitr-
aditional modem world in which it is immersed” (9-2).

V6L xmx m’'embgmoa bgogosdo ,,qme j6g56ol Bonmmmans®, ago
godmmdb, Gma:

“It is universal conflict, the Sartorises act traditionally; that is to say, they
act always with an ethically responsible will. They represent vital morality,
humanizm. Being antitraditional, the Snopses are immoral from the Sartoris
point of view. But the Snopses do not recognize this point of view; acting
only for self-interest, they acknowledge no ethical duty. Really, then, they are
amoral; they represent naturalism or animalizm™(9-2). '

23Gogow, 86gmdtago Jabgbolidagdmmdss PBasggbo Fomddsm-
»39mo 3mgogo 07 Imfmegds Jomosd gmmjbytob jbmgmgdabs ©o
3d99mJ3gegdabs.

I gmomo ooad gmm 6560 dafghl msgole Jdmdmoyma o6 g-
3ol gmagob, dmagzoob@mdl dob obgmorl, 8Lxgmmdl 03638getm-
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30™d387. 52fghb oM gogbgenar, 307 xHdmadmor, 8979)MoRgd;
amm 36gGL bsdImdcmm oG d7MmhAgges, 338 o adhbmo wd LI-
dmdmme gL Jggyobs gham, 3@0dGs LOIIMImMmE ©d IMmgomgmds(y
0830605 Imgabim 3ab Igbobgd, 4odbatoym 35dog0sby @ mdgobo
3505b0c bmgmomb yypMoemgds dogdpods mogobo Loddmdcamls 396,
yg39oborgol 9306mdgdabs mogalbo bowmbol gjogocmo ©s LobsGymo.
gmw 36gGobomgal 339Mojob bodbmgmo oG >Mol ghomdyGmo @S
396733 gdgeo 3dy9bogMgds, BoaMod 3@sd0sbyMa ymgab, sweodos-
6760 agmoblomomob ghamo dggmo @ gMowogogmo bodymggmoo,
Gmdmol dgbobge, gows@hghbs dmdamgdyma Jpbmbogsb 3ol mogal
dmgomamdowe doshbos. IF Moo gme j6gho g9t asgdpgge Jobgbol-
3390@mdsl S mgomb ggd doMargdl sgMmgbasl, mybroy IGmadgbo-
bo @ gogomadsgool Lobgmom IMIsgoml. IGmamglols ©d ogowa-
85300b Lobgmom Imdomgd o SaGgbos sjomgdor 3o0dsGxggdl,
37 9o ds ojob, Hm3 93 dMIMmodo 3d35Mxggdo 56 7§ 9Mad, Joa™m>d
3506() o 53dMdL oMl d3GIMS8y, G bxd@dd, 3M 937909, Boradb
LY S3b, AM3 gosMNAgds, Moy msdadas, Moy gMorapoYmos ©d Mo
2530067 M00.

W gMmomo Jondd gmembgto oMo Josthgm 8535805670, Mg
39936obggmo @d 3o@sdmBgbog, 967 3gggmo. 2dagmad Solybmdlb 0dIm-
bgmo y7@bocabgol dgj0mbgedg g opge @ JoGrsdat, mydys ab-
8963079030 5339303905L0 @O ImMaremdol 3IxMIabgxdms bmmdy:

Joobgs. goygoa LodbGgoma?

gmm jbgta. jorggoy doygoml s jorggoy 3d7mb. Bmaogtaoo o3
LGy gdom o6 3mAFmbl, doamed o @agodory, Hgde Lobema gl stols
©d 33063 o703, mbrsy 3dgmegb (2-39).

393mygbgdmo moggMognMo:
1. omad 393353909, Ghggmo bofamImagdgdo bym gmdor, md., 1985,
émdo L
902058 gmen 36960, agol Jocoma byyggms® Mogmsb, md., 1999.
70093 gme 3bgha, omga, md., 1975.
2mdg@ 30307, LoBoggl doma, md., 1996.
9096 omg7Gady, Jo0dd gmem bgtaob GmIsbol Imggoys, 0.,
1984.
Virgil Nemoianu, A Theory of the Secondary, The John Hopkins Univer-

sity Press, 1989.
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7. Walt Whitman, The Complete Poems, Song Of Myself, Penguin Books,
1977.

8. Malcolm Bradbury, The Modern American Novel, Oxford University
Press, 1983.

9. George Marion O'Donnell, Faulkner's Mythology, 1982.

PAATA CHKHEIDZE
Gori State University Professor

SUMMARY
REACTION IN W.FAULKNER’S WORKS

The proffessor of Catholic University of America Virgil Nemoianu in his
book "a Theory of the Secondary”, asserts that the greatest writers of old
ages and twentieth century are considered political reactionaries and justly
so. Among other great writers he mentions William Faulkner.

In the essey there is an attempt to prove Mr. Nemoianu's point of view,
with the help of novels, short stories and interviews of Faulkner which are
translated in Georgian, and, at the same time, to {ind out the reason of popularity
of Faulkners works in Georgia.

Number of passages from Faulkners works and opinions of American and
Georgian scholars demonstrate, that William Faulkner as a descendent of
Southern aristocratic family was traditionalist and conservative and tend against
the pragmatic progress coming from the North.

William Faulkner was not a radical reactionery, he believed in a human
survival and saw the source of it in an individual struggle. He knew that the
old, traditional and beautifull will loose the battle with the technical progress,
but still he believed in the nessecity of struggle, as the only hope of man's
heart.

This main feature makes Faulkner popular in Georgia and, it's also intere-
sting to mention, that Georgian authors of nineteenth and twenteeth century
folowed the same direction in litrerature and political thinking.
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005340 Bb3IRNS60
Jaooabob o35 30 Fghgomol babgenmdals

Lobgmafogm 360g9MlLogggel emnbge

R S3IBH03IN 3MRIGEOLBG IR B(MB5630
(0059 BOIRI6IGO RS BMBdL 3INB0)

I g2 36ghabo @ §. gyegal 998mJdgegds JomMgbor bymboymy-
@0 Bobomsd Fbdg gAY Mmab godmmmaoyto jgemggobosomgol 53g-
6037 ImeyMbobggm GmAs6do, 3absowsb gehmaps ©s dgmegy, oy
3dg0dcgds dbg 0mggol, ,,@@mol A gAmgdas™: xg6 gGamoe, eGmabs do-
ogg@o 3mbyggpes 3Mogomdbimag adblbadmgmaglh dsma GmIabgdal
Jmggo ol 0330Lgd7Mgdl, gmeygy, Gm Fbmerme Jsmao GMB>65d0L
Jmggogol 3b0dgzbgemmgabo gmgdgbgo jo 26 SGal, 3M3dxe Gogmo
gocxmbmgoyo ©d gbojmammaog®o aobbxs — Hggmgdbogdab bogbs-
@39 Jygamo mGagg 37 gGheal GmIsbyddo, 0bggMgzonxgddo, Lagdcmgdls
a7 {gGemgddo.

376930309, Mmool 3boggHgmo gMHoblagmmasjool gmdgdo gmen-
3696abo @ gymgob GmIsbgdda 9mMBobgonabagsb asblbgogegds: mea-
39 3V gMomo magobgdym, mMogebomym asdmabobggmmdom bodye-
9330l 0ygbdL, FmI em Bboggmgmo bgtgdegeol gegdsbgor 53-
3omb, 730 3y eGmob smgyme Jmbggngdes Sdbmm e IMIR 0rb-
8JM0. Jg6m dgg0(3, 3936 333G 039w (@1 36 FoMHgm 3Igtojge) Y g-
Gomb 0ogabgdgmoe gbdob eHm, 35803 HmamG(y 9. mmglxMady So-
603bogl, ,,93 bdJoObMIb © 3530 gd0m s dgMmasbydm 3601(': 6o-
356emdmongo 3baty: Mmdogde o GromyMo eGmab c0bgdob yoIm-
399939 39890 olaba JoMmggem Gopdo romdgbh Lydogdgte, gbagm-
@maogmo eAmal godmboggol (2, 54). gl ,,a0859Gm0569d gm0 Abatg™
03gbo@ 8madrR0d, HmMA 0go 3G J336s 3390 g dmey@bobg g G-
35630 3boggiymo Mmool gadmmmaogo jgmggoboogol o o6y
eGmol gemasbo ImmgGbobggmo jmbyggeol dgbobgd bxgemmdals
Laggdggml adegga. dbgmo bLogydzgmo dmegx®@be8dol gHoenb
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mgmBbyreggmmdtag - gbmgao 3™ dathgddas badagdgemo.

Imegmb083b JoMoggbom 30bggMhglndl 9Gs abgmMogmo, 313 e
»300M@MA0YM0" ~ o JmYMo @ dgdpggoee - @hm, Ibed 3j3gbso
35®5573L 36mdogMgdal, dabogsb, Lgdagdex® wmmly, GmIgmog o6
056bgegd0 5 IMGegds MIngde It rMGmL. jogm i @s Lydegde o
efmoboswda abggmglal sbgm godsbgomgdol Imegmbaoby e moga@o-
87530 doMocdesr mGo gidgmia asbaJommdgdl: I. @Gmab
596m39bol sbocmo gobbaBmgMgds dg3bagmgdals Lbgomabbgs wolyad-
@063d0 (50635060l ,,55MRMIcnMdal MgmMas”, dgMalimbol 0bgja-
8030830 o ,,bobogMgdol™ (dureé) j6gds, boydgl ,,IoMIc0 o @IJG Y-
6gdab" (eGmab (o jmGHmdab) emigabs, glodmsbsogosgho ogm-
Gogdo s bbg.), ®73ps Lydegdegto eGmobsedo 0bggmglol Moo
bgmmgbgdabs @ moggMogMado o6 agm (1odbMogor @AM jorgdyme
cMmob gg6m3gbol sbengdyto 3o58M9dab g96@gb30s8g 93609 gdado
- 9L ™G0 YN0 AHNRIIM JorgdYma, JsMImgm Mo JGmygLod, GmI-
@9d0(} 9367l s3eoctgdl; 2. Mmebsetmye Jomegnm, cobIoGIm-
bojm, bodomobg 7yt @ bygldgoggm Lodystimdo eGm sxodgds Gm-
amé(g BgMycmo gq96mdgbo; eMmabagoeb, Jobo Jmdmdgwa @abgdabiogsb,
»obgmGoob 3m3BsMobogdb™ msgob momfggol gGmsmgmoe badyocgds
3o »§98ab a04obgs®, Bobo 0dIGglombabggmon 333dogMgdyma Se-
J§9s0.

gmw 36gMabogobsgy (7g6m 37bgor, Babo 8maogma JgMbmbsgolom-
30b, ogdmomor, J3g6806 3mAIbmboboomgol GmIS6do ,b3ogHoe mo
3d3063061905") MM 3ggM0d, 30bs0rdb ago dmfyggeomas JoMoo-
bmdab, abgmMas go6ds6gymas Jomaliagdb, Moy 0f 393l ,,303l obgm-
Mool §0b6s3g" (“Terror of History”, doths gmadsmgl g3tdnbos; dx.
xmabob ,,o0bgmGas 3m33s6as"), 367 303l 0doby, GBI Imgmgbgdl
36 3z 380 / 3603369mmdo m@o 3083560 mogobmagl 8owds (3, 151).
dsoeobmdsl Amfygggomo em /' @gdonmmmaodomgdymoe abym-
05 FoA3mImdL emabamgel ggds0bgmtogmo 36adgbgmmdol do-
603900l Lo3oMmagdsl. gmm 6560, gGhmae bMag, 5d0dzmgdl LobGH -
ool yomd ool (3mb Lbsagbol gmG3moigdom ,,5956 3mgd0l Joanb*-
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*The Romance of Innocence™ (6), Gomsy abgmtask gmggdb Jomgymbs
©> dm7fgboggdgmb. ,,039b0@md, sdgbommdabal o ,,b3ogto mo
9d30b306900L" Jmbgemogdgytin, gMaadnbegmo batogaggde dmFamdl
09 Jooob o JoMmagom 45dmfggym bymog jGHodall, Mm3gmag abgm-
03L gmIobd @ FobssMbl s60dgdms. Igmmy FbMag, AFgMomeo gro-
b egdonmmaodotgdgmo abgmGool omnmemaadatgdol o bo-
37996 Jomgdl obBsglL, 306506 Jomdo eGmM 397Jdgdmas Jstowo-
Lmdol boboggdmme, domo ghmage™ Loddmmy®d Igeo90d030L Fom-
3maeagbl, mdps of Bbregds mamgds: gma j65™mds ogol, GmA gbos
o800l ©5JoMobIatigdd Mgommdsbmsb o 33wgbor, doba gl Ijwg-
mmdd Jodgbobagobss asbfoMmyme — Jemabomgob eGm Jsamaymo
(303e29000, GMImgdoy EIPLOEYmPd@Ie IgmMryds, olgmtogmo
(36md0ggdolomgals jo sMaobmdd wMmab Bgocnmdal JoGymasl bod-
bogl. @Bm / abgmGias — FoMmoobmdd /' dome — adRegiMgem ©
3m7agomgdg gmbgmoggoe Ghgds. ,,a03mbsgocma’ abgg Fodob ,,a0-
doMorogmgdsdos”.

o j6gMob 3mbyggpeom, sGdgomatio @Mm s6 3(ligdmdl, SMlgdmdls
dbmmme ofdygmb Im3gbgo, GmIgwoy dmagagh Fombymbog s Imas-
goeba(y. 0go goobbIgds dgMmabmbol mgmGosl @Mmal ©gbsemdal dg-
Lobgd (7,70). Boborgol 36 3lLgdmdL ,,0ym*, sGlgdmdlL IJbmmm ,,0-
ol: “There is no such thing as was — only is” (7,255). moggogytym
J60g0 3580 33@333(Mdgd00 390l9gdgb dgMabmbol mgmtaals Bgasgmy-
6oL eMBmal gme 36gMabgye JgM3993008g: JsGMI@0S, MMBogg dSxoo-
G90b eGmab ,,@g65emdsb™, JoaMmsd 3G abmbobomgol S©sd0560l do-
96 adbprowmo Mms @gbomo ©d 0ao Fombgmo avdmycomgdol Imam-
69090 @S 3m3sgomma ImJdgmgdol Fobosmamdbmdgdlisy dgoiogl, gmem-
bgobogol 3o Mmool ,,@gboemds* (fluidity) Ibmmme obeogocol
36md09Mgdodasd dgbademgdgmo, Fatibymops ©d 3mdsgomoy Ibmmme
g0mdaghgdab 5§dyml Im3gbgdos Imgdgmo o Lbgdsagoto eGm bo-
IROME 3G 3Gbgdmdl. 3dslmsbagy, Logdgme, gmez 365Gl aymesbdom
@3 2Mdog IJmbmes §ojoobamoa d3gmabmbob dGm3gda. dob mgmtogdde
356 P mme MMy byggmaa FomImeay59d0l @abg o Jdmge.
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qmm 36gMaliogsb as6lbgoggdom eméob I 0 ,,90m0 G@Isbab obs-
8m®05da", GmIgmog dobo JeMggmo GmIsbols 334abob >3d35L dIma-
3oobGmAL, ®Mmob Lod ggdnbyl as6sGihggl @d daaBbygl, Gm3 Gm-
35630 Mmab bado SbIgdgo gmabegds: 1. AMBsbal adatigdal 5§Fdym,
oo >ALYIMINLY @ IMJdgegdel emm; 2. GmAsbab adathgdals Fom-
Lymo S Jogema Jogmddamdal asdmymocgds; 3. ,,7p3 gm0 QGM*,
dobatiggdabs ©o Jmgdal, rgesdofob eMm (7). bfmeje edGmab 53
Lodo gemg336g0b JEMagHMI0oMHcngds, BmagmGy JsGmgdgmoe dg-
60d6agl 356565 agemadgomo, aobbadrgMagh gawgol GMAsbad Imyg-
80J0b. 33393060l s8Gom, gymagoel dog@d asdmymgoemo eMmal Joh-
390 gmqdnbgao Fodym M Gme Pbes dagohbomm, Igmeg o ,,@o-
32Ma 1o eMHmab dogdom™ ©s Job @G Pbgdawe, Mg, abggg Mmamey
056 IG7bgoeb 353mgdgegdsda, Igblogmgdab 5b6gdmog sgogmdals
3929309, bnmm avws8ygo60b 9767300 JIatsggbae LyblmG g dbasg-
Lgdob s 30bMas: dagmab, bbb, g9l s gm@mIsb (Be. IGybgal ,,d7-
200mdgmo dmambgds™ — a.5.) dbgoma ,,Ggecmmblgdggeo glagsbaab™
Lodgomgdam Fombymal Imambgds ofdymb Bogbopgmgds @ Job oce-
soemls 03ogg0L, Moy g ,8sMogoym ofdymb” Fomdmydbal. gmdsl
3370l gMosesdo Igbody eMm 376900l oj@yMo @MHms, bocam Gge-
Amblgdegmo glagoebas Sthab Jpegmmds s@ddodbab godmpmrocmgdols
cGmg Igdpggoeoe agdpabl (1,100-101). e®malb gb bsdegg gegdgbgo gmee-
J0gMob 353mdgegdsdoy sGLgdmAL: JoMggema Jomgobo — godgmyto
QMm — obgesy 3ga-6sj3mgdor yggmo Gmdsbdo goggMetgdl; gmes-
JGgﬁobang O 36 lgdm3L* ,,0ym*, 36 LgdMdL Sbmmme ,,060bs™, qod-
®MIM0Jo®, 030399, B( ,,ddMdEeYma SFIym™ JerBmmdal 39ahdbgds
Jagol Hm3s693380, 3obLbgaggds dbmmme 93 3990l daborfggom
393mygbgd e a38mabobggmmdam Ladjxomgdgdls ©d dbogzhym
bg®bgddos; mMogg FgMoo 335@05670b Borgjocgdsl Jommemm-
a0do3oalis 396 — GgaMmblgdggmo gdagoboomd a7y abymGoymo ©d
doommmaogHo smgdogdon gymege Mm3sbdo Imdbesd 533gdbo o
3mgmgbgdl 3963gmegdow, 8gemym bemdomgdgdom vg3g3L, Bmas-
6ol boggMmym eEmb jo yogmyc gm@dsb sdenggb (1, 103); obgmGoy-
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@o eGmabsngaol 3ggd0bgmmoyma 360836gmmdal doboboIgdmowm
qm 369Mo 035G magL d0deoy® oy JoommmanM-oggHog M
sm78ogdl; 93039 GML, 0go xgG abgmMaol ©gdoommmagodsgos
sbegbl (LodbMgmob ,,753563mgdob Jomab™ Bboemgds), 379wy Jo (oby-
39 Gmamey J39bgob 3m3ILmba, G™Bgmoy 3g6sgHal Jomols ,,d3G30-
7 dbaal”, basy dmgmgbgdo 376530l JbabHmm (jo el adgmtigdgh)
2g300mmmandoigdym abamGoosl pd7Mdal s magoe mbdogh doal,
geomdl Fomdmbabmb dommbyGo ;6mdngthgds, HmIgembsy o6 9374d-
6900 abgmGool bogMobyg (IGedogogmo comBol bogamjyma boby
™356d0 ,,b351M0 @ 3dz0635(5d5"); @ dmemb, 0go o™l oBm-
6oemo domal (xmb LaagLals g9ABabas (6, 83-103)) 39dggmdam dmscia-
amb domo @> obgmMos (GmIsba ,,Rsdmgge, 3mbyg™).

d90dmgds g 3meyMbolig 3FgMomb obrogomo @s Fgbadsdaboe
0brogomjyom Mo, LPdogderMo GM JaGem SabggMmgligdegl, Igmegl
30 — »dM29d807M0 3(o1bmngMa’ s JommbyHe sGggadgda (7d-
09 9b Mo G 36 a3 Gapbogl, 3% gfFobirsmdegagds @ Jatadoo,
bdaoe gefydol jowggsop 9 ddbgol Imegmbobgymo ggjLggdab
dbsggiigm JumgomBo, Moy 3G gdl Jo0 ImGal Brgotmal gogemgdab.
3 Lagdomas Fbmmme 593908900L @oLIBY), 333M38 o G-
690 g IM3gbgo: bBGMISBo MHmab g5743gd0b, ,,85Moa7mo
dbemol / grmmdal d9acdbgdol g99480L o ggobs g6 LFMoggs;
3030 rgdoommmaodoMgdgmo abgmtaanl, 3g97dpggoce @Gmob Fabs-
87 o dabpob asdpggol, mogob momfggelb Ipmgmmmdy; boggGHymo
Mol 3650l gmm 36gFabs o gymgab G363 SAz9690L 3
35J3030L 3oPe7zomdboy @ Job o P8mEIgemdabyy. b mege gbos
ol godmemmaoma 60dsba, GmIgmag Laghoms Bmaseor eGmal Im-
©gMbobgmo dmdds - 30586 gdals s JgMdme 53 mta 3FgMmmab dbog-

367mo jmbggyagdobomgals.
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353mygbgdgmo moggHoggMa:
89odgocmo 3., eGmal Lodo gedgbgob goagdobocmgal gmadab gyc-
gob Jg8mJdgegdsBo. 0g. xozob0dgommols Lobgmmdal mdaczobol
Lobgm8Fogm 76oggMloggaob 8Grmgde 339 (2), @sb. ggGmdymo
36900 @5 moggMog7™s, mdacmoba, 2001
OmgYMady 3., goe j6gcob GmIsbol Imgao s, mdacabo, 1984.
Eliade M., The Myth of the Eternal Return or, Cosmos and History, Prince-
ton: Princeton University Press, 1954.
. Johnson D., “The Review of “Uses of the Past in the Novels of W.
Faulkner” by Carl E. Rollyson. The Mississippi Quarterly, Summer 2001.
Meriwether J. B. and Millgate M. (ed.), Lion in the Garden, NY: Random
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SUMMARY

TIME IN AMERICAN MODERNIST NOVEL
(W.FAULKNER AND TH.WOLFE)

The typological study of time in American modernist novel reveals conce-

ptual resemblance in modernist authors’ time perception.

Faulkner and Wolfe make use of different, varied artistic devices to tr-

ansform chronological time into an element of the structure of their works;

their conceptions of time aren’t absolutely identical either; and still, they have
much in common. Both authors share deep interest in mythological (cyclic,
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reversible) and subjective, internal time of human consciousness. They strive
to escape demythologized history (i.e. time divorced from etemity) by either
restoring time to a framework in which it has metahistorical significance
(Faulkner) or by making events and situations depicted in the novel eternally
recurrent. Both authors annul time in their narratives and achieve the effect
of “eternal now"/ sense of timelessness in their novels.
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VAKHTANG AMAGLOBELI
Kutaisi Akaki Tsereteli State
University Associate Professor

SUMMARY
JOHN DOS PASSOS IN KUTAISI

The famous American writer John Dos Passos traveled to Georgia twice.
During his second trip in 1928, he visited Kutaisi and stayed at the *Hotel de
France” for two days.

Despite the fact, that Kutaisi is a small segment in the rich publicistic
works of the American writer and only three pages are devoted to the des-
cription of the impressions related to the town, they still turn to be very
important. This kind of estimation from my side is based on the following
circumstances: 1) This is a reality, characterizing Kutaisi in the 20s of the last
century, which was witnessed by the American writer; 2) He was still searching
for the answers to the problematic questions, which accompanied him for
the whole life. In Kutaisi before meeting the theatrical and cinema figures,
also the representatives of intelligentsia in Moscow, Dos Passos tries to ana-
lyze his impressions gained during his journeys in the Volga area, Northem
Caucasus, Azerbaijan and Georgia, 3) As we can judge from his narration,
John Dos Passos was not interested in the issues concerning Georgian his-

145



tory and culture, the only field of his observation was focused on the general
picture of the Soviet life.

In September, when John Dos Passos visited Kutaisi, newly established
theatrical troupe of Kutaisi-Batumi was in the process of intensive preparation
for the new season under the supervision of Kote Marjanishvili. This period is
matching with the writer’s occupation with the drama and experimental the-
atre in his country, that’s why it should have been very interesting for him to
gain information about the theatrical life in Kutaisi and get acquainted with
Kote Marjanishvili, before meeting Meyerhold in Moscow. Unfortunately this
possibility remained unrealized.

The main reason of the above-mentioned fact was the lack of information
about Georgia, which Americans were facing in the 20s of the past century.
Our country was not known as an independent state with its rich historical
and cultural heritage and was associated as a southern part of the Soviet
Empire. For this main reason John Dos Passos could not even imagine, that
one of the best theatrical troupe with the international repertoire and wonde-
rful group of actors, guided by the reformer of Georgian Soviet theatre Kote
Marjanishvili was preparing for the new season, during his visit to Kutaisi.
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RUSUDAN DAUSHYVILI
Thilisi Sulkhan-Saba Orbeliani State
Pedagogical University Associate Professor

SUMMARY

EREKLE ORBELIANI AND MERAB KVITASHVILI,
HEADS OF THE RADIO - “VOICE OF AMERICA”,
GEORGIAN SECTION

Erekle Orbeliani and Merab Kvitashvili two of the directors of the
editorship of “Voice of America” did an important job in its creation and
further work though their parentage and biography are less known for the
Georgian Society.

Erekle Orbeliani (1901-1955) came from the King of Kartli and Kakheti,
Erekle II and Aleksandre Chavchavadze, the poct. His father Mamuka Orb-
eliani was an Officer. His mother Elisabed Bagrationi, was a writer and a
public figure, translator of “The Knight in the Tiger's Skin” in French, fo-
under and editor of French and English newspapers the “George Independe-
nt” and “The Georgian Messenger”, the professor of the Department of the
French Language at the Tbilisi University during the years of independence
of Georgia. Finishing the Georgian Secondary School in Tbilisi and Graduat-
ing from the Tbilisi Conservatoire he continued his studies in Germany. As a
pianist he made a tour around Europe and America. After the occupation of
Georgia he lived in Paris. In 1930 he moved to America. Besides of his succes-
sful career he composed. In New York he founded a music School were he
actively worked untill and of his life rest of his days. In 1931 he was one of
the initiators of founding the Georgian Community and became its leader. In
1950, being entrusted by the American Government hr formed the personnel
and equipped the editorship of **Voice of America™ for the Broadcasting St-
ation. In 1951, May 26 Dean Acheson Minister for Foreign Affairs on behalf
of the American Government Broadcasted a speech congratulating the Geor-
gian People the Day of Independence. This the Georgian editorship of *“Voice
of America” started working. In October 1952, the Georgian section was
joined with the same of the Azerbaijan, Armenian, Ukrainian and Turkistan
ones called “The Soviet Union Section™ headed by Erekle Orbeliani. In 1954,
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March 31 he died of leukemia at age 53. He was buried in New York.

In 1963 Merab Kvitashvili (1902-1991) became the head of the editorship.
Simon Kvitashvili, his father, a lawyer, was one of the five directors of the
“Rupento” Petroleum Association founded by Akaki Khoshtaria in Baku. In
1921, after occupation of Georgia M. Kvitashvili lived as an emigrant with his
family. At first he studied at the Oxford Oriel College and then at the Depart-
ment of the Mining Technologies at the Birmingham University. When World
War II began he was in Ghana (Gold Coast), Africa, where he worked as a
director at the Gold Mines Processing factory. Becoming a British citizen, he
graduated from an officer’s School, served as a major and then a colonel in
armored corps of the British Army. He was wounded for several times in
military operations. Finishing the Cairo Military Intelligence-Information School
he served as a security service officer in the North Africa, Libya, Persia, the
Greece, Jerusalem, Baghdad and Teheran. Being Churchill’s counselor on the
USSR issues and the head of the security service of the British Embassy he
participated in the Teheran Conference in 1943, November. In his “Memoirs”
he described the event. On November 30, Stalin, Roosevelt, Churchill — the
Heads-of-Governments, marshals, generals, admirals, ambassadors, about
thirty guests ware invited to the Churchill’s birthday banquet at the British
Embassy. There ware three Georgians: Tsereteli and Nachkhebia — the ge-
nerals on behalf of the Soviet Union and Kvitashvili — the second lieutenant of
the Western allies guaranteeing the security of these world-famous leaders
and participants from the West and the Soviet Union and possessing the fate
of the world during the dinner. A little earlier before the end of war Kvitashvili
was pot for an award to the general’s rank but the end of the war prevented
him to be awarded. He received many military medals awards and honorary
rewards.

In 1952 Kvitashvili and his family at first settled in New York, America. In
1954 he moved to Arlington, Washington. Being invited to the Georgian ed-
itorship of “Voice of America” by E. Orbeliani he worked under the pseud-
onym “Niko Rachveli’. At the same time he was “Bedi Kartlisa” the journal’s
founded in Paris American correspondent. Because of cordial heart attacks
he retired in 1972. He did in January, 1991 and was buried in Arlington.
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MANANA DUMBADZE
Shota Rustaveli Georgian Literature
Institute Senior Researcher Assistant

SUMMARY
NODAR DUMBADZE AND AMERICA

In Manna Dumbadze’s article “Nodar Dumbadze and America” the author
tells an amazing history, how the novel of the famous Georgian writer Nodar

Dumbadze “Sunny Night” was published in the United States of America in
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1968 (Publisher: Washington Square Press, INC New York); this was during
height of the Cold War. George Nakashidze, the Georgian emigrant, translat-
ed the book, the editor was Patricia Mindlin and Robert Paync a well-known
American writer, translator and literary critic wrote the introduction.

In Payn’s opinion, Nodar Dumbadze belongs to the ninetcenth century
tradition, even thought he has peculiarly modem sensibility. What interests
him is the movement of the soul, God, love, the fragility of love, the immense
of death. “Nodar Dumbadze has one advantage over writers in the West:
characteristically Georgian temperament, at once genuinely lyrical and ea-
rthy, serious and sensual, romantic and classical. Hi has the gift of bringing
his characters to life in a few brief, sure strokes” — says Robert Payne in the
introduction to “Sunny Night” and concludes his investigation of the novel
with the concept, that Nodar Dumbadze is the first Soviet Writer who allowad
the western reader to look in to the faces of Soviet Students. “It is a tribute of
his artistic skill that we never find ourselves doubting his story, which he tells
with so march generosity and sympathy.
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SUMMARY

CROSSROAD OF CULTURES - POETIC COLLECTIONS
OF GIORGI GAMKRELIDZE PUBLISHED IN THE USA

In 1960, a book of poems by Georgian Poet Giorgi Gamkrelidze called
“Late Vintage” was published in Santiago de Chile and three years later his
next collection entitled “Poems, Stories, Sketches about Birds™ appeared in
Washington.

The space we are talking about is not merely a geographical area. The
space in question is a cultural space, deserving interest with new subjects
and mental reflections/meditations; and more than that, even with trivial int-
erpretations. The range of vision of the Georgian poet contains diverse aspe-
cts. Before the publication of the above-mentioned books, he had published a
number of poetic collections. It seems interesting to compare parallel texts or
variants published in various collections. Many poetic images and symbols
attract attention.

Georgian immigrants wrote predominantly for Georgian readers. That’s
why most of G.Gamkrelidze’s books are published in his native language.

Giorgi Gamkrelidze’s poetic collections also include translations of
American, French, German poems. Joice Killmer (“Trees”), E.A. Pie
(“Raven”), R.Frost (“Stopping by the Woods on a Snowy Evening”) are
American authors. The translator’s choice is determined by the fact that in
his opinion these poets would be interesting for Georgian readers.

Giorgi Gamkrelidze’s poetic collections published in America build up the
space where cultural roads cross each other, allowing to interpret the texts
from different angles of vision.
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Thbilisi Ivane Javakhishvili
State University Professor

SUMMARY

AN AMERICAN AUTHOR’S NOVEL ABOUT
THE CAUCASUS AND GEORGIA

Materials on the Caucasus and Georgia frequently occur in foreign fiction.
The novel of the American author Richard Henry Savage Prince Schamyl’s
Wooing, a story of the “Caucasus-Russo-Turkish war, (1892) is an example
of recourse to this theme.

The scene of action of this novel is partly laid in the capital of Georgia its
main character being a beautiful Georgian girl called “The Rose of Tiflis” The
influence of both historical and adventure novel is feit in the work: it contains
much real evidence on the Russo-Turkish war of 1877-78. However the
subject line is connected with a free interpretation of the fate of Schamyl and
his sons. The author attempts to create a local colour, but his geographic data
contain some errors. Savage’s novel was reprinted, which points to the inte-
rest of the readers in the developments in the Caucasus.
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