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TamaSi literaturis margalitebiT

herman heses Tavisi genialuri `glasper-
lenSpili~ kulturis enebiT, SinaarsebiTa 
da RirebulebebiT TamaSad aqvs moazre-
buli.

mamia malazonias mxatvrobac, daaxloebiT 
amgvar `TamaSad~ mesaxeba.

vinc icis mxolod erTi ena, man arcerTi 
ar iciso _ uTqvams erT Wkvian kacs.

malazonia gvarwmunebs, rom araerTi ena 
icis; kulturis ena... 

arsebobs erTgvari analogia wignsa da 
arqiteqturas Soris; da mainc, malazo-
nia Znelad CaiTvleba martooden `wignis 
arqiteqtorad~ _ is reJisori ufroa; Ti-
Toeul ciklSi, xelaxla dgams Tavisebur 
speqtakls da ase SevyavarT ama Tu im 
Txzulebis qronotopSi.

mxatvari literaturuli teqstis gagebis, 
rogorc, saxviTi hermenevtikis nairsaxeo-
bis operatoricaa.

Cvens winaSea teqstisa da artefaqtis ur-
TierTgamsWvalvis specifikuri modeli.

mwerlobis dasuraTeba nawerze refleqsiiT 
iwyeba.

naweri agrovebs TaobaTa gamocdilebas, 
kultura rom xarjavs...

werilobiTi kultura warsulsa da moma-
valSi cxovrobs, zepiri ki, _ awmyoSi.

warsulTan amgvarad Sezrdili awmyo 
borxesiseul metaforas _ `babilonis bi-
blioTekas~ Camohgavs. 

mkiTxvelis aRqmaSi warsuli _ awmyod wi-
gnis yoveli gadaSlisTanave sacnaurdeba; 
amasTan, avtorTa Tanmimdevroba _ `vin 
adre~, `vin gvian~ _ azrs kargavs.

wignebis kiTxva qronologiuri mimde-
vrobiT iseve SeuZlebelia, rogorc maTi 
anbanur rigze gawyoba; da arc malazonia 
`kiTxulobs~ msoflio literaturas aseTi 
TanmimdevrobiT, metic: sxvadasxva epoqaTa 
teqstebs banqosaviT urevs da amiT lite-
raturis linearul istoriasac auqmebs; am 
`anaqronizmiT~ ki, imasac Segvaxsenebs, rom 
mwerlebi ara mxolod memkvidreebs, aramed 
winamorbedebsac Soben.

`rac diskretuli araa, is arcaa kultura~ 
_ ambobs iuri lotmani. 

amgvari `wyvetilebiT~ asuraTebs lite-
raturis teqstebs mxatvari, visTvisac 
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`kiTxvis~ aqti gadawerasac gulisxmobs; 
da am dros igi ormagi avtoris rols 
TamaSobs.

erTicaa: klasikur literaturul teqstTa 
nebismieri wakiTxva ara imdenad SeCerebuli, 
ramdenadac ganvrcobili wamis xelovnebaa; 
amgvari efeqtis misaRwevad ki, mnemonuri 
niSnebis mTeli poezia iTxzveba.

vladimir nabokovs Tavisi romanis _ 
«Ïðèãëàøåíèå íà êàçíü»  _ Sav variantSi hqo-
nia aseTi ram: «Êàê ýòî  òàê  ïðîñòî...».

mere, mTeli abzaci gadauxazavs.

etyoba, es fraza malazoniasac Seefe-
reba.

triada: ̀ rituali-simbolo-miTi~ misTvisac 
ganuyofelia. aseTi TvaliT kiTxulobs 
bokaCos, goeTes, viions... ubralod, TvalT-
maqcobas ki ara, sakuTriv TamaSis TvalT-
maqcobas gviCvenebs da yoveldRiurobis 
`podiumze~ gaTamaSebuli mistifikaciebisa 
Tu istoriulad kostumirebuli `fashion~- 
is saxiT gvTavazobs.

poeziaSi, plastikaSi da saerTod xelo-
vnebaSi ar arsebobs mzamzareuli sagnebi 
_ miaCnda mandelStams. 

mxatvroba uwinares yovlisa, `gvimzadebs~ 
sagans; da mxatvaric, unda grZnobdes, rom 
funqcia plastikuri xelovnebisa sityvis 
nominaciuri funqciis Sesatyvisia, anu 
sityvis, rogorc aseTis gamoxatva misive 
gamosaxulebis tolfasia;  amitomac aq-
centirdeba  teqstis fiqcionaloba, raTa 
gamudmebiT Segvaxsenon rom am teqstis 
aqtualuri samyaro isaa, rac masSia war-
modgenili, mudam `viTomda~ _ niSnis qveS 
moiazreba da principulad ambivalenturad 
gvevlineba.

esaa teqstSi gamosaxuli samyaros uku-
Targmani anu literaturis `sxva~...

droiTi narativi da sivrcobrivi gamosaxu-
leba moqiSpeebi ki ara, Tanasworuflebiani 
partniorebi arian; ikonosfero sulac ar 
devnis logosferos.

mxatvari zusti stilisturi gasaRebiT 
`gvixsnis~ gansxvavebul teqstebs, maxvili 
`kinoTvaliT~ iZleva kadrul (da mizan-
kadrul) diferencs, sasuraTe sibrtyeze 
simultanurad gaTamaSebul scenebs...

sworad dasmul qromatul laqaTa ko-
reqtuli da gemovnebiani kontrasti, 
tonaluri Sreebis absoluturi `smeniT~ 
ganlageba; plus konkretuli kulturuli 
epoqis `istoriuli~ registris grZnoba 
mudam TvalSisacemia.

rac ufro metad wyalobs ostats ̀ detalis 
RmerTi~, miT ufro gvipyrobs mTliani, 
ganuTiSveli xilvis iluzia. kompoziciur 
`lakunaTa~ gamoricxva ki ̀ versifikaciuli 
rigis simWidrovis~ efeqtTan asocir-
deba.

calke Temaa opusis formati, rogorc 
erTi mxriv, gamosaxulebis aramimeturi 
komponenti, xolo meore mxriv, unitaruli 
forma, `suraTis~ ritmuli struqturiT, 
kompoziciur segmentTa sivcobrivi ar-
tikulaciiTa da saxviTi teqstis eqspre-
siuli aqcentebiT rom ganizomeba. mxatvari 
kvlavac, zustad irCevs `idealur~ metri-
kas anu gamosaxulebis regularul velSi _ 
ikonikuri niSnis, niSan-indeqsisa da niSan-
simbolos poziciaTa wonasworobas.  

beketi erTgan ambobs, joisis `ulise~ 
martooden, ki ar unda waikiTxo, aramed 
uyuro da usmino kideco...

`malazonias wignic~, mayureblis, da ase 
gansajeT, msmenelis provocirebaa.

ase gvajerebs mxatvari Tundac, galaktio-
nis Svidi leqsis axali `saavtoro redaq-
ciis~ saxviT auTenturobaSi.

malazonia plastikuri metaforebis maes-
troa. mis literaturul `suraTTa~ iko-
nologiuri repertuari amouwuravia. Ta-
nac, artistuli xelweris privatulobis 
miuxedavad, es repertuari TiTqmis ar 
tiraJirdeba.

mxatvari literaturul teqstebze dayrd-
nobiT, Txzavs Tavisebur dazgur-grafikul 
esseebs; zustad irCevs iseT montaJur 
naskvs, romelSic maqsimaluri sivrculi 
tevadobiT gamovlindeba temporaluri 
Zvra.

SigadaSig, mxatvari `mZime~ teqstebisagan 
isvenebs da `kurortze~ miemgzavreba _ 
`msubuq~ literaturas mimarTavs; da ̀ dams-
venebeli~ malazoniac, zust stilistur 
samosSia gamowkepili, pewiani da elegan-
turi...
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mas uyvars `teqsti teqstSi~, `suraTi su-
raTSi~, `scena scenaSi~, `kadri kadrSi~...

esaa mTeli vizualur-ritorikuli ansam-
bli, reprezentaciuli polifoniurobiT 
rom warmogvidgeba; citireba decitirebaSi 
gadaizrdeba; decitireba reminiscenciad 
gvecxadeba; Cvens winaSea interteqstua-
luri speqtri, preistoriuli piktogra-
mebiT dawyebuli, SagaliTa da kleeTi 
damTavrebuli. 

rac ufro sagnobrivad kiTxulobs mxatva-
ri teqstis literaturul pirvelwyaros, 
miT ufro damajereblad ganZarcvavs ver-
baluri samosisgan da `suraTis~ Sinagani 
logosis statuss sZens.

yvelafris Tavi da Tavi mainc poeziaa.

ferweris poetologiuri orientacia ri-
torikul kulturas moaswavebs.

aq yvelaferi sityviT regulirdeba; da 
amitomac xdeba sworeba sityvaze _ `si-
tyvaze daWera~; sityvaze da sityvis Sinagan 
melosze...

mxatvari uaryofs iaffasian saxviT `Jur-
na listikas~ da metaavtoris rolSi garda-
saxuli, Tavis artistul diskurss trans-
kulturul Rirebulebebze orientirebul 
sityvierebas anu literaturul margali-
tebs ukavSirebs. 

aseT margalitebs yvelas ver uwiladeb...  

malazonias naturaSi ucnaurad Tanaarse-
boben arqaisti da novatori, konservatori 
da modernisti... mxatvris stiqia ̀ meTodo-
logiuri ironiaa~, TamaSi msoflio kul-
turis imgvari formebiT romlebic Tomas 
manisa ar iyos, cxovrebam gamoriya.

mere, iwyeba am cxovrebis, `bortsmiRma~ 
darCenil formaTa kulturuli insceni-
reba, Teatralizacia, speqtakularizacia, 
ironiul-parodiul re-animacia; permanen-
tulad ikiTxeba mxatvris wadili, xsene-
buli formebis kulturuli (da parakul-
turuli) performansi galanturi komizmis 
prizmaSic gardatexos da aristokratuli 
sinatifiTac gaaqilikos Tavad sinatife; 
gnebavT, is virtuozuli diskursi, ̀ maRali 
Stilis~ karnavalizaciisac ki, normad rom 
aqcevs.

ase Semoaqvs mxatvars postmodernistul-

pastiSuri ̀ rimeikebi~ vefxistyaosnis Txu-
Tmet suraTSi;

kulturaTa kari-karnavali mxatvari am 
`saucxoo~ serias kidev ufro aucxoebs 
`vefxis poemis~ pompezur vizualur kiCe-
bze aRzrdili mayureblisagan, visTvisac 
rusTvelis Txzuleba poeturi kulturis 
ki ara, esTetikuri kulturizmis nimuSi 
ufroa. sxvaTa Soris, erTi amerikeli ar-
tkritikosi, aRtacebiT wers kulturiste-
bze, rogorc `axal raindebze~.

da bolos: malazoniaseuli opusebi Ti-
Tqosda, fiqtiuri avtoris mieraa daxa-
tuli; Tundac, faqti, rom Tavisi mxa-
tvrobisaTvis sityvakazmul mwerlobas 
mimarTavs _ erTgvari alibia saimisod, rom 
yvelaferi, rasac is xatavs, mas ki ara,  
`sxvebs~ miewereba.

malazonia, erTi SexedviT, indiferen tu lia 
garemomcveli samyarosadmi , misi  avto-
biografiuli seriebic ki, imperso naluri 
`gulgrilobiTaa~ aRbeWdili. am mxriv, 
moulodnelad intimuria ̀ provinciuli su-
raTebi~, romelsac ̀ weliwadis dronic~ Sei-
Zleba davarqvaT. es nostalgiuri opusebi 
`zamTriT~ ixsneba. `weliwadis erTaderTi 
WeSmariti dro~ TiTqosda, stumradaa mi-
suli danarCen sam drosTan. 

am suraTebSi meti `eTikaa~, vidre esTe-
tika... da kidev, saidumlo... 

am saidumlos Senaxvas didi ostatoba 
sWirdeba _ TviTSezRudviT manipulireba, 
Tavisuflebis gamozogva...

saidumlo _ esaa borkili, romlis meoxebi-
Tac gamudmebiT iwafavs xels mxatvari.

sxva Tu araferi, aseTi saidumloa mwer-
loba; mwerloba _ mxatvrobad naTargma-
nebi... 

PS. `msoflio literaturis biblioTeka~ _  
ase hqvia heses erT esses.

malazoniam wignebi mgoni, am `biblioTeki-
danac~ gaaTamaSa; 

literaturis margalitebiT TamaSi gr-
Zeldeba...                   

daviT andriaZe
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Playing with the Pearly 
Beads of Literature

Hermann Hesse defined a glass bead 
game in his novel under the same title as 
a game with all the contents and values 
of culture.

Mamia Malazonia’s art, in particular, his 
megaseries “Album of Classical Literature”, 
personally for me, is apprehended as just 
such very “play.”

“He, who knows only one language, does 
not know any language”...

Malazonia assures us with this representa-
tion that he knows not only one language; 
the language of culture...

He has long found a sphere of art in which 
fine art and literature, preserving self-
sufficient autonomy, naturally exercise 
influence on each other.

There is some analogy between a book and 
architecture; however, it’s not easy to con-
sider Malazonia as “an architect of book” 
only. He is more a director, not so much a 
director of book as an individual director 
of literary texts, who in each individual 
cycle directs a peculiar performance and 
introduces reader- spectator into space-
time of a certain work.

Thus, Malazonia is not only an interpreter 
but also an organizer of “comprehension” 
of a literary text as a kind of diversity 
in hermeneutics of depicting and visual 
character. 

There is a specific model of relations be-
tween the text and artifact before us.

Decoration of artistic text work starts from 
the reflection on a written language.

Written language acquires experience of 
generations, which is “spent” by culture;

Written language lives in the past and fu-
ture, while oral – in the present;

Consciousness of readers sees the present 
at each turning of book pages. But here a 
succession of authors, “who is earlier, who 
is later”, loses sense.

Reading of books in chronological se-
quence is as impossible as reading in 
alphabetical order.

Malazonia “reads” world literature not in 
a chronological order either; even more, 
he anachronistically mixes the texts of 
various epochs with one another and thus 
abolishes a linear history of literature.

Relying on peculiar “anachronism”, he as-
sures that writers create not only follow-
ers, but predecessors as well.

“What is not discrete is not culture”...

The artist depicts literary texts with similar 
intermittence.

Malazonia’s any “reading” of classical 
literature is the art of not suspended but 
of continued moment. To reach an effect, 
our “metaauthor” creates a whole poetry 
of mnemonic signs, signs-symbols, signs-
indexes, which can depict non-verbal and 
emotional experience proper, to guess 
that irrational code being saturated in a 
magic aura of the verbal image.

in a draft variant of Nabokov’s novel “invi-
tation to a Beheading” it can be read: “How 
is it possible so simply”...

it seems this phrase suits Malazonia too.

For him a triad of “ritual-symbol-myth” is 
inseparable. Just from this viewpoint he 
“reads” Boccaccio, Sulkhan-Saba orbeliani, 
Goethe, Villon, Bulgakov... And in “Decam-
eron, ” “The Wisdom of Lie,” “Sufferings 
of Young Werther,” “The Grand Testa-
ment”, “Master and Margarita” he displays 
not simply hypocrisy but hypocrisy of the 
game proper, which the artist suggests in 
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the form of mystification, performed on 
“the podium” of routine everyday life or at 
historically fancy-dress “fashion.”

Malazonia always puts the emphasis on 
the fictionality of  text. For him an actual 
universe of the text is the universe repre-
sented in the text. 

in the “grand album” a temporal narration 
and spatial representation are equal-right 
partners and not rivals; iconosphere does 
not oust logosphere at all.

Each composition is built so that by per-
mutation of “places” as items the sum is 
changed, i.e. single artistic essence; the 
more merciful the god of details” is to the 
artist, the more we are seized with the il-
lusion of vision integrity.

As Becket says one should watch and listen 
to the novel “Ulysses” rather than read it.

Malazonia does the same when he pro-
vokes spectators and listeners more than 
readers, as for example in Galaktion 
Tabidze’s verse “7 verses”.

Malazonia is a maestro of plastic meta-
phors. iconological repertoire of his liter-
ary “pictures” is inexhaustible. in addition, 
despite privacy of an artistic manner this 
repertoire isn’t manifestly reiterated

On the basis of a definite literary text the 
artist creates a peculiar easel- graphic 
essay; he precisely selects such an as-
sembly knot, in which a temporal change 
is manifested with maximum topological 
capacity. 

He is fond of “text in text,” “picture in 
picture,” “scene in scene,” “sequence in 
sequence”...

This is a whole visual-rhetoric ensemble, 
which the master shows with habitual 
polyphonic flair and intertextual spectrum, 
when citing turns into deciting, and decit-
ing – into reminiscence.

The more subject-like the artist reads this 
or that text, the interpretational space he 
discovers in it, the more convincing he 
reaches emancipation of expression from 
the text and gives an opportunity to talk 
on internal logos of the “picture.”

Malazonia, as a neoavantardist,refutes 
depictive “journalism” and links his artistic 
fate with literature oriented at transcultural 
values.

in Malazonia thee paradoxically co-exist an 
archaist and an innovator, a conservative and 
modernist. His element is “methodological 
irony,” playing with such forms of world 
culture, which are forgotten by life.

Just from here there begins production of 
these forms “left on the sidelines of life,” 
their theatralization, ironical re-animation, 
parody performance; there is permanently 
read a principal wish of the artist to inter-
pret intercultural performance of the “forms” 
mentioned above in the prism of gallant 
comic and to elegantly “mock” at them.

The elegance itself is that masterly dis-
course, which transforms even carnivaliza-
tion of such a style into a peculiar norm.

Thus the artist introduces postmodern pas-
tiche “remakes” into the “fifteen pictures of 
the Knight in the Panther’s Skin”...

Malazonia’s opuses are painted as if by the 
hands of “another,” fictitious artist; the fact 
itself that for his painting he appeals to lit-
erature is some kind of “alibi” that everything 
painted (or depicted) by him, belongs not to 
him, but to “alien” personages.

Just in this there is Malazonia’s “personal” 
discourse.

This is a peculiar game; a literary glass bead 
game or simply, a glass bead game.

Dr. David Andriadze  
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sulxan-saba orbeliani

wigni sibrZne-sicruisa
Sulkhan-Saba orbeliani

The Book of Wisdom and Lies
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Seqspiri 

ori veroneli
Shakespeare

The Two Gentlemen of Verona
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galaktioni

Svidi leqsi
Galaktion Tabidze 
Seven Verses
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iakob curtaveli

SuSanikis wameba
Jacob Tsurtaveli

The Martyrdom of the 
Holy Queen Shushanik
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ibseni

per giunti
ibsen

Per Gunt
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in Memoriam



33

33



34



35





nabokovi

mipatiJeba saxrCobelaze
Nabokov

invitation to Execution
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gogoli

cxviri
Sineli

Gogol
The Nose 

Shinel
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polikarpe kakabaZe

kaxaberis xmali
Polikarpe  Kakabadze

Kakhaberi’s Sabre
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Seqspiri 

zamTris zRapari
Shakespeare 

The Winter’s Tale



51





cxovreba ieso qristesi

The Life of Christ
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fransua viioni

didi anderZi
Francois Villon
Great Will
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provinciuli suraTebi

Provin cial Pictures
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mixeil bulgakovi

ostati da margarita
Michael Bulgakov

The Master and Margaret
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vercxlis saukune

Silver Ages
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matiane qarTlisa

The Georgian Chronicle
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franguli saraindo eposi

French Tall of Chivalery



81



andazebi 
qarTuli simRerebi

Proverbs 
Georgian Songs 
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ionesko

martorqa
skamebi

ionesko
Rhinoceros

Chairs
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fsalmunni mefis daviTisa

The Book of Psalms
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apolineri

kaligramebi
Apolliner

Calligrams
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vaJa-fSavela 

stumar-maspinZeli
Vazha-Pshavela

The Guest and the Host
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goeTe

axalgazrda verTeris vnebani
Goethe

Young Verter’s Passions
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rusudaniani

Rusudaniani
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joisi 

dublinelebi
Joyce

The Dubliners
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brexti

piesebi
Brekht
plays
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gilgameSi

Gilgamesh
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mixeil javaxiSvili

kvaWi kvaWantiraZe
Michael Javakhishvili

Kvachi Kvachantiradze
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bokaCo

dekameroni
Boccacio

Dekameron
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TuTi-name

Tuti-Name
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saltikov-SCedrini

erTi qalaqis istoria

Saltikov-Schedrin
The Story of a Town
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berZnuli miTebi

Greek Mythology
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jadosnuri fleita

The Magic Flute
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treCento

Trecento
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arsenas leqsi

“Arsena” Folk Poem
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qarTuli moTxroba

Georgian Stories
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rusTaveli

vefxis-tyaosani
Rustaveli

The Knight in the Panther’s Skin
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mamia malazonia

saqarTvelos saxalxo mxatvari.

SoTa rusTavelis erovnuli premiis laureati.

rusTavelis Teatrisa da kinos universitetis 
profesori

daibada 1936 wels q. ozurgeTSi mxatvris ojaxSi.

1962 wels daamTavra Tbilisis saxelmwifo samxatvro 
akademiis ferweris ganyofilebis Teatraluri 
saxelosno.

1967-69 ww q. rusTavis dramatuli Teatris mTavari 
mxatvari;

1969-76 ww k. marjaniSvilis sax. saxelmwifo 
akademiuri Teatris mTavari mxatvari;

1976-83 ww z. faliaSvilis sax. operisa da baletis 
akademiuri Teatris mTavari mxatvri.

paralelurad, muSaobs kinostudia `qarTul filmSi~, 
damdgmel mxatvrad.

saqarTveloSi da ucxoeTSi ganxorcielebuli aqvs 
150-mde dramatuli Tu musikaluri speqtakli.

1975 wlidan muSaobas grafikul-ferwerul mega 
seriaze _ `klasikuri literaturis didi albomi~.

namuSevrebis nawili gamocemulia, nawilic  
muzeumebSi inaxeba.

Mamia Malazonia

vNational Artist of Georgia Shota Rustaveli National Prize-
Winner

Professor of Tbilisi State University of Cinema and Arts.

He was born in 1936 in ozurgeti, in an artist’s family.

in 1962 graduated from the Tbilisi State Academy of Arts, 
Theatre Department, Faculty of Painting.

1967 was appoited chief designer of Rustavi Dramatic 
Theatre. in 1969 became Chief Designer of K. Marjanishvili 
National Academic Theatre, in 1976 - Chief Designer of z. 
Paliashvili Academic Theatre of opera and Ballet. 

At the same time, he contributed to the Cinema Studio 
“Kartuli Pilmi” as Art Director of Feature Film and Animation 
Film.

As a Scenographer, Mamia Malazonia has worked on 
designs for approximately 150 dramatic and musical 
performances in Georgia and abroad. 

Since 1975 Mamia Malazonia has been working on creation 
of the graphic and pictorial cycle “Great Album of Classical 
literature”. The album contains around 250 illustrations to 
pieces created by more than 30 authors. only a portion of 
them are presented in this book as samples. A part of the 
illustrations has been printed and published by different 
publishing houses. Another part, which was created with 
more unique specifics typical to the facsimile graphics, is 
kept in different museums. 

Zveli baRi ozurgeTSi

The old Garden in ozurgeti

169



170

wlis saukeTeso mxatvri:: 

1973  saqrTvelos kulturis saministro

1973  saqrTvelos mxatvarTa kavSiri

1990  saqrTvelos Teatris moRvaweTa kavSiri

1991  xelovnebis saerTaSoriso festivali. Tbilisi

1992  saqrTvelos Tatris moRvaweTa kavSiri

2008  galaktion tabiZis literaturuli premia _ `gala~ 

  

personaluri gamofenebi:

1981  Tbilisi (mxatvarTa saxli)

1983  riga (Teatr. moRv. kavSiri)

1984  leningradi (Tatr. moRv. kavSiri)

1987  vilniusi (mxatvarTa kavSiri)

1988  moskovi (mxatvarTa kavSiri)

1994  Tbilisi (biznes-centri `mTawminda~)

1996  Tbilisi (galerea “TMS”)
1998  Tbilisi (galerea “TMS”)
2000  amsterdamis universitetis bagrationebis darbazi

2003  Tbilisi (erovnuli galerea)

namuSevrebi inaxeba: 

moskovSi: puSkinis sax. saxviTi xelovnebis muzeumSi, 

tre ti akovis galereaSi, aRmosavleT xalxTa kulturis 

muzeumSi, baxruSinis  sax.Teatralur muzeumSi, mxatvarTa 

kavSiris fondebSi.

TbilisSi: xelovnebis saxelmwifo muzeumSi, saq. erovnul 

galereaSi, g. leoniZis sax. literaturis muzeumSi, 

Taetrisa da kinos muzeumebSi, agreTve _ sazRvargareTis 

kerZo koleqciebSi.

MAMiA MALAzoNiA WAS DECLAiRED THE DiSTiNGUiSHED 
PAiNTER oF THE YEAR iN GEoRGiA:

1973 Ministry of Culture
1973 Artist’s Union
1990 Union of Theatre Workers
1991 Union of Theatre Workers
1992 The National Gallery
2008 Winner of the Galaktion Tabidze Literature Prize “Gala”   

PERSoNAL ExHiBiTioNS:

1981 Tbilisi (Painters House)
1983 Riga (Union of Theatre Workers)
1984 Leningrad (Union of Theatre Workers)
1987 Vilnius (Painter’s House)
1988 Moscow (Painter’s House)
1994 Tbilisi (Business Centre Mtatsminda)
1996 Tbilisi (Gallery TMS)
1998 Tbilisi (Gallery TMS)
2000 Amsterdam (Centre of international Culture)
2003 Tbilisi (National Gallery)

MAMiA MALAzoNiA’S WoRKS ARE KEPT: 

in Moscow – the Pushkin Art Museum, the Tretyakov Gallery, oriental 
Culture Museum, the Bakhrushin Theatre Museum, and Painter’s 
Union Foundations.

in Tbilisi: Art State Museum, Georgian National Gallery, the G. 
Leonidze Literatury Museum, Theatre and Cinema Museum as well 
as in private collections worldwide. 
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