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Hermann Hesse defined a glass bead
game in his novel under the same title as
a game with all the contents and values
of culture.

Mamia Malazonia’s art, in particular, his
megaseries “Album of Classical Literature”,
personally for me, is apprehended as just
such very “play.”

“He, who knows only one language, does
not know any language”...

Malazonia assures us with this representa-
tion that he knows not only one language;
the language of culture...

He has long found a sphere of art in which
fine art and literature, preserving self-
sufficient autonomy, naturally exercise
influence on each other.

There is some analogy between a book and
architecture; however, it’s not easy to con-
sider Malazonia as “an architect of book”
only. He is more a director, not so much a
director of book as an individual director
of literary texts, who in each individual
cycle directs a peculiar performance and
introduces reader- spectator into space-
time of a certain work.

Thus, Malazonia is not only an interpreter
but also an organizer of “comprehension”
of a literary text as a kind of diversity
in hermeneutics of depicting and visual
character.

There is a specific model of relations be-
tween the text and artifact before us.

Decoration of artistic text work starts from
the reflection on a written language.

Written language acquires experience of
generations, which is “spent” by culture;

Written language lives in the past and fu-
ture, while oral - in the present;

Consciousness of readers sees the present
at each turning of book pages. But here a
succession of authors, “who is earlier, who
is later”, loses sense.

Reading of books in chronological se-
quence is as impossible as reading in
alphabetical order.

Malazonia “reads” world literature not in
a chronological order either; even more,
he anachronistically mixes the texts of
various epochs with one another and thus
abolishes a linear history of literature.

Relying on peculiar “anachronism”, he as-
sures that writers create not only follow-
ers, but predecessors as well.

“What is not discrete is not culture”...

The artist depicts literary texts with similar
intermittence.

Malazonia’s any “reading” of classical
literature is the art of not suspended but
of continued moment. To reach an effect,
our “metaauthor” creates a whole poetry
of mnemonic signs, signs—-symbols, signs-
indexes, which can depict non-verbal and
emotional experience proper, to guess
that irrational code being saturated in a
magic aura of the verbal image.

In a draft variant of Nabokov’s novel “Invi-
tation to a Beheading” it can be read: “How
is it possible so simply”...

It seems this phrase suits Malazonia too.

For him a triad of “ritual-symbol-myth” is
inseparable. Just from this viewpoint he
“reads” Boccaccio, Sulkhan-Saba Orbeliani,
Goethe, Villon, Bulgakov... And in “Decam-
eron, ” “The Wisdom of Lie,” “Sufferings
of Young Werther,” “The Grand Testa-
ment”, “Master and Margarita” he displays
not simply hypocrisy but hypocrisy of the

game proper, which the artist suggests in



the form of mystification, performed on
“the podium” of routine everyday life or at
historically fancy-dress “fashion.”

Malazonia always puts the emphasis on
the fictionality of text. For him an actual
universe of the text is the universe repre-
sented in the text.

In the “grand album” a temporal narration
and spatial representation are equal-right
partners and not rivals; iconosphere does
not oust logosphere at all.

Each composition is built so that by per-
mutation of “places” as items the sumis
changed, i.e. single artistic essence; the
more merciful the god of details” is to the
artist, the more we are seized with the il-
lusion of vision integrity.

As Becket says one should watch and listen
to the novel “Ulysses” rather than read it.

Malazonia does the same when he pro-
vokes spectators and listeners more than
readers, as for example in Galaktion
Tabidze’s verse “7 verses”.

Malazonia is a maestro of plastic meta-
phors. Iconological repertoire of his liter-
ary “pictures” is inexhaustible. In addition,
despite privacy of an artistic manner this
repertoire isn’t manifestly reiterated

On the basis of a definite literary text the
artist creates a peculiar easel- graphic
essay; he precisely selects such an as-
sembly knot, in which a temporal change
is manifested with maximum topological
capacity.

” o«

He is fond of “text in text,” “picture in
picture,” “scene in scene,” “sequence in
sequence”...

This is a whole visual-rhetoric ensemble,
which the master shows with habitual
polyphonic flair and intertextual spectrum,
when citing turns into deciting, and decit-
ing - into reminiscence.

The more subject-like the artist reads this
or that text, the interpretational space he
discovers in it, the more convincing he
reaches emancipation of expression from
the text and gives an opportunity to talk
on internal logos of the “picture.”

Malazonia, as a neoavantardist,refutes
depictive “journalism” and links his artistic
fate with literature oriented at transcultural
values.

In Malazonia thee paradoxically co-exist an
archaist and an innovator, a conservative and
modernist. His element is “methodological
irony,” playing with such forms of world
culture, which are forgotten by life.

Just from here there begins production of
these forms “left on the sidelines of life,”
their theatralization, ironical re-animation,
parody performance; there is permanently
read a principal wish of the artist to inter-
pret intercultural performance of the “forms”
mentioned above in the prism of gallant
comic and to elegantly “mock” at them.

The elegance itself is that masterly dis-
course, which transforms even carnivaliza-
tion of such a style into a peculiar norm.

Thus the artist introduces postmodern pas-
tiche “remakes” into the “fifteen pictures of
the Knight in the Panther’s Skin”...

Malazonia’s opuses are painted as if by the
hands of “another,” fictitious artist; the fact
itself that for his painting he appeals to lit-
erature is some kind of “alibi” that everything
painted (or depicted) by him, belongs not to
him, but to “alien” personages.

Just in this there is Malazonia’s “personal”
discourse.

This is a peculiar game; a literary glass bead
game or simply, a glass bead game.

Dr. David Andriadze
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Sulkhan-Saba Orbeliani
The Book of Wisdom and Lies
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35305 omodmbos

bogo@mggmmb bobsmbm 3bs@gomo.
dmms Gbosggmolb ghHimgbymo 36Ggdoal mom@gsdo.

Gabmsggmob mge@Mabs s Jobmb 9boggHlbodg@ab
3Gmxagbma

503505 1936 Bgmb J. mDdydagmndo 8bs@gmol mxsbdo.

1962 Bgmb ss8mags mdomoabol bobgm8Bogm bsdbs@ghm
539009800L ggMbgeiols gobymxzomgdal mgs@Gsmuca
Labgembbm.

1967-69 66 J. Ggboogol MHds@gmo mgo@ab dmsgsta
3bs@35M0;

1969-76 66 3. 8sGxso6odgorals Lob. LsbgmdBogm
339098060 mgo@Gob dmsgsto 8bs@gso;

1976-83 66 B. gomasdgomol Lob. m3gMobs s domg@oals
3390980960 mgs@Gal dmsgsta 8bs@gma.

3oMomgmu@s, 843smdl JobmbGnwos ,JsGonm xzomddo”,
©39madgm dbs@zMom.

bogdoBmggmmBo s AEbmgmde gsbbmGzngmagdmmo s43b
150-3g 6s3s@mma o9 dqbogsmaio b3gd@sgmoa.

1975 Browsb 84domdsl aMsgojnm-gghbaGaem 3gas
LgMosdg — ,3mabogaMo moBgMsgamaol owo SmdmBn”.

653913936 980L b65Baemn gs8m(3984mos, 6sBomacs
89bgndgddo 0bsbgds.

Mamia Malazonia

vNational Artist of Georgia Shota Rustaveli National Prize-
Winner

Professor of Thilisi State University of Cinema and Arts.
He was born in 1936 in Ozurgeti, in an artist’s family.

In 1962 graduated from the Thilisi State Academy of Arts,
Theatre Department, Faculty of Painting.

1967 was appoited chief designer of Rustavi Dramatic
Theatre. In 1969 became Chief Designer of K. Marjanishvili
National Academic Theatre, in 1976 - Chief Designer of Z.
Paliashvili Academic Theatre of Opera and Ballet.

At the same time, he contributed to the Cinema Studio
“Kartuli Pilmi” as Art Director of Feature Film and Animation
Film.

As a Scenographer, Mamia Malazonia has worked on
- designs for approximately 150 dramatic and musical
performances in Georgia and abroad.

Since 1975 Mamia Malazonia has been working on creation
of the graphic and pictorial cycle “Great Album of Classical
literature”. The album contains around 250 illustrations to
pieces created by more than 30 authors. Only a portion of
them are presented in this book as samples. A part of the
illustrations has been printed and published by different
publishing houses. Another part, which was created with
more unique specifics typical to the facsimile graphics, is
kept in different museums.

- e st S

dggmo dsomo mHduMagodo
The old Garden in Ozurgeti
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B20L LOISIMALM BbOGIH)::

1973 LogGMoggmmb ggm@nob bs8abobgmm

1973 bsgBoggmmb-8bs@zetms 3938060

1990 Logmomggmmb mgs@mab. dmmgsbgms 3ogdatin

1991 bgemmgzbgdab LogMmsdmmabm ggb@ngsmoa. mdamabo
1992 Lsd@ozgmmlb os@mnb. 8mmgsbgoms 3o3d0Ma

2008  gomog@omb Bodadol mo@gMs@nmyma- 3Mg8s — ,aors’

3360LMB6ITN VAN 393(MBIGIBN:

1981 mdamobo (8bs@gstms Lsbmo)

1983 Gogs (0go@®. dmmz. 3ogdafn)

1984 mgbnbatoma (0e@ . dmmz. 3o3306n)

1987 30embaqbo (3bs@gzations: 3938060)

1988 - 3mbgmga (8bs@zomms 393da60)

1994 = odamobo (30Dbgb-(396@ M0 ,dm63060s")

1996 odomobo. (gomgmgs “TMS”)

1998  »damabo (gomgmgs “TMS”)

2000 - s3bBgMsdab «boggmbo@g@b dsams@ombgdal aMdsba
2003  odomoba (ghmgbagma aamg®gs)

65873336330 0606I330:

8mbgmado: 34983060l bab. ~“bsbgomn bgmmgbgdol 84dgndda,
&M9&053m30L. aomgMgsdo, smdmbogmgor  bsmbors. gm@ycal
39dgnddn, dsbGndabals - bab.ogs@Gsma® 89Dgndda, dbs@gotos
3938060l gmbogdda.

@darmnbdo: bgmmgbgdal bobgmdBogm 84gx8dn, bagd. gHmgbae
aomagfgado; g. mgmbodolb bLab. mo@gGs@ncob 34bgnddo,
@59&®0bs o 3obmb 84Dgn8gd8n, samgmgg — Lsbdmgsemastgmals
396dm. gmmgd30gddo.

MAMIA MALAZONIA WAS DECLAIRED THE DISTINGUISHED
PAINTER OF THE YEAR IN GEORGIA:

1973 Ministry of Culture

1973 - Artist’s Union

1990 Union of Theatre Workers

1991 Union of Theatre Workers

1992 The National Gallery

2008 Winner of the Galaktion Tabidze Literature Prize “Gala”

PERSONAL EXHIBITIONS:

1981 Thilisi (Painters House)

1983._Riga (Union of Theatre Workers)

1984 Leningrad (Union of Theatre Workers)

1987 Vilnius (Painter’s House)

1988 Moscow (Painter’s House)

1994 Thilisi (Business Centre Mtatsminda)

1996. Thilisi (Gallery-TMS)

1998 Thilisi (Gallery TMS)

2000 = Amsterdam (Centré of International Culture)
2003  Thilisi (National Gallery)

MAMIA MALAZONIA’S WORKS ARE KEPT:

In Moscow. - the Pushkin Art Museum, the Tretyakov Gallery, Oriental
Culture Museum, the Bakhrushin Theatre Museum, and-Painter’s
Union Foundations.

In Thilisi: Art State Museum, Georgian National Gallery, the G.
Leonidze Literatury Museum, Theatre and Cinema Museum as well
as in private collections worldwide.

6. 39@9330em0
85305 85msDmbos. . ;30bgsma’. obd. 1977.
6.-39@5330m0
393m93960lL- go@ommanl Ggdb@n. @dorabon. 1981

3. Ky3HeuoB
B mactepckiix. Mamua ManasoHuna. . CopeTtckas rpaduka. Ne8. 1984.

3. Ky3HeuoB
Mamua Mana3zoHua. Katanor BbicTaBku. MockBa. CoBeTcK. XyAoXHUK. 1988
9. 98539390
85305 3omdDdmbaslh gfMsggngs. gogbodoeymo sedmBa. Lagd. Bbo@zomms 3ogdomnl gmbwon. 1982

R. Muizniece.
Mamija Malazonija. Katalogi. Ruca. 1984
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