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" After every visit he would leave us with

something to contemplate about” used to say
the artists about Vajha Melikishvili.
The creator is fortunate, if he comes with some-
thing fo say, if he’s able to create his own world
and if this world is different from anything else,
his own world...

Vajha Melikishvili‘s life was full of con-
stant search and novelties of forms, deep origi-
nality with understanding of things and events
and a great talent of generalization. According
to the evaluation of art scholars, he was distin-
guished by the way of thinking and it was chan-
neled towards the visualization of immaterial,
which is the sign of the eternity of the arts.

Simon-VajhaMelikishviliwasbornin 1936.
He was brought up in the atmosphere of the an-
cestors of Simon Mchedlidze martyred clergy,
which still carried the air of XIX century, the spirit
of Georgia of that era and where environment

of lia Chavchavadze and Akaki Tsereteli was
still alive ... where XIX and XX centuries merged
with each other.

He received his secondary education
in Tbilisi  No 1 school for boys, so famous for
its traditions, continued his studies in the Tbilisi
Academy of Arts under the guidance of such
distinguished artists as Sergo Kobuladze, Silovan
Kakabadze, D. Gabashvili... His tfeacher was
one of the founders of new Georgian sculpture,
Nikoloz Kandelaki. In 60-ies, the diploma work by
Vajha Melikishvili, called “the Thirst”, attracted
the attention of the society by its professional
craftsmanship and the originality of the work.
This was a bold declaration of a young sculptor
in the field of the monumental sculpture.

The main objective in Vajha Melikish-
vili's life was to serve the art faithfully. Despite
his altruism and tolerance in everyday life, on a
professional path he was a unyelding man of
principal, always fighting against what he con-
sidered as an obstacle and obstruction to the
development of true art.

Period when Vajha Melikishvili emerged
as an artist, coincided with the crucial breaking
point in Georgian visual arts. He became an ac-
tive participant of this process: he constructed
the number of important complexes in Georgia
and outside the country: The Stela of Victory
(Signagi, 1965), Akaki Tsereteli Memorial (Sach-
khere Skhvitory Junction, 1988); "The great me-
morial to the “Lost in War”- "The Cube of Glori”
(1976-1984) — more than 120 deformed figures
which nevertheless abide to the classical lows
of form, and which astonish the viewer with the
virtuosity of expression of the torture of body
and soul in the form of a sculpture, with the high
level of professionalism in expressing the global
eternal pain of mankind in realistic symbols.

Vajha Melikishvili is an author of such
series of bas-reliefs as "The Riches” (Thilisi, 1968);
one located in the Krtsanisi Governmental Resi-
dence “"Motifs of Tbilisi”; the composition built



on the Gospel, designated for the gates of
Sioni Cathedral — "Mother Mary with the Child”;
Among his works are the portraits of famous
Georgian figures, among others of Shalva Dadi-
ani, Valerion Gunia, Nestor Kalandarishvili... the
great sculpture of Mikheil Tamarashvili...

In the last period of his life he was pre-
occupied with the historical and mythological
themes: “The Story Teller”, “The King Aieti”, “The
King Tamar” —these of his works were of upmost
intferest among his colleagues and a society in
general and created fierce arguments. This is
the extract from one of the published articles re-
garding the exhibition held in the Blue Gallery in
2002: “This was rather unusual, non-pretentious
exhibition, where the cast molded works of
the Sculptor, Vajha Melikishvili were presented:
“King Tamar”, “King Ayet”, “lakob Gogebash-
vili“, “Paata”, “The Goddess of the Balance”-
these sculptures contain, the distinguished indi-
viduality on one hand and strong generalization
on the other, which is materialized in “wide
strokes” typical to monumental sculptures, orin
almost filigree craft asinivory. But each of them
is full of a little bit sad, but always very bright
emotional spark. These sculptures are waiting to
be finally molded, but unfortunately the funds
usually become available for other, traditional
(stereotypical) projects, with the explanation
that the society chooses the ordinary (and it is
so regretful that no steps are taken to develop
the taste in the arts of such society). Butit needs
to be mentioned that, these works, presentedin
various exhibitions, attracted the attention of
the society and were highly prized by the view-
ers. Thus the accepted assumption that the tra-
dition of the round sculpture is non-existent in
Georgia, because of which it can not be further
developed, is completely diminished by the
works of Vajha Melikishvili.”

Completely new stage and perspec-
fives of not only Georgian Sculpture but also
the book illustration arts are linked to Vajha Me-

likishvili’s name. Just naming the very first book
illustrated by him will be sufficient- “Song and
Music Text Book” by Jimsher Muijiri, which he
created during his student years, in 60-ies. From
the graphics point of view the famous book by
Irakli Abashidze “In the Footsteps of Rustaveli”
is unique by its sophisticated and fine artistry
and calligraphy (Publishing House “Literature
and Art”,Tbilisi, 1965); Also his illustrations of the
book by the king Vakhtang the VI and Sulkhan
Saba Orbeliani “Killa and Damana” (The text
was verified by Magali Todua, Publishing House
“Merani”, Thilisi, 1965) — this is a new stage of tro-
ditional Georgian miniature art, which does not
violate and originally continues the traditions of
the esthetics visual arts of middle ages.

As for the sculptures, | would recall the
reviews which were publish following his last
exhibition: "If you happen to be passing the
Rustaveli Avenue, your attraction by no means
will be drawn towards the sad figure of a wom-
an in front of the Gallery, with the prolonged,
“non-esthetic” proportions (Expecting the re-
turn home of a missing son from war " Grieving
Mother”): the passerby will slow down near this
fragic figure, by this giving their condolences to
this generalized spirit of suffering mother.” This
sculpture reflecting the nearest past of Geor-
gia and the current worldwide reality has also
caused controversial arguments...

The sculptures presented during his last
exhibition (staging offer) , Vajha melikishvili en-
visaged o be mounted in Thbilisi, his home city,
strolling along the streets of which he enjoyed
so much: "Il go out, have a look at Tbilisi” he
would say and start heading towards Rustaveli
avenue...

Damana Melikishvili
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Emibryo Plastic

hen one talks about Vazha Me-

likishvili, “only then you expect

phantoms in palace...”s | un-

derstand their language. Vo-

jha’s “Kings” and “Tea farmers”,
“Leaders” and “Ballet dancers”, “Saints” and
“Tortured forms”, “Fairy-tale heroes” and "Revo-
lutionaries” speak one language (compositions
created mostly without a commission, out of
free will).

Kings and nobles do not define great-
ness of the work; they do not add anything to
sculpture; the speech of sculpture - sculpture-
speech turns the sculpture of a king into a king
of sculpture; sculpture of a leader into the lead-
er of sculpture. It was so in Vajha's case. When
he worked on “Lenin”, he loved the Lenin of his
thought. Vajha's thought was a place where his
own life was tfransformed into the life of plastic.
Vajha's circle of friends was made up by the
people of this same thought. Here reigned the
solitude, poverty and remoteness - he was re-
mote from artistic establishment, which marked
with clichits, is the main producer of mass-cul-
fure.

We became friends in "The Cube of
Memory” -in our common creative space. Later
| became part of Vajha's company of statues:
“The Winged Bull” is my sculptural counterpart.
Recently, while | was occupied with sculpting
the “Palace of Poetry”, he would visit me, en-
courage me; he was happy for me - this was
Vajha's personality.

Vajha's great love is yet another topic,

» Excerpt from Galaktion Tabidze’s poem on Edgar Poe

another story - a global one. Vazha loved the
mankind - all human race (like one of Dosto-
evsky’'s characters). Vajha is the only person
| have ever met, who was possessed by this
force. He dreamed of the time when people
of different views and beliefs would come to-
gether - and he designed spaces for such en-
counters. Universal peace and harmony were
Vajha's thought and preoccupation. From this
thought emerged his "Goddess of Justice”; with
this thought he met his death.

Vajha's sculpture-men are his kin. They
speak one language. "Behold, the people is
one, and they have all one language; ... Go 1o,
let us go down, and there confound their lan-
guage, ...". The aged and the timely world wiill
speak again, will be rewritten, will be carved
again... and while not yet rewritten | shall say:

Vajha Melikishvili’s sculpture is non-nar-
rative, it recites and describes nothing beyond
itself; it is disarmed; it is not prepared to engage
with social discourse.

Vajha Melikishvili’s sculpture is non-
metaphorical, - it does not displace focus on
anything, it remains in the space of its own lan-
guage - it is non-modernist.

Vajha Melikishvili’s sculpture is not post-
modernist either, - it is not characterized by
metacultural reflexions, or even by corrective
irony; he creates with all seriousness and by this
he makes an ulfimate conclusion.

Vajha Melikishvili’s sculpture cannot en-
gage in the deconsturctive discourse either; his
compositions retain allegionce to Center, Ori-
gin, Equilibrium, Harmony and they resist critical
reading.

Vajha Melikishvili’s sculpture is rather a
Reconstruction - reconstruction of moral Prin-
ciple; a passion for the return of syncretism; thirst
for pre-cultural, “uncultured” space; a zealous
search for anti-simulacrum; desire to breach the
masculture-turned culture.

Discourse of discrete with regards to Vazha Me-

likishvili’s sculpture is only discredit of an Ideal, of
the Whole.

The Man according to Vajha Melikish-
vili, is a being sentenced to inner constitutional
order. And, conversely, it is the other way in
Camus: the freedom itself is a burden and sen-
tence. Sentence and anguish was not torture
for Vazha, it was gratifying and heartening.

Vajha's appearance was similar to a
character from Camus’ writings: @ man bear-
ing existential experience of the world - dlien-
ated, but not indifferent, on the contrary, hav-
ing a Don Quixotean belief and fervor with all his
heart and thought. Essentially, both characters
are strangers - Meursault from “Stranger” and
the Sad Knight are both two eyes of the same
face. This twofold nature was trait of Vazha's
character - with one eye looking deep inside his
*I” and another directed towards skies in search
of an angel - *... eye of a guardian”.

Vajha Melikishvili was not a man of the-
ories, he felt the sculpture with body and soul;
even so he loved to narrate the sculpture; even
so he lovedreasoning. Let’slisten to Vazha (from
atape recording):

*...This kind of life is beautiful. It appears,
there is a law in lawlessness. You break laws to
legitimize the law. ... No, it is not chaos, it is a
constitutional enrichment; is not the man con-
stitutionally built physics - with his conscious and
subconscious. He cannot bring the new law
without constitutionality; he brings it out of con-
stitutional order. When there is a void between
constitutional order and stereotype, then chaos
sets in, unfil constitutionality arrives and new
born visions and laws are established. In all, ev-
erything follows laws. Without laws there can be
nothing, since everything consists of micro- and
macro-physics, or chemistry that establishes
constitutional laws; if this were not the case, ev-
erything would be destroyed”.

*Since the man is an evolutionary sub-
ject, from plasma to highest form, then new vi-



sions of constitutional regularity are created
in this developing process. It is exactly these
constitutional regularities that come, when ste-
reotypes are worn out and when new visions
appear. Of course, until the new visions are de-
cisively formed, the chaos begins to move, but
as arule, the man manages to arrange all thisin
the boundaries of constitutional... ... and a famil-
iar story begins: what was once new, becomes
old again, a stereotype; and then something
new will come, something more frue and new”.
... Perfection is limitless, of course, limitless with-
in boundaries, and boundary is constitutional-
ity...”

Thus spoke the sculptor. What do his
sculptures speak?

It is impossible to tfranslate the language
of sculpture into words, to find for it a precise
match; | just want to suggest my views:

The majority of Vajha's sculptures are
protocultural, or postcultural forms; Vajha's

sculpture-men do not know history yet, or not
know it any more; Vajha's plastic is a recollec-
tion of plasma, of an embryo; it is a newborn
surface, making us think - by custom - that it en-
folds - or as some would say - that it conceals
the Great Time, Age, Depth, History, metaphysi-
cal contents - a phantom not of this world.

If we leave, for a while, Platonic tradition
of remmembrances and recollections and direct
our view away from “the other side” towards
here, we’ll be content with what is present; i.e.
if we free Vajha's carved forms from names, we
shall find more joy and different perspective:

It will be made apparent, that Vajha
Melikishvili’s sculptures are, on their own, phan-
toms who escaped the trap of history and these
phantoms cannot conceal other phantoms - alll
of them lie on the surface. The patterned surfac-
es of Vagjha's "Ayet” and "King Tamar” demon-
strate this.

This is the case - that space of imagino-

tion - when the discourse of depth and the dis-
course of surface are unified - are one and it is
this “one” that stands.

- Allong time ago already..?

- A'long time ago.., but | got carried away; we
talk about Vajha, don’t we? It happened re-
cently, in nineteen-eighty-four.

It was the time, when the era of devel-
oped socialism and national soc-realism was at
the stairway of “Perestroika”.

And now, at the stairway of "National
Gallery”, on Rustaveli Avenue stands “The Moth-
er” - bronze sculpture by Vazha Melikishvili.

| shan’t go further with the paradox of
"The standing Mother”, neither the paradigms
of “standing senility” as a delayed, or perenni-
ally postponed senility - halted finality, when the
childhood and infancy will come soon - plastic
of an newborn form and grievance of the Moth-
er.

The Mother stands and does nothing. Its
mission is to stand... Here sense and nonsense
unite - beginning and end. Position tfowards text
of sculpture is also a position towards the world.
The life of Vajha Melikishvili is his own plastic, -
one long hum of grievance and melancholy.

At the stairway, on Rustaveli Avenue
stands something more than a statue of Moth-
er - here stands mother of sculpture, mother-
tongue of sculpture, language of a newborn
plastic - other speech.

At the stairway, on Rustaveli Avenue
stands the Other - a stranger stands, a remark-
able foreigner. It's a different fime, it's a differ-
ent weather.

Shota Bostanashvili
2006
tfranslation: David Bostanashvili
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MEMORIAL BUILT IN SENAKI
MY PERSONAL EMOTIONAL ATTACHMENT

would like to express my gratitude to the ar-
chitects: Vakhtang Davitaia, Shota Bosta-
nashvili and Giuli Gegelia - for high power of
thought and for being friendly spirits — they
were born as Maecenas.

| am grateful to at that time Chairman
of the Senaki district, the creative journalist
Vakhtang Esvanjia.
He was a great art supporter .... Not only for my
sculptures ... that’s how he was. He was born to
be a friendly spirit.

| am grateful to Senaki society, for their
dearspirits. The burning warmth of M” Golivafiro”,
as the infinite motherhood, still soothes me.

The memorial constructedin Senaki “the
Cube of Glory” is the fruit of the spiritual emotion:
three years long path over the strings of nerves
fightened by the infernal emotional pain of the
creator. This is a spiritual state, which was so ob-
vious during the creation period. There was not
a moment of idleness. | felt the emotional bur-
den on the tips of my fingers; it is amazing feel-
ing: there is nothing undone — every moment of
intfernal strain of the creator is transmitted in a
magical way into the materials.




The global view on the war reflects the
natural catastrophe, equals to the great flood,
and the eternal theme- rebirth of life after such
flood.

Theme 1. Motherland and motherhome
country — this eternal theme supports the spirits
of our ancestors, continuing its existence in us,
in our homes, flowing from the past dark times
info our veins, genes, spirits at unrest, stupefied
and immobilized by withessing this devastation;
in this infinity the dome protects their eternity.

Theme 2. The steed born from the nar-
row neck of the war disaster and death funnel
with its scarred body, and the hands of mothers
and sisters stretched out in the attempt to save
its suffered body.

Theme 3. The group of not grieving but
begging. with the view of a perspective, with
the picture in the hand, the picture of a son, the
picture of the pristine human hope, existence.

Theme 4. The human livelihood force
of controversy, a breastfeeding mother with a
horn, deep space disturbed by the cosmic un-
rest and rebellious spirit of humans — is a great
force.

Theme 5. The pregnant woman, stand-
ing on a groundless infinity, tortured and trou-
bled, but strong, proud - the force that gives
the birth to the future. The spine. And the dark
space. And a man supporting the ceiling with
his head, he tries to protect and hide the bodily
parts which give generations in the restricted
space, and a child, a son, the new and eternal
bud from the father’s roots — trying to reach the
freedom, thirsty for sky and light. The theme is
optimistic; a child, new life-the Noah's Arch af-
ter the great flood.

Thisis how | did it: | did in directly in gyp-
sum: | followed the fundament all around ... |
builtitlike asilkkworm. Made a cocoonand found
myself inside it. | did it all on my own —somebody
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else would destroy it, would make it vanish in it
in the oblivion, | would not be able to collect it
together again. It would not exist anymore.

The Cube, lit with the light from the skies
all across —is the ray of hope.
The solitaire candle would do it good - the sym-
bol of life.

The marble, of course the marble, white
cold and warm - like an earth.
| spent every night sleepless like this: whoever
and whatever you are, the god, the sky, the
earth — help me to do this.
Sub-themes:

a. The wise stargazer, sitting on the high,
gazing into the eternity.

b. The upside-down figures walking up
and down.

c. Mesmerized

d. Bind fo each other

e. Allmeshed up together. Tangled with
each other. One hundred and twenty figures
with voices like strings, with heads and bodies.
The Cube is white and clear, the pristine grave -
white shroud. The eternal form with a crack. The
great pain embedded in the broken body.
| feel with my fingertips the magical voices of
the strings .. . and ... | am creating

Problems

Composition: distribution of the space,
foreground and background, ceiling and stairs,
bumps and hollows. Interdependence be-
tween the round and the flat; Correlation of
narrow and wide and its plasticity; Creation of
the spiritual space, arrangement of a large and
a small, correlation between these two,; Model
and its completion; The secret of the light and
shades; The Cosmic senses.

Works in gypsum are finished.

Three years have passed. 1977 - 1980.

One more year has gone in search of
foundry-men

The mold is finished!

The mold is casted!

Five happy years have passed.

June 19, 1977 — July 1982

The Sculpture was opened in May 1984,
P.S.

Twenty figures with bodies and heads:
| meant the compositional structure, or more
resize the compositional vision in my mind: as
if fwenty figures in the inner space of the cube
created a composition of the text, or the com-
positional structures of the bodies. And being
compositionally adjusted to the bodies — the
heads bring the chootic structure of the punc-
tuation marks into structural order- and prove
the order of the entire composition.

This composition was beautiful in white
gypsum: looked like a white marble... very pure-
with the ripples of complex nuances. It isregret-
ful...the concrete has absorbed the light and
as stiffened the perfection... but | hope that the
concrete sculpture will go rusty and develop its
own crust, and will look like a volcanic basalf
and will stay forever like this, as a heritage from
us.

The finishing with chisel will be good for
the concrete surface of the sculpture; it will be-
come rusty as the time goes.

If it was a white marble than the smooth
finishing of the surface would do it good.

Vajha Melikishvili
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In Georgian Epos

A long time ago, the Goddess of prosperity and de-
cency, the truth of the Universal balance, Ia, guarded
the Earth ;

So prosperity, decency and eternity reigned on the
Earth.

But the underworld irrupted and stole the Goddess of
happiness.

Only her mysterious voice remained on the Earth;

And so the tale goes, that only those who loose them-
selves in search of the Goddess are able to hear this
voice:

"The truth is within you, as you are still looking for me...”

whispers la to them.
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